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THE FIRST THING WE DID TO HELP 
REMODEL THIS OLD HUNTING LODGE W~ 

This large, beautiful room 
is the centerpiece of what was 
once an exclusive hunting lodge. 
Built in 1930, the property was 
converted to a single family resi­
dence in the early Fifties. But 
40 years of paint, plasterboard 
and paneling had all but hidden 
its original elegance. 

So, when new owners 
began renovating it in 1991, they 
asked architect Katherine Cartrett 
of Mulfinger, Susanka and 
Mahady to recapture the origina_l1'%-"'.l_i.----------------------
rustic charm of the place. ~ 

They asked her to use only the finest high performance building products available. 
Given those terms, it's not surprising that, when the subject of windows and doors 
came up, the owners asked to talk with Marvin. 

The first step was an on-site meeting. Nick Smaby from Choice Wood 
Custom Residential Remodelers was there. So were representatives from 
the Marvin dealer and distributor. 

One by one, they inspected every opening in the home. Then the 
entire group sat down and planned the job out. 

Sizes were discussed. So were shapes, styles, energy efficiency, 
maintenance and budgets. 

By the end of the day, the plan called for a combination of new 
windows and replacement sash - 46 windows in all. There were eight sets 
of doors too. 

The results of that meeting are pictured above. The Marvin Sliding 
French Doors add light and open the room to the panorama of woods and-hills 



•TART FIRING QUESTIONS. 

beyond. And in keeping with the architectural style 
of the home, each door features custom divided lites 
and an exterior finish in a color mixed specifically 
for the project. 

Today, this rustic home looks much like 
the hunting lodge it once was. And if you ask the owners, 
they'll tell you the key was tracking down the right window and door 
supplier in the first place. 

MAKE US YOUR Fl RST CALL, NOT YOUR LAST RESORT 

If you've got a look you're trying to achieve or a problem you just 
can't solve, call the one company you know will have the right solution. 
Call Marvin Windows and Doors at 1-800-346-5128 (1-800-263-6161 
in Canada). Or mail the coupon for a free catalog featuring the entire line 
of made-to-order Marvin windows and doors. 

Circle No. 301 

Name 

Company 

Address 

City 

Send to: Marvin 
Windows and Doors, 

Warroad, MN 56763 

State 

Zip Phone 

1509401A 

MARVIN 
WINDOWS & DOORS ,. 
MADE TO ORDER._. 





• • • • • • • • • • • • • • • • •••••••New AutoCAD LT for Windows. Now there's an obvious choice 

( 

Only ) for anyone who needs CAD, but who doesn't need the extraordinary depth of AutoCAD® soft­

$ A95* ware. ew AutoCAD® LT for Windows~™ • It's designed so you can get up to speed quickly. And, it 

"f mns on Windows. So you don't have to memmize rules and commands. Instead, you can create 

your drawings by using simple tools and icons. • AutoCAD LT puts the advantages of AutoCAD within reach 

for all kinds of new users. Designers and engineers who want to master CAD skills quickly. CAD managers 

who need to review or annotate drawings. And anyone who works with AutoCAD users. • Of course, AutoCAD LT 

software is based on AutoCAD-the world standard. So it gives you features other low-cost CAD programs 

can't touch. Like more accurate 2D drawing tools for designing discrete parts. 3D design and layout tools and 

full support for layers and blocks. You can even link drawings , so changes on the master are automatically 

reflected in other drawings. • AutoCAD LT also reads and wiites data just like AutoCAD software. So your work 

will be compatible with more than one million AutoCAD users worldwide-including many of your clients 

and colleagues .• Take the next step and visit your Authorized AutoCAD Dealer or leading retail software 

store. Or, for a free demo disk, call 1-800-228-3601 and ask us for 

Demopack A209. Outside the U.S. and Canada, fax 415-491-8311 . ~Autodesk. 
Circ le No. 318 on Reader Service Card 



• 
I: 

• ·-.. 
• 
IL 

• 
Ill 

0 

.. 
0 
m 

.. 
·-
c 

Forget everything they ever told 

you about PB and PM Exterior 

Insulation & Finish Systems . 

1-C™ Gold is the only flexible 

PM System on the market. When 

you want design flexibility of 

fA,ffl !mis.I! 
lfim~=----i--~-
~ ~"-r---~~~ 
5/andard ~2<h·--~­
Ex~uded /~~'---------"--___:_..~ 
:fC'/:f1Y 

PB Systems and the base coat 

thickness, higher R-value, added 

impact resistance and mechanical 

attachment of PM Systems, select 

1-C™ Gold. For a Parex specialist 

in your area, call 1-800-LeParex. 

BANK - RETROFIT- ILLINOIS 

GIVE A UNIFIED LOOK TO DIFFERENT, ATTACHED BUILDINGS. SYSTEM SHOULD NOT SHOW CONTROL JOINTS. 
VARIETY AND CONDITION OF EXISTING WALLS MANDATE MECHANICAL ATTACHMENT. PAREX 1-C'" GOLD . 

Parex. The Other Choice. 

SINGLE FAMILY RESIDENCE -NEW- VIRGINIA 

STYLE REQUIRES UNINTERRUPTED WALL SURFACING. 
CLIENT DEMANDS HIGHEST GRADE QUALITY THROUGHOUT. 
PAREX 1-C'" GOLD. 

MILITARY HOUSING - NEW- ARIZONA 

CONTRACTOR WANTS ONE SYSTEM FOR TRAFFIC AND 
NON-TRAFFIC AREAS. PAREX 1-C'" GOLD 

SCHOOL - RETROFIT- MINNESOTA 

REMOVAL OF EXISTING TILE LEFT SUBSTRATE NON-CONDUCIVE TO ADHESIVE 
ATTACHMENT. SYSTEM MUST BE RESISTANT. BUDGET WILL NOT ALLOW PM SYSTEM. 
PAREX 1-C'" GOLD. 

100% ACRYLIC POLYMERS 
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41st Annual P/A Awards Editor in charge: John Morris Dixon 

Introduction: 41st Annual P/A Awards 

Artists' Live/Work Housing Peekskill . New York ·Joel Sanders Architect 

Communications Hill San Jose. California · Solomon Architecture and Planning 

PA 

Ontario Bible Church Ames. Iowa · Michael Underhill, David H eymann, and Laura ] Miller Architects 

Wabasha Street Bridge Replacement St. Paul, Minnesota ·James Carpenter Design Associates 

San Antonio Family and Senior Housing Oakland, California · Pyatok Associates 

Library/Town & Gown Precinct Plan Los Angeles · Michael Dennis & Associates 

Greenway Plan for Los Angeles · Johnson Fain & Pereira Associates 

Collective Housing Mendocino County, California · Femau & H artman Architects 

International Center for Film and Television Bucharest, Romania· Westfourth Architecture 

South Riding Plan Loudoun County, Virginia · CHK Architects & Planners 

A Small Lodge St. Helena, California · Brian H ealy Architects 

Jurors' Roundtable 

Departments 

Editorial Awards Criteria Reconsidered 
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AIA Research Awards Announcement 
News Report 
Calendar 
Books Bernard Maybeck; Kids' Guide to Building Forts 
New Products and Literature 
P/A Classified 
Advertisers' Index 
Furthermore ... 
Reader Service Card 

Section, International Center Jor Film and Television, p. 62. 

Next Month in P/A 

Can This Profession Be Saved? will be the title of 
the cover story that introduces a much altered P/A. 
revised in format and content to meet the needs of 
today's architectural professionals. 

For more information on next month's subjects, 
see page 94. 

Penton Publishing P/A Progressive Architecture (ISSN 0033-0752) is published monthly by Reinhold Publishing, 
A Division of Penton Publishing, 1100 Superior Ave .. Cleveland. OH 44114-2543. 
Penton Publishing: Sal F. Marino, Chairman and CEO; Daniel J. Ramella. President and COO. 
Executive and Editorial Offices, 600 Summer St., P.O. Box 1361, Stamford, CT 06904. Phone (203) 348-7531 . FAX (203) 348-4023. 
Copyright© 1994 by Penton Publishing. For copy information and subscription rates, see page 93. 



TO ALL THOSE LOOKING FOR A MORE 
COMPLETE LINE OF COMPACT FLUORESCENT LAMPS: 

DON'T WASTE YOUR ENERGY 

UtOf' Tll l lt.000 
D0UHOT1~•1.'t 
lr• [.-.iulM[_ .... 

Don't even bother. Because with lamps ranging from 7 watts to 23 watts, nobody offers a more extensive line of energy 

efficient compact fluorescent lamps, globes, and reflectors than OSRAM SYLVANIA. 

Which is good news for those who specify lighting for commercial markets. It's also good news for those looking 

to save money. That's because our DULUX'" EL compact fluorescent lamps save over 70% in energy costs and last 

10,000 hours. That's 13 times longer than ordinary 750 hour incandescent lamps. 

And now that we're one company, OSRAM SYLVANIA has the most complete line of lighting systems solutions 

(lamps and ballasts) in the business. 

Not only do we offer an outstanding product line, we offer outstanding innovation, technical support, product 

availability and power quality technology. 

We also offer one more impressive feature: the SYLVANIA brand name. It's shining brighter by the day. So put 

your energy to better use. Like calling us for more information. 1-800-LIGHTBULB. 

OS RAM I 

SYLVANIA 



Editorial Awards Criteria Reconsidered 

This year's P/A Awards, along with the latest AIA Honor Awards, stress that the 
cutting edge in architecture is not now a matter of form making alone. 

The report on this year's P /A Awards program, 
introduced on page 29, spells out changes we have 
made in the categories of the entries and in the 
structure of the jury. This year's results frankly 
reflect a growing view on the part of P /A's editors 
and the professionals we invite to judge that architec­
ture cannot be measured strictly by formal results. 

The P/A Awards have evolved continuously over 
the past four decades. And, looking back, it is reas­
suring to see how shifts in our jury selections and 
comments have tended to lead - or at least coincide 
with- shifts in the profession's self-perception. A 
1981 clipping in our files reveals Joseph Giovannini, 
then architecture critic for the Los Angeles Herald 
Examiner, heading his analysis of the P/A Awards 
with the phrase, "Magazine awards reject avant­
garde." He explained that the "Eastern salon archi­
tects," Meier, Graves, et al., who had been annoint­
ed in the 1980 program, suffered a "conspicuous 
absence" from the 1981 winners' list. Instead, that 
year's jurors honored projects such as an energy­
conscious California state office building by ELS of 
Berkeley and condominiums in Edmonton Alberta 
by John and Patricia Patkau. Such was the i~fluence, 
of the P/A Awards, Giovannini observed, that "the 
avant-garde's case of January laryngitis silences, or at 
least quiets, its voice." 

We know that the virtuoso form makers recov­
ered strength in subsequent P/A programs, their 
representation changing from year to year, their 
"Eastern" tilt increasingly inclined toward California. 
But as the cold light of the 1990s dawned over the 
profession, formal issues again began receding in 
importance, compared to the profession's potential 
contribution in the broader social, economic, and 
ecological arenas in which it operates. 

This year, we find P/AjurorWilliam Mitchell 
saying, of the inner-city Sheenway School in Los 
Angeles: 'There are imperfections in this, but at the 
same time I think there is a clear, passionate social 
vision in it. There's a very intelligent understanding 
of how you might build in that kind of context -with 
the low bidder. ".Juror Andres Duany praises the pro­
ject as "resilient." Although doubts about other 
aspects of this scheme left it in the ranks of the 
almost-won (see page 7 4), the discussion character­
izes this jury's pervasive awareness that architecture is 
not a paper art, but must perform in the real world. 

These sentiments are apparent in the schools of 
architecture: Harvard's Graduate School of Design, 

for instance, held two day-long symposiums this fall 
on the subjectof architectural practice. 

It is no mere coincidence thatAIA's Honor 
Awards program this year shows a similar adjust­
ment toward socially constructive work, as against 
bravura handling of form. As with the P/A program, 
the shift in jury outlook is closely related to the jurv 
membership: this year's Honor Awards panel w~s ' 
chaired by Donlyn Lyndon, a professor-practitioner 
as well known for urban design as for building 
design, and his seven fellow judges included archi­
tects specializing in urban design and preservation 
as well as in new buildings, an arts administrator, 
and a sociology professor. And AIA, like P/A, is 
encouraging entries with qualities beyond the 
purely visual: entry forms ask competing firms to 
cite "technical advancement," "societal advance­
ment," or "historic preservation" aspects of the work 
that might be weighed by the jury. For a full list of 
the jurors and the winners (which are not to be 
made public before February 1) see next month's 
P/Anews pages. 

It is also notable that this year AIA is instituting 
full-fledged Honor Awards in urban design and in 
interior design. Separate juries have selected these. 

Judging by these 1990s rules is more difficult than 
jury~ng an _a~chitectural beauty pageant. For virtually 
any JUror, It ts easter to evaluate the formal qualities 
of a vacation house than advances in, say, low-income 
housin_g. The vacation house requires no special 
expertise, no great familiarity with precedents and 
altern_atives. Inevitably, fewer honors are going to the 
established stars of recent years, since they are distin­
guished mainly by formal accomplishments. 

It seems essential right now to reduce the gaps 
between what the public needs, what the conscien­
tiot~s professional can accomplish, and what the pro­
fession rewards. These two most important national 
awards programs are moving - not rashlv but delib-
erately - to narrow these rifts. ' 

Not found among this year's P/A winners are the 
research projects that deal with generic standards 
and guidelines. The P/A staff has concluded that 
such essential work can better be judged in a sepa­
rate awards program, and the AIA/ ACSA Council on 
Architectural Research is collaborating with us in 
establishing such a program. See page 15 for details. 



adaptability 
beauty 

longevity 
FOLLANSBEE® ROOFING METALS 

at home around the world 

ENGLAND 

TCS® and Terne roofing metals, pro­
duced by Follansbee, are responding 
to the world's design needs, simply 
because they are adaptable to struc­
tures which express the cultural 
character of various countries. 
TCS-terne-coated stainless steel­
and Terne are being specified for 
prominent buildings in the Near and 
Far East, in the British Isles, and 
throughout Europe. These Follansbee 
metals not only meet the architectural 
needs of the designers, but offer a 
beauty and longevity unmatched by 
other roofing metals. 
We will be happy to send you substan­
tiating evidence of the suitability of 
TCS or Terne for your next project 
... wherever it might be. 

JAPAN 

Dazaifu Treasures Museum 
Tokyo, Japan 

... 

Arena 
Stockley Park, Heathrow 

Architects: Arup Associates Architects: Satoh Total Planning and Architecture 

KOREA 

Keishu Art Museum 
Seoul, Korea 

= ::::t FOLLANSBEE® STEEL 

World Class Roofing 

MADE IN U.S.A. in the UK and in Europe 
and available through 

FOLLANSBEE UK. Ltd. 
44-81-367-6463 

and 
BRODERICK STRUCTURES 

44-483-750-207 

in the Pacific Rim 
through 

SUMITOMO 
(03) 3237-4134 

UNITED STATES 

International Airport 
Pittsburgh, Pennsylvania 
Architects: Tasso Katselas Associates 

TER E ... the beauty of color 
... TCS~ •• beauty by mother nature 

..... !:9s!:~~!A'8!!!r 
,.., _ ,, ___ ._11 r. ___ onn C:'>A c:onc: 



Views 

Salk Institute Expansion 
Michael.J. Crosbie proves the 

old adage, as if proof were needed, 
"No generalization is any good, 
including this one." In reviewing 
the Salk Institute expansion he 
writes that "In a region that's 
trying to move its defense-based 
economy to biotech and medical 
research, no one objects to a new 
lab building." He asserts that "San 
Diego's architects support Salk 
and his plan." These generaliza­
tions are factually incorrect and 
absurdly silly. 

San Diego's architects, like 
architects elsewhere, are sharply 
divided on the merits of the 
Anshen +Allen addition. The San 
Diego Chapter of the AIA (unlike 
Romaldo Giurgola, Moshe Safdie, 
and many other Kahn disciples) 
refused to support the project 
when asked to do so by Anshen + 
Allen in 1991. 

In order to foster debate about 
this project, AIA San Diego nomi­
nated the Salk Institute for the 
AIA's 25-Year Award in 1992. The 
award provoked widespread dis­
cussion of the proposed addition 
in the architectural press. In 1993 
the project received an "Onion" 
award in the 1993 "Orchids and 
Onions" program cosponsored by 
the AIA San Diego, ASIA, AP A, 
ASID, and others. 

An examination of the history 
of this issue would lead a more 
objective observer to conclude 
simply that San Diego architects 
are less prone than East Coast 
journalists to reduce complex 
qut'stions to pompous sermons 
about good and evil. 
.James Robbins, AJA 
Robbins Combs .f orgensoen ChristrtjJher 
San Diego, California 

Michael.J. Crosbie replies: My 
description of the San Diego 
architectural community's stance 
on the Salk addition was based on 
conversations I had with Ann 
.Jarmusch, an architecture critic 
with the San Diego Union Tribune, 
and an article by architecture 
critic Kay Kaiser of the same 

paper.Jarmusch described the 
local architects as being "quiet" 
about the addition. Kaiser noted 
that in the two years since the 
addition's design was made 
public, "the local AIA Board 
stood by silently while news of the 
Salk was reported in every profes­
sional journal and many newspa­
pers in the country." 

These observations were con­
firmed in an article by Chris Allen, 
President of the San Diego chapter, 
in the August-September 1993 
issue of its newsletter, where he 
states that "AIA San Diego has no 
position on the expansion" (orig­
inal emphasis). To have "no posi­
tion" on such a hotly debated 
issue in one's own backyard, even 
if it reflects a lack of consensus in 
the chapter membership, is to 
defer to the status quo. In fact, 
Allen expresses support for the 
addition elsewhere in his article, 
when he questions whether the 
eucalyptus grove should stand in 
the way of scientific research: 
"When this kind of social value 
conflicts with private aesthetics ... 
our profession must accept 
change for the 'greater' good." 

In light of such evidence, I 
don't think my generalization is 
inaccurate. My comment about 
no one objecting to a new lab 
building was in reference to the 
local business and political climate. 

Roberta Washington 
I want to commend you for 

giving substantial exposure to the 
community revitalization work 
of Roberta Washington in the 
October 1993 issue of P/A It is 
important for readers to see 
women, and African-American 
women in particular, working in 
the profession and bringing posi­
tive change to their communities. 
Emanuel Kelly, AJA 
Principal, Kelly/Maiello Inc. 
Philadelphia 

Kahn's Unbuilt Synagogue 
This letter is in appreciation 

for the coverage of Kahn's 
unbuilt Hurva synagogue project 
in Jerusalem, published in your 
September issue. As an architec­
ture student, I found this project 
not only informative, but 
extremely inspirational. 

It is striking how a project of 

such simplicity, elegance and 
control can be so powerful and 
clear to transcend the limitation 
of being represented two-dimen­
sionally. This structure is not only 
reflective of the religion and 
culture it embodies, but in spirit 
it breathes an air of sacredness 
and timelessness. The relation­
ship of the building components 
to one another and their configu­
ration is critical of the traditional 
processes of space conception. 
Simultaneously, this allows for a 
direct and unpretentious rela­
tionship to the natural elements. 
Clearly, this direct relationship is 
the most explicit means to experi­
ence divinity. 

Very commendable is the 
excellent quality of representa­
tion. Computer technology is a 
very faithful means of illustration. 
Having personally experienced 
other of Kahn's buildings, I must 
confess that these images carry the 
power real photographs would. 

How then, can so few images 
evoke so much? The inability of 
photographs to replicate the 
experience of walking through 
one of Kahn's buildings is not a 
shortfall of representation. It is by 
nature that architecture escapes 
description. On the other hand, 
architecture production and the 
dissemination of ideas through 
professional journals has always 
been a fact. How then, are we to 
value publications for their rele­
vance and realize their shortfalls? 

Sadly enough, it is clearly evi­
dent that many buildings today 
are created from conception with 
the predetermined intention to 
be portrayed in two dimensions, 
in a way a self-perpetuating phe­
nomenon. This does not explain 
our present condition but it per­
haps illustrates that architecture 
of clarity and significance is selec­
tive and needs no excessive narra­
tions, justifications, explanations, 
or exhausting numbers of illustra­
tions to be understood. 

Through Kahn's unbuilt 
Hurva project we begin to realize, 
though we may never assimilate a 
a building physically in its totality, 
architecture has the obligation to 
evoke in the reader a perception 
of all that is not visible. 
Lorenzo Molina 
San Diego 

Design To Go 
Michael]. Crosbie's "One 

House at a Time" editorial (P/A, 
Nov. 1993) struck a resonant 
chord with me. \Vhile li\ing in St. 
Louis, I daily passed an abandoned 
drive-in restaurant on the edge of a 
redeveloping neighborhood. I 
began fantasizing about opening it 
as "drive-in architecture," where 
clients could get an hour or two of 
professional consultation and a 
few sketches for a modest fee. This 
strikes me as remarkably similar to 
Mr. Crosbie's "Home Depot" pro­
fessional services. 

Working with developers 
makes revolution slow and diffi­
cult since their ideas of market­
ability include numerous sacred 
cows designed to improve curb 
appeal. With the developer mar­
ket so conservative, architects are 
forced to go to the individual 
homeowners to have any effect. 
This is a positive move since the 
final occupants are, in fact, indi­
viduals. This can only lead to hap­
pier clients and more productive 
architects. This letter is treading 
dangerously close to the sort of 
grass-roots tone that got Ross 
Perot so many votes. However, we 
must remember that "the public" 
is simply a large group of individ­
uals. Reaching these people effec­
tively should be one of the profes­
sion's priorities. 
Duke Wilford, Intern Architect 
Edward C. Der&y Architects, AJA 
Newark, Delaware 

Airline Terminal Credit Correction 
The new Eastern Airlines 

Terminal at Logan Airport in 
Boston is to be designed by 
HNTB, Boston, Massachusetts, 
and Alexandria, Virginia. Leers, 
Weinzapfel, Boston, is not the 
architect of the project, as was 
reported in the Pencil Points 
column of our November 1993 
issue, (p. 22); the firm is one of 
18 subconsultants for the project. 

P/A Plans Correction 
The plan and photo shown 

with the Gig Harbor Extended 
Care Center by Merritt+ Pardini, 
Tacoma, Washington, on page 39 
of our August 1993 P/A Plans 
(Long-Term Care Facilities) were 
those of another of the firm's 
projects, University Care Center. 



PVDF COATED METAL IN BUILDING IDENTITY 

The HYLAR Award is organized by Ausimont, a world class manufacturer of the 
most advanced f/uorochemicals for the construction, automotive and chemical 
industries and the largest producer worldwide of PVDF resins under the 
HYLAR 5000 brand name for the formulation of long-life architectural coatings. 

HYLAR is a trademark of Ausimont USA 

· .. I 
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The HYLAR™ Award focuses on the role of colour in the 
creation of building identity. It will provide an international 
stage for architectural achievements featuring PVDF-coated 
steel or aluminium cladding, roofing and other exterior 
components. 

Awards will be presented to winners and runners-up for 
entries which demonstrate an optimum combination of 
aesthetics and functionality in four separate categories : 
monumental, commercial. industrial and residential buildings. 

A complete list of architects, profilers and contractors 
associated with all elig ible entries will be published in a 
"Guidebook to Building Identity" dedicated to state-of-the-art 
approaches to the colouring of buildings and featuring 
winning designs of the HYLAR Awards. The guidebook will be 
distributed to 5,000 of the largest building owners and 
developers worldwide. 

k e p a r t ! 
Entries for this prestigious international competition will be 
accepted directly from architects or indirectly by nomination 
from profilers and contractors. Closing date : March 31st. 1994. 
To obtain entry forms, please write to the HYLAR Award 
Bureau, PO Box 300, B -1050 Brussels 5, Belgium, or fax 
requests to +32.2.660.58.72. 

The U YLA R Awards entries will be judged by 
a11 internatio11a/ pa11el of experts including: 

Peter Cook. UK 
Michael Da vies, UK 

Massimiliano Fuksas, Italy 
ltsuko Hasegawa, Japan 

Michael Rotondi, USA 
Ken Yeang, Malaysia 

Circle No. 314 on Reader Service Card 

~~ --.@· 
fllllt Rl.Q_ ••••41 
HYLAR 
·····················pvoF 

11 



Ain't no dra\Nin 



New AutoCAD Data Extension cuts 
large drawings down to size. 

All those massive AutoCAD® drawings have 

finally met their match. With new AutoCAD 

Data Extension (ADE)'" software, you can 

hone in on specific portions of large, even 

multiple drawings - and get exactly the 

information you need-without slowing 

down your system. 

Say you want to route the air­

conditioning ducts in a 20-story high 

rise. Or check furniture inventories in a 

dozen buildings at once. Or reconfigure 

a city block for wider roads. Now you can 

do it without any headaches. 

ADE software lets you put the pieces 

enough. together to make 

custom drawings. It lets you effortlessly 

update your data because it works with 

gh • your existing files, just as they are. 

Best of all, it fully integrates into AutoCAD. 

Want proof? We'll send you 

enough. 
a free demo disk. Just call Autodesk at 

1-800-964-6432, ext.486.(0utside the U.S. 

and Canada, fax 415-491-8311.) 

~Autodesk® 
Circle No. 304 on Reader Service Card 



Outdoor - Indoor 
Lifestyles differ both privately 
and professionally. The award 
winning design of Sied le 
Communication Systems in­
corporates unique function 
modules that offer un limited 
function options to meet your 
clients individual needs. 

Outdoor the Vario system 
can be designed for fl ush or 
surface mount ing or fo r inte­
gration into a pedestal. 
Indoor you have the choice 
of individua l styling incl uding 
tab le-top or flush or surface 
wall mounted . 

fl Accessible Systems For The Physically Challenged. 

