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Banking room of the United States building and Loan Association, Los Angeles. Architects, Austin and Ashley. Type B Acousti-Celotex used. 

ACOUSTI-CELOTEX OFFERS INTERESTING POSSIBILITIES IN DESIGN 

THE INTERESTING ceiling design of the 
United States Building and Loan As

sociation, Los Angeles, is an excellent 
example of the decorative effects that 
can be achieved with the Acousti-
Celotex sound absorbing tiles. 

For Acousti-Celotex allows free rein 
in design . . . it can be decorated with 

any kind o f paint without the loss of 

acoustical e f f i c i e n c y . 

The Celotex Company, 919 N. Michigan 
Ave., Chicago, III. In Canada: Alexander 
Murray & Company, Ltd., Montreal. 
Sales distributors throughout the World. 
Acousti-Celotex is sold and installed by 
Acousti-Celotex contracting engineers. 

F O R L E S S N O I S E — B E T T E R H E A R I N G 

The words Ceiotex and Acousti-Celotex (Reg. U. S. Pat. Off . ) are the trademarks of and indicate manufacture by The Celotex Company 

Acousti-Celotex tiles come in three 
types, C, B and BB, with coefficients 
of .30, .47, and .70. The deep 
perforations permit repeated 
painting with any kind of paint. 
Send for descriptive booklet 

Penci l Poin ts , pub l i shed m o n t h l y b y The Penci l Po in ts Press. Inc. , a t 258 A t l a n t i c St., S t a m f o r d . Conn. P u b l i c a t i o n of f ice S t a m f o r d . Conn. 
E d i t o r i a l and A d v e r t i s i n g Off ices 419 F o u r t h Avenue . New Y o r k . N . Y . Y e a r l y s u b s c r i p t i o n $3.00, s ingle copies 35 cents. En te red a* 
second class ma t t e r . M a r c h 10. 1930. a t the Post Off ice . S t a m f o r d . Conn. , under the A c t o f M a r c h 3, 1879. V o l u m e X I I . No. 3 

Dated M a r c h . 1931 
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H O T E L 

p i E R R E 
F i f t h A v e n u e a t 6 l s t S t r e e t 

N e w Y o r k C i t y 

SCHULTZE & WEAVER, Architects 

GEORGE A. FULLER CO., Builders 

. " O . 

A t l a n t i c T e r r a C o t t a used from 3rd 
floor to parapet for balustrades, sill courses, 

piers, cornices and decorative trim. 

A T L A N T I C 
T E R R A C O T T A 

Fabricated and marked for 
assembly same as steel skeleton 

A T L A N T I C T E R R A C O T T A has long been noted 
among leading architects for its wear-res ist ing 
qualities. Impervious to all weather condition, its 
excellence as a facing material for office buildings is 
made even more desirable because of its unlimited 
range of shapes and sizes fabricated for erection 

'• from accurate shop designs, each individual part ready for quick 
and economical assemblv on the job . . . And there are hundreds of 

r-sattractive colors to choose from, a variety of colors unequalled 
~^T5y any other facing or decorative material today on the market. 

Write for illustrations of recent applications of Atlantic Terra Cotta 
and book illustrating our new Atlantic WALL UNITS. 

A t l a n t i c T e r r a C o t t a C o . 
19 W e s t 44th Street, N e w Y o r k , N . Y . 

PHILADELPHIA, PA. • NEWARK, N. J. • DALLAS, TEXAS 

A T L A N T A T E R R A C O T T A C O . , A T L A N T A , G A . 

20 064 
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P R O T E C T I O N 
by A . D. T. 
I n the old City Hall at Atlanta, 

G a . , — a n d now in the new $2,000,000 
building, positive protection was care
fully planned. In both cases, A. D. T. 
Central Station Watchman Supervisory 
Service was chosen to guard the premises. 

Properties of all types, valued at more 
than 22 billion dollars, are constantly 
protected by A. D. T., the highest stand
ard of property protection available. 

A. D. T. Central Station Services, operat
ing through A. D. T. Central offices in 
principal cities, include Watchman Super
visory, Manual and Automatic Fire Alarm 
and Sprinkler Supervisory Systems. 

For details, see our catalog in Sweets or 
write us. 

City H a l l , 
Atlanta, Ga. 
G. Lloyd Preacher & Co. , Inc., Architects 

National Construction Co. , Builders 

Electro Construction Co. , Electrical Contractors 

 

 

 

  
 

Controlled Companies of 

American Distr ict Telegraph Company 
155 Sixth Avenue, New York, N . Y 

® 5036 
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m may never design a PLANETARIUM 
ova QUICK-FREEZE PLANT.. 

Each requires a different 
insulation, but these unusual 
Armstrong installations may 

help you with other jobs. 
TT^ E W people can tell you what a planetarium is. So 
• far as we know, there's only one in the United 
States—the Adler Planetarium in Chicago. It's a 
miniature universe, with planets and stars in exact 
duplication of the solar system. Intricate machinery 
causes each to move in its actual orbit in relation to 
the others. 

Controlled temperature and freedom from ceiling 
condensation are essential in such a building. So the 
architect, Ernest A. Grunsfeld, Jr. , called on the Arm
strong Cork & Insulation Company—and the practical 
answer given by Armstrong engineers was a 2-inch 
layer of Armstrong's Corkboard on the building's 
dome-shaped roof, providing ideal insulation. 

Heat cannot pan 
the. rimj of the new 
Adler Planetari
um. Armstrong's 
Corkboardforms i 
perfect barrier. 
Arrhitrrt, Ernett 
A. GrumffU, Jr., 

Chicago. 

HOW T O H O L D 50° B E L O W Z E R O ? Just as 
interesting, in another way, are two plants recently 
built for the quick-freezing of foods. Cudahy Brothers 
Packing Company of Milwaukee freezes meats; Vita 
Fruit Products, Inc., of Lodi, California, fruits. In 
each case, this freezing is done at 50 to 60 degrees 
below zero—mighty cold temperatures to maintain. 

Armstrong engineers advised 12 inches of Arm
strong's Corkboard on walls and ceiling. Because of 

cork's efficiency, these freezing rooms are now perma
nently insulated to hold low temperatures. 

C U S H I O N I N G A F A C T O R Y F L O O R . In Can
ada, the Canadian Goodrich Company, Ltd. , found 
itself faced with the problem of installing heavy, 
vibrating machinery 
on the third floor of 
its new bui lding. 
Placed over beams, 
column bases, and 
floor jo i s t s , A r m 
strong's Cork Mach
inery Isolation cush
ions the whole third 
floor. Vibration can
not harm this build
ing now. 

Outride view of one of the 
cooleri of Vita Fruit Prod
uct!, Inc.Lndi. California. 
Armstrong's Corkboard 
insulates t he. plant 

throughout. 

This room in the new quick-
freeze plant of Cudahy 
Brothers' Packing Com
pany, Milicaiikcr, is insu
lated with l i inches of 

Armstrong's Corkboard. 

W« could mention many similar installations. Each 
day sees some new question, some new situation. For 
these and other Armstrong Insulation Products serve 
many purposes—in ways that might never occur to 
you. Next time you are confronted with a puzzling 
installation—and what architect isn't?—see if cork 
won't do the job. Put it up to Armstrong engineers. 
Their experience may suggest just the 
method you are looking for. Write to 
Armstrong Cork & Insulation Company, VTV 
902 Concord Street, Lancaster, Penna. Product 

Armstrong Cork & Insulation Company 
Corkboard . . Cork and Hlfth Temperature Pipe Corerinft . . Corkoustlc . . Cork Machinery Isolation . . In .ula t ina Brick and Block 
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A M E I CAN 
S T E E L 
SHEETS 
ON L Y by making sure that 

the sheets you purchase are 
A M E R I C A N , do you insure for your 
product the quality that comes 
from sheet metals that are correct, y 
made in every detail, by skilled 

and able craftsmen. Make no 
^to mistake, you can identify T R U E 

V Q U A L I T Y in Steel Sheets by the 
wfr well known A M E R I C A N brand. 

This Company Manufactures High Grade 

A M E R I C A N — . 
Black Sheets 
Blue Annealed Sheets 
Electrical Sheets 
Automobile Sheets 
Special Sheets 
Stamping Sheets 
Long Terne Sheets 
Keystone Rust-resisting 

Copper Steel Sheets 
Apollo Galvanized Sheets 
Galvannealed Sheets 
Formed Roofing Products 
Tin and Terne Plates, Etc. 

' Our experienced engineers are 
ready to assist you in the selection 
of the proper products for your 
particular requirements. When 

maximum resistance to corrosion is i m 
portant, specify for K E Y S T O N E quality— 
the original rust-resisting Copper Steel. 
Send for "Anti-Corrosive Metal" booklet. 

7̂ 
AMERICAN) 

American Sheet ancl Tin Plate Company • a 
G E N E R A L O F F I C E S : Frick Building, P ITTSBURGH , PA. 

S U B S I D I A R Y O F U N I T E D S T A T E S S T E E L C O R P O R A T I O N 
AMERICAN BRIDGE COMPANY P R I N C I P A L S U B S I D I A R Y M A N U F A C T U R I N G C O M P A N I E S : O I L W E L L SUPPLY COMPANY 
AMERICAN SHEET AND T I N PLATE COMPANY C O L U M B I A STEEL COMPANY I L L I N O I S STEEL COMPANY T H E LORAIN STEEL COMPANY 
AMERICAN STREL AND W I R E COMPANY CYCLONE FENCE COMPANY MINNESOTA STEBL COMFANY TENNESSEE COAL. IRON A RAILROAD CO. 
CARNEGIE STEEL COMPANY FEDERALSHIPB'LUG. A DRY DOCK CO. NATIONAL T U I I E C O M P A N Y UNIVERSAL ATLAS CEMENT COMPANY 
Pacific Coast Distributor s— Columbia Sleel Company, Kuss- Building. San Franclnco, Calll. Exfrirt Distributors— United State* Steel Products Company, K> Church Streel, New York. N. Y . 
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RAYMOND Work done for 
Pennsylvania R* R* Co* 

through their subsidiary the Penn
sylvania Dock and Warehouse 
Company—part of the general 
development of the Jersey City 
Waterfront. F. H. McGraiv Co., Work Consisted of:— 

General Contractors Excavation for footings. Pouring footings. 

A FORM FOR E V E R Y PILE— 
A PILE FOR EVERY PURPOSE 

Driving open end pipe (12" 
to 18" diameters %" wall 
thickness) to rock. 

Cleaning out and cutting off 
pipe. 

Filling pipe with concrete. 

Placing and grouting billets. 
2725 Raymond Piles, totaling 

90,322, together with:— 
5475 cu. yds. of concrete. 
50,000 sq. ft. of forms. 
6500 cu. yds. of excavation. 

RAYMOND CONCRETE PILE CO. 
N E W Y O R K : 140 Cedar St. C H I C A G O : 111 West Monroe St. 

Raymond Concrete Pile Co., Ltd., Montreal, Canada 
BRANCH OFFICES IN PRINCIPAL CITIES 
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weiqhfc-ther> 
Concrete 

y ^ ^ ^ U N S U L A T I N G ROOF SLABS 

YDITE aggregate, used Instead of sand, 
through Its millions of trapped air cells, makes a 
concrete, different and better than any other 
structural roof material known. 

Better because lighter for the same strength (as 
low as 10 lbs. per sq. ft.); better because of an in
sulating value never before obtainable in concrete. 

Featherweight slabs have brought a new era to 
roof construction—fewer and lighter steel purlins, 
undoubted permanence, fire-safety, freedom from 
all maintenance. No painting required. 

These are facts, substantiated by every day ex
perience on innumerable prominent buildings — 
public, industrial, utility and railroad—all over the 
country. "Catalog and Roof Standards" on request. 

Featherweight Concrete slabs are also available with 
nailing surface for fastening ornamental covering. 

Made, Laid and Guaranteed by 

Executive Offices: 6 0 8 S o u t h D e a r b o r n Street C h i c a g o 
Plants near C H I C A G O . N E W Y O R K • P I T T S B U R G H - B I R M I N G H A M 

F O R O V E R A Q U A R T E R C E N T U R Y 
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W» indow shade selection is 
\ 0 P L A C E F O R 

I I I I M H O M » T E S T S 

 

HOOSE your cigarettes 
blindfolded if you will . But keep your eyes wide 
open when you select window shades. 

Only to the careless buyer are all window shades alike. 
Under close scrutiny they differ widely and vitally. 
They differ in efficiency and length of life...and thus 
in economy and freedom from trouble. 

In any type of window shade, Columbia makes the 
one that will serve you best and longest. You can see 
the reasons for this when you buy. 

You will find them in the shading...strong, even 
weaving; expert finishing and coloring. And you will 
find them in Columbia rollers...the sturdy over-powered 
spring; the semi-closed end which protects the mech
anism from dust and ravelings; the prompt, smooth 
action; the lasting quietness of operation. 

Buy window shades carefully. See Columbia shades 
always. Then, if you want to realize how thoroughly 
fine they are... t r y to find their equals ! 

lit oLiimoia 
W I N D O W S H A D E S 

Rollers . Venetian Blinds 

T H E Columbia MILLS. Inc., 223 Fifth Avenne. New York • Branches! Baltimore • Boston • Chicago • Cincinnati • Cleveland . Dallaa • Denver . Detroit 

Fresno • Kansas City. Mo. . L». Angeles • Minneapolis • .New Orleans • Philadelphia • Pittsburgh • Portland. Ore. • St. Louis • Salt Lake City • San Francisco • Seattle 
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K E W A N E E 
Type-c 'Steel B o i l e r 

The Crown Sheet is Corrugated 
ana "Right-Side-Up 

That means more heating surface 
directly in contact with the fire's 
greatest heat — insuring exceedingly 
quick steaming and more complete 

absorption of the heat by the water. 

Corrugating adds strength against 
bending and deflection so that all stay 
bolts can be eliminated from the top of 

the crown sheet. 

Being Right-Side-Up there are no 
pockets to catch and collect mud, 

sediment and soot—such foreign matter 
naturally falling to the bottom where it 
is easily washed out. 

For COAL—OIL—GAS. Sizes to boot 
2300 to 33,000 square feel of radiation. 

d i v i s i o n o f A m e r i c a n R a d i a t o r a n d S t a n d a r d 
S a n i t a r y C o r p o r a t i o n 

KEWANEE, ILLINOIS 
M E M B E R OF S T E E L H E A T I N G BOILER INSTITUTE 

Branches in Principal Cities 
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A s t h e P l a n s A r e D r a w n 

T h r e e G h o s t l y G e n e r a l s R i d e 
As the plans for any public or semi-public 

building, involving plumbing and plumb
ing fixtures, are drawn, three grim shadows 
mount ghostly steeds and figuratively start 
for the job. 

They are: Failure, Short Life and their 
hideous brother in arms, Insanitation. 

No matter what your interest in plumbing may be 
don't hesitate to call in the Clow Soldier of Sanitation. 
Behind him standi tin- mo>t complete line of specialized 
plumbing fixtures in the world. Or ask for the ('.low Cat
alog covering the type of building you are interested in. 

They lead unseen armies to attack any 
fault or flaw in design, construction, 
quality or fitting of the plumbing fixtures. 
Whether these three notorious generals 
and their commands reach the job you are 
planning or not depends upon what is 
written into the specifications. 

For 52 years the Clow Soldier of Sanita
tion has been fighting and defeating this 
enemy. 

T o this end Clow has developed a line 
of specialized plumbing fixtures unrivalled 
anywhere in the world, designed particu

larly to meet the acute needs of schools, 
hospitals, industrial plants and public 
buildings as well as dwellings. 

And Clow goes to unmatched lengths in 
assuring that these fixtures will meet those 
needs. As a matter of fact, all fixture 
batteries are set up completely before ship
ment and tested under conditions simulat
ing those of the actual installation. 

Write such plumbing into your specifica
tions and the three notorious generals and 
their ghostly hosts are routed before the 
plumbing fixtures are even installed. 

C H I C A G O 
P R E F E R R E D F O R E X A C T I N G P L U M B I N G S I N C E 1 8 7 8 

C o n s u l t y o u r a r c h i t t e t 
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To 
make 

any 

sleight-of-hand 

a 

success . . . 

get 

the 

onlookers 

to overlook 

one 

or 

two 

realities. 

You can 
be 
your own 
illusionist,— 
convincing 
yourself 
and 
reaching 
some 

remarkable 

conclusions,— 

just by 

disregarding 

a few 

important 

details. . . . 

some 
of them. 

It is especially important to overlook 
no realities when analyzing steam con
sumption of heating systems. For 
correct conclusions and sound deci' 
sions it is necessary that every one of 
the important factors shall be checked 
and weighed. 

Altogether, 45 variable factors may 
affect the steam consumption of any 
heating system. We have prepared 
a "check-list" of these 45 variables to 
help you check your steam consump
tion figures and estimates. We will 
be glad to send you one or more 
copies of this check-list. 

Engineers, architects and heating con
tractors will find the related subjects 
of heating steam consumption analy 
sis, estimating and heating cost ac

counting, as presented by Warren 
Webster & Company, of vital interest. 
A request for further details v will 
bring a Webster steam heating 
specialist to discuss this vitally 
important subject. 

A Heating System for Every 
Need and Every Purpose 

Heating requirements vary so widely 
that no one type of heating system 
can be expected to provide the great
est return on the dollar invested in 
the heating equipment for all types 
and sizes of buildings. Realizing this, 
Warren Webster 6? Company have 
consistently developed an entire 
group of Webster Systems of steam 
heating to provide a heating system 
for every need and every purpose. 

Webster M O D E R A T O R System 
provides "Controlled - by - thc-
Weather" heating and makes possible 
new methods of operation and new 
standards of economy. Can be ap
plied to any existing steam heating 
system of sufficient size. 
I M P R O V E D Webster Vacuum Sys
tem provides distribution balanced 
from the start—the supply of steam 
to each radiator is so equalized that 
all radiators get steam at the same 
time and in substantially the same 
proportion, regardless of distance 
from the boiler. May be supple
mented by H Y L O Vacuum Variator, 
permitting manual control by build
ing operator. Applicable to new or 
existing installations. 
IMPROVED Type "R" System for 
residences and larger buildings as well, 
combines advantages of steam heating 
with advantages of hot water, but 
without limitations. Meets fully the 
operating requirements of newer 
fuels, newer types of radiation and 
newer thermostatic controls. Also 
provides better-than-ever heating serv
ice with old radiation and old con
trols. 
Full details of any or all of these 
systems will be furnished on request. 
WarrenWebster & Company, Camden, N.J. 
Pioneer* of the Vacuum System of Steam Heating 
Branches in 60 Principal U. S. Cities 
Darling Bros., Ltd., Montreal, Canada 

'Since 1888 

Systems o f 
Steam H e a t i n g 

This JS one of a senes of advertisements discussing the factors affecting heating steam consumption. The purpose of the scries is to call 
attention to the methods of heating steam consumption analysis, estimate and heating cost accounting developed by Warren Webster 
& Company to provide a reliable basis for comparing heating system efficiency. Actual detailed facts and figures of steam consumption 
of a number of Webster Systems of Steam Heating, prepared in accordance with these methods, arc available for your examination. 
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M O N E L 
M E T A L 

B R O N Z E 

C H R O M E 
A L U M I N U M 

A L L O Y 

C O P P E R 

E X T R U D E D 
A L U M I N U M 

E X T R U D E D 
B R O N Z E 

The up-to-date, attractive front of a Florsheim Shoe Store in Chicago, 
framed in Brusca construction. Br unco is identified with the country's 

most prominent shops—individual, chain and department stores. 

Modern Metals Essential 
for Modern Store Fronts 
OVER twenty years of continuous advancement in the art of 

store fronts have brought to Brasco constructions all the 
charm and distinction of the modern metals, so necessary for 
today's designs. 

Thus Brasco offers the architect the broadest possible choice 
of treatments—harmonious effects of line and color that come 
from no less than six different forms of these metals. 

Coupled with every Brasco product is the certainty of qual
ity—the strength of heavy gauged materials—permanence—safety 
to the plate—all at moderate price. Interesting data with full-
sized details and actual samples clearly marked with the gauge of 
each member, gladly sent on request. 

BRASCO MANUFACTURING CO. 
Harvey, Illinois 

New York Philadelphia 
Distributors Everywhere 
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San Jacinto Senior H i g h School, 
Houston, Texas, has Dur i ron 
acid-proof labora tory drainage. 
Arch i tec t s , H c d r i c k & Got t l ieb . 

cids cannot eat, burn, or mar 
the beauty of Houston schools 

stand s on guar d! 
A large public investment in the modern junior and senior high 
schools of Houston, Texas, is given permanent protection by 
Duriron laboratory drainage. Permanent because Duriron never 
lets up in its resistance to acid corrosion. All joints in Duriron 
pipe are calked to a lifetime tightness. It may be hung above 
desks and tables—ending the dread of costly seepage once and for 
all. Duriron is fully proven and amply guaranteed as the natural 
choice wherever corrosive drainage is handled. 

S e e S w e e t ' s f o r data and consult 

us w i t h o u t obligation 

THE DURIRON COMPANY, Inc. 420 Findlay St. 
DAYTON, OHIO 
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Acouitone a fplied over certain wall or ceiling artai, 
orhoth. provides not tnlj a comfortable noiulexjel 
6ut beautiful, durable, fireproofdecoration as well. 

Through scientific research and testing, it It now 
festiHe for USC acoustical experts to dittrmtno 
accurately the efficiency of various materials and 
mithotti o) controlling sound under all conditions. 

H o w USG Sound Control Service 
Can Be H e l p f u l To You 

A Message to Architects from the 
United States Gypsum Company 

MA N Y architects are now taking 
advantage of the complete U S G 

Sound Control Service whenever they 
have any problem in architectural acous
tics. This sen ice relieves architects of 
all details and insures definite, depend
able results. 

U S G Sound Control Service offers: 
1. The services of a USG sound con

trol engineer to analyze the problem. 
2. Recommendations on materialsand 

methods for attaining a spe- T T 
cified predetermined result. x_ / jS lc ) __ 

3. Materials for every phase 
of acoustical correction, noise 
abatement, sound insulation, 
and elimination of vibration 
caused by machinery. 

4. Installation of the ma
terials by competent crews. 

5. The advantages of hav
ing the United States Gypsum 
Company assume undivided 
responsibility for the results 
of the completed job. 

On assignments calling for noise ab
sorption, either Acoustone, the USG 
acoustical tile, or Sabinfte Acoustical 
Plaster, may be used. Where it is de
sirable to prevent the transmission of 

This booklet sent free. 
It ihows how Acou\U<nt. the 
VSG acoustical tile, controls 
sound while providing i*>iuti-
tuiand ha rmomous decoration. 

noise through walls, floors, 
ceilings and doors, the USG 
System of Sound Insulation 
and U S G Sound Insulative 
Doors are recommended. 
U S G Sound Insulative Ma
chine Bases are supplied to 
insulate against machinery 
noise and vibration. 

You are invited to use the 
USG Sound Control Service 
whenever you have a problem 

in architectural acoustics. Please write to 
us for further information or for an ap
pointment with a USG Sound Control en
gineer. United States Gypsum Co. Dept. 
283, 300 W. Adams St., Chicago, 111. 

USG SOUND CONTROL SERVICE 
Acoustical Correction - Noise Abatement—Sound Insulation 
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Hoffman-Economy 
Return Line 

Vacuum Pump 
Jet-lypevacuuni pro
ducer used in these 
pumps is t he sim
plest and most de
pendable method for 
exhausting air and 
vapors. It has no 
moving parts and 
ruwerwearsout. With 

jet vacuum produc
ers, hotter water can 
be handled than with 
other types.  

P U M P IS N E E D E D . . . 
HOFFMAN HAS ONE FOR E V E R Y 
T Y P E OF H E A T I N G SYSTEM . . . 

Hoffman-Economy 
Horizontal Con
densation Pump 

Adapted! or high or 
low pressure steam 
installations where 
condensation will 
drain to horizonta I 
receiver. Sturdily 
constructed in every 
detail. Made in sin
gle and duplex units 

Hoffman-Economy 
Reciprocating Pump 

A dependable unit for 
use in laundries, green
houses and other mdus-
t ria lest ablishments 
where moderate priced 
equipment is required. 

WH Y go to Tom, Dick and Harry 
for different types of pumps, when 

Hoffman's complete line will take care 
of your requirements for every heating 
purpose. Whether for high or low pres
sure, vacuum or air-line systems, here is 
a complete source of pump supply. 

You can install any of the Hoffman-
Economy Pump models with the assur
ance that it will satisfactorily do the job 
for which it is intended. A study of 
actual operating conditions has led to 
numerous improvements that exactly 
suit these pumps to every kind of mod
ern heating systems. 

The Return Line Vacuum Pump, illus

trated above, typifies the Hoffman-Econ
omy high standard of excellence. It 
employs a jet-type vacuum producer, the 
simplest and best known method of ex
hausting air and vapors. There are no 
close clearances on the pump and, 
because the vacuum producer has no 
moving parts, it never wears out. Almost 
boiling water is handled with complete 
efficiency. Exceptionally low inletinmost 
cases makes a pump pit unnecessary. 

For complete technical information on 
Hoffman-Economy Pumps and all Hoff
man specialties, write for our catalog. 
Hoffman Specialty Company, Inc., Dept. 
PP-12, Waterbury, Conn. 

Hoffman-Economy 
A ir Line Pump 

.4 highly efficient 
unit for the removal 
of air from "PauC 
or air line systems. 

HOFFMAN-ECONOMY PUMPS 
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W A S H I N G T O N A T H L E T I C C L U B B U I L D I N G 

S E A T T L E 

W A S H I N G T O N 

 

 

Architect — S h e r w o o d Ford, Seatt le 

E n g i n e e r s — H a l l a n d S t e v e n s o n 

Seat t le 

C o n t r a c t o r s — S o u n d Construction a n d 

Engineer ing C o m p a n y , Seatt le 

A large tonnage of Bethlehem W i d e -

F lange Structural S h a p e s — known to 

Architects, Engineers a n d Contractors 

everywhere as "Bethlehem Sections" 

— w a s used in the steel framework of 

this magnificent structure. 

B E T H L E H E M S T E E L C O M P A N Y 

G e n e r a l Of f i ce s : Bethlehem, P a . 

District Offices: New York, Boston, Philadelphia, Balti
more, Washington, Atlonta, Pittsburgh, Buffalo, Cleve

land, Cincinnati, Detroit, Chicago, St. Louis 

Pacific Coast Distributor: Pacific Coast Steel Corporation, 
San Francisco, Los Angeles, Portland, Seattle, Honolulu 

Export Distributor! Bethlehem Steel Export Corporation, 
25 Broadway, New York City 

B E T H L E H E M T W i d e - F l a nge 

S T R U C T U R A L S H A P E S 



1 6 P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 

j i f t n i l l i n i u m m i t i i i i i i i i i M i i i n i i i i i i i i i i , i i i i i . i . i l i t i i i . i i i i i « i . i i i i i i i i t i i i i i i i i i i i i i i i i i i m u n " H " " | j L -

 

First Baptist Church, Pleasantville. N. J . V i vian B. Smith, Architect 
Heated by Vapor Steam System, using S-50-7 Burnham Big Twin 
sectional steam boiler. Installed by M. T. Sharp, Atlantic City, N. J . 

P . s. 

For These Economy Reasons 
The Boiler In This Church 

Is A Big Twin Burnham 
The Big Twin is a cast iron boiler. Easy to tend 

1- and fire. Resisting corrosion. Due to last for 
many years without probability of repair costs. 
Big Twin grates are divided into four independent 
gangs, shaken separately. In mild weather, or 

2 - when only part of the building is in use, half the 
grates can be banked with ashes. The remainder 
will give full heating service. 
Due to its extra long fire travel, there is no waste 

3 - of fuel, either when part of the grates are in use, 
or when full heat is required. 

Burnham traits like these have won the unstinted approval 
of specialists in ecclesiastical architecture. And unfailing fuel 
thrift is attested by church officials. We will be glad to advise 
you in regard to your church heating problems. 

For like reasons Burnhams are the 
most fuel thrif ty of boi lers , when 
oil is used. 

1 

n i l M i i i i r i m i m i l i u m i f u m i l f i m i l i u m m i t i n i h 111111111 h u h i i 11 iit'i i m i i i i i i i i n i f : 

I R V I N G T O N N E W Y O R K 

R e p r e s e n t a t i v e s in a l l p r i n c i p a l c i t i e s o f t h e U n i t e d S t a t e s a n d C a n a d a 
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C L I N T O N M O R T A R C O L O R S 
Beautiful effects may be obtained with CLINTON MORTAR and CEMENT 
COLORS. Send for circular especially prepared for architects, entitled 
"The Importance of the Color of Mortar in Architecture". « « « 

CLINTON METALLIC PAINT COMPANY 
CLINTON, NEW YORK 

New Y o r k O f f i c e : 19 L i b e r t y S t r e e t . T e l e p h o n e John 4-33 69 
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THE W A R M , RICH NOTES OF 

PANELED PINE 

"/ once beard of a fellow ivbo said yon could do anything with 
children if you play with 'em. Pondosa Pine's like that. Sort 
of show it what you want an' it gets into the game with 
you — sawin', it cuts true an' easy; planin', it comes smooth 
an' even; paintin', it pretties up like a girl goin to a party." 

— F r o m the philosophy of the boss-carpenter. 

MAKE A HOMELIKE, 

LIVABLE ROOM 

T h e mellow beauty of knotty pine paneling r e 
fleets sunlight and firelight in cheerful tones and 
glowing shadows. Under the influence of this 
simple and unaffected wood, a room . . . perhaps 
the living-room, looking out on a fragrant garden 
. . . a man's den, with books . . . the dining-
room . . . becomes more livable, more friendly. 

Combining, as it does, structural, insulating and 
decorative values all in one, Pondosa Pine is espe-
daily desirable for knotty pine paneling. The grain 
is rich and delicately figured, with an infinite 
variety of knot arrangement. Many beautiful color 
effects are possible. Pine paneling is easy to keep 
clean too. Up-keep charges are negligible. 

A n d whatever the architectural type, pine 
paneling of Pondosa lends authenticity and charm. 
In a Georgian or Colonial home, where at least 
one room should be faithful to the period. . . . In 
the library of a town house . . . the game room . . . 
a boy's bedroom. A n d in places other than houses 
. . . restaurants, hotel lobbies and entrances, studios 
of professional men, smart specialty shops, public 
buildings, theaters, foyers of music halls, show 
windows. Wherever it is used, pine paneling is in 
perfect taste. 

The familiar pine tree trade-mark, imprinted on 
Pondosa Pine, is your assurance that each board 
has been manufactured according to highest stand
ards. Specify Pondosa by name. Western Pine 
Manufacturers Association, Portland, Oregon. 

P o n d o s a P i n e 
THE PICK O' THE PINES 
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ALUMINUM ALLOY COMPARTMENTS 

Rust proof compartments with all the 
advantages of Weis construction are 
now available. W e i s A l l o Y is not 
an experiment but a guaranteed prod
uct. Gauges, tempers and finishes 
of all raw materials have been care
fully selected by tests. Both panel 
and flush designs have been fully de
veloped; production methods have 
been perfected and a corps of workers 
has been thoroughly trained in the 
fabrication of these raw materials. 
More than fifty actual service install
ations have been made and observed 
closely over a period of years. Schools, 
hospitals, natatoriums, public institu
tions, and the like have been the 
proving ground for W e i s A l l o Y . 

W e i s A l l o Y is available in both flush 
and panel type construction. See our 
complete catalog in Sweet's following 
page B-2921, or ask us to send fur
ther information. 

mm® 

HENRY W H S M A N U F A C T U R I N G C O . , i < n c 
ELKHART - INDIANA 
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O X W E L D I N G 

A 
N e w E r a 

I n 

P ip ing 

EC O N O M Y in the transmission and use of liquids and 
gases in most cases requires high working pressures 

and these have been ever on the increase during late years. 
H igh working pressures have brought about an entirely new 
conception of practical pipe joints and fittings. Oxwelding 
has become the standard means of pipe jointing, as a result 
of this new era, for high pressure piping as well as for 
piping operated under normal pressure. 

A n oxwelded joint is stronger than any other type of 
construction. In strength it is equal to, and if the weld is 
built up above the surface, greater than the strength of the 
pipe itself. I t is also permanently tight and after testing 
may be forgotten. I t has the same resistance to corrosion 
as the pipe wall. 

Under Procedure Control, welded piping construction 
may be undertaken with the same confidence in a satisfactory 
result as older methods, and with further assurance of in 
creased economy and serviceability. 

