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P/A Publisher Retires

NEW YORK, N.Y. Last month,
leng-time associates of D. Brad-
ford Wilkin, Publishing Direc-
tor of PROGRESSIVE ARCHITEC-
TURE, gathered in the private
dining room of the Brussels
Restaurant to honor him on his
impending retirement after 18
years of service to P/A and
the architectural field.
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Brad Wilkin joined P/A in
1947 and was district, then re-
gional, manager in its Cleve-
land sales office until 1952,
when he came to New York to
become Assistant Publisher and
Sales Manager of P/A. The
following year, he was made
Publisher, and in 1955 a Vice-
President and Director of Rein-
hold Publishing Corporation.
When Reinhold purchased

Keeney Publishing Company
in 1962, Wilkin was named a
Vice-President and Director of
Keeney and Publishing Direc-
tor of its two magazines, Heat-
ing, Piping & Air Conditioning
and American Artisan. Con-
currently, he was made Pub-
lishing Director of PROGRES-
SIVE ARCHITECTURE. Under
Wilkin’s aegis, many of the ed-
itorial, business, and circulation
improvements that have made
P/ A the leader in its field were
instituted. Retirement will not
be a case of sitting on the front
porch at his new farm in Al-
fred, New York, and shying
rocks at chickens. Wilkin’s tal-
ents will still be at the beck of
P/A and Keeney, for which he
will be Publishing Consultant.
All his colleagues are pleased
they will still be able to call on
this courtly, affable man for
his fund of knowledge gleaned
from 35 years in the areas of
publishing and construction.

P/A’s new Publisher (begin-
ning this month) is Philip H.
Hubbard, Jr., who came fto
Reinhold from a position as
Sales Manager of Nucleonics
in 1963. He joined the company
as Assistant to the Publishing
Director of the Reinhold
Group for Building Design, En-
gineering & Contracting (P/A,
HPAC, and AA), and that
same year became Advertising
Sales Director for the group.
He moves up to the Publish-
er’s post from the position of
Associate Publisher.

Gropius to Build Near Bauhaus Site

SELB, WEST GERMANY Con-
struction started last month on
a factory for the Rosenthal
China Company, located in the |
Bavarian hills here not far
from the Czechoslovakian bor-
der. Designed by Dr. Walter
Gropius of The Architects Col-
laborative Inc., the building is
a little more than 100 miles
from Dessau, where Gropius
founded the Bauhaus in 1925.
Traces of the Bauhaus disci-
pline show in Gropius’s latest
design, though time has mel-
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lowed its harshness. Though

the factory is planned on a |

modular basis that will allow
easy future expansion, Gropius
has permitted an occasional
curved line, as in the swooping
concrete canopy that shelters
one entrance (drawing). The
module is 10 meters—long
enough to facilitate interior
movement of men and mate-
rials. Exterior walls are pre-
fabricated concrete panels, de-
signed to be taken down and
put up again as the factory

expands, without interrupting
production. To make this ex-
pansion possible with a mini-
mum of fuss, all columns, gir-
ders, crossbeams, and planks
are also prefabricated.

Several architectural fea-
tures are planned to make the
working conditions more pleas-

3 ) £ g

RORSTS

ant, and, not by pure coinci-
dence, to boost production,
which Rosenthal hopes will
approach one million pieces
per month. Besides having win-
dows large enough to produce
ample light and eye-resting
views of the countryside, the
factory will have eye-resting
interior views as well. For ex-
ample, walls at the end of
aisles will be tiled in lively-
colored mosaics. And where
the production aisles converge,
an interior “gazebo” filled with
flowering plants and songbirds
(see drawing) will be located.
Completion of the facility is
expected by 1967.

Multipurpose Dutch Concert Center

ROTTERDAM, NETHERLANDS |
Hard by the Hilton hotel in
downtown Rotterdam, an $8
million concert hall is rising
that will, when completed in
the spring of next year, give
the Rotterdam Philharmonic
(the famed Concertgebouw) a
permanent home. Since 1940,
when the orchestra’s hall was
destroyed (along with most of
the rest of Rotterdam, as a
result of World War II bomb-
ing raids), the orchestra has
found shelter where it could:
in a church, in a rebuilt local
theater, and occasionally in a
hall at the city zoo. Rotterdam

has never lacked musicological

space, but for the past 25 years
it has lacked an adequate ar-
chitectural expression of it.
This architectural gap reverses
a trend found elsewhere in
which so-called cultural cen-
ters are put up, like bird lures,
in hopes of bringing culture
home to roost.