Siedle modularity provides 
t he flexibi lity to design com­
munication systems around 
the individual clients lifestyle 
and needs. 
Styling as desired - function­
ality as planned. 

Siedle Communication 
Systems of America Inc. 
750 Parkway 
Broomall PA 19008 

Tel. 800-874-3353 
Fax 215-353-9716 
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1st Annual 
P/A Awards for 
Architectural 

Research 

Progressive Architecture announces its first annual P/A Awards Program 
for Architectural Research, in collaboration with the AIA/ACSA Council 
on Architectural Research. The Council is composed of a balance of 
practitioners and academics. It advocates and disseminates research 
that supports the design and construction of inspiring buildings and 
sustainable communities. The purpose of this awards competition is to 
recognize outstanding research in architecture and urban design, and to 
help disseminate it for use by the profession. 

Awards and citations will be designated by a jury drawn from the Board 
of the Council on Architectural Research and leading researchers in the 
field, and will be ratified by the entire Council Board. Decisions will be 
based on the overall excellence, innovation, and rigor of the study, as 

Judging will take place in April 1994 and 
winners will be notified confidentially. 

Public announcement of the winners will 

be made in July 1994 and winning entries 

will be featured in the July issue of P/A. 

Clients and supporters of the research, as 

well as the researchers. will be 

recognized. P/A and the Council will 

distribute information on winning entries 

to national, local, and specialized media. 

Deadline for Submissions: 

March 18, 1994 

Jury 

Sharon Sutton, AlA, Ph.D., Chair 
Associate Professor of Arch i Lecture 
and Urban Planning 
The University of Mich igan 
Ann Arbor, Michigan 

Randolph R. Croxton, AlA 
Croxton Collaborative, Architects 
New York, New York 

Jay Farbstein, AlA, Ph.D. 
Jay Farbstein & Associates 
San Luis Obispo, Ca.lifornia 

well as its usefulness to the practice of architecture and urban 
design. The jury will consider the degree to which the research 
addresses compelling social needs, extends traditional architectural 
expertise, demonstrates ways to integrate research and design, or 
utilizes multidisciplinary problem solving. Research methodology 
appropriate to the nature of the inquiry should be made explicit, 
as should the application or applicability of the research. 

Entrants will be judged in one of three broad categories of research: 
Energy and Sustainable Design, Behavioral and Social Science, or 
Technology and Materials. Entrants are urged to interpret the call for 
outstanding research as broadly as possible to include the diverse 
subdisciplines of architects as well as diverse modes of inquiry. 

Donald Watson, FAlA 
Dean, Professor of Architecture 
Rensse laer Polytechnic Institute 
Troy, New York 

Julia Robinson, AlA 
Professor of Architecture 
University of Minnesota 
Minneapol is, Minnesota 

Invited experts in the three research 
categories, to be announced. 

Eligibility 

1 Who Can Enter: Architects, 
environmenLal design professionals, 
and academics conducting research 
and working in the U.S., Mexico, or 
Canada may enter one or more 
submissions. Research may be 
focused on any location, but t.he 
study must have been di rected and 
substantially executed in the U.S., 
Mexico, or Canada not more than 
five years ago. 

2 Substantive Projects: Entries may 
include only funded research, 
reports accep ted by clients for 
implementation, or studies 
undertaken by entrants who have 
(rules and entry Jonn on following page) 



P/A Research Awards Program 
Entry form Please fill out all parts and submit. intact, with each 
entry (see paragraph 9 of instructions). Copies of this form may be used . 

. . . . . . . . . . . . . . . . . . . . . . . . . . 

Entrant: 

Address: 

Credit(s) for publication (attach additional sheet if necessary)· 

Entrant phone number: 

Project: 

Client/Funding Agency: 

Phone number: 

Category: 

. . . . . . ......................... . 

Entrant: 

Address: 

Project: 

I certify that the submitted research was done by the parties credited and meets all Elig1bil1ty 

Requirements. I understand that any entry that fails to meet Submission Requirements may be 

d1squal1fied. Signer must be authorized to represent those credited. 

Signature_ 

Name (typed or printed) 

Fees: $1 DD per entry 

.............................. 

Research Awards Editor/Progressive Architecture 

6DD Summer Street. P 0 Box 1361, Stamford. CT D69D4 

Project: 

Your subm1ss1on has been received and assigned number _ 

Entrant: 

Address: 

(Receipt:) 

.......................... 

Research Awards Editor/Progressive Architecture 

6DO Summer Street. P 0 Box 1361. Stamford. CT D6904 

Entrant: 

Address: 

(Return label) 

'• 
marketed or applied their results. Basis 
of eligihility as well as the date of the 
study should be explained in the 
submission. P/Amay contact any of the 
parties involved to verify eligibility. 

Publication Agreement 

3 Providing Additional Materials: If the 
submission should win, the entrant 
agrees to make available further 
inforniation and graphic inatcrial as 
needed by P/A. 

4 Publication: P/Ais granted the first 
opportunity among U.S. architecture 
magazines for publication of the study. 
However, prior publication does not 
affect eligibility. The Council reserves 
the right to publish entries that are not 
premiated and published by P/A. 

Submission Requirements 

5 Project Facts Page: To assure clear 
communication to the jury, each entry 
must contain a page that lists, in English, 
the research project facts under the 
following headings: Project Title; 
Research Category; Source of Funding; 
Total Budget; Start and Finish Date; 
Name and Location of Client; Research 
Setting; Form of Final Products; Basis of 
Eligibility; Bibliographic References. 
Ten copies of this page must be 
submitted. 

6 Narrative: Entries must contain a three­
to-five-page synopsis of the project that 
includes the following section headings: 
Purpose/Objectives of the Project; 
Research Design and Methods Used in 
Research; Data and Analysis Procedures; 
Major Findings and Results; Significance 
and Uses of Results. Eight copies of the 
Narrative must be submitted. 

7 Additional Materials: One copy of 
supplementary graphic or written 
material may be submitted in 8 '/~"by 
11" format, and all these materials must 
be firmly bound in hinders. No slides, 
original drawings, video tapes, or 
unbound materials will be reviewed. 

8 Anonymity: To maintain anonvmitv in 
judging, no names of entrants ~r cc

1

>llab­
orating parties rr1ay appear on any part 
of the submission, exct>pt on entry 
forms. Credits may be concealed by tape 
or any sirnple means. 

9 Entry Forms: Each submission must be 
accompanied by a signed entry form, 
to be found on this page. Repro­
ductions of the form are acceptable. 
Fill out the entry form and insert it, 
intact, into an unsealed envelope 
labeled "Entry Form" 

10 Entry Fees: En try fees must accompany 
each submission. Fee is SI 00. !\fake 
check or money order payable to 
Progressive Architecture. Canadian and 
Mexican entrants must send drafts in 
U.S. dollars. Fee must be inserted in 
unsealed envelope with entry form (see 
9 above). 

11 Entry Receipts: P/Awill send a receipt 
by April 1, which will indicate an entry 
nu1nber to sa\'e for your reference. 

12 Return of Entries: Entrants wishing 
return of submission materials shol1ld 
include a self-addresst>d, stamped 
envelope. Copies of Project Facts and 
Narrative may not be returned. 

13 Entry Deadline: Deadline for sending 
entries is March 18, 1994. All entries 
1nust sho\v some date marking as evi­
dence of being in the carrier's bands bv 
March 18. Hand-delivered entries must 
arrive at P/A:s offices (address below, 
6th Floor reception desk) by 5 p.m., 
March 18. In order to assure arrival in 
time for the jury, P/A recommends 
using a carrier that guarantees delivery. 
within a few days. 

Address Entries to: 
P/AAwards Program for 
Architectural Research 
Progressive Architecture 
P.O. Box 1361 
600 Sumnwr Street 
Stamford, CT 06904 

(For carriers other than mail, 
delete P.O. Box) 

Deadline: March 18 Strictly Enforced 
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Norman Foster (top right), his HongkongBank (right), 
and his competition-winning Reichstag scheme (above). 

Norman Foster to Receive AIA Gold Medal 
Citing his "thoroughly elegant" body of work, the 

AIA announced last month that Sir Norman Foster 
of London will be the 52nd recipient of the Insti­
tute's highest honor, the Gold Medal. Foster, 58, is 
the first architect practicing primarily outside North 
America to be chosen for the honor since Kenzo 
Tange in 1966. He is also the youngest Gold 
Medalist since Tange, who was 53. 

In choosing Foster, the AIA's Board of Directors 
seems to have overcome its recent bias against high­
design architects. (Also under consideration this 
year were Fumihiko Maki and Cesar Pelli.) But 
while Fo ter is acclaimed for the elegance of his 
buildings, he is no mere High Tech formalist. His 
be t works - including the HongkongBank, a 47-
story tower that garnered an entire issue of P/ A in 
March 1986 - use technology in a way that is thor­
oughly sensible. "High technology is not an end in 
itself, but rather a means to social goals and wider 
po sibilities," he says. 

Foster, born in 1935 in Manche ter, England, 
studied architecture at the University of Manchester 
and at Yale. With Yale classmate Richard Rogers, he 
then formed a partnership known as Team Four, 
which produced the Reliance Controls Factory 
(1965), a low-lying box in Swindon, England, with ex­
posed , white-painted steel structure. 

When Team Four dissolved in 1967, Foster started 
his own firm, Foster Associates (now Sir orman 
Foster & Partners). During the 1970s and 1980s, 
Foster 's reputation grew in tandem with Rogers's, 
and the two were celebrated as the leaders of the 
High Tech movement. 

In addition to the HongkongBank, Foster's 
major works include the Willis Faber Dumas 
Country Head Office, Ipswich, England ( 1975); the 



Sain bury Center for the Visual Arts, University of 
East Anglia, Norwich , England (P/A, Feb. 1979, p. 
49); and Stansted Airport, London (P/A, Dec. 1991 , 
p. 53) . Last year, Foste r won a competition to adapt 
the Reichstag in Be rlin for the German Parliament. 

Foster can display this Gold Medal next to those 

Charles Moore 192S-1993 
Just as this issue went to press, P/ A learned of the 

death of Charles Moore on December 16. Moore, an 
acclaimed arch itect, teache r, and writer whose many 
honors included the A.IA Gold Medal , was 68 years 
old . He apparently died of a heart attack at his home 
in Austin , Texas, where he had been teaching at the 
University of Texas a nd prac ticing since 1985. 
Moore 's ashes were to be spread over Sea Ranch, 
California, where he had planned to take a sabbati­
cal tl1is semester. 

ext month 's issue will include a remembrance 

of the Royal Institute of British Architects (1983) 
and the French Academy of Architecture (1991). 
His many honors also include a knighthood granted 
in 1990. H e will receive the A.IA medal on February 
1 at th e Accent o n Architecture ce lebration in 
Washing ton , D.C. Mark Alden Branch • 

of Moore by P/Acorrespondent Sally Woodbridge. • Charles Moore. 

Pierre Chareau at the Pompidou 
Bordeaux native Pierre Chareau (1883-1950) 

failed as a young man to gain enu·ance to th e school 
of architecture at the Ecole des Beaux-Arts . Self­
taught, he made a prolific and influential Paris ca­
reer in the 1920s and 1930s designing furn itu re and 
inte riors - as well as seven acclaimed houses- before 
dying in re lative obscu ri ty in New York. 

The first posthumous show of Chareau's work (at 
the Cenu-e Georges Pompidou through January 17) 
suggests a man skilled at employing semi-indusu-ial 
metl1ods to fashion quotidian objects and environ­
ments through daringly unorthodox uses of color, 
materials, and form . Sixty years and more after the ir 
creation, many ofChareau's small , angu lar furniture 
pieces would hold tl1eir own in today's interior and 
indusu-ial design scenes. 

The show displays a collection of diverse and re­
markably well-preserved items, including me tal-and­
wood desks, chairs, chests, and metal-and-alabaster 
lamps. These pieces, mainstays of the show, are ar­
rayed coolly over a bottom-lit glass floor intended to 

evoke the quality ofChareau 's inte riors. 
Also on hand is a large and edifying model of 

Chareau's well-known maison de ven-e (glass house) 

Chareau exhibit with 
bottom-lit glass floor 
(far left); Chareau's 
maison de verre (left). 

for a physician and his fam ily in Paris (1931), which 
remains in private hands and i today not easily 
viewed. The model is oddly placed in a dark area of 
the show, where it conveys litlle of the maison 's inter­
nal translucence. But the model underscore 
Chareau' preoccupation with industrial motifs and 
humble building materials, as we ll as his view of 
stn1ctural and service systems as elements that cou ld 
be exposed and seen LO have beauty- ideas and con­
cerns that undoubtedl y laid groundwork for the 
Cenu-e Pompido u itself. 

Recreated for th e exhibit is Chareau 's concep­
ti on of a study and library for a French Embassy, 
which drew wjde attention when displayed at the 
1925 Art Deco exposition. The library- a cylindrical, 
flowin g space-structure covered in palmwood and 
filled with ingenious functional devices - shows how 
Chareau 's best work blurred distinctions between ar­
chitectu1·e , industria l design , and interior decora­
tion (despite his crude and unpromising drawjngs, a 
few of which are di played in the how) . If the show 
does not do justice to Chareau's oeuvre, it is because, 
as the catalog notes, most records of Chareau 's work 
were lost when he left France for the United States at 
the outbreak of World War IL Thomas Vonier • 



Barnes's Haystack Mountain Wins 25-Year Award 
A complex of small shingled structures on the 

coast of Maine has won this year's 25-Year Award of 
the AlA, presented annually to a building between 
25 and 35 year old that "exemplifies design of en­
during significance." At this time of stressful change 
in the profession, it may be salutary to consider the 
simple e loquence of the Haystack Mountain School 
of Crafts in Deer 1 le, completed in 1962 to designs 
of Edward Larrabee Barne . 

At the time of its design , this summer crafts 
school represented an alternative to the monumen­
tality and tructural gymnastics then prevalent even 
in small-scaled work. Like his contemporaries in the 
Bay Area, Barnes took his cue from vernacular sheds 
and outbuildings, letting native materials weather 
and making details even more minimal than the 
originals. The simple but brilliant forma l move here 
was to place the minimal sheds on wooden walkways 
branching out from a central stair that plunges dra­
matically clown the slope toward the sea. The inte­
gration of e lements here - building , boardwalks, 
and tall trees, stairs, bluff, and seaward views - pro­
duces an unforgettable experience. 

In the 25 years that this award has been made, 
most of the winners have been large commercial or 
institutional projects (and 13 of them have gone to 
works of Wright, Mies, and one or both of the 
Saarinens). This recognition of a modest-scaled, if 
no less ambitious, design recal ls the 1991 award to 
the Sea Ranch Condominiums of Moore Lyndon 
Turnbull Whitaker and the 1989 award to the Vanna 
Venturi house by Robert Venturi. The challenge of 
choo ing a single 25-Year Award winner per year fall 
to the AlA Honor Awards jury, chaired this year by 
Donlyn Lyndon. John Morris Dixon • 

One of the convention center's two towers. 

Expansion for Los Angeles Convention Center 
A two-million- quare-foot expansion of the Los 

Angeles onvention Center reached completion in 
November, giving L.A. an up-to-date meeting place 
for national conventions, as well as a set of unusual 
towers on its downtown skyline. Most notably, the new 
building redefines convention centers as a building 
type, demonstrating that they need not be dark, win­
dowless boxes. The $500-million project was designed 
by Gruen Associates of Los Angeles and Pei Cobb 

----.....- ,... 
Seaward view and plan of 
Haystack Mountain School. 100'/JOm 

Freed & Partners of ew York, with James Ingo Freed 
serving as partner in charge of design and Gruen's Ki 
Suh Park as partner in charge of the project. 

The architects chose not to let the boxy form of 
the ex hibit hall generate the building's form. 
Instead, they disguised the front e levation with two 
towers- 150 and 125 feel tall - joined by two levels of 
walkways. The towers add vertical prominence to the 
sprawling complex wh il e providing useful landmarks 
for visitors. At the rear, an immense drum of green 
glass echoes the curve of the neighboring freeway. 

From a purely visual standpoint, the high points 
of the new project are the sunny interiors of the tow­
ers, enclosed by a lively structural frame of steel tub­
i n g clad in clear and fritted g lass . The design 
reminds some visitors of Gothic architecture, partic­
ularly the way the wall system bends inward at the top 
of the towers to form the roofs. Although the archi­
tects disavow any meclievalism, a third, shorter tower 
reiterates the medieval device of using a round space 
to resolve different axes. 

High-spirited design moves aside, both the archi­
tects and convention officials are u-ying to direct at­
tention to the functional and logistica l aspects of 
project. The 345,000-sq uare-foot exhibit hall is a 40-
foot-high clear-span space designed to accommo-



Entry Hall of convention center addition. 

da te national political conventions and similar gath­
erings. Immediate ly behind Lhe hall are 34 loading 
docks, which promoters hope wi ll ease the most diffi­
cult logistical problem of convention centers: haul­
ing crates in and out of the exhibition hall. 

Though th e co nvention center's interior is satisfy­
ing, th e be hemoth building does not fit smooth ly 
into its contexl. The structure looks incongruou in 
the South Park area, a district of parking lots and 
light industria l buildings - like an ocean liner in dry 
dock. Its vast frontage lined with grassy mounds and 
wide plazas, the co nventio n center doe little to en­
courage pedesu·ian activity in a part of downtown 
th a t has bee n targeted for housing development. 
The center cou ld, however, benefit the city's efforts 
to create a residential downtown community by 
he lping to support service businesses and restau­
rants in th e immediate area. City officials have their 
eyes on a bigge r prize: the promise of 504 million 
annually in economic benefits. Morris Newman • 

On view at the Bayly Museum: 1826 engraving of Jejjerson 's UV A campu 

Symposium Examines Jefferson the Architect 
As President, Thomas J efferson doubled the size 

of his country; as Ambassador to France, h e ab­
sorbed En lightenment th eory and fu eled his ideas 
about th e meani ng and representation of democ­
racy. 'Thomas J effe rson: Arch itect," a symposium 
held November 4-6 at th e Un iversity of Virginia, ex­
amined J efferson 's role not as the architect of the 
political state but of the American landscape. 

In a broad-reaching keynote address, Vincent 
Scully, professor emel"itus at Yale Unive rsity, drama­
tized J efferson 's architectural "dialogue between the 
head and th e heart. " Scully promoted a formal lin­
eage from J efferson to Robert Venturi that foreshad­
ows today's "revival of the vernacular and Classical 
traditions and th e ir reintegration into th e main­
so·eam of American architecture." 

During the succeeding two days, J efferson schol­
ars scrutinized their subject - addressing the signs of 
"low" and "high" a r c hitec tura l traditions in 
Jeffe rson 's work, hi s contributions to the public 
landscape and public buildings, his site planning, his 

consu·uction engineering, and his influence on the 
arch itecture of his region. 

Although an outsider to th e closely focused archi­
tectural discu sion, Robert Ferguson, professor of 
English and Law at Columbia University, sketched 
a n innovative d esc ripti o n of J efferson's vision; 
Ferguson read in Monticello a ta le of J efferson's re­
lationship to the En lightenment and the Sublime. 
While the formal presentations opened many doors 
for J efferson scholarship, the lack of public di cus­
sion between th e speakers or response from the au­
dience limited tl1e conference's research value. 

