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Take clients,
for example.

It isn’t easy, is it? Not only does your firm have to manage mountains
of documents and last-minute revisions, it has to manage client
expectations as well. After all, you won those clients with the assurance
that they would be getting professional, responsive and efficient
service. And if they wind up getting anything less, you could be risking
more than just your credibility. But read on, because we’re talking
about more than just keeping clients happy. We’re talking about having
something that fewer and fewer firms have in these days of shrinking

fees, tightening deadlines and reduced staffs. The ability to compete.

Introducing the Document

Management Solution

Your firm already has its own way of organizing Autodesk WorkCenter™

project information and managing drawings. Use it with or without AutoCAD to

Why change? To minimize the time wasted view and manage documents across

searching for work (and maximize the time all project phases, including issuing

spent doing it) by putting a reliable system in drawings, archiving documents, and

place that even management can use. Whether managing revisions.

your firm has a handful of people or a hundred,
using Autodesk WorkCenter"ensures that the | Autodesk® View
right information will be available to the right It works independently of AutoCAD,

people at the right time. Just as importantly, it so even without any CAD knowledge,

also gives your team the flexibility to organize you can easily access, redline and

a project the way they choose. So now you'll print drawings, schedules and reports

be able to do more than just promise clients

efficiency, responsiveness, and great service. AutoCAD®

You'll be able to deliver. For more information The backbone of any design project,
on how to choose a document management this 2D and 3D design database is
system, call us at the number below. Lthe industry standard worldwide.

> CALL 1-800-964-6432° Ask FOR INFOPAK W442 m AutO de Sk &




And now for something else you
don’t want to lose. Time.

So what can be done to minimize the downtime of implementing your new document management system? More than you'd
think. Especially since we've instituted a program with our dealers that certifies them in specific markets, like architecture and
engineering, for example. This certification isn’t just your guarantee that they know the ins and outs of every Autodesk solution
for your market, but third-party applications as well. And since their knowledge is specific to your profession, they can offer
you the kind of in-depth knowledge, training and support to minimize your learning curve. In other words, people who can

really speak your language and who are there to help you. Where? You'll find the Autodesk® Systems Centers (ASC) listed below.
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AE Micro Prosoft Alabama CAD/CAM, Inc.
Cincinnati, OH Orem, UT Birmingham, AL
Automated Tech Tools Robert McNeel & Associates Digital Drafting Systems, Inc.
Macedonia, OH Seattle, WA Coral Gables, FL,
MasterGraphics, Inc. PacifiCAD, Inc. I_D:\Eta] Systems Management
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Central Visual Information ’ Nashville, TN
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Fresno, CA
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For the name of the nearest Autodesk System Center, or Autodesk Training Center (ATC*) call 1-800-964- 6432. Outside the U.S. and Canada, fax us at 1-415-507- 6142
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Four shades of white, five of

green. 41 colors in all mean end-

less choices. And that's just the

cafe. In short, no

matter what you

design, use Corian and you'll have
it made. A worldwide network of
certified fabricators even makes

w[nstallation easy. It's unlimited,

endless.

unparalleled. It's Corian. For more
Information, call 1-800-4-CORIAN

(800-426-7426).

SURFACES

in other words, it's CORIAN
T Created For Life”
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or PCs and also include Plug and Plny compatihilily
for Windows® 95.
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45 Women in Architecture:
Leveling the Playing Field
Architecture opened its doors to women years ago, but
failed to toss out its exclusionary practices. A new

inclusionary game plan is the key to the profession’s
survival in a changed world.

so Factories for the Future

Three manufacturing facilities designed by Minneapolis
architect Julie Snow point the way toward a more uplifting
and egalitarian workplace.

Featu res 58 Probing Architecture’s Anatomy

EDITOR IN CHARGE: Michael J. Crosbie

A new computer tool that analyzes and documents a
modern landmark - the firstin a series - is a boon to
students, scholars, and architects alike.

60 When Good Urban Plans Go Awry

Yerba Buena Gardens in San Francisco shows that it takes
more than a series of distinguished buildings and gardens
to make a coherent urban district.

68 Family Feud

Two of the profession’s most powerful bodies have come
to virtual blows over the minutiae of architectural practice.
What are AIA and NCARB fighting about?

72 Process: Back to Neutra
For the design/build firm of Marmol & Radziner, the
restoration of the iconic Kaufmann House is proving a test
of rigor the late master would have relished.

8o Technics: Lights Out

Exterior lighting design demands close attention to
security, appearance, and economy. Here’s a guide to
juggling these issues.

89 Information Sources
An annual selection of the most informative manufacturers’
literature is listed here according to 16 CSl divisions, with
the CSl and reader service numbers given for each brochure.

114 Selected Detail

Improving on the Master, Kaufmann House Restoration

Coming Next Month: Who Makes What: Compensation
in the Profession » Washington Metro « Profile: Line & Space
Process: Getty Museum * Technics: Cladding * Annual Index
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Why Form Matters

Occasionally, the skirmishes among architectural publications
reveal something about the profession. Such is the case with a
recent editorial criticizing the trade magazines for being
against form, written by Cynthia Davidson, the editor of the
theory-oriented tabloid, ANY. “The architecture trade maga-
zines in the United States today;,” she wrote, “are presenting a
so-called traditionalism alongside an
anti-formal rhetoric as their view of
what it means to be a responsible pro-
fessional architect in 1995.”

On the surface, her charge makes
little sense. An architectural magazine
could no more be anti-form than a
music magazine could be anti-sound or
a dance magazine, anti-movement.
Whatever the faults of the trade maga-
zines in our field, inattention to and
“rhetoric” against form are not among them. But behind her
comment lies an issue of importance not only to the maga-
zines, but to the profession. What to her may be an anti-formal
position has been, instead, a movement within the profession
to expand the definition of architectural form and, with it, the
range of form-making activities architects pursue.

That movement has responded to the Post-Modern trend
toward narrowing architectural form to the visual composi-
tion of elements divorced from their tectonic qualities, and
limiting the architect’s role to that of a building sculptor or
decorator. Behind it is a belief that if we are to survive as a pro-
fession we must resist such a constraining position.

To some extent our thinking about form has led us here.
Historically, form has been defined by its opposite, often to its
disadvantage. Defined as the opposite of content, form seems
superficial; defined as the opposite of function, it seems extra-
neous; defined as the opposite of idea, it seems anti-intellectu-
al. Defining form in this way has been no accident. As scientif-
ic methods, utilitarian values, and bottom-line judgments
have come to dominate Modern thought, form-making as an
activity that eludes rational analysis or monetary measure-
ment has been demeaned. And architects, as form-makers,
have suffered accordingly.

If we are to change such perceptions, we might begin by re-
defining form. Current critical theory is particularly useful
in this regard. When you get past all the bad writing, such
theory is making a lasting contribution by revealing the false

architects.

P/A  November 1995

A broader view of architectural
form-making is critical to

expanding opportunities for

dichotomies in our thinking and by showing how supposed-
ly opposite ideas tend to fold back upon each other. Form, for
example, is not opposed to content, function, or idea. Every
concept or activity has a form, and every form has cultural
content, a particular function, and a generative idea.

Expanding the definition of form is not just empty word
play. The more we can demonstrate that
form is not an optional add-on, but is es-
sential to the working of the world, the
stronger our position will be and the
greater our opportunities. Building pro-
jects, for example, are often given form
long before an architect is ever involved.
What the building should be, where it
should be, how big it should be, who
should be on the project team are all for-
mative decisions typically made by ac-
countants, developers, and brokers - people with mathemati-
cal or management skills, but with little knowledge of form.

Architects rightly talk about the need to become more in-
volved in such up-front decisions. To do so, however, we must
convince clients — and be able to act on the conviction - that
form relates not just to the arrangement of architectural ele-
ments, but to the structure of an organization, the function of
a project team, the location of a building, and so on. And once
we begin to see form in this way, there is no reason why we
should stop with the building process. The form of a trans-
portation system, the form of a city’s growth, the form of a
housing policy: such things are now often determined by engi-
neers, statistically oriented planners, and social scientists, yet
all could benefit from the input of form-makers trained to see
relevant patterns and to conceive of formal structures.

Some may argue that such an expansion of the architect’s
realm is impractical, encroaching on others’ turf. But that ex-
pansion is already under way. Large numbers of architecturally
trained people are entering so-called alternative careers,
driven by the huge imbalance between the number of students
and recent graduates and the availability of traditional jobs. I
suspect that many in this group - an avant-garde of sorts who
deserve the profession’s support — are finding ways to apply
their form-making skills in other fields.