Rotterdam’s concert hall has
been designed from the inside
out. Concerned with the acous-
tical problems suffered by new
concert halls in Berlin and New
York, architects Evert and
Herman Kraaijvanger and Rein
Fledderus have designed the
building around a core shaped
to suit the acoustical engineers
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CHOOSE FROM THE COMPLETE LINE

OF NORTON DOOR CONTROLS

DOOR CLOSERS

HOSPITAL HOLD OPEN CLOSERS

For hospital doors where room ventila-

DELAYED ACTION CLOSERS

For rooms where a delay in door closing

tion or patient surveillance is desired
with the door held partly open. Norton
Closers with hospital hold open feature,
allow holding doors at 15°, 45°, and 90°.
Available in Series 1600, Series 7000 and
Regular Surface Closers.

is desirable. Permits wheeling patients
and supplies through doors without
problem of door closing. Closers with
this feature can be adjusted through a
range of delay from 15 seconds to 60
seconds. Available in Series 1600, Series
7000 and Regular Surface Closers.

SERIES 1600

Norton Tri-Style Series 1600 closers offer
complete application versatility and distinet
modern styling. You can choose three separate
mounting methods; exposed mounting, back
mounting and invisible mounting. Each is non-
handed and can be installed regular, parallel
arm, or top jamb mounted.

SERIES 7000

Norton Series 7000 narrow projection closers
available with covers either to match or con-
trast room decor. Laminated with 67 native
and exotic wood, matech paneling of room and
door. Anodized in bronze, brass, or aluminum,
mateh door hardware. Primed covers can be
painted to either mateh or contrast room decor.

REGULAR
SURFACE

These long-life time-proven closers are the
work horse of the door closer industry. Nor-
ton Regular Surface Closers feature a clock
type steel spring that allows easy adjustment
of closing power. These closers provide
dependable door control in any location.

AUTOMATIC FIRE CONTROL SERIES 6900
ELECTRO-MAGNETIC DOOR HOLDE

SERIES 6100

COMBINED DOOR CLOSER AND DOOR HOLDER

Hold doors open between fire control :
areas automatically by means of an
electro-magnet. When smoke or heat ac-
tivates the central control, the circuit
is interrupted and the door is closed by
a door closer. These units are attractive
in appearance and can be installed easily.

Norton Series 6100 Uni-Trol combines
the functions of both a door closer and a
door holder into a single hardware prod-
uct. These units perform all door control functions; cushion the
opening of the door; stop the door; hold the door open; close
the door; regulate door closing and latch speed.

ASK YOUR NORTON REPRESENTATIVE OR YOUR BUILDERS HARDWARE MAN FOR COMPLETE DETAILS

NORTON° DOOR CONTROLS

1097 372 Meyer Road, Bensenville, lllinois 60106

On Readers’ Service Card, circle No. 468
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(headed by Professor C. Kos-
ten of the Technical University |
in Delft) and they have, at least
in part, expressed this shape |

externally. The main audito-
rium is hexagonal. It widens
from the stage to a point in

the center of the hall, then |

narrows again toward the back.
A gallery runs around the en-
tire hall, much like an indoor
track circles a sawdust-filled
infield for winter track meets.
It provides seats in back of
and above the raised podium
used by the orchestra (see in-
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| terior model photo). By curv-
ing around the edge of the hall,
no part of the gallery hangs
over the main hall, thus pre-
| venting distortion of sound be-
| neath it, Using this shape, the
architects claim they can posi-
tion 40 per cent of the hall’s
approximately 2200 seats be-
tween 33’ and 66" from the
orchestra. This arrangement
compares with 10 per cent of
the seats similarly positioned at
New York’s Philharmonic Hall.
Moreover, in New York, 37
| per cent of the seats are more

than 121’ away from the or-
chestra. In Rotterdam, only 15
per cent of the seats are that
far away. All exits from the
main auditorium lead into the
vast foyer, which fills almost
half the space in the 110,000
sq ft building. A second hall,
shaped like the main one but
seating only 610 persons, also
opens onto the foyer. With
typical Dutch thrift, the archi-
tects believe the foyer can serve
many functions and they see
it being used as a banquet hall,
a ballroom, and even as a
drawing room for after-dinner,
pre-concert coffee.
Approached from outside,
the concert hall will actually
look like one, bucking a trend
set in Lincoln Center and Los
Angeles, where concert halls
look like temples. Rectangular
in shape (it fills a full city
block), it will be two stories
high with the walls of the two
articuated concert halls rising
from the roof. These walls will
be faced with copper plates,
which will weather to a murky
green. The two-story facade of
the building will have two lay-
ers: a screen of white Italian
marble strips, arranged in rec-
tangles, and an inner wall of
glass and stainless-steel panels.
Directly in front of the build-
ing is a square, the Schouw-
burgplien, which will be land-

| scaped with flowers and shrub-

bery and under which will be a
two-level garage for 850 cars.
One small but pleasant touch
for potential concertgoers will
be an unboxlike box office. In-
stead of a narrow glass win-
dow with a hole in the middle,
which is always too high or
too low for convenient com-
munication, the hall will have
a long counter and several tic-
ket agents.