THE LINDE AIR PRODUCTS COMPANY 
Unit of Union Csrbidt and Cjrbon Corporation 

126 Producing Plants 627 Warohouse Stocks 

IN CANADA. DOMINION OXYGEN COMPANY. LTD.. TORONTO 

te District Offices 
ttlanta Detroit New Orleans 
•orli-o.. ( I Pa.o New York 
Birmineham Houston Philadelphia 
Boston Kansas Citv Pittsburgh 
Buffalo La. Angeles St. Lows 
Chicago Memphis Salt Lake City 
Cincinnati Milwaukee San Francisco 
Cleveland Minneapolis Seattle 
Denver Tulsa 

   

DESIGN STAHOARDS FOR 
OX ft'ELDED PIPING 

Any welded fiipin ; system, e\'tn in its 
most complicated form, is a combination 
of a few fundamental welding design 
details. 

W K L D E D L I N E J O I N T S 
Open Square But t Weld 

Explanation of Design: ' 
The Open Square Butt Weld illus
trated is used mainly for tliin-walled 
pipe, with which sufficient weld depth 
penetration can be obtained without 
beveling, due to the m< l-.tr/ of the 
steel with the blowpipe Ilame. 

Uses: 
The Open Square Butt Weld is rec
ommended for standard pipe up to 
II '•• in., extra heavy up to 1 '« in. , 
and for all pipe having a wall t hick
ness of 3-1 (iin. or less, for all services. 

Specification: 
When the Open Square Butt Weld 
is specified the following features 
should be included in the speci
fications: 

J For the smaller sizes of pipe. 
spacing between ends shall be 

as indicated in Table 1, page 11, 
" Design Standards for Oxwelded 
Piping." For sizes larger than 4 in. 
spacing shall be 3-16 to ' 4 in. 

*) Welds shall be thoroughly fused 
to the depth indicated in the 

drawing. 

X Welds shall have a minimum 
* width of twice the pipe wall 

thickness and shall be symmetrical 
with the center line of the joint. 

4 Welds shall be built up to pre-
* sent a gradual increase in thick

ness from edge to center. 

C Weld reinforcement shall be at 
* least the minimum shown in the 

drawing. 

C. The weld shall he of sound metal 
free from laps, gas pockets, slag 

inclusions or other defects. 

The above is excerpted from a hand
book on fundamental designs, tilled. 
" Design Standards for Oxweltled 
Steel and Wrought Iron Piping/* 
published by The Linde Air Prod
ucts ( l o m p u y . A copy of this hand
book should bo in every architect ural 
drafting room. I t is yours fur the 
asking. 

LINDE OXYGEN PtEST O-LITl ACETYLENE OXWELD APPARATUS AND SUPPLIES UNION CARBIDE 

 

http://l-.tr/
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c f̂ DEVICE 
to quiet 

W A T E R H A M M E R 

SHOCK 
ABSORBERS 

quiet water hammer 
in pipe lines by d i f 
fus ing density waves 
wi th in a d iaphragm-
ed chamber. Noise 
is quieted and the im
pact force d i f f u s e d . 

Plumbing installations are likely to develop irr i tating 
noises. Not a single one is exempt. Noises are especially 
annoying in hospitals, homes, apartments, hotels, off ice 
buildings, schools and churches. 

Noises caused by water hammer have been accepted 
as something to "suffer in silence". The destructive force 
of density waves has been tolerated even though it has 
caused inconven ience and rep lacemen t of p i p e or 
fittings wherever a break has occurred. 

Now, it is no longer necessary to endure disquieting 

water hammer. Josam-Marsh Shock Absorbers quiet 
water hammer and save the entire plumbing system from 
the destructive action of density waves. One shock ab
sorber wil l mute several fixtures. It will operate in any 
position on the line and requires absolutely no attention 
after installation. The density waves that cause the noise 
and that are so destructive to the entire system are dif
fused by the shock a b s o r b e r and r e b o u n d w i th a 
diminishing intensity within its diaphragmed chamber. 

Architects and engineers regard this device as essential 
in modern plumbing installations. A treatise on water 
hammer and its effects (by a noted sanitary engineer) 
and complete descriptive literature on the Josam-Marsh 
Shock Absorber await your request. 

J O S A M - M A R S H 
S H O C K A B S O R B E R S 

quiet water hammer 

J o s a m Products 
a re so ld by a l l 
P l u m b i n g a n d 
Heat ing S u p p l y 

W h o l e s a l e r s 

We will welcome inquiries regarding the use and installation of the 
Josam Products listed helow from Catalog G: Josam Drains for Floors. 
Roofs, Showers. Urinals, Garages mtd Hospitals; Josam Swimming Pool 
Equipment, Josam-Marsh Grease. Plaster. Dental and Surgical. 
Sediment and Hair Interceptors; Josam-Marsh Shock Ahsorhers for 
pipe lines; Josam Open Seat Back Water Sewer Valves; Josam Open 
Seat Swing Check Valves: Josam Adjustable Closet Outlet ( Connections 
and Bends. Water and Gas -Tight. 

JOSAM MANUFACTURING COMPANY 
4908 Euclid Building Cleveland, Ohio 

FACTORY: M I C H I G A N CITY, I N D I A N A 

BRANCHES IN ALL PRINCIPAL CITIES 

T H E R E A R E N O S U B S T I T U T E S F O R J O S A M P R O D U C T S 
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G E O R G I A A R B L E 

   

N A T I O N A L M E M O R I A L S 
In addition to the McKinley Memorial, Georgia Marble is 

also used to perpetuate the memory of two other presidents 
of the United States the heroic statue of Lincoln (in the 
Lincoln Memorial at Washington, D. C.) and the Harding 
Memorial (recently completed at Marion, Ohio.) 

The crystalline beauty, workability, and durability of 
Georgia Marble account for its extensive use not only for 
large memorials but for many government buildings in 
Washington and elsewhere. 

T h e William McKinley Memorial, Niles, Ohio, McKim, Mead ck 
White, Architects. Statue fhown at left, J . Massey Rhind, Sculptor. 
The entire work, including the statue and its pedestal, is built of 
Georgia Marble. The 28 columns are monoliths 25 feet high. 

T H E G E O R G I A M A R B L E C O M P A N Y • T A T E . G E O R G I A 
N E W Y O R K A T L A N T A C H I C A G O D A L L A S C L E V E L A N D 
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ENDURO 
REPUBLIC'S PERFECTED k a 2 H H H ^ ^ H 
5TAINLESS STEEL 

' BOURKE-WHITE PHOTO 

Architect*; Shreve, Lamb & Harmon. Builders: 
Starret Brot. 9 Eken, Inc . Enduro fabricated by 

•n(on, O h i o . 

L A T E S T 

A S S I G N M E N T " 

An idea—a few lines on sketch paper— 
a searching investigation into the merits 
of a comparatively new metal—approval 
—detail drawings—tons of metal bent, 
formed and erected, and what was a nebu
lous idea in building decoration becomes 
actual accomplishment. Thousands, from 
street, from neighboring windows, from 
miles afar, gaze in admiration at the 
Enduro—Republic's stainless steel, dec
oration on the Empire State Building, 
tallest office structure in the world. 

Think seriously of Enduro when you arc 
searching for the distinctive touch for 
your latest assignment. Interiors and ex
teriors alike reflect the beauty of this 
everlasting never changing steel—in 
spandrels, in grilles, in hand rails, in 
doors and trim, in baseboards, in places 
too numerous to mention. 

Let us send you the story of Enduro— 
Republic's Perfected Stainless Steel. 

REPUBLIC STEEL 
C O R P O R A T I O N 
G E N E R A L O F F I C E S : Y O U N G S T O W N , OHIO 

Enduro is sold only through 
Republic Salrs Offices and 
Authorised Distributors. 



24 P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 

 

& r t g> tone 

In All Periods 
In our reproductions of period man
tels all the subtle character and per
sonality which gave the originals 
their charm are perfectly retained. 

Also Compo Ornaments 
For Woodwork 

Jacobson Mantel & 
Ornament Company 

322 East 44th Street 
New York 

LOUIS GEIB A R T H U R P. W I N D O L P H C 

 

mrtp 

Windows of the new gymnasium, 
Barringer High School, Newark, N . J. 
Guilhert & Betelle, Architects 
Frank Briscoe Company, General Contractors 

Sash Control 
For Natural Ventilation 

In Gymnasiums 
A l l the sash units in each bay of the 

new gymnasium, at the Barringer High 
School in N e w a r k , N . J . are operated 
simultaneously. 

The operating equipment is entirely 
between the inside race of the window 
mullions and the protecting screen at the 
wall line. A min imum space of only 
eight inches is necessary for this equip* 
ment. Specifications call for L o r d a? 
Burnham's screw-thread gymnasium sash 
operating devices. 

Standard or special equipment 
is furnished and installed by 
Lord & Burnham'to meet every 

sash operating problem. 

lord, L fiunuWt (o. 
SASH OPERATING DIVISION 

Graybar Building New York City 
Representatives in all Principal Cities 

of the United States and Canada 

4 

Vertical section 
th rough w i n -
dows, showing 
control rod and 

gear case. 

MiNi :uu i i in iu^ ia<>>uJu iou i>»< i>> i in> i>< inarA^ 
7 g n y , r , « f . « - . n » A ,v-r.rrr.r , r T r w y r m - r v T r - n m i tnr t T- V T ' — ' t V M p - W T t W I T T I C A.. J . . 0 . BTf ' " f f l W i r V f V r « n i > i » i - n n i > i > i > nvtrvrrr )yv» f T V V Y ' V » ^ ^ * ^ ' V V V V » 
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S B E N N E T T 

The ONLY 
fireplace unit 

BONDED 
to burn 
RIGHT! 

•JL his bond is unique. It is a genuine 
legal document underwritten by the 
National Surety Company positively 
guaranteeing any fireplace incorporat
ing the Bennett Unit not to smoke. 
It furthermore guarantees the circu
lation of heated air taken fresh from 
outdoors. 
When you design a fireplace with a 
Bennett Bonded Unit, you know be

forehand that the fireplace is certain to perform 
correctly. The outward appearance may be in any 
style or character—as you design it. The Unit, 
complete with back wall, throat damper down 
draft shelf and combustion chamber fixes the 
tricky interior details and proportions. In addition 
to retaining all the charm and beauty of a correct 
burning fireplace, it adds several extremely useful 
and valuable services, chiefly: perfect auxiliary 
heating for spring and fall; positive, automatic, 
effective ventilation; elimination of cold draughts 
and chilled floors. 
Once you know all the details this bonded fireplace 
will commend itself to you—without reservation. 
Send for such complete information. 

B E N N E T T F I R E P L A C E C O R P O R A T I O N 
Norwich, New York 

Send now for folio S-2 of complete information, 

blueprints, reports of tests, renderings by eminent 

architects—free. Just write name and address 

on margin below and mail this eoufxin. 

View in Chemistry Laboratory—Princeton University. A l l Waste. 
Drain and Ventilating Lines, Ac id Dilution Basins, etc. 

at Princeton are of K N I G H T - W A R E 

 
     

Not Merely Acid Resisting 
But Acid Proof 

B O N D E D F I R E P L A C E S N E V E R S M O K E 

Only one of the many 
the specification and 
WARE in the vast Ch 

FOR 
Economy 
Security 
Permanency 

SPECIFY KNIGHT-WARE 
Drain Lines 
Laboratory Sinks 
Ventilating Ducts 
Acid Dilution Basins 
Ventilating Duct Cap* 

We will welcome the opportunity to serve you 
with KNIGHT-WARE. 

M A U R I C E A. K N I G H T 
147 Settlement Street Akron, Ohio 
New York Citv Chicago Philadelphia St. Louis 
804 World Bldg. 2:10 N. Canal St. 1600 Arch St. 1st Nat'l Life Bldg. 
Beekman 1657 Franklin 4658 Rittenhouse 6300.6301 Muin 1784 

San Francisco Niagara Falls Montreal. Que. 
Merchants - Exchange Bldg. 309 United Office Bldg. 1387 Notre Dame St.. W. 

Douglas 375 Niagara Falls 507 Main 2625 

reasons prompting 
use of K N I G H T -

emistry Buildings at 
these universities: 

Princeton 
Johns Hopkins 
West Virginia 
Ohio State 
Columbia 
Penn State 
Purdue 
etc. etc. 
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S T U D Y O F A T U R R E T — drawn by 
B E R N H A R D T E . M T L L E R , Architect. In this 
rendering the following degrees of Venus 
Pencils were used— 6Ii, <fB, 2B. 

I K E the tones of a perfectly 
tuned piano, the grades of Venus 
Pencils never vary. Try one. You'll 
quickly notice its super-smoothness 
. . . the absence of grit. 

Technical men choose Venus for 
every sort of fine work. In your 
hand it's more than wood and lead 
. . . it becomes a fine instrument. 

AMERICAN PENCIL CO., HOBOKEN, N . J. 

17 D E G R E E S O F B L A C K F R O M 6 B S O F T E S T T O 9 H H A R D E S T 



C H A R M I N G 

R O O M " 

—and notice how 
depends on its 

DECORATIVE units, charm
ing in themselves, do not al

ways combine pleasingly. When 
you see a room that immediately 
appeals to you, the chances are 
that one unit has taken a firm 
hand in the situation and made 
the others behave. And fre
quently that unit is the floor— 
the largest decorative area in any 
interior. 

That's why the architect 
should specify the floor. Select
ing floors for clients is a part of 
that "follow through" that in
sures satisfaction no matter how 
the client chooses to decorate. 

A modern floor designed for modern interiors, Armstrong's Embossed Inlaid No. 
(Embossed Linoleum is exclusively Armstrong's.) 

much of its beauty 
color-rich floor 

Specify an appropriate color-
rich floor of Armstrong's Lino
leum—a design in harmony with 
the spirit of the room or the 
house—and the probability of 
client-satisfaction will be high. 

Not only will a floor of Arm
strong's Linoleum do an effective 
decorative job today—but it will 
stay on the job for years. Arm
strong Floors are quiet and com
fortable under foot because they 
are resilient. The Accolac-Proc-

essed surface is spot-proof and 
stain-proof. That is why light 
waxing and polishing keep the 
surface gleaning. Installation 
costs are moderate, upkeep costs 
are reasonable. 

Complete information about 
these modern floors should be part 
of your files. We have included 
the information you want in 
our current file-size specification 
book. Colorplates and samples, 
too, if you wish. Just write to 
the Armstrong Cork Company. 
Floor Division, Lancas- Atwjjw** 
ter, Pa. (Also listed in (g) 
Sweet's Catalog.) Product 

Armstrongs Linoleum Floors 
Jbr every room in the house 

P L A I N • I N L A I D • E M B O S S E D • J A S P E P R I N T E D • L I N O T T L E and A R M S T R O N G ' S C O R K T I L E 
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P R O T 

Electric Ser vice 
in 

w o r l d ' s t a l l e s t 
bu i ld ing 

guarded by 

G-E 
RIGID CONDUIT 

EIGHTY-FIVE office floors...62 
elevators . . . batteries of flood 

lights . . . space for 20,000 tenants 
using myriad lamps, business ma
chines, telephones—what tremen
dous, intricate electric service the 
new tallest-in-the-world Empire 
State Building requires! Lines pro
viding it are safeguarded from sub-
basement to tower beacon by G-E 
"White" Rigid Conduit... more 
than 1,000,000 feet! 

Architects, contractors, builders 
everywhere are selecting G-E 

G E N E R A L 

 

T E D ! 
EMPIRE STATE 

B U I L D I N G 
New Y o r k City 

Architects—Shreve, Lamb 
Si Harmon. 

liui/Jm—Stnrrett Broth-
e n , Inc. 

Electrical Contractors—L. 
K.Comstock&Co. , Inc . 

Electrical Engineers — 
Meyer, Strong & Jones, 
Inc. 

allofNeuYork,N.Y. 

"White" because they know it can 
be relied upon to give service dur
ing the life of any building. 
It defeats rust and age because it is 
high-grade mild steel tubing, bot-
dippedgahattized outside and in. 
The same superior tubing, uni
formly enameled outside and in, is 
"G-E Black." 
G-E Rigid Conduit of either type 
is a good investment in permanence 
and service. You can get it quickly 
from G-E Merchandise Distributors 
everywhere... or write to Section 
C-613, Merchandise Department, 
General Electric Company, Bridge
port, Connecticut. 

f " R I G I D C O N D U I T 
MERC HANDISE DEPARTMENT • GENERAL ELECTRIC C O M P A N Y B R I D G E P O R T . C O N N E C T I C U T 
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Six oullfl.' provide for telephone convenience in the resi
dence of .11r. Charles II. Ingram, 414 Sorlh Seventh 
Street, Toco ma, Washington. Conduit, built into walls 
and Hoars, carries all wiring. HlLL. MoCK AND MORRISON, 
Architect*; C . N. U D A L L . Inc.. Builder, Tacoma. 

  
   

 

  

 

      

FROM C O A S T TO C O A S T , T E L E P H O N E 
C O N V E N I E N C E H E L P S MAKE H O M E S 

D I S T I N C T I V E 

COMFORT, quite as much as beauty, distinguishes 

the well planned home today. It is altogether 

essential to the busy, active lives that Americans 

live. And in every corner of the country, archi

tects have demonstrated that telephone convenience 

contributes largely to complete home comfort. 

Telephone convenience means the saving of 

time and steps by having telephones in all im

portant rooms. It is easily and economically 

provided by planning in advance—by placing 

conduit in walls and floors during construction. 

This improves interior appearance by concealing 

all wiring, insures against certain types of service 

interruptions, permits telephone outlets exactly 

where they're wanted, and makes all the home 

more livable. 

Your local telephone company wil l gladly 

help you plan the telephone arrangements for 

new or remodeled residences. There is no charge. 

Just call the Business Office. 
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Hand in Hand 
with the 

New Architecture 
W i t h i n a few brief decades, cities 

have swallowed up their open spaces, 

and man has turned his vision aloft. 

Steel has kept pace w i t h his most 

soaring visions and, story by story, 

buildings rise ever higher. Now, build

ers of the Central West may enjoy a 

near-by source for C. B. SECTIONS . . . 

Steel's latest contribution to the new 

architecture. 

JIUttuitB Company 
SUBSIDIARY OF UNITED STATES STEEL CORPORATION 

208 South La Salle Street, Chicago, III. 

 

C . B . S E C T I O N S 
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442 Johnson 
Room.Thermostats 

Control 867 Radiator Valves 
n Shell Oil Building, San Francisco 

S, ' H E L L Oil Building, San Fran
cisco, is completely equipped wi th 
Johnson Control. A Johnson Ther
mostat is on the wall of each office 
and automatically regulates the Syl-
phon valve on the radiator; main
taining an even normal temperature 
throughout the building regardless 
of outdoor weather conditions and 
changes; and producing a valuable 
fuel economy by preventing over
heating, heat waste and unnecessary 
fuel consumption commonly occur
ring with manual regulation of ra
diators. The building is piped with 

 
the Johnson pipe loop connector 
system, so that office space may be 
changed, partitions moved and ther
mostat additions made without de
facing the walls or changing any of 
the pipe work in the Johnson Sys
tem installation. Additional control 
is provided in pneumatic switches 
for the riser valves on the mains 
supplying the north, south, east 
and west sides of the building . . . 
so that the heat in any section of 
the building can be turned off by 
the engineer in his office. 

GeorRe \Y. Kollinm Architect 
Hunter it Hudson Mcrhanicul Engineeit 

JOHNSON S E R V I C E COMPANY . 149 E . Michigan . M I L W A U K E E , WIS. 
  
  

    
  

 
  

Dallas 
Denver 
Des Moines 
Detroit 

Suit Luke City Cuigary. Alta . 
Han Francisco Montreal, Uiio. 
Seattle Winnipeg. Man. 

P V 

Greensboro. N . C . 
Indianapolis 
Kansas City 
Los Angeles 

Toronto, OnL 
Vancouvor. B . C . 

y V ! „ C . ° V ; - * T V ^ S " " * 2 5 ' ° 4 0 Per ' * C ° * V«. , a " . » n , \ S « " " 3 2 5 , 0 4 0 Per , ' 

JOHNSON 

 
  

 
 

H E A T A N D 

H U M I D I T Y CONTROL 
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T H E It 8: \ I T 11-1 I . T O M 1 S O F 4 O I . O I I K I I S L A T E 

~1 
Ho M c w l i l o .%d<l C h a r m 

lei a l!S«-.6il«'in ,«-

< ..Inn. thai I.I. M . I MM 11., d w H M »kv 
llir iirry oCduHii. llirmipli I In hum <>f iiiitiiinu'-
lawaj nMMSl mid that wfcreoL All mill <li.nm ii> ihr 
PCaldtQCC . . . Fur inlirinr Honrs, xiiIk*. -l<-|i|>inp K I O I H K anil rtnttn. ilH Irxlurr 
mill li.nnl i-ruflniniiiiHhi|i innLr an ideal iniilerial from man)- imjili-H . . . A bcau-
lil'ul linok "ii IVnn-Moiil slale. and eoUred Ul l lMrat ioM bave INNMI |ire|>aretl for 
>iiur iiw. Write for \ . .ur OOfQ loday. Il will Ite a valuable uihlilion lo your file*. 

T H E . S T I I I 4 T I T I A I . S I . A T E « O M P A W 

.D.,~..h.„.,l Qm P,. f\,rf, T: 

THE CUTLER 
MAIL CHUTE 

Is backed by — 

A n experience of fifty years. 

A factory equipped and oper
ated for our own work exclusively. 

A force of experienced erectors 
in the Field. 

A determination to keep our 
product and service up to the 
highest possible standard. 

C o r r e s p o n d e n c e invited 

CUTLER M A I L C H U T E C O . 
G E N E R A L O F F I C E S A N D F A C T O R Y 

ROCHESTER, N. Y. 

 

  
Every architect, engineer, and draftsman is enthusiastic about the new 

Koester Visible Ruling Pen, the greatest improvement in 25 years Invented 
by John V. Koester, A. I. A. Obsoletes all other styles. 

A simple metal guide makes contact with T-square or Triangle, holding 
the pen itself three-eights of an inch away, where you can SEE it. 

No more blots nor smears. No eye-strain. No time-consuming erasures. 
No craning of the neck to see what you are doing. No need to wait for 
lines to dry. You can always see the end of the line. Excellent for hatching. 

Made by precision methods of the finest quality European Steel, with 
rustproof nickel finish. May be completely disassembled for cleaning. Guar
anteed for a lifetime. Costs less than ordinary pen of comparable materials. 

$ 4 5 0 

*3 0 0 

Sell-cleaning, jack-knife type, 
aluminum handle . . . . 
Non-folding type, without self-
cleaner, ebony-finish handle . 

Simply mail coupon below. Either send 
check or money order or poy postman. If 
you are dissatisfied after 5 days, we will 
gladly refund your money. 

S o l d D i r e c t O n l y - U n d e r 

r A o n e y - B a c W 
G u a r a n t e e 

MORRISON MFG. CO. , 433 So. Spring St., los Angeles, Calif. 
Send one Koester. Ruling Pen. I enclose (check) (money order) for $ 

postman. It is understood you will refund my money if requested, after 5 days. 
NAME . 

I will pay 

O l d - F a s h i o n e d 

H o s p i t a l i t y 

in a 

Modern Setting 

Situated in the very heart of 

P h i l a d e l p h i a ' s g r e a t retai l 

district, The Benjamin Franklin 

offers maximum convenience 

to visitors here. It is within easy 

walking distance of all the 

main historic points of interest. 

Conven ient ly a c c e s s i b l e to 

all centres of transportation. 

The Benjamin Franklin assures 
its guests a warm welcome in 

the traditional Philadelphia 
spirit of hospitality. 

1 2 0 0 R O O M S . . . e a c h w i t h b a t h 

Rates c o m m e n c e at $ 4 . 0 0 
H O R A C E I E I A N D W I G G I N S , M A N A G I N G D u t C i O l 

p i B E l f f J J M I N F l & N K U N 
Chestnut Street atJfmth 

P H I L A D E L P H I A 
ADDRESS 
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INCINERATION, 
SURELY! 

W i t h G A S 
orOILfor 
H E A T I N G 
-what will 
you do wil/i 
W A S T E and 
R U B B I S H 

? 

— but what kind? 
Before a n incinerator is selected it is 
well to know the answers to these ques
tions: W h a t is the actual performance 
record of the incinerator over a period 
of y e a r s ? How much a n d what kind of 
exper ience is represented in its design? 
W h o accepts the responsibil ity of correct 
installation? W h o assures service during 
the years to come a n d quick response 
to service cal ls? W h a t kind of g u a r a n 
tee goes with the i n c i n e r a t o r — a n d , far 
more important, who stands back of the 
guarantee? W e a l w a y s w e l c o m e the 
opportunity to discuss these questions. 
K E R N E R I N C I N E R A T O R C O M P A N Y 
3550 N. Richards St. Milwaukee 

Offices in over 750 dUm 

I N C I N E R A T I O N 

F O R N E W A N D E X I S T I N G B U I L D I N G S 

See our catalog in Sweet's, pp. C4526-33, 
or write for A. I. A. folder. 

) 1M0 K . I , I Jo. 

E l e c t r i c € l o t h e s D r y e r 

The Prometheus dries cloches quickly at a low cost 
for current. 

Indispensable in golf and country clubs for drying 
sports wearing apparel, or in the home for drying silk 
underthings too delicate to send to the laundry. 

Heat is easily con
trolled by a 3-heat 
switch. A ruby pilot 
light shows whether 
the current is on or 
off. 

Chromium plated 
a n d b e a u t i f u l l y 
finished. 
Has easy-sliding racks with 
hangers. Two sizes—20 or 
36 inches wide—both 30" 
high and 22" deep. 

S E N D FOR C A T A L O G 

PROMETHEUS E L E C T R I C CORP. 
358 Wetf 13th Street N e w Y o r k , N . Y . 

The basis of Quality 
in Flat Glass is 

G r a d i n g ! 

ADAMSTON 

Flat Glass Is Graded 

According To The 

Highest Standards. 

V E R T I C A L L Y D R A W N 
A D A M S T O N I S P E R F E C T 
L Y F L A T . F R E E F R O M 
D I S T O R T I O N . A N D I N 
E V E R Y R E S P E C T - - -

A B R A N D Y O U 

C A N D E P E N D U P O N 

A D A M S T O N F L A T G L A S S C O . , 

C l a r k s b u r g , W . V a . 
E A S T E R N S A L E S O F F I C E : 
No. 1 Madison Ave.. 
New York City. 

W E S T E R N S A L E S O F F I C E : 
No. 11 So. LaSalle St.. 
Chicago. III. 
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jyr 
H o w did lie know MM 

was going to happen.' 

H e wanted u drink l>nt 

lie got a i n . • 

the a v e r a g e f o u n t a i n 

hehaves that way! 

 

t l t l A . 

H e r e we see a H a l s e y T a y 

lor louutain at work . . . 

•Stream automatically con-

11 • i • I !»-<!. Mil.I PUmtl'lM urilli.T in 

iii height regardless ol pres-

N N variation. 

Luho wants a shower ? 
A 

Central National Bank 
Richmond, Va. 

John Eberson and Corneal, 
Johnston & Wright, Arch's. 

S H O W E R is r e f r e s h i n g . . . 

y e s it I N , in its p l a c e ! B u t not w h e n 

y o n expect a d r i n k o f water ! A n d y e t 

this h a p p e n s so oJtten one w o n d e r s i f 

there is a n y founta in made that o v e r 

comes this o h j e c t i o n . A r c h i t e c t s Loos* 

there I S ! I n H a l s e y T a y l o r fountains 

the s tream is a u t o m a t i c a l l y c o n t r o l l e d 

a n d the h e i g h t is a l w a y s u n i f o r m r e g a r d 

less o f pressure v a r i a t i o n . T h e t w o -

stream p r o j e c t o r is a f u r t h e r safeguard 

against c o n t a m i n a t i o n , as l ips need never 

touch the source o f s u p p l y ! S w e e t s w i l l 

g ive y o u f u r t h e r deta i l s . O r wr i te for 

fur ther in format ion . . . T h e H a l s e y W . 

T a y l o r C o m p a n y , " W a r r e n , O h i o . 

HALSEY TAYLOR 
Drinking Fountains 

T H E S P E C I F I C A T I O N F O R S A N I T A T I O N 
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L I O N O I L 

S E A L S 
CEMENT SURFACES-

B I N D S 
COLOR COATS 

BERRY BROTHERS' Lionoi l—amber-clear and secret -processed—seals the pores of 
cement—waterproofs and literally "welds on" succeeding color coats. It forms a tough, 

elastic, durable surface that "holds out" the colors—saves paint and cuts finishing costs. 

Lionoil is economical—easy to app ly—can be brushed or sprayed on. It covers abour 
6 0 0 square feet per gallon—dries dust-free in two hours and hard over night. 

Here's a remarkable finish of a thousand uses. It is an excellent first coater on almost 
any surface—provides firm "roots" for other paints. On plaster, cement, metal, fabric, 
floors, walls, roofs, wood and brick it protects and preserves. 

You'll appreciate Lionoil's wide range of usefulness. Specify this remarkable finish for 
difficult jobs—always demand it as a bond coat on cement. Write our Architectural 
Department for complete information. 

BERRY BROTHERS I N C . 
V A R N I S H E S E N A M E L S < L A C Q U E R S ' P A 1 N T S 

D E T R O I T , M l C H . * ' W A L K E R V 1 L L E , O N T . 

F A C T O R Y B R A N C H E S 
Brooklyn Cincinnati Philadelphia St. Louis 

Chicago Boston San Francisco 
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ftcLcJirv 

and 
somet imes 
B E A U T Y W. fc? J. Sloane Clearline Inlaid Linoleum, 

Pattern 1445, is used in the lobby of the 
new Y. M. C. A. Building, Albany, N. Y. 

SO M E T I M E S when an archi
tect is specifying linoleum, 

wear is the most important fac
tor. For example: general offices, 
factories, elevators, display rooms 
and corridors where traffic is 
heavy. 

Sometimes beauty is the first 
consideration. For example: Pri
vate homes and offices where 
traffic is light. 

But sometimes beauty and 
wear must be given equal con
sideration as in the Y. M . C. A. 
building at Albany, N . Y . Here 
the architect solved his problem 
by selecting W. & J. Sloane 
Clearline Inlaid Linoleum in the 
attractive pattern shown above. 
He made his selection not only 

because this distinctive pattern 
harmonizes so well with the dec
orative scheme and because he 
knew the quality would with
stand the daily abuse of thou
sands of scuffing feet but because 

the l i n o l e u m i s d o u b l e - w a x e d . 

Which means that i t can be used 
as soon as laid; that i t is easy to 
keep clean; that the beauty of 
pattern is intensified. 

When you specify W. & J. 
Sloane Double-Waxed Linoleum 
you assure your client of the 
finest money can buy. Examine 
this superfine finish before you 
write the specifications. We will 
gladly send you quality samples 
and reproductions of our many 
beautiful new patterns. 

This Service Free to 
Architects 

Wc maintain a service department to assist 
architects in planning or specifying lino
leum floors. This service is at your disposal 
without charge. Write lor copy of Archi
tects Data Book and ask for a representa
tive to call if you wish advice on specific 
problems. Address: Architects Service De
partment, W. & J . Sloane, 577 Fi l th 
Avenue, New York City. 

W . & .1. S L O A X E 
DOUBLE-WAXED L I N O L E U M 
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Model E Electric Hoist as used in bank buildings. 
Note how sidewalk opening is fully protected 

619 BANKS 
now remove ASHES, GARBAGE, RUBBISH 

with G&G T E L E S C O P I C HOISTS 

BANK architects and bank officials have selected the G & G 
Telescopic Hoists time after time because a necessary 

work is accomplished with the least possible expenditure of 
time, labor and money. The positive safety assured by this 
equipment has also influenced its selection. Accidents cannot 
happen when the sidewalk opening is fully enclosed and safe
guarded by G & G Sidewalk Doors and Swing Guard Gate . 

Banks are just one of many classes of buildings in which G & G 
Telescopic Hoists are used for removing ashes, garbage and 
rubbish. The list includes hotels, hospitals, clubs, office 
buildings, schools, churches, garages, etc. 

Our engineers will be glad to cooperate in the selection of the 
hoist equipment best adapted to a specific purpose. Electric 
and hand operated models available for all needs. 

 

Telescopic Hoist 
With Automatic Stop and GnztityLwainqDcfia 

See our Catalog in Sweets AlsM% Catalog—1931 Ed., pp. D6342-49. 
In Canada see Specification Data. Agents in Principal Cities. 

