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SUMMEP-- TIME 

SUM MER TIME is sketching time, and there 
will be prizes for the best sketches entered in 
the PE NCIL POINTS SKETCH COMPETITION for 

1924. Vacation time, Saturday afternoons and 
Sundays during the summer afford an opportunity 
to derive much pleasure from sketching and perhaps 
win a pri ze with the recognition it brings. In any 
case sketching improves one's ability to draw and 
sketching architectural subjects is an excellent way 
of acquiring a more thorough knowledge of archi
tecture, a Ii felong study that grows more interesting 
as one advances. 

The plan of the sketch competition to be con
ducted by this magazine this year is similar to that 
of the sketch competitions we have conducted in 
previous years. 

Sketches to be considered in this competition must 
be received at the office of P ENCIL POINTS, 19 East 
24th Street , N ew York City before noon, October 
20, 1924. They may be sent in any time between 
now and then . Entry in thi s competition is entirely 
free and it is open to everyone everywhere ex
cepting architects maintaining their own offices and 
men who derive their principal income from mak
ing renderings on ·other than a salary basis, i. e., 
professional renderers. 

The purpose of this competit1on is to stimu
late interest in sketching, particularly on the part 
of draftsmen and students. A competitor may sub
mit not more than three sketches. The work must 
be entirely free-hand and sketched from the objects, 
not imaginary subjects or proposed buildings or 
treatments. The subjects must be architectural in 
the sense that architecture must predominate. The 
sketches may show the exterior of a building or 
buildings, with or without a landscape setting, in
teriors with or without furnishings, or exterior or 
interior architectural detail alone. The sketches 
may be in any medium,-pencil, pen-and-ink, char
coal , water color, etc., or in any combination of 
medium ~ a nd un any kind of paper. The size of 
sheet must not exceed 18 in. x 22 in. , but it may 
be of an y size smaller, pages from pocket sketch 
books fo r instance. All sketches submitted must 
have been made during the year 1924. The com
plete program, all the conditions, can be found in 
th e a nn oun cem ent of the competiti on on page 122 
of the May issue of PE NC IL POINTS. A copy 

of the program may be obtained free upon applica
tion to the office of PENCIL POINTS. 

Whether or not one is eligible for entry in this 
Sketch Competition it is worth while to sketch dur
ing the corning months of summer and autumn, for 
the pleasure and the benefit of the training. There 
is hardly anything of greater value to an architect 
than the ability to express himself freely in sketch 
studies of his designs. Sketching buildings is an 
excellent way of obtaining this ability. 

In the issues of this magazine we have published 
from time to time a number of articles and in
numerable sketches which it will prove worth while 
to look up at this time. 

In PENCIL P OINTS for Januaryl922 will be found 
a complete report of the judgment of the Sketch 
Competition for 1921, fully illustrated. In the issue 
for December 1922, will be found the report of the 
Sketch Competition for 1922. In PENCIL PornTs 
for Februa ry 1924 will be found an article b y 
Kenneth Conant, winner of the Sketch Competi
tion for 1921, on "Drawing in Pencil." In the 
issue for June 1924 is an interesting illustrated 
article by Francis S. Swales on "Architectural 
Watercolors," with illustrations of sketches by Mr. 
Cass Gilbert and Mr. Bruce Rabenold. In PENCIL 
POINTS for March 1923 is an article, "Sketching in 
and About the City," by Otto Langmann. Scattered 
through the issues of PENCIL POINTS from the very 
first issue will be found interesting reproductions 
of sketches in pencil, pen-and-ink, and water color, 
from which much can be learned. The last two is
sues are especially rich in this kind of material for 
the May issue contains reproductions of many 
sketches by H enry Bacon, while the June issue 
shows a number of drawings in pen-and-ink by 
Bertram G. Goodhue. 

Reading or re-reading the articles mentioned 
above will prove a great help to anyone who intends 
to make use of part of his time this summer -in 
sketching. There is a revival of interest in sketch
ing; some of the men of a generation or more ago 
made admirable sketches, then came a time when 
few good sketches were produced and today a 
recognition of the value of sketching and of the 
pleasure to be derived from it is developing a new 
and constantly growing body of men who sketch 
well. 
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Figure 5. D esign by A lbert K elsey. Comp etition for D epartment of State Buildi11g, vVashington, D. C. Portion of the Elevation at Original Scale, 
Drawn by Grant .LlJ. Si111011. 



DRAWING IN THE CLASS A PROJE1~ AND 
IN COMPETITIONS 

BY JOHN F. HARBESON 

fo this article Mr. Harbeson continues the disrnssion of the st11dy of architect11ral design with special 
ref erence to the program of the Beaux-Arts Institute of Design. The articles of this series are iHtended to assist 
students in the ateliers and schools where the B. A. I . D. program is followed.- ED. 

W HEN a man has won hi s way to Class A 
by making hi s points in the Analytique and 
Class B projets, he has gained quite a little 

experience ; he may have become a fai rly able and 
clever draftsman, for the more a man draws the 
better his drawing will be; that is, if he thinks 
while he draws, and the drawing is not just a per
functory mechanical process. Sometimes thi s prog
ress in the ability to express one's thoughts has been 
more rapid than the abi li ty to think clearly what 
should be expressed, and a student begins to have 
a very good opinion of himself as a designer be
cause he knows himself to be a clever draftsman, an 
able draftsman, able to draw, able to indicate. 

So it is well to consider just what good drafts
manship is really worth. As we have said before, 
draftsmanship-presentation-alone will not win an 
award. Perhaps thi s is true of an archaeology or a 
measured drawing, for in these there is no "parti" 
to choose, and one who can "compose" a sheet made 
up of small scale drawings and large scale details, 
and can draw and render this composition well, will 
win his medal; the only other necessary qualification 

being an intelligent use of the right documents and 
some imagination in their use. In any other case 
the first essential is the solution of the problem
a good "parti." 

But there are times when good draftsmanship has 
a distinct value. The late Frank Mi les Day, who 
had served as a juror in many architectural com
petitions, once said that there was one thing a very 
good-a careful-drawing did do in a competition : 
it ensured the very careful consideration by the jury 
of the scheme expressed so carefully. It is in com
petitions, in fact, that careful drawing repays all 
the effort expended on it, especially in student com
petitions and competitions for travelling scholar
ships. 

Where two competitors have hit upon the same 
parti, and it sometimes happens that there is only 
one satisfactory solution to a problem, it is easily 
seen that the way in which this solution is drawn 
and rendered takes on a new importance. In such 
cases the result freq uently is that the award is made 
to that competitor who has fini shed all hi s drawings 
- plan, elevation and section equally well-such a 

Figure 8. Des·ign by Clayton Evans Jen!?ins for "A Naval Pantheon," Class A Proj f t. 
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Figure 1. Design by Roy A. Larson for a Tennis Club. Portion of Plan. 
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Figure 2. Design by Roy A . Larson for a T ennis Club. Portion of the Elevation Reproduced at the 
Actual Size of the Original Drawing. 
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Figure 6. Design by M . D' Amato, Pupil of M . Laloux , f or "La Sortie d'un Che1nin de Fer M etropolitan." 

Figure 7. Design by Hafner, Pupil of M . L alou,"C, for " Un R endez-Vous de Chasse." 
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Figure 4. Design by M. Castel, Pupil of M. B ernier, for "La Salle d'un Palais L egislatif." 
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presentation winning over the work of students who 
may be more clever, who may have presented the 
elevation, usually the show drawing, much better 
than the winner, but have left the other drawings , 
particularly the section, in a very sketchy form, 
giving evidence of haste. Juries awarding a trav
elling scholarship often seem to hold the opinion 
that a man who carries all his drawings forward 
equally and presents them alJ with the same complete
ness, will show the same efficiency in disposing of 
his time while travelling, and that the student who 
has shown greater cleverness in one drawing, leav
ing undeniable earmarks of haste on the others, 
would not dispose of his time and money as well. 
This has happened so frequently in such judgments 
that it seems to be part of the psychology of judg
ing-it seems to illustrate an invariable tendency. 

This is markedly true of such a prize competition 
as that for the Emerson Prize, where usually the parti 
called for is very simple. As both documents and 
criticisms are allowed for this problem, it can easily 
be seen how much importance the jury niu.st place on 
drawing and rendering. 

So it can easily be seen that a man competing for 
a foreign scholarship, a thing that will give a new 
meaning to his whole life if he wins, will be tempted 
to send in the best possible drawing hoping that 
should the judgment narrow itself to considering 
his drawings and that of one other, and parti and 
other things being equal, the excellence of the draw
ing and rendering, of the "technique" in short, will 
pull the balance in hi s favor . 

Figure 3. Design by Albert Astorg, Pupil of 
M. Bernier, for "Unc Residence Pour un 

Chef D' Etat." 
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Figure 9. Design by Irwin Calvan for "A Naval 
Pantheon," Class A Projet. 

In cases where only one parti is possible, the de
sign of the parts of a composition at once gains in 
importance: the study of small parts of an archi
tectural design frequently depends on good drafts
manship. The flattening of the projections of pilas
ters to gain refinement; the study of profiles, the 
appropriateness of ornament, and the design of the 
si lhouette of free ornament such as figure sculpture 
in the round, all depend on the ability to make draw
ing express slight differences in the quality of form. 