New Saarinen
Successor

BLOOMFIELD HILLS, MICH. Glen
Paulsen, 47, has been ap-
pointed head of the Depart-
ment of Architecture at Cran-
brook Academy of Art. Paul-
sen, who is moving from a pri-
vate architectural practice in
Birmingham, Mich., succeeds
Robert Harter Snyder, who is
retiring after 15 years to be-
come a principal architectural
partner with A, M. Kimney
Associates, Architects and En-
gineers, in Cincinnati.

Paulsen holds a Bachelor of
Architecture degree (Univer-

sity of Pennsylvania 1947) and
has a Master’s degree from the
Royal Academy in Stockholm,
which he gained with the aid
of an American Scandinavian
Foundation Fellowship. His
professional experience, besides
work in his own office, includes
work with Reisner & Urbahn,
Knoll Associates, and Eero
Saarinen, Since 1958, when he
started his own practice, Paul-
sen has also been a part-time
instructor at the University of
Michigan.

New York’s
Bard Awards

NEW YORK, N.Y. “To encourage
excellence in government-spon-
sored and government-aided
architecture and urban design,”
is the biennial aim of the Bard
Awards, presented by the City
Club of New York Albert S.
Bard Civic Award Trust Fund.
(The program, in its third year,
is presented annually, and on
alternate years gives awards
for privately-financed designs.)
Bard, a former City Club Trus-
tee who was vigorously and ac-
tively interested in city affairs
for more than 60 years, set up
the awards program in his will,
His fund is joined in sponsor-
ing the program by the J. M.
Kaplan Fund, Inc. Awarded
last month, this year’s awards
were open “to architectural
projects designed by registered
architects practicing profession-
ally in the State of New York
and to all projects in all archi-
tectural classifications executed
in any of the five boroughs of
the city and completed after
January 1, 1963.” Projects, of
course, had to be commissioned
or aided by an agency of the
city, state, or Federal govern-
ment.

First Honor Awards for ex-
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cellence in Civic Architecture
and Urban Design went to
New York University’s Warren
Weaver Hall Courant Institute
of Mathematical Science (see
P/A OBSERVER, page 216) de-
signed by Warner, Burns, Toan
& Lunde (“Reassuring sim-
plicity, substance and quiet
force™) and to Kips Bay Plaza,
designed by I. M. Pei & Asso-
ciates, with S. J. Kessler & Sons
as Associate Architects (“A
uniquely successful creation
. . . uncompromising simplicity,
deft proportion and detail.”)
An Award for Merit in Civic
Architecture and Urban De-
sign  went to Harrison &
Abramovitz’s Terminal Build-
ing at LaGuardia Airport (“Or-
der has replaced chaos...the
result is a community facility
of a high order”). Carver
Houses Plaza, designed by
Pomerance & Breines and land-
scape architect M. Paul Freid-
berg, won an award for Merit
in Landscape Architecture and
Urban Design (“A typically
bleak yard brought to life.
Here, a genuine environment
replaces a tired gesture”). Fi-
nally, a Special Citation for
Landmarks Preservation went
to the Marquesa de Cuevas,
who purchased the Pyne-Da-
vidson block front on Park
Avenue, saving it from the
wreckers (“The new is not
enough . . . a city should be
old too”).

Judges were Marcel Breuer,
Architect; Olindo Grossi, Dean
of the School of Architecture
at Pratt Institute; William J.
Conklin, Architect and City
Planner; Walter McQuade, Ar-
chitectural and Design Writer;
and Sidney W. Dean, Jr., Trus-
tee of the City Club of New
York.

Steel Deck Institute

CHICAGO, ILL. The Metal Roof
Deck Technical Institute, an
association of steel roof deck
manufacturers, has changed its
name to Steel Deck Institute.
The Institute sets industry
standards for the engineering,
design, manufacture, and field
usage of steel decks. Technical
bulletins giving design specifi-
cations, fire ratings, and up-to-
date insurance costs are avail-
able to architects, engineers,
and contractors by writing on
your letterhead to Steel Insti-
tute, 53 W. Jackson Blvd.,
Chicago, IIl. 60604,

— ——
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Design in Steel Awards

NEW YORK, N.y. Winners were
announced last month in the
1964-1965 Design In Steel
Award Program. A nine-man
jury, which included three ar-
chitects (J. Roy Carroll, Jr.,
President AIA, 1963-1964;
Robert L. Durham, Director
AIA, 1963-1964; and Henry
L. Kamphoefner, President As-
sociation of Collegiate Schools
of Architecture, 1964-1965),
made awards in each of eight
categories. Four of these were
construction categories, which
drew 186 entries. Winner of an