Concurrent with th e sympo ium, the w1iver ity's 
Bayly Museum presented tl1e exhibiti on, "Thomas 
J efferson 's Academical Village, " which allows viewers 
to study J efferson 's original drawings and specifica­
tions for the U niver ity. The exhibition may travel to 
New York and Chicago, though plans are not yet firm. 
~~~~r • 

The author is a doctoral candidate in the History of Art at 
Yale University. 



Yerba Buena Gardens, with buildings (left to right) &y Maki, Botta, and Polshek, gardens &y MGA/Giurgo/,a. 

Verba Buena Gardens Opens in San Francisco 
After 40 years in limbo as San Francisco's most 

u·oubled redevelopment area, th e desolate sou th-of­
Market b lock between Miss ion and Howa1·d a nd 
Third and Fo u rth Street h a become th e Verba 
Buena Gardens and Ce n ter for t h e Arts . T h e 
Center's h istory has been so star-crossed that its 
opening in October (even then with proj ects not 
quite fin ished) seemed mi.-aculous. 

The Center for the Arts is actually two build ings: 
th e Ga lleries and Forum bu ilding, des igned by 
Fumihiko Maki/Robinson Mills & Williams, and the 
th eater bu il d ing, by J ames Stewart Po lsh e k & 
Partners. Verba Bu e n a Gardens, des ig n ed by 
MGA/ Romaldo Giurgola, is a 5.5-acre urban park 
that occupies the esplanade between the Center's 
bu ildings on 4th Street an d the a yet unbu il t com­
mercial spaces on 3rd Street. 

The 55,000-square-foot Ga ll eries and Fo ru m 
Building has three gal leries of graduated izes, two 
outdoor courts, a 100-seat fi lm and video screen ing 
room, and a 7,500-square-foot multi-use space called 
the Forum. With i ts ribbed a luminu m-pa n e l 
cladding, the build ing expresses bo th its necessary 
lighu1es (the entire block sits a top an ex pansion of 
the Moscone Center) and its fu nction as a temporary 
exh ibition and performance space. Th e claddi ng was 
custom-made to Maki 's design and pai n ted a colo r 
now called "Maki silver." A five-foot-high gran ite ba e 
sugge ts durabil ity. Overal l, the low-rid ing two-story 
bui lding has an inviti ng transparen cy, particu la rly 
from the ga1·den side. Inside, circu lation fl ows effort-

Staff Changes at P/A 
As part of the evolution of Progressive Architecture 

into a magazine geared to the concerns o f archi tects 
in the 1990s ( ee next month's issue for more in this 
regard) , Thomas Fisher has been promoted to th e 
position of Editorial Director of P/ A J ohn Morris 
Dixon continues as Ed itor, and both will continue to 
guide the magazine in its new editorial course. 

On the publish ing side, Ph ili p Hubbard, Jr. , has 
been named Publisher of PIA and President, within 
Penton Publish ing, of the Progressive Architecture 
Group, which includes P/ A, P/A Plcins, and th e quar-

lessly through easily comprehended spaces. 
Po lshek's 46,800-square-foo t theater next door is 

a collage of Cubistic forms with two principa l vol­
umes - a silvery trapezoidal stage house and a gun­
me tal-gray audi tori um cube - rising above support 
spaces, stair towers, and th e glazed entran ce lobbie . 
Ye llow walls warm th e in ter ior public c ircul atio n 
areas, and a red marquee marks the main en trance 
on Howard Street. T he 755-seat proscenium th eater, 
d esign ed by co n sulta nts S. Leonard Auerbac h & 
Associa te , expresses its advan ced technology and 
gives audiences th e best sigh t and sound expe rience 
to be had in Northe rn California. 

T he Gardens, largely taken up by an undulating 
g reensward that rests on a polystyrene bed to reduce 
its we ight, have bee n a g reat boon in this pa rk­
starved part of th e city. T he foun tain on th e so uth 
side, designed by H ouston Conwill as a memorial to 
Martin Luthe r King, J r., consists of a waterfa ll and 
quotations etched in glass panels. The East Garden 
on Third Street, designed by Omi Lang, features a 
series o f j ets tha t, Lo so me ex te nt, re lieve a street 
frontage deadened by service e ntrances, but more 
needs to be do ne. Exte rio r night lighting, particu­
larly fo r th e theate r stage house, would help, but so 
far no ne is in place. Afte r a wai t of 40 years, an addi­
tio nal de lay fo r fini shing and fin e-tuning should be 
worthwhil e. 

In J anuary 1995, th e Gardens and Cente r fo r the 
Arts will be joined by Ma rio Bo tta's San Francisco 
Museum of Modern Art, now taki ng shape across 3rd 
Street. Sally Woodbridge • 

te rly Building Renovation magazine. Robert Osbo rn , 
P/A's p revious publishe r, has become Vice President 
fo r Ma rketing, a nd Glo ri a Ad a m s co n t inues as 
Pu bli sher of Building R enovation a nd Assoc ia te 
Publisher of P/A Fisher, Dixon , Hubbard, 0 born , 
and Adams will se rve as an executive committee fo r 
the Progressive Archi tec ture Group. 

Other staff changes a t P/A include the promo tion 
of Julie Anne Yee to the position of Art Director, and 
th e addition of Susan Chop as Associate Art Directo r. 
Also, De rek T re lstad has been promoted to Senior 
Edito r of Building Renovation. • 



In the never~ending battle 
between design 

and responsibility, 
we announce a decisive 

victory for design 
And responsib · · 

Introducing Aquafle ck,® 
the first water-based multi -color 

fin is h you can spec with a 
clear conscience. 

You want the beauty of your work to live forever. But 

you don't want your clients to suffer for your design. 

Now there's Aquafleck, a revolutionary new water-based 

acrylic latex multi-color without the noxious fumes of current 

solvent-based multi-colors. And Aquafleck offers you just as 

great a palette. You can specify it anywhere you'd like the 

headaches now -or down the road. 

Any pl ace. 
Since no site has to be 

shut down for application , you 

can specify Aquafleck for any 

project that calls for a multi-

~~;.s.=5;-::;;;;~~~ color look. Even homes. 
Aquafleck beats all VOCNOS 

requirements, so no board 

will rule you can't use it. And it's so safe, no one 

even has to wear a mask to apply it . 

Any color. 
Aquafleck can do anything current alkyd or 

solvent-based multi-color finishes can do. Virtually any 

color choice is possible. That's why we say Aquafleck 

is a decisive victory for design 

Any time. 
Aquafleck will look as good five years from now 

as it does today. Because application and clean-up are 

so simple, it's easier to get jobs done on time. And one 

more reason for the ages-Aquafleck generates no 

hazardous waste. A definite victory for responsibility. 

With Aquafleck, the only challenge left is deciding 

which color combination is best. For more information 

and overnight delivery of free samples, call California 

Products at 1-800-533-5788 Ext. 14. 

California roducts 
CORPORATION 

Est 1~16 CJmlir d,; , MA 



Calendar 

Eisenman's Center for the Arts 
Through January 28 

P/A's New Public Realm 
Through February 10 
(extended run) 

ADPSR/NY Awards 
January 10 - 24 

P/A's Affordable 
Housing Initiative 
February 2 - March 16 

Cardiff Bay Opera House 
Registration deadline 
January 24, first stage 
submission deadline April 20 

1,D, Annual Design Review 
Entry deadline 
February 1 

Urban Infill Housing 
Registration deadline 
February 2, 
entry deadline March 23 

Young Architects 
Submission deadline 
February 14 

Home of the Year 
Submission deadline 
February 14 

Exhibitions 

Cambridge, Massachusetts. Models and drawings 
of Eisenman Associates' new Center for the Arts 
at Emory University are on display. Harvard GSD, 
Gund Hall Gallery. 

New York. Cosponsored by ADPSR/NY, this traveling 
exhibition of visionary public works proposals submit­
ted to P/A's ideas competition (Oct. 1992, p. 73) is 
supplemented by photos of neglected spaces and 
decrepit infrastructure. See Conferences for a related 
symposium. Parsons School of Design, main gallery. 

Brooklyn. On view are winning entries in the first 
annual awards program sponsored by Architects, 
Designers, and Planners for Social Responsibility I 
New York honoring socially responsible work. Pratt, 
Higgins Hall, Gallery 104. 

Bristol, Rhode Island. Seventy entries from P/A's Afford­
able Housing Initiative (Aug. 1992, p. 44) will be on 
view. Roger Viilliams College, School of Architecture. 

Competitions 

Cardiff, Wales. This two-stage international architec­
tural competition calls for the design of a new, 2,000 
seat opera house a permanent home for the Welsh 
National Opera and a symbol of the city as a Euro­
pean cultural and economic center.Jan Billington, 
Cardiff Bay Opera House Trust, Crichton House, 11-
12 Mount Stuart Sq., Cardiff CF! 6QU, Wales tel. 222 
458 255 or FAX 222 458 244. 

New York. Projects and products introduced to 
or intended for the American market in 1993 may 
be entered in I.D.'s Annual Design Review. The cate­
gories are: environments, consumer products, graph­
ics, furniture, packaging, surfaces, and concepts and 
student work. Contact Design Review Editor, l.D. 
Magazine, 250 W. 57th St., Ste. 215, New York, NY 
10107 (212) 9.'>6-0535 or FAX (212) 246-3891. 

Columbus, Ohio. The Columbus Neighborhood Design 
Assistance Center (CNDAC) is sponsoring a national 
ideas competition fr>r innovative housing solutions that 
address the issues of building affordable, architecturaly 
compatible, owner-occupied, infill housing in the city's 
historic Near East Side. Contact CNDAC, 1273 W. 
Broad St., Columbus, OH 43222 (614) 274-4141. 

New York. "High Definition" is the theme of the !:Ith 
annual Young Architects Competition sponsored by 
the Architectural League of New York. Participants 
must be ten years or 1ess out of architecture school. 
Projects of a;1y type (theoretical or real, built or 
proposed) may be submitted. Contact Architectural 
League of New York, 457 Madison Ave., New York, 
NY 10022 (212) 753-1722. 

Palatine, Illinois. The American Hardboard A'8ocia­
tion's annual "Home of the Year" award program now 
includes a nmltifamily category. Eligible are projects 
built in the U.S. that incorporate hardboard siding 
and were ready for occupancy between .January 1, 
1992, and December 31, 1993. Contact AHA, "Home 
of the Year," 1210 W. Northwest Hv.'Y., Palatine, IL 
60067 (708) 934-8800 or FAX (708) 934-8803. 

Architectural Drawing 
Submission deadline 
February 15 

Reconstructing Beirut 
Registration deadline 
February 15, 
submission deadline May 16 

Atlanta Public Space 
Competition Deadline 
Changed 
Registration deadline 
February 22, 
submission deadline April 22 

Peter Rice Prize 
Submission deadline 
February 28 

Paris Prize 
First stage submission 
deadline March 1 

AIA Open Committee 
Conferences 
Dates Vary 

New Public Realm 
Symposium 
February 7 

Boston. The American Society of Architectural 
Perspectivists (ASAP) welcomes entries in the ninth 
annual Architecture in Perspective. There are two 
categories: informal sketches and formal presenta­
tion drawings. In addition, the Hugh Ferriss Memo­
rial Prize will be awarded to the author of the work 
that exemplifies "superior achievement in the field 
of architectural representation." Contact ASAP, 320 
Newbury St., Boston, MA 02115 (617) 846-4766 or 
(312) 580-1995. 

Beirut, Lebanon. "Post-War Reconstruction of the 
Souks of Beirut" is an international ideas competition 
for the design of a major center of urban activities 
including new souks (retail areas) to replace the 
city's war-torn historic center. The program also 
includes commercial, recreational, residential, and 
cultural uses. Three prizes totaling $150,000 will be 
awarded. The $225 registration fee should be paid by 
bank transfer to Chemical Bank for Banque Audi 
SAL, Agence Principal, Ashrafieh, Beirut, account 
no. 902/3000/270086/31/4 in the name of"Societe 
des Etudes et Service pour le Projet de Reconstruc­
tion du Centre Ville de Bevrouth." To receive a Con­
ditions and Program Kit, the sponsors request that a 
copy of the fee payment be sent by FAX to Solid­
ere/Souks of Beirut Competition to (212) 444-8165, 
(212) 478-3914, or (961) 1 646133. 

Atlanta. New registration and submission deadlines 
have been announced for "Public Space in the New 
American City/ Atlanta 1996." The competition is 
part of a design initiative for the creation of public 
space in Atlanta to be completed prior to the 1996 
Olympic Games. Contact ASA/Competition, 
PO Box 19861, Atlanta, GA 30325 (404) 723-7210. 

London. Ove Arup Partnership has announced the 
Peter Rice Prize, a biennial prize to commemorate 
the visionary structural engineer who died in 1992 
(P/A, Dec. 1992, p. 84). The winuer will be irnited to 

spend up to one year in an Arup office and a second 
year in a development studio or academic institution 
pursuing related studies, research, ideas, forms, or 
systems. There is no age limit, but younger candi­
dates are preferred. Contact Dr. Duncan Michael, 
Ove Arup Partnership, 13 Fitzroy St., London WlP 6 
BQ tel. 44 71 465 3553 or FAX 44 71 465 3666. 

New York. The topic of the 1994 Lloyd Warren Fel­
lowship/8lst Paris Prize is an American Center for 
Architecture in Paris. Participants must have or antic­
ipate receiving their first professional degree from a 
U.S. school of architecture between .June 1991 and 
December 1994. Six finalists will be invited to the sec­
ond stage of the competition in New York in April. 
Contact National Institute, 30 W. 22 St., New York, 
NY 10010 (212) 924-7000 or FAX (212) 366-5836. 

Conferences 

Four AJA open committee conferences have been 
announced including the "Conference on Therapeu­
tic Environments" in Portland, Oregon, fron1 Febru­
ary 10 to 12 (contact Liz \\bite (202) 626-7429); the 
"ADA and Courthouse Design" in V\'ashington, DC, 
from February 25 to 26 (contact Suzanne Hofer 
(202) 626-7437); the "Fabric of Neighborhoods" in 
St. Louis from March 18 to 20; and the "Cost, Time, 
and Risk: Evaluating Design/Bid/Build, Design/ 
Build, and Construction Management" in Austin on 
March 25 (contact Duffy Lott (202) 626-7535.) 

New York. Harvey Gantt, architect and former mayor 
of Charlotte, North Carolina, is the kevnote speaker 
at 'The New Public Realm: Pipe Dream or Possibili­
ty?" Panelists include Susana Torre, Michael Sorkin, 
Raul Rosas, Sally Siddiqi, Gilles Chabannes, and.John 
Massengale; P/AEditorial Director Thomas Fisher is 
the moderator. It is free and open to the public. 
Contact Dept. of Environmental Design, Parsons 
School of Design (212) 229-8955. • 
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Ironically, both 
are based on sand. 
And both were designed 
with GRAPHICS in mind 
But similarities end there. lhe 
PentiUlll™ offers the 
million transistors. 
CAD™ P-5 workstation, 

themtoguod 
and Windows™ 

powerof3.l 
And the new 1H­

with its PCI bus, puts 
use. Optimized for CAD 
applications, the lli-CAD 

P-5 includes: TriCAD P-5 PCl -Station 60 MHz Pentium Processor, 

PCI Bus, 16MB RAM, 256KB RAM Cache, 528MB 12ms Hard Disk, PCI-based 

P.~f!~i H r:n· Graphics Accelerator with 2MB VRAM and a 17" 

TFll ,...STAFI 
CALL 1-800-800-1714. C:OMPUTEFI 

Flat Screen Color Display. 

Tri-CAD Pentium $4295. 

Intel Inside and Pentium Pro<essor looos are Trademarks of Intel (arooration. Other trademarks and reoistered trodemarks ore praperty of their resoective owne~. 
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COVER' 
1) Herberger Theater Center 
Howard Needles Tammen & 
Bergendoff, Phoenix, AZ 
2) Blockbuster Video 
Williams Trebilcock Whitehead, 
Lanham, MD 
3) Sears 
Leidenfrost/Horowitz, Glendale, CA 
4) Lenox Gables 
Niles Bolton, Atlanta, GA 
5) Citiscape Condos 
Driscoll Architects, Seattle, WA 
6 ) Citrus Bowl 
C-T-Shu & Associates, Orlando, FL 
l!JPhll. Spears 
7) Tom Braaten residence 
Rich Walton & Associates, 
Portland, OR 

AS SHOWN ABOVE, 
8) Valley International Airport • Bovay-McGinty, Inc., Houston, TX 
9) Sun Bank • 5.0 .M. Architects, Washington, D.C. © Phil. Spears 
10) Orlando Museum of Art • Morris Architects, Orlando, FL 
11 ) Calverton Five • Walton, Madden, Cooper, Landover, MD 
12) Embassy Suites Hotel • Doug Comstock, Colorado Spr ings, CO 
13) Westside Elementary School • Dekker, Perrich & Associates, Albuquerque, NM 



Design 
Flexibility 

EIFS ... Exterior Insulation and Finish 
Systems offer design opportunities 
limited only by the imagination. They 
allow the utilization of otherwise costly 
creative accents such as pediments, 
keystones, quoins, spandrels and revea ls. 
The affordable design versatility 
achieved with EIFS is further enhanced 
by innumerable color and texture 
options and the ease with which the 
system functions in harmony with a wide 
spectrum of other building materials. 

Insulation 
Qualities 
EIFS eliminates thermal bridges and 
brings insulation to the outside of the 
building literally "wrapping it" to protect 
against the elements. Decades later, an 
EIFS building continues to provide 
heating and cooling savings to the 
building owner. 

Field Applied 
or Panelized 

The decision for field application or 
panelization will be determined by the 
size of the project, prevailing weather 
conditions and the urgency to close-in 
the building. Be assured, however, 
EIF systems, field applied or panelized, 
are "builder friendly." They install quickly 
easily providing additional savings. 

Renovation 
or Retrofit 
EIFS can revitalize a building at a most 
reasonable investment cost. Whether 
restoring a building to its former state or 
creating an updated contemporary look, 
EIFS offer the opportunity to meet the 
owner's requirements with almost no 
disruptions of ongoing business activities. 

Durability 
EIFS arrived on the North American 
continent from Europe in 1969. Today, 
there are thousands of structures that 
have been successfully designed with 
EIFS, both new and retrofit. These 
systems continue to grow in popularity 
because they are durable and provide 
cost-effective solutions to creative design 
challenges. 

For more information on how to put 
quality assurance into your EIFS 
specification, look to the firms that 
display this logo. 

EIFS Industry Members Association 



The Symbol of Quality and Dependability 

When you specify an EIFS or you want to know more about Exterior 
Insulation and Finish Systems, first look for the EIMA logo. 

It's your assurance of the highest professional standards of product and service. 

The manufacturers listed are the 
foundation of the EIFS Industry Members 
Association. But, as our name implies, 
the membership includes a much 
broader base. There are applicator/ 
contractors who are dedicated to quality 
workmanship, distributors who provide 
technical expertise and dependable 
service as well as suppliers whose 
products meet the association's high 
standards. Industry consultants and 
regional trade associations complete 
our membership. 

The membership is dedicated to 
building and maintaining quality and 
product dependability. At the same 
time, we foster state-of-the-art training 
standards and procedures as well as 
provide educational tools to improve 
the capabilities and perfonnance of 
applicator/contractors. 

We are EIMA! We represent an industry 
which today generates approximately 
200,000,000 feet of wall surface annually. 
We consider this an important and 
meaningful trust. Our mission is to make 
the EIFS industry even more responsive 
to the needs of designers and building 
owners in the next century. 

For infonnation about EIFS construction 
or our association, contact 
EIFS Industry Members Association 
2759 State Road 580, Suite 11'2 
Clearwater, Florida 34621 -3350 
Phone 813-726-6477 FAX 813-726-8180 

Dryvit Systems, Inc. 
FINESTONE 

Parex, Incorporated 
Pleko Products, Inc. 
Senergy Inc. 
Sto Corp. 
Thoro System Products 

N. Manatee Health Center • Jerry N. Zoller, Bradenton, Fl 

This insert is designed so it will easily pull out for reference and filing. 

© EIMA 1993 
EIFS Industry Members Association Printed In U.S.A. 5-93 



This year the P/A editors decided that a 

change in the ground rules was in order. 

We wanted to clarify the competition's 

purpose and structure, and we wanted to 

broaden the judging criteria beyond form 

for form's sake. 

41 st Annual P/A Awards: 
A Watershed Year We invited jurors with a diversity of 

expertise and interests and explained our 

revised expectations to both jurors and 

potential entrants. As we hoped, the 

selection criteria expanded well beyond 

the formal considerations that have so 

dominated discussion in recent years. 

With a genuinely diverse jury, there was 

no easy consensus. Only 11 projects were 

selected for citations, none for awards. 

The small group of winners that survived 

this earnest debate embodies, we feel, some 

of the vital qualities architecture must have 

in the future. It represents, in a cross section, 

the objectives, the sensibilities, the priorities 

that the profession must adopt for the 1990s. 

We congratulate the winners! 
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41st P/A Awards 

Changes in rules, changes in outlook, 

changes in awards criteria 

Back to Basics: a Change in Categories 
In its earl ier year s, the P/ A Awards added catego ri es - urban 

design / planning in 1971 and then research in 1974 - wiLh teams of 
jurors assigned to each. While these jury ex tensions recognized a broad­

ening of the profession' concerns, they also complicated th e fun ction 
of Lhe jury, handicapping some of its deliberations. The diverse exper­

tise of the three judging tea.ms co uld not be brought together until th e 
fina l ro und , afle r hundreds of e ntri es had a lready been rej ec ted . 

Concern about the complexi ties and limi tations of this three-platoon 
system led P/A's edito rs to restore the simple pre-1971 judging su-ucture: 

one jury looking at every entry from the outset. We had to limit the 

enu·ies fo r this single jury's conside rati on to architectural design and 

urban de ign; there was no place in this reunified jury for the massive 
repo rts of comprehensive planning o r architectural research. 

A New Program for Research 
Our editors had already been discussing, in fact, a new compe tition 

for architectural research , to be he ld in coll aboratio n with the AlA 
Research Council. This new jointly sponsored awards program will , we 
are happy to report, be held tl1is sp1ing and re po rted in the July issue. 
An announcement and entry forms can be found on page 15 oflhis issue. 

M. David Lee. FAIA. Partner, 
Stu ll & Lee, Architects and 
Planners, Boston. This year's 

P/A Jury chairman, Lee holds 
a B.A rch. from the University 
of fllinois and an M.A rch. 
fi·om H aruard. H e has been 
princijJal in charge of several 
major projects, including the 
Southwest Corridor Project in 
Boston. H e is an adjunct pro­
fessor at H arvard and was 
the 1992 president of AJA 
Boston. H e was also chair­
man of the PIA Public Realm 
competition in 1992. 

Selection of the Jury 

Andres Duany, AIA, Town 
Planner. Andres Duany and 
Elizabeth Plater-Zyberk, 
Architects, Miami. Founded in 
1980, DPZ has drawn up 
plans for more than 70 locali­
ties, including the P/A -Award­
winning jJlan for the new 
town of Seaside, Florida (PIA, 
Jan. 1985, jJ. 111). H e and 
his partner-wife (a P/A juror 
in 1985) were previou Ly 
founding partners of 
Arquitectonica. Born in Cuba, 
Duany earned a B.A. al 
Princeton and an M .Arch. at 
Y a/,e. He is an adjunct prof es­
sor al the University of Miami. 

In order to broaden tl1e criteria. by which architectural and urban 
design enu-ies would be judged , we invited the juror hown on the 
facing page. We made a point of including members with experti e in 

urban design and in research , as well as building design; we ensured 
expe rience in low- and moderate-in come housing, and we brought in 

the perspective of an a rchitectural hi torian; among th e jurors who 

build, there was a variety of attitudes toward form. 

Judging Criteria 
In our so li citation of entries, we announced that we wou ld be 

"encouraging the 4lst P/ A jury to take into account various co nsidera­

tions in addition to qualities of form: response to program and context; 
management of the design and consa·uction process, techni cal solu­
tions and details , social and economic contributions." In our letters to 
th e prospective jurors, we ex pres eel our hope tl1at th e simplified jury 
structure wou ld result in decisions "ba ed on deepe r understanding 
and more probing discussion than in the past." 



Christine Killory, RIBA. 
Principal. Davids Killary, San 
Diego. Born in Mount Kisco, 
New York, Killo1y obtained 
her first professional degree at 
the A rchitec/ural Association, 
London, followed by an 
M.Arch. from UCLA. She 
was a lecturn at the suspend­
ed School of Architecture at 
U.C. San Diego. H er firm 
won a P/A Award in 1992 
and a citation in 1991, both 
for social housing in 
Escondido, California. 

Mary Mcleod, Associate 
Professor of Architecture, 
Columbia University, New York. 
Professor McLeod teaches 
architectural history and stu­
dio and is codirector of 
Columbia's Ph.D. program. 
She has taught fJreuiously at 
Harvard, U. of Miami, U. of 
Kentucky, and the Institute 
for Architecture and Urban 
Studies, New York. She is 
coeditor of Architecture, 
Criticism, and Ideology and 
is cunently writing a book on 
LeCorbusier's architecture 
and politics between the wars. 

William J. Mitchell, Dean. 
School of Architecture and 
Planning and Professor of Media 
Arts and Sciences. M l.T., 
Cambridge, Mass. Before his 

1992 ap/Jointmen.t as dean 

Sharon E. Sutton, AIA. 
Associate Professor of 
Architecture and Regional 
Planning, U. of Michigan, Ann 
Arbor. Dr. Sutton '.5 degrees 
include a B.Music from the U. 
of H ariford, an M.Arch. from 
Columbia, an M.Philosophy 
from Hunter College, and an 
M.A. and a Ph.D. in psycholo­
gy from the City U. of New 
York. She is a registered archi­
tect. She has /mblished boo/ts 
on environmental education 
for children and arlicl.es in P/A 
on the status of the fJrofession 
(Oct. 1993, p. 76). 

Rafael Viiioly, FAIA/J IA/SCA, 
Rafael Viiioly Architects. 
New York. Born in Untguay, 