Figures 1 and 2 are small portions of Class A 
drawings- plan and elevation . . They are repro
duced at the actual size of the original; they do not 
seem overly careful; yet the general effect of these 
drawings when seen in their entirety was that they 
were painstakingly neat and carefully rendered. 
Of course, what constitutes "good" drawing depends 
somewhat on the problem. A seventy-two hour 
sketch problem (Figure 3) will be called good 
drawing with a very different standard from that 
used to judge a finished pro jet (Figure 4) . And 
this, in turn, seems careless indeed when compared 
to such drawings as are submitted in many of our 
American competitions- professional competition5 
(Figure 5)-which are frequently drawn with in
credible care and skill. 

What is important is that the designer shall be 
~ble _to ~xpress with conviction anything that his 
1mag111at10n can conceive. This requires a great 

(Continued on Page 64) 
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REN DERING BY T. DE POSTELS. ST. BARTHOLOMEW'S CHURCH AND THE HOTEL AMBASSADOR, 
NEW YORK CITY. 



On the other side of this sheet is reproduced an especially . ·interesti11g pencil rrndcring b ~1 
Theodore de Pastels. It show s a very skillful handling of a modern tall building in such a way that 
while it looks new anq trim there is no sense of mechanical hardness, the details are fully indicated here 
but without loss of pictorial eff ect and the contrast b1t·ween the hotel and the church ·is w ell handled. The 
indication of detail in both buildings reveals a remarkable ability to suggest the character of such detail 
in a satisfying way. 
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Th e p£ctu.re on the other s,:de of this sheet is a reproduction in n10nochrollle of 011 e of the ma11v 
linoleum block pri11ts in w hich Er11 est Hl atson has produ,ced eff ects of great tc11dcn 1rss and beau t5• (11 
i1111umerable delicate gradations of color. This pr-int is notable for the success with ·which the spirit , 
the character, of the subjec t has been perceived and rendered and for the excellence of the pictorial 
composition. In 1110/iing these prints l'vfr. Watson U ff S blocks on w hich the design is mt in linoleum, but 
he do es not stop with the usual single printing fro:n each block. By nianipulating the in/is on the 
blocks and by repeated printings he produces p£cturcs of remarkable beauty and of a character not to 
be obtained in any other way. 
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CAPITALS IN THE CATHEDRAL AT CORDOVA 
FROM "SPANISH MASTERPIECES OF ARCHITECTURE" 

PLATE XXVII 

So 
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The capitals shown on the other side of this sheet are from a boo!? of SjJanish architectural 
worlls 1ww bei11g printed by the publishers of P ENCfL PorNTS under the tdle "Spanish 111 asterpieccs 
of Architecture." This worll will be Volume 4 in the " L ibrary of Architectural Docuinents," and 
the material is froin the great collect-ion made by the Spanish Government. This volume is devoted to 
R 0111anesque and Byzant·ine architecture in Spain . A succeedin.r; volume will treat of the other styles 
as exemplified in Spanish architectural 111011u1nents. 
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Thr very fine skrtch rrprod11rrd on the other sidr of this page is 011r of the 111011:,1 made lry 
Hlallcr B. Cha111f1 rrs i11 1889 'il'hrn he and the late H i'nry Bacon were on a skctchi11g tour in E11ro/1e. It 
shows 111aste1+y tcchni911r. the grasping and putting dmc•n in the most dirrr t and s11rr ·11ww1 er the 
rlwracli:r of an i11leresti11g archif.rctural subject. It is well worthj1 of st_11dy. 



MASTER DRAFTSMEN, III 
HARVEY ELLIS 

1852-1%7 

A RCHITECTURAL arti st par excellence in 
P.en and ink, ~harcoal . and water ~o.lor; de
signer of a~ch1tecture 111 a very on gmal and 

individual style; man of broad intellect and deep 
learn:ng; philosopher, painter of charming decora
tive pictures; designer of the most delightful stained 
g lass windows and of 
book cove r s and 
posters, Harvey E llis 
was a man of many 
talents. He was in
terested in everything 
possessing beauty 
from a moth to a 
mountain- from a key 
handle to a cathedral , 
and in every turn of 
the human mind fro m 
the late t local wit
ticism to the most re
mote oriental poetry. 

on to state hi s admiration of the "big brute" in un
stintecl terms o f praise. His earliest designs, made 
while still at New York, bore evidence of study of 
the Italian t:·ansitional period between Gothic and 
Renaissance influences ; but after meeting Richard
son and see·ng some of his work, he went west 

Du ring his training 
at West P oint he was 
sent on a surveyi ng 
party to Mt. Marcy in 
the Adirondacks and 
i s sa id t o ha ve 
made f r e e - h a n cl 
ske t c h es and 
"guessed" at the pro
files, and t o have 
succeeded so well with 
his guesses that his 
map was later fo und 
to be more nearly ac
curate than the earlier 
"careful" surveys by 
which hi s work was 
"checked." In 1875 
he came to New York 
and began the study 
of architecture in the 
office of A rthur Gi l

H arvey Ellis. 

filled with enthusiasm 
for the Richardsonian 
Romanesque. Gifted 
with a splendid im
agination, a fine sense 
of composition, and 
an instinctive under
standing of the beauti
fu l, he had needed but 
little technical train
ing to fit him for all 
-and far more than 
all-that hi s career 
was to require of him. 
The west . in a wav, 
afforded him great 
opportunities - to de
sign fo r the use of 
rough-hewn materials 
in great p:cturesque 
piles. In another way 
it all but ruined his 
life; for as Stocpool 
has said of Frarn;ois 
Villon : "w h e n he 
wasn't in bad com
pany he was always 
in the best"-as far 
as that went. .Like 
the small Canadian 
town which adver
tised itself " the best 
in the west by a dam 
si te," it probably 
lacked at that time, 
certain amenities es
sential to the well

man. A few years later he went to A lbany, N . Y. , 
where he studied painting under Edward ·whi te . 
Then, during the early eighties he went to Rochester, 
N. Y ., to join hi s brother, Cha rl es E lli s, in the prac
tice of architecture; but in 1885 he went "west"
that i · to say, as far " west" as i\!Iinnesota and later 
to l\-I issouri. T here he remained ten years, return
ing to Roche ter fo r another fiye or six years and 
fina ll y went to Syracuse. N. Y ., where he spent the 
remaining years of hi s li fe. 

H is associations in the east were among people 
of learning, abiliti es of a high order and of refine
ment. A t A lbany he became acquainted with 
H . H. Richardson whom he described in h:s own 
amusing way as "a magni ficent big brute"-going 

being of the thorough going artist that E llis was. 
Among them, competition, in telligent and apprecia
t ive criti cism and honest understanding of hi s en
deavors. He was conseq uently almost wholly with
out companionship of men of hi s own intellectual 
class during hi s long sojourn in the prairie cities and 
except when "buried" in producing some fancilful 
decorati on or architectural design was depressed and 
unhappy. However he kept that so well concealed be
neath an always apparent good humor and fl ow of 
bright comment that few, even of hi s inates suspect
ed it . H is marriage was not altogether fo rtunate and 
would have b~en conducive to despair in a weaker 
character. Reali zing that all was not going to his 
sati sfaction he broke aw;.y from habits and acquaint-

49 



I 

I I 
f ~ : , I " ' ·· J 

I ,- "1 

I 

/ 

' 

I 
/ 





t . 

. ~ ' 
. t 

I ' :' 

~ .. )\1:1 





54 

P E N C I L P 0 I N TS 

-' ~.~~' 
'-.. .. 

. --
. \,l~j/ 

Dra.wi11g by Har'i.'e'y E llis, "S easide Cottage." 
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ENTHANC!l TO l'1lt!T PLACE, ST. LOUIS, MO. 

Drawi11g by Harvey Ellis. 
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ances whi ch he had culti rnted to h:s di sadvantage 
ancl return ed east to seek some quiet nook where he 
could work in peace and be away fro m roister ing 
"friends." He also took to teaching-was lugg~cl 
into it !- and proved successful, and he enj oyed 
g reat popularity among the young stuclents who 
gatherecl around him-some of hi s pupils are among 
the best clecorative illustrators of today. He had no 
unclerstanding of the Yalue of money and would 
give a fiye dollar bill to a street corner beggar
and borrow hi s street-car fa re to get home. He was 
the easy prey of solicitors fo r all kinds of cl:arities. 
T o one of these h ewas saicl to have commentecl : 
"Art is long ancl arti sts usually short ." 

He was a g reat stuclent ancl reader of history, 
biography, poetry, and writings upon music and the 
graphic arts . He was also a sh ~ewd judge of human 
nature-in spite of which he permitted himself to 
be continually cajoled into giving away hi s sketches, 
and even drawings, paintings and etchings upon 
which he had often spent sevei·al days' or weeks' 
time. \ Vhile he knew at once the thoughts or motive 
of every new admirer and would predict what woulcl 
"happen next" ; and was well experienced in merely 
being used for somebody 's else purposes, he neve-r 
became " hard boi led .' ' But he sometimes "came 
back" with a sally that left a chuckle to last a Ii fe 
time with those who knew about it. O n one oc
cas ion a "f:-iend' '-he was a yery superior friend-
wrote an article about E ll is and his work. lt con
tained much praise but some rabid criticism. I did 
not like it and told E lli s I thought it "rotten." 
"\!\fell," he said, with a grin. "I've written an 
article about him, and I have described him as a 
'young man of model deportment!'" Several 
years passed before Booth Tarkington pictured 
"Penrocl" as taking um brage at being call ecl ·'a littl e 
gentleman." 

