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LIVING ARCHlTECTURE 

WHEN we review the architectural styles that 
-- -- represent the various historic periods in 

various countries from the earliest times 
to date, when we take a birds-eye view of the world's 
architectural development; we are impressed by the 
evidences of change, of progress, of originality 
properly linked together with tradition. and the work 
of our own times appears to be deficient in evidence 
of this progress. This inference may not be entirely 
true, it probably is not entirely true for it is not fair 
to expect great changes in a relatively short period 
or, perhaps, as rapid artistic advancement under 
present-day conditions as took place in the .. past 
under the stimulus of a re-birth of culture or under 
the patronage of royalty or of nobility bent upon 
creating the most pleasing setting for its life and 
upon impressing its stamp upon the art of its time. 

That great changes in our architecture have taken 
place in the past few years we all recognize, but 
upon the questions of the worth of the innovations 
and of the success with which the new problems have 
been met there is, naturally, disagreement. We are 
so close to the work that it is difficult to see the 
thing as a whole. 

The important thing is to try to create living 
architecture. Many men are trying with consider
able success, we think, making designs that meet 
the practical requirements of today, that express the 
spirit of today and that have the proper relation to 
the work of the past. It would be well if everyone 
were doing his best in this direction. There are 
so many influences that tend to draw the student and 
the architect in other directions. For one thing. 
there is a common misconception of the use of 
documents. There is, in many quarters, too much 
tendency to copy instead of drawing inspiration for 
new designs from old works. There are on the 
other hand a few men who show either a willful 
disregard for or ignorance of traditional design. 
The student should not lose sight of the fact that 
the study of the architecttu-e of the past is only a 
means of development intended to make him better 
able to create. Old work or drawings of old work 
should be studied for the purpose of grasping the 
basic principles of design as exemplified in these 
works and of acquiring a vocabulary of forms for 
modification as the case may demand. Examples 
of the use of documents have been published in 
PENCIL PoINTS during the past year. In the May 
number we showed how John Mead Howells 
evolved the design for the Harper-Poor Mausoleum 
in \i\Toodlawn Cemetery on the basis of an Italian 
chapel shown in Letarouilly. As will be seen by 
reference to that issue, the conditions of Mr. 
Howell's problem brought about the use of pilaster 
caps only instead of the full pilasters found on the 
old Italian building and other marked differences in-

eluding the use of a single huge piece of marble in 
place of the tile roof of the Italian prototype. In the 
July issue was shown the document given by 
Harvey Corbett as the inspiration for his design 
for the Masonic National Washington Memorial at 
Alexandria, Va., namely the lighthouse at the 
ancient port of Ostia, as shown in a restoration 
in D'~spouy. While Mr. Corbett's ~ashington 
Memorial bears a resemblance to the design shown 
in the document in that he kept the idea of this 
beacon in mind while designing the memorial and the 
general plan of the grounds is similar in shape to 
that of the .har-bor at Ostia, as shown in the restora
tion, there is no very close resemblance between Mr. 
Corbett's design and the document to which he 
attributes his inspiration. The big conception of 
the lighthouse and harbor at Ostia happened to 
fit in with the architect's idea of the right kind of 
memorial to Washington and he availed himself 
of so much of the documentary material as seemed 
useful. 

U ndoubtedly the most widely discussed building 
in the country for the past some months has been 
Raymond Hood's impressive black tower on Fortieth 
Street, for the American Radiator Company. This 
building of course has sound historic tradition back 
of it despite the popular belief that it is radically 
modern. To make a big black building with touches 
of gold for relief was a daring thing, justified by 
the results. One of the things we believe Mr. Hood 
had in mind was getting away from the unfortunate 
appearance produced in most office buildings by the 
windows that appear as small dark rectangles too 
assertive to be considered as producing texture and 
of not enough importance to be regarded as archi
tectural features, resulting in what has been des
cribed as "a waffle-iron effect." Making the building 
black gives it solidity of tone. 

We have mentioned these three examples of liv
ing architecture, not because they are the only ones 
by any means, or because we are narrow enoug-h to 
think that the Island of Manhattan, even with 
Brooklyn and the Bronx thrown in for good measure. 
constitutes the whole architectural world, but be
cause we happen to be very well acquainted with 
these designs and they serve well to illustrate our 
point. All over the country living architecture is 
being created and we want to show more examples 
from other sections, we want the co-operation of 
architects everywhere to this end . It is a big 
_country and the whole of it is the field of PEN CIL 
POINTS. 

We want letters on the subj ect of "Living Archi
tecture," we want to print what men in different 
parts of this and other countries think about it. 
\ i\T on't you write us a letter giving your ideas? 
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Court.es:y of Tlie A merican A rclt itec t 

Club Housr of the New Yo rk Yacht Club. Detail of Main Windows. 
Hl arren & Wetmore, Architects, New York. 
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FEATURES OF OLD SHIPS AS 
ARCHITECTURAL DETAILS 

BY FRANCIS S. SW ALES 

T 1-~E adapt ion of the fo rm of a ?hip to bt~ild
mg and the translation of SU!table designs 
from wood into stone is very old. From 

the classic periods have come such examples as the 
rostral column, with the prows of galleys project
ing one over the other from a vertical shaft, and 
the remnants of a prow, 
supposed to have formed 
one end of the Tiberian 
Isle. 

tecturally and monumentally treated to convey the 
effect of a ship of gigantic dimensions carrying a 
whole group of important buildings, plazas, etc. 
A design similar to the Tiberian Island on a com
paratively small scale was undertaken over half a 
century ago by the Empress Hsi Tai-hou of China. 

"The O ld Buddah" as 

In his early designs 
for the Maine Monu
ment at New York, Mr. 
Magonigle adapted the 
galley to the lower part 
of the pylon in much 
the same manner as 
used on the rostral col
umns, but sudied also 
the stern of the ship as 
a decoration of the rear 
of the monument, giv
ing the effect of the ship 
stuck in the middle of 
the monument, or pass
ing through it like a 
shell through an armor 
plate. In the working 
out of the final design 
he omitted the stern and 
lowered the prow so that 
it rests in the basin of 
water . This change in 
design makes the monu
ment somewhat the same 
as the Isle of the Tiber, 
but forms only a fac;ade 
decoration. Another . 
very much idealized and 
highly stilted example of 

Th e N ea• Y orli Yacht Club, 

she was known, used 
fifty million dollars, that 
the Chinese government 
had voted to be used for 
the navy, with which to 
build herself a country 
palace on the border of 
a lake among the hills 
to the west of Peking. 
As that appropriation 
began to dwindle, her 
conscience is said to 
have troubled her and 
she is alleged to have 
said, "They wanted a 
navy. all right, they shall 
have a boat," and 
ordered the imperial 
architects to design one 
of white marble which 
would appear to float 
among the lotus in the 
lake. The boat was to 
be practical as well as 
ornamental. Therefore, 
a magnificent marble 
pavilion was built upon 
the deck where the Emp
ress might on occasions 
have her l u n c h e o n 
aboa rd. 

f!Varren & f!Vehnore. Archif<'cfs, N ew Yorli . In Brussels on the 

the adaption of the galley to the sculptural treat
ment , was the Columbian Fountain , designed by 
Frederick MacMonnies, erected at the World's 
Fair at Chicago. In this instance the heavy archi
tectural pedestal stands upon a high deck of a hull 
with too much free board. In spite of the breaking 
up of the mass of the pedestal by the screen of 
fema le galley slaves and of the triangulation, or 
bracing, that was effected by the buttress-like oars, 
the appearance was top-heavy and of being likely 
to "turn turtle." It was as unlike a ship as it was 
unlike architecture, but nevertheless the sculptor's 
ship was an object of chief enj oyment to many 
visitors to the exposition. 

Mr. Rene Patouillard's splendid "restoration" of 
the Island in the Tiber at Rome goes to show, or 
suggest, that the whole island may have been ai-ch i-

west side of the Grande 
Place is a tall narrow building built by the Skippers' 
Guild about 1685-one of the most picturesque of 
the several beautiful and interesting _guild halls sur
rounding this wonderful civic center. Here, instead 
of sta~1di ng the buildings on the deck of the ship, 
the ship has been placed on top of the building, or 
~t I~ast the stern of a ship, with four cannon pro-
1ec t111g from ports adapted so as to form the gable 
of the building and suggest a ship sailing away over 
the roof. Several of the designs by Puget, such as 
"Le Soleil Royal," would seem to offer suggestions 
of great interest, easily adaptable to such features. 
more particula rly for such buildings as the clubs or 
associations of nautical men. 

The value of suggestion of such nature was rec
ognized a quarter of a century ago, by Mr. Whitney 
\i\Tarren in his splendid design for the New York 

(Continued 011 Bage 90) 
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Drawing of an r8th Century French Ship Reproduced from an Unpublished Origi1ial Drawin g in the 
Collection of Mr. Whitney Warren. 
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Design fo r Th e N atio11al iVIainc M onunu'nt. A ttilio Piccirilli, Sculpt or. 
H . Viw Buren J\lfago nig/(' , A rchitect. 
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Th e Columbian Fountain Designed by Frederick MacM01111ics a'lld Erected at the World's Fair at Chicago. 
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Design b31 Whitn ey W arren for the N ew Yori? Yacht Club Co111p ctitio11. 
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Cou rtesy of .·llbcrf K elsey 

Front Elc·vat ion-Acceptcd Design .for the Na tional .Mai11e Mo 11111n e11 t. 
H . V an Burrn Mago nigle, Architrct. 
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Copyright C11rtis ?11blislti11g Co ., 
Courtesy of Tl1c Ladies Ho me Journal. 
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Present-Day Appearance of the Marble Boat Bnilt 
for the Chinese E111press, H si Tai-hou. 

Place de l'Hotrl-dc-Ville, Brussels. 
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The Strrn of " L e Soleil Royal," P eriod of L owis X IV, After a Design b31 Pugrt. 
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Rene Patouillard' s Restoration of the Tiberian I sla11d, Central Portion. 
From D' Espouy' s "M onmnents Antiques.'' 
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COLOR ORA WING BY JULES GUERIN 
ALAMO MISSION, SAN ANTONIO, TEXAS 

PLATE I 



On th e other side of this sheet is rep roduced at reduced size oue of th e series of ver:v fin e 
drawings by .lnles G1tt1"in which hwue just been published in colors iu /Jortfol-io form. This and olher 
drm.tiings of th e series first appeared in the " Ladies Hom e Journal," aud attracted <t•ide attention aud ap
preciation. The plates in this portfolio are a111ong the most interesting of the works of this d·istingnishcd 
art·ist and they afford a ·wealth of suggest-ions for the architec t aizd draftsman who sketch as well as 
inspiring presentatfons of fine old worb of architecture. 
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Metropolitan Museum of A rt. 
DIANA, EDWARD McCARTAN, SCULPTOR 



From ti111 c lo 11.111e we have been privileged to show in these pages worlls of sculpture by Edward 
JV!cCarta n, but of these none has been more worthy of admiration than his "Diana" slunr.m on the other 
side of this sheet. It is a fr esh, personal treatment of a subject that was a fm;orite one of the sculptors 
of classic times and 1c1hile Afr. jJ.f cC artan' s statue is his own in every ·way it has the virtue of possessing 
th r beauty, the e.i-crllrnce of composition and of e:i:ecu.tion. of a classic work . This statue, <<'C arr iiz
for 1J1 ed, has been purchased for the NI ctropolilan Jlluscuu.111. of Art, u 1here ·it can now be seen. 
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STUMP ORA WING BY THEODORE de POSTELS 
MILAN CATHEDRAL 



An h-npression of the interior of Milan Cathedral that is wo11derfully expressive of the spmt 
of the suhject and is as well an exa111 ple of masterly handli·11g is reproduced on the other side of this 
sized . Mr. D e Postrls' draw ings in a wide range of m ediums and methods, adopted to suit th e clzaractrr 
of liis conception of tli e su.bject in eac!i case, show a. rare a/Jpreciation of architectural values and w1-
usual skill in presentation. Th-is particular drawing was made in crayon dust a.pjJlird with tli e little 
rolls of paper !mown as "stumps," it is a rernarlwble study ·in the handling of tones. 
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LIFE ORA WING BY GEORGE BELLOWS 



George Bellows' worl~ always strikes a not e that ·is different and individual and this is just as 
tru e of his studies from life in lithographic pencil as it is of his painting. A comparison of th e draw
inr1 reproduced on the other side of this page w ith the life studies by K en31011 Co.-r pnblishcd from tirnc 
to tim e .;.,,, Pencil Points during th e past two )'ears is e.1pccially i11t crcs;'i11y, Hi e one represrntiug th e 
new tendencies and the oth ers e.'re1J1f'lifyi11g th e 1J1anner of one of th e greatest 111asters of life draw 1:ng 
of the last generation. This illustra"tion was made from al Tith ogra/1'1 of a drm c• i11g /iy :lfr . Bcl/m(•s. 
pulled from the ston !! by Bolto11 Broicm. 



MASTER DRAFTSMEN, IX 
WELLES BOSWORTH 

W
ELLES J\ OS \\ .ORT l-1 entered tb e J\fas
sachusctts Institute o( Techn ology at 
the ead y age o f sixteen as a member of 

the class of 1889 :met upon complet ing hi s course 
at "The Tech " entered th e 1>ffi cc of Shepley, 
Rutan and Crn>l idgc 1>f Bnstrn1 , and later took 

11·hat .. out o f drawing .. - as pa inre rs say- Intl not 
·with out life nr "wooden Jnclian" as is character
is ti c of mnst young architec t 's att empts at such 
drawing. The general illumi nation of th e s tree t 
and the handling of th e transparent shadow s in 
th e foreground indi cated that Mr. Hnsworth 's 

nbsen·a ti on h acl gone 
far c1·en at that 
early s tage. A few 
_1 ·ears la ter a nother 
notab le pen-cl ra wing 
by Mr. Bosworth of 
The Sphinx appeared 
in th e same maga
zine. ] t ·was an out
s tandin g drawing in 
th e fin e seri es pu :)
li shcd oYer a pe riod 
o £ several y c a r s 
wh en architec turai 
drawing in pcn-ancl
ink wa s at it's zenit l1 
111 th e hand s ot 
:\ meri ca n draftsmen. 
Th ere see med to be 
no limit to the pa
ti ence and painstak
in g care of those 
men wh o drew reg
ula r] v fo r the old 
Ame;·ican .. d rchitect: 

up landscape work 
und er Frederi ck L ow 
Olm s ted upon th e 
dcYclop mcnt of the 
ground s of Leland 
S tanfmcl Jr. U ni ver
sity. ·He then trav
ell ed in Europe in 
co mpany with vVil
liam R otch \ •Vare, 
1Yho during 111an_1· 
Years was Editor of 
th e American A rch
itect ·when that jour
nal ·was publi shed a t 
Bos ton. A special 
fea ture of th e Anier
ica11 A rcliitect of that 
time \Yas the publi 
cation of large plates 
of excell ent pen 
drawings of archi
tectural s u b j e ct s, 
sketch es, rendered 
persp ec ti 1·es of pro
jec ted work, and 
~ I r aw i n gs fro m 
ph otogi-aphs of sub
jec ts of architectural 
i1i s tory. O ne of the 
early drawings re
produced was a view 
of the Rue du Cha
teau J osselin, by Mr. 
Bosworth , a draw
in g made wh en he 
11·as onl y twenty 

Portra it of Welles Bosworth by Cam de! T"aillc. 

Gr.egg. Ca mpbell. 
H alden and Mo rrill. 
ancl n f others who, 
li ke :\Ir. Bosworth , 
contributed a clra \Y 
ing nnw and then, or 
en tercel a competi 
tion in pen-d rawing 
of so me se t s ubj ec t. 
"Courage" was the 
motto to induce th e 

1cars old . '.1.'h e writer had jus t begun to t ry hi s 
~wn hand a t architectural drawing when Mr. 
Dosworth's drawing was publi shed. A n effo rt 
tn t 1·ace t h e plate d e 111 o n s t1·atc d that it couldn ' t 
be done, and that Bosworth was " sonic cl rafts
m an! " In th e light o f later info rm a ti on that 
th e orig inal drawing ·wa s. of co urse . larger than 
the reproduction, it continued to hold a peculiar 
interes t on account of its composition and be
cause nf th e selec tion of subj ec t-an " insignifi 
ca nt," but pi cturesqu e s t1·eet of " tumble-down 
buildings" possessin g architec tural qualiti es 
more rare and fascinating than the great chateau 
fo r which, almust alone, the tu ~1 · n is noted. Th e 
h11111an figures a rc "young" in drawing-some-

w o r k 111 a n to go 
through with a tread-mill experience in technique 
of line-making and line-sparin g- for it is th e 
leaving o f little white lin es betw een that calls 
m os t fo r all that th e fli-aft ,; man ha s o f patience; 
and in 1\ fr . Bosworth's drawing of The Sphinx 
co urage wa s di splayed that mig ht make llnC o f 
Piranesi's s laYcs envious. If t he tedium uf th-e 
work was fel t, th a t feeling is not cx pressed- pe1·
haps th e1·e w ere long halts between s tretches of 
energe tic ·work indu ced by fits of enthus iasm. 
Except for a rathe1· wiry indicat ion of th e out
lin e of th e dis tant hill s , th e draw in g is free , 
spirited and with out cram p. T he labor is not 
nlwi ous at firs t s ig ht. but cl oser s tudy di scloses 
that its 111ake1· s tudi ed it to th e last lin e. !\ ll ow-

59 



Portion of Pen Draw ing by /1Velles Bosw orth R eproduced at the Actual Size of 'the 
Original Drawing, The Sphinx . 
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Courtc.)·y of Th e A merican 
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/;f/ ater Color Drawing by We lles Bosworth. 
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Pen Drawi11u by /1V cffrs FJosworth. Ri,te du Ch(iteau J osselin. 
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ing for the help of the photograph, there is a model
ling and character given to the great monumental 
head that no photograph could ever give it; and the 
sunlight on the rugged remains of the torso is as 
the pair of human eyes perceive it rather than as 
the product of the monocular camera discloses. 

