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Restdence with walls of ILCO Riplstone. John W. Case, Architect,

DONT THINK STONE IS ALL ALIKE!

A modern method of use, as well as the material itself, makes
homes of IL.CO Ruplstone more attractive. Write for literature.

HOSE subdued grays and tans that make the occasional “rock-face” piece for variety ... was
! modern stone home shown here so attractive  used to build these walls.

don’t think that you can get such an effect by The method of preparing and using the stone is
using just any stone. as important as the material itself. Another rea-

son for ILCO Riplstone—Indiana Limestone espe-
cially prepared for use in exterior walls of homes,
churches, schools.

R LT T ‘ The cost of building with ILCO Riplstone 1s

Beautiful “shot-sawed” Indiana Limestone of
selected colors, textures and sizes . .. with an

i
Rox 2284, Service i 1 dk 3 .

- Boge 2254, Servioe Burean, . I surprisingly moderate. Most of the preparation
i Indiana Limestone Company, Bedford, Indiana. i TR, o . ;

= ; ok 2 : 1 work on the stone is done at the quarries by ma-
1 Please send information regarding ILCO Ripl- : oo s » s r
Il Stone: 1 chinery. The cost of “laying up” is low. A home
: 1 of genuine Indiana Limestone ... colorful, endur-
| Name t  ing, ([il'fcrex.lt . + . COSts only ﬁ\"e to six per cent
1 ! more than if other facing material is used. Why
: Shreet I not plan to use ILCO Riplstone on your next
: N [ | house or educational project? We'll give you
e ; i every possible kind of co-operation. Send now for
AL B RS e L R ; . State. |
1

complete information about ILCO Riplstone.

INDIANA LIMESTONE COMPANY i . Tivme Towes, Cticago

!‘enl,ll Points, published monthly by The Pencil Points Press, Inc,, at 258 Atlantic St., Stamford, Conn. Publication office Stamford, Conn,

Editorial and Advertising Offices 419 Fourth Avenue, New York, N. Y. Yearly subscription $3.00, single copies 35 cents. Entered as

second class matter, March 10, 1930, at the Post Office, Stamford, Conn.. under the Act of March 3, [879. Volume XI, No. 12.
Dated December, 1930
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In churches, too

ALD-T.

protects

E)R comfort, convenience, beauty of design and
complete safety, the new $4,000,000 Riverside
Church in New York employs the most modern
methods and materials. Complete sofety and
protection against fire are provided by A.D.T.
Watchman Supervisory and Fire Alarm Service.

Operating through the A. D. T. Central Station, this
service keeps a constant check on watchmen'’s ac-
tivities at all times and transmits coded fire alarms
direct from the church to the fire department.

With a nation-wide organization of protection
specialists A. D. T. is prepared to meet your needs.
For more detailed information, see our advertise-
ment in Sweet’s or write us.

Controlled Companies of

American District Telegraph Company
155 Sixth Avenue, New York, N. Y.

-
ez

: f:x" '

..j L1 ""’?‘f v ‘ B

Riverside Church, New York, N.Y.

: Marc Eidlitz & Son, Inc. A
Builder

Henry C. Pelton and Allen & Collens |

Architects "

Van Wagoner Linn Construction Co.
Electrical Contractor




PENCIL POINTS FOR DECEMBER,

\X/hen Winter lays siege

to modern

castles
N

Sturdy defenses of cork-
board insulation drive

chill and discomfort away

VERY man’s home should be his

castle. But it isn’t—especially when
Winter attacks with snow-filled breath—
unless you have helped him prepare his
defenses.

Modern homes can be protected against
the discomforts of winter—with cork-
board insulation. When you insulate walls
and roof with Armstrong’s Corkboard,
you make the home a truly modern castle.
No need, now, to huddle around radiators
on cold nights. A comfortable tempera-
ture can be maintained easily through-
out the house. Every room remains warm
and cheerful regardless of sudden weather
changes.

By reducing loss of heat through the
walls and roof, Armstrong’s Corkboard
[nsulation effects this comfort in modern
homes. And assures a great saving in fuel!
There is a further saving—in the original
cost of heating equipment, for the cork-
insulated house is so much easier to heat
that a smaller plant and less radiation are
required. With both these economies, the
initial cost of insulation is greatly reduced.
In a few heating seasons the saving of fuel
dollars repays the entire remaining cost.

The structural strength of Armstrong’s
Corkboard Insulation offers another ad-
vantage. It will never shrink, swell, or
buckle. It is fire retardent and vermin
proof. Made in the correct thicknesses for
house insulation, it is applied in a single
layer. So labor costs are cut.

Two inches of Armstrong’s Corkboard
for the roof and at least one and one-half
inches for the walls is the most economical
insulation in returns per dollar of cost.
We will be pleased to send you detailed
facts and figures upon request. Arm-
strong Cork & Insulation Company,
902 Concord Street, Lancaster, Penna.

1930
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Every home-owner has that
holiday feeling more fully

when cork insulation in-

creases living comfort within
the house.

Armstrong’s

Product

Armstron?’s
Corkboard Insulation

for the walls and roofs of comfortable homes
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Photo by court sv of
The New York Times

Photo by courtesy of The New York Sun

*“ BRYANT EQUIPPED" A Change'—

BUILDINGS

PLAZA ZONE Not a Correction!
O O Another “Random Shot”

o Archi : Gold o Goldner.
1 Erecctr'it::le;’Conrm'::%r: Ju li.. Ez:drfch
Ritz Tower . - .
« Architect: Emory Roth. / the i s ooy alboceiaa o 2
2 Architect; Bmory Roth. S()X[E months ago, we ran dllld(!\r(rllbl ment featuring a
e e mk photograph, again reproduced in inset, which appeared in
3. ot Yo the New York Times. All six of the buildings included in this
Electrical Co: : J. Livingston & : 2 e
e were ‘“‘Bryant Equipped”. Several weeks ago, there appeared
S y Pl Horel. . r - >y
4., Archirects: McKirm, Mead & White. in the New York Sun another photograph of the “Plaza Zone”,
Electrical Engineers: Tenney & Ohrmes. 6 &
Electrical Contractors: Walter H. Ta- taken from almost the same spot. This is reproduced above.
verner Corporation. g e _ x 5
v g s R Note the two additions to the skyline—The Hotel Pierre and
; Elgctrical Contractors: P. J. Keogan The Squibb Building. These, too, are “Bryant Equipped”.
B e Bbuicnits Wistsosn: While the New York skyline is constantly changing, those
Electrical Contractors: Walter H. Ta- . - . o - ae . ] ] s .
verner Corporation. architects and engineers who insist upon the best continue to
Hotel Pi h . o . . o . y
j & Aﬁ};ﬁ;mﬁ"a Engineers: Schuirze & specify Bryant “Superior Wiring Devices” and contractors
‘eaver. = -
Kiscsricet Comtractors: Greer Elactric who carry out their plans are only too glad to use them, for
S, Seuith Bullding, 3 Bryant Devices, since 1888, have been a standard throughout
: gf::flt‘r‘i‘::‘;? gg’ll"i‘:rggf;- hfl‘..l'?l’alncc Elec- % :
e the world.
A2

THE BRYANT ELECTRIC COMPANY

BRIDGEPORT CONNECTICUT,U.S.A.
BOSTON:-CHICAGO -NEW YORK PHILADELPHIA - SAN FRANCISCO

50 High Street 844 West Adams Street 60 East 42nd Street 1333 Chestnut Street 149 New Mantgomery Street

MANUFACTURERS OF “SUPERIORWIRING DEVICES" SINCE 1888-MANUFACTURERS OF HEMCO PRODUCTS
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“...you see

the RAYMOND

METHOD

takes all gamble
out of construction”

i

It is sound engineering practice to pro-
tect poured-in-place concrete by strong
forms during the setting period. The
Raymond Steel Shell is such a form,
its duty being to confine the plastic
concrete of the pile column to proper
shape and dimension and (which is of
vital importance) to maintain the
driving resistance developed. The
Raymond Method is the “determinate”
method applied to Concrete Pile
Construction.

RAYMOND CONCRETE PILE COMPANY

NEW YORK: 140 Cedar St. CHICAGO: 111 West Monroe St.
Raymond Concrete Pile Co., Ltd., Montreal, Canada
RAYMOND BRANCH OFFICES

Atlanta, Ga. Miami, Fla. Montreal, Canada
Baltimore, Md. Philadelphia, Pa. Hong Kong, China
Boston, Mass, Pittsburgh, Pa. London, England
Chicago, T11. San Francisco, Cal. Maracaibo, Ven., S, A,
Cleveland, Ohio Washington, D, C. Caracas, Ven., 5. A,
Detroit, Mich. Buiffalo, N. Y. Bogota, Colombia, S. A.
Houston, Texas Milwaukee, Wis. Buenaventura, Col,, S, A,
Kansas City, Mo. St. Louis, Mo, Omori, Tokyo-Fu, Japan
Los Angeles, Cal, St. Paul, Minn. Portland, Ore.
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Bendix Aviation Building, South Bend, Indiana.
Below— roof deck ready for composition cover-
ing. The entire roof of Featherweight slabs was
erected in winter—an area of over 300,000 sq.ft.
And this expanse represents but half the area
of Federal roofs in use by this company!

It is done quickly and easily under any conditions, because
precast slabs come to the job ready to be hoisted from box-cars
and placed directly on the steel roof purlins. The building gets
under cover on time — the composition coveringmay be applied
immediately thereafter.

The Featherweight Conzrete slab is alone amongst roof con-
structions in ultimate value—a weight as low as 10 [bs. per
sq. ft.—insulating qualities—permanence—fire safety—freedom
from all maintenance.

Many of the country's prominent industrial, public utility, railroad
and fublic buildings are protected by this roof. "Catalog and
Root Standards" on request.

CJeatherweight Concrete
INSULATING ROOF SLABS

Made, Laid and Guaranteed by

FEDERAL-AMERICAN CEMENT TILE CO.

Executive Offices: 608 South Dearborn Street - - - - - - Chicago
Plants Near CHICAGO - NEW YORK - PITTSBURGH - BIRMINGHAM

EOR OVER AT DUARTER CENTURY
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How to

SAVE MONEY

on window shades

To save money on window shades, look for service—and look
out for upkeep! True value in window shades is cost divided by
length of good service.

A Columbia shade may differ but little from other shades in cost
and appearance when new. Yet the Columbia shade will save
you money...a great deal of it sometimes. It will be a better
shade for a longer time. It will spread its first cost into a surpris-
ing minimum per month—or year—of usefulness.

Columbia shades are built for long and active service—by the
largest makers in the world. There is a Columbia shading for every
use. Each is demonstrably the best of its kind. And Columbia rollers
—strong springed, with a constant reserve of power, ingeniously
designed for quietness and ease of operation, staunchly built—
are without equal for efficiency and length of service.

To save money on window shades, see that yours are Columbia.
You will be saving money all the while you use them. And that
will be a long, long time.

Columbia

WINDOW SHADES

ROLLERS + VENETIAN BLINDS

THE Co/umbia MILLS, Inc., 225 Fifth Avenue, NewYork. BRANCHES: Baltimore + Boston

Denver * Kunsas City, Mo

New York +« Philadelphia « Pittsbuegh
isco * Seattle « Spokane + FACTORIES
Wilkes-Barre, Pa

Chi Cincinnati land -« T Detroit + Fresno
Los . 1eapc . | lzans
Por + St. Lous « § ty * San Franc

v
» Minetto, N. ¥

« Saginaw, Mich. -«
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Steel, riveted construction;
strong enough to stand the
ravages of time, and the
stress and strain im-
posed on every
boiler;addsextra
years to the life
of Kewanee
Boilers.

Those extra years
—plus the fuel sav-
ing guaranteed for
every year by correct,
unskimped design—
make a Kewanee by far
the best boiler invest-
mentanownercanhave.

The arrival of Type
“R” Steel Residence
Boiler means that
every building, with-
out exception, can
now have the advan-
tages of Kewanee's
superior design and
construction.

KEWANEE BOILER (CORPORATION

division of American Radiator & Standard Sanitary Corporation
KEWANEE, ILLINOIS Branches in Principal Cities

MEMBER cF STEEL HEATING BoILER INSTITUTE

It Costs Less to
OWN a KEWANEE

Turn back the pages a few years
and we find fences of wood rails.
Then came steel fencing and farm-
ers soon learned that even though it
cost a bit more initially the extra years
of life made it a better investment.
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Rout Three Ghostly Shadows

The Clow Soldier of Sanitation has
built a new closet to rout the three grim-
mest shadows that hover in the toilet
rooms of public buildings, schools, hos-
pitals, industrial plants and similar places.

He has made the bowl low, semi-lipped

This new Excelticis available in floor standing and
stack-hung types in standard or jumior beights, It
represents but one of the most complete line of spe-
cialized plumbing fixtures in the world, that stand
behind the Clow Soldier of Sanitation. Ask for a
copy of the Clow Catalog,

with a form-fitting seat for comfort. He
has eliminated the dirt-catching bead that
extends around the outside top of more
old-fashioned closets.

He has made the bowl sides perpendic-
ular. Anything dropped into the bowl will
fall directly into water. Nothing can stick
to the sides, because nothing can easily hit
the sides.

And even careless minds are defeated

and forstalled by the Clow-Madden Valve
/4‘/%, + "
\Y

.

%/M %ﬂ%’%

\\\

g

e,

(

that flushes the bowl automatically after
every occupation.

The many records of ten, fifteen and even
more years of trouble-free service established
by this valve attest to the long life, and
negligible repair costs that can be yours.

And with this brand new closet the Clow
Soldier of Sanitation scores another big
victory for you against your three most
hideous toilet room enemies: Fatlure—Short
Life—and their ghastly brother Insanitation.

27 ° 7
.
{%//%/f?

N

<
%\\\
<

@W
C B.3..C A G O
PREFERRED FOR EXACTING PLUMBING SINCE 1878

Consult your architect

—




10 PENCIL POINTS

FOR DECEMBER, 1930

East Anchorage of Great Portland, Oregon
Bridge is built upon MacARTHUR Pedestal Piles

{

Sub-soil conditions at the
location of the east anchorage
called for the use of our
pedestal type pile (we drive
every type.) Concrete Piles
were mecessary because they
would not be below the per-
manent water level. Using
pedestal type piles effected a
saving in the number of piles
and the depth to which the
piles had to be driven.

Check your requirements
against
MacArthur qualifications:

Product

. proven
Experience . . 20 years
Equipment latest
Resources unlimited
Personnel. . . . . capable
Clientele . illustrious

Responsibility demonsirated
Engineering sound
Performance . . 100%
Speed . . record-brealing

I

Giles Drilling Corporation (an affiliated
company) will welcome the opportunity
to submit estimates on core borings or
soundings of any description.

The engineers’ drawing of the main portion of St. Johns Bridge, Portland, Oregon, is shown
superimposed on a photograph of the bridge site on the Willamette River (looking norih.)

ROBINSON & STEINMAN, CONSULTING ENGINEERS
New York and Portland
The Gilpin Construction Co., General Contractors, Portland

This bridge will have a span of 1,207 feet, the longest west of Detroit; and a clear height
of 205 feet, making it the highest bridge over a navigable river.

'/'.Ea!t Main Prer FEET |
[ e — ! Diagram showing
o o wo 200 ]' angle ot which
/‘]/- I bn‘ r piles were
vill j\ 1 driven -
| £
M A -
East
Anchnmgea
i
o
Water . m - Y 7
leval - il onSie
e — MacARTHUR. e !
— | | ConcretePedestol Piles “
| ! |

This elevation shows the east main pier, the east cable bent pier and the
east anchorage. The piles upon which this anchorage stands average 29
feet in length. Half ofthese piles were driven vertically and half at a 1 to
3 batter as shown, upper right corner of drawing.

A letter to us from the Gilpin Construction Co., dated July 9, 1930, states:
“We wish to express our appreciation and satisfaction of the manner in
which your company carried out your contract with us for the concrete
piling on the St. Johns Bridge job. Mr. Sneed, who had charge of this
work for you, handled the work in a businesslike and creditable manner.”

CONCRETE PILE CORPORATICN
19 WEST 44th STREET, NEW YORK CITY

Branch Offices
NEW ORLEANS SAN FRANCISCO
DETROIT PHILADELPHIA
CANADIAN MacARTHUR CONCRETE PILE CO., Ltd,, MONTREAL

PITTSBURGH
CLEVELAND

CHICAGO
BOSTON




rubber
yardstick

will

give

you

some
amazing
measurements

RIS -

you

want
amazement!

... Butif

you
want

the

truth
you
must

use

a

surer
standard.
For
example,
in
judging
heating
systems,
an
isolated
figure
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in

“Ibs. per sq. ft.
per season’’
s
meaningless
unless

32

variable
factors

are

first
checked.
Fail

to

consider
any

one

of

these
factors

and

you

may

have

e

a

rubber
yardstick™
result.

For example: In one case—a depart-
ment store—where steam consumption
stated in “lbs. per sq. ft." seemed
phenomenally low, investigation dis-
closed a “scotch™ engineer who was
using the air exhausted from a
crowded basement to heat the en-
trance vestibules! After allowing for
this uncounted factor, the system
was found to be below average.

b ~ -

Altogether, 45 variable factors may
affect the steam consumption of any
heating system. We have prepared
a “check-list” of these 45 variables to
help you check your steam consump-
tion figures and estimates. We will
be glad to send you a copy of this
check-list.

Engineers, architects and heating con-
tractors will find the related subjects
of heating steam consumption analy-
sis, estimating and heating cost ac-
counting, as presented by Warren
Webster & Company, of vital inter-
est. Perhaps for the first time in the
development of the art and science of
heating, there is now provided a

—

1930 11

reliable basis for intelligent compari-
son of heating system efficiency. A
request for further details will bring
a Webster steam heating specialist to
discuss this vitally important subject.

A Heating System for Every
Need and Every Purpose
Heating requirements vary so widely
that no one type of heating system
can be expected to provide the great-
est return on the dollar invested in
the heating equipment for all types
and sizes of buildings. Realizing this,
Warren Webster & Company have
consistently developed an entire
group of Webster Systems of steam
heating to provide a heating system

for every meed and every purpose.

Webster MODERATOR System
provides “Controlled - by - the-
Weather™ heating and makes possible
new methods of operation and new
standards of economy. Can be ap-
plied to any existing steam heating
system of sufficient size.

IMPROVED Webster Vacuum Sys-
tem provides distribution balanced
from the start—the supply of steam to
each radiator is so equalized that all
radiators get steam at the same time
and in substantially the same propor-
tion, regardless of distance from the
boiler. May be supplemented by
HYLO Vacuum Variator, permitting
manual control by building operator.
Applicable to new or existing installa-
tions.

IMPROVED Type “R" System for
residences and larger buildings as well,
combines advantages of steam heating
with advantages of hot water, but
without limitations. Meets fully the
operating requirements of newer
fuels, newer types of radiation and
newer thermostatic controls. Also
provides better-than-ever heating serv-
ice with old radiation and old con-
trols.

Full details of any or all of these
systems will be furnished on request.

Warren Webster & Company,Camden, N.].
Pioneers of the Vacuum System of Steam Heating
Branches in 52 Principal U. S. Cities
Darling  Bros,, Ltd, Montreal, Canada

Systems of
Steam Heating

al54

This is one of a series of advertisements discussing the factors affecting heating steam consumption. The purpose of the series is to call

attention to the methods of heating steam consumption analysis, estimate and

heating cost accounting developed by Warren Webster

& Company to provide a reliable basis for comparing heating system efficiency. Actual detailed facts and figures of steam consumption of
a number of Webster Systems of Steam Heating, prepared in accordance with these methods, are available for your examination.
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The Harrison-Wabash Building
C)ﬁ:‘c;d‘ga

Henry Ericsson Company
Contractors

This new building is the advanced conception of hotel accommodation —where
automobiles also receive efficient, orderly care. The famous “ precision landings ™’
of Westinghouse Electric Elevators are as essential in modern garage operation as
in passenger transportation—permitting heavy or light loads to roll smoothly on
or off. The elevators in the Harrison-Wabash Building are high speed —full
automatic control —the highest type in this class of fine elevators.

Westinghouse Elevators
Are the Logical Highways of

: i

oA R ks

Electric Elevator omany
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It is mow possible for USG acoustics!
experts to determine by scientific math-
ol the cause and effect of various
noises, tones and pitches, as well ar
measuring accuraely the efficiencyof
different methods and materials for
controlling sound.,

2000 Lincoln Pavk Went Building,
Chicage (McNally and Quinn, Ar-
chitects). The USG System of Sound
Insulation preventstha transmission of
reiie from one apartment to another.

1930

Noise from pianes, vadies, late parties, etc.,

can be prevented from batheving occupants of

adjeining swites by emplovin g the USG Systen
of Sound Insulation.

At Your Service on any phase of

Architectural Acoustics

A Message to Architects
from the
United States Gypsum Company

ITH the growing agitation for

noise abatement and the increas-

ing desire for comfortable noise levels
in modern buildings of all kinds, many
architects have expressed a need for re-
liable counsel on all phases of architec-
tural acoustics. To meet this situation,
the United States Gypsum Company has
developed a complete acoustical service.
The USG service includes a compe-

tent staff of experts capa- I .
UsS

ble of advising architects
S

-—ﬂ

13

on any problem of sound
control. The creation of a
great variety of scientific
materials and methods to
control noise, and the main-
tenance of skilled installa-
tion crews, enables us to

Detail of USG Sound Insula-

tive Door, This door prevents

the trangmission of sound
from room to room.

origin, The cost is surpris-
ingly low—usually amount-
ing to less than 1% of the
cost of the building.
Where it is desirable to
reduce noise levels or to
provide proper hearing con-

predict definite results and
assume full responsibility for them in
every assignment which we undertake.
Where architects and their clients wish
to prevent the transmission of objection-
able noizes from one room or floor to
another, the USG System of Sound Insu-
lation meets all requirements. It is a
practical method of floor, wall, ceiling
and door construction, scientifically de-
signed to confine noise to the room of its

ditions by means of sound
absorption, Acoustone, the USG acousti-
cal tile, has been used with great success.

Our complete facilities in architectural
acoustics are at your service. For further
information or for a consultation with
one of our sound control experts write
to us. Please address the United States
Gypsum Company, Dept. 2812, 300
West Adams Street, Chicago, Illinois.

USG SYSTEM of SOUND INSULATION

—~—7
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American Trust Company Build-
ing, 20th and Mission Streets,
San Francisco. Iron work by
Monarch Iron Works

=
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Braun ™ 428+

The Mouldings Were Selected
From Braun Catalog 30

N THE fenestration of the American Trust Com-

pany’s Building, the architect’s design was
faithfully executed, with Steel Mouldings carried
always in Braun stocks, and listed in Catalog 30.

The drawing identifies the particular sections
employed in this instance.

A similar service is offered in Braun Architec-
tural Aluminum Shapes.

Secion Thery Winpow

Braun Catalogs for your A. I A. Files,
will be sent you promptly on request

Jleel M'ouldt‘ngs " Wrought Ornaments
Perforated Sheels

\ Cricaco 609 Sourh PAULINA STREET
NEw York 557 West 35™ Streev

San FrANCISCO 636 POTRERO AVENUE
Los AnaELES 1205 EasT 8 2 STREET
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Waste.
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ATER WASTE represents the millions of

dollars lost through the ruining of merchan-
dise in damp or wet basements and warehouses.
Additional millions are lost in moving stored
merchandise endangered by water. Water
waste also represents valuable basement
store sales space due to loss through
damp, unsanitary conditions. The protec-
tion of interior decoration is also an
important factor.

Architects, engineers, contractors and
owners can help eliminate water waste.
For all concrete or mortar work specify and use
Medusa Waterproofed Cements—White or Gray—
the cements with waterproofing “ground in” at the
mill during the process of manufacture. Medusa
Waterproofed Cements have a 20 year record for
holding water out and keeping interiors dry.

Medusa White Portland Cement—Waterproofed
—has a resistance to moisture and a non-staining

FOR DECEMBER, 1930 15
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Let's stop this water wasta.
Tﬁterc EJ‘.: n: excu:e for t'é. —1
Storage space properly water- j
prooted through the use of ‘L': el
Medusa Gray Portland Ce- il i
mant—Waterproofed—can be . i T

made dry enough to light &
match on the walls at any I"

season of the year.

quality that make it ideal for mortar or cast stone.
In addition to its wonderful water-resisting proper-
ties, this cement, either in its pure white color or
when tinted, offers splendid possibilities in stucco,
interior decorating work and terrazzo.

The two books “How to Make Good Waterproofed
Concrete” and “Medusa White Portland Cement
(Plain or Waterproofed)” will be sent upon request.

MEDUSA PORTLAND CEMENT COMPANY

1002 ENGINEERS BUILDING r

MEDUSA FEiESaaes s raaaemie o . = ¢

CLEVELAND, OHIO

WATERIPROOENKE D

TWEIEETE and GERAY

CEMENTS

Manufacturer of Medusa Gray Portland Cement (Plain and Waterproofed); Medusa White Portland Cement (Plain and
Waterproofed);MedusaWaterproofing (Powder or Paste); Medusa Portland Cement Paint and Medusa-Mix, The Masonry Cement
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s asB EAUTIFUL
as you make them

The charm of custom-built floors depends solely on the in-
genuity of the designer. ..

N Armstrong’s Linotile Floor can be as

beautiful as the loveliest mosaic. Its ap-

peal depends entirely on the pattern which the
architect designs for it.

It makes no di%erence whether the room you
are decorating is French, Moorish, Colonial,
or Modernistic. An Armstrong’s Linotile Floor
can be created that will blend with any color
scheme or fit into any room interior.

Whatever the taste of your clients may be,
you can be sure that Linotile will please them.
The rare beauty, the deep, rich colors attained
by these floors will appeal to the home-owner
and all her friends.

And their appeal will include not only
beauty but utility, too. These warm, footstep-
muffling floors give lifetime ser-
vice. They are easily cleaned. They
require very little attention to keep
that “day - they - were - installed™
look. Because of their splendid
resistance to hard usage, Arm-
strong’s Linotile Floors are just
right for private residences—and
for banks, stores, and other build-
ings where custom-laid floors can
add that precise decorative effect.

-

This custom-built floor is made from Armastrong’s Linaotile,
The hall of a beautiful Buffalo residence, designed by
Mr. Froderiek J, Pike, interior decorator,

Another Armatrong’s Linotile Floor in the same home. The
enlors are black and gray. Thix was also created by Mr. Pike,

Let us send you our illustrated ‘ Armstrong's
booklet, “Custom-Built Floors of
Cork.” It contains all the neces- Product

sary information about Arm-

strong’s Linotile. It will also tell A ?

you about Cork Tile, another rmStrong s C USTOM FLOO RS
Armstrong’s tailor-made floor, AA

Just write to the Armstrong Cork L l N OT l L E CO RK TI L E
Company, Custom Floors Depart-

ment, Lancaster, Pennsylvania. MapeE By THE MAKERS OF ARMSTRONG’S ILINOLEUM
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Design No. 7 (Actual Size) Also Made 10'4* x 12"

A New and Colorful Medium to Enhance
the Design of Beautiful Walls

ERE’S a new medium for the architectural

designer . ..a medium rich in possibilities
for the creation of beautiful, colorful, modern
and unusual wall effects.

AR-KE-TEX Tile Insets are designed to en-
hance the beauty of either interior or exterior
walls. They are made in a wide variety of de-
signs in the modern mode, in sizes to conform

to any wall area and in pleasing textures.
These units were added to the AR-KE-TEX

Tile line to give designers a means of satisfying
the modern trend toward more colorful walls.

Each of the symmetrical designs has been
worked out in harmonious colors with sufficient
variety to conform to any architectural effect.

AR-KE-TEX Tile representatives everywhere
will be glad to show samples, or we will be
pleased to send color plates to any architect. A
few of these designs are illustrated and described
in the 1931 Sweet’s Architectural Catalog.

CLAY PRODUCTS CO., Ine.
OF INDIANA

FACTORIES AT
BRAZIL, INDIANA

TEE A DARD OF TEXTURED TILE
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SERVICE THAT IS WITHIN 24
HOURS OF WHERE YOU ARE

Johnson Service Company maintains thirty branches on the North American .
continent: one in each of the twenty-five largest and geographically best situat- "
ed cities in United States, and five likewise in Canada.

Each branch is Johnson Service Company; not an agency, dealer or contractor,
but thoroughly Johnson.

Whatever the requirement, wherever the job is located, Johnson “Service”,
with direct attention by Johnson Company personnel, is available within twen-

ty-four hours time.

In addition to this immediate service attention, each installation receives John-
son inspection annually.
This indicates the continued interest given by this company in the service of
its system and apparatus.

JOHNSON SERVICE COMPANY 19 EAST MICHIGAN MILWAUKEE, WISCONSIN

Albany Chicago Des Moines Los Angeles Portland Calgary, Alta.

Atlunta Cineinnati Detroit Minneapolis 8t. Louls Montreal, Que.
Bultimore Cleveland Greenshoro, N, C. New York Salt Lake City Winnipeg, Man.
Boston Dalles Indianapolis Philadelphia Han Francisco Toronto, Ont.
Bulfalo " Denver Kansas City Pittsburgh Heattle Vancouver, B. C,

ESTABLISHED 1885

E o o 3 7y
|

Union Gas & Electric Company Building, Cincinnati, Ohio

Architects:
Garber & Woodward . « « o o « » & & . .« Cincinnati
JohnRuseelPops o o o 7w o s oe e New York City

Fosdick & Hilmer . . . . . . . . Consulting Engineers

The All-Metal System. The All Per-
fect Graduated Control of Valves and
Dampers.
200 Johnson Dual Thermostats control The Dual Thermostat (nght
532 radiator valves in Union Gas & Elec- €& Day) Control: Fuel Saving
tric Company Building: maintaining normal 25to 40%.

temperature during the day, automatically

lowering the temperature for the night, and

automatically returning the temperature to

normal again each morning. In addition,

this installation includes Johnson system

fan control and Johnson cut-off fresh air : .

| and vent dampers on the building’s ventila- ; A ity
| ting system. -
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(e TOSory-THE MANHATTAN CONPANY BUIDING 4

One of the
Worldr
Largest.

L

j - LIGHTED WITH ?
" GLEASON-TIEBOUTS

A a4 i

H.CRAIG SEVERANCE INC.
ARCHITECTS AND ENGINEERS
YASUO MATSUI , ASSOCIATE ARCHITECT.

STARRETT BROTHERS AND EKEN.INC.
A - BU]LDERS - e
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R. R. DONNELLEY & SONS CO. BUILDING, CHICAGO ... HOWARD
SHAW ASSOCIATES, ARCHITECTS. ... E. L. SCHEIDENHELM CO,,
CONTRACTORS. . . TYPE M-6 SECO DOORS USED.

VERYTHING entering into the construction of the R. R. Donnelley

& Sons Co. building, Chicago, was carefully selected, thoroughly
tested, and approved as the finest product available. Of course, SECO
Elevator Doors were chosen.

For such great structures as the R. R. Donnelley & Sons Co. building,
the Chicago Merchandise Mart, Cincinnati’s Carew Tower, and others,
it is significant that SECO Doors were selected . . . . because of their
complete operating reliability, security, and genuine superior quality.

SECO Heavy-duty Doors are rigidly and heavily constructed, with ex-
tra heavy trucking bars . . . . evenly counter-balanced and truckable
... . and because of their specially lubricated ball-bearing sheaves and
anti-friction adjustable shoes, they operate quietly, quickly, and easily,
either by hand or when power operated.

»

Send for Catalog—or Inquire at Any of Our Offices

SECURITY FIRE DOOR CO. 3044 Lambdin Ave., ST. LOUIS

OFFICES IN NEWYORK . . . BOSTON . . . PHILADELPHIA . . . CHICAGO
SAN FRANCISCO . ..LOS ANGELES . .. DETROIT AND OTHER FRINCIPAL CITIES

¢

QECURITY DOORS—-

Make good freight elevators more efficient
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N Brixment is used, no water-
proofing admixtures are necessary
to produce a water-repellent mortar.

Brixment itself is made permanently
water-resistant by a small amount
of mineral oil, added during manu-
facture.

This makes the mortar more plastic
and helps prevent efflorescence and
fading of colors. . . Write for full
details. Louisville Cement Company,
Incorporated, Louisville, Kentucky.

CEMENT MANUFACTURERS SINCE 1830

BRIXMENT

for MASONRY and STUCCO

1195 1

21
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Convalescents
NEED RADIO

more than anyone else!

i

De Paul Hospital
St. Louis, Mo.

Hospitals everywhere now taking advantage
of the therapeutie value of radio enteriain-
ment by installing

RCA . RADIO

EVERT patient in as many as 5,000
rooms can now enjoy radio’s finest programs! By merely touch-
ing a wall switch, each patient has a choice of as many as four
different broadeast programs.

Either radio or phonograph reproduction is available. And
reception is as perfect if not better as though individual receiv-
ing sets were used in each room.

RCA offers this finest centralized radio equipment at surpris.
ingly low cost. It is extremely simple and economical. Future
wiring costs are prevented. Unsightly individual aerials and
lead-in connections are completely avoided.

Each hospital installation is designed by RCA
engineers to fit that particular job. Although
fully standardized, no equipment is ever
“adapted.” Approved by the National Board
of Fire Underwriters.

Let Us Prepare Estimates
Descriptivepamphlets ofthis system and photo-
graphs of typical installations are available to
architects, hospital directors and superintend-
ents. Without obligation, we shall gladly pre-
pare plans and estimates for installations of
any size.

Engineering Products Division. Section B

RCA Vicror ComMPANY, INC.
261 Fifth Avenue, New York City
100 West Monroe Street, Chicago, Ill.
235 Montgomery Street, San Francisco, Calif.

Representatives in Principal Cities

Visit pe t operating d tration RCA Viector Salon
Boardwalk, Atlantie City, N. J.

POLYCHROME
FAIENCE PANEL ON
HANDMADE TILE

MUELLER AT
MOSAIC CO. M
Factory: Trenton, N. J. M @
New York Showroom: 130 Park Avenue

SEND FOR BOOKLET

Evans “Vanishing Door” Wardrobe Class B-B,
without jambs or trim

THE wardrobe illustrated is made for plaster ends, backs and

ceilings. No jambs nor trim required; only doors, fillet, hinges

fand interior of racks and garment hangers completing the instal-
tion.

The hinges used are of heavier construction than any previous
manufacture and are unconditionally guaranteed to last the life of
the building. There are no noisy tracks nor rollers to stick or
bind, nor intricate mechanism to get out of order.

The “Vanishing Door™ wardrobes are furnished complete in the
knockdown. All woodwork is cut to size and only needs nailing in
place. The hinges are easier to put on than common butt hinges.
The cost of installation is small.

Catalog “K,” of A. I A. file size, with specifications and price list,
fully illustrates many types of school wardrobes.

W. L. EVANS
Washington, Indiana, U. S. A.

VANISHING DOOR WARDROBES
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CUTLER TWIN
MAIL CHUTE

Chastleton Apurtment Hotel, |
Washiugron, D, C. 7000 gallon
storage tank in this building is
kept full of hot water by Ex-
celso Indirect Heaters.

PIPING HOT WATER
IN 500 ROOMS

at Practically No Cost

xcELsO Indirect Water Heaters supply the hot water needs of the
occupants of the 500 rooms in this fine new apartment hotel in
Washington, D. C. These heaters operate at practically no cost, work-
ing in conjunction with the steam heating boilers in the building, keep-
ing a 7000 gallon storage tank continually full of piping hot water.
This installation is just one example of the satisfaction being given by
over 700,000 Excevso Indirect Water Heaters throughout the United
States and Canada. They work just as effectively in apartments of this
size—in hotels, office buildings and factories—or in residences large or
small. There is a size ExcrLso to solve any hot water supply problem.
An Excerso Indirect Water Heater can be used on any steam or
vapor heating boiler, and operates continuously, without care or at-
tention, as long as the boiler is being fired.

Ask your Plumber or write direct for the complete ExciLso story.

EXCELSO PRODUCTS CORPORATION
103 Clyde Ave. Buffalo, N. Y.

Sold and Installed by Leading
Plumbingand Heating Contract-
ors Everywhere.

Excelso Water Heaters are made in

single, double, triple and dual coil

types. Seventeen sizes offer a tank

capacity range of 30 to 2000 gallons.

Greater capacities can be cared for
by installation In battery,

Left:—

Triple coil Heater with cover plate re-
moved,showing the removable copper coil
and patented ground joint brass connce-
tions, Made in 6ooto 800 gallon capacities.

FOR BUILDINGS
where large quanti-
ties of mail originate,
two or more mail
chutes are provided,
usually installed in
pairs. By opening
the chutes on alter-
nate floors, danger
of over-crowding is
avoided, and in case
of need one chute
can be cleared,
cleaned, or repaired,
while the service is
maintained by the
other without inter-

ruption.

FULL DETAILS,

specifications and

information on re-

quest.

EXCELSO

SIZES FOR ONE FAMILY TO 710D

THE CUTLER MAIL CHUTE CO.

GENERAL OFFICES AND FACTORY
ROCHESTER, NEW YORK
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PERMANENCY

Stanley Ball Bearing Hinges swing the doors of
the Baltimore Trust Building.

Symbolic of the institution that it houses, this
outstanding bank building is built for perma-
nency. The rigid requirements in materials
demanded by Taylor & Fisher: Smith &
May — Associated Architects, assures the
occupants of every comfort and convenience.

In selecting Stanley Ball Bearing Hinges the ar-
chitects have guaranteed smooth, trouble-free
operation of the doors for the life of the building.

You will find our “Architects Manual of
Stanley Hardware” particularly useful
in making up hardware specifications.
We shall be glad to send you a copy.

THE STANLEY WORKS

New Britain, Conn.

STANLEY
BALL BEARING
HINGES
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THERE'S A NATIONAL HEATING SYSTEM

FOR EVERY BUILDING NEED

Cutaway View National
Novus Boiler No. 48-8-S.
One of 118 types and sizes.

NATIONAL BONDED NOVUS SECTIONAL BOILER
United for Heavg Duty—Divided for Light Handling

Schools, Hospitals, Large Apartments
—applications where a heating boiler
must have high efficiency at normal
loads, coupled with reserve capacity
to quickly meet sudden demands for
extra heat—have long known the
Novus for an out-standing performer.
The split sections facilitatehandling,
make this boiler widely used as a
replacement unit for large unit section
boilers installed before the building
was completed.

This boiler is designed to perform effi-
ciently with all leading types of fuel:

NATIONAL RADIATOR CORPORATION
Executive Offices: Johnstown, Pa.

Copyright 1930—Nat. Rad. Corp.

coal, coke, oil and gas. It can be con-
verted on the ground to meet the
individual requirements of the fuel
selected. Engineering design scientif-
ically coordinates every part to pro-
duce economical combustion and
thoroughly satisfactory heating. The
National Boiler Bond, furnished with
each boiler, not only guarantees work-
manship, materials, and design, BUT
MOST IMPORTANT OF ALL
SPECIFIES AND GUARANTEES
BOILER PERFORMANCE. May
we send you further information?
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Three Examples of

Fros TaE IMposinG SPIvey
Bunoimwe, East St. Louis,
Center opening bronze
doors add to the interest
of every main floor eleyator
unit. Hollow metal doors
were supplied for the other
floors. Architect: A. B.
Frankel.

From PuILADELPHIA'S
Smant NEw CuATEAU
Criuron. Close-up view of
the etched bronze elevator
doors, each with six grace-
ful pancls, executed by Art
Metal to the specifications
of Horace Trumbauer,

Architect.

BRONZE ELEVATOR DOORS
Executed by ART METAL

From Bavmivone's Lanc-
st Horen. .. the new Lord
Baltimore. Art Metal etched
bronze doors add a final
note of distinction to well
designed elevator entrances.
There are four pancls on
each door. Architect: W, D.
Stoddart.

HESE doors represent faithful renditions
Tof the architect’s designs. For forty
years Art Metal craftsmen have been ex-
ecuting designs in bronze, steel, and, more
recently, aluminum. We shall be glad to
give you further examples of their work. ..
or bring to any of your building concep-
tions our variety of experience and metal-

working skill.

JAMESTOWN -~ NEW YORK

BRONZE AND STEEL INTERIOR EQUIPMENT FOR BANKS, LIBRARIES AND

PUBLIC BUILDINGS,,.HOLLOW METAL DOORS AND TRIM
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LIKE the musician to whom life is a sym-
phony and the painter to whom the world
is a pageant, the able designer constantly
aspires to produce work worthy of his vision.
In doing so, he naturally seeks a sympa-
thetic medium, one that will faithfully and

truly respond to every creative demand.

Northwestern Terra Cotta fully meets this rea-
sonable requirement. It is the perfected pro-
duct of fine craftsmanship, scientific research
and modern equipment. It offers the archi-
tect a freedom of expression that is virtually
unlimited. In form, texture, surface treatment
and color, it presents a medium for creating

lasting beauty that has been appreciated

and employed by great artists from the time

of the Della Robbias to the present day.

The accompanying illustrations show part of
a magnificent altar in polychrome terra cotta

for Church of St. Thomas Aquinas, Chicago,

£
o

designed by Henry Schmidt and manufactured
by The Northwestern Terra Cotta Company.

=

THE NORTHWESTERN
TERRA COTTA COMPANY

DENVER - CHICAGO - ST.LOUIS
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THIS IS THE FIRST OF A SERIES ON "SUCCESSFUL FIREPLACES"
IF YOU WILL SEND US YOUR ADDRESS WE SHALL GLADLY FORWARD YOU A COMPLETE SET OF THE SERIES

THE H. W. COVERT COMPANY, 229 East 37th Strect, New York
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Thin Leads in Color

. « - fOr Accuracy and
Delicacy in Renderings

Unique pencils offer a complete color range...
Their leads are firm and thin, smooth in texture
... They are perfect instruments for your work.

O aid clients in visualizing your

designs, submit renderings in
color. Then they can see what you
have planned, in true and faithful
detail.

But how can you do it quickly,
easily? .

With Unique thin lead colored pen-
cils .. .in 24 colors. . .lead as thin
as in your regular pencil . . . and as
firm...

Sharpen Unique pencils to any point
you like. .. See the quality of work. ..
smooth, thin lines or bold swashes
of color . ..

You will find Unique pencils are
perfect instruments that keep pace
with yvour thoughts.

A
A
Unique Thin Lead Colored Penecils A S d h -
qu L+ odend fJor this
Now Made in 24 Colors :
A
X FREE SAMPLE
BLue Waire OLive GREEN oo e o el e e M e e e
RED LIGET BLUE CI‘IROME X?ELL()W i AMERICAN PENCIL Co., DEPT. A.
GREEN Pink ViorLET 1 Venus Bldg., Hoboken, N. J.
YeLrow Liear GrREEN VERMILION 4
PurrLE MAROON GRAY i Yes, I want to try a Free Unique thin lead
Browxs SEPIA FieLp GREEN i colored pencil. I shouldlike tohave the following
Brack Mavuve ULTRAMARINE X dhaia
OrangE Darx RED OcHRE 3 e
i Name. T ST =
Your dealer carries a box of the first 12 colors i
at $1 and the complete range at $2 the box. i R e e R —
If h t supply you, write us direct.
e cannot supply you, write us direc 't TS, o -
A
MADE BY THE MAKERS OF VENUS PENCILS i Profession
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. | DESPONSIBILITY
COWI N G | — the factor that must

T rlooked in the
Pressure Relieving | nol be oyerlaoke:
selection of an incinerator

'I |
J O I N When you specify a Kernerator you are
[ selecting the product of a financially

Patented September 1,1925 ~ responsible manufacturer. You can be
certain that the installation will be super-
vised by a trained man. Satisfactory

e

3 performance during the years to come
b GAS will be assured by a guarantee — a
W'E)I L guarantee that means something—backed
?-lrEATIN% by @ responfible manf.vfa?turer, V\‘rifh a
-what will national service organization. Incinera-
&%ﬁ%‘:ﬁ tion is becoming the accepted necessity
RUBBISH l for modern homes — the Kernerator has
already become the accepted standard
3 in the architectural profession.
Insures
KERNER INCINERATOR COMPANY
1580 N. Richards St. Milwaukee
Fa ches Offices in over 150 cities
- L | v,
Against 2 ECINE VAL
NCINERATION
FOR NEW AND EXISTING BUILDINGS
chCked See our catalog in Sweet's
© or write for A, I A. folder.
1880 K. L. Co.
or
Broken
“OK” of the T
L]
Facing 1 The of the lest
RAND TOWER, MINNEAPOLIS
BIOCI(S Heolabird & Root, Architects YOU can safe!y lay in
Duplex Timber Fit-
THE Cowing Joint is in;telled in the col- tings in your design for
umns and weight carrying mullions at a

Timber Frame Mill
Type Buildings, using
Duplex data covering
load bearing capacities.

mortar course. ts purpose is to relieve pres-
sure thrown on the facing material by com-
pression of steel, temperature changes,
vibration and wind stresses. Experience has
proved that these severe stresses, unless
relieved, will crush and break the stone,
terra cotta or marble. |

Duplex Fittings have
been “O. K.Jd” by en-
gineering laboratory test

Where the Cowing Joint is installed at | ?1;1.)tlexHI-ica\;y D(t)zl';y T R o Ay A
each story height the building is completely ‘ e et Fem o
: . member of a family over the past 38 years.
insured against cracks and spalls, the mortar oL feied . dested :
joints are protected from crushing and the fittings for timber

maintenance cost of tuck-pointing is elimi- frame construction.
nated. The facade is in no manner weakened
because the Cowing Joint carries the normal

' DUPLEX
* *TIMBER® |
\ FITTINGS 4

weight of the facing material and compresses BEST SINCE 1890
only enough to relieve the stress. _
See "SWEETS" Catalogue Have you a copy of the 1930 Edition of “A Reference

Book of Mill Building Construction”? You'll find 1t
full of valuable information. Send for your free copy.

Cowing Pressure Relieving Joint Co.
296 WEST SUPERIOR STREET CHICAGO, ILLINOIS

_ ESTABLISHED

JOIST HANGERS "~ WALL PLATES
WALL HANGERS POST BASES
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LUPTON
CASEMENTS
LEND
THEMSELVES
TO
ARCHITECTURAL
® EXPRESSION

These famous windows add charm to interiors and
to exteriors. A wide range of sizes and shapes pro-
vides almost unlimited choice in your architectural
treatment.

Quantity production has lowered costs, and has made
Lupton Home Casements possible in even the smaller
residence-jobs. Complete information can be obtained
from your current edition of Sweet’s. David Lupton’s
Sons Co., 2207 E. Allegheny Ave., Philadelphia, Pa.

LUPTON &

WHERE STEEL IS FUSED WITH
SINCERITY

1930

——
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50 years on a DOOR

good for fifty years more

Notabene

The solid bronze Bommer Spring Hinges swinging the
big front doors of the old Bank of Manhattan at 40 Wall
St., New York, since 1880 were still in excellent condi-
tion when that building was demolished in 1929 to be
replaced by the new Bank of Manhattan skyscraper of
73 stories which is also equipped with Bommer Spring
Hingee—truly an astounding record.

These Historic Hinges can be seen at our factory

raaox. GE) man

Millions and Millions of People
are Pushing Bommer Spring Hinges
when opening doors

Factory at Brooklyn, N. Y.

«*The Central Junior High School, Kansas

Central Junior High School *
Kansas City, Mo., Chas. A. Smith, Architect

WHAT THEY TEACH
IN FANSAS CITY

N Kansas City they teach the young

idea its Latin and Algebra and its
typewriting and dramatics, under very
favorable conditions. Incidentally, they
are teaching some other highly useful
things—teaching them to the taxpay-
ers as well as to the school children.

For instance, the economy of doing
things well. The efficiency of favor-
able working conditions. The protec-
tion of property against depreciation.
What could be more important?

They teach these things by building
admirable modern schools. The Central
Junior High School, shown above, is a
practical, well-constructed building. It
is self-protecting—being calked against
weather with Pecora Calking Com-
pound, applied by the Higgin Mfg. Co.
It is built for long-time economy.

City, Mo. (Chas. A. Smith, Architect) is
calked against wind, rain, dust, and cold
with Pecora Calking Compound, applied by
the Higgin Mfg. Co., Kansas City.

COMPOUND

PECORA PAINT COMPANY,
Sedgley Avenue and Venango Street, Philadelphia

Please tell me why a building isn’t completed until it is calked.
And give me full information on Pecora Calking Compound.

PIrm TR, o oo mn s o 00000 dinia siarmis aisisidiaia/s eoisiniasissennsenisneasenes
BAreat Sl VO oo oviesivoniniameinasieniilss e ssns sy s
0y T PP RRPERON PO 1 e e S R e e
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lignment

‘ assured
with

ADJUSTABLE
CONCRETE INSERTS

ESTINGHOUSE adjustable concrete
inserts assure correct alignment of
equipment bolted to concrete floors, walls or ceilings
such as machinery, motors and other apparatus.

Top view of insert showing ad-  Often it is necessary, because of errors when setting hold
Justable feature of the bolt, the : S i
e et ind e Sviesenina? down bolts, to dig them out and reset. This is expensive
for removing the bols from its slot. and often causes costly delays. These inserts will prevent
this added expense and delay because they are designed
to allow the bolt to be easily adjusted on a ?4-inch radius,
thus taking care of small errors. This exactness of align-
ment also will improve the appearance of building

layouts.