This may seem like anti-formal rhetoric to those with a
more traditional view of the avant-garde and a narrower view
of the architect’s role. I see it instead as very pro form. O

Thoma



The Schools Failing?

The cover story of the September issue of

P/A (“The Schools: How They're Failing the
Profession,” p. 47) attempts to frame a very
complex problem in simple, deceptively
adversarial terms. As the author admits, the
disjuncture between education and practice
has existed in one form or another since the
first professional architectural curriculum was
introduced into academia. In our view, how-
ever, that disjuncture is not the result of some
petty, avoidable conflict between two easily
defined “sides,” but a natural circumstance in
a profession whose history is longer than that
of formal higher education itself, and whose
cultural transcendence is without parallel
among the professions. The real issue is how
to mitigate the detrimental effects of this
intrinsic split.

The article legitimately questions the very
idea of university-based architectural
education, stating that it is “hard to imagine a
worse setting for educating students about

new and ongoing efforts to bridge the gap
between architectural education and
practice. Among the noteworthy points is
Ernest Boyer's vision of the architecture
school as an exemplar for other academic
disciplines. This would seem to be an
endorsement of the basic structure of
architectural education, and is consistent with
the conclusions of Donald Schon, who in his
book, Educating the Reflective Practitioner,
promotes the studio-based architecture
curriculum as a model for instruction in other
fields. We eagerly await the publication of Dr.
Boyer's study, which we trust will engender
new and more constructive debate about
architectural education. Meanwhile, many
cooperative initiatives are already under way,
including a joint effort by the current
presidents of ACSA and AIA that will resultin a
written dialogue on educational issues to
appear in publications of both organizations.

Although there is understandable concern
on the part of most architects about the

Perhaps what we all need to accept, if the construction industry at
large is to see architects as competent professionals, is the idea that
design ... is as present in the work of outstanding project managers
as in the work of outstanding formalists. —Barry D. Yatt, AIA

architecture as a profession.” Given the
exigencies of the current practice environ-
ment, however, it is also hard to imagine a
better setting for the initial phase of an
education in architecture. Virtually every
professional field fits somewhat uncomfort-
ably in the university context, and yet a
relevant collegiate education is generally
considered indispensable for professional
credibility. Nonetheless, architectural
education is necessarily a hybrid between
traditional instruction and “learning by
doing,” and consequently does not end upon
receipt of a degree. The successful architect is
as much a product of a carefully planned
apprenticeship as of a formal education.
Cooperative degree programs are one well-
regarded means of helping students gain
practical knowledge, but nothing can
supplant a comprehensive internship as a
vital stage in the future architect’s develop-
ment. Unfortunately, while professional
architecture degree programs must undergo
a rigorous accrediting process every five years
(with accreditation standards set by both the
profession and academia together), there are
no equivalent controls on the practice side.
Ironically, despite the article’s lurid title
and ominous graphics, it devotes a great
deal of text to an encouraging discussion of

10

disparity between students' expectations and
the realities of practice, the solution is not
simply to forfeit those expectations. With the
volume of knowledge required to practice
architecture growing at an exponential rate,
educators and practitioners must actively
seek and explore new opportunities for dia-
logue. In so doing, we must always remember
that architecture is both a profession and a
discipline, and to sacrifice either would be to
diminish its value to clients and its promise

to those who choose it as a career.

Robert C. Greenstreet, President

Linda W. Sanders, President-Elect

G. Martin Moeller, Jr., Executive Director

The Association of Collegiate Schools of
Architecture, Washington, D.C.

School Fallacies

Michael Crosbie's very timely piece in your
September issue was right to the point.
However, it accepted, uncritically, three key
fallacies of the education/practice conflict.
First is the questionable notion that an
academic world based on theory is preserv-
ing the lamp of knowledge against a practice
world based primarily on pragmatics. The
history of practice has repeatedly demon-
strated that architects lose control of the
design process when they aren't competent

practitioners. The words “academic” and
“theory” are no more exclusively linked than
are the words “practice” and “pragmatics.”

The debate should be about a practice
world that, when effective, is just as or maybe
more dependent on the conceptual and
theoretical knowledge base an academic
world potentially offers. Unfortunately, as
long as we see practice as unneedful of the
intellectual rigor of a university, best taught
through co-op programs by practitioners
who were themselves never taught the
theory of practice, the problematic status
quo will continue unchecked.

Second, there is the oft-repeated fallacy
that studios educate, while courses in practice
or construction technology train. This idea
doesn't recognize that good technology and
practice courses force students to think with a
rigor and clarity comparable to any liberal arts
education.

Last, and perhaps worst, is the fallacy that
studios, uniquely within an architecture
school curriculum, teach design, while
technology and practice courses do their
paltry best to supplement this critical topic
with rote memorization of dry data. Perhaps
what we all need to accept, if the construction
industry at large is to see architects as com-
petent professionals, is the idea that design
is a very broad topic, which joins the word
“creative” with the words “problem solving”
and is as present in the work of outstanding
project managers as in the work of
outstanding formalists.

Barry D. Yatt, AlA, Assistant Professor

The Catholic University of America

AIA Documents Committee, Education Task
Group; AIA /ACSA Design + Practice Summer
Institute, Curriculum Committee

School Prescriptions

Michael Crosbie’s article in September’s P/A
on the failure of schools of architecture to
prepare students for professional practice
accurately diagnoses the problems of archi-
tectural education, but his suggestion of
ways to make education more relevant to
architects’ careers misses an important point.
He would encourage more schools to
develop work/study programs like those at
the University of Cincinnati as a means of
better preparing young architects for the
real world, because in the schools today,
theoretical design is over-emphasized while
the acquisition of those skills most needed
by young professionals is ignored or even
disdained. Mr. Crosbie wants to ensure that
recent graduates have the skills employers
are looking for. But another (perhaps more
compelling) reason for creating a curriculum
that encourages (continued on page 12)

P/A November 1995



.x, 4‘

(3

/>
aaNE Ta Y
A Ly, ==

5,

o
./ v 2
e

\V;

-
-

San (\WAR \WVAL
>
&
¥
E |

7R

AR .
- o
S At

the first outdoor luminaire that allows you
to define its character within the architectural scheme. As a shy personality, The
Entablature has a distinguished simplicity that can blend with its surroundings
and become integral with the architecture. As an extrovert, the luminaire can be
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and accent colors that often become the unique signature of building exteriors.
Whatever the choice, you can be sure that you have specified a luminaire of
unprecedented quality and performance because it is Kim. The Entablature is
available in two sizes, four light distributions, HID lamp modes from 70W to 400W,
and a host of features such as die cast construction and no-tool maintenance.
The shoebox has been redefined!
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(continued from page 10) students to immerse
themselves in construction arts, material
science, and structural and mechanical
systems is to enrich design training in the
studio, providing the basis for deeply felt

and knowingly reasoned design decisions.
This is particularly important now, at a time
when countless cultural influences suggest
to students that a superficial, style-driven
approach is acceptable. It is not enough
simply to expose young architects to the real
world; it must be made clear to them why this
knowledge leads to more artistically deep
and intellectually rigorous buildings.

Steven Landau

The Stein Partnership

New York

The Wright Alternative

The “scholarship of applied knowledge”
has been the norm for over 60 years at the
Frank Lloyd Wright School of Architecture.
The school’s mission is to prepare men and

women to enter the profession of architecture.

Teaching methods are based on learning by
doing.

Each new student is apprenticed to a
mentor who is a member of the Taliesin
Architectural Firm. The firm’s main office is

the school’s large drafting studio. There are
many project types and plenty of work for
every architectural apprentice.

Apprentices work with developers,
prepare construction documents, and follow
actual field construction under the mentor’s
guidance. Working together in this way is not
considered “intrusive to the educator” and
the studio/office arrangement enforces the
school/practice connection without a rigid
time frame. This is the ultimate “teaching
model” suggested by Robert Gutman.

All apprentices do community service
projects for nonprofit organizations and local
government. They are familiar with contract
negotiations and deal regularly with clients.
This is also a model coop program which
“builds on the student’s experience in the
world of practice.”

After graduation, apprentices often
continue as architects with the Taliesin firm.
Graduates who leave are well prepared to
merge easily into practice and are highly
regarded in the profession.