After those early drawings few of his works have 
appeared in which draftsmanship has been the lead
ing consideration. During the early nineties he 
commenced practice as an architect, designing among 
other things a group of buildings for the Hampton 
Normal and Agricultural Institute and some cot
tages on Long Island. A desire to take up subjects 
of more monumental character lee! him to go first 
to London to study under the painter Alma Taclema; 
and then to Paris, under Reclon and Chaussemiche 
at the Ecole. He spent some time travelling in 
Europe and then returned to N·ew York and entered 
the office of Carrere and Hastings, worked upon the 
plan of the Pan-American Exposition at Buffalo 
and went to that city as resident architect in charge 
of the general design. And it was a designer (as 
we have grown to call the actual architect, as dis
tinguished from the business-getter! ) that Mr. Bos
worth became known there. He die! not cease to 
draw, nor to make drawings of a beautiful kind, 

• ; 

POINTS 

but it was because of the broad, simple treatment 
which he gave to some of the smaller buildings, 
causing them to be noted as things pleasing among 
a great deal of over-ornamented work, that atten
tion to his work, since then, has been directed to 
the design, or the completed buildings. 

After his work at Buffalo he was associated on 
the study of the Cleveland Group Plan and the ex
cellent finished drawings of the original scholarly 
designs are his work. His mastery of draftsman
ship and rendering was shown in the drawings 
which he made in association with Mess rs. Cram. 
Goodhue and Ferguson for the competitive and win
ning design for West Point Military Academy. But 
the finest of all are to be found in his unfinished and 
very broad rough sketches which he makes with 
the side of a piece of charcoal and with the most 
cavalier disregard of the surface or background on 
which he works. They are made for the purpose 
of conveying his ideas to the client or the able 
young artists he has gathered about him to whom 
he can safely leave the study of representation of 
his ideas. Few of such drawings survive more than 
a few days' use. They are either translated into 
finished drawings by somebody else or are destroyed 
by using them while making the working drawings. 

P en Drawing by W ell es Bosworth, Normandy 
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THE PENCIL POINTS SKETCH COMPETITION 
FOR 1924 

T HE Jury of award for the Pencil Points 
Sketch Competition for 1924 met in New 
York, December 8 and awarded the prizes 

as stated in detail in the report of the jury printed 
herewith. There were hundreds of sketches from 
all parts of the U nited States and Canada and some 
from foreign coun-

be architectural in the sense that architecture must 
predominate. On the whole, the response was large 
but the number of entries that were of in terest was 
comparatively small, so small, indeed, that it has 
been decided not to h old an ex hibition of 
sketches selected from among those submitted, as 

tries as well. They 
were in every com
monly-used medium: 
pencil, crayon, water 
co 1 o r , pen-and-ink, 
oil and in combina
tions of mediums. 
While pencil sketches 
pr~dominated there 
was a much higher 
percentage of water 
color sketches than 
has been submitted 
in former years, and 
there were few pen
and-ink drawings. In 
general there was 
evident an ambition 
to sketch elaborate 
:ind imposing sub
jects often beyond 
the skill of the as
pirant to render suc
r:essfully, though in 
some cases the sub
jects chosen afforded 
too little opportunity 
for the display of an 
'lbility to sketch. In 
many cases there was 
evidence of a great 
effort to draw the 
detail accompanied 
by a lack of proper 
drawin g of the 
masses, of seriously 

Cf{eport of the Jury of Award 

T HE Jury of Award for the Pencil Points 
Slcetch Competit·ion for I924 met on D ecember 

8, I924 and ·made the following awards: First Priz e 
of One Hundred Dollars to Esther S ilber, St . L ouis, 
Mo.; S econd Prize of Fifty D ollars to M eade A. 
Spencer, New Y orli City; Third Pr·ize of T w enty
fi ve Dollars 'to W. J. Perliins, Pittsburgh, Pa.; 
F ourth Prize of Fifteen Dollars to R. Ale.1:. Willson 
and the Si:r Prizes of Ten Dollars each to: Constantin 
A. P ertzoff, Cainbi·idge, Mass.; Albert Krnse, 
Philadelphia, Pa .. ; Rudolph Nedved, Chicago, Ill .; 
Ernest Born, San Fra.Jtcisco, Cal.; W. E. W illner, 
Philadelp fria, Pa.; Rafj!h Coolidge H enry, Newton, 
Mass. 

The Jury found it difficult to deterwiine the 
proper placing of the first four prizes, as the best 
four entries seemed to be of nearly equal m erit, each 
in its own way, and they were so different in charac
ter as to a.fj ord no basis for easy comparison. 

The Ju.ry commends the entrants f or the spirit 
shown in co mpel-ing a11d expresses th e hope that 
those ·who submitted ·wor/i may find much pleasure 
and dc7- ·e!op·1ne1it in slu·trhing d1tri11g the C07lli11g 
year. 

(Signed) J olm M cad Howells, 
C!zairinan. 

was done in former 
years, and there will, 
consequently, be no 
travelling exhibition 
of sketches this year . 
I t i s hoped t h a t 
those who entered 
this year will come 
into the competition 
which we expect to 
hold nex t fall and 
that, in the light of 
the criticism given 
above, a marked im
provement i n t h e 
general qua 1 it y of 
sketches submitted 
will be evident. 

The Jury o f 
Award consisted of 
the fo llowing : Har
vey W . Corbett, Ray
mond Hood, Julian 
Clarence Levi, J ohn 
M e a d H o w e 11 s, 
Eugene Clute. Mr. 
Howells was chosen 
chai rman. 

The large number 
of entr ies in this 
competition indicates 
a keen interest in 
sketching a nd the 
wide geographi ca l 
distribution of the 
priz es indicates 
clearly that the best 

inaccurate perspective and incorrect drawing of the 
main forms. Too much dependence was frequently 
placed on linear perspective to make the drawing 
legible, the differentiation of planes and the sug
gestion of distance by strength of line or tone being 
either not understood or neglected. In short, the 
need of most of the entrants was to learn to simplify 
the representati on of complex subj ects, to observe 
and draw perspective more accurately and to learn 
to use lines of different strength and tones of dif
fe rent weight with an appreciation of their power 
to make or mar the impression of truth that a sketch 
gives the observer. Only a few entrants submitted 
sketches that did not con fu rm to the requirement of 
the program of the competition that the subj ect must 

sketches are not made in any one particular city 
or section of the country. It will be noted that the 
prizes went to St. Louis, New York and Pittsburgh. 
T he fact that Pittsburgh men carried off two of the 
prizes is undoubtedly the result of the special ac
tivity in sketching that has been evident for the 
past few years, for this has tended naturally to 
develop a group of able sketchers. It is not difficult 
to arouse local interest in sketching and to organize a 
sketch club or a sketch group in an existing club. Men 
who are competent to lead the class can be found 
among the architects and more experienced drafts
men and local exhibitions can be held. This is one of 
the most pleasurable and worth-while activities for 
architectural men and it is to be hoped that more 
sketch groups wi ll be formed all over the country. 
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Pencil Drme·ing by Esther Silber, St. Louis, Mo. Winner of the First Prize in the Pencil Points 
Sketch Competition for 1924. 
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P encil Sketch by M eade A. Sp encer, N ew Yori~ . W ·inner of the S econd Pri:se in th e P e11cil Points 
Shetch Comp etit ion for 1924. 
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Water Color by W. !. Perkins, Winner of the Third Prize in the Pencil Points Shetch Com.petition 
for 1924. 
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Pencil Skrtch by R. Alrx. f!Villso11 , Winner of the Fourth Prize in the P encil Points S!?etch 
C 0111 pet it-ion for r92 4. 
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Water Color S!?etch by W . E. Willn er. 
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P encil SMtch b'y Ralph Coolidge H enry 
Prize Win11 ers of the Fifth Grade. 
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Pencil Sketch by Constantin A. Pert::;off . 

Pencil S!?etch by Albert Krnsc. 
Prize Winners of the Fifth Grade. 
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T HE AMERICAN ACADEMY I N ROME 

FROM letters recently received by C. Grant LaFarge 
Secretary of the American Academy in Rome, from 

Gorham P. Stevens, Director, we quote the fo llowing items: 
"The present registration is as fo llows : 

FELLOWS V ISITOHS Vi~it, Studen ts TOTALS TOTALS 
M en Women M en W omen Men 'Vomen M en Women 

S. F . A. :rvrcn 13 13 27 27 

Men 2 2 4 
S. C. S. 19 

VI/omen 3 11 15 

Men 3 15 31 
TOTALS 46 

Women- 11 15 

"I am pleased to report that the German Institute has 
opened its doors for Scholars for the first time since the 
war. They are occupying new quarters. A considerable 
sum of money has been guaranteed them for the purchase 
of periodicals issued while the Institute was closed. There 
is a valuable working library. The new Director , P rofesso r 
Amelung, proposes to resume many of the fo rmer act ivi
ties, including open meetings at which scholars of different 
nations will be asked to speak. 

"Manship came to Rome for a few days to see how the 
ma rb le cutter had copied hi s models for the W ard
Thrasher Memorial. He was satisfied with the work ex
cept for a few minor detai ls. We are now beginning to 
think of a n unvei ling. The Ambassador, Mr. Fletcher, 
will be here in a week or two, and I am going to see if 
he will not be present. It would be an opportunity to 
present the staff and F ellows to him. 

"It will interest you to know that the Italians are to 
have a six-weeks summer school fo r American Musicians. 
T he Italian Government has agreed to let the Villa d'Este 
at Tivoli be used for the new school, and the municipal 
theatre at T ivoli is likewise to be turned over fo r operatic 
reproductions. 

"Former Fellow in Architecture, Mr. Phil Shutze is in 
Rome. The magneti c force of Rome is as strong as ever." 

And from a letter from Tenney Frank, Professor in 
Charge, School of Classical Studies, the fo llowing: 

"Our program of out-door work has now been completed. 
Though it included nine full-day excursions and fifteen 
morning lectures only one postponement was necessitated 

by unfavorable weather. At present Professor Merri ll is 
giving three weekly sessions to Martial and Professor Van 
Buren is lecturing one morning the week on sculpture. 

"Thanks to liberal gifts from America the German In
stitute finally opened its library this month. Since its 
collection is more than three times as large as our Classi
cal library, we shall again be frequent visitors there though 
it is now at the opposite end of the city. In order to fi ll 
some of our own pressing needs Professor Merrill has sug
ges ted that we appeal to University libraries fo r duplicates 
that they may possibly have acquired by legacies or pur
chases in bulk. His proposal met with our most hearty 
approval and we are hoping for a generous response to 
his letter which we have sent to the members of the Ad
visory committee. 

" Interesting excavations are under . way to which we 
a re being admitted with more than reasonable courtesy. 
In the Augustan Forum the ancient pavement will soon be 
reached. The work is to be compl eted this winter and 
thrown open to the public in the presence of the King on 
"Rome's 2678th birthday" (April 21, 1925). At Ostia 
Director Calza has at last found the marine gate, which 
proves to be in excellent state of preservation. At Cer
vetri Mengarelli has, af ter a period of several years, be
gun excavations again with the aid of funds derived from 
America. Beneath San Sebastiano interesting rooms of 
great hi storical value a re being found behind the tombs 
di sclosed three years ago. Professor Majuri has now 
been placed in charge of the Scavi at P ompeii, an ap
poin tment which will doubtless ensure not only vigorous 
prosecution of the work, but also scientific observation, 
effective and timely publication of finds and a liberal policy 
toward scholars who wish to study there. 

"Our publications are making commendable progress. 
Volume III of the klonographs was distributed last month . 
Dr. Bryan's solid monograph, Vol. IV, has passed through 
the page proof. For the fifth volume of the Memoirs the 
material is at hand. Professor Curtis' very valuable article 
on the Barberini collections, which will constitute at leas t 
half the volume, will go to press at once. \"1.,T e fee l highly 
gratifi ed that the State authorities were willing to entrust 
this important collection to an American scholar ." 

CO MPE TITIO NS FOR AMERI CAN ACA DEMY IN 
ROME FELLOWSHIPS 

T HE American Academy in Rome has a nnounced its 
annual competitions fo r F ellowships in a rchitecture, 

painting, sculpture, musical composi tion and classical 
studies. The Fellowships will be awarded afte r competi 
tions, which, in the case of the fine arts, a re open to un
ma rri ed men who are citizens of the United S tates; in 
classical studies, to unmarried citizens, men or women. 
It should be particularly noted that in painting, sculpture 
and musical composition there is to be no formal competi
tion involving the execution of work on prescribed sub
jects, but these Fellowships wi ll be awarded by direct selec
tion after a thorough investigation of the artistic ability 
and personal qualifica tions of the candidates . Applicants 
are requested to submit examples of their work and such 
other evidence as will assist the juries 111 making the 
selections. 

For the Fellowship in painting, the stipend is provided 
by the J acob H. Lazarus Fund of the Metropolitan Museum 
of Art, established by Mrs. Amelia B. Lazarus and Miss 
E mili e Lazarus. For each Fellowship in the fine arts, the 
stipend is $1,000 a year fo r three years. In class ical 
studies there is a Fellowship for one year with a st ipend 
of $1,000 and a Fellowship paying $1,000 a year for two 
years. All Fellows have opportunity for travel, a nd 
Fellows in musical composition, of whom an extra amount 
of travel is required, in vis iting the leading musical centers 
of E urope, receive an additional allowance of $1,000 a year 
fo r traveling expenses. In the case of all Fellowships, 
residence and studio (or study) are provided free of charge 
at the Academy. 

E ntries wi ll be received until March first . F or circulars 
of information and application blanks, address R oscoe 
Guernsey, Executive Sceretary, American Academy 111 

Rome, 101 Park Avenue, New York City. 
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PERSONALS 
GEORGE F . SPINTI, JR., has been appointed instructor in de
sign and. construction in Architecture at the University of 
\V1sconsm, Extension Division. 

J OH N S. VA N VVA RT AND ALFRED C. W EIN have become 
associated fo 1· the genera l practice of architecture with 
offices a t 347 Madison Avenue, New York. 

R u nor.PR L vDwrc; , ARCHITECT, has removed his offi ce to 242 
\ Vest 56th Street, New York. 

SAM UEL \:V. CA RRINGTON, A RCHITECT, has removed his 
offi ces to 223A \ Ves tern Indemnity Bldg. , Dallas, T exas . 

Enc11R V . SEELF.R, ARCHITECT, has removed his offices to 
the Fran klin National Bank Building, 1416 Chestnut Street 
-141 7 Sansom Street, Philadelphia, P a. 

Vlrr.u i1 11 l'vlELLEMA has opened an offi ce fo r the practice o f 
architecture and engineering at 101 7-18, Central Building, 
Los A ngeles, Ca l. 

OTTO H . NE 11ER, ARCHITECT, has removed hi s offices to 
1110-1 ]] 2 In surance E xchange Bldg ., Los Angeles, Cal. 

STAN LEY & Sc 11E1BEL, ARCHITECTS, have removed their of
fi ces to 1301 -6 R ealty Building, Youngstown, Ohio. 

N . \N . J OHNSON, c. \V. SCOVILLE and N. vV. NoEHNING 
have opened an offi ce fo r the practice of architecture under 
the fi rm name, Associated A rchitects, S tern Building, P. 
0 . Box 753, A lbuquerque, N ew Mexico. 

H owAnn LELAND S"-IITH, ARCHITECT, has removed his of
fi ces to 19 vVest 44th S t. , N ew York. 

H A"- l "- Jc: & \VrrM AN, ARcHrmcTS, York, P a., have dissolved 
par tnership. G. F rank 'N itman has entered into a co
par tnership with J ames A . Royer under the firm name of 
\ :\Titman & Royer, with offices at 47 East Market St., 
Ymk, P a . 

U NIV ERSI TY OF LOUISVILLE 

T I-IF Archi tectural Class of the U niver sity of Louis
ville has recently organized under the name of the 

U ni versity A rchi -A1·ts Society. The class has been carry
ing on its work silently but steadily fo r ten years. It has 
now organi zed fo r the purpose of boosting the study of 
A rchi tecture i11 Loui sville and putting before the public 
the work that has been clone unnoti ced in the past. The 
club started off with a ro ll of fifteen enthusias tic members 
from whom you will hea r la ter. The officers of the club 
are : E . C. Lea, president; R. E . Schwab, vice-president; 
R. Vv. Hmm, ] r., secretary; R. G. K irby, treasurer; and 
A. E. D rabni ck, sergeant-at-arms. 

~ IIL\VAUKEE ARCH ITECT URAL CLU B 

T I-IT<: club is off to a good start and is making progress. 
It has at thi s writing 44 paid up members, with excellent 

prospects of in creasing thi s number to 100 a fter the first 
of the year. T he problem of finding permanent quarters 
has bern a di ffi cult one. Temporary quarters are at 130 
Grand Ave., b11t th e committee on quarters is hopeful of 
securi ng a perma11 ent location within the week. Meetings 
have been held the second and fourth nights of each month 
since the club's organizat ion a month or so ago. A t the 
last regular meet ing an amendment to the constitution was 
voted, changin g the meetin g ni ghts to the second and fourth 
Tuesdays of each month . 

I t is the practi ce at each regular meeting to have present 
a spea ker to talk 0 11 some subject in line with the draftsmen's 
work. A t the meeting two weeks ago Mr. H. E. Garlock, of 
the A ndres Stone & Marble Co., gave a very interesting and 
instructive talk on marble. At last night's meeting only 
routine business was t ransacted. 