Leaflet 20383-A fully describes this insert. Write to our
nearest district office for your copy.

Service, prompt and _eﬁcz'enf, by a coast-to-coast chain of well-equipped shops
_—

Westinghouse

TUNE IN THE WESTINGHOUSE SALUTE OVER THE N. B.C. NATION-WIDE NETWORK EVERY TUESDAY EVENING:.
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Wl'le]] its,

Mr. Architect, as we have
discussed door problems
I have stressed the fact
that every worthwhile
coldstorage doorimprove-
ment for over forty years

past has been put on the market by either 6

the Jamison or Stevenson Companies. But

the need for those improvements came from a w ]
our study of the user’s problems ¢ ¢ ¢« Take

the Stevenson “Door that Cannot Stand
Open” as an example ¢ ¢ ¢ Users of cold
storage realized that workmen could leave
any regular door wastefully open. The
vestibule-air-lock doubled the door closing
labor, used costly space and failed to solve
the problem ¢ ¢ ¢ The illustration shows
the only way to be sure that the opening is
always closed unless filled with passing
goods or man. The batten doors can’t stand
open; from within they open the regular
door when truck is pushed against them
¢ ¢ ¢ So perfect in action that it has been
adopted on busy doorways in all types of (Patented)

plants; and was “paid the compliment of STEVENSON VESTIBULE DOOR
imitation in all essential features”. This “DOOR THAT CANNOT STAND OPEN”"

i i 1 Combines a standard cold storage outer door with two cam.
dOOr, mfnngements of which have been actuated, armored batten doors that keep themselves constantly

joi . i ; closed except when traffic is actually passing through. Just as
enJOII'lEd bv e A Court’ v prICEd e easy to operate from the outside as a single regular door.

moderately that the use of one at every  Easier from the inside because the batten doors themselves

. throw open the outer door. » » » Is replacing regular doors

bUSY dOOfWﬂY will actu- of all makes, on busy doorways in large and small plants.

» » » Write for complete description.» » » Protected by

ally show a profit on patents No. 1,099,626 and 1,208,042 —fully sustained by court

the investment in a few d decree March 4, 1930— copy of which will be sent on request.
short years.

NO INFRINGEMENTS WILL BE TOLERATED
-

JAMISON COLD STORAGE DOOR CO.

Consolidating Jamison Cold Storage Door Co., Inc. and
Stevenson Cold Storage Door Co.

BHAGERSTOWN, MARYLAND........U.S. A,
Oldest and largest makers of Cold Storage Doors in the World

....... Branch Offices: 300 Madison Avenue. NEWYORK ........
.......... Builders Bldg., 228 N. La Salle Street, CHICAGO ......
...... Samuel H. Stevenson, 116 West 24th St., CHESTER, PA.......
2650 Santa Fe Avenue, LOS ANGELES...333 Market St., SAN FRANCISCO
D. E. Fryer & Co.,SEATTLE & SPOKANE .. Southern Representatives,
address Hagerstown . . . Foreign Agents: Von Hamm-Young, HONOLULU
.. Armstrong Cork Co., Ltd., LONDON ... Okura & Companv, JAPAN

-
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~ WHEN
SPEED HEATERS
HEAT GARAGES

H. C. Boback Co., Inc., Garage at Maspeth, . .
Long Liland. Architects and Engineers: Koch T~ ARGE ﬂOOI’ arcas, Wl[h gaplng dOOfW&YS, arc almOSf as hi‘lfd
Wagner, Brooklyn, Heating Contractor: Bender to he&t as the open UL . .. lf thc hEat 15 undlreCtEd-

Engineering Co., Brooklyn.
But with directed heat . . . Speed Heater heat . . . every nook

and corner is comfortably warm, regardless of opened doors
and drafts.

Speed Heaters put heat where it’s needed within a few seconds

Lo Sussonens Sperd Honter s after steam is up . ..and keep it there. A single Speed Heater

sold by B. F. Sturtevant (o. or equals 15 to 5 tons of cast iron or pipe coil radiators.
CRANE CO.
through their branches

Speed Heaters are particularly suited for garages because they
are suspended from the wall or ceiling...up, out of the way. Cars
cannot back into and damage them. They are also ideally suited
for showrooms, factories, stores, warehouses and similar places.

We are confident that you would find these two books of in-

terest: “The Speed Heater” (a short talk on a radically new devel-

opment in heating apparatus); and “Complete Data” on Speed

Heaters for architects. May our nearest office send you copies?
B P STURTEVANT COMPANY

Main Offices: HYDE PARK, BOSTON, MASS.
CHICAGO, ILL., 410 No. Michigan Ave. <« SAN FRANCISCO, CAL., 681 Market St.

Buffalo ; Camden; Charlorre ; Chicago; Cincinnari; Cleveland ; Dallas;

e Branch Offices: Atlanca; Baltimore ; Boston ;
‘syd?,\ Deaver ; Detroit; Hartford ; Indianapolis : Kansas City; Los Angeles; Milwaukee; Minneapoiis; Newark ; New York;
Omaha; Pirtsburgh; Portland, Me. ; Poreland, Ore.; Rochester; St. Louis; San Francisco; Seartle; Washingron, D. C,
J Canadian Offces: Toronto; Montreal; Galt, Canadian Repre.: Kipp Kelly, Led., Winnipeg. dgents in Foregn Countriesa

EATERS

Sturfevan

(REG. U. S. PAT. OFF.)
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LIGNOPHOL
GIVES ENDURANCE TO
WOODEN FLOORS FOR
1¢ TO 2¢ A SQUARE FOOT

HEN you specify Lignophol for pre-

serving wooden floors you can de-
pend that your floor problems are solved
once and for all.

Lignophol adds to floor durability by
supplying the wood with natural oils and
gums which penetrate throughout. It
binds the fibres together to make the floor
hard, wear-resisting, dustless. It obviates
splintering, checking, warping, dry and
wet rot, and makes the floor easier to keep
clean.

Lignophol is not a mere surface coating,
but a through-and-through penetrant
that will not wear off or evaporate. One
treatment lasts for years, and any work-

man can quickly apply it with a long-
handled brush.
* * * * * *

Make use of Sonneborn consulting ser-
vice. We co-operate with your contractor
and give him the benefit of our 25 years’
experience. This co-operation helps your
contractor to come up to your exacting
specifications while keeping the work
within bounds of economy. Every Sonne-
born product is guaranteed to do a good
job.

The attached coupon brings descriptive
literature and samples of Sonneborn prod-
ucts. Send the attached coupon for them
today.

L. SONNEBORN SONS. INC..

Dept. 12, 114 Fifth Avenue, New York

SOME OTHER SONNEBORN PRODUCTS
Lapidolith

—The original concrete floor hard-

Hydrocide No. 633
—Plaster Bond—For damp-proof-
ing interior of exterior walls above
ground.

ener and dustproofer.

Hydrocide Colorless
—For waterproofing exterior of

exposed walls. footings, ete.

Hydrocide Integral

—For waterproofing mass concrete, stucco and mortars.

Hydrocide

Liquid, mastic and semi-mastic
L o PR ST SRR PR [ S SN S R et
waterproofing foundation walls, | ,44rese

——— — —— T — — —— —— —— — — —

| L. SONNEBORN SONS, INC. r.p.

I Dept. 12, 114 Fifth Avenue, New York

I Please send me, without cost or obligation, demonstra-
tion samples and literature on: Lignophel. .. ... 3 Lapi-
dolith. .. ...3 Hydrocide Colorless......3 Fermo...... 3

I Hydrocide No.633. .. ...; Hydrocide No. 648. . . . .. ;s Hydro=-

cide Integral. . ... .; (Check products that interest you.)

I POEIMBOTE. . . s s oo ovuvinissn e sinins s s iesinoe.sdosi s s esm s

Company . ..ceeeveecsieanarsssnsstsnssnasrssssssssns o
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The
Beauty

of the Past
Lives in
Pressed Steel =

Columns

Residence of Edward S. Blick, Esq., Beverly Hills, Birmingham,Mich.
Architect and Builder: Walter Mast, Union Metal Columns No. 224,

-F’PICALLY American, the Colonial entrance has come down
to us as one of our most valued national architectural
forms. To best express the charm and dignity which is a
part of the Colonial tradition, Union Metal has developed
a series of pressed steel columns.

These columns have sharp, clean-cut lines, perfect architec-
tural details. In the wide range of styles there are columns
which will impart time-tested beauty to all types of build-
ings from the small home to the imposing public structure.

But aside from the artistic achievements which are
possible, there is the important advantage of economy.
Union Metal columns are low in first cost and are free
from the warping, rotting and splitting troubles peculiar to
the ordinary type of column. Once installed, they are good
for a lifetime of service.

THE UNION METAL MANUFACTURING CO.

Union Metal
Columns No. 204 GENERAL OFFICES AND FACTORY, CANTON, OHIO

—Roman Deric. SALES OFFICES: New York, Chicago, Philadelphia, Cleveland,
One of ten classi- Boston, Los Angeles, San Francisco, Seattle, Dallas, Atlanta
cal designsmadein Representatives throughout the United States

heights from 5’ to

35’ and in diame-

“THEY LAST A LIFETIME”
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Architects are invited
to Consult treely
with Bell Company representatives

x_‘ DOWN FROM

THe telephone company is constantly
studying ways to improve its ser-
vice. It has much data of interest to
architects, particularly in view of the  Modern selephone con-

; . : venience is provided for
lncrcaSIng lmp()rtanCc Of COIT]plC[C in the residence of Mr.

: - Tomn C. Gooch, 3724
telephone convenience in the modern  wmsrong Avense, Dal-

home. A call to the Business Office
will bring a representative to discuss  2%¢ i# he garage.

: ; Lane & Wircnerr,
with you and your clients any ques-  Architects, Dallas.

las, Texas, by six tele-
phone outlets, including

tions that may arise in planning for
the telephone arrangements in new £
and remodeled residences.

An important feature of this tele-
phone convenience is the building in
of conduit and outlets within the walls
and floors during construction or re-
modeling. This gives improved appear-
ance, by concealing the telephone
wiring, and affords protection against
certain types of service interruptions.
Telephone outlets should be provided
in all the important parts of the house.
The home owner can then utilize
just those which best meet his immedi- =
ate needs, and he can readily rearrange - rony ¥

or expand the service in the future. "
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FOR SMART INTERIORS
Harry Sternfeld favors the wood

whose charm 1s ageless

IDEWATER RED CYPRESS (Coast Type) yields
Ta glowing beauty which seems only to mellow
with age. Fashionable today, an interior of this Wood
Eternal will not have lost its lovely distinction ten
...twenty. ..even a hundred years from now.

Architects and interior decorators throughout the
country are employing Tidewater Red Cypress in an
ever-increasing number of homes.

Like Mr. Harry Sternfeld, of Philadelphia, who has
long sponsored this beautiful wood, they find that
its exquisite grain holds a charm rarely equaled for
panels, doors, beams and trim.

They also find that no other material is quite so
versatile. Stained or varnished, painted or charred,

TIDEWATER RED

sand-etched or left in its natural state, Tidewater Red
Cypress is always richly warm.

A Book of Interiors— sent free

In this illustrated book of interesting interiors, de-
signed by noted architects, you will see bow and why
Tidewater Red Cypress is being used in greater quan-
tities today than ever before.

We shall gladly send you a complimentary copy.
Address the Southern Cypress Manufacturers’ Asso-
ciation, Jacksonville, Fla.

If your dealer is not stocked with Tidewater Red
Cypress, he can get it for you quickly—or you can write
direct to any of the Association Mills listed below.

CYPRESS

(COAST TYPE)

THE

To this intimately warm yet distinctive living room in
the home of Mr. W. N. Morice of Flowertown, Pa.,
Tidewater Red Cypress lends its inimitable charm.
Mr. Harry Sternfeld of Philadelphia was the architect

WOOD

ETERNAL

Quaker Photo Service

This advertisement is pubkished by the following members of the Southern Cypress Manufacturers’ Association, Jacksonville, Fla.:
J. Ray Arnold Cypress Co., Groveland, Fla. Dibert, Stark & Brown Cypress Co., Donner,La. Reynolds Bros. Lumber Co., Albany, Ga.

Big Salkchatchie Cypress Co., Varaville, 5. C. Everglade Cypress Co., Loughman, Fla.
Putnam Lumber Co., Glenwood, Fla.
Putnam Lumber Co., Shamrock, Fla,

A. Wilbert's Sons Lbr. & Shgl. Co,, Plaquemine, La.

Burton-Swartz Cypress Co., Perry, Fla.
Cummer Cypress Co., Jacksonville, Fla.

Reynolds & Manley Lumber Co., Savannah, Ga.

Weaver-Loughridge Lumber Co., Boyd, Fla.

‘Weis-Patterson Lumber Co., Pensacola, Fla.
Wilson Cypress Co., Palatka, Fla.
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BUY YOURSELF A CHRISTMAS GIFT

you really need!

The amazing MONGOL COLORED IN-
DELIBLE PENCILS are guaranteed not
to break in normal use—can be sharpened
to needle points—are very durable and
economical —and YOU CAN PAINT
WITH THEM!

Shade in “W} ;zsb” with
the color a wet brush

Test the Mongol Colored Indelible yourself,
Stab it through thick cardboard and it
comes through unbroken,

Send for the Eberbard Faber
new artists’ porifolio

EBERHARD FABER

EBERHARD FABER PENCIL COMPANY

Dept. PP12, 37 Greenpoint Avenue, Brooklyn, N, Y.

Gentlemen: Enclosed is $1 for which send me the Eberhard Faber portfolio of re-
productions of sketches made with Mongol Colored Indelible Pencils and with black

drawing pencils. Also include without extra charge 6 different colored Mongol
Colored Indelible Pencils,

Name
Address

Ciry. Stare
Dealer's Name

(Please print plainly)
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The New
(@)

Leader Tvpe
LINTP
Section

A New Panelboard
—typically @

Combining
@ original
sectional
construc-
tion features
with great
compact-
ness and §
light weight

UPPLEMENTING the progressive @ line of Panelboards
comes this new addition, the @ Leader Type LNTP.
Having originated the sectional type, now universally
accepted, @ considers changing needs and fills them, better-
ing each wiring job where @ Panelboards are used.

With all the basic features of the original @ construction
retained this new type @ Panelboard includes a newly de-
signed one piece, moulded section made of Bakelite, an im-
proved arrangement of bus bar
connection and other very prac-
tical features. It is narrow and
lightin weight—making it eas-
ier to handle and install. All
current carrying parts are
molded into or riveted to the
back of section.

Write for the new Bulletin No. 50 on
Type LNTP. See the ® man in your

territory or write divect about your
panelboard and switchboard problems.

Grank Adam

ELECTRIC COMPANY

ST. LOUIS

66666666

Atlanta, Ga.
L. A, Crow,
64 Cone St., N. W,
Baltimore, Md,
Wolfe-Mann Mfg. Co.,
312 S. Hanover St.
Boston, Mass.
1id Cassidy,
31 Congress St.
Bl.lRﬂlllt}ll' oy .JY.
al T, Jones,
lBOg Hertel Ave.
Chicago, II1.
Major Equipment Co.,

ne.

4603 Fullerton Ave.
Cincinnati, Ohio

E. F. Schurig,

44 East Third St.
Dallas, Texas

. S, efield

1814 Allen Bldg.
Denver, Colo.

Alex, Hibbard, Ine,

Loa Angeles, Calif,
E.Z eyer,
1127 S, Wall 5t.

Leo

New Orleans, La,
w, {.q Keller,
203 Natchez Bldg.

MagazineleNatchezSts.

New York
Fred Kraut,
182 North 11th St.
Brooklyn
Omaha, Nebr.
B. J. hcmln;.
213 S. 12th St.
Orlando, Fla.
F. W, Knoepple,
610 Richmond Ave.
Ph\#ndel hia, Pa.

. A, McAvoy,

1940 Blake St. 244 North 10th St.
Detroit, Mich. Pittsburgh, Pa.

H. H. Norton, B. Frank Perry, Inc.

2683 Wabash Ave. 319 Third Ave.
Kansas City, Mo, St. Louis, Mo.

Robert Baker, O. H. Rottman

19 E. 14th St. 3650 Windsor Place

| —

. H. Cooper,
22 BulldersP‘eEx. Bldg.

San Francisco, Calif.
Van Atta
340 Fremont $t.
Seattle, Wash.
Electric Engineering
Sales Company,
2914 First Ave., S.
Tulsa, Okla,
P. E. Ebersole,
214 8. Victor St.
Toronto, Can.
Amalgamated Elec,
0., Ltd.
Gen, Sales Office,
370 Pape Ave.
Vancouver, Can.
Amu.l‘alr‘n%ted Elec,

Co., Ltd.
Granville Island

Winnipeg, Man., Can.

Ané amated Elec.

Q,, .
677 Notre Dame Ave.

Hamilton, Ont.
Amalgamated Elec.
Co., Ltd.
18 Mary St.
Montreal, Can.
Anéalgnmar.ed Elec.

0., Ltd.
1006 Mountain St.
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The American Institute of Architects
The Octagon, 1741 New York Avenue
Washington, D. C.

The Standard
Contract Documents

These contract forms have stood the test of
time. They have reduced to a minimum lawsuits
and misunderstandings.

They make for good will between the Architect,
the Owner, and the Contractor.

They eliminate worry. They reduce office over-
head. They safeguard the position of the Archi-
tect. They expedite the business of building.

Is there any Architect who has not adopted these
forms as his own?

Titles and Prices:
Agreement and General Conditions in Cover $0.25
General Conditions without Agreement .... .18
Agreement without General Conditions .... .07
Bond of Suretyship ........... e el . 5
Form of Subeontract s e s venisinem cmaasioais 05
Letter of Acceptance of Subcontractor’s
e 75y [ i B R i At S A ek AN L
Cover (heavy paper with valuable notes) .. .01
Complete Set i COVEr ..nvuuveveaasannsnsss 40

Review of the Documents—
by William Stanley Parker ........c.00u0 1.00

Complete trial set in cover (40c) will be mailed
from The Octagon the day the order is received
or can be had from almost any dealer in Architects’
supplies.

The Handbook of
Architectural Practice

The Handbook has been issued as a second edi-
tion. It is dedicated to its author, Frank Miles
Day, Past-President of the Institute,

The Handbook is a complete exposition of good
office practice. It discusses the Architect and the
Owner; the Architect's Office; Surveys, Prelim-
inary Studies and Estimates, Working Drawings
and Specifications; The Letting of Contracts; The
Execution of the Work; The Architect and The
Law; and the Documents of The American Insti-
tute of Architects.

The Handbook contains, in current form, all of
the Contract and Ethical Documents issued by the
Institute, and their explanatory circulars. It con-
tains a valuable Agenda for recording the progress
of the work.

The Handbook is an authoritative reference work
in any office. It is issued in Molloy binding with
title in gold, at $6.00 per copy; and in cloth binding,
at $5.00 per copy.

Order through your dealer or order direct from
The Octagon, specifying the binding desired. The
book will be sent collect unless check accompanies
order.

Address communications and moke checks pay-
able to The American Institute of Architects, The
Octagon, Washington, D. C.
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Quic/z/y and Quiel‘/ y?

witha Kh’egl /‘—Iashing Taxi Call

AXI - taxi - taxi - flashes in all directions . . . instantly attract-

ing attention of taxi drivers, and brings a cab to the door in
jig time. An excellent cab call for apartment houses, hotels, office
buildings, department stores, theatres, railroad stations, and other
locations where taxi service is needed. Mounted above the door-
way, and provided with means for intermittently illuminating the
word “Taxi”, it can be seen a long distance away, is visible
day or night, operates silently, and is effective above the din and
noise of the city streets. Its many advantages are obvious—mno
need to gesticulate, whistle, or shout for a taxi; simply close a switch
and the Kliegl flashing Taxi Call hails the cab driver and quickly
brings a taxi to the door. The word “Taxi" is invisible except
when intermittently illuminated. Several standard designs are
available, and special designs to suit architectural requirements

-

A1L A TAXI:

-
-
-

Kliegl Taxi Call No. 722, with
lamps and flasher embodied with-
in the casing: has amberolored
ripple-glass face-plates, and metal
parts finished in dull bronze. It
is furnished complete ready for
mounting on any flat surface,
usually for 18" extension from

can readily be made. Write for full particulars.

KLIEGL BROS

UNIVERSAL ELECTRIC STAGE LIGHTING CO., Inc.

321 West 50th STrReeT
NEW YORK.N.Y.

the wall, but can be varied to suit
conditions, Overall dimensions
255 x 5% x 5%°. Itis a simple
and practical device, good-looking,
weatherproof, and inexpensive.

« oo the way is cleared
by pressing abultion

And prompt dispatch of train
connections is assured.

In spite of restricted spaceand
structural difhculties, Wilson
Motor operated rolling steel
doors were successfully in-
stalled—made possible by flex-
ibility of design.

Consult us when sketching.

Send for Catalog No. 4.

TrE J. G. WiLson

CORPORATION
11 East 38th St., New York City

Entrance to Baltimore and Ohio Railroad Bus Terminal. Chanin Building,
42nd St. and Lexington Ave., New York City. Architect—Sloan and Robertson,
New York City, L. P. Kimball, Engineer of Buildings, B. & O.R.R.

OVER FIETY YEARS IN BUSINESS

Offices in all Principal Cities
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KOHLER PLUMBING FIXTURES AND FITTINGS THROUGHOUT

SIX KANSAS CITY
APARTMENTS IN A
ROW... ALL KOHLER

EQUIPPED

BuiLbERs state what architects frequently have claimed:
all-Kohler installations make good salesmen. Home
hunters reason, rightly, that if fixtures and fittings are
efficient, safe, fine through and through, the same care
prevails in the rest of the house.

Witness the six apartment houses recently erected
by the McCanles Building Company, Kansas City, all
on one street in a fashionable district. Modern, beau-
tifully appointed, they embody all the advantages of
informed and intelligent building practice. And in
every one of them Kohler products are used through-
out! A total of over 4000 fixtures and fittings—exqui-
sitely designed, and therefore gratifying to the most
critical tenant; efficient and permanent, which means
freedom from expense or worry for the owner.

LEFT TO RIGHT

Casa Loma ApanrTyeNT HOoTEL, 103 W.
Ward Parkway, Kansas City, Mo. Archi-
teot, W, A, Besecke. Buwilder, MeCanlesBldg.
Co, Owner, Pickering Lumber Co. Jolber,
Kellogg-Mackay Co. Plumber, W. Lutz,
Casa Loma W, ApantMeEnNT HoTBL.
trehitect, W. A. Besecke. Builder,
MeCanles Building Co. Owner, McCanles
Building Co. Jobber, A. Y. MeDonald
Mfg. Co. Plumber, Laltner P. & H. Co.
BATRRITZ APARTMENT HoTen, Archi-
teet, W. A. Besecke, Builder, MoeCanles
Bullding Co. Owner, MeCanles Bullding
Co. Jobber, A. Y. MceDonald Mfg. Co.
Plumber, Laitner Plumbing & Heating Co,
ViLLa Rivigra  AranTMesT HoTeL,
Arohiteot, A. II. Gentr Builder,
McCanles Duilding Co.  hwoner, MoCanles
Building Co. Jalitier, A. Y 1d
Mrfg. Co. Plumber, Laltner

VicLa LoCARNO  APARTME)
Arelviteet, A. H. Gentry.
MoCanles Building Co.  Owner, Locarno
Investment Co. Jobber, Kellogg-Mackay

3 \:

Compan wmber, Laitner P H. Co.
ViLLa 8 NA APARTN r HotEL.
Arehitect, A. H. Gentr Builder,
MeCanles Bullding Co. Geon I"ickering

Lumber Company. Jobber, A. Y. MoDonald
Mrfg. Co. Plumber, Laitner P'. & H. Co.

These jobe—all jobs, no matter how big—Kohler
of Kohler handled with perfect satisfaction to all con-
cerned. Because Kohler of Kohler resources are un-
usually great, and Kohler of Kohler organization
centralized, all fixtures and fittings come precisely
when asked for. And they come in one lot — saving
considerable expense and labor. And on every Kohler
job—from bungalow to the largest hotel in New York
City—co-operation with the architect, builder and all
interested parties extends from the time the order is
placed to the actual installation.

Kohler Co. Founded 1873. Kohler, Wis.—Ship-
ping Point, Sheboygan, Wis. — Branches in principal
cities. . . . Look for the Kohler trade-mark on every
fixture and fitting.

KOHLER oFf KOHLER

PLUMBING

FIXTURES

#
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MODERN

BUILDINGS
REQUIRE MODERN
METHODS FOR
REMOVING ASHES,
GARBAGE, RUBBISH

Tl'-iE raising of
cans of ashes or garbage,
and bales of rubbish, is now
being accomplished with
G&G Telescopic Hoist equipment in buildings of all
kinds throughout the country. 20I0 schools in 44
states use this equipment. 189 Bell Telephone buildings
and hundreds of hospitals and churches are G&G
equipped, as are 614 bank buildings.

The low cost of operating G&G Electric Hoists
has influenced much of this popularity. In one case,

-~

1930

The Model D Electric Hoist is one

of five G&G Electric Hoists in use

in buildings of R. H. Macy & Co.

(The World's Largest Department

Store), New York, N. Y., Robert D.
Kohn, Architect.

512 tons of ashes were
raised in one kilowatt hour.
In another instance 85
round trips of a filled can
were made for one cent
current cost. We shall be
glad to submit complete test
data showing how really
economical is the operation
of G&G Electric Hoists.
Safety is another impor-

tant factor, especially with
With this

equipment,thesidewalkopeningisneverleftunguarded.

school officials.
Accidents due to carelessness cannot happen.

We have been asked how long this equipment
will function without replacement. We do not know.
We do have file records of many hoists that have
been continuously on the job for fifteen to twenty

years and more.

See our Catalog in Sweet's Archt’l. Catalog 1931 Ed., pp. D6342-49
In Canada see Specification Data

GlLLIESSE& GEOGHEGAN

548 WEST BROADWAY

NEW YORK, N. Y.
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Sun Life Assurance Co., Mon:reul. DarllngE& Pearson, Toranto, Archts.
Largest Building in the British Empire

Oval leather carriers are used
whereverthe material to be trans-
ported, because of bulk or nature,
more conveniently fits this shape.
Destination of contents indicated
by movable numerals in cover.
Home station of carrier is usually
painted on its side.

Central Tube Station, State Mutual Lite Assurance Co., Worcester, Mass.
arker, Thomas & Rice, Archts.
Like in a telephone switchboard, lines reach out to provide
communication to all departments.

PNEUMATIC TUBES

SPEED OFFICE ROUTINE FOR

INSURANCE COMPANIES

HE Sun life Assurance Co., through its architects, Darling & Pearson of Toronto, recently
Tseiected a 29 station 4" x 7" oval G&G Atlas Pneumatic Tube System for its new
head office building in Montreal, the largest office building in the British Empire...The State
Mutual Life Assurance Co. of Worcester, Mass., whose architects are Parker, Thomas &

Rice, is now using this tube system...The enormous amount of paper work in an insurance
organization entails the confinuous fransmission of correspondence, forms, policies, tele-
grams, efc. between departments. The mechanical messenger service provided by the
G&G Atlas Tube System prevents delays by eliminating countless Zhe

foot messengers, keeps aisles clear, elevators free from congestion, Gﬁ@
speeds deliveries many fold and assures a smooth operating service. s :

Qur Engincering Department is at the service of every architect,

PNEUMATIC \
J TUBE SYSTEM |

See our Catalog in Sweet's Archt'l Catalog, 1931 Ed. pp. D6350-52,
In Canada see Specification Data.

G&G ATLAS SYSTEMS INC

548 WEST BROADWAY, NEW YORK, N. Y. also CHICAGO AND TORONTO




ITH convected heat from Trane

Concealed Heaters delivering a
high degree of satisfaction under a wide
variety of conditions in all types of
buildings, old prejudices and old habits
have rapidly given way to this strictly
modern type of heating. In 1930 Trane
equipment was used in a surprisingly
large percentage of new buildings —a
few of which are illustrated here.

This widespread acceptance of and
preference for Trane Concealed Heaters
is, we believe, convincing testimony to
the economy, the efficiency and the space-
saving advantages of Trane equipment
for all types of construction and archi-
tectural requirements. Inadopting Trane
equipment you will not be “the first by
whom the new are tried, nor yet the last

to lay the old aside.”

If you are not thoroughly familiar
with the all-around desirability of Trane
Concealed Heaters, full particulars re-
garding them and their use, as well as
derails of Trane’s expert engineering
service, will be sent postpaid upon request.
Please address: The Trane Company,
512 Cameron Street, La Crosse, Wiscon-
sin. Service offices in all principal cities.
In Canada address: The Trane Company
of Canada, Ltd., Toronto, 2, Ontario.




A TRANE YEA

1—No. 10 Gracie Square, New York,
N. Y. Apartment Building. Archi-
tects: Van Wort & Wein. Heating
Comtractors: Zibold & Donohue.
General Contractors: T. E. Rhoades
Company. 938 Trane Concealed
Heater Units Installed.

21616 Walnut Street, Philadelphia,
Pa. Office Building. Architects: Til-
den, Register & Pepper. Heating
Contractors: Keystone Plumbing &
Heating Company. General Contrac-
tors: Wark Company. 523 Trane
Concealed Heater Units Installed.

3—No. 1 East End Avenue, New
York, N. Y. Apartment Building.
Architects: Pennington & Lewis,
Heating Contractors: E. Rutzler Com-
pany. General Comtractors: James
Stewart Company. 441 Trane Con-
cealed Heater Units Installed.

4 Addition to Morrison Hotel, Chi-
cago, Ill. Architects: Holabird &
Root. Heating Contractors: Mehring
& Hanson. General Contractors : JTohn
Griffiths & Son Company. 440 Trane
Concealed Heater Units Installed.

5—New Central Young Men’s Chris-
tian Association Building, Akron,
Ohio. Architects: Good & Wagner.
Heating Contractors: Forbs-Stanford
Company. General Contractors:
Clemmer-Noah Construction Com-
pany. 403 Trane Concealed Heater
Units Installed.

6—_Banks-Huntley Building, Los
Angeles, Cal. Architects: John and
Donald B, Parkinson. Meating Con-
tractors: F. D. Reed Plumbing Com-
pany. General Contractors: L. E.
Dixon Company. Mechanical Engi-
neer: Ralph Phillips. 224 Trane Con-
cealed Heater Units Installed.

PENCIL POINTS FOR DECEMBER,

7—Addition to Southern Pacific
Building, San Francisco, Cal. Archi-
tects: Coffey & Rist. Hmrmg Con-
tractors: Frank J, Klimm Company.

General Contractors: Barrett & Hilp.
Mechanical Engincers: Robert L. St.
John's Company. 187 Trane Con-
cealed Heater Units Installed.

8 —Francis Hotel, Monroe, La.
Architects: Wyatt C. Hedrick, Inc.,
Fort Worth, Tex, Heating Contrac-
tors: W. J. Riley Plumbing and
Heating Company. General Con-
tractors: Ashton Glassell Company,
Shreveport, La. 350 Trane Con-
cealed Heater Units Installed.
9_Doctors Building, Atlanta, Ga.
Architects: Pringle i Smith. Heat-
ing Contractors: Stephenson Com-
pany, Ilnc. General Contractors:
Southern Ferro Concrete Company.
396 Trane Concealed Heater Units
Installed.

10—Hotel Brownwood, Brownwood,
Texas. Architects; Wyatt C. Hed-
rick, Inc., Fort Worth, Texas. Heat-
ing Contractors: J.C.Korioth Plumb-
ing & Heating Company, Sherman,
Texas. General Contractors: l‘] oL
Everett Company, Dallas, exas
278 Trane Concealed Heater Units
Installed.

11_8t. Elizabeth Hospital, Chicago,
I, Architects: Hermann J. Gaul &
Son. Heating Contractors: Glennon-
Bielke Company. General Contrac-
tors: John Gebhardt & Son. 501 Trane
Concealed Heater Units Installed.

12_Loren M. Post School, Detroit,
Mich. Architects: McGrath & Doh-
men. Heating, Ventilating and Plumb-
ing: Freyn Brothers. General Con-
tractors: Culbertson & l\cll\-‘ Con-
sulting Engineers: Van Tuyl, Heartt
& Barron. 134 Trane Concealed
Heater Units Installed. (14 other De-
troit schools similarly equipped.)
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Chrysler Buwilding Tower, New

York City, in process of construc-

tion. Insert shows application of
Nailcrete.

William Van Alen, Avchitect

THE GREAT CHRYSLER TOWER

has the protection of

The Original Nailing Concrete

On the tower of the new Chrysler
Building, pointing far skyward above
New York, Nailcrete was used as
the base for the beautiful surfacing.
The constantly growing use of this
fire-proof, rot-proof, weather-proof
nailing concrete is the best evidence
of its safety, durability and economy.

NAILCRETE BLOCKS

In the construction of load-
bearing walls and partitions
the new Nailcrete Nailable
Cinder Concrete Building
Blocks offer many advantages.

Write for our illustrated booklet describing
Nailcrete and the new Nailcrete Building Blocks.

THE NAILCRETE CORPORATION
105 West 40th Street New York

~s*4 /ZEorus, the wind god, had six
sons, five of which were noisy,
turbulent winds and were kept
in a great cave in a mountain to
be let loose one at a time. The
most turbulent wind of all was
Boreas, the north wind.

The strongest winds have no
noisy or damaging effect on the
Zorus Ventilator, for it has no
moving parts or shutters.

/EoLus stationary venti-
lators can be supplied with
counterbalanced dampers
which can be set for par-
tial or complete closing
by means of a cord.

AOLUS DICKINSON

2436 West 34th Street, Chicago

Builders of Ventilators since 1888

AOLUS

Iomprovec
VENTILATORS
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Anybody

can say
“Like
Rixson”

—But the Specification Writer
Must be More Specific. . . . . .

It is the architect’s function to convert the gen-
eralities in a client’s mind to specific facts on which
the contractor can build.

We believe that such a recommendation as
“floor checks of the Rixson type” is vaguely
flattering to us, but far from convincing to the
architectural type of mind. Your habit is to think
in the known quantities of tested performance and

proved quality.

There is no gemeral significance to the name
“Rixson”—It directly implies the original manu-
facturer, the original designs, patents, and products
which have endured through years of service and
earned the most sterling reputation.

Thus you specify Rixson Builders’ Hardware
only when you use specifically both the name and
catalog number. Anything short of this encour-
ages imitation and substitution. You will not
risk linking your reputation with only

the shadow of the Rixson reputation.

For authentic specification

refer to Sweet’s and

specify Rixson byname and
numoer

THE OSCAR C. RIXSON COMPANY

4450 Carroll Avenue Chicago, IIL
New York Office: 101 Park Ave., N.Y.C.
Philadelphia Atlanta New Orl Los Angel Winnipeg

RIXSON Created a Type
You Can Buy the Original Only From

Buildeks' Hardware

Overhead Door Checks
Floor Checks, Single Acting
Floor Checks, Double Acting
Olive Knuckle Hinges
Friction Hinges

Casement Operators & Hinges
Concealed Transom Operators
Adjustable Ball Hinges

Butts, Pivots and Bolts

Door Stays and Holders

1930 53

ERBGWICK /nND/viDUAL
LEVATOR

If you are commissioned
to design a home---

and a member of the family
cannot or should not climb stairs

Specify a Sedgwick

Individual (Invalid) Elevator

THERE are many instances where a Sedgwick
Individual Elevator can be used advanta-
geously in a home. The physically incapacitated
and those with organic weaknesses are able to
enjoy the freedom of a house in which a Sedgwick
Elevator is installed. Precisely counter-balanced
for individual use, smooth and absolutely safe in
operation—moderate in cost. Let us send you
complete specifications and installation details.
Write for booklet 153.

Worthy of special mention, too, is the Sedgwick
Fuel Lift for open fire places. A most modern
innovation. Brings the fuel close to fire without
tracking dust and dirt through the home. Folder
137 describes it.

v

SEDGWICK MACHINE WORKS
158 West 15th Street New York, N. Y.

SEDGWICK

Dumb Waiters - Glevators

New Complete Catalog
now available
to architects
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The 1616 Walnut Street Building in Philadelphia is another “Greenberg
Project.” Architects: Tilden, Register and Pepper, Philadelphia, Pa.
General contractor : Wark and Co., Philadelphia, Pa. Sub-contractor:
General Bronze Corporation, New York, N. Y.
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Alcoa Aluminum

clear to the top
color and design

Blending into the color scheme of modern architec-
ture, adapting themselves to the glorification of the
straight line, millions of pounds of Alcoa Aluminum
Alloys are now being used for decorative architec-
tural purposes.

Alcoa Aluminum permits the architect to design and
create a building whose decorative detail will endure
as long as the building. Alcoa Aluminum Alloys re-
sist corrosion; will not streak adjoining surfaces; need
not be painted. They take a high polish.

In addition to these distinctive qualities, Alcoa
Aluminum Alloys weigh only '3 as much as other
commonly used metals, yet are equally as strong.
Their cost is low—comparable to that of other metals
not having the advantages of Alcoa Aluminum. They
can be readily fabricated, in some cases more easily
than old-fashioned metals.

In the case of the 1616 Walnut Street Building, there
are 149 typical spandrels cast from No. 43 Alcoa
Aluminum Alloy, having a deplated and high-lighted
finish. These, blending with the facade, carry the
line movement clear to the top of the building. There,
20 parapet spandrels, also cast of No. 43 Alcoa Alu-
minum Alloy with satin finish, bring a distinctive
note of color and design to the top of the tower.

Alcoa Aluminum is widely used, not only for
spandrels, but for cornices, coping, cresting, sills,
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Spandrels carry the line movement
, . » linishing in a distinctive note of

and other decorative purposes. Alcoa Aluminum
building specialties such as windows, skylights,
hollow metal doors and trim, lighting fixtures, mail
chute equipment, ventilators, conduo base, mop
strips, et cetera, are regularly fabricated by nearly
200 leading manufacturers.

SPECIFICATIONS

To meet the numerous demands for structural
stability, Alcoa Aluminum Alloys are available in
various tensile strengths. In each of our offices
we have competent representatives who have a
wealth of experience as to the decorative and
structural uses of each of the special Alcoa Alumi-
num Alloys. The services of these representatives
are available to the designer and specification
writer. May we urge you to accept this free co-
operation in designing buildings in which Alcoa
Aluminum will form a part? Address ALUMINUM
COMPANY of AMERICA; 2406 Oliver Building,
PITTSBURGH, PENNSYLVANIA.
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BEST BROS.
KEENE’ S

CEMENT

GAIN BEST BROS. Keene'’s
Cement has proved its qual-
ity and adaptability . . . this time
in the beautiful St. Luke’s Catho-
lic Church, Richmond Heights,
Mo., near St. Louis. The problem
was to find a treatment for the
interior walls that would be beau-
tiful and lasting . . . and econom-
ical. There were objections to
brick and ordinary plaster...and
decorative tile or Bedford Stone
were too expensive. Then Guy
Study, of Study, Farrar and Rothenheber, archi-
tects of the church, had the thought of BEST
BROS. Keene's Cement.

In writing of the successful results, Mr. Study

says:—
"We sought for a tr of the plaster in St. Luke’s Church
that would be per "' ical and in entire

sympathy with the character of the ll'"hlleclurc This was ob-
tained by plastering with BEST BROS. Keene's Cement. While
this was still wet we marked off the walls with a diamond pattern
and in the center of the diamonds, stamped the Greek letters
Alphu and Omega and o Greek cross.

"We used a trowel perforated with these designs and merely
pressed the trowel on the plaster, so that the design was a raised
ornament. The crisscross diamond pattern was obtained with a
sort of rake or trowel. After the plaster was thoroughly dry, we
washed the entire wall with a glaze, slightly tinted.

“This simple lattice work design is the type of design common
in Gothie work and it is more than probable that in many of the
old churches the plaster was seratched this same way. Nearly all
who have seen thewe walls have been tremendously struck by the
beauty of this simple method of decoration.”

EST BROS.

£AST 1 FINISyy

This newest Best Bros. Product is receiving
enthusiastic favor everywhere. It needs no ad-
mixtures. Used with good aged lime-putty, it
will set up fast enough for finish troweling with-
out waiting. FAST FINISH sacrifices none ofthe
characteristics of Best Bros. (Regular) Keene's
Cement. It produces the same durable, perfect
ceilings and walls and is readily adaptable to all
types of modern interior finishes and color ef-
fects. Write for further information.

BEST BROS. KEENE'S CEMENT CO.

100 W. 2nd Avenue Medicine Lodge, Kansas
Sales Offices in: New York, Chicago, Toledo, St. Louis,
San Francisco, Kansas City, Philadelphia (40)

Interior of main auditorium of
St, Luke's Chareh, showing the
pleasing effect obtained through
the use of BEST BROS. Keene's
Cement, Plastering by Dunn &
Campbell, St. Louis.




IN OUR JANUARY ISSUE

WILLIAM WILLIAMS, who will be remem-
bered by subscribers as the author of two entertaining
little architectural essays printed during the past year—
Architectural Ablutions and To Each Man His Beau-
tiful—leads off in our January issue with a story
entitled “Apples.” It is based on the recently adopted
scheme for relieving unemployment in New York by
setting men to work selling apples on street corners.
More we cannot tell you, but Mr. Williams (which,
by the way, is not his real name) has given the thing
an architectural twist and has produced one of the
most delightful little yarns we have ever printed.

(GEORGE EICHENLAUB, the well known stair
enthusiast, had something to say on the matter of safe
stairs last January, not only in PENncIL PornTs but in
The American Architect. After a period of silence,
during which he has continued his investigations, he
has prepared for:us some additional discussion of the
subject to be presented in January and February. We
are sure that every architect and draftsman who has
encountered difficulty with the proper design of stairs
to achieve safety will be immensely interested in what
Mr. Eichenlaub has to say. He will take into account
not only the proportioning of tread and riser but also
such matters as materials used, color, and the position
of the stairway in the plan of the building.

SINCE, PRESUMABLY, architects and draftsmen
have more time to read in times like these, we will
include in January “The Pyramider,” another archi-
tectural story somewhat longer than that by Mr.
Williams and rather different in context and moral.
This one is in the form of a narrative as told to W. B.
Woarren by R. W. Meadows, an architect in a mid-
western city. Both of these names are fictitious for
a reason which will be clear when you have read the
story. Although it is a story, it will, we think, furnish
food for thought and may be of some practical value
after all.

ERNEST IRVING FREESE will be back again
with us next month with Part 14 of his very instruc-
tive and valuable series on geometry as applied to draft-
ing. His subject will be “The Subjugation of the
Circle,” and he will give you a method of precise
graphical cyclometry which has never before been made
available for practical drafting room use. With it
you can do anything you like with any portion of a
circle. You can transform circles into straight lines
or vice versa, can divide a circular arc in rectilinear
ratio or a straight line in angular ratio, can convert
circular measure to linear or linear to circular. Many
practical applications of the method will be shown,
knowledge of which will add speed and precision to
your everyday work.

GEORGE NELSON, several of whose sketches
and lithographs have recently appeared in PENcIL
Pornts, will have something to say in January which
should be very helpful to all those who want to im-
prove their ability at sketching. Sketching for many
is a hobby but for the architectural draftsman and
architect it comes near to being a necessity. A man
who can sketch rapidly and effectively can find many
practical uses for this talent in carrying on his work
in the drafting room and in dealing with clients and
workmen. What Mr. Nelson presents will, we are
sure, be of real help since it concerns a method of
procedure not now followed by a great many drafts-
men who do not understand the reason for their present
lack of success in making sketches.

H. GORDON WARLOW, whose etchings are
well known in England, is represented in January by
the special frontispiece insert showing one of his prints,
“Exeter Cathedral.” Tt is a view of the principal
facade of that famous building as seen in direct ele-
vation with a rather amusing arrangement of figures
in the foreground.

THE TWO color plates for January are the work
of Chesley Bonestell, several of whose beautiful render-
ings have already been included in our color series, and
Norman H. Kamps, a California painter who is new
to the pages of PEnci. Pomnrs. Mr. Bonestell’s
drawing is of the Bronx Soldiers’ Memorial at Pelham
Bay Park, New York, for which John J. Sheridan is
the architect. Mr. Kamps’ contribution is somewhat
different from anything we have reproduced in color
since the series of color plates was started. It is a
study in flat colors for a mural decoration based on
the famous Mission Play given annually at the San
Gabriel Mission in California. With it we have
arranged to include reproductions in black and white
of several pages from the artist’s sketchbook showing
how he gathered his material for the composition. The
drawings are of interest not only by reason of their
technique but as examples of how to make quick
sketches of figures.

WE ARE still interested in receiving further sug-
gestions from the architects and draftsmen who read
PenciL Points as to what they would like to have
published in 1931. That we are succeeding in pleas-
ing our readers is indicated by the fact that our circula-
tion is increasing, even in these dull times (we will
have to raise our edition to 22,000 copies beginning
with January), but in order to continue giving you
what you want we need your help. Every sugges-
tion, however slight, is greatly appreciated by the
editors so do not hesitate to let us have yours. Re-
member, the magazine is published for you.

[57]
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presents .. truly modern
One Pipe Vacuum Heating

These Marsh Matched Units are specially designed to bring the advantages
of vacuum heat to the thousands of homes, apartments and small office
buildings in which it is desirable to install one pipe heating systems. Grace-
ful, modern lines and a highly polished chrome finish make these units as
aftractive in appearance as they are efficient and economical in operation.
Equally adaptable either for new buildings or for remodeling existing struc-
tures, they will repay their slight initial cost many times in reduced fuel bills.

See our catalog in Sweet's Engineering, Volume D, Pages 5601 to 5690

ms.». MARSH = co.

(Division of Commercial Instrument Corporation)

HOME OFFICE:
551 Fifth Ave., New York City 2095 Southport Ave., CHICAGO, ILL. 2539 Pennsylvania Ave. N. W.
Bendix Building, Los Angeles, Calif. Sales Offices in principal cities Washington, D. C.
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BUILDINGS ARE A BARGAIN TODAY

EVERY architect, every draftsman, and in
fact every person making his or her living
directly or indirectly from the practice of
architecture, should use every opportunity to
inform the general public that buildings can be

bought cheap right now.

Any person needing a
building of any type within
the next two years can save
from fifteen to thirty per
cent. by building now. At
the same time he can get
on the average a better
building than could have
been bought two years ago
or can probably be bought
two years hence.

The architects can study
their jobs more carefully
now than in the rush period.
Materials can be bought for
less money and labor is
much more efficient. All
these factors combined en-
able the owner to build
under more satisfactory
conditions—to save money,
representing many times
the interest on his capital.

Nor should anyone who
needs a building, or who
will need one soon, hesitate
to launch his project now.
Prices will not go lower on
the average. Some materi-
als, because of special cir-
cumstances, may show an
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infinitesimal drop from present quotations. But
competent authorities in a position to know are
unanimous in holding that the bottom has been
reached and that the next move will be upwards.

Make yourself a salesman, tell people with

money or the ability to raise
it that they can get a bar-
gain in a building if they
build it now. Everyone
knows that clothing and
many other necessities of
life can be bought at bar-
gain prices today. Lots of
people do not know that
buildings are on the bargain
counter. Do not hesitate
because everyone else is
hesitating. This is the
traditional psychology of
every period of depres-
sion like this one. And it is
furthermore true that a few
long-headed, courageous in-
dividuals always profit by
such a situation. The rank
and file wait until prices are
again on the up-grade be-
fore venturing to buy.
Then they all jump in and
the bargains are gone.
Let every Pencn
Pointer do what he can
to induce people to build
while building 1s good. The
owners need the buildings,
or will need them, and the
architects need the work.

P Pornos—Yaarl bsoription, ble in cdvance, $3.00 to the U. S. A., U. 5. Possessions, Cuba, and Mexico, Foreign subscriptions
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... PERMANENTLY BEAUTIFUL
This doorway of cast B R O N Z E

THE FIDELITY-PHILADELPHIA TRUST BUILDING  doorways are rich in sculptural detail—yet

the total effect is architecturally harmonious.

The doorways of the three entrances again
The doors are modeled in low relief and

show how faithfully bronze can represent the
finished in medium statuary patine. The en-

architect’s and sculptor's creation. The bronze

trance screen above the doorways is orna-

mental bronze and imported cathedral glass
—specially treated to subdue light. The lead-
ing is repoussed and gold leafed. The
colonettes, cheneaux, and lanterns are also ,

cast in bronze and modeled in low reli>f.

Architects . . . . . . Simon & Simon
SEHPIOEE o e e EACCHIN Bros.
B Contractors. . . . . . Irwin & Leighton
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Above is shown a detail from the bronze doorway. In
24 panels is depicted an allegory of the evolution of
civilization and commerce.

“DISTINCTIVE PRODUCTIONS IN ALL METALS"

GENERAL BRONZE CORPORATION

480 HANCOCK STREET - LONG ISLAND CITY, N. Y.







o

VEZELAY

PENCIL POINTS

FROM AN ETCHING BY JOHN TAYLOR ARMS

Reproduced by courtesy of Kennedy and Ca.

December, 1930



http://rn.iyK.lL

PENCHEL

Volume XI

December, 1930

POINTS

Number 12

WHEN A DRAFTSMAN STARTS
OUT ON HIS OWN

By Elmer Grey, F. A. I. A.