Rochelle Pripstein, AIA
Chalfont, PA

Adjunct Faculty

The Frank Lloyd Wright School
of Architecture

Employer Survey on Graduates

A survey of employer satisfaction with recent
architecture graduates, mainly in Kansas and
Missouri, is available from Eugene Kremer,
Professor, Department of Architecture,
College of Architecture and Design, 211
Seaton Hall, Manhattan, KS. Tel: 913-532-5953.
Fax 913-532-6722.

Model Making

As a professional model maker with 25 years
of experience, | was initially very excited
about the article on model making (Model
Making: A Model of Practice, P/A, May 1995,
p. 78) since there have been few, if any, such
articles in P/Aand other architectural
magazines. However, upon reading it, | was
very disappointed. Not only did | learn
nothing new, but found that the general
ideas as well as specific points were incorrect
and a disservice to the profession.

Although | agree with many of the
conclusions on the uses and implications of
CAD/CAM in model making, such as cutting
for other model makers or cutting thousands
of parts overnight, no definition of the model
maker or of his/her role is presented in the
article. Furthermore, the article claims to be
covering the “current (continued on page 14)
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Using pirated software

can add more to a resume than

“computer experience’”

By using copied software, people are infringing upon the rights of software manufacturers. Sadly, they’re not getting

technical support, manuals or updates. Worse yet, they could cripple their company with a $250,000 federal fine. If

you know someone who is using pirated Autodesk software, report them by calling 1-800-NO-COPIES. Because to

some, it may be just a click of the mouse. But in reality, it’s an act of lawlessness.

> CALL 1-800-NO-COPIES TO REPORT AUTODESK SOFTWARE PIRACY.

I Autodesk.

© (Inp}'l‘i;:hl 1995 Autodesk, Inc. Autodesk and the Autodesk logo are registered trademarks of Autodesk, Inc.
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Choosing the best insulation means
understanding...

Stable R-values

*Optimal vapor transmission
| ow water absorption
*Superior design flexiblity

—all real world factors that
affect a building envelope.

From roof deck to slab,
outside a foundation to
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years and years.
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ON T0 YOUR PROJECTS

INCORPORATE THE LUXURY

J AND PRACTICAL CONVENIENCE

OF AN “ELEVETTE” RESIDENTIAL
ELEVATOR.

It’s the ultimate custom feature, and a
certain way to add the uniqueness and
custom touch today’s upscale buyers

demand. “Elevette” is also the ultimate

chair or can’t use stairs.

Available in a wide variety of custom
configurations and interior decor
options, the “Elevette’s” design allows
it to fit easily into new buildings or
renovations. Or, in a new project, you
can plan to allow space for future
installation.

For more than 70 years Inclinator has
been moving people. We're ready to

For free literature, contact:

INCLINATOR

COMPANY OF AMERICA
Dept. 67

PO Box 1557
Harrisburg, PA 17105-1557
Phone 717-234-8065

solution for people who require a wheel-

move your projects into a new dimension.
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(continued from page 12) state of model
making” which I fail to understand, since a
visit to and an interview with only one model
maker are mentioned.

The article quotes Mr. Champlin, who
states he used to be a “bench-type model
maker building models by hand.” From this
“entry-level” model making, Mr. Champlin
moves magically to a professional level
through the acquisition of CAD/CAM, laser
cutters, and CNC machines. | am hard
pressed to understand how buying hi-tech
machines, i.e,, tools, can confer on someone
the skills necessary to make him/her a
professional. This is like the popular tune,
“Get yourself an outfit, and be a cowboy too.”

Tools such as CAD/CAM are at the service
of the model maker, not the other way
around. When Mr. Champlin receives CAD
electronic files from architects and laser-cuts
pieces from them and then assembles those
pieces, does this make him a model maker?
If someone buys Scandinavian furniture
pieces and assembles them, does that make
the person a cabinet maker? If these new
methods are changing the way we think
about design, do we infer from this that the
model maker is no more than an assembler?

A month ago, HOK, one of the country’s
largest architectural firms that uses advanced
technology, presented me with simple hand-
drawn sketches of its Pennsylvania Station
Development project, which included several
schemes of a dome with complex geometry.
The client wanted a fully detailed, museum-
quality model over a weekend, and because
of constraints of time and budget had no
CAD electronic files. Short deadlines and
cursory sketches are but two of the parame-
ters model makers must contend with.
Another factor is the series of changes archi-
tects make throughout the design process,
which, when there is a competition deadline,
makes it impossible to have CAD electronic
files ready for the model maker to use. In
these cases, the technology described in the
article would not have made a difference
either in the quality or in the delivery time
of the models.

CAD/CAM in architectural model making
did not burst on the scene in the 1990s. It has
been with us since the early 1980s around
the country and had industrial applications
even earlier. California-based Scale Models,
Unlimited, was the first to develop laser
cutters commensurate with the scale of
model making and the relatively soft mate-
rials it uses. Credit should go to this firm.

The two-to-three-ton lasers and computer
numerically controlled two- and three-axial
milling machines mentioned in the article
(photographs) were (continued on page 42)
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That’s Ms. Hot Shot to you.
When they said you couldn’t
have a CD-ROM drive and
MPEG video in a notebook,

you replied coolly: Yes, I can.

Has It Changed Yourr e Yet?
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Fortunately, he ignored them.

Once in a great while, an innovation comes along and
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Once Burned, Twice Shy at the Whitney

Almost seven years after presentation of its
last, scaled-down expansion scheme by
Michael Graves (P/A, Feb. 1989, p. 21), New
York's Whitney Museum has announced a far
more modest growth plan that will add hardly
any cubic footage to its Upper East Side neigh-
borhood. The proposal, by Richard Gluckman
Architects, a New York firm noted for museum
and gallery work, will link two townhouses to
Marcel Breuer’s somber landmark, accommo-
dating offices and a library, and thus freeing
part of the original structure for 8,500 square
feet of new gallery space. The exterior of the
Breuer building will not be altered at all; in fact,
the linked space in the townhouses is around
the corner, out of view of museum-goers.

The expansion plan reflects a transition the
Whitney has undergone in recent years. Tom
Armstrong, the museum’s imperious director
in the 1980s, was deposed in 1991, in part be-
cause New York's architects and preservation-
ists rejected his star-architect plans. But clearly
there are also economic reasons for the mod-
esty of the new expansion plan. The Whitney is
three-quarters of the way toward completing
a $35-million fund-raising drive; of that sum,
slightly more than a third involves building:
$3.5 million for the property purchases and
$10.5 million for renovation and furnishing.

Dancing in the Dark at MoMA

“LightConstruction,” an international survey
of 30 projects assembled under the rubric of
“lightness” at the Museum of Modern Art in
New York, is a beautifully choreographed, but
poorly conceived exhibition. Formally, the
show is exceptional — high-caliber work dis-
played on exquisitely designed presentation
boards, with several models and two large-
scale installations. Curator Terence Riley tells
us that the work represents an emerging sen-
sibility in architecture: an exploration of
light(ness). But he leaves us in the dark as
to how this is a new concept - light being a
basic element of all architecture. And the vari-
ety of projects only adds to the confusion.
Some projects use lightweight and translu-
cent materials (The Leisure Studio in Espoo,
Finland, by Kaakko, Lane, Liimatainen, &
Tirkkonen), some have walls of clear glass
(Bernard Tschumi’s Glass Video Gallery in
Groningen, The Netherlands), others are
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The rest is going into endowment to reinforce
the museum’s financial position. Undoubtedly
the days of big spending for construction are
missed, but in this case everyone concerned
(even Graves, one could argue) seems to have
benefited from this museum’s forced return to
the drawing board. ]

The Leisure Studio (above) and the ITM Building
(right) are variations on an elastic theme at MoMA.

sheathed in reflective skins (Frank Gehry's
Frederick R. Weisman Art Gallery in Minn-
eapolis), and still others employ a soft color
palette and extensive glazing (Toyo Ito's [TM
Building in Matsuyama, Japan). The show,
which is well worth seeing despite its flaws, is
on view through January 2, 1996. L

The expanded Whitney Museum of American Art
will include two converted townhouses on East
74th Street (at right in photo), plus a stair/elevator
link. Another house on Madison Avenue (center)
has long been tied to Marcel Breuer’s 1924
landmark (left).

19



© Martin Charles

Books

CFA Voysey by Wendy Hitchmough, Phaidon/
Chronicle, San Francisco, 1995, $75.