A class fo r Beaux-Ar ts work has been organized . and 
meets each Saturday a f ternoon and three evenings during the 
week. This class is being conducted by Roger Kirchhoff , of 
Kirchhoff & R ose, a rchitects. 

The club held a dance in its temporary quarters Saturday 
evening, November 29, which was well attended and proved 
an enj oyable eve11t. A group of the members are planning 
a New Year's Eve ball. 
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NICHOLAS GVOSDEFF 

NICHOLAS GVO SDEFF, who recently came to Ameri-
ca, was educated at the Imperial A cademy of Arts 

in P etrograd, Russia . H e graduated from the architec
tural school and worked in the Atelier of P rof. Louis 
Benois. During his academic training he was assistant to 
V. F. Svingnen, architect to the Imperial Russian Court. 
Mr. Gvosdeff was a collector of architectural books and 
his librarYi contained some of the most interesting and 
precious documents in Russia which were completely con
fi scated by the Revolutionists. H e is the archi tect of a mnn
ber of interesting buildings in Constantinople and among 
them is a palace fo r Mr. N es tie, the chocolate manufac
turer . Mr. Gvosdeff won the competition fo r the Grand 
Opera H ouse in Constantinople. F or the past year Mr. 
Gvosdeff has been in Ameri ca studying our architecture 
and working as composition designer. 

BOSTO N ARCHITECTURAL CLUB 

THE Boston Architectural Club in the 1924 E dition 
of "the BOOK" continues its policy of supplying to 

the pro fession a valuable book of elevations and details at 
a cos t within the reach of all. V.l e congratulate the B. A. 
C. upon the practical results already atta ined by th is policy. 

It may interest our readers to !mow that in the Club's 
"A fter-office-hours" classes fo r the season of 1924-25 over 
100 students are enro lled and working nightly under com
petent instruction and criticism. T he classes, after the fi rst 
year, are doing problems in conj unction with "M. I. T ." 
and H arvard Architectural Schools under the personal 
criticism of Prof. H afner, of the H arvard School, and 
Prof. Carlu of "Tech," fo r which generous aid and co
operation the Club is indebted to these Schools. Twelve 
of the last nineteen "Rotch" men are the direct product 
of the Club Atelier. 

CINCIN NATI AR CHITECT URAL SO CIETY 

T HE Cincinnati Architectural Society has had its annual 
election and the new year has started with a rush ; 

with J ohn Deeken as President, E el . Russack as Treasurer 
and J ohn Baker as Secretary, the Society is assured of 
a most energetic admini stration. The heads of the various 
Committees a re : E el . K ruckemeyer, Educational ; Earl Carl
ton, Library ; Chuck Strong, Membership ; Richard Grant, 
H ouse; Sam H annafo rd, Publicity. 
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THEODORE 0. FRAENKEL 

T HEODORE 0. FRAENKEL died recently at the Park 
Avenue Hotel, New York City, where he had made his 

home for the last nineteen years. Mr. Fraenkel was born in 
Chi cago, and when he was sti ll very young he studied wood 
carving. It was through thi s work that he became interested 
in architecture, outdoor sketching, designing and color. 
While associated with Mr. Burton in the firm of F raenkel 
and Burton in New Orleans, Mr. F raenkel des igned the 
Yacht Club, for that city. H e later went to St. Louis where 
he worked on the Exposition and then r eturned to Chicago, 
H ere, whi le working fo r Mr. Charles H. Frost, he was en
gaged upon the State of Maine Bui lding for the World's 
Fair. H e came to New York in 1904 and made his home in 
this city until his death. Mr. Fraenkel's last work was in 
association wth Arthur D. Pickering on the building 
now known as the Canadian Pacific Building. Mr. Fraenkel 
was very fond of outdoor sketching and made a good many 
water colors of homes in and around New York which he 
presented to T he New York Hi storical Society. His passing 
on will be keenly fe lt by his many friends in the profession. 

THOl\ilAS M. NEWTON 

T HO:tvlAS M. NEV/TON, fo rmer Assistant State 
Architect, died from hea rt disease. at hi s home, 82 

West Twelfth Street. Mr . Newton was 56 years old, 
having been born in New York City in 1868. Following 
his graduation frorn Columbia Univers ity, he studied at 
the Ecole de Beaux Arts in Paris. Returning to America 
he became connected with the firm of Carrere & Hastings. 

He continued here until the outbreak of the Spanish
American War, when he was appointed consul ting engineer 
for the United States A rmy in Cuba. vVhen the war 
ended he was appointed Assistant State A rchitect, but re
linquished this position to become a Maj or in the Engineer
ing Corps of the army when the \Vorld War began. H e 
served unti l the armistice, during which time he received 
the L egion of Honor and was cited for distinguished service. 

When he returned from France he resumed his work 
for the !':tate, but resigned to enter the firm of Donn Barber. 

HOLABIRD & ROCHE I NTERDEP ARTMENT BOWL-
ING LEAGUE. 

U PON the completion of the first half of the schedule 
of the Interdepartment Bowling League organized 

for employees of the firm of Holabird and Roche, Archi
tects, the members of the teams are congratulating them
selves upon the unexpected great success. The high scores 
attained indicate the great enthusiasm fo r the game. Al
most every member secured at least one two-hundred game 
fo r himself which is quite a feat for men who never here
tofor participated in a league game. 

It has been the ambition of the bowlers to stimulate in
terest in the game among the men of other architectural 
fi rms. 

A picked team of Holabird and Roche men have en
gaged in a few exhibition games thus far and have been 
quite successful, having won four of these matches and 
lost two. If more offices were in terested, the poss ibility 
o f an Architect's Bow ling League might be reali zed. 

A li st . of the bowlers and their averages is given below, 
also the standing of the teams for the first half of the 
schedule. 

If members of other architectural firms in or about Chi
cago are interested in scheduling games, we wou ld be glad 
to arrange for same, write to A. Ziegele, c/ o Holabird & 
Roche, Architects, 1400 Monroe Bui lding, Chicago. 

BO\VLING 
TEAM WON LOST AVERAGE 

ARCHITECTURAL 24 12 .666 
MECHAN ICAL 24 12 .666 
ELECTRICAL 17 19 .473 
STRUCTURAL 7 29 .195 

High Game-Reinhardt-220 
Low Games-Rose, Green-99 

GAMES 
NAME PLAYED AVERAGE H AN DICAP 

1. Schell 15 172.6 0 
2. N. E. Beuter 36 169.3 1 
3. Sid Anderson 12 161.2 5 
4. A. Ziegele 36 159.0 6 
5. C. H . Evans 36 154.7 9 
6. L. Ziegele 33 149.9 11 
7. Geo. Kandzie 36 149.0 11 
8. G. A. Reinhardt 30 144.7 14 
9. Chas. Frogner 36 144.2 14 

10. D. W. Carlson 27 143.5 14 
11. E. E. E lliott 36 143.5 14 
12. V. 0. McClurg 36 142.9 15 
13. H. Preuss 36 138.1 17 
14. S. P errett 36 136.2 18 
15. S. ]. Chakow 36 135 .3 18 
16. \Vatter Conley 27 131.4 20 
17. Art Rose 33 129.3 21 
18. Schuman 24 126.7 23 
19. W. J . Green 33 121.4 25 
20. B. B. Shapiro 12 11 7.5 27 
21. A. H . Brewer 30 114.9 29 
22. Frogh 6 112.5 30 

DETROIT ARCHITECTU R AL BOWLING LEAGUE 
SEASON OF 1924 AND 1925 

W eek of Nov. 21, 1924 : Team Stand in gs . 
Per 

Name of Team \IV L cent 
1. Donaldson & Meier . . . . .... . ....... 24 6 .800 
2. McGrath, Dohman & Page ... . . ... 22 8 .733 
3. A. Kahn, Eng .... .. . .............. 21 9 .700 
4. A. Kahn, Arch. . .. .. .. . . ...... . . . . 19 11 .633 
5. Herman & Simons ... . . . . .. ......... 17 13 .567 
6. Malcomson & Hi gginbotham .. . .... 12 18 .400 
7. Van Leyen & Shilling .............. 11 19 .367 
8. Smith, Hinchman & Grylls . ....... 10 20 .333 
9. J onke, Venman & Krecke .......... 8 22 .267 

10. Weston & E ll ington .. . ............ 6 24 .200 
High Scores: Miehls, 212; Kalshed, 216; Krecke, 209; 

Schoerger, 225; Roof, 216-222-205 ; Bossler, 213; F rench, 
214; Lindeman, 243 ; F. McCormick, 209; N ea!, 206; 
McGrath, 203; H offm an, 220-223; Manning, 200. 
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ATELIER HIRONS TRAVELLING EXHIBITION 

W E have received the fo llowing announcement from 
Ri chard Banks Thomas, Architect, 342 E. 41 st St., 

New York. 
" I am arranging an 1tmerary for a collection of Paris 

Prize drawings and sketches made in the Atelier Hirons 
during the past two years. This collection consists of the 
ori ginal drawings submitted in the Paris Prize competi
tion in 1923 by myself, Rudolph deGhetto, and in the 1924 
competition by Andrew F. Euston. This collection in
cludes also a complete set o f studies numbering about 200 
drawings, made in preparation for my final drawings, and 
a large number of the studies from Mr. cleGhetto's and 
Mr. Euston's. 

"The fact that these three Pari s Prizes were pl aced H. 
C. does not detract from the fact that they were among 
the best ones submitted in these two years, and should be 
of great value to the students, not only in seeing the final 
drawings, but also of the opportunity of looking over the 
preliminary sketches and studies. The Atelier is offering 
this opportunity to the schools throughout the country 
solely for the purpose of giving students a chance to see 
these drawings and studies, and without any recompense 
to itself. The only obligation you would be under would 
be to pay the express charges to the next stopping point, 
and we are trying to arrange the itinerary so that there 
will not be too great a distance between exhibitions." 

DALLAS ARCHITECTURAL CLUB 

A NOTHER X mas has come about to encl a very 
busy year for most of us and for the Dallas Archi

tectural Club one that has seen the fulfillment of the hopes 
and desires of the club since its organization- our own 
club building. 

It is just about finished and you can believe me when I 
say that we are very proud of it. It is attracting much 
attention and bids fa ir to be one of the most distinctive 
buildings in the city. Vle expect to have our opening early 
in J anuary and I want to extend an invitation to you and 
to your associates to attend this house warming. 

During the early part of February the three Texas 
State Chapters of the A. I. A. are going to have a joint 
meeting in our club bui lding and at that time we are going 
to stage our annual comedy of errors. The playwright of 
the Club, Ralph Bryan, is at work on it now and before 
he gets it fini shed I am sure that he wi ll have a conglom
eration of nonsense and fun that wi ll be a knockout. 

W e are going to try and have several exhibitions during 
the coming year and at this time I wish that you would 
see that we are put on the list to receive your sketch 
competition when it starts to travel. Our first exhibition 
wi ll in al l probability be one of a local nature showing 
purely the work of the local architects and draftsmen. 

Vv e wish you and yours and all other architectural clubs 
a very merry Xmas ~ncl a prosperous New Year. 

LIFE DRAWING 

A NUMBER of architectural clubs have classes in li fe 
drawing and there are a number of classes through

out the country that have been formed by small groups 
of men who appreciate the value of lea rning to draw from 
the figure under competent instruction. It is not difficult 
to acid such a class to the program of a club and often it 
is possible to arrange with an art ist fo r a moderate sum 
to instruct a small class in his own studio evenings. 

The value to an architect of th e ability to make his 
hand express what he wi shes it to express by means of free 
hand drawing is clear and the way to acquire the necessary 
skill most rapidly and surely is through drawing from 
life and sketching out of doors, and this is the time of 
year fo r indoor study in the greater part of the country. 
If you have a Ii fe class wont you tell us about it? If 
you haven't, why not form one? 
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In terior of "The Mill," Greemuich Village, New York . 
Pa inted Decorat ions by Victo1· P edro tt'i. 

T H E PROBLEM OF TH E RESTAURANT 
INTERIOR 

S EEI NG an in terest:ng drawing of a design fo r a restau-
rant interior that Edmund S. Campbell made fo r use 

with his students whi le he was head of the School of Archi
tecture at A rmour Institute, suggested the desi rabil ity of 
treating "The Problem of the Restaurant Interior" in these 
pages . T wo interesting rooms of this kind are shown here
with and the idea has grown so that we expect to g ive 
furth er mater ial on this subj ect in the next issue. Mr. Camp
bell has consented to the reproduction of his drawing. 
\ 1\linold Reiss has promised to dig up some of his original 
drawings for us and we expect to have deta il photographs 
of his designs in the Alamac, both in the "Mediaeval Grill" 
and "The Congo Room." \Ve have secured a photograph 
of the very interesting interior treatment designed and car
ried out by Lawrence Bottomley for the "Club Royal" and 
we hope to show hi s decorations in the new "Club Bargo. " 
A newly decorated res taurant in the theatre district is 
announcing as a special attraction that the interior was 
created by one of the best known architects in the country 
and we expect to shown hi s design . 

In do ing thi s we shall wherever possible show reproduc
tions of drawings as of the chief interest to our readers, 
using photographs of the interiors and of details to show 
the relation of the detai ls presented to the whole, and the 
appearance of the work when carried out. Some o f the 
illustrations we are assembl ing are of work that is not 
recent, but is chosen because it illustrates the points we have 
in mind and contains suggest ions to students and designers 
in a ttacking this problem. We shall make no effort in this 
article to publish "current architecture," as a matter of fact 
the "Club Royal" decorations were done several years ago 
and the place has been closed for some months, the decora
t ions at the A lamac have been clone long enough to have 
lost their "news" value, but this makes them none the 
less valuable fo r our purpose, which is to present some 
material, as varied as possible, that will be helpful in solving 
"The Problem of the Restaurant Interior." 
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A. I. A. TO OF F E R PRIZES IN D ES IGN COM P E TI-
TIO N TO BE ANN OUNCE D SOON 

A CO MP ETI T I ON for a number of prizes fo r the best 
designs submitted in accordance with a program now 

in preparation will be announced soon by T he Ameri can 
Institute of A rchitects and the program of the competition 
will be printed in the next issue of P ENCIL P OINTS. D . 
Everett v\Ta id, President of the A merican Inst itute of Archi
tects, is taking a keen personal in terest in the proposed com
petition and the winning des igns are to be shown at the 
A rchitectural Exposi t ion in the Grand Central P alace, 
A pril 19 to May 5, 1925 . T his competi tion is one which is 
sure to be of the widest interest to draftsmen all over the 
country and we suggest that our readers watch fo r the 
publication of the program and complete condi t ions in ou r 
next issue and enter the competition . Entry, of cou rse, is 
free and copies of the program may be had free upon 
application, when issued. 

T HE GR OUNDS O F THE H OUSE 

T HE treatment of the grounds around the small house 
and the house of moderate size is a subj ect upon which 

a need fo r more illustrative material is fe lt, and fo r this 
reason there should be a welcome for "English H ouse 
Grounds" .a book of views of the grounds of places of 
moderate size selected with the thought o f providing sug
Pestions from E nglish hom_es fo r the treatment of the land
scape setting of the American home of moderate size. T he 
int roductory text is by Clarence Fowler , Fellow of the Ameri
can Society of Landscape Ar chi tects, who has also supplied 
descriptive and crit ical captions of great value under the 
illustrations pointing out the bes t featu res of the grounds 
shown, indicat ing how the suggestions to be found . in 
the pictures can be applied and in a number of cases g1v111g 
the names of the plan ts to use in obtaining the effects shown. 
T his book was conceived by the late Samuel Parsons, whose 
li fe work was so great an influence in moulding the develop
ment of landscape archi tecture in our coun t ry. T he book 
was carried to completion by hi s daughter, who had long 
been associated with him in hi s practice. I t is publi shed by 
Mabel Parsons, 15 East 40th Street, New York City. $7.50 
postpaid. S ize 9 in. x 12 in. Attractively bound in half-cloth. 

FREE EMPLOYMENT SERVI CE FOR READER S 
OF PENCIL POINT S 

(Other I !em s on Page 120) 

Wanted : A rch itectural dra ftsman with considerable ex
peri en ce in schoo l and ch ur ch work. T udor a nd Gothi c 
prefe r red. State exper ience and sa la ry required. W . E . 
N . Hunter, Archi tect, 2457 Woodwa rd Avenu e, Detroit, 
M ichigan. 
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MOVEMENT T O P RESERVE HI STORI C BILLOPP 
H OUSE 

A M OV E MENT has been star ted to preserve the historic 
Billopp H ouse on Staten Island, Borough of R ich

mond, New York City. A campa ign to awaken public 
opinion in this matter has been begun by vV. Lynn Mc
Cracken, cha irman of the South Shore P rotective As
sociation Park Commi ttee. In add it ion to the suppor t of 
local organi za tions and res idents of S taten Isla nd M r . l\.fc
Cracken has been assured by Dr. George F reder ick K uns, 
P res ident of the American Scenic and Hi storical Society, 
o f New York that the Society wi ll lend its moral suppor t 
to any pract ical movement for the preservation of the 
Bi llopp House. 

T he preservation of houses that date from the ear ly years 
of our country is a matter to which more attent ion might 
well be gvcn, fo llowing the example of those communi ties 
that have a lt·eady taken effectve means to preserve the 
hi stori c homes in their localities . 

ENGLI SH P RECEDENT FOR MODERN BR I CK-
W ORK 

A VER Y useful book for the architect and draftsman 
is "English Precedent fo r Modern Bri ckwork" con

taining photographi c plates and measured dirawings of 
E nglish T udor and Georgian br ickwork with photographs 
and drawings of a number of examples of wod -: in these 
styles by present-clay American arch itects. There is also 
valuable tex t matter. 

T he illustrations have been chosen to point out the beauty 
and adaptab il ity of T udor and Georgian precedent and the 
aim in making the photograph was to picture the spir it of 
the. old work, because it was the result of en thus iastic 
design ' and the bes t of brick craftsmanship. 