3

award for Best Design in Resi-
dential Construction was a
steel framed residence designed
by Craig Ellwood of Los An-
geles (1). Paul Thiry of Seattle
won an award for the best de-
sign in Low-Rise Commercial,
Industrial or Institutional Con-

struction for the Seattle Center
Coliseum (2). Seattle’s IBM
building, designed by Minoru
Yamasaki & Associates of Bir-
mingham, Mich., and by Nara-
more, Bain, Brady & Johnson
or Seattle, copped top prize for
High-Rise Commercial, Indus-
trial or Institutional Construc-
tion (3). Also cited in this cate-
gory was the U.S. Courthouse
and Federal Office Building,
Chicago (4), by Schmidt, Gar-
den & Erikson, Mies van der
Rohe, C.F. Murphy Associates,
and A. Epstein & Sons, Inc.
Best design in Public Works
Construction was judged to be
the Cold Spring Canyon
Bridge (5) by the Bridge De-
partment of California’s Divi-
sion of Highways.

Construction Report
Available

WASHINGTON, D.c. “Classifica-
tion of Building Areas,” a tech-
nical report brought out by the
Federal Construction Council
of the Building Research Ad-
visory Board, is available for
$2 from the Printing and Pub-
lishing Office, National Acad-
emy of Sciences-National Re-
search Council, 2101 Constitu-
tion Ave., N.W., Washington,
D.C. 20418. The study defines
and tells how to identify six
area types. Checks should be
made payable to the National
Academy of Sciences.

S ——

Aprés Levitt,
le Deluge

PARIS, FRANCE Even if Dean
Rusk or John McCone have
an operation such as SMERSH
or THRUSH, it could not have
gotten even with President de
Gaulle for his intransigence
more effectively than Good Old
American Free Enterprise has.
GOAFE has, in a diabolically
clever counterespionage move,
introduced to the Paris sub-
urbs a . . . Levittown! Accord-
ing to PR material from Levitt
& Sons, Inc., “Mesnil-St. Denis,
a quiet hamlet 20 miles south-
west of Paris . . . [will get a

= ’ . Z i
Levitt-built community con-
taining] approximately 680
units on 160 acres.” The homes
you see here (which could per-
haps be brand-named like their
U.S. equivalents: the Petit
Trianon, the Louis Quinze, the
Jean-Paul Sartre, the Mme.
Recamier) so evocative of the
charming native dwellings near
Bayonne, New Jersey, or
Hempstead, Long Island, were
designed by “a task force of
French and American archi-
tects.” The Freudian use of
“task force” seems to indicate
that the CIA is indeed at work
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here. “The land search 1s now
under way in the major metro-
politan areas of France, Italy,
Spain, the low Countries, and
Western Germany,” Levitt pro-
claims. Is no one to be spared?
Next week, Peiping!

The Leaning Tower
of Mailer

Photo: Fred W. McDarrah

NEW YORK, N.Y. Sometime cre-
ative writer Norman Mailer,
who occasionally rents Carne-
gie Hall to tell people what
he is thinking, thinks sporadi-
cally about architecture. What
he refers to as “Kleenex box
architecture” bothers him (as
it does us), and so does the
thought of the proposed World
Trade Center imposing itself
on his Brooklyn-apartment view
of the lower Manhattan skyline
(as it does us also, but not for
the same reason).

Greatly worried by Presi-
dent Johnson’s reminder that
the population of the U.S. may
double by the turn of the cen-
tury, and the President’s sweep-
ing statement that “In the next
40 years we must rebuild the
entire urban United States,”
Mailer set out to rethink cur-
rent architectural concepts. Un-
fettered by such considerations
as construction techniques, eco-
nomics, safety, aesthetics, or
politics (impediments he recog-
nizes but chooses to ignore),
Mailer’s imagination staggered
anyway. Yet we can only
assume that his solution to
President Johnson’s population
problems are put forth seri-
ously like an old lady offering
bird seed to a crow on an
August morning in Kansas;
why else would a grown boy
spend his time building a 7’-
high model using children’s
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building  blocks, aluminum
beams, and bailing wire? Mail-
er suggests a building, if you
can call it that, which would
be 3000 high (175 to 200
stories) and house about 60,-
000 persons. Making his pitch
in an article that appeared
recently in The New York
Times Magazine entitled “Cit-
ies Higher Than Mountains,’
(which was reiterated with
some approval in The Village
Voice), Mailer wrote: “We
must be able to live in houses
100 stories high, 200 stories
high, far above the height of
buildings as we know them
now. New cities with great
towers must rise in the plain,
cities higher than mountains,
cities with room for 400 mil-
lion to live, or that part of
400 million who wish to live
high in a landscape of peaks
and spires, cliffs and precipices.
For the others, for those who
wish to live on the ground and
with the ground there will then
be new room to live—the tra-
ditional small town will be able
to survive, as will the old
neighborhoods in the cities.
But first a way must be found
to build upward to triple and
triple again the height of all
buildings as we know them
now.”