WHEN A DRAFTSMAN decides to start out for
himself it is almost always an occasion calling for cour-
age. It is something like a swimmer about to take his
first plunge off a springboard—he is not sure just how
he will land or where he will come up. In my own
case the time for such a move came unexpectedly, so
the agony was soon over; but if I had not been prepar-
ing for it in various ways over a period of years it
might have ended disastrously.

Starting out professionally is too often looked upon
as a thing by itself, whereas it should be the culminat-
ing step of much preliminary preparation, which it
should follow as the natural thing to do. Time and
again I have seen talented draftsmen plunge into this
move without any such preparation, only to find that
they could not make a go of it—and often they did
not know why.

Foreign travel is one invaluable preliminary. Travel
does much more than acquaint one with the architec-
ture of other days and places; it imparts an assurance
which goes far toward inspiring confidence in prospec-
tive clients and so bears a very definite relation to pro-
fessional success.

Wide reading is another help and for the same
reason. People who build want to feel that the man
who plans for them has a proper grasp of their situation
—and such a grasp is aided by good reading and all
else that makes for culture.

Another necessary preliminary is the cultivation of
a wide acquaintance. This need not be among people
of wealth necessarily, for many who build accept ad-
vice regarding the choice of an architect from those
who are not wealthy—but it should be among those
of taste or influence; and among such one never knows
when one’s good fortune may start. When I first
came to California it was for my health and I worked
on a ranch for a time in what is now the heart of
Hollywood. I then made the acquaintance of the
manager of a nearby hotel. Many years afterward,
when I had resumed practice, this man, who had first
known me as a hired hand on a ranch, handed me a
$200,000 hotel commission. Contractors, interior
decorators, and real estate salesmen have all been
among my professional benefactors.

The practice, more or less prevalent, of established
architects placing the names of one or more of their
valuable assistants upon their office doors and stationery
is another help to those starting out and is often only
fair to such assistants. Many architects owe much of

their success to the unusual efficiency of one or more of
their employees and when they have achieved success
in this way they certainly owe that much to those who
have helped them.

When 1 first started I had been working for one
firm for twelve years. As more and more responsibility
was placed upon me I became better known and was
finally offered a commission of my own. I suggested
to my employers that I accept the work while still
retaining my position with them. To this they con-
sented. The plan did not work out well that particu-
lar time but I see no reason why a similar one should
not work under proper conditions and I have offered
such opportunities to my own draftsmen since. The
heads of many offices frequently have it brought home
to them that they can no longer retain their most valu-
able assistants unless they offer them something more
than a draftsman’s wage.

The marked success of one’s first few commissions
is a great aid to further success. The public,
always keenly interested in indications of talent in
beginners, is apt to be avid to help all such along.
Soon after I started I built 2 summer home for myself
in 2 new suburban district then opening up. The site
was magnificently situated on the top of a bluff over-
looking Lake Michigan, and the house made a hit. In
consequence I secured much new work from it and it
showed the practical value of one’s first successful
efforts.

My right to speak authoritatively on these points I
base upon the fact that twice since I first started T have
been forced to close my office for years at a time on
account of illness and start all over again. So three
starts have I made professionally instead of the usual
one start. Hence I am ready with advice.

Some of my hesitation in starting out at first came
from an appreciation of the appalling magnitude and
wide variety of knowledge more and more required
in the profession I had chosen. I was anxious to be
very thorough. Yet I had no taste for the engineering
side of the practice. My employer had repeatedly told
me that I need not worry because that side could
always be employed separately; but I was long in real-
izing that this was indeed so and that in this as well as
in other modern callings the complexity of life had
made specialization necessary. I finally saw that no
one man can hope to handle the details of all depart-
ments of modern building practice with the same effi-
ciency as those who have specialized in those depart-
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ments. Of course all draftsmen now know that in
all large architectural enterprises some work is done
by the structural engineer, other portions by the heat-
ing and ventilating expert, and still others by other spe-
cialists, the architect acting as general director of the
whole. Should the latter himself attempt to attend
to all these details more than likely he would pass judg-
ment upon some matters wherein he had better not and
where a wiser man would have sought another’s advice.

So, young man, you who are starting out in architec-
ture, learn what you can learn thoroughly and only the
general principles of that which you cannot learn as a
whole. Leave the details of the latter to others. And
since I have started giving advice of this kind I will
add more:—Do not see your own work with such
engrossing attention as to lose balance of judgment.
In one sense all the world’s work is one big workshop
and we divide it into professions merely for conven-
ience and greater ease of handling. Try constantly to
bear in mind what relation your particular part bears to
the whole. A logical method of thinking may perhaps
more easily be obtained at college, but the practical
application of it is better seen in the workshop. Herein
lies the value of present-day technical schools where the
two are often combined. But in some professions of
which architecture is one, the practical cannot be
entirely taught in the schools. Consequently it is well
for young men to have some previous experience in an
office or on a job before entering college. They may
then better see the why and wherefore of what they
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learn in college and will better appreciate its value.

The business end of a profession should not be
looked upon with scorn. Much of business is only
another name for order and system. No man’s work
can be well done when there is loss occasioned by care-
less or unsystematized methods.

Don’t be a grouch. People want their professional
advice to come from genial and interesting sources.
Many a capable young man has found hard going be-
cause he did not make his capacity pleasant to deal with.

If you are really efficient let it be known. The
world needs efficiency. It is only the man who pre-
tends to have it but who has it not, or he who, when
insisting. upon his value, shows lack of delicacy in the
method, whom the world objects to. b

Do not sell yourself cheap. The incapable have to
do so. If you are capable your work is worth more.
Stick to the highest ideals of your profession. It will
make your aims and purposes higher than those of
the average of your fellows, and though at times the
path ahead may seem dark, when you land it will be
upon a higher level than that of those who followed a
path lower down.

Have some kind of higher faith to sustain you. The
world’s workshop is run on a moral basis and, other
things being equal, matters will go well with you
when you do your work in accord with its laws and
awry when you do not. Besides there may come times
of trouble when you will sorely need more moral sup-
port than you can get from human sources.

FERRARA—STAIRWAY IN COURTYARD OF THE MUNICIPAL PALACE

FROM A PENCIL SKETCH, DONE IN 1928 BY VERNON HOWE BAILEY
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VERNON HOWE BAILEY,
DELINEATOR OF ARCHITECTURE

By Francis S. Swales

THE VIVID, spirited style of drawing which dis-
tinguishes the work of Vernon Howe Bailey is well
known to architects, draftsmen, and architectural
students, for he has drawn so much architecture that
he is often thought of as one trained in the profession.
This_supposition is, however, not in accord with the
fact. He is an illustrator, schooled to represent that
which he segg and to do so in the simplest and most
direct manner. He was the first illustrator that I can
recall who chose to
make his final sketches
for publication, or ex-
hibition, in the medium
of soft lead pencil. Up
to that time the pencil
sketch had been re-
garded by most as suit-
able only for prelim-
inary studying, and the
final sketch was made
in ink, wash, or color.
A series of Bailey’s
pencil sketches of
London, Oxford, and
Cambridge, published
in The Studio in 1902,
called the especial
attention of architects
and connoisseurs of
drawing to his work.
Due, perhaps, mainly
to those drawings it is
supposed by many that he is an Englishman, but that,
again, is not the case. He is an American of English
ancestry on both sides of his family, the ninth genera-
tion in this country.

Bailey’s drawings of English architecture showed a
developed personal style of expression, vigorous and
sure, marking him as one who knew what to omit
and how to give the salient things. Where did this
arrived artist come from and what had he done before?

As is often found among those artists who draw
very well and easily, he began drawing during child-
hood and entered his life work rather unconsciously
through class work in drawing, by becoming asso-
ciated in such classes with others whose work con-
duced emulation. His first instruction was received
at the old Quaker school in Camden, New Jersey,
where Edward Redfield, afterwards celebrated for
his landscape paintings, was also a pupil. At fifteen
he entered the School of Industrial Art of the Penn-
sylvania Museum, Philadelphia, where he remained
for two years, during which time he had several deco-
rative drawings accepted for publication by the Cosmo-
politan magazine, perhaps his first published work.

Vernon Howr BaiLey

Painting on the banks of the Tiber, Rome.

By this time his ambition was definitely directed
towards a career of illustration and some drawings
by an English artist, published in the Philadelphia
Press to illustrate the riots accompanying a famine in
Ireland, strengthened in him the desire to witness
great events and make pictures of them.

In 1892 he became a member of the art staff of
the Philadelphia Times and during the following two
years supplemented his daily work by attending night
classes at the Pennsyl-
vania Academy of the
Fine Arts. Among his
fellow students there
were John Sloan,
William Glackens,
James Preston, and
Everett Shinn, also en-
gaged in newspaper
illustration on the
Philadelphia Press.

In 1894 Bailey
joined the art staff of
the Boston Herald
where for seven years
he had widely varied
experiences in picturing
news events, often
under highly difficult
conditions. The ne-
cessity of seizing upon
the significant essen-
tials of a subject and
setting them down with accuracy and speed proved a
most valuable training. Each day brought fresh sub-
jects in crime, courts, disasters, and practically every
happening of a news nature. During one particularly
severe winter the New England coast was strewn with
wrecks, which he pictured in the face of gales of
hurricane force. The Spanish War in 1898 gave
many opportunities and when the Spanish Admiral
Cervera was brought, after the Battle of Santiago, to
the Portsmouth Navy Yard, Bailey was there to pic-
ture his arrival. In 1900 he attended both the Demo-
cratic National Convention at Kansas City and the
Republican at Philadelphia. Not only did he sketch
the vast scenes in the convention halls, but McKinley,
Mark Hanna, Roosevelt, Bryan, and other political
leaders, sat especially for him.

In 1901, he decided to go abroad, and started for
Paris to study. Going by way of London, he found the
streets and buildings of the British capital so interest-
ing as to cause him to decide to tarry a week or so
before proceeding. The week lengthened into a year
and Paris remained unvisited until several years later!
During his London visit he contributed rjmwings to
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$.8. KAISER WILHELM II IN DRYDOCK, 1917—A LITHOGRAPH BY VERNON HOWE BAILEY

T his is one of a collection of wartime drawings in the Smithsonian Institution at Washington. Mr. Bailey was the first
artist authorized by the government in 1917 to make drawings of Navy Yards, Gun Shops, and Munition Plants. For
his services he received the official thanks of the United States Navy. T his drawing
was first published in Scribner's Magazine.
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MARSEILLES—LE VIEUX PORT ET NOTRE DAME DE LA GARDE
LITHOGRAPHIC CRAYON DRAWING MADE IN 1925 BY VERNON HOWE BAILEY

the Daily Graphic, the Daly Mal, and to the
Express. The Studio published two sets of his draw-
ings of London and commissioned him to make draw-
ings of the Oxford and Cambridge Colleges. It was
these drawings, made in pencil and already referred
to above, that gave him the “hall mark™ as a master
of the art and craft of illustration.

Returning to the United States in the autumn of
1902 he began to make drawings for the New York
monthly magazines — Harper’s, Scribner’s, The
Century, McClure’s, Everybody’s, and for the illus-
trated weeklies — Harper’s, Leslie’s, Collier’s, etc.
Working on a series for Ewverybody’s Magazine
entitled “American Cities in Pencil,” he made the last
drawings of old San Francisco a few days before its
destruction by earthquake and fire in 1906.

For Everybody’s Magazine, Bailey also went to St.
Louis to make drawings of its World’s Fair under
construction. He had understood he was to produce
nine pictures in nine days, but on arrival it developed
that twenty-three drawings were wanted. With only
nine days in which to produce them, he sketched all
day at the Exposition grounds and worked far into the
nights. This was difficult enough, but a blizzard
swept St. Louis of such severity as to bury it under

many feet of snow and stop all construction work.
Carpenters and mechanics could not work, but Bailey
with his schedule to maintain had to do so. His jour-
nalistic training in overcoming the most grilling
conditions and well-nigh insurmountable obstacles
enabled him to complete the large number of drawings
successfully.

In this country and in Europe he represented the
magazines, made drawings for leading architects,
painted water colors of important town and country
houses, and pictured great American industries.
Among more strictly architectural subjects he made
the official drawings presented for the consideration
of President Taft of the buildings in connection with
the Washington Group Plan, of the Department of
Justice, designed by Donn Barber, the Department of
Commerce and Labor, designed by York and Sawyer,
and the Department of State, by Arnold W. Brunner.
Also, in 1918, Mr. Bailey was engaged by the Chicago
Plan Commission to make a series of drawings illus-
trating the Michigan Boulevard Extension, from plans
by Andrew N. Rebori. ]

When the United States entered the World War
in 1917, Mr. Bailey was the first artist authorized by
the government to make drawings of the Navy Yards,
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LITHOGRAPH BY VERNON HOWE BAILEY—THE STANDARD OIL BUILDING, NEW YORK, 1927

Mr. Bailey's 41 lithographs, completed early in 1927, record the earlier examples of set-back architecture. They were ex-
hibited in New York, London, Madrid, and Rome and published as a book, “Skyscrapers of New York,”
by William Edwin Rudge. Copyright, 1928, by the artist.
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PENCIL POINTS SERIES
of
COLOR PLATES

T his water color of the interior of one of the famous
Roman palaces was reproduced through the courtesy
uf‘ United States Ambassador f‘f«'l(?'j' P. f"/'r'f.r'/tf’l'.
The ariginal, which measured about 25" x 20",
was done on a sheet of handmade Fabriano paper
of medium surface. It was lightly sketched in with
pencil merely to place the chief elements and then
painted with a rather full brush. Mr. Bailey’s
usual palette includes Ultramarine, Cobalt Blue,
Cerulean Blue, Vermaiion, Alizarin Crimson, Yel-
low. QOchre, Cadmium Yellow (deep), Burnt
Sienna, Vandyke Brown, Viridian, and Hooker’s
Greens.




THE TRAJAN FORUM, ROME

- FROM A WATER COLOR BY VERNON HOWE BAILEY

PENCIL POINTS
( December, 1930)




PENCIL POINTS SERIES
of
COLOR PLATES

T his very frr'z' and wet water color f:_r Vernon
Howe Bailey was done last year in Rome. As is his
custom, he worked with a very wet brush—a large
one—and carried the drawing to completion with
this one brush. He feels that this makes for broader
treatment, even in the more detailed portions. His
water colors are all completed in one sitting of two
or three hours. His large interiors of Roman
palaces—ithe Farnese, Barberini, Ru.\'p:‘k;{i'fusi, Quir-
mal, Vatican, etc—uwere completed in four or five
hours eachy, a half hour of this being devoted to
the sketching in pencil. The drawing shown on
this plate measured 15" x 20”". Mpr. Baley has
used wvarious of the finest papers but has come to
prefer Fabriano handmade in medium surface
block fmw.'.. His fwl'r'fh-' 15 noted on the other color
,f.n"m*r' in this issue.
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Courtesy of Guardian-Detroit Bank
PRELIMINARY ROUGH PENCIL SKETCH—BLAST FURNACES, FORD PLANT, RIVER ROUGE, MICHIGAN

Rapid notes such as this are sometimes made by Mr. Bailey to study a composition.
They are sketched in as speedily as the average person writes.
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LORCA, SPAIN—CHURCH OF SAN PATRICIO—FROM “LITTLE KNOWN TOWNS OF SPAIN”

Myr. Bailey has traveled extensively in Spain; first in 1921, when his entire collection of 150 drawings then
made cwas purchased by the Hispanic Society of America for its museum. In 1925 he made a tour of remote
towons in practically all parts of Spain, resulting in the publication in New York and London of
“Little Known Towns of Spain,” brought out by William Helburn, Ine.
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VERNON HOWE BAILEY,

AN

DELINEATOR OF ARCHITECTURE

RAVENNA—PALACE OF LUDOVICI IL MORO

FROM A WASH DRAWING BY VERNON HOWE BAILEY

Gun Shops, Munitionr Plants, and other war work
centers. By special orders of the Secretary of the
Navy he was the only artist permitted to visit and
picture the American fleet at sea before it sailed to join
the British fleet. The collection of eighty lithographic
drawings made under government authority was pur-
chased and presented to the Smithsonian Institution
at Washington. Prints of some of the subjects are in
the French War Museum at Paris. Bailey was also
the first artist ever permitted to make drawings inside
the plant of the Bethlehem Steel Company. The
permission was justified by the resulting sketches which
convey graphically the drama of colossal power in
modern industry.

In 1921, Mr. Bailey made his first extensive sketch-
ing tour in Spain (which he believes to be the only un-
spoiled country in Europe) and his entire series of one
hundred and fifty drawings made at this time was
purchased by the Hispanic Society of America and in-
stalled in its museum in New York.

In 1924 he made fifteen large lithographs of the
Wilson Dam, Muscle Shoals, in the surprisingly short
space of five days. Two of these, one giving a view
of the whole dam from the shore, and another show-
ing a detail of the arches on the face of the dam

(pages 948 and 949) demonstrate his grasp of dis-
tance and great space and his fine sense of scale. He
was invited to the White House to show these draw-
ings to President Coolidge. Later, they were placed
on exhibition in the Capitol and were ultimately ac-
quired by the Smithsonian Institution.

The next year, Bailey made a second extensive tour
of Spain, especially to remote towns. A selection of
his drawings and water colors was published in London
and New York in a book, “Little Known Towns of
Spain,” dedicated to the Duke of Alba. A French
translation, “Visions d’Espagne, les Cités Trop Peu
Connues,” appeared in France and the entire edition
was exhausted before the day of publication—*“over-
subscribed,” as the bond dealers announce sometimes.

The next important group of drawings numbered
forty-one lithographs of the new skyscrapers of New
York, made during the fall of 1926 and the spring
of 1927. What whooping, slashing sketches they
are! None have been made by anybody giving a more
exact expression of the size of the subjects shown.
They were exhibited at the Architectural League and
at Frederick Keppel’s galleries, New York, early in
1927 and during the June season at London under
the auspices of the Duchess of Rutland. They
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Copyright, General Electric Company

WILSON DAM, MUSCLE SHOALS, ALABAMA, 1924
One of a set of fifteen lithographs by Vernon Howe Bailey in the Smithsonian Institution, Washington.
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Copyright, General Electric Company
WILSON DAM, MUSCLE SHOALS, ALABAMA, 1924

Another of Mr. Bailey’s set of lithographs of this great engineering work as it appeared during its construction.
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LITHOGRAPH BY VERNON HOWE BAILEY—THE FISHER BUILDING, DETROIT,
ALBERT H. KAHN, INC., ARCHITECT

ONE OF A SERIES OF THIS BEAUTIFUL BUSINESS BUILDING MADE IN 1920 FOR THE FISHER BROTHERS CO.
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attracted marked attention and many of them were
published in the English and French illustrated
magazines.

The next winter, the collection was exhibited at
Madrid, under the auspices of the Duke of Alba, in
the Palace of the National Library and Museums. His
Majesty Alfonso XIII attended the exhibition and
issued to Mr. Bailey a royal decree of thanks for his
work in Spain. The artist was further honored by
election to membership in Spain’s distinguished art
society, the Royal Academy of Fine Arts of San Fer-
nando, of which there are but four members in the
United States.

In November, 1928, the collection was exhibited
in Rome in the galleries of the Italy-America Society
in the Salviati Palace under the auspices of Ambassador
Henry P. Fletcher. This exhibition was opened by
Count Volpi, the Minister of Finance, and Giuseppe
Belluzzo, Minister of Public Instruction. During the
exhibition, Mr. Bailey was received in private audience
by Premier Mussolini.

In the same year some of Bailey’s drawings and
water colors were shown in The Salon des Beaux Arts
in Paris.

The American Federation of Arts, meanwhile, sent
a set of prints of the skyscraper drawings on tour of

the United States during 1927 and 1928. “Sky-
scrapers of New York,” a book of reproductions of
these lithographs, was published at this time with an
introduction by Cass Gilbert who is himself one of the
best of American illustrators of architecture as well as
architects. Mr. Gilbert said, “Now comes a most
accomplished artist, an architectural illustrator who
knows the beauty of the great buildings of the old
world as well as the new; who sees with the archi-
tect’s eye, and who, with skilful, subtile line and
well accented light and shade, has shown in black and
white that the skyscrapers of New York form the
most picturesque group of buildings in the whole
world. He needs no introduction from me for his
illustrations of this volume tell the story far better than
it could be told in any preface I might write.”

During 1928 Bailey spent several months at the
cities and small towns of northern Italy and painted
along the Italian Riviera from the French frontier to
Genoa. Two of his sketches of Venice accompany-
ing this article show his style of representing the
essence of architecture in agreeable compositions—the
effect, the design, the sunlight, the water, the boats,
the people, the life—but not a detail that is unessential.
Later he painted about the Gulf of Spezia, on the

FROM A WATER COLOR SKETCH BY VERNON HOWE BAILEY
QUAT DE CRONSTADT, TOULON
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Mediterranean, at the small ports of Italy, at Rome,
and in the Campagna. The water colors he made
during that time were exhibited a year ago at New
York and have since been shown at Philadelphia,
Detroit, and at the University of Michigan, meeting
with high commendation by critics and connoisseurs.

Whether he uses brush, pencil, or pen-and-ink,
Bailey’s work has always that freshness which comes
from working in the open air. To obtain points of
vantage he climbs to places on skyscraper or mountain,
on the framework of industrial buildings or scaffoldings
of engineering works. He carries a lightweight draw-

FOR
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ing board on which he clips his paper. Most of
his drawings are about two by two and a half feet and
they are finished on the spot in the time available.
Collections of Bailey’s drawings and lithographs
have been hung in a dozen museums in America and
in countries of Europe. He is a corresponding mem-
ber of numerous societies and clubs, a first-rate, inter-
esting talker, and the best of fellows with whom to
spend an afternoon if one is interested in art, travel,
and anecdote. He has all of the enthusiasm of a young
fellow just starting in and he is personally just like his
work—need any more be said?

His Majesty Alfonso XIII attending Vernon Howe Bailey's exhibition at
the Palace of the National Library and Museums, Madrid. Reading from
left to right: Lopez Otero, Director of the College of Architecture,
Madrid; Marqués de Pons; V. H. Bailey; Alfonso XIlI;
Marcelliano Santa Maria, distinguished painter.




MODERNISM

By W. Francklyn Paris

ONCE UPON a time a certain King of France, on
the signing of a certain treaty with Spain, uttered the
apothegm that there were no more Pyrenees. Now
that wireless telegraphy and air navigation have anni-
hilated distance, we can say with equal aptness that
there are no more oceans.

The old world and the new world being no longer
separated by time and distance, we have come to sce
the same sights and hear the same sounds—and seeing
with the same eyes and hearing with the same ears, we
have come to believe the same things. The interde-
pendence of Peoples as regards trade and finance
already existed when such barriers as slow transpor-
tation and an alien language interposed, but now it
has become a necessity. Soon this interdependence
will extend from the material into the spiritual so that
we will not only eat the same foods and wear the same
clothes but write, play, and dance the same music,
paint the same pictures, build the same houses, create
and admire the same art.

Before the cinema, villages distant from the capital
lived a localized life. The women wore clothes that
from long habit had become characteristic of the region
and interpretative of the individual taste, or preference,
of the locality. You could teach the geography of
Europe by displaying the various costumes of its inhabi-
tants; each province in France could be told by the
headdress of its village maidens. Before the pho-
nograph, and now the radio, music was nationalistic or
at least racial. You could tell a czarda from a
barcarole and a lied from a seguidilla and each had in
it something individual that revealed the temperament
and emotional character of a nation.

Now, the village girls wear the same clothes as those
worn by their sisters in Paris and the senoritas and the
mademoiselles, the gretchens and the lassies, the
geishas and the glorified girls, all dance to the same
tunes.

Opinions are infectious and the facility and rapidity
with which they may now be circulated render the
world very vulnerable not only to an epidemic of sar-
torial, or musical, uniformity, but to the spread of
sameness in everything, up to and including art.

A very distinguished French psychologist, Gustave
Le Bon, has pointed out that we are guided by beliefs
which may be divided into personal beliefs and imper-
sonal beliefs. Impersonal beliefs are created by thought
and intelligence and based on scientific observations.
- They are truths that can be proved and are accepted
without question by all thinking people. Personal
beliefs are independent judgments, frequently of affec-
tive or mystical origin, which vary according to the
mentalities that formulate them. The rapidity of
present-day communications makes it easy for the
contagion to spread and makes it possible for any per-
sonal opinion with any degree of prestige to grow into
a collective opinion. It then acquires, no matter how

much error it may contain, a force that may be irre-
sistible. So much so, that individuals of the highest
intellect have frequently had to accept false beliefs
grown to the size and influence of collective beliefs.
Professor Le Bon concludes with the assertion that we
are governed by mediocre conceptions which have ac-
quired power by the fact of their being widely held and
not by reason of their being true.

This discussion has not been written with the idea of
establishing the truth present or absent from the collec-
tive belief now prevalent as to Modern Art. Such a
verdict can only be rendered by Time. When a
malady—if malady it is—attains such virulence that it
spreads to the four corners of the world in the remark-
ably short time of ten years or less, however, it deserves
study, and observations as to its origin and growth
should prove of interest.

It is to France, “first to face the truth and last to
leave old truths behind,” that must be given the credit
for evolving the new style expressed in the term
“Modern Art.” Since the truest art of any given
century must be a criticism of life and reflect its sur-
roundings, it is natural that the influence of new modes
of life, the effect of changed habits growing out of
utilization of new scientific inventions, the accelera-
tion of the tempo of existence, the standardization of
nearly all the accessories of urban intercourse, and an
altered technique born of new materials and improved
mechanical facilities should have guided the innovators
in their search for a new expression.

In looking over the styles now variously grouped as
“antique,” one notes a relationship between them. It
is easy to trace the derivation of each from the other;
they are, strictly speaking, successive modifications of a
primitive model. Henri IT is an adaptation of Italian
Renaissance. Louis X VI is a derivative of Louis XV.
As long as the materials used remained the same, there
was nothing revolutionary in the design of furniture or
for that matter of exteriors.

When mahogany came into use, the difficulty of
carving it gave birth to the application of sculptured
bronze ornamentation. But applied ornamentation
nowadays is taboo. Our artists have re-discovered that

“Loveliness needs not the foreign aid of ornament
But is, when unadorned, adorned the most.”

And so, in order to supply for the want of pictorial
effect in a naked, flat, or angular surface, pleasing
solely by its good proportions, they have come to use
materials that are decorative in themselves. Africa
and the jungles of South America and Asia have made
available new woods of rare and wonderful fibre, the
grain of which is as grateful to the eye as an antique
verdure tapestry. The ébénistes of France have been
quick to sense what these woods, alone or combined
in marquetry or inlay, could produce in decorative
value. Balsa from the Andes, barrigudo from Brazil,
quebracho from Argentine, palodiablo from Cuba,
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guayatil from Panama, striped ebony from Gaboon,
cocobolo from Nicaragua, koa from Hawaii, flower-
wood from China, longo tramena from Madagascar,
present in their grain such artistic tracery as to relegate
to the cabinet makers’ limbo such old favorites as maple,
oak, hickory, rosewood, mahogany, walnut, dogwood,
yew, cedar, sycamore, tulip, amaranth, and palissander.
The same quality that gives to marbles their decorative
value exists in these exotic woods, and color contrasts
are achieved through inlay that render unnecessary any
resort to form. A beautiful silk damask, stretched on
a flat wall, quenches the artistic eye quite as effectively
as a perfectly turned vase or a flawless statue. When
you have color and design you can do without form.
Cut velvet does not gain in beauty by being made into
a dress.

Modernism, in domestic architecture, is not a de-
liberate and conscious effort to break away from
stencils and hackneyed styles but a spontaneous re-
sponse to new stimuli, the utilization of new materials,
and the adaptation of our environment to a changed
method of living. The high priests of this new religion,
like Aladdin, offer us new lamps for old and new lamps
must perforce take into consideration the invention of
electric lighting. As long as the cubists and ultra-radi-
cals held the stage with the undisguised motive of
épater le bourgeors by their attempts to be new and
different, the innovations of the French were looked
upon with suspicion, but, following the trail of these
fools who rushed in sacrilegiously, treaded angels awake
to the necessity of meeting changed conditions in a
fresh way. At first, the “stunt” was to design some-
thing entirely unrelated to anything which had gone
before, but the extremists have lost out and those
modernists whose works have some claim for perma-
nency acknowledge their debt to the past and show a
decent respect for tradition.

Freedom of artistic expression is always to be encour-
aged. If the expression, however, comes not from an
artist, but from a blind Dervish suffering from artistic
hysteria, it will only cause the simple to wonder, the
cynical to sneer, and the indifferent to laugh. Com-
menting upon this phase of the movement, the wittiest
of our architects, the distinguished and talented Eger-
ton Swartwout, has said, “I hate a copy and I am keen
for originality, but I cannot help feeling that in their
zeal for it some of the modernists have gone beyond
their wildest hopes and have not only succeeded in
doing something that no one has ever done before, but
something that no one will ever do again.”

The apostles of “Art Nouveau,” back in 1900,
sought and found their inspiration in plant life. Every-
thing was sinuous, pliant, supple, curly, and curved.
Today, the torch bearers find their inspiration in the
machine. It was suddenly discovered that the automo-
bile, the ocean liner, the locomotive, the printing press,
the unadorned office building, have a power of inspira-
tion quite as xsthetic as any garden. How ungainly,
how positively ugly was the outline of the first automo-
biles—and now how sleek, how graceful, how zstheti-
cally satisfying! The inherent taste resident in all
artists certainly recoiled before the motor-cars of

19310

twenty-five years ago, but it is logical that it should
have been stimulated by this most modern and most
widely distributed accessory of our present-day exist-
ence. “How far that little candle throws its beams.”
Similarly with our giant office buildings, as long as
they remained commonplace they played no part in the
development of a new architecture, but as soon as they
assumed an individual character—a silhouette eloquent
of Beauty as well as of equilibrium and durablity—
they became an inspiration and a stimulant.

The word “art” expresses what there is of perma-
nent and reasoned beauty in the works of man. To
tack to it the qualificative of “modern™ is an empty
gesture, since at some time or other the Greeks, the
Romans, the artists of the Middle Ages, produced
work that contemporaneously was modern. Art is
continuously being renewed in its forms but it remains
eternal in its fundamental laws. The academicians
have fettered its development by insisting upon rigid
formulx taught in their academies, but the art syntax
is based on truth and it is heresy to hold that because
Pericles is dead we should no longer utilize Doric,
Tonic, or Corinthian columns in our architecture.

To shake off the thraldom of Classicism when what
is classic ceases to be in harmony with the spirit of the
age and changed conditions—racial, climatic, or social
—is not a desecration. Time adds new words to our
vocabulary but language remains—and underlying
language is thought. The present is not an age of
frills and furbelows, and we are not as adjectival in our
speech as were our periwigged ancestors. Bobbed hair
and short skirts are not simply the manifestation of a
preference in dress or coiffure—they are the evidence
of a changed state of mind, of an altered outlook upon
life.

There is a correlation between the stream-line
automobile, free from projecting or protruding parts
that would impede its speed, and the one-piece bathing
suit designed to facilitate freedom of movement in the
water. Harmony, simplicity, rationalism, reflect a
mood that may be only temporary, but while that mood
lasts the externals of life must reflect it. You cannot
translate the present-day insistence upon comfort by
filling a living room with fragile gilt chairs bristling
with intricate carving. The present-day, athletic, long-
stepping, Charleston-dancing, self-asserting young
woman cannot go about attired in crinolines, corsets,
panniers, plumed hats, and trailing skirts. Think of the
mental attitude that was necessary before men could
be brought to wear starched ruffs around their necks
or powdered wigs upon their heads. Autres temps,
autres moeurs!

Men pass and fashions change, but in the art of
their day their characters, their tendencies, remain
crystallized for all time. The architecture, the furni-
ture of the past were congruous during the Nineteenth
Century because the men and women of that period
differed but slightly in temperament and character
from the men and women of antiquity. Comfort,
hygiene, locomotion, were as they had been for ages.
Landscapes passed before the eye no faster than a
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horse could gallop. The majority of the human race
was rooted to its place of birth and knew only the
sights, habits, occupations, likes, and dislikes of the
immediate neighborhood and of its inhabitants. Art
remained localized owing to difficulties of transporta-
tion. The railroad, the invention of photography,
later the automobile, the aeroplane, and the cinema,
to say nothing of the telephone, the telegraph, the
radio, have changed the temperament and character
of man, and adjuncts of life compatible with the ideas
and practices of our grandfathers have become incon-
gruous in this age of electricity and speed.

The designers of 1900 vaguely sensed that there was
something paradoxical in the art and architecture of
that period. They groped for a new expression. In-
fluenced by the pre-Raphaelists in England and the
designers of the Munich school in Germany, they
essayed a new ornamentation. Their efforts were
away from simplicity and did not conform with the
spirit of mechanisme then just taking form. For that
reason the religion of “Art Nouveaw” made few con-
verts and the cult itself soon died.

An impetus had been given, however, and, once the
need was realized of a new mstheticism corresponding
with the changed spirit, the new and more rapid
rhythm of life, there were many to draw a moral
from the simplification then going on in the designing
of automobile bodies—a youthful and active industry
full of enthusiasm and receptive to new ideas.

In England, in Belgium, in France, in Germany,
was dawning the realization of a new.Beauty—the
beauty of Simplicity. Cloyed with ornamentation
based upon botanical themes, the eye rested gratefully
upon plain surfaces, well-proportioned and logically
disposed. In Germany, industry allied itself to art.
This codperation, originating in Munich in 1907 and
soon known as the Werkbund, bound together in a
common effort some 800 craftsmen and manufac-
turers and resulted in the sensational exhibition of this
Munich school held in Paris in 1910. Paris the year
before had been agreeably shocked by the new color
values revealed by the Russian ballets and its gorgeous

settings by Leon Bakst. Influenced by this new treat-
ment of color and line, the French in the persons of
artists like Maurice Dufréne, Paul Follot, Emile Ruhl-
mann, began to assemble a decorative whole in which
all the parts harmonized and in which applied orna-
ment was almost totally banished.

The war quite naturally interrupted this evolution
but when the salon of the Arts Décoratifs reopened in
1919 most of the artists represented exhibited works
that were pragmatic in character and in which paral-
lelism was the dominant factor. The influence of
certain radical architects like Auguste Perret, Mallet-
Stevens, Francois Jourdain, André Ventre, is apparent
in the furniture constructed and designed to ornament
(7) the interiors of their geometrical houses.

Neatness, order, comfort, are the considerations that
prevail. Louis Sue, André Mare, compose an orches-
tration both rich and simple—rich in the materials
used, simple in the silhouette of their menbles; they
do not forget the past but their neo-classicism is un-
trammelled and tradition does not fetter them—form
is conditioned by function. Alongside of the neo-
classicists are extremists who must be original though
the heavens fall. They rally about Le Corbusier and
cry out against Ornament.

The anti-academic contagion spread, the Ger-
mans, Otto Firle, Joseph Hoffmann, Adolf Loos,
Richard Riemerschmid; the Viennese, Paul Lazlo,
Wilhelm Jonasch; the Belgians, Victor Horta, Paul
Hankar; the Dutch, Dudok, Van Ravesteyn. In
Poland, Czechoslovakia, Denmark, Sweden, England,
the new conception of art was growing into a collec-
tive belief. It was not until 1925, however, that the
attention of the entire world found itself focussed upon
“Modern Art.” In that year the French organized
and held the international Exposition of Decorative
Arts that definitely established the new doctrine. The
Exposition made history. It was epochal in character
and revolutionary in many of its effects. Its exhibits
have been dispersed and its temporary structures de-
molished but no one can really understand the present
trend without studying it in detail.

FROM A PENCIL SKETCH BY H. L. McCALL
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WESSELS MEMORIAL HALL, RUTGERS UNIVERSITY—YORK AND SAWYER, ARCHITECTS

STUDY OF INTERIOR—A DINING ROOM IN A MEN’S CLUB—HARRY ALLEN, ARCHITECT

TWO PENCIL RENDERINGS BY NICHOLAS PAVLOFF
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9—STAINED GLASS AND MOSAIC

By John F. Harbeson

?
L EXPOSITION des Arts Décoratifs de 1925 crafts; the stained

nous montra la vulgarization du cubisme, le caprice du  general, pictorial.

triangle et des plans symcopés. Le
posait ornementalement a la nudité
du meuble rationnel. Déja le
cubisme est en régression. Bientit
Pornement cubiste rejoindra Iorne-
ment Louis XVI . ... Cest ainsi
que Pon peut voir des étoffes brodées
ott la _ﬂ('ur et le z!riaﬂg[c jrm(.‘m a
cache-cache et se camouflent Pun
Lautre. — LEoN WERTH, “Le
Premier Salon de L’Union des
Artistes Modernes”—Art et Deco-
ration, August, 1930.

The Gothic revival in architec-
ture in the middle of the last cen-
tury awakened a new interest in
the medieval crafts that had much
to do with producing the general
effect of medieval architecture, espe-
cially religious arch’tecture, stained
glass, and mosaic. This revival was
less successful than the contem-
porary movement in the metal

cubisme se super- Pre-Raphaelite dr:

FOURTEENTH CENTURY FRENCH
STAINED GLASS FROM CHARTRES
CATHEDRAL
“T he sky, water, trees” is a fragment
of the legend of Saint Eustache.
Note the conventionalized drawing
of these three elements. From
“L’Art Religienux du XIlle Siecle)”
by E. Mile.

glass of the Gothic revival was, in
[t relied on the simplified lines of
awing, without understanding the
true effect of light traveling through
a transparent medium. * And the
mosaic of that time was hard, of
even pieces, evenly set, and without
that play of light on the surface
which was such a distinguishing
characteristic of Byzantine mosaic.

Perhaps these crafts are, by their
very nature, less suitable in a
mechanistic age than the metal
crafts.  Certainly much of the
leaded glass of recent years looks
out of place—like an anachronism
in this day of machine-made glass,
when plate glass without flaw (and

* Y'a-t-il analyse possible, méme dun art
3 ¥ »
qus €5t ala _f-'Ji.\, et dans le méme maoment,

analyze

et synthese? d'un art qui décom-
pose et recompose instantanément la lumi-
ere? d'un art qui orme em construisant, qus
garnit les baies d'ume sorte d’échafaudage
et d’otai coloré P—ErnesT Tisseranp, L’Art
Vivant, Nov. 1929,

MUSIC ROOM OF THE PAVILION OF THE CITY OF NANCY AT THE PARIS EXPOSITION OF DECORATIVE ARTS, 1925.
LE BOURGEOIS AND BOURGON, ARCHITECTS

The glass at the left, though naturalistic, is simple in drawing, not truly stained glass technique.

From Roux-Spitz, “Batiments et Jardins.”
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DESIGN

it is the flaw that has
much to do with the
charm of leaded glass)
may be had in unbroken
as of great size, and in
cylindrical and spherical

ar

pieces of any required
radius.
Even those of the

modern school who be-
lieve in simplified sur-
faces — where none but
functional lines are tol-
erated — are apt, when
they use leaded glass, to
indulge in complicated
patterns (usually of geo-
metric type, it is true)
that are at variance with
the severity and restraint
with which other mate-
rials are used. Robert
Mallet-Stevens is one of
these. His windows in
general are simply treated
—large areas of glass, in
metal frames, in which no
divisions occur except
such as are needed for the
proper support of the
glass, or make possible the
opening of portions for
ventilation or cleaning.
These are the windows
that naturally result from
the use of the materials
of quantity production.
But on a stair, where a
long vertical line may be
made in a fagade, the
stair landings being
treated merely as bal-
conies on the inside, he
frequently has filled his
opening with leaded glass
in a geometrical pattern of
rectangles, the glass being
of different shades. The
illustration shown on page
962 of a house in Paris
is but one of a number of
cases of such a wuse of
leaded glass by this archi-
tect. Where every other
surface is treated simply,
and lines not absolutely
needed are avoided, this
glass appears somewhat
out of place. There is

something effortful, and useless, in the compl'cation.
But these modern designers are responsible for an
interesting development of leaded glass.

IN MODERN

GLASS WINDOW DESIGNED BY LOUIS BARILLET IN
COLLABORATION WITH H. LECHEVALLIER AND
TH. HAASEN

This windoww was exhibited at the first Salom of the
“Union des Artistes Modernes,” Paris, 1930—a group
that has seceded from the “Société des Artistes Decora-
teurs,” with phases of modern sport for subject; the
technigue of drawing and coloring is that of the modern
poster designer. For all areas other than those where
the figures occur the glass has been chosen almost at
random, from the many different kinds of commercial
“obscure glass.” From “Art et Decoration,”
August, 1930.

result of age and

Believing

[ 959:)
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that modern art should be
a product of modern con-
ditions, and believing
sincerely in the use of
machinery, and of ma-
chine-made products,
these architects have had

their designs for glass-
work executed in com-

mercial glass—the rolled
glass of uniform thick-
ness and texture. They
have used with great skill
the “obscure” glasses of
commerce — the various
surfaces of chipped,
rippled, pressed-lens,
etched and ground glass
that were developed pri-
marily to satisfy the de-
mand for an obscure glass
of pleasing appearance, or
a glass that would give a
better light by the prin-
ciples of refraction. Light
through such glass takes
on varying tones of gray,
and designs made with
these have much of the
color charm of the
grisaille compositions of
the French Renaissance
decorators.

The story of the stained
glass of former times has
been a part of the story
of ecclesiastical architec-
ture. Its development
was in the wake of church
building. “The charm of
medieval glass lies, to a
great extent, in the mate-
rial, and especially in the
inequality of it. Chemi-
cally impure, and mechan-
ically imperfect, it was
rarely crude in tint or
even in texture. It shaded
off from light to dark ac-
cording to its thickness;
it was speckled with air
bubbles; it was streaked
and clouded; and all
these imperfections of
manufacture went to per-
fection of color . . .. and
an appreciable part of the
beauty of old glass is the

accident.””*

* Lewis F. Day on “Stamnep Grass,” in the Encyclopedia Britannica.
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DETAIL OF AUSTRIAN PAVILION AT THE EXPOSITION OF DECORATIVE ARTS, PARIS, 1925
Here the glass enclosing the conservatory is modern—and satisfying. Where openings are needed (for ventilation,
for instance) the forms are rectangular for ease of operation. Where the glass needs no opening over a large sur-
face it is filled in with a geometric pattern, the glass having s rippled texture. J. Hoffmann, Architect. From
Roux-Spitz, “Batiments et Jardins,”

INTERIOR OF PAVILION FOR BUREAU OF TRAVEL INFORMATION, EXPOSITION OF DECORATIVE ARTS, PARIS, 1925.
R. MALLET-STEVENS, ARCHITECT
The roam. has.-a frieze on all sides of painted glass of modernistic (conventionalized) drawing, depicting travel

scenes, in rather a poster technique. The general effect is not satisfactory—the scenes do not read well from a dis-

tance, and the first impression of this band of lighted glass is that it is not formal emough to harmonize with the
severe lines of the architecture. From Roux-Spitz, “Batiments et Jardins”
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Good leaded glass in color, indeed good craftsman-
ship of any kind, depends upon an artisan with taste
and skill. Most modern craftsmanship results from
the work of an able designer, expressed in great detail,
that is then executed by workmen of some mechanical
skill but little or no taste. Today the designer seldom
translates this design into its ultimate materials, as did
the medieval designer. But the good modern designer
of leaded glass has this in common with him of the

IN MODPERN

ARCHITECTURE—9

and not upon its passage through the material. Per-
haps also, as building has made more and more use of
concrete and other processes of work cast in forms, and
less use of carved stone and carved wood, the resuitant
planes, of simple lines and little surface quality, have
naturally suggested a surface decoration that can be
applied with little additional weight or thickness but
with rich effect.

There has been the same approach to modern prob-

RUSSIAN-ROMAN BATH IN THE EXCELSIOR HOTEL, BERLIN, GERMANY

A successful mosaic design that combines Pompeian forms with those of Russian Peasant Art, with the colors of

both. The glass in the oculus, unlike the mosaic, seems out of date.

torian,” in its clumsy and effortful pattern.

Middle Ages—he thinks in terms of simplified, con-
ventionalized forms; he is more preoccupied with the
success of the composition than with the drawing of the
details; and realism is not a desired end, which brings
his work into a closer relation to architecture than was
possible when realism was the fashion in decorative art.
There is something very “modern™ in the drawing of
many medieval windows. Note the treatment of sky,
water and trees in the fragment from the legend of
Saint Eustache in Chartres Cathedral (page 957).

Mosaic has been more happy in its adaptation to the
needs of modern work. The problem is simpler, as the
effect depends upon the play of light upon the surface

There is something old-fashioned, rather “Vie-

T he mosaic ewas designed by César Kiein, executed by “ Ravenna Mosaics.”

lems as with leaded glass—a study of the materials and
processes of good periods, principally of Byzantine
work from the 5th to the 12th Century, and an
attempt to use these processes in modern design, some-
times of geometric inspiration; where not of geometric
type, good work is treated with the simplicity of line,
and avoidance of detail and realism of drawing or
chiaroscuro that are antithetical to the techmique of
Mosaic.*

‘The surface of a fine Byzantine mosaic is rough, not

*The wvery first principles which go to make a fine picture are just
those ewhich should be avoided in mosaic—elaborate modelling,
delicate transitions of light and shade and picturesque effects of
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HOUSE FOR “MADAME
ROBERT MALLET-STEVENS

R™ AT PARIS, DESIGNED BY

This architect, one of the foremost of the group of
“Sfunctionalists’ in Paris, has used the obscure glass of
standardized commercial surfaces in a geometric pattern
on the stairwall of this kouse. From
“Maisons d’Habitations.”

smooth; the cubes of glass of different color (or those
containing a piece of gold leaf) are irregular in shape,
and there is always a space between these cubes, so
that the color of the cement in which they are set has
much to do with the general color tone. It is for
these reasons that light plays on the surface with that
brilliant and scintillating effect that is essentially the
character of true mosaic. The modern designers have
accepted the technique of the Byzantine work, and
this has led to very satisfactory modern examples in

this craft. Whether the design is in the manner of
the 12th Century work as to drawing, such as the

decorations of the large hall of the Stockholm City
Hall, or is of the type inspired by peasant art forms,
such as the background on the tower of the Frauen-
Friedenskirche at Frankfurt-am-Main, or is geo-

dark and light, materialistic resemblance indeed . . . . The re-

strictions in mosaic are many. The primal and most obvious
limitation is in matters of detail—detail as regards a multiplicity
of forms, many gradations, either of color or tone and natural-
istic accidents.

pronounced outlines, unconfused masses, large planes unbroken up

A good mosaic . . . . is accomplished by firmly

by small adjuncts, and generalized and conventionalized forms and
J. H. Middleton and H. S. Jones om “Mosaic,”
Encyclopedia Britannica.

simple color.”

POINTS FOR DECEMBER,

1930

metrical in motive, as in the fountain at the Excelsior
Hotel in Berlin, it has been carried out in true mosaic
technique. Much of this knowledge is the result of
the research of the staff of “Ravenna Mosaics”—a
research that has fortunately been followed by so many
commissions for executed work that a large and ex-
perienced staff of craftsmen has resulted. One of the
most pleasing decorations of this group is that in the
steamship Bremen in the passageway to the dancing
room—a composition of fish, shells, and seaweed,
mostly in tones of green and blue, with here and there
an accent of coral red or lemon yellow or Chinese
vermilion.

There is also a revived interest in floor mosaic, in
which the tessere are of small pieces of marble. This
process, so much used in Rome, has never died out.
Some Latin countries, notably Portugal and the Portu-
guese islands, and the Portuguese-speaking countries of
South America, make many of their pavements even to
this day of small pieces of stone—marble in important
places and in the richer cities, limestone and diorite
where money is less plentiful. The stones of two
colors form elaborate patterns of scrollwork; some-
times inscriptions are formed in the same way.

END OF POOL ROOM IN RUSSIAN-ROMAN BATH,

GERMANY

Here Doth the floor, in marble mosaic, and the flat ceiling,

in glass mosaic, are of the textile type of design, whick

seems particularly appropriate in a place of which Turkisk

Towels might be the symbol. Designed by César Klein,
executed by “Ravenna Mosaics.”

EXCELSIOR HOTEL, BERLIN,
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Modern interior use of
this floor mosaic is apt to
be of geometric design,
often of textile inspiration.
In the Russian - Roman
Bath of the Excelsior
Hotel in Berlin both the
floor, in marble mosaic,
and the ceiling, in glass
mosaic, are of the latter
type, and appropriately so.
The floor of the thermal
establishment at Cambo is
another example of geo-
metrical pattern; this
work—the mosaic as well
as the ironwork and the
architecture itself—recalls
the simpler of the Pom-
peian forms.

In mosaic, and in only
slightly less degree in leaded glass work, the technique

of execution is of great importance, for even with good

FOUNTAIN, EXCELSIOR HOTEL, BERLIN, GERMANY
The background of mosaic is much the type design used
for many contemporary carpets and other textiles in France
and Germany. The rich colors of glass mosaic are particu-
larly effective when used as a background for water, or
where water is used as a reflecting mirror. Mosaics designed

by César Klein, executed by “Ravenna Mosaics.”

WINDOW DESIGNED BY LOUIS BARILLET

This is cubist art translated into terms appropriate to
the technigue of leaded glass.
pressed-lens glass of commerce is used for the wvariety
of tones of transmitted light, giving a pattern in the
background of grisaille tones.