In making ava ilable fo r the use o f the profession these 
photographs and drawings, those who have compiled this 
book have rendered a service, fo r everything that increases 
the a rchitect's power of express ion is a benefi t, and brick 
work as used by the men who built the buildings shown 
in this book is a wonderfully expressive medi um. 

Adding to the interes t and beauty of the book a re two 
reproduct ions in color, one "An English Manor H ouse 
and Garden" from a water color by Otto R. Eggers, which 
is used as a frontispiece, and a "Cut Br ick Door Tr im, 
Longbr idge House, Farnham, Surrey," a color vignette 
which decorates the cover. 

"English Preceden t fo r Modern Brickwork" is pub
lished fo r The American Face Brick Association, Chicago. 
P rice $2.00, size SY, in. x 11 in, 100 pages. 

The " 1\fcdiac·;;a/ Grill" in the H otel A !aJJWC, N ew York. 
Decoratio11s b~i TVh 10/d Reiss. 
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Accepted D esign for the New York Yacht Club, Warren & Wetmore, Architects, New Yori~. 
(S ee text beginni11g on page 39.) 
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Details of Construction-Gymnasium Carpentry Cupola, Maulzattan College. las. W . O'Connor, 
Architect, las. F. Delany, Associate Architect. 
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Rendering by I . Ivan Dise . 

~.r. .:.--: ; :_.11,r .. p.:..f'.E .. a.A.L~ .. H ·. a_-_-'.(:.~::·..-. .... 
.r ...&...>_·t:-~.: :..··?:-c :..,-' s . 

R esidence for W. B. Bryant. Dise and Ditchy, Architec ts, Detroit. 
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THI~ heading for thi s department, reproduced ab~ive. 
was ~ubmitted liy Stephen D'Amico, Jr. , l'f New 

Orleans. 

Messrs. R \\ '. Hubbel an<l R. E. Yates u i the . office 
of A lbert Kahn, Detroit, win the little prizt: for th e 
most interestin g contribution to thi s department fo r De
cember. 

Conw again Hubbel and Y ates, we like yuur stuff! 

The sketch published 0 11 page 92 of the Novcml.Hcr 
issue without credit we find was submitted by Mr. Loui s 
E. Korn , o f Los .\n g-e les. 

MR. R. Gordon L Walker o f Auckland, N. Z. bro;id 
casts the fo llowing: 

I sec someone has foresta lled me with the good oh] 
mixture fo r "Fixatif"-·shellac and spirits. I haYe used 
it but don't get as good results for pencil as the fo llo\\·
mg :-

There was someone asking what fixatif is, 
F or pencil I've used quite a lot. 

It' s simple and cheap and quite eas ily gLl t
I t's naught but some ,,·ell watered milk . 

Of iresh dairy cows· milk take <' Ill' teasp,)()niul. 
And water ten times that amount. 

Mi x well together- lay out you r sketch Ha L 
And brush on like running a wash. 

Don·t let it dry flat o r pools will soon fo rm. 
But han g hy om· corner to dry. 

And ii you want any praise for PENCIL PorNTS, listen 
here. I wouldn't be without it and it has helped me both in 
office routine ancl in drafting room practice. T say
carry on with th e good work and here's luck. 

LORENZO HA.MILTON of Meriden, Cunn .. has a 
grand little idea to make the smoker comfo rtabk 

and, like the good architect he is, he submit,; complete 
drawings and specificat ions. 

W HILE not s trictly an architect\lral matter. this may 
interest some draftsmen (and perhaps even archi 

tects); if it merits publi catiton in your "Here and There 
and Thi s and That" columns the undersigned will be 
greatly surpri sed and flattered. F rnm the writer's ob
servation and experi e11ce it appears that smokng is per
mitted in the maj ority of offices, large and small. The 
writer believes that thi s indirectly contributes to better 
design and makes for better fee ling among the men 
than where strict rules arc in order. Every smoker has 
at one time or another burned a ho le in some favorite 
trncing, or sco rched the edge of hi s hoard. or perhaps 
even had the edge of hi s best "45" triangle suddenly 
scalloped by the business end of a cigarette. T he aver
age ash-tray isi not exactly at home on an architect's 
drafting hoard and some species have been k11own to 
slide off and sometimes even tip ove r and depos it a 
fine gray dust ( >11 the most important part of one's "~" 
<ktail. Th e accompan yin g- sketch i:; seli-expl anatory, 

Th e Of fic c lJoy Gltd !he F. S . JJ. do11 c by R . B . 1-Vills, B os/1111 , Jl1 ass. 
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lJL:t before thi s matter goes lo the Patent Office let me 
explain one or two subtle points : The method of at 
taching to the edge uf the table permits the tray ("baccy" 
can) to always remain yertical , the hinge of the c•rn. 
taking ca re of changes in the angle of slant of the board : 11 
the smoker prefers a pipe, the can cover tacked to the board 
makes an exce ll ent place to sta nd a round-bottomed 
pipe; it would he \\T ll to add that the cover of an ad 
ditional ca n should be kept handy for use as a "s nuffer ," 
fo r a li ve butt in the open can will occasionally set 11p 
a di sagreeabl e smudge among th e oth er dead soldiers 
and burnt matches at the bottom. I need not add that ti ll' 
whole thing should be detached and empti ed. a t least on 
legal holidays and perh aps oftener. 

The writer happened upon th e above purely by acci
dent and would be interes ted tu know whether any other 
' 'Pencil Po inters" ba n · s imi lar schemes. Come on. smoke 
up! 

E BAKfLE TT COCKE of San :\ntono, T t:xas, tran s
• mits the program for the gustatory Competiti (l 11 , 

of the Atelier Karnak. judgement of which was held l\11-
,·ember 30th. F o r those contemplatin g similar events 
th e pr gra m is reproduced hcrcll'ith. 

SC .\ l l. \ I ~ l :"<STI'l.' U T E OF l :"<TEinor:. DEC U 11.-\TJO:"< 
A t e lie r J' a rn a k 

FIFTEENT H S E ASON 
19 24-19 25 

U ni Ye r s ity o f Illin o i s, Urbana, llli11 o i!" 
J~ x e r c i .se-Noven1b e r 29, 1924 , G P. l\f. 
H e ndu- :-< o v embe r 2 !1 1 924 , 10 P. M . 
Judg m e nt- N o v emb e ,: 30, 1 924 , 3 A. l\L 

P RO G H A M 
C la 8s "A"- P r o j <· et 11 

Th e C on1111i tteL· o n A r chi tecture 11ro1Jo.ses a s 1h c !-:i t1lij1 ·l'l 
of t hi s Com p e t iti o n : 

" A l\IO N U M ENT A L l3.-\NQU ET " 
Th e «o n :;umpt io n of f o o d b y m as ti c a ti on and di g t:S l io n 

is a 11r ac t ic e ' v hi c h , o ri g ina tin g- in c l a s s ic times, h as 
inc r e a sed r a pi d l y in r ecent y e arn-pa rt icul a r ly in un
d e rgTadu a t e co mmuniti e s wh e re it i s prac ti call y uni
v e rsal. 

C on v iva l e x e r c ises a r e f r e q u e n tl y h e l cl in th e " tri c li n 
ium" o r <linin g· h a ll a nd fo rm p a rt of th e c e r emony , 
" ·hic h , t h o u g h prim a ril y utili tarian , m ay b e treat e d in 
a n o rn a t e , th o u g h d ign ifi e d , m a nne r . 

l\Ienns h ave tak en Ya ri ous fo rn1 in th e p a.8 t , t h o u g h 
th ey h a ,.e u s uall y b een c o1npose cl of a IJa l a n ce d par t i 

VL~E I z. j 4 J co 1 !0 9 10 To TAI. 
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(o r rati o n) c o nta ining va lo ri e s of var y ing si ze s. A n i 
m a l or v egeta b le fo rm s . o r a c o mbina ti o n o f th e t w o. 
s u c h as fi s h . m e :tt, ce r e a ls , pi e s , sandwic h es , t o g e the r 
" ·ith derived f o r1ns ~ u c h as n1ilk ' v ith it s vari o u s m o di 
li cations :ere t h e trnual m o ti fs a nd a r e a ll s uita b l e fo r 
th e puri>oH e in Yie , v , n a 1nel y t h e s uppo rt o f li fe, a nti 
h a v e been o eeas io n a ll y t e rnw d m o ti YeS of s uppor t i n 
co n s equ e n <·c . 

Th e hurnan fo rin 1 t h o u g h s o n1 L' tin1 \· 8 so c n1pl oye cl i n 
the pas t, i s n o t l o ng·(·r c o n s ich •r c d a Ya ilab l e in th e b e s t 
m o d e rn practi ce. 

The r a \v 111aterial 8 f o r su c h a c on1 pos iti u n a r c sub 
j ec ted t o h e a t in c e r ta in kiln-lik e c o n s tru c ti o ns a n d 
a r e th e n s e r v e d in a s emi- v it rifi e d sta t e in v a ri o u H 
~ h ap ed r C'ce ptacl e s w h e n c e th e y a r e r e m oYe d gra du a lly 
b y s p ecially d e s ig n e d m e talli c imp le m e nts. 

'l'h e co1npos ition of s u c h a n 1t .. nu fo rn1s t h t· s u b j ec t 
o f thi s proble m a nd \\' ill com p ri s e th e fo ll o \\'in g s e r 
,· ice s . Th e prec is e f o rm a nd a rra n g e m e nt i s l <> l' t t o th e 
t as t e o f t h e d e s ig n e r hut should h e s o s t ud it• d as t n 
furni s h prov is ion fo r t h e gre a t e s t p o s s i b le n u mlw r o f 
ind iv idu a l h e lpings, co n ta inin g not le ss th a n GOO c a l 
o ri e s e a c h, a nd s h o uld achnit at Ya ri o u s p o in tH o f t e n1-
p o r a r y r eceptac l es f o r t hl ' d epos i t of as h es i n <: in c·ra r y 
u rn s ( o r ash trays). 

The e ntire c om positi o n s h a ll b e p la ced in a n ·n t r a ll y 
locat e d t e rra in of ir r e g ul a r o u t lin e a nd r o llin g t o p o 
g r a phy , of a b o ut o n e quart in C' Ub ic conte n t , a n 1l s h a ll 
c lose th t: v i8t a a nd f or m a p oin t o f inte r e s t at th e e n<l 
of a 1l1ll l' h U!-' C(l avt-·1111 1· n f a p p r o n c h . 
.\ . Co n ~on11nt • 
H. Pi e l;; l es int- I es 
C. Mi g· n o n fil et 
n . Ro i ls ehau ffc s 
E. Pon1n1es d e t e rre n1 ash cs 
J.' . B ean s s trin g-es 
<:. Sal acl e f r a n ca i s 
H . C r em e g l ace 
J . Cafe a u la i t 
.J. T abac a f u m e r 
J1EQUIRED FOR T HE ESQUISSE: 

P la n, s ec ti o n, a ntl e l e n tti o n , a ll at th e sca le uf , \ l\I a j fl r . 
H 1" QUIRED F O P. THE r.ENDU : 

Th e sam e vl a.n , ~:H'! c tion , an d e l evn. ti o n , a ll of t h e s c;n l e 
o f B F la t . 

The s ubj ec t o r t h e C la ss "A" JTf P r o j ect w ill b e : " , \ 
Pad de d Cell in a n E n g·in c e rin g B ui ld in g ." 

Cor r e s p o nd e n ts a r e n •q u cs t e d t o e n c lose \\·ith t h e pro
j ect s a print<" d l ist o f h o u seh o ld r e m e d ies a nd o f t h .
n a rn es a nd a ddre sses o f f a111il y do c t or. 'l'hi s is n ccessar ~· 
f o r prompt treatm e n t i n case of s udd e n fn ilure . 

Th e co1nn1ittc e o n a r c hitecture " r i sh e :::; to ca uti o n :::; t u 
d e.nts ag·a.i n :;t in s uffi c i e n c y· in th e 1n a s t ifi ca ti o 11 a nd di 
g e s t io n of th e m e nu . P r oje cts \\' i ll b e g ive n "Ho r ' 
C oncours " (Hospita l Co n ri n e m e n t) fo r d e p a r t ure fro m 
the norm a l in d e vel opm e nt of t h e p roj ect a nd f o r i n 
suffi c i e n c y of a b sorpti o n . 

F o r th e pro j ec t r e ndu n u wo r k 0 11 c r e pe p a p e r " ' ill b e 
a c c e p t e d . U8 e o nl y o n e s id e o r th e pap e r. 

IuM D f TROIT 

I PL~E. I Z. J 4 ,-!G !'7 8 1 9 10 Tmi. 

l
~NDEMAW %.747 ,,&1a3 ;o;i lt&J4316J IOI lOC 

l\ERW 1 0 ! 39 48 1 '7 r~ %lite 11' 113. 1'1 
-t--.+-~1----il 

KRE.C.Hf. 1e l& +r,l (,(, %llL4 142 ' 1fO 1 7~ 1'0 
l\HHHLP !) IT )7 n 71 ,1:1111)71r~171. ·-

Jo1-~0t'I 2., 49 (o{, o3 i 9l. Ill 141 IC.I 17~1" 
• ! I 9 n... 
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Co 111/>/t'l c Sc r1 rc oj !he First Series of Ga.mes to be Pla.yed by !he .·lrchif,·cl11ral Bo·«•ling f,cag11 cs 
of New Yori~ a.nd Detroit. 
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A111brosini, Snn Francisco, Calif. 

Saw Mills The Alley 

Old Mill . This Sketch and the Two ReprodHced Above Were S11bmitted by 
N ormaa E. Fo:r, Tacoma, vVash. 
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}T is probably fortunate that each member of the 
Pencil P oints' fami ly, now over 12,000 strong, does 

not think exactly as all the others do, which refers 
once more to th e comments received n response to Mr. 
Callahan's letter published in November. H ere they a re : 

Melville S. Mann of Montreal has thi s to say: 
I am writing you in regard to a letter appearing in 

your November issue by Mr. H . C. Call ahan in which he 
criticizes the department, "Here and There and This and 
That." I cannot say that I should like to see this de
partment discontinued, because it contains some matter 
of a high type. I do feel, however, that Mr. Callahan's 
contention is in the main well grounded. It is below 
the dignity of a paper such as "Pencil Points" to produce 
such trash of a comic nature as we find in this depa rt
ment. There is nothing elevating in such material and 
it is an offense to men of refi ned natures who take li fe 
seriously. 

In the ma in I enj oy "Pencil Points" and find it use
ful and I wish the paper every success. 

And Carl H . Gewalt of New York; has this to say: 
"Your magazine is very good but I don't see how a ll 
these ship models and Ezra W inter murals, and some 
of the "High School" cartoons are going to do drafts
men very much good. Give us more drawings, measured 
detai ls, etc. You ask for frankness-here is mine." 

And Ernest Olaf of Kansas City, Mo., expresses his 
opinion in this wise: 

OH MUSES! HELP! 

H ere is a man, with dampers on his fancy, 
Whose pride and dignity are shaken, jarred, 
By "Here and There and This and That," Oh, Clancy! 
Of the Funnies ! H ere! Save this soul ! It's nearly 

mired. 

F or him, can never glow the jewels of humor; 
F or him, will never flow clear golden wit; 
Nor may he ever laugh with old dame rumor, 
While she contorts upon the quick cartoonist's spit. 

Nor may he ever grasp the subtle prophesy, 
Concealed within the drawn lines, good, mean or wors e ; 
Nor ever see the pearls of wisdom. which, like T opsy, 
Merge, full grown, from out each doggrel verse. 

Oh Mus es ! Save him! 
Else-Just call the hearse. 

And then descending to prose, he adds : 
"I have sought to give in the above lines my answer to 

the disliker of one of the most de lightful parts of your 
most interes ting publicat ion. Say- if you place it in 
the middle of each issue, I wi11 guarantee to separate 
it also, but, I will preserve and bind it, as a most ex
quisite record of living humane thinking of today." 

E . J. Gilbert of Regina, Sask., says a lot in a few lines. 
"I think Mr. Ca11ahan's suggestion that "H ere and 

There and This and That" be put in the centre of the 
magazine is a good one. 

"Its the fi rst thing I look fo r and I never know where 
to find it." 

C. W. Scoville of Albuquerque, New Mexico, takes a 
good natured shot at the whole si tuation as fo llows: 
"In reference to the query in the November issue I wish 
to say that I enj oy the "Here and There and This and 
That" even tho' some of the poets (?) are not carrying 
brick instead." ' 

Searle P. Pennebaker of Stockton, Calif. COP.tr ibutes 
this letter to the genera l discuss ion: 

"Coming back this evening from a sketching trip in 
Bret Hart's country I found, to my del ight, that the 
November Pencil P oints had a rrived. So lighting a fire 
in the fire-p lace I turned to, "H ere and There and This 
and That," and was surprised to find that someone had 
been using th e hammer. 

"I must di sagree with Mr. Callahan. \Ve have to be 
so nice and proper a11 clay, that it is rather a relief to 
cast asde our offici a l mask and r ead a few si lly verses 
(such as "Oong Gows") and look at some of the quaint 
sketches that enliven these pages. 

"I had never thought of what my business associates 
might think of my selection of litera ture as I do not 
believe that it is any of their business . One does not 
lose by being natural and indulging his sense of humor ." 

And we conclude our program tonight with a quota
tion from a Jetter from P. H . Elwood, P rofessor of Land
scape Architecture at the Iowa State College, Ames, Iowa. 