Viiioly studied music before 
earning his M.Arch. at the U. 
of Buenos Aires. After 14 
years of practice there - and 
so11w widely published &uild­
ing - he emigrated to New 
Yor!t in 1980, e tablishing his 
own firm. In 1989, his firm 
won the competition for tl1R 
Tokyo International Forum, a 
$ 1-billion arts complex lo be 
completed in 1996. H e has 
taught extensively in 
A1gentina and in the U.S. 

at !VU. T., Mitchell had held 
major academic posts al 
Harvard and U.C.L.A . Born 
in Australia, he holds degrees 
from Melbourne, Yale, and 
Cambridge Universities. 
The most recent of his several 
books on architecture and com­
puters isThe Reconfigured 
Eye: Visual Truth in the 
Post-Photog1-aphic Era 
(MIT, 1992). 

The 512 Entries 
The number of entri es, co nsiderab ly below lasL yea r ' s 742 , 

reflected in part the remova l of the research ca Legory, whi ch 
accounted for 43 entries last year. But e ntries in the remaining cate­

gories fe ll by more than 25 percent. Some archiLects who consider 
Lhe mselves members of the design avant-garde saw the membe rship 
of this jury as inimical to their wi nning, so told us they wo uld not 
submit; but oth ers who are internatio nally kn own for design did par­

Licipale. The fa ll-off in the numbers of entries from firms that typi­

cally send in several seems to confinn that there was simply less work 
on the boards in the summerof 1993 than in 1992. 

Although th e number of entries fell , the odds of getti ng recogni­
tion actually became tougher: whi le last year's jury honored one o uL 
of every 37 entries, this year 's jury selected on ly one in 47. 

What the Jury Picked 
This jury's in tention to honor work that is meeting valid needs in 

our society is reflected in their choice of two (qu ite d iffere nt) exam­

ples of social housing, plus an innovative private collective project. 
On the other hand , they were by no means indifferent to projects 
such as the vacation lodge or the Mississippi River bridge, distin­
g-uished prima1-ily for their quali tie of des ign, as aga inst program. 
The inclusio n of four urban design e ntries among on ly 11 winners is 
due in pan to th e strong advocacy of Andres Duany a nd William 

Mitchell; no ne of the urban design e ntries the jury cou ld agree on 
addresse di sadvantaged o r underused urban ne ighborhoods. 

Of the 11 honored firms (whose identities are known to the jury 
o nly after judging is completed) six are being recognized in the P/ A 
Awards program for the first time, and five have never before had 
work featured in P/ A. 

Not included among the winners are any works from Mexican 
firms , which were e ligible to enter th is year for Lhe fi rst time, or from 

Canadian offices, which have usually been represented in recent 

years. Entries from both countries were under consideraton until the 
fin al round of selection, and one e ntry from Mexico is mentioned in 
the fin al jury discussion (page 74) . 

How P/A Has Reported on the Winners 
In reporting o n the wi nning project, P/ A has been able to give 

mo re pages to each entry than in recent years. Included in the cov­
erage of each project this year are client comments (solicited by P/ A ·s 
ed itors) and a firm profile. 

The Jury's General Observations 
The juro rs' final d iscussion on the state of architecture, as repre­

se n ted by the work they reviewed , is presented on page 74. Other 
excerpts from their di sc u ss ion are included in this month ' s 
Ed itoria l (p. 7). 

3 
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Citation 

Joel Sanders. Architect 

Project: Arti ts ' Live/ Wo rk 
Ho using, Peekskill , New York. 
Site: a sl o ped , 1.5-acre city-owned 
lo t in a downtown area destroyed 
by urba n re newal in th e 1960s. 
Program: 23 artist's lofts, each 
with studio / exhibition space and 
se para te living quarters. 
Solution: The d esign promo tes 
the city's campaign Lo aLU·act 
a rLi ts LO revive th e lapsed d own­
LOwn , and it revises the typical 
a rtist's studio/reside nce. The 
units allow artists lo segregate 
wo rk and family life: each studi o, 
a workplace open LO visito rs, is 
see n as a thresho ld be twee n th e 
priva te and publi c realms. 

The duplex apa rune nts o n the 
lowest leve l a re enLc red from th e 
sidewalk. Two floors above, 
ano th e r ti e r of duplexes o pe ns LO 

a balco ny o n the opposite side of 
the building. Pe nLhouse swdios 
occupy th e fifth noor. 

Each of the three studio types 
is divided by a "live / work m em­
brane" bu ill of sliding tran lucent 
wall pan els and installed be tween 
the living quarters and workspace. 
The paneling can be see n from 
the o utside; for th e penLh o use 
studios, it becomes a skylig ht. 

Similar sliding panels can be 
moved across the fron L glazed wall 
of the duplex sllldios. When th ey 
are open , passersby can enter. 
Construction systems: masonry 
party wall construction ; re inforced 
concre te floor slabs; brick ven eer 
and aluminum and glass curtain 
wall; tJ-a.nslucent plastic (KaJwaJI ) 
sk)'light and partitio ns. 
Schedule: The City of Peekskill 
approved the d esign and is search­
ing for a developer to build the 
project. Once 50 LO 60 percent of 
th e units are presold, conso-uc tio n 
will begin , late in 1994 o r earl)' in 

Artists' Live/Work Housing 

D 
SITE PLAN (INSET) AERIAL VIEW OF SITE !ABOVE) 

1995. Affo rdable ho usin g subsidies 
are be ing sought from Fed eral, 
state, and county governments. 

Architects: j or'l Sanders, A rth.iterl, 
Nnu Yor/1 Uor'l Sandns, design prin­
cipal; Mart Tsu rwnaki, proj f'Ct 
architect; Lil)' Ruthnford, assistan t). 
Client: City of Peelisf<ill, Nnu Vor/1 
(Mayor \!inrent C. Vesce, Deputy 
Mayor Frances Gibbs). 
Consultant: Ralph DiBart and 
Associales, /1la11 11ing and devr'lop­
menl; Brian Havranr41., building 
ins/1ertor; Saavedra Limb & 
Associales, cos/ estimator. 

SJ ... 

N 

Client Comments 
Peekskill' s City Council applauded 
(litera lly) this building whe n 
Sanders p rese nted it as a media­
tio n be tween the I 9Lh-Cemury 
downtown and bulky 20th-Centu ry 
strucLUres nearb)'. Co un cil me m­
bers conside1· it an inves tm ent in 
the city; th ey be Jj eve tha t a com­
munity o f a rtists is th eir best 
respo nse lo sho pping malls in 
ne ig hbo ring towns. 

The studios respo nd LO com­
men ts a rtists made whe n they 
looked al lofts in Peekskill 's o ld 
buildings. In stead of asking for 

large , und i1~ded spaces, they want­
ed apartme n ts that accommodate 
chil dren and working spo u es, 
and walls lo separate th em from 
LOx ic materia ls in the studio. 



MAIN COURTYAAIR:D~--------------
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Jury Discussion 
The jurors comm ended this 
scheme for its urbanisti c age nda 
and for its a lternative ho using 
program. Paraphrasin g th e text 
in the portfolio, Mary McLeod 
explained th a t '" It ca me o ut of a 
process of working wi th the 
tmrnspeopre, a pro bono project 
th a t got NEA fundin g LO study iL " 

~lc Leod and some co lleagues 
scrutinized th e design of th e 
studi os, parti cularly th e tra nsl u­
cem wa ll ; though they we re not 
entirely certa in how it wou ld 
relate LO th e studios, their sup­
port remained steadfasL Rafael 
\'iri o ly asked "Does the wall actu­
a lly separate th e two kinds of 
programmatic conditions?'' 
v\'illia m Mitche ll fo ll owed, "Wha t 
does th e wall mea n?" McLeod 
noted tha t "It's rather schemati­
call )' represe nted. l like th e idea, 
but it needs more study." Later 
she said , 'Tm pe rha ps least con­
vinced abo ut this me mbrane wall , 
although I find it ae th e ti cally an 
interesting proposition." 

Christin e Killory observed that 
the arc hitect didn ' t re ly "on a 
haphazard process of design by 
accre ti on ove r tim e. l think this is 
a much stronger, more co nfid ent 
gesture." 

SANDERS TSURUMAKI 

Firm Profile 
Joel Sanders, Architect, 
New York . Founded J 987 (previ­
o usly Sanders/ Guenzburger 
Architects); 3 professionals, l reg­
iste red architecL P/ A Citation, 
1993, Kyle Residence: I. D. Award , 
Em·ironmc n l.S, 1993, "SighLing 
the Gallery"; The Architectura l 
League, Emerging Voices, 1993; 
ACSA Desig n A.ward, 1992, 
"Framing th e Gallery"; First Prize, 
EasL Ha mpton Airport 
Compe tition , 1989. 
Joel Sanders, B.A., Co lumbia, 
1978; M. Arch., Co lumbia, 1981; 
Assistant Professo r of 
Architecture, Princeto n. 

FIFTH FLOOR PLAN !PENTHOUSE LOFTS! 

THIRD FLOOR PLAN !DUPLEXES ENTERED FROM COURTYARD BALCONY) 

1 STUDIO 
2 LIVING/DINING 
3 ART DISPLAY 
4 BEDROOM 

FIRST FLOOR PLAN (DUPLE XES ENTERED FROM CENTRAL AVENUE ) 

~V 
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1 STUDIO 
2 LIVING/DINING 
3 BEDROOM 
4 OPTIONAL STUDIO 
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Citation 

Project: Communications Hill 
Specific Plan and the Curtner 
Neighborhood, San Jose. 
Site: 500-acre hill near downtown 
San Jose. The hill contains a com­
munications tower and a water 
tower, as well as an abandoned 
quarry. It is surrounded by low­
density residential, commercial, 
and industrial development, with 
a freeway and rail lines nearby. 
Program: The Specific Plan for the 
entire site, prepared for the City of 
Sanjose, wi ll accommodate up to 
4,000 dwelling units, 50,000 square 
feet of retail space and civic facili­
ties, and 43 acres of parkland. The 
Curtner Neighborhood plan, com­
missioned by the landowners, will 
cont.a.in up to 450 dwelling units, 
8,000 square feet of retail space, 
and recreational faci litie . 
Solution: The urban designers 
have placed a grid of residential 
su·eets, oriented north/ south , 
along the ridge of the hill. An 
arterial road, Vistapark Drive, 
runs along one side of this resi­
dential grid and is connected to 
it in on ly eight places to prevent 
excessive concentrations of traffic 
within the neighborhoods. In 28 
locations where the terrain is too 
steep for vehicular traffic, the 
designers have interrupted the 
street grid with public stai rs. 

Two blocks of shops, civic faciJi­
tie , and a daycare center, adjacent 
to a central park, form the heart of 
Communications Hill. Down the 
hill from the central park is space 
for playing fields and a school. 
The residential blocks will cont.a.in 
a diversity of housing types to 
accommodate households of dif­
fe1;ng income, age, and ethn ic 
background, as well as a mix of 
ownership and rental units. The 
typical blocks have wood-framed 
townhouses and apartments 
perched above enclosed garages, 

Communications Hill 

AERIAL VIEW OF COMMUNICATIONS HILL IN SAN JOSE 

with alleys and a minimum of 
street-side curb cu ts. Access to the 
uni ts from the garages is from 
public sidewalks. Al l the blocks 
have common central garden 
courts for use by residents. 
Schedule: The urban design team 
is about to begin detailed plans of 
the Curtner Neighborhood, whi le 
private financing for the infras­
tructure on the larger develop­
ment is being sought. 

Architects: Solmnon Architecture & 
Planning, San Francisco (Daniel 

Solomon, Kathryn Clarke, project prin­
cipals; David Horsley, project planner; 
Elisabeth Hartmann, Thai Nguyen, 
Philip C. Rossington, project assistants). 
Associated planners: Department of 
City Planning, San Jose. 
Consultants: Richard Zlatunich, con­
sulting architect; Nolle & Associates, 
civil engineers; Deakin, Harvey & 
Skabodonis, traffic engineers. 
Additional consultants: PBR, marlwt­
ing/irnplenumtation; SWA, lwrticullure. 
Client: Department of City Planning 
& Bui/,ding, San Jose; Rob Bettencourt, 
Curtner Neighborhood. 

Client Comments 
Patricia Colombe, principal plan­
ner with the City of San Jose, 
strongly supports the Commun­
ications Hill projecL 'We're 
delighted with what Solomon did. 
He and his colleagues came up 
with a dynamite plan." The initial 
public reaction to the idea of plac­
ing housing on the hill , she says, 
was skepticism. "But when they saw 
the plan , with its compact net of 
development and its hard edges, 
people seemed to understand it 
intuitively." 



OVERALL SITE PLAN N 1' t-~_L-'-----l 400'/120m 

PLAN OF CURTNER 
NEIGHBORHOOD 
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Jury Comments 
The jury split over this project. 
Rafae l Vinoly disliked the way the 
grid was handled. "Why do the 
street grades have to be so steep?" 
he asked. Sharon Sutton ques­
tioned the accessibi li ty problems 
created by the steep grades. "All 
the public spaces are very stair 
and level dependent." And Mary 
McLeod gave it only guarded 
praise. "It has a high quality of 
design , in its genre, but there 's 
nothing that sparks new possibili­
ties of urban settlement." 

But other jurors argued 
strongly for its recognition. 
William Mitchell praised the idea 
"that when you put a grid on a 
hill , you get a complexity of con­
ditions, which is where the quality 
of the place comes. They've 
worked those conditions out witl1 
a g1·eat deal of sensitivity. It's a 
clear, strong, different way of 
dealing with California territory." 
David Lee agreed t11at "It's well 
resolved. " But tl1e most vocal 
advocate was Andres Duany. 'Th e 
typologies are thoroughly ana­
lyzed and presented. It's a t11or­
ough ly Modern project in t11at all 
of the cars are accounted fo1· and 
handled a positive social way: you 
have to go out to t11e sidewalk to 
go from your car to your unit. 
And all of the technical problems 
are resolved. This is somet11 ing 
that hasn't been seen in 75 years." 

DIAGRAM OF STREET AND STAIR TYPES 

VIEW OF PUBLIC STAIR AND GARDEN 
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PARKING LEVEL LIVING LEVEL 

Because the two cars enter through a single-width garage door and driveway, this 
building may be used on the cross-sloping sites along steeply sloping streets. 
Titis building also works well on an uphill site. The larger garage level can 
accommodate entry stairs and additional utility or storage areas. 

Unit shown: 
2 living levels over parking 
2 bedroom, J-112 bath 
2 car garage 
1200 SF 

TOWNHOUSE 

Variations: 
1250 SF 2 bedroom, 2-112 bath 

2 CAR SIDE-BY-SIDE W/SINGLE-WIDTH GARAGE DOOR 

itli(j~ 
UPPER LEVEL 
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SKETCH SHOWING CHARACTER OF STREETSCAPE 

MODEL OF CURTNER NEIGHBORHOOD 

SOLOMON CLARKE 

Firm Profile 
Solomon, Inc. Architecture & 
Planning, San Francisco, CA. 
Founded as Daniel Solomon & 
Associates in 1967; 5 professionals, 
3 registered. Three pre\ious P/A 
Citations in 1987 and 1988, for the 
City of Gardens Multi-famih· 
Design Ordinance, the Mission Ba\' 
Plan (with EDAWand ELS), and 
the Residential Design Guidelines 
for the City of Sanjose. A PIA 
Award was receiYed in 1979 for the 
San Francisco Residential Stud\'. 
Dan Solomon, FAIA, President, 
Solomon, Inc., B.A., Stanford, 
1962; B.Arch., Columbia, 1963; 
M.Arch., UC Berkeley, 1966; 
Professor, UC Berkeley; author, 
&Building, 1992, coauthor, The 
Pedestrian Pocket Book, 1990. 
Kathryn Clarke, Principal, 
Solomon Inc., B.Arch., VPI, 1982. 
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Citation 

Michael Underhill, David Heymann, 
and Laura J. Miller, Architects 

Project: Ontario Bible Church 
and BILD Ministry Complex, 
Ames, Iowa. 
Site: a six-acre corner lot in a 
large cornfield, with working 
farms to the east and west and 
tract houses to the north. 
Program: sanctuary for 600 with 
kitchen for conferences and parish 
gatherings, eight classrooms, 
library, office and meeting space. 
Solution: The site plan and build­
ing take cues from the farm 
buildings typical of Iowa. Like 
most settlements on the edge of a 
cornfield, this one wi ll have a 
hedgerow of trees to buffer the 
wind on tlle north and west sides, 
parallel to tlle two wings of the 
church. Gently sloping roofs will 
cover the sanctuary, classrooms, 
and offices, arranged to create a 
protected lawn, which could 
become a courtyard when tlle 
church expands in years to come. 
In the meantime, the bui lding 
wi ll be a landmark on the edge of 
tlle cornfields, designed in the 
spirit of Asplund and A.alto -
fe licitous references, given the 
large number of parishioners of 
Scandinavian descent. 

The nondenominational evan­
gelical parish considers its commu­
nal role as import.ant as li turgical 
worship. Accordingly, tl1e sanctu­
ary doubles as a hall for seminars 
and socials. At the congregation's 
request, the architects looked be­
yond trad itional chw-ch types for 
models to emulate. They focused 
on the parish's convocational 
nature, and found design inspira­
tion in the agrarian vern acular. 
Construction systems: Given a tight 
budget, tlle architects opted for 
the simplest of structural systems: 
a rigid steel frame with a manu-

Ontario Bible Church 

• 
I 
I 

SITE PLAN 

factured steel wall system and 
ground-face concre te block. 
Su nscreen and canopy louvers 
wi ll be naturally weathered oak; 
tlle interior will be finished in 
concrete block, gypsum board, 
and maple p lywood paneling. ln 
tlle sanctuary, the soutl1 row of 
columns wi ll be rotated so tl1at 
the ceiling wi ll seem warped. 
Schedule: T he land for tlle church 
was donated to tl1e parish, which 
is raising funds for construction. 
Groundbreaking is a couple of 
years away. 
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N • IOWA LANDSCAPE 

Architects: Michael Underhill, 

David Heymann, and Laura J 
Miller; Architects, Tempe, A1izona 
(/Vlichael Underhill, designer and 
f1rin cif1al in charge; David 
Heymann, designer; Laura]. Mille1; 
designer; Douglas Brimhall and 
Byron Blattel, assistants). 
Clients: Ontario Bible Church Board 
of Elders and the BILD (Biblical 
Institute of Leadership Development) 
International Board of Directors (Don 
Erickson and Jeff Reed) . 
Consultants: James Wilson, P.E., 
structural engineer; AC! Mechanical 

' • 
I 

' 
' 

Corporation, mechanical engineers; 
Clapsaddle-Garber Associates, civil 
engineers; Stecker-Hannsen, cost 
estimators; Stmy Construction, con­
tractor; Varco-Pruden, metal building 
rnanuf acturer. 
Model photographer: !SU Photo 
Service. 
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Client Comments 
The parishio ners were proud to 
hear the architects praise their uti l­
itarian farm structures, but many 
were surprised by the design of the 
church. At first they asked 'This 
isn' tgoing to look like a corn bin , 
is it?" but they soon grew comfo rt­
able wi th the design. Most consid­
er tJ1e complex attrac tive, un ique, 
and well sui ted to their three-part 
progran1 of worship, teaching, and 
ministry. The neighbo rs, most o f 
who m don' t belong to the church, 
were invi ted to comment on the 
design ; their response was surpris-
ingly positive. Like the parish­
ioners, they agree with the archi­
tects: the church pays homage to 
tJie Modern architecture they have 
been living with fo r generatio ns. 

~ Jury Discussion 
5-i This year's jury \Vas heartened to 
:::l 

i: cite a good church project, a rari ty 
in the P/ A awards program. They 

12 were also intrigued by the arch i­
tects' response to the rural site . 
William MitcheJI said that 'This is 
tJ1e corner of a cornfield in Iowa. 
T he scheme does what you do in 
tJiat kin d of context. It makes the 
windbreak in the right place. It 
carves out a bit of the com , quite 
literally. It makes the space en­
closed, just in the hand of the 
building there." Andres Duany 
liked the warped roof: 'This is a 
minimal operation that makes it a 
civic building. It 's a very economi­
cal move. " 

Mary McLeod and Christine 
Ki llory raised questions about the 
interior. McLeod said, ''We saw no 
real drawing of the interior. I have 
trouble with the propo rtions of 
tJ1e communi ty room and the 
library, which become bo th corri­
dors and rooms. In religious build­
ings you need a real place to 

gather, not just a linear passage." 

STEEL SKIN 

SECONDARY 
FRAMING & 
ENTRY CANOPY 

RIGID STEEL 
FRAME 

MEZZANINE 

MINISTRY 

OFFICES & 
LIBRARY 

EXPLODED ISOM ETRIC OF CHURCH COMPONENTS 

Flexibi lity and the location o f 
the kitchen were points of con­
tention . Sharon Sutton obsen ied , 
"I feel a very important part fo r a 
small church would be a san ctuary 
that's expandable. There are 
things tJ1at happen on special 
occasions with a larger crowd than 
usual , and d1is doesn ' t al low for 
that kind of expandability. Also, 
putting the kitchen next to the 
sanctuary is a faux pas d1at canno t 
be tolerated ; that is where al l the 
noise is going to be. The kitchen 

- ----' ~ OFFICES -- ~ ~ 
---- ---

--

---------:----~ -- --- ENTRY LOBBY 

COATS 
KITCHEN 

RESTROOMS 

SANCTUARY 

should be with the classrooms. " 
Christine Killory concurred: 'T he 
kitchen is in the middle of the 
buildi ng, which seems un necessary 
given such a large perimeter." 

Duany contended that worship 
is o nly one use of ci1e sanctuary. 
"It migh t be used for al l sorts of 
communi ty gaci1erings, banquets 
and so fo rth , several times a week, 
in which case tJie prox imity of the 
kitchen is important. " He wen t on 
to observe "I like th e way this 
design makes a ru ral civic build-

EDUCATION 

WING 

ing. T here are so few of these. 
People either give up and just buy 
a Buder build ing or they do some­
thing absurd and vulgar. We need 
mode ls fo r rural civic build ings. " 
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1 ENTRY 
2 CLASSROOM 
3 COMMUNITY ROOM 
4 COATS 
5 KITCHEN 
6 SOUND-ISOLATED 

BALCONY ABOVE 
7 SANCTUARY 
8 CHOIR BALCONY 

ABOVE 
9 LIBRARY 

10 OFFICES 
11 MEETING ROOM 

SECTION CC 

UNDERHILL 

MILLER 

HEYMANN 

Firm Profile 
Michael Underhill, David 
Heymann, and LauraJ. Miller, 
Architects, Tempe, Arizona. 
Founded 1987; 5 professionals, 2 
registered architects. Precursor 
firm won Houston Chapter AIA 
Design Award, 1989. 
Michael Underhill, AIA, B.Arch., 
MIT, 1970; MCPUD, Harvard, 
1974; Professor and Director, 
School of Architecture, Arizona 
State U. 
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David Heymann, AIA, B.Arch., 
Cooper Union, 1984; M.Arch., 
Harvard, 1988; Assistant 
Professor, U Texas, Austin. 
LauraJ. Miller, B.Arch., Iowa 
State, 1981; M.Arch. Harvard, 
1988; Visiting Critic, SCI Arch. 
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Citation 

James Carpenter Design Associates 

Project: Wabasha Su-eel Bridge 
Replacement, St. Paul, 
Minnesola. 
Site: The existi ng Wabasha Streel 
Bridge connecLs downtown St. 
Paul , situated on 100-foot sand­
swne bluffs on lhe north bank of 
lhe Mississippi, over the mid-river 
Navy Island, to the 10-foot flood 
plain on the south side. This 
bank, known as \ '\lest Side, con­
ta ins various low indusu-ial build­
ings, abando ned indusu-ia l land , 
and Harriet Island Park, o ne 
component ofa much larger 
Creal River Park, a focus of city 
efforts to revitalize its waterfronL. 
Chief amo ng the zo ning an d 
engineering constraints are rai l­
way lracks and a major road at 
lhe fool of lhe nonh bltLffs, 
which prevenL construction alo ng 
this str ip; the need lO accom mo­
dale barge u·affic in the naviga­
tion channe l under the nonh 
half of the bridge; and flight 
paths to St. Paul 's downwwn air­
pon that limil the bridge slruc­
ture's heighL. 
Program: to design a replacement 
for the ex isting structurally inad e­
quate bridge, incorporating four 
12-foot-wide lraffic lanes, two 
bicycle lanes, and two 12-foot­
wide sidewalks for pedestrians. 
Solution: The designers proposed 
three alternatives, of which th e V­
mast solution is their favorite. 
The others consi l of less costly 
twin-arch and haunched-girder 
bridges. To capitalize on th e dra­
matic "gateway" effect afforded by 
tall bu ildings on the north bluff:, 
the bridge is cranked in plan lO 

a lign with downtown's Wabasha 
Slreet. Besides providing a su-ong 
visual and civic symbol, the lwin­
mast structure has the added 
aw-ibute of emphasizing Navy 

Wabasha Street Bridge 

1 . Rel•ed Centnl Promen•d• Only 

I 

-~---J1 J 

4 . Two Roed·Level Welkw1y• Only 

ALIGNMENT OF BRIOGE WITH OOWNTOWN GRIO N STUOIES OF PEOESTRIAN ROUTES 

Island , a ta rge t for future recre­
a tio nal development. lLs transpar­
en t central u·uss is intended to 
allow lig l1L through the b1-idge 
deck to the island below, which is 
accessible to pedestrians via a sla ir 
tower and a glass elevawr. 
Construction systems: The V-Masl 
bridge, approximately 1,200 feel 
long, is divided into two rough ly 
equal spans. The deck slructure 
consists o f a 20-foot-wide, 12-foot­
deep sleel-truss box fl anked by 
two concrete roadway slabs thal 
are supported by stee l truss cross 

girders al 13-fool spac in g. Two 
sem i-fanned rows of stay cables 
support lhe deck structure, and 
lead lO the tops of two inclined 
masts located above the island. 
The masts are hinged at their 
base and held in position by 
three gro ups of cables: two sets 
connect the mast tops and bal­
ance the horizomal components 
o f th e deck-supporting cables; 
backstay cables, leading from 
mast tops to the nonh and south 
abutme nts, stabilize the masts in 
the directi o n of th e bridge; two 

sels of cables, strung from mast 
tops to a common foundation on 
the i land, u·ansfer lateral forces. 
Schedule: Pending approval of 
one of the three bridge alterna­
tives, funds wi II be raised from 
Federal, state, and private 
sources. (Alternatives range in 
cost from 32 million to ,. 55 mil­
lion, including 20 percent contin­
gencies). Construction is lO begin 
in Ocwber 1994 and be complet­
ed aroundjanuary 1997. 



COMPUTER IMAGE OF V-MAST BRIDGE AS SEEN FROM DOWNTOWN 

Designers: J ames Carpen ter Design 

Associates, New Yor/1 Umnes Ca1penter, 
presidenl; Lu /ie Lowings, Richard 

Kress, Janel Fini!, design leam). 
Design engineers: Schlaich 

Bergennann & Parlners, Stuttgart, 
Cmna11y Uorg Schlaich, president). 
Engineers: Toltz, King, Duvall, 

Andersen, Si . Paul (Darrel Berlwwilz, 

enginee1) . 
Client: De/1artment of Public Works, 
City of St. Paul ( H onorab/,e James 
Srheibel, mayor; Thomas Eggwn, city 
engineer and Director of Public 
\\for/is; Art Werthause1~ City Bridge 
enginee1;· Christine Podas-Larsen, 