November, 1929.

ARCHITECTURE—9

design the work will not
look well with a mechan-
ical execution, whereas
with an execution that
makes an understanding
use of the materials of the
craft, especially if good
taste in color be present,
work may look well, even
if of indifferent design.
No good work in these
crafts has yet been done
that makes use of the
methods of quantity pro-
duction, except in the
manufacture of the raw
materials. Once the stage
of fabrication is reached,
the processes employed are
very similar to those that
have been in use for thou-

Ribbed, rippled, and

From “L’Art Vivant,”

sands of years. The design may be modern in spirit,
but the technique of execution is that of history.

DECORATION ON THE TOWER OF THE FRAUEN-
FRIEDENSKIRCHE, FRANKFURT-AM-MAIN, GERMANY

Mosaic sculpture and mosaic background forty-five feet

high. Mosaic designed in rich colors and gold by V. Sutor,

and executed by “Ravenna Mosaics.” The lower parts of

the design are peasant art motives: at the top is a recall
of the Gothic wall paintings of the 12th Century.
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GRAPHITE PENCIL RENDERING BY WILLIAM ]J. HARTGROVES
PROPOSED APARTMENT HOTEL BUILDING, KANSAS CITY—WALTER A, BESECKE, ARCHITECT

Size of original, 26" x 33"
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THE NECESSITY OF
COOPERATIVE PROFESSIONAL ADVERTISING

AN ADDRESS DELIVERED BEFORE THE STATE ASSOCIATION OF
CALIFORNIA ARCHITECTS AT DEL MONTE—OCTOBER 10, 1930

By L. G. Scherer

MY ADDRESS is the result of a very intensive
study of every phase of the question of cooperative pro-
fessional publicity, and in a large measure representa-
tive of the opinion of the leading architects of the
country, who have written me recently relative to
such a program. I might add that a number of them
expressed the hope that the State Association of Cali-
fornia Architects will take constructive steps towards
the realization of it during this convention. If we will,
we can lay the foundation for a great educational
campaign—a campaign dedicated to and resulting in
tremendous human welfare, and in professional benefit.
Architecture can do that.

Today the profession is confronted with a condition
of uneasiness as a result of the consciousness that we
are straggling behind in this great game of life.
Gentlemen, it is highly imperative that the profession
get in tune with our times and adopt scientific business
methods. If we are to progress, we must analyze con-
ditions and apply their laws. There is no alternative.

Every progressive architect who has a deep interest
in the welfare of the profession feels that soon steps
must be taken which will enable us more completely to
fulfil our mission. This present reaction reflects a
clearer conception of the principles of modern business,
a more complete understanding of its methods and
functions.  Architecture is suddenly becoming con-
scious of itself, of its business significance and the ne-
cessity of carrying the message of its importance to
the public. This can be done most successfully by
means of collective publicity, which means paid pub-
licity, or, to use the objectionable word, “Advertising.”
We have been buzzing between silence and publicity
for several years now and little has been done. Our
disheartening response to the efforts of several of our
leading journals indicates that, as yet, we are not sold
on the idea, We are not sold because religiously we
have permitted our adherence to ethical conceptions to
prevent us from making an open-minded investigation
of the philosophy of advertising. We have been so
completely embedded in ethical fireproofing that we
are almost completely insensitive to its achievements,
but today the elements are penetrating and our pres-
ent structure is weakening. Let us not regret it, be-
cause in its place something monumental, magnificent,
and in harmony with the best interests of the public
and the profession will arise.

At the time the Directors of the American Insti-
tute of Architects voiced their objection to the use of
advertising, and established the ethical codes which
have thus far regulated our behavior, advertising was
in its infancy, and suffered the usual juvenile diseases.

Its use was devoted principally to the selling of ques-
tionable products and services. It was even so bad that
when John Wanamaker opened his store in Philadel-
phia, the better merchants of the day considered a card
or a brief announcement all their dignity could permit
to appear. John Wanamaker recognized the need of
educating the public and his vision told him that adver-
tising could become an instrument for public benefit.
Advertising was the first step toward raising business
to higher standards, to humanize it. Since then adver-
tising has become chastened—a thing of morals. It
has become one of the greatest civilizing influences in
the world today. Its purpose is not only a necessity
but its aims are consistent with the highest principles
of human association. It has changed the economic
stature of at least one-fourth of our people; it has im-
proved living conditions; it has educated man to higher
and finer standards of living. Yes, it has done more
than this—it has made this world a better place to live
in. The men of vision, the farsighted, progressive
leaders of business have grasped, and accordingly acted
upon this idea. They recognize that advertising is a
vital necessity to the upbuilding of any business—
that public confidence, good will, and understanding
are indispensable.

Some years ago the Bell Telephone Co. said “Our
business is different,” when the idea of paid publicity
was proposed to them. However, today, every large
utility company advertises, and advertises extensively.
It has been said that ouwr business is different, and this
is an unfortunate misconception. Architecture may
differ in motives, but not in principles, not in funda-
mentals. We are in business to render a service, a
service which we know to be indispensable to progress.
To fulfil more completely our mission, it becomes
imperative that we do what we can to educate the
public as to its importance.

The gigantic step taken in advertising in the last
decade has been cooperative advertising. The great
campaigns of recent history, such as “Save the Sur-
face,” educated the public as to the value of protecting
building investments by keeping them protected with
paint; it did a great deal to beautify our communities.
Such advertising is dedicated to the common good—it
is educational. There have been innumerable other
campaigns of this nature, such as the Laundry Asso-
ciation, whose campaign, by the way, increased their
business by 2000% and has eased the lives of millions
of women. One of the most recent cooperative cam-
paigns to be inaugurated is that of the furniture manu-
facturers. They have subscribed over five million
dollars to a fund to educate the public to the apprecia-
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tion of better and finer furniture. They have realized
that the interior of the average American home is not
in harmony with present living ideals. Today the
average American is more proud of his automobile than
his home. He buys a new car every year, not because
the new car surpasses in performance, but because the
automobile manufacturers realize the value of selling
the public on beauty rather than performance. Many
an American is today driving an expensive car, and
sleeping in a brass bed. Why? Because he has not
been sold on the idea of improving his home environ-
ment. This disorganization, this restlessness of mod-
ern life is due in a large measure to the fact that the
American home lacks interest, convenience and com-
fort, artistic expression. The architectural profession
has within its power the opportunity to render in-
valuable service to humanity along these lines. It can
be done by publicity. Publicity believes in erecting a
castle on the precipice instead of a hospital at its base.

The monumental achievements of business have
been to a large measure the result of cooperative effort.
Association is the first essential of progress in any en-
deavor. The many associations of modern businesses
today is one of the greatest steps in human evolution.
Secrecy and underhanded methods are fast disappear-
ing. Men are fast learning that greater success can be
achieved through cooperation and gentlemanly compe-
titon. The larger and more general the association,
the greater are the possibilities of improvement. Men
that cooperate in an enterprise that is worth while
come to understand each other, they realize that no
man standing alone can achieve the degree of success
he can if he cooperates with others. QOur profession
will progress only in proportion as we get together
and intelligently apply our accumulated knowledge to
the amelioration of conditions.

Ethics, the science of conduct, is a study of right
and wrong in human relations and, since human rela-
tions are subject to evolution, an invariable consistent
code can never exist permanently. When we dis-
cover that we can no longer serve to our fullest capacity
by observing certain formulated codes of ethics—
when they prove a barrier to the fulfillment of our
responsibility to society—it behooves us to alter them
to fit time and place. The new forces which progress
has brought into the world will either compel us to
intelligent action or overwhelm us. The profession
that does not occasionally study the fundamentals of
its business, its possibilities and performances, and look
things squarely in the face—that does not adjust its
principles to existing conditions—is playing chance
against law. We cannot live by chance—progress
does not happen that way.

There is something anomalous about a profession so
vital, so closely interwoven into the life of man, and
which depends so much upon public understanding and
appreciation for its growth and existence, not availing
itself of the means to educate the public. Architecture
has not progressed in consistence with modern life, be-
cause the public is unfamiliar with the comprehensive-
ness of its purpose, the extensiveness of its services. We
have thwarted our progress by our silence. General
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appreciation is wanting because people do not under-
stand our profession. To them it is not only an im-
penetrable mystery, but, facing the situation squarely,
the masses, to a large degree, hold the opinion that the
architect is an unreliable, irresponsible burden to the
building world. As a result the profession has been
ruthlessly exploited.

We have a host of antagonists, those of related busi-
nesses, who to a considerable extent have reduced our
profession to a state of subserviency. The profession
has received many a black eye from those who usurp
our rightful positions. This condition is more general
than we may appreciate, and, too, there are those in
the profession who do advertise, those who know no
code of ethics, and whose business conduct tends to
belittle the standing of the profession. These things
now exist and something must be done to counteract
them. Such an undertaking will require complete co-
operation, a mutual appreciation of each other’s proh-
lems and a desire to be of assistance to every other man
in the profession, regardless of his status. We must
remember that the character of our profession is not
builded upon the reputation of a few but on the gen-
eral reputation of all those who are a part of it. The
architectural profession has a serious mission to fulfil.
Is the realization of this creed unethical? The deeper
one delves into this question, the more one becomes
convinced that not intelligently to educate the public is
unethical, unmoral. To neglect to do this is to remain
derelict in the responsibility humanity has graced us
with, thwarting the destiny of the profession and curb-
ing the development of art and culture. Unless archi-
tecture exerts every effort to extend the field of its
services, it cannot claim to be advancing in funda-
mental social value.

The most important function of our educational
campaign must be to educate the public to the economic
importance of our profession. Man is more interested
in costs than in asthetics, but once we sell him on the
economic importance, the wmsthetic will take care of
itself. Once we educate him to this phase of our
service, it will be less difficult to obtain better fees and
more consideration from him, which will enable us to
create better architecture. As a profession we have no
right to keep from the public those things which would
tend to give them better buildings for the money they
invest, those things by which they would profit, those
things they should know. It has been estimated that
of the four billion dollars spent last year in building,
three billion of it has resulted in a liability rather than
an asset. This is the greatest economic waste of time.
President Hoover’s Building Commission has just an-
nounced that within the next twenty years over sixty
billion dollars will be expended on residential construc-
tion alone. This money is going to be spent, and if
we are to fulfil our duty to man, we must do ‘what
we can to see that it is spent intelligently and not
wasted in the tills of the hammer and saw artists. We
must awaken to a new consciousness of our conditions,
our possibilities, our responsibilities, and to the realiza-
tion that only by assuming them can we fulfil our
destiny. Unless we do something to educate man as to
&1
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THE NECESSITY OF COOPERATIVE PROFESSIONAL ADVERTISING

the importance of our profession, we are traitors to the
trust that society has given us. We must reconstruct
our conceptions of the ethics of the profession. If they
are inimical to public welfare it becomes a moral obli-
gation. Modern business methods must be adopted
and with them a cooperative educational campaign
addressed to and circulated among the masses. This
campaign will educate them to appreciate better archi-
tecture and therefore demand it. The status of the
profession will rise because of it—we will have more
buildings—better buildings—finer architecture.

We stand on the threshold of the greatest period of
architectural history. Our future will be written in
terms of our action today. Our campaign can be
effected by securing the cooperation of the building
material businesses, but it must be done in consonance
with the high principles and dignity of the profession.
It has been stated that to secure such cooperation will
entail a dangerous responsibility that will cast its
shadow over the brow of our profession. But, as we
analyze the conditions, we find it is not quite consistent
with facts—the manufacturers today are spending
millions of dollars in every conceivable way to estab-
lish the good will of the architects. The greatest thing
that can be done for the benefit of the profession and
the benefit of the manufacturers would be a coopera-
tive educational campaign sponsored by the architects
and financed by the material men. Nothing would
more quickly and more economically establish mutual
good will than that. The manufacturers would profit
because of more building and the assurance that their
products are intelligently used, and the architect would
profit because of the creation of a larger field of service.
His remuneration would be increased because, once

educated, the public would be more willing to pay
legitimate commissions for his services. The public
would not look askance upon this program, they
would welcome and endorse it. It would be the great-
est step ever taken by the profession for public welfare.

Let us hope that today some definite measures may
be taken to further this program and that within a
short time the American Institute of Architects will
take it upon itself to further this program. But in the
meantime, the State Association of California Archi-
tects must commence its own program.

Concomitant with this, let every architect do what
he can in his own way to help the cause along. Indi-
vidually let us go into our communities and preach the
gospel of good taste and logical planning and awaken
the people to the ugliness that everywhere engulfs
them. Collectively let us enthusiastically and seriously
take up the question of an educational campaign. It
is an integral part of our work. It is our duty to the
society of which we are a part. This condition can be
made manifest only through whole-hearted concerted
and intelligent effort, and every architect, irrespective
of past achievements, should unite and do his part in
the furthering of it. Once this is accomplished, the
architect will have come to himself. He will not only
gain a more favorable livelihood, but because of it, he
will gain a broader life, become a finer citizen, a better
man and architect. I see him arising 2 new man, with
a truer and clearer perception of who and what he is.
Because of the consciousness that his profession has
attained a position of high regard in the eyes of the
world, that its importance is generally recognized,
he will do bigger, better, and greater things—he will
serve society to his fullest capacity.
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PENCIL RENDERING BY ALFRED T. GRANGER
ALTERATIONS TO A HOUSE FOR MR. JOHN REID, JR.—WELLS AND HUDSON, ARCHITECTS
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SKETCH STUDY OF AN INTERIOR, BY THEODORE DE POSTELS

This drawing was made with pastel on tracing paper over a perspective layout. The pastel was rubbed in and the whites
were removed with an eraser. It suggests a rapid method of getting a striking effect.

[ 968 ]




R e A T

Se=emm .

SEOEEe

==

LT

'
ALCAIL A pz HEnsRES
CARVED WOOD » CEILINGS «TO
ROOMS on - PRINCIPAL -FLOOR
FaLacio AR ZOBISPAL

VATATATATaTa aaAaaaaTayaa

&

s CUENCA.. catsEprAL P CELIG
CARVED "WOOD CEILEG *TO AT CUENCA,

i THE CAPILLA “HOMBADEL 1R e
ESFIRITU .

scate for Detiails L ST s £ 2
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Vorume XI Numzaer 12

“At the foot of this plate will be found a rich
example of a ceiling from the Cathedral of Cuenca,
one of the most remarkable in Spain. In the centre
of this ceiling are two deep star-shaped pendants,
richly carved, and these being above the Chapel
detract too much from its height, hence the name
by which it is known, ‘Capella Honda, or ‘low
Chapel? These deep coffered ceilings were mno
doubt suggested to the Spaniards by the Moorish
work.”

A. N. PrENTICE.
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FROM AN ETCHING BY WILLIAM C. McNULTY

THE BEGINNINGS OF THE PARAMOUNT BUILDING, NEW YORK
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VorLume XI Numser 12

This print by William C. McNulty was made sev-
eral years ago when the Paramount Theatre, New
York, was under construction. The artist is one of
the comparatively few working today who are ade-
quately recording on copper the rapidly changing
aspect of our big cities as the changes are being
made. The original print measured 104" x 13”.
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Vorume XI Numser 12 ‘

| The drawing reproduced on this plate was done in

| pencil on white paper at a size of 18" x 1234".

‘ It is of interest as an American interpretation, not
only in the rendering but in the architecture, of the
spirit of old Paris.
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Vorume X1 NuMBER 12

The original of this very striking lithograph was
quite large, measuring 17" x 23"”. It was done by
George Nelson of Yale during his recent trip abroad
and marks him as one of our coming young men
in the field of graphic art. Some of his pencil and
charcoal sketches have already appeared in PENCIL
Points and there will be others in future issues.

[ 976 ]




A SKETCHER LOOKS AT NEW YORK

SOME REMARKS PERHAPS EQUALLY APPLICABLE TO OTHER BIG CITIES

By Max Feldman

I SKETCH in the city because it is an undiscovered
and unexplored ground; because it is a living, grow-
ing, moving subject; because it is new and therefore
permits and even requires new approach.

New York is not a sketching ground for the “flow-
ing tie” artist. Here are no murmuring brooks, no
trees in blossom, no
pink flowerbeds. Here
are no “pretty” pic-
tures, here is no pas-
toral charm; it is all
strong, virile appeal of
steel and concrete, of
men at work, of con-
flict with elements.

But sketching from
nature is a tradition of
centuries’ standing and
consequently not ques-
tioned by the student
of academic turn of
mind. Those who
have ventured in search
of new sketching
grounds, and there are
few who have, have
found a wealth of
material in New York
City. It is strange
that so few have taken
advantage of the op-
portunity that is before
them. It seems that
most sketchers are not
even aware of the fact
that there is an oppor-
tunity. True,* New
York hasnt centuries
of decay as a factor of
appeal. Here are no
picturesque ruins that
the academic commonplaceness could set up as an ideal
to the unsuspecting student. New York’s architecture
cannot be admired for refinements in mouldings, in-
tricacy of cornices, hand-carved detail. Its appeal is
broader, and therefore less popularly appreciated. It
is architecture of light and shade, architecture of mass
and void. It is sculptor’s architecture.

The art student has prejudice against drawing build-
ings and the architectural student is bewildered when
first attempting to sketch. Of the two, the architec-
tural student, because of his training, has some advan-
tages. He knows and understands architectural forms
and therefore should be able to suggest them with
little effort. In that he has an advantage over the art

FROM A WATER COLOR BY MAX FELDMAN
COAL DOCK, EAST RIVER, NEW YORK

student. But what actually happens is that his train-
ing with hard pencil over the drafting board makes it
almost impossible for him to see anything except in
terms of small details. His drawings, consequently,
become all-over renderings of architectural detail.

This approach does not make a successful sketcher.
Unfortunately, even
art students naturally
tend to work similarly
although lacking the
technical training.
This is the chief reason
why the sketcher, when
first attempting to
draw in the city, is be-
wildered by the in-
tricacy of detail. There
is no reason for this to
happen, if he realizes
beforehand that he is
not setting out to com-
pete with the camera.
If he is, and I have
known people whose
ambition is just that, he
is on the losing end
before he starts.

It does seem diffi-
cult to convince the
beginner, and many
an advanced sketcher,
for that matter, that all
he can do is to register
an impression. If he
does that well he has
accomplished more
than if he had labori-
ously copied his subject
closely and accurately.
A good sketch is a
product of far more
spontaneous and far more fertile concentration than a
carefully planned and studied drawing. To register
such an impression the artist must have caught the
very essence of the subject, not in terms of its com-
ponent parts but of the few elements which make the
structure what it is. In sketching a bridge, for in-
stance, he must forget the maze of intricate trusses,
beams, and girders. He must, subconsciously perhaps,
analyze the structural conception, see the few big ele-
ments which served as the starting point for the
engineer.

If he attacks his subject in this manner, and not, as
he is most likely to do, with chief concentration on
technique of expression, he will be far more successful
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BRIDGE ACROSS THE HARLEM RIVER, NEW YORK

TWO SKETCHES BY MAX FE

DMAN
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A SKEETCHER LOOKS AT NEW YORK

IN THE BOWERY, NEW YORK—A STUDY IN STEEL

FROM A SKETCH BY MAX FELDMAN
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A SKETCHER LOOKS AT NEW YORK

in his efforts. He should remember that it is not his
proficiency in handling the pencil that makes a work of
art. Excellency in technique can result in only one
thing: in a drawing which is a sample of that technique,
a cold statement of how the medium has been used.
True, the sketcher should be acquainted with the possi-
bilities and limitations of the different media and should
choose the proper one for the particular drawing. But
once the selection is made he should no longer be
conscious of the fact that his mental interpretation must
reach the paper through the means of a conventional-
ized technique, There isa
. B

period during which every s}
sketcher is interested in the (i
way he draws more than in
anything else. But it is
possible for him to get out
of this primitive stage and
then a new field opens for

the making of the metropolis, and the dullest factory
fagade assumes a significance of its own. A tall office
building is no longer just a veneer shell pierced with
rectangular openings for windows. It becomes an ex-
pression of an idea that necessitated such a structure.
It becomes a symbol for the financial ruthlessness that
made these buildings possible. The tenements stand
grim guarding their secrets, lofty towers gleam in sun-
light in contrast to the dingy streets below. They
rise there, firmly asserting their superiority by their
majestic scale, dominating everything about them.

You stand under the
elevated tracks in the
downtown section. Office
buildings tower above you
imposingly. The “L”
thunders by with annoy-
ing frequency, drowning

! 2k | A ST £ all conversation with deaf-
him. Sl | "“:‘i’ 3 E : = Tooti ¢
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is faced with still another
problem. He often has to
draw before an audience.
In a busy section it is pos-
sible for him to remain un-
molested. But he cannot
count on that. He may be
surrounded any minute by
dozens of spectators who
are willing to give criticism
and anxious to ask ques-
tions. One way to prepare
yourself for this at first un-
pleasant phase of work is
to develop an attitude of
superiority that will enable
you to consider your audi-
ence as so many nonentities.
Of course, when they lean
on you and otherwise come
in contact with you they
become fairly painful reali-
ties. You'll have to solve
the particular problem in
your own way.

The resources of the
city as a sketching ground
are only limited by the sketcher’s ability to see them.
The subjects are all around, all different, all new.
Shipyards, waterfronts, East River coal yards, down-
town skyscrapers and narrow streets, East Side tene-
ments, Harlem bridges spanning the borough, all these
teem with strange and varied subjects. Subdued in
fog, brilliant in sunlight, mysterious in sweeping
shadows, they change constantly with the time of day
and weather conditions.

These are obvious subjects although hundreds of
thousands of New Yorkers pass by them and are never
conscious of it. But there is another way of seeing
the city, a way depending on mental rather than on
visual appeal. Think of the factors that enter into

RIVERSIDE CHURCH UNDER CONSTRUCTION

SKETCH BY MAX FELDMAN

pounding of riveters, all
this blends itself into a con-
fusion typical of New York
streets. Then go up to the
top of one of the office
buildings and look down
upon the same scene. It is
quiet up here. Down
below the “L” is a serpent-
like thread laboriously and
noiselessly winding its way
on a toy track. The sur-
rounding buildings no
longer have awe-inspiring
proportions, the hustling
crowd below looks insignif-
icant and ridiculously futile
in its haste. Here you have
two very distinct subjects,
two different impressions,
two different angles.

One of the most inter-
esting subjects for sketching
in the city are buildings in
the process of construction.
They are more typical of
the spirit of the city than
any other single phase. The modern construction is
as romantic as ventures of medieval and ancient times.
It represents the same instinct for achievement, the
same striving quality, but more than that—it is our
own. Itisa part of our lives, part of our background,
a result of our aspirations. It challenges the elements,
it strives to conquer space. Steel and concrete are
piled seemingly without effort to dizzy heights, spell-
ing weight and stability despite their flimsy appearance.

The romance of construction—look at these efforts
and admire the courage and daring that made these
possible. Up go skeletons of steel, regulation setbacks
step naturally into glorious climaxes. Financial enter-
prises become romantic ventures into space, man’s
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intelligence and resourcefulness are emphasized by his
insignificance in the presence of his own work. Indi-
viduals are not important, it is the conception that
counts and the machinery to execute it.

The black and sharp silhouettes of derricks, beams
and girders are symbols of the restlessness of the day;
symbols of the energy and aspirations of man. Struc-
tures grow before your eyes, buildings are torn down,
the ground is cut open, foundations are sunk into the
rock, new enterprises are started. Riveting guns
thunder ceaselessly, cranes lift tons of steel, ropes are
taut, signal bells ring. A new city is being built, new
ideas and concepts are being formed.

And you are right in the midst of it all, with the
opportunity to observe this and to register your im-
pressions. It is hard for you to see and to evaluate this

opportunity properly because you are so close to it. It
usually takes decades if not centuries to furnish proper
perspective for the human mind. But we may be able
to avoid undue distortion if we try to understand the
factors that enter into the making of this city; if we
try to understand the mental and philosophical atti-
tudes governing all these enterprises; if we try to
understand the instinct for climbing upwards, this
seemingly unreasonable desire to build higher and
higher.

To understand this is to be able to put down what
you see with more power and more directness; it is
to be able to put down ideas rather than studies of
buildings; it is to be able to crystallize the noise, the
smell, the confusion, the energy, the speed, the power
of the city. And that is thrilling.

DRYPOINT BY J. R. KELLEY—A FRENCH HILL TOWN
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PROGRAM OF COMPETITION FOR THE
DESIGN OF A RADIATOR GRILLE

TuE TREND oF MopERN ARCHITECTURE has awakened
interest in manufacturers with a desire to participate in
furthering its progress. Influenced by the demand to use
materials truthfully for their proper purpose, manufac-
turers want their products employed in the best manner
possible with the highest degree of efficiency, to conform
with contemporary art and lend unity to the whole. The
Harrington & King Perforating Co., Chicago; specialists
and pioneers in the field of radiator grilles and enclosures,
is sponsoring this competition to increase the variety of
designs in the field of Modern Art. They have con-
sulted with the Architectural Sketch Club of Chicago
regarding a suitable program for such a competition. The
Board of Directors of the Club has requested the follow-
ing to serve as members of the Program Committee:
George M. Nedved, Architect, Chairman; Louis Pirola,
and T. O. Menees.

This committee has decided that the competition shall
be held under the auspices of the Architectural Sketch
Club of Chicago and shall be open to Architects, Artists,
Draftsmen, Engineers, and all students of the arts within
the boundary lines of the United States and Canada, and
that the jury shall award the following prizes to designs
of merit,

fab pmiide . o RS e S $300.00
2ol PR i R e S 150.00
Sl piioe. Lo 75.00
/il o L BB R s s s e 50.00
St prase . o L0 SRR 25.00

and $20.00 to each design the sponsors may desire to use.
The Committee then proposes as a subject for the com-
petition
A New Raprator GriLLE
The Program

An end wall of a large public lobby has a radiator
recess 2'0 x 6’0 in its greatest dimensions, the front of
which is to be grilled. The depth is excessive so the
competitor is free to establish any desired relation of the
grille to the face of the wall. The form of the opening
and treatment of the wall is unrestricted, and the com-
petitor is free to use intermediate members or panels of
any form or material to satisfy structural or aesthetic
demands.

The grille may contain as many different unit designs
as the competitor desires, and these may also vary in size.
Units may be grouped, staggered, alternated, or arranged
in bands in any direction or composition.

Bands may be arranged as part of a wall treatment and
they may be raised, depressed, “V* shaped, curved, semi-
circular or in any simple form that could be produced
within the practical limits of the manufacturer’s process.

Great stress in judging will be laid on the design of the
units. Although designs that may be produced by punch-
ing alone are easy to fabricate, competitors may submit
designs that require bending as well. These may be
designed for specific radiator conditions which, by the
unique forms evolved to satisfy definite conditions, would
render both efficiency in its function and beauty in its
effect. The outcome of any research of this nature that
has been developed in the design may be explained to the
jury by the use of brief notes and diagrams. The maxi-
mum area (or areas) permitted for this purpose shall not
exceed 42 square inches.

The competitor must bear in mind that the manu-
facturer’s product is produced with a die in a perforating
press. This does not strictly limit to punching, as bending
can also be performed with punching. Any metal or
combination of metals may be used, as the manufacturer
now fabricates from steel, brass, bronze, Monel metal,
stainless iron, and aluminum. The stock ranges from 20
gauge (.0375") to 4 inch thick. A unit in the design
of a grille should not be more than 3 inches, as experience
has taught that larger units result in large margins when
a dimension is not evenly divisible by the size of a unit.
Units may be as small as 54 of an inch. This size, com-
mon in radiator enclosures, is usually punched from 20
gauge stock while the larger units range from 22 gauge
to 3/16 of an inch. Embossing is not practical in gauges
greater than 20 gauge. Long unsupported bridges and
unsupported projections are difficult to make and to main-
tain in hardened steel dies especially for 4" to 3/16”
metals. A study of the manufacturer’s catalogue will be
of assistance in determining present practices.

The requirements of good practice in heating and
ventilating demand the open work in a grille to be at
least 509, preferably 65%, or 70%, of the area. In
the smaller units with the thin metals this may range from
45% to 55% open. These figures apply only to the
units (or grille surface) as the recess opening is larger
than required for the radiator.

For TuE REnDU

An elevation of the wall showing the grille at a scale
of three inches to the foot.

A plan through the grille at the same scale.

A full size detail of one or more of the units (with
profile sections if necessary).

A perspective may be substituted for the elevation, but
the grille itself in the picture shall measure not less than
15 inches in height.

An outline of a human figure 5’6" high is required
on the elevation or perspective.

The design shall be presented on one sheet of heavy
paper or cardboard measuring exactly 20" x 30”. If
descriptive notes are submitted, they must be incorporated
on the final sheet within the dimensions of the sheet and
not cover a larger area than 42 square inches. Any
medium of presentation is permissible, and the free use
of color is encouraged but not required. It is expected
that the details will be so arranged on the sheet so as to
form a harmonious frame or composition. Each com-
petitor may submit only one design.

Fivar Drawines

Drawings will be received at the Architectural Sketch
Club of Chicago at 10 P. M., Feb. 15, 1931. Local
competitors shall deliver their drawings by messenger.
All mailed entries must be postmarked prior to that time
and will be received on or before Feb. 28, 1931. Draw-
ings shall not be folded. They shall be shipped flat or
sent in a carton tube not less than 2 inches in diameter.
They shall be addressed to the Program Committee,
Architectural Sketch Club of Chicago, 1801 South Prairie
Ave., Chicago, Illinois, with no other mark of identity
either on the wrapper or the final drawing. A space of
154" x 3" shall be reserved on the final drawing, in the
lower right-hand corner, free from any drawing or

(Continued on page 70, Advertising Section)
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TABLET TO WORKERS' CRAFTSMANSHIP

For THE FIRST TIME on record the owners of a building
made an enduring acknowledgment to the craftsmanship
of the workers who built it
when Frederick J. Haynes,
president of the Durant
Motor Company, unveiled a
tablet in honor of the out-
standing members of forty
trades who erected the new
Union Trust Building in
Detroit, designed by Smith,
Hinchman and Grylls.
The architects also designed
the tablet.

It is made of Monel
metal to harmonize with
the rest of the ornamental
metal work in the building
and is erected in the main lobby. Five prominent Detroit
residents were selected to serve as judges in choosing the
one representative from each trade whose name appears on
the tablet. In addition to this honor each workman re-
ceived a cash award and a colorful engraved replica of the
building itself, framed as a certificate of his skill.

The tablet records the workers” achievement in the con-
struction of the forty-story building with this message:
This tablet is erected to honor all those who labored to
bring the Union Trust Building into being and to com-
memorate the true craftsmanship of those workmen of un-
usual merit whose names are recorded here. ‘The names
of the forty are inscribed under this message.

THIS TARLEY 1§ ERECTED
TC #COOR ALL THOSE WHO LAROZCE
SATA THE URIOD TRUST BLIL01
10 @274 AD TOCONNENORRTE * |
TUT CFAPTENADSNIP OF THOSE WO 1«
UOUSCAL HERIT WHOSE DAKES

REEOADED WAL

COMPETITIONS FOR THE PRIZES OF ROME
Tue AmericaNn AcapEmMy m Rome has announced its
annual competitions for fellowships in architecture, land-
scape architecture, painting, and sculpture.

In architecture the Kathariné Edwards Gordon fellow-
ship is to be awarded, in landscape architecture the Kate
Lancaster Brewster fellowship, in painting the Jacob H.
Lazarus fellowship, provided by Metropolitan Museum of
Art, and in sculpture the Parrish Art Museum fellowship.

The competitions are open to unmarried men not over
30 years of age who are citizens of the United States, The
stipend of each fellowship is $1500 a year with an allow-
ance of $500 for transportation to and from Rome and an
allowance of $150 to $300 for materials and incidental
expenses. Residence and studio are provided at the
Academy, and the total estimated value of each fellowship
is about $2500 a year.

The term of each fellowship is three years. Fellows
have opportunity for extensive travel and for making con-
tacts with leading European artists and scholars.

The Grand Central Art Galleries of New York City will
present free membership in the Galleries to the painter and
sculptor who win the Rome Prize and fulfil the obligations
of the fellowship.

Entries for competitions will be received until February
first., Circulars of information and application blanks may
be obtained by addressing Roscoe Guernsey, Executive
Secretary, American Academy in Rome, 101 Park Avenue,

New York.

FOR DECEMBER,

19510

ARCHITECTURAL BOOKS NEEDED

ATt Purpure University there is no established course in
architecture, nor is there any offered in any of the other
state schools of Indiana. There has been started, how-
ever, in the Engineering Drawing Department of the
Department of Practical Mechanics several courses in archi-
tecture, comprising about thirty students at the present
time.

The University has no money to supply these students
with an adequate library, and Mr. A. H. Carter, of the
Department of Practical Mechanics, has requested us to
invite architects, or other persons interested in architecture
who may have architectural books or magazines that they
would be willing to donate to such a library, to send them
to him. ‘There are undoubtedly a number of architectural
books in various places in this country sitting idly on
library shelves. It is to be hoped that some of the readers
of this magazine may be prompted to dig out some books
and send them to Mr. Carter, Dept. of Practical Mechanics,
Purdue University, West Lafayette, Indiana, where they
may be used to great advantage.

DRAWING BY CLARE M. WATERMAN

T his reproduction was made from a Waterman “Rendo-
Print,” a new type of photomechanical print developed by
My, Waterman who also made the drawing. The print coas
a soft neutral sepia in color., The process, whick involves
the making of several successive photographic prints before
the final stage is reached, offers an attractive method of
duplicating original draweings in ink, pencil, or charcoal.
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T he, Burlesque Show; The Amusement Park; The Boxing Bout; The Subway; The Salvation Army;
S Street Preacher; Soap Box Speaker.

S~

The Dance Hall; Motion Picture Theatre; The Social Worker; The Soda Fountain; The Circus
(at top right); The Stock Market (at top center); The Speakeasy (ar top left);
The Home Still (at bottom left).

TWO OF A SERIES OF MURALS BY THOMAS HART BENTON, REPRESENTING “CITY ACTIVITIES,”
FOR THE NEW SCHOOL FOR SOCIAL RESEARCH, NEW YORK
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THE MURALS BY THOMAS HART BENTON

TrE TWo MURALS shown opposite are part of a series done
by Thomas Hart Benton for the building of the New
School for Social Research, New York, designed by Joseph
Urban, architect. The murals encircle the Board Room on
the third floor and depict the America of today—a capital-
ist society as it is. The artist has made no attempt to
satirize or to stimulate desire for reform. He has simply
presented each phase of American life as he sees it. The
height of the decoration is 8 feet and the entire series of
episodes measures 96 feet. Moldings, which divide the
episodes, form in themselves and by their relations to one
another, a line pattern around the room. The painting was
done with oil-tempera over Gesso on canvas mounted on
Vehisote panels.

The other panels of the series present episodes in the
various industries of Americ4: cotton, cane, river traffic, and
so on in the deep South; lumber, corn, wheat in Virginia,
Tennessee, and Oklahoma; oil and allied activities in West
Texas and New Mexico; coal in production and consump-
tion from New York, West Virginia, and Alabama; steel
from one of the big eastern plants; city building as done
in New York. The last and largest panel is a representa-
tion of the instruments of power, not a symbol but a selec-
tion from fact. Lightning has been used as a conventional
symbol for electricity but a section of the actual electrical
instrument is there. Steam is presented in the railroad
engine, internal combustion in the airplane and the
dirigible. The Diesel engine is treated in cross section
and water power is shown in the dam, spillway, and high-
tension line. Every detail of the mural was done from a
thing the artist himself has seen and known.

FRENCH TRAVELING SCHOLARSHIP AWARDED

Awarp oF THE FreEncH TrAVELING ScHovarsuip of the
American Institute of Architects to Pierre Mathe, of Paris,
is announced by Dr. Charles Butler of New York, chair-
man of the American Institute of Architects’ Committee
on Education. M. Mathe, who is twenty-eight years old,
will tour the United States under the auspices of the Insti-
tute. Airports will be his chief field of study.

M. Mathe, who was chosen by a committee of leading
French architects, has already won the Second Grand Prix
de Rome, and still has two more opportunities to compete
for the first prize. He has finished his training at the
Ecole des Beanx Arts, and is already engaged in active
practice, specializing in the design of airports in asso-
ciation with M. Martin, architect of the Midi Railroad
in the Airport Branch of the Société d’Appareillage et de
Specialites Electriques.

He has studied airports of Germany, Holland, and Eng-
land, and, Dr. Butler’s announcement pointed out, will be
in a position to draw interesting comparisons between Euro-
pean and American methods of airport installation. The
company for which he is architect has already completed
plans for a number of airports to be constructed in 1931,
of which that at Cannes on the Riviera is the most
important.

M. Mathe superintended the construction of the new
Casino at Dinard, and various apartment houses in Paris.
In association with M. Patout, one of the best known of the
successful younger architects of Paris, he took part in the
Competition for the League of Nations Building in
Geneva.

The French traveling scholarship was established by
William Adams Delano and his partner, Chester Holmes
Aldrich of New York.

1930

The French committee of selection was composed of
Andre Arfvidsen, chairman, and Camille Lefevre, Georges
Gromort, Auguste Pellechet, and Gustave Jaulmes. Arfvid-
sen, Lefevre, and Gromort are honorary corresponding
members of the American Institute of Architects.

M. Arfvidsen, well known in America, is the architect
for the new office building of the National City Bank in
Paris, and M. Lefevre is architect of the Louvre.
M. Pellechet, architect of the new Zurich Insurance Com-
pany building on the Grands Boulevards in Paris, has just
been awarded the Grand Medaille of the Société Centrale
in Paris.

M. Jaulmes, who in recent years has devoted himself
especially to decoration, is known in Philadelphia for his
great tapestry of the departure of the American troops for
the war, now hung in Independence Hall, and for the
tapestry of the Rivers of France in the salon of the steam-
ship Ile de France. He has just been selected to design
four large tapestry panels in the new French Embassy in
Washington. M. Gromort is well known to many Amer-
ican students as head of a successful atelier of the Ecole
des Beaux Arts,

The French scholarship plan, a development of the
American Institute of Architects’ program of international
relations, was initiated as an experiment three years ago
by Julian Clarence Levi of New York, and was administered
by a committee of which Mr. Levi was chairman. Mr.
Delano and Mr. Aldrich will continue the scholarship
under the administration of the A.LLA.s Committee on
Education.

ELECTION OF OFFICERS AT INDIANAPOLIS
ARCHITECTURAL CLUB

CANDIDATES FOR OFFICE have been nominated and up until
the middle of December, when the election is held at the
annual Banquet and “Ballyhoo,” interest will be centered
on the candidates of the traditional parties, namely the
Pencil Party and the Eraser Party. Each party has a cam-
paign manager and typical political speeches of the faux pas
type will be staged at the weekly meetings. It is generally
conceded the boys who best withstand the broil of the
opposing party are favored in the election. The group of
members of the Club shown on page 1002 represents about
half the total membership and is a typical turnout at the
weekly meetings.

FROM A PENCIL SKETCH BY ALEXANDER RICHTER
“PONT NEUF, PARIS”
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A RECENT LETTER ON THE MATTER OF
ARCHITECTURAL PUBLICITY

from MorTimer E. FrEEuor of New York

I save BEEN following with much interest your proposed
publicity campaign relative to architectural services. It has
been most enlightening to read the various suggestions,
criticisms and experiences embodied in the correspondence
you have published from other architects. It occurs to me,
however, that one of the most important phases of the
situation resulting in poorly designed and poorly con-
structed buildings has scarcely been touched on by your
correspondents.

My own experience has led me to the conclusion that
the real question involved is not so much the problem of
convincing those who build that the services of an architect
are necessary, but rather the evolving of some method cal-
culated to bring the building public to an understanding of
the difference between a good architect and a poor one.
I suppose that my own practice has brought me in touch
with people who might be considered as representing a
typical cross section of that large, vague, conglomerate class
designated as the architects’ clientele. The greatest per-
centage by far of those who have consulted me in regard
to some proposed building operation have actually been
aghast at the mention of the regulation architects’ fees as
set forth by the American Institute of Architects. I am
convinced that in almost every case of this kind there was
a sincere conviction on the part of the potential client that
the amount of fee quoted, based upon the usual percentages,
constituted an exorbitant demand.

The cause of this misguided conception is, I believe,
rather obvious. In the larger cities, particularly in New
York—and for all I know this may be a general condition
even in the smaller communities—the great bulk of build-
ing construction is of a speculative or investment nature.
The ancient law of supply and demand seems to function
in this respect to the extent that the greatest number of
those styling themselves as architects are soliciting this
speculative kind of work. Competition among them is
keen and cutthroat. At the risk of being held accountable
for indicting the majority of the architects as a class, I am
frank to say that I have every reason to believe that most
architects, and again I am speaking particularly of New
York City, will take on a commission for practically any
fee they can get. I have positive knowledge of many cases
where the fee, computed on a percentage basis, has been as
low as one half of one per cent.

With this kind of practice going on, together with the
lack of sufficient information and development of taste on
the part of the client to enable him to know the difference
between the right sort of architectural service and the kind
of service he is getting, it is not difficult to understand the
fact that most of those who build consider the A.L.A. per-
centage schedule exorbitant. The result in most cases is
that the client engages a speculative architect for almost
any kind of job he may have in prospect. The one point
I am trying to make clear is that the client realizes in most
cases the necessity for employing an architect, but sees no
reason to engage one who charges six per cent.

There may be those who will wonder what magic stone
is possessed by these bargain sale architects that enables
them to get out any sort of drawings or render any kind of
service at the prevalent market rates. Here again I blush
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for some of those who are permitted to style themselves
architects. Setting aside the obvious saving in lack of study,
offering incomplete information, omitting entirely the
preparation of details, and rendering the sketchiest kind of
supervision, if any, here are some practices of which I have
positive information. One architect of my acquaintance
has told me very frankly that in order to obtain work he
accepts whatever fee he can get, and that once the client
has signed on the dotted line he presents the following
scheme. He advises his client that due to unstable financial
conditions and the failure of many general contractors the
best way to protect the interests of the job is to permit the
architect to pay out monies direct to all subcontractors and
some material concerns, upon the presentation of requisi-
tions. The client is usnally most favorably impressed by
this apparent desire on the part of his architect to see that
the money expended is paid to the proper persons, and
consents to this arrangement. Thereupon the architect
bargains with the subcontractors, cuts all requisitions and
final payments, and pockets the difference. Another man
revealed that he makes a practice of advising his clients of
the necessity for taking care of certain officials in pertinent
municipal departments in order to overcome certain objec-
tions which he purports to be based upon technicalities of
the Code, and to comply with which would involve con-
siderable additional cost. The client often falls for this
line, the architect expends a very small part of the amount
mentioned in thi§ manner, and the balance goes to swell his
fee. ' Still another architect of this class makes it a practice
to leave out of the specification certain obscure requirements
which are later put in as extras at amounts very much ex-
ceeding reasonable cost, and splits the difference with those
involved. :

I could go on in this manner almost indefinitely. T
realize full well that these assertions will be pooh-poched
by many of my fellows who will state that they are not
concerned with meeting the competition of unscrupulous
persans, and who hold themselves above comparison with
them. To those men I say we must cease to be high hat
and stop playing at ostrich. Of the three cases quoted two
have to do with men who were graduated from the school
of architecture of one of our largest universities. Their
answers to my expression of censure for this practice were
that they had to live.

Another phase of the situation which 1 have also
lamented is the attitude of the newspapers. A great many
people depend for their information, architecture included,
upon what they see in the daily press. The publications
given of photos and news items in the real estate sections
of our newspapers, indiscriminately labelled as beautiful
buildings, are good, mediocre, and bad. Unfortunately
most of those published are in the last category. This prac-
tice, I believe, is due to two considerations. One is the
policy held by most newspapers of giving publicity in the
news sections only to those buildings whose promoters,
builders, and real estate operators are among their adver-
tisers. 'The other cause is the employment by newspapers
as real estate and architectural experts of those who know
absolutely nothing of architecture.

I have tried to point out a few of the conditions which I
have encountered in my practice. Unfortunately I cannot
make this criticism constructive to the point of proposing a
care. It may be that the stricter requirements now in force
for registration, together with the enforcement of the
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license law, will eventually tend to overcome these condi-
tions, That they do exist is no hypothesis or theory. 1 have
no means at hand of quoting accurate figures, but it is my
opinion, speaking conservatively, that out of one hundred
people or organizations considering a building operation,
ninety would concede the necessity of employing an archi-
tect, but only ten would understand the necessity for em-
ploying a good one. 1 should be very much interested in
suggestions for an educational campaign which would cor-
rect this condition.

EXHIBITION OF INDUSTRIAL ART

Tue Tuirp Exmmirion of Contemporary Industrial Art
sponsored by The American Federation of Arts, consisting
of decorative metalwork and cotton textiles, began in
October at the Museum of Fine Art in Boston. It is now at
The Metropolitan Museum of Art in New York where it
will be on view until the 28th of December.

There is being shown in this third exhibition, in addi-
tion to the American entries, the work of eight foreign
countries: Czechoslovakia, Denmark, England, France,
Germany, the Netherlands, Sweden, and Switzerland.
About 939 objects produced by some 181 firms and crafts-
men, involving the work of nearly 275 designers, have
been included.

The exhibition assembles the best American and foreign
work in a general international exhibition, thus making
possible a detailed comparison as to type, technique, and
design in current production. Standards are formulated on
a broad international basis, which helps to establish style
tendencies on rational lines and a corresponding testing-out
of the style value of contemporary forms. FEach object is
clearly marked with the name of the designer. Two of
the exhibits are shown herewith, through the courtesy of
The American Federation of Arts.

The exhibition will be at the Art Institute of Chicago
from January 19th to February 15th, 1931, and will then
go to the Cleveland Museum of Art where it will be on
view from March 11th to April 5th, 1931.

Photo by Worsinger
FIRE SCREEN FORGED IRON LATTICE AND FLOWER
DESIGN. EXECUTED BY EDGAR BRANDT

IN THE EXHIBITION OF INDUSTRIAIL ART

FOR DECEMBER,
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STEEL REPOL‘SS}E PANEL—“BOY AND RAM,”
DESIGNED BY C. A. LLEWELLYN ROBERTS

IN THE EXHIBITION OF INDUSTRIAL ART

CASS GILBERT AWARDED MEDAL
Cass GiLBERT has been awarded a medal by the Society of
Arts and Sciences for his design of the Woolworth Build-
ing, which was deemed as having “contributed most con-
spicuously to the modern 'movement in architecture, espe-
cially toward the development of the skyscraper type.”

The text of the award to Mr. Gilbert reads:

“The Society of Arts and Sciences has appointed the fol-
lowing Jury, representative of the fine arts and of the
sciences of engineering and building construction, for the
purpose of electing the architect whose work has contributed
most conspicuously to the modern movement in architec-
ture, especially toward the development of the skyscraper
type of building, which is giving to New York its majestic
sky line: Robert Aitken, sculptor; Irwin S. Chanin, engi-
neer and architect, governor and chairman of the committee
of architectural awards of the Society of Arts and Sciences;
William A. Delano, architect, chairman of the Jury of
Architectural Awards; Raymond M. Hood, architect,
president of the Architectural League; William F. Lamb,
architect; Jonas Lie, painter; Benjamin W. Morris, archi-
tect, and William A. Starrett, engineer and builder.”

The Jury met and voted to award the Gold Medal for
Architecture to Cass Gilbert for his outstanding contribu-
tion to the sky line of New York in the design of the
Woolworth Building.

Mzr. Delano, chairman of the Jury, reported:

“In order that the sense of appreciation of your work
may be felt for all time the Society of Arts and Sciences
has, subject to your permission, authorized the erection of
a bronze tablet in the Woolworth Building, upon which
will be sculptured your portrait in bas-relief and a suitable
inscription bearing the signatures of this Jury of your
fellows, to the end that the reverence and esteem in which
your name is held will be as enduring as the art in which
you stand preeminent.

“This award will be presented to you at a dinner given
in your honor, attended by the officers, governors and mem-
bers of this society, to which members of your profession
and affiliated professions will be invited, to be held at Hotel
Astor on January 16.”

DETAILS OF CONSTRUCTION
Tue peTarLs of construction for rolled screens, in this
issue, were worked up in part by Philip G. Knobloch
from information supplied by the office of Dwight James
Baum, Architect.
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BYZANTINE MADONNA, GEORG LOBER, SCULPTOR

ATELIER HIRONS

AT THE ANNUAL MEETING of the Atelier for the election
of officers, the following men were inangurated: Massier,
F. J. Ferrucci (of Pisa, Italy, and Galveston, Texas) ; Sous-
Massier, U. N. Mills (of Washington, D. C.); Treasurer,
Edward Remson (of New York and Copenhagen, Den-
mark); Chef-de-Cochons, Wm. Ellis (of Brooklyn);
Librarian, Robert McKinnon (of Philadelphia); Asst.
Librarian, Hollis Kincaid (of New Britain, Conn.); Sec-
retary, J. D. Cheesman (of Adelaide, Australia).

Present indications suggest that the forthcoming year
will be one of the best. Our new quarters at 232 East
42nd Street, New York, to which we moved during the
summer months from the 1st Avenue abode, have taken

1930

on the atelier atmosphere, with some 25 active members
hard at work.