The English Proto-Modernist is the subject of
an elegant, large-format book with the depth
that exemplifies modern biography. His archi-
tecture and his equally influential design of
fabrics and furnishings are examined down to
the smallest details, not in isolation but in rela-
tion to the social and political movements of
his times (1857-1941), the unusual religious
convictions of his family, even the evolution of
the periodicals that spread his reputation
widely. Almost nothing is said, however, about
the ambitions or sensitivities of his clients.
Graphically, too, the volume has strengths and
weaknesses. Fine current photographs by
Martin Charles are juxtaposed to intriguing
period illustrations, but architectural drawings
seem to appear only if available by happen-
stance - and they are typically too small. For
some of the key buildings, there are no plans at
all. Handsome illustrations of fabric and wallpa-
per designs give no clue as to actual scale.
(Shown above: entrance view of New Place,
1897, in Haslemere, Surrey, England.)

Nature and the Idea of a Man-Made World:
An Investigation into the Evolutionary
Roots of Form and Order in the Built
Environment by Norman Crowe, MIT Press,
Cambridge, Mass., 1995, $29.95.

In this enormously thoughtful book, Norman
Crowe, an architect and teacher at Notre Dame,
examines what it is about buildings, gardens,
cities, and other constructed works that an-
swers innate human needs. He deftly weaves
together science, philosophy, and the record of
thousands of years of human activity as he
searches for keys to a satisfying built environ-
ment. One lesson from human experience with
nature is that “there must be a balance be-
tween the temporal and the timeless,” Crowe
says. The places we build should accommodate
change, but they must also offer a sense of per-
manence, which is essential to human beings
troubled by their own mortality. Crowe finds
sources for the ideal, balanced environment in
the canons of Classical architecture, and he ex-
plores four different traditions: those of Sukiya
in Japan, Sufi in Persia, Sung Dynasty building
standards in China, and centuries of European
devefopment.
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Architecture as Metaphor, Language,
Number, Money by Kojin Karatani, translated
by Sabu Kohso, edited by Michael Speaks, MIT
Press, Cambridge, Mass., 1995, $17.50 paper.

This and the following book mark the begin-
ning of a series, called Writing Architecture,
sponsored by the ANYone Corporation and
“dedicated to examining the condition of archi-
tecture at the end of the millennium.” This
book, written by a professor of literature at
Hosei University in Tokyo, is a fascinating and
remarkably clear account of how architecture
has served as a metaphor in the history of
ideas. While a few familiar figures such as
Christopher Alexander and Jane Jacobs are dis-
cussed, most of the book deals with the work
of philosophers.

Earth Moves, The Furnishing of Territories
by Bernard Cache, translated by Anne Boyman,
edited by Michael Speaks, MIT Press, Cambridge,
Mass., 1995, $17.50 paper.

This occasionally lucid book, written by a
French architect and furniture designer, reveals
the varied intellectual tradition out of which
grows the avant-garde’s current interest in
fluid, folded, inflected architecture. Gottfried
Leibniz’s fascination with parabolic forms (via
his calculus), Henri Bergson's belief in duration
and the flow of life (the élan vital), and Paul
Klee’s use of the snaking line (the freedom of
the stroke) are all cited as influences. The eclec-
ticism of these sources, however, suggests that
this is an after-the-fact (if brilliant) rationaliza-
tion of a set of forms that Cache happens to
like. Cache also comes across, like Voltaire's por-
trayal of Leibniz as a Dr. Pangloss, too content
to represent the world symbolically rather than
improve it.

Briefly Noted

Architecture Animals by Michael J. Crosbie and
Steve Rosenthal, Wiley & Sons, New York, 1995,
56.95.

Fourth in a series of small board books for ar
chitectural enthusiasts, “ages 2 to 102.”

New Directions in Hospital and Healthcare
Design by Richard L. Miller and Earl S. Swensson,
McGraw-Hill, New York, 1995, $75.

Addresses its timely subject through new tech-
nologies and design trends.

The Synagogues by H.A. Meek, Phaidon/
Chronicle, San Francisco, 1995, $59.95.

A history of the building type (short on modern
examples), emphasizing the intricacy of detail
and the importance of placemaking.

Wright Sites: A Guide to Frank Lloyd Wright
Public Places, Second Edition edited by Arlene
Sanderson, Princeton Architectural Press, New
York, 1995, $12.95.

Revised edition includes project descriptions,
access information, and directions to all extant,
visitable buildings in the United States.

Land Art by Gilles A. Tiberghien, Princeton
Architectural Press, New York, 1995, $65.
“Earthwork” projects from the 1960s onward;
evocative, inspirational works.

Wolf Von Eckardt, 1918-1995

Wolf Von Eckardt, architecture critic of The
Washington Post from 1963 to 1981, suc-
cumbed to complications from a stroke Aug.
27 at his home in Jaffrey, New Hampshire. Von
Eckhardt, who fled Nazi Germany in 1936 after
being expelled from school because his
mother was Jewish, never graduated from col-
lege, but he had a remarkably varied career as
a printer’s apprentice, a designer of book
covers for Alfred A. Knopf, a consultant to the
West German government, and an information
officer for the AIA, among other jobs, before
joining the Post as an art and architecture critic.
Later design critic for Time magazine, Von
Eckardt, 77, also taught and wrote books, in-
cluding The Challenge of Megalopolis, Bertolt
Brecht’s Berlin, and Back to the Drawing Board!
Planning Livable Cities. O

Schindler’s Dissed

A controversy has erupted over planned re-
novations to the historic Schindler House in
West Hollywood, California. The vintage 1921
structure, Schindler’s first work on his own
in California, was his residence for a number
of years. Local building officials ordered a
stop to renovation work by the Friends of the
Schindler House when it was discovered that a
building permit had not been issued. The
whistle was blown by the local AlA chapter,
which claimed that historic materials had been
removed from the house and replaced with
new materials that were unsympathetic to the
building. After a hearing by the city’s Cultural
Heritage Advisory Board, a permit was issued
retroactively.

Gordon Olschlager, chair of the L.A./AIA
chapter’s historic resources committee said
that the house is “an extremely important re-
source for Los Angeles,” and he characterized
the work undertaken by the Friends as “dis-
turbing.” A bookstore to be constructed
behind the house that may compromise the
historic landscape is also worrisome to the
chapter. Friends President Robert Sweeney
maintains that the renovation work is histori-
cally correct, but says the Friends did not con-
sult anyone outside the historic property. The
chapter has recommended that the city care-
fully review all work to be done there. O
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A Curtain Wall Worth Saving?

Minneapolis architects and preservationists
have been trying to prevent Opus Corporation
from razing the former Lutheran Brotherhood
headquarters, the first curtain wall office build-
ing erected in the city’s downtown after World
War II. The eight-story blue-green building,
designed by Perkins & Will and constructed in
1956, is widely appreciated for bringing a
comfortable scale and a welcome splash of
color into a business district that tends toward
bland tones and bigness.

Attempts to designate the building as
worthy of government protection were reject-
ed by the city after Opus commissioned local
architectural historian Tom Martinson to write
a report arguing that because of its rounded
corners, its ground-floor walls of stone, and its
hugging of the public sidewalk, it is not a pure
representative of International Style Modern-
ism and thus is not worthy of designation.
Opus has talked of combining the building’s
land with the rest of the block to erect an office
tower perhaps seven to ten times as large.

The building is now empty, and Opus says
attempts to attract a new tenant have been
frustrated by the narrow 12,000-square-foot
floorplate and the need for asbestos removal.
City Council has asked Opus not to demolish
the building without first presenting plans for
the site’s redevelopment. o

New Director at ACSA

The Association of Collegiate Schools of
Architecture has named G. Martin Moeller its
new executive director. A graduate in archi-
tecture from Tulane University, Moeller served
in the late 1980s as ACSA's assistant direc-
tor before leaving to run the AIA chapter in
Washington, D.C. His arrival, after what the
ACSA board called “a very difficult time,” was
greeted by the organization’s president as
ideal for ACSA's “cost-conscious era of change
and reevaluation.” a
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Seattle Voters Reject the Commons

Seattle Commons, one of the decade’s
most ambitious proposals for creating a
mixed-use neighborhood and a large new
park in a major American city, lost at the
polls in September. Seattle voters turned
down a $111-million tax levy for the 61-
acre park, which supporters said would
have stimulated construction of a new
neighborhood with up to 19,000 residents
and an additional 5,000 jobs in what is now
a scruffy commercial-industrial area be-
tween downtown and Lake Union.