GILLIS & G E O G H E G A N 
548 West Broadway New York, N. Y. 
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COLORFUL NATURAL STONE 

 

T H E B R I A R H I L L S T O N E C O . 
Glenmont , Ohio 

See Our Catalog in SWEET'S 

Dciiuit. Mkk. Thorn.. H Hewlett. A.uxatc J I 

Individualizes Homes I 
With rare distinction, architectural 

c h a r m is accentuated and enhanced by 
the soft, w a r m colors of B r i a r H i l l Golden 
Tone A s h l a r W a l l Fac ing . Its diversity of 
fine surface textures, r i c h variety of beau
tifully blending tints, convenient random 
lengths a n d variable course heights offer 
exceptional opportunity for original and 
exclusive effects. 

May wc send you our interesting booklet of 
Briar H i l l a 11st tun - homes—and free samples of the 
•tone to show colors, finishes and textures? 

Hospital Sterilizers 
Consultation and engineering 
service on sterilizer installations 

Selection of Sizes 
Method of Heat 
Roughing-In 
Sanitation 
Specifications 

C A S T L E 
World's Largest Line of Sterilizers 

W i l m o t C a s t l e C o . , 1226 Univers i ty Ave . . Rochester , N . Y . 

Mi lcor Expansion 
Cornice 

Lath 

with expansion 
metal wings 

BE I N G made of metal, this cornice will not crack. Hav
ing the famous Milcor expansion wings at each side, 

it cannot pull away from the plastering. 

A n invisible joint has been perfected . . . by depressing 
the cornice, at the joint, the exact thickness of the metal. 
Precision in manufacture assures a perfect fit. T h e mitre 
joint on the new Milcor cornice saves time and labor on 
the job. It is formed at the factory . . . and always fits per
fectly. Send for sample sections and complete information. 

M I L C O R S T E E L C O M P A N Y 
M I L W A U K E E , W I S . , 4103 Burnham Street — C A N T O N , O H I O 
Chicago, III . Kansas City, Mo. L a Crosse, Wis. 

MILCOR PRODUCTS 

L E O N A R D 
Thermostatic 

Water Mixing Valves 

T Y P E L-9 OCTAGON DESIGN 
Catalog C of Leonard Valves, showing Type L-9 
Octagon Design and Colors to match bathroom 
fixtures, is now ready. 

Write for your copy 

L E O N A R D - R O O K E C O M P A N Y 
E l m w o o d Station, Providence, R. L 
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FOR BEAUTY 
OF T E X T U R E 

to m ^ni i f 
î.ft-'UNTAIKY. 
liURANITE 

MOUNT 
AIRY 

GRANITE 
Write for samples and photographs 

J. D. SARGENT GRANITE CO. 
MOUNT AIRY, N. C. 

5 0 y e a r s o n a D O O R 
good for fifty years more 

 
  

N o t a b en e 
The solid bronze Bommer Spring Hinges swinging the 
big front doors of the old Bank of Manhattan at 40 Wall 
St., New Y o r k , since 1880 were still in excellent condi
tion when that building was demolished in 1929 to be 
replaced by the new Bank of Manhattan skyscraper of 
73 stories which is also equipped with Bommer Spring 
Hinges—truly an astounding record. 

Theme Historic Hinges can bm seen at oar factory 

TRADE B̂QMMER̂  MARK 

Millions and Millions of People 
are Pushing Bommer Spring Hinges 

when opening doors 
Factory at Brooklyn, N. Y . 

Between the Bricks, 
What 
Color? 

YO U know exactly what brick to use 
to attain the effect you want. You 

specify the bond, the thickness and finish 
of the joints. Do you take advantage of 
the opportunity to use color in the mortar? 

About a fourth of the surface of most 
brick'work is mortar. You have a won' 
derful color ratio to work with—three to 
one—for producing blends. You have the 
possibility of matching masonry for solid 
color effects. You have the striking con' 
trast of black lines available. 

Brick, tile, marble, slate, stone—any 
masonry work can be improved by the 
use of color in the joints. Either lime or 
cement mortar can be stained, and the 
effects are good for either exteriors or in ' 
teriors. 

The true colors and the permanence of 
stains are to be considered first. The cost 
and the ease of use are also of practical 
importance. Pecora Mortar Stains are 
permanently satisfactory from every point 
of view. They are available in eleven 
standard colors (listed in Sweet's Archi ' 
tectural Catalog) that you can use with 
confidence. I f you will sign, address, and 
mail the coupon, we will be glad to sup' 
ply more detailed information. 

Pecora Paint Company 
Sedgley Ave . and Venango St. 

Philadelphia, Pa. 

Establ ished 2862 by Smith \Bowen 

Name 

Street and No. . 

Town and State 

P E C O R A P A I N T C O M P A N Y 
Sedgley Ave . a n d Venango St., Ph i la., Pa . 

(MS) 

file:///Bowen
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FROM BRINE L INES 
R. H . Macy & Com
pany's new Long Island 
warehouse has com
pletely insulated its re
frigeration plant equip
ment with Novoid Cork 
Covering and Novoid 
Cork Fitting Jackets. 
Asbestos Construction 
Co. , Inc., of Long Island 
City, installed this in
sulation. 

TO DRINKING 
WATER 

T h i s c o r k i n s u l a t i o n c o m e s 

ready moulded i n t h e 

S I Z E and T H I C K N E S S Y O U N E E D 

WH E T H E R your job is as big 
and complicated as this re

frigerating plant in R. H . Macy & 
Co.'s new Long Island warehouse, 
or whether it's the simple insula
tion of drinking water lines, you can 
have Novoid, ready moulded to fit . 

Made in all sizes from K inch up, 
Novoid Cork Covering comes in 
three thicknesses: Heavy Brine, for 
temperatures below 0°F. ; Brine, for 
temperatures below 25°F; Ice 
Water, for temperatures above 
25°F . 

W i t h its cellular, non-porous 
structure, Novoid stays dry, retains 
its insulating efficiency indefinitely. 

Novoid Cork Coverings are moulded to shape from 
COTk Kranules, then coated inside and out with mineral 
rubber. These coverings fit tees. ells, valves and 
pipes of all sizes so accurately that no space is left 
between pipe and covering where moisture can collect. 
Write for complete information about Novoid—the 
permanent insulating material. 

Eliminate expensive replacements 
of insulation on cold lines, coolers, 
and tanks, by specifying Novoid, 
the cork covering that can resist 
heat and moisture permanently. 

Samples, prices, and complete 
data will be sent on request. Wri te 
Cork Import Corporation, 345 West 
40th Street, New York City. 

For roofs, for walls, for all build
ing insulation and refrigeration 
uses, Novoid Corkboard offers 
moisture-proof protection against 
heat losses. Samples and detailed 
information on request. 

N o v o i d C o r k C o v o i a v ^ o r K v ^ o v e n n f r 
For Cold Lines, Coolers and Tanks w 
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© 1931 
T . H . N , corp. 

T H E H E R M A N N E L S O N C O R P O R A T I O N 

H E R M A N 
N E L S O N 

M l 
V E N T I L A T I O N 

The Herman Nelson Corporation are makers 
of the Univent System of Ventilation, the 
Her-Nel-Co System of Ventilation, the 
Herman Nelson Invisible Radiator, the 
Herman Nelson hijet Heater, and other 

beating and ventilating equipment. 

Univent Ventilation because of definite results i t achieved in 
the schoolroom, established the popularity of Uni t Ventilation. 
But only the Univent can give Univent Ventilation. 

Where the ventilation requirement is: a continuous supply 
of outdoor air to every pupil in the room, the Univent gives the 
proper atmospheric conditions in the simplest, most effective 
and economical manner. 

I t brings in outdoor air—cleans i t , heats i t to the right 
temperature and distributes i t throughout the room with gentle 
air motion but without draft . 

Over ten years of Univent Ventilation in schools throughout 
the country have demonstrated the fact that the architect or 
engineer who specifies Univent Ventilation is taking no chances. 

Write for the book—"Univent Ventilation". 

A H E R M A N N E L S O N P R O D U C T 
Factory 

B E L F A S T , M B . 
B O S T O N 
•pmnaraLD.KMi 
P R O V I D E N C E . K . I . 
H A R T F O R D . C O N N . 
N E W Y O R K C I T Y 
S Y R A C U S E 
A L B A N Y 
R O C H E S T E R 
B U F F A L O 
P H I L A D E L P H I A 

B C R A N T O N 
K I N G S T O N . P A . 
H A R H I S B U R G 
P I T T S B U R G H 
J O H N S T O W N . P A . 
A L L K N T O W N . P A . 
E R I E . P A . 
W H E E L I N G . W . V A . 
W A S H I N G T O N , D . C . 
B A L T I M O R E , M D . 
C H A R L O T T E , N . C . 

in All Principal Cities 
S A N F R A N C I S C O 
L O S A N G E L E S 

at Moline. Illinois • Sales and Service Offices 
C R A N D R A P I D S D B S M O I N E S M I A M I 
S A G I N A W , M I C H . M I L W A U K E E D A L L A S 
D E T R O I T A P P L E T O N . W I S . O M A H A V A N C O I T V E R , B . C , 
C L E V E L A N D M I N N E A P O L I S E M P O R I A , K A N . T O R O N T O . O N T . 
C O L U M B U S D U L U T H K A N S A S C I T Y W I N N I P E G . M A N . 
C I N C I N N A T I S T . L O U I S D E N V E R C A L G A R Y . A L T A . 
T O L E D O B I R M I N G H A M S A L T L A K E C I T Y L O N D O N 
I N D I A N A P O L I S N A S H V I L L E B U T T E . M O N T . O S L O 
K V A N S V I L L E . I N D . C H A T T A N O O G A S P O K A N E M E L B O U R N E 
C H I C A G O M E M P H I S P O R T L A N D , O R E . T O K I O . O S A K A 
P E O R I A , I L L . N E W O R L E A N S S E A T T L E B U E N O S A I R E S 
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. . . for the doctors themselves 

It . If . Orr UttCtWM BulUtin* 
at it taut a, GftOTgi* . . . 
L U S T K A G I . \ S S elear sheet 
windmc glass irn.s specified 
for all trindoirs. 

 
 

 

 

irehitecta, Pringle «M- Smith; 
Cttntrnrlors. Southern Ferro 
Concrete Co.; Glaziers. F. J. 
Cooledge & Sons; Agents, 
ttlams Cates. 

U S T R A G L A S S 
F L A T — D R A W N 

In Atlanta, window glass was called for a 
"show down." There was to be no guess 
work in deciding what make to use in the 
W. W. Orr Doctors Building. Many brands 
were considered and considerable investi
gation was carried on regarding the merits 
of LUSTRAGLASS. The result was that 
owner, architect, builder and glazier all 
decided in favor of LUSTRAGLASS. The 
reasons for their selection were threefold. 

LUSTRAGLASS is the "whitest" of all 
glass made for windows . . . It transmits 
more daylight and more of the ultra
violet rays of sunligh t, yet LUSTRAGLASS 
costs no more than any good window glass. 

It is easier to rent or sell a building 
glazed with LUSTR AGLASS. You will be 
interested in booklet A-430 giving further 
details regarding this wonderful new glass 
for windows. Write for it today. 

AMERICAN • WINDOW • GLASS • CO. 
Farmers Bank 
B u i l d i n g 

Also makers of Armor-Lite Scatter-Proof and Bullet-Proof Glass, Tintaglass, 
Picture Glass, Photographic Dry Plate Glass, and Ifa" Crystal Sheet, 
Ground and Chipped Glass, Improved Quarts-Lite and Bulb Edge Glass. 

P i t t s b u r g h , 
Pennsylvania 
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08.87% of grease 
removed from water at 140" Fahrenheit! 

Intercepting g r e a s e from waste water at 1 4 0 ° 
Fahrenhei t is not a record but the dai ly service 
tha t J o s a m - M a r s h G r e a s e I n t e r c e p t o r s a r e 
des igned to give. Because the efficient o p e r a 
tion of J o s a m - M a r s h Interceptors does not 
d e p e n d upon waste water temperatures, no 
c o l d w a t e r j a c k e t is r e q u i r e d . O n l y c l e a n 
g r e a s e is reta ined in this type of Interceptor. 
S e d i m e n t a n d f o r e i g n mat te r a r e c a r r i e d 
a w a y with the waste water . 

For surgical sinks and lavatories where Plaster 
Paris — solid or in suspension, cotton, lint, hair 
or o t h e r f o r e i g n m a t t e r w o u l d c l o g d r a i n 
pipes, other types of Interceptors a re ava i lab le . 

In existing buildings or if you a re planning an 
annex , these pract ica l sani tary devices will 
a l w a y s el iminate the trouble a n d e x p e n s e of 
c l o g g e d waste lines. 

The initial cost installed is low. As there a re 
no m o v i n g p a r t s — n o t h i n g to w e a r out — a 
Josam-Marsh will outlive the building. 

C a t a l o g G illustrates and descr ibes this com
plete line and a copy should be ava i l ab le in 
your files. 

The illustration above 
shows the Interceptor in 
action and to the right, 
the neat appearance. 
In the circle, the com
ponent parts are iden
tified. 

G R E A S E I N T E R C E P T O R 
(a) Inlet; (b) V-Baf f le ; (d) Converg ing 
Bottom Ribs; (e) Converg ing S i d e W a l l 

Ribs; (f) Out le t ; (g) C h a n n e l to Outlet; (h) Outlet Pipe 
Connect ion ; (i) Vent Connect ion and C l e a n o u t ; (j) S e a l 
Wal l Separat ing Outlet and Body of Interceptor. 

J O S A M P R O D U C T S 
A R E S O L D BY 

A L L P L U M B I N G & 
H E A T I N G S U P P L Y 

J O B B E R S 

STANDARD 
O F AMERICA 

f « * « - II 
S W E E T S . 

We will welcome inquiries regarding the use and installation of the Josam 
Products listed below from Catalog G: Josam Drains for Floors, Roofs, 
Showers, Urinals, Garages and Hospitals: Josam Swimming Pool 
Equipment, Josam-Marsh Grease, Plaster, Dental and Surgical, 
Sediment and Hair Interceptors; Josam-Marsh Shock Absorbers for 
pipe lines; Josam Open Seat Back Water Sewer Valves: Josam Open 
Seat Swing Check Valves; Josam Adjustable Closet Outlet Connections 
and Bends, Water and Gas-Tight. 

J O S A M M A N U F A C T U R I N G C O M P A N Y 
4908 E u c l i d B u i l d i n g C l e v e l a n d , O h i o 

FACTORY: MICHIGAN CITY, INDIANA. 

BRANCHES IN ALL PRINCIPAL CITIES. 

T H E R E A R E N O S U B S T I T U T E S F O R J O S A M P R O D U C T S 
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Self-Releasing Fire and Panic Exit Latches 

The Unusual 
Combination 

In V i m Duprin devices you find the unusual combination 
(if fine craftsmanship and remarkable economy. 

Their strong, dependable construction is a delight to every 
man who admires fine workmanship. 

And the economy of use which results from this superior 
n in.si ruction is balm to the soul of the building owner. 

Because of their high quality materials and painstaking 
workmanship. Von Nuprins cost a little more in the lic^iuniu-
and . . . . again because of these same qualities . . . . they cost 
far less in the end. Upkeep expense is practically unknown. 

So here is one case at least in which the man who admires 
fine craftsmanship may command it . secure in the knowledge 
that: he is saving, not spending, by indulging bis taste for the 
superfine. 

V O N N E G U T H A R D W A R E C O . 
Indianapolis, Ind. 

Listed as Standard by Underwriters' [.ahnratmirx 

Stvcet's 
Pages C3892-C3896 

Q Q Q 
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friendly gleam to guide aright, the 
w inged travelers of the night 

 

The Lindbergh Beacon Tower, 
Chicago; Architects: HoUbtrd 
6* Root; General Contractors: 
LundoffSicftnellCo. ;Orna mental 
Metal Contractors: Gotham 
Mfg. Co., Providence, R. I. 

The Lindbergh Beacon is pro
tected with Alcoa Aluminum 
With a roar and a rush, the "Midnight M a i l " 
takes off for the Chicago airport. The pilot, en
gulfed in blackest night, strains for the first sight 
of a guiding gleam. There i t is—just over the 
cowling—the rays of the Lindbergh Beacon, a 
two billion candle-power light effective for 300 
miles North, East, South and West. 

Night flyers heading to Chicago from Cleveland, 
Cincinnati, St. Louis and many other cities follow 
the Lindbergh Beacon's silvery path of light 
nearly the entire distance. The beacon, the largest 
and the most powerful aerial light ever construct
ed, is the gift of the late Elmer A . Sperry. In 
its construction, Alcoa Aluminum alloys are 
used extensively. 

The projector housing is cast Alcoa Aluminum. 
The platform work is fabricated of wrought 
aluminum. The steel work in the tower is encased 
in Alcoa Aluminum Extruded Shapes. Altogether, 
more than five tons of Alcoa Aluminum are used. 
Light, strong, resisting corrosion, and not even 
requiring paint, Alcoa Aluminum alloys provide 
a medium with a beautifully toned and textured 
surface in which artistic and architectural effects 
can be executed. 

S P E C I F I C A T I O N S 
Alcoa No. 43 Aluminum alloy is recommended 
for most architectural uses. To meet the numerous 
demands for structural stability, Alcoa Aluminum 
alloys are available in various tensile strengths. 
In each of our offices we have competent repre
sentatives with a wealth of experience as to the 
decorative and structural uses of the special 
Alcoa Aluminum alloys. The services of these 
representatives are available to the designer and 
the specification writer. May we urge you to 
accept this cooperation without obligation in 
designing and writing specifications for buildings 
in which Alcoa Aluminum alloys w i l l form a 
part? A L U M I N U M C O M P A N Y of A M E R I C A ; 

2406 Oliver Building, PITTSBURGH, PENNSYLVANIA. 

ALCOA ALUMINUM 
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iNo other 
steel casements 

do this . . . 
OPEN 
CLOSE 
LOCK 

T H R O U G H I N S I D E 

S C R E E N S without 
touching them * * 

. F e n e s t r a Steel Casements are equipped with 
attractive metal framed, bronze mesh screens, 
attached or removed from the inside. These screens 
are put on or taken off in a jiffy, but it's easier 
to leave them in place the year round. They're 
almost invisible either from within or without. 

Fenestra Screened Casements are COM
PLETE windows, with frame, swing leaves, 
hardware and screen, all fitted, hinged, assem
bled and painted. 

Permanent, non-warping, metal-to-metal con
tact between fiat screen frame and flat window 
frame makes these windows fly-tight and insect-
proof. 

Locking handle attached to the frame and sill 
operator attached to the swing leaf both extend 
through the screen and obviate the necessity for 
leaning out. 

Only the actual ventilating portion of the 
window is screened, thus saving considerable 
expense and leaving glass in side lights and 
fixed transoms clear. 

Fenestra screening is by no means the only 
Fenestra advantage. Others are: more daylight, 
better control of ventilation, rolled steel mem
bers that do not warp or stick, outside washing 
from within, easy opening, weathertight closing, 
attractive hardware in either solid bronze or 
nickel silver. 

And these better steel windows cost little if 
any more than ordinary windows. 

D E T R O I T S T E E L P R O D U C T S C O . 
2286 East Grand Boulevard Detroit, Mich. 

Factories at Detroit, Mich., and Oakland, Calif. 

enestra 
Complete Catalog of all 
Fenestra Products will 
be found in Volume A 
Sweet's Architectural 

Catalogs. 

S T E E L C A S E M E N T S S C R E E N E D 
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QUIET.» .please!" 

EDUCATIONAL AUTHORITIES have come to realize that 

modern schools must have acoustical treatment. Noise 

levels in classrooms, corridors, and various departments must 

be reduced. Hearing conditions in lecture rooms and audito

riums must be made satisfactory. 

We believe you will find that Acoustex meets every require

ment of your projects in this field. Acoustex particularly 

welcomes comparison on the important factors of sound 

absorption, looks, and service. 

H O U S I N G C O M P A N Y , Acoustical Division 
40 C E N T R A L S T R E E T . B O S T O N . M A S S A C H U S E T T S 

Sew York Office: 60 East 42nd Street 

Acoustex erectors are located in principal cities . . . Ask for specifi
cations and details on the use and application of Acoustex . . . 

or write us direct. 

ACOUSTEX 
The Decorative Sound Absorbent 

A C O U S T E X 
offers you . . . 
A n a c o u s t i c mater ia l 
which is a finish beauti
ful in itself . . . tinted to 
your specifications... un
usually high coefficient 
of sound absorption . . . 
easily vacuum cleaned 
and redecorated . . . 
made of incombustible 
mater ia l . . . tested 
through years of success
ful instal lat ions . . . 
furnished in tiles 6 x 12", 
12" x 12'.and 12" x 24". 
and large sheets two feet 
wide and up to eight feet in length . . . two thicknesses 
available to meet specific absorption requirements: 

A C O U S T E X 60. 1" thick A C O U S T E X 70. 1H" thick 

A NEW CATALOG FOR YOUR FILES 
Contains specif icat ions, details, and representative 
installations of Acoustex indicating flexibility of use and 

design. Sent on request . . . use coupon. 

H O U S I N G C O . . Acoustical Division 
40 Central St., Boston, Mass. 

Please send a copy of "Quiet . . . 
please," the new Acoustex book, for 
our acoustics files. P-3 

Same — 

Address 
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Sub-
Surface 
Transom 
Operation 

for 
Sectional Metal 

Partitions 
Put that down in your specification 

book—"sub-surface transom opera
tion—Rixson 50." For, if there is 
anything that adds the last finishing; 
touch to a metal partition job it is 
burying the awkward rods and angles 
of familiar transom devices. This 
Rixson Conceded Transom Operator 
provides easy adjustment of practical 
center hung transoms—through 60° 
in 2l/2 turns of the small knob. And, 
the whole mechanism can be effi
ciently mounted back of the jamb in 
a space only 2 inches deep and 1-3/16 
inches wide. 

R i x s o n No . 50 

Concealed Transom 
Operator • • . 

THE OSCAR C. RIXSON COMPANY 
4450 Carroll Avenue Chicago, I1L 

N e w York Office: 101 P a r k A v e . , N . Y . C . 

Philadelphia Atlanta New Orleans Los Angeles Winnipeg 

[ n s * — 1 1 — « ^ C Z Z 3 D D X J D 

Builders' Hardware 

The whole device 
is concealed, leav
ing in view only the 
small knob (brass 
or bronze as de
sired). Develops 

ample power. 

Overhead Door Checks 
Floor Checks, Single Acting 
Floor Checks, Double Acting 
Olive Knuckle Hinges 
Friction Hinges 

Casement Operators 8s Hinges 
Concealed Transom Operators 
Adjustable Ba l l Hinges 
Butts , Pivots and Bolts 
Door Stays and Holders 

Reduce Dead Load Thru 
the Bull Dog Method 

S T E P TWO—BADS* 
ING T A B S . A tim-
pie, rapid opera-
Iiit n. per f or med 
when floor* are lo 
belaid. Before this, 
dry slab can be 
used for valkina, 
hauling. Storage, 
etc. 

TH E Bull Dog Method of anchoring wood 
floors over concrete reduces dead load 

18,000 lbs. to 1,000 square feet of slab a r e a -
making possible tremendous savings in build
ing costs. 

Besides, Bull Dog Floor Clips eliminate dry 
rot, doubling floor life. No fill to dry, sleepers 
and finished floor are laid at same time. Bevel
ing and shimming are unnecessary. Permanent 
and secure anchorage prevents buckling, 
squeaking and doming. The Junior Clip (¥&" 
wide) may be used with or without a fill (de
pendent on the service duty of the floor.) 
When a fill between the sleepers is desired, any 
cheap, inexpensive mix such as sand, cinders 
or cinder concrete can be used. 

Millions of B U L L D O G F L O O R C L I P S on 
over 8,000 jobs carry testimony of satisfaction. 
Made for 2, 3 and 4 inch sleepers. Regular and 
Junior Styles. Friction tight nailing facilities 
(nails gratis.) Write for catalog and samples. 

THE B U L L DOG FLOOR C L I P CO. 
108 N. First Ave., Winterset, l a . 

135 Representatives—15 Warehouse Stocks 

B u l l D o g 
F l o o r 
C l i p s 

R E G U L A R C L I P — 
3 sixes, 2, 3 and -i 
in. 20 gauge gal
vanized iron. 

Original Patent 
granted June 14,1921 

Reissue Patent , . _ : 

granted June29.1924 2 > 3 a n d 4 .„ . 
Process Patent 18 gauge galvan-

granted May 19,1925 ized iron. 

i6You Can Stake Your Reputation on 
Rixson Hardware Specialties" 

T h e B u l l D o g B u c k A n c h o r 

TH E Bul l Dog Buck Anchor forms a rigid truss in the 
mortar joint which prevents the movement of the buck 

in any direction. I t eliminates the use of nails, screws, 
bolts, tie-wires, strips of metal lath and iron, and all 

.pounding against! the 
back sides of the buck. 
Made in three widths 
of No. 10 Galvanized 

I Steel W i r e : 3 in.. 4 in.. 
6 in. Ten per cent of 
anchors in packing 
cases are shorts to 
take care of spaces too 
short for the regular 
size anchor. 
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S T O P 
t h a t 

N O I S E 
M a n y an office is situated near noise 
that can be shut out. M o d e r n 
architects are a n t i c i p a t i n g noise 
centers a n d i n s t a l l i n g edge-tight 
and felt-filled 

Midland Bank 
Building, 

Cleveland, Ohio 

Full derails 
on request 

Hamlin Doors installed 
where noise might enter 

I R V I N G H A M L I N . Mfrs., 1504 Lincoln St., Chicago 

S O U N D P R O O F D O O R S 
f o l d i n n p a r t i t i o n * 

      

  

Used 
For Jobs 

That Won't Pull Out 
Specify and insist on 
Ankyra Ankor Bolts J 

i n 

Above: A n k y r a A n k o r 
B o l l s h o l d i n g towel 
r o d t o g l a z e d a n d 
h o l l o w t i le . 

Left: A n k u r a ho id inq 
k i t c h e n f ix tures to lath 
a n d plaster w a l l . W r i t e 
for spec i f i ca t ion data. 

L a t h a n d P las ter 
H o l l o w T i l e 
Sheet R o c k 
W a l l B o . . r d 
Shee t M e t a l 
M e t a l L a t h , E t c . , E t c 

Wayne Junction Philadelphia 

A D u m b w a i t e r 
for E V E R Y Need 

W h e n your p l ans c a l l f o r the use 
o f a dumbwai te r—hand 'Opera ted or 
e lec t r ic—you can save yourself t ime 
and t rouble b y refer r ing d i rec t ly t o 
Energy Catalog 31 . Y o u are sure to 
find the exact type fo r your part icular 
service because there is an Energy 
D u m b w a i t e r designed f o r every need. 

There is a b ig advantage to you i n 
this Energy feature. I n addi t ion to 
saving your t ime , you save money f o r 
your cl ient by the use o f standard 
equipment . A n d your cl ient w i l l be 
better satisfied al l the w a y because 
equipment d e s i g n e d f o r a certain 
d u t y w i l l give b e t t e r service than 
a t tempted makeshifts. 

I f y o u don ' t have Catalog 31 i n 
you r file ( A . I . A . - 33d) w e ' l l gladly 
send you a copy. 

Energy Elevator Company 
211 New Street Philadelphia, Pa. 

Been making them since IHH7 

For store room 
t«» soles floor— 

umfareoantor 

For quick res
taurant service 
— Little Ileum* 

For h o s p i t a l 
s u n p I ie s anil 

food trays 

For trunk lifts 
in hotels and 

dormitories 

Messenger and 
supply service 
in office build

ings 

pp. D6273 - 6277 

E L E V A T O R S & 
D U M B W A I T E R ! 

W H E R E V E R A L I F T I f N E E D E D 
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JIntegral Trap Lavatory-, 
ONCE AGAIN have Te-pe-co Sanitary Engineers 

advanced the standards of sanitation by the 

Troduct 

Plate 2081-T 
T e - p e - c o " G o t h i a n " 
L a v a t o r y w i t h c o m b i 
n a t i o n S u p p l y F i t t i n g s 
o n S lab . 

Plate 2085-T 
T e - p e - c o " G o t h i a n " 
L a v a t o r y w i t h C o m b i 
nat ion S u p p l y F i t t i n g s 
t h r o u g h w a l l . 

Plate 2083-T 
T e - p e - c o " G o t h i a n ' 
L a v a t o r y w i t h A l l - C h i n a 
C o m b i n a t i o n S u p p l y 
F i t t i n g s o n S l a b . 

design of a lavatory which eliminates entirely the 
customary brass trap. The advantages of this Integral 
Trap Lavatory are obvious. It is better looking. It can 
be readily kept clean. It affords a clear, unobstructed 
floor space. Its installation can be accomplished in 
shorter time. 

W e h a v e n a m e d t h i s n e w L a v a t o r y t h e " G o t h i a n " . I t is e x c l u 
s i v e l y a T e - p e - c o P r o d u c t , c o v e r e d b y p a t e n t s g r a n t e d a n d 
pend ing . U n q u e s t i o n a b l y i t i s the m o s t b e a u t i f u l a n d san i tary 
lavatory o f a l l t i m e . A s i d e f r o m these po in t s , i ts comple te e l i m i 
nat ion o f exposed brass a n d i ts ease o f i n s t a l l a t i o n m a k e i t a 
w o n d e r f u l a d v a n c e i n the field o f san i tary p l u m b i n g . 

A l l credi t c a n n o t b e g i v e n to o u r san i tary eng ineers for th i s 
a c h i e v e m e n t for th i s type o f l ava tory h a s b e e n in the m i n d s o f 
p l u m b i n g m e n f o r m a n y y e a r s . R a t h e r s h o u l d o u r factory a n d 
i ts s k i l l e d pot ters , w h o so lved i t s i n t r i c a c i e s of m a n u f a c t u r e , b e 
g i v e n the m a j o r c r e d i t f o r t h i s w o n d e r f u l a c h i e v e m e n t . 

Detailed Circular, telling how to specify, on request 

T H E TRENTON POTTERIES COMPANY 
Trenton, New Jersey, U. S. A. 

National Showroom B r a n c h Offices 
New York City—101 I'ark Ave. Boston. Phi ladelphia a n d 

E n t r a n c e on 41st St . San Franc isco 
Export Office: 115 Broad Street , New York C i ty 

Our Guarantee 
We make but one grade of ware—the beet that can be produced— 
and sell i t at reasonable prices. We sell no seconds or cu l l s . 
O u r ware is guaranteed to be equal i n quality and durabi l i ty to 
any sanitary ware made in the world. T h e Te-pe-co trade m a r k 
ia found on a l l goods manufac tured by us a n d is your guarantee 
that you have received l h a t for which you have paid. 
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The Ideal Nailing Base "^T A T T "D T? T P Fire-proof . . . rot-i 
for Floors and Roofs JLN x \ JL JL/ V-/ -TV £ / 1 C weather-proof 

Following is a partial list of 1930 installations of Nailcrete, the original nailing concrete: 

rot-proof 

H O T E L S 
Waldorf-Astoria, New York City, Schultsc &• Weaver, Archts. 
Hotel Marshall, Marshall, Texas 

C O L L E G E S A N D U N I V E R S I T I E S 
N ale Law School, New Haven, Conn., James Gamble Rogers, Archt. 
Sterling Library (Yale ) , Neiu Haven, Conn. J. Gamble Rogers, Archt. 
Medical & Pediatric Bldg. (Yale ) , New Haven, Conn., 

H. C. Pelton, Archt. 
Institute of Human Relations (Yale ) , New Haven, Conn. 

Grosvenor Atterbury, Archt. 
Stuart Hall Bldgs., Staunton, Va., T. J. Collins cr Son, Archts. 
Aeronautic Bldg., Georgia School of Tech., Atlanta, Ga. 

Bush-Broivn. Gailey, Archts. 
Men's Dorm., St. Lawrence Univ. , Canton, N. Y. 

E. Sibley & L. C. Licht, Archts.: F. Lorne & G. M. Cody, Asso. 
Barnard College Add., New York City, McKim, Mead & White, Archts. 
Library, Marshall College, Huntington, Va., 

Meanor <5* Handloser. Archts. 
St. Xavier College, Cincinnati, Ohio, Moritr Sax. Archt. 
Hall of Civil Rights, Lafayette College, Eastern, Pa. 

Warren & Wetmore, Archts. 
«'riental Institute, Chicago University. Chicago, III. 