We haven’t noticed many of the old members drifting
in yet. To these we suggest it is worthy of a visit, so
just refuse to forget where we now live (it’s over the
Tudor Tavern Restaurant, just beyond the Daily News
Building). Drop in some time and say “How do” to the
boys—there’s plenty of the old men still there. Eddie
Bircsak (winner of the 1929 A. W. Brown Traveling
Scholarship) is again with us, and at present working on
his envois required by the Scholarship.

Our record of old members’ whereabouts is somewhat
behind. Will all past members post their home and busi-
ness addresses and telephone numbers to the secretary,
J. D. Cheesman, 242 East 42nd Street, New York, for
record purposes? This will be greatly appreciated. Do it
now!

We are planning one of our convivial reunions some-
time before Christmas and we hope to have a good crowd
of the old members present. The beer and sandwiches
will be free—other refreshment if so desired may be
supplied by the guests!!

DETROIT ARCHITECTURAL BOWLING LEAGUE

Stanpincs on Nov. 7, 1930:

W. L.
Robert QL Depack, Inc. ool oo 16 8
Iomaldaoni e IVTEREn ! i - i isiiiots Biesess itin 16 8
Malcomson & Higginbotham & Trout ... .. 16 8
Hubbard & Wagschall . ... ...coocs e 14 10
Smith, Hinchman & Grylls ........... 13 11
T T T A L L S 12 12

McGrath & Dolmen: . ....ccnevininn sl 13

Lowmk Kamper, Bac. .. ..o fogutomn S 11 13
Ce e NIOE . it otom i ot 6 18
Wiestony (& EERMGRON . . ioie e s o s 6 18

Individual High Score—1 game—Bradshaw

(AK)—268
Individual High Score—3 games—N. Krecke
(H&W)—688
Team High Score—1 game—M & H & T — 993
Team High Score—3 games—M & D —2828
Individual High Average (24 games)—Stegkamper
(LK)—196

PRATT ARCHITECTURAL CLUB, INC.

Nor To BE ouTpoNE by the rest of the country in the
great effort to stimulate business, the Club has been doing
a little stimulating of its own in an effort to make this the
greatest year of its existence.

The movement for an Allied Pratt Club, with a perma-
nent clubroom in the Fraternity Club, is making great
headway and we hope that the cooperation of the Pratt
Architectural Club with the other Alumni of Pratt will
make this long-cherished dream a reality.

The Committee,on Business Information is busily engaged
in working out the détails of a plan whereby applications
of men for immediate positions, or a possible change in
the future, will be compiled with the aid of a permanent
Our aim is to put these men in touch with
others who are anxious to place qualified applicants or to
find men capable of filling a particular job. We hope to
have this organized in the very near future so that the
Club may be of real service in this very important work.

secretary.
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FROM A RENDERING BY EUGENE MARUGG

1930
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FOR CHERRY AND MATZ, ARCHITECTS

PROPOSED BUILDING FOR THE CHURCH OF OUR SAVIOUR’S ATONEMENT, NEW YORK

AN OPEN LETTER FROM THE WASHINGTON
STATE CHAPTER, A.LA.

“Recenrry Presment Hoover declared his purpose to
stimulate government building activities in order to furnish
employment as speedily as possible to men in the building
crafts and industries. Appropriations were made over a
year ago for an extensive building program in the State of
Washington. So far little or nothing has been done.

“In acting in this matter, and in trying to obtain some of
the work for local architects, the recent slogan of the
National Chamber of Commerce was brought to mind—
Le., To Get the Government Qut of Business.

“It is the strong opinion of this Chapter that the office
of the Supervising Architect of the Treasury Department
should perform only those duties the name implies, The
government does not try to do its own masonry or steel
work nor does it manufacture plumbing supplies. Why
should it undertake the most important work of all, the
making of plans?

“President Kohn’s approval has been received. He feels,
however, that in smaller work, the government has pro-
duced far better architecture than the local architects. This
Chapter believes that when a failure occurs in design or
in any other respect, when a local architect is commis-
sioned, this failure is directly the failure of the Supervis-
ing Architect in his capacity as Supervising Architect. One
need only cite the recent policy of several church denomi-
nations and the Central Building Burean of the
Y. M. C. A. Their present success is attributed to their
care in choosing the right architects, and having all stand-
ard and techmical data in such order that the utmost in
cooperation between the Supervising and the Designing
architect is attained.

“We realize that to break down a vast bureau is a
herculean task. This Chapter has had resolutions passed by
Chambers of Commerce and Business Clubs and is exert-
ing pressure on its representatives in Congress. If other
Chapters feel the same as the Washington State Chapter
and if they would act vigorously, quite an impression counld
be made.

“If agreeable to your Chapter, will you please pass a
resolution requesting the National Chamber of Commerce
to act on behalf of the profession and, in addition, request
your Congressional representatives to support this move-
ment!

Very truly yours,
THE AMERICAN INSTITUTE OF ARCHITECTS,
Wasningron StaTe CHAPTER,
Lance Edward Gowen, Secretary.

CINCINNATI ARCHITECTURAL SOCIETY

Tre CINCINNATI ARCHITECTURAL SocIETY has been spon-
soring some very inmteresting lectures on various phases of
subjects allied to architecture. At the dinner meeting of
the club on Nov. 4, the speaker of the evening was Prof.
Earhart of the University of Cincinnati. The lecture was
on the subject of Color.

Our able president, Julian Bechtoed, has recently con-
ducted a résumé of current architectural publications. This
brings to the front many good articles that might have
been overlooked while hurriedly scanning the magazines.

The present educational activities of the club include
a class in Beaux-Arts Design and a class in Life Drawing
and Painting. It is hoped to establish again a weekly
sketch class upon the return of Oscar Friedhoff, who now
15 in Europe on tour.
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MARINA GRANDE, CAPRI

ADOBE HOUSES, SANTA FE RAMONA’S MARRIAGE PLACE, SAN DIEGO
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A COURT IN OLD SANTA FE RITTENHOUSE BIRTHPLACE, PHILADELPHIA

FROM LINOLEUM BLOCK PRINTS BY WILLIAM S. RICE OF OAKLAND, CALIFORNIA
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This department conducts four competitions each month.

dracvings in any mediunz; Class 2, poetry; Class 3, cartoons; Class 4, miscellaneous items mot coming under the above headings.
Good Wrinkle Section: a prize of $10.00 is awarded for anmy suggestion as
No matter how simple the scheme, if you have found it of help in making your
Competitions close the fifteenth of each month so that contributions for a forthcoming issue must be received by

is eligible to enter material in any of these four divisions.
to hoew work in the drafting rooms may be facilitated.
work easier, send it in.

the twelfth of the month preceding the publication date in order to be eligible for that month’s competitions.

closing date is entered in the following month’s competition.

A prive of $10.00 is awardad in each class as follows: Class 1, shetches or

Everyone

Material received after the

The publishers reserve the right to publish any of the material, other than the prize winners, at any time, unless specifically regquested not to

do so by the comtributor.

Twue winngRs in this month’s competition are:

Class I—Richard Belcher of Hackensack, N. J.

Class II—Rossel Edward Mitchell of Washington, D. C.
Class 11I—No award.

Class IV—Hurd Whitney of New York.

Good Wrinkle—Stratton O. Hammon of Louisville, Ky.

First of all we want to wish everyone a Merry Christmas
and a Happy and Prosperons 1931!

We've printed some Christmas cards on the following
pages and hope that each of our contributors will send us
a hand-painted greeting. Of course we'll have our regular
yearly competition. The winner and mention designs will
be published in the January issue.

Miss Barbara Blinn Sanford appeared in this world on
October 7th, 1930, and is receiving congratulations at her
private nursery at the home of her parents in Evanston,
Illinois, upon her election to membership in the A.LA.
(American Infants’ Association).

rew”
P LU 4
o Brueem. <

Pencin Drawine By R. G. BELcuER
Mixer at Hackensack, N. J.
(Prize—Class One—November Competition)

In the next issue we are presenting the first of a series
of cartoons drawn specially for this department. Our
regular monthly cartoon competition is still going, not very
strong at the moment, however. Well, we take this
philosophically and like to think all you cartoonists are
so busy drawing office buildings and garages that you
haven’t time to think of us,

WHAT! NO THUMB TACKS!
By A. E. Klueppelberg

Many a draftsman I’ve heard say
Confound those thumb tacks, they’re in the way.
And many a tack has left its mark
Just where some nice fresh ornament should park.
The holes they leave are always there
So that your pencil, the paper will tear.
Now I’ve a scheme, such troubles prevent
By simply using rubber cement.
And when you’re thru, just pull it up,
(What! Don’t be a Dub),
It leaves no mark after a little rub.

Water Coror By R. J. WErNER, SAN AnToNnio, TEXAS
Mexican House Approximately 70 Years Old. Wood Posts
ewith 'Dobe Fill Betzween
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(Prize—Class Two—November Competition)
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HERE AND THERE AND THIS AND THAT

Strarron O. Hamwmon, ArcuiTecT, of Louisville, Ken-
tucky, sent in a good wrinkle for which he is awarded
the prize in that department this month. An archi-
tectural pencil sharpener is mounted
upside down under a drafting stool top,
as shown in the sketch. The containers
on these sharpeners are all reversible.
Mr. Hammon has used sharpeners in this
way for several years and says they have
become a necessity although at first he
considered them a luxury. After a
short time, Mr. Hammon tells us, the
sharpening is done unconsciously and
more often. Try it out and see!

The following, submitted by Raymond McNabb, of
Brooklym, N. Y., is reprinted from “Joknsow’s Joke Book.”

HARD EARNED WAGES

AN arTisT Was employed to renovate and retouch the great
oil paintings in an old Church in Belgium and rendered a
bill of $67.30 for his services. The Church Wardens,

however, required an itemized bill, and the following was
duly presented, audited, and paid.

For correcting the Ten Commandments
For renewing Heaven and adjusting Stars

For touching up Purgatory and restoring Lost Souls  3.06
For brightening up the flames of Hell, putting a
new tail on the Devil and doing odd jobs for
the Damned b T e S 737
For puttmg new stone in David’s sling and enlarg-
g end off et -, 100 6.13
For mending shirt of the Prodigal Son and clean-
T T Rl M AT R T 3.39
For embellishing Pontius Pilate and putting a new
ribbon on il DOBRET . .. n e e el 3.01
For putting new tail and comb on St. Peter’s rooster  2.20
For re-pluming and re-gilding the left wing of the
s TR T (R SRy - Rl 5.19
For washing the servant of the High Priest and
putting carmine on his cheek ............ 5.02
For taking the spots off the Son of Tobias .. ... .. 10.02
For putting earrings in Sarah’s ears ............ 5.54
For decorating Noah’s ark and new head on Shem 4.31
$67.30

@ To all Pg;ple fo whom these Presents shall come
m You are harehy commanded Toappear a1 The deshinalion herawn noled

on SlTwh-(. Oclaber 18 al as0p.m.Toard and abel & -

&

Thismap i8Te ad yov in locating Pramunenl

Janimerky of talarig Hte and e asans you

A very special map of NORVALK

ec s °
m-ﬂ‘ Chaced by Gfrfac dproque Thchon. 5

Drawn By Joun J. Tucker oF Tucker & BurcEss, ARCHITECTS, NORWALK, CoNNECTICUT,
anp Susmirrep By Huro WmiTneY, oF NEw York

(Prize—Class Four—November Competition)
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DALLY RADIO PROGRAM ||

Apove—By Henry J. Lawrence, of Houston, Texas,
printed onm mewspaper paper.
Tor, Lerr—By Gerald K. Geerlings, printed in red on a
cream-colored card.
Borrom, LErr—Greeting card used by A. T. Bradbury,
of Birmingham, 4labama.
Bevow—T his card by David J. Abrahams swas made
personal by lettering in the name of the
individual to whom it was sent,

TO Ye JOVIAL CLGAVER |
 MANY MERRY AMASCH'
(il:.‘il“ 7. QR _JCY ’l (-4“ ‘k‘l

b END HEARTIEST GREETING

SOME SUGGESTIONS FOR YOUR GREETING CARDS
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FOR

SUGGESTIONS

ristmas

Chase, printed in black eoith

ABove—DRBy Stephen E.
touches of water color added.
Ricur, Tor—By Albert R. Caulstone, of Cambridge,
printed in dark blue on a white card.

Ricur, BeLow—RBy Joe Schneider, of St. Louis, Missouri,
printed in black on a white folder.
Bevow—~Black and white design by Bob Fink,
of Miami, Florida.

u(l ol o

THE DESIGNS ON

THESE PAGES ARE

CHRISTMAS CARDS

AND INTERESTING

ALL INDIVIDUAL
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INDEX TO VOLUME XI

January to December, Inclusive, 1930

“Ablutions and Otherwise, Architectural,”

“Arnold, James Irza, The Pen-and-Ink Draw-

by “hou ABIutiondst™ ... eoieenie s ene et May, 367 ings of,” by Rayne Adams ................ Nov., 853
ADAMS, Rayne;—Article, “The Sketches and AYRES, Atlee B. and Robert M., Architects—
Drawings of Edgar I. Williams” ........ April, 237 Colored crayon sketch remdering, “Design for
Article, “Bookeases? .. ... eaviies i Aug., 62 a Small House in the French Provincial
Article, “The Pen-and-Ink Drawings of Manner,” (Colar plate: ..ol mwim. Aug., 649
James Trza Armold” .o.c.llicaeeleile Nov., 853 Colored crayon sketch rendering, “Des:gn
S idvembrires ot an dkrchsteck™ for a ”Smu]l House in the ZEnglish
by Rossel E. Mitchell Manner,” Color plate ..........ccc.... Aug., 651
3.—The Wheel of Fortune .. .li.iu...n Jan., 11 BACCI, Alexander H.—Biographical sketck ... July, 593
4.—The Earth Am Square and the Sun do “Bailey, Vernon Howe, Delineator of Architec-
INROREIE L i1 ot ot g it ol e oSt Feb., 99 ture,” by Francis S. Seoales . ....iiiiivive Dec.,, 935
5.—Itching Palms ..................... March, 173 Water color sketch, “Trajan’s Forum,”
6.—The End of a Rainbow ............ April, 249 Tad T R s el S Dec.,, 941
7—Angels Unawares ...........coer00s May, 349 Water color sketeh, “Salon of the United
8.—Land Submarines! . ................. June, 441 States Ambassador to Italy—Rospigliosi
9.—The Professor of English and the Palace, Rome,” Color plate .......... Dec.,, 943
English Professor, or How to Make a BALLOU, Louis W.—Water color sketch, “A
Goose-Egg Out of What a Wren = Virginia Farmyard,” Color plate .......... May, 363
Hatched ! e e July, 525 Lithographic pencil sketch .............. June, 457
10.—A Lead Pipe Cinch .....ouenonain. Aug.,, 660 Linoleum block print, “A Negro Shack in
I1.—~Boom, Boom! City Planning in Re- ot Richmond, Virginia,” Plate ........... Aug, 653
- Sinlts F.'-ear """"""""""""" Sept,, “Barcelona Exposition, The Colored Lighting of
12.—Beating the GaMeE ... .veeiaios Oct., 793 e By (C. & Skah] Feb 131
ALBEE, M. H.—Lithograph, “Old Bridge at St e S e %
Sospel”—Illustration for article om “Gaston B‘%}}I‘:&]};D Alh{err&‘ = nhThre: Femeie. shien, Ma 350
B e R s s i June, 414 B iyt allen st sl : o
ALPHA RHO CHI Delegates to the Fifteenth F‘fNT%N 1;hgm:1s fH“’;_T;“’Rm"“'h P‘““;’f‘“
Annual Convention, Held at the University ]::_-,rk it bl il s e ] Dec 986
of Illinois—Group photograph ............ March, 218 B imehmearch A e e g s i o
AMATEIS, Edmond—Sculprure, “Pediment Fig- el R e o
ure for Buffalo Historical Society Building,” gl el rc};ltccts_m];’na_ ittt 2 Bl
George ‘Care, Anchateees s 0L L ahe v June, 424 ;gng O,r. Sty s o ;
Figure for pediment of Buffalo Historical LR S A N AT e April, . 296
Society Building, “Agriculture,” Plaze .. June, 449 BIRCSAK, Edward—Lithograph, “Night on the
AMERICAN Academy in Rome—Collaborative Rialto—Venice,” Plate ......oeovivinn e
Problem for 1929—Results and winning BISHOP, A. Thornton—Pencil sketch, “Tom
CHRIRE i A s S s - Jan., 47— 49 omer, DREOnI™ o el a oeteiea sla e Oct,, 344
Collaborative Competition of the Alumni BOLLING, Rudolph G.—Pencil sketck, “Resi-
Association—=Resules and winning designs April,  301—302 dence in Riverdale, New York” (Ad section) Nov., 74
Competition for the Prize of Rome in Archi- “Bookcases,” by Rayme Adams .............. Aug., 623
tecture for 1930—Results and ewinning : 7
e e Jan,, 57
designs ... .. July, 553—557 March, 219
i
Rome Prize in L'mdsc.'apc Archuecmrc for o BT, BETENR: s e o June, 478
1930—Results and winning design . ... Sept, 758—759 Tuly 602
“American Architects and Engineers in Russia,” -No;z.', 916
by A. L. Drabkin . .......cooocioiiinn June, 435 Booth Traveling Fellowship — Results  and
ANDERSON, Lawrence B.—Biographical sketch Aug., 661 CUAPRINET ORI |2 oo ioivisrein ofiwiesiloimiid sk A1A0w s July, 594
“Arc Welded Wind Bracing Offers Savings,” BORN, Ernest—Crayon drawing, “Church of
ol S D 7 R T T i e Sept., 743 San Francisco, Assisi” Plaze ... .. okl 38
“Architect and the Builder, The,” Lithograph, “Pont Neuf, Paris,” Frou!:.rprrcf June
&y Yokn L. Mepeviom i iiepi jos o K0, TRR BRADBURY, Charles A—Water color sketch,
“Architect; Home Builder; Manufacturer—A “The Steel Bridge,” Color plate ......... Feb., Insert
it e : :

Trlr"nt,v, by Raymond Haroley seneene April, 303 BRAINERD, Harry B.—Obituary on George
“Architects’ League of Northern New Jersey at i ol T i Nov., 905
Their Annual Dinner, Members and Guests of i i L 8

S A R 290 BRANDT, Edgar—Design for Fire S(}r:em iy Dec, 988
Architect’s Services, A Plan to Inform Laymen BR;\Z};R; ’?1“;;“‘:.: “;‘_CA”f address ;.ic!;w';fj.fz
Concerning the Nature and Value of the— fD“'?t .r.e Rclffom: ;!”‘ e:,'mj‘ 'I‘J;f\ }:et t”'l
L ey Pty SO L Sl AU g Feb., 144—145 R:’ ::ra:nn o e e it May 169
SAEEREION™Y e e e ‘ >
“Architectural '&blutmns," by William Williams Jan., 2 5 2
BREWSTER, Stanley H—Pencxl .rketd: (Ad
“Architectural Registration,” An address delivered Seatiany Mhec: 70
to the A.LLA. Regional Conference of the Third d e H i b """""""""" ]" 558
District at Baltimore, Maryland, by Clarence BROWN, E R —0 BERARY s July, #
e e A e G S el May, 369 Brown Travelling Scholafship Competition—
“Are Architects Obsolete? ™ Resules and cwinning designs . ooooooonnnn June, k==t
by Gerald Lynton Kaufman .............. May, 345 BRUMMIT'I:, Wyatt—Article, “The Art of Con-
ARMS, John Taylor—Etching, “Gothic Glory,” o P e e A e o Nov., 879
Vg B e i e s s A i May, 355 “Burnt Clay,” by David B. Emerson, g
Drypoint, “Vuclny,” Frontispiece ........ Dec., 832 TSR oyt e A S R ey o S G Jan., 65
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PENCIL PQILN

BUTTNER, Arthur—Sculprured detail of figyre
for center of sounding board of Oriental
Theatre, Chicago—C. W. and George L. Rapp,
Architects

CANADAY, John—Linoleum block prine, “Sixth
Street Bridge over Waller Creek, Austin,
Texap® (Adl section) - .av. ci s

CARLU, Jacques, Some Architectural Studies by,
Carlu & Boyle, Architects—Warren & Wetmore,
Consulting Architects

Water color drawing, “The Caius Cestius
Pyramid in Rome,” Color plate

Water color drasving, “The Capitol from the
Forum, Rome,” Color plate ... ..

CARPENTIER, M. G.—Lithograph, "Purtralr
of Monsieur et Madame Gaston Dorfinant”

CECERE, Gaetano—Sculptor, “Victory,” Figure
for War Memorial at Clifton, New Jersey,
R T N e R R S

Sculptured deram!:zr panel, “The Huntr.rs.
g T b i R T IR A sy i
Sculptured garden group, “Boy and Fawn,”
N e e R e July,

“Centralized Radio Equipment” by E. Jay Quinby Jan.,

CHAMBERLAIN, Samuel—Drypoinz, “Faneuil
Hall—Boston,” Plate e Al

Drypoint, “Boston Fish Pler," Pfxm' Feb..
Drypoint, “Hospital St. Jean, Bruges,”
O e e L b e e e e May
Biographical sketch May,
Article, “Gaston: Dorfinant™” | ... cue i June,
Lithograph, “Ruec Galande, Paris”—Illus-
tration for article on “Gaston Dorfinant” June,
Drypoint, “Dentelles  Gothigues—Clamecy,”
Plate
“Champion Comes Forward, Al”
Letters in reply to article, “Give the Contractor
a Chance,” by Thomas Thorne Flagler, pub-
lished in September issue of “Natiow’s Busi-
s B R o o e 23 T

“Checking List, A by Archibald E. Hutchins . .

Chicago  Architectural Sketch Club  Foreign
Travelling Scholarship—Results and evinning
L e R e s A Rt e S

Chicago War
and cwinning designs

“Chinese Architects at Annual Meeting in Shang-
hai, Members of the Society of’—Group
photograph

“Chinese Characters, The Revolution of the”
by Thomas Pao Ho Liang

CHISLING, Elliott
et O Tt e sl e

CHRYSTIE, Edward P.—Lithograph pencil
sketch, “View of Broad Street”

Graphite pencil sketch, “St. Bartholomew’s”

Church Building Competition—0 flice of John
Russell Pope—Results

CIAMPAGLIA, Carlo—Design for decorated
wood ceiling for residence of Mrs. Mary
Morice, Flourtown, Pennsylvania .........

Water color drawing, “Portion of decorated
wood ceiling for residence of Mrs. Mary
Morice, Flourtown, Pennsylvania,” Color
Y S A e e TS EhnCw

Clark, George Rogers, Memun.il Cumpvztltlun—-
Results and svinning designs ... .. . April,

Jury report and other designs mbam!tui in
COSPEIIIERNT. |\ i O o e e ma

Code for the Rating of Low Pressure Heating
Boiler (Ad section)

COLE, Walter—Waod engraving, “Back of the
Barn,” Plate ... . June,

COLOR PLATES BY
AYRES, Atlee B. and Robert M., Architects

—Calored cravon sketch rendering, “Design

for a Small House in the French Provincial

Manner”

June,

May,

April,

April,

April,

June,

March,

May,

Jan,,
Nov.,

Memorial

May,

Aug.,

L.—.“! nnouncentent Cﬂfd

May,

May,
May,

Jan.,

Jan,,

Jan,,

May,

Feb.,

Colored cravon sketch rendering, “Design
for a Small House in the English
Manner”

BAILEY, Vernon H:me—Wurrr cu.’or .rkz’ldr,

“Trajan’s Forum”

TS FOR DECEMBER,

420

43
116

389
409

416

817

593

119—129

380
659
90

368
368

54

Insere
293—295
372377

82

447

1930

Water color sketoh, “Salon of the United
States Ambassador to Italy—Rospigliosi

Palaee, Ramae? i e ekl ulele Dec.,
BALLOU, Louis W.—Water color sketch, “A

Wirginit Farmopard® ... e b ainnie. May,
BRADBURY, Charles A.—Water color sketch,

e Steall Bridee?. i s e Feb.,
CARLU, Jacques—Water color drawing, “The

Caius Cestius Pyramid in Rome” ........ April,
Water color drawing, “The Capitol from

the: Forum, Rome??' L irhin i April,

CIAMPAGLIA, Carlo—Water color drawing,
“Portion of decorated wood ceiling for resi-

dence of Mrs. Mary Morice, Flourtown, *
Lty it N RN e S A A e L Jan.,
LOCKWOOD, Robert A—Colored ink and
opague water color rendering, “A Residence
in ithe Hills of California®™ .......cocisun July,
Portion of above rendering ... .. .. .. July,
Transparent and opague color rzmic‘rmg,
“Residence at Beverly Hills, Califor-
nia,” Koerner and Gage, Architects ... Nov,,
MAY, Charles C.—Water color rendering,
“Residence of Joseph H. Gay, Esg, at
Llewellyn Park, West Orange, New Jersey,”
May and Hillard, Architects June,
NICKELSEN, Ralph E.—Warer I.Ul'flf re: fhiu—

ing, “A Modern Stained Glass Window” June,
OLSON, . Olaf—Water color painting,

“Santa Maria Novella, Florence” s Qety
PRICE, Chester B.—0il painting, “Western

Union Telegraph Company Building, New

York,” Voorhees, Gmelin, & Walker,

Fn e E i e b e e s S e e Jan,,
RICHARDS, John N.—Water color sketch,

L D T - Ay e U . Sept,
SCHEFFLER, G. L.—Black and colored

pencil rendering, “A Residence for Marshall

Prentiss, FEsq., at Litchfield, Connecticut,”

John C. 'Greenleaf, Architect .......... Oct.,

SHEETS, Millard—Water calor sketch, “A
Procession at Grauman’s Chinese Theatre,

Hollywood, California®™ . ..........0.00.00
Water color sketch, “The Boat Builders
—Point Magu, California®™ .........
SMALL, Philip L., Inc., Architects—Render-
ing in water color (anonymous), “New
Greenbrier Hotel, White Sulphur Springs,
b R R Nov.,
WATKEYS, Paul F.—Water color rendering,
“A Competition Design for a Proposed
Bank Building,” Fred W. Wentworth,
Axrchitect - AT May,
WILKINSON, H. C———Prelmnuur'\' p(r.rpurrte
drawing (Retouched by Francis S. Swales),
“Portion of Rendering of Hotel Vancouver,
Vancouver, B. C.” Francis §. Swales,
RRRCHAECY L5 it Al e B e st e Sept.,
YEWELL, ]. Floyd—Water color rendering,
“Residence of Herman Van Fleet, Esq.,
Scarsdale, New York,” Eugene ]J. Lang,
e R e RGOS PR ol e T NG Feb.,
“Competition Problem, Studying A,”
ol o IR & i e e S AR Oct.,
COMPETITIONS
American  Academy in Rome—Collaborative
Problem for 1929—Results and winning
designs ; Jan.,
(rJHabumnn (umpetxtmn u! [hl. A]umm
Association — Results  and  winning
designs sy T T il
Booth Travelling Fellowship—Resiles  and
CIITINE dBSEEN o oy vy e e s e e JUEY
Brown Travelling Scholarship—Results and
LimIng eSEEMS . . .o e R June,
Chicago Architectural Sketch Club Foreign

Scholarship—Results and  winning  design July,
Chicago War Memorial Competition—Results

And evinming AesgNE .o iaaiid s inan Feb.,
Church Building Competition—Office of John
Russell Pope—Results ......... ol Jan,,
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943

363

Insert

253

271

Insers

505
507

885

Insert

735

815

March, Insert

March, Insert

887

701

Insert

795

7— 49

301—302

594

461—465

593

119—129




INDEX TO VOLUME XI

Clark Memorial
CAmnE (ESEEAT, e s i e s ebiale
Jury Report and additional designs . ...
Columbia, Princeton, Yale Competition in Ad-
vanced Design—Results and winning designs Feb.,

Competition—Results

Cope Memorial Prize—Results ............ July,
Girard College Chapel Competition—
Results and ewoinming designs ............ Oct.,
Guy Lowell Scholarship—Results and winning
A s A e g wsvoeinaiey Aptily
Harvard Special Student Scholarships—
Results and cwinning designs .. .. ....... July,
House Beautiful Third Annual Small House
Competition—Restults . .....covvaivninan Feb.,

House Beautiful Cover Competition—~Results July,
Le Brun Traveling Scholarship—Resules and

winming designs .. .. ... ieiee e May,
Montiow BeSgns. . .. i simmismmsave June,
Memorial Crafts Institute Competition—
Results and winning design .. .......... July,
Paris Prize for 1930—Results and cvinning
P I SRS e L TR Aug.,
Paris Prize in Sculpture Awarded .......... Aug.,
Pencil Points Competition for an Eight-Room
Residence—Results and winning designs .. July,
oo S . Sept.,
Additional competition designs . .. ... .. N:V-,
Princeton Prizes in Architecture for 1929-30—
Resules and ewinning designs .. ... ...... Aug.,
Princeton Thesis Prize for 1930—Resules and
L e I Sept.,
Rome Prize in Architecture for 1930—
Results and ewinning designs .. .......... July,
Rome Prize in Landscape Architecture for
1930—Results and winning design . .. . .. Sept.,
Rotch  Travelling Scholarship—Results  and
I | (s o armep June,
Soap  Sculpture Competition—Results  and
o T TR T R . July,
Steedman Memorial Fellowship—Results and
EOEPIERE . ORI . it o L0 Al oVa ieh e v e Sept.,

Weather Vane Competition—Winning designs Oct.,

Wright Memorial Competition—Reswles and
SRR | SERARIRS 1L 1 iis e arione v sty e April,
COMPETITIONS, ANNOUNCEMENTS OF
Booth Traveling Fellowship .............. April,
Brown Traveling Scholarship ............ Feb.,
Carnegie Fine Arts Scholarships .......... March,
Chicago War Memorial Competition ....... Jan,,

Christian Herald Church Building Competition June,

Cornell Fellowship Competition ............ March,
Eberhard Faber Art Scholarship ........... Nov.,
Elevated Steel Water Tanks and Their Support-
ing Structures, Competition for Improved
Diosign: TOE U il hbap h e ini s Siinias Sept.,
Entrance Design Competition ............ March,
Guy Lowell Memorial Scholarship ........ Nov.,
Kelley Fellowship in Architecture .......... Feb.,
Massachusetts Institute of Technology Special
Stiident" Scholurabipe IR Ot Feb.,
Passavant Memorial Hospital Tablet Competi-
(< 0 A ey e e e June,
Pencil Points Competition for an Eight-rcom
House and Two-car Garage ............ March,
April,
Princeton Architectural Prizes ............ March,
Private Memorial Design Competition ...... May,
Radiator Grille, Competition for the Design
O R <yt et o | it Al (STl fultoak e Xatel o a0 o6 Dec.,
Rotch Travelling Scholarship .............. April,
Sixth Annual Small Sculpture Competition .. Jan.,
Small Sculpture Competition . ............. Nov.,
Steedman Memorial Fellowship ........... Jan.,
University of Pennsylvania Fellowships in
ArchERectUT || (ol o o Sl et al e ot wan' sy m o sha w40 5 April,
Woeather Vane Competition ............... March,
“Concrete Flooring, The Art of”
by Woyatt Brummstt ... .oviieiianniananas Nov.,

293—295
372—377

138—142
594

$19—829
289—291
360—361

143
595

385—387
480—483

595

661—670
681

513—524

723—732
$95—904

674—675
760—761
§53—557
758—759
473—475
595

762—763
§37—838

304—306

289
130
208

45
477
207
912

757
207
905
130

130

477

222
265
209
393

983
289
47
906
45

295
209

879

CONSTRUCTION DETAILS
CRET, Paul P. Architect and Jacques
GREBER, Landscape Architect—Details of
fountain on the estate of Clarence H. Geist,
Villa Nova, Pennsylvania ..............
CROSS AND CROSS, Architects—Details of
part elevation of eighth and ninth floors,
bank for Lee, Higginson and Company,
T T PSRRI P AR (OB SR Al A e
Details of interior of banking room for
Lee, Higginsen and Company, New
York S S e WA PSR ES o Al
GRANGER, Alfred T.—Detail sheet of door-
way for Goodenough House, Croydon, New

Hampshire (Ad section) . June,

KNOBLOCH, Philip G., ﬂrch:!e:l—Detmlu
of comstruction for a refreshment bar .... April,
Details of concealed flashing .......... May,
Details of confessionals .............. June,

Details of construction for low banking

counter of wood and low banking

counter of marble and metal ....... July,
Details of wood casement window Aug.,
Details of built-in shop case .......... Aug.,
Haves QEtslls < vdvids o v eilire . Sept.,

Details of steel casement in stone wall Oct.,
Details of steel casement in frame con-

DT SRR U AR e S S Oct.,
Details of steel stairs .. ........... ... Nov.,
Details of rolled ascreens ............. Dec.,

NEUMANN, William, Architect—Perspective,
interior, and construction details of upper
and lower parts of typical wall section and
bank counter with low screen for Hudson
City Savings Bank, Jersey City, New Jersey June,
WHITMAN AND GOODMAN, Architects—

Details of metal letters . Jan.,

“Construction Survey Contract, Thc." with three

sample forms, by G. Semak ....... ....... May,
“Cooperative  Professional  Advertising, The

Necesaity of,” by L. G, Scherer ......vo0oos Dec.,
Cope Memorial Prize—Results .. . July,

CRET, Paul P., Architect and Jacques GREBER,
Landscape Architect—Details of fountain on
the estate of Clarence H. Geist, Villa Nova,
PODTOPIVEDER oo oo loninows Sonmmy winmsy v aieie

CROSS AND CROSS, Architects—Details of
part elevation of eighth and ninth floors, bank
for Lee, Higginson and Company, New York Jan.,

Details of interior of banking room for Lee,
Higginson and Company, New York .. Jan.,

CUNNINGHAM, Cornelia—T1two pencil sketches,
“Two Old Charleston Doorways” ..........

CURTIS, R. E—~Pen and ink drawing, “The
Elevated Serpent,” New York S5

DANFORTH, Percy—Pencil sketch, "Old Huuse
T T I K e S R R W v

DAVIS, A. F.—drticle, “Arc Welded Wind
Bracing Offers Savings” .

DECARIS—Echmg, “The Renmnnncc [‘uwer,”
¥ R S RS B FER) e R

DECARY, L. _] Ty Arch:lcct-—-Ducu! dramug,
“Data  Concerning a  Proposed Revolving
b A Lt

DE FONDS, A. V—Prncd rrndcnng, “Charles
Carroll School Number 6, Rochester, New
York,” Francis R. Scherer, Architect .......

DE POSTELS, Theodore—Crayon rendering,
“Apartment Building for the Tishman Realty
and Construction Company, New York,”

Jan,,

Sept.,

July,

Benjamin Moscowitz, Architect .. ....... . May,
Pastel sketch study of an interior .. ... .. Dec,
DE ROCCO, Jovan—Water color sketch,
«Whitehall, London® .......cvovenenavsn May,
Sepia twash draseing, “San Gimignano” May,
“Design in Modern Architecture,”
by John F. Harbeson
1—YWhat is Modern? ......ovuvsonsions Jan.,
2.—The Modern Plan ..., :0ocnvinines Feb.,
3.—The City of TomOrrowW . ..o .oesses March
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March,

March, 210

74

80

297—299
181—383
469—472

589—591
677
679
745747
833
835

921—923
993—995

489—491

69

378—379

965
594

s
)
2

w
w

205

743

w
wn

871

347

402
968

148
348

91
165




PENCIL PROIN
4.—The Modern Interior ..........c.i0es April,
5.—The Antecedents of Modern Ornament May,
6.—Lighting and Lighting Fixtures ...... June,
7.—The Movement in the Schools ...... Aug.,
Bl MEOBIE 0 Ll s (i i v ombt i Oct.,
9.—Stained Glass and Mosaic ........... Dec.,

DIAMOND, Henry R—Pencil rendering, “The
Steeples Apartments, Brooklyn, New York,”
o e S o g SRS I KA ke AP Oct.,

“Dorfinant, Gaston—One of the Surviving
Master Lithographers,” by Samuel Chamberlain June,
DRABKIN, A. L.—drticle, “American Archi-

tects and Engineers in Russia” ... ......... June,
“Draftsmanship and Architecture, VI”"—As Ex-
emplified by the Work of Joseph Freedlander,
by iFPrancis 8. Seoales o o vivsisis sinom s meisa Feb.,
As Exemplified by the Work of Ralph T.
Walker, &y Francis 8. Sewales ... ... .. .. Aug.,
Jan,,
March,
DRAFTSMAN’'S LIBRARY, THE ......... June,
July,
Nowv.,
EARLE, Olive—Painting (Ad section) ...... Aug.,
EICHENLAUB, George E.—Article, “Stair
Design: aud) Baeand™ o0 i iteieeie Jan,,

“Elevator Traffic Schedules,” by L. J. Kinnard June,
EMERSON, David B.—dArticle, “Burnt Clay,”

B N e e S i e Jan.,
“The Growth of the Specification” ....... Feb.,
“Roofs and Roofing Materials,” Part I .. March

S 1 S e e SRR e April
“Lumber and Timber,” Part T ..., ... May,

2 e e S s A P g June,
“Waterproofing, Dampproofing, and Floor

T e e e B D July,
fPiint. and WVaroish™ oo ia i Sept.,
el £ e e LR T Aty e e B el Oct.,

ENGLAND, Russell Jefferies—Pencil sketch,
“Old First Presbyterian Church, Philadelphia” Dec.,

FAY, Clark—Lithograph, “The Town Crier,
Chantilly”—lIllustration for article on “Gaston

R S e I L June,
FELDMAN, Max—drticle, “A Sketcher Looks
Pl T R S I P Dec.,
“Few Words About California, A”—As Repre-
sented by the Youthful Millard Sheets,
oL R e Sl e S R e March,
FISCHER, George Eckerson — Biographical
TP e et R e S SR R S e S Sept.,
FJELDE, Paul—Sculpture for 75 Federal Street
Building, Boston, Massachusetts, Thomas M.
Jumes Company,, Architects .. ....oein vos s Oct.,
Sculpture for George Westinghouse Memorial Nov.,
Portrait bust of Henry Hornbostel .. .. ... Nov.,
FLETCHER, Frederic A., of Baltimore, A
Lettet” from—In Which the Question of In-
creasing the Architect's Percentage Charge is
Brought Up for Discussion ......... .o April,
FORD, George Burdett—Obituary,
by Harey B. Brajgerd. ... doss snesie sl Nov,,
FOUNDATION COMPANY, SANTIAGO,
CHILE—Group photograph of the Architec-
tural and Engineering Department . . . .. . [Dec.;
FRANK, John A.—drtscle, “The Road frurn
o R B S L o SN I Aug.,
Pencil sketch, “Bridge at Bath, England” Oct.,
FREEDLANDER, Joseph, “Draftsmanship and
Architecture”—As Exemplified by the Work of
by Franois | Se Sevales v o Dl S s Feb.,
FREESE, Ernest Irving—Article, “The Geometry
of Architectural Drafting,”
6.—Realm of the Sliding Triangles ...... Jan,,
7.—Some Detective Work .......c.van. . Feb,,
8.—Just Touching on the Circle .. ... ... March,
9.—Principles and Properties of Scales .. April,
10.—Drafting-Scale Tactics .............. May,
[1.—More Drafting-Scale Tactics ........ July,
12:=—Lines! ARIMBO, .. .ot o Sept.,

TS PFOR DECEMBER, 1930
259 13.—Plotting of Extraneous Angles ...... Nov.,
321 Photograph and autobiography .......... March,
427 Design for a gasoline filling station ... ... Oct.,
629 FRENCH, Daniel Chester—Sculpture for George
783 Westinghouse Memeorial .. .......00c00. 0. Nov.,
957 FRIEDLANDER, Leo, Sculptor—Bronze panel
over main entrance of Genesee Valley Trust
Company Building, Rochester, New York,
809 Voorhees, Gmelin, and Walker, Architects,
e e ROl sl i 0 s i Sept.,
409 Two smaller panels to be executed in lime-
stone, to be placed on the main facade
435 over windows at the left and right of
aBove manell e st e A e Sept.,
Design for the New York Building Con-
79 gress Scal and Medal ... ............ Sept.,
FRISHMUTH, Harriet W., Sculptor—Garden
609 igwrw,, “SEREEEOT .. icinirial it S Aug.,
7 “CGeometry of Architectural Drafting, The,”
219 by Ernest Irving Freese,
478 6.—Realm of the Sliding Triangles ...... Jan.,
602 7.—Some Detective Work .............. Feb.,
916 8.—Just Touching on the Circle ........ March,
70 9,—Principles and Properties of Scales ... April,
10.—Drafting-Scale Tactics .............. May,
13 11.—Maore Drafting-Scale Tactics ........ July,
453 12.—Lines Akimbo . ... ..o cummamian smas Sept.,
13.—Plotting of Extraneous Angles ...... Nov.,
65 “German Exhibition at Brooklyn Art Museum,
149 Drawings Included iin® . .......... o June,
229 GEYER, Harold C.—Pencil sketch, “Calatayud,
313 T e gy L By March,
399 GIDEON, Samuel E.—Article, “Shadowgraphs” Jan.,
487 Article, “Tradesmen’s Signs in France” .. Sept,
GIL, José Pedro—Lhograph, “Le Pont Neuf,
599 Paris"—Illustration for article on “Gaston
767 Ty R A e S R Y R June,
849 Girard College Chapel Competition—Results and
COMIERE. AESEENS 1. o oo ioe e e nie s e s Oct.,
1011 GRANGER, Alfred T.—Detail sheet of doorway
for Goodenough House, Croydon, New Hamp-
I oe (A TREPBONIY e ot Mo disesedieid June,
419 Pencil rendering, “Alterations to a house
For Mr. John Reid, Jr.,” Wells and
977 3 Hudgon;, Architects: . wuv .o mwimeinos s Dec.,
GREBER, Jacques, Landscape Architect and
Paul P. CRET, Architect—Details of foun-
155 tain on the estate of Clarence H. Geist, Villa
Nova, PenmsyIvanial . . smjeieseinioiaibusossms March,
763 GREY, Elmer—Article, “When a Draftsman
Stayte ‘Out on His OWD™ L. 0w bidiinie s Dec.,
“Growth of the Specification, The,”
830—832 by David B. Emersons ... .u.dcsssvesivnvuon Feb.,
911 GRUZEN, Barnett Sumner—>Biographical sketch June,
913 GUILBERT and BETELLE, Architects—Group
: photograph of members of organization . ... Oct,
Guy Lowell Scholarship Competition—Results
and woinning designs . . ......iiiiieen April,
292 HAAS, Arthur—Pen and brush drawing, “Prince-
o Sl Bl MReOr™ ..o e hsnvinn i oo s otincs Jany
905 HALL, Emery Stanford—Arsicle, “Salesmanship® Jan.,
HALL, Gilbert P.—Pencil rendering, “Racine
County Court House,” Holabird and Root,
1004 L N S R S e s o A March,
Pencil drawing, “Palmolive Building, Chi-
641 cago,” Holabird & Root, Architects .... March,
794 Peneil drawwing, “Study for a Loft Building,”
. Holabird & Root, Architects .......... March,
HAMMOND, Leo Remy—OQbituary .......... Feb.,
79 HANCOCK, Walker — Sculpture, Study for
fountain RN S RN R S A s . Jan.,
HARBESON, John F.—drticle, “Design in
23 Modern Architecture,”
101 1.—What is Modern? . .........c.cco0ne Jan.,
177 2i—The Modern Plam ... ..coemsnmes Feb.,
i 3.—The City of Tomorrow ............ March,
331 4.—The Modern Interior .............. April,
527 5.~—The Antecedents of Modern Ornament May,
711 6.—Lighting and Lighting Fixtures ...... June,
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863
224
848

910

739

740
764
675
23
101
177
277
331
527
711
863
458—460
204
53
749
415

819—829

80

967

210
933

149
473

840
289—291
30
55
188
208

209
143

64

165
259
321
427




INDEX

7.—The Movement in the Schools ....... Aug.,
Ber—IREtal’ WVORK ... ooinere/vioiitasst mroivivenaimiv: v Oct.,
9.—Stained Glass and Mosaic - e,
BROEOPTRPE: .. il iy ivilreeie et wis feyara vest Ty
HARRISON, Richard E.—Two lithographs,

“Black and white study of Gothic buttresses

and a sketch of drying nets at Chioggia” Aug.,
HARTGROVES, William J.—Graphite pencil

rendering, “Proposed Apartment Hotel Build-

ing, Kansas City,” Walter A. Besecke, Archi-

BICE - o2l e v n ot bt D e e e L Dec.,
Harvard Special Student Scholarships—Resules

and woinning designs .. .....woms e wingas July,
HAWLEY, Hughson—Water color rendering,

“Club Atlantic, Brigantine Beach, New Jersey,”

J. H. De Sibonr, Architeet .'.......c.ciucs Jan.,
HAWLEY, Raymond—dArticle, “Architect,

Home Builder; Manufacturer—A Trinity” .. April,
“Heating,” by David B. Emerson .........u.: Oct.,
HEFFERNAN, Paul M., Architect (Winner of

the Condé Nast .Trm.’t[ﬁng Fellowship )—

Ponctl sReich .. . e et s July,
HEGEMAN, John C .‘]rrrdc, “The Architect

and the Buler?® . o0 e e e i s Oct.,

f_]:m.,
Feb.,
March,
| April,
| May,
HERE & THERE & THIS & THAT ....... H:;‘:
E]
l Aug.,
| Sept.,
| Oct.,
l Nov.,
chc..
HILL, Sanford C., Landscape Architect (Winner

of the Condé Nast Travelling Fellowship)—

Prncil SREBEA il oniimdania araitella’ BAbas e iaicai o aaciodioa July,
HOBBS, Morris Henry—Drypoint, “Notre

Dams, Poads™ Bl o s Sl ivaie s Nov.,
HORNBOSTEL, Henry, Architect——Sketches for

George Westinghouse Memorial .......... Nov.,

Portrait bust by Paul Fjelde ............ Nov.,
HOUCK, Bertha Anne—drticle, “The Story of

LACHUETY L) i oriia s mrasi angs s leu o ra ib fazbems o1 o v o Aug.,
House Beautiful Third Annual Small House

Competition—Results .. ... oo, Feb.,

Cover Competition—Results ... ... .. July,
HOWELL, Carl E—Obituary ............. Sept.,

HUTCHINS, Archibald E—“A Checking List” Nov.,
INDIANAPOLIS ARCHITECTURAL CLUB—

Group photograph of members of Club .. ... Dec.,
“Jsabey, Eugéne, An Early Master of Lithog-

T s I R e - e R Oct.,
ITTNER, WILLIAM, B., Inc., Architects and

Engincers—Group photograph of members of

OFFOMIRMITON: o < o< v-vinase, Stiorolie i vowsmebiih 4.8 470 . Nov.,
IVERSON, Arthur L.—Pen-and-ink drawing .. Nov.,
JOSEPH, Leonard— drsicle, “Specification

et o I T Ll e e e R Nov.,
KAUFMAN, Gerald Lynton—drticle, “Are

Architects Obsolete?” ... .....c.ci.niviennn May,
KELLEY, JR—Drypoinz, “A French Hill

I st o ey e ot bt Mo tosriatimst Sreoiat amle Dec.,
KINNARD, L. J.—Article, “Elevator Traffic

e P L B S Rk el 0 iy s A - A June,

KIRBY, Henry P.—Pen and ink drawing, “A
Composition in Architectural Forms,” Plate Nov.,
KIRKPATRICK, Donald M.—Tewo lithographic

crayon sketches of Old Provimcetown . ... .. March,
KNOBLOCH, Philip G., Architect—Details of
construction for a refreshment bar ......... April,
Details of concealed flashing ............ May,
Details of confessionals ......... June,
Details of low banking house countcr of
MRBOB & 0 suinns b e K0 % A8 3w w8 wh July,
Details of low banking counter of marble
Iy s VR WP July,
Details of wood casement window ...... Aug.,

629
783
957

45

640

964

560—561

56

303
849

508

781
61— 64
146—148
225—228
308—312
395—398
484—486
596—597
682—684
765—766
841—843
919—920
997—1001

598

893

910
913

685

908
909

873
345
982
453
889
174
297—299
381—383
469—472
589

591
677
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Details of built-in shop case ............ Aug.,
Detalls of CAVEE . .. oiivves vinivsinenns Sept.,
Details of steel casement in stone wall ... Oct.,
Details of steel casement in frame construc-

O e e e L e oo s el sty agelltte iads Oct.,
Details of s:ccl WRRIIE. o lelore wte e stiwiinl ROy
Details: of rolled screems ............0. Dec.,
Article, “Whys and Wherefores of the Speci-

fication,”

l—Introduction ........eceeoeenanns Oct.,

2.—Demolition and Excavating ........ Nov.,

3 —Concrete Work ...........cc00un Dec.,

KRUSE, Alexander Z.—Litﬁagrapb, “The Sec-
n TR S Al W 2 Jan,,
Lithograph, “The Wmdow W:lhcn” Sept.,
KURTZ, Louvis—Pencil rendering, *“Residence
for R. R. Browning, Esq., at New Rochelle,
New York,” Office of W. Stanwood Phillips,
Architects, PIaE .. oo b March
Pencil drawing, “Residence at Creenwnch
Connecticut,” Office of W. Stanwood
Phillips, Architect, Plate ............. July,
LABATUT, Jean—Lithograph, “Porte de Car-
mana”—Illustration for article on “Gaston
G e R R T Nk R iy June,

“Lacquer, The Story of,” by Bertha Anne Houck Aug.,

L’AMOUREUX, Louis A.—Four travel sketches,

“Old Weavers House”—Canterbury
“Avallon, France”
“San Gimignano” L;

L sl o ot T T S SRR e j“ep{"

LANDACRE, Paul—Wood engraving, “Phyﬂics
Building, U.C.L.A.”