In part, the proposal, which won a P/A
Citation (January 1995, p. 102), seemed a
victim of its own gestation. The idea origi-
nated not in City Hall but in a newspaper
column, and was quickly picked up by the
city's power elite, with local newspapers
acting as cheerleaders. The Committee for
Seattle Commons, led by a young entre-
preneur and a lawyer ambitious to be part

e @t

of the city’s “new generation of leadership,”

A MEMORIAL TO VICTIMS OF VIOLENCE IN LOS ANGELES

planned the park and development and
conducted a publicity and fund-raising
effort that resembled a well-oiled political
campaign. Some voters felt the Commons
was being stuffed down their throats. A
$25-million gift to the Commons by Micro-
soft cofounder Paul Allen just before the
election added to the aura of elitism.

The levy would have used up the entire
balance of the city’s taxing capacity under
state law. Critics saw in the Commons
the shadow of the 1960s’ federal bulldozer
and pointed out Seattle’s many other
capital needs, including a new main library
and improvements to neglected infrastruc-
ture. Political analysts felt the tax for the
Commons and a King County sales tax in-
crease to finance a new ballpark for the
Seattle Mariners — both on the same ballot -
dragged each other down. Proponents
have talked about trying again at some un-
specified time. Donald Canty

Visions of Violence in Los Angeles

These are grim times, at least in the imagi-
nation of people planning memorials.
Wesley van Kirk Robbins's latest design
competition, “The Juice,” asked entrants
from around the world to design a Garden
of Justice with a memorial to victims of vi-
olent crime, for a site in the heart of down-
town Los Angeles. Sure enough, the re-
sults were dark and brooding. Several
participants — Yuji Fukui of Tokyo, Richard
Williams and Jim Tharp of Fort Worth,
and Anurag Nema of Dallas, Texas, and
Shahdol, India — garnered high honors,
but none surpassed architect Philip R.
Overbaugh of Oakland, California, whose
winning design proposed chopping the
top off LA/'s City Hall — a 1927 interpreta-
tion of the Mausoleum of Halicarnassos —
and setting it down in a nearby park. The

original inscription in the City Hall rotunda,
“The city came into being to preserve life,
it exists for the good life,” would receive a
postscript as noir as anything in a
Raymond Chandler novel: “Here lie the
broken dreams of a city.”

The competition took to a new ex-
treme a recent reversal in the purpose of
memorials. Through most of history, public
memorials venerated those who had ac-
complished great things or who had sacri-
ficed their lives for a noble cause. This
latest competition, by contrast, set out to
commemorate those whose only shared
characteristic was a ghastly and purpose-
less death. Perhaps such gestures will in-
cite communities to reduce violence, but
they run the risk of exacerbating an al-
ready widespread sense of futility. O
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COMPETITIONS

A House for Tomorrow

Deadline, submission: December 8

Designs for a 2,250-square-foot, single-family
house using APA-trademarked engineered wood
products may be entered in this competition.
Contact Design for Tomorrow, PO Box 11700,
Tacoma, WA 98411-0700. Tel. (206) 565-6600, ext.
172. FAX (206) 565-7265.

Traveling Fellowship

Deadline, application: December 11

The Steedman Traveling Fellowship is a $20,000
award for foreign travel and study by an architect
who received his or her professional degree up to
eight years ago. Contact Steedman Governing
Committee, Washington U., School of Architec-
ture, Campus Box 1079, 1 Brookings Dr., St. Louis,
MO 63130-4899. Tel. (314) 935-6293. FAX (314)
935-8520.

Greek Marble Interiors

Deadline, submission: December 31

Interiors and furniture designed with marble
from Greece may be entered in this national
competition. Contact Marble from Greece, c/o
Renee Sacks Associates, 545 Madison Ave., New
York, NY 10022, or call Consulate General of
Greece at (212) 751-2404.

Gypsum Competition

Deadline, submission: December 31

Entries may now be submitted to the Gypsum
Association'’s Excellence in Gypsum Board Design
and Construction awards program. Contact
Gypsum Association, 810 First Street, NE, Suite
510, Washington, DC 20002. Tel. (202) 289-5440.

Rotch Travelling Scholarship

Deadline, application request: January 1, 1996
The Rotch Travelling Scholarship is a $30,000 in-
ternational travel award open to architects who
are under 35 years of age. For details contact
Rotch Travelling Scholarship, Boston Society of
Architects, 52 Broad St., Boston, MA 02109.

EXHIBITIONS

The Image of Boston

Through December 29

MIT Museum, Cambridge, Massachusetts.
Photographs taken by Nishan Bichajian in the
1950s and Peter Vanderwarker in the 1990s doc-
ument changes in Boston's cityscape.

Photography and Construction

Through January 14, 1996

Canadian Centre for Architecture, Montreal.
“Architects of the Image: Photography in the
Heroic Age of Construction” includes photos
taken between the mid-19th Century and the
1930s. (Shown above: Eiffel Tower, Paris: Raising
of Columns Above the First Platform,1888, by
Louis-Emile Durandelle.)
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Two on the Prairie School

Milwaukee, through Feb. 4, 1996;

Chicago, through Jan. 7, 1996.

Two exhibitions on the Prairie School are: “Prairie
School Collaborators: Frank Lloyd Wright and
George Mann Niedecken” at the Milwaukee Art
Museum and “The Prairie School: Design Vision
for the Midwest” at the Art Institute of Chicago.

Buckminster Fuller

November 9-January 3, 1996

Cathedral of St. John the Divine, New York.
Coinciding with the 100th anniversary of the
birth of Buckminster Fuller is “Contemporary De-
velopments in Design Science,” an exhibition of
his work and of others in the field.

The Rebuilding of Oklahoma City

November 17-March 17, 1996

National Building Museum, Washington, D.C.
“We Will Be Back: Oklahoma City Rebuilds” exam-
ines the impact of the bombing of the Alfred P.
Murrah Federal Building and the city’s downtown
redevelopment plans.

Rudolph Schindler

November 20-December 31

Boston Architectural Center, Boston.

“Schindler and the Small House” includes built
and unbuilt residential projects by the Modernist.

CONFERENCES

Thermal Performance of Building Envelopes
December 4-8

Clearwater Beach, Florida.

“Thermal Performance of the Exterior Envelopes
of Buildings” will cover principles and practices
for the development of guidelines for energy effi-
ciency in buildings. Contact Thermal VI, Denise
Overton, tel. (615) 574-1003. FAX (615) 574-9338.
E-mail: g73@ornl.gov.

P/A Awards Lunch and Design Conference
January 20, 1996

Los Angeles, California.

The presentation of awards and citations to the
winning architects in the 43rd Annual P/A Awards
will be held in conjunction with a conference,
“Design: Client Support for Design Excellence.”
See p. 115 for details or FAX (203) 348-4023.

Broadening Architectural Education

January 26-28, 1996

Springfield, Missouri.

Practitioners and educators are invited to partici-
pate in this symposium to discuss liberal arts
education and the preparation of the architect in
our changing society. Contact Hammons School
of Architecture, Drury College, 900 N. Benton
Ave., Springfield, MO 65802. Tel. (417) 873-7288.
FAX (417) 873-7446.

Alzheimer’s Design Assistance Workshop
January 28-29, 1996

San Diego, California.

The planning and design of special care facilities
for people with dementia will be addressed.
Contact Institute on Aging and Environment, U.
of Wisconsin-Milwaukee, PO Box 413, Milwaukee,
WI 53201. Tel. (414) 229-2991. FAX (414) 229-
6976. E-mail: aging@csd.uwm.edu.

Practice Notes

Overhead Rates Down, Profits Up

Design firms have the lowest overhead rate in
14 years, according to a survey by the software
company Harper and Shuman. In three years,
median overhead rates have fallen 10 percent
as firms have renegotiated leases, downgrad-
ed their space, or passed medical insurance
increases on to employees. Profits have in-
creased greatly. Contact Harper and Shuman,
68 Moulton Street, Cambridge, MA 02138-
1119; phone (617) 492-4410, fax (617) 876-2973.

What Sets a Firm Apart?

Only about 20 percent of design firms stand
out in the view of clients, says Fred Stitt in The
Guidelines Letter. Those that do, according to
Stitt, regularly conduct pre- and post-occu-
pancy evaluations of projects. “Only 3 or 4 per-
cent of designers interview the potential users
of a building prior to, or during, design stages,”
writes Stitt. The Guidelines Letteris located at
P.O.Box 456, Orinda, CA 94563, phone (800)
634-7779, fax (510) 299-0181.