director, Public Arts St. Paul). 
Consultants: Gerhard j oehnli and 
Emesl Petzold, Sverdru/1 Cmporation, 
engineering. 
Model maker: Richard Kress 
Model photographer: David 

Sundbe1g 
Computer imaging: Macromedia 

Technologies lncorporaled. 

Client Comments 
''The new bridge re presents a 
unique o ppo rtunity to create a 
symbol o f St. Paul as a Rive r City, 
thus catalyz ing d eve lo pme nt of 
th e rive rfron t," sta ted Bob Fra me, 
fonne r cha ir o f the Wabasha 
Bridge Task Fo rce, a 14-me mbe r 
advisory board repre e n ting the 
imm edia te ne ighbo rhoods, busi­
ness, labor, a rchitectural and a n s 
gro ups, th e Pa rks, Recreation , 
a nd Prese rva tio n comm issions, 
and th e publi c a t large. "T he 
T ask Fo rce d ecid ed to establish a 
ce n u-a l ro le fo r a n artist who 
would create a su-o ng form in 
respo nse to the bridge's c ivic, 
fun ctio nal, and techno logical 
req ui reme nt . From over 60 
applican ts, the T ask Fo rce un ani­
mously chose J a mes Carpe nter, 
an accla imed sculpto r with sig nif­
icant enginee ring experie nce ." 

4 
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CHANGES TO STANDARD SIDEWALK ARRANGEMENT (TOPI 
IMPROVE MOTORIST SIGHTLINES (ABOVE) 

ELEVATION 

Jury Discussion 

100'/30m 

The jury's approval of the bridge 
design (almost entirely foc used 
o n the twin-mast alternative) 
stemmed in large part from its 
perce ived contextual e nsitivity. 
"It's a ve ry care fully conce ived 
urban bridge. a fin e piece of 
engineering that responds ra ther 
e lega nLly Lo the urban cond i­
tions," observed William Mitchell. 
Chri tine K.illory co nside red th e 
design "one of the best things 
we've see n." David Lee ex pressed 
some reservatio ns: "I be t if we 
had more bridges to look at we 
would be mo re critical," he said . 
''We ' re strnggling with this in 
Boston right now: the proble m 
with a lot of bridge designe rs is 
th at they care more about th e 
tech no logy of th e bridge tha n the 
appropriateness of its location." 
Praising th e bridge as "a pre tty 
spectacular piece of work, " Rafael 
Vinoly a nd oth er jurors chal­
lenged Lee 's criticism, lauding 
the design's effective alignme nt 
with the downtown grid, its 
emphasis on e njoyable pedestri­
an routes and improved motorist 
sig h tlines, and the efforts, 
through the light-conducting 
bridge dec k a nd its ancillary 
structures, to make avy Island 
acces ible and secure. 

ALTERNATIVE DESIGN PROPOSAL FOR TWIN-ARCH BRIDGE 
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LOWINGS, CARPENTER, KRESS 

Fi rm Profile 
James Carpenter, B.F,,-\. 
Sculpture, Rhode Island School 
of Design, 1972. Fcll<mship. :\e\\· 
York Foundation for the .-\ns, 
1990; Loeb Fellm,-. Ha1Tard. 
1989; Design Arts Felkn\ship. 
!\"EA, 1985. Associate Lecturer. 
Royal College of Art, London 
1982-prescn t: Associate 
Professor, RISD, l 97'.)-77: 
Instructor, sculpture, l'. or 
California, Bcrkele\. 1972. 
Luke Lowings, :\I.A .. Rm al 
College of Art, London. 1987: 
B.A., Kingston Pohtechnic. 
London, 198'.\: Registered 
Architect UK 1991. 
Richard Kress, B.S. C\rch.) 
v\'ashington C., 198."i. 
Janet Fink, l\L-\., Columbia. l LJ88: 
B.A. (Arch), l.'. of California. 
Berkeley, 1983. 
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Citation 

Pyatok Associates 
The Ratcliff Architects 

Project: San Antonio Family 
& Senior Ho using, Oakland, 
Cali forn ia. 
Site: 1.6-acre lot extending one 
fu ll block along East 14th Street, 
a four-lane thoroughfare . 
Program: 92 residential rental units 
(one-, two-, three-, and four­
bedroom) for low-income fa mi lies 
and senior citizens; l 5,000-sq-ft 
retail space for low-overhead ven­
dors; 3,300-sq-ft community/ chi ld 
care center; 83 parking spaces. 
Solution: Developed through a 
series of com muni ty design work­
shops coordinated by the archi­
tects in 1991, the design attempts 
to reestablish the neighborhood' 
dense pattern oflow-iise, mixed­
use buildings (replaced by single­
purpose, car-oriented commercial 
buildings after World War II). 
All of the fam ily dwellings are 
designed as town homes and are 
located on rear courtyards with no 
more than 20 fami lies per court. 
Smaller uni ts for people without 
fami lies are arranged as Oats 
along corridors in a four-story 
elevator building facing th e main 
boulevard. The ground floor 
along East 14th Street contains a 
double-height market for low­
overhead vendors, a childcare 
ce n te r and a community center, 
and shops. Very-low-overhead ven­
do1-s have sraJls outdoors in front 
of the market hall to activate 
street life and meet the needs of 
incubator businesses. 

The design is an amalgamatio n 
of local (the California Mission 
style) an d ethnic influe nces (roof 
tiles, deep bracketed overhangs, 
and tre llised o utdoor living spaces 
a ll ex ist in some form in the tradi­
tions of the residents). Perman ent 
and temporary public art design-

Family & Senior Housing 

RESIDENTS USING PLANNING KITS AT A COMMUNITY DESIGN WORKSHOP 

eel by artists from each of th e 
ethni c groups repre e nted in the 
building will be installed on 
public fa{:ades and near entry 
areas. The artwork will be fin anced 
by an EA grant, for which archi­
tect Michael Pya tok applied. In 
addition, an ongoing arts program 
created and managed by the ten­
ants for other public spaces in the 
bui lding is meant to encourage a 
feeling of pride and independence 
in publicly assisted housing. 
Construction systems: concrete 
slab o n grade and columns and 
masonry unit walls for the garage; 
stee l framing with wood infill for 
the commercial spaces; wood 
fram ing for the residential units; 
stucco and hardboard siding 
exte1-io rs. 
Schedule: November 1994 
completion. 

Architects: Pyatok Associates (Assoc­
iate Architect for Design), Oakland, 
California, (Michael Pyatok, /11incipal 
designe1;· Daniel Koch, Rosa De La 
Sota, William Pettus, Elizabeth Yost, 
/1roject designers) and The Ratcliff 
Architects (Architect of Record), Emery­
vil/,e, California (Donald Kasamoto, 
/Jrincipal in charge; James E. \!ann, 
/1roject manager/project architect; j ohn 
Sargent, job captain; Ky/,e H icks, 
junior project designe1;· Donald]. 
R:udy, construction administration). 
Client: San Antonio Conmiunity Dev­
ewpmen t Corporation and East Bay 
Asian Local Devel,opment Co1poration. 
Consultants: Ackland International 
Inc., strnctural;JY A Consulting Engi­
neers, mechanical; Pele 0. Lapid & 
Associates, el£ct1ical; Spinardi Assoc­
iates, civil; Chris Pattillo & Assoc­
ia.tes, landscape; Gabel-Dodd Assoc­
iates, energy conservation; Walsh 
Norris & Associates, acoustical. 
Renderer: Thomas Prasek. 

Cl ient comments 
According to Thomas Lauderbach, 
sen ior project manager at the an 
Anton io Community Development 
Corporation, Michael Pyatok was 
hired because o[his commitment 
to community development and 
his national reputation for high­
quality affordable housing. 
Lauderbach was particularly im­
pressed with Pyatok's abi li ty to 
bring an under tanding of design 
to laypeople. Pyatok alleviated the 
residents' initial concern about the 
project's density at the first com­
munity design workshop: he 
divided the attendees into three 
groups, and asked each to do a 
massing study with tyrofoam 
blocks. By the workshop' end, the 
people thought ''Wow, look how 
much open space." 
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Jury Discussion 
The jury adm ired the project's 
participatory process, its effort to 
re turn the tree t to pede trians, 
and its contextual response. Both 
Lee a nd Sutton were particularly 
impressed by the tying together 
o f retail with elderly and low­
income people "in a vernacular 
that they understand. " It has "th e 
kind of mix I think ne ighbor­
hoods should have," said Lee. 
Sutton was also pleased by the 
effort to combine low-income a nd 
se nior housing, "so that it's not a 
senior ghetto." 

Vi1ioly acknowledged the 
validity of the program, but voted 
against the project, arguing that 
the programmatic requirements 
were set before the intervention 
o f the arch itect. "From th e point 
of view of the design itself," he 
said , it 's 'just poor." Sutton coun­
tered that the design is the pro­
gram and that it was developed 
out of the participatory process. 

PYATOK, DE LA SOTA, VANN, YOST, PETTUS 

Firm Profiles 
Pyatok Associates, Oakland, 
California. Founded 1984; 7 profes­
sionals, 4 registered. 
Michael Pyatok, AJA, B.Arch., 
Pratt, 1966; M.Arch., Harvard, 
I 967. Associate Professor, U. of 
Washington-Seattle, 1990-1993. 

The Ratcliff Architects, Emeryville, 
California. Founded 1906. 50 
/1rof essionals; 34 registered. California 
Council AJA Award of Merit, 1993, 
Foothill Student Housing; San 
Francisco AJA Award of Merit, 1993, 
Foothill Student Housing, Award of 
Merit, 1992, Children's Hosf1ital 
Oakland P1iinary Care Unit; East Bay 
Al A A ward of Merit, 1990, Children's 
1-1 ospital Oakland; A ward of Merit, 
I 986, Metro/1olitan Oakland 
fntemational Ai1port Terminal If. 
Donald Kasamoto, AJA, B.Arch. , 
U. C. Berkeley, 1956. 
James E. Vann, AJA, B.Arch., 
U. C. Berkeley, 1 963. fnstruct01~ U. C. 
Berkeley, 1981-1 986, 1988. 
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Citation 

Michael Dennis & Associates 

Project: Library/ Town and Gown 
Precinct Plan, University of 
Southern Californ ia, Los Angeles. 
Site: the area surrounding 
Hoover Boulevard, a diagonal 
street running through the south­
east end of the USC campus. 
Program: "precinct plans" for two 
adjacent sectors of the campus, 
including the design of new pub­
lic open space and proposals for 
future buildings and a new for­
mal entrance to the campus. 
Solution: The plan calls for the 
removal of Hoover Boulevard, 
which the architects call "an iso­
lated remnant ... no longer con­
nected to the surrounding fab­
ric," allowing the reintegration 
of the triangular area to the east. 

ew buiJdings wou ld define a 
series of three quadrangles; the 
largest one, known as the Library 
Quadrangle, would stretch 
between the existing university 
library and a new undergraduate 
library. A new building that would 
act as a formal campus entrance 
is proposed at the corner of the 
campus, opposite Exposition Park 
and a new subway stop. 
Schedule: A new undergraduate 
library, the project's first phase, is 
under construction; subsequent 
phases are unscheduled, but offi­
cials hope to begin work on the 
library quadrangle next year. 

Architects: Michael Dennis & 
Associates, Boston (MichaelDennis, 
principal; Erik Thorkildsen, senior 
architect; David Tabenken, designer). 
Client: University of Southern 
California, Los Angeles. 
Model makers: Glenn Know/,es, 
David Tabenken. 
Model photographer: Darlene Oliva. 
Renderers: Dorothea Tabacova, 
Erik Thorkildsen. 

Library/Town and Gown Precinct Plan 

PERSPECTIVE VIEW OF PROPOSED LIBRARY QUADRANGLES 

PERSPECTIVE VIEW OF NEW CAMPUS ENTRY 

Client Comments 
Mark.Jones, USC's university 
arch itect, says that the Dennis 
fi nn won the job - in an in te1-view 
process - largely on the strength 
of previous campus planning 
work at Carnegie Mellon and at 
the University of Virginia (both 
winners in the P/ A Awards). 
Jones says the project has solid 
support on campus because 
Dennis and the university solicit­
ed opinions from "the whole 
community- students, faculty, 
staff, and alumni. " 

Jury Discussion 
Andres Duany called the project 
"the most skillful of the submis­
sions of this type," and voiced his 
encouragement for such remedi­
al planning efforts on campuses, 
in office parks, and in suburban 
shopping centers. Sharon Sutton 
supported the project for saying 
"what we should be saying to 
automobiles: get out." 

Christine Killary saw it as 
"a sensible, almost textbook solu­
tion to an obvious problem," but 
wondered about the strength of 

AXONOMETRIC VIEW OF NEW CAMPUS ENTRY 

the new campus entrance. "If you 
want to make a clear entrance, 
you need a stronger figure," 
agreed Mary McLeod. David Lee 
was bothered by the "lack of clear 
hierarchy among the open 
spaces," but Rafael Viiioly dis­
agreed on both counts, saying 
that the new entrance is the "best 
part of the project" because "it 
adds to the gene1·al fragmenta­
tion a clear hierarchy." 



EXISTING CAMPUS PLAN __ ~L- 400'/120m 

PHASE I, WITH NEW TEACHING LIBRARY 400'/120'11 

PHASE 11, WITH NEW BUILDING AND QUADRANGLES PHASE Ill, WITH NEW CAMPUS ENTRANCE 



MODEL VIEW OF EXISTING CONDITION 

DENNIS THORKILOSEN 

TABENKEN 

Firm Profile 
Michael Dennis & Associates, 
Boston. Founded 1989 (previous­
ly Michael Dennis,Jeffrey Clark & 
Associates); eight professionals, 
four registered. P/ AAward, 1991, 
Carr's Hill Precinct Plan , 
U niversity of Virginia; P/AAwards 
Citation, 1989, Carnegie Mellon 
University master plan . 
Michael Dennis, B. Arch ., 
University of Oregon, 1962; 
Professor of Archi tecture, MIT; 
Eero Saarinen Professor of 
Architecture, Yale . 
Erik Thorkildsen, M. Arch., 
University of Virginia, 1983. 

MODEL VIEW AFTER PHASE Ill 

PLAN DIAGRAMS COMPARING MODERN (TOPI AND TRADITIONAL USC CAMPUS BUILOINGS (ABOVE! 



Citation 

Johnson Fain & Pereira Associates 

Project: A Greenway Plan for 
Metropoli tan Los Ange les. 
Site: 400 mi les of abandoned rail 
righ ts of way, river and fl ood con­
trol channe ls, and in frastru cture 
rights of way throughout the Los 
Angeles area. 
Program: a public, linear open­
space system to create recreation­
al opportunities and link public 
faci li ties and transportation . 
Solution: oting th at Los Angeles 
has o nly 4 percent of its area 
devoted to open space, the archi­
tects propose a "grid" of open 
pace using the linear systems 

"th at have until now been isola­
tors a nd barriers." The green cor­
ridors within the grid are to be 
used for walking, biking, and jog­
ging trai ls connected to trans­
portation systems throughout th e 
coun ty. The architects say that 
the plan provides the opportun ity 
"to create a new social contract" 
through community involvement 
in the plan 's execution. 
Schedule: No timetable has been 
se t, but some pieces are under 
way, and th e plan is being incor­
porated into the current revision 
of the city's general plan. 

Architects: Johnson Fain & Pereira 
Associates, Los Angel.es (Wi lliam H . 
Fain, Jr. , managing partner and 
director of j1lanning and urban 
design; Robert P. Sha.ff er, Patric B. 
Dawe, senior planners; Donna L. 
Vaccarino, director of development; 

Juan C. Begazo, Nei l Kritzinger, 
senior urban designers; Mark R . 
Gershen, planning manager; 
Katherine W. Rinne, director of 
research.; Lori Gates East, administra­
tive assistant) . 
Client: Pacific Earth Resources, 
Camarillo, California. 
Sketches: William H. Fain, Jr. 

Greenway Plan for Los Angeles 

MAP SHOWING EXISTING OPEN SPACE IN METROPOLITAN LOS ANGELES 

Client Comments 
The belief of Pacific Earth 
Resources in green open space 
could be described as enlig ht­
e ned self-inte rest. The company, 
owned by Beth Rogers, is 
California's largest turf grower. 
Rogers is active in the Coun cil for 
a Green Environment, a coal itio n 
of landscape-re lated companies 
who lobby for greener ci ties (and 
often fight battles over water 
use). H er com pany funded th e 
Greenway Plan , which came out 
of several separate efforts to 

address the potential of L.A. 's 
linear syste ms. "What Be th did -
through us - was develo p the 
ideas," says William Fain. 

Jury Discussion 
All the jurors agreed that the pro­
j ect was more schematic and less 
specific tl1 an other urban design 
proposals on th e table . Andres 
Duany, the most vocal cri tic, 
called it "a cartoon " re pre enting 
tl1e "first week of work." But a 
majori ty fe lt that the project was, 
in William Mitchell's words, "a 

simple vision that Los Angeles 
could have anotl1er system to 
restructure th e city; it makes that 
simple po int a nd does it quite 
convincingly." 

Others, including Rafael 
Viiioly and Mary McLeod, argued 
that recognizing the project in 
this early stage could encourage 
its implemen tation. Sharon 
Sutton wondered about the 
"crime issue," as did Duany, who 
called the p lan "no tl1ing but an 
extended venue for crime." 

5 
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EXISTING POWER, FREEWAY AND RIVER EASEMENT 

PROPOSED BIKE PATH AND LINEAR PARK FOR SITE ABOVE 

PLAN FOR SITE ABOVE 

BERGAZO, KNTZINGER, VACCARINO, DAWE, FAIN, 
RINNE, GERSHEN.SHAFFER, EAST 

Firm Profile 
Johnson Fain & Pereira Associates, 
Los Angeles. Founded 1931 (for­
merly Pereira Associates); 45 profes­
sionals, 21 registered; P/AAward, 
1989, Highway 111 Urban Design 
Plan, Indian Wells, California; P/A 
Award, 1988, Main Street Plan, 
University of California - lr\foe; 
AIA Citation for Excellence in 
Urban Design, 1990, 1989. 
WilliamH. Fain,Jr., FAIA, B. 
Arch., Berkeley, 1968; Certificate 
in City Planning, UniYersity of 
Manchester, 1970; M. Arch. and 
Urban Design, Harvard, 1975; 
adjunct faculty and member of 
board of directors, SCI-Arc. 
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Citation 

Fernau & Hartman Architects 

Project: Collective Housing, 
Mendocino Coun ty, California . 
Site: Lhirteen acres, relatively 
flat, in second- or third-growth 
redwood forest. 
Program: a house for congregate 
living for 11 people who range in 
age from their 40s to their 60s. 
The design should support collec­
tive living and working and eventu­
al retirement of th e group. 
Construction Systems: wood frame 
on concrete piers. 
Solution: The program evolved 
along with Lhe design. A number 
of workshop took place on the 
site to determine the best loca­
tions for certain functio ns. The 
bui ldings disturb the site as little 
as possible and open spaces a.re 
arranged to take advantage of 
views and natural light. 

The final form con ta.ins 5,000 
square feet under roof and 3,000 
square feet of exterior space, in a 
U-shaped "campus" arrangement 
of buildings tl1 at opens to the 
outhea.st. The complex includes 

seven private quarters comained 
in a "dog trot" building. This is 
connected by a covered porch to a 
"lodge" to the northwest, which 
holds common areas for socializ­
ing, dining, and cooking. A bath 
house, pool, and gardens a.re 
placed at tl1 e periphery of tl1e site. 

The building pieces a.re accre­
tions of smaller elements - stairs, 
dormers, porches, and towers-to 
larger building forms such as the 
lodge block and the dog trot 
block. The materials a.re predom­
inantly painted wood cladding on 
wood frame. Construction costs 
were kept to $100 per square foot. 
Schedule: The lodge and dog trot 
have been completed, with other 
elements phased fo r completion 
in 1995. 

Collective Housing 
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SITE PLAN 
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1 WORKSHOP 
2 LODGE 
3 PAVILION 
4 DOGTROT 
5 LIBRARY 
6 BATH HOUSE 
7 POOL 
8 GARDEN 

Architects: Fernau & H artman, 

Berke/,ey, Calif(JJ71,ia (Richard Fernau 

and Lciitra H artman, principals-in­

clww; David Kau, Tim Gray, Kimbedy 
Moses, Emily Stussi, project team). 
Client: seven households from 
Northern and Southern California. 
Consultants: Dennis McCroskey, 
structural; William Mah, mechani­
cal; Zieger Engineers, elect1ical; j ohn 

Furtado, landscape. 
Contractor: Jim Boudoures. 
Modelmaker: Susan Stoltz, Mall01y 
Shure, Emily Stussi. 
Renderer: Hugo Marmck, 
Patricia Cobb. 
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CLIENTS WALKING THE SITE DURING WORKSHOP 
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Client Comments 
Fernau & Harm1an were chosen 
after a long process of architect 
interviews by all 11 members of 
the collective housing group. 
Eight firms were interviewed. 
According to a spokesperson for 
the group, Fernau & Hartman's 
work was aesthetically the most 
pleasing, with its use of regional 
vernacular forms and natural 
materials that blend with the 

0 wooded site. The fact that the 

iO 

architects were collaborative 
partners also made them the 
best choice, the clients believe , 
because they were sensitive to 
working with a group to achieve 
consensus. 

Jury Discussion 
Sharon Sutton commended this 
project for its approach to a 
housing form that is still evolving. 
"It addresses the important prob­
lems of how single people are 
able to work and yet take care of 
aging parents," said Sutton, "and 
of the ease of using it as you 
become an older person. " 

Both Andres Duany and 
Wi lliam Mitchell praised the 
architectural language of this 
solution as one that would allow 
the building to continue to evolve 
over time without sacrificing 
form. "It's a very intell igent re la­
tionship between a programmatic 
sti-ategy and choice of architec­
tural language," said Mitchel l. 
Lee questioned whether the form 
wasn ' t just a throwback to the Sea 
Ranch , but it was defended by 
other jurors as being an appropri­
ate form that supported the 
building's unique program. 

SECOND FLOOR PLAN 

1 LIVING ROOM 
2 ENTRY 
3 DINING ROOM 
4 KITCHEN 
5 PANTRY 
6 TV ROOM 
7 LAUNDRY 
8 PRIVATE QUARTERS 
9 DOG TROT 

10 PAVILION 
11 OFFICE 
12 LIBRARY 

GROUND FLOOR PLAN, LODGE AND 
nnr. T OO T Al Ill nll\U'.:;C:. 

N . 20"/Gm 



SOUTHWEST ELEVATION 

NORTHEAST ELEVATION 

FERNAU. HARTMAN, KAU 

Firm Profile 
Femau & Hartman Architects, 
Berkeley, Cal ifornia. Founded 
1980, 10 professionals, 4 regis­
tered. 
Richard Femau, B.A., U. of 
Californ ia, Santa Cruz, 1969; 
M.Arch. , U . of California, 
Berkeley, 1974. Professor of 
Architecture, U. of California, 
Berkeley. 
Laura Hartman, B.A., Smith 
Coll ege, 1974,; M.Arch., U. of 
California, Berkeley, 1978. 
Professor of Architecture, U. of 
California, Berke ley. 
David Kau, B.A., Harvard, 1985; 
M.Arch., U. of Cal ifornia, 
Berkeley, 1989. 
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Citation 

Westfourth Architecture P.C. 

Project: lnLe rnational Center for 
Film and Television , Bucharest, 
Romania. 
Site: a flat, irregularly shaped, 23-
hectare ( 49-acre) lot, situaLed in 
Lhe Pipera Section on the nortJ1ern 
edge of the city. It faces open farm 
land on the north , a residential 
area on the west, and an industrial 
development on tJ1e southeast. A 
45-meter (148-ft) height limit was 
imposed by Lhe nearby airport. 
Program: a 65,000-sq-m (700,000-
sq-fL) cen ter for i:he production 
of local and inte rnational films 
a nd te levisio n programs, includ­
ing a production fac ili ty for the 
Ro manian national independent 
te levisio n netwo rk; a film studio 
and ii:s support systems; and a 
shared post-production department. 
Solution: The challenge of tJ1e pro­
ject, in the designers' view, was to 
create an architectural expression 
for the "hypertechnical program. " 
The bui lding is configured as a 
spliL structure, consisting of a 
"cube" and a "podium." T he g lass 
cube contains in sectio n many of 
tJ1e specialized structures cal led 
for in tJ1e program, such as a 350-
seat screening tJ1eater, suspended 
within an imposing visitor's lobby. 
Intended fo r lecnires, debates on 
mass media, and for live-audie nce 
"elecu·onic forums," the screening 
theate1· is expected to becom e "a 
na tionally recogn ized space"; its 
dark-tinted, ceramic-mt glass-pan­
el cladding wi ll allow diffuse light 
th rough selected areas of the enve­
lope, and a nlin-ored image of the 
projection witJ1in will be visible 
from outside. The motion pinure 
and major TV studios are located 
in tJ1e cenu·al section of tJ1e podi­
um; inclined landscaped roofs 
over adjo ini ng shops and mechan­
ir::i l sn;irps ]p;ui to a siz;ible backloL 

International Center for Film and Television 

zone to tJ1e nortJ1 and west of th e 
building. All of the post-produc­
tion , mixage, studio control , and 
electronic equ ipment rooms are 
organized in a glass-wrapped 
"technology" wing that parallels 
die sn1dios alo ng tJ1e soutJ1ern 
edge oftJ1e podium. The designers 
intend Lhe fli cke1ing ligh ts of the 
elecu·o nic equipment to animate 
tJ1e main , soutJ1 fac;:ade at night. A 
glazed, uiple-height actors' foyer 
Lines tJ1e south edge o f tJ1e technol­
ogy wing, overlooking a linear re­
flectinl! oool and tJ1e entry court. 

Construction Systems: The podium 
is consu·ucted of steel ductile 
movement-resisting frames; the 
cube compri es a rigid base, a n 
open three-story hall with perime­
ter diagonal bracing and two rows 
of inte1·ior columns, and two fl oors 
o f administratio n spaces ho u eel 
within ductile lo ng-span 
Vierendeel trusses. A fo ur-way 
glazed curtain wall encloses th e 
cube; tension-braced glass storefronL 
will be used for Lh e actors ' fo)'e r. 
Schedule: T he last design phase is 
slated fo r completion this fa ll. 

N __L_L..,.. 400 '/120m 

Designers: Westfourth A rchiterture 

P. C. , New York (VladirnirArsene, 
principal in chmge; Mihai Craciun, 
Zzing H. Lee, associates and senior 
designers; Razvan Carlan, senior 
designer; Son Nguyen, Roberto 
1'.storque, Darren Corragio, Hany 
Chambliss, Michael H orta, Marius 
Radulesru, jJroject team). 
Client: l ndust1ialExport S.A., 
Bucharest. 
Consultants: Ove Arnp & Partners, 
New York, structural and mechani­
cal; Walls Design Inc., Curtain Wall. 



COMPUTER IMAGE OF COMPLEX AS SEEN FROM WEST 
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Client Comments 
"The project for the International 
Center had to address critical de­
sign issues with regard to site plan­
ning, organization of the complex 
technological program, and the 
image of the Center in Bucharest," 
said a senior spokes-man for 
the Romanian corporation 
IndustrialExport S.A. "In our opin­
ion, Westfourth Architecture's 
design was successful in addressing 
these issues by creating a project 
that will mark a new direction in 
the evolution of the city." 

Jury Discussion 
Rafael \'iiioly, A.ndres Duany, and 
\Nilliam Mitchell were eloquent 
proponents of the design, prais­
ing its responses to programmat­
ic, urban, structural, and symbolic 
challenges. "This is an extraor­
dinarily complex program solved 
in an incredibly skillful way," 
\'i11olv stated. "It has a way of 