"May I take the liberty to comment on t he Department 
of your magazine "Here and There and This and That?" 
We ca n not a ll atta in the exclus ive heights 0£ Mr. 
Call ahan, either fort un ately or unfortunately. In our 
academic world this department brings a great deal of in· 
spiration, originality and occasional humor, not to men
tion every now and then a bit of ve ry clever draftsman
ship. Especia lly in thi s locali ty we need every bit of 
encouragement in the way of st imulating the atel ier 
spirit of our collegiate drafting rooms." 

W E have to thank Max E. Wright fo r a very attrac
tive Chri stmas card. Who says edi tor of this co lum n 

is not get ting popular? 

R. W . R. s ign ing off. P lease stand by 'till February! 

f!Vat er Color Drawing Made in Constantinople by Nicholas 
Cvosdeff . 



"SELLING" ARCHITECTURE 
No te-~Ve sn/JJ11i.t herewith portions of several of Ilic com1111t11icatio11s received in the co111pr1itio 11 f or the 111ost 

va./11able art1.cle 011 the s11b ject of "'Sellin g' A rchitecture" as set forth in th e editorial p11blisli rd in th e October ·iss1u 
of PENC!.[-- POINT5_. Th e pri:::e was H'O ll by 11Jr. Torrance Fis/c c, whose co'll1111u11icatia11 was /111/J lisli ed 111 full i11 the 
December !ss!ic. /Vhi/e . th e probl_em 1s lad led f rom several di.J]crcnt poi11 /s of <•frw it is i11tcres ti11 g to note with 
w lif!t 111ra1n1111t~1 th e «anous. ro11tnb1ttors su.r1.1zrst the c111ploy111ent of some form. of ad<•crlis i11 g as a 111 ra11s of edn
c~.t!ng those lik e/~1 to req1_11rc the serv ices at th e architect. Jn presenting these extracts we assnme no rrspo11si
lnhty foi· th e i1ari ~ns op1111011 s cx prcssrd. h11/ 111 rrri',' lay /J r. f ore onr readers the opi.nions of th e ro11tr ib11tors witho11t 
(011/JllCl/.f or crit1c1s111.-EDITOR . 

BY C 1·L\R 1. 1-:s H. LEKCH, NE 11· Yo1u.::. 

I F architects approached their problem of husiness get
ting in a thoroughly business- like manner the public at 

large would have more respect fo r them ancl the arch itec ts 
themselves ,,·oukl ten cl to become more self-respecting . 

Let us get do\rn to brass tacks by assuming that the 
Board of Directors of one of our great industrial corpora
tions happened to be confronted with the problem set fo rth 
so interes tingly in your editoria l in the October issue of 
P £xc 11. PmxTs. What opinions 11·mild a round table dis 
cussion 11 f the situat ion di sclose and \\' hat 11·mild be the 
final (Ls position o £ the whole matter ? 

Some of the directors would undoubtedly advance your 
own opinions. One would advocate contacts with Rota rv 
Clubs and Chambers of Commerce as a means of circulat
ing information regarding the architect's i;ervices. An
other would favor the preparation and publica tion oi news
paper and magazine a rticles dealing with the point in 
question. Still anothe1- would advance the theory that 
architects and draftsmen should "take off their coats" and 
sell architecture, and all that honest profess ional service 
stands fo r, direct to the pub! ic. 

Do you not think. ho\\'ever, that after some preliminary 
remarks of thi s na ture, th~ Board would adopt the so
called direct-to-consumer adverti sing campaign in the more 
important newspapers and magazines? They would reach 
this decis ion by concluding that, inasmuch as the general 
public is woefully ignorant regarding the . architect's func
tion in building operations, a campaign of this kind would 
be the surest and quickest means of effecting the desired 
educational result. F urthermore, would they not advocate 
a very liberal appropri ation for such advertising? 

This hrings us to the very crux of the architect's par
ticular problem, namely : that the difficulties experienced 
by architects as a class are due to I GNORAN CE on the 
part of the general public. 

After interviewing hundreds o £ clients and nea r clients 
durin g a period of more than ten years, we have come to 
the conclusion that not more than two per-cent of an archi 
tect's legitimate contracts have, at the outset, even the re
motest idea as to just what an architect could be expected 
to do for them in connection with their pro jected build
ing operations. 

The popular imagina tion pictures the architect as an 
arti st who draws plans fo r buildings. Certain individuals, 
slightly hetter informed than the average, also believe that 
an architect has something to do with the supervision of 
a building. H ow many people, think you, understand that 
first to last, every item in a building operation-either from 
the standpoint of structure, aesthetics, economics or what
not should be cont rolled and directed by the architect? 

)Jow fo r the moot question, the very suggestion of wh ich 
is sufficient to call forth condemnation from that augnst 
body, T he American Institute of Architects. I s it not 
ti me that the Institute or some other Association of archi 
tects inaugurate an extensive educational advertising cam
paign ? The expenses would, of course, be defrayed by mem
bers. The returns, in which all architects would participate, 
\\'Ould ia r exceed any reasonable appropriation, inasmuch 
as a vast amount of work that now goes direct to builders 
could be diverted to the offices · of reputable architects. 

A prominent country house a rchitect recently told me 
that he spends on an average of three clays with each new 
client endeavoring to convince him that a fee of ten per 
cent fo r highly specialized architectural service is justifi
ahlr . Some of this time is consumed, quite naturally, in 
taking the prospect to jobs in progress as well as those 
that have been com11l etrd. \ \ -r »ll<'r li ;id occa,; io11 to in -

fo rm a supposedly educated and well -in formed gentleman 
that the architect in question never accepts a commi ssion of 
less than ten per cent fnr country house \\'ork, whereupon 
his rej oinder was that this architect mu st certa inl v be a 
"highway robber." \\' hat an outrage when one c~n s ide rs 
the minimum profit , in terms of percentages that a con
tractor makes on the average bui ldin g proposition. 

To get back to our question. Is there anv reason why 
i\fr. Public should not know why plan number fi fty-seve;1 
in J ones and Co. Inc's latest book of House Des igns is 
not adapted to his particular plot ? \ \ ' hy not educate the 
public on such matters as orientation and its effect on air 
and sunlig·ht. Why not explain just why it is impracticable 
and even impossible to secure bids from bui lder;- with on! v 
preliminary sketches as a basis? 'vVith this as a starting 
point go on to show that careful wo rking rlra\\·ings, scale 
details and specifications are essential in order that the 
architect can secure for hi s clients competitive bids that 
will enable them to select the most reasonable builders . 

Then agait\ there is the question of building permits 
and their various ramification s. The significance of care
fu lly worded and properly drawn contracts as a medium 
through which the architect safeguards hi s clirnt's inter
ests could also be set forth interes tingly th rough ski! fully 
worded advertising. T hat dryest of a ll subj ects, account
ing, whereby an arch itect knows at a ll times just how 
much is due the contractor for labor ancli material s in
corporated in the building could also be success fully trea ted. 

These and numerous other items that constitull' an archi 
tect's professional duties could be told the general public 
through the medium of simple and convincing advertising 
copy. T here is no logical reason why architects should 
not emulate the publicity methods of some of the more 
progressive contractors, sub-contractors and materials men. 
and regain their rightful position in the scheme of things 
which, for lack o f publicity or what during war times was 
aptfully termed propaganda seems to have departed from 
th.em . 

\ Vhen the architects bes tir themselves and inaugurate a 
campaign such as we have attempted to outline, then and 
not till then will the public demand the a rchitect's services 
just as it now demands any servi ce or commodity that is 
faithfully represented through that greatest educational 
medium i11 ex istence fn1· appealing to the masses-the public 
press. 

BY ALBERT K. SANDERS, SEATTLE, 'vVASH. 

SO MEHO\V, in submitting my suggestions, I am remind
ed of the well-bred society matron who took in the 

annual "open house" o f the Fine Arts School at the U ni 
versity of '#ashington. She had just been to the art dis
play and had seen some of the "new" art. \ \Then !he 
visited the a rchitectural school she was shown the sights 
by one of our women students. They paused before some 
competition drawings ( esqu isse-esquisse of a moving picture 
theatre ticket booth ) . The well-bred society matron took 
it all in. "H ow charming I And thi s was all an inspira
tion, wasn't it ?" The woman student coughed behind her 
handkerchief. She had <lone much nigger ing in her time. 

And the more I think it over the more it seems to me 
that it is up to the architect to come out of it and estab
lish himself by way of the press-agent. 

The A. I. A. should plan several series of ads to be 
run in the monthly magazi nes such as the A m rn:can, Good 
H ausckecpi11g and others o f the same general type, Some
thing like the Copper and Brass, the Paint Campaign , 
and the likC'. The only problem is to find the man cap
abl e o f dn ing the j <'•b in the right way. 
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The same is true fo r local publicity. Ateliers and archi
tectural schools ought to advertise their ·'open house" 
periods more. School teachers of the upper grades and 
high schools. can be induced to bring their. art classes to 
these exhibitions. Many parents are taken 111 ·tow by their 
youngsters for further visits. The local A. I. A. Chapter 
should hold free annual exhibitions showing all compel 1-
tion work, models and perspectives they ca11 get hold nf. 
There should be more traveling exhibitions-not only 
sketches but finished models and drawings. 

I wonder how many of us realize how great the pull
ing power of the Sunday paper is. The larger ones with 
rotogravure sections-illustrations of houses with the archi 
tect's name as well as the owner's-terra cotta sculpture 
- more models. Articles in the literary section, in the 
home section, and in the magazine section. Such a vast 
historical background as we have can be made clear to 
the public by a popular history of architecture, discus
sions of good buildings and why, interior decorati on 1 ha t 
can combine economy and aesthetic sati sfacti on without 
beino- arty, practical mprovements of all kinds. Arcl1i 
tectt~1·al magazines can he of great service in thi s way. 

BY E. \\T. ANGELL, ILION, N1"v YoRK. 

I T seems, first of all, that Radio lectures, short and t<J 
the point, by leading architects, covering the service,; 

of an architect in exchange for a client's money would he 
the most effective and up to the minute method of reach
ing the greatest number of people. Those who intend l" 
build are generally inclined to take advice from a source 
which is unknown to them and which cos t them nothing, 
quicker than from their home-town architect; and still , 
the home-town architect would eventually benefit thereby. 

Secondly, a national advertising campaign should be 
started with advertisements in the fo rm of short snapp)· 
articles inserted in newspapers and magazines such as the 
Saturday E ve11i11g Post and the Ladies' Home ./011r11al. 1n 
this way the public might be educated to sec the advantages 
to be received by employing an arcl1itect, such as best re
sults in utility of plan and beauty, and savings in cos t. 
The expenses of such a campaign would be defrayed by 
a "National Architectural Association" composed o f arc11i 
tects large and small from all over the United States . 

It might be suggested at th is point that the best way 
to roundup the a rchitects of the country woulcl be to ap
point th~ editor of 'PENCJL PornTs,' th~ Boss of The 
Ro1111d-11/>; hi s la1·iat being able to encircle the entire 
mailing list of architects. Hi s wide experience would en
able him to readily ascertain the cost of composing, pub 
lishing and broadcasting an annual program of items under 
some such heading as: " \!\Th y the Architect in Bui ldin g 
Operations." \ Vith this in fo rmation at hi s command he 
could safely figure out just what it \1·ould cost each mem 
ber of the association per annum, basing his calculations, 
of course, on the assumption that a certain percc11tagc o [ 
the entire profession would join. 

BY G1.EN?\ C. \\-11.soN, NEw Ymn; C ITY. 

I N your Oct?bcr issue, yon deal with. se.lling architecture 
to the publi c. Granted that the mai onty of the arc111 -

tects are what they should be, there should be a national 
organization to take up the matter nf teaching apprecia
tion of architecture to the people who do not consider an 
architect nece:;sary. This should be handled through an 
American Association o f Architects, and the best method 
woul<I be to hire a good publicity man for a period or 
ten years at least, who has access to publicity through 
f ea tu re articles in newspaper s and ma gazines rather than 
advertising. 

BY LESLIE A . \ \TA TT, DETJWLT, }[JCll. 

W HAT more effective salesman can one find than the 
architect who is a keen and intelligent follower of 

hi s profession with a full realization of the significance 
t>f economic and other factors and the ability to use them 
Jn prove the .necessity for hi :; continued existence. 

·'Selling Architecture" ii changed to "Publicity in Archi 
tecture" would leave more scope for constructive sugge•; -
1 ions as it is something which could follow a well rl efin erl 
p11lic!· :mcl lw 11·iclespreac! in its effects. 

POINTS 

[ would suggest as the best means of selling architec
ture a publicity campaign conducted along well organized 
lines under the direction and with the appmhation of thl' 
professional authorities. 

BY Huc11AN R. K i\PLA X, Nr.w YoHK C 1TY. 

T HY laity 's knowledge o [ building operations is ve ry 
limit er! and somewhat di storted. The average client 

, 1r prospect builds only once and up to that time he rarely 
if ever has come into contact with building operations of 
any sort. l\fost probably the hustle and bustle of workmen 
at some building which was being erected, attracted and 
fascinated him at some time or other long enough for him 
to stop aml look 011 for a few moments. The romance of 
co11 strnctio11 appeal s to everyone. But probably that was 
:is closl' as he ever got. He knows that the workmen 
whom ltc is watching are employed by the contractor and 
as he turns perhaps, sees the large sign displaying the 
11amc of the contractor or builder. It is quite logical fo r 
him, in the future, to associate the erection of a building 
with a contractor and attribute to the contractor a marve
lous ingenuity which makes it possible for such a building 
to arise out of the ground. \Vhat relation the architect 
has borne to the work is nowhere apparent to him. H e 
ha s perhaps heard that an architect is in some way con
nected with buildings, but his conception of the architect's 
functi on is a very vague one. He feels that the architect 
merely indicates, in a general way, on drawings or plans 
the sort and character of building that the client wishes, 
and the builder's or contractor's vast experience and knowl
edge develops this outline into a concrete fo rm. 

In this way a client or prospect has at a very early stage 
arri vecl at a distorted view n f the relative importance of 
the architect and the contractor in the work. When the 
time comes that this prospect wishes to engage in a build
ing opet;ation, the contractor becomes the one whom he 
first seeks out. 

To add fuel to the flames, the builder will assure him 
that architects seek only to beautify a building and that 
they sacrifice economy and utility for that purpose. Be
side,;, he offers to furnish the plans free of cost to the 
mrnrr and thus save him the architect' s fees. Those of 
11 ,; engaged in the smaller and medium sized work arc 
11ell aware of this practice. 

It is for us, then, to dispel this prejudice by moulding 
the opinion of the public to coincide with our own views. 
Your editorials have suggested some excellent means o( 
cloing so, by educating the public through newspaper arti
cles, pamphlets and talks before business organizations. 
But there are many other sources through which we may 
reach both the general public and the individual desiring 
to bui ld . Some of them can be made very effective. 
~ umerous manufacturers of building products and their 
national organizations continual ly advertise their products 
in the popular magazines and periodicals reaching the lay
man. Most of these products are of the better class and 
of the type which the average builder will not use, as 
they will cut clown on his profits. On the other hancl th e 
architect calls fo1· such materials and specialties in hi s 
work. The interest of these manufacturers, then , lies 
with that of the architect ancl it is to their benefit when 
ever an architect is employed. In view o t th is fact, would 
11ot these advertisers gladly assist us in our cause? If all 
their advertising tna tter \Vere worded in such a 111anner 
as to continually stress the value and necessity of archi
tects' services and suggest that architects arc to be relied 
upon to look out for the ow11 er 's interests, would it not 
be of tremendous value and effect? It might be a subtle 
form o i propaganda, but is it not fully just ifiable ancl is 
it not the truth? 

Another volunteer that might be enlisted to take up the 
cudgel s in our hehal f, is the fina11cier. Of the tremendous 
power he wields in all fields of business activity none of us 
need be told. In this matter of builcling operations, the finan
cier's interests coincide with that of the architect's and 
it is greatly to the advantage o f financ ing institutions that 
architects be more generally employed. 

A building loan or mortgage is secured by the building 
which is ' to be erected. Since such a loan is a very larg<:' 
propnttfon nf thr rnst of t11e h11ilding. it is qnite import:int 
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that the building which is its security be readily salable 
for an amount greater than the loan, otherwise it is no 
security. It is therefore apparent that the loaning insti
tution is extremely interested in seeing that the buildings 
which are to be erected on their loans be well planned, 
well designed and well constructed. 

THE LO GICAL WAY OUT 
BY ALBERT R. DWYER, HARTFORD, CONN. 

J AM not an architect-I'm an advertising counsellor, 
but I lean naturally towards the architects because 

there have been architects in our f::tmily. 
Unquestionably, the builder with his factory-made plans 

and specifications for home builders, the magazines that 
offer complete plans for a very small sum, the lumber 
concerns who offer the services of their draftsmen in re
turn for orders, have cut into the legitimate business of 
the architect. And the fault lies not with the builder or 
the home owner, but with the architect. He has closed 
his eyes to a real con di ti on. 

Those who are planning to build a home, especially a 
home in the $10,000 to $20,000 class are discouraged at 
the start by the architect's fee because they don't appreciate 
what the architect can do for them, nor can they see any
thing tangible for the money spent in fees. 

The problem resolves itself into one ot education-a well
directed plan, intelligently and clearly written, to instruct 
the prospective home builder, to show how a competent 
architect can save your money in the construction of your 
home, how he can take ideas and fancies and weave them 
into a beautiful home, how he supervises the building to 
see that it is erected properly, how he gives you a com
fortable, li vable home (not just a house like the other 
fifteen or twenty on the street) 1vhere you can spend many 
a happy day. 

The problem, as I see it, must be attacked locally. Every 
town and city has its peculiar building laws and regula
tions. Community ideas differ widely in many parts of the 
country. 

The local press, therefore, is the logical medium to use. 
It goes into all the homes and gives the most complete 
coverage of your market. 

Newspapers will not print anything that smacks of 
publicity and free aclv<;l,.rtising, and any attempt to use 
their news columns to educate the public will be doomed 
to failure . Any newspaper man will tell you this . 