He took a li vely interest in the artistic work of 
other men and was as fa miliar with that of the olcl 
ancl modern J apanese print-makers as with ·the 
paintings of Valesquez and P uvis de Chavannes. 
He greatly admired the dr'.lwings of Boutet de 
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Manvel and was among the ea rli est to take note 
and draw the attention of hi s students to the work 
of Guerin, Parrish and Peixotto. No work of any 
contemporary architect escaped his observation and 
comment, and he went so far as to watch the 
progress of the stuclents in the several schools of 
architecture. He was helpful-even enthusiastic as 
to the future of architecture in the Uni ted States; 
ancl predicted at the very outset of the competitions 
of t he Society of Beaux A rts Architects that they 
would develop a national school of tl~e greatest 
importance. \ iVhile hi s work was fa r from 
academic in its leanings he admired scholarly designs 
and was full of praise of good classical studies. He 
held a Yery high estimate of Thomas Jefferson as 
an architect. During the evenings of one summer 
at his home when we worked together on some 
archi tectural studies, the opportunity presented it
self to observe the man free of inhibitions of the 
clay and working as he chose, for the fun of it. 

He sat in a comfortable chair and worked with 
hi s board set upon an easel; used a soft pencil, and 
with the exception of a few long lines, upon which 
he used the T-square, drew hi s p lans as well as 
elevations with a free-l~and line. He also drew hi s 
perspective without using rnnishing points or other 
mechanical means of assistance, but depending on 
eye and imagination as guides. 

The books in his li brary were not numerous but 
they were choice as to subj ects, and as volumes
fo r he was a book-lover and was as interested in 
the fine bincLngs and printing as in the literature and 
illustrations. He used hi s books for reference but 
not for purposes of copying. 

H 1s method of attack was interesting: he would 
s:t a long time looking. at a blank sheet of paper on 
a board set upon his easel, then begin by draw
ing two or three definite lines, and after a further 
period of deliberation, would proceed to complete 
the drawing in pencil, or in beautiful light charcoal 
lines, and finally ink it in- which he did with a large 
pen and a strong wavy line. He drew very rapidly 

( C 011t i11ucd 011 page 79) 

The Wise Virgi11S-DrmL'11 b:\' H arvey Ellis. 
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THE AMERI CAN ACA DE MY IN ROME 
F ROlvI letters recen tly received by C. Grant LaFarge, 

Secretary o f the American Academy in Rome, from 
Gorham P. Stevens, Director, we quote the fo llowing items: 

"The month of May has been a busy one-it has been the 
month of our A nnual Exhibiti on and Concert, and as Mr. 
Canziani, the Superintendent o f Buildings had to undergo 
a ser ious operat ion, a ll of us have taken off our coats and 
pitched in. Prof. Fairbanks arranged the exhibits splendid
ly, and Prof. Lamond licked his seventy-six musicians into 
shape in an incredibly short time. 'v\le had rain and wind 
both before and after the Exhibi tion, but most fortunately 
the sun smiled upon us at just the ri ght moment. The 
concert was given in the coutryard, and, as the latter is 
only covered with canvas, wind and ra in are important 
factors. T he American Ambassador and Mrs . Fletcher 
were the guests of honor, and about five hundred people 
were present. The first event of the afternoon was a paper 
by Sen ior Architect Hafner on the Dome of St. Peter's ; 
the lecture room was crowded. I am sorry to say that we 
were weak in painting this year. Among those present at 
the exhibition were the directo rs of the French Academy; 
the British School, the Spani sh Academy, the French 
A rchaeological School, and the Royal Academy o f the S. 
Cecilia. 

"Both the British School and the French Academy held 
their exhibitions during the month ; they were interesting. 

"i\Iusician Hanson has been offered the directorship of 
the Eastman School of Music in the U niversity of 
Rochester, New York. He wi ll have grave responsibilities, 
for there arc to be twenty-five professors under him and 
two thousand pupil s. 

"One more student has r egistered with us, namely, 
Sculptor Antonio di F ilippo, who holcls a Fellowship from 
the Italian American Arts Association. 

The fo llow ing gifts have come in: 
$200 from Miss Agnes M. Carpenter fo r helping in 

cataloguing the Library 
Lire 100 from Mrs. 'vV. T. J ackson, to be expended at the 

discretion o f the Director. 
"Mr. Charles A. Platt spent a few days in Rome. H e 

went through the studios and lunched wi th the Staff and 
Fellows, making a speech whi ch did us all good. 

" Mrs . E. H. Harriman remained in Rome about two 
weeks. She, too, went through the studios, and bought 
a bas-relief from Senior Sculptor Amateis, with the under
standing that she is to have it if the Trustees do not 
retain it. 
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"Prof. F rancis W . K elsey has likewise passed through 
Rome, af ter a success ful trip to Constantinople and Egypt. 
He has offered a fe llowship fo r next year to Architect 
Clay of Yale, who was with us thi s year-it is this archi
tect, "':'ho, with Miss Van Deman, so cleverly restored the 
Neroman Sacred Way in the Forum. 

"The sC!n of !'fr. CarrC::~e, of Carrere and Hastings, 
has established himself 111 I• lorence as a practicing archi
tect. He has very generously offered to make hi s office 
the headquarters for our men while in F lorence and to 
assist them in measuring and seeing the monum~nts and 
villas of Tuscany. 

"On May 3rd the American delegates, of which the 
American Ambassador was Chairman, of an Internationa l 
Congress of Agriculture, which was being held in Rome 
gave a reception in the Vi lla Aurelia to a ll the de l egate~ 
of of the Congress. There were over two hundred pres
ent. The Department of State of the U nited S tates of 
America had asked for the use of the villa. 

''Finally, the Chilian Ambassador, th rough Ambassador 
Fletcher, is trying to make some arrangement, w hereby 
art students from his country may be affi liated with the 
American Academy in R ome. " 

From a letter recently received from Frank P. F a ir
banks, Professor in Charge, School of F ine A rts, we 
quote the fo llowing items : 

"We have just concluded our annual spring exhibition, 
showing a total number of 104 works. 

"The departure this year was in having only the a rchi
tecture and pa intings shown in the living rooms of the 
main building, allowing the sCL1lpture to remain in each 
of the sculptors' studios. There were 29 pieces of finished 
and uncompleted sculpture shown in this manner. The 
visitors to the exhibition were better able to identify the 
personalities of the men, besides finding much of interest 
in studying the work in progress in the individual studios. 

"There a re six teen men in residence at the present time. 
Of the senior men Hafner, architect, bas completed his 
study of the approach to St. P eter 's and after a last 
g lance about Rome will start on his fi na l tra vcls before 
sailing. Amateis, sClllptor, has begun hi s fi nal gi·oup com
position, while Schwarz, painter, has concluded hi s work 
and is travelling. 

"Of the second year fe llows, Marceau, a rchitect, has 
completed the plan, elevation and sect ion of his P azzi 
Chapel, required second year work. Stevens, sculptor , is 
putting into plaster hi s single standing figure of a gi rl. 
F loegel, painter, is travelling. 

"Deam, first year archi tect, and Newton, landscape a rchi
tect , are away. Meyer, sculptor, has completed hi s first 
year figure and Brad fo rd is preparing fo r hi s required copy. 

"All four composers, three classicists and two visiti ng 
a rchitects are in residence." 

THE FIFTH AVENUE ASSOCIATION PRIZE FOR 
COVER D ESI GN A W ARDED TO ERNEST CLE(;G 

OF NEW YORK 

T H E Fifth Avenue Association competition for the 
best cover design for its Centennial Book: "Fift h 

Avenue: Old a11d N ew- 1824-1924," resulted in the sub
mission of one hundred and twenty-five draw ings, seventy
five from New York City and the balance from New 
England States and the :Middle \ ;y'est. The Jury of Awanl, 
comprising Charles Dana Gibson, Chairman, F. D: Casey, 
Charles B. Falls, Harrison Fisher and P enrhyn S tanlaws, 
Art Members, and Melville F. Stone, Chairman, Arthur 
Brisbane, J ohn C. Martin, Frank A. Munsey, Ogden R eid 
and H erbert Baya rd Swope, Lay Members, gave the de
cision which carries with it a cash prize of five hundred 
dollars to Earnest Clegg. 

The central feature of Mr. Clegg's - design is the old 
map of Fifth Avenue and o f New York, as of 1824. 
Around this map are scenes of long ago and of today, every 
detail authentic, and the contrast emphasized by the Fifth 
Avenue Traffic Tower (that symbol of engineering ef
ficiency joined to architectural beauty) and the old horse
drawn turnout of the middle of the nineteenth century. 
One insert is Fifth Avenue and Forty-second Street today, 
the traffic tower flanking the Public Library. 
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ATELIER HIRONS 

THE Atelier has two men in the Paris Pri ze F inal 
again thi s year, maki ng seven in the past five years 

who have taken the competition under Mr. Hi rons, besides 
Deam, winner of th e Rome pri ze last year, who studied 
under Mr. Hi rons while at Columbia. I t has just been 
announced that Gambaro has won a scholarship at Princeton 
for next year, submitting the best proj et in a special com
petition. We wi ll miss our Secretary and Treasurer, but 
wish him the bes t of luck. 

\Ve hope to have the two best projets in the Paris prize 
this year at last, but without any H.C. ; and with half 
the Atelier "niggering" nights it looks more than prob
abl e. T he A telier was very hard hit las t year, but has 
come back strong and has two more men in this year. 
The officers this year a re Massier P aul Pablo Simonson, 
Sous-Massier Andy Fustonian Euston, Secretary-Treasurer, 
James Gambol Gamboge Gambaro, lightweight boxing 
champion and short-change artist of the Atelier. 