dealing with pancaking functions 
like a TV station and a major 
semi-industrial facility that is quite 
brilliant. It transforms the roof 
and the fai;:ade without gimmicky 
operations, and it makes a section 
out of something that is really not 
easy to do." Duany focused his 
comments on the spatial impact 
of the screening theater suspend­
ed in the lofty visitor's lobbv. 
"\'\'e've discussed the dearth of 
space-making among the projects 
we've seen," he noted. "In this 
project we have an extraordinary 
space made with this object 
'falling' within it. It is going to be 
a really memorable place." 
Mitchell picked up on the broad­
er symbolic role of the building: 
"In Romania right now this build­
ing has to function as a political 
monument, and the illuminated 
box does that successfolly." 

1 STUDIOS 
2 MAKEUP, GREENllOOMS 

STUDIO SUPPORT 
3 REHEARSAL ROOMS 
4 DRESSING ROOMS 
5 DIRECTORS' OfflCES, 

CONFERENCE ROOMS 
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7 SET STORAGE 
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10 RAW MATERIAL 
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12 ELECTRICAL DEPARTMENT 
MAINTENANCE AND STORAGE 

13 MECHANICAL PLANT 
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17 FILM LAB 
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CONTROL ROOM 
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24 RESTAURANT 
25 BAR 
26 FOYER 
27 KITCHEN 
28 OPERABLE STUDIO 

WALL ENCLOSURE 
29 OPEN OFFICE SPACE FOR 

VARIOUS DEPARTMENTS 
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COMPUTER IMAGE OF VISITORS' LOBBY WITH SUSPENDED THEATER 

CARLAN. ARSENE, LEE, CRACIUN 

Firm Profile 
Westfourth Architecture P.C. , 

ew Yo rk. Fo unded 1989; 9 
architectural professionals, 2 1-eg­
iste red . 1 t Award , Inte rn a tion al 
Business Cente r, Inte rna tional 
Compe titio n, Bucha1-est; l st 
Award , Mindbank H eadquarte rs 
Inte rna ti o nal Compe titi o n , 
Bucha rest; 1st Award Bucharest 
Bus T ermin al Inte rnation al 
Compe titio n . 

NINTH FLOOR PLAN WITH OPEN OFFICE 
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Vladimir Arsene AIA, M. Arch. , 
Institute o f Ar ch itecture, 
Bucharest, 1976. 
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Mihai Craciun, B. Arch ., Pratt 
Institute, New Yo rk, 1985. 
Zzing H. Lee, B. Arch. , New J e rsey 
Institute o f Technology, 1990. 
Razvan Carlan, M. Arch ., Institute 
o r Architecture, Bucharest, 1983. 
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Citation 

CHK Architects & Planners 

Project: Town Plan for South 
Riding, Loudon County, Virginia. 
Site: two thousand acres of 
open land 20 miles west of 
Washington, D.C. 
Program: town plan for a private 
real estate developer, to include 
6,172 housing units; 861,000 
square feet of office; 780,000 
square feet of retail; 2.6 million 
square feet of industrial; civic 
uses including schools, libraries, 
parks, and recreation centers. 
Solution: Traditional town plan­
ning in the form of a general 
plan with new zoning ordinances 
is employed to counter the subur­
ban sprawl of metropolitan 
Washington. The concept of the 
general plan is a town center with 
a surrounding "greenbelt" of 
neighborhoods and residential 
centers. Beyond this greenbelt 
are found industriaJ and concen­
trated commerciaJ uses. 

The site is crossed by stream 
vaJleys and linear hedgerows, 
which create a series of "exterior 
rooms," in the words of the 
designers. These natural bound­
aries define the town center and 
five neighborhoods. 

The design of the town center 
is based on traditionaJ design 
notions of a diverse mix of civic, 
commerciaJ, and residentiaJ uses, 
with a density higher than the 
sur-rounding neighborhoods. A 
town green and prominent public 
buildings give this center its civic 
character. Each of the five neigh­
borhoods has its own center, with 
a combination of commerciaJ and 
public buildings to give it an iden­
tity. Within each neighborhood 
will be "residentiaJ centers," as the 
architects describe them, distin­
guished by a focaJ point such as a 
park or recreation facilities. 

South Riding Plan 

EXISTING MEADOWS AND WOODS 

South Riding has its own build­
ing code and design and develop­
ment manual to guide its growth. 
IntegraJ to these regu lations is the 
town's mandatory framework, 
which allows arch itects to design 
bui ldings of individual flavor as 
long as they respect the overaJl 
guidelines of the plan. 
Schedule: groundbreaking in July 
1994, with construction of infra­
structure starting in late 1994. 

Architects: CHK Architects & 
Plnnners, Silver Spring, Marylnnd 
Uohn Francis Torti, principal-in­
charge; Daniel Anderton, project 
designer/manager; Steve Gang, Daniel 
Ashtary, Stacie Hahn, design team). 
Client: Trafalgar House Property, 
Inc., McLean, Virginia. 
Consultants: Christopher Consult­
ants, civil; Hazel & Thomas, zoning 
attorney; Callow Associates, trans­
portation; Michael Vergason 
Landscape Architects, Lewis Scully 
Gionet, lnndscape. 

Client Comments 
According to the developer, 
Trafalgar House Property, the 
plan for South Riding took years 
to evolve, during which time the 
developer consulted with severaJ 
architects. CHK's scheme was the 
most comprehensive and careful­
ly considered, according to 
Leonard Mitchell, Trafalgar's 
director of planning and engi­
neering, in bringing the econom­
ic needs together with traditionaJ 
architectural forms. 



CONCEPT PLAN SHOWING TOWN CENTER, NEIGHBORHOOD AND RESIDENTIAL CENTERS, AND INDUSTRIAL AREA 1000'/300m 
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Jury Discussion 
"It's a perfectly balanced pro­
gram, which most developers are 
not prepared to do." That is how 
Andres Duany described the mix 
of housing, shopping, workplaces, 
and schools as they are planned 
throughout Soutl1 Riding, which 
would lead, he predicted , to less 
vehicular traffic throughout the 
development. Duany praised the 
plan for its "secondary discipline" 
in tl1e neighborhoods, in the 
form of the residential centers 
that further define the neighbor­
hood' identity at a smaller scale. 
He also lauded the designer's 
urbanistic a.ITangement ofretail 
uses, separating parking and 
pedestrian spaces. "This is most 
difficult to do," said Duany, par­
ticularly in persuading retailers to 
agree to such planning. 

William Mitchell was 
impressed by the way the plan 
worked with the existing land­
scape and vegetation: a "very 
skillful handling of the water­
courses that exist on the site ." 

TORTI. GANG, ANDERTON. ASHTARY, HAHN 

Firm Profile 
CHK Architects & Planners, 
Silver Spring, MD. Founded 1953, 
42 professionals, 20 registered . 
John Francis Torti, AIA, 
B.Arch. , Notre Dame, 1965. 
Professor of Architecture, 
Catholic University; Visiting 
Professor, Harvard, Ohio U. 
Daniel Anderton, RIA, 
B.Landscape Arch. & Envir. 
Plan., 1983; Utal1 State; M. 
Landscape Arch., 1985, U. of 
Illinois, Champaign-Urbana. 

TOWN CENTER 



NEIGHBORHOOD CENTERS RESIDENTIAL CENTERS 
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Citation 

Brian Healy Architects 

Project: A Small Lodge, Saint 
H elena, Califo rni a. 
Site: an 18-acre vineyard in th e 
hills overlooking Napa Valley. 
Program: a 1,368-square-foo t 
rental lodge suitabl e for weekend 
ren-tals by a single group o f peo­
ple o r individual guests. 
Solution: The artifac ts and indige­
no us ar chi tecture of th e win e 
coun try in North ern California 
influe nced the design of thi s 
small lodge. Like th e fences, 
barns, and billboards fo und 
alo ng the region's highways, the 
lodge - sited o n th e edge of th e 
vineyard - acts as a "marker " in 
Lh e landscape. Illumin ated by 
fl ood lights, a scrim wall o r "b ill­
board " o f vertical wood slats 
anno un ces the building to 
passe rsby; by d ay it protects the 
interio r from th e afte rnoon sun . 
Additio nal solar protection is 
p rovided by overh angs and ho ri­
zon ta! slats. The three-story lodge 
includes a comm on living area, 
two g uest bed rooms, and o ne 
sleeping lo ft; the pl an re la tes to 

the spacing o f th e vines in th e 
surrounding fi e lds. 
Construction systems: wood fram e 
with board-on-batte n siding. 
Schedule: to begin spring 1994 

Architects: Brian H ealy Architects, 
Cambridge, Massachusetts (Brian 
H ealy and Amy Kay Klee). 
Client: f ames H ealy, J r., and H su.eh­
M ing Wang, Hong Kong. 
Consultant: PHN, Inc., construction 
management (Ed Nardi). 
Model photographer: Kimberly 
Holcombe. 

A Small Lodge 

STUDY MODEL 



AXONOMETRIC SECTION 

Client Comments 
··.\s clients, we flatter ourse!Yes. 
lsn "t good architecture success­
ful architect/ client collabora­
tion~" propose .James T. Healy, 
Jr., and Hsueh-Ming Wang. "V.'e 
ha\'l' worked with Brian before. 
\\"c trust each other. For this pro­
ject, we ga\·e him our basic 
parameters and asked for his 
best shot. It worked." 

,1 / 

fa-

Jury Discussion 
Although it was presented as a 
small rental property, the jury 
evaluated this project as a single­
family house. The use of wood 
slat screens, overhangs, and scrim 
to control and disperse sunlight 
was found to be particularly 
appealing, as was the building's 
contextual vocabulary. Mitchell 
said that "the light in some of the 
spaces will be extraordinary." 
Killorv concurred, and added 
that "the billboard is a wittv rein­
terpretation of a highway vernac-

II' 
,I 

'-·--1 
I 

L1 

ular." Lt'e, too, praised the pro­
jt'ct, but on a more functional 
Jew!: "I think you could takt' two 
families and rent it for the week­
end." The adults get the bed­
rooms; you put the kids in the 
loft with a whole bunch of sleep­
ing bags, and you have a great 
weekend." Both Duany and Lee 
spoke appreciatively of the way 
the building "sits lightly on the 
landscape"; "I think it will age 
with just the right amount of 
romantic decrepitude for an agri­
cultural building," added Duany. 
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Sutton and \'inoh· dissented. 
Sutton argued that it related 
inadcquatelv to its context, while 
\'iii.oh· said the building had "a 
weak relationship with tht' open 
spact's it created." 

McLeod summed up the 
majority opinion bv saving that 
it's one of the fe\\. projects that 
doesn't use a clicht·ecl \·ocabu­
larv. She felt the lodge to be 
"im·entive and vcn· controlled.·· 

7 
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HEALY 

Firm Profile 
Brian Healy Architects, 
Cambridge, Massachusetts. 
Foun ded 1988; 2 professio nals, 
2 registered. Boston Society of 
Archi tects Honor Awards (2) , 
1993, Awards of Meri t (2) , 1992; 
P/A Young Archi tects issue, July 
1990; P/AAwards Citation, 1985 , 
Nursery & Residence, Ft. Myers, 
FL; P/A Awards Citation, 1984, 
Healy House, Estero, FL. 
Brian Healy, M.Arch ., Yale, 1981; 
B.S. (Arch. ) , Pennsylvan ia State 
U., 1978. 
Amy Kay Klee, B.Ar ch ., 
Pennsylvania State U., 1984. 
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Jurors' Roundtable In closing statements, the jurors speak out on the 
work they reviewed, relative to the state of the art . 

Andres Duany: The fact that we 've on ly given 11 citations does not, for 
me, represent the quality of the work. I thought that the quality was 
high , broad, and deep, particularly in the town plann ing. Generally 
speaking, th e projects that were an in to lerab le waste of economic -... 
resources, damaging to the cities, or mere ly boring, were the mino1-ity. 
The re latively small number of citations represents th e fragm ented 
na ture of the jury and its inabili ty to coalesce. 
David Lee: I'm not sure it represents the fragmented nature of the jury 
as much as it might represent the fragmented nature of the profession. 
Christine Killory: Probably. And also the fact that we have very d ifferent 
specializations. There are problems that a ll of us had with various sub­
missions. But at a certain poin t, much as we do in practice, we had to 
defer to our colleagues. 
Lee: The thing that I th ink is perhaps encouraging out of all of this is 
that we 're not sending out a singular stylistic message to th e profession . 
A whole bunch of projects that we rejected were exactly tl1at; th ey had 
all th e latest moves, the latest cl iches, what they thought would win a 
P/ Aaward. When we send this ou t, we say tl1e fie ld is open. 
Killory: The profession isn't monoli th ic and we' re not monolith ic. If 
tl1ey' re waiting for a message about what's next, we don't have one. 
William Mitchell: Well , we may have a message about what's nex t, but we 
didn ' t get it essentially from tl1is group of subm issions. 

!11 her comments on the use of 
physical resources and program­
matic innovations, S/wron 
Sutton ref erred to the /1roposal by 
A ngelil/ Graham Architecture of 
Los Angeles for the center of 
Esslingen, a community outside 
Zurich. The competition-winning 
design seeks "new syntheses" of 
living and working Jor settlements 
neither urban nor rural, and 
includes housing, office, retail, 
light industry, a train station, 
a post office, and a Janners' co-ap. 
The use of solar energy as a 
prima1y source for most buildings 
is evident, especially in the 
schemes southfacing wall of office 
and light industrial buildings. 

1 PUBLIC SQUARE WITH 
TRAIN STATION 

2 POST OFFICE 

r __._.______,.. 20'/6m 

3 "WALL" WITH OFFICE, 
RETAIL, LIGHT INDUSTRY 

4 HOUSING 

The project for the Sheenway School 
and Cultural Center in Watts, men-
tioned by juror Sharon Sutton, was con­
ceived by client Dolores Sheen as a "core 
community, " and designed by Marmol 
Radziner & Welsh Architecture of Los 

Angeles, (Young Architects, P/A,Jul. 
1993, p. 120). The project commingles 
a sc/wo~ in Jani and foster care centers, 
housing for elderly, a community centei; 
a health clinic, and commercial space. 

Rafael Viiioly: My claim for setting a higher standard in defining exactly 
what deserves an award - as opposed to a citation - is more of a policy 
message, that it is incredibly important not to fall into complacency at 
tl1 is particular moment. We' re operating in a fallen profession, in a situa­
tion that is unmanageable on many levels. The most important thing is to 
maintain and refine high standards. One of tli e basic instrnments for that 
is tl1e reward of your peers, and P/ A is one extraordinarily important 
instrument for tl1at, and I don't tl1ink we should consider it negotiable. 
Duany: Rafael speaks of high standards, but not about formal extrava­
gance. There's a modesty in the formal claims of the projects, and in 
what tl1 ey' re aspiring to, which corresponds to our diminished circum­
stances, cu ltura lly, ecologically, and economically. 
Mary Mcleod: I'm not as convinced by the quality of the projects as 
some of tl1e otl1er jurors. In fact, I am rather disappointed, and wonder 
if th e recession has something to do with iL Despite th e fact tl1at the 
awards were open to work around th e world, and tl1is year LO Can ad ian 
and Mexican arch itects, th e poo l of entries was much smaller than in 
past years. We saw a lot of competent work; in fact, many of the projects 
tl1at did not 1-eceive citations may be more competent from a functional 
perspective th an some of tlie projects cited. In general I felt that tliere 
was very little invention on an aesthetic or social plane, although some 
of the projects showed interesting programmatic explorations. 

For me, probably tlie most frustrating aspect of the awards process was 
tliat tl1e projects that were most aesthetically interesting were frequently 
arcane or traditional from a social perspective (a villa in a vineyard) , and 
those projects tl1at were innovative programrnatically or responsive to 
larger social issues were often consenrative in their ae thetics. I was espe­
cially d isappoin ted by the conventional quality of the urban design in 
some of the housing schemes. I can ' t believe that tli ere isn't more inter­
esting work going on in th e profession , given what I've seen in other 



arenas. I would hope that there are housing and urban design projects 
being done that transcend both the stylistic cliches that plague so much 
work in the schools, and the conventional , so-called contextual solutions, 
which often work perfectly well, but rarely open up new ways of settle­
ment tl1at might respond to changing conditions or new opportunities. 

The urban design scheme that I initially appreciated most was tl1 e 
Greenway Plan for Los Angeles (p. 55), but I would also be tl1e first to 
say that it is high ly schematic at tl1is stage. I hope that it will be seen as a 
platform for debate in L.A., and not as a definitive solution. 
Sharon Sutton: I'm feeling overwhe lmed by this day of judgment on th e 
different projects. As I go down the list of criteria that I developed 
(which I desperately wanted us to debate a a group), I'm finding that 
some criteria were met more than otl1ers. 

I was examin ing the use of physical resources in terms of conserving 
tl1e landscape; in the use of energy; in the use of human resources re la­
Live Lo lifestyle; and looking for the encouragement of human produc­
tivity in creating work opportunities. Although the latter is not an archi­
tectural issue, I think it is an architectural issue. l was looking at tl1e 
suitabi li ty to the user in a particular situation , but also for evidence of 
knowledge of the broader literature that applies to that situation. I was 
looking at tl1 e accommodation of a diversity of user groups, because T 

tl1ink tl1at one thing that we're doing with tl1e awards is creating a socia l 

"We see here a genuine broadening of the 

discourse of architecture, which is enormously 

exciting to me. It's a moment at which such 

a broadening is crucial." William Mitchell 

commentary on who shou ld be served. The other criteria, the hidde n 
assumptions within the project are: what kind of social life, what kind of 
communal li fe is being supported? I think I may have been most critical 
in that area, because suitability to tl1e user is my own area of research . 

The one project [for the new Sheenway School in Watts] that really 
had in-deptl1 research on the user group and tied into a body of knowl­
edge, didn't re ult in a project that I fe lt I could really support as a formal 
solution , and I was sorry about that. Also, among the housing submis­
sions, tl1e one o n the landscape with the "wall " that we finally rejected is 
another that I really would have liked to support. It's not only tl1e solar 
use [tl1at commends it] , but its placement of indusuy and ho using next 
to the transit line. But there, again , was an outcome that I couldn't sup­
port. It seems hard to get a ll the critical pieces together in one solution. 

On the othe1- hand , I was very pleased that we didn ' t support proj­
ects that seemed to promote an extravagant use of physical resources. I 
think that what's not on the table is perhaps as important as what is on 
the tabl e . There is nothing on tl1e table tl1a t will support the kind of 
lifesty le that wi ll comprom ise o ther lifestyles. 
Lee: These projects accurately reflect the diversity of the group that is 
here. Few people actually understand what "d iversity" means; it means 
ge tting used to accepting someone e lse's aesthetic, so meone e lse's 
values, and l tl1ink we ' re all richer as a result of it. Someone once asked 
Thurgood Marshall whether he thought black people were better off 
for his having been on the Supreme Court. He said he th ough t it was a 
silly question, that he tl10ught white people were also better off for it. 

Given our country's growing diversity, we ' re going to have to get 
used to some other aesthetics, otl1er than the ones tl1at we talk about 
end lessly in the schools. 
Killory: I agree with a lot of the comments. In response to what Mary 
said regarding tl1e effects of the recession - in the same way that flush 

times didn't g uarantee excellent architecture, the absence of some 
resources that we've enjoyed over tl1e past decade doesn ' t necessarily 
damn us to a time of lesser offerings. 

It's definitely the end of a period. That is one of the reasons the jury 
was constituted as it was , mixing disciplines. It ' s a very conscious 
strategy on the part of the magazine, and by accepting P/ A' invitation, 
we 've all agreed to it, at least in part. I don ' t think any of us is really 
clear about the shape of things to come, but we know it's not going to 

look like what we've left. 

Mcleod: I would like to make a plea for a greater exploration of interior 
spaces. Even among some of the winning projects, tl1ere were almost no 
drawings tl1at conveyed the emotional and sen ual qualities of tl1e major 
public rooms. It disturbed me, fo1- instance, that we didn't have a drawing 
of the Ontario Bible Church 's space of worship (p. 40). There were a lot 
of views of models from tl1e air. Unfortun ately, most of the computer­
generated perspectives were quite prosaic, and gave us little indication of 
texture , color, light - the experiential qualities of the designs. It was 
almost as if the architects were afraid of representing architecture. 
Killory: Perhaps we could make a general statement about pre entation. 
These submissions are exercises in presentation and communication -
as much a part of design as anyth ing else - and most of them failed , 
even tl1 e ones that seemed successfu l in other aspects. 
Lee: Now, you ' re not advocating elaborate presentation . 
Killory: No! Clear communication. Whoever is subm itting a project 
needs to decide what's important about it, what can be apprehended by 
a diverse group of people within the space of a few minutes, and pre­
sent that, so we don't have to search for it. It's an insult to get an archi­
tectural plan that someone has decided is too precious to deface \vitl1 a 
few numbers and a key telling us what the spaces are. 
Mitchell: I tho ught the overall quality of the projects was very high , 
although there were very few stunn ing , high-fl ying so lutions that we 
cou ld a ll agree were justly deserving of awards. 

What is interesti ng to me, to echo David's comments, is that we have 
here a co llection of very diverse and sometimes flawed projects. They' re 
like politicians, some of them, who have high positivesand high nega­
tives, which makes tl1em well worth study. Represented by what we have 
on the table, we see here a genuine broadening of the discourse of 
arch itecture, which is enormously exciting to me. It' s a moment at 
which such a broadening is crucial. • 

A project for the Aurrera-Wal-Mart 

store, nestled in the highway intersec­

tion on the western edge of Mexico City, 
elicited murh discussion among the 

jurors. The design, /Jy Mexican archi-

tects Teodoro Gonzalez de Leon, with j. 
Francisco Serrano and Guillermo Diaz 

de Sandi, was commended for using 
elements commensurate in scale with the 
mrrounding infrastructure. 
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Books 

Bernard Maybeck: Bay Area Romantic 

A new monograph, rev iewed by Robert Winter, 

implies but does not revea l the dark beauty 

of Maybeck's architecture. 

Be rna rd Maybeck: 
Visio na ry Archi tec t 
&)1 Sally Woodbridge, 
A bbevill.e Press, New Yod1, 

1992, 247 flfl ., $55. 

T his i a beautiful volume of which the a utho r, 
Sally Woodbridge, and the pho togra phe r, Richard 
Ba rn es, sho uld be proud. The illustra ti o ns, ma ny 
vin tage black-and-whites and ma ny recent co lo r pho­
tographs, are worth the high pri ce of th e book. Most 
of the color sho ts show ho uses whose inte rio rs are in 
the woodsy Arts and Crafts style . T o emphasize th e ir 
brown a nd gold ton es, Ba rn es fl ooded th e rooms 
with artificial light, a technique tha t ma kes fo r grea t 
pi ctures - some o f the fin est I have eve r see n in a ny 
book o n architec ture. 

Bernard Maybeck: Visionary A rchitect's colo r re p ro­
ductio n is very impo rtant because Maybeck was a col­
o rist; he used polych romy to g ive a warm richness Lo 
his buildings. Wood bridge's inclusion of a numbe r 
of pre e n tatio n d rawings washed in paste l hues con­
fi1-ms his romami c use o f colo r. v\That a Ro man tic he 
was! He had a fo ndness for stra nge clo th es, evi­
denced in b izarre costumes he created for himself 
and his family fo r woodland pageants a nd daily wear. 
He re inforced his a ttachme nL to th e 19 th-Cen tu ry 
aesthe tic moveme nt with writing as fl owe ry as th at of 
j o hn Ruskin , wh ose taste fo r a rchitectural o rn ame m 
he sh a red . At th e start o f Maybeck 's ca reer, hi s 
Victorian fo nd ness fo r nature led him to draw upo n 
Swiss chale ts; LO him th ey fit in th e Be rke ley hills as 
well as they did in th e Alps. 

Years ago I wrote an article in which I no ted th at 
after 19 10 Maybeck became eclecti c. I sen t a copy to 
my fri end , the architectural critic Esthe r McCoy. She 
acknowl edged my gift with o ne of he r te rse no tes: 
"Re membe r th e Hearst H all for women with th e la m­
inated arch , Italianate tower; the Me n 's fac Club in 
co n c[ re te]; th e co ne Lawso n ho use base d o n a 
Ro ma n villa; Victori a n Go thi c Wyntoon , etc ... , a ll 
before 19 10, dear boy. Bo rn eclecti c." Of course, she 
was rig ht. Maybeck was no Modernist eschewing style 
altho ug h, as we know fro m Wood bridge's book a nd 
fro m ea rli er writings o n Maybeck, he was acquainted 
with the Mode rn Moveme nt. 

Maybeck enjoyed wo rking (continued on f1age 86) 

A Fortable Housing 

Ace fort-bu ilder Sean M. Crosbie reviews 

a new guide to building forts, with a little 

help from his dad. 

A Kids' Guide to 
Building Fo n s by T om 
Birdseye with illustrations 
IYy Bill Klein, Harbinger 
H ouse, Tucson, Arizona, 
1993, 64 jJ/J., $8. 95. 

T his book is neat. I like it. I like it because I like 
building fo rts. It' s ve ry creative LO build fo rts. T his is 
a book yo u need LO build forts. There are chil d re n 
playing inside a fo rt o n the cover of thi s book. They 
are having a good tim e, and building fo rts is fun . 