Mayers. Murray & Phillips, Archts. 
S T A T E A N D M U N I C I P A L B U I L D I N G S 

Municipal Court House, Brooklyn, N. Y., Chas. B. Meyers. Archt. 
New \ ork City Women's Farm Colony, Greyrourt, Sew York 

Chas. B. Meyers, Archt. 
Museum, City of New York, N. Y. C. J. H. Freedlander. Archt. 
Milwaukee County Court House, Milwaukee, Wis., A. R. Ross, Archt. 
Fine Arts Bldg.. Jackson Park, Chicago, III. 

Graham, Anderson Probst & White, Archts. 
Power House, Amer. Mus. Nat. History, New York City 

Trowbridge & Livingston, Archts. 
State Capitol. Charleston, W. Va., Cass Gilbert, Archt. 
House of Detention for Women, New York City 

V. W. Levitan, Archt. - Sloan & Robertson, Asso. 
Philadelphia Art Museum, Philadelphia, Pa. 

S C H O O L S 
J r . Sr. High School. Rye, N. Y., Woolscy &• Chapman, Archts. 

E. Sibley & L. C. Licht, Consulting Archts. 
Grade and High, Oxford, N. Y'., Palmer Rogers, Archt. 
Berry School, Rome, Ga., Cooper &• Cooper, Archts. 
Fairview School, Middletown Tmvnship, N. J., E. A. Arend, Archt. 
Grade School, Dist. No. 10, Jamestown, N. Y.. R. A. Frrrburg, Archt. 
Smallwood School. York, Pa., Witman & Rover, Archts. 
East End High, York, Pa., Robert A. Stair, Archt. 
Cleveland School Add., Englewood, N. J., L. C. Licht, Archt. 
School Add., Massapequa.L. I., E. Sibley & L. C. Licht, Archts. 
Frazier School, Dallas, Texas, H. A. Overbcck 
Central High, Floral Park, L. I., Knappe & Morris 
Jr . High School, River Edge, N. J., E. Sibley, Archt. 

J. L. T. Tillack, Asso. 
Edgcwood School, Scarsdale. N. Y., Rossiter cr Muller, Archts. 
Greenacrcs School, Scarsdale, N. Y., Rossiter & Muller, Archts. 
East Carolina Teachers Training School, Greenville, N. C. 

G. R. Berryman, Archt. 
Park View School, Washington, D. C, A. L. Harris, Municipal Archt. 
School. 14th and Upshur Sts., Washington, D. C. 

A. L. Harris, Municipal Archt. 
Vista School, Vista, Calif., John S. Siebert, Archt. 
Escondido School, Carlsbad, Calif., John S. Siebert. Archt. 
Dickens St. School, Los Angeles, Calif., W. L. Risley, Archt. 
Wassaic State School, Wassaic, N. Y., Wm. E. Haugaard, State Archt. 
Grover Cleveland High, Brooklyn, N. Y., Board of Education, N. Y. C. 
Walton High, Bronx, N. Y., Board of Education. N. Y. C. 
Brooklyn Trade School, Brooklyn, N. Y., Board of Education, N. Y. C. 
Newtown High School, Elmhurst, L. I., Board of Education, N. Y. C. 
.'•4th St. School, Los Angeles, Calif. Los Angeles Board of Education 
Dana Jr . High, Pasadena, Calif., Los Angeles Board of Education 
Shcnnandoah School, Los Angeles, Calif., Los Angeles Board of Educa. 
Public School No. 11, Yonkers, N. Y., Tooker & Marsh. Archts. 
Public School No. 80, Westchester, N. Y., Board of Education, N.Y.C. 
Public School No. 97. Bronx, N. Y., Board of Education, N. Y. C. 
Public School No. 100, Queens, N. Y., Board of Education. N. Y. C. 
Public School No. 102, Bronx, N. Y., Board of Education, N. Y. C. 
Public School No. 135, Queens, N. Y., Board of Education, N. Y. C. 
Public School No. 138, Rosedale, L. L, Board of Education, N. Y. C. 
Public School No. 176, Brooklyn, N. Y., Board of Education, N. Y. C. 
Public School No. 224, Brooklyn, N. Y., Board of Education N. Y. C. 
Public School No. 230, Brooklyn, N. Y., Board of Education, N. Y. C. 
Public School No. 232. Brooklyn, N. Y., Board of Education, N. Y. C. 
Public School No. 238, Brooklyn, N. Y., Board of Education, N. Y. C. 
Public School No. 22. Richmond, N. Y., Board of Education, N. Y. C. 
Public School No. 5, Huguenot, S. I., Board of Education, N. Y. C. 

O F F I C E B U I L D I N G S 
Chrysler Bldg.. New York City, W. Van Alen, Archt. 
Seaboard By-Products Co., Kearny, N. J., Mellon & Smith, Archts. 
Bank of Manhattan, 40 Wall St., New York City 

H. Craig Severance, Archt.; Yasuo Matsui, Asso. 
American Insurance Bldg., Newark, N. J., J. H. & W. C. Ely, Archts. 
Professional Bldg.. Hicksville, L. I., W. L. Palmer, Archt. 
Smith Building, San Diego, Calif., J. S. Siebert. Archt. 
Isthmian Building, 00 Trinity PL, N. Y. C. 

H O S P I T A L S 
Western State Hospital, Bolivar, Tenn., Wyatt C. Hedrick, Archt. 
Bloomingdale Hospital. White Plains, N. Y., G. Atterbury, Archt. 
Rockland State Hospital, Orangeburg, N. Y., Wm. E. Haugaard, Archt. 
Wheeling Hospital, Wheeling, W. Va., Crow. Lewis &• Wick, Archts. 
Charlotte Hungerford Hospital, Torrington, Conn. 

Crow, Lewis & Wick, Archts. 

Convalescent Babies Hospital, Sea Cliff, L. I. 
Pcabody, Wilson & Brown, Archts. 

Lincoln Hospital Add.. New York City, Chas. B. Meyers, Archt. 
Philadelphia Freemasons Memorial Hospital, Elieabethtown, Pa. 

Edgar A. Wightman, Archt. 
Lenox Hill Hospital, New York City, York & Sawyer, Archts. 
Nurses Home, Reading Hospital, Reading, Pa., Richter & Eiler, Archts. 

C H U R C H E S 
Church Most Precious Blood, Astoria, L. I.. McGill & Hamlin, Archts. 
Paul Garrett Mem. Chapel, Penn YatijN. Y., Mortimer Freehoff, Archt. 
Guardian Angel Church, New York City, John V. Van Pelt, Archt. 
St. Augustins Episcopal, Norristown, Pa., Edw. T. Boggs, Archt. 
First Swedish Baptist, New York City, Martin Hedmark, Archt. 
Centenary West End M. E . , Winston-Salem, N. C. 

Mayers, Murray & Phillips, Archts. 
St. Bartholomew Church, N. Y. C., Bertram G. Goodhue, Asso. Archts. 
St. Aedans Church and Rectory, Jersey City, N. J., 

Murphy & Lehmann, Archts. 
Church of Assumption, Jersey City. X. J., Emile G. Perrot, Archt. 
The Riverside Church, New York City 

Henry C. Pelton &• Allen & Collens. Archts. 
Central M. E . Church, Brooklyn, N. Y. 

Halsey-McCormack & H timer, Inc., Archts. 
Church at 81st and Calumet. Chicago, III. 

A P A R T M E N T S 
London Terrace Apts., New York City 
T . L . Uptcgrnff Apts., Los Angeles. Calif. 
mi lierkman Place. New York City 
| ] Kast 90th St., New York City 
ooth St. and 1st Ave., New York City 
340 East 57th St., New York City 
18 West 82nd St., New York City 
73rd St. and Park Ave.. New York City 
:«> East 71st St., New York City 
2.17 West 93rd St., New York City 
2 East 88th St., New York City 
28 East 71st St., New York City 

M I S C E L L A N E O U S 
      

Connor, Archts. 
imes Club, AT. Y. C, 

R. H. Dana, Jr., Archt. 
Down Town Athletic Club, N. Y. C. Starrett & Van Vleck Archts. 
Huntington Free Library, Neiu York City. Chas. E. Birge, Archt. 
House of Providence, Wading River, L. I. 

Murphy & Lehmann, Archts. 
New York Telephone Building, Radburn, N. J. 

Voorhees, Gmelin &• Walker. Archts. 
New York Telephone Building, 425 W. 50rli St., N. Y. C. 

Voorhees, Gmelin & Walker, Archts. 
Salvation Army Headquarters, New York City 

Voorhees, Gmelin & Walker, Archts. 
N. Y . Tel . Bldg., Wcstfield, N. J., Voorhees, Gmelin & Walker, Archts. 
Warner Bros. Fi lm Exchange. Buffalo, N. Y., T. W. Golding, Archt. 
R. K . O. Studio, Los Angeles, Calif, Clarence Decker, Archt. 
M. G. M. Studio Los Angeles, Calif., The Austin Co. of Calif., Archts. 
New Aviation Bldg., Ft. Worth, Texas, W. C. Hedrick, Inc., Archt. 
Spring Hill Mausoleum, Madison, Tenn., Sumner Const. Co. 
Harleigh Mem. Mausoleum, Camden. N. J.. Sidney Lovell, Archt. 
Forest Lawn Cemetery, Glendale, Calif., Myron J. King, Archt. 
Gertrude Store Development, Mt. Kisco, N. Y'., H. Tannenbaum, Archt. 
Community Bldg., Hershey Chocolate Co.. Hershey, Pa. 
Wayne County Comfort Station, Plymouth, Mich. 

Giffels & Vallet, Archts. 
Wcstinghouse Lamp Co. Bldg.. Bloomfield, N. J. 

Stone & Webster, Archts. 
C . B . & Q. R. R . Station, Omaha. Nebraska 

Graham, Anderson, Probst & White, Archts. 
Squash Courts, Rumson Countrv Club, Red Bank, N. J. 
Balboa Courts. San Diego, Calif., James Groves. Archt. 
Steam Power Plant of L a . Steam Products Co., Baton Rouge, La. 

Stone & Webster, Archts. 
Gas, Oil . Pump & Phomcne House. Bklvn Gas Co., Coney Island, N. Y. 
Calco Chemical Co., Inc., Bldg., Bound Brook, N. J. 

F. Y. Joannes, Archt. 
Paris Inn, Los Angeles, Calif., J. F. Rhodes, Archt. 
Reptile Exhibition Bldg., National Zoo Park, Washington, D. C. 

A. L. Harris, Archt. 
Academy of Science Bldg.. Chicago. 111., Thielbar cy Fugard, Archts. 
Academy of Arts & Letters, New York City, Cass Gilbert, Archt. 

R E S I D E N C E S 
Morris Brannon, Chamblee, Ga., Cyril B. Smith, Archt. 
Washington Porter Vil la, Chicago, III. 

E. Steinbom & Louis I. Simon, Archts. 
Herbert N. Straus, 0 E. list St., N. Y. C-, Horace Trumbauer, Archt. 
Mrs. Ludin. 15 Crescent Ct., B'klyn, H. G. Harrington, Archt. 
Fred E . Schluter, Greenwich, Conn., Frank B. Foster, Archt. 
N. T . Pulsifer, Mountainville, N. Y., J. C. McKenne, Jr., Archt. 
F . E . Kennaston, Ridgeway Rd., Los Angeles, Calif. 

Leo F. Bachman, Archt. 
Groves House, San Diego, Calif., James Groves, Archt. 
Geo. F . Baker, Jr . , Cottage Group, Locust Valley, L. I. 

Walker & Gillette, Archts. 
Residence, 501 S . Hudson St., Los Angeles, Calif. 

A. D. Chisholm, Engr. and Bldr. 
Residence, Pasadena, Calif., Reginald Johnson, Archt. 
A. R. Betts, J r . , Syosset, L. I. 
Harold Ingersol, Colorado Springs, Colo. 
Barnwell Residence, Beaufort, S. C. 

Nailcrete data and specifications are given in Sweet's Architectural Catalog. Stocks of Nailcrete are carried in principal 
cities. We wil l be glad to have you consult with ui regarding any special problems. Write for illustrated folder. 

THE NAILCRETE CORPORATION 
105 West 40th Street New York City 
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THE DOORWAY OF AMERICA'S FREIGHT ELEVATOR TRAFFIC 

P E E L L E 
F R E I G H T E L E V A T O R 

w h e e l s . . . s y m b o l of traffic...movement. ..carriers 

of men and produce. Wheels of industry traverse the 

continent, others the route confined within the walls 

of industrial plants. The wheels of interior traffic must 

travel vertically as well as horizontally . . . up and down 

a shaflway as well as across a floor. At this crucial 

cross-road.. . the point of entrance and exit between 

the floor and elevator c a r . . . Peelle Doors smooth the 

path of countless wheels, make possible their swift 

change to vertical progress. They safeguard against 

accident and spread of f i re . . . act both as bridge and 

wall. Motorized . . . opening and closing at the touch 

of a burton . . . Peelle Doors speed the movement of raw 

material and finished product and lower plant distri

bution costs. Write for catalog, or consult our engineers. 

T H E P E E L L E C O M P A N Y , BROOKLYN, NEW YORK 
Boston, Chicago, Cleveland, Philadelphia, Atlanta and 30 other cities 

In Canada: Toronto and Hamilton, Ontario 
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I, tvnere 
P I P E E N D U R A N C E 

is imperative 

Boston Garden, Boston, Mass., where clicking skates speed over more than 12 miles ofYoungstown steel pipe 
Architect — F U N K & W I L C O X C O . • Gmeral Contractors-DWIGHT P. R O B I N S O N CO. , New York 

BE N E A T H the smooth , icy surface of 
Boston's indoor skating arena sixty-

five thousand feet ofYoungstown steel pipe 
withstand the corrosive action of ice, mois
ture and constantly circulating refrigerant. 
Here , where the endurance o f piping is 
impera t ive , Y o u n g s t o w n steel pipe again 
demonstrates the same performance charac
teristics which have led to its specification 
and installation i n thousands of plumbing, 
heat ing , power and refrigerating systems 
f r o m coast to coast. 

T h e performance records of these instal

lations are the soundest insurance of perma
nent piping, and hundreds of architects and 
engineers accordingly write "Youngstown" 
in to their specifications. L/ike al l Youngs
town products, Youngs town steel pipe is 
handled by leading jobbers everywhere. 

Y O U N G S T O W N SHEET A N D TUBE CO. 
One ofthe oldest manufacturers of copper-steel, under the 
well-known and established trade name "Copperoid" 

General Offices: Y O U N G S T O W N , O H I O 

• Y C U N C S 1 € W N < 

D I S T R I C T 
SALES O F F I C E S : 

ATLANTA • • • Holer Building 
B O S T O N • • Chamber of 

Commerce Building 
BUFFALO • Liberty Bank Building 
C H I C A G O • • Conway Building 
CINCINNATI - Union Trust Bldg. 
CLEVELANDTerm'I TowerBldg. 
DALLAS • • • Magnolia Building 
DENVER • Continental Oil Bldg. 
DETROIT • • • • Fisher Building 

KANSAS C I T Y . MO. - Commerce 
Building 

LOS ANGELES-3000SantaFeAve. 
MEMPH IS 42 Keel Avenue 
MINNEAPOLIS • Andrus Bldg. 
NEW ORLEANS • Hibernia Bldg. 
NEW Y O R K • 30 Church Street 

Hudson Terminal Building 
PHILADELPHIA • Franklin Trust 

Building 

PITTSBURGH • Oliver Building 
SAN FRANCISCO • - • • 5$ New 

Montgomery Street 
SEATTLE • • • • Central Building 
ST. LOUIS • • Louderman Bldg. 
Y O U N G S T O W N • • Stambaugh 

Building 
L O N D O N REPRESENTATIVE 
The Youngstown Steel Products 
Company, Dashwood House. Old 
Broad Street, London, E. C. Eng. 

G A L V A N I Z E D S H E E T S P R O T E C T . S A V E W I T H S T E E L 
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Testing Metals... every pound must measure up... 
The ability of valves to resist the service strains of expansion, contraction, pipe weight and 

settling is best indicated by the tensile, compression and cross-breaking strength of the valve 

metals . . . Testing machines of high scientific accuracy and incredible delicacy are relied 

upon by Jenkins Bros, to maintain the quality of valve metals in accord with Jenkins standards. 

Jenkins Valves are obtainable for practically any service . . . Jenkins Bros., 80 White Street, 

New York; 524 Atlantic Avenue, Boston,- 133 North 7th Street, Philadelphia; 646 Washington 

Blvd., Chicago,- 1121 No . San Jacinto, Houston, Texas; Jenkins Bros., Ltd., Montreal ; London 
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Mm . 

A l c o a A l u m i n u m 

p i , t 

m i ' / -

P • 
R •. 

Window Frames and Sash defy 

t ime—cos t nothing for upkeep 

W i n d o w frames and sash tha t last a l i f e 

t i m e ; t ha t can no t rust , w a r p or s p l i t — 

o f m e t a l — b u t on ly 1/3 the w e i g h t o f 

old-fashioned metals. 

A s f o r upkeep, check tha t expense o f f 

the l i s t and fo rge t i t . Unless y o u w i s h , 

y o u need no t pa in t t h e m ; a l though 

A l c o a A l u m i n u m w i n d o w frames and 

sash take and ho ld pa in t w e l l . Because 

a luminum resists corrosion, there is 

nei ther scale nor rus t par t ic le t o "push 

o f f " the pain t . These frames deposit no 

mineral salts to streak adjoiningsurfaces . 

L i g h t , t o u g h , durable, A l c o a A l u m i 

n u m w i n d o w frames and sash are l o w 

i n cost — l o w e r t h a n f rame and sash made of o ther corrosion-

resis t ing mater ia l . 

A l c o a A l u m i n u m double-hung w i n d o w s , casement and f a c t o r y sash 

are regular ly made b y most leading manufacturers . W e w i l l be glad 

t o p u t y o u i n t o u c h w i t h t h e m . Address you r i n q u i r y t o A L U M I N U M 

C O M P A N Y of A M E R I C A ; 2406 Oliver Building, PITTSBURGH, PENNSYLVANIA. 
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W I N D O W F R A M E S 
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WHAT does an Architect 
"Specify" for his OWN HOME? 

BEAUTY — of enduring quality! That's a 
broad specification. But doesn't it express 

your preference in wall decoration — for 
your own home ? 

Substance! Texture! Strength! True practic
ality! And all of these rugged virtues enriched 
by color and pattern of charm and good taste. 
Enduring beauty! 

That describes Wall-Tex—the fabric wall cov
ering that is steadily winning a bigger place 
for itself in the wall decoration ofbeautiful 
homes. Rich color
ings — soft pastel 

WALL-TEX 

tints — conventional motifs of fresh attrac
tiveness and modern designs at their newest 
and best. Not the slightest concession to 
decorative values — but beauty that endures be
cause Wall-Tex can be easily cleaned with a 
damp cloth or mild soap ana water. 
May we send you samples — and interesting 
folders? 
See our advertisement in Sweet's Architectural 
Catalog page C-4178. 

C O L U M B U S C O A T E D F A B R I C S C O R P O R A T I O N 

D e p t . A - 3 

C o l u m b u s , O h i o 

Fabric tVall Coverings of Enduring Beauty 



Random Thoughts on Modernism 
Have We Abandoned the Quest for Beauty 

or is Architecture Still a Fine Art? 

We read recently, with considerable interest, 
a newspaper report from Paris to the effect 
that the big stores of that metropolis were 

casting out their stocks of "moderne" decorative 
fabrics and furniture in favor of more conservative 
items; that the radical textiles were being sent to the 
dyehouses to be converted into an equal yardage of 
plain flat colored cloth; that the queer furniture de
signed during the past few years without reference to 
precedent has been disposed of to the highest bidder. 
A l l this, because the merchants have found their pub
lic tiring of being "moderne" and turning to things it 
knows better through past associations. Naturally, 
being good merchants, they quickly sense the public's 
attitude and act accordingly. 

Does this mean that we are about to witness an 
.iboiit face movement in design and a return to the 
copying of traditional models, or simply that the 
radicals, having served their purpose of startling the 
world out of its complacent position in the rut, are 
about to be thrust ungratefully aside in favor of the 
conservatives who, reluctantly perhaps, have stirred 
themselves and are now bringing forth more creative 
and less directly imitative designs in all the arts, includ
ing architecture? We think the latter explanation is 
more probably true. I n any case we are glad to see 
the change taking place for it seems to indicate the 
Dawn of a New Era. 

We have been a bit fearful lest the dyed-in-the-wool 
functionalists might triumph and that we might find 
ourselves one day living in a world in which there 
was a place for everything and everything in its place 
—which would be very efficient but fearfully dull. 
Somehow, the man who lays down the principle that 
proper performance of function is the ultimate and 
only aim of design and that out of this automatically 
comes beauty is, we think, leaving something out of 
consideration. He is talcing care of the material, 
mechanical, and, if you will , intellectual needs of man 
but has forgotten his soul, immortal or otherwise. 

Designers of all ages have sought for superlative and 
lasting beauty to assuage the soul; comparatively few 
have found it. Many have attempted to reduce its 
production to formula;: the formula; have betrayed 
their users. The outstanding masterpieces of all time 
were not brought about simply by following rules. I t 
would be fairer to say that they were accidental. The 
truth probably lies somewhere in between. 

We can no more produce beauty in a building 
through simple adaptation to function than we can 
compose beautiful music by mathematical formula;. 
I t is absurd to reason—"Beautiful things are functional, 
therefore functional things are beautiful." T o our 
eyes, a gall bladder, which has a function, is no more 
beautiful than a vermiform appendix, which has none. 

No! Devotion to the ideals of functionalism will 
produce things that arc supremely useful but it will not 
of necessity produce anything that is beautiful. I f 
you, as an architect, are an artist, you wil l pursue 
beauty beyond what comes out of expressing functions. 
I f you are assiduous in this pursuit, and fortunate, you 
will produce not only a useful architecture but a 
beautiful one. "Let your watchword be order and 
your beacon, beauty," says Daniel Burnham. Note 
that he docs not say that order is beauty, but rather 
implies that the objective, beaut}-, may be approached 
through order. There is a distinction. 

We are not going to attempt to define beauty. 
Each man has his own idea as to what it is and he is 
fully entitled to hold it. I t happens, however, that 
there have been some works of art and architecture 
through the ages which have satisfied most people who 
have thought about beauty at all. What has been 
the universal quality common to these works that has 
made them so satisfying? Is it their perfect expression 
of or adaptation to function? We think not. There 
is something else. And since human nature, though 
slowly evolving, has not changed so much since history 
began, it seems unlikely that future generations are 
going to be wholly satisfied with mere functional ex
pression or adaptation or whatever it is. They are 
going to demand more than that in their an and in 
their architecture and if you want to please them, and 
are wise, you will search for beauty even more than 
heretofore during the preparation of your designs— 
not the beauty of the past, or of the present, or of the 
future, but of all time. 

March always brings to us thoughts of Birch 
Burdettc Long, who died March 1, 1927, 
mourned by a host of friends in and out of 

the profession of architecture. He was not only one 
of the greatest of architectural delineators but was. 
loved by all who knew him. We cannot refrain from 
here paying brief tribute to his memory. 

[ 5 7 ] 
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M E D U S A • W H I T E 

AGAIXST AN EVERGREEN BACKGROUND 

W h a t could be more beautiful tban thin white stucco home against its back

ground of dark evergreens? Sure ly the architect made the most of his location. 

Here , as in thousands of other cases, the selection of Medusa W h i t e Portland 

C e m e n t Stucco produced a gem of architectural beauty for its owner, Joseph 

C a r m e n of Spokane, Washington . T h e home was designed by K i r k l a n d Cut ter 

and built by D a w s o n 6c Dah lbcrg of T a c o m a , Washington. 0 Medusa White 

Port land Cement , both plain and waterproofed, white, lightly tinted or richly 

c o l o r e d , l e n d s i t s e l f to o r i g i n a l a n d d i s t i n c t i v e a r c h i t e c t u r a l t reatments . 

W h e t h e r used in stucco, cast stone or as a mortar, it should be considered 

on every j o b where l a s t i n g beauty, r e s i s t a n c e to m o i s t u r e a n d a n o n -

s t a i n i n g q u a l i t y are des i red . L e t us send you s p e c i f i c a t i o n s a n d detai l s 

for the various uses of Medusa W h i t e Port land Cement , plain and waterproofed. 

M E D U S A 
W H I T E P O R T L A N D C E M E N T 

MEDUSA PORTLAND CEMENT COMPANY . 1 0 0 2 ENGINEERS BLDG., DEPT. II . CLEVELAND, OHIO 
Manufacturers of Medusa Gray Portland Cement {Plain and Waterproofed}; Medusa Waterproofing {Powder or Paste); Medusa White Portland Cement {Plain 

and Waterproofed); Medusa Portland Cement Paint and Medusa-Mix, the Masonry Cement 



PENCIL POINTS 
An Il lustrated M o n t h l y J O U R N A L for the 
D R A F T I N G R O O M Edited by RUSSELL F. WHITEHEAD 
KENNETH REID & E . L. CLEAVER P u b l i s h e d b y THE PENCIL POINTS PRESS, INC. 
Ralph Reinhold, P r e s i d e n t , L. F. Nellis, Vice-President, William V. Montgomery, Secretary 

This Month and Next 
TThe Indiana Society of Architects is in the limelight 
this month with a well thought out scheme for co
operative publicity for the building industry in their 
state. Coming at a time when we are looking towards 
recovery from the slump, their 
campaign seems particularly 
timely, and we hope their 
efforts will be rewarded as they 
deserve. On page 209 will 
be found an account of what 
they are doing. Perhaps other 
state organizations of architects 
will find there inspiration to 
do something, in their turn, 
about this much discussed sub
ject of publicity. 

.AL.S promised last month, we 
begin in this issue a new series 
of articles by Francis S. Swales 
under the general heading 
"The Architect and the Grand 
Plan." M r . Swales is con
vinced that "the engineering of 
planning—the chief engineer
ing of all visible works—is 
solely the province of the archi
tect, and that no other profes
sion whatsoever has the training 
either in theory or practice of 
the subject to f i t it to cope with 
all problems of the larger 
aspects of sociology and eco
nomics invo lved in grand 
plans." Read what he will 
have to say from month to 
month and see how it applies to 
your community and your pro
fessional relation to it . 

v y u r Queerest Building Custom" has been pains
takingly tracked to its ancient source by William 
Collins of the Walter Kidde Constructors, Inc., and 
its history is presented for your interest in his article 

on page 179. M r . Collins' 
patient research on this sub
ject covered many months and 
involved the investigation of 
many old books both here and 
abroad, for which he deserves 
our thanks. The next time 
we see a flag unfurled at the 
top of a newly completed struc
tural steel framework we will 
know it is the outgrowth of a 
custom nearly as old as man 
and, knowing this, will be more 
than ever impressed by the 
ceremony. 

I t will be noted that we have 
omitted from this issue the talk 
by Arthur C. Holden, Jr., 
given before the Junior League 
of the New York Society of 
Architects in December. This 
has regrettably been postponed 
until next month in order that 
we should have space for the 
account of the Indiana Society 
of Architects' publicity cam
paign which, arriving in our 
hands late in the month, seemed 
to us of more immediate news 
importance. M r . Holden's re
marks will be printed in April, 
which delay, we hope, will not 
too greatly disappoint those who 
expected them earlier. 
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"Ferrocraft" was specified 
by James Gamble Rogers 
for this attractive installa
tion—one of many spots 
beautified by Tuttle & Bailey 
in the most important rooms 
of the $8,000,000 building 
of the Aetna Life Insurance 
Co., i n H a r t f o r d , Conn . 
Furnished to rigid specifica
tions, Ferrocraft Cast Grilles 
are increasingly the choice 
of modern a rch i tec t s f o r 
modern economy in modern 
buildings. 
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The Architects Opportunity 
By Natt Piper 

Editor's Note:—This is the first of a series of short articles written for the attention of any architect who is conscious 
of an afathetic and unaffreciative fublic and who desires to create a greater and more intelligent demand for architec
tural services. Although executives in the larger offices will find these brief articles useful, they were written •pri
marily to aid the average architect, and to suggest ways to stimulate business for the smaller office. 

The average architect is not prominent enough in 
his community. He is apt to evade or neglect 
his civic duties, and relegate them to the atten

tion of men not nearly so well fitted to discharge 
them. The school board is very likely made up of a 
department store manager, a worn-out astronomer, a 
club woman, and two other "prominent persons." 
The architect apathetically allows the municipal 
authorities to put a mortician, a dentist, and a fash
ionable florist upon the city planning board—and how 
rare is the city with an architect on the art commis
sion. Upon every building committee that was ever 
appointed it does seem that the lawyer takes his place 
to protect the legal aspects of the proposed building 
operation, while the architect's assistance is often rated 
far below that of the contractor's. 

Sincere desire to aid, coupled with aggressiveness on 
the part of architects, is necessary to overcome condi
tions like these. The untrained and non-professional 
man is aggressive enough—and is appointed to posi
tions that flatter him, and allow him forcibly to dictate 
unethical and unbusinesslike methods for architects to 
follow. Those methods lead to controversy and dis
trust, with final results that are weird, impossible, and 
wasteful of time, energy, and money. 

There are some positions that the architect can fi l l 
better than any other business man. 

A building committee, for instance, formed to pro
mote a lodge building; the new church; a municipal 
project. We have heard the argument that should an 
architect sit upon this committee, he would not have a 
chance for the commission. T w o thirds of the time 
he will have a better chance, and it very often occurs 
that he does not want the commission. I f the latter 
case prevails, a grand opportunity presents itself to give 
correct advice to the other members of the committee, 
and to educate them about ethical and professional 
practice. The architect member can mold opinions 
about design and will not allow untrained minds to 
hamper the architect who is eventually engaged. 

I n Canada, most of the larger cities maintain the 
office of "City Architect," comparable to our building 

department or building inspector. But our offices in 
this respect are filled with engineers, usually, and not 
architects. The department that checks plans, and 
writes legislation governing building operations, should 
most assuredly be supervised by an architect. 

By all means an architect should be asked to sit upon 
the school board. I n some cases he must refuse, for 
he may be after school work. But what of the archi
tect who is not interested in school work—the resi
dence man, or one engaged exclusively in church 
work. His presence would be an incalculable help to 
the board and of the greatest value to his fellows. 

Then there is Chamber of Commerce work. One 
of our prominent architects, a man engaged in school 
work almost entirely, is the president of the largest 
chamber on the Pacific coast, and he told the writer 
that he could have had many opportunities to be in on 
the ground floor in many industrial building enterprises. 
Not interesting, perhaps, to a school man, but think 
how another architect might honestly profit. Chamber 
of Commerce work in the community is always pro
gressive, and progress sooner or later leads to building. 
The Chamber ordinarily gains the first inkling of 
new enterprises—information valuable to an architect. 

I n addition to the things that arc promoted by 
organizations, committees and commissions, there are 
many other things in civic life that would be better 
because of an architect's participation. There are 
parks to be laid out, civic center problems to solve, 
municipal theatres, stadiums, auditoriums, comfort 
stations, clubhouses, natatoriums, and community 
buildings of all kinds to be built. There are parkway 
and street planting, ornamental lighting systems, street 
decorating, playgrounds—and every item can well 
claim the attention of architects, at least insofar as to 
insist that one of their number be placed on the com
mittee, or commission, that develops the idea. 

In fact, all public affairs that will be helped by the 
constructive, creative talent of the architect should find 
one or more of the members of our profession in
directly, or directly, in charge. 

[ 165] * 
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The Architect and the Grand Plan 
An Important Discussion of a Vital Topic 

By Francis S. Swales 

Editor's Note:—This is the first of a series of articles discussing the relation of the architect to city planning. The 
author believes firmly in the desirability of architectural generalship in the planning of cities, towns, and great estates and 
will endeavor to show how the architect can benefit both himself and his community "by assuming leadership in this field. 

Planning as a preconceived, constructive program 
to meet anticipated conditions and requirements 
for a period of time—as long as may be reason

ably foreseen—is the major subject of the modern 
architect's training. Both while at college preparing for 
experience and during the period of experience in prac
tice which is, or should be, 
his lifetime, it is the subject 
with which his thoughts 
are chiefly occupied. 

Whether the planning 
is for a minor place of 
residence of an individual 
or for the largest i n 
habited region of a part 
of the world, the essen
tial aim and immediate 
object are the same. A l l 
worthy planning has for 
its aim greater human 
happiness, which it en
deavors to a c h i e v e 
th rough the quest of 
beauty. 