T he annual dinner and celebration of our fi fteenth an
niversary was held in the A telier on May 26th. T he 
Atelier was tastefully decorated fo r the occasion ; ro lls of 
Denn ison's softest ti ssue streamed from the ceil ing, gar
lands adorned the tables, and festoons of garbage covered 
the floor. Our guests of honor included the Patron, Mr. 
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Gurcl, who is responsible fo r the ori gi n of the A telier, and 
takes his responsibility with clue g ravity; Mr. Koy! of 
Atelier Corbett-Koy! ; Mr. Cha rles R. Morrison, Secre
tary of the Beaux Arts ; Babitsky, Logeist, of Atelier 
W ynkoop Seymour; S. R. Moore and A. F. Euston, Loge
ists ; R. Banks T homas, S r ., and R. de Ghetto, Logeist in 
1923; Mass ier Simonson presided and acted as T oast
master. At the encl of the dinner toasts were proposed to 
the Patron-the success of this year's candidates-and the 
rapid recovery of MacLaughlin , 1920 prize winner, who 
is convalescing from a recent severe illness. Af ter this 
the Atelier Hymn was sung, fo llowed by other songs, and 
speeches by the gues ts. Legg gave a solo on hi s ukelele 
and bazoo, but further tortures were barred . The dinner 
then lapsed in to in fo rmality and broke up ( li terally) at a 
late hour . 

The Atelier has been divided into two camps fo r the 
Pari s Prize, each candidate havi ng hi s own "niggers" and 
half the room. The space in the middle of the room is 
left empty fo r boxing exhibitions which we always have 
at th is time of the year, and the first meeting of the H irons 
A. C. will take place very short ly. As each fe llow in the 
Atelier looks fo rward to being Logeist at some fu ture elate, 
niggeri ng on the P aris Pri ze is taken seriously as the best 
training possible. The fo llowing have been selected as 

Annual Dinner of Atelier H irons. 
1. The Patron, 2. Mr. Morrison, Sec. of the Beau.i·-Arls Ins: 1:1-ute, 3. Afr. G11rd, 4. Mr. Koy!, A tel·ier Corbett-Koy/, 
5. J.tfass ier Simonson, 6. Sons-Ma.ssier Enston, L ogeist, 7. Babits!ty, Atelier TVy11!rnop-Sey111011r, Logeist, 8. Moore, Logeist, 
9. de Ghetto, 1923 I ageist, 10. J.tfacCathern, 11. Thomas, 1923 Logeist, 12. Gambaro, Sec. Treas ., 13. Golden, 14. Banm, 
15. Frohwerk, 16. Singer, 17. Fenari, 18. Olsch11er, 19. J udge, 20. Kirft/Jafrick, 21. Delamare, 22. La S11sa, 23. 111a.t·tin, 
24. Angill.v, 25. Tnrcotte. 26. Swenson. 27. H arrison. 28. Hatch , 29. L egg, 30. Poehler. 
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regular niggers, others dropping in occasionally, or when 
not required at their offices by heartless employers. 
'Tustonians"-Thomas, Simonson, Rudy de Ghetto, Gam
baro, Hank Van der Lyn, Diamond-nose Baum, Booby 
H atch, Roy Pullyer Legg, Fred P oehler and Goggles Har
rison. "Morons"-Beetles Frohwerk (Louie), M. Gauthier, 
Ashur Uri Perkins Angilly, H oward Beauxart Hays, 
Fat - vVarridy, H ot Lickity Judge, George Mousy Kirk
patrick, H oward Geewhiz Swenson, Richard Thomas Littk 
Dick L eslie, Susie La Susa, Moynel Murno. 

A WARD OF PRINCETON ARCHITECTURAL 
PRIZES 

C HARLES HENRY DORNBUSCH and E. JAMES GAMBARO, 
both of New York City, were decla red the winners 

o f the Princeton University School of Architecture and 
announcement made by Professor E. R . Bossange, Director 
o f the Princeton University School of Architecture and 
Chairman of the jury which decided the contest. 

The prizes, of $600 each for the year 1924-1925, are part 
of a general fund for annual prizes and other special pur
poses which has been established in the Princeton School 
of Architecture by friends of the School. The winners of 
the contest will reside at the Graduate College of the 
University during the year of their tenure, and besides being 
required to take a course in design, offered by tl1e School, 
will also have the opportunity of attending courses in the 
Hi story of Architecture and the Allied Arts, in the De
partment o f Art and Archaeology. They will be exempt 
from a ll tuition charges. 

Both Dornbusch and Gambaro are skilled draftsmen and 
di splayed unusual talent and ability in their drawings pre
sented during the short elimination competition which lasted 
ten days, from May 9th to 18th, inclusive. 

Dornbusch, who lives at 2276 H ampden Place, the 
Bronx, has studied for five years at the Columbia Uni
versity School of Architecture and has had seven years 
of practical ex perience with different architectural firms 
of N ew York. At present he is connected with the office 
of H elmle and Corbett. He was placed second in the 
Le Brun Scholarships Competition and has received high 
awards in the competition of the Beaux-Arts Institute of 
Design. 

Gambaro, who lives at 423 Broadway, N ew York, has 
had eight years' study in architectural work and four years' 
experience in the offices of Lar remore V. V. Sweezy and 
Alexander Mackintosh, New York City. He is a graduate 
in architecture of the Mechanics Institute and has also 
studied in the City College of New York and under 
Atelier Hirons. He holds six values in the Class A Projets 
as credited by the Beaux-Arts Institute of Design. He 
wrote and illustrated an exceptional article published in 
"Architecture," October 1923, under the title of "Colon
nade R ow, La Grange Terrace, New York." 

Dornbusch Gambaro and R. M. Sentman of Philadelphia 
were chosen' from all those competing by the jury on 
awards which consisted of Professor Bossange, Donn 
Barber ' Frederick A. Godley and George A . Licht. 

The 'three men came to Princeton Tuesday, June 3rd, and 
conferred with Dean Andrew F. vVest of the Graduate 
School and P rofessor Bossange. F ollowing the conference 
they were entertained at the Graduate Coll ege. After a 
careful consideration of the work of these three canchdates, 
the prizes were awarded to Dornbusch and Gambaro. 

Professor Bossange, who is largely responsible for the 
pl anning of the Architectural Pri ze Contest, . came to 
Princeton last fall to take over the directorship of the 
School of Architecture, filling the vacancy left by the late 
H owa rd Crosby Butler. He was formerly the Director of 
the College of Fine Arts at the Carnegie Institute of 
Technology, Pittsburgh. While at Princeton he has already 
instituted a number of improvements in that department and 
has made a distinct success of his work. 

PERSONALS 
J OHN U . CLOWD SLEY has withdrawn from the firm of 
Losekann & Clowdsley and has opened an offi ce at 309 Ex
change Bldg., Stockton, Calif. 
WILLIAM E. LESCAZE, ARCHITECT, has removed hi s offices 
to 17 East 49th Street, New York. 

POINTS 

HERMAN R. KAPL AN, ARCHITECT, has opened an office for 
the practice of architecture at 1628 Aeolian Hall Bldg. , 
New York. 
JOHN S. SIEBERT, ARCHITECT, has removed his offices to 
P acific Bldg., 524 F St., San Diego, Calif. 
ERNEST IRVING FREESE, ARCHITECT, has removed his offices 
to 5566 Pasadena Ave., Los Angeles, Calif. 
GEORGE Y. MASSON has been taken into partnership with 
Nichols & Sheppard, Architects. The firm will hereafter 
be known as Nichols, Sheppard & Masson, with offices 111 

the Dowler Bldg. , \Vindsor, Ontario. 
L. T . BENGTSON has formed a partnership with A . F. 
WYSONG, formerly Wysong & J ones, fo r the practice of 
architecture under the firm name of \Vysong & Bengtson 
with offices a t 310 Professional Bldg., Charles ton, W . Va. 
Mr. Bengtson will al so maintain an offi ce in Richmond 
for pra ctice there. 
EDWIN L. ROTH SCHILD, ARCHITECT, has removed h is offices 
to 917 Ba11ke1·s Trust Bldg., \Valnut and Juniper Streets, 
Philadelphia, Pa. 
\VrLLIAM H. M AcL ucAs has retired from the firm of 
George and MacLucas, Architects and Engineers. D. J. 
ZTM MERM AN has taken Mr. MacLucas' place and the firm 
is now George & Zimmerman , with offi ces in the Meycr
Kiser Bank Building, Indianapoli s. 

THE DR A FTSMAN Vl!TH A J O B 

FJ~OM one of . our 1·eaders, J\fr. Samuel N . Crowcn, 
Archi tect , Chicago, we have received the follow ing 

interest ing letter. 
" In tl1 e May issue you have an article entitled "The 

Dra ftsman with a J ob" which is of great interes t to every 
practicing Architect and after thirty years of active 
practice in A rchitecture, I wish to state that the definiti on 
the "Architect is a draftsman with a job" is entirely 
w 1·ong. 

"No A rchitect who has an active practice can he his own 
d1·a fts111an, but a good many draftsmen that get a job can 
hang out a shingle and call themselves Architects. This 
is due to the unbusinesslike methods pursued by Architects 
re•·mitting dra ftsmen knowingly in their employ to take 
jobs on the side. Much to my sor row I have made the 
same mistake and found that a draftsman with jobs on 
the side concentrates so much time and effort on th e sidr. 
that he neglects hi s work in the offi ce or does so much 
work at home evenin gs that the next day he is not fit to 
do any work in the drafting 1·oom. 