But you can adverti se! "Nothing doing-highly un-
ethical" I can hear you say ! This educational idea can 
be carried out in a way that is eminently ethical. Web
ster defines "Ethics" as the science that treats of the 
principles of human morality and duty. The duty rests 
upon the shoulders of the architect to educate his pros
pective clients . 

A representative group of architects and draftsmen, all, 
if possible, in a community decide to spend a definite 
amount of money for educational purposes . This sum is 
divided into an appropriation for newspaper advertising 
which consumes about three quarters of the whole, a 
certain amount for sales letters and other mailing, and 
a sum for prizes to stimulate suggestions, sketches, plans 
that may be evolved from time to time by the architects 
and draftsmen. 

The newspaper appropriation will cover a year's ad
vertising (or education, if that word is more ethical) in 
the local papers. The campaign is to be purely educational, 
selling the idea of engaging a competent architect to make 
plans for even the smallest home, the value of the archi
tect's service, as compared to the counsel of the lawyer 
and the advice of the physician. The campaign is to run 
regularly and consistently, in space not too large yet large 
enough to be seen and read. Sketches, by the architects 
and draftsmen themselves will be incorporated in many 
of the advertisements, vital statistics that will interest and 
influence the home builder. 

The campaign will be underwritten by the men respon
sible for it, or it wi ll have no names on it at all, merely 
reflecting to the credit of the profession as a group. 

This idea is logical. It is based on the premise that "Ad
vertising is Education." 

88 

POINTS 

ANNOUNCEMENT REGARDING THE WHITE 
PINE SERIES OF ARCHITECTURAL 

MONOGRAPHS. 

R USSELL F. WHITEHEAD, for many years editor of 
the White P.ine Series, announces a change with respect 

to this publication in the form of a letter which has recently 
been sent to all recipients of the Series. We print the 
letter herewith as an interes ting piece of news, especially to 
those not now receiving the Monographs. 
"Sir, 

May I count on you as a Subscriber to The T'Vhite P.ine 
Series of Architectural Monographs? This publication will 
be contini:ed as a personal enterprise after December, 1924, 
and I will add to my present responsibilities of Editor 
those of Publisher. 

You have been receiving The vVhite P.ine Series for many 
years, possibly since it began in 1915, and know its editorial 
policies, distinctive quality and standard of presentation. 
Even though the conditions have changed which enabled you 
to receive it free, I trust you will want to keep on receiving 
it. Many have said they preferred to be a subscriber rather 
than a recipient. 

The White Pine Series will continue to be the best and 
most comprehensive treati se on the Architecture of the 
American Colonies and of the early Republic. This fascinat
ing field has only begun to be explored and recorded. The 
territory is still full of noteworthy and significant buildings, 
heretofore unpublished, which have real news interest as 
well as inspirational value. 

The Monographs which have been published are my 
Prospect-us for the work which will follow. The intimate 
character that has made the Series notable will be main
tained. The scope of the publication will be broadened, 
however, to include Interior as well as Exterior Architecture 
and the illustrations will no longer be confined to dwel ling 
houses, but will include whatever of early work has value 
to the architect. 

We are admitting but one advertiser. The advertising 
copy will be governed by the subject of each Nlo11o graph so 
that every number from cover to cover will be a reflection 
oi the survival of Ear/31 Amdrica.n A re hi lecture in some 
particular spot, and may be preserved intact as heretofore. 

The Subscription Price is $2.00 a year. 
As the White Pine Bureau dissolves as a Tracie Associa-

1·i0n on December 1st, that is the elate on which I become 
the new Publ·isher. An admirer of The 111 onograph has 
apparently expressed the sentiments of many when he wrote 
that he wished his "subscription entered on the books by 
December 1st, so that it may signify my good wishes at the 
launching, failing my ability to break a bottle on the bow." 

That you may want to be one of these is the sincerest 
wish of, 

SIR, 
Your most obedient, and most H .. mble Servant, 

RUSSELL F. WHITEH EAD 

150 East Sixty-first Street, New York 

Students, draftsmen and others interested in Early Ameri
can Architecture may subscribe for the Series by forward
ing their subscriptions with remi'ttance to Mr. Whitehead. 

Here's wishing the Series and its publisher continued 
success. 

T HE Phi ladelphia Building Congress, C. M. Litt le, 
Secretary, Widener Bldg., Philacllephia, has just is

sued a statement on the selection of general contractors 
and sub-contractors. This has been done into a four 
page folder and copies will be sent to anyone interested 
on application. 

M R. John R. Johnston, 7932 Fillmore St., Fox Chase, 
Philadelphia, would like to secure copies of the 

following issues of Pencil Points: June, July, August, 
September and October 1920. January, February, March, 
April, August, December 1921. 

And Mr. George R. Wright, 2122 Buena Vista, Almeda, 
Calif. wants copies of July and October 1920. · 
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NEW YORK ARCHITECTURAL CLUB 

T HE long talked of Architectural Club for New York, 
which several committees have been working so hard 

to organize, has at last become a reality. Papers of in
corporation have been drawn up in such a way that various 
clubs already organized and representing single particular 
activities (athletic, social or educational) will associate, at 
the same time not losing their identity entirely. The present 
plan is for each group (which is representative of an in
dividual activity) to elect their own chairman and secre
tary both of whom will be members of the Executive Board 
of the Association. 

Each group will draw up a set of rules and regulations 
governing their own particular activities. These rules and 
regulations of course will be submitted to the board of 
directors of the association for approval, but only in so 
far as they may effect the general policy of the association 
and the laws of the city and state under which it is in
corporated. A MAXIMUM OF INDEPENDENCE 
MUST BE GIVEN EACH INDIVIDUAL DIVISION 
for with the passing of individuality, enthusiasm and 
interest will surely die. 

The number of directors comprising the general board 
and the method of their appointment is still open to debate. 
Their number will probably be controlled by the number of 
active members in the various divisions. Vve hope to pub
lish a complete bill of organization in the February issue 
of PcNCIL POINTS including its scope, requirement for mem 
bership, etc. 

Following is a letter from Mr Whitney Warren of the 
firm of Warren & W etmore, Architects. This is the second 
in a series of letters to be released for publication. A letter 
from Mr. Cass Gilbert will appear in the February issue 
of this magazine. 
"Dear Mr. Valentine: 

"Referring to our conversation as to the desirability of 
organizing in this city a club composed of the personnel, 
high and low, of the architectural offices, I believe it to 
be most excellent. 

"What is most interesting is the future of our profession 
- that means the care and development of the office staff 
and draftsmen who, necessarily, will be the large majority of 
such an organization and who will eventually be the archi
tects of the country. To afford them the opportunity of 
developing themselves by creating an atmosphere congen
ial to them-be it for study or sport or interchange of 
ideas-would indeed be useful. 

"The great principle upon which it will thrive is that it 
is organized with the idea of helping and not in obstructing 
- in advancing and not retarding-progress. 

Yours faithfully, 
(signed) WHITNEY WARREN." 

ARCHITECTURAL BOWLING LEAGUE DIVISION 

L. H . Smith of vVarren & vVetmore's team was warned 
some time ago that his score of 225 would not stand very 
long. Sure enough our good friend Miltenberger of Donn 
Barber's team rolled 236. This (to use Smith's own 
phrase) " just made it more interesting," so in his effort to 
help lick Cass Gilbert's leading team the other evening he 
rolled up a score of 238, thus aiding to administer the first 
defeat to the leading team and making a new high score 
for himself. H owever, Poll and his boys made a new high 
team score o f 829 the same night while rolling A. ]. Thomas 
team. This record was formerly held by Peabody, \i\Tilson & 
Brown's team with a score of 815. Oh well, the season 
isn't over yet you know. 

The first series in our tournament with the Architec
tural Bowling League of Detroit was rolled Tuesday even
ing, December 2nd. The score of their first gam.e almost gave 
us heart failure but we sang our "Hymn of Hate," and 
wished all sorts of terrible curses on them so that they 
fell off in the next two games while we came up just enough 
to beat each one by a small margin . Nothing to brag about 
you know, but then a game is a game whether it's won by 
one pin or by a hundred. A complete score of the three 
games will be found on another page in this issue. 

The result of the second series scheduled for T uesday, 
January 6th, 1925 will be published in the February issue 
of PENCIL POINTS. 

POIN T S 

Our first social gathering of the season will be a dinner 
dance and theatre party at the Pershing Square Savarin 
and N. Y. Hippodrome Thursday evening, January 8th, 1925. 
One of the announcements is reproduced on another pag·e. 
Mr. G. R. Paraclies of McKenzie Voorhees & Gmelin is 
chairman of the committee. To elate he has made reserva
tions for two hundred people. 

N. T. VALENTINE, Secretary. 
Hotel Shelton, New York. 

ARCHITECTURAL TENNIS LEAGUE DIVISION 

While the wintry blasts are whi stling past drafting room 
windows, plans for the Architectural Tennis Tournament 
of 1925 are being prepared. 

The officials of the Tournament are:-
G. A. F lanagan-Donn Barber, Chairman 
D. M. Plumb-Walker & Gillette, Secretary 
Val Kennedy-Dodge Reports, Treasurer 

COMMITTEES 
Executive Committee 

A. F. Darrin-Robert ]. Reiley 
E. Sheppard-York & Sawyer 
G. B. Kayser-]. G. Rogers 
N. W. McBurney-Peabody, Wilson & Brown 
D. M. Campbell-Dodge Reports 
P . A. Singer-Warren & vVetmore 
G. A. F lanagan-Donn Barber-Ex officio 
D. M. Plumb-Walker & Gillette, Secretary 

Advisory Committee 
vV. A. Delano 
H . W. Corbett 
Donn Barber 
Hugh Tallant 

Entertainment Committee 
A. R. Stanley-Dodge Reports 

Publicity Committee 
C. D . Arnold-American Architect 

Finals Committee 
W . E . Meissner-Delano & Aldrich 

Poster Committee 
A. E. Watson-Donn Barber 

MEN'S SINGLES TOURNAMENT (A) 
] . H . D. Williams-Delano & Aldrich, Chairman 

This competition is for. the trophy, presented by Mr. 
\Villiam Adams Delano, now in the possession of Major 
Sheppard of York & Sawyer. The entry list is limited 
to sixty-four and anyone connected with the architectural 
profession is eligible. Entry fee is three dollars. The 
draw will be seeded with Sheppard at 1, Lawson at 32, 
Kayser at 33 and McBurney at 64, and will operate on an 
elimination basis. To be considered, all entries must be 
accompanied by entry fees. Address entries to-J. H. D. 
Wi ll iams, c/o Delano & Aldrich, 126 East 38th St. 

MEN'S SINGLES TOURNAMENT (B) 

A. E. Flanagan-Helmle & Corbett (Chairman) 
This competition is for the trophy presented by Mr. 

Harvey vV. Corbett, and is limited to men in the profession 
who have attained the age of two score years and five. 
Messrs. Corbett, Tallant and Delano have indicated their 
intention of entering this tournament and Mr. Cass Gilbert's 
tennis ability has been mentioned slightly, so it is ex
pected that M1·. Gilbert will take up the baton or racquet . 

Entry fee fo r this tournament is fi ve dollars-Address 
entries to A. E. Flanagan, c/o H elmle & Co rbett, 134 West 
42nd Street. 

MEN'S SINGLES TOURNAMENT (C) 

Ira Tron of Frederick Lee Ackerman (Chairman) 
The Tournament will provide a suitable trophy for thi s 

competition, which differs from the Class A tournament, 
in that it will operate on a round robin basis so that each 
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competitor will be scheduled to play seven matches in the 
preliminaries. 

The eight survivors will be paired by draw with the 
eight qualifying in the Class A tournament in the round 
befo re the semi-final s. 

E ntry fee is three dollars-Address entry with entry fee 
to Ira Tron, c/o F . L. Ackerman, 25 \!Ves t 44th Street. 

ME N'S DO U BLES TOURN AMENT 

A. M. Koch- P enrose V . Stout-Chairman 
The tournament will provide suitable trophies for the 

winning team in this competition. 
Teams are to be composed of two men from an offi ce 

where possible. 
Individual entries will be received from partners as

signed by draw. 
E ntry fee is five dolla rs per team or two dollars and 

fifty cents fo r individual entries. Send entry with fee to
A. M. Koch, c/o P . V. Stout, 138 East 44th Street. 

INTE R -O FFI CE T OURN AM E NT 

G. B. Kayser-]. G. Rogers, (Chairman) 
This competition is intended to stimulate rivalry be

tween the various offices represented. U ntil further de
tails are available, it is impossible to predict as to whether 
prizes will be provided fo r this tournament. 

T eams arc to compete in five matches, based 0 11 Davis 
Cup play, with fo ur singles and one doubl es match. Ad
dress inquiries to-G. B. K ayser, c/ o ]. G. Rogers, 367 
Lexington Avenue. 

LADI E S' SINGL E S 

An attempt was made las t season to include the ladies 
in our schedule. Vve are hoping th at this will prove pos
sible during the 1925 season. If sufficient interes t is in 
dicated, a_ Ladi es' S ingles Tournament will be held and 
prizes provi ded. Any lady engaged in architectural work 
is eligible. Address inquiri es to-D. M. Plumb, Secretary, 
Architectural Tennis Tournament , 128 E ast 37th Street, 
N. Y. C. 

Although the season is about four months away, it will 
faci lita te the work of the various committees i f entries 
are received at an early date and will in sure the competi
tor against the evils of procrastination. 

F E J\ TURES OF OLD SHIPS AS ARCHITECTURAL 
DETAILS 

( C ontniucd f rom Page 39.) 

Yacht Club. In stead of adapt ing the stern of the ship to the 
gable of the building :Mr. \Varren , who is an amateur o f 
ships and the possessor of many ori ginal drawings and a 
fin e library of documents on old naval architecture, gave 
us the original adaptation of "the ship laid up in port"
to use Jvir. \Var ren's express ion of the reasoning by whi ch 
one of the old F rench drawings of the stern view of a 
vessel shown in dock, or under the arched roof of a shop, 
sugges ted the treatment of the bow windows under the 
arches to the great model room of the Yacht Club. This 
bow window is a unique adaptation of naval architecture 
to a building, and of a practi cal character that with its 
sea-going character might well be re-adapted to cabin or 
saloon features of a modern yacht or "liner." Internally 
the bow windows, (as indeed all of the inter iors 
o f the Yacht Club) might well serve as models of good 
d<"s ign to planners of modern ships. The design of ships 
or at least the saloons of them, had been re-entrusted to 
several different British and French architects-before the 
Great War set back the standard of appreciation of the 
arts by compelling (temporary !) wild commercialism. F ew 
of the works of the architects were of such design as to 
seem appropriate to the sea, being too much like ordinary 
pretentious hotel lobbies; and for architecture that is 
worthy of a great ship it would seem that the best models 
may now be found in those features of the old ships which 
have been adapted to architecture on land, or as found in 
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the fin e engravings and rare drawings of the seventeenth 
and eighteenth century ships. The field of naval architecture 
has been practically usurped during nearly one hundred 
years by the naval "engineer"-or computer. It has had but 
little to offer to Americans, anyway, because all of the 
finer of the ocean ships have been, and still are, built 
abroad ; but the War gave us an acquaintance at least, with 
ship-building. The Shipping Board and private purchasers 
have di scovered many faults in design of modern ships in 
general, and in our "standard-type" American-built ships 
in pa rticular- many of the ugly monsters bui lt during the 
war and now rusting to pieces in our harbors, might be 
converted to profitable uses by the application of architec
tural talent and skill in changing "freighters" into "liners'" 
or "yachts." The considerable ingenuity and att rartivenes:· 
with which features of naval architecture have been adapted 
by the architect to buildings on land leads one to believe 
that it might do no harm if he also went to the seas. 

COLU MBI A UNIVE R SITY ATELI E R 

AT a recent meeting of the Columbia University Atelier 
the fo llowmg officer s were elected fo r 1924-25 : 

G. R. T yler, Massier ; ] . ]. Black, Sous-Massier; R. P . 
Hughes, Secretary; H. Merz, T reasurer ; M. Grodinsky and 
H . N . Gotthoffer , Librarians. 

IMPORT ANT SALE OF ENGLI S H A N TIQU E S 

O N another page of this issue appears an advertisement 
announcing a sale in which American collectors may 

be interested. It is not often that such items are ava ilable. 

Pfan of Main Ffo or, N ew Yor!c Yacht C!11b, 
Warren & W etmore, ArchJtects. 



THE SPECIFICATION DESK 
A Department for Specifi.cation Wri ters 

SPECIFICATIONS 
By w. w. BEACH 

PART II. 
DI VISIONS AND CLASSIFICATIONS. 

J N DETERMINING the major divisions of a specifica
tion, it is well to bear in mind that, for convenience of 

reference, each division should bear an index number or 
letter. 

If a numerical system is decided upon, then must one 
have not to exceed ten major divisions which would 
naturally be:-

1. Masonry and Excavating. 
2. Carpentry. 
3. Steel, Iron and Bronze Work. 
4. Roofing and Sheet Metal \Nork. 
5. Lathing and Plastering. 
6. Marble, Terrazzo and Tile \/Vork. 
7. Painting and Glazing. 
8. Mechanical Work. 
9. Furniture and Equipment. 

10. Landscaping. 
Every subject of the specifications must fa ll naturally 

under one of these headings-or be pushed thereunder. 
For some reasons, alphabetical indexing is preferable, 

principally because one thereby has available twenty-six 
possible major classifications as against the ten by the other 
method. If one is addicted to the metric system and 
carries it consistently through all his office practice, catalog 
fi ling, etc., he will , of course, wish to use it also within his 
specifications. 

The writer, however, uses the fo llowing alphabetical 
classification : 
A . General Cond itions , including Supplementary General 

B. 
c. 
D. 

E . 
F . 
G. 
H. 
I. 
] . 