Howeve r interpreted, 
t h a t eminent w o r d 
Beauty cannot be too 
m u c h e m p h a s i z e d . 
Coleridge says that "The 
Roman de f in i t i on of 
beauty is 'multitude in unity' and there is no doubt 
such is the principle of beauty." I t is the cause of 
which Keats gives the emotional effect in his lines: 

"A thing of beauty is a joy forever 
Its loveliness increasesy it will never 
Pass into nothingness" 

Although prosaically and dictionarily it means "that 
which is pleasing to the senses," popular usage of the 
word today seems to limit its descriptive power to 

 

F L O R E N C E ( T H E ROMAN C I T Y SHADED) 

An example of a rectangular block center with radial and 
circumferential roads beyond. Via Strozzi and Via del 
Corso form axis of city. The Roman planned city forms 

the modern center. 

things pleasing to the senses of feeling, hearing, and, 
above others, of seeing. I t is understood to be that 
which appears to be the best of things seen or heard; 
the most satisfying and pleasure giving; those which 
charm, soothe, create, or stir noble emotions. I t is 
found in form, space, color hue, mass, rhythm, meter, 

movement , atmosphere, 
and style. In art it com
prises order, convenience, 
facility, and healthfulness 
fitted to the philosophy 
and modes of time and 
place. Anything visible 
without beauty is only 
partly useful, continually 
calling for improvement 
and expense. 

The effect of beauty 
on economic values in the 
planning of large areas— 
villages, cities, and regions 
as large as states—has be
come a subject of popu
lar and philosophic study 
by many who seek to 
understand the art of the 
few who have produced 
it, and to place it at the 
service of the many. This 
is an educational effect of 

public learning brought about by the teachings of 
apostles of progress whose hopes of the future are based 
on knowledge of the past, and of those secure and 
underlying principles which are its fundamentals. 
These apostles are convinced that the greatest good 
for the greatest number (the whole people) lies in the 
truest appraisal of values, such as are expressed in the 
enduring value of beauty produced by the arts during 
outstanding periods of civilization of all times; and in 

V I E W OF BOLOGNA A T T H E T I M E OF DANTE—A C I T Y OF E A R L Y SKYSCRAPERS 
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DETAIL AT SIZE DRAWN OF SECTION SHOWN ON PRECEDING PAGE 

MONUMENT FOR APPROACH FROM HUDSON RIVER TO COLUMBIA UNIVERSITY 

Francis S. Swales and William A. Boring, Associated Architects 
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nothing is this more important than in the balanced 
planning for the orderly, facile operation of a great, 
populous community. 

Recent passage of acts by State legislatures, enabling 
cities, towns, and villages to appoint "Planning 
Boards," has directed greater public attention to the 
idea of a grand or "master" flan, and a lively public 
interest is now evinced in it. The public, by expe
rience gathered in driving automobiles, realizes that 
much is at fault in our cities in the arrangement of 
blocks, streets, crossings, overhead "mental hazards"; 
that there are many accidents resulting in deaths, per
manent injuries, and loss of property from such causes; 
and more f r o m the 
nuisances of sight which 
obstruct view, such as 
posts under elevated rail
ways, signboards, acute-
angled sites built upon too 
closely to the b u i l d i n g 
lines at the point, huge 
gas-holders, clouds of 
smoke and steam from 
power stacks, extremely 
cumbersome trams and 
tramways, motor trucks 
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E X A M P L E OF A M E D I / E V A L PLANNED C I T Y 

of great size meandering in the streets, water pressure 
tanks rising above hillsides from lower levels, and mis-
planned bridge approaches, water fronts and "parks" 
which are no more than mere vacant and generally 
useless land. 

Nuisances of odor, such as abbatoirs and contagious 
disease hospitals, city refuse dumps, and noxious manu
factures are crowded into the districts inhabited by 
the poor. The cost to maintain health and avoid epi
demics is obviously huge. The cost of traffic delays 
is greater, while the cost of supporting older buildings 
in declined or declining areas in cities (where condi
tions are similar to those in New York) are appalling 

in magnitude. Especially 
those are evident when 
considered in their bear
ing upon the indebtedness 
of the city, caused by 
erroneous neglect of 
proper civic planning and 
by the loose assumptions, 
long main ta ined , that 
planning is automatic, a 
simple growth, or that it 
can be done by anybody, 
and therefore may be left 

[ 1 7 1 ] 
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to the judgment of indi
vidual land owners and 
the employees of city de
partments. 

That something has 
been wrong for a long 
time in past planning of 
American cities, and con
tinues to go wrong in 
many whi l e showing 
great improvement in 
others, leads to the con
clusion that it can be 
righted by changes in 
present method of admin
istration. Some cities in 
this coun t ry , notably 
Washington, shame all 
others in adaptability to 
changes of conditions of 
traffic and ease of healthy 
growth, accompanied by 
beauty of effect and gen
eral convenience. "But 
Washington," it is said, 
"was planned as a new 
city on a clean sheet of 
paper." T o which is re
sponded, "So was most of 

  

  

PLAN OF CANBERRA, BY W A L T E R B. G R I F F I N 

A n outstanding example of a modern capital city planned 
with sound theory as the fundamental basis. Note 

classified uses of areas. 

New York—at least the 
part of it known as Man
hattan—and the part that 
was 'planned' is worse 
than the old part at the 
southern end which was 
not." I t appears by com
parison that there is a 
difference in conception of 
plans—one is designed 
for growth and changes, 
in the l i g h t of w e l l 
founded theory and of 
examples of its successful 
applications—the other is 
merely lend-out, "stiff, 
stark, and cold!" The 
first is "scientific" or tra
ditional, going to roots 
and origins to understand 
growths — the latter is 
" p r a c t i c a l , " which is 
merely a habit, proving 
itself bad. 

Those plans wh ich 
have beautified cities are 
due to the guidance of 
architecturally educated 
designers. The publicity 

S K E T C H STUDY FOR CIVIC C E N T E R OF NEW Y O R K L O O K I N G E A S T FROM WOOLWORTH BUILDING 

D R A W N B Y F R A N C I S S. S W A L E S , A R C H I T E C T , F O R T H E R E G I O N A L P L A N O F N E W Y O R K 
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T H E NEW D E L H I , BY SIR E D W I N L U T Y E N S 

A modern -planned annex to an old city. British Gov
ernment capital in India. Repeating the idea of 

Edinburgh but on lines borrowed from plans of 
Washington and Canberra. 

regarding civic and regional planning preceding legis
lation has made the fact more or less known to the 
public and understood by the legislatures. This leads 
to greater opportunities for architects in a formerly 
time-honored and important branch of architectural 
work. 

What part in such planning should be taken by 
Architects: How did this idea of unifying the plans 
of cities come about? How and where did city plan
ning originate? Were cities ever designed as an 
entirety—when and where? Is it a new idea or an 
old one revived? I f an old one, how did it become 
forgotten or left out of modern planning? Has any
thing been done by replanning—where and with 
what results? What can be done in our commercial 
cities—in New York for example or in a smaller 
manufacturing or residential city, and what is expected 
to result from it? Who should administer it? How 
should it start and how proceed? What is the relation 
of regional planning to city planning? Are central
ized Planning Boards likely to possess the knowledge 
and wisdom necessary to undertake such work, or will 
they result in another incubus on public affairs? What 
should be the personnel? Is such legislation (permit
ting appointment of Planning Boards) wise, or just 
"a noble experiment"? 

Such questions are now frequently being asked. 
Some are readily answered and easily supported by 
convincing evidence; others are more problematical 

and require more of theorem, hypothesis, and demon
stration. They must be answered by such architects 
as extend their professional advice to the great field 
of city planning. A n attempt to answer them, as far 
as seems necessary to architectural students, in a brief 
review of the background or history of theory and 
practice, together with a sketch of more recent prog
ress of the subject, is the purpose of this essay. 

That the part which the architect should take is 
essentially the design (of the general plan in the first 
place and of chief points or centers of interest as the 
city grows) is obvious to all students of civic design, 
but more especially to architects trained in "monu
mental" planning, which is the greatest tradition of 
the Ecole des Beaux-Arts at Paris that has been 
adopted by most American schools of architecture, as 
the chief guide to training. But the fact needs to be 

W I L L I A M PENN'S PLAN OF P H I L A D E L P H I A 

An example of an American planned city. From Triggs' 
"•Town Planning:' 
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broadcast by the members of the architectural profes
sion throughout the country, until it is more thoroughly 
understood by the public. The architect's part in 
"buildings" is to some extent fairly well grasped, 
though a vague idea still prevails among the people 
less well informed that 
"planning" is somehow 
part of " e n g i n e e r i n g , " 
and " a r c h i t e c t u r e " is 
something else merely 
decorative or ornamental 
in excess of the actually 
necessary work. That 
the engineering of -plan
ning—the chief engineer
ing of all visible works— 
is solely the province of 
the architectj and that no 
other profession whatso
ever has either the train
ing in theory or practice 
of the subject to fit it to 
cope with all problems of 
the larger aspects of soci-
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KHARTOUM—A PLANNED CITY BY A RIVER 

JVote development into a semicircular area centered about 
the Governor''s palace and gardens. 

quickly reached, is probably as old as weapons—which 
may have been the original cause. I t becomes more 
necessary as numbers and complications of units, with 
dependent and variable parts, increase. T o some de
gree, for any structure, a preconceived plan always 

existed; and "planning" 
j ; and "unification" of a 

building or a community 
mean substantial ly the 
same t h i n g — one the 
process, the other the 
result. 

Historic development of 
the unified or monu
menta l or civic p lan , 
beginning in Egyp t , 
extended to Baby lon , 
Greece, Carthage, Rome 
and her colonies, then on 
its way westward to Paris 
where it flourished and 
influenced the modern 
w o r l d , i n c l u d i n g the 
L'Enfant plan of Wash-

ology and economics involved in grand plans, are facts ington, before the so-called industrial revolution tended 
requiring better public information. Ordinary plan- to set aside all beautiful things during a period of sixty 
ning, or the tendency to put things in orderly rows or seventy years, especially in England and America, 
or groups such that they may be easily found and Again the later developments of Paris, under Napoleon 

PROPOSED CAUSEWAY FROM ROCKAWAY TO SANDY HOOK PASSING UNDER AMBROSE CHANNEL 

WITH LIGHTHOUSES ONE MILE APART ON EITHER SIDE OF CHANNEL 

Col. William J. Wilgus, Civil Engineer, and Francis S. Swales, Architect 
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I I I , influenced the revival of civic design by Daniel 
Burnham in his plans for the Chicago World's Fair 
and the future development of Chicago and Washing
ton on architectural lines. 

The plan for a small temporary residential town in 
its simplest forms, of mere square or rectangular blocks 
(as at Kahun, Egypt, about 2500 B. C. and the 
earliest known instance of a planned town), requires 
no more thought than mere spacing and measuring— 
the work of a surveyor. I f two good streets are pro
vided crossing at right angles, and an ample, unoccu
pied area at the center, a good beginning has been 
made for almost any extension. The element of 
radius, or shortest distance from circumferential dis
tricts to the center, does not become important 
until the area becomes large—say a h a l f - m i l e 
square—and the walking distance considerable; when 
the difference between the length of the hvpothe-
nuse and two sides of a triangle begin to count 
in time and fatigue to the pedestrian, and the tendency 
to crowd into the center of the town becomes noted. 
As population increases, large, constructed places of 
public assembly increase to a size requiring two or 
more town blocks. A temple, theatre, stadium, or 
similar structure blocks a highway, and the need of 
means of getting around it and to get about through 
it are felt. The former accommodates the carriage 
and the latter the pedestrian. 

Streets are expected to be used to the extent of their 
capacity at peak load and in both directions. At "rush 
hours" their ordinary crossings become congested unless 
widened at intersections, and congestion becomes 
acute at the entrances or exits of a structure, forming 
an obstruction to a central street unless the space all 
around the obstruction is widened to make compensa
tion and is further assisted by open space. Such open 
spaces invite congregations. 

Wherever people congregate more or less conges
tion or stoppage is inevitable. Human beings, like 
moths, are attracted by light or bright spots, and, in 
common with most other animals, join in herds. There 
may be neither need nor reason, other than that they 
do so, and it becomes a habit and custom—hence, in 
the absence of a prohibitory statute, a "law" or rule 
of the game of life, to be obeyed. Religious and court 
functions in ancient Egypt, merchandising in Greece, 
and reception of troops in Rome are given as the prac
tical reasons for the early construction of colonnaded 
squares open to the street in the centers of densely 
populated areas or cities. I t was probably not due to 
any modern subterfuge of "congestion" or pretended 
need of relief therefrom or of "light" or "air," but a 
desire for a sumptuous gathering place, where people 
might meet for whatever reason, or lack of reason, 
they chose—to congest, loiter, look, and gossip, and to 
be in the shade, out of the ham seen, or winds, and 
under protection from too much light and heat from 
the sun, and from wet in case of rain. Such centers, 
during greatest use by pedestrians, obstruct all wheel 
traffic and are consequently best placed off its routes— 
yet they require their own avenues of approach and 
means of moving around within their perimeters or, in 

S K E T C H FOR L I G H T H O U S E ON CAUSEWAY 

AS S H O W N B Y D R A W I N G O P P O S I T E 

Col. W. J. Wilgus, C. £., and F. S. Swales, Architect 

other words, access and an internal circulation. 
Boulevards with fine trees, fountains, monuments, 
arches, lawns, and flower beds are popularly supposed 
to have been put into Paris by Haussmann "to relieve 
traffic," but in reality were designed to create drives; 
and round points and plaza connections to circulate 
it. (As a matter of fact, the finest boulevards of 
Paris existed before Haussmann was born and were 
created by the architects of Louis X I V . ) 

I t is mainly due to memory of places of beautiful 
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AERIAL PHOTOCRAPH A N D STUDY OF PROPOSED TWO-LEVEL DEVELOPMENT-WEST SIDE OF M A N H A T T A N ISLAND 

INCLUDING PROVISION FOR OCEAN TERMINAL WITH 1100 FOOT PIERS—FRANCIS S. SWALES, ARCHITECT 

'reject of the Regional Plan of Nezv York of the Russell Sage Foundation. Photograph above by Fairchild Aerial Surveys. 
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effect, especially of Paris and Washington or various 
expositions visited or seen in pictures, that Americans of 
today arc attracted to the subject of replanning cities 
on a grand scale. Traveling the world in reality, or 
in moving pictures, and seeing so much that America 
lacks, which it might obtain at less cost than it now 
pays, a change-loving public is good-naturedly in
sistent upon such better control and administration of 

public affairs as will enable us also to obtain the amen
ities found in the best older civilizations which have 
paid more attention to planning for them than we. 
The demand is strengthened by a shrewd estimate 
that beauty pays dividends in cash, as well as in pleas
ure. Intuition—the highest form of knowledge— 
guides and confirms the estimate. More and more 
planning will be done, because it pays. 

US 

PASTEL S K E T C H , STUDY FOR SOUTH END OF CIVIC C E N T E R , NEW Y O R K 

D R A W N B Y F R A N C I S S. S W A L E S , A R C H I T E C T , F O R T H E R E G I O N A L P L A N O F N E W Y O R K 
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A typical modern roof-tree raising celebration—see text opposite. 

 
 

A modern flag-raising atop the new Waldorf Astoria Hotel—an outgrowth of the roof-tree custom. 
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Our Queerest Building Custom 
By William Collins 

Builders practice some strange customs. Take, 
for example, the corner-stone ceremony. Per
haps this has never impressed most of us as being 

queer because we seldom question customs with which 
we have grown up. But, when one actually thinks of 
it, the placing of a special stone in the corner of the 
building filled with records, coins, and trinkets of all 
kinds is a strange proceeding when viewed in the light 
of our present-day civilization. 

I t is said in its defense that the corner-stone pre
serves for posterity a record of our present-day civili
zation. While this was undeniably true in earlier 
times it cannot be justified on this ground today. 
There are better means of accomplishing this purpose 
than the corner-stone affords. The answer is that we 
are unconsciously continuing the practice of a very 
ancient building rite. 

Strange as the corner-stone ceremony appears when 
subjected to a c r i t i c a l 
analysis, it pales by com
parison with the queerest 
custom we have in the 
building indus t ry — the 
raising of a roof-tree or 
roof-bush. What does it 
mean? Where and how 
did it originate? Here is 
a ceremony that is almost 
as common as the corner
stone p lac ing . I t is 
familiar to builder and 
layman alike, for who has 
not seen the workmen 
fasten a branch of a tree 
or a bush to the topmost 
part of a building as soon 
as the framework reaches 
its highest point? 

Up New England way 
they call such a celebra
tion a " r o o f - r a i s i n ' . " 
Out in the Middle West 
where it was most commonly used in the building of 
barns it acquired the name of "barn-raisin'." Here in 
the East it is usually referred to as a "roof-tree" or 
"roof-bush raising." Around the East in particular 
the roof-tree is placed on all kinds of structures from 
small houses to skyscrapers. During the past year the 
topping out of the fifty-three-story Irving Trust Com
pany building, No. 1 Wal l Street, New York, was 
marked by the placing of a fir tree on the topmost 
column. 

What is the explanation of this weird practice? I t 
is totally unrelated to any of our present-day customs. 
Ask the workmen for its meaning and you will get a 

Early man found shelter in the natural leafy bowers of 
the dense forests. 

different answer from almost every one of them. 
Some will tell you it is done in celebration of the suc
cessful erection of the building to its highest point. 
Others wi l l tell you the roof-tree is placed to indicate 
that the structure has been raised without a fatal acci
dent. The superstitious will explain that it is a symbol 
of good luck to the workmen and to the future occu
pants of the building. 

These and many other reasons are given for this 
custom. But, like the corner-stone ceremony the 
raising of a roof-tree is one of those traditions our 
fathers handed down to us and we blindly carry it on. 
The reasons they gave for it are forgotten, so we 
apply our own, even as our fathers did in their time. 

W H A T IS B A C K OF T H I S CUSTOM? 
I t is necessary to go back to the dawn of civilization 

to find the origin of this ceremony. I n those days 
Europe was covered with a vast primeval forest. Some 

idea of its extent and 
character is attested to in 
the comparatively recent 
time of Julius Caesar. 
Germans c a l l i n g upon 
him told him that they 
had travelled for two 
months through the Her-
cenian Forest w i t h o u t 
coming to the end of it. 
History refers to vast 
forests in England and 
classical writings contain 
many allusions to forests 
in Italy that have also 
since disappeared. 

T o early man who in
habited these forests, trees 
were the most important 
thing in life. Their fruit 
and nuts furnished an un
failing source of food. 
T h e i r l o w hanging 
branches, covered with 

vines, formed natural leafy bowers where he made 
his home; and the fallen dead wood furnished him 
with kindling for the fire that dispelled the gloom of 
night and kept him warm. Little wonder that men 
came to worship trees. I n fact tree worship became 
the common form of religion in these times, the oak-
worshipping Druids of Ireland being among the last 
people of Europe to be converted to Christianity. 

Living in the midst of such a gloomy and oftentimes 
eerie environment it was natural that these early chil
dren of the forest should ascribe personalities to trees. 
They thought that each tree had a spirit like their 
own. They thought, according to Scandinavian 

mm*?-
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Man's first building effort was crowned with a roof-tree 

mythology, that man originated from a tree. I t was, 
therefore, natural for them to think that the soul of 
man returned to the trees and that trees were capable 
of sensation and consciousness. I t is said that until 
very recently the folk who lived in Needwood Forest, 
an elderwood grove in England, were careful not to 
cut down a standing tree without first asking the 
tree's permission. They were afraid of what the 
"Elder-Mother" might do to avenge such an act. 
Before proceeding, therefore, the woodchopper would 
ask her leave thus: " O w d Gal, give me some of thy 
wood and Oi will give thee some of moine when Oi 
graws inter a tree." Similar customs are practiced 
by many primitive peoples in every corner of the world. 

Just how seriously the Germans took their tree-
worship is indicated by an old law that laid a ferocious 
penalty on one who dared to peel the bark of a stand
ing tree. The culprit's navel was to be cut out and 
nailed to the part of the tree which he had peeled and 
he was to be driven round and round the tree until 
all his entrails were wound about its trunk. The 
intention was to replace the dead bark with this 
human substitute. I t was prompted by the thought 
that trees had souls like men and that they should 
be treated according. 

T H E FIRST R O O F - T R E E RAISING 
Something more awesome than the fear of the tree 

spirits must have forced early man to abandon his 
natural leafy bower for a house built with his own 
hands. Perhaps it was the womenfolk who demanded 
an improved shelter. Whatever it was it created a 

problem with the possibility of dire consequences. The 
wood of trees was his natural building material, but 
how might he get this wood without incurring the 
wrath of the tree spirits? I f these spirits became suffi
ciently incensed they were capable of bringing 
pestilence, disease, fire, and famine upon him and his 
family. He probably had many sleepless nights before 
deciding upon a scheme for appeasing his fearsome 
neighbors. 

Wi th a plan of action well thought out, he addressed 
the trees of the forest with his best oratory. He 
recalled to the trees the consideration and friendliness 
which he had always shown them. He and the trees 
of the forest had always been friends and he wanted to 
continue that relationship. He disliked putting his 
friends to any trouble but there was a great favor that 
he wanted to ask. In order to live comfortably among 
them he needed some of their wood to build himself 
a house. He meant no harm and vowed that he still 
held all trees in high regard. I f they would grant 
his request he hoped that he, in some way, would be 
able to return the favor. 

The trees giving forth no sign of displeasure, he took 
for granted their acquiesence. He pulled or hacked 
down those that suited his purpose and built his hut. 
But to make certain that there would be no lingering 
resentment in the spirit thus disturbed he decided to 
leave the topmost leafy branch attached to the top of 
his structure so that the tree spirit would not be ren
dered homeless. Such a contrite gesture to the tree 
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spirits, he reasoned, was bound to convince them of 
his sincerity. Having done this he prepared a feast 
in celebration. Before partaking of it himself he first 
ministered to the fancied wants of the tree spirits in 
order to propitiate them thoroughly. He poured 
wine on the ground to quench their thirsts and placed 
food there so that they would be completely won over 
by this show of hospitality. 
Then he and his family 
feasted and gorged them
selves and drank toasts 
of good luck to the new 
dwelling. 

T H E M O T I V E CHANGES 

As time went on, the 
early conception of 
tree worship gradually 
changed. In its final de
velopment the individual 
tree spirits merged, in the 
mind of man, into a forest 
god who could pass freely 
from tree to tree. This 
spirit lost its early ferocity 
and took on a new and 
more admirable character. 
I t was credi ted w i t h 
making the sun shine, the 
rain fall , the crops grow, 
the flocks and herds mul
tiply, and the women 
more frui t ful . 

I n these more modern 
times the roof-tree was 
no longer raised to propi
tiate the outraged tree 
spirits. The form of the 
custom remained the 
same but men sought by 
suggestion and magic to 
enlist the good offices of the forest god. By placing 
the tree branches on top of their houses they thought 
they were insuring the fertility of their land and the 
fecundity of the cattle and women who lived beneath 
their roofs. 

As an added magic charm men decorated their 
roof-trees with gaily colored ribbons, slips of bright 
colored paper, strings of painted eggs, and bunches of 
flowers. The eggs and flowers being symbols of life 
and fertility, they sought again by magic to insure 
plentiful crops, ever multiplying flocks and herds, and 
a large family of children, the latter, of course, being 
a necessary factor in the farming communities of those 
days. 

Even as there is no uniformity in the form of this 
custom in this country so there is a lack of uniformity 
in the character of its practice in Europe where it 
originated. Different sections of the same country 
developed slightly different forms in the detail of this 
ceremony. 

H4 

"T/ie Joiner's Prayer" from Ludzoig U hi ami's 
book of verse 

How EUROPEANS RAISE T H E R O O F - T R E E 
In Sweden they have given the name of "Taklasol" 

to this builder's rite, which, when translated, means 
"roof-beer," this undoubtedly being indicative of the 
character of the celebration. In Sweden and Norway 
they have a distinct preference for wreaths of birch 
leaves. These wreaths are usually tied with red 

ribbons and fastened to 
• • n i ^ ^ B E the topmost part of the 

structure. Oftentimes a 
lantern in the shape of a 
pyraimd is hung in the 
middle of the wrea th . 
On its sides arc painted 
the initials of the archi
tect and builder together 
w i t h symbols of the 
builder's trade such as a 
carpenter's square, plum-
bob, hammer, and saw, 
etc. I t was probably just 
such a wreath that Ibsen's 
"Master Builder" sought 
to hang on the tower of a 
house he was building 
when he slipped from the 
scaffolding and fell to his 
death. 

In some parts of Ger
many they use branches of 
fir trees shaped into a 
crown and t ied w i t h 
bright colored r ibbons. 
Here the celebration be
comes most fes t ive . 
Everyone , f r o m the 
school ch i ld ren to the 
mayor of the town, is in
vited. A parade headed 
by a band proceeds to the 
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new house, the tree crown 
being carried by the most beautiful girl in town. The 
crown is placed by the master carpenter who recites 
some verses appropriate to such an occasion. A free 
translation of one of these verses which was popularly 
known in the early Nineteenth Century is taken from 
Ludwig Uhland's book of verse: 

THE JOINER'S PRA YER 

These walls stand strong on every side 
Yet of en to the sky, 

Pray let Thy bounteous blessings jail 
Like sunshine, from on high— 

Master of the IVorld, Thy beauty, 
Thy skill we now entreat 

Thy Blessings, in abundance 
To make our task complete. 

May the barn know Harvest's -plenty 
Gold corn, Thy fruit and food, 

Within these halls may virtue reign 
All kindness, and all good— 
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May the kitchen and the cellar 
Yield many a gracious feast, 

And the stable's warmth give shelter 
To willing, healthy beast; 

May the feet of hafpy children 
Bring their gladness through the door 

And may Thy blessings be enshrined 
Within—for ever tn ore ! 

Lapsing into a more humorous vein the master car
penter repeats a shorter verse three times between as 
many drinks from a glass of wine. When this is done 
he dashes the empty glass upon the ground, the band 
strikes up, and everyone joins in a folk song. Then, 
on with the feast, followed by dancing. 

T H E A M E R I C A N OBSERVANCE IS M O R E PROSAIC 

The American counterpart of this celebration was 
to be found in our Middle West barn raisings 
when every farmer was his own builder. These 
parties, however, were as much utilitarian as social in 
nature. The owner of the barn placed and blocked 
his sills, assembled and cut his timbers, laid out his 
trusses and then invited all his neighbors from the 
countryside to help him raise the building. While the 
men were thus at work the women folk were busy 
preparing a feast. When the framework was raised 
a branch of a tree was fastened to the top amid copious 
beer drinking, after which the feast was served. 

I f there was any formality about the placing of the 
roof-tree it is certain that it was rather impromptu. 
Up in New England they tell a story of a giant car
penter who became the self-appointed master of cere
monies at all roof-tree parties in his vicinity. After 
fastening the tree branch, his contribution to the festivi
ties consisted of standing on his head on the ridge pole. 
He continued this feat for many years until he finally 
fell to his death. 

The modern roof-tree party ranges from the mere 
placing of a branch of a tree on the topmost part of 
the building frame to elaborate parties. These latter 
affairs are carried on in the spirit of play much as we 
carry on the spirit of Santa Claus. Those who know 
the history of this custom decorate their roof-trees in 

the same way they do in Europe. This festive touch 
adds that thing that transforms a decorated Christmas 
tree into something more than a mere tree. The 
owner is introduced to the workmen, following which, 
food is served. Often the owner's family and friends 
attend, thereby giving it a real party atmosphere. From 
a practical standpoint this celebration gives the owner, 
architect, and builder an opportunity to mingle with 
the workmen when the luncheon is served. Many 
believe that this produces a good-will among the 
workers that is reflected in a greater personal interest 
in the work with better craftsmanship as a direct result. 

T H E M O D E R N SUBSTITUTE 
This brings us to the final stage in the evolution of 

this oldest of building traditions. In the larger cities, 
where trees have become scarce, the topping out of 
a building is celebrated by attaching a flag to the top
most part of the framework. That the flag is a sub
stitute for a tree is indicated by the fact that trees are 
used whenever available. An outstanding example 
among many others in recent years is the New York 
Life Insurance Building, New York. Several years ago, 
on an apartment building on Park Avenue, New York, 
a flag was offered to the workmen to use but was dis
carded for a tree branch brought in from the country 
by one of their number. The fact that the framework 
of most of our buildings is steel does not account for 
the use of a flag in place of a tree, for on almost all 
bridge work out in the country the tree is still used. 

And so, as the social development of the world goes 
on, the fearsome thoughts that first inspired this pic
turesque symbol of good luck to the new structure 
dwindle to a mere survival. This tendency towards 
the use of a flag instead of a tree suggests that it will 
not be many years before the roof-tree custom will 
have disappeared. Then the flag raising will be inter
preted as an expression of patriotism on the part of the 
workmen. Already this explanation has been offered. 
I f it shoidd work out that way it will be contrary to 
the old theory that "superstitions may be repudiated but 
never forgotten." But then every good rule is said 
to have its exception. 

Courtesy of E. Weyhe 

"ROOF TREE"—LITHOGRAPH BY ROCKWELL KENT 
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Life Drawing and the 
Architectural Draftsman 
By Frank H. Schwarz 

Judging by my experience, the necessity of draw
ing from nature is a thing which is not understood 
nor very deeply felt by the architectural drafts
man or the student of architecture. 

Not infrequently, students have assured me that 
they could not draw, or that they did not wish to 
draw, also that they did not wish to become artists— 
why take drawing seriously? Taken seriously or as 
you wi l l , every one will realize that the student is 
indeed trying to become an artist, and as he com
mences to practice, or to work in an office, his abili
ties will be measured by the same yardstick which meas
ures all the arts. The student's day is filled with all 
kinds of things, mostly factual—the study of history, 
historic styles, building materials, engineering perhaps. 
And, in a measure, the practicing architect's day is 
filled with similar things. A l l these practical things 
form the keyboard of his craft; over and above all this 
he must make music with these things. Enormous as 
the modern architect's knowledge must be, it is only 
the springboard from which he takes off on his true 
vocation—to be an artist. 

I wonder if the student has ever thought while he 
was making his so perfect rendering of a capital or 
some masterpiece of architecture, how that master 
architect won his command of proportion, his subtle 
sense of style, his ability to organize all the parts into 
perfect unity. These things were not copies of things 
gone before, granting that every age had its past to 
draw on. No, these things were variations or even 
completely new in their idea. The artist architect 
had in him an extremely well developed ability to 
design. He achieved this ability by constantly observ

ing and drawing the proportions and forms of objects 
in nature—living things that grow and organize. The 
thickness of the twig to the branch, that of the branch 
to the trunk, are important and beautiful relations. 
The relation of the size of the shoulder to the biceps 
and to the forearm, the forearm to the hand, and the 
hand to the fingers, forms another example of beau
tiful and significant proportion. From them the 
ancient masters drew their own harmonies. 

T o the modern student, as to the ancient, no finer 
means of study is offered than that of drawing from 
the figure. Nothing in our modern life is so easily 
available. Nothing so well releases him from the 
material demands of his craft and repays him with in
creased power to design and to depict his architecture. 
I do not mean that good architecture is the result of 
merely copying from a living model. But bad design, 
poor proportion, and organization have never been the 
lot of the man who studied nature constantly. The 
very first thing (and last too) that occurs to the stu
dent is the perfect design to be found in all living 
things. Design is purpose. A building can be said 
to be good design when all its parts are in harmonv 
with the purpose of the building. The design of a 
head, for example, is always beautiful because all its 
component parts are in harmony with the purpose of 
the head. No matter how much a head may vary 
from a mythical norm or ideal (classical) the head is 
still beautiful. 

T o observe and express pure form, to draw the 
simple ovoid of the head resting on its column the neck, 
the neck built up and held by flying buttresses, the 
shoulders meeting their base so gracefully—here is 

FACIAL ANCLES OF HEADS DIAGRAMMATIC REPRESENTATION SHOWINC VARYING 
Caucasian, negroid, and animal heads are all beautiful, in nature. In the Caucasian we have a balance of features with 
the skull predominant and nothing overemphasized. The negroid shows a closer relationship to the animal with heavier 
jaws and receding skull. In the head of a lioness the greatest emphasis is on the jaws with the skull, eyes, and ears 

better protected. Though the types vary they are all harmonious and beautiful. 
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A PENCIL DRAWING FROM LIFE BY FRANK H . SCHWARZ 
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H U M A N HEAD A N D SHOULDERS REDUCED TO 
SIMPLEST TERMS 

The ovoid of the head resting on its column, the neck; 
the neck built up and held by buttresses; the shoulders 
meeting their base so gracefully—here is architecture in 

nature with infinite subtle variation. 