"No man can serve two mas ters. E ith er the draftsman 
must work fo r his employer , the Architect , or practice 
Arc11itectttt"e under his own name and offi ce. 

"The dra ftsman with a job on the side with no over
head and no expense, has a position with an income during 
the day time, can a fford to take a job on a fracti on of 
the usual percentage in competition w ith his emplo.ver. 
Frequently he undertakes a job that he is not altogether 
quali fied to take and he does it on the renutation of the 
Architect that employs him and it refl ects di scredit on his 
employer . 

"This pernicious habit has become so aggrnvated that 
it has made draf tsmen di shonest to the extent of stealin g 
employers' jobs where they can, because af te1· a client has 
given some work to the Architect and he find s that the 
draftsmen do the work he thinks by hiring tlt e draftsman 
he can get the work don e cheaper and he usually pays 
fo r it in the long run. I know of a case where one o f 
the leading firms of architects was indirectly rcsnonsible 
fo r allowing draftsmen to design a re~ icl enrc that 
was to cost app1·oximately $35.000 and before it was fini sher! 
cost over S65,000 and today the contractor and owner have 
gone into bankruptcy due to the fact that neither the 
owner nor the contractor nor the dra ftsmen were able 
to handle the b11si11ess 1'11d of the job. 

"I am writing this letter in response to your soliciting 
opinions from r eaders and asking for suggestions concern
ing "the Dra ft sman with a .lob." 

"I should also be inte1·ested in hearing from other Archi
tects. When you get all the comments, by publishing an 
abstract of same, you will be rendering the profession a 
great service." 
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shown beloiv. Other develop1ne11t 

drawings in August issue. 
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L ifr Drawing by Louis K ·i111mcl, S econd Yeai· General Art, Prall ! 11 stit11t e. 

PRATT INSTITUTE 

T I-I IC: a1111ual exh ibition of students' work at Pratt I n
sti tute, Brooklyn, New York City, was interesting and 

represent iti ve of the varied activities of the Institute. One 
o f th e most interest ing of these activities was the photo
play recently produced by the students of design and 
costu me illustration who des igned and built the settings, 
des igned the costumes and enacted the play. The story 
was based on an old Hindu legend and research work was 
done at the Metropolitan l\Iuseum of Art. On another 
page of th is issue is shown a model of one of the stage 
settin gs by 1\-Iiss vrances vV. Hickey, Secona Year Interior 
Decoration, and a portion of the fi lm showing the setting 
as built. Scenes from the play are also shown. A li fe 
drawing by Louis Kimmel is also shown. A design for 
a texti le des ign by Miss Jul ia Black and an arch itectural 
model with a panoramic background by J . Bradbury 
M inotti were a lso selected for illustra t ion, and wi ll be 
shown in the next issue. Mr. Arthur L. Guptill, author o f 
"S ketching and Render ing in Pencil ," sails J une 28 for 
E urope as instructo1· in sketch ing with the School of Art 
J\ ppreciation of which Henry Turner Bai ley is D irector. 
1\fr. Gupt ill is a lso one of the leaders of the travel group. 

COl\ fPl<:N DIUU OF BUILDING DATA 

T HE Jual P ubli shin g Company, 581 East 170th Street, 
N ew York, has just published a docu ment w ith the 

above title. T he author is J. Soman, designer and 
e:1g i11 cer . 

1t contai ns eleven full page charts dealing wi th the 
dcsig-n and cost of composite building consfruction in handy 
usabl e form obviating much tedious calcula tion. 

Whi le the charts are based upon the New York Building 
Code they wi ll be found useful in all parts of the country. 

The cost data for approximate estimating is presented 
with the idea of point ing out to the profession certain 
factors usually overlooked. It is a booklet containing 18 
pages and cover, 8 x 11 , price $1.00 

A . I. A. SCHOLARSHIP A WARDED TO 
I SADORE SH ANK 

T HE work of the winners of the A. I. A . medal 111 

each of the seventeen schools which are combined in 
the Association of Coll egia te Schools of A rchi tecture was 

shown in \Vashington dur ing the F ifty-seven th Annual 
Convention of the A. I. A . A jury of award composed o f 
1·epresentative members of the A. I. A. made a thorough 
study of the entire exhibi tion and unanimously awarded 
the first Institute Travelling Scholarship to I sadore Shank 
of the School of Architecture of \¥ashington U nivers ity 
Saint Louis, Mo. ' 

FREE EMPLOYMENT SERVI CE FOR 
P ENCIL POINTS READERS 

(Other !tc111s n 11 Payes 80 oud 96) 

Young Woman with s ix years' cl erica l exper ience and 
two years ' s tudy in inter ior decorat ion des ires to connect 
in a ny capac ity with a n inter ior deco rator. Any pa rt of 
the coun try. Miss J osephine Golden, W oodside, N . Y. 

Renderings, perspectives, birds' eye views , landscapes of 
different media by arti s t with wide architectura l ex
perience. T. T. De Pastel s Studio, 511 W est 139th St., 
/\p t 12, phone 1170. 

A RCHITECT URAL BOWLING L EAGUE OF 
NEW YORK 

T H E A rchitectural Bowling League of New York at 
a regular meeting of its Board of Directors held r e

cently at the H otel Shelton decided to appeal to the a rchi 
tectural men of New York th rough PENCIL PoINTS for 
their personal ideas regarding the desirabil ity of an Archi
tectural Club. 

Practically every other large city in the United States 
has such a club, yet New York, the largest o f them all , 
lacks this very essential feature for the fur therance of 
good fellowship in our profession. Perhaps the answer 
is that we have been too big to get together. 

Since last October our organization has grown so 
rapidly that today we find ourselves handicapped by the 
lack of good bowling alleys in the Metropolitan District 
suitable to our needs. 

Many of the leading Architects of the city have heartily 
endorsed our good work, and stand ready to advance a 
building loan for us to build a club house in the event 
that we do form a club. 

Now it is up to you to speak out I Do you want a club 
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house with all the conveniences that such a place im
plies, or do you not? 

If you <lo, it would seem to me that we ought to be able 
to show at least two thousand (2,000) active prospective 
members on our books, and by active members I don't 
mean entry fees. What I do mean is perso1ial e11thmiasni 
and good faith. 

If you want a club now is the time to get up and say 
so. Your credit is good. What we want to see is the 
color of your "PEP" first . We are willing to take chances 
on seeing the color of your money later. 

T he Editor of P ENCIL PoINTS is willing to aid a cam
paign by the publication o f further notices and communi
cations and wi ll help along the movement in every way 
possible. 

Write your name and address on a postal card or 
organize a delegation in your office and send me a list 
of thei r names. ] ust show that you really mean business 
and the rest will be easy. 

There is just one thing, however, to · keep before you 
always, that' no matter how many act ivities we may take 
up, our Motto will never change "For the F11rth erance of 
Good Tellowship in the Architect11ral Profession." Norman 
T. Valentine, Secretary, 16 East 47th Street, New York 
City. 

D RA \YING IN "CLASS A" PROBLEMS AND 
COMPETITIONS 

(Continued fr om Page 40) 

degree of skill in freclia11d drawing. If a man has gone 
as far as Class A and cannot draw freehand work con
vincingly it would be worth his while to stop his work 

POINTS 

in design long enough to put in some time m inten
sive training in freehand, drawing fro m the antique
from casts of ornament and the figure-and from life. 
This can be supplemented but not replaced by outdoor 
sketching from nature. Valuable as this is it cannot 
be compared as a method o f training wi th the more 
arduous, perhaps less interesting, study in pure drawing 
to be had from the cast and from life. 

In sketching outdoors, as many different types of sub
jects should be chosen as possible, if the aim is to im
prove architectural draftsmanship- not with the idea of 
collecting a number of copy forms to be used in rendering, 
but to build up the power of visualization. 

It is possible to make studies of trees, vertical trees like 
Lombardy poplars, spreading trees like elms, and th e 
rounded apple tree forms. Then, too, clever studies o f 
a single limb, the studies of the silhouette of groups of 
leaves close to the eye (Figure 6). These can be made in 
two a nd three hour sketches; they can also be made in 
rapid sketches where an effect is quickly obtained by 
simple means ( Figure 7) . Studies of rocks, hills and 
mountains are frequently of great use in presentation 
( Figures 8 and 9); even such things as small stones, a 
few leaves lyi ng on the pavement, a nd tree shadows on 
the gr ound are used by such able renderers as Jules Guerin, 
Birch Burdette Long, and Otto Eggers to "compose" a 
drawing. 

Anyone can improve his skill in draftsmanship if he is 
willing to make the e ffor t, if he can keep himself at a · 
course of training to that end. One way is to try different 
med iums of expression-pencil , pen and ink, monotone, 
and color, and then back again to India ink. To try to 
present the same objects in these different expressions 
will g ive many new ideas- will form a deeper vi sion, a 
cleare r visualization. 

Oal< liVainscot in Room D, Grand Central Galleries, New York . Edmund Ellis, Architect. 

(See opposite page. ) 
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Details of Co11structio11- Door to Romn D, E x hibit of the Eli Berman Co., I nc. , Grand 
C r11tral Galleries, N ew Y or!?, Edmund Ellis, Architect. 
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C citing of Dulw's Stud;•, Palace Urbino. M casured and Draw n by Ernest A . Gnmsfcld, Jr. 
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Water Color Sketch by Llewellyn R obert Price, B eauvais. 