LAWRENCE, Carol H. —Mmmrea’ dem:!r of an
English lych gate—two photographs of same
by Hannah I. Champlin

Measured details of three fountains in the
Alcanar, photograph by H. Kippax ......

LE BOUTILLIER, JR., Charles—>&iographical
sketch

Le Brun Traveling Scholarship Cumpetitnon-—-
Results and winning designs

Mention designs :

LEWIS, Martin—Drypoint, “Bu;ldmg a Babylon“
Fromtispiece

LEWIS, Schcl]——Prmr( rendering, “Rochester
Blind  Association  Building,” Thompson,
Holmes, and Converse, Architects, Plate .. ..

. June,

Nov.,
Dec.,

. April,

Jan,,
. Jan.,

Pencil rendering, “Rear View of Proposed
House in Dutchess County, New York,”
May and Hillard, Architects, Plaze . ...

Pencil rendering, “Front View of Proposed
House in Dutchess County, New York,”
May and Hillard, Architects

LIANG, Thomas Pao Ho—Article, “The Revo-
lution of the Chinese Characters” . Aug.,
“Lithography, An Early Master uf"—Eugime
Ienbey .......... Oct.,
LOBER, Ccorg—ﬂcufprnnd .rrmrim! tma’ n‘ad) far
head £ Tl S R ARt R e, o 4
4 B‘i-.-a'ﬂl!#t Madorma
LOCKLAND, Harry—Pencil and cwater color
rendering, “Fire House for Dixon Fire District,
Dixon, California,” designed by Harry Lock-
land and George J. Rossi
“Lockwood, Robert A., The Work of”
by Robert Dennis Murray .

Colored ink and opague water color render-
ing, “A Residence in the Hills of Cali-
fornia,” Color plate

Portion of above rendering, Color plate ... July,

Transparent and opague color rendering,
“Residence at Beverly Hills, California,”
Koerner and Gage, Architects, Color plate

Los Angeles College of Architecture and Engi-
neering—Phatograph of ome of the drafting
rooms

LOVEN, Carl K.—Biographical sketch ........

Portion of above rendering ....

April,

M‘."l
Dec.,

July,

July,

Nov.,

Nov.,
June,

679
745—747
833

835

921—923
993—995

845
925
1003

61
761

189

549

413
685

~3
~3
(—1]

771

440

914
1008
289

385—387
480—483

906
466




PENCIL POINTS

LUCE, F. Barkley—Pencil sketch ............ Jan.,
“Lumber and Timber,” by David B. Emerson,
et e W SN T Mt K AR TR s o May,
T e N A (S - < June,
MAC MORRIS, eruv l).lmcla-*Du orative screen,
“Les Chiateaux de la France,” Plate ........ May,
MALDARELLI, Oronzio — Sculptured garden
group, “A Son of Neptune,” Plate ....... April,
MARUGG, Eugene—Pencil and charcoal rcmlrr-
ing, “Proposed design for an eighty-five-story
skyscraper for the site of the Hotel Belmont,
New York,” George and Edward Blum,
Architects . Nov.,
Rendering, "(_hurch of Our SI\'mur s Atonc-
ment, New York,” Cherry and Matz,
P e R s R A e Dec.,
MAY, Charles C.—Water color rendering, “Resi-
dence of Joseph H. Gay, Esq., at Llewellyn
Park, West Orange, N. J.,” May and Hillard,
Architects, Color plate .................... June,
McCALL, H. L.—Pencil sketch ! Dec.,
McCRACKIN, Otho— Lithograph, ‘“Manor
Houee, Romainmotier’ ... . oo i s sie Sept.,
McLUCKIE, Lily Hu[]—Scufpmrr, “A War
Memorial” ....... J Nov.,
McNULTY, William (, —Dr'. pamr, “Times
Square, New York,” Plate .......... April,
Drypumt, “Woolworth Building, N&w York,

b L B O S S B June,
Phatograph June,
Etching, “Dcmulmhmg Old M-u.imm Squnrc
= Garden, New York,” Plate ........... Aug.,
Etching, “The Beginnings of the Paramount

Building, New York,” Plate .......... Dec.,
Melbourne University Atelier Students—Group
DBAEDPVIIRL 5 2% v anparer e o o e . Aug.,
Memorial Crafts Institute Competition—Results
and wwinning design .. ... iaan July,
MESTROVIC, Ivan—Sculptured wood panel,
“The Annunciation,” Plate ................ March,
MISKELLA, William —Article, “Modern
Specifications for Painting” ............. April,
MITCHELL, Rossel E.—Areicle, “Adventures of
an Architect,”
3.—The Wheel of Fortune .............. Jan,,
4.—The Earth Am Square and the Sun Do
v L IR NS A R g A 8 Feb.,
S.—Itching Palms ........c-von.cus March,
6.—The End of a Rainbow ............ April,
7—Angels Unawares .. ..........cococon May,
8.—Land Submarines! .......... 35, June,
9.—The Professor of English and the
English Professor, or How to Make a

Goose-Egg Out of What a Wren Hatched! Tuly,

10.—A Lead Pipe Cinch ................ Aug.,

11.—Boom, Boom! Clty Phnnmg in Re-
I N R 1 e e ela e hioliny aslel Sy piom wiariak Sarevasn Sept.,

12.—Beating the (.ame SR Oct.,

“Modern Apartment, A Small,” by Jokn Vassos Oct.,
“Modernism,” by W. Francklyn Paris ... Dec.,
MURRAY, Robert Dennis—Article, “The Work
of IRobert A. Tockwood™ .......ceeiessmiae
NAKASHIMA, George—Lithograph, *“The
Bridge at Ronda”—lIllustration for article on
“Gaston Dorfinant” .........
NEDVED, Elizabeth Kimball — ngmph::u!
N U Ay S B M N S SO g S March,
NELSON, Donald—Two lithographs, “Imagina-
tive Composition” and “Luxor”—I[llustrations
for article on “Gaston Dorfinant”
NELSON, George—Conté crayon draweing, “On
the Water Front at New Haven” . June,
Lithograph, “St. Etienne Du Mont, Paris,"
Plaze . Dec.,
NEUMANN Wlllmm, Archntectmpcrspectnvc. in=
terior, and construction details of upper and
lower parts of typical wall section and bank
counter with low screen for Hudson City
Savings Bank, Jersey City, New Jersey . June,
New York State Architects and Engineers at

June,

their Clambake and Field D‘w---Gmup pfmto-
graph . . &

. Nov,,

912

991

99
173
249
349
441

523
660

721
793
789
953

497

412, 417

422

975

489—491

928

FOR DECEMBER,

1930

E.—~Four designs for mod-

NICKELSEN, Ralph

ern stained glass windotos .. ... ... .. .. ... May,
Biographical shefoh ... ... siaeievensssens May,
Water color rendering, “A Modern Stained
Glass Window,” Calor plate .. ‘ June,
O’DONNELL, Thomas E.—drticle, “The Ricker
Manuscript Translations,” Part X ......... Jan.,
e (R £ . Nov,,
OLIVARES, F. A.—Two colored crayon and
pencil remderings, “A Ten-Story Store and
Office Building at Flushing, L. L., and a Combi-
nation Church, Store, and Apartment Building
in Brooklyn, New York,” Murray Klein,
A R PR A iy 4. o May,
OLSON, J. Olaf—Warer wfor painting, “Santa
Maria Novella, Florence,” Color plate ... .. Oct.,
OSBORNE, Malcolm—=Etching and aquatint,
“The Goose Fair, Albi,” Fromtispiece ...... April
Biographical sketch April,
“Paint and Varnish,” by David B. Emrrmn . Sept.,
“Painting, Modern Specifications for,”
by William J. Miskella ....... . April,
Pan-American Congress of Architects—Poster .. July,
Paris Prize for 1930—Results and winning de-
I St ool csiio st Lo 5L 48 i [ T v e iy 4 Aug.,
Paris Prize in Sculpturc Av.ardcd ....... Aug.,
PARIS, W. Francklyn—~aArticle, “Modernism”™ . Dec.,
PATTERSON, Rody—Tewo lithographs,
“On. the Allegheny River” and
il OB ICRartres™ . ... ..o s s o Jan,,

PAVLOFF, Nicholas—>Pencil re mf« ring, “Interior
of Legal Research Building, University of
Michigan,” York and Sawyer, Architects, Plaze Sept.,
Pencil rendering, “Hotel De M. Ralph
Strassburger, Place Vauban, Paris,”
Wyeth and King, Architects, Plate ..... Dec,
I T A S SRS R SIS Dec.,
PENCIL POINTS COMPETITION for an
Eight-Room Residence—Results and winning
designs

Additional competition designs

PENCIL POINTS EDUCATIONAL FUND—
First Monthly Report o . April,
Second Monthly Report May,
Third Monthly Report
Statement
PENCIL POINTS PLAN for Educating the
Layman, Concrete Evidence that the Architec-
tural Profession is in Favor of—=Excerprs from
l't.'!fl".l‘ sent o us ‘-" l’t’!pl)"!" te owur announce-
ment of January 6, 1930
Document—*"“The Value of the Architect’s
Services” TP T
Letters commenting on our dm:umcnt “The
Value of the Architect’s Services”

“The Value of the

Further discussion of
Architect’s Services”
Further letters discussing document on “The
Value of the Architect’s Services” Nov.,
PERKINS, Ruth—Biographical sketch .. Jan.,
PIROLA, Louis—Copy of Mosaics in Church of
Santa Maria in Aracoeli, Rome ........
POOR, Alfred Easton and Robert Perry
RODGERS, House at Hewlett Harbor, Long
Island, designed by .........
POPP, Alexander, Architect—*Design for a
Grain Elevator”—Included in German Exhi-
bition at Brooklyn Art Museum

Nov.,

June,
( Jan.,
Feb.,
March,
April,
< May,
June,
July,
Nov.,
L Dec.,

PRENTICE, Andrew N.—“Renaissance Archi-
tecture and Ornament in Spain,” Plates .. ..
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344

315
562

661—670
681
953

973
956

513—524

723—732
895—904

234
318
406
563

459

40
114
195
275
357
445
545
883
969




INDEX TO VOLUME XI

PRICE, Chester B.—0il painting, “Western
Union Telegraph Company Building, New
York,” Voorhees, Gmelin & Walker, Archi-

tectel Clolor s i o i s o o o e Jan.,
Princeton Prizes in Architecture for 1929-30—
Results and winning designs . .........c.o0.n Aug.,
Thesis Prize for 1930—Results and evinning
F R 8 e o e o A Sept.,
QUINBY, E. Jay—Article, “Centralized Radio
Lm0 AR A R ALl 1 Jan.,
“Radio Publicity, Some,” by Jokn J. Wade .... July,
REICHARDT, Walter Louis—Biographical sketch July,
REINHOLD, Elsa—Pencil sketch ............ Feb.,
RICE, William S.—Six linoleum block prints,
“A Bit of the San Juan Mission,”
“Marina Grande, Capri,”
“Adobe Houses, Santa Fé,”
“Ramona’s Marriage Place, San Diego,”
“A Court in Old Santa Fé,”
“Rittenhouse Birthplace, Philadelphia® . Dec.,

RICH, Lorimer—drticle, “Studying a Competi-
tion Problem”

RICHARDS, John N.—Tewo travel note sketches
Water color sketch, “Dinan, France,” Color

Oct.,
June,

7177 SRR Tl T o AL LR i S Sept.,
RICHTER, Alexander—Pencil sketch ........ Dec.,
RICHTER, Eric—“Design for a Community

Park with Gymnasium and Swimming Pool,”
Included in German Exhibition at Brooklyn
At S B N it i i o 35 June,
“Ricker Manuscript Translations, The,”
by Thomas E. O’Donnell, Part X .......... Jan,,
P CRE e R e Nov.,
RINES, Frank M.—Pencil drawing, ‘“South
Londonderry, Vermont” .................. July,

“Road from Rome, The,” by Jokn A. Frank Aug.,
ROBERTS, C. Llewellyn—“Boy and Ram,”
Stzel Repoussé Panal . v iiinmiriicn s i mors Dec.,

ROGERS, Pliny—Obstuary (An Appreciation by

Bray Barrehill) e e s A o e July,
“Roofs and Roofing Materials”
by Dawvid B. Emerson, Part: L oo vai i March
L e s April,
ROSENBERG, Louis C.—Dryposinz, “Santa
Cecilia, Ronda,” Fromfispiece ............. Aug.
Biographical SREICH [lioiie iivinns viviainiasmm s Aug.,
Rotch  Travelling Scholarship — Results  and
CHIBNIRE  BETEPHS = v i ooty S7a 3o 0 el June,
RUSHBURY, Henry—Drypoint, *“St. Olaves,
Tooley Street,” Fromtispiece .............. Sept

RUSSELL, George Vernon—Lithograph, “Pay-
sage Espagnole®—Illustration for article on
“Gaston Dorfinans” (Erroneously credited to

Riseell Bindbads) ™ i e Tt e June,
Pencil rendering, “Proposed Residence in
Pittsburgh, Pennsylvania,” Russell and

Berry, Architects, Plate. .. i el sd Aug.,
“Salesmanship”—adrticle, Reprinted from the

Monthly Bulletin of the Illinois Society of
Architects, by Emery Stanford Hall ... .....
SCHEFFLER, G. L.—Black and colored pencil
rendering, “A Residence for Marshall Prentiss,
Esq.,, at Litchfield, Connecticut,” John C.
Greenleaf, Architect, Color plate ...........
SCHERER, L. G.—An address delivered before
the State Association of California Architects,
“The Necessity of Cooperative Professional

Oct.,

BRAVENMIEY" . < i dooiinsions i o Al Puk et ata, Dec.,
SCHOEN, Eugene, Inc.—drticle, “The Develop-
ment of a Seagoing Night Club” ......... Oct.,

SCHOLTES, Alexander J.—Water color render-
ing, “A Seashore Residence Demgned by
Edward J. Shields, Architect” . May,
SCHREINER, Johann, Ardutcct—“Dculgn for
a Coal Washery”—Included in German Exhi-
bition at Brooklyn Art Museum
SCHWARZ, Frank H.—Paintings, “Saints for
Right Wing of Reredos, Church of the Ascen-
sion, Westmont, Canada,” Plate
Pencil studies for above drawings

Feb.,

Insert

74—675

760—761

71
537
553
100

992

795
442

735
987

460

31
875

600
641

989
559
229
313

681

473—475

418

965

801

343

458

117
98
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SCHWARTZ, John—Erching, “Saverne, France” April,
. April,

Crayon sketch, “Notre Dame, Paris”

“Seagoing Night Club, The Development of a,”
by Eugene Schoen, Inc., for the S.S. Leviathan Oct.,

“Shadowgraphs,” by Samuel E. Gideon ....... Jan.,
SHEETS, Millard, “A Few Words About Cali-
fornia—As Represented by the Youthful,”

L R SIS e e S el March,
Lithograph, “Vannes, France,” Frontispiece March
Water color sketch, “A Procession at Grau-

man’s Chinese Theatre, Hollywood, Cali-
Foarniai \Color: HUTER o il raisieis nnie March,

Water color sketch, “The Boat Builders”—
Point Magu, California, Color plate ...
Two lithographs, “Street in Frankfurt,
Germany” and  “Decoration”—/Illustra-
tions for article on “Gaston Dorfinans”

“Sketcher Looks at New York, A”

June,

L O R S e Dec.,
SKIDMORE, Louis—Lithograph, *“The Portal
at Edfu,” Plate ... . Feb.,

SMALL, Philip L., Inc, Archltects—Rmdﬁmg
in wwater color (anonymous), “New Greenbrier
Hotel, White Sulphur Springs, West Virginia,”

g R e T R TR e S Nov.,
SMALL HOUSES BY
POOR, Alfred Easton and Robert Perry
RODGERS, House at Hewlett Harbor, Long
Faland, idesigned by .. .oveiicoumiminmisoniomnion Aug.,
SMITH, George Washington—OQbituary ...... June,
SNYDER, ]J. Rowland—~Riographical sketch ... May,

Soap Sculpture Competition—Results and cvinning
£ T R e e S TR SR U e S

SOHN, John G. C.—Winning border design in

Indianapolis  Architectural Club  Competition March
SORETSKY, Leo—Conte crayon drawing ..... April
“Southampton War  Memorial Competition,

Studies for the,” by Edgar I. Williams
“Southern California Edison Building,” Allison
& Allison, Architects, Los Angeles, Rendering

SPECIFICATION ARTICLES BY
EMERSON, David B—“Burnt Clay,” Part II
“The Growth of the Specification” . ...

Jan.,
Feb.,

“Roofs and Roofing Materials,” Part I March,

) ) S e A e A A April
“Lumber and Timber,” Part I .......... May,
Tl e o June,
“Waterproofing, Dampproofing, and Floeor
L PV e S R X G TR July,
“Pamt and Vammmh?' ... .00 e Sept.,
I e R R e e T Oct.,
HOUCK, Bertha Anne—“The Story of
LIt SRR T M B e R S S Aug.,

JOSEPH, Leonard—*“Specification Schedules”

KNOBLOCH, Philip G.—“Whys and Where-
fores of the Specification,”

Part I—Introduction’ ...........oesie Oct.,
Part II—Demolition and Excavating .. Nov.,
Part IIT—Concrete Work ......... . Dec.,

MISKELLA, William J.—‘“Modern Qpec:ﬁu-
tions for Painting”
“Specification Schedules,” by Leonard Joseph .

STAHL, C. J.—Article, “The Colored Lighl‘.ing

of the Barcelona hxposlttnn Feb.,
“Stained Glass Designer, A Mudem"—Ralph E
NICKELSEN—Four designs for modern

stained glass windows and biographical shetch
“Stair Design and Hazard,”
by George E. Eichenlaub
STARRETT and VAN VLECK, Architects—
Group photograph of members of organization
Steedman Memorial Fellowship—Results  and
CUIRNIRG (ESREVE. §iin v ih oy gl sl s b s s s
STERNFELD, Harry—Article, “Francis 8.
Swales—An Appreciation”
STEWART, Dorothy—Two Ilitho grap)';
sketches of Mexican scenes .. ....

crayon

019 ]

March,

April,
. Nov.,

288
288

801
53

155

Ingert

March, Insert

410,

977

887

676
467
393

595

224
306

795—800

206

65
149
229
313
399
487

599
767
849

685
873

845
925
1003

315
873

131

365—366




PENCIL

“Stock Plan Question, More About the,” Letters
from our readers discussing the protest of the
Architects’ League of Northern New Jersey as
published in the June 1929 issue of PENCIL
POINTS

“Story of an Architect, The”—An anonymous
article, reprinted by permission from the Cen-
tury Magasine for December, 1917

SWALES, Francis S.—drticle, “Draftsmanship
and Architecture, VI”—As Exemplified by the
Work of Joseph Freedlander

Pencil drawing, “Suggestion for a Civic
Center, City Hall Park, Embodying the
Spirit of New York”

Article, “Draftsmanship and Architecture”
—As Exemplified by the Work of Ralph
T. Walker

Adrticle, “Swales, Francis S.—An Apprecia-
tion,” by Harry Sternfeld

Pen and ink drawing, “Doorhead—Ayrault
House, Newport, Rhode Island,” Plate

Pen and ink drawing, Plate from “The
Georgian Period,” Plate

Measured drawing, “Entrance to the Isaac

Feb.,

Aug.,

Sept.,

Sept.,

Oct.,

Hills House, Rochester, New York,”
5 o I N A TRl oy g LN A S Nov.,
Article, “Vernon Howe Bailey, Delineator of
Architecture” ........evvenevenncnens Dec.,
SZMAK, G.—%“The Construction Survey Con-
LR e e S S B A M o ot May,

Ernest Thorne— Drypaint,
“Temple Emmanuel, New York,” Plate . Sept.,

THOMSEN, Professor Edward, Architect—
Photographs showing general view and details

THOMPSON,

of monkey house in Copenhagen Zoo ...... Aug.,
“To Each Man His Beautiful,”

by Willsam Williams . .......covensianes June,
“Tradesmen’s Signs in France,”

by Samuel B Gideom ... ..o evsisioinvisies Sept.,
VASSOS, John—dArticle, “A Small Modern

BPRTEINERET 50 oo kol o i Ve i W al e ok Oct.,

VEALE, W. J—Adrticle, “A Few Words About

California®—As Represented by the Youthful

R et P i Ve AR March
VIELE, Sheldon K.—Crayon drawing, “The
Daily News Building, New York,” Plate .... Aug.,

WADE, John J.—drticle, “Some Radio Publicity” July,
WALCOT, William—Drypoint, “Battery Place,
New York,” Frentispiece
“Walker, Ralph T., Draftsmanship and Archi-
tecture—As Exemplified by the Work of,”
by Francis S. Swales Aug.,
WANK, Roland A.—Pencil and wash drawing Jan.,
WATERMAN, Clare M.—“Rendo-Print” . Dec.,

March,

POINTS POR DECEMBER,

1930

“Waterproofing, Dampproofing, and
Hardeners,” by David B. Emerson
“Waterproofing Practice, A Call for Informa-
tion on”—A letter from Hugo Zichner of

50 Buchanan, New York ......cocovuvimsnsses
WATKEYS, Paul F—Water color rendering,
“A Competition Design for a Proposed Bank
197 Building,” Fred W. Wentworth, Architect,
Cinlor ARt ... s ol oW ean e
WATTS, Herbert—Lithograph, “Baths of Cara-
79 calla®—Illustration for article on “Gaston
W T RS S SRS e
172 Weather Vane, Competition for, Winning designs
WEDGEWOOD, Geoffrey—Aguatinz, “In Ken-
SIngton,? FromtisPrace . .. ..o s sin/sm e
609 WERTZ, Joseph B.—Bivgraphical sketch ......
Westchester County Society of  Architects,
693 Winning design in competition for a seal . ..
Westinghouse Memorial, George—Sketches by
733 Henry Hornbostel, Architect—Sculpture by
Daniel Chester French and Paul Fjelde ....
811 “When a Draftsman Starts Out on His Own,”
e R A U B il o
WHITMAN and GOODMAN, Architects—Full-
891 size details of metal letters ,.....,.......
“Whys and Wherefores of the Specification,”
935 by Philip G. Knobloch,
E o TOAETORACERONE - vieoriion 5 s i) i s om
378—379 2.—Demolition and Excavating .........
3—Concrete. Woplk ... .. covivin sinasias
737 WILKINSON, H. C.—Preliminary perspective
drawing (Retouched by Francis S. Swales),
“Portion of rendering of Hotel Vancouver,
672—673 Vancouver, B. C.,” Francis 5. Swales, Architect,
DR G e G RIS D S
421 “Williams, Edgar 1., The Sketches and Drawings
ob Tty Ry nk AT ar . i e e e
749 Studies for the Southampton War Memorial
T e R e
789 WILLIAMS, Mildred E.—Lithograph of Wash-
ington Square, New York—Shown recently in
New York as one of the “Fifty Prints of the
153 T e e e R s I A Sy
WILLIAMS, William—Article, “Architectural
647 P T L A SR R R RS e e S
537 Article, “To Each Man His Beautiful” ...
Wright Memorial Competition—Resulr: and
winning designs :
YEWELL, J. Floyd—Waur cular rﬂyianng,
“Residence of Herman Van Fleet, Esq.,, Scars-
dale, New York,” Eugene J. Lang, Architect,
609 o R e M Sl e e e
46 ZICHNER, Hugo, A lctter from—“A Call for
985 Information on Waterproofing Practice”
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Sept.,

May,
June,
Oct.,

Nov.
May,

May,

Nov.,
Dec.,

Sept.,
April,

Oct.,

April,

Jan.,
June,

. April,

Feb.,

et

599

744

353

412
837, 838
389

394

910—911
933

69
845

925
1003

701
237

795—3800

307

21
421

304—306

Insert

744




FENCIL POINTS FOR DECEMBER, 1930

Warcn Pencil Points cach month for the  Eldorado, “‘The Master Drawing Pen-
Eldorado Texture reproductions by cil,” to Joseph Dixon Crucible Co.,
Ernest W. Watson. Send for samples of ~ Pencil Dept. 167-], Jersey City, N. J.
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PROGRAM OF COMPETITION FOR THE DESIGN

OF A RADIATOR GRILLE
( Continued from page 983, Editorial Section)
rendering. An opaque envelope sealed and securely at-
tached to the back of each drawing shall contain a sheet
of paper cut exactly 124” x 3" upon which shall appear,
in plain block letters, the competitor’s name, address in
full, and telephone number. After the jury has rendered
its decision, this shall be fastened to the front of the
drawing in the space reserved for this purpose. Submitting
a drawing signifies a competitor’s acceptance and approval
of the entire program.

The Jury of Awards shall consist of: Frank L. Venning,
Chairman, of Granger & Bollenbacher, Architects; David
W. Carlson, of Holabird & Root, Architects; Philip Maher,
Chicago; N. Max Dunning, Chicago, and J. M. Fuller,
President of the Harrington & King Perforating Co.

The sponsors and the jurors are forbidden to discuss
the program with the competitors or render them any
criticism.

JurispicTioN oF THE Jury

The power of awarding prizes shall be embodied in
the Jury of Awards. Their decision shall be final and
incontestable, They may withhold any or all awards
if, in their opinion, the drawings submitted are not of
sufficient quality or character deserving such recognition.
They shall vote by ballot after thoroughly gqualifying
themselves. This shall consist of, first, fully and
thoroughly understanding the program; second, fully and
thoroughly understanding each drawing and its details and

T

1930

notes, 'The votes of the members of the jury shall place
the drawings in the proper order for prizes after which
the identity of the competitor shall be revealed.

Hors pe Concours

Inasmuch as the sole purpose of this competition is to
secure new designs, Hors de Concours will be given to
drawings that have employed designs shown in the Har-
rington & King Perforating Company’s catalogue.

PropriETARY RicHTS

All drawings receiving prizes or compensations as stated
above shall become the property of the sponsors and the
designs shall be copyrighted for the exclusive use of the
Harrington & King Perforating Company of Chicago.
All other drawings not receiving the above recognition
shall be returned, as soon as practicable, to the competitor,
at the address submitted, prepaid by the sponsor. The
Architectural Sketch Club of Chicago reserves the right
to hold such exhibitions as its directors may desire of any
or all drawings submitted.

CommunNicaTION

The latest catalogue of the Harrington & King Per-
forating Company’s product will be sent to all competitors
upon request to the Competition Committee, Architectural
Sketch Club of Chicago, 1801 South Prairie Ave.,
Chicago, Illinois. Sponsors will distribute checks to all
successful competitors within 10 days after the judgment
and will circulate a report of the jury with the results
of the awards to all competitors. Competitors are for-
bidden to discuss the program or receive criticism from
the Sponsors or any member of the Jury of Awards.

PENCIL SKETCH ON CAMEO PAPER BY STANLEY H. BREWSTER
“SEGOVIA, SPAIN”

[70]
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THE SKYSCRAPER

TO INDUSTRY STEEL BRINGS BRAWN

“AN INDUSTRIAL DEVELOPMENT —IMAGINATIVE DESIGN BY HUGH FERRISS. AN EN LARGEMENT, ON SPECIAL STOCK FOR FRAMING,
WILL BE MAILED WITHOUT CHARGE TO ANY ARCHITECT, ENGINEER OR BUSINESS EXECUTIVE.

SteEL is the modern beast of burden . . . long proved
best fitted to shoulder the world’s work. In its clean,
compact sinews is equal resistance to tensile, compres-
sive and shearing stress. Steel, the strongest building
material known to man, can have no hidden weaknesses
. .. it is worked and reworked at the mills, rolled and
rerolled, tested and tested again.

In industrial plants, steel withstands the incessant
vibration of flashing machines and the changing stresses
of constantly shifting loads. It is elastic and tough.
It is the only material that can be depended upon to
recover fully when loads are removed or shocks cease.

The co-operative non-profit service organization of the
structural steel industry of North America. Through its
extensive test and research program, the Institute aims
to establish the full facts regarding steel in relation to
every type of construction. The Institute’s many pubh-
cations, covering every phase of steel construction, are

Steel offers the same great strength, resilience and
permanence to small factories, to small apartment and
mercantile houses, to homes, schools, and small as well
as mammoth bridges. It saves building time, provides
more floor space. It is most economically erected in
any climate—any weather—wherever and whenever
men can work.

Before building anything find out what steel can do
for you. The Institute serves as a clearing house for
technical and economic information on structural steel,
and offers full and free co-operation in the use of such
data to architects, engineers and all others interested.

available on request. Please address all inquiries to 200
Madison Avenue, New York City. Canadian address:
710 Bank of Hamilton Bldg., Toronto, Ontario. District
offices in New York, Worcester, Philadelphia, Birming-
ham, Cleveland, Chicago, Milwaukee, St. Louis, Topeka,
Dallas, San Francisco and Toronto.

AMERICAN INSTITUTE OF STEEL CONSTRUCTION

STEEL SI'"MSHRES

N o

STRENGITH

AND SECURITY
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PUBLICATIONS

OF INTEREST TO THE SPECIFICATION WRITER

Publications mentioned here will be semt free unless otherwise moted, upon request, to readers of Pencin Pornrs

by the firm issuing them.

Clinton Grilles.—A.I.A. File No. 30-e. Handbook for archi-
tects showing a large number of designs of steel, brass and bronze
heating and ventilating grilles. Tables of sizes and openings, de-
tail drawings, specifications. 26 pp. Standard filing size. Wick-
wire Spencer Steel Co., 41 East 42nd St., New York, N. Y.

Plank Floors as Crafted by Bruce.—A.LA. File No. 19-e-9.
An interesting and complete treatise on the subject of solid oak
plank floors illustrating the adaptability of oak planks for
floors of residences, clubs, directors’ rooms, as well as for walls
Application instructions are included. 14 pp. 8%
x 11. E. L. Bruce Co., Memphis, Tenn.

Acoustone—USG Acoustical Tile.—New illustrated publi-
cation presents descriptive and specification data covering this type
of acoustical tile suitable for office quieting, auditorium correction
and all other conditions where a sound absorbing treatment is
needed. 8 pp. Standard filing size. United States Gypsum Co.,
300 West Adams St., Chicago, Ill.

Sedgwick Dumb Waiters and Elevators.—A.LA. File No.
33. Catalog R. New document with useful information for
architects, draftsmen and specification writers on the leading types
and arrangements of Sedgwick dumb waiters and elevators. Speci-
fications, blue print drawings, tables of sizes and charts of suggested
uses. Indexed. 36 pp. 834 x Il. Sedgwick Machine Works,
150 W. 15th St., New York, N. Y.

Kewanee Firebox Boilers.—A.I.A. File No. 30-c. Catalog
90, just issued, gives descriptive and engineering data covering this
line of steel riveted coal burning boilers for use in apartments,
hotels, clubhouses, schools, industrial buildings, etc. Specifications,
blue print sections, color plates, etc. 32 pp. 8%% x 11. Kewanee
Boiler Corp., Kewanee, Ill

Premier Welding Wire.—New handhook contains useful data
for architects on the subject of electric arc welding and gas weld-
ing together with complete information on the various grades of
this welding wire. Tables of sizes and weights, American Welding
Society specifications, etc. 32 pp. American Steel and Wire Co.,
208 South LaSalle St., Chicago, I11.

Ornamental Lanterns.—Catalog No. 220-L lists and illus-
trates a wide range of ornamental lanterns and floodlight lanterns,
also lighting standards. Specifications, dimension drawings. 28 pp.

814 x 11. The Pyle-National Co., 1334 North Kostner Ave.,
Chicgao, Il
Miami Cabinets and Bathroom Accessories.—A.LA.

File No. 29-i-1. Catalog No. 8 shows a complete line of steel
bathroom cabinets and fixtures. Descriptive data, specifications.
16 pp. 8% x 11. The Miami Cabinet Co., Middletown, Ohio.

Robras Box Fin Concealed Radiators.—Bulletin with engi-
neering data, detail drawings, capacity tables, grille dimensions, etc.,
covering this new type of concealed radiator. 8§ pp. 8% x 11.
Rome Brass Radiator Corp., 1 East 42nd St, New York, N. Y.

Johns-Manville Corrugated Tranmsite.—A.ILA. File No.
12-F-2. New illustrated brochure explains the characteristics and
advantages of this roofing and siding material suitable for in-
dustrial and similar structures. Erection data, accessories, etc. 20
pp. 8% x 11, Johns-Manville Corporation, 292 Madison Ave.,
New York, N. Y.

Campbell Patented Weatherstrip Projected Windows.—
A.LA. File No. 16-e. Useful reference document for architects,
specification writers and draftsmen devoted to this line of com-

mercial and architectural projected steel windows. Specifications,
detail drawings, dimensions, hardware, etc. 10 pp. 8% x I11.

Campbell Industrial Window Co., Inc., Pershing Square Bldg.,
New York, N. Y.

Published by the same firm, “Campbell Pivoted Industrial
Windows.” A.J.A. File No. 16-e. Bulletin dealing with the
subject of weatherstripped horizontally pivoted windotos for in-
dustrial buildings. Specification data, installation details, sizes,
hardeare, etc. 10 pp. 8% x 11.

The Preservation of Steel Tanks.—A.I.A. File No. 25-¢-31.
New bulletin discusses the advantages of the Brisk method of tank
preservation for providing protection for steel tanks and stand-
pipes against the corrosive action of water, brine and chemicals.
Application data. 8§ pp. 814 x 11. Brisk Dampproofing Co., 103
Park Ave., New York, N. Y.

Bennett Bonded Fireplace.—Attractive brochure illustrates
and describes in detail the construction and operation of a modern
fresh-warm-air-circulating fireplace unit. Included is a collection of
fireplace designs of wvarious periods. 18 pp. 814 x 11. Bennett
Fireplace Corporation, Norwich, Conn.

W hen writing for these items please mention Penci Points,

Henry Weis Toilet, Shower and Dressing Room Com-
partments.—A.I.A. File No. 28-a-3. Catalog No. 13, just issued,
describes compartments of various types including a new line of
aluminum alloy partitions and doors. Specifications, detail drawings,
color plates and chart, hardware. A useful book to all in any way
interested in schools, hospitals, public institutions, clubs, industrial
buildings, etc. 20 pp. 8% x 11. Henry Weis Manufacturing
Co., Inc., Elkhart, Ind.

Tapestry Glass.—A.L.A. File No. 26-a-5-6. New brochure with
useful information for architects on this new kind of glass suit-
able for business buildings, hospitals, hotels, banks, churches, resi-
dences, libraries, etc. Illustrations show many applications and
interesting surface treatments. 24 pp. 814 x 11. Pittsburgh
Plate Glass Co., Grant Bldg., Pittsburgh, Pa.

Athey Perennial Window Shades.—A.I.A. File No. 28-e.
Ilustrated document with descriptive data, specifications and draw-
ings covering a type of window shade suitable for office buildings,
banks, stores, hospitals, etc. 8 pp. 834 x 11. Athey Co., 6035
W. 65th St., Chicago, Il

Published by the same firm, “Athey Weatherstrips.” A.lA.
File No. 35-p-6. MNlustrates and describes a full line of cloth
lined weatherstrip equipment for doors and windows. Specifica-
tions, detail drawings. 24 pp. 8% x 11.

Bates-X Expanded One-Piece Steel Joists.—A.L.A. File
No. 13, Catalog No. 6 just issued. Useful data for architects and
engineers covering this type of expanded steel joist. Specifications,
load tables, accessories. 12 pp. 834 x 11. Bates Expanded Steel
Corp., East Chicago, Ind.

New Ideal Arcola Gas Boilers.—Descriptive folder cover-
ing two new types of Arcola gas boilers explains a new development
in gas boiler design for hot water heating and supplying hot water.
Capacity, rating and dimension tables. 4 pp. 84 x 1l. Ameri-
can Gas Products Corp., Gas Utilization Division, 40 W, 40th St.,
New York, N. Y,

A New Invisible Latch for Secret Panels and Doors.—
A.LLA. File No. 27-b. Illustrated folder announcing and describ-
ing a new type of invisible latch for secret panels, cabinet and
closet doors, doors for wall safes, clothes chutes, etc. Installation
instructions. Glynn-Johnson Corp, LaPorte, Ind.

Published by the same firm, “Glynn-Johnson Standardized
Door Holding Devices”—A.IA. File No. 27-b. A useful ref-
erence guide for architects and specification writers describing a
complete line of door holding devices, also a new invisible latch
for secret panels, doors, cabinets, etc. Detail drawings. 32
pp. Standard filing size.

Caran D’Ache Drawing Pencils.—Descriptive folder an-
nouncing the introduction of this new line of technical and thin
lead colored pencils. Sample pencils accompany folder. Carl
Schleicher & Schull Co., 167 East 33rd St., New York, N. Y.

The Important Points of Interior Decoration.—A brief
but interesting treatise on the subject of interior decoration with
particular reference to the treatment of walls, woodwork, ceilings
and floors, draperies, upholstery, color schemes and rugs. Other
bulletins in this series discuss the advantages of Wall-Tex as a
wall covering for the modern home. Selected number of samples
of this material accompany bulletins. Columbus Coated Fabrics
Corporation, Columbus, Ohio.

Columbus Heavy Duty Gas-fired Unit Heater.—
Illustrated catalog giving complete descriptive and engineering data
covering this type of gas-fired unit heater for heating and ventilating
factories and industrial buildings. Capacity and dimension tables,
diagrams, ete. 12 pp. 8% x 11. The Columbus Heating and
Ventilating Co., 400 Dublin Ave., Columbus, Ohio.

Michaels Patented Bronze Doors and Windows.—
A.LLA. File No. 16-e-1. Filing folder with collection of full-size
detail designs covering extruded glass frames and trims for show
windows and store fronts, double-hung windows, mausoleum doors
and fittings, welded hollow and extruded doors, casement windows
and doors. The Michaels Art Bronze Co., 230 Scott Blvd.,
Covington, Ky.

When Masonry is Glass.—A.I.A. File No. 11-j. New
folder with useful data for architects and engineers covering this
line of glass units suitable for the construction of windows, walls
and partitions, sidewalk lights, floor and roof lights, vacuum glass
insulation.  Specifications, construction details. 814 x 11. Struc-
tural Glass Corporation, 101 Park Avenue, New York, N. Y.




PENCIL POINTS FOR DECEMBER, 1930 73

Windows in the
Paxton Hotel,
Omaba, Nebraska,
equipped with And-
ersen Sash Pulleys,
noiseless and wear
proof as long as the
hotel stands.

These sash pulleys will
stand 186 years’ wear

When Andersen Says “Guaranteed”
That Means Life Long Smooth Service

Y actual test {at the University of Minnesota} Andersen Sash Pulleys
stood 186 years’ wear — and even after the test were as good as new.

Is it surprising that every Andersen Sash Pulley is guaranteed — re-
placed without cost if it shows sign of wear or becomes noisy ? And mil-
lions of these pulleys are in service in many of the nation’s finest buildings.

R NS o
IPPIL LI P OPREII L 005 5 e e

Note the improved housing
design of the Andersen Sash

Pulley, reducing air leakage There are many exclusive Andersen features — the noiseless, wear-
and preventing sash cord proof bushing; the housing to reduce air leakage; special design to keep
from slipping off wheel or sash cord from jamming or slipping off wheel.

catching. Andersen Sash Pulleys are made in four standard sizes, nine standard

finishes. ANDERSEN FOUNDRY COMPANY, sash pulley division of
ANDERSEN FRAME CORPORATION, makers of Andersen Master Frames.

G U A R KN T EE D MOl S ELESS A ND WE A R PR O @ F

| TR R e
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A Free Employment Service for Readers of Pencil Points

Replies to box numbers should be addressed care of PENCIL POINTS, 419 Fourth Avenue, New York, N. Y.

Position Wanted: Registered architect, twelve years in
private practice and as office manager in New York City
and the middle west, wishes to make connection with
reputable architectural office as office manager or in ex-
ecutive capacity. University graduate and very extensively
traveled in Europe and the United States. A.L.A. and past
president of one of its Chapters. Broad general experience
and thoroughly versed in all phases of architectural practice.
Man of culture and social standing. Box No. 1200, care of
Pexci. PornTs.

Position Wanted: Architectural designer, experienced on
various types of work, Can handle entire job from making
sketches to the final detailing. Would like to connect with
architect or contractor in Northwestern Ohio. Best refer-
ences. Box No. 1201, care of Penci Pornts.

Position Wanted: Expert designer, colorist and renderer,
specializing in modern design. Seven years' experience.
College graduate and winner of several competitions. Box
No. 1202, care of Pexci. Points.

Partner Wanted: Established White Plains architect
offers an opportunity to a good all-round designer and
renderer. Applicant must be financially able to invest in the
business for expansion. The work consists mostly of high
grade homes, developments and commercial projects. Only
those applicants who are financially able to carry themselves
will be considered. Box No. 1203, care of Penci. Points.
Position Wanted: Draftsman, designer, construction
superintendent, specification writer, can take complete
charge of project in office and field, etc. Prefer New York
or New England but will consider other locations. Salary
secondary. Box No. 1204, care of Pexcm Porxts.
Position Wanted: Architectural draftsman, University
graduate, 4 years’ experience on institutional and commercial
work, seeks position. Thoroughly capable in design,
structural engineering, supervision and general office work.
Age 25. Best of credentials. Box No. 1205, care of
Pencin. Pornts.

Position Wanted: Architectural draftsman-designer, 31
yvears old, desires position in architect’s office anywhere in
the U. S. Studied at Carnegie Institute of Technology,
10 years’ office experience. Can carry work from sketches
to completion of job. Box No. 1206, care of Pexci. Pornts.

Position Wanted: Junior draftsman, age 21, desires
position with architectural firm in United States or Canada.
Qualifications, Beaux Arts, one year, commercial art, one
year, topographic work, two years. IC.S. student in
Architecture. Experienced in commercial lettering, Artistic
ability. 100% enthusiasm. Box No. 1207, care of Pencm.
Pornts.

Position Wanted: Designer with long experience in lead-
ing offices of the East, am qualified for work of a creative
character, familiar with the conventional and modern styles
of architecture. Graduate of an accredited school, com-
petent in planning, perspective, rendering, working drawings
and scale details. Box No. 1208, care of Pewnci. Pornts.

Position Wanted: Hospital specialist wants permanent
position with architect or firm that will guarantee a future.
Well versed in modern hospital layouts, equipment and other
problems of the work. Can handle job from preliminary
sketches to finished working drawings and get good results
ifrom men under my supervision. Seventeen years’ broad
experience. Box No. 1209, care of Penci. Points.

Position Wanted: Architectural draftsman and structural
steel designer, experienced on industrial plants, chain stores,
and small homes. Columbia man, Gentile, married. Salary
$50.00 a week. Box No. 1210, care of PEnciL Pornts.

Position Wanted: Mechanical engineer, technical college
graduate, desires connection with established architect.
Fifteen years’' experience on heating, ventilating, plumbing,
power plant, design, installation, cost estimating and buying.
Box No. 1211, care of Pexci. Points.

Position Wanted: Architectural draftsman, designer, 12
years' experience, 31 years old, experienced in high grade
residential work, club houses, suburban development, etc.
Desirous of connecting with first-class office. Able to
handle complete projects. Last employved by one of the best
architectural offices in Westchester as designer. Can ar-
range for individual projects and part time work. Samples
of work and references upon request. Box No, 1213, care
of PEnciL Points.

Position Wanted: Eighteen years’ general office experi-
ence all types of work, complete working drawings from

preliminary sketches. Squad leader eight years. Age 36.
Prefer New York location, but will go anywhere. Box No.
1212, care of Penci. Points.

Position Wanted: Architectural draftsman, College

graduate, 12 years’ experience on apartment houses, hotels,
commercial buildings. Working drawings, details, steel.
Familiar with new multiple dwelling law. Chas. Garai,
2085 Valentine Avenue, New York, N. Y.

Position Wanted: Junior draftsman.
experience. Neat, accurate. Best references.
Savino, 428 Lawton Place, Perth Amboy, N. J.
Free Lance Work Wanted: Architectural renderer, pencil,
pen and ink and color. Prompt, efficient service by mail.
Rates by hour or fixed charge. Truman J. Hemmer, 237
Northampton Street, Buffalo, N. Y.

Position Wanted: Young man, High School graduate,
wishes position as beginner. Studying architecture at
Columbia University. Salary no object. Caesar De Sina,
214-21st Street, West New York, N. J.

Position Wanted: Architectural draftsman on building
or subordinate lines—stone millwork, etc. Central States
location. Modest salary. Edward Lechner, 1859 East 39th
Street, Cleveland, Ohio.

Position Wanted: Young draftsman, six months’ experi-
ence, would like position in architect’s office. Two years
of High School. Box No. 1214, care of Pexci. PorxTs.
Position Wanted: Young man desires position as a junior
draftsman. Student at New York University School of
Architecture, evening session. Willing to work for very
little. Herman Siegel, 1530 Boston Road, New York, N. Y.
Position Wanted: Young man, 20, High School educa-
tion, desires position in architect’s office as beginner. Attend-
ing Architectural School at night. Neat letterer and tracer.
Willing to start at a low salary. Michael Lisinicchia, 131
Avenue A, New York, N. Y.

Free Lance Work Wanted: Designs furnished for special
woodwork, period and modern residential and office interiors
and furniture sketches, perspectives, plans, scale drawings
and full size details for complete department store and
specialty shops equipment. Details for wood-carving,
ornamental metal work, church furniture, art objects. Cor-
respondence invited. Herman Shoenfelds, Designer, 427
Uvedale Road, Riverside, Illinois.

Position Wanted: Junior architectural draftsman, Also
experienced on structural drafting. Vincent Porcelli, 822
Eagle Avenue, New York, N. Y.

Position Wanted: Young draftsman and designer, mar-
ried, desires permanent position in ‘reputable ™ itect’s
office. Graduate of Carnegie Tech, with three years’
practical office experience. Adept at delineation in any
medium. J. Marcus Pinsker, 127 Linden Avenue, Edge-
wood, Pittsburgh, Pa.

Position Wanted: Young man, has worked in builder’s
office two years, desires position in builder's office as general
office clerk. Attending Night School and is eager to learn
building construction and estimating. Salary no object.
Louis Orland, 32-29 95th Street, Corona, L. I, N. Y.
Free Lance Work Wanted: Electrical and mechanical
layouts and specifications by competent engineer in New
York City. Phone Nevins, Ashland 8947,

Position Wanted: Junior architectural draftsman, 2
vears' experience. Neat and accurate. Monumental and
building work. Suitable references. Twenty-three years
of age. Would like position in New York City. Frank
Ferri, 456 East 116th Street, New York City.

Position Wanted: Young man, two years’ College train-
ing. Just completed one year’s training in architectural
school, Desires position as beginner in architect's office,
anywheres in the United States. Ambitious, hard worker
and of good character. J. Penney, 230 West 113th Street,
New York, N. Y.

Position Wanted: Experienced architectural draftsman
and superintendent of construction with 12 years' success-
ful record desires connection in capacities mentioned or as
associate. Have demonstrated results as associate architect
beyond question. Box No. 1215, care of Penci. Pornts.

(Other items on pages 76 and 77, Advertising Section)

Some practical
Joseph A.
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IMPERIAL Hand Made Shingle Tiles were chosen to roof this picturesque clock tower and other build-
ings on the place of Mr. Leonard C. Hanna, Jr., Mentor, Ohio. Robert Q. Derrick, Inc.,werethe architects.

LUDOWICI-CELADON C()l\ll’.-i.\"
Makers of IMPERIAL Roofing Tiles

NEW YORK: 565 FIFTH AVENUE 104 8. MICHIGAN AVENUE, CHICAGO WASHINGTON: 738 FIFTEENTH ST., N, W,
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A FREE EMPLOYMENT SERVICE FOR
READERS OF PENCIL POINTS

(Other items opposite and on page 74, Advertising Section)

Position Wanted: Architectural and engineering drafts-
man and construction superintendent. Four years College.
Chief draftsman last two years, three years on last job.
Familiar with mechanical equipment of buildings. Can
supervise building construction from beginning to end.
lLstimating and all-round experience. Box No. 1216, care
of Pexci. Points.

Position Wanted: Stenographer-Secretary desires posi-
tion with architectural or contracting office. Thoroughly
experienced, competent, tactful receptionist. Monitor board
operator. Box No. 1217, care of Pexci. PoinTs.
Position Wanted: Senior draftsman, 12 years' experience.
Will go anywhere. Salary open. 37 years old and married.
Box No. 1218, care of Pexcim Points.

Wanted: A buyer for my well established architectural
office in an east-central city in South Dakota. Reason, poor
health. A partial list of work done the past 24 years,
together with all future prospective work, exhibited to real
buver—a splendid future list on tables now. Office equipped
with electric blueprinter, four drafting tables, drafting
machine, two office desks, etc. One of the very best equipped
offices in the northwest. Invoiced at $3200 unencumbered.
Any information furnished confidentially,. Box No. 1219,
care of Penci. Points.