ANALYSIS OF COMPOSITION OF T H E 
H U M A N FACE 

Notice length of vertical elements with horizontals giving 
greatest contrasts at -points of interest or function. Also 
observe shortness of obliques which connect or organize 

the verticals with the horizontals. 

architecture, with infinite subtle variation—never the 
same, no two alike, always beautiful. The features on 
the head and their design—what volumes could be 
written about them! The whole world of design is to 
be found there. See, for instance, how the monotony 
of the ovoid is varied by angular forms; how hori
zontals and perpendiculars play in harmonic sequence. 
See the part that the oblique lines play in organizing 
the verticals to the horizontals. See how the sizes of 
the horizontals are kept within a certain range, being 
always shorter than the shortest vertical; how the 
oblique organizing lines are always still shorter. How, 
although varying the ovoid, they never, any of them, 
quite destroy or break up the larger ovoid of the head. 
How easy it is to understand the variations of one head 
from another, to seize the distinctive elements of each 
design. A l l these things are repeated through the 
figure—the ovoid and the angular in what seems a 
bewildering variety, yet not quite bewildering. Rather 
like the strains of music in an orchestra where one part 
plays up to another—disappearing, reappearing, and 
again lost—logical design to the end. Surely to lose 
oneself in such thinking must be a real joy and a great 
release from the material side issues which encumber 
the practice of making a building. T o find the way 
of sharpening aesthetic appreciation, that's important! 

There is another element in drawing a thing which 
is dear to the heart of every architect, and that is the 
forceful presentation on paper of his architectural idea. 
The vast labor he spends on renderings—is not this 
labor due to his lack in just mere drawing? I t seems 
to me that much more powerful effects, simpler and 
more direct, without resorting to unwieldy mechanical 
devices, are at the disposal of that man who has really 
made a study of how light exposes form in nature. 
T o analyze the light and dark reduce it to a scale of 

notes with intervals, to compose and order the con
trasts logically and definitely—anything, no matter 
how applied, could be the medium as long as these 
things are thought of. 

The problem is to draw solids in space on the two-
dimensional paper. How beautifully the old masters 
drew their forms on the two-dimensional paper, but 
then, how beautifully they drew anything at all. How 
well Peter Behrens and other moderns draw their 
solids and how solid is their architecture. The 
absolute mastery of drawing from the point of 
view of creating a solid in space to a point where it 
becomes second nature seems to me as highly necessary 
as any amount of archaeology—more so! Drawing 
from nature will develop this mastery. One of the 
things that is, to me, curious is the amount of render
ing done by architectural students. Rendering is, more 
often than not, bad drawing covered up by a great 
variety of meaningless strokes, scratches, dots, hatch
ings, or what you wil l . But no figure drawing could 
be poor in its essentials and have the fact hidden by 
rendering. Render it as you wil l , a badly propor
tioned, poorly constructed figure remains so. A l l of 
us have the instinct which recognizes the beautiful and 
familiar relations in a figure. Do them badly, and see 
whether any amount of rendering, trick papers—dark, 
light, shiny or what not—can disguise the fact that the 
figure is fundamentally poor in drawing. Rendering 
is really the study of light and shade or of texture and 
is often confused with other things. 

Texture is certainly a necessary element to be 
studied in drawing, and the bewildering beauty and 
variety of texture in nature should be a sufficient hint 
of its importance, but rendering is a poor substitute for 
light and shade or texture. Texture results simply from 
differing arrangements of the light and dark notes; 
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Courtesy Metropolitan Museum, New York 
FROM A SILVER POINT BY ALPHONSE LEGROS 
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Courtesy Metropolitan Museum, New York 
BLACK AND W H I T E CHALK STUDY BY ARTHUR B. DAVIES 

 
  

 

Courtesy Metropolitan Museum, New York 
FROM A R E D C H A L K DRAWING BY A L F R E D STEVENS 
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Courtesy Metropolitan Museum, New York 
FROM A LIFE DRAWING I N CHARCOAL BY JOHN SINGER SARGENT 
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T H E ARRANGEMENT OF VALUES 

gives the texture—not strokes or technique. Here toe have 
a simfle reflecting surface, a high reflecting surface, and a 

velvety texture, all through placing of values. 

observe, for example, the order of the arrangement of 
light and dark on a woolen drape as compared to the 
arrangement of the light and dark on a silk drape, or, 
using architectural substances, compare dull brick and 
glossy metal. 

There is another thing in drawing from nature 
which is fascinating to observe and analyze, and that 
is the arrangement of the lines and forms to create 
illusions of movement—counter movements to a 
main movement, movements which obstruct or render 
more powerful by obstruction the main action. The 
movement or action in the human figure is very per
ceptible; the rearrangement of masses as the figure 
moves and shifts its balance, balance itself, lines of 
force or gravity—all these are to be studied and will 
give a wider experience and higher critical faculty to 
the student of architecture. I t must be remembered 
that movements in line, like dark and light, are re
ducible to a scale in which the extremes are measurable. 
A l l the movements in nature can be reduced to that 
scale which lies between the horizontal and the vertical. 
See the violence which marked certain periods of archi
tecture and painting in the desire to achieve action, 
then realize to what a simple scale all action is bound. 

 
ACTION OF LINES IS AWAY FROM MEETING POINTS 

This is sometimes misunderstood. See text. 

Yet in nature this simple scale is designed and arranged 
so that action is most various and expressive of the 
purpose of the object or organism. The perhaps silly 
little illustrations show the same action lines doing 
extremely opposite things; one set explodes while 
.•mother binds together in a very tenacious way. 

I suppose all this is a far cry from what is usually 
the attitude of the architect to drawing. Drawing and 
painting seem something for a pleasant Saturday after
noon in the country, for example, with the favorite 
pipe, the good tobacco, the nice sunshine, and so on. 
Certainly my experience with drawing and painting in 
architecture would confirm this. Even the instruc
tion in school is along that line; something, well, yes, 
important, but not too much so. The teachers of 
drawing are, to a great extent, amusing old gentlemen 
who explain about a wash settling, tell the boys how 
the light must be warm and the shadows cold. They 
fight a losing battle with insufficient study time, with 
indifference, and a lack of understanding. Sometimes 
one almost suspects that the drawing teachers chosen 
are those who will bother least and not interfere with 
the serious business of the rest of the school!! But 
the modern architect will take up drawing as an 
exercise in thinking, in analysis, as a broadening artistic 
experience and will be repaid to the extent and seri
ousness with which he does it. 

 

BABY'S HEAD, BY HELEN I'EALE 
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Are We Making Progress 
in Our Church Architecture? 
By William Ward Watkin 

A re we making progress in the architecture of 
l \ our churches? This query, as it comes to the 

L ^archi tec t from the layman, indicates doubt and 
uncertainty. The comfortable method of reply by 
recent comparison can be satisfactory only to the more 
casual inquirer. I f by this method we choose to recall 
the strange romanticism of the "gay nineties" with its 
paltry buildings, imitative of nothing bearing a likeness 
to churchly forms, and hideously inappropriate even 
in its own period of architectural meagerness, we may 
give a genial affirmative. The physical evidence will 
support us. Sound material has taken the place of 
shabby make-believe; reasonable historic detail has 
followed ignorant guesswork; general comfort and 
convenience have been rather highly accented and, if 
we are materialists, we may explain that an organic 
plant has been developed in place of a primitive build
ing. The evidence will amply bear out all of these 
generalizations. 

Yet the comparative method unfortunately invites 
still truer comparisons, and in the church leads so 
directly back to the period from which so many of our 
imitative forms have been chosen, that of medieval 
Europe. Here our inquirer must be answered in more 
meaningful terms. 

Architecturally we can probably best reply that the 
church of today is not the church of the Middle Ages. 
This wi l l , for many, probably be the truth of the 
matter from more than the architectural side alone. 
The church of today has the essential element of the 
preaching station around which has been assembled a 
complexity of activities involving education, mental and 
physical as well as spiritual, with social and philan
thropic addenda which rise to nearly, or quite, primary 
importance. The presumption or inference usually 
follows that these are new and untried elements not 
inherent in the medieval church, and so its form has 
been materially changed. Architecture, while enjoy
ing the paternal blessing of tradition, must be attuned 
to the development of these new elements and to their 
dominant note. T o persons of such opinion it may
be useless, though appropriate, to picture the cloistered 
groups of the thirteenth century which extended their 
active work to all of these "new" elements and to 
many, many more. The essence of that picture which 
one would recall is very simple; the church of the 
Middle Ages "commandingly dominated" the picture. 
By commandingly dominated I mean just that—the 
vast material pile which represented the portion of the 
group dedicated to primary religious purpose expressed 
an elemental supremacy and primacy of meaning to all 

who came near it. Regardless of how complex or how 
extensive its activities, the sacred, shadowed space, 
which was the medieval church, cast its majestic mean
ing over all, and its spiritual blessing upon the entire 
range of its material activities. Now, seven centuries 
later, the panorama of countless European cities and 
towns is still ennobled by the crowning silhouette of the 
church. 

I f our comparative method be allowed to embrace 
that field so rich in example, we would be compelled 
to answer that the church is receding rather than pro
gressing in its place in our architecture. 

I am one of those who feel that such recession is of 
but a temporary period. I feel, speaking entirely as 
an architect, that the rising generation is seeking the 
churchly qualities of the church. I feel that these 
qualities are not to be repossessed by any magic formula 
of medieval revival or imitative acceptance of a spiritual 
clothing cleverly covering a modern and efficient busi
ness plant. 

Thirty years ago the genius of Henry Vaughn, 
Ralph Adams Cram, and Bertram G. Goodhue was 
reviving with vigor and fitting adaptation the forms of 
the church architecture of the Middle Ages and creat
ing an artistic fashion which was later readily accepted 
for church building. Hundreds have followed their 
example and some with sensitiveness and ability, but the 
manner has not become increasingly convincing, and 
the historic quality suffers by repetition. Clever adapta
tion, even from good historic example, suffers by too 
frequent occurrence and diminishes when used to lend 
tradition to a vastly different solution. Maybe our 
problem is much more nearly that of the Middle Ages 
than we are willing to admit in our modern solution 
and the solutions alone are wrong. 

The general nature of the recent trend in church 
building solution is the result of an economic problem. 
The church has embarked on a vast building under
taking in which the means have not been adequate to 
the proper parti. This problem has been expressed in 
terms of the number of seatings required by the con
gregation and a vast number of ever-increasing special 
functions of social, charitable, and educational purpose. 
The contemporary architecture of our cities has given 
very complete examples of the architectural solutions 
of school, amusement hall, club, and business purpose. 
These examples imitated on even a most modest scale 
require great cubage, and when they are all made a 
part of the modern church problem become dominant, 
or nearly so. I n our solution the economic problem 
has led to the recession of the church. The problem, 
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one can feel, is being approached from the activities 
side and while a sentiment remains for the church as 
such, a material voice cries against the reducing of the 
activities side of the plan. The result, generally, is a 
compromise in which the church recedes and the func
tional parts assigned to the activities become meager 
substitutes in comparison to the facilities afforded by 
splendid modern public schools and other central build
ings of a civic purpose. The conception of the church 
as a power of ministry to the individual, through its 
own majesty, seems to be daily diminishing. Its domi
nant reality should be again made as visual as in the 
thirteenth century, that it may express its meaning 
to inspire all worthwhile human activity. From the 
architect's viewpoint, the plea for unity would be 
the sane answer to the economics of the problem. 

The modern architect who studies the church is 
seeking to find the architectural reality of the church 
of the Middle Ages—that inward and spiritual grace 
which makes it still, even in its decay, the house of 
God. The answer, one feels, was not in its manner 
nor in its forms of construction or detail. These were 
the manner and materials of an age that is past. The 
answer seems nearer—in its sincerity, in its belief 
in its permanence, in its ever-increasing and refresh
ing inventiveness and, above all, in its solution of the 
primary emotional nature of its problem. I t was a 
house built for all time, built in the firm belief of the 
everlasting truth of its teaching, built more soundly 
than any contemporary building of its time, and built 
in no meager scale. Its majesty, whether robust and 

simple or brilliantly daring, lay in its convincing domi
nation over the other works of man ranged around it. 

Its emotional essence was architectural fitness to the 
cry of men's souls—the yearning for consolation, 
contemplation and inspiration. Its shadowed space 
was not an array in military fashion of pews and 
narrow aisles; it was one of vastness to permit the 
lonely to be less alone and to wander in genial warmth 
amid sheltering spaces in which the still small voice 
could speak and be heard. We have substituted the 
brightness and efficiency of the auditorium, the all-
apparent richness of costly detail within restricted space, 
and the dominance of the voice of the orator; in place 
of the quiet and dim lighting that invited rich and poor 
alike to personal reflection, the loftiness that freed the 
laboring emotions and merged even the richest art and 
decoration into fitting submergence to a single beauty. 
Even our most excellent churches seem to have reached 
a fixedness of type which creates a feeling of an in
active machine when entered for solitary worship. 
They repel rather than welcome. Architecture has 
failed to reach meaning. One needs only to wander 
from day to day among the decaying churches of 
Europe to know that their meaning was well expressed 
architecturally and that their essential qualities still live, 
and are daily rich in comfort to thousands who know 
little of the thirteenth century. 

May our answer to the progress of the church and 
its building be the determination to regain its emotional 
meaning and the dominance of that meaning over all 
lesser elements. 

TWO MODERN NORTH EUROPEAN CHURCHES AS SEEN I N BLACK A N D W H I T E BY CLAUDE E. HOOTON 
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PENCIL POINTS SERIES 
of 

COLOR PLATES 

The original of this beautiful drawing by J. Floyd 
Yewell measured 23}^" x 16" and a detail is shown 
on the other color flate in this issuey reproduced at 
the exact size of the original. It is, we believe, 
one of the finest that the artist has yet produced. 
The drawing was made on white water color paper 
and needed no tricks for its production. It is 
straightforward water color painting, the color 
being applied pure from the box and allowed to run 
together on the paper wh'de wet. There was no 
zvorking over, which would have disturbed the 
natural clarity of the color. One of the most diffi
cult problems was to get the proper value of the 
building against the sky. This was solved by throw
ing a shadow of a tree over the near corner of roof 
and walls. 



 

 
  

   

 

 

 

 

 

 
 

  

 

 

 
 

  

 

 



PENCIL POINTS SERIES 
of 

COLOR PLATES 

Tins detail of the rendering shown in full on the 
other color plate of this issue gives a very good 
opportunity to study the technique of water color 
used hy Mr. Yewell. A skilful blending of one 
color into (mother in almost every ivash gives life 
to the drawing and enriches it. The colors were 
applied pure right from the box with a wet brns': 
and were alUnved to mingle without disturbance. 
For the building the artist used French Blue, Burnt 
Sienna, and Raw Sienna. For the trees in the back
ground Cadmium Orange and Aurcolin Yellotv 
were employed while the sky was done with Cobalt 
and Rose Madder. Some Antzverf Blue was used 
in the trees and in the foreground foliage. The 
portion of the dratving shown is at exact original 



S T A I N E D G L A S S W I N D O W S F O R C H U R C H O F S T . A N T H O N Y O F P A D U A , N E W Y O R K 

JAMES W. O'CONNOR, A R C H I T E C T A. L . BRINK, CRAFTSMAN 

P E N C I L P O I N T S 
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V O L U M E X I I N U M B E R 3 

The windows shown on this plate xvere done in the 
mediwval manner and measured about SO" wide. 
They form fart of a grouf in the Church of St. 
Anthony of Padua, New York. 
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V O L U M E X I I N U M B E R 3 

This lithograph was made by Thurlow M. Prentice 
whUe he was in Paris at the Ecole des Beaux Arts 
in 1928. The original measures 13y$" x 18]/^" 
and was -printed by Dorfinant. 
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V O L U M E X I I N U M B E R 3 

This -plate, measured and drawn by Alan Binning, 
was published in London in the first quarterly part 
of "The Architectural Association Sketchbook" for 
1913. 
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V O L U M E X I I N U M B E R 3 

"The magnificent sacristy, from which these wood
work details are taken, is a long apartment with 
barrel-shaped roof, designed about 1530 by Alonso 
de Covarrubias. The stone ceiling is decorated with 
busts and grotesques, and underneath, on either side, 
are five deeply recessed bays containing beautiful 
carved sets of drawers for the use of the canons. 
The woodwork under each bay is of a different de
sign, as fine as the example shown. Adjoining this 
large sacristy, and separated by a picturesque re fa, 
is the Chapel de las Religuias, designed by Covar
rubias, which is undoubtedly the gem of the whole 
Cathedral." 

A . N . P R E N T I C E . 
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The Indiana Society of Architects 
Does Something About Publicity 

IfMff 

fty A . G . Bacon* 

Fir years the Architects of the country have talked of 
the advantages to be derived from a cooperative 
educational campaign to impress upon the public 

the wisdom of employing a competent Architect. 
Some attempts at cooperative effort have been made, 

but none that might be considered adequate from the 
standpoint of modern advertising. 

It has remained for the Indiana Society of Architects 
to institute the first ade-
quate campaign, based upon 
facts and to extend over a 
sufficient period of time to 
insure the success of the 
campaign. The campaign, 
though sponsored by the 
Indiana Society of Archi
tects, is backed by the worth 
while building industries of 
Indiana. 

The first advertisement 
appeared in a number of the 
large daily newspapers of 
Indiana on January 29th. 
[See following page.] It 
will be followed by a con
sistent campaign of adver
tising and publicity for the 
next four years. 

The Architects of Indiana 
feel that the time has come 
when the general public 
should be shown that it is 
good sense and sound ccon-
omy to employ an architect. 

Statisticians have estimated that an annual waste of a 
billion dollars is caused by faulty and uneconomic con
struction. The public, by retaining a good architect and 
placing the responsibility on him for retaining good con
tractors and specifying good materials, could have saved 
this loss. 

Why, then, is an architect not consulted on every build
ing that is proposed? There can be but two reasons. 
Either the architect does not offer a service of sufficient 
merit, or the public has not been informed. 

We who know building know that there is but one 
answer. We know that a good architect is more essential 
to the success of any building project than any other one 
factor employed in its construction. We know that a 
good architect, thoroughly informed on the problems to be 
met, in sympathy with the owner's desires, will produce 
a building more certain to give satisfaction and at actually 
a lower cost than any syndicated or synthetic plan serv
ice or any mass production service can possibly give. 

But we realize that the public does not know these 

'Chairman of Publicity and Public Action Committee, Indiana So
ciety of Architecti, 410 North Meridian St., Indianapolis, Indiana. 

SUBSCRIBERS ONLY 
WILL BENEFIT 

This Insignia will be available to every sub-
M-ribcr. and to subscribers only. The public 
will be cautioned to look for this seal of ap
proval and patronize those using it. 

facts and accepted it. There seemed to be only one solu
tion—tell the public. 

As a matter of fact, is it not incumbent on the archi
tect in the cause of good building to inform the public? 
No one else will if the architect docs not—and what good 
is the most perfect service in the world, if it is not used? 

No, it seemed to the Architects of Indiana clearly the 
duty of the Architect—not merely for his own benefit— 

but for the good of all con-
^ ^ m ^ ^ ^ ^ ^ m ^ ^ ^ ^ ^ ^ m cerned — the contractor, the 

manufacturer, the material 
merchant and, most of all, 
the owner—that the value of 
good plans, good specifica
tions, and proper supervision 
on the job be set forth to 
the public. 

When the architect loses, 
all lose. The architect is out 
his fee; the honest contrac
tor loses a job, or finds him
self with an unsatisfactory 
contract; the dealer sees his 
standard materials supplanted 
by shoddy goods, and the 
owner gets an unsatisfactory 
building, poorly built. He 
has a losing investment on 
his hands, and suffers a dis
appointment that turns him 
against building for the rest 
of his life. 

Surely, we felt, the bene
fits of good architecture 

should be set forth clearly, forcefully, and fairly—not 
once but continuously, until the fundamental reasons why 
it pays to secure a good architect's services have forced 
their way into the consciousness of the public—until these 
reasons have the universal acceptance they deserve. 

And also it was apparent that a campaign launched now 
will bring a twofold result. It will not only bring the 
public to a realization that good architecture means satis
faction, savings, and safety in building, but it will also 
promote action by proving that now, when building costs 
are abnormally low, is the best time in this generation 
to build. 

It was realized that a "Building builds building." 
When prospects see others going ahead, they will join the 
procession. There are plenty of good buildings needed. 
Lack of confidence is all that is holding us back. Every 
one interested in good building in the state was asked to 
support the campaign, and promote the idea that "It pays 
to build well." 

The people of Indiana will be shown that "Good Archi
tecture is the Product of a Good Architect, a Good Con
tractor, Good Craftsmen and Good Materials." 
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P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 

They will be told that every one who builds learns 
sooner or later that it pays to employ an architect. They 
will be shown that success in building starts with employ
ing a good Architect and making him responsible for the 
design, the plan, the specifications, the securing of bids 
from responsible contractors, and the inspection of all 
material and work. 

Each phase of the architect's service will be dealt with, 

from the value of his assistance in selecting the site of 
the proposed building, to his responsibility for the per
formance of all parts of the building, even after it is 
completed. 

Above all, it will be proven that good architecture, 
which includes all these elements, pays—in dollars and 
cents and in lasting satisfaction. 

Once the decision to conduct an educational advertising 
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The theme in a grouf of ten advertisements, the first of which was -published, on January 29th, is "Build Now — And 
Build Well." The advertisements will appear once each week over a period of ten weeks during the sfring plan
ning and building season, and for a period of ten weeks in the fall. The statement, " .4 good building is the prod
uct of a good architect, a good contractor and good craftsmen using good materials" is prominently displayed in each 
advertisement and the truth of the statement amplified by logical reasoning in the text. It is estimated that through 

the newspapers the architect's message will be received in more than 416,000 Indiana homes. 
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T H E I N D I A N A S O C I E T Y D O E S S O M E T H I N G A B O U T P U B L I C I T Y 

campaign was made, it was realized that advertising coun
sel was a necessary factor to the success of our campaign. 
The L. W. Ramsey Company, with offices in Chicago, 
111., and Davenport, Iowa, was finally selected to serve as 
advertising counsel because of this agency's experience with 
architectural and cooperative advertising campaigns. 

A series of meetings with our advertising counsel re
sulted in the following conclusions: 
First: There should be sufficient funds to carry out the 

campaign, just as planned. 
Second: Time. Experience has proven conclusively that 

the goal we have set cannot be completely 
achieved in a month, a year, or even two years. 
It will take four years of steady, consistent 
pounding to drive home the facts until they 
become permanently imbedded in the minds of 
the people of Indiana. 

Third: Cooperation. We had to enlist the cooperation 
of every one—architect, contractor, material 
dealer, manufacturer, for the campaign will 
benefit all who participate. 

Large size advertisements will appear in leading 
Indiana newspapers, carrying our story into every home, 
office, and factory in the state. 

Our appeals will be understood by the average man. 
We will talk to him through his pocketbook. He will be 
told why it pays in real dollars and cents to employ a good 
architect, a good contractor, and to use good materials. 
For the present, of course, we will emphasize the eco
nomic wisdom of building immediately, while present low 
costs prevail. 

The headings to be used for the first eight insertions 
are as follows: 1. To the people of Indiana; 2. To the 

man who flans to build some day; 3. The building oppor
tunity of a lifetime; 4. When to call in the architect; 5. 
When selecting a contractor, use horse sense; 6. Your 
banker will tell you—that cheap building materials often 
prove the most expensive; 7. / / pays in dollars and cents 
to employ an architect; 8. Build now! While costs are low. 

A Headquarters Publicity Bureau will be maintained to 
assist newspapers in preparing accurate and timely articles 
to stimulate interest in building and building well. 

Booklets and other mailing pieces will be prepared for 
subscribers to use in promoting their own business and to 
enable them to benefit to the fullest extent from the 
campaign. 

The campaign slogan and the insignia with which it 
appears will be copyrighted. It will be available to all 
Architects who arc subscribers and to contractors, mate
rial dealers, and others who contribute to the support of 
the campaign. 

This insignia on letterheads, circulars, signs, etc., will 
become synonymous with good building and identify its 
users as the leaders in the architectural profesison and in 
the building industry. 

A bulletin telling of the progress of the campaign, and 
future plans, will be issued at intervals to all who have 
subscribed to the advertising fund. 

In sponsoring this campaign we believe that Indiana is 
blazing a trail which will eventually be followed by other 
states. It is not beyond the range of possibility that some 
day the architects of the country may combine in one 
great national movement, to tell their very worthwhile 
and convincing story to the people of the entire country 
through the medium of our great magazines with nation
wide circulation. 

WHY SHOULDN'T the PUBLIC 
b« shown tho valu* of 

ARCHITECTURAL SERVICES? 

THIS is the VERY HOUR 
for A C T I O N 

u — - a— ~md— 

COOPERATION W I L L DO IT 

T W O P A G E S F R O M T H E B R O C H U R E I S S U E D B Y T H E I N D I A N A S O C I E T Y O F A R C H I T E C T S 

I T T E L L S T H E STORY O F T H E I R F O U R - T E A R STATE WIDE P U B L I C I T Y PROGRAM 
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CHARLES C. M O R G A N 

Charles C. Morgan, senior member of the firm o f 
Morgan, French & Co., Inc., Architects, of New 
York, died Feb. 10th, 1931, at the Doctors' Hos

pital in New York, at the age of sixty-five. 
M r . Morgan first became i l l early in 1928 and retired 

from active participation in the firm's affairs shortly after. 
W i t h rare courage and determination, he fought a 

losing battle until a few days before the end. 
Although untrained as an architect, he possessed a singu

lar g i f t o f appreciation for things architectural, and he was 
unfailingly able to place his finger on the weak points of 
a plan or design. His criticisms were eagerly sought by 
his associates, for they were ever kindly, helpful , and con
structive. 

Having spent several years as a youth in the employ 
of a bank in Springfield, Mass., he recognized the lack of 
real service and friendliness existing in banks at that time, 
and chose a career of overcoming and improving these 
conditions. His success in this endeavor w i l l be attested 
by his wide acquaintance with banking circles east of the 
Mississippi. 

T o those privileged to know him intimately, he was 
possessed of a great personal charm, and he w i l l long be 
remembered for his wonderful magnetism and delightful 
companionship. 

H O W A R D K. JONES 

The death of Howard K. Jones on the 21st o f Janu
ary removes one of the most widely known archi
tects in Western Pennsylvania. M r . Jones was the 

senior member o f the firm of Alden, Harlow & Jones, 
whose offices are in the Farmers' Bank Building, Pittsburgh, 
Pennsylvania. 

He was graduated f rom the Massachusetts Institute of 
Technology in 1896 and had long been a junior asso
ciate o f the firm which he headed at the time of his 
death. He was known for his contributions to the design 
and supervision of many private, public and semi-public 
buildings in the Pittsburgh district and the northwestern 
part of the State. Among these are the Farmers' Bank 
Building, Carnegie Institute and Library at Schenley Park, 
and several branch libraries, the South Hil ls H igh School, 

 

the Wilkinsburg Masonic Building, the Mutual Telephone 
Company Building, and Luther Memorial Church, of Erie, 
the R. B. Mellon residence on Bcechwood Boulevard, and 
many residences in Sewickley, Pittsburgh, and Erie. 

M r . Jones was an active member of the American 
Institute of Architects, a past president of the Pittsburgh 
Chapter of that Society, and had just been re-elected to 
membership on its board of directors the day prior to 
his death. He was a member of the Union Club of 
Pittsburgh, Edgcwood Country Club, and University Club 
of Erie. He was a member of the South Avenue M . E. 
Church of Wilkinsburg, and a thirty-second degree Mason. 

M r . Jones was stricken with pneumonia while in Erie, 
the city of his birth, died at the Hamot Hospital, and was 
buried in the Erie Cemetery. He leaves his widow, Eva 
Williams Jones, and one son, Robert Howard, of New 
York. 

T H E P R I N C E T O N PRIZES I N A R C H I T E C T U R E 

Two competitive prizes o f $800 each, in the School 
of Architecture, Princeton University, are an
nounced for the year of 1931-1932. The purpose 

of these prizes is to permit men of unusual ability, who 
desire to complete their professional training, to profit 
by the opportunities offered by the School of Architec
ture, the Department of Art and Archaiology, and the 
Graduate School, of Princeton University. 

The prizes w i l l be awarded as the result of a Compe
tition in Design to be held from 9 a.m., May 22, 1931, 
to 9 a.m., June 1, 1931. The winners w i l l devote the 
following school year to the study of Advanced Architec
tural Design, and such other subjects as they may elect. 
They are exempt f rom tuition fees. 

Candidates for these prizes shall be unmarried male 
citizens, not less than twenty-one nor more than thirty 
years of age on September 1, 1931, who have been em
ployed as draftsmen in architects' offices for not less than 
three years, or who have otherwise demonstrated their 
ability in architectural design. 

Applications to enter the competition for the prizes 
must be filed on or before Apr i l 18, 1931. 

For application blanks, and regulations governing the 
Competition and Award, address The Director, The School 
of Architecture, Princeton University, Princeton, N . J . 

"nam- B I i t i B E m i » j j f f i 2 Q I ^ y L % 
m f f l B H i l l ixjj-t zBMffw^WWH 

Photo by Moore & Nixon-James 

Left—Building for the Provincial Paper Company, Toronto; Marani, Laze son & Morris, Architects, Awarded. Medal 
of Honor. The photograph at the right shows one of the galleries of domestic work. 

I N T H E FEBRUARY E X H I B I T I O N OF T H E TORONTO C H A P T E R OF T H E ONTARIO ASSOCIATION OF A R C H I T E C T S 
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How the New Copyright Law 
W i l l Affect Architects 
By Waldon Fawcett 

To the ultimate concern of architects and all persons 
connected with any branch of the architectural pro
fession, the Congress of the United States is 

engaged in a reconstruction of the copyright system of the 
nation. At this writ ing, two comprehensive measures, 
designed to accomplish this purpose, have been approved 
by the U . S. House of Representatives and await the con
currence of the Senate. Even should final enactment be 
delayed by parliamentary impediments it is, we are assured, 
only a question of time until the creative spirit in America 
w i l l have the benefit of improved and modernized protec
tion against imitation and the theft of ideas. 

The situation is unique in that, for the first time in the 
history of this country, and probably for the first time in 
the history of the world, a nation is undertaking to pro
vide at one venture adequate shelter for property rights in 
"intellectual property" and in "industrial property," so 
called. This dual program involves, on the one hand, 
revision, amendment, and consolidation of existing laws. 
On the other hand, there is necessitated the erection, in 
law, of a wholly new structure designed for the custody of 
fruits of genius and the inventive faculty which have 
heretofore been accommodated not too satisfactorily in the 
U . S. Patent system. 

Briefly, what is in progress at Washington is, first, a 
revision of the General Copyright Law (with incidental 
arrangements to permit the United States to enter the 
International Copyright Union) and, second, the setting 
up of a new system of Design Copyright destined to safe
guard from infringement all species of original ornamental 
designs expressed in or applied to articles of manufacture. 
The General Copyright, applicable primarily to literary 
and artistic works, is commonly referred to as the Copy
right for objects in the fine arts. The Design Copyright 
would, intentionally, concern itself more directly with 
subject matter in the applied arts. However, the line of 
demarcation is not always readily drawn and a series of 
official rulings and judicial pronouncements might be re
quired to determine into which jurisdiction difficult ex
amples should f a l l . 

Just how, specifically, w i l l the shake-up of copyright 
traditions affect the architectural profession and kindred 
activities? Answer is in order before closer examination 
be made of the details of the new order. Contact is 
made with architectural interests via the inclusion in the 
General Copyright of "works of art," "maps," "photo
graphs," "books," "periodicals," and "contributions to 
periodicals." Here is accommodation even for architec
tural specifications. But, as though to confirm its jurisdic
tion, the Copyright Revision measure goes on to enum
erate as eligible to entry "works of architecture, models or 
designs for architectural works," and "drawings and plastic 
works of a scientific or technical character." 