HERE and THERE and THIS and THAT 
Conducted by RWR 

DESMOND McMASTER of 66 Rosethorn Avenue 
Toronto, wants to know if station RWR would b~ 

willing to broadcast a li ttle verse. \Vhy certainly we would. 
And just to prove it, here it is. 

TRIO LET. 
Wi ll some one please tell me what fixati f is? 
I'm anxious to know all about it. 
Perhaps my qui z too inquisitive is, 
\Vill some one please tell me what fixatif is? 
H ow it's applied and the rest of "the biz" 
Your advice-I'm helpless without it . 
Will some one please tell me what fixati f is? 
I'm anxious to know all about it. 

F unny thing about this "fixatif." Another reader · asks 
us fo r a formula which he can use in making his own. So 
if any PEN CIL PorNTER has success full y made a "fixatif" 
that fixes won't he please write it clown on a piece of 
paper and send it to us. 

-----

T HE head draftsman of one of our local offices (New 
York ) submits these lines with a question. Here are 

the lines : 
M ister Semsch is a bold engineeah 
But, sometimes his actions a re queeah, 
To find two by fo 
To hi s slide rule he' ll go. 
He's weak in the headpiece I feeah. 

T he question is, whether · it is better to be a poet or a 
draftsman ? Our opinion is, that it is Oh! much, much 
better to be a draftsman. 

A USTRALI A is getting to be quite chummy. We hear 
someth ing from the fellows over there every few days. 

H ere is a paragraph from a letter just received from 
Ronald J. \~T il son, Geelong, Victoria. 

" We students of arch itecture in Australia being situated 
many thousands of miles away from the seat of · archi
tectura l development are more or less limited in our vision 
-however a journal such as "Pencil Points" helps to keep 
us in touch with the activities of all architectural bodies 
and works the world over. I am a fourth year student of 
the Gordon Institute ·of Technology of this city and a 
third year articles draftsman wi th Laird & Buchan, archi
tects, and in connection with my studies and daily office 
work I fi nd your magazine a wonderful asset." 

This international stuff is great. Let's have more of it! 

T HE A rchi tectural Tennis Tournament bids fair to be 
quite as popular as the bowling was during the win

ter. At a meeting recently held at Keene's Chop House 
a proposed playing schedule was discussed and approval 
g iven to the grouping of contestants into sections for the 
preliminary matches. The fo llowing capta ins were ap
pointed to arrange the schedules and keep track of the re
sults of matches played. 
Bronx, V incent Kennedy-Dodge Reports 
Ilrooklyn, (two sections), A. L. Muller-A. C. Bossom 

A. :M. Koch- P. V. Stout 
~fanhattan , Paul Singer-Warren & Wetmore 
New Jersey, VI/. E. Meissner-Delano & Aldrich 
Queens and L. I., IV. S. Shepherd- York and Sawyer 
\ Vestchester, A. M. Duncan-Vv'alker & Gillette 

In the preliminary matches, each man will · play three 
sets-<>ne match-with every other man in his section and 
the two men winning the most matches in each section 
wi ll be eligible for the semi-final round. This arrange
ment ensures each contes tant plcntY. of tennis and copious 
opportunity to participate in the cups and medals to be 
awarded. 

Further doings in tennis and other outdoor sports will 
he recorded in thi s reliable paper. 

0 N I ~ of our subscribers asks us quite a lot of ques
tions about fireplaces. Possibly hi s inquiry and the 

answer may be of interest to others. A nyhow here they 
are. 

"I would greatly appreciate information concerning the 
proper proportioning and construction of fireplaces in 
general and most particularly in connection with firep laces 
having large openings. The ones I now have under con
sideration are as fo llows : 

. 1 5' 6" wide S' 011 h.igh at end of room 27 x SO by 14 ft. 
high, flue from floor !me 34 ft. high. 

2 s· 0" wide 4' 0" high at side of room 20' 6" x 
29' 0" x 9 ft. high, flue from floor line 32 ft. high. 

3 Does the room size have any effect? 
4 H ow big should the smoke chamber be? 
5 l s one tenth of the firep lace opening a good rule for 

determining a flu e size? 
6. I have. noticed that most of the la rger fireplaces are 

designed without dampers. I s this a good practice? Are 
dampers located at the top of the smoke chamber which 
are pivoted and operated by chains hanging clown better 
than throat dampers ? 

7 Is it true that a small smoldering fire in one of 
these large fireplaces is liable to smoke regardless of de
sign ? 

8 Will a firep lace of the dimension given in this letter 
create a not iceable draft in the room if a clamper is not 
used?" 

"Replying further to your letter of May 21st we shall 
answer your questions in the order in which you ask them : 

1 0. K. as to sizes. Width of back of fireplace should 
be % of the width across front opening. Depth of fire
place to be 24" in this case. 

2 Same as above fireplace. Depth of firep lace to be 
half of heighth of opening but not to exceed 24". 

3 No. 
4 Width of throat across the front in length and width 

of flue for depth, this to taper up to the flue opening. 
Smoke chamber lined. 

5 Rule 0. K. Area means opening of flue lining. 
6 We believe damper better as it prevents drafts from 

occurring in the room when the fireplace is not being used 
Throat dampers are the better. Covert Co. have one of 
their lates t, a combination of their previous clamper plus 
the addition of a new handling device which operates by 
turning a control handle above the opening of the fire 
place. Simple, does not heat up and is not dirty. 

7 Possible. 
8 Very probable." 

Having gotten into the bad habit of printing in this 
column some of the swell things our subscribers say about 
us I suppose we will keep it up fo r a while (unless they 
stop saying nice things about us). Anyhow, architect 
Jos. R. Fallon of Connersville, Indiana, likes PENCIL 
POINTS and speaks right out in meeting and says so. Here 
is his letter. 
"Editor of Pe11cil Points: 

Your magazine is an inspiration in our office. 
It is deserving of a:J the assistance that the profession 

can render it. 
Very truly yours, 

J . R. FALLON, 
Architect. 

The editor of this department would like to communicate 
with someone desiring to dispose of copies of PE NC rL 
POINTS fo r J anuary, February and April 192 1 and De
cember, 1923. 
and 
R. A. Frecht, 30 Bormacord St., Moncton, N. B., wants 
copies for November, 1921, and June, 1922. 
And along comes Mr. George F. Engelbrecht, 218 Fair
view Ave., Park Ridge, Ill ., who offers for sale P ENCIL 
POINTS complete for 1922 and 1923 
and George Nelson, 1457 Melvi lle P lace, Chicago, offers 
P ENCJL PornTs complete fo r 1920, 1921 and 1922. 

T OUGH proposition deciding who gets the prize fo r the 
best June contribution as several of the sketches arc 

excellent (nothing else was any good at all ). M r. John P. 
Morgan, of Pittsburgh, gets the most votes, fo r his sketch 
show in g a F lorent ine bit. 

L OOKS like this department was going to be a regular 
picture gallery pretty soon. Sketches and clra wings 

a re coming in at a great rate. Space does not permit us 
to use all that have come this month but here are the 
ones that came first-and there are some good ones re
served for August. 

Ye editor now slips quietly away and leaves the rest of 
the space to the artists. 
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Baths of Diocletian . 

Sketch by Greville Ricka1·d, New York . 
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Sketch by Lro11ard L. Broida 
["ittsburg/1, Pa. /1111/J lflatory-Colosselfm, R o111c. 

Sl~etch by !Weyer Kat::1nan, from a Wi.11dow in Ceo. B. 
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Se tting fro111 I'ilm. Model of Stage Setting. 

Sce1i.es from the Play. 
Photo-p/a~>' by S tudents of Design and Costmne ll/11stration at Pratt Insti tute. 

(Research work at the Metropolitan Museum of Art.) 
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THE SPECIFICATION DESK 
A Department far Specifi.cati an Wri ters 

MISCELLA N EOUS ITEMS OF CONSTRUCTION 

PART XX 

Bv Ono GAERTNER 

fo this series of 11otes Mr. Otto Gaert11er, A .I.A., A sso
ciate M e111ber A merican Society of Civil E11.17iiz.eers, is 
lrcatin.17 of a. 111 1111bcr of th e 111i11or 111atlcrs of co 11 stru.ction 
that are troublesome 1111/ess the architect happens to have 
met a si111·ilar problem prrvio11sly- 111atters of a more or 
less special nature.-ED. 

Garar;cs (Co11tiill{ed)-In the larger cities the building 
codes have minimum requirements which make the con
struction of the various garage buildings similar so that 
there is not so much variation in the insurance rates. It 
would be well to take note of some of the differences in 
rates in the suburbs where there is more leniency in con
struction and consequently more variation. \ i\lhen the base 
rate is one dollar and twenty-five cents per hundred dol
lars, fifty cents per hundred must be added if there is no 
public fire protection. \i\lalls of brick, stone, hollow tile 
and solid or reinforced concrete if only one story high 
must be of the thicknesses prescribed by the National 
Board standards and if they are made less in thickness, 
two cents per hundred must be added for each four inches 
deficiency in the thickness. If the walls are more than 
one story high five cents per hundred must be added for 
each additional story. 

Where garages adjoin other buildings they should be 
provided with standard parapet side walls and in case of 
the absence of the parapet walls a charge of one cent per 
hundred dollars is made in addition to the base rate. 
Charges may be added or omitted in various cases ac
cording to the . conditions to be met with adjoining bui ld
ings. A pa1·apet may not be much protection if there is 
a frame or other building adjoining the ga rage which is 
ten feet or more higher than the garage building. If the 
garage walls arc frame an additional charge of fifty cents 
may be made, when the area of the building is over 
twenty-five hundred square feet, but the a rea is less than 
twenty-fi ve hundred square feet, a charge of only twenty
five cents may be made. In a case li ke this the architect 
can readily subdivide a large area into several areas under 
twenty-five hundred square feet by fire walls and auto
mati c self-closing fire doors in order to take advantage 
of the lower rate. 