Technics Notes

Solar ‘96 Conference

Next year’s national solar energy conference,
intended to be the largest and most compre-
hensive yet, is scheduled for April 13-18 in
Asheville, North Carolina. It will present tech-
nical papers, forums on renewable energy and
conservation topics, symposia, and work-
shops. For information, contact: American
Solar Energy Society, 2400 Central Ave., G-1,
Boulder, CO 80301; phone (303) 443-3101; fax
(303) 443-3212; e-mail: beckych@csn.net.

Wood Technical Publications

APA — The Engineered Wood Association has
released new technical publications for archi-
tects on the proper use and application of
structural wood panels. They are: Floor Squeaks:
Causes, Solution and Prevention (C468); Buck-
ling of Wood-Based Panel Siding (F410); Staining
of Finishes from Water Soluble Wood Extractives
(L810); and Design Capacities of APA Perfor-
mance Rated Structural-Use Panels (N375). For
ordering information, contact: Publications
Department, APA, PO. Box 11700, Tacoma, WA
98411-0700; phone: (206) 565-6600, ext. 186.

Cost Data in Metric

Building Construction Cost Data 1996: Metric is
now available for $99.95 from R.S. Means
Company. The catalog contains more than 550
pages of industry standard metric costs, cover-
ing some 20,000 components. Call R.S. Means;
phone (800) 334-3509, or fax (800) 632-6732.
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A Legacy Jeopardized

“Traditional Architecture of the South Slavs,” a
fine show of photographs and drawings re-
cently at the AIA headquarters, reviewed the
built vernacular that emerged from the cultur-
al confluence of the Ottoman and Hapsburg
empires among the varied peoples and cli-
mates of the Balkan peninsula. Mounted by
Philadelphia architecture professors Judith
Bing and J. Brooke Harrington, the show dis-
played wood buildings - houses, farm struc-
tures, mosques, chapels, and monasteries -
from all regions of the former Yugoslavia.
(Shown above is a chapel in Dub.) Although re-
luctant to see their documentary work (done
just prior to dissolution of the Yugoslav federa-
tion) cast as an inventory of what may now be
lost forever, Bing acknowledged that many of
the areas she and Harrington charted have
been hard hit by shelling. “And wood build-
ings are the most vulnerable,” she added. The
show may travel to other venues in the eastern
U.S. and a book may follow. Sad to say, their
reverent efforts may be the only lasting evi-
dence of remarkable building traditions swept
away in bloody strife. Thomas Vonier

Champs in the Charrette League

U.S. News & World Report's annual fall survey
of graduate schools’ reputations ranked
Harvard's GSD, tops in architecture, with 4.6
points out of a possible 5.0. Less predictable
was Princeton’s second-place rating (at 4.4),
ahead of Yale and Columbia, which tied for
third (with 4.3). Filling out the top ten were
M.LT. (4.2), Rice (4.0), Berkeley and Penn (both
3.9), and U.T-Austin and U.Va. (both 3.8). The
scoring was determined by canvassing “top
administrators and senior faculty” of all ac-
credited master's-degree programs — typically
three individuals per school - and asking
them to rate “reputation.” A 5 meant “distin-
guished,” a 4 “strong,” and a 3 “good.” O
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What Was That Question Again?

The Miami AIA chapter is taking its mes-
sage - that architecture matters - to the
agora of modern American society: cable
television. Twelve half-hour segments en-
titled "You and Your Architect” ran on
cable in Dade County this summer, and or-
ganizers are arranging to rerun the series
soon. “The intent is to inform the public
about the importance of architecture and
good design,” said the series” host, chapter
president Neil Hall.

Some segments consist of brief, pol-
ished videos by the national AIA on archi-
tectural successes around the country. The
more interesting shows — made locally
without benefit of glossy production -
feature local architects in talk-show format
discussing their own projects, the con-
straints and client demands that shaped
them, and practice in general. The series
begins to tackle provocative questions.

Moses’s Promised Land

"Robert Moses and the Shaping of New
York,” at the PaineWebber Art Gallery in New
York, may cause some viewers to wonder:
Did metropolitan New York’s longtime
czar of public works just get coarser and
more imperious with age, or did some of
the harshness of his later projects stem
from the inhumanity that took hold of
architecture and planning worldwide
after World War 11?7 The show - bringing to-
gether a fascinating collection of photos,
sketches, blueprints, writings, videos, or-
nament, and memorabilia, even including
Moses’s fedora — amply demonstrates
both the good and the evil in Moses's long
career: the creation of beautiful parks and
parkways, graceful bridges, and needed
public housing, along with the cruel de-
struction of neighborhoods and a brutal

During a session on school architecture,
Hall said, “The public has a tendency to
think that when we do design schoals, we
go overboard and just put our own fan-
tasies together. Why is that an erroneous
assumption, especially when we have a
shortage of schools and not enough
money to build new ones?” In response,
the three architect-guests shifted in their
chairs. Then one parried the question,
blaming it on perceptions and noting
lamely that designing a school is “a very in-
volved process.” The conversation moved
on. Too bad. The public would like to hear
tough, specific questions asked and an-
swered. The shows, a good first step, some-
times fail in the follow-through.

Peter Whoriskey

Peter Whoriskey writes on architecture for The
Miami Herald.

devotion to expressway construction long
after its antiurban character had become
obvious.

The exhibition, curated by William S.
Ayres, includes lovingly detailed early
work such as Jones Beach State Park in
1936 (west bath house shown above).
After the war, as planning adopted a ruth-
less, gigantic scale, Moses's works — with
notable exceptions such as the elegant
Verrazano Narrows Bridge of 1964 - lost
much of their former delight. Still, no
one can fail to be impressed by how much
Moses was able to orchestrate. This bal-
anced presentation will continue in Man-
hattan through December 8 and will be
on view at The Museums at Stony Brook,
Long Island, from January 20 through May
12,1996. [}

23




Projects

Old and New Complexity

Robert Venturi's and Denise Scott Brown's idea
of complexity and contradiction revolution-
ized the way we think about the design of new
buildings, but it also prepared us for an era in
which renovating and adding to existing build-
ings have become dominant. Few such facili-
ties are as complex and contradictory as the

ENTRY GARDEN
SCRIPPS HOUSE FACADE

Museum of Contemporary Art in San Diego, GALLERIES
. 2 MUSEUM CAFE
where Venturi, Scott Brown & Associates and COURT
s . . x BOOKSTORE
associate architect David Raphael Singer have A

stitched together a patchwork of existing
buildings, including Irving Gill's greatly altered
Scripps House and a large 1950s auditorium.
By enclosing a courtyard, the architects creat-
ed a new entry lobby that gives access to the
galleries and the auditorium as well as to an
enlarged bookstore and an educational center
on a lower level. A new curved facade of
arched windows is interrupted by a trellised
entry garden, featuring the restored Scripps
House facade and a new café. The design
nicely resolves the complicated problem with-
out denying the complexity of the site, al-
though there is one moment - the placing of
heavy new trellises in front of the Scripps
House facade — where one might wish for a
little less contradiction.

GALLERY LEVEL PLAN N > 40/12m

An Eye to the View

The footprint and organization of the new li-
brary by Gunnar Birkerts & Associates on the
satellite campus of the University of Michigan-
Flint was largely determined by its urban con-
text. The 110,000-square-foot building, hous-
ing a full-service academic library, a learning
resources center, and the county archive, is lo-
cated downtown, set in a green belt along the
south bank of the river Flint. Capitalizing on
the surrounding landscape, the architects
placed the multistory main reading room
within a generous curved atrium overlooking
the water, and located 700 readers’ carrels in
angular, intricately detailed wood tiers facing
the view. The west facade of the building
forms a straight edge along one street, while
the angled east wall works with neighboring
structures to frame a gateway to the river park.
Glazed elevated walkways connect the library
to adjacent buildings and to a parking struc-
ture. The existing master plan prescribed the
use of brick as a major cladding material, along
with tinted glass and dark anodized metal.