Heady stuff. Mailer suggests
a sort of pyramidal stacking of
steel structures the way old
vaudeville tumbling acts stacked
families. “One can now begin
to conceive of a city, or a
separate part of a city which
is as high as it is wide, a city
which bends ever so subtly in
a high wind with the most
delicate flexing of its near-to-
numberless parts even as the
smallest strut in a great bridge
reflects the passing of an auto-
mobile, with some fine tuned
quiver. In the subtlety of its
swayings the vertical city might
seem to be ready to live itself.
It might be agreeable to live
there.” And then again it might
not. What about sea-sickness?
What about the fear of fall-
ing? What about clouds? What
about garbage disposal? Mailer
again nods to these problems,
but down deep he knows they
don’t matter. “Would the fatal
monotony of mass culture dis-
solve a hint before the quiet
swaying of a great city?” My
God, Martha, I thought I saw
that whole city sway.

Meanwhile, Mailer owns a
charming old brownstone in
Brooklyn Heights, and is pre-
sumably resting there, looking

l

across at Manhattan and wait-
ing for it to call him as its
architectural savior.

:lohnson’s
Gems on TV

NEW YORK, N.Y. “An architect
is a man who will take peo-
ple’s dreams and turn them
into spaces,” explained Philip
Johnson to a New York tele-
vision audience in February.
Johnson, the first subject in a
series of TV profiles to be
broadcast locally in New York
City, was entertaining and wit-
ty, but one wished there had
been as much examination of
his architecture as there was
of his personality. What few
shots there were of his build-
ings (except for his Connecti-
cut home and the New York
State Theater at Lincoln Cen-
ter) were taken from photo-
graphs and renderings. P/A
Editor Jan C. Rowan provided
architectural commentary and
personal insight.

A spokesman for WCBS-TV,
which made the Johnson film,
said that it might be made
available for viewing by quali-
fied groups.

Frosty Welcome

,PhoAto: A. F. P. from Pictorial
MOSCOW, U.S.S.R. Adding little
warmth to the chill Russian
climate, the new Sheremetyevo
air terminal will soon greet in-
ternational passengers arriving
at Moscow’s Domededovo Air-
port. Although it looks some-
thing like a horizontal Lever
House laid in an open concrete
box, not all of its design was
borrowed from contemporary
Western innovators: few West-
ern buildings today have fully
marble-lined interiors.

Dart Joins Loebl,
Schlossman & Bennett

CHICAGO, ILL. Chicago architect
Edward Dart has closed his
office (Edward D. Dart & As-
sociates) to become a partner
of Loebl, Schlossman & Ben-
nett. The new office will be
known as Loebl, Schlossman,
Bennett, and Dart, Dart’s move

was precipitated by the com-
mon problems faced by an
architect whose practice has
grown so large that he finds
himself more an administrator,
less a designer. With his move,
Dart hopes to be able to
devote most of his time to
designing.

New P/A Associate

With this issue, Maude Dorr
assumes the duties of an As-
sociate Editor at P/A. Edu-
cated at Bryn Mawr, where
she received a B.A. in Art and
Archeology, she is a former
Associate Editor of Industrial
Design magazine. More recent-
ly, she was a free-lance writer
and photographer, specializing
in architectural subjects, whose
assignments took her to Malta
and Mexico.

Look over the Wall

Photo: Authenticated News lr;ternationa

HERSFELD, GERMANY Although
this tower stands in West Ger-
many, it gives a viewer stand-
ing on its observation platform
a commanding view 20 miles
into East Germany. It was dedi-
cated to the desire of all Ger-
mans for the reunification of
their country, and was built of
cast-in-place concrete to signi-
fy solidarity and permanence.
The rugged Bavarian foothills
of East Germany are visible
through the platform’s con-
crete-framed openings. Archi-
tect Karl Schumann, who de-
signed the tower, has made
these “windows” extensions of
the walls of the solid base. The
monument tapers from bottom
to top, then juts suddenly to a
peak at the top of each win-
dow. A spiral steel staircase
sets off the straight massive
lines of the tower, helping to
give it a feeling of upward
motion.
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Partially Prefabricated Schools Presented

PALO ALTO, CALIF. California’s
burgeoning school system is
hard pressed to build enough
schools to house its students.
Now one group has come
up with a prefab construction
system especially adaptable to
schools, which may prove
significant to school builders
throughout the U.S.