If the walls of the building are only partly of frame 
construction, a charge of such percentage of the fifty 
cent additional charge for frame walls is made as the 
frame portion of the building bears to the whole. Terra 
cotta block walls are treated the same as brick walls except 
that the exceptionally bad features therein are charged 
for . Concrete blocks, on account of the uncertain 
qualities of some o f them and on account of the clanger 
of the aggregates in some of them exploding from the 
heat are not so well thought of. No additional charge 
for concrete block walls is made for buildings of one 
story and tile walls are treated the same as brick walls 
and the same charges are made for deficiencies in wall 
thicknesses. But for concrete block walls of two-story 
bui ldings, one-ha! f of the charge mentioned for frame walls 
is made, and if the walls are higher than two stor ies the 
same charge is made as for frame walls. . 

If the ground area of a garage bui lding is not over 
five thousand square feet in a rea there is no charge in ad
dition to the base rate, b1.1t if the area is more, there is a 
charge of ten cents for each additional five thousand 
square feet charged pro rata. v\Then the ground area is less 
than five thousand square feet a deduction may be made 
of five cents for each one thousand square feet less than 
the five thousand but the deduction shall not be greater 
than fifteen cents. In brick buildings ten per cent is al-

lowed for each brick division wall with a maximum al
lowance of fifty per cent but no allowance is made where 
the to t~! unobstructed area is sufficient for the charge to 
be ~J?plted . Of course any openings occurring in the br ick 
d1v1s1on walls must be provided with approved automatic 
self-closing fire doors. 

The architect is often careless regarding the skylight 
construction. \/\Then the skylights are not made in the 
standard way required by the insurance rating depart
ments, a charge of five cents is added to the base rate. Sky
lights over the building, except over shafts should be of 
approved wire glass one-quarter inch thick in metal frames or 
of one-half inch th ick ribbed glass in metal frames. It 
must. be remembered, however, that municipal bui lding code 
requirements must be followed in preference to those made 
by insurance bodies. Sometimes one will permit wired 
glass but not the other, et cetera. The insurance rating 
~ureaus also have varying requirements in regard to some 
items but agree on others. The items mentioned herein 
seem to be customary. Another skylight condition re
quested is to have the monitor skylights made with metal 
fra1;ies with the side and top lights of wired glass except 
agam where they occur over fireproof shafts. In order 
to permit the easy destruction of the glass by firemen in 
case of fire, the wired glass is objected to. Therefore, over 
shaf ts enclosed in non-combustible materials and with 
open i1!gs to fl oors protected by the standard fireproof con
struction fo r doors and windows, skylights are required 
to have thm glass, usually one-quarter of an inch thick 
set in metal frames with a number twelve gauge wir~ 
screen of one. in~h square mesh supported on metal sup
port~ p la~ed _s ix mches above the skylight, the screen ex
tenchng six mches beyond the skylight. If the skylight 
occu rs over a non-fireproof shaft it should be made with 
one-quarter inch thick wire glass set in metal frame and 
the screen may be dispensed with. 

Roofing material should be of five-ply paper or fe lt with 
a slag or_gravel finish or of metal. For a shingle roof a 
charge or ten cents 1s added to the base rate which is 
based upon the five-p ly and the metal roofs. If the 
shi~1gle roof is greatly exposed to other bui ldings, an ad
cht1onal charge of as much as twenty cents and some
times more is made. For roof coverings of other mater ials 
charis~s are made in _accordance with the fire resisting 
qualities of the materials. A mansard or monitor roof 
call ~ . for an extra charge but this charge is not added in 
addition to the charge already made for shingles nor does 
it apply to frame buildings. ' 

Cornices should be of brick, stone or all metal in order 
to be rated under the base rate. There should be no 
exposed woodwork except on frame buildings. Some
times the architect designs a masonry building but for 
economy he finishes it with a metal or wood cornice. If 
the metal corn ice has wood backing two cents is added 
to the base rate. If it is an open wood cornice the ad
ditional charge is three cents, and if it is a boxed cornice 
the charge is five cents. vVooden awnings, bay windows, 
and other wooden features are charged for ·at not less 
than five cents. If such features occur on the same side 
of. the building as a wood cornice the highest charge pre
vails but not both. Enclosed porches or show windows, 
etc., are considered as frame additions and charged for 
accordingly. 

F loors should be of cement or other fireproof masonry 
but if they are of wood in the garage or repair shop por
tion of the bui lding, they would be charged for according 
to conditions, up to twenty-five cents. The hazard is very 
great where the floors are saturated with oi l and gasoline. 
In other portions of the garage buildings offices and 
similar spaces excepted, the floors if not cement may be 
double wood floors or two inch thick sing-le flnnrs and a 
.charge of five cents will be made. There would be no 
extra charge for wood office fl oors. 

(To Be Cvntiimed) 
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PUBLICATIONS OF INTEREST TO THE SPECIFI
CATION WRITER. 

A ny publication mentioned under this heading will be 
sen t free, 1111/ess otherwise noted, upon rqeuest, to readers 
of PENCIL POINTS by the firm issuing the publication. 
When writing for any of these itenzs please meiition 
PE NCIL POINTS. 

Ambler Asl•estos Shlugl.,s.-Profusely illu s trated h and
book covering· the s ubj ect. Photographs and draw ings. 
Color plate. 60 pp. 6 x 9. Asbestos Shingl e Slate & 
Sheathing Co., Ambler, Pa. 
· P1t.blished b:y the same firm. Ambler Asbestos Buitdi11g Lumber. 
Catalog A.B.L. Useful data on Asbestos Lamber, a . maten'al of 
wide adaptabili'.t:,1 1:11. bH·ildi11g constniction. ao pp . B~ x 11. 
Ambler Asbestos Corr-iigated Roofing. Eng1'.nccrs' data sheet. Full 
of detail drawi11gs and practical helps. 40 pp. SY, x 11. 

Hnuttthrcy Ser"·icc 1'1anuul.-Attractive booklet cover
ing subjec t of gas water heating and heaters, illustrated 
in co l ors. Cross section, table s , l ayouts, di agrams and 
complete speci fi c ation data. 32 pp. 8 x 11 . Humphrey Co., 
Kal a mazoo, Michigan. 

Eco1u.nnies in Uuihling " rith Iron thut Lasts.-Boo kl ct 
for architects, e ngineers and others interested in better 
building materials. List of products made of Armco 
Iron. SY, x 11. Am erican Rolling Mill Co., Dept. F, 
Middl e town. Ohio. 

Published by the same fir1n . T he Sto1·y of Comme1·cially P1£re 
Iron. 1'1·eatisc on rust·corros-ion in relation to building _ lvf.ach 
information for the architect a11d specification write1-. 50 pp. 8xl2. 

Rooflug S1•eclficntions.- Forms cov e ring extra heavy 
built-up ro of and standard bu ilt-uJJ roof. Flashings, 
1naterials, an d application are co nside r e d . Drawings 
s howin g actual construction. Bird & Son, In c. , East 
Walpol e , M ass. 

Chimney Piece ... - Portfolio of photographic r eprodu c
tions of fir e places a nd mante l s in a ll styles and periods 
wilh plans a nd m e asure m e nts . A valuable additi o n to 
lh e fil e s of eve r y architeet and designer. J acobso n 
l\Iantc l & O rn ament Co., 322 East 14th St., N e w York City . 

Decorntivc I,i11o·IC"tt1u U"loors.-Large folio in c olors 
sho,vi n g- orig·inal c..lt\sign s fo r all the roon1 s in the modern 
r e s id en ce, w ith e special r ef e r e nce to th e treatmen t of 
floors, co lor h armoni e s an d deco.r at ive effec t s. 14 co lor 
plates with d e scri11tive text. 11 x 1 5. Armstrong Cork 
Co., Lan caste r, Pa. 

Style in Roofs.-Erochure with many co lor plates on 
the subject of roof beauty. Or i g in a l d esigns of many 
small ·hous es of various styles. 24 pp. 8 x 11. The 
B eaver Products Co .. Buffalo, N . Y. 

Nntco Stnndnrtl Flrc1>rooftng, Bulletin No. 1'11.-14th 
edition just off the press covering in drawings and text 
the s u bj e ct of mode rn fire proof co nstru ction. Much 
engineer ing data, s p ecifi c atio ns, construc tion dra,vings, 
e t c . 36 11p. SY, x 11. N a tional F ir e Proofing Co., 
Fulton B ldg., Pittsburgh, Pa. 

lUncA.rthur PHes.-Detail s h eet s howin g compos it e 
type (wood and con crete). D r awings and oth e r info r
mation. 8Y, x 11. MacArthur Concr ete P il e & Founda
tion Co. , 55 John St., New York C ity. 

Henlthfnl, Heh>fnl Hlnts.-Book l et o n th e sub j ec t of 
h eat ing with e s p eeial r e feren ce to the s mall h ouse. 
16 pp. 4Y, x 9. The Farquhar Furnace Co., Wilmington, 
Ohio . 

rr h c lUilcor lllnn ual.-Data book No. 20. Cove r s ma
terials and methods of fireproof construction. M a ny 
drawings. Typic al d e tails app licable to a wide variety 
of buildings. G4 pp. 8'h x 11. Milwaukee Corrugating 
Co., Milwaukee, Wis. 