Design copyright, the twin o f the new conception of 
literary and artistic copyright, is, perhaps, the more indirect 
in its contact with the architectural profession and yet is it 
notable in constructive promise to the cause of originality 

in architecture and building. Wi th in the scope of Design 
Copyright would fa l l all the designs expressed in manu
factured elements employed in building or landscaping 
operations provided the appearance of the products of in
dustry be enhanced by the shape, form, outline or surface 
ornamentation. Under the limitations to design protec
tion imposed by the Design Patent system, piracy of de
signs has been rampant in many lines. I t is claimed that 
Design Copyright, or Design Registration, as the for th
coming substitute is sometimes denominated, w i l l , by pro
viding insurance for the earned rewards of originality, 
supply the incentive that w i l l bring higher standards of 
artistry in lighting fixtures, plumbing appointments, and 
other commercial lines upon which architects are more or 
less dependent; not to mention the equivalent influence in 
the fields of wall coverings, floor coverings, upholstery, 
draperies, and furniture. 

While architects w i l l be extensively affected by the 
new status of artistic and literary copyright, neither archi
tects individually nor organizations of architects have taken 
so active a part in the agitation for revision as have the 
members of other artistic professions. The explanation is 
found in the fact that architecture has been comparatively 
li t t le affected by the new trade practices resultant f rom 
the entry of certain new forms of expression. I t is these 
new forms, notably the motion picture, the radio, tele
vision, etc., which, more than all else, have rendered anti
quated in many respects the Copyright Act of 1909 which 
has been applicable up to this time. 

From the standpoint of architectural interests the su
preme, revolutionary feature of General Copyright Re
vision, now in the making, is to be found in the establish
ment of the principle of "automatic copyright." Under 
present conditions, securance of copyright is attended by 
some delay and involves red tape at the preliminary stage. 
Automatic copyright, as created in the prospective law, con
fers copyright for everything from the time of its making, 
without reference to publication and without any formali
ties. The new law would do away with the requirements 
of notice, registration, deposit, and American manufacture 
as conditions of copyright, although American manufacture 
would be retained as a condition for bringing suit in cer
tain cases. 

The new copyright charter provides, in so many words, 
that f rom and after the creation o f a work the creator 
shall have the exclusive right to copy, print, reprint, pub
lish, produce, reproduce, render, or exhibit the copyright 
work " i n any form by any means and to transform the 
same from any of its various forms into any other form 
and to vend or otherwise dispose of such work." I t is 
stipulated that copyright is distinct f rom the property in 
any material reproduction of the work, and the sale or 
conveyance, by g i f t or otherwise, o f the material repro
duction shall not of itself constitute a transfer of the 
copyright. No more shall the assignment or license of 
the copyright constitute a transfer of the title to the mate
rial reproduction unless expressly stipulated. 
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An architecturaJ exception to the general rules is found 
in Section 8 of the B i l l , as it passed the House of Repre
sentatives, which reads as follows: "The copyright of a 
work of architecture shall cover only its artistic character 
and its design and shall not extend to processes or methods 
of construction, nor shall it prevent the making, exhibit
ing or publishing of photographs, motion pictures, paint
ings or other illustrations thereof, which are not in the 
nature of architectural drawings or plans, and the owner 
of the copyright shall not be entitled to obtain an injunc
tion restraining the construction, substantially begun, or 
use, of an infr inging building, or an order for its demoli
tion or seizure." 

Architects have an interest also, above the ordinary, in 
Section 4 of the Bi l l of Revision which provides that 
Copyright secured by the Act shall extend to any work sub
ject thereto to the extent to which it is original, "notwith
standing it is based in part upon, or incorporates in whole 
or in part some previously existing work." There is a 
reservation to the effect that reemployment of inspiration 
old in the arts shall not extend the copyright, i f any, 
in the previously existing work nor recreate copyright 
therein. Finally, architects, more than many other classes 
of creative workers, are interested in the extension of the 
term of copyright protection. Under the pending pro
posal the term of the copyright shall be for the l i f e of the 
author, i f l iving, and for a period of fifty years after his 
death, except that where the author is not an individual 
(as in the case of a partnership or corporation of archi
tects) the term shall be fifty years f rom the date of com
pletion of the creation of the work. 

T o the everyday working architect, the immeasurable 
advantage of automatic copyright is that it would operate 
mechanically to set up a long-term monopoly in the use 
and capitalization of any unique flight of imagination that 
came to the creative worker, and would thus "stake the 
claim" when the architect was, say, engrossed with other 
matters and thus neglectful of his rights, or when he had 
not realized the value of his conception. In short, auto
matic copyright is self-starting protection, coming into play 
instinctively at the birth of an idea. Most important 
of all , it places all responsibility on the users of copy
righted material. Instead of leaving it to the architect to 
take precautions against the unauthorized appropriation of 
his ideas, automatic copyright places upon the user or re
producer o f copyrighted material the onus of giving satis
faction to and obtaining permission f rom the owner of 
the copyright. No notice of copyright would be required 
on any work copyrighted under the revised Act. More
over the Bi l l provides that omission of copyright notice 
shall not be taken as evidence that no copyright is claimed 
nor affect the validity of the existing copyright. 

The Copyright fee prescribed is $2, which sum is to 
include the delivery to the applicant of a certificate of 
registration under the seal of the Register of Copyrights. 
A copy of the subject matter must be deposited in the 
Copyright Office to effect registration. For an architec
tural work this specimen may consist of a photographic or 
other identifying representation of the work, together with 
such drawings as are necessary to complete the identifica
tion. The photograph is also an acceptable means of 
identifying, for purposes of copyright, a model or design 
for a work of art, or a drawing or plastic work of a scien
tific or technical character. 

Perhaps few architects realize that under all heretofore 
existing copyright legislation there has been no specific 
recognition of works of architecture as eligible for copy
right. The separate enumeration of architectural models 

and designs in the new measure is therefore a significant 
acknowledgement of the property rights inherent in con
crete examples of architectural achievement. I t is just 
possible, too, that architects may, in one way or another, 
receive more benefit than they suspect f rom one of the 
outstanding innovations of Copyright Revision, but one 
that at first appraisal has not been popularly interpreted 
as holding any blessings for architects in particular. 

The provision, scorned or neglected in architectural 
opinion, is the one embodied in Section 9 of the Bi l l 
which provides for what is known as "divisible copy right." 
Having provided, in effect, in the opening section of the 
new draft that copyright is inherently and inalienably in 
the person who created the subject matter that is to be 
conserved, the proposed Act goes further and sanctions a 
split-up or subdivision by the copyright owner of the 
several forms of subsidiary rights. 

T o illustrate this multiple application, there might be 
cited the case of an architect who prepared text and draw
ings for a periodical publication. Under present condi
tions, the architect who parts with his contribution for a 
valuable consideration surrenders "a l l rights." Unless by 
special arrangement, remuneration for supplementary uses 
of the material goes to the purchaser of the f u l l rights. 
Under divisible copyright, the architect would part with 
only the periodical rights to the first party and would 
retain, for disposition elsewhere, the rights in his mate
rial for book publication, or translation into motion pic
ture or theatrical employment, or what not. It is only 
at first glance that the architect appears to have but a 
minor interest in this plan to break down the tradition that 
copyright is always one indivisible property right. A 
moment's reflection is sufficient to demonstrate that the 
proposed divisability may well become a boon to architects 
who evolve elements of architectural form or design that 
are transferable or adaptable to the purposes of industry 
and the decorative arts. A l l this is conceivably more im
portant for architects in the possibilities of tomorrow 
than in the realities of today. I t is only necessary to re
view the progress of invention during the past few years— 
color photography, the radio, and what not—to foresee 
the possibility of ultimate profitable utilization for the 
by-products of architecture that may be reserved under 
divisible copyright. 

Design Copyright, as distinguished f rom the older form 
above described, is essentially a species of copyright for 
the industries (the art industries) as distinguished from 
copyright for the arts. On impulse, one might say that 
the contact of Design Copyright with architecture was 
more remote and less extensive. Yet is there a definite 
relationship or potential relationship, because architecture 
is so intimately associated with the building industry in 
all its various ramifications. T o be sure, the architect may 
command the resources of Design Copyright only when his 
conception has found expression, to an ornamental end, in 
an article of manufacture. But that diversion of the 
attainments of architecture to the purposes of industry is 
feasible enough to give architects a participating interest 
in the shift of the responsibility of design protection from 
the Federal patent system to the national copyright 
system. 

Various gains are accounted to warrant the change. For 
example, the lowering of official fees and the expedition 
of Governmental certification. From the standpoint of 
the architect, however, the outstanding concession is the 
exchange of invention for authorship as the basis of indus
trial design protection. Under present conditions a de-

(Continued on fage 232) 
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Competition for the Design 
of New Bathrooms 
Prize Winners and Report of the Jury of Awards 

• * 5 . 0 0 0 • 
EDGAR THOMPSON 

DETROIT, MICH. 

L Ai«hit«a fUftrtncs 
A L B U T KAMN, INC. 

The competition, which was sponsored by the Stand
ard Sanitary Manufacturing Company, was open to 
architects and architectural draftsmen. Designs 

could be submitted as the work of one or more architects, 
of a firm of architects, or of one or more architectural 
draftsmen. 

In the case o f an architectural draftsman, in addition 
to his name, was required the name of a practicing archi
tect as a reference. 

The competition was divided into 
two classes: 

Class A: Design for a bathroom 
suitable for homes cost
ing not more than $15,-
000 to build. 

Class B: Design for a bathroom 
suitable for homes in 
the building of which 
cost is not a major con
sideration. 

A competitor could submit one de
sign in Class A and one design in 
Class B, but not more than one design 
in each class could be submitted by 
an individual, group, or firm. 

The competition closed October 
30th. I t was not until November 17th 
that the designs mailed f rom Great 
Britain, France, Germany, Austria, 
Sweden, Spa in , Argentine; f rom 
Japan, Hawaii, The Philippines, 
Canada, Mexico, Cuba, and Porto 
Rico could be rescued from the Cus
toms. November 17th, therefore, was 
the earliest possible date upon which 
the designs could be submitted to the 
Jury of Awards. 

The Jury assembled at The Home
stead, Hot Springs, Virginia. 

Wi th General Allison Owen as 
Chairman, the Jury worked tirelessly 
for five days to premiate the designs. 
The Jury's work completed, the en
velopes containing the names and 
addresses of the prize winners were 
torn f rom the backs of the designs 
and opened. The identification cards 
were given to the professional advisor 
of the company, Howard K . Jones, 
A.I .A. His certification that each 
prize winner had complied with the 
eligibility rules of the competition was 
necessary before the company could 
pay the cash prizes awarded by the 
Jury of Awards. 

Announcement of the awards was 
made Friday, December 19th, at 

luncheons held in New York City, Detroit, Chicago, 
Utica, Cincinnati, St. Louis, and Los Angeles, and by 
letter to the many prize winners who do not live near 
these cities. Wil l iam H . Beers spoke at the luncheon in 
New York City and Eugene Klaber addressed the meet
ing in Chicago. 

The report of the Jury of Awards follows: 
(Continued on fage 220) 
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F I R S T PRIZE DESIGN BY E D C A R THOMPSON, D E T R O I T , MICHIGAN 

CLASS A, DESIGN FOR A BATHROOM 
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A D E S I G N F O R A B A T H R O O M C L A S S B 

F I R S T PRIZE DESIGN BY SALVATORE C R I L L O , NEW Y O R K 

•2,500 9 

Richard R Smythe 
A R C H I T E C T 

NEW YORK CITY 

W I L L I • f t U O f t . M.L 
f ' »>K I I I 1 

BUT* -TO M ' M . t 

» 1 > • • " t i t -

D E 5 I C N F O R . B A T H ( L O O M 

SECOND PRIZE DESIGN BY RICHARD H. S M Y T H E , NEW Y O R K 

COMPETITION FOR T H E DESIGN OF NEW BATHROOMS, CLASS B 
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2.500 I 
» PHOVAL GOODMAN 

ARCHITECT 
NEW YORK CITY 

 
C 1 A S $ A 

A D E S I G N F C n A . B A T W D C C M 

SECOND PRIZE, CLASS A, BY P E R C I V A L GOODMAN, NEW Y O R K 

Diaries Ktaemtte 
U T I C A , N.Y. 
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C O M P E T I T I O N F O R T H E DESIGN OF N E W 
B A T H R O O M S 

(Continued from fage 215) 
REPORT OF T H E J U R Y OF AWARDS 

T o the Officers of the 
Standard Sanitary M f g . Co. 

M r . H . M . Reed, President, 
Pittsburgh. 

Gentlemen: 
We, the undersigned Jurors, have the honor to present 

this report of our findings relative to the 1 9 3 0 Prize 
Competition for Architects in Designing New Bathrooms, 
so commendably instituted and sponsored by your organi
zation and as set for th in the Competition Program pro
vided by Architect Howard K. Jones, A. I .A. , of Pittsburgh. 

Seven hundred and twenty-seven designs were submitted 
under CLASS A: namely, for bathrooms suitable for 
homes costing not more than $15,000 to build. 

Six hundred and forty-eight designs were submitted 
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DESIGN FOR A BATHROOM BY O. LOUIS R E I C H , ST. LOUIS, MO. 

AWARDED F I F T H PRIZE I N CLASS B 

under CLASS B : namely, for bathrooms suitable for 
homes in the building of which cost is not a major con
sideration. 

The Jury considers it unnecessary to present an 
analytical report on the individual designs submitted. I t 
seems best to permit others to formulate their own opin
ions through personal study of the designs. 

* * * * * 
The Jury desires to express its gratification and extend 

its compliments because of the large percentage of com
mendable designs submitted in the Competition. 

* * * * * 
The Jury desires especially to signify its keen appre

ciation for this Competition venture, so generously and 
laudably inaugurated by the officials of your organization. 
We feel confident that this educational undertaking w i l l 
serve valuably and enduringly in matters appertaining to 
hygienics; that a broader vision w i l l develop regarding 
sanitation and its demands upon architectural provision. 

In concluding this report, the Jury em
phasizes its conviction that, maximum de-
velopment of the Home Sanatorium is a 
vital essential; that its inclusion is not 
prohibitive; that your organization has 
stimulated maximum interests in Home 
Hygienics by inaugurating the 1 9 3 0 
Prize Competition for Architects. 

F I N A L L Y : The members of this 
Jury—delegated by their respective Chap
ters—hold themselves privileged to ex
tend loyal appreciation to your organi
zation, as coming f rom the several 
Chapters of the American Institute of 
Architects in tribute to your creative 
challenge to the Architect and for its 
valued influence in behalf of the Public. 

Respectfully submitted, 
JURY OF AWARDS 

ALLISON O W E N , Chairman, 
W I L L I A M H . BEERS, 
ADDISON B . L E B O L ' T I L L I E R , 
E U G E N E H . K L A B E R , 
LOUIS C. M U L L C A R D T , Secretary. 

AWARDS I N CLASS A 
First Prize, $ 5 , 0 0 0 , Edgar Thompson, 

Detroit, Michigan, reference: Albert 
Kahn, Inc.; Second Prize, $ 2 , 5 0 0 , Per-
cival Goodman, Architect, New York; 
T h i r d Prize, $ 1 , 0 0 0 , E. Wessel Klausen, 
Los Angeles, Calif. , reference: Wallace 
Neff, Pasadena; Fourth Prize, $ 5 0 0 , 
Ferdinand Eiseman, New York, refer
ence: T . H . Ellet t ; F i f t h Prize, $ 2 5 0 , 
Charles R. Greenidge, Utica, N . Y . , 
reference: Kinne and Frank. 

AWARDED A PRIZE OF $ 1 0 0 
Karl C. Anderson, Chicago, 111., ref

erence: Walcott and Work; Donald Bar-
thelme, Narberth, Pa., reference: Zant-
zinger, Borie and Mcdary, Phila.j 
Pierre Bloukc, Architect, Chicago, 111.; 
Paul M . Bott, Pittsburgh, Pa., reference: 
Raymond A. Fisher; Jefferson M . Ham
ilton, New York, reference: D . Everett 
Waid; Harry L Johnstone, Pasadena, 
Calif. , reference: Marston and Maybury; 
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Wil l iam Lundberg, Los Angeles, Calif., reference: Paul 
R. Williams; Tracy R. Stephens, Clarksburg, W. Va., ref
erence: Edw. J. Wood & Son; Eugene Voita, Architect, 
Chicago, EEL; Ralph W . Williams, Baltimore, M d . , ref
erence: Clyde N . & Nelson Friz. 

AWARDED A PRIZE OF $50 

Randolph Adler, New York, reference: Bien and 
Prince; C l i f fo rd Allbright, Boston, Mass.; Wallace M . 
Baxter, Mcrchantville, N . J., reference: Horace Trum-
bauer, Phila.; S. Brcines & J. Van der Kar, Brooklyn; 
Felix A . Burton, Boston, Mass.; Frederick Gloege, Pasa
dena, Cal i f . ; Harold McNei l , Chicago, 111., reference: 
Meyer J. Sturm, Evanston; Chas. F. Mink, New York, 
N . Y., reference: Cross and Cross; Leo Nechcles, Chicago, 
111., reference: Benj. H . Marshall, Wilmette; C. J. 
Palmgrccn and G. P. McKinney, Pittsburgh, Pa., refer
ence: Schwab, Palmgreen & Merrick; Channing W . 
Porter, Framingham, Mass., reference: Kilham, Hopkins, 
& Greeley, Boston; LeRoy Roberts, Indianapolis, Ind., 
reference: Rubush and Hunter; Lloyd E. Ruocco, San 
Diego, Calif. , reference: Requa and Jackson; Abner L . 
Sommers, Hinsdale, 111., reference: Holabird and Root; 
Chas. A . Stone, Architect, Los Angeles, Cal i f . ; Wm. F. 
Taylor, Baltimore, M d . , reference: Clyde N . & Nelson 
Friz; Christian T . Ti l l isch, Larchmont, N . Y., reference: 
Lafayette A . Goldstone, N . Y. C ; Manuel A . Tavarez, 
New York, N . Y., reference: W . E. Anthony; Veredon 
Wm. Upham, Cleveland, Ohio, reference: Maxwell A . 
Norcross; T . Hughes Wells, Architect, Detroit, Mich. , 
reference: Albert Kahn, Inc. 

AWARDS I N CLASS B 

First Prize, $5,000, Salvatore Gri l lo , New York, ref
erence: M c K i m , Mead and White ; Second Prize, $2,500, 
Richard H . Smythe, Architect, New York; T h i r d Prize, 
$1,000, Dwight E. Stevens, Cincinnati, Ohio, reference: 
Tie t ig and Lee; Fourth Prize, $500, Everett M . Jones, 
Evanston, 111., reference: Russell S. Walcott and Robert 
Work, Chicago; F i f t h Prize, $250, O. Louis Reich, St. 
Louis, Mo. , reference: Louis LaBeaume 

AWARDED A PRIZE OF $100 

Lee Burns & Edw. James, Architects, Indianapolis, Ind . ; 
Anthon Forgeau Darrin, Architect, Port Washington, 
N . Y . ; Victor E. Johnson, Houston, Tex., reference: 
Al f red C. F inn; John M . Kerr, Buffalo, N . Y., reference: 
E. B. Green and Sons; G. Mi l ton Norris, Jackson Heights, 
N . Y. , reference: Starrctt & Van Vleck, N . Y. C ; Chas. C. 
Porter, Jr., E. Orange, N . J., reference: Shreve, Lamb & 
Harmon, N . Y. C.; Lester B. Scheide, Inc., Architects, 
Hartford, Conn.; L i Chi Sun, New York, N . Y. , refer
ence: Howe and Lescaze; Hans Wallner, N . Hollywood, 
Calif. , reference: Webber and Spaulding, Los Angeles, 
Calif . ; Herbert G. Wenzell, Architect, and A . R. Lindsay, 
Detroit, Mich. , reference: Geo. D . Mason & Co. 

AWARDED A PRIZE OF $50 

Takanobu A j i k i , Ithaca, N . Y., reference: H . Craig 
Severance, N . Y. C ; Edward Paul Bock, Architect, Cleve
land, Ohio; Flippen D . Burge, Architect, Atlanta, 
Georgia; Malcolm P. Cameron, Beverly Hi l l s , Calif., 
reference: Reginald D. Johnson, Los Angeles; Harrison 
Clarke, Los Angeles, Calif . , reference: Myron Hun t ; 
Frank Eugene Dopp, New York, N . Y., reference: E. D. 
Parmelee, New Rochelle, N . Y . ; Victorine du Pont, Cain-
bridge, Mass., reference: F. P. Smith, Boston; A. E. 
Klueppelberg, Architect, New York, N . Y . ; Bronson B. 
Luty, Pittsburgh, Pa., reference: Janssen and Cocken; 
Edw. C. Meyer, Boston, Mass., reference: Parsons, Wait 

& Goodell; John S. Morrison, Lansdale, Pa., reference: 
John A. Bower, Phila.; Newton and Murray, Architects, 
Los Angeles, Cal i f . ; C. McKinley Olson. Chicago, 111., 
reference: Walcott and Work; F. D . Parham, Architect, 
New Orleans, La.; Robt. K. Posey, New York, N . Y., 
reference: Clinton Mackenzie; C. F. Reed, Monterey, 
Calif. , reference: Swartz and Ryland; E. Donald Robb, 
Boston, Mass., reference: Frohman, Robb & Li t t l e ; 
Edmond J. Ryan, Architect, Chicago, 111.; Victor H . 
Stromquist, Evanston, 111., reference: Holabird & Root, 
Chicago; Ray L . Voskamp, Kansas City, Mo., reference: 
Ward, Parkway & Meyer. 

The first five prize winners in each class are shown on 
pages 215 through 220. 

M U R A L S BY G R I F F I T H B A I L E Y COLE 

The mural paintings, by Griff i th Bailey Cole, in the 
new branch offices of the New York Trust Com
pany at 57th Street and F i f t h Avenue, are 200 

feet long by 13 feet high. They represent pageantry of 
the water f ront of New York with a very exhaustive docu
mentary study o f its shipping and ever changing back
ground of buildings f rom the Dutch times through the 
English to the cloud-like structures of the present day. 
The photograph on the next page is one of the panels 
depicting the 17th Century Dutch period. 

T H E F I R S T OF A SERIES OF A R T I C L E S P R I N T E D 
BY T H E A R C H I T E C T ' S L E A G U E OF HOLLYWOOD 

It is intended that copes of this and the articles to follow 
shall be mailed direct to property owners, Building and 
Loan Associations, and prominent Realtors of Los Angeles 

and Hollywood 

THE ECONOMIC VALUE 
O f A N ARCHITECT . . 
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P E N C I L DRAWING BY G R I F F I T H B A I L E Y C O L E , P A I N T E R , FOR SECTION OF MURAL SHOWN BELOW 

 

SECTION OF MURAL P A I N T I N G I N T H E NEW Y O R K T R U S T COMPANY'S NEW BRANCH OFFICES, NEW Y O R K 

CROSS tc CROSS, ARCHITECTS GRIFFITH BAILEY COLE, PAINTER 

(See text on fage 221) 
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Replies to Hedley Sevaldsen s Article 
Being a Discussion of House Design 

From Emery Kanarik of Long Beach, New York: 

It is obvious that any discussion of one-family dwell
ings (or any other buildings), and particularly one 
which is concerned mainly with the placing of the 

service and garage, must take into consideration the size, 
and shape, and location of the lot, as well as the location 
of the house on the lot, before any hasty conclusions are 
drawn. M r . Sevaldsen makes the assumption that in a 
small house the far tie which places the living quarters 
facing the rear of the lot is immediately to be condemned 
because such living quarters w i l l face the ash cans and 
lingerie (sans occupants, we genteelly hope) of the neigh
bor in the house behind. Since the competitors with such 
forties in the P E N C I L POINTS COMPETITION all placed 
their buildings on the f ront of the lot, and developed the 
rear into flower gardens, and arbors with trees and hedges 
enclosing the plot—since this is fact, the contention of the 
ash cans has the weakness of being based on dream or 
fancy, but not on fact. And an acceptance of arbitrary 
fact is such a helpful , one might say imperative, matter 
when a discussion is to be kept within a plane of reason. 

Take the "theoretical formula" of southern exposure. 
In this discussion M r . Sevaldsen assumed that the house 
he was talking about was in a temperate climate, not in 
southern California, nor in northern Maine evidently, as 
there is talk of the heat of summer, and the cold of winter. 
In praise of a northern and western exposure he brings 
the undebated statistics that such exposures make the rooms 
cooler in the summer, while modern heating methods en
able them to be of the same temperature as the rooms facing 
east and south in the winter. In such a temperate climate 
the number of months in which a northern exposure is 
advantageous is, at the very utmost, three. I t is evident 
that the fa i r ly well-to-do occupant of an eight-room 
house w i l l spend at least part of this time at a summer 
resort, while the same fair ly well-to-do chap won't very 
well be able to abandon his business much of the remain
ing nine months in chasing warmth down the hemisphere. 
Thus we remain alone wi th facts: with the fact that 
windows to the south and east receive what there is of the 
sun in winter, and the others do not; with the fact that 
there is universal preference of shafts of sunlight on winter 
days in rooms used for living and eating—the reasons for 
which are obvious, but of no need in this discussion. 

There is the argument about the "unstrategic" position 
of a living room in the rear. We cannot see the persons 
approaching the house f rom such a room. "Perhaps it is 
someone whom we do not care to meet just at the moment, 
and we are taken by surprise." M r . Sevaldsen does not 
mean to tell us that he would have the moral laxity to duck 
and lay low until the bi l l collector or that unbearably 
talkative Mrs. Brown gives up and leaves? Suppose the 
phone starts ringing, or Junior, who is not in on the secret, 
starts howling for a dime for the movies? Or suppose the 
collector is tenacious, how long w i l l he be able to hold 
his position behind the sofa? No, personally, we'd rather 
live in the back and keep our front door shut, and have a 
hole through the f ront ice-box alcove and let no one sur
prise us, or catch us behind the chiffonniere. But quite 

aside f rom these moral issues, a rear terrace facing a 
garden has undoubtedly more privacy, as well as more 
serene surroundings, than a front porch. 

Which leaves us with the last non-philosophic argument 
—that directed against the garage in the body of the build
ing and with a driveway in the front . "Even a cultured 
man likes to . . . . play with his car," and to do this right 
plum in f ront of the house would, of course, never do, 
and the cultured man would suffer f rom repression, and 
Freud made it clear what that leads to. There would 
undoubtedly be a saving in repair bills on the car, which 
such gentle playing generally incurs, but the only remedy 
for the repression would be the radio to play with, and that 
at least would keep our cultured man in the warm room, 
and comparatively clean. That any gasoline smell or oil 
odors can penetrate the fireproof walls and ceiling which 
are required in a built-in garage, and escape into the house, 
is a rather unproved, not to say unprovable, contention. 

Remain the philosophic arguments to devastate the sea 
of front garages, et cetera. In the same breath, tradition 
and functionalism are brought as witnesses for the prose
cution. "The vitality of tradition is strong, powerful ." 
So is that of gin. There always are men who are not able 
to resist such strength and power. One can always have 
pity. Tradition has always been a refuge for the weak
lings who are afraid to, or cannot, do the reasoning neces
sary to solve a problem with the newest and best tools at 
hand, but rather use such keen new tools for making old 
tools which w i l l solve their problems in the old way. 

Then, to debate whether functionalism is producing 
buildings which are beautiful because they are functional 
is a waste of precious time. Has anyone yet set an accepted 
universal standard of beauty? Would two art juries agree 
on the same paintings? Has anyone discovered how to 
make a house a home by giving it that feeling of "snug-
ness, quiet, rest, and protection"? W i l l ten intelligent 
men agree that that house is a home? W i l l ten intel l i
gent men agree on any matter of taste? Good taste is taste 
like mine, bad taste is taste unlike mine. Whom is a 
house to please? The architect, or the man who w i l l live 
in it? The philosophy of a house begins and ends with 
the idiosyncracies of the client. I f he has none, and has 
no taste, then the architect can substitute his own. Then 
let the architect solve his individual problem rationally, 
sanely; and then let his taste (the only good taste for him) 
dictate, and the devil with everyone else. 

From John E. Dinwiddie of Berkeley, California: 

Replying to the remarks of M r . H . B. Sevaldsen in 
the February issue:— 

i» The design of a modern house is in many ways 
the most complex problem in architecture, and with due 
respect to M r . Sevaldsen and M r . Bel-Gcddes, may it be 
advanced that no rules can hold for all houses or even 
houses in general. 

T o say that a house wi th its living room to the rear has 
nothing strategic about i t , is to ignore one of the subtleties 
of Japanese design ( i f we must have precedent), i.e., the 
privacy of the living room. Wi th the usual arrangement 
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CHARCOAL AND CARBON P E N C I L DRAWING BY W. N. A L D E R M A N FOR H A M I L T O N , F E L L O W S & NEDVED, A R C H I T E C T S 
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FROM A P E N C I L R E N D E R I N G BY J E R E M I A H SCHMIDT 

PROPOSED NEW FIRST NATIONAL BANK, NEW BRAUNFELS, TEXAS J E R E M I A H SCHMIDT, ARCHITECT 
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the unwelcome and embarrassing guest upon entering the 
door enjoys a complete and intimate view of the living 
room and dining room. A man's home is most certainly 
his castle, and there of all places may he eat his dinner 
and sit in f ront o f his fire, safe f rom the stares of any 
Tom, Dick or Harry who chooses to ring his doorbell. 
I t is a glaring fault of most competition designs though 
juries seem to consider it an asset, judging by awards. 

I f , as M r . Sevaldscn suggests, the living room should be 
at the front in order to hear approaching visitors, I would 
like to know what he does about it i f they do chance to 
be obnoxious. I t is then too late to escape, and I for 
one would prefer the chance to stall them off in a hall 
from which they cannot see who is in the living room or 
what we are having for dinner. 

I t may rightly be that a sunny living room is harder to 
keep cool in summer than warm in winter, but is the 
heating problem paramount? The psychological value of 
sunlight cannot be entirely ignored; a room in which the 
sun's rays never shine w i l l be a gloomy room at times, no 
matter what other attractions it may offer. Such is the 
case, at any rate throughout the northwest and California; 
in fact in any climate where the son is not unbearably hot 
in summer. I t may even be argued that people often prefer 
a l i t t le more cheer in winter to a l i t t le extra warmth in 
summer, which after all may be shuttered out. (Archi
tects ought to be reminded of the function of shutters 
anyway.) 

In regard to the privacy o f the living room, another 
point is usually ignored in small house design. One 
should be able to get out of the front door from the up
stairs without being seen f rom the l iving room. I have 
been trapped upstairs by embarrassing guests often enough 
to know whereof I speak. 

The location of the garage is more open to debate and 
less amenable to rules. I t is true that garage odors w i l l 
pass one door. But my experience has been that they w i l l 
not pass two doors. I know of several such houses and 
lived three years in one, and never noticed any smell of 
gasoline. Even i f we accept the point, I believe it is far 
outbalanced by the convenience of being able to get out 
of the car in the house on rainy nights. I even venture 
to predict that eventually the garage entrance w i l l be 
the main entrance and the feature of the front elevation. 

I f the garage is away f rom the house, say well to the 
rear as M r . Sevaldsen recommends, the following li t t le 
tragedy w i l l be often repeated: I leave the car at the curb 
before dinner because we don't know i f we are going 
to the movies or not. We decide not to go, forget the car 
and i f I am very unlucky we go to bed. As I turn out the 
light, I remember the car is out and a ticket in the morn
ing w i l l mean a five-dollar fine. I go out in slippers in 
the rain, put the car up and walk fifty yards back to the 
house in the dark, cursing the architect who put the 
garage way out in the "sticks." I t may be argued that I 
am dumb, but the world is f u l l of dumb people, espe
cially clients, and I have known some very smart people 
to forget their car is out. 

The case may be argued both ways and i f there is a solu
tion it w i l l lie in the location of the house and lot. There 
can be no rule. 

As to the generalities in the article, they may or may not 
be true. Arguing by analogy is an interesting though 
very unconvincing form of debate. One comparison w i l l 
prove and another as readily disprove, and in either case 
nothing is ever settled by such methods. Modern build

ings may be truly likened to automobiles but I defy any
one to prove anything by the comparison. 

For myself, I prefer to be stodgy and follow Louis 
Sullivan's creed that "every problem contains and suggests 
its own solution" and those who bring rules, or precedent, 
or what have you to bear, are digging holes in which to 
trap themselves. 

I t may be pertinent to quote Frank Lloyd Wright that 
"no man ever designed a building worthy of the name 
architecture who first fashioned it in perspective and then 
fudged the plan to suit." And i f a gable, chimney and 
entrance all f a l l on one elevation it is not necessarily 
clumsy, it depends on who does i t . 

From E. Ruth Sallee of Cleveland, Ohio: 

Hear ye, hear ye, we still have a traditionalist among 
us—and one who glories in the fact! 