K. 
L. 

M. 
N. 
o. 
P . 
Q. 
R. 
S. 
T. 
U. 
v. 

Vl . 
X. 
Y. 

Conditions. 
Excavating and Grading. 
F oundations and Masonry. 
Concrete, Plain and Reinforced, other than F ounda-

tions. 
Fireproofing and Tile Masonry . 
Cut Stone or Terra Cotta. 
Structural Steel. 
Miscellaneous Metal Work. 
Roofing and Sheet Metal 1vVork. 
Carpentry, including Finish Hardware. 
Lathing and Plastering. 
Marble, T errazzo and Ti le \/Vork. 
Glass and Glazing. 
Painting and Va rnishing. 
E levators. 
Boilers and Steam W ork. 
Ventilation. 
Refrigeration. 
Plumbing, including Sewerage. 
Electrical Work. 
K itchen and Laundry Equipment. 
Other Special Equipment. 
Furniture (and Equipment without Power). 

Z. Landscaping. 
X and Y are left open to be used for miscellaneous items 

which do not readily fit into any of the other classifications, 
such as vault doors or a burglar alarm system, when con
tracted separately. 

One's classification should have sufficient flexibi lity to be 
readily changeable for different local conditions or juris
dictional trade union rules. 

For instance, one would separate Division I if he 
wished to let a direct contract on pitch-and-gravel roofing 
with self-flashings to be individually covered by a term 
guaranty. 

There is no division for metal sash or metal doors. 
Hollow-metal sash are included under I or ], as happens to 
be most expedient. Solid-metal sash and frames are under 

either H or J for same reason or, if in large quantity may 
have a separate classification, X or Y. ' 

Dumb-waiters may be under ] or, if with power under 
0. Ash-hoists and side-walk lifts may be under' either 
D, H or 0 depending upon which contractor is likely to 
be in best position to place them. 

And so oi1. But any attempt to be "ha rd and fast" with 
one's divisions is liable to lead to embarassment as soon as 
one steers away from a general contract. Reasons fo r 
doing so are frequently encountered, however and the best 
thing for the a rchitect is, of course, to be ;eady to meet 
any condition that crops up. 

Calling these parts of the specifications "divisions" 
!nst.ead of "contracts" is, by the way, quite a convenience 
111 itself as one can properly state that such or such an 
item "is not in this division" whereas, if he said "not in 
thi~ .contract," it ":'ould prove embarassing in case both 
divis10ns were combmed in a single contract. 

Naturally the simplest contract method fo r the architect 
to handle is that wherein the maximum number of divisions 
is combined unde~ , one contractor, forming a complete 
general contract. l he advantages m so clomg are: 

1. Reduction in number of co ntractors dealt with . 
2. Unloading on one individua l the entire responsibility 

for the premises and for correlating the work of the 
various divisions. 

3. Reduction in number of contract documents demanded. 
The advantages to the owner of separate divi sional con

tracts are : 
1. Better control of both personnel and quality o f work 

on the job. 
2. Reduction in amount of overhead and profit charged 

against the work. 
3. Reduced costs because of increased competition on 

divi sional items. 
4. Gain in time by being able to take bids on some items 

without waiting until all drawings and specifications are 
completed. 

By carefully combining items fo r submission to general 
contractors and leaving out others, one can retain ad
vantages of both systems. 

For instance, Division B, Excavatin g, should nearly 
always be a sub-contract under C Foundations and 
.Masonry, if not actually per fo rmed by the mason con
tractor's f~Jrces , since he is most vitally interested in seeing 
that all lmes, levels and measurements a rc properly ob
served. Further, it is up to the mason, i f he sub-lets the 
excavating, to determine who will dig the foo ting trenches 
and do the other hand work. 

On large work, especially where foot ings are installed 
under extremely unfavorable conditions, it is of ten advis
able to let the foundations separate from masonry and we 
have many sub-divisions of both excavating and founda
tions, suc~1 as Dredging, Sheet-piling, Pumping, Piling of 
vanous kmds, Caisson Work, etc . 

Building up a general masonry contract on medium-sized 
work, however, one can readily add to D ivisions B and C 
D, Concrete vVork, E, Fireproofing or Tile Masonry and 
F, Cut Stone or Terra Cotta. I-le needs then only to a<l<l 
], Carpentry, to make it a general contract. Divi sion I, 
Roofing and Sheet Metal Work can be conveniently put in 
also, and there is excellent reason for including K and :rvI. 

These two latter divisions, "Lathing and Plastering" and 
"Glazing,'' suffer more damage during construction and 
demand more replacements than any other parts of the 
work. If included in the general contract, the architect 
has shunted at least that much grief to other shoulders. 

Owing to the need of exact measurements, only to be 
had at the bui lding, but needed before the work has suf 
ficiently advanced for same to be taken, Division L, Marble, 
Terrazzo and Tile, is also included in the general contract 
especially if not a large order. ' 

Thus is such a contract bui lt up and its components 
determined. 

E ven so, one may wish to vary it by buying the cut stone 
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or terra cotta i11dcpe11de11tly--even having the producer con
tract to set it, as is frequently done in the larger cities . 

In any event, it is simple and expedient 011 larger work 
to let separate contracts fo r Structural Steel , Painting 
and Varnishing, E levators, Heating and Venti lating, Re
frigeration, Plumbing and Drainage, E lectrical W ork and 
the remaining divisions. 

Also, it is well to purchase lighting fixtures independently 
in order that one may have better control of the selection 
of both fixtures and their maker. 

But, in all the combining and separating of his divisions, 
one must to a considerable extent be influenced by the 
preferences of the contractors who are expected to bid. 
He can't force them to compete, if the form of contract is 
not to their liking. 

H aving settled, then, upon the number and extent o f 
the contract divisions, the specification writer can proceed 
accordingly, leaving for future consideration all questions 
of the number of contracts to be awarded. 

The fo llowing safeguard should, however, always be 
found in the general conditions or supplementary general 
conditions : 

"For convenience of reference and award of contracts, 
these specifications are arranged in the several di visions 
indicated, but such separation shall not be considered as 
the prescribing by the Architect of the limits of the con 
tract of any sub-contractor. Such limitations are ex
clusively questions of terms between the contractor and his 
sub-contractor." 

Then the contractor cannot place upon the architect the 
burden of deciding what hi s ·'sub" has or has not included 
in his sub-contract. 

PART III 
SPECIFICATION ENGLISH 

Each maj or division of the specifications, with the possible 
exception of Excavating, comprehends the providing by 
the contractor of both labor and materials for the proposed 
structure. The manner in which a specification is to be 
worded and assembled depends largely upon how one de
cides to describe these two requi sites. 

First, the wording shall not only describe what is to be 
installed and how it is to be done, but shall, as nearly as is 
humanly possible, legally compel the contractor to supply 
exactly what was intended and in the manner intended. 
The phraseology must have good standing in the eyes of 
the Law. 

Second, Architecture is supposedly one of the "learned 
profess ions," therefore must said phrases be rendered into 
good " Queen's English" or "president's American" or what
ever it is that's proper. 

For example, if one is to describe the glass in a sky
light, one should not say : 

(1) "All glass in skylight to be rough wire glass, y.\" 
thick." 

Nor yet: 
(2) "Furnish and install 111 skylight rough wire glass 

Y-1 " in thickness." 
But rather: 
(3) "All glass in skylight shall be )4" rough wire. 

or ( 4) "This contractor shall furni sh and install )!,I " 
rough wire glass in skylight." 

In any event, the sentence shoulrl be complete, not an 
infinitive such as No. 1, nor minus a subject, as in No. 2. 

Whether or not the contractor is mentioned in such a 
sentence depends upon the context. With a clause in the 
general conditions stating that the contractor shall furnish 
all labor and materials of the division, the frequent re
iteration of the fact is redundant. 

Specifications a re wordy enough without undue repeti
tions. The short form is always to be desired, providing 
that nothing but words are sacrificed by using it. 

"Glass shall be y.(" rough wire" is better than "Glass 
shall be rough wire glass Y-1" in thickness." The word 
"thick" or "thickness" is quite unnecessary as is any other 
express.ion of the obvious. 

Brevity can even be quite properly carried to the extent 
of using a more or less limited amount of phonetic spelling 
such as "thru" "thoro" and the like. A few abbreviations 
are permissible, such as o.c., c.s., galv. and a few others, 
but this practice can easily be carried too far. 
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On the other hand, some are led into amusing inaccuracies 
by trying to avoid abbreviations. ADS or AADS are too 
well known as descriptions of glass to be capable o f mi~
interpretation. But to say "double-thick American" is quite 
erroneous. The glass is not double-thick, but only slightly 
thicker than single-strength, and the "A" represents the 
grade and is not an abbreviation for "American." 

In the choice of mode to be used in our text , the sub
junctive "shall be" is much better than the indicative "i s 
to be." A safe rule is to always write "The contractor 
shall" and "The owner wi ll." 

The whole gist of specification writ is there expressed. It 
is a document prepared by the Owner (or his agent) in 
which he promises he wi ll do thus and so, provided he can 
compel the other party to do certain things for him. The 
"shall" and "will" are in conformity with thi s status and 
fully satisfy the legal requirements as well. 

The serious inconsistency in the whole fabric of archi
tectural practice is that the architect is assumed to be at 
once the paid agent of the owner and likew ise the unbiased 
arbiter between the two parties to the contract. 

It is doubtful if such an absurd relationship exists in 
any other form of human endeavor . The world over, it 
is assumed that one's interes ts li e along the line o f his 
financi al reimbursement. Even the hi gh-class expert on 
the witness stand always faces the imputation, i f not the 
direct accusation, that his opinion is to be had for a price. 
The jury is told to consider it accordingly. 

H ow then can an architect be expected to be absolutely 
fair in hi s judgments r 

If he decides a question contrary to the interests of 
the owner, he jeopardizes his future business from that 
quarter. If he admits deficiencies in hi s contract docu
ments, he may have mistakes to pay for. Of course, you 
and I know that he is sans rcproclz c but, if only the public 
knew it! 

If the owner employs an independent superintendent, that 
individual would more than likely get chummy with the 
contractor and be found presently to be criticizing the 
architect and his drawings and specifications more than the 
builders and their work. 

The answer is, of course, that it is incumbent upon 
the architect to make all his contract documents so nearly 
perfect that the smallest poss ible chance will remain for 
the adverse criticism even of the one who de liberately 
sets out to find something to find fault with. 

LABORATORY SPECIFI CATIONS, (CoNTT NU ED) 
By OTTO G!IERT :\' ER . 

T HE amount of_ pitch required is '.I minimum o f one
e1ghth of an mch to a foo t, but it should be remem

bered that refuse may pass through the strainers of the 
sinks or get into the gutters otherwise and make it difficult 
for the water to run off entirely so that a greater pitch 
should be provided if possible; and the g reater the better. 
One inch should be allowed for the thickness of the asphalt 
on each side and on the bottom of the gutters. Gutters 
such as these may be made about six inches wide and have 
a minimum depth of two inches at the shallow part of 
the gutter. These dimensions are for the fini shed gutters, 
the rough concrete gutters being made larger. \!Vhen the 
gutters can be extended to a wall of the room a salt glazed 
vitrified til e waste stock can be placed in the wall and 
the gutter connected to it by means of a running trap of 
thi s same material. 

The trap should be provided with clean out hand holes 
if poss ible and a strainer should be placed where the 
wattir from the gutter enters the trap. The running traps 
need not be vented so that only a waste and no vent stack 
will be needed. The trap should be connected to the stack 
with an asphalt and cement joint as previously mentioned 
and if possible to do so the whole trap may be set in 
asphalt. This would positively prevent any . leaks at the 
joints and in the event of the trap not havmg clean out 
boles the whole trap could easily be removed by welting 
the a~phalt. To embed the trap may necessitate t?e. thinning 
of the reinfo rced concrete floor slab or the bmldmg of a 
pocket to extend partly below the slab. Connections of 
this kind must vary with the different conditions ·to be met 
with in different buildings, where the building construction 
and the available spaces may vary. Also in some cases 
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all p1p111g may be specified to be concealed, whereas in 
others a laboratory is considered as a fac tor v and not as a 
show place so that all piping may be exposed. In such a 
case different traps and fittings may be used and left ex
posed on the cei lings of rooms below. A lso they may then 
be placed so that the openings in to the traps will be in the 
bottoms of the gutters and the asphalt lapped into the hubs 
of the traps. In the case of the running traps the water enters 
the traps horizontally, the inverts of the traps being placed 
slightly lower than the bottoms of the gutters and the asphalt 
being run into the traps a li tt le way and thinned out to nothing. 
The specifications should describe enough of this work to 
enable the asphalt flooring contractor to estimate on these 
unusual conditions intelligently. When the lead waste pipes 
from the sinks enter the gutters, elbows should be provided 
at the bottom ends and turned in the direction of the floor 
o f the gutters. This will prevent noise and splashing 
when water runs into them. The lead elbows may be 
fattened to spread the water and also to fit easi ly under 
the covers of the gutters. 

The covers of the gutters are generally made of one
quarter inch thick galvan ized checkered steel plate but cast 
iron or brass may be specified and any desired thickness. 
\ \Then cast iron is specified there should be ribs on the 
under side to stiffen the covers and to strengthen them 
against breaking when they are dropped. Covers of any 
type should be heavy enough to prevent them from moving 
when they are once set in place, but they should not be too 
heavy to handle. Sections about three feet long are 
generally convenient and they must be specified to be cut 
out or fitted at the waste pipes extending into the gutters. 
T he checkered steel plate covers before mentioned are 
probably the most economical, they are heavy enough yet 
thin, can readily be cut and fitted without much delay and 
are eas ily handled when cleaning the gutters. T hey give 
more clear depth of gutter than the cast iron covers do 
with the same depth from the fini shed floors to the bottoms 
of the gutters. The specification should call fo r two holes 
in each cover and it should call for hooks with handles th at 
may be inserted into the holes to li ft the covers off . It is 
well to call for an extra set of handles. 

The covers should be about three or four inches wider 
than the width of the gutters so that they will have enough 
bearing on the asphalt at each side to prevent them from 
pressing into the asphalt should it be soft. Metal angles 
or str ipes should be set into the floor to fo rm rabbets to 
receive the covers. The asphalt with in these strips is made 
enough lower than that of the fl oor to a llow for the thick
ness o f the covers so that the covers will set flush with the 
fi ni shed floors. The angles or strips may be of steel but 
brass is preferable as there will be less corros ion. If 
strips are used they should be at least three-sixteenths of 
an inch thi ck and firml y anchored to the rough concrete 
about every two feet, or often enough to prevent them 
from getting out of alignment when the finished asphalt 
f1 001· is pounded into place. For this reason also the strips 
should be thick enough to have sufficient latera l stiffness. 
If angles are used they will have lateral sti ffness but 
even then the metal shoulcl be thick enough to prevent it 
from being damaged or bent a way from the asphalt if 
acc identally st ruck by a section of metal cover when the 
meta l covers a rc set in place after being removed fo r 
cleaning purposes. If angles are used they may be made with 
legs only one inch long but longer legs will give better 
fastening surface for the ancho1·s and there is less danger 
o f the a ng les being bent 01" disto.-tcd in handlin g- or shippin g. 

T he angles should be set with the edge of one leg 
vert ical and flu sh wi th the fin ished fl oor so as to show 
the least amount of metal unprotected by the asphalt floor. 
The strips are set vertically for the same reason. I t is 
well not to depend ent irely upon the asphalt bearing fo r 
the gutter covers. Such a bearing is likely to be uneven 
especially if the mixture used happens to be a soft one and 
the covers wi ll press into it un evenly. This would cause 
the upper sur faces of the var ious sections of the gutters 
to set out level and not flush with the finished floor. For 
this reason it is well to specify small angle knees, or 
preferably a continuous angle, to be fastened to the angle 
or strip form ing the rabbet. In thi s way a metal bearing 
is provided for the covers and the asphalt may be finished 
flu sh with the top ·of the bearing surface. 

If there is no waste pipe from a sink extending into a 
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gutter at its extreme end so that the gutter can be flushed 
with clear water to remove acids, etc., by openin g the water 
faucets in the sink, it is well to specify a water connection 
run into the end of the gutter . It should be pointed in 
the direction of the flow of the gutter . A valve should 
be placed convenient ly near by fo r flu shing purposes and 
the flushing should be done regularly to eliminate acid 
fumes whi ch might arise from acids remain ing in the 
gutters. Such fumes will attack all metal substances in 
the room unless protected by acid-proof paint. We have 
already mentioned asphalt paint for painting exposed pip
ing but the wall paint should also be acid proof or ac id 
fume proof. Many such paints ready mixed a re on the 
market but before they are specified they should be in· 
vcstigated by looking up records of thei r use and seeing 
how the paint has stood the tests. Some manufacturers 
may be mi sleading and advertise their paint as acid-fume 
resisting but then every paint is more or less acid-fume 
resisting but not necessari ly acid-fume proof. In general 
such paints should not have metallic ingredients. 

The question of acid fumes raisse the question of ven
tilation. In some laboratories the fumes a re much diluted 
and do no harm but in others it may be different. Then 
again the continuous exposure to the fumes more or less 
concentrated would in time affect the venti la ting flu es. 
Such flues are generally built in and are difficult to re
place. For this reason salt glazed vit reous hub jointed 
pipe with cement or asphalt joints is best used if space 
will permit. Otherwise hard burned terra cotta ch imney 
flue linings may be used, care being taken to have the 
joints well filled. If every such flue is not entirely sur
rounded by masonry it is well to apply asphalt to the 
joints outside the cement and to w1·ap the joint with canvas 
or burlap over the asphalt so that there can be no leakage 
of fumes from the joints. The hub joints of the salt 
glazed pipe are most eas ily made tight but the pipe re
quires more space and can not so easi ly be fitted in as can 
the rectangular chimney flu e pi pe. Vent flues generally 
extend to the attic where they are concentrated to dis
charge the fumes through ventilators or preferably vent 
chimneys. Often the tile flu es may be run to a little 
di stance above the attic floor from which point they may 
be extended in metal to fans, vent chimneys, etc. This is 
only advisable when the flu es are access ible. \Vhile the 
initia l cost may then be less than if all ti le flues are used, in the 
end it may be more expensive since such flu es in whi ch 
the acid fu mes are concentrated may need to be replaced 
at frequent intervals. 