Shown above are photos of a
mock-up designed and erected

by the School Construction
Systems Development (SCSD)
project at Stanford University
—a combined effort of the
School Planning Laboratory at
Stanford and the University
of California’s Department of
Architecture at Berkeley. Ezra
Ehrenkrantz was the architect
for the completed school mock-
up, which incorporates a pre-
fab roof system. The project
was sponsored by a $257,000
grant from the Ford Founda-
tion’s Educational Facilities
Laboratory.

Inland Steel Products Co.
(with the aid of Chicago archi-
tect Robertson Ward) devel-
oped the structural-lighting-
ceiling system, which includes
long spans of 50’ to 75" over
large, column-free areas, elec-
trical raceways, 70 ft-c with
low-glare factor, built-in air
diffusers, and delivery of air
through ceiling diffuser outlets.
Structural system consists of
deck that serves as top chord
of truss. Bottom flange of truss
is .used as electrical raceway.
Compressive stresses usually
carried by top chord are trans-
ferred directly into the basic
roof-spanning member — 20
gage corrugated steel roof
deck panel. System uses less
than 4 Ibs of steel per sq ft
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compared to 6 Ibs per conven-
tional system, In order to ship
units to site economically, piv-
ot joints were developed that
allow each structural section
(maximum of 75’ long) to fold
flat for compact stacking with
other sections. Deck unit is
lifted from its package, allow-
ing webs to unfold. Then unit
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is hoisted into position and
attached to primary beams or
columns, Structural system can
accommodate an air-condition-
ing system, three types of light-
ing fixtures, and three kinds of
movable partitions.

Lennox Industries designed
the roof-mounted, self-con-
tained unitary air conditioning
system called “Direct Multi-
zone System.” Each unit serves
on 3600 sq ft mechanical serv-
ice module that is divided into
eight zones of 450 sq ft. Sys-
tem uses direct expansion coils
for cooling. Dampers allow up
to 100 per cent of full air sup-
ply to be introduced from out-
doors. Fan insures proper ex-
haust from the building so that
100 per cent outside air can be
used when needed.

Inland Steel Products Com-
pany’s lighting/ceiling system
utilizes direct, semi-direct, and
luminous lighting fixtures along
with flat ceiling panel unit
that fits into basic 5’ x 5 plan-
ning module. By varying num-
ber, type, and location of light-
ing elements within coffer,
lighting systems with different
visual and photometric charac-
teristics can be achieved.

Three types of partitions fit
into 4-in. module. E. F. Haus-
erman Company’s fixed-de-
mountable partitions consist of
gypsum panel sandwiched be-

tween prefinished steel sheets
with clip into steel studs to
form flush joints. Extension in
stud allows for ceiling-height
variations. Average sound re-
duction loss is 28 db. Western
Sky Industries movable panel
partitions may be positioned at
any point along their line of
movement and locked in place
without opening total parti-

tions. Mechanical expansion
device provides acoustical seal
at head and floor. Hough Man-
ufacturing Company’s accor-
dion-type movable partitions
are vinyl-clad in three colors.
Built-in “lift” breaks sweep-
strip floor seal and eliminates
bottom sweepstrip drag and air
entrapment. Average sound
transmission loss is 28 db.

Coming -Sunn: The Tower of Montreal

MONTREAL, CANADA Remember
how round towers used to be?
Well, they’re getting that way
again. This one, the 425 La
Tour Laurier office building,
will go up this spring on Mon-
treal’s Sherbrooke Street, be-
tween Place Ville Marie and
Place des Arts. According to
architects Craig, Zeidler &
Strong of Toronto, and their
associates on this project, Beau-
vais & Lusignan of Montreal,
a round shape is more econom-
ical than a comparable square
one. The round shape stemmed
from a year’s study that reit-
erated what Rubens had proved
with women: that roundness
would produce approximately
18 per cent more useable space
than squareness. A round tower
also fits best on the long nar-

Photo: Panda Associates

row site, maintaining a view
and remaining in scale with

) ==
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adjacent buildings. Instead of
rising from an articulated base,
the tower rises directly from
street level, and the three-story
base flows into and around it.
This way, the disparity in
shapes (the base is angular) is
not emphasized, and the forms
flow together naturally and
even gracefully. Activities in
the base, which will include a
small theater, restaurants, cof-
fee houses, boutiques and
stores, will center around an

open court (to be covered in
the winter). Sixteen exterior
concrete columns support the
tower; these are banded to-
gether and braced by concrete
bands, the first of which oc-
curs 80’ from the ground and
which occur with decreasing
regularity toward the top of
the structure. To be con-
structed at an estimated cost
of $20 million, the tower will
have a total floor area of 750,
000 sq ft.