Published /;j' the same firm.. iWcta/lic Co11str1tction for t./1e },.Jod
crn H o 111 c. Bool~lct showinl! a/,plication of 1Hilcor fn·oducts to th e 
modeni 1·csidcnce. Color f>latcs a1td much useful data. 20 pp. 
SY, xll. 

Ele'-'tricnl 'Viring Dc,·ict•s .- Catalo g· R. Co1npl e t e 
catalog bound in c loth illustrating and describing full 
lin e of sockets, s'vitches a nd o th er 'viring devices. 
Much useful d ata for the specifi cat io n wr i t e r. 150 pp. 
SY, x 11. The Hart & Hegeman Mfg. Co ., 342 Capito l 
Ave ., Dept. 7, Hartford, Conn . 

Jloelnvoo<l.-Bool<le t on the subject of Gypsum lumbe r, 
a n1 ater ial of 'vide u se in modern building constru c tion. 
Sectional drawings s h owing approved methods. 16 pp. 
SY, x 11. Rockwood Corporat ion of America, Tim es 
Bui lding, St. Louis, Mo. 

Eie·yutor Door Efficicncy.-Illustrate d c atalog sho,ving 
var io u s types of e levator doors, detail dra,vings, speci
fications, safety a .pp!ian c e s, etc. 8 x 10% . 48 pp. Th e 
Peelle Co. , Ste wa1 t Ave. & Harrison P lace, Brooklyn, 
N. Y. 

Architccturnl S1•ecificntions.-Com11l ete specifications 
on exter ior and inter ior finish coatin g, stru ctural coat
ing·s , cem ent coatings, sh in g l e stains, floor and wall 
fini s h es, e namels, >'arnish es, e t c . 32 pp . 8 'h x 11. The 
Glidden Co., C le ve l a nd , O hio. 

Sheet 1\-letal Du.i1ding Succinlties.-Catalog sho,ving 
complete lin e of r a nge boilers, pantry sinks, dra in 
boarcls, gasolin e sto rage tanks, etc. 32 pp. 5Y, x BY,. 
:John Trageser Steam Coppe r Works, 447 West 2Gth St., 
New York City. 

Wnter !Uixing V"h•es.-Illust r atecl handbook showing 
ther1nostatiC wate r mixin g valve s for sho,vers and a 
variety of other uses. Diagrams and compl e t e specifi
cation d ata. 32 pp. 7Y, x lO'h. Leonar d-Rooke Co., 
Providence, R. I. 
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Air Conditioning Appnrntus.-Loose -l eaf bulle tins Nos. 
50 and 120 describing air washers for all types of serv
i ce, toge ther with comple t e specification information. 
100 pp. 6 x 9. Atmospheric Ai r Conditioning Corpora
tion, Lafayette Bldg., P hiladelphia, Pa. 

Norton Floors.-Loose -l eaf specification portfolio 
covering A lundum stair tile, floor til e and cer a mic 
mosaic tile. Full size sectional drawings and much 
other useful informa tion for the dra .fting room. 27 pp. 
SY, x 11 . Norton Co., Worces t er, M ass. 

Gennsco-Latlte Sllinglc"~Booklet profuse ly illustrate d 
with color p lates with details a nd oth er data. 24 pp. 
6 x 9. Th e Barber Asphalt Co ., Philadelphia, Pa. 

lUetnl Protectlon.-Techn ica l booklet on subject of 
rust r esisting coatings. Coatings Specialties Corp., 299 
Madison Ave., New York City. 

Wnlls n111l Ceilings.-New illustrated booklet on wall 
and ceiling construction. 12 pp. SY, x 11. Truscon 
Steel Co., Youngstown, Ohio. 

Cypress Pocket Librnry.-Volum e 28, trellises a nd a r
bors and p e rgola-garage · containing 23 original d e sign s. 
88 pp. Volume 35, sun parlors, balconies, de. 48 pp. 
Volum e 44, authentic Colonial Hom e s . l n2 pp, with 
man y d eta il drawings. Southern Cypress Mfrs. Assn., 
New Or leans, La. · 

Up-to-Dnte Electrical S1•ecinlt i l's.-Catalog- No. 6. 
Handy pocket size in flexible l eath e r e tte binding. Il
lustrations, tabular matter, 285 pp. The Co nn ect icut 
Electric Mfg. Co., Bridg·eport, Conn. 

Quick !Uenl Gns ApullnnceK.-Ca t a lo g 133 s hows com
plete lin e of mode rn ranges and other equipm ent for 
the d ai nty kitchen. 68 pp. 6 x 9. Qui c k M eal Stove Co., 
825 Chouteau Ave., St. Louis, Mo. 
~lechnnicnl RublJer Goo1ls for the Dnlltling Trn•les

Treatis e illustra t ed in color coveri ng tile flo oring, rub
ber m ats for vestibules, fire hose a nd other specialtie s. 
24 pp. 6 x 9. U. S. Rubber Co., 57th Stre e t and Broad
way, N ew York City. 

!Uetnl "\Ve,.therstri tts .- Catal og- illu strate d with detail 
clra,vings sho"Tin g app li C'a tion of n1 c tal ' v cath c r stri11s to 
various types of ' v ind ows and doors . 214 1111. Gx9 . 
Niagara Metal Wen.therstrip Co., Buffal o, N. Y. 

'"11he 'Voodhury Grn11itt•s.- B r ochure sho,ving m onu 
ments and m ausol eu ms built of granite. Many attrac 
tive desi g ns. 24 PJ1. Gx8. ·Woodbury Granite Co. , Hard
wick Vt. 

Published b3r lit e same firm. B1·och11.re ill11st1·ating a large u.wn
ber of build£ugs of vm·ions types desig11cd for and built of g1·a11itc. 
60 Pi' · 6 x 8. 

The Roynl Llne.-Loo se- l eaf portfolio showing smoke
less boil e rs, sectional boil e rs, r o und s t eam boil ers and 
hot water supply boil e rs, together with compl ete tech
nical and engin eering data. Hart & Crouse Co., Uti ca, 
N. Y. 

Published by the same firm Ro31al Fnnraccs, boo klet cm·er ;'11 g 
liot afr funiaces for all uses. 

"\Vorthlngton TinllPtln A-3.-Sh ows compl e te lin e of 
pumps of various types suitable for u se in buildings. 
Compl ete technical information for the specification 
writer. 60 pp. 6x9 . Worthington Pump & M achine r y 
Corpn., 11 5 Broadway, New York City. 

Architects and Engineers Cntulog· No. 795.-Covers 
valves of v a rious types for use in buil<lings. Th e Fair
banks Co. 416 Broome St., New York C ity. 

Getting 'l'he Peo1>le In.-Booklet showing 1 8 d e s igns 
for store fr o nts, together with oth e r info r mati on on store 
front co n stru ct io n . 68 pp. Gx9. Zouri Drawn M e tals 
Co., E ast Encl Ave., Chica.go H e ights, Ill. _ 

Prnctlcnl Color Con1bh1ntionH.- A color guid e sho,ving 
combinat io ns of M e llotone Fl a t Colors. The Lowe Bros. 
Co., 450 East 3rd St., Dayton Ohio. 

Novelty Tioiler,..-Boo kl et 77-A covering compl ete 
lin e of h eating s11ecialties, etc. Valu ab le data for t h e 
specififi cation man. 32 pp . Abram Cox Stove Co., Ameri
can and Dauphin Sts., Philadelphia, Pa. 

Steel Hncks nnd Shelvlng.-Catalog 'O' shows complete 
line of this e quipme nt for industr ia l a nd other buildings. 
Profusely ill ustrated. 36 pp. 6x9. Durand Steel Locker 
Co., 75 W. Monroe St., Chicago, Ill. 

Published by the same finn. Catalog 'M' Steel L ockers for all 
Hses. Specificatfons, 36 .pp. G x 9. 

School FurnJture.-Ca talo g No. 55 cov e r s full lin e of 
seating, desks a nd other eq uipm ent r eq uired in the 
mode rn school. 104 pp. Gx9. Am e rican S eating Co., 
14 East Jac kso n Plvd., Chi cago, Ill. 

Crow Pr<>dnctM.-Bull e tin No. 11. Preservative paints 
for a variety of uses. T echnical data. 12 pp. SY, x 11. 
Crow Che mi cal Co., 35 W a rren St., New York City. 

Skylight Detnlls nntl Specifications.-Portfolio con
taining d etail drawings s howin g various t y p es of sky
lig·ht construction. Complete spe c ificati o n d ata. 8Y, x 11. 
American 3-Way Luxfer Pris m Co., 1305 South 55t.h 
Court, Cicero, Ill. 

Whulo'v Glnsi-i S1•eciflcations.-Document prepare d in 
co - operation with the U. S. B ureau of Standards. Grades 
and q u a liti <'S of g l ass. D e finitions of t erms use d . SY, 
x 11. American vVindow Glass Co., Farmers Bank B ldg., 
P ittsburg h , Pa. 

Steel E•1ui1uncnt for l{.itchens null Ilntbroon1.s .. -
Catalog No. 10 showing steel kitc h e ns , kitchen cab inets, 
wall cabinets, broom and ironing-board compartments , 
e tc. Detail <1rawings and specifications. 12 pp. 8 x 11. 
Majestic Stee l Cabinet Co., 4223 Belleplaine Ave ., Chicago, 
Ill . 