Position Wanted: Young man with 8 years’ experience,
certified, college graduate. Designer, renderer, general all-
around man. Best references. New York City and Build-
ing Code experience. Experienced in handling prospects
and clients, Box No. 1220, care of PeEnci. Poixts.
Position Wanted: Seventeen years' experience in the
office and field on institutional, school, hospital and bank
work and who is familiar with modern methods. Capable
of assuming charge as squad leader, chief draftsman,
superintendent, specification writer. Thirty-five years old,
married, and wants something permanent in the eastern or
southern states. Box No. 1221, care of Penxci. Pornts.

Position Wanted: Senior architectural draftsman, grad-
uate leading Southern University. Four and one-half years’
office experience, three and one-half years with first-class
New York City offices, all types of buildings, details and
design, wants position with architect in any part of the
U. S. or Canada, preferably New York City. Box No.
1222, care of PeExci. Porxts.

Free Lance Work Wanted: Modern designer, specialist
on refmed modern interiors. Will furnish sketch designs,
renderings or completed job. Walls, backgrounds, lighting
effects and furniture, etc. Box No. 1223, care of Pencio
PoiNTs.

Position Wanted: Modern architectural designs of dignity
—all phases of the work. Both interior and exterior. Free
lance basis or will work direct with you. Box No. 1224,
care of PexciL PoInts.

Pogition Wanted: Architectural draftsman desires con-
nection with interior decorator doing a fine class of work.
Five years of drafting experience and one year of super-
vision of very fine interior decoration. College education
and of good appearance. Box No. 1225, care of Pencm
PoinTs.

Position Wanted: Registered architect desires respon-
sible connection with reputable architectural engineering
firm where salary and advancement will be commensurate
with initiative and ability. Familiar -withall phases of
architectural practice. Twenty years' experience on power
houses, schools, hospitals, institutional buildings, commer-
cial and industrial buildings. Box No. 1226, care of PeEnciL
PornTts.

Position Wanted: Young man, Junior architectural
draftsman, desires position in resident architect’s or builder’s
office. Willing to do anything. Neat worker, competent,
etc. Arthur N. Jacobs, 3543-89th Street, Jackson Heights,
L. &

Position Wanted: Young man, 19, desires position in
architect’s office as a beginner. Good letterer and tracer.
Salary secondary. George F. Niedelman, 1226 Sherman
Ave., New York, N. Y.

Position Wanted: Architectural draftsman, 15 years' ex-
perience on church, residence, theatre, office buildings and
hospital work. Have supervised the production of large
operations from sketches to finished building including field
superintendence. Box No. 1227, care of Pexcin Porxrs.
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A FREE EMPLOYMENT SERVICE FOR
READERS OF PENCIL POINTS

(Other items on pages 74 and 76, Advertising Section)

Free Lance Work Wanted: Architectural designer.
Renderings any medium, perspective sketches to final work-
ing drawings, detailing. Mitre, 36 Union Square—Room 4,
New York, N. Y. Telephone, Stuyvesant 1014.

Wanted: Opportunity for young man as associate with
one of the oldest, successful architect’s firms in Detroit.
References and capital required for 49% interest. Box No.
1228, care of Pencm Pornts.

Association Wanted: Architect with high class practice
in New York for 35 years has in mind retiring in a few
vears. He desires to associate with a younger architect or
firm with good training and practice to occupy adjoining
offices or the same suite if conditions permit. Box No. 1229,
care of Penci. Pornts.

Position Wanted: Practical draftsman, 32 years of age,
Christian, single, 8 years’ experience drafting and super-
vision of fine residential work, country clubs, suburban
apartments, desires position with architect or builder. Would
make ideal man for the “small” architect. Box No. 1230,
care of Pencn. PoinTs.

Position Wanted: Architectural’ graduate, 5 years' expe-
rience, desires position anywhere in the U. S. Good church
draftsman, residences, apartments, etc. $40.00. Working
drawings, perspectives, preliminaries, and details. Good
typist. Box No. 1231, care of Pexci. Points.

Position Wanted: Nine years’ architectural experience,
diafting and estimating. Want detailing or estimating for
manufacturer. Age 31. College education, married. Box
No. 1232, care of Penci Pornts.

Position Wanted: Landscape architect desires position as
planting designer, preferably with professional firm or with
commercial firm. College bred, two degrees, traveled. Able
to design, draft, render plans and perspectives, estimate,
supervise planting, interview clients. Go anywhere. O. R.
Forbes, care of J. A. Toorsback, West Nyack, N. Y.
Position Wanted: High class draftsman and designer
with some 8 years’ experience on high class residence and
country house work., Best technical school, varied expe-
rience, good contacts. References and drawings by appoint-
ment. One vear's study abroad. Box No. 1234, care of
Pexci. Points.

Wanted: The services of two first-class draftsmen for
our New York and Scranton offices, Maximum salary
about $70.00. Must be fast and accurate detailers with con-
siderable experience on high grade architectural woodwork
and store fixtures. Applications must state age, education
and experience. Box No. 1235, care of Pexci. Pornts.
Position Wanted: Architectural draftsman, 6 years’ ex-
perience in office, 5 years of schooling, desires position.
$40.00 per week. George T. Musip, 138 East 235th Street.
Telephone, Fairbanks 5758, New York, N. Y.

Position Wanted: By architect as contact man, represen-
tative, etc. Prefer firm where work will be rewarded by
advancement. Box No. 1236, care of Pexci. Pornts,
Position Wanted: Registered architect in New Jersey
and New York, 39 years old, and married. For the past
17 years have been connected with architects, builders and
contractors and have thorough architectural training in all
its branches. Have also done some promotion work, con-
sultant to architects, Can furnish best references. Box
No. 1237, care of PEnciL Pornts.

Position Wanted: Architectural draftsman and designer,
6 years' practical experience on hospitals, schools and resi-
dences with Boston architect. Age 27, single. Graduate of
Mass, Inst, of Technology. Good references. Will go any-
where. Wm. A. Loumot, 168 Trapello Road, Belmont,
Mass.

Position Wanted: Architectural draftsman, 8 vears’ ex-
perience planning, detailing, designing and rendering of
apartments, residences, and country houses. Neat worker
and capable of making working drawings from sketches to
full-size details. Box No. 1238, care of Pexci. Poixts.
Position Wanted: Designer-draftsman, thoroughly famil-
iar with all styles and modern architecture. Sketching, de-
signing, detailing, working drawings, perspectives and render-
ing in all mediums. Box No. 1239, care of Pexci. Porxts,

FOR DECEMBER, 1930

f

r

STORE
FRONTS

Through years of experi-
ence, Kawneer craftsmen
have acquired the art of
rendering in metal (cast,
drawn and extruded) dis-
tinctive and efficient store
fronts of any size or de-
sign. Write for book of

outstanding installations.

THE KAWNEER COMPANY, NILES, MICHIGAN
KAWNEER MFG. CO., BERKELEY, CALIF. (SUBSIDIARY)

Manvufacturers of
RUSTLESS METAL STORE FRONTS, WINDOWS and DOORS
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EXCELLENCE OF CONSTRUCTION
DEMANDS THE BEST EQUIPMENT

SARGENT HARDWARE con-
tributes to the beauty and use-
fulness of each one of the build-
ings that make up the great
Cleveland Terminal Group —
office building, hotel, and rail-
road terminal. So also Sargent
Hardware will add to the com-
plete satisfaction of your own
e nome. This fine quality hard-
ware is a wusual specification
when excellence of equipment
must finish off excellence of
construction.

Exagged

g3z sa2a33EET|

Sargent Hardware covers the
entire field of building — hotel,
apartment, hospital, public and
educational buildings and resi-

Sargent Hardware adds to the beauty and service of this recently completed Cleve- dences of every size. Designs
land Terminal Group, conmsisting of hotel, office building, and railroad terminal. range from classic, authentic
Graham, Anderson, Probst & White, architects. The Sargent Union Locks shown indi-
cate the up-to-date design and the high quality of the complete Sargent equipment.

reproductions of the various
period patterns to the extreme
simplicity of the ultra-modern.

Sargent Hardware, of solid
brass or bronze, is extremely
durable. Of the finest materials
and the most precise workman-
ship, the operation of each item
is lastingly easy and smooth.
Now, as for generations, the
name SARGENT, on any hard-
ware item, stands for finest
quality merchandise. Sargent &
Company, New Haven, Connect-
icut. In New York City —

Builders’ Hardware Division and
Showroom, 295 Madison Ave-
nue; Warehouse, 94 Centre

Street. In Chicago—150 North

I. o c ko S AND HA RDWARE Wacker Drive (at Randolph).
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A few pieces of DIETZGEN Modern
Drafting Room Furniture

“*You think
we should turn out
more work
e o « o Of course we should

Shamrock Adjusiable Drawing Ta- Ideal Adjustable Drawing Tables—
bles— Furnished in the many standard Furnished with the many standard CEXXT :
sizes of lops, sizes of boards. V‘ e can turn out more . . . Elll(] b(‘lt(‘r

work but not until we first junk some of
this antiquated equipment. We've got as
capable a staff of draftsmen as you’ll find
anywhere. But working eight hours a day
on wobbly antiquated equipment, doing
extremely exacting work 1s certainly mot
inspiring and it is extremely difficult. It's
hard on the nerves . . . makes best work
impossible . . . slows production.

GGive them some new solid, substantial

Sturdy Drawing Tables—With Ad- Sturdy Drawing Tables—With Ad- (il‘afﬁll,‘_" !.lll‘lljtllr‘t‘. lllﬂfl(‘rll i[l every way,
justable Tops in the standard gizes. Justable or Solid Tops in the standard . . s Y
sizes, and you'll have better work—in less time.
L * *

Dietzgen is one of the largest manufacturers of
drafting room furniture in the country and our
years of experience in planning and installing new
or revamping antiquated drafting rooms is yours for
the asking.

Write for descriptive literature on our
complete line of drafting room furniture

EUGENE DIETZGEN CO.

Enduring worth at reasonable cost
Philadelphia Washington

a e e " @ : : i New York -~

Steel Secfional Filing Cases—Made Draftsmen’s Stools—Wood and Steel. Chicago 8 GEN PR Bow Rl
of cold rolled furniture st=el, welded Everhold Automatic Ertension Siool New o'l“'_“ P"“"u"‘h I_E./,T [ —— i t:fml: - (';l:t'w:l"
corners eliminale joinis. Proclically with lealher-cover and foolresl. San Francisco BATABLISHED 1885 ’ <

indestructible—fireproof. Draftsman’s Siool with golden elm

wood seal, Manufacturers of Drafting and Surveying Supplies
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RUVIL

Sandals

THE MODERNISTIC MOVEMENT—PLATE 4

The Baker Shoe Store, on Hollywood Boulevard, has
been called the most attractive store front in the Motion
Picture City. That is a real tribute, for Hollywood is one
of the most beautiful of California cities.

Noteworthy as a product of the new school, the Baker
Store is none the less unusual as an example of marble
work. Black and Gold, Belgian Black and White Vermont
were the varieties used. It was designed by Myron Hunt
and H. C. Chambers. JY

VERMONT MARBLE COMPANY—PROCTOR, VERMONT

Branches in the larger cities

See Sweet's Catalog for Specifications and Other Data

VERMONT MARBLE
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GREATLY HIGHER VALUE
FOR GREATER LESS COST

After all, Roddis Flush Doors when finished cost less than
ordinary doors made ready for hanging. Roddis Doors when
stained, filled and shellacked at our factory before shipping
are protected and preserved in transit against moisture, warp-
ing, raising grain, etc. The doors arrive at the job ready to
hang, with only the final coat of finish to apply. The sand-
ing and finishing expense is saved; and in addition a far
superior door is obtained because of Roddis completely solid
construction and permanently enduring beauty and finish.
Therefore, where Roddis quoted price might be a little high-
er, the greatly higher value and economy represented make
Roddis price actually lowest
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SPECIAL ARCHITECTURAL
DESIGNS MADE TO INDI-
VIDUAL ORDER .

~— for residences especially

L - &
g TR
-

Before you next decide upon doors
write for and read the interesting
Roddis Catalog: of exceptionally at-
tractive stock doors, for apartment
buildings and residences particularly.
Where you require a special inlay or
figure design to particularly lend with
the interior trim, Roddis Department
of Design is at your service: to orig-
inate or to follow idea furnished.
Roddis Flush Doors, of standard styles
or custom made special designs are
universally preferred: for most en-
during service and beauty and real
economy value. Write Roddis now.

Chateau Crillon Apartment Building
Philadelphia . . « « . . « & s o o

Horace Trumbaver . . . . . Archite~t

And a View of the Roddis Flush Doors
Installed

RODDIS LUMBER & VENEER CO.

128 FOURTH ST. MARSHFIELD, WIS,
ESTABLISHED 1890
Ph. Lindsley Small, Cleveland, Ohio . . Architect DISTRIBUTORS IN ALL PRINCIPAL CITIES
Trade Mark
Red-White Blue Dowel on edge

of each Reddis Door. Themark
of Roddis identity and quality.
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MARBLE

OFTEN
AN ECONOMY

Qur engineers are especially keen in
pointing out the way to economy in
the use of marble for exteriors. Often
their suggestions as to jointing and
bonding make it possible for you to
use Georgia Marble at a cost not ap-
preciably greater than that of a com-
moner material. . . And in addition
to this—Georgia Marble in itself is a
decoration which requires no costly
enrichment to obtain a striking and
beautiful effect.

GUARDIAN TRUST

e

COMPANY

d r

Lorain Street Branch of the GUARD-
IAN TRUST COMPANY, Cleveland,
Q., Rowland Johnson, Arche., Geo. L.
Craig, Inc., Contrs. The facade is
Georgia Mezzotint Marble with Georgia
Creole Marble base and trim. The
white metal used in the large openings
of the bank proper, contrasts beauti-
fully with the bold veining in the
Creole Marble trim.

THE GEORGIA MARBLE COMPANY - TATE - GEORGIA

1328 Broadway 814 Bona Allen Bldg, 648 Builders’ Bldg. 622 Construction Industries Bldg. 1200 Keith Bldg.
NEW YORK ATLANTA CHICAGO DALLAS CLEVELAND

e o T AT s s et e - — — — —— = e
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Where Many Million Feet Have Trod’

Three Eighths Inch Rubber Tile Flooring
Has Successfully Passed lts Severest Test

HE Ferry Boats of the LACKAWANNA RAILROAD which con-

stantly ply their way between New York and New Jersey, carrying
hundreds of thousands of passengers daily, are equipped throughout with
New York Belting and Packing Co.’s Interlocking Rubber Tile Flooring,
some of which has been in service for twenty-three years.

When an installation of rubber flooring stands up under normal con-
ditions for a quarter of a century it is considered above the average but
picture for yourself the treatment given the Rubber Tile Flooring (illus-
trated below) during the last twenty-three years and you can appreciate
its remarkable record.

It has been subjected to the con-
stant wear of many million feet
under all kinds of weather con-
ditions. Constant cleaning has
not dimmed its color. Extreme
temperature and endless vibra-
tion have failed to loosen or
warp or in any way disturb the
perfect surface of Rubber Tile
Flooring.

LI

Send for Samples
and Information.

VAV

NEW YORK BELTING & PACKING CO.
91-93 Chambers Street, New York

Boston Philadelphia St. Lovis This Interlocking Rubber Tile Flooring was
Chicago Pithburgh San Francisco installed in 1907. Still in excellent condition.

BELTING & PACKING CO.

OORING

A PRODUCT OF NEW YORK

RUBBE
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Architects Recognize
the Superiority of
LIBBEY-OWENS-FORD GLASS
because of its
Permanent Lustre, True Flatness

and Crystal Clearness

OVER a period of many years—in
fact, ever since the perfection of
the exclusive Libbey.Owens.Ford
flat-drawing process—architects
have learned to depend upon
Libbey-Owens-Ford Glass. For
—in the basic qualities that every
architect knows are absolutely
essential — Libbey.Owens.Ford
Glass has always excelled.

It is truly flat because it is drawn

flat. Its brilliant, sparkling lustre is an inherent
feature of the exclusive Libbey.Owens.Ford
process of manufacture. The fire-finish it

possesses is permanent. And it
always affords crystal-clear vision.

If you are not already a consist-
ent Libbey.Owens.Ford user,
write it into the specifications for
your next building. Insist upon
Libbey .Owens-Ford “A™ quality
flat-drawn clear sheet glass. Each
light is inspected and reinspected
to insure uniform high quality,
and it is paper packed to protect

its brilliant, sparkling lustre. The familiar
L.O.F label appears on each light for your iden-

tification and protection against substitution.

LIBBEY- OWENS - FORD GLASS COMPANY

ToLEDpO,OHIO

Manufacturers also of Polished Plate Glass and Shatter-proof Safety Glass

TUNE IN! FLOYD GIBBONS— Libbey-Owens-Ford Radio Program—
Sunday Evenings at 9:30 E.S.T.—over W JZ and Associated N.B.C. stations

&
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Quick Heating
ASSURED

IN THIS
WISCONSIN
CHURCH

UICK heating has been assured

in the First Congregational
Church of Madison, Wisconsin, by
insulating the roof with Novoid
Corkboard. The warm blanket of
cork cuts down the rapid loss of
heat through the roof. It holds the
heat inside and makes it possible to
bring the building up % a com-
fortable temperature in less time
and with less fuel. And it can be
held at that temperature easily and
economically.

Roofs insulated with Novoid
Corkboard are an essential in
churches and other intermittently
used and heated buildings. Not
only does Novoid Corkboard assure
quick heating and saving of fuel in
winter, but it keeps the buildings
cooler in summer. Cork keeps sun's
heat out as effectively as it keeps in
furnace heat.

COMPLETE DATA
IMMEDIATELY AVAILABLE
Insulated with 7,000 square
feet of Novoid Corkboard,
the roof of the First Con-
gregational Church of Madi-
son, Wisconsin, protects the
church from winter’s cold
and summer's heat. Law,
Law & Polter, architects.
Gemeral Paper & Supply
Co., Contractors.

For samples, prices and further
information regarding Novoid
Corkboard, write Cork Import
Corporation, 345 West 40th Street,
New York City.

L] 4 L]

Lerr—Corkboard has novel use in the
- } e church gymnasium. A 4-foot wainscoting
; o protects the athletes from hard knocks
" i against the walls.

iy,
ALy i

Novoid rkboard Insulation

For Churches and other Public Buildings
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Looking back thru the year ]930
upon the more outstanding

DDAHLESTROM P S T AL L AYEDL O N S
THE DAHLSTROM METALLIC DOOR COMPANY, (Established 1904) JAMESTOWN, NEW YORK
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Duriron carries the acid wastes at
Royai Oak High School, Royal Oak, Mich.

Frederick D. Madison, Architect

HE presence of a Chemical
Laboratory, whether it be in a
high school (of which we picture a notable

and recently completed example), college or
university, a hospital or an industrial build-
ing, that laboratory demands

if corrosive wastes are to be isolated in a
leak-proof drainage system. Not only must
the pipe be acid-proof, but the joints must
be permanently tight. Anything less than
the rigid structure and joint tightness
achieved by calked Duriron Pipe is insuffi-
cient protection for a building you wish to
be a monument to your thoroughness.

For details—see our pages in Sweet's.

The DURIRON COMPANY, INC.

420 North Findlay Street
DAYTON, OHIO

Sales Offices in 36 Principal Clties

ORANGE

SCREENS

HEAVY DUTY
ALUMINUM
SCREEN DOORS

T

EE for yourself how husky the
S tocp and bottom rails of our
heavy duty aluminum doors are
made.

Notice the thickness of the ex-

truded metal — the same strong

alloy they use in making airplanes.

Then take into account the non-
sag welded corners and deep-set
screen key, that never loses its grip
on the wiring.

It is because of the way our
aluminum doors are made, that
we put 50 ngid a guarantee be-
hind them.You don't need to take
our word for their sturdy worth,
We will gladly send you sample
sections, so that you may judge
for yourself.

There's an Orange Screen
man in your vicinity, who will
show you anything you want
tosee about aluminumscreens.
Ask us to send him to you,
with complete samples of our
aluminum screens.,

The drawing shows in actual size g
the rails of a heavy-duty aluminum I |
screen door, Slender exiruded sec- i 1 9
tions are used for light docrs and e b

window screens. BOTTOM RA’L

ORANGE

SCREEN 7, COMPANY

Aluminum Screens and % Also Wood, Steel,
Window Ventilators ; ~ BronzeandRoll Screens

MAPLEWOOD. NEW JERSEY
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HE illumination in the new Del-

mar Station, Wabash Railroad
Co., St. Louis, Mo., is ancther ex-
ample of Frink engineered lighting
. . . The principal illumination is fur-
nished by specially designed Frink
reflectors installed in the cornice,
supplemented by panelled bronze
settee lights, which provide both
upward and downward illumina-
. . The various signs shown

tion .

are recessed Frink “Empco” type.

THE FRINK CORPORATION
23-10 Bridge Plaza South—Long Island City, N. Y.

DECEMBER, 1930 89

Cleveland Electric lluminating C

¥ Plant, Ashtabul
Architects: Dickerson & Rhoads, Cleveland

A LIBRARY—A POWER PLANT OR
AN EMPIRE STATE BUILDING

Everywhere—You will find

\CHENEY",
THRU-WALL FLASHING

A Dominant Feature in
Outstanding Building Projects

Ohio

No building product in years has rendered such meritorious
service to Architect and Engineer as Cheney Flashing.

It is the only weapon available that positively prevents Seepage,
Leaks and Efflorescence in masonry walls—and “Does Not Break
the Bond”.

Cheney Thru-Wall Flashing is the only Ready-to-use Thru-Wall
Copper Flashing made, that is built into the wall as the masonry
progresses without fitting, soldering or loss of time.

It runs completely thru the wall and forms a positive unbreak-
able key-bond in every direction within the mortar bed.

Remember Cheney Thru-Wall Flashing “Solves Seepage
Safely’” and ““Does Not Break the Bond”.

CHENEY SERVICE

Our Engineers are available to assist you in detailing plans and
specifications, or plans may be forwarded to our offices for this
purpose. There’s no obligation. Valuable information on the use
of Cheney Flashing is contained in the New Cheney Catalog.
Write for it today.

The Cheney Company

969 Main Street
Winchester, Massachusetts
PHILADELPHIA

NEW YORK PITTSBURGH

Folger Shakespeare Library, Washington, D. C.
Architect: Paul P. Cret




INSULITE
LATH

EFFICIENTLY

INSULATES

with

LATH

Wood lath bas a bonding stremgth to

INSULITE

plaster of 514 pounds to the Amre foot.

Insulite bas a bonding ;rreng.' to plaster

of 1,152 pound's — more than twice the

gripping strength of wood lath, There is

no case on record where plaster bas fallen
from an Insulite base.

PENC

L POINTS FOR

DECEMBER,

1930

and GRIPS PLASTER . . .

HEN you specify Insulite, you kill
two birds with one stone . . .
because Insulite Lath not only efficiently
insulates, but it also guards against
unsightly cracks and lath marks . . . and
grips plaster with more than twice the

strength of wood lath.
It's an admitted fact that all thermal

insulation materials achieve efficiency
through dead air cells. A scientific count
shows that Insulite contains more than
3,000,000 enduring wood-locked air cells
to the square foot — that means real
insulating efficiency.

Insulite Lath is made in two thicknesses,
full 1/2" and full 1” and in units 18"x48",
a practical size, convenient to handle. The
1" Insulite Lath is built of two layers of
1/2" Insulite, and firmly fastened together
with ship lap edges. The 1/2” Insulite Lath

You Can't PULL THEM Apart

Much Greater STRENGTH 2han Wood Lath

Insulite Lath
insures increased insulation efficiency and

also has ship lap edges.

prevents air infiltration.

And Insulite has many other uses and
advantages in the building field. For
instance, when used as sheathing, it has
several times the bracing strength of lumber
horizontally applied. Remember, also, that
the use of Insulite Roof Insulation is an
improved method for “‘heat sealing” a roof
and preventing condensation. And when
you have an acoustical problem in a
theatre or an auditorium, or when you
desire to deaden noise in offices or public
buildings, you will find the use of Insulite
Acoustile the efficient and economical
method.

May we send you additional information
about Insulite and samples. Write today
for our A.l. A.File of Specifications and
Details. There is no charge or obligation.

THE INSULITE CO.

{ A Backus-Brooks Industry}

1200 BUILDERS EXCHANGE, Dept. 24-L

MINNEAPOLIS, MINN,

OFFICES IN ALL PRINCIPAL CITIES

ood=-Fiber

Insulatin,g Boar a
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2,000 Times—He tried to
cause a Plaster Crack—AND FAILED!

To verify the fact that Kalman Steel Door Frames insure free-  So much a part of the wall does the Kalman Steel Door
dom from plaster cracks in the surroundmg wall, one architect  Frame become—overlapping and closely engaging the side of

proved it for himself. the tile—providing a positive bond and terminal for plaster—
In a Kalman-built doorway, he slammed a heavy door 2,000  that the possibility of plaster cracks is eliminated.

times. Eventually, the lock fell off—the door split—yet the Thereare 15 advantageswith the Kalman Steel Door Frame as

surrounding plaster remained crack-free. compared toany other doorway construction. Write for file folder.

KALMAN STEEL DOOR FRAMES

KALMAN STEEL COMPANY

ALBAN’Y « ATLANTA - BALTIMOR.E + BOSTON - BUFFALO - CHICAGO + CLEVELAND + COLUMBUS + DALLAS s DAYTOM

DETROIT +« HOUSTON -+ MILWAUKEE « MINNEAPOLIS « NEWARK - NEW HAVEN + NEW YORK + NILES - PHILADELPHIA

ITI’SBUM 2t ?% .LDUIS s ST, PAUI.;HEW”SYRACUSE +  WASHINGTON, D.{E. * YOUNGSTOWN + EXPORT OFFICE, NEW YORK
el T L FESRIBNTS o Ll il st e O i 0 sl e e s I

el
e
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ka & Sawyer, New York architects, fully realize the value

of assured sanitation and freedom from servicing troubles in the

drinking water fixtures they select. So, in specifying the drinking
fountains for this beautiful, modernly appointed hospital, Halsey

Taylor was the choice! The Halsey W. Taylor Co., Warren, Ohio.

H A LS E y TAYL O R g-[f)l";llk.l.iig C{/}-_(;Il n {'(1 I.HS

THE SPECIFICATION FOR SANITATION

Allegheny General Hospital
Pirtsburgh, Pa.
York ¢ Sawyer,
Architects
Geo. H. Soffel Company,

Plumbing Contractor

See Sweers

(14 Pages)

This is No. 631, the 1y pe speci-
fied for the above building, with
automatic stream control (uni-
form height of drinking stream
regardless of pressure changes)
and patented two-stream pro-
Jfector (illustrated) which makes
it impractical for lips to touch
source of supply.




PENCIL POINTS FOR DECEMBER, 1930 93

i i 1§ lm 1 LI ,w u ] E
!
} —“ e 7 Rbsiidnucr. ath'i'M!'ctown. N.ﬂ:' Jersey " Chu‘[es H Hiumr. Architect |
; ;ﬁ "r_'_"g‘ooﬁng slate is endowed by nature with %?:f;{
k) = every quality essential to the ui'cal roofing matcnal | g
v I chttﬁkcndurmg fireproof, this product with X
e BFCL e xtsruggcd texture and wide variety of colors,
= S o‘HErscountlcsspossxb;htxcswuh stone,
o | |v v stuceo) ot shmglc construction. Ry
1 : 2
3
C
- 3 0 IF 81l I .l 3 A

-




94

PENCIL POINTS FOR DECEMBER, 1930

Scent of holly in the air. . .. a gay tree brimming with

holiday blessings . - . . perfume from the kitchen where

a generous Christmas dinner is being readied by you and

yours .. . and a mother, her happy, healthy children in

her arms, looking out upon the serene night, in which

celestial candles gleam and glitter. Home . - . . sanctuary
. .gifts. ..food.... protection.

During good times or bad, the average American
home manages to approach the Yuletide season with joy-
ous anticipation. And the sympathetic urge to help
those who are less fortunate, is, always, a national char-
acteristic,

But today . ... the need for “having a heart” is more
tragic, more urgent, more terrifyingly necessary, than
ever in the world’s history. American children and chil-
dren of many nations, are STARVING. As the facts
accumulate, this situation might well cause us to shudder
with horror . . . “Starving Children™ . . .. not a pleas.
ant thought!

What a beautiful thing it will
be for YOU, this Yulet@e, to
give, if but modestly, to these
tiny sufferers to whom even a
crust of dry bread will come as
a blessing. “GOLDEN RULE
WEEK?™ is a constructive op-
portunity in this direction.
The long arm of its vast char-
ity reaches out and finds these
hungry youngsters . . . . feeds
them. You will do YOUR

share, we know.

CWhatsoever
Ye would that
others should
dountoYoudo
Ye even so unto

ULL

THE COLDEN RULE FOUNDATION.
Lincoln Building. GO E. 42 St.,
New York. N. Y.

Enclosed find § ... ... ..... 10 be

The donor may designate his gift for
any philanthropy in which he is espe-
q, cially interested nnd one hundred

cents of every dollar will go as desig-

nitad—mone foF Exprentis. used in meeting the neods of sullering
O Undesignated gifts will be allocated by Miwmennity.
the Survey Commilee, after caroful e cice.s o L e miok | o
investigation to meet the most C
DECEMBER acute needs through the most efficient ey A e 1 DECEMBER
i 1

w i . s csnssaanie
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N the fine neighborhood of

the Savoy Plaza, the New
Netherlands and the Plaza Hotel,

and taking its place rightfully
among such neighbors, the new
Squibb Building in New York
embodies beauty, convenience, and

SRR TR e ——
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structural soundness, without and
within.

Its proportions are lofty and grace-
ful, its external parts all satisfy-
ingly composed, its approaches and
immediate setting dignified, its
interior rich in effect and interest-
ing in detail.

In such a building, where archi-
tects, engineers, and builders have
been free to incorporate the best,
it is not strange that piping should
be carefully considered and that
the major tonnage should be

NATIONAL—
America’s Standard Wrought Pipe

National Tube Co. : Pittsburgh, Pa.

Subsidiary of United States Steel Corporation

THE SQUIBB BUILDING, New York City.

Architect: The Firm of Ely Jacques Kahn, New York Cicy
Consulting Engineer: H. B. Ochrig, New York City l ]
General Contractor: Shroder & Kopel, New York City

Plumbing Contractor: F. B. Lasetrte, Long Island City, N. Y.

Heating Contractor: J. L. Murphy, New York C:ty

NATIONAL PIPE
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HORN
values your time

A 30 PAGE COMPLETELY BOUND
CATALOGUE IN THE 1931 EDITION

of
Sweet’s

Pages A-207 to A-236

Floor traffic and decoration
problems for every type of
industry compiled and
impartially answered in the
“FLOOR SCHEDULER.”

Notice the color chips.
Specify colors direct from
them.

Waterproofing problems of

All the data, directions,
every kind in every type of

building answered in the
“WATERPROOFING
SCHEDULER.”

tables, charts, specifications
and quantities required are
clear, concise and reliable.

Compiled from years of
experience of successful
architects involving every
locality and condition.

All the essential information
on HORN PRODUCTS
without any delay or incon-
venience. What they are.
What they will do. How
to apply them. Floor Treatments are all
grouped together.

Look for the SPEED
SPEC., on each page

to simplify your speel- Waterproofings are' all

fications. grou together,
Additional copi_eiof the R .
e HORN PRODUCTS are listed
Wh by cities on inside back
at you want cover.

Where you can find it
When you want it

A. C. HORN COMPANY

Works, Laboratories, Executive Offices
LONG ISLAND CITY, NEW YORK

Branch Offices in All Principal Cities




PENCIL POINTS FOR DECEMBER, 1930 97

AMERICAN SHEETS

‘l§ 8 §

I‘@i‘@&

8 &

Build More ENDURING QUALITY Into Your
Construction and Transportation

r‘ KEYSTONE H
COPPER STEEL

AMERICAN

LET ANO Tin
v A«v'“"

build lasting walls of reputation and
proven worth—AmMericAN Quality.

Research, which is constantly function- Supplied in Black and Galvanized
Sheets, Automobile Sheets, Special

ing through the laboratories.
Correct Materials, which must pass "--'.'..'.".'.?.“,':':."-w Sheets, and Tin and Terne Plates for
stringent experimental tests. e all known purposes. When KeysToNne
Exacting Manufacture, that is closely controlled Copper Steel is used, it assures maximum en-
and is combined with skilled craftsmanship. durance and resistance to rust. The excellence
Successful experience extending over many  of this alloy has been established by time
years has shown that these rigid standards  and service. Sold by leading metal merchants.

) Amencan Sheet and Tin Plate Company /|
4

S GENERAL Omcss. Frick Building, PitrssureH, PA. JEs

24
- Fﬁwmﬂ’g

e

AMEeRicAN Steel Sheets are built upon
these basic and essential elements:

Supsipiary oF UniTED STATES STEEL CORPORATION E——

PRINCIPAL SUBSIDIARY MANUFACTURING COMPANIES
AMERICAN BriDGE COMPANY CARNEGIE STERL COMPANY FEDERAL SHIPR'LDG. & DrY Dock Co.  THE LoRamx STEEL COMFANY
AMERICAN SHERT AND TIN PLATE COMPANY CoLUMEIA STEEL COMPANY IrLinoe:s STEEL CoMPANY TENNESSEE COAL, IRON & RAILROAD CO.
AMERICAN STEEL AND WIRE COMPANY Cvycrone Fence CoMPANY NaTIONAL TUBE COMPANY UNIVERSAL ATLAS CEMENT COMPANY
Pacific Coast Distributors — Columbia Steel Company, Russ Bldg., San Franclsco, Calil. Export Distributors—United States Steel Products Company, 30 Church St., New York, N.Y.
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1100 NORTH DEARBORN, Chicago, IlL
McNally &

Quinn, Architects and Engineers

For the 1100 North Dearborn Apartments,
McNally and Quinn, Architects and Engi-
neers, selected the Corcoran “‘Glendale.”
248 cabinets were installed. It is in such a
building as this, where only the best is good
enough, that Corcoran beauty of design and
enduring qualities of construction meet with
the unanimous approval of the most discrim-
inating architects. If you are not already
acquainted with Corcoran One-Piece Cab-
inets, fill out the coupon below.

Sizes and Types for All Buildings

38 different models—Venetian Mirrors,
Colonial Mirrers, regular insert type models

\ and hotel cabinets make up the complete
line Large and small sizes available in
every type. Corcoran Cabinets harmonize
with any scheme of bathroom Yeautification
no matter what the style—there is at least
one to fit every mode.

| Round Corners inside
and out eliminate col-
\ lection of dirt, rust,
and corrosion—no pos-
sibility of wall mois-
ture seeping through—
providing absolute san-
itation and easy clean-

ing.

CORCORAN

one piece
Jteel Bathroom

ADINETS

[ Continuous Piano Type
| Hinge — heavily niclkel
‘\u plated—made of brass
Corcoran Cabinets are —will not sag or warp.
the Original and Only
One-Piece Steel Bath- Automatic Door Opener
room Cabinets, No swings door open with
cracks—no seams—no \ a slight push on the
welded joints—no raw button—no broken,
edges. split finger nails here.

The Corcoran Manufacturing Co.
Norwood Cincinnati, Ohio
e v e E AN, THIS COUPON = = ——+

THE CORCORAN MFG. COMPANY, Cincinnati, O., PP-12-30
Centlemen:

We are interested in Corcoran One-Piece Bathroom
Cabinets. Kindly send catalog and full details.
LT e i Aoy £ ARy el et SO SRR ST L PRSP o A1 R
AT el e L i o SRS R e T
m e AR A GRS Sk S SEMBE oiivialoveis/arnioroerssis
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What is the Best and
Simplest Way to Fasten
Grounds, Trim and Fixtures

to a Hollow Tile Wall
‘Y

Ankor Bolts

provide the answer.

They meet every

condition fully, without

exception and to the com-

plete satisfaction of thousands of archi-

tects and builders who reqularly specify
them for many score uses.

Self-riveting, self-adjusting, they adapt
themselves to walls of varying thick-
ness and composition.

Write for new folder “Only 1 answer
to this question”— just off the press!

ANKYRA"CO\

Philadelphia

Wayne Junction

WHERE NOTHING ELSE

Ankor

WILL REALLY WORK

Bolts
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PDW ERS
LIGHT

i COLOR. ...

OCCASIONALLY there is a building erected so strik-
ing in appearance and so unique in location
that the architect and owner realize prestige and
profit from it to an unusual extent ® When a build-
ing is not so favored, we suggest an investigation of
floodlighting in color and motion. It is effective, dig-
nified, and surprisingly inexpensive, when compared
with other forms of publicity ® You are assured of
our cooperation in furnishing you with adequate
information on Mobile Color Lighting, and you will
be placed under no obligation in using this service.

1930 99

0

° Vitrohm Dimmers for all lighting control purposes, arc and spot light ballasts
and rheostats, and other electric control devices are among the products made
by this company.

WARD LEONARD ELECTRIC CO

MOUNT VERNON N Y

If a cook’s thanks
mean anything —

W

o OMETHELS

Electric Plate Warmer
and Towel Dryer

Doors are of double construction, filled with asbestos., Space between
the walls is thoroughly insulated. That also keeps the exterior cool.

Has a three-heat switch, Cannot overheat. A thermostatic cut-off can
be furnished to disconnect current automatically if left on accidentally.

Both owners of homes and proprietors of clubs and hotels know
that the head of the culinary quarters comes mighty near to
being sovereign of the house. An architect is pretty safe to
serve the owner’s best interests by putting additional conven-
iences in the service department.

Even the most competent cook or chef has trouble enough to
keep his artistic triumphs from ruin when there is a delay in
serving. And when food gets cold, the chef’s enthusiasm is apt
to cool, too, and cause him to quit his job.

Promethens Electric Plate Warmer keeps things hot, until served,

Pilot light shows whether current is on or off,

Has a beautiful finish, Trim is heavily chromium plated and polished.
Doors are vitreous porcelain when white finish is desired. Will not crack
or turn yellow. Shelves are removable for cleaning.

Heating elements last indefinitely, but if accidentally damaged, they can
be easily and inexpensively replaced. Built in many models.

Approved by National Board of Fire Underwriters.

PROMETHEUS ELECTRIC CORP,
358 W, 18th St., New York

Without any obligation on our part, please send a copy of your Plate
Warmer Catalog.

N W S S S S W S R S S — ————

at 2 minimum cost.
Indeed, a cook’s thanks may mean much, both to his employer
and to his employer’s architect,

USE THE COUPON
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Merchandise Mart Graham, Anderson, Probst and W hite
Chicago, III. Architects

Substantially one half of the wall area of the Merchandise
Mart—Ilargest building in the world—is of

TERRA COTTA

This includes dark green spandrels throughout, heroically
scaled ornament, the entire third and fifteenth stories with
their decorations, etc.

The extended use of gold, color and ornamentation made
possible by terra cotta obviously sets the building apart
from its colorless and therefore less modern neighbors.

NATIONAL TERRA COTTA socieTy

230 PARK AVENUE - : - NEW YORK

How there is 5099 MORE DAYLIGHT
in a nmarrow city street if the building is
TERRA COTTA is shown in our reprint
“Surface Reflections”. More daylight means
lighter offices, which in turn are moare easily
rented. Reprint sent gratis on request.
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FiINAL TESTING...INDICATES A WIDE MARGIN OF SAFETY

After assembly every Jenkins Valve is subjected to severe factory tests which show that
the valve will bring to the job a wide margin of safety and strength ... Jenkins Tests are
the logical climax to a manufacturing routine, which at every step, is characterized by
exacting fidelity to Jenkins high standards of craftsmanship. Jenkins are made in types and
patterns suitable for practically every service. Jenkins Bros, 80 White St, New York;
524 Atlantic Ave., Boston; 133 No. 7th Street, Philadelphia; 646 Washington Blvd,,
Chicago; 1121 No. San Jacinto, Houston, Texas; Jenkins Bros., ltd., Montreal, London.
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Won Buprin

Self-Releasing Fire and Panic Exat Latches

Profits from
the Superfine

Like other specialties entering into the construction
of a building, panic devices offer the architect the
choice of specifying an article which is low in first
cost or one which is higher priced, but which, because
of freedom from maintenance expense, costs far less
over the life of the building.

Sweets
Pages C3130-C3135

Many architects believe that any building except
a temporary structure deserves panic devices which
are as nearly free as possible from upkeep and repair
expense. It is for these men that we make the genuine

Type “B” Von Duprins.

Built with all the skill we have and from the best
materials we know, thesé devices are so strong and
so long wearing that maintenance costs are practically
unknown. Except in very rarc instances, the first
cost is the entire cost.

To secure the genuine Type “B"" Von Duprins, we
suggest that you specify them by name, and sepa-
rately from the finishing hardware.

Lm‘s_»ﬂ VONNEGUT HARDWARE CO.

el T Indianapolis, Ind.

{P—
Il PATE
=

\

Listed as Standard by Underwriters’ Laboratories
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Eliminates
Joint Maintenance

There are a number of sound reasons for the growing popu-
larity of the oxwelded joint among piping designers. One
of the most important is permanency. A properly made
oxwelded joint is permanently tight. After testing it may
be forgotten. There is no maintenance cost.

The oxwelded joint entirely eliminates joint leaks and
resulting losses, delays and reinsulation and maintenance
expense. In addition, the oxwelded jointis as strong as the
pipe wall and equally resistant to corrosion. The only
maintenance costs that arise in connection with welded
lines are for tightening and replacing gaskets where con-
nections necessarily are made by other means.

Under Procedure Control, welded piping construction
may be undemtaken with the same confidence in a satis-
factory result as older methods, and with further assurance
of increased economy and serviceability.

THE LINDE AIR PRODUCTS COMPANY...THE PREST-O-
LITE COMPANY, INC...OXWELD ACETYLENE COMPANY
UNION CARBIDE SALES COMPANY...UNITS OF

UNION CARBIDE AND CARBON CORPORATION

General Offices . .. ... New York m Sales Offices. .. Ia Principal Cities

Sireet Address.
R, seacetns Wverrafovare

DESIGN STANDARDS FOR
OXWELDED PIPING

Any welded piping system, even in its most
complicated form, is a combination of a few
Sfundamental welding design details.

STANDARD PIPE BENDS
AND TUBE TURNS

Explanation of Designs:
The various standard pipe bends having
their ends beveled may be butt welded
into position. The standard radius of such
bends is 5 diameters or greater.

Uses:
For lines carrying high pressures and sub-
jected to high temperatures, it is recom-
mended that standard pipe bends or tube
turns be used.

Specification :
When standard pipe bends and tube turns
are specified the following features should
be included in the specification:

1. Standard pipe bends and Tube
* Turnsshall be of the desired radius
with ends beveled 45 deg. for welding.

2, Tangent lengths shall be in con-

* formance with the usual practice
for flanged bends as given on page 49
“Design Standards for Oxwelded
Piping."”

3 The Open Single Vee Butt Weld

* ghall be used for connecting stand-
ard pipe bends and Tube Turns into
the line.

The above is excerpted from a hand-
book on fundamental designs, titled,
“Design Standards for Oxwelded Steel
and Wrought Iron Piping," (Puhlished
by The Linde Air Products Company.
A copy of this handbook ghould be ﬁ\
every architectural drafting room. It
is yours for the asking. Just fill in and
mail the coupon.

Technical Publicity Dept., 12th Floor
205 East 42nd St., New York, N. Y.

Please send me a copy of your new bool,
“Design Standards for Oxwelded Steel and
Wrought Iron Piping," which alse explains
procedure control for pipe welding.

Company . . ... Positflon. . ...ouvn

P.P.-12-30

————
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A NEW CONSTRUCTION
Which has revolutionized an INDUSTRY FOR BE AUTY

Stanaard
e chase OF TEXTURE
Wirea Glass
2,
/ e
Tar &~ Sulphur =i
Compound Galvanized
: Cross Tee
Galvanized Each Unit Forms
Cerrying Bar Protective Shieid

BARLOCK o
ALGLAS SKYLIGHTS MOUNT

Briefly these are the five features which have acted

like a bombshell to former methods:
1—90% GLASS AREA. A l

2 - Elimination of concrete. Third the weight

of concrete.
3—Tremendous reductions in the cost of pur- N
chase, cost of construction and cost of

installation.
4—Quick installation with less labor.
5—Simplicity in design. (Strong and lasting.
Fine appearance. No upkeep.)

AMERICAN BARLOCK COMPANY, Inec. J.D. SARGENT GRANITE CO.
3632 38th Street, Long Island City, N. Y. MOUNT AIRY, N. C.

Send for Specifications and Brochures

Write for samples and phofographs

[N W W W W S

’ LEONARD
|

Thermostatic
- Water Mixing Valves

‘@/9}‘9 Cabinets

add CHARM to

KABINETS bqthrooms

include side
lights, switch,

and plug. Eight
Recessed Models.

Forremodeling homes
already wired, attractive
Welco Cabinets harmon-
ize with the finest bath-
rooms. Genuine plate
glass mirror conceals med-
icineshelf.Model R, shown,
has handy recess shelf
below mirror.

WELDED PRODUCTS CORP.
16th to 17th and Cleveland
KANSAS CITY, MISSOURI

MAIL THIS COUPON

WELDED PRODUCTS CORP.,
Kansas City, Mo.

Please send complete Information
and price list on Electro-Kabinets
and Welco Cabinets.

Catalog C of Leonard Valves, showing Type L9
Octagon Design and Colors to match bathroom
fixtures, is now ready.

Write for your copy

LEONARD-ROOKE COMPANY

Elmwood Station, Providence, R. 1.

Name S ——

Address — =

TYPE L-9 OCTAGON DESIGN
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A MARS Rendering=The famed Five-

Cornered Tower of Nurnberg, old guild-

city which has seen three centurics of
pencil making by Staedtler

A

DIFFERENCE
THAT
LASTS!

Is there a difference
in drawing pencils?

ERE indeed

1s a ques-

tion that MARS
has answered
and is answering
for thousands of artists, archi-
tects, engineers and draftsmen.

Here is a difference that surpasses description, a
difference that does not cause a thrill which wears
away quickly but an appreciation that grows
with every moment of use.

The best way to tell is the old
way, the only way. Try
MARS. The better dealers in
your locality should be able to
supply you. But if not, send
us fifteen cents for sample.

~

J. 8. STAEDTLER, Inc., 53.55 Worth St., New York City
In Canada: Paynter-Crowder, Ltd., 148 King St., West, Toronto, 2

nsure (QUIET and
PRIVACY WITH

HAMLIN

ound-Pro,
°boors

Nothing is so annoying to execu-
tives as hallway clamor, noises
from adjoining offices, etc. Hamlin
sound-proof, edge-tight doors fur-
nish the solution for modern build-
ings. These scientifically-made
sound-deadening doors insure quiet
and privacy. Once the door is
closed, a “Hamlinized™ room is the
quietest place imaginable.

Learn how modern architects the
country over have solved the noise
problem. Werite for free booklet
and list of prominent users.

HAMLIN

SOUND-PROOF
and folding partitions

IRVING HAMLIN
1504 Lincoln St. Evanston, Ill.
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STAINED
GLASS
WINDOWS

Churches
Masonic Buildings
Residences
Memorials

@
Window—Church of
St. Anthony, Bronx, N.Y.

Architect
James W. O'Connor

Research - Design - and
Construction by

A. L. BRINK
STUDIOS

54 W, 23rd St., New York,N.Y.

Beauty Restored

When this charming house needed repainting, its discerning
owner, Mr. George C. Styles of Bridgeport, Connecticut, used
Cabot’s DOUBLE -WHITE Collopakes. Ewven after the first
coat, the remarkable covering power of DOUBLE -WHITE
had all but cleaned up the former dark and dingy paint. One
more coat was sufficient, as shown above. DOUBLE-WHITE
is one of the famous

Cabot’s Collopakes

New and better colors, for every purpose
for which paint has been used in the past

A

141 MILK STREET, BosSTON, MASS.
Gentlemen: Please send me your new
Collopake Folder, “New Beauty.”

b4 W WV W N W
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American Steel & Wire Company
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%ain the Yuletide, with its

inspirations of good cheer is with us—the New
Year approaches—and we sincerely extend
to you our very best wishes for a very

WIRE FABRIC

MERRY CHRISTMAS and &
HAPPY, PROSPEROUS

& NINETEEN THIRTY-ONE

" -
=
-
o
r ikl
LY
o AT Ay e g T AT L T
Wt
LY

r—\-m-.w;-vw
-
JER
. £
¥R
H . 5 A=
N W

T

American Steel & Wire Company

SUBSIDIARY OF UNITED STATES STEEL CORPORATION

208 S. La Salle Street, Chicago 30 Church Street, New York
Other Sales Offices: Atlanta __ Baltimore _ Birmingham Boston Buffalo Cincinnati Cleveland
Dal Denver i K i Memphis Milwaukee Minneapolis-St. Paul

as 2 etroit ansas City
Oklahoma City Philadelphia Pitsburgh Salt Lake City
Pacific Coast Distributors: Columbia Steel Com

St. Louis Wilkes-Barre Worcester

{ spnn , San Francisco, Los Angeles, Portland, Seattle, Honolulu
Export Distrébutors: United States lecfProdncts Co., 30 Church St., New York City
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FEDERAL SEABOARD TERRA COTTA
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New building for the Buffalo
Courier, Buflalo, N. Y.
Monks & Johnson, Architects.
| John W. Cowper Company
I —— e 41 i T Contractors.