Yale Lucite
Competition

NEW HAVEN, CONN. A recent

student problem in Yale's De-
partment of Architecture pro-

8878 8383883835 488 37588

duced interesting architectural
uses of Du Pont’s “Lucite”
acrylic resin (the competition
was sponsored by Du Pont).
First prize was won by third-
year student Leonard M. Todd,

who designed an interior light-
ing installation (1) employing
the “light piping” qualities of
Lucite. Rods of the material
would be hung in geometric
patterns in a suspended ceiling,
below floodlamps. Light from
the lamps would be conducted
through the rods and diffused
through their lower ends.
Sculptural forms and varying
areas of intensity can be
achieved by hanging rods at
different heights.

The light-conducting prop- |

erties of Lucite were also
called into play by second-
prize winner Pamela Heyne, a
second-year student, who de-
signed outdoor lighting devices
consisting of vertical groups of
Lucite rods over a sunken
floodlight (2). The light would
be conducted to larger, round
elements at the ends of the
rods, and the whole

The light source would be con-
cealed by planting.
Third prize (not shown) was

won by first-year student David |

B. Ryan for his design of a
molded bay window of Lucite.

Du Pont stated that the
three designs, “although not
yet attempted commercially . . .
could be made with compo-
nents now available.” Judges
were Yale design critics Paul
Mitarachi, King-lui-Wu, and
Charles Brewer.

A Funny Thing Happened

to the Castle

CLEVELAND, OHIO “A man’s
home is his castle,” according
to Sir Thomas Coke, an 18th-
Century clergyman. His equat-
ing of the two words was only
figuratively intended, and by
it he probably meant that in
his home a man should be lord
of the manor. Never mind. In
every century there are those
who want homes to be real
castles. Some build their own
in New Canaan, Conn.; others
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buy them in Spain.
On display last month at the
Cleveland Home and Flower

Show were two home-castles, |

(*a cluster community™”), de-

signed by Richard Fleischman |

of Conrad & Fleischman. What
the architect wanted to do is
propose “down-to-earth” cas-
tles in which a man can “for-
tify the security and warmth
of his personal life,” much,
presumably, as an orgone box

“tree” |
would emit a pleasant glow. |

is supposed to fortify body po- |

tential. Whether or not Fleisch-
man’s structures do this is
probably a personal matter, but
whatever their purpose, his
castles seem semantic exercises

| as much as architectural ones.

In Fleischman’s plan, for
instance, the living room be-
comes the “outer living cham-
ber” (the keep?), the study
is transformed into the “inner
living chamber,” hallways be-
come

the “activities chamber” (the

inner close). In a final burst |

| the fireplace

| center of his castle,

“circulation galleries,” |
and the laundry room becomes |

of defiance, Fleischman turned
into the “fire
space,” an open area in the
which

looks as if it gives fire the
freedom to burn down his
creation from any of four di-
rections.

RICHMOND, VA. The staid old
| city of Richmond, Virginia,

was the scene of one of archi-
tecture’s latest “rumbles” re-
cently, when sides were taken
on the design quality of a pro-
posed new City Hall by the
local firm of Ballou & Justice.
Among those alarmed by the
possibility of this design actu-

ally being built were James J.
Kilpatrick, editor of the Rich-
mond News Leader, and
Marie-Louise Pinckney, archi-
tectural critic for the newspae
per and a member of the staff
of the Virginia Museum of Fine
Arts. They and other disturbed
Richmondites garnered the
opinions of a number of ar-
chitectural critics and writers
for presentation to the City
Council on March 8 at a meet-
ing where the council was to
vote whether or not to accept
bids for construction using the
present design. They won a
delay until April 12, and now
plan a campaign for redesign
in the paper, petition signing,
picketing, and possibly a sit-
down in public places. Mr.,
Kilpatrick writes P/A that

P/A News Report 67



“Now some tempers are burn-
ing, and we have a fine raging
controversy going on.” It i
good to hear of a citizenry
aroused about architectural
matters; too often they take
what is dealt out to them with-
out a murmur. We hope that
the awareness of the people of
Richmond will give the archi-
tects inspiration in improving
their designs for the City Hall.

m—————

What Hath
Man Wrought?