AXONOMETRIC
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An Affordable Place for Artists

David Baker Associates’ live/work develop-
ment at 18th and Arkansas in San Francisco,
winner of a P/A Citation last January (p. 86), is
nearing completion. Artists have begun to
move into the 59 lofts, about half of which are
subsidized. The lofts, with heights up to 16
feet, have varied floor plans and have both
northern and southern exposures. The com-
plex's subsidized portion, designed with
Artspace Development Corporation and
known as Goodman 2, centers on an atrium
where artists can gather to coordinate activi-
ties. A storefront gallery with 20-foot ceilings
provides a multipurpose performance space.
There are other kinds of units as well: 11
townhouses, 24 flats, and one detached
dwelling. The complex occupies the sloping
triangular site of an abandoned railroad
tunnel on Potrero Hill, and is broken into a
dozen buildings of varying design, both to ac-
commodate grade changes and to accentu-
ate individuality. A landscaped courtyard is a
shared amenity designed to reinforce the
sense of community.
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Projects

Anderson lllustration Associates

The Right Chemistry

As universities try to meet their science departments’ needs for state-
of-the-art laboratories, many of them face the question of how to orga-
nize the new facilities and adjoining older buildings into a coherent
whole. At the University of Wisconsin, a new 90,000-square-foot re-
search tower expansion of the Chemistry Department by Flad &
Associates of Madison (in center left portion of illustration) relates to its
neighboring 1960s buildings by using a curtain wall and precast
cladding derived from them. A new 300-seat auditorium at the other
end of the complex emphasizes the main entrance with a two-story
atrium in the shape of an inverted cone. The strongly articulated tower,
its bold scale based on 16-foot floor-to-floor heights, and the civic scale
and placement of the auditorium introduce an expressiveness the earli-
er buildings lack. Flexible laboratories and state-of-the-art equipment
will enhance the Department’s standing in the field.

Product Development Center Cuts its Own Edge

The Charles B. Thornton Center for Engineering Management at
Stanford University in Stanford, California, defines a strong edge
for a new courtyard. Designed
by Tanner Leddy Maytum Stacy
Architects (TLMS) of San Fran-
cisco, the Thornton Center is a
free-standing addition to a 20-
year-old structure by Harry Weese.
The new 12,000-square-foot
building, which houses an inter-
disciplinary product development
program, is designed in the spirit
of Weese's earlier opus, with ex-
posed steel trusses, sheet metal
roof, exposed mechanical sys-
tems, and large expanses of glass.
The building’s north facade, which
faces the new courtyard (by Peter
Walker William Johnson & Partners), recalls other Stanford buildings,
with a large central portal framing views of the courtyard. Inside,
the Center’s first floor contains lecture rooms, mechanical, and support
spaces. The second floor, with its large, north-facing windows and
deep roof trusses, holds loft-like labs, shops, and offices.
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Keeper Gate

The newly refurbished entrance to Zuma County Beach in Malibu is
part of a plan by the Los Angeles County Department of Beaches and
Harbors to upgrade the services and infrastructure of the 19 beach
properties owned by the county. As conceived by Gruen Associates of
Los Angeles, the refurbishment was meant to reinterpret or evoke as-
pects of the beach familiar to locals since the 1950s. In arraying the car-
entry gates, the architects, in collaboration with artist Marlow Bartels,
sought to portray a dislocated architecture that would appear as
though it had survived the onslaught of a tidal wave. The surfaces of
the open-air cashiers’ stations are clad with variegated ceramic tile
mosaic. Individualized steel shade structures feature perforated, canted
wings, meant to obstruct the ocean view minimally. The stations are
set within a grid of palm trees, surrounded by a variety of indigenous
plants such as aloes, sea lavender, and fescue grass.

A House with Backbone

Wishing to minimize the environmental impact of a 4,000-square-foot
house in the Linda Vista area of Pasadena, designer Hagy Belzberg of
BDS in Beverly Hills applied a strategy informed by Louis Kahn: situated
on an unalterable slope between an upper and a lower street, the
house’s services are concentrated into a narrow, linear armature
wedged into the hillside to function as a retaining wall; the served
living areas adjoining the core are configured as a continum of uninter-
rupted space. The residence’s main living floor was sited below the
upper street to diminish the house’s profile on the site. The exterior wall
treatments — unpainted, steel-troweled gray cement and white silica -
are expected to discolor naturally, with no maintenance required.
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News

Projects

A Green Vineyard

Architect Kate Warner has formed a company, ReCraft East, on Martha'’s
Vineyard, to demonstrate the use of resource-efficient products for the
home. The first demonstration house uses recycled materials, such as
fly ash from burned trash in the concrete, the staves of old beer barrels
for cabinets, industrial glass for the tile, PET plastic for the carpet, and
salvaged flooring and insulation. Just as important is the design of the
house, which shows that a marketable and eminently livable three-
bedroom home is possible within a 1,500-square-foot shell. It suggests
that going green involves building less and living more compactly as
much as it does choosing the right materials.

A Little Broadway in L.A.

Ellerbe Becket’s rehabilitation of the 2,000-seat Ahmanson Theater, one
of three performing arts facilities at the Los Angeles County Music
Center designed by Welton Becket in 1965, is a Modern interpretation
of the splendor found in old Broadway houses. A rich color palette —
deep hues of gold and purple — sets the tone for the project, which
included the lobby, the house, and support facilities. A new curtain
wall transformed the lobby from an opaque box into a transparent
“vitrine,” 70 feet high, that opens up views across the existing plaza
to the drum-shaped Taper Forum. Although the redesign of the plaza
by landscape architect Martha Schwartz is on hold a new entrance
canopy enlivens the exterior space. The house, formerly a scaleless
black box, has been com-
pletely reworked to create
the “intimacy” of older
Broadway theaters. To this
end, the architects pulled
the rear and side walls in sev-
eral feet; added seats to the
balcony and mezzanine; in-
stalled a new ceiling (a “great
chandelier” with dimmable
colored lights and perforat-
ed metal panels) below the
existing one; and added a
movable partition, which
allows the house to run at a
capacity of 1,400.
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Museum in a Glass Case

This addition to Rotterdam’s Natural History Museum
makes a subtle play on the idea of display. Designed by
Dutch architect Erick van Egeraat and his firm EEA, the
addition is a minimally detailed glass box attached via
glazed corridors to the existing brick-clad building, the
two of them placed side-by-side like museum speci-
mens from different eras. The addition itself carries the
idea of display even further. The exhibition space, for ex-
ample, occupies a concrete box that sits within the
glazed pavilion like an object in a glass case. The build-
ing’s glass cladding, laid over an exposed steel skeleton,
may be likened to the “missing” skin on the prehistoric
bones of the museum’s collection.

Natural history museums, however, also represent a
respectful attitude toward the past and toward nature.
The addition’s minimal detailing, its screenlike curtain-
wall, its openness to the surrounding trees all make it
recede next to its historic neighbor and disappear into
its parklike setting. Modern architecture has long been
castigated for being unresponsive to context, but this
addition reveals another side of Modernism, one that
follows the good curatorial practice of restraint.
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Products

Seating by Citterio

Introduced by B&B Italia is the
Harry and Florence seating
collection designed by Italian
architect Antonio Citterio.

The Harry sofa (shown above),
incorporating a movable chaise
longue at one end, is available in

two lengths. The Florence
armchair, which has sloping arms
to contrast with Harry's square
profile, is available in two versions
and with an optional footrest.
Circle 100 on reader service card

Fiber Optic Landscape Lighting

Fiberstars introduces its FiberScape™ series of
landscape fixtures. The fiber optic system usesa U.L.-
certified remote illuminator that houses a 150-watt
high-intensity discharge lamp or a 250-watt quartz
halogen lamp. The fixtures can be linked to a single
illuminator with Fiberstars FSPT fiber optic opaque
tubing. Model FS-410 cast-aluminum step fixture
(shown above) is one of six models in the series.
Circle 101 on reader service card

Copper Laminates

Advanced Technology uses acid
etching, hand painting,
embossing, and lacquering
techniques to create its Art

30

Copper metallic laminates. The

laminate product comes in4'x 8
phenolic-backed copper sheets.
Circle 102 on reader service card

'

Wall-Mounted Lighting

Wall Forms™ wall-mounted luminaires are available
from Kim Lighting. The fixtures, made of heavy die-cast
aluminum, are available in full-face, half-face, cutoff-
face, and shallow cutoff-face configurations. They take
metal halide, high-pressure sodium, incandescent,
halogen, or fluorescent light sources, and can be
surface-mounted or recessed.