! N example, in modern design, of

how, in color, form and cost
Federal Seaboard Terra Cotta meets
all requirements. .. The general color
is buff multichrome texture. Spandrels
are of polychrome in golden yellow
and green . . . Attention is directed to

the large bas-reliefs at the entrance and

in the parapet; all made in one piece.

FEDERAL SEABOARD TERRA COTTA CORPORATION

OFFICES
ARCHITECTURAL 10 EAST 40th STREET
TERRA COTTA NEW YORK CITY
MANUFACTURERS TeLerHONE ASHLAND 4-1220
PERTH AM _ WOODBRIDGE. N. J. s ~ SOUTH AMBOY. N. ).
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THE DOORWAY OF AMERICA’S FREIGHT ELEVATOR TRAFFIC
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€O0gS...cogs...cogs...untold millions of them...

synchronize ... mesh... grind out in concert the prod-

#eze i AL ucts of a vast industrial civilization. As cogs in the
swift evolution of industry for over 25 years, Peelle
Doors have contributed constantly increasing effi-
ciency. In aggregate the minutes they saved...the
human labor they lightened ... the economies they
effected . . . speak with convincing logic. In all its
varied phases, Peelle Doors are an integral part of
modern industry's vertical traffic program. Motorized

—they render automatic entrance and exit at the

touch of an electric button. Assured safety, greater
speed, simplicity of operation and low-cost mainte-
ey 5 - nance are invisibly written into the specifications with
M&r O:RF}Z E* D the name Peelle. A Peelle catalog will be gladly sent

FREIGHT ELEVATOR vpon request, or consult our engineering division.

THE PEELLE COMPANY, BROOKLYN, NEW YORK
Boston, Chicago, Clevelond, Philadelphia, Atlanta and 30 other cities
In Canada: Toronto and Hamilton, Ontario
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HOTEL NEW YORKER
KITCHENS SHINE WITH SILVERY MONEL METAL

HE ARCHITECT who specifies

Monel Metalfood serviceequip-
ment can cite any number of no-
table installations in support of his
wise selection.

A typical example of current in-
terest is the palatial new Hotel New
Yorker, whose kitchens are among
the largest and finest in the world.
Monel Metal equipmentwasadopted
for this modern food service de-
partment because it best meets
every requirement of both owners
and architects for permanent attrac-
tiveness,convenienceand economy.

Monel Metal’s rust-immunity,
high corrosion-resistance, and lus-
trous, glass-smooth surface make it
one of the easiest of all materials to
keep clean. It is practically unaf-
fected byfood acids,cookingvapors
and cleaning compounds. It retains
its bright, inviting appearance
through years of hardest service. It
has steel-like strength and durabil-
ity and has no coating or plating
to wear off.

You can insure your clients’ last-
ing satisfaction by specifying Monel
Metalequipmentforall foodservice

Kitchen in Coffce Shop of New Yorker Hotel, New York (Architects: Sugarman & Berger,

installations. Let us send you com- New York). Monel Metal equipment manufactured and installed by dﬂ;}g JOHN VAN

. . . . . RANGE CO., Cincinnati. The *"Vulcan” ranges of Monel Metal ma STANDARD
plete mfor.matlon on m-stu:utmnal GAS EQUIPMENT CO., New York, and Monel Metal refrigerators made by
uses of this modern Nickel alloy. LORILLARD DIVISION OF ALBERT PICK-BARTH CO., INC.

Write for “*Modern Kiichens”, . N i
a booklet on design and specifi- < | -

cation of food service equipment. Mone! Metal is & registered trade mark applied to s technieally contralled
nickel-copper alloy of high nickel content. Monel Metal is mined, amelted,
ralined, rolled and marketed solely by International Nickel,

THE INTERNATIONAL NICKEL COMPANY, INC. 67 WALL STREET, NEW YORK, N. Y.
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“TYe UnorriciAL PaLACE”

““The unofficial palaceof New York,”’ as the old Waldorf-
Astoria was called, is gone. On its site has been erected
the 85-story Empire State Building, the world’s highest
structure.

A new and greater Waldorf-Astoria, on Park Avenue
between 49th and 50th Streets, will open its doors in
October, 1931. The superb architectural beauty of this
veritable palace, and the rare distinction of its interior
decorations will suitably continue a great tradition.

Carnegie Beams were used in the construction of both the
Waldorf-Astoria and the Empire State Building.

FOR THE WALDORP-ASTORIA

]

Schutze & Weaver, Architects
H. G. Balcom, Structural Engineer
Thompson-Starrett Co., Inc.,
General Contractors
McClintic-Mirshall Co.,
Steel Contractors

CARNEGIE STEEL COMPANY ~ PITTSBURGH

Subsidiary of United States Steel Corporation
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INDIVIDUALIZED WARMTH TO FIT i ROOM

Sylphon Automatic Radiator Valves assure a better general heating for any building—because they

prevent fluctuating room temperatures, one common cause of fuel waste. The Sylphon Automatic
Radiator Valve is made to do just one job—and does it. Sensitive to the slightest temperature
changes of the surrounding air—it steadily holds the warmth of any one room at exactly the degree
most satisfactory to the occupants. Once its marked thermostatic head is set at “Hot,” “Medium,”
or “Cold” there the temperature stays. Practically the entire thermometer range of comfort may
be scaled for the individual warmth selection and once set all further radiator attention is avoided.
Sylphon Automatic Radiator Valves positively eliminate uneven, injurious and wasteful heat for

Factory, Office Building, Apartment or Home.

A COMPLETE RADIATOR CONTROLLING DEVICE

[ e No.875 AUTOMATIC
The Sylphon Automatic Radiator Valve is a combination packless valve and tempera-
ture control unit. Its motor element is the dependable Sylphon Bellows. It has no R A D I AT O R VA L v E

clectrical or mechanical accessories to get out of order. Easily installed and inexpensive
—architects and engincers specify it with full confidence in its lasting cfficiency.

It is fully described (both types—angle and globe) in our illustrated printed matter
which will be gladly sent. Write today for Bulletin XP 250.

FuLTON SYLPHON (0.

KNOXVILLE, TENN., U.S.A.

Representatives inall Principal Cities in U.5.A. .—Eum%un Representatives, Crosby Valve & Eng. Co., Led., 41-2 Foley
St., London, W. 1., Eng.; Canadian Representatives, Darling Bros., Led., 140 Prioce St., Montreal, Que., Canada
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MODERN FLOORS

IIU. S.II

RO'YALITE

take a decidedly
forward step

T]w nee(‘l for new colors-—-.’l new tcxturc——wider

adaptal)ility—-lms been :ulmiml)ly answered with

B YA LI E

ARCHITECTURAL RUBBER

Tlle Ulli‘l’t‘(l Stfltt‘.\‘ Rlll‘ll]t’.r COIH])HHY‘S lilfCSt .’.ICI‘.liL‘V(‘mEI'It

givcs tllis new mntcrinl for Hoors .'m(] wainscoting a c])aracter
a/l .!'[.t‘ own. It 18 no longer an 1mitation of marlmlc. woocl
or stone. lts unique texture and exquisite colors have been

L‘H(JOX'SC(] l)y II'I{IIIY ]ezulins IlF(‘I]l.tl;‘CtS (111(;[ le.‘orators.

United States Rubber Company

Flo(ll‘i"s Di\';.\iull
P]'ll\';dence R]IllllL‘ I‘i]&l“ll
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uperior quality
at a reasonable
.

HUDSON

DRAWING
T ABLTES

New features. Superior construction.
Better materials. Fully in keeping with the
well-known high standards maintained in
K & E shops by skilled craftsmen and un-
winking inspection.

HUDSON drawing tables are sturdy and
durable, made of thoroughly seasoned
and conditioned oak and hardwood. The
frame and drawers are finished in an at-

tractive dark oak color, highly polished.

The drawing board top is of the best
quality soft white pine, joined by the
K & E tapered wedge dovetail glue-joint,
stronger than the wood itself. Ledges on
all four edges brace and protect it. Both
sides are shellacked for further protection.

HUDSON Drawing Tables are shipped
knocked down. Assembling is merely a
matter of minutes.

Complete details on request.

KEUFFEL & ESSER CO.

Hlustrations show but a few of the many sizes and HOBOKEN, N. J.
combinations available NEW YORK CHICAGO ST. LOUIS SAN FRANCISCO  MONTREAL
@ 4546B
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0h-1-noor
DRAWING PENCILS

The reputation of the “Koh-I-Noor”” has been main-
tained by the character of its lead—ils Uniformity,
Smoothness, Density—and the Scientific Accuracy
of its Division into 17 degrees.

The “Koh-1-Noor” has been called a precision in-
strument. It is just that. And in spite of its superior
quality—or because of it—the “Koh-I-Noor” costs
less in the long run. It wears longer.

Try @ “Koh-I-Noor”’ next time. You will not then be
satisfied with anything less. It is “The Perfect Pencil.”

TUTIOR JUWEL

A Pencil Sharpener
for Draftsmen

A double-barrel, two blade sharpener such as the
Tutior Juwel, makes it easy for draftsmen to keep
pencils properly pointed. The larger blade cuts
away the wood, exposing as much lead as wanted.
Then with the smaller blade the lead is shaped to
a fine point.

This sharpener saves time—and it saves lead.

It is of heavy brass with removable blades of finest
steel. New blades are easily put in place with
thumb screws.

The Tutior Juwel Sharpener sells for 50 cents.

KOH-I-NOOR PENCIL COMPANY, INC.
34 EAST 23RD STREET, NEW YORK, N. Y.

1930

————

.} the advantages of a

pure white drawing
paper are obvious. .. to
secure those advantages
specify WHATMAN
hand-made drawing

papers . .. hot pressed,
cold pressed, rough sur-
face... write for samples;
we’ll send them
promptly.

H. REEVE ANGEL & CO., Inc.
New York City

7-11 Spruce Street

Q) WHATMAN
Genuine HandMade

DRAWING PAPERS

DWATE RPROOF &G

RAw) NG INK

Specify WeberN

When there is a big job on the boards
you lpﬁmhm more than ever the utter
reliability and precision of Weber Draw-
ing Instruments and Materials.

This quality line of drafting room prod-
ucts — the choice of eminent engineers
and architects for more than fifty years
—includes Weber-Riefler Drawing
Tustr plani s, pantographs,
slide rules, drafting tables, filing cab-
inets and pers for virtually every
professional purpose. ) |
Order through your engineering supply
house or direct from us. 7 2

F. WEBER CO., Inec.
1220 Buttonwood St., Pbllndelphil
BALTIMORE ST. LOUIS

WEBER

Dravinglnstrymenls® Materials

SINCE 1834
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Operating Large Sash
Fifty-Three Stories :
Above Street Level i}

EHIND the observation platform on the
Lincoln Building, are lines of heavy
steel sash, five feet high, top hung out.
This sash is operated in runs of approxi-
mately fifty feet, by Lord & Burnham rack
and pinion, hand controlled equipment, from
points on the balcony floor one story below.
The sash is rigidly held in any position,
from tight shut to wide open, under all
weather conditions.

mr.f;fr‘:_ﬁrh,ﬂ'r.ml.ﬂ«l.'l:'-i:fu‘.| d‘lmlé‘ﬁ'mﬁlfﬁfl

Standard or special equipment
is furnished and installed by
Lord & Burnham Co. to meet
every sash operating problem

&

fif

) R<7

; & 0, B2
£ 63
£ SASH OPERATING DIVISION i@
3y - o1 g+ - {0
E,‘ ! Lincoln Ballding, New York Clsy Graybar Building New York City 3
=2 C.E.R. Carpenter, Architect . . o = ) 2
EJ! Sec] Bush Bl nrsratiooliCastmenci 0. Representatives in all Principal Cities Ik5
3 Bronze sash in windows of the Chatham-Phenix Bank, on the . s
| ground fooe, azs also operazod by Locd & Bacobiam equig | of the United States and Canada ‘E
I (1 G wmuoug BRI I 4 any ALV Ty OB 9 CTOAVRU b M e 5T R 63 Vo 4 ey Treat o BTy 1 EAG TN WA it A Gy L B

h

fi
\ P I WITTT R D  I BN A RAMNE 1 [ W W e I DApaR RN LOE
F’lﬂh‘{:’ .l " T Mils LT.II L TR UTA R Tt (1WA T e (ORI l-!l il .‘hm. LY I} i ﬁ,‘:,,' UYL s i1 "’. STl an ..ﬂ i f:f,"' (L1t

The cut on the right shows the
12-drawer unit for active tracings.
This unit is equipped with the
semi-mechanical lifter which sup-
ports the load of tracings above
the one desired. Qur new catalog
No. 9 shows the complete
Hamilton-Calumet Line. This in-
cludes equipment for active, semi-
active, and inactive tracings. Also

special equipment for handling HOUSANDS of dollars can be saved annually by adopting the
large records. HAMILTON-CALUMET SYSTEM of plan files. The
greater part of the destruction of valuable tracings, caused by
inefficient and inadequate filing equipment could be prevented by the
installation of this new equipment. T'racings worth many hundred
dollars are now becoming useless, long before their time, unneces-
sarily.

Send for the new Hamilton-Calumet Catalog No. 9, for full
and complete information.

[m———————- Fr R SR

1 HAMILTON MFG. CO., Two Rivers, Wis,
I Please send me Catalog No. 9-U.

n Ilton | LT e e S SRR e e e SRR i e

e e R e NN L S e A e MU S e <

Filing and Refillng e Mig. Company !vwe ..o,
equally simple Two Rivers, Wis. | Address ...............ooiiiiiiiiiiiiniiiiiiiimm,
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WHATEVER ELSE YOU CUT~

Use only Reading 5-Point
Nipples with Reading 5-
Point Pipe . . . you'll know
them by the indented
spiral band.

PENCIL POINTS FOR DECEMBER, 1930
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Once you have specified rust-resisting Reading 5-Point Pipe,
make sure that it remains in your specifications. To substitute
inferior pipe on the basis of first-price alone is to strike at
the arteries of your building—to make it obsolete before its
time. Over and over again, Time—That Tough Old Tester has
proved that inferior pipe means higher operating cost: pe:
year of service—constant repairs—probable replacement of
the entire pipe system within a relatively short time.
Reading 5-Point Pipe, being made of the original Genuine
Puddled Wrought lron, repays its first price many times by
insuring freedom from pipe replacement throughout the entire
life of the building. Whatever else you cut, let this long-
lasting pipe remain—the greater life-span of the building
will approve your wisdom.

READING IRON COMPANY, Reading, Pennsylvania

GENUINE PUDDLED WROUGHT IRON

EADING PIP

DIAMETERS RANGING FROM V8 TO 24 INCHES

Reading 5-Point Pipe
guards the Fidelity
Philadelphia Trust
Building, Philadel-
phia, from the attacks
of Time. Simon &
Simon, architects.

o
For Your Protection,
This Indented Spiral
forever Mark‘a

Science and Invention Have Never Found a Satisfactory Substitute for Genuine Puddled Wrought Iron
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CASTEL
DRAWING

PENCILS

The world's best drawing pencil-the choice of great artists
and craftsmen - made in sixteen degrees of hardness

“CASTELL" PoLycHROMOS PENCILS in 64 colors }
AW. Faber RUBBER ERASERS for the draftsman

AW FABER

INCORPORATED
NEWARK,NEW JERSEY, U.S.A

Pencil Manufacturers for over 169 years

Masterpieces of

SPANISH ARCHITECTURE

ROMANESQUE and ALLIED STYLES
One Hundred Plates from

MONUMENTOS ARQUITECTONICOS DE ESPANA
With Text by JOHN V. VAN PELT, F.A.l.A., A.D.G.F.

Spain and issued under the title, “Monu-

mentos Arquitectonicos de Espana”. This

HIS book is made up of one hundred
plate pages containing hundreds of

details, sections and elevations show-
ing examples of Spanish architecture in the
Romanesque and the closely related styles
which we usually class under the general
term of Romanesque.

The plates are excerpts from the ponder-
ous work published by the Spanish govern-
ment for the purpose of making a record of
all the fine old examples of architecture in

100 Plate Pages Ox12
Printed in Two Colors
Handsomely Bound

THE PENCIL POINTS PRESS, Inc.

work is now out of print and practically
unobtainable.

While the plates showing general views of
the buildings have been reduced in repro-
ducing them, a large number of details have
been shown at the full size of the original
drawings, making it possible to study them
satisfactorily.

Price 42

419 Fourth Avenue, New York, N. Y.

Published by
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The only
AIR VALVE

That must be installed by a steam-
firter.

That is inside the section and beautifies
the radiator.

That can not be stolen or tampered
with.

0N

That vents all the air from new type steam
radiators.

IN-AIRID

The Invisible AR VALVE

We are so certain of the performance of In-Airid
Air Valves that we do not hesitate to let them
carry our guarantee. Just try them on one job, and
you will become an In-Airid enthusiast.

The famous time-tested Airid is still the largest
selling external air valve in the world, low in price,
high in performance.

for Steam for Vacuum
No. 1 In-Airid No. 2 In-Airid
No. 500 Airid No. 510 Vac-Airid

AMERICAN RADIATOR COMPANY

division of
AMERICAN RADIATOR & STANDARD SANITARY CORPORATION
40 WEST 40TH STREET, NEW YORK

ARCO ACCESSORIES MAKE

ANY HEATING PLANT BETTER

I

DECEMBER, 1930
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Christmas

COME DOWN to Chalfonte-Haddon
Hall for Christmas. Here Christmas is
a happy adventure that lasts all day
long. It is full of delightful surprises
for everybody. Carols in the morning.
Filled stockings on the doorknob. A
family turkey. Wreaths. Garlands.
Here is all the charm of a Christmas at
home, all the gaiety, all the comfort
and friendliness . . . without the trouble
and the attendant exhaustion. In addi-
tion, there is the beauty of the sea, the
crispness of the air, the brilliance of
the winter sun . . . and the Boardwalk
by night! . . . a veritable Christmas
Fairyland. Write for information.
Garage.

American and European Plans

ATLANTIC CITY —

LEEDS AND LIPPINCOTT COMPANY

119

is a happy time

Chalfonte-Haddon N Hall
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HE perennia"y popu|ar store front transoms of
Tsma" square lights of glass set in metal bars can
be closely simulated and considerably surpassed in
appearance, durability and economy by the use of
TRANSEX. Obviously a single sheet of glass is less
subject to leakage under the stress of weather and
vibration. Neither the minute lenses nor the divis-
ion lines are sufficiently elevated to

collect dirt rapidly.

- .P"‘-
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THE NATURAL CLOSE GRAIN OF ALBERENE STONE
PREVENTS THE ‘DISHING” OF STAIRTREADS

..........

Wearing quality
of selected hard stone

proven under severe tests

fabricated from slabs selected for their
extreme hardness and density.

Q-LBERENE STONE Stair Treads are

This is one reason why chipping, scaling and
“dishing” will not occur during the life of the build-
ing in which they are installed. Equally non-slipping,
whether wet or dry, Alberene Treads insure safety for
hurrying feet. Being practically non-absorbent their ;
cleaning is a simple matter. N

From every angle (including upkeep) Alberene has proven
its value under constant and severe traffic in public build-
ings, schools, etc.

Full information and sample of stone supplied gladly.

ALBERENE STONE COMPANY, 153 West 23rd Street, New York
Branches at Chicago : : Pittsburgh : : Cleveland : : Boston : : Philadelphia
Richmond : : Newark, N. J. : : Rochester : : Washington, D. C.
Quarries and Mills at Schuyler, Virginia

LBERENE STONE

FOR SAFE.DURABLE STAIR TREADS

.
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BEAUX-ARTS INSTITUTE OF DESIGN
304 East 44th Street, New York, N. Y.

Nominal Fee for Instruction in
ARCHITECTURAL DESIGN, SCULPTURE, INTERIOR DECORA-
TION, MURAL PAINTING COMPOSITION
In cooperation with other educational institutions
COURSES IN SEf]Ll‘TURB IN ALL ITS BRANCHES AT THE INSTITUTE
Instruction founded on the principles of the Ecole des Beaux-Arts of Paris
Circular on Application

THE ARCHITECT'S PROFIT
AND PRODUCTION COST

A report written by

CHARLES KYSON
from data collected and compiled by

s e A R THE ARCHITECTS LEAGUE of
€rever a beautifu grille 1s 1ndicated . . . arcni- HOLLYWOOD

tects now choose Metalace for its distinguished
decorative effect. A 40-page document reprinted from

Grilles of bronze, of chromium plate or of steel lac- PENC IL PO IN TS

quered in colors, enhance the architectural setting.

Strands be of ize mbination desired.
e e i e e Issues of May, June, and July, 1929
For banks, offices, stores, dwellings, hotels—anywhere that

beautyand dignity prevail—you will find that Metalace solves PRICE ONE DOLLAR

the problems of wall openings, partitions and enclosures.
Published by

THE PENCIL POINTS PRESS, INC.

M E Te LQ C e 419 Fourth Ave. New Yok, M. ¥

The Metalace Corporation, South Boston, Mass,

Write for samples and catalog

GOOD TASTE 4+ STRENGTH

(COMPLETELY. invisible. when the door is [l | HERE’S DATA YOU

closed. Flush doors - clean lines -no un-

ool > CAN ALWAYS USE |

Manufactured with scientific precision as

o ey . . . . WRITE FOR IT o

There is a Sess Invisible Hinge for

every purpose. See our line in Sweet's

Catalogue or write direct to u:.for . This series of eleven chapters contained in three
our °'"';°"'P|:" "‘“l'r!“' B volumes explains every type of STRUCTURAL
uggestions for Uses s d STRUCO SLATE Installations.
e T i an LATE Installations
Secret Panels  Radiator Covers Complete knowledge at vour finger-tips—Draw-
Fo!di_ngc'{;_lb'ts / . ings-to-Scale, Specifications, Standard Sizes,
M“S‘C“' incts Types, General Information!
Established 1908 Write for them—they'll be cheerfully mailed.
5055 MANUFACTURING CO,, Ine
Roselle, NewJersey \ ‘%
DETROIT OFFICE \
5 Buildi
ey THE STRUCTURAL SLATE COMPANY

Washington Blvd

1220 ROBINSON AVE., PEN ARGYL, PA.
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History of the Campus
Plan of the

University of Illinois

1867 - 1930
By L. D. TILTON and T. E. O’DONNELL

HE steps by which the University

became campus-conscious. Preface
by President Kinley. Important letters
and reports of committees and commis-
sions on the Campus Plan. Plans and
sketches representing the work of J. M.
White, W. C. Zimmerman, C. H. Blackall,
Holabird & Roche, Charles A. Platt,
and others. The report of Ferruccio
Vitale on landscaping the campus. Im-
portant letters bearing on problems of
campus planning. Photographs of the new
buildings and the Taft Alma Mater group.

Bound in blue cloth, with halftone
end-sheets. Approximately 256 pages,
with 31 full-page halftones and 5 zinc
etchings. Price $5.00 net. Postage
paid if remittance accompanies order.

UNIVERSITY OF ILLINOIS PRESS
URBANA

|

(8]
(&5 ]
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AT I

rush to print

to say that every mail is bringing
applications, suggestions and re-
quests for information.

J. Floyd Yewell and Bernhardt
Muller were among the first to
join our Saturday Night Sketch
Club. It’s going to be great!

What other subjects interest
you? Water color? Specifications!?
Life? Strength of Materials? Mod-
elling? Perspective! Shades and
Shadows! Drafting? Rendering?
e = = £ = o O
Let us know. We're here to serve you

The WATSON - GUPTILL

SCHOOL OF ART, Inc.
209 Washington Park, Brooklyn, New York
Telephone: Nevins 5368

Your Standard

st and Standby
mﬁﬁ for Half a Century
> WATERPROOF GENERAL
g (White Label) (Soluble!
P (Red Label)

E)R working drawings, tracings, elevations, perspectives
and other types of work which must withstand handling
and be otherwise exposed, HIGGINS' WATERPROOF
DRAWING INK (the original India Ink) has long shown
its superiority.
For exceptionally fine line work, black washes, elevations,
spectives and other “show™ and specimen drawings,
HIGGINS' GENERAL DRAWING INK has, since its
introduction, stood supreme.

In all probability both these inks are at this moment on
your draughting table. Why not put them to all the uses
for which they are intended?

The lavishly illustrated handbook “Techniques™ contains
many valuable suggestions. Just write for it on your firm
letterhead and mention this magazine. No obligation.

Caas. M. Higgins & Co., INC., 271 Ninth St., Bklyn, N. Y.
Drawing Ink Makers for Half a Century

Drawing Inks
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A New Book

Issued August, 1930

PERSPECTIVE PROJECTION

BY ERNEST IRVING FREESE

A SIMPLE AND EXACT METHOD OF
MAKING PERSPECTIVE DRAWINGS

It presents a new and thoroughly tested method for making perspective drawings without
the use of a vanishing point. It is based on sound principles and has been used successfully
for many years by the author, who is a Los Angeles architect, and by men to whom he has
taught the system.

It is not merely No knowledge of the
“another book on “laws of wvision™ is
Perspective,” it is a CONTENTS required. The ordi-
concise and com- Straight Line Figures nary drafting board
plete exposition of with T-square and

L.
an astonishingly 2. Curved Line Figures triangles are all the
simple method of 3. Expedients equipment needed.
making perspectives 4. Enlargements and Reduc-
instead of theorizing fions’ Domes' Foregrounds, It is imple. exact,
them. It is based on and Interiors readily compre-
ordinary applied 5. TheAuthor's Drafting Room hended, easy of ex-

geometry rather than ecution, speedy and

upon the highly- Method g of universal applica-
involved theory of 6. Supplemental lllustrations tion to any object
optical phenomena. whatsoever.

Of the forty-three pages in this book the first sixteen are a complete exhibition of the method
of making perspectives, while the remaining pages are devoted to time-saving expedients and
practical applications of the method to architectural subjects.

This work is an elaboration of the articles, on the same subject, which appeared serially in

PENCIL POINTS.

4% prges. 9 x 12 inches, attractively botnd - .. DL o e $l.50

THE PENCIL POINTS PRESS, INC.
419 FOURTH AVENUE NEW YORK, N. Y.
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THE WORK OF CRAM AND FERGUSON.

Including Work Done by the Boston Office of Cram, Goodhue, and Ferguson
With an Introduction by Charles D. Maginnis

IT 1S IMPOSSIBLE to think seriously of Church Architecture in America without considering the influence exerted
upon it by the firm of Cram, Goodhue, and Ferguson and later by the separate offices of Bertram Grosvenor Goodhue
in New York and Cram and Ferguson in Boston.

This book includes approximately three hundred and thirty pages of plates made from photographs and drawings
of small and large churches in the Medieval and Georgian styles, collegiate and school buildings, libraries and resi-
dences. Reproductions of the contract drawings for the Princeton Chapel including quarter-inch scale, three-quarter-
inch scale, and full size detail drawings are given as well as numerous drawings of other buildings and plans of
typical churches of each denomination represented. Many of the photographs are of details of altars, choir stalls,
ll;reena, foilu. pulpits, and other church furniture. Altogether the work furnishes a noteworthy addition to the library
of any architect.

368 pages, 11 x 14—on heavy coated paper. The whole is handsomely bound in buckram, stamped $l 5 00
.
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DRAWING WITH PEN AND INK. By Arthur L. Guptill

WE DO NOT hesitate to say that in this book Mr. Guptill has provided the most complete, practical and profusely
illustrated text on pen and ink drawing that has ever been published. Like its companion “Sketching and Rendering
in Pencil” this book is based partly on lectures and instructions given by the author in his classes and partly on his
experience as a professional illustrator and renderer.

The book offers instruction in the art of pen drawing, rather than a statement of facts concerning its history or a dis-
cussion of the relative merits of the work of its followers. It furnishes a sound and thorough guide for the study of
pen and ink and its various techniques. The Book is embellished by hundreds of drawings by the author and by ex-
amples of the work of many leading illustrators and renderers. 5
444 pages, 9 = 12 anches, wver 800 Muatrations, Cloth .. ..........c.covvsvessrsasasssnsncossass $8. 0

SKETCHING AND RENDERING IN PENCIL. By Arthur L. Guptill

A THOROUGH TREATISE on the subject of pencil drawing. Containing not only an exhaustive text and many il-
lustrative sketches by the author but also numerous supplementary illustrations by well known artists.

This is in short, one of the few books offering adequate authoritative instruction in the composition of various kinds of
pencil drawings and the technique of the pencil's use.

The book will be found exceedingly useful by architects and draftsmen, as well as by the architectural student, the artist
and the teacher of art, for the author has kept in mind the needs of all these various classes of readers. $ 5 00

200 pages, 9 x 12 inches, hundreds of illustrations, Cloth.........ccccvvieiiierecaccerscsssennas .

PENCIL TECHNIQUE PRACTICE SHEETS.

EIGHT REPRODUCTIONS, printed on drawing paper suggestively outlining in gray the illustrations on pages 74, 90,
113, 123, 124, 127, 136 and 139 of “Sketching and Rendering in Pencil.” These sheets save the student a great deal
of time as they obviate the necessity of blocking out each sketch and so makes it possible for him to pro- 50
cond! b omeon il N et 08! MEDRBNETEL. - ieo = —an = a-ae.s-eais bive s ere sy oieis viaes o o einies s na s sia s sisies $ .

GOOD PRACTICE IN CONSTRUCTION—Part I By Philip G. Knobloch

MORE THAN 200 subjects have been presented in this book of 52 full page plates. Every detail has been tried and
proven in actual construction and compiled from the files of the executed work of ten leading architectural offices. The
drawings are made on a large enough scale to show clearly all of the details, to which are added explanatory

notes.
p T L ) T TR e e it K e e o A oo S S e A W SR S A3 4 R R RS LA e $4.00

GOOD PRACTICE IN CONSTRUCTION—Part Il By Philip G. Knobloch
IN THE PREPARATION of this, the second part of “GOOD PRACTICE IN CONSTRUCTION" the aim has been to

present further useful details in a convenient form for use in the drafting room. Details that the architect and drafts-
man are most likely to have occasion to employ in their work have been selected rather than those of special character,
Though many of the plates embody special knowledge, such as the details for theatres, store fronts, log cabins, etc., all
are for buildings that are constantly being built in most, if not all, parts of the country and that will come within the

practice of any architect. 0
a gy A T T e s el L e e ol G R RS S ST o o O e A i s SR R < $4.

The Pencil Points Press, Inc., 419 Fourth Avenue, New York
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THE STUDY OF ARCHITECTURAL DESIGN. By John F. Harbeson

THIS BOOK WHICH follows the method of the Beaux Arts, allows the student to study at will the underlying prin-
ciples of architectural design and serves to save a great deal of time for both student and instructor. An excellent text-
book for the student and a reference book for the more advanced—a book to be kept on hand for ready

reference.
300 pages, 9 x 12 inches, profusely illustrated, cloth. ........coiiiiiiniiiiiiiiiiiniiinaninn. $ 7-50

THE TREATMENT OF INTERIORS. By Eugene Clute

TODAY WE ARE profiting by the experiments of the past and producing interiors that show a mastery of the art of

decoration that has not been equalled in this country since Colonial days, and we have gained something from each

of the passing fads of the times immediately preceffing our own.

Brief paragraphs, accompanied by many illustrations, point out the new tendencies in decoration and interior design.

There are chapters on the use of batik hangings, old wall papers, and the importance of metal work. Early American

styles are adequately presented, while the older sources receive proper treatment. Modern trends, both American

and European, are thoroughly discussed.

It was not the purpose of the auther to recommend any particular style or trend but simply to present enough of

each to enable the reader to select that most suitable for his use.

The book is intended not only for architects and decorators, but also for men and women everywhere who wish to

make their homes as attractive as possible, whether those homes are large or small, houses or apartments. It makes

an excellent book to present to clients when discussing plans for homes. $ 4 00
L]

208 pages; 59 full page plates, hundreds of smaller illustrations. .............ciiuuninnnnnnnnnnnns

DRAFTING ROOM PRACTICE. By Eugene Clute

THE PURPOSE of this book is to present, in a clear and useful manner, a view of present day drafting room practice,
as shown by the methods employed in the offices of some of the best architects. The entire work of the drafting room
is included within the scope of this book, not only in the actual making of drawings, but the handling of projects from
the time they come into the office until they are executed.

An attempt has been made to show the whole picture,—the ways of working out the designs in the drafting room;
ways of expressing the designs in drawings so that they may be built in accordance with the architect’s intention; also
ways of making the drawings that save labor in the drafting room and facilitate the work in the field.

The aim in preparing this book has been to assemble, in convenient form, such material as the reader might obtain if
he were to visit a large number of the best architectural offices, have access to the files of drawings, and talk with the
architects and members of their staffs about the ways in which they meet the practical requirements of various types
of buildings, study the designs and make their presentation drawings and working drawings. $4 00

300 pages—9 x 12—over 200 plates. . ..o.svevanasonsioceesnsssnssnsensossenssanssssssssssss

PRACTICAL REQUIREMENTS OF MODERN BUILDINGS. By Eugene Clute

CONCISE STATEMENTS of the requirements for buildings for different purposes, together with architects’ drawings
and photographs that illustrate the latest practice in meeting these requirements, make up this book. Architects who
are widely known as specialists, have co-operated with the author.
The purpose of the book is to provide, in condensed form, essential information for the use of architects and drafts-
men in conference with clients and in the drafting room. Much useful data is included, such as required dimen-
sions for parts of buildings, etc., but the chief aim has been to give a clear mental picture of the present day require-
ments for different kinds of buildings, something that is difficult to obtain from the exhaustive works, each covering
one type of building, that are available. This book may be regarded as a key to the use of these special works.
There are chapters on the following types of buildings—Hospitals, Nurses' Homes, School Buildings, Religious Build-
ings (Churches, Synagogues, and Community Houses), Theatres and Motion Picture Houses, Hotels, Club Buildings,
Apartment Houses, Residences, Farm Buildings, Park Buildings, Libraries and Museums. $4 00
L]

23N ipmiawn—0 ) oo Y O B O L L s oo i seied o aeriroa s sbica 18554 i v yn i 5400

THE SMALLER HOUSES AND GARDENS OF VERSAILLES, 1680-1815.
By Leigh French, Jr., and Harold Donaldson Eberlein
THIS VOLUME SETS forth an aspect of 17th and 18th Century French domestic architecture. Here are illustrated

a number of small French residences whose treatment is applicable, with but little modification, to the present require-
ments of a considerable portion of the American public. These are dwellings of persons attached to the French court
—modest in size, simple though elegant in their appointments. They are not chateaux nor farmsteads, but small set-
tings for polite life, not too formal. They are characterized by distinguished reticence and self-contained completeness:
the embodiment of sophisticated simplicity.

This volume comprises nearly two hundred pages of exterior and interior views with déscriptive text, notes on plans,
gardens, materials, finish, colors, sizes, etc. The photographic plates and drawings were made from negatives and
notes gathered abroad by the authors especially for this volume, and were all selected intelligently, with a view to fur-
nishing the right kind of design information.

200 pages: 9 x 12, with colored ITODEBPRACE. s s o sia/sis /e o ais sy siis als sjeis aisws aiees sieei it el seeie ssie $4-00

The Pencil Points Press, Inc., 419 Fourth Avenue, New York
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THE ARCHITECT’S LAW MANUAL.
A Book of “DON’'TS” for the Architect. By Clinton H. Blake, Jr.

THIS VOLUME CONTAINS two hundred fifty pages and fifteen chapters which cover every relation of the architect
involving law. It is not intended to make a lawyer out of an architect, but it is designed to help the architect avoid
the pitfalls that are before him.

Such matters as the Business Side of Architecture, The Contract between Architect and Client, The Contract between
Owner and Contractor, Representations or Guarantees with Respect to Cost, Acting as Contractor or Principal, Sketches
and Plans, The Title to Plans, Supervision, Competitions, Dealing with Corporations and with the Government, The Lien
of the Architect, The Registration of Axrchitects, The Architect as Agent, Termination of Architect’'s Employment, are
discussed clearly and with full knowledge of the subject.

Nine Special Forms, and a complete set of Forms and Documents of the American Institute of Architects, are included.
There is a summary of 49 “"Don’ts” and one “do™ at the end of the book, together with a comprehensive cross-
index, which adds greatly to the useableness of this book. In these days of increasingly complex business problems
which the archijtect is called upon to deal with, this book may well save him many costly mistakes. $3 00

250 pages, 6 x 9, bound in buckram. .........00000 e e e e e o e e .

SPECIFICATIONS FOR A HOSPITAL.

Erected at West Chester, Pa., for Chester County—York and Sawyer, Architects
With Notes and Comments by Wilfred W. Beach

THROUGH THE GENEROUS cooperation of the architects, this volume is presented in the exact wordings, para-
graphing and headings of the original work. Helpful notes and comments on the general specifications by Mr. Wil-
fred W. Beach, who was for so long identified with THE SPECIFICATION DESK department of PENCIL POINTS,
introduce an outside viewpoint of much value.

Mr. Beach’s remarks are printed on left-hand pages opposite the paragraphs to which they refer, and all pages are
so arranged as to permit of marginal notes by the individual reader. The mechanical specifications prepared by Mr.
Robert Schoenijahn, Consulting Engineer, will prove of value to the specification writer in comparing and checking
the mechanical trade sections of his own work.

The book contains the following illustrations: Plan and elevation of a typical utility room, further elevations and de-
tails of utility room, plan of operating suite and section through window, plan of chemistry and pathology labora-
tory with details of sink and pin rack, plan of X-Ray department. One elevation each of: Chemistry and Pathology
Laboratory and of Sterilization Room, and Details from dark room of X-Ray department and of operator’s booth in
Radiography and Fluoroscopy Room. General view of exterior, Radiography and Fluorescopy Room, X-Ray depart-
ment, Chemistry and Pathology Laboratory, Bacteriology Laboratory, and operating room. $3 00

L ]

500 pages, 815 x 11, bound in buckram, complete cross-index. .......c.cviiiinrnnerennnnnnennnnes

PARIS PRIZE IN ARCHITECTURE—WINNING DESIGNS, 1904-1927.
With an Introduction by John F. Harbeson

THE DESIGNS IN this portfolioc were chosen by the Society of Beaux-Arts Architects as the best solutions submitted
by the ablest American architectural students, of the past 24 years in what is generally accepted to be the most im-
portant and exacting planning problem offered annually in this country. The architectural student can therefore
profit greatly by studying the program of each competition in conjunction with its accompanying solution. This port-
folio, while particularly valuable to students taking work in design under the Beaux-Arts system, cannot fail to help all
students of architectural design.

The following problems, given during the years 1904 through 1927, are illustrated: "“A Colonial Institute,” “A
Yacht Harbor and Club,” “A Restaurant on the Borders of a Lake,” “A School of the Fine Arts,” A Theatre,” “A
Permanent Exposition or Institute of American Induastries,” “A Municipal Interborough Trolley Station and Assembly
Hall,” “An Embassy for the United States in Paris,” “A Governmental Printing, Lithographing and Engraving Estab-
lishment,” “The Monumental Treatment of the End of Manhattan lsland,” “A City l'f:l‘l‘." *“The Capitol Building of
the League of Nations,” “The Great War Memorial for the City of New York,” *“An Exhibition Center,” “A City
Hall,” “An Office and Reception Building for the President of the United States,” “A Transportation Institute,” “A
Summer Capitol,” “A Natatorium in a Park,” * A Radio Broadcasting Station.” $3 00

-
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FRAGMENTS D’ARCHITECTURE ANTIQUE. By D’Espouy
ONE HUNDRED SELECTED PLATES—A REPRINT

THE ORIGINAL WORK, published under the direction of H. D’Espouy, Professor at the Ecole des Beaux Arts, con-
sists of two volumes of plates, one hundred in each volume. In preparing this work, M. D’Espouy selected draw-
ings from among those made by winners of the Grand Prix de Rome during their studies under the direction of the
French Academy in Rome. M. D'Espouy’s work constitutes a rich store of the finest drawings of the antique, the
value of which is fully recognized by the architectural profession.

D'Espouy’s work is regarded as one of the most useful sources of inspiration by the architectural drafting room and
this reprint of one hundred carefully selected plates is not only exceedingly convenient for use on the drafting table,
but its low price enables the draftsman and student to own a copy for study in familiarizing themselves with these
examples of the antique.

The drawings are exceptionally valuable, both as a source of design inspiration and as examples of drawing and

dering.
II.:;:] ::ll:t: I, T o o st i s v o i o g T e 41 e $5000

The Pencil Points Press, Inc., 419 Fourth Avenue, New York
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EdltOI‘S on WHEELS

—are making your
business paper!

He’s out—but he’s not at the country club. His
chair is empty this afternoon—but it won’t be
tonight. He’ll be back from the front with im-
portant news for you and your business.

For today your business paper is edited on wheels.

Is there a hint of a new process, a new method,
a new machine that may cut costs for a whole
industry? Your editor is there by the shortest,
swiftest route.

Is there a rumor of impending price changes—
of a merger that may affect competition—a tariff
that may affect exports? Your editor is on the
ground, looking at emergencies through your
eyes, getting the facts for you.

Is there news of a selling plan, a packaging
idea, a distribution scheme that moves goods
quickly? He is there, to appraise its value to

@‘{'ﬂﬂ'/}@ you, to bring you the story of just what happened.

No wonder your editor is not at his desk. He is

THIS SYMBOL identifies an » Ao = » . 3o .
ABP paper . .. It stands for ~ Tiding the rails, flying the airlines, touring the

homeex. knvwm, peid chion- roads—a reporter at the front, an editor on the way
lation; straightforward
business methods, and edi-  home. And he is doing it all for you. His reports,

torial standards that insure - r 4
reader interest. .. Theseare  digested for you, written for you, published for you

the factors that make a val-
uable advertising medium.

—are yours in the pages of your business paper.
@ L3 €
PENCIL POINTS IS A MEMBER OF

THE ASSOCIATED BUSINESS PAPERS, INC.
TWO-NINETY-FIVE MADISON AVENUE - NEW YORK CITY
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IN OFFICE STRUCTURES
PARTICULARLY

Veneer-Steel sound-proof doors
on partitions of marble, struc-
tural glass, etc., have found great
acceptance in office structures.
The hinge used is the famous
Hart & Hutchinson ball-bearing
| gravity type—proved insurance
i of trouble.proof performance.

By Permission of the New York Stock Exchange Building Companv

. . . DEPENDABILITY
HAS BEEN PROVED

NEER-STEEL Partitions for toilets,

showers, dressing rooms—for ward screens

and dwarf partitions in hospitals—have thor-

oughly established their dependability. Here

are partitions that will stand up against rough

use, time, hot and cold water, and excessive
temperature changes.

Veneer-Steel Partitions and Doors are rust-
proofed, noiseless, non-absorbent and flush.
type. They are built of galvanized sheets
overlaid on a fibre core and cemented thereto

with all edges soldered. All posts and wall CONCERNING GALVANIZING
attachments are sherardized inside and out W. T. Flanders of the Malleable Iron Fittings
after fabrication. Co. says in his book:

: - ¢ “GALVANIZING and TINNING"'[
Hardware solid white brass buffed bright or i RS g
- as not ye een discovere OW 1O regener-
pressed brass chromium pl.a.ted. Because ate steel. Until such a discovery is made we
Veneer-Steel Doors and Partitions are solder  ,re compelled to resort to embalming.
sealed they are impervious to moisture and

i “Th talli thod of embalming consists ot
cannot absorb or retain odors. Standard fin- e g

coating the steel with some other metal, and zinc

ishes for Veneer-Steel Partitions and Doors are is without doub't, the best protective coating for
olive green and grey. Special finishes and iron and steel.
wood grains can also be supplied. Veneer-steel Partitions and Doors are galvanized.

Complete details found in Sweet’s or send for bulletins

THE HART & HUTCHINSON COMPANY

BRANCHES IN NEW YORK CITY, PHILADELPHIA AND BOSTON
FACTORY— NEW BRITAIN, CONN. . . AGENTS IN OTHER PRINCIPAL CITIES
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District Offices: 1050 Straus Building, Chicagoj 953 Leader Building, Cleveland; 381 Bush St., San Francisco.
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The General Bronze Corporation
has prepared plans for a new unified
plant near Long Island City, to re-
g:laca its three separate local plants.

ngineers are drafting final changes
in plans for the structure. KErec-
tion of the new plant will proceed
as soon as general business warrants
and the company's staff has com-
pleted development of new equlp-
ment and production methods now
being wundertaken. Progress Is
being made in perfecting new lines
of products which may be added to
expind the company's business.

According to an announcement by

. W. Faber, Inc. Newark, it is
processing Castell drawing pencils
80 that they can be used on certain
types of tracing paper now produced
by several leading manufacturers
without ink tracing for the purpose
of blue printing. Degrees F to 2H,
inclusive, are especially adapted to
this type of work.

It I8 with great regret that an-
nouncement i8 made of the passing
of P. D. Schenck, who has been pres-
ident of The Duriron Company, Inc.,
Dayton, Ohlo, sinece its inception
fifteen years ago. In addition to
having been interested in Dayton
industrial enterprises for over
thirty years, Mr. Schenck had
grown to be nationally known and
considered an authority on metals
best suited to handle acids and to
resist corrosion. Mr. Schenck was a

roduct of Shetfield Scientific School,
fale University, and in a short time
worked his way to the presidency
of the Dayton Malleable Iron Com-
pany at Dayton, Ohio. While so en-
gaged he conceived the idea leading
up to the development of the acid-
resistant’ alloy Duriron. Further
study on the part of Mr. Schenck
has confributed manfr other new
and equally valuable alloys for other
important fields,

The Federal Cement Tile Co., of
Chicago, announces that it has ac-
quired the American Cement Tile
Manufacturing Co, The corporate
name of the firm has been changed
to the Federal-American Cement
Tile Co. | «Executive and eneral
offices will be at Chicago, with addi-
tional salps offices in New York,
Philadelphia, I»‘l!.tsbur;i:h. Detroit,
Boston, Buffalo, Birmingham and
other cities. Plants are at Fam-
mond, Ind., Lincoln, N. J.,, Wampum,
Pa, and Birmingham, Ala.

As a service to architects, engi-
neers and others who use many de-
grees of pencils in their work, a new
method of stamping the degree num-
ber and letter on three sides of the
pencil, instead of the usual single
stamping, has recently been adopted
for theilr VENUS pencils by the
American Lead Pencil Co.,, Hoboken,
N. J. While triple stamping has
been used for some years on the
company’s No. 849 VENUS artist's

encil, this is the first time it has
een  employed on the regular
VENUS drawing pencil. It makes
the grade of the pencil visible at
all times, thereby enabling the user
to select immediately the correct
degree he wants from among any
number on his board without first
having to examine several.

The Electrical Engineering and
Equipment Co,, of Long Island City,
N. Y., have just put on the market
a new developer for making blue
prints and reviving burnt blue
prints, The blue print making
process remains entirely the same
with the exception that the blue
prints are exposed slightly longer
than the normal time and a few
drops of Triple E blue print devel-
oper is added to the water in which
the prints are washed. The mixture
consists of about 300 parts water to
one part developer. As the mixture
weakens a little more developer is
added. Burnt blue prints can be re-
vived by washing them in this same
mixture.
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the Importance of
EXPANSION WINGS

on Corner Bead?
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By means of the expanded metal wings every
square inch of plaster is reinforced and keyed
right up to the bead. There are no smooth
surfaces to which the plaster may or may not
“stick”. The result is a corner of unusual

strength . . . one that will withstand more than
average abuse without chipping or cracking,

Milcor Expansion Casing

This metal molding makes a
precise, neat trim around
window and door openings
It may be finished in th
same tone as the walls . . .
giving a harmonious finish
and mrdl‘n' a distinctiv
touch to !lfu: room, The ex
panded metal wings key th
plaster right up to the cas
i and the patented

Time and labor are saved, too. For there is no
hunting for nail holes with Milcor Expansion
Corner Bead. Itcan be wired, stapled or nailed
to any kind of wall construction at lower cost.

iNR + o 4 @

Milcor lock and clip anchors
the assembly to the wooc
frame so it's there to stay.

Milcor Stay-Rib
Substantial “savings in time
and labor result from the use
af Milcor Stay-Rib Metal
Lath. Adequate key is se-
cured without waste of plas-
ter. No jagged points to hurt
\s'nrkmcnls hands. Pﬂtcfhl}:d

esign gives greater rigidity
than uﬂlf:rcd by other laths
of equal weight.
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For permanence . . . for beauty . . . and for

lower costs . . . use Milcor Expansion Corner

Bead. Millions of feet have been installed.
Would you like a sample?

Sove wilh el

MILCcOERR> PRODUCTS

MILCOR STEEL COMPANY

(formerly Milwaukee Corrugating Co., Milwaukee, Wis. and The Eller Mfg. Co., Canton, Ohio)
Main Offices: 1403 Burnham Street, Milwaukee, Wis. Wmﬂﬂw
Milwaukee, Wis. Canton, Ohio
Chicago, Ill..  Kansas City, Mo.  La Crosse, Wis. Steel
Sales Offices: New York, 418 Pershing Square Building: Boston, Mass., 726 Little Bu_ii(]!'ng; Atlanta,

Ga., 207 Bona Allen Building; Minneapolis, Minn., 642 Builders Exchange Building;
Little Rock, Ark., 104 W. Markham Street