ASPEN, coLo. The 20th Century
will probably not be remem-
bered as the age of science,
nor, like an earlier one, as the
age of reason. It will be thought
of as the age of technology. In
it, man mastered heavier-than-
air flight; he learned to flash
electronic  pictures without
wires across oceans. And be-
fore the century is out, he will
probably have flown through
space to other planets. Inevi-
tably, with these achievements
has come a change in the way
man perceives the world he
lives in. These changes, or “the
end of the world as we know
it,” will be discussed at the In-
ternational Design Conference
in Aspen, June 20-25. Archi-
tect-designer George Nelson,
who, as program chairman, is
lining up speakers, is choosing
them on the basis of what they
can contribute to an under-
standing of *“the new world:
that extraordinary pile-up of
changes in scale, speed, tech-
nique, conduct, and motiva-
tion.” Scheduled to speak so
far are: Jan C. Rowan, archi-
tect and Editor of P/A; George
Candilis, French architect, de-
signer of Languedoc; Dr. Jacob
Bronowski, an associate in
the Salk Institute and author
of The Western Intellectual
Tradition and The Common
Sense of Science; Emile de An-
tonio, producer of the film on
the Army-McCarthy hearings,
“Point of Order”; Arthur Drex-
ler, director of architecture
and design at the Museum of
Modern Art; David Finn,
chairman of the board of Ruder
& Finn, Inc., public relations
agency; The Rev. William
Lynch, S.J., author of The Im-
age Industries, an exploration
of the influence of Hollywood
and television; and Lawrence
Alloway,: curator of the Solo-
mon R. Guggenheim Museum.
Pre-registration fee for the As-
pen conference is $75. After
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June 1, the fee is $85. Accred-
ited students may register for
$10. Mailing address: Interna-
tional Design Conference, Box
664, Aspen, Colo.

Increasing Awareness
BAYVILLE, N.Y. The Fiedel
School in this Long Island

town is a private school of
“summer-kultur” for about 200
middle- and upper-middle-in-
come students. The school pro-
gram is basically permissive,
not stringently pro-
grammed with “musts.” The

students do indicate a major

interest in the courses, and can

take others as options. In-
cluded in the curriculum are
music, dance, ceramics, Sci-
ence, drama, jewelry-making,
photography, and architecture.
For the past two summers, the
architecture and photography
courses have been given by
David Hirsch, frequent archi-
tectural photographer for P/A
and architectural student at
Cooper Union. He sees his
goal, particularly in architec-
ture, as “increasing the aware-

1"

ness of the kids . . . ,” of ap-
proaching building design not
from the plan (practical) but
in terms of light, space, and
form (realization). Working in
the simple environment of a
suburban, residential overhead-
door garage (“That gave a
sense of indoor-outdoor right
oft”), Hirsch and two assist-
ants created special effects to
introduce his young charges
(7-14 years) to differences in
space and dimension. Rounds
from cedar fence posts were
hung at varying levels below
the fluorescent lights of the
ceiling to add another dimen-
sion to overhead space. A
light-and-shadow environment
was created by hanging 14
rolls of toilet tissue in 8-sq-ft
areas and playing lights over it
while the children wandered
through this full-size maze.

“They were slightly apprehen-
sive at first, then anxious to

Photos: David Hirsch

experience this full-scale space
involvement again.” After-
wards, all the lights were turned
on to reveal the paper hang-
ings as the nonmysterious ob-
jects they were.

In “direct creation,” the
children were given simple ma-
terials—clay, glue, toothpicks,
sugar cubes, paper, string—
and asked to fashion structures
or forms for various purposes:

protection (a wall), enclosure
(a shelter for a stone), pure
form (toothpick construc-
tions), or actual habitations (a
living maze for two mice).
These progressed from simplest
problems and materials for the
smaller children to the more
complex for 13- and 14-year-
olds, but many of the tiny
structures turned out to be
quite sophisticated. In fact,
the older children frequently
needed more “loosening up”
than the younger ones (the
Bernard Rudofsky syndrome,
no doubt). “Awareness must
start at this age (7),” says
Hirsch, “and should go past
the old ‘building block’ type
approach.”

Heartened by the success at
Fiedel School, he has since had
many discussions with others
about trying to establish a new
kind of pedagogy, using the
teacher as guide to awareness
rather than as a mere dis-

| penser of knowledge. All kinds

of disciplines would be in-

| volved here, and perhaps the

| actual design of the classroom

and its accoutrements would
be part of the program. A
committee has been formed
that includes Hirsch, a graphic

| artist from Uruguay, a painter

from the Fiedel School, a Cor-
nell graduate working in the
office of Edward L. Barnes,
and, hopefully, a designer and
manufacturer of games. “Right

| now we are still working on
| philosophy,”

Hirsch  writes,
* but soon enough we will have
to write it up and look around
for sponsors.”

Voluminous
Reynolds Lady

RICHMOND, VA. The winner of
this year’s R. S. Reynolds
Memorial Award (conferred
annually on an architect se-
lected by an AIA jury) will be
presented a 23”7 aluminum

| sculpture called “Mediterrane-

an Woman.” Sculptured by
Elbert Weinberg, winner of a
P/A Design Awards Citation
in 1954, it was conceived as
the first of a series on the
same subject. “Studies for the
series were begun at least three
years ago,” Weinberg said, “At
that time, I was searching for
more voluminous forms than 1
had heretofore used. This 1964
version attempts to interpret
the high spirit of the Latin
woman—Ilarge-formed and vig-
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orous, yet full of gra