This book is he lpful because it g ives yo u good 
informatio n o n building forts. It has lo ts o f drawin gs 
by Bill Kl e in , wh o is an architect. There a re good 
d irecti o ns fo r building o utside forts, made of scraps 
o f wood , leaves, bra nches, a nd string. 

Th e re a re a lso instru cti o ns for building fo rts 
inside. We built a couple of fo rts in side our ho use. We 
looked al this book fo r instructions, which were pretty 
easy LO fo llow, because th e re are lots of d rawings. We 
built pillow for ts in the living room. We used cushio ns 
from the couch, and we pro pped the m up next to two 
chairs that we re turned back-to-back. The n we put a 
blanket ove r th e backs of the chai rs and th e cushio ns. 
T hen l crawled inside of the fort. I thought I would 
sleep in it overnight. I didn 't because it didn ' t have a 
light. It was dark in there. We also built ano the r fo rt 
under the d ining room table. We propped two pillows 
like a tee-pee, and then we put a blanket ove r it. These 
fo rts were good because they we re small , and my clad 
could n ' t fit in them. They were just right fo r me. 

Other fo rts tJ1a t you can build with thi book are 
tee-pee fo rts, forts made o ut of leave and branches, 
and a lean-to fo rt made o ut of boards and a broke n 
door. Yo u can also make sand fo rts at tJ1e beach, wi th a 
moat aro und tJ1em. Yo u can make fo rts in th e snow. 
You take a ball of snow and ro ll it until it gets really big. 
Then you line up the balls o f snow in a half-circle. And 
tJ1 en you put a piece of board on to p o f the snowballs. 
You can make a car fo rt. You can make a space fo rt. 
Yo u can make a house fo rt. Some o f tJ1ese forts ar e 
easier to build tJ1an o thers, and use less materia l. The 
inside fo rts are tJ1e easiest to make . 

Now you have a ha ndy-da ndy book for building 
forts. Sean M. Crosbie with Michael J. Crosbie • 

The author is sror'n )'ears old rmd enjoys building forts wilh his dad. 

Books of Note 

O'Neil Ford, Architect by Mary 
Carolyn Hollers George, Texas 
A & M University Press, College 
Station, Texas, 1992, 273 pp., $60. 
There is much to learn from Ford's 
brand of Southwestern Modernism, 
his sensitivity to indigenous mate­
rials, and innovative construction 
techniques. The Texan's intriguing 
life story and formidable architec­
tural skills make this monograph a 
worthwhile investment. 

Modern Landscape Architecture: 
A Critical Review edited by Marc 
Treib, MIT Press, Cambridge, 
Massachusetts, 1993, 294 pp., $45. 
The evolution, theories, and tenets 
of Modern landscape architecture 
in the U.S. and Europe are explored 
in contemporary essays by theo­
rists, academics, and practitioners 
and in reprinted essays (from jour­
nals such as Pencil Points and 
Architectural Record) by Garrett 
Eckbo, Dan Kiley, and other pio­
neering practitioners of the 1930s. 

American Architectural Master­
pieces, introductions by George 
Thomas and Michael Lewis, 
Princeton Architectural Press, New 
York, 1992, 384 pp., $65. 
This compendium of two rare publi­
cations, Masterpieces of Architec­
ture in the United States (printed in 
1930 with a preface by Paul P. Cret) 
and American Architecture of the 
Twentieth Century(printed between 
1927 and 1929 with a preface by 
Lewis Mumford), includes an abun­
dance of exquisite drawings and 
photographs. 

Buildings of Michigan by Kathryn 
Bishop Eckert, Oxford University 
Press, New York, 1993, 603 pp., $45. 
This pictorial survey of the archi­
tecture of Michigan from 1831 to the 
present is the first in an ambitious 
(and welcome) nationwide series, 
"Buildings of the United States," 
commissioned by the Society of 
Architectural Historians. Books on 
Alaska, Iowa, and the District of 
Columbia are also available. 
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Architectural Software for AutoCAD® Release 12 

• Enhance your unique 
design method 

• Create 2D production drawings 
and 3D design models 

• Utilize 2100 high-quality 
blocks 

• Choose metric or 
imperial units of measure 

• Learn quickly and easily 

• Includes on-line help, 
manuals, and tutorials 

FREE! 
Return this postage paid card and 

receive your detailed report on 
How to Buy an Architectural 

CAD System. 
Circle No. 310 

ARCHT enhances AutoCAD with a thoughtful, comprehensive design 
philosophy based on the components and assemblies of a building. 
You conceive the idea, then use ARCHT to leverage the production of 
drawings, models, and documentation. 

D Yes . .. please send me more details about ARCHT plus my report on 
How to Buy an Architectural CAD System. 

D I use AutoCAD currently 

D I use another AutoCAD - based template 

City /State/Zip: ________________ _ 

Day Phone: 

Fax: ( __ __,_ ___________________ _ 
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With ARCHT,™ use your time designing -

Control 
Pulldown menus and dialogue 

boxes allow you to control 
complex design functions 

with ease 

Productive Tools 
To quickly locate the block you 

need, use ARCHT Navigator TM to 
display the blocks on-line. A 
pick of the cursor inserts the 

block into your model. 

Quality 
ARCHT's library of architectura l 
blocks includes ADA (Americans 
with Disabilities Act) symbology. 

BUSINESS REPLY MAIL 

While Au toCAD• works with lines, 
arcs and circles, most architects 
think in terms of walls, windows 
and doors. We designed ARCHT to · 
bridge this gap. Ins tead of drawing 
metaphores like lines, ARCHT uses 
building metaphores like walls. 
When a design element changes, 
you don't have to draw anything 
over - simply change the ARCHT 
component. We call this design 
philosophy "Draw it Once." 

Work Your Way 
You determine which layers, colors, 
linetypes, and ma terials to use; 
then choose the appropriate wall, 
door, window, and stair styles. You 
can quickly convert single-line 
schema tics to 2D base drawings 

and to 3D design models. In 
addition, you can develop your 
drawings in 2D or 3D and then 
switch from one to the other when 
you choose. 

3D - Design Visualization 
Render 3D models yourself - fast! 
ARCHT works with KETIV's new 
ARE-24 n' (Advanced Rendering 
Extensionn' ) co-developed by 
RenderStar Technology. True-color 
images, shadow studies, and 
walk-through animations can be 
created qwckly inside AutoCAD. 
See it now! 

ARCHT Does More 
Document your 30 
models - ARCHT 
creates sections and 
elevations. 

ARCHT comes with 
over 2,100 pre-defined 
blocks in plan, elevation 
and 3D. 

With ARE-24 quickly visualize your design giving you fast 
feedback throughout the design process. 

ARCHT's Autolayer r" 

organizes the elements 
of your design onto the ' 
layering system of your 
choice. Use AIA Short 
or Long layer formats o 
create your own 
layering system. 

NO POSTAGE 
NECESSARY 

IF MAILED 
lN THE 
UNITED 
STATES 

Platforms 
• DOS/ Windows 
• Sun SPARCstation 
• Apple Macintosh 

FIRST CLASS MAIL PERMIT NO. 574 PORTLAND, OR 
CAD Software & Support 

6601 NE 78th Ct. Ste. A-8 
Portland, Oregon 97218-9913 
USA 

POSTAGE WILL BE PAID BY ADDRESSEE 

CAD Software & Support 

6601 NE 78th Ct. Ste. A-8 
Portland, Oregon 97218-9913 
USA 

Portland: (503) 252-3230 
North America: (800) 458-0690 

FAX: (503) 252-3668 

~Autodesk 
Authorized Dealer 

~Autodesk 
Registered Application Developer 

ARCHT is a trndemark of KETI V Tt."Chnologies. ARE-24 i!> a 
trademark of KETIV Technologies, Inc., and RenderStar Technolo 
RV Aniol' A n ic: ;i ri:.o ic:IPrP<l trnd1~m:irk nf AutOOP'-. k . Inc. 



Eliminate costly exterior wood 
framing with SuprKing Struc­
tural Brick Wall Components. 
Designed for load-bearing 
masonry and sized for both 
residential and commercial 
markets, SuprKing works 

with standard foundations, doors 
and windows; requires no cutting 
at comers; and has large cores 
for easy grout and rebar place­
ment. Follow America's leading 
brick manufacturer into the 
future ... with SuprKing. Only 
from General Shale Brick. 

GENERAL SHALE BRICK=--:..-: 
P.O. Box 3547, Johnson City, TN 37602 • (615) 282-4661 

Circle No. 308 
~.l:Z!Jm A MARLEY COMPANY 



PRESERVATION 
PIAN ON IT 

LYNDHURST, TA.RRYTOWN, NY. A NATIONAL musr PROPERTY. 

Planning on restoring a house, saving a landmark, 
reviving your neighborhood? 

No matter what your plans, gain a wealth of 
experience and help preserve our historic and 
architectural heritage. Join the National Trust for 
Historic Preservation and support preservation 
efforts in your community. 

Make preservation a blueprint for the future. 

Write: 

National Trust for Historic Preservation 
Department PA 
1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 



Planning A Lab? Tight Deadline? 

The lab is complex. Your people are busy. 
The deadline is tight. Time to push the panic button? 

, We don't think so. 
You have an experienced rep right at your 

1 fingertips. One who can give you computerized specs 
at a moment's notice. A dealer network to consult 
with on complex projects. A CAD library of Kewaunee 
products to assist in planning. 

Circ le No. 315 on Reader Service Card 

Push One. 

A mobile showroom. And durable furniture packed with 
the latest innovations in laboratory design. 

So why not give us a call. Because when you're 
pressed for time, it helps to push the right button . 

Phone (704) 873-7202 

II ~i~~~~~~~® 
Labs for Life '" 

7 



E
ach year a jury of your peers selects buildings which 
display excellence in design using architectural 
precast concrete. 

The jury looks for designs that display a highly animated 
use of precast which gives life and vitality lo the building 
surface. Other considerations include good control of 
medium, consistent color and textural control and a 
design that exploits the potential of Architectural Precasl. 

Call For Entries 
The 1994 APA Awards for Design and Manufacturing 
Excellence is now open to all design professionals 
submilling buildings featuring architectural precast 
concrete produced by a member of the Architectural 
Precasl Association or the Precast/Prestressed Concrete 
Institute. Buildings must have been completed since 
January 1, 1991. Entries must be received by January 
31, 1994. For an entry kit, call or write APA or circle 
#305 on the reader service card. 

Design Awards Jury: 
CHAIRMAN 
Sylvester Damianos, FAI 

Damianos Brown Andrews, Inc. 
Pillsburgh, PA 

JUROR 
C. James Lawler, FAIA 

C.J. Lawler Associates 
West Hartford, CT 

JUROR 
Melvin Brecher, FAIA 

Geddes, Brecher, Qualls, Cunningham Architects 
Philadelphia, PA 

Architedural Precasf Association 
1850 lee Rood, Suite 230 
Winter Pork, Fl 32789 
407/740·7201 Fox 407/740·5321 
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A new wallboard called Gold 
Bond® '/4" High-Flex Gypsum 
Board has been introduced for 
Light rad ius interiOJ- wall consu-uc­
Lion. It is designed with intrinsic 
Oex ibility and strength to form 
curved walls and o ther cu rved sur­
faces, e liminating nearly a ll scor­
ing, wetting, a nd bending durin g 
installation; exceptionally Light 
radii may requi1-e wetting. Hig h­
Flex is su itable for commercial and 
residential applications. National 
Gypsum. 
CircLP 101 on reader service carrl 

New Products and Literature 

High Performance Glazing 

Coordinated Surfacing Materials 
1evarnar has developed l 2 

color fam ili es by pooling comple­
mentary textures, colors, pat­
terns, and materials from it.s 
various surfacing mate rial prod­
uct.s - evamar® lam inate , 
Fountainhead® solid urfacing, 
or deep g loss Vitrico1-® acryli c 
sheets. The new color fami lies 
are black and white; blue; blush; 
be ige; clay; cool gray; warm gray; 
gold ; green; o rch id; and teal 
(shown left). Nevamar. 
Circle 100 on reader service card 

High Ris a new tripane glazing system for Marvin windows and 
doors. The system includes three pa nes of g lass, two with energy­
effi cient Low-E coatings, a nd Argon o r Krypton gas sealed between 
the pa nes. The insula ting gases are vacuum-sealed between all three 
panes, forming a layered barrie r to resist heat loss. High-R windows 
also include th e company's new ''Warm-Edge" spacer, designed to 

reduce conde nsatio n by maintaining a warmer temperature at the 
edge o r the glass where conde nsation occurs. High R is desig ned for 
new and re trofit commercial and reside ntia l projects in cold and 
windy climates or [o r any a pplicati o n where maximum performance 
is required. Ma rvin. 
Circle 102 on reader service wrd 

(continued on next fJage) 
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New Products and Literature 
(continued from f1revious page) 

Door Literature 
This new fo ur-co lor brochure 
describes and ill usu-ates the com­
plete line of molded , wood-fiber 
Elite door . Also included are 
specification detai ls, in u·uctio ns 
for painting and stain ing, and 
information about the new 
"false" louvered bi fo ld doo r and 
the so lid core option for greater 
weight and sound conu·ol. 
J eld-Wen. 
Circle 200 on reader service cwd 
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Masonry Unit Corners 
Burns & Russell 's F-Se1ies Specu-a­
Glaze® factory preglazed conc1·ete 
masony uni ts now includes People 
FriendJyTM Corners. Available in 
al l standard wall thicknesses, the 
modu lar corner units are easily 
aligned, tied, and rein forced and 
are offered in a full range of col­
o rs. Burns & Russell . 
Circle 103 on reader service rard 

Engraved Glass Block 
The Acme Brick Company has 
in troduced th e Engraved Glass 
Block. Company logos, names, 
and any o th er design can be 
e ngraved wi thout diminishing 
th e strength o f the glass b locks. 
The blocks can be used as roo m 
divide rs, floors, windows, and 
doors and are install ed with mo r­
ta r or Acme's Innovative Bui lding 
Products Grid System. Ac me. 
Circle I 04 on reader servict' rn rd 

Retail Floor System 
Developed as an alte rna t.ive Lo 
plain concrete, te rrazzo, and vinyl 
tile fl oors, the Retail Floor System 
is composed o f ceme ntitious 
products, specialty curing mem­
brane, and sem irigid epoxy joint 
fi llers. The slip-resistant fl oor can 
be clean ed using noncaustic, 
biodegradable clean ing solutions. 
Master Builders. 
Circle I 05 on reader seruiCP rem/ 

Graffiti-Resistant Coating 
GraliitigardTM is an aliphatic 
polyurethane graffit.i conu-o l coat­
ing that wi ll perform for up to 100 
abrasive wash ings. T he o ne-coal, 
self-p1·imer has a high gloss finish 
avai lable in a range o f colors or as 
a clear fini sh. Jt is sui table for inst.i­
tutional , commercial , and public 
buildings. Hudson & Hudson. 
Circle I 06 on reader service wrd 

-

Aluminum and Chrome Stool 
The J amaica Stool, by inte rior 
designer Pe pe Cones of 
Barcelona, is made of anodized 
cast aluminum and chrome-plat­
ed steel and has a revolving, con­
to ured seal. It was designed as a 
companio n to J o rge Pensi's 
Toledo Ba r Table. KnollStudio . 
Circle 107 on reader service card 

Access Floor System Brochure 
The In telligent Floor™, 
described in a new brochure, is 
an access fl oor based o n a system 
o f prefabricated, pipeless cabling 
modu les. The full y integrated, 
UL-approved system in corpora tes 
four prewired componen ts: a 
master di stribution box; slave 
disu·ibut.i o n boxes; extender 
cables; and wh ip-end extenders 
that interconnect for subfloor 
install a tio n . The brochure 
includes specificatio ns, detail 
drawings, an d photographs of 
each mod ule and a sche matic 
diagram depicting a typical instal­
lation. America Cable. 
Circle 20 I on reader service card 
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Stamped Metal Ceiling Brochure 
This new, updated brochure fo r 
Oma.Metal Stamped Metal Ceiling 
and WaJI Pane ls includes inforn1a­
Li o n abou t th e recently expanded 
line of Victorian patterns. The 
panels are available in 2'x2' and 
2'x4' lay-in styles as well as a nail-up 
version. Concave and convex cor­
nices and girder nosing are also 
avai lable. The panels may be 
ordered in any of ninety colo rs, 
unfinished, o r witl1 reflective met­
al finishes. Chicago Metallic. 
Circle 203 on reader service card 

Plywood Stacker 
Designed by Alastair Boyles, 
the Brio p lywood stacking chair 
is su itable for cafeterias, restau­
rants, reception areas, and wail­
ing, conference, and training 
rooms. The frame may be order­
ed with a black epoxy paint coal­
ing o r ch rome finish. The chair is 
also available with a qui lted cush­
ion. Project Office Furniture. 
Cirrle 108 on reader service card 

New Ballast for 
Compact Fluorescents 
The new PowerSpec e lectronic 
ballas t for Calculi Le compact fluo­
rescent down lights i aid to save 
20 LO 30 percent of tl1e e ne rgy 
co nsu med by high-quality HPF 
magnetic systems, while deliver­
ing equa l or greater light output. 
T he ballast is permanently 
encased and poued and auache 
directly to th e down light wiring 
comparunenL. Lightoli er. 
Cirrle 109 011 reader smJice card 

Multicolored, Non Toxic Paints 
Aquafleck Acrylic Latex Multi­
Color Finishing System has been 
ino·oduced as an alternative to 
alkyd-based paints. Th is new water­
based , two-coat paint system is 
odorless and VOC-free, elimi nat­
ing the need for special afety pre­
caut.ions and waste disposal proce­
dures. The finishes are appro­
priate for hospitals, schools, 
restaurants, and hou e inte1·ior . 
California Products. 
Circle 110 on rerLder service card 
(continued on /Jage 85) 



My own peculiar brand of genius was first made apparent to the 

rest of the world when, at the age of six and a half, 

I converted my blue tricycle to solar ... 

THEN ... 
I grew up and found that in order to continue 

to realize my plans for a more pe1fect world, I would need to share my vision vvith others -

the backers, the builders, the buyers. AutoCAD. lets me draft my ideas in every exquisite detail. 

NOW, with 
AutoVision™ Software, 

the new visualization tool from Autodesk 

(the makers of AutoCAD software), I can show them 

See for yourself. .. call now 
for your FREE Demo Disk': 

(800) 964-6432, ext. 371 
Outside the U.S. & Canada fax (415) 491-8311 

the complete pichire, stunningly rendered in true-to-life, 

photo realistic 3D, just as I've imagined it. And I can do it all 

right in AutoCAD Release 12 for DOS or Windows. 

It's easy to use, and renders still images amazingly fast, with exacting 

control of image quality and detail. Auto Vision for DOS or 

Windows comes complete with a CD-R 0 M, loaded 

with an array of materials and textures that can 

be edited; or I can create my own. I can 

simulate real lighting conditions -

even the sun at different times of 

the day and year. And I can ve1ify 

or test designs before they' re built, 

to eliminate errors or design flaws . 

(Of course, like you, I never 

make mistakes .) 

~Autodesk~ 
(:1 1993 AutodL•<ik 1111.:. All rights fP<il' f'\'f'CL Autcxle<ik, lhr A11 to<lt'sk logo, am! AutoCAD are registere<.I tr:.tde marks o f Autodt.>sk. luc. Anto\'ision j<; a trademark of 1\ 11tode'ik, Inc. Circle No. 307 on Reader Service Card 
• ()(•mo rlbk (l\ailahlt• for a l1111itrd time only. 
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At Buchta/ Ceramics, we choose our words carefully. Much like an architect chooses a building material. That's why when we say 

Chroma® offers the designer the most extensive palette of modular sizes and colors in glazed ceramics, you can believe it's true. + 
With over 60 colors and sizes from 2 x I 0 strips to twofoot square panels, dramatic design statements are inevitable with Chroma. 

Architects like you have been using Chroma all over the world far dozens of applications. In banding, to identify spaces and define 

circulation patterns. As colorful medallions to punctuate a never-ending wall. Or to fully expose an entire facade. +And Chroma's 

performance attributes take the mystery out of specifying glazed tile. Chroma is frost-proof, acid-resistant, and colorfast. And offers 

high bond and breaking strengths. + With Chroma, we wrote the book on glazed ceramic tile. + Chroma glazed ceramic tile is 

featured in our catalog in Sweet's File 09 300/ BUC. Or contact Buchta/ Ceramics directly B 
at 1325 Nortbmeadow Parkway Suite 114 Roswell, GA 30076 (404) 442-5500 U CHTAL t:{2 
Fax: (404) 442-5502. +In the meantime, every picture tells a story. c E R A M c s 

Circle No. 300 on Reader Sel\lice Card 

• • • 



New Products and Literature 
(rnntinuedfmm jJage 82) 

New Ceramic Floor Tiles 
Pastorals is a new line of 12-inch­
square ceramic floor tiles 
designed to haYe the appearance 
of aged and weathered stone. 
.\rnilable in three colors (pale 
rose, tobacco brown, and deep 
apricot), the tiles arc suitable for 
residential and most commercial 
applications. Matching trim is 
also available. Esquire. 
Ci rdP I I l on rrader se rui rr mrd 

Updated CD-ROM Sweets Catalog 
SweetSource, the interactive, 
CD-RO:Vl Sweet's Catalog first 
launched last April, has been 
updated and now includes 12,000 
building and construction prod­
ucts. One new feature is the 
"'What's New" button, providing a 
preYiew of what has changed 
fi·om one edition of SweetSource 
to the next - software enhance­
ments, product updates, and new 
product areas and manufactur­
ers. Sweet's Electronic Publishing. 
Cirde 203 on rmdersrrnire card 

Barrier-Free Source Guide 
Carol Fox and Rosanne Sachson, 
both certified interior designers, 
han, published Your Guide to 
BarrincFree Sources. It includes 
information centers and general 
resources; ADA-compliant prod­
ucts; fabric specification for 
home and healthcare applica­
tions; books and publications; 
and catalogs. Contact Your Guide 
to Barrier-Free Sources, PO Box 
:J8h4, Bcffrly Hills, CA 90209-
:i8G4 (213) 6:"'i:J-3375 or FAX 
('.HO) 454-0601. Cost: $10. 

Pipe Railing Component System 
The nonwelded, precnginccred 
Connectorail® pipe railing sys­
tem includes a full range of fit­
tings, mechanical connections, 
continuous posts and rails, and 
mounting options. The system is 
available in aluminum, stainless 
steel, or bronze components and 
is ADA-compliant. Julius Blum. 
Circle 112 on reader service rard 

Fabrics with Arts and Letters 
The two woven and two printed 
100 percent cotton fabrics in the 
Scriptura Collection were design­
ed by Renate V\'eisz using a col­
lage of vintage documents and 
letters, Classical art work, yellow 
and aged papers. Kalligra (shown 
above) has a printed checkered 
pattern available in red on white 
and black on white; Scriptura 
(also shown) is a collage of 
words from books and letters 
and autographs available in 
black, navy, and green back­
ground colorways. The other two 
patterns are Pocsia and Fabula. 
Zimmer+ Rohde. 
Circle 113 on reader sernire card 

1993/94 Tile Catalog 
American Marazzi Tile has pub­
lished its 1993/94 ceramic tile 
catalog. The 40-pagc catalog 
includes five new lines along 
with the eight existing lines. 
American Marazzi. 
Ci rrlr 204 on rmder sernire mrd 

Dimension Stone Books 
• COLOR PLATES 

• TECHNICAL VALUES 
Eliminate Confusion 

Insure Proper Selection 

\ granite, limestone, marble, sandstone, slate m
\ 518 Color Plates of domestic and imported 

travertine. Large size, removable color plates. 
Indexes by name and type of stone, color range, 
other names, country of origin and producer. 

I 

I 
I 

I 
I 

E: 
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N 

DIMENSION STONES 
OF THE WORLD 

VOL. I: 312 Plates• VOL. II: 206 Plates 

Ask for prices and 
special combination rates 

:\' \NDUsr 

~"'1L~;:,,, MARBLE INSTITUTE OF AMERICA 
~ff' !'Iii ~-~ 33505 State St.• Farmington, Ml 48335 
~ ( • i> R (810) 476-5558; Fax: (810) 476-1630 
,/\.j.~_.x\\. 

9"" .:_ \9..., 

Circle No. 326 on Reader Service Card 

ROUND ALUMINIUM WINDOW 

0 

baudisson concept window corp. 
979 bennington st. • east boston, ma 02128 

telephone: (617) 569-2927 • fax: (617) 569-3381 

Circle No. 321 on Reader Service Card 
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TEAM UP 
WITH OUR 
SPLIT ENDS 

Having a tough time figuring out how 
to climate control the two end 
rooms, coach? 

Find your answer in Sanyo's 
microcomputer-controlled, energy­
efficient Dual Zone Ductless Split Air 
Conditioner and Heat Pump* , one of 
36 models Sanyo offers to handle a 
variety of climate control situations. 

With state-of-the-art features like 
large LCD screen wireless remote, 
12-hour on/ off timer, hot start 
system, auto defrost, electricity 
back up heater, full-width centrifugal 
blower, etc., you' ll see that Sanyo's 
Dual Zone Ductless Spl it Air 
Conditioner and Heat Pump can 
be a winner for you . 

' Model 18KMH22: ETL. ARI Approved. 

See Us at ASHRAE - Booth # 3204 

s~o 
For more information please contact. 

Sanyo Air Conditioning Products 
21350 Lassen Street 

Chatsworth , CA 91311 
Phone: (818) 998-7322. Ext:750 

Books (continued from /1age 76) 
. . . . . . . . . . . . . .. 

in a variety of styles, taking from 
th e m anyt hin g that su ite d his 
fancy. Hi s te nd e nc y towa rd 
Victorian excess was tempered by 
his education in the rationalism of 
the Ecole des Beaux-Arts wh ere he 
studi ed in the mid-1880s. His atten­
tion to order can easi ly be seen in 
th e floor pla ns that Woodbridge 
libe ra lly distributed throughout 
her book. As Maybeck once to ld a 
repo rter for th e B erkeley D aily 
Gazette who qui zzed him on th e 
relationship or his work to that or 
Frank Lloyd Wright, "We' re both 
Greeks, Wright and I," an as ton­
ishing sta te me nt until you realize 
that he was probably referring to 
th eir shared allegiance to Classical 
values. Both arch itects wou ld have 
bee n pro ud lo have designed 
Hadrian 's vi lla a t Tivoli. 

The hi stori an Marcus \Vhiffe n 
wrote that the Beaux-Arts method 
was to organize a bui ldin g on a 
central pla n usua lly emphasized 
by a dom e and then g ive th e 
viewe r "plenty to look at" in th e 
way or o rnament. This desc ribes 
Maybeck's mo t famous building, 
th e Pa lace of F in e Arts a l th e 
Pana ma-Pacifi c Exposition in San 
Francisco in 1915. It 's a ll th ere -
dom e, wings, and a pl e n itude of 