Tile flu es a1·e rather difficult to run horizontally unless 
they a re built into masonry, and such runs are therefore 
of ten made of metal. Lead is the best metal to use for 
such sheet metal flues but they must be stiffened with 
a~1gl e !1·on stiffness on the outside to prevent sagging and 
chstort111g. Care must be taken to make tight joints with 
tile flues, fans, etc. \Vhen the fans are specified a type 
should be selected if possible that wi ll permit the removal 
of parts as may be needed to paint the inside and the fan 
blades with acid fume proof paint. If galvanized iron flues 
are used they should be painted with the same pa int on 
the inside. 

(To br co11ti11ued ) 

PUBLICATIONS OF INTEREST TO THE SPECIFI
CATION WRITER. 

Any p11.b!i'.ca-tio11 mentioned 11 11.der this headiu g will br 
sent f1·ee, w1less oth enuise noted, 11f>o 11 requ.est, to 1·eaders 
of PE NCIL POINTS by the firm issni11g the publication. 
When w riting f or an3• of these i tems please m ention 
PENCIL POINTS. 

1Uodcr11 lUosnic :and 'l'crrazzo F loors, Puhlicntlon A
H t·ochurc w i t h 34 fu ll page co lo r p lates s h owing var iou s 
pattern s of floors s uitab le fo r nlrious types of b uild 
in g·s . D r a,v ings s h o,ving co nstru cti on, sch ed u le of costs, 
specification s a n d complete data on the sub j ec t . GO pp. 
8% x 11. Cloth binding-. L . D e l T u r co & Bros., In c., 
Harri son, N. J . 

Unite d Storni.:;c Floors.-A n e , \r book le t on t h e subject 
of mod e rn g-a.rage 'vith a spec ia l a rrange1nc nt of fl oo r 
space, ill ustrated with six p:i.ge s of diagr ams and oth er 
useful data . Standard filin g- s ize, Sr/, x 1 1. Garage Ex 
p e rts Assoca iti on, L ouisvi ll e , Ky. 
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Portfolio of Spcci.licntion Untn.- Covers floor treat
m e :its. d~n1pproofing and 'vab-•rproofing·, inte rior and ex· 
ll·nor ]la1ntin g and t echni c a l paints for a ll u ses. Com
p lete s 1wcifi ca ti o n s of a ll products and d a ta con cernin g 
th e ir a 1JJ) l ication. Standard Filing Size. L. Sonneborn 
Sons, ln c ., 114 5 th A ve., N e w York C ity. 

'I'. & ll . R.cgiste rs :uul Gri ll t•s .-78t h Annu a l Catalog 
s howing com p l e te lin e with attractive drawings and 
l' ngra,·111 g-s , toge th e r with 1>rices clitne nsions d etail 
drawi n gs a nd eompl e t e d ata. 76 pp. 8 x 11. Tuttle & 
Bai ley Mfg. Co., 2 \ 'Ves t 1 6th St., N e w York City. 

D:1lllstrou1 C ni:1lo.;:;.- Ne\v book " ' ith thumb inde x s h O\V· 
ing h o ll ow m e t a l do o r s a nd trim, moulding section s 
dnt\\·n lo fu ll scal e and pre se n ting mu c h oth e r data or 
value in the drafting r oom, spec ifi cat ions, e t c . 100 pp. 
81.6 x 11. Dah lst r o m M e talli c Door Co., J am estown, N. Y. 

Atlunti•· Terra Cott:o.-Monthly m agaz in e for a r c hit ec ts 
a n d o tlwrs inte r ested in t e rr a cotta. Vo lume 7 No. ~ . 
i 11 ustratc·s examp l e s of F.ar l y Itali an Architecture, with 
full p age p l ates and m easure d draw in gs. Atlantic T e rra 
Co tta Co .. 350 Mad ison Ave., New York City. 

lte•Yersihle 'Vinflo''" De,·iecs.- B ro c hure s h o wing lin e of 
\\" Cath e rstrippc d r eve r s ib l e w i nclo"' typ es, s uitabl e f or 
man y c l:i :-:;scs of buildin gs. Illu strations and construction 
drawings . SY, x. 11. Twinpl e x M e tal M fg. Corpn., 303 
U rot e ::it. , Bu ffa lo , N. Y. 

(Jolor in Conere te.-Ne'v f o li o " ' ith l a rg·e full page 
co l o r p late an d inte r es ting· t ex t on th e subject. 10 'h x 
l '1 . Atl as Por tl an d C Pm e nt Co., 25 Broadway, N ew York 
C it y . 

Ingres.-Attr ac ti ve littl e b oo kl e t publish e d as a tribute 
to t h e m e m o r y of: J ean e Auguste Dominiqu e Ingre s, the 
g r eat F 1· e n c h a rti s t. P h o t ogr avu r e illustration of not
ab le dra\\"in gs. Canson & Montgolfi e r , 461 8th Ave., 
New York C ity . 

illantel Portfolio.-F' o lde r with or ig·in a l photogra phs 
of 3G diffe r e nt mante l d e s ig n s . Arnold & North, 124 E as t 
4 l s t St., N e w York City. 

'l'he '\\i:1ter Sn1•1tl y for S'vi1111uiug Pools.- Bu ll e tin No. 
500 cov e r s th e s ub ject co mpl e t e l y w ith b lue prints, draw 
in g-s and ph otograph s. Spec ifi c a ti o ns and comple t e tech
ni cal d ata. 8% x 11. G:·ave r Corporation, East Chicago , 
Indiana . 

llurnsfon c c;,•11u~nt.-l ~ 1· o cl1ur e in Sc 11i a s h owing app li
cation of thi s m ateri ll l for inte ri o r a nd ex t e rior finish. 
Illust r at io n s of importa n t work , SY, x 11. The Dura
ston c Co mpan)-. ln c ._ ll u5 l\I e tropol i tan Ave., B r ook ly n , 
N. Y. 

J<:ewmH•e Ua<liators.- Cat a l og- 77 co ve r s s ubj ec t of mod
e rn r a diation w i t h illu s trati o n s and tabl 0s . G x ~- K e 
\\-al1 Pf> Boi ler Co ., 1{0 wnn f'e, Ill. 

P11brislled b31 the sam e fi rm, Catalog No. 75, covcn:11g Jill ate1· 
1-l~a t iug Ga·tbagc Bu.r-ncrs. U 111form w£th above. Also Catalog 
N o. 78, Ffrebo.1~ Boi/Crs. 11111c/1 tedrnfral informatio11 , blue 
prints and data on boilers fo r all t)•Pes of b1<ildi11gs. A lso Cat• 
alog No . 79, m iiform with th e above, co1.1e1·ing su.bject of P ower 
B oilers. 

Bathroo1n Acc,•ssorit•s :nul Steel Cnbiuet.S.-Catalog il-
1 ustrating- rompl Pt e l 'n e . tog-f' th c r w ith roughing--in 
dimensi o n s, s p ec ification data, e tc. 40 pp. 8Y, x 11. J os. 
A. Hoe g·g<' r , ln e ., 351 P a.Ji sad e Ave., J e r s ey C ity, N. J . 

E-S ll11 lldh1.-Monthl y bu lk l· in on t h e s ulii ect of a uto 
m a ti c e levator s ignal s a nd oth e r e l evator e quipm e nt. 
S>2 x 11. B le,·ato r S uppli es Co., In c., Willow Ave .. 
Hoboke n, N. J . 

Interlot·kinA" (;r:oting.- Book let d escribin g lin e of grate s 
~ 11i tab l e f o r 1nany u ses in n1od e rn industri a l and con1-
m e r c ial bui ldin g·s. T ab l e s and much u seful data. 24 pp. 
Mitc h e ll-Ta pp e n Co., 1 5 John St., N e w York. 

'l'hc Tlig·bt A n A"le.- M o nthl y magazin e f o r a rchitec t s 
anrl othe r s inte r es t e d in fir e proof c onstruction. The issu e 
for Novemb e r pre sents in terest ing n o t e s on a n c ient and 
m odern s tru c tures, al so s p ec ifi cations for s tu cco work , 
t wo p ages o f con s tructi o n drawin gs, e t c . 8'h x 11. G e n e ral 
F ire proofi n g· Co., Youn gs tow n , O hio. 

'\VutPr Softenin~ n1ul Filtrution.- Trea ti se o n th e s ub
ject covf' rin g r e qu ireme nts of public b uildin gs , institu
ti o n s, h ote ls, h ospital s, e t c . B lu e prints an d t echn ical 
data. 32 11p. 8 '!" x 11. Way n e Tank & Pump Co., Fort 
"\Vay n e, Indi a na. 

Church Furn iture.- B ro c hurc coverin g s ubj ect or 
n1o d e rn c hurc h s e ating a nd othe r c hurc h accessori e s in 
·w ood. Illu stra ti o n s s h o,v in g typical seatin g a rra nge 
m e nts. •I S pp. 8 >~ x 11. A m e ri c an S eating Co., 14 E . 
J ac k son B lvd., Ch icago, Ill. 

Du1nb,vuiters.-Booklet COV P. ri ng th e s ubj ec t o f n1od c rn 
dumbwa ite r s for various r e quirem e nts . Drawings s h ow
in g ins t a ll atio n a nd compl e t e d a t a for the draftsman . 
8 'h x 11. En e r gy El e v a tor Co., 21 4 N e w St.. Philadelphi a, 
Pa. 

Publislicd b'\1 tl1c same fir m , ~lc 1. •ators, a compan.fou volume 
of the abo1. 1e c0Vcri11 [] all tsPes of power a11 d lia11d pow er elevators 
fo r va rious nscs. 

Pnntry Sinks.-Illustr a t e d bookle t s howin g comple t e 
lin e of e quipme nt in coppe r and othe r mate rials suitable 
for high- c l ass r e sidences, hote ls, c lub houses, resta uranU, 
e t c . D e t a il drawings a nd c ompl e te d a ta. 30 pp. John 
Tragese r S t eam Copper Works, 445 W est 26th St., New 
York City. 
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. Snnitns.- !{r oc hure ' v ith m a n y co l o r pl atr!' i\lu s trat
lll~ d ecorativ e treatme nt or diffe rent r oo ms, toge th e r 
with actu a l sampl es of wall m ateri a ls. Th e samp le book 
s h ows c ompl e l e lin e suitab l e for every roo m in a ll typeH 
of buildings. S tandard T e xt il e Prod ucts Co. , Inc., 32v 
Broadway, N e w York City. 

The Age of Plntc Glm;s.- Att r ac tiv e boo kl et on th •! 
manufacture of mode rn pla t e glass. Inte r es ting illustra 
tions and ske t c h es for unusu a l u ses for this material. 
P late Glass Manufacture rs Assn ., First National Bank 
.13ldg., Pittsburgh, Pa. 

Equ lpJ>ing Your Home Elcetricnlly.-Book l e t s h owin g 
Lh e most economi cal m e tho d s o f 'v irin g t h e n1 o d Prn resi
dence, toge the r with muc h u s e ful information on the gen
e ral subjec t of wiring an d e l ectrical equipment. 8 \2 :x 
11. 50 pp. Lightin g Educationa l Committee, 68 0 Fifth 
Ave .. N e w York City. 

Hei&"hts of Brick Courses.-Four page s of tabl es 
work e d out fo r t h e informat ion of draftsm e n and d e 
sign e r s on a ll type s of brick work. Al so notes o n de
tailing· of ston e . Indi a n a Limes ton e Qu a rry m e n' s Associa
lion , Box 500, Bedfo rd ,Indi a na. 

G lo b .. Automatic Sprinklcr1;.- Bookl e t on t h e s ubj ect of 
mode rn sprinkl e r application. L ayo uts of t y pi ca l sprink
le r s ys t e m s , e t c. 36 pp. 81.6 x 11. Gl obe Automat ic 
Sprinkl e r Company, 2035 W ashin g ton St. , P hil a d e lphia, 
Pa. 

'l'hc Amcrlcnn Outlook.- Monthly publi ca ti o n on th e 
•ubject of e quipm e nt for th e mod e rn l au ndry . 8 'h x 11 . 
Ame rican L a undr y Mac hin e r y Co., Cincinn a ti , Oh io. 

24 Hour Conerete~Bookl c t on th e subj ec t of Lumnitf> 
Cem e nt giving full stre ngth in 24 hours . Sugges ti o n s f o r 
uses, prop e rti e s, e tc. 32 pp. 6 x 9. Atl a s Portlan cl 
Ce n1 e nt Co., 2rl B r oaclway, N e " ' York City. 

Hent ln!tuln tion for HouseH.-D a ta. on h ea t t r a n s mi s
s ion through v a rious portions of th e house , t a bles show
ing fu e l savings by th e u se of prope r insulation. Con
s truc tion drawings showing draft construction a nd 
mu ch o the r u seful data . SY, x 11. 24 pp. Fl ax linum 
Insulating Co., St. Paul, Minn. 

The HcntinA" Book, 1924 Edition.-Compl e t e dat a on 
the subj ect, co n v e ni e nt p ock e t size . 216 pp. Inte rna
tional H eater Co. , Utica, N . Y. 

Tnrnln Buth.-Brochure with co l o r pl ates illu s tr a ting· 
this type of bathtub. Blue prints with suggestions for 
insta llati on. SY, x 11 . Th e C r a ne Co., 83G So. Mi c higan 
Ave., Chicago , Ill. . 

P1tbli s/Jed by t/Je same fir m , Crane Brass Goods. Folder 11-
lustr~ting specialties f 01· the m odern bathroom. 8}1 x 11. 

Detnile«l D i rections for Lnying n nd C uring for Lln
oleu.m.- H a nd y bookl e t, 3rd Edition s h o wing proper 
m e thods o f in s t a llin g· a nd caring fo r lin o l e um fl oors . 
Covers laying on c on c r ete, wood a nd othe r bases. A rm 
strong Cork Co., Lancaste r , Pa. 

Turn the Ji''nueet nny 'rhn c.- Bookl e t illu str a ting an d. 
desc ribing a utomatic wate r h eaters for th e r es ide nce. 
Co lor plates, s ectional dra w in gs, and com p l e t e d ata. 
34 pp. Rudd Mfg Co., Pittsburgh, Pa. 

I<:reolite NcwH.- Monthly p ublication o n the s ubject 
of Woodblock Floors with esp ecial r e f e r e n ce t o indus
trial plants and other places wh e r e h eavy duty is r e 
quired. Also adapted to th e u se of gr ill e r o om s , armory 
floors , e t c .. J ennison-Wright Co .. Kreo lite B ldg._ Tol e d o, 
Ohio . 

Fnetors in Figuri n g Heating Req11iren1e 11 ts.- Treatise 
o n the s ubject of a ir l eak age in the h eat in g a nd venti 
la tion of m od e rn buildings . 54 pp. M o n arc h Metal 
Produ c ts Co., St. Louis, Mo. 

Betzco Equl11ment.- Equipm e nt fo r th e m odern kitch~n 
a nd bathroom. Kitc h e n units, bathroom cabinets, broom 
c losets, e tc. Fra nk S. B e tzo C o ., Hammond, Ind. 

Floor mul R.oof Dralns.- Illustrate d h andbook s h owing 
up-to-d a t e practi ce, diagrams, s peci fi cat io ns, a nd mu c h 
u se ful d ata. 80 pp. 5 x 6. J osam Mfg. Co., Michigan 
C ity, Ind. 

The Story of Shcnrduct.- B r ochure illu s trate d with 
full p age penc il dr a wings of buildings by promin e nt 
arc hitec ts in whi e h Sheardu c t has been u sed. Specifi
cations and 6 pag·e s of s ec tiona l drawings. T ab l e s of 
d imensions, etc. 40 pp. SY, x 11. National Metal 
Molding Co., P ittsburgh, Pa. 

Nntionnl Steel Fnhrlc.- Ilustrated book for the infor
m a tion of a rchitec ts dratsm e n a nd builde r s. Cove r s 
various typ e s of s tucco work with working dra wings 
a nd mu ch u s e ful info rmation . 32 pp. 8;/, x 11. N a tion
a l Stee l F abri c Co., Union Arc ade, P ittsbu r gh, Pa. 

Standard Speelflcntions.-Ro otlng, w a t e rproo fi ng. d amp
proofing and in s ulatin g. A . 1. A. Fil e No. 12- B -I. Loose 
leaf . Constru c tion drawings . 32 pp. SY, x 11. The 
Richardson Co., Loc kl a nd, Cincinnati, Ohio. 

Jcnkin8 Vnl ves.-Handbook No. 21 for th e a r c hitect, 
specification write r and e n g ineer. Shows valves and 
ftttings for g e n e r a l use in building construction. 270 
pp. Conveni e nt pocket size. Bound in cloth. J e nkins 
Bros., 80 White St., New York City. 

Switchboards in Arehitecture.- New publication A. I. 
A . fi l e 31-C-2 dealing with the subject of switchboards 
of various type s suitabl e under varying conditions. 
20 pp. 8 x 11. Gen eral Electric Co., Sche nectady, N. Y. 

Nemadjl Tiles.-A set of blu e prints in portfolio form 
showing various patterns of tiles drawn to scale, val
uable f or immediate use in the drafting room. Strait 
& Richards, Inc., Newark, N. J . 