Circle 103 on reader service card
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Three New Laminates

Three laminates have been added to Laminart’s
Premium Veneer Prints collection. They are: Figured
Satinwood, a reddish-brown finish; Karelian Burl, a
“teardrop” design; and Regency Cherry, an American
Cherry finish with a subtle grain. The laminates have
long, vertical repeats and are available with gloss and
textured finishes.

Circle 104 on reader service card

Motorized Awnings

The Somfy-Matic™ |l retractable awning system is
available from Somfy Systems. The system works
manually or automatically (sun and wind sensors
activate the motor to roll out or retract the awnings).
The motor is concealed within the roller tube of the
awning. The Somfy-Matic™ Il system can be used in
both residential and commercial renovations and in
new construction. Control units for outdoor mounting
and a hand-held remote control are available.

Circle 106 on reader service card
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Replacement Windows

Andersen announces its Renewal
family of custom replacement
windows and patio doors for
residential applications. The
products are constructed of
Fibrex™, a structural composite

Roof Repair System

HPG PLUS, a fleece-backed
roofing membrane, is available
from HPG International. The
product covers minor imper-
fections, ridges, or splits in
existing roof systems. HPG PLUS
can be used in mechanically
fastened applications over
smooth-surfaced or cap-sheet

material made from wood

and vinyl reclaimed from the
Andersen manufacturing
process.

Circle 105 on reader service card

roofs or in adhered applications
over lightweight and structural
concrete. When hot-air welded,
the HPG PLUS membrane
“provides a permanent,
continuous moisture barrier,”
according to the manufacturer.
Circle 107 on reader service card
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Products

Masonry Report

The Concrete Reinforcing Steel
Institute announces the
availability of its “Engineering
Data Report on Reinforced
Masonry.” Frequently asked
questions regarding concrete
masonry construction are
addressed in a question-and-
answer format. Included in the
report are: different types of
concrete masonry units used in
reinforced masonry; pilaster units;
and sample placing drawings of
reinforcement for high-lift and
low-lift grouted walls.

Circle 108 on reader service card

Roofing Specs, Details

The 1995 Specifications and
Details Binder is now available
from TAMKO. It includes TAMKO
commercial roofing specifica-
tions; product information on
TAMKO's SBS-modified and BUR
roofing products; and detail
drawings.

Circle 109 on reader service card

Antimicrobial Flooring

Antimicrobial resin flooring for
the protection of concrete floors
is available from Silikal® for appli-
cations requiring strict standards
of hygiene and sanitation. The
system uses Microban®, a chem-
ical formulation that provides
control of bacteria, mold, yeast,
fungi, and associated staining
and odors.

Circle 110 on reader service card

CSI Directory

The 1995-96 Construction Specifi-
cations Institute’s (CSI) Services
and Publications Directory is
available. The directory lists tech-
nical documents, educational
materials, and programs devel-
oped by CSI. A new Construction
Contract Administration module
provides information on inter-
preting, administering, and
enforcing the terms of a con-
struction contract.

Circle 111 on reader service card
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Door Hardware

HEWI introduces a line of lever
handle designs for residential and
light-commercial applications.
The lever handles are made of
nylon and are packaged with
HEWI's passage and privacy

latches. The latches are sold in
two backsets and adjust for door
thicknesses from 1°/s" to 17/4."
Levers are available in red, gray,
olive-brown, white, and black.
Circle 112 on reader service card

Double-Hung Window
Renovation Kits

The Reno-Pak Window Sash
Replacement Kit is available from
Loewen. The kit is designed to
replace double-hung window
sashes without having to replace
the entire window. Reno-Pak
sashes have a full-length vinyl
retainer system designed to
improve the efficiency of the
window’s air seal.

Circle 113 on reader service card

Acrylic-Coated
Duct Board

EnDuraCoat™ duct board is
available from Owens-Corning
and can be used with commer-
cial and residential HVAC duct
systems. EnDuraCoat™ is a resin-
bonded glass fiberboard with a
flame-retardant, reinforced
aluminum foil facing. It complies
with applicable ASHRAE and
National Fire Production Associa-
tion standards and is available in
1"-and 1'/2"-thick forms.

Circle 114 on reader service card
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Computer Products

Full-Service CAD

ALLPLAN, from the German-
based company Nemetshek, is
popular in Europe and is now
available in North America. Fully
integrated 2D and 3D capabilities
allow drawings to be constructed
rapidly and changes to be made
globally. Real-time animation,
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parametric detailing, solids
modeling, and automatic roof
generation are other features of
this software, which its devel-
opers describe as “not a CAD
package, but a building-design
system.”

Circle 115 on reader service card

Project Management
Software

Complete financial and project
management reports can be
generated by Sema4 for
Windows. Project summaries,
time analysis, consultant
tracking, project budget, and
annual income statements are
some of the software’s capabil-
ities in creating customizable
and pre-formatted reports.
Circle 116 on reader service card

Residential Design
Software

Softdesk has announced a new
version of its Planix 3D Home
Architect, a residential design
software package. Enabling
users to look simultaneously at
2D and 3D views of a house, the
new version of the Windows-
based software contains a
symbol palette and a bonus CD-
ROM of 500 home designs by
Home Planners, Inc.

Circle 117 on reader service card

Graphic Tablets

CalComp has introduced
DrawingSlate Il, a family of thin,
low-cost, lightweight graphics
tablets for Sun workstations. With
a6"x 9" active surface, the tablet is
only 1/4" thick, weighs 1.5 pounds,
and costs $280. The small size of
the tablet allows it to be easily
transported, stored, and used on
laptops.

Circle 118 on reader service card

High-Design PCs

Lunar Design has designed the
HP Pavilion PC family of home
computers for Hewlett-Packard.
The computers have minimal
details, “soft sculptural forms,” and
ergonomically designed controls
that limit the accidental triggering
of functions.

Circle 119 on reader service card

Plotter/Scanner/Copier

Océ-Bruning has enhanced its
Océ 9500-S Series of “E"-size plain-
paper plotters/scanners/copiers.
PostScript level Il, Versatec
connectivity, and on-line docu-
mentation are three new features
of the fast, versatile machines. The
enhancements provide designers
with large-format graphics
capabilities.

Circle 120 on reader service card

CAD Details Library

More than 500 architectural
details, copied from the accurate
and reliable drawings of experi-
enced professionals are now
available for $450 on hardcopy
or in CAD files from Architectural
Design & Technology. The details
have been extensively reviewed
for code compliance.

Circle 121 on reader service card
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Computer Products

Printing Software

Insight Development has
announced a Windows version
of RenderPrint software, which
simplifies and enhances the
printing of large raster images.

A preview feature allows users to
see how the final output will look
on the screen before it is printed.
Circle 122 on reader service card

Engineered
Lumber Software

Georgia-Pacific offers FASTBeam,
a program that lets users select
or analyze GP's engineered
wood products according to
design criteria, and FASTPlan,

a computer-assisted drafting
program that eases the drawing
of accurate, detailed framing
layouts and the generation of
materials lists.

Circle 123 on reader service card

Real-Time Visualization

IBM has introduced a new version
of its 3D Interaction Accelerator™,
a virtual reality visualization
system. 3DIX Release 2.0 has a
“virtual camera” that lets users
manipulate complex CAD models
in real-time. A multi-user review
system also lets design-team
members review CAD models
remotely.

Circle 124 on reader service card

Translating Raster
to Vector Images

IDEAL Scanners and Systems has
released I/Vector 3.2, a 32-bit
translator that converts scan-
ned raster images to vector DXF
files without the use of a CAD
operator. All functions of this
parameter-driven software

are user defined. One can, for
example, view vector results

as an overlay on the raster
original to verify accuracy.

Circle 125 on reader service card
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Desktop Video Conferencing

AT & T's Vistium™ Personal Video
System uses video technology
and computers to link people
working on distant projects.
Users can share almost any
Windows-based software and, by

adding a computer board, a
camera, and an ISDN phone for a
cost of between $2,800 to $7,000,
can save the cost of traveling to
job sites or consultants’ offices.
Circle 126 on reader service card

Software for Students
and Faculty

Bentley Systems has announced
MicroStation Academic Suite ™,
a software package available for
$190 to students and instructors.
The Academic Suite software
includes MicroStation V5 for
2D/3D design, MicroStation
Modeler™ for high-end sold
modeling, and MicroStation
PowerDraft™ for drafting.

Circle 127on reader service card

On-line Catalog
for Interior Design

Single File has developed an on-
line catalog for interior designers
that contains complete up-to-
date product information.
Thousands of products from
more than 100 manufacturers

of furniture, 