scu lpture in cluding brooding 
women turning th e ir gaze inward 
to th e huge plante rs above th e 
entablature. Maybeck, who found 
a n gall e ri es depressing, to ld the 
previous ly quoted re porte r , "I 
find th e keynote of a Fin e Arts 
Palace shou ld be that of sadness 
mod if ie d by th e fe e lin g that 
beauty has a soothing influe nce_" 

One is tempted to be facetious 
a nd to sugges t that th e melan­
cho ly tone of hi s work refl ec ted 
the Bay Area winters as much as 
h is artistic refe re nces. Be that as it 
may , it p e rvad es n o t o nl y hi s 
public works , suc h as th e F irst 
Church of Christ Scientist (1910) 
in Be rk e ley, but hi s dom es ti c 
architecture as we ll. Th e brown 
sh ing les o n his early houses and 
th e pane led wooden inte ri ors of 
his e ntire oeuvre do no l make for 
cheerful houses_ T hey are restful, 
imrig uin g, grand , and beautifu l, 
bul also da rk_ 

He re l wo uld criti cize Ba rn es's 
(continued on /1age 90) 
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Are you ready for a new 
building design exam format? 

1994 
A.R.E. 

Graphic 
Handbook 

$55 
plus 

shipping 

NCARB~ two new study guides can help! 
If you're taking NCARB's Architect Hegistration Examination, be sure to add these two valuable study guides to your 

study program. This year, NCARB has published two separate books that explain the A.H.E. and help you prepare for it. 

Graphic In 1994, the format of Division C: Building Design will 

change to a multiple vignette format similar to that of Division B: Site Design 

Graphic. You' ll want to get a head start with this book since it contains up-

to-the-minute information about the exam. ·n1e 1994 A.R.E. Graphic 

Handbook contains sample rignettes for Site Design and the new Building 

Design Format. Vignettes for both divisions have been structured to 

give you one complete graphic exam for each division. Solve the 

sample vignettes and then look at actual candidate solutions red-lined by graders. 

A separate handbook for the written divisions of the exam is now ava ilable. Ln a smaller 

8 1,2" X 11" fo rmat, this useful reference tool cont~Lins sample question types fo r all written divisions. 

Ordering Complete the form below and mail with payment. • Within the continental U.S.: Acid 

$5 shipping and handling. District of Columbia residents must acid 6°6 sales tax to the purchase price. • 

Other U.S. jurisdictions: Acid $10 shipping and handling if your order is shipped to Alaska, Hawa ii , Puerto Rico or the 

Virgin Islands. • Canada: If your check is drawn on a Canadian bank. the prices are: 1994A. R.E. Graphic Handbook 

Canada $68 (plus shipping): A.R.E. M11/l1j1/e Choice Handbook Canada $32 (plus shipping). Add $10 shipping and 

handling. Canadian residents are responsible for any aclclitional duties or charges. 

A.R.E. 
Multiple 
Choice 
Ha11dbook 
$25 
plus 
shipping 

......... .. ... .. .. .. ...... ...... ............. ... ... .. ............ ... .. ..... .................... .... ... ... .. ...................... .............. .. ... .. .. .... ... ..................... ... .. ... .. ................. .. ..... .. ................................. .. .. ~ 
PLEASE SEND ME THE A.R.E. HANDBOOKS INDICATED 

\ amc• 

Compt111.J 

/Jar/um• lddn•.1)' f 1w PO H11x1•.i I 

Zlpt:orkfrequrrnlJ 

/Jar11111r Plumr f 

D Clreck Enclosed 

D Clwrue .111 ·· 

D .llaslercard 

D l'isa 

.\late 

111111111111 S ... 

Acco1111l ,\'11mber ... 

t:lpimtinn Date: 

Sig11al11re . .......... .. .......... .. ...... .. 

USS 

1994 A.l?.E. r.raplric Ha11dbook S.55 

A.R.E. ,1/11/liple Choice lla11dbook S25 

Book Tola/ s 

.for delit ·er)' i11 lr'as!t. DC 
ctdd6'\,lax s 

D USS D Ca11adir111 S Slr1j1pi11g Ha11dli11g 
s (see abrweJ 

Tola/Order s 

Detach and mall payment to: NCAl?B. A.R.E. lla11dhonks. 1735 /\'et/' l'ork At•e. NIVS11ile 700. Waslti11glo11. DC 20006 

Make c!tecks paw1ble lo NCARB. Deli1•e1y lakes 2-3 ll'eeks. 

Do nof write in this space D/R CK/MO AMT DUE 

Ca1wdia11S 

S68 

S32 

SIO 

p 

"' cr 

Si 



DON'T OVERLOOK A 
GROWING MARKET. 
RestructuringK QEDI nc. 

_ .... ____ .., __ _ ,, .. _ ... _ ... _ ... __ 
..... ___ ·--· ..... - ..... -,... ___ ... ____ .. _ ... _l 
:Z$':.":..-:..":"".:.~":!:=.:: 

BUILDING RENOVATION 

D ......... ___ .... _ .... _ .... _ ......... _ _,,_ .. __ .. _ 
-=;:.=.:-.:-:-:-..:-;~:.:::.-::=-~~!l.~~--·"' 

R 
THE MAGAZINE 

FOR REUSE 
REHABILITATION 

AND RESTORATION 
TECHNOLOGY 

Building Renovation, a bi-monthly magazine 
from the publisher of P/A, is available to P/A 
subscribers at a reduced subscription rate: 

ONE YEAR- $12 
Bui lding Renovation 
P.O. Box 95759 
Cleve land . Oh io 44101 
CALL NOW TO SUBSCRIBE 

(216) 696-7000 
EXT.4153 



Sure!MAPS Version 2.0 
Horizons Technology has intro­
duced a new vVindows and DOS 
Yersion of its CD-ROM-based 
Sure!:\1APS desktop mapping soft­
ware. It can present the shape of 
large buildings, tunnels, bridges, 
watnways, landmarks (parks, air­
ports), roads, and intersections. 
v\'indows allows users to open sev­
eral different scales of a map at 
the same time and to view several 
different maps simultaneously. A 
library of22 optional "Map Sets" 
containing maps of more than 60 
metropolitan areas in the U.S. is 
also offered with Version 2.0. 
Users can also draw lines, rectan­
gles, circles, and polygons to anr10-
tate specific map areas and to cal­
culate distance or area. Horizons. 
Ci rde 114 on rmder service card 

ROBOTV6 
Version 1.3 of ROBOT V6, a struc­
tural analvsis and design software, 
has been released with the incor­
poration of a new solution routine 
that is said to reduce the required 
time for dynamic analyses by 60 
percent. ROBOT is available in 
150, 1,500, and 32,500 node 
capacity packages. Improvements 
to its graphic capabilities include 
display of applied loads to scale 
along with their values; user con­
figuration of colors; editing of 
phase constructions, hydrostatic 
pressure loads, added masses, and 
unilateral releases; and changing 
of finite element mesh from trian­
gular to quadrilateral. Metrosoft. 
Cirde 115 011 render sernice rard 

Computer Products 

Newton MessagePad 
Billed as a "revolution in commu­
nications," the Newton 
MessagePad, a handheld commu­
nications assistant, has been 
launched with mixed reviews. 
The Newton includes a collection 
of capabilities that help people 
capture and organize informa­
tion. With the capability to 
understand both printed and 
cursive script and to clean up 
drawings and diagrams, it can 
capture and file sketches, notes, 
and other details, and can receive 
and send faxes. Apple. 
Cirrle 116 on read!'r semice card 

CADmagic SpellCheck Version 2 
CADmagic SpellCheck Version 2 
for Auto(::AD DOS or Windows is 
a quality assurance tool for use in 
professional CAD environments. 
It provides rapid and thorough 
check and correction of all words 
in an Auto(::AD drawing. The pro­
gram contains a dictionary of over 
100,000 words. Haestad Methods. 
Cirtlt 117 on reader seruice mrrl 

OnRequest 
The recently introduced 
OnRequest school management 
system enables architects, plan­
ners, and school administrators 
to pull data from various comput­
er file sources with differing 
software formats into a single, 
user-friendly graphics-based 
"platform." Data is stored on 
each school's floor plan or plans 
with layers of pictures or icons 
representing different types of 
information; users can zoom in 
from a map of the U.S. to all the 
schools in a single school district 
to the desk in a first grade class­
room. A digital assembly line is 
used to integrate school districts' 
existing blueprints, CAD draw­
ings, or field measurements into 
a customized system. Cadata. 
Cirrle 118 on reader sernice card 

AccuRender Version 1.0 
AccuRender Version 1.0, the 
interactive ray-tracing rendering 
software that works inside 
AutoCAD, has been shipped. 
It creates photorealistic color 
images directly from AutoCAD 
3D drawings. Features include 
interactive ray-tracing, fractal veg­
etation, sun angle calculator, 
interactive materials editing, 
procedural clouds, haze, and a 
familiar AutoCAD interface. 
Robert McNeel & Associates. 
Circle l 19 on reader sernice mrd 

Windows-Based Automatic 
Vectorizer 
Image Systems Technology, 
creators of CAD 0YerLav® Espn1, 

has added a V\'indows-based auto­
matic vectorizer to its Rasterware 
product line. RAStation1 M R2V 
automatically con\'erts all or part 
of engineering size raster images, 
captured bv a document scanner, 
into CAD vector dra\\ings. Vectors 
are translated to AutoCAD using a 
special R2V format conyerter that 
imports lines, arcs, polylines, and 
arrowheads while retaining width, 
dimension, and text information. 
Sets of parameters including 
speckle size, gap jump, orthogonal 
snap, line thickness, and text 
height can be saved as templates. 
Image Systems. 
Cirrle 120 on rmda snvice mrd 

CAD Plotters 
The new ProTracer II and 
Pro Tracer IIGL personal CAD 
plotters can produce both large 
format and standard text docu­
ments. The plotters combine an 
Intel i960 RISC-based controller 
and a high performance Canon 
inkjet engine to produce letter 
quality C-size drawings at 360 dpi 
resolution. Pacific Data. 
Cirrle 121 on rmdn .wn1ice ((lid 
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Books _( cont~nue~ from flaf?e 86) . 

photography. Its detail is remark­
able but the bright lig hting does 
not give the read e r th e feeling 
Maybeck presumably inte nded. 
This is a problem th a t faces a ll 
architectura l photographers 
when th ey confront Arts and 
Crarts houses. Even th e best of 
the m (including Richard Ba rn es) 
slight verisimil itude in order to 
get d e tail. These bright images 
make a beautiful book, but they 
do not convey the sense o[ the 
actual place. I suspect that most 
architectura l historian s prefer 
that photographers operate in 
this manner. Reare d on th e 
Bauhaus aesthetic, th ey want a 
rendition of a building's d esign 
and strucwre, but not necessarily 
its real experi ence. 

You will want to know how this 
book differs from Ke nn eth 
Cardwell's much earli e r Bernard 

Maybeck: Artisan, Architect, Artist 
(Pe regr in e Smith, In c., 1977). 
Besides th e colorplates, of which 
Cardwell has non e, Woodbridge 
has th e advantage o[ 16 years of 
scholarship, h e rs and oth e rs, 
to gain perspective on Maybeck's 
work. On the othe1- hand , 
Cardwe ll knew Maybeck pe rson­
a lly, g iving him the opportun ity to 
rende r the architect's life first­
hand with anecdotes, a few of 
which Woodbrid ge uses with 
credit to Cardwell. 

Woodbridge, trusty photogra­
pher a t her side, seems most inte r­
es ted in buildings that still ex ist, 
whi le Cardwell was alert to pro­
j ects that never got off th e ground 
or we re d esu-oyed many years ago. 
His approach gave insights into 
Maybeck's art that Woodbridge 
misses. While she is more ensitive 
to Maybeck's rela tion to the Arts 
and Crafts movement, Cardwell is 
mo re compre he nsive; his mono­
graph illustrates te lling p1-oclucts 
of Maybeck's curious mind . In a 
pavilion for th e Lumberman 's 
Assoc iation at the 191 5 Expo­
sition, Maybeck gleefully parodied 
some of th e very architectural fea­
tures tha t he took more seriously 
in hi s Pal ace of Fin e Arts. H e 
mad e re dwood trunks imita te 
Corinthia n co lumn s a nd threw 
around stumps of th e same u-ee to 

sugge l ruin s. Th e bui lding is a 

joke on the Arts and Crafts move­
m e nt 's obsession with "bui lding 
with nature." or this building 
Woodbridge says nary a word. 

She bare ly mentions Maybeck's 
work for Prin c ipi a Co ll ege 
( 1923-1938) at Elsah , Illin o is. 
Perhaps this neglect stems from 
the fact th at he fell out with the 
Christian Scientists a nd turned 
over the co mmission lO his friend , 
Juli a Morga n. Nevertheless , h e 
d es ig n e d severa l buildings for 
the m. A romantic drawing of the 
c h ape l, m o d e led on Sir J ames 
Gibbs's St. Martin's in the Fields, 
is illustrated in Cardwell ' s book. 
As far as I can tell from photo­
graphs, it was built almost exactly 
as Maybeck designed it. Another 
building at Principia is a monu­
me m to his penchan t for experi­
m e ntation: a H a nse l-and-Grete l 
co ttage ca ll ed "The Mi take " 
because it incorporated many of 
Maybeck's su-angest ideas, some of 
which did not work. Neither 
Woodbridge no r Cardwe ll men­
tions this building. 

Woodbridge has great abi lity 
in d escr ibin g architecture in 
d e ta il. For significant buildings, 
in Maybeck's career this de crip­
ti on is u seful , but I wonder 
whether we have to be walked 
through a ll the struc tures she 
writes about. Architectural histo­
rians who can read fl oor plans 
and photographs do not need the 
exe rcise. Even if the uninitiated 
could gain admi1tance to these 
sa nctum sanctorums, they wou ld 
find this hu ge vo lum e a lm ost 
impossible to heFt as a guide. 

Layin g th ese pro bl e ms as ide, 
this is a fin e book. Woodbridge 
te lls th e story of Maybeck 's life 
with a density or detail that has 
not been achieved before. H er 
es timatio ns of his arch itecture are 
sound and often full of in sights. 
There is much here that is new. 
And, oh, those wonde1-fuJ illustra-
lions! Robert Winter 

The author is Professor of the H isL01)' 
of Ideas al Occidrntal Collrge, Los 
Angeles. He is the author of The 
Cali fo rnia Bungalow, and has 
coauthored guides lo northern and 
southrm California architecture with 
David Gebhard. 

• 



es, 
you can o Win ows™ 
and walls and doo . nd 
floors, ceiling5, who1 

's, trains, boats, 
chains, 's, diamond rings, 
and things, · ~, · 's power 

. ' nts, topo maps, 
~-,, 's, helicopters, roads 

and bridges, circuit board 
power lines, · 's, airports, furniture, a, 
digital terrain models, Eiiii! 's, skateboards, the , , 

iii-.;;.iii .. .f 's, chemical plants, 's, golf courses, 

anything you can think of ... even the kitchen 

MicroStation 
CAD forthd90s 

\llcn~"itatiun no.Id, Olli~' of \1ew110mt Amm:111<111 Engu11..<i:n11g lnlefW".tph and the lmergraph l~o are regt51ero.l tradcmarlcr; of lrucrwarh CorporJtioo \\1croS1.atwn i~ :1 rt'):l~tred trn&:m:lfk of 
lk.111lt."! S1'iiil111~ tnc _an Intergraph ,iffiliate OlherbrJikb rulll product names :w1rademarksn1'1hc1r n..~JCCt11ec1>111crs 0 l9'H Jntl'l)lr.l11h Cmpor:uion, lhmu. ... 111 .... AL :l=;m.l-0001 . llllAIJ14&\0 

Circ le No. 320 on Reader Service Card 

MicroStation. 
CAD software for Windows 

and Windows NT 
Open yourself to a world of design possibili­

ties with MicroStation CAD software. From 2D 

drafting to advanced 3D surface modeling, 

MicroStation Version 5 is the ultimate design 

tool for the Windows environment. And the 
most complete, with photorealistic rendering 
and animation. All in one package! 

Join the many designers who have made 

the move to tl1e CAD tool for the '90s. 

Call 800-345-4856 for a free demo 
disk and brochure on MicroStation. 
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P/A Classified 
SITUATIONS OPEN 

ACADEMIC 
POSITION 

ARCHITECTURAL 
DESIGN 

An assistant professor position is 
available beginning in academic 
year 1994·95 for a person qualified 
to offer graduate· level instruction 
in architectural design plus cours· 
es in a secondary specialty such as 
visual studies, design theory, con­
struction, or science and technolo· 
gy. This full.time position may be 
filled for a fixed initial term, nor· 
mally of three years, with responsi· 
bilities for teaching, scholarship 
and administration. Candidates 
should have some teaching experi· 
ence; and their creative work in 
design, scholarship or professional 
practice, or a combination thereof, 
should indicate strong promise of 
creative achievement in the field. 

Applications are invited before 15 
February 1994 on forms available 
from: Harvard University 
Graduate School of Design, 
Office of Faculty Planning and 
Human Resources, 48 Quincy 
Street, S203, Cambridge, MA 
02138; Attn: Search Committee; 
FAX (617) 496-5310. Applicants 
should not send portfolios or 
dossiers with their applications. 
Harvard University is an equal 
opportunity/affirmative action 
employer. 

a HARVARD 
9 UNIVERSITY 
Graduate School of Design 

Awa rd-winn ing design firm seeks highly 
motivated junior/ intermed iate des ign­
ers. Architectural degree from respected 
design school required, maste rs a plus. 
Candidates with graphic prese ntatio n 
ski lls preferred. If you are committed to 
the profession, have those spec ial skills 
'hat set yo u above others, and wish to 

ork in a supportive team environment, 
'd like to talk with you. 

1 challenge today and into the next 
~e, pl ease send yo ur deta il ed re­

r letter of introduction to: 
CA 5953/PA 

P.O . Box 6192 
'eveland, OH 44101 

EOE 

ACADEMIC 
POSITION 
LANDSCAPE 

ARCHITECTURE 
One faculty position in Landscape 
Architecture, beginning July 1, 1994, is 
available for a person qualified to offer 
graduate·level design studio instruction 
in a landscape architecture design stu· 
dio at the project scale, as well as in 
drawing, visual studies, plants and 
planting design and/or design theory. 
We are particularly interested in candi· 
dates with experience teaching basic 
design and with demonstrated abilities 
in design. This full·time, tenure track 
position may be filled at the Assistant 
or Associate Professor level, depending 
on qualifications, for a fixed initial 
term, normally of three years, with 
responsibilities for teaching, scholarship 
and administration. Candidates should 
have teaching experience and their ere· 
alive work in design, scholarship or pro· 
fessional practice, or a combination 
thereof, should demonstrate strong 
creative achievement in the field. 
The salary range for this position is 
competitive with that at other U.S. 
universities. 

The application deadline has been 
extended to 1February 1994. 
Application forms are available from: 
Harvard University Graduate School 
of Design, Office of Faculty Planning 
and Human Resources, 48 Quincy 
Street, S203, Cambridge, MA 02138, 
Attn: Search Committee; FAX (617) 
496·5310. Applicants should not 
send portfolios or dossiers with their 
applications. Harvard University is 
an Equal Opportunity/ Affirmative 
Action employer. 

, • u HARVARD 
UNIVERSITY 

Grad uate School 
of Design 

BUSINESS SERVICES 

CAVITY WALLS DESIGN GUIDE 
c1>.v11-,.. 

Ma il Check to: I guide- $ 1000 

:-_\\/,: MASONRY ADVISORY COUNCIL 
~ ~ 1480 Renaissance Drive 
-.At- Park Ridge, 1L60068 

Telephone: (708) 297-6704 

REPS WANTED 

~EDWARDS 
<e> ENGINEERING CORP 

Manufactlftr of Heating and Cooling Equipment 

REPRESENTATIVES WANTED 

Edwards Engineering Corp ., the 

exclusive manufacturer of "Valance" 
healing/cooling systems is seeking 

professional representatives 
national! y / Internal ionall y. 

Superior knowledge of commercial 
HY AC design and layout desired. 

Interested party submit to : 

Thomas J. Pierson 
Marketing Director 

Phone# 201-835-2800 
Fax# 201-835-3222 

101 Alexander Ave., 
Pompton Plains, NJ 07444 

PRINT SERVICES 

PROMOTIONAL 
POSTCARDS 

At MITCHELL GRAPHICS we 
s pec ia li ze i n printi n g full- co lor, 
customized direct mail and post ca rd 
products. To r eceive free samples 
and prices, call toll-free: 

1-800-841-6793 

Don't waste any time! 
There is no reason to 

wait. 

wenowariii 
.=.and · · · · 

for prepayment of your 
Classified Ad. 

For more information call Lynne 
Mclaughlin at: (21 6) 696·7000 ext. 2524 

FOR REPRINTS 
OF ARTICLES FROM 

PROGRESSIVE 
ARCHITECTURE 

PLEASE CALL: 
PENTON REPRINTS 
(216)696-7000 ext. 4214 

SITUATIONS OPEN 

Four Faculty Positions: 

Carnegie Mellon 
University 

The Carnegie Mellon University De­
partment of Architecture is seeking 
candidates to join a faculty ded i­
cated to integrating core design 
technology and design science 
courses into the studio setting . Four 
appointments in tenure track or se­
nior positions a re planned to teach 
both design studios and core lectu re 
courses promoting student knowl­
edge in: computational design , sys­
tems integration fo r perfo rmance , 
and design in the urban context. 
Carnegie Mellon has achieved inter­
national recognition for its rigor and 
contributions in the areas of genera­
tive and knowledge based design 
systems, integrated des ign sys ­
tems, building performance and d i­
agnost ics , and cognitive des ign 
studies , in research as well as grad­
uate and first profess ional degree 
education. 

Address correspondence to the 
Faculty Search Committee, Attn: 
Tara, Department of Architecture, 
Carnegie Mellon University, Pitts­
burgh, PA 15213. (412) 268-2355, 
(412) 268-7819 fax. 

AA/EEO Employer. 

Dean 
School of Architecture 
University of Virginia 

beginning 1 Jul y 1994. The School 
has fo ur departments which offer un­
dergraduate and grad uate degrees in 
Arc hitecture, Architectural History, 
and Urban & Environ me nt a l Pl an­
ning, and graduale degrees in Land­
scape Architecture. Students can also 
enro ll in lwo cert ificate programs, in 
Preservation and American Urban­
ism, that supplement their major fie ld 
of study. Student enrollment in all de­
partments is app rox imately 560; the 
faculty consists of 50 full -time and 24 
part-time inst ructors. The Dean pro­
vides academic leadership and admjn ­
i s tr a ti ve ove rs ig ht a nd direction 
within the School, and maintai ns rela­
tionships wi th external constituent -­
the Uni versi ty admfo istrati on, bene­
factors, and alumni. Nominees should 
have achi eved di s t inc tio n in thei r 
fi e ld, and possess a ppro pr ia te aca­
demic and administrative experience 
or professional equ ivalents. Nomina­
tions and/or appl ications with letter of 
inte res t , res um e , a nd references 
sho uld be received by January 15 , 
1994. Send to: Elizabeth K. Meyer, 
Chair, Search Committee for the 
Dean, School of Architecture , 
Campbell Hall, University of Vir­
ginia, Charlottesville, Virginia , 
22903. (804) 924-3285 . Minorities 
and women are encouraged to apply. 

The University of Virgi nia is an 
Equal OpportunHy/Affirmative 

Action Employer. 
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Furthermore • • • 

What? No Part for Richard Chamberlain? 
Regarding our October queslion (''VVho wou.U/ you casl in a T \f minisPries aboul 
Frank Uo)'d Wrighi?"), lhree of ourfivr respondents agreed Iha/ Sharon Slone should 
somehow be involver!. Two of I he res/1onses didn 'I go umch furl her: Paul Schowalter of 
San Dimas, California, f1ici<ed Slone,julia Roberls, and Meg Ryan, adding "And 
who wouk/ play FLW? Who wres?" SlPphen Moskowilz of /-louslon mgued along si m­
dar lines, but also suggesled R.oberts's husband Lyle Lovell as Wrighl. 

Frederick A. Lee of New Yorll gave no s/1ecific casting hints but recommendrd 
!hat "!he man who should suf1eroise the Sffi/11 and direc/ it is m e." Steven O'Leruy 
of Venice, California, wme u/1 with pnsonnel for both dramatic and comic versions, 
with Dustin 1-fojfmcm as /,eadinginan in the former, j ohn Riller in !he Loller. 

The mos/ thoroughly considered ent1y came from Daniel Nichols of Boo/ hw)'IZ, 
Pennsylvania, whose cast List f!lr ''Episode fl I, the 1930s"follows: 
W1ighl: ........ ..... .. .... ... .... ....... .................... Ralf1h Bellamy (orj ohn 1-/ousenwn) 
Olgivanna Wright: ......................................... .... .... .... .... ... .. .. .. .. Jan e Seymour 
William Wesley Peters (the intense apprentice): ........... ...... ..... .. ... .. .. Charlie Sheen 
Edgar Tafel (the fun-Loving af1prenlice): ..... .... .... ..... ... ...... .. ... Matthew Broderick 
Edgar Kaufmann, Sr. : ................ ............ ... .............. ....... ........... Dan Ayi<royd 
Herbert Johnson: .................. ...... ................. ....... ... .. ................. Kevin CostnPr 

For other e/1isodes, Nichols mggested OL)mi/1ia Dulwkis as the glwsl of Wright '.s 
molhrr, Stone as Mainah Cheney, and Glenn Close as Miriam Noel. WP like this 
wsling, excepl for !he inconvenienl fact Iha! nPither BPllmny nor !-1011Seman is slill 
a.Live. And wr 're confldml that, if mortality were not an issue, Wright would insisl 
on playing hiniielf. 

How to Make Art and Influence Architects 
Jn August, we asked rr'Ctde1:1 wh.a.l visual arlisl has most inspired 
their work. Jeffrey Caard of Madison, Wisconsin, paid t1ib11le lo 
lhe f1lwtogra/JIL1 of Ansel Adams, ciling his depiction of "the hier­
archy of nature, and llze cohesiveness of /Jar/ relating lo par/." 
The j inn of Arlhur Lubelz Assoriates, Pillsbu1gh, cited artists who 
use "instanlly rPCognizable images and simple, basic f1hysical 
forces," including Rirlwrd Semt and Claes Oldenbwg, (above, 
Spoon Bridge and Cheny by Oldenbwg and van Bruggen al the 
Minneapolis Sml/1lurr Carden) and snit images of /heir own 
worli (lefl) for comparison . 

t "11 

t t It I tt ti I I 

11111111111 
11111111111 1111 

11111111111 1111 

11111111111 1111 ........... 1111 

11111111111 "" e I• II t It I 11 ltll 

11111111111 1111 

11111111111 111 I 

11111111111 111 I 

11111111111 

111111111111 

""'"""' 

P/A in February 

Next month will mark the 
debut of a redesigned P/A- an 
architectural magazine like none 
you've ever seen. Along with a new 
design, we are revising our editorial 
approach in order to more fully cover 
every aspect of architecture. Our 
lead story for February, "Can This 
Profession Be Saved?" will explore 
the current economic and profes­
sional crises gripping architecture 
and will evaluate a number of pro­
posed solutions. Also in the issue: 

a Critique of the Columbus, 
Ohio, Convention Center by 
Eisenman Architects and 
Richard Trott & Partners; 

• the inside story of the $10-million 
marble cladding failure at 
Chicago's Amoco Building; 

• a photo essay on Rudolf 
Steiner's famed Goetheanum 
in Switzerland; 

• an expert's evaluation of three 
high-design curtain walls; 

• a feature on the work of 
Norwegian architect Sverre Fehn; 

• an interview with modular 
housing/prefabication pioneer 
Carl Koch. • 
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