"Certain of these traditions," says he, "stir up 
emotions in us which are associated wi th the word 'home.' " 

I grant M r . Sevaldsen that statement. There are keen 
emotions aroused in me when I think of the passing of 
that ancient and honorable profession of which Chic 
Sales was a "Specialist." But somehow I feel that there 
is such a thing as an outgrown tradition. 

I f the above seems a ridiculous and far-fetched argu
ment against the retaining of the old principles of design 
in a home, so to me seem the objections advanced by M r . 
Sevaldscn, namely, his neighbor's garbage and the sight 
of the dignified man of the house in dirty clothes tinker
ing with his machine. 

The oft-quoted phrase, " M y home is my castle," is no 
doubt the viewpoint of the majority of men, but I wish 
thev would realize that the home likewise is a woman's 
place of business, and where she must spend the greater 
part of her day. He says the new arrangement is i l logi
cal. Why so? There are innovations in factories and 
office buildings which modern efficiency require. Why 
shouldn't these logically occur in the home? 

I am a woman and incidentally an architect, so have a 
two-fold interest in the design of homes. There are many 
advantages resulting f rom the location of the service quar
ters in the front of the house which seem unimportant, no 
doubt, to a man, but which f rom the standpoints of con
venience and efficiency in the management of the home 
mean a great deal to the housewife. 

What woman cannot appreciate the convenience of 
having her kitchen easily accessible to the entrance door? 
Hundreds of steps daily are saved. Another advantage 
is the resulting privacy of the dining room. I t is often 
embarrassing to have a caller unwittingly appear at meal 
time, but i f the dining room is not visible f rom the 
entrance, an uncomfortable situation is avoided. In almost 
every case, the new type of plan offers accessibility to the 
major rooms of the house f rom the entrance hall. The 
desirability and convenience of this is easily understood— 
the additional privacy accorded each room. 

This inner privacy and the privacy f rom the street is, 
I believe, the most valuable contribution that the new 
arrangement has to offer. Privacy is a new thing in 
American home l i f e , but is rapidly becoming a most 
cherished possession. We who have so long lived on Main 
Street with our front porch lives are finding a new joy in 
seclusion f rom the idle curiosity of passers-by. I wonder 
i f this lack has not done a great deal toward the breaking 
down of the intimacy of family l i f e and been a funda
mental cause in the dissolution of home l i f e wi th all of 
its regrettable consequences. 

(Continued on fage 241) 
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LAUNDRY WORK IN FRANCE 

Panel in Craftex relief by Jeannette Kil/iam for Scott's 
, Laundry, Sfring field, Massachusetts. 

A N U N U S U A L M U R A L D E C O R A T I O N FOR 
A L A U N D R Y 

The panels illustrated herewith combine, to a certain 
extent, all the methods of stenciling, sgraffito work, 
modeling, and carving which can be used with 

plastic paint, and are of a fa i r ly elaborate nature. They 
were executed in f u l l color plastic paint bas-relief for 
Scott's Laundry, Springfield, Massachusetts. They have 
been placed in the main office and are fitted into frames 
which M r . B. A. Annable, the architect of the building, 
incorporated into the wall design. 

The problem was to illustrate in four of the panels 
picturesque and ancient processes of laundry in other times 
and various climates. The fifth and most important panel 
was to show in contrast the interior of Scott's machine-run, 
up-to-date laundry plant. The subjects chosen are as 
follows: 

The first panel is Japanese in character and illustrates a 
decorative and symbolical treatment of a woman dipping 
a garment in a foaming brook. I t is cool in color, soft 
blues and greens predominating wi th touches of lacquer 
red. 

The second panel in contrast to this one is warm in 
color and crowded with figures. Women of India are 
pictured washing garments of oriental richness o f color'— 
magentas, vermilions, and jade greens—in the murky 
waters of the sacred Ganges. In back of them rise the 
steps leading up to soaring temples and the bulbous towers 

of funeral ghats which are silhouetted against an intensely 
blue sky. 

In the third scene two French women, kneeling on the 
bank of a river under the shadow of a bridge with the 
red-roofed chateaux of Josselin on the opposite bank, are 
beating their laundry clean against the stony shore. 

New England is the subject of the fourth panel. In a 
Vermont woodshed, three gingham-clad women arc busy 
with the back-breaking process of washing clothes in port
able washtubs and putting them through the wringer. 
Blue mountains, the background, white leghorns in the 
foreground, provide local color. 

In marked contrast to all these scenes where human 
effort and manual labor are emphasized, the f i f t h and last 
picture depicts M r . Scott's own laundry, wi th its scientific 
array of polished metal washers, extractors, and pressers, 
with the white-clad workers standing out against the scarlet 
dado which M r . Scott has featured in his plant. 

M r . Scott has sought to have dramatized, by decorative 
means, the picturesque side of an eternal drudgery. In 
so doing, he reminds us also of the blessings of machinery 
and of the many it w i l l relieve f rom a burdensome slavery. 

The railroad station, the school, the office, have become 
centers on which to lavish wealth and decoration, but the 
laundry is a new field of aesthetic expression. Therefore, 
when a modern material for bas-relief is used in a setting 
entirely new to decoration, the matter is worthy of com
ment. When not only cleanliness and efficiency, but color, 
history, and decoration are important considerations in the 
designing of a laundry plant we may expect the plants of 
other industries to blossom out in their turn with unique 
expressions o f individual decoration. 

 
 

A W A T E R COLOR S K E T C H BY SHERWOOD T . A L L E N 

TAORMINA, SICILY 
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HERE AN D T H A T 

   

This department conducts four competitions each month. A prize of $10.00 is awarded in each class as follows: Class 1, sketches or 
drawings in any medium; Class 2, poetry; Class 3, cartoons; Class 4, miscellaneous items not coming under the above headings. Everyone 
is eligible to enter material in any of these four divisions. Good Wrinkle Section: a prize of $10.00 is awarded for any suggestion as 
to how work in the drafting room may be facilitated. No matter how simple the scheme, if you have found it of help in making your 
work easier, send it in. Competitions close the fifteenth of each month so that contributions for a forthcoming issue must be received by 
the twelfth of the month preceding the publication date in order to be eligible for that month's competitions. Material received after the 
closing date is entered in the following month's competition. 
The publishers reserve the right to publish any of the material, other than the prize winners, at any time, unless specifically requested not to 
do so by the contributor. 

T H E PRIZES in this month's competition have been 
awarded as follows: 

Class I—John M . Foster, East Orange, N . J. 
Class I I — I v o r L . James, Pittsburgh, Pa. 
Class I I I — N o Award. 
Class IV—Edward V. Taylor, Boston, Mass. 

I t w i l l be noticed that we have contributions this month 
by Alan Foster, of New York, and John M . Foster, of 
East Orange, which makes our old pal of nursery days, 
Dr. Foster of Gloucester, conspicuous by his absence. 

The third cartoon in our series by Alan Foster is pub
lished on page 231. We like his drawings and want to 
know what you think of them. Let us hear f rom you! 
We are still holding our monthly competition in Class 
I I I . What's the matter with you cartoon contributors? 

w i l l undoubtedly be popular among visitors to this old 
Cape Cod village. 

Our Boston correspondent of the Pest Club of Rome 
reports that Leon Reach, charter member, has acquired 
a half interest in a small daughter, y-clept Eleanor, born 
January 14, 1931. As Chief Harbinger of Have An
other, of the aforesaid noble organization, Dr. Reach is 
to be heartily congratulated by all brother Pests. Likewise 
this department joins the throng in wishing M r . Reach, and 
family, all happiness and good cheer throughout the 
vears to come. 

The lithograph pencil drawing shown below is one 
of a series made at Provincetown by John M . Foster for 
the purpose of printing on post cards. The drawings cost 
comparatively l i t t le to reproduce in this way and the series 

S. J. Spanier has opened an office for architectural draft
ing service at 485 Madison Avenue, New York. M r . 
Spanier believes that his new organization w i l l be of ad
vantage to the architect in having small drafting jobs 
done at a minimum cost and without the unpleasant task 
of employing a draftsman for a few days and then letting 
him go. 

 

 

FROM A LITHOGRAPH P E N C I L DRAWINC M A D E AT PROVINCETOWN, MASS., BY J O H N M . FOSTER, EAST ORANGE, N . J . 

(PRIZE—Class On*—February Competition) 
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T H E L E T T E R below, submitted by Edward V . Taylor, of 
Boston, is the winner in Class I V . 

B L A N K E N F E L D T - B L A N K E N F E L D T , I X C . 

"The House of Happy Homes" 

M r . Antoinc Chencvcrt, 
Chicn de Prairie, 

Manitoba, Canada. 

D E A R M R . C H E N E V E R T , 

We were sorry to learn that as a result of your 
receiving no order of article H283746Y as listed in 
our catalogue you and your family are suffering from 
hcadcolds. 

Accordingly we are sending a second order of 
article H283746Y so that your family and you will 
no longer be forced to sleep in pup tents. 

As we inclose herewith ful l plans, specifications, 
and instructions you should experience no difficulty 
in putting your house together. 

Very truly yours, 
R . S. B L A N K E N F E L D T . 

P.S.—Because of a mistake in our mailing depart
ment we regret to state that the order we had 
previously filled for you is now in the United 
States Dc3d Letter Office. 

T H E O P T I M I S T 
By Ivor L. James of Pittsburgh, Pa. 

( P R I Z E — C l a s s Two—February Competition) 

An Architect on pleasure bent 
In eager haste to Europe went, 
T o see historic towns and places, 
Different customs, different faces. 

Tho ' Paris claimed his rapt attention 
For reasons which we cannot mention, 
(That city has an age old spell) 
He 'd time for other towns as well . 

What impressed him more and more, 
Were the ancient things he saw. 
He 'd never known things really old, 
The charm of verdigris or mould. 

He saw old buildings quaint and queer 
And things they don't have over here. 
So with eager brush and pen 
He drew their beauties there and then. 

Arriving home with dazzled vision 
He made this beautiful decision, 
That in the houses that he drew 
There'd be nothing looking new. 

So his houses were erected 
With conscious age as he directed 
T o simulate and make-believe 
Wi th every intent to deceive. 

He used all painful modern tricks 
From hollowed steps to twisted bricks, 
T o imitate the quaint and crusty 
And make the place look old and musty. 

His plans, so carefully informal 
Made the places look abnormal, 
( In fact such things are overdone 
And obvious to everyone). 

That rare elusive charm of old 
Defies the power of man or gold. 
I think it really is pathetic 
T o try and make old age synthetic. 

f » . < U « h -

By Dorothy May Anderson By Harriet Gilbert 
P E N C I L SKETCHES BY STUDENTS AT T H E CAMBRIDGE SCHOOL OF A R C H I T E C T U R E AND LANDSCAPE A R C H I T E C T U R E 
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H E R E A N D T H E R E A N D T H I S A N D T H A T 

T H E " F L U E Y " F L U E 

By John M. Kerr of Buffalo, N. Y. 

W i l l you list while I tell you a story o f woe, 
Which came to my notice a long time ago; 
O f the sad tribulation, the worry and grief, 
While planning a clubhouse for ladies. In brief, 
The trouble all came f rom the living room flue, 
For the smoke didn't go where they wanted it to. 
The mantel was planned to be just four feet wide, 
Wi th a height three feet 0, and the chimney inside 
Was thirteen by eighteen—a very neat figure; 
Alas! and alack!—that op'ning got bigger. 
For, one of the ladies came back f rom abroad 
Wi th a g i f t for the Club—they were all overawed 
At a lovely example of Florentine beauty; 
A mantel de luxe, so they fe l t it a duty 
T o use the said mantel in place of the one 
That the architect chappie had figured upon. 
The size? Five by seven, but, that didn't matter 
So, out came the damper and bricks pitter patter. 
The Architect said, "Now, ladies you know—" 
"Oh, hush!" cried the ladies, "we just love i t so!" 
The flue was all built, so it had to remain, 
And now comes the anguish, the sorrow and pain. 

The Club was thrown open, and gay debutantes 
Were there in profusion, and dowager aunts 
Quite regal and splendid in gold and old lace; 
Tuxedos were crowding all over the place. 
Saxophones busily sounding their "A's" 
Waiters a-rushin' around with their trays. 
So they piled on the logs, and they l i t up the fire, 
And just about then it was time to retire, 
The smoke billowed out in bituminous beauty, 
And things in a minute were just a bit sooty. 
Asked "How about i t ?" the architect said, 
"Guess the old atmosphere's heavy as lead." 
As he l i t a Murad, he just murmured, " I see, 
That Florentine mantel's a Jonah to me." 
And Jonah it was, for the very next day 
The ladies appeared in battle array, 
Demanding a remedy, and, in addition, 
Refusing to pay a red cent of commission. 
Forgotten, it seemed, was the swell importation, 
The real "casus be l l i " and all the sensation. 

Consultations were held as to what they could do, 
" I told you so's," many but remedies few. 
"Cut holes in the floor; put a fan in the cellar, 
You've got to get air i n , " and one clever feller 
Would scale down the op'ning with galvanized iron, 
And then the old fire would roar like a lion. 
"Sweet's," and old "Kidder ," refused to help out, 
And aero-dynamics were bandied about. 
Suggestions ad. l ib . and they tried quite a few, 
But nothing could conquer that pesky old flue. 

L'envoi 

Today, should you enter that clubhouse, you' l l see 
The gay logs a-burning so cheery and free; 
The embers a-glow—but on closer inspection 
You'd notice a li t t le electric connection. 
Ashamed, and abashed, I ' l l have to admit, 
They cheated that Florentine mantel a bit! 
So, any young students, or lads out of college, 
Perhaps you may profit by this bit of knowledge— 
I f ever you've started to build up a flue, 
D O N ' T STOP, LOOK, OR L I S T E N , whatever you do. 

A T E L I E R DES NOCEURS 
T H E A T E L I E R DES NOCEURS, LOS Angeles, celebrated its 
first birthday wi th a dinner party, followed by an exhibi
tion of drawings in the Atelier. 

The guests of honor were the Patron, Arthur Kelly, 
and Dean Arthur C. Weatherhead, of the School of Archi
tecture at the University of Southern California. 

 
 

 

 

 

 

"STOP, M Y COOD M A N ! Y O U ' R E NOT P U T T I N G ENOUGH 
S O U L INTO T H A T T E X T U R E ! " 

[231 1 



P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 

M E D A L P R E S E N T E D T O W A L T E R K I D D E , M O D E L E D B Y 

W I L L I A M C O L L I N S 

T H I R T I E T H ANNIVERSARY M E D A L PRESENTED 
T O W A L T E R K I D D E 

Walter Kidde Constructors, Inc., engineers and 
builders, celebrated the thirtieth anniversary 
of the founding of their business on December 

22, 1930. As a part of the ceremonies, which took place 
in the company offices at 140 Cedar Street, New York, 
Walter Kidde, President, was presented with a bronze 
portrait medal to commemorate the event. The medal, 
which was modeled by Wil l iam Collins of the staff of 
the organization, is reproduced above. M r . Collins is also 
the author of the article on page 1 79 of this issue. 

A C O R R E C T I O N 

One of the color plates in the February issue showed 
a sketch for the decoration of the interior of the 
George Rogers Clark Memorial at Vincennes, 

Indiana, and was credited to Frederic C. Hirons, Archi
tect. The architects for the building were Frederic C. 
Hirons and F. W . Mellor, although the drawing itself was 
the work of M r . Hirons. We regret the error. 

A C O R R E C T I O N 

It has been called to our attention that the Lefcourt 
Colonial Building is 46 stories and 576 feet in 
height, instead of 40 stories and 454 feet, as given 

in the list of New York skyscrapers which we published 
in our February issue. 

H O W T H E N E W C O P Y R I G H T L A W W I L L 
AFFECT A R C H I T E C T S 

(Continued from fage 216) 

sign, to be patentable, must qualify as an invention—an 
exaction particularly irksome in architecture where so much 
of current attainment consists in the rearrangement of 
elements old in the art to produce a new or different 
effect. Design Copyright does not demand the unique 

form, born of a flash of genius, but rewards with exclu
sive privileges of reproduction any exemplification of that 
ingenuity and originality in regrouping and resetting which 
conjures an ensemble fresh, distinctive, and pleasing in 
appearance through a combination of elements new and 
old. Since the Federal Government has never, in the 
administration of its paternal agencies, countenanced the 
idea of dual or overlapping protection, it is not to be 
supposed that any architectural design could be entered 
in both copyright mediums. Even so, circumstances are to 
be expected wherein the resourceful architect may welcome 
the facilities o f Design Copyright for themes and motifs 
that are versatile in application. 

J. & R. L A M B STUDIOS 

A t the annual meeting of the J. & R. Lamb Studios, 
/ \ held Wednesday, January 28th, 1931, Karl B. 

JL JL. Lamb was elected President and Treasurer of the 
firm; Charles R. Lamb, the former President, was elected 
Chairman of the Board; Joseph Condie Lamb, Secretary 
and Assistant Treasurer, and Katharine Lamb Tait , Vice-
President. 

The firm of J. & R. Lamb was established in 1857 by 
two Englishmen, Joseph and Richard Lamb, specialists in 
the designing and execution of ecclesiastical interiors, and 
for the last seventy-four years has been owned and operated 
entirely by the Lamb family. 

Charles R. Lamb, the new Chairman of the Board, is 
the son o f the original founder and has been actively 
identified wi th ecclesiastical architecture in its many 
phases for over fifty years. 

Karl B. Lamb, the new President, entered the firm 
immediately after the World War, in which he served as 
a captain in the Seventh Army Corps, A . E. F., and in 
the Army of Occupation. Later he was an executive 
officer o f the Industrial Investigation Board of the Peace 
Commission under President Wilson. 

 

C O R N I C E D E T A I L B Y A S H E R B E N J A M I N 

It is interesting to see how the old joiner in designing 
the cornice for the Doorway of a House at Park H i l l , 
Westmoreland, N . H . , shown opposite in the meas

ured drawing by A l f r e d T . Granger, followed Asher 
Benjamin's details. He has divided the height into 20 
parts, one of which is the height of the Cornice, the 
Cornice then being divided into 37 parts for its members. 
The projection is identical—instead of the Cavetto and 
ornamented Ovolo for the Cymatium, it is simplified by 
the application of the Cyma Recta. 
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T H E I N D I A N A P O L I S A R C H I T E C T U R A L C L U B 

The Indianapolis Architectural Club held its annual 
banquet and election of officers the evening of 
Dec. 9th at its club rooms. This affair, with 

about fifty members present, was the high spot in the 
1930 program of entertainment. Our President, B i l l 
Foltz, was Master of Ceremonies, and how he does the 
job! 

Prominent guests of the evening were W m . Forsyth, 
Artist, Herman Scherrer, Kurt Vonncgut, Mcr r i t t Harri
son, and Al f r ed Grindle, Architects, and Don Campbell 
and Kenneth Loucks, Publishers. 

Our own Anton Scherrer was speaker of the evening 
and took us all on a tour of foreign lands in a most won
derful and inspiring talk. 

The windup of the meeting was the election of officers 
for the year 1931. This was marred only by the too 
numerous speeches from the self-called campaign man
agers. But in spite of them, and their pleas, here is the 
lineup o f the new officers: Howard F. ( B i l l ) Foltz, 
President; Vernon Kniptash, Vice-President; Francis 
Schroeder, Recording Sec'y.; Joseph D . Small, Corre
sponding Sec'y.; Ernest Werner, Treasurer. 

E X H I B I T I O N I N T H E A R C H I T E C T S ' B U I L D I N G 
LOS ANGELES 

A n exhibition presenting a distinguished record of re-
> A cent architectural achievement in Southern Cali-

A . fornia is being held f rom March first to fifteenth 
in the exhibit rooms of the Architects' Building, Los 
Angeles. I t includes several hundred photographs and 
sketches of residences, commercial buildings, theatres, and 
churches which have been erected during the past year, as 
well as many now under construction, and is indicative of 
the type of architecture now being developed in California. 

The exhibition is under the auspices of the State Asso
ciation of California Architects, the Los Angeles Archi
tectural Club, the Pasadena Architectural Club, the Archi
tects' League of Hollywood, Certified Architects of Beverly 
Hi l l s , Long Beach Architectural Club, Santa Barbara Chap
ter of the American Institute of Architects, and the San 
Diego Chapter of the American Institute of Architects. 

T A U SIGMA D E L T A H O N O R A R Y F R A T E R N I T Y 

Tau Sigma Delta Honorary Fraternity in Architecture 
and Allied Arts w i l l extend its activity this spring 
to more Schools of Architecture and All ied Arts. 

In January, petitions for Charter for a Chapter to be 
located at the School of Architecture, University of 
Southern California, at Los Angeles, California, and also 
for a Chapter at the School of Architecture, University 
of Texas, Austin, Texas, were received. 

A R C H I T E C T S ' A N D ENGINEERS' SQUARE C L U B 

The one hundred per cent attendance meeting of the 
Architects' and Engineers' Square Club of New 
York proved a big success. Old friends met 

and renewed their ties of comradeship. By motion 
picture and descriptive lecture they traveled to the 
Northwest Rockies, cow camp, and hunting lodges. 

On February 27th Harvey Wiley Corbctt spoke on 
Modern Architecture', and Denton Bastow sang some 
rollicking songs. 

The always bigger and better event, the Annual Ball 
at the Ritz-Carlton, w i l l take place on March 20th. 
Those who have gone w i l l be there again, and the enter
tainment committee are striving to eclipse all past events. 
The tickets may be secured from John R. Harris, 104-17 
—199th Street, Hollis, Long Island. 

T H E A N N U A L B A N Q U E T O F T H E I N D I A N A P O L I S A R C H I T E C T U R A L C L U B 
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F I R S T F L O O R P L A N 

P L A N S O F R E S I D E N C E F O R K E L L O G G P A T T O N , E S Q . , M I L W A U K E E , W I S C O N S I N 

D W I G H T J A M E S B A U M , A R C H I T E C T 

See color rendering of this house by J. Floyd Yezcell on pages 197 and 199. 
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REPLIES T O H E D L E Y SEVALDSEN'S A R T I C L E 
(Continued from -page 225) 

And now to refute the most palpable arguments against 
this new type of home planning. Modern construction 
has practically eliminated the fire hazard of the attached 
garage and careful planning prevented the permeation of 
its odors into the house. As far as the sight of the man 
of the house working in his old clothes—surely it is a 
better thing to give people a chance to laugh than to gossip. 
The attached garage certainly has many added conveniences. 
I t is easy to get in and out of, is conveniently heated, and 
leaves the back lawn undisturbed by drives and walks and 
suitable for a garden or outdoor l iving room, which, 
having a reasonable degree of privacy, can be enjoyed by 
the whole family. 

As for our view of our neighbor's garbage cans—give 
your landscape designer a chance and he w i l l eliminate that 
undesirable feature. Incidentally, I live in a city which 
has no alleys. On the day of collection our trash and 
garbage must be set out on the curb in front of the 
house. What say you to that, M r . Sevaldsen? 

Our traditionalist seems to think that the beauty in our 
homes w i l l be sacrificed in this new arrangement. 1 think 
the majority of such homes already built can refute that 
statement. There is no reason why they can not be 
attractive, and certainly there are plenty of examples of 
the traditional plan which can lay no claim to beauty. 

So, in conclusion, 1 would say that I somehow believe 
that our lovely ladies in their evening gowns w i l l enjoy 
the privacy o f our living rooms, a stroll in our gardens 
— w i t h , perhaps, refreshments served on the terrace under 
the flattering light of the moon and stars. 

Know you not that the breaking of tradition is the first 
step towards progress. No doubt our architects are striv
ing for something new, for dissatisfaction wi th the old 
creates a demand for something new. Modern skyscrapers 
and factories have met the new demands of modern busi
ness. Is it not logical that modern homes should meet 
the new requirements of family life? 

S O L D I E R S ' M E M O R I A L , P E L H A M B A Y P A R K . 

ELEVATION OF M O N U M E N T 

John J. Sheridan, Architect 

W A T E R C O L O R R E N D E R I N G B Y J O H N J . S H E R I D A N , A R C H I T E C T 

SOLDIERS' MEMORIAL, PELHAM BAY PARK 

(See details on following fages) 
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SERVICE DEPARTMENTS 
T H E M A R T . In this department we w i l l print, free of charge, notices f rom readers (dealers excepted) having 

for sale, or desiring to purchase books, drawing instruments, and other property pertaining directly to the profession or 
business in which most of us are engaged. Such notices w i l l be inserted in one issue only, but there is no l imi t to the 
number of different notices pertaining to different things which any subscriber may insert. 

PERSONAL NOTICES. Announcements concerning the opening of new offices fo r the practice of architecture, 
changes ifi architectural firms, changes of address and items of personal interest w i l l be printed under this heading free 
of charge. 

FREE E M P L O Y M E N T SERVICE. In this department we shall continue to print, free o f charge, notices f rom 
architects or others requiring designers, draftsmen, specification writers, or superintendents, as well as f rom those seeking 
similar positions. Such notices w i l l also be posted on the job bulletin board at our main office, which is accessible to all. 

SPECIAL N O T I C E T O A R C H I T E C T S L O C A T E D O U T S I D E OF T H E U N I T E D STATES: Should you be 
interested in any building material or equipment manufactured in America, we w i l l gladly procure and send, without 
charge, any information you may desire concerning i t . 

Notices submitted for -publication in these Service Departments must reach us before the fifth of each month 
if they are to be inserted in the next issue. Address all communications to 419 Fourth Avenue, New York, N. Y. 

THE MART 
C. T . Paul, 450 So. Columbus Avenue, M t . Vernon, 

N . Y., would like to obtain the following copies of the 
White Pine Monographs: Vol. 2, No. 3 ; and Vol . 3, No. 1. 

H . Edwin Ricger, 704 Carpenter Lane, Germantown, 
Philadelphia, Pa., has for sale the fol lowing: Paul Marie 
Lctarouilly's Edifices de Rome Moderne, Bance Edit ion; 
Tome Premier, 1840; Tome Second, 1850; Tome T r o i -
sicme, 1857; Text in French. A l l in excellent condition 
with cloth bindings. No reasonable offer refused. 

Mrs. C. D . Ulycs, 1112 N . College Ave., Bloomington, 
Indiana, has for sale issues of P E N C I L POINTS complete 
for the year 1927, 1928, and 1929. 

Harold H i l l Blossom, Rms. 951-52, 10 M i l k Street, 
Boston, Mass., would like to obtain Vol. 2, No. 3, of the 
White Pine Series of Monografhs. 

Eugene Schoen, Inc., 11 5 East 60th Street, New York, 
wishes a copy of October, 1930, P E N C I L POINTS. 

Alexander Selkirk, 113 N . Pearl Street, Albany, New 
York, has for sale issues of P E N C I L POINTS, complete, f rom 
the year 1922 through 1928, in excellent condition. 

James A. Salter, Professional Bldg., Raleigh, N . C , 
has for sale the following issues of the White Pine Series 
of Architectural Monografhs: Vol. 3, Nos. 3, 4, 5, and 6; 
Vol . 4, Nos. 1, 3, and 6; Vol. 5, No. 1 ; Vol. 6, Nos. 2, 
4, 5, and 6; Vols. 7, 8, 9, and 10, complete; Vol. 11, Nos. 
1, 2, 3, 5, and 6; Vol. 12, Nos. 1, 2, 3, and 4. 

W A N T E D : Letter file, also drawing file cabinet, wood 
or steel. Telephone, Teancck 6-95 10W. 

Wil l iam H . King, Jr., 603 Wabash Bldg., Pittsburgh, 
Pa., has for sale the following copies of P E N C I L POINTS: 
1920, complete; all except Apr i l , for 1921; January to 
December, 1922, inclusive; January to June, 1923, inclu
sive. Covers soiled f rom dust, otherwise in good condition. 

Frank E. Fox, 217 Magie Ave., Roselle Park, N . J., 
would like to obtain copies of the Bulletins of the Beaux-
Arts Institute of Design, up to, and including, 1926. 

Solomon Delevic, 103 Park Avenue, New York, has the 
following copies of P E N C I L POINTS for sale: 1928, 1929, 
and 1930, complete. Also a few earlier issues. 

FOR SALE: 5-volume set Putnam's Fifteen Minutes of 
English, in Fabrikoid case, perfect condition. Price $6.00, 
prepaid. Communicate with Miss Green at P E N C I L 
POINTS' office. 

Architect with offices carefully planned, decorated and 
f u l l y equipped for the reception of high-class clientele, 
w i l l share with man of similar interests. Particularly de
sirable as New York headquarters for out-of-town concern. 
521 F i f t h Avenue (Suite 1408), New York. 

PERSONALS 
W. A. O. M U N S E L L has moved from Los Angeles, Calif. , 
to 35 South Raymond Avenue, Pasadena, Calif. 
M A X W E L L A. NORCROSS, A. I .A. , AND J. BVERS HAYS, 
A.I .A. , who was formerly a member of the firm of Walker 
& Weeks, have formed a partnership for the practice of 
architecture, at 7016 Euclid Avenue, Cleveland, Ohio. 
MASSENA & DU PONT, ARCHITECTS, have opened new offices 
at 921 Market Street, Wilmington, Delaware. 
CONSTRUCTION & R E A L T Y L I M I T E D , G E N E R A L CONTRAC
TORS, have opened an office at 68 King Street, East, 
Toronto, Ont., Canada. 
LAWRENCE H A M P T O N H A L L , A R C H I T E C T , has moved his 
offices f rom Springfield, Ohio, to 651-3 Dayton Industries 
Bldg., Dayton, Ohio. 
J . K E N D A L L M A S T E N , A. I .A. , has established an office at 
6809 Neptune Place, La Jolla, Calif. 
C. BROWNINC VOKES, A R C H I T E C T , formerly of New York, 
N . Y., is now practicing architecture in Hamilton, Ber
muda. Address, General Delivery. 
H E N R Y C. GROTE, A R C H I T E C T , has moved his office to 
the Dorris Bldg., Jefferson Street at T h i r d Avenue, 
Phoenix, Arizona. Mai l ing address, P. O. Box 1742. 
A M A I L I N G ADDRESS is desired in a New York Architect's 
office, for a modest sum, by an architect f rom New York 
who intends to spend all his time in the country. Com
municate Statistical Department, P E N C I L POINTS. 
J O H N A. LORENZ, A R C H I T E C T , has opened an office at 818 
Olive Street, St. Louis, Mo . 
L Y N N T R O X E L AND CHARLES P A H L , JR. , ARCHITECTS, 
have formed a partnership under the firm name of Troxel 
Si Pahl, with offices at 201 Laird Bldg., T i f f i n , Ohio. 
CLIFFORD EATON M U R R A Y AND CHARLES W I L L I A M 
GOUDY, JR. , ARCHITECTS, formerly with Smith, Hinchman 
& Grylls, have formed a partnership under the firm name 
of Murray & Goudy, with offices at First State Savings 
Bank Bldg., Birmingham, Mich . A branch office is at 
620 Detroit Savings Bank Bldg., Detroit, Mich . 

FREE EMPLOYMENT SERVICE ITEMS WILL BE FOUND ON PAGES 74, 76, and 77, 
ADVERTISING SECTION 
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S T R U C T U R A L S T E E L C R E A T E D T H E S K Y S C R A P E R 

S T E E L GIVES FREEDOM TO DESIGN 

O U T of steel's great strength and versa
t i l i ty have come the most amazing struc
tures the world has ever seen. Tradition 
has had but lit t le influence on them. They 
are inspiring in their architectural fresh
ness, appropriate to their purposes, effi
cient to a remarkable degree. 

Now, the Age of Steel enters its most 
interesting phase. . . . The proved prin
ciples of skyscraper construction are being 
applied to dwellings, small apartment and 
mercantile houses, small factories and 
schools. They are being built with steel! 

Many plants are in large-scale produc
tion of the smaller steel shapes. With 
them you can secure great variety in 
design, new economy in construction, 
absolute security and permanence. Use 
steel for buildings and bridges of every 
kind—large or small. 

Before building anything, find out what 
steel can do for you. The Institute serves 
as a clearing house for technical and eco
nomic information on steel construction, 
and offers full and free co-operation in 
the use of such data to architects, engi
neers and all others interested. 

The co-operative non-profit service organization of the 
structural steel industry of North America. Through its 
extensive test and research program, the Institute aims 
to establish tRe full facts regarding steel in relation to 
every type of construction. The Institute's many pub
lications, covering every phase of steel construction, are 
available on request. Please address all inquiries to 2oo 
Madison Avenue, New York City .—In Canada, to 710 
Bank o f Hamilton Bldg., Toronto, Ontario. District offices 
in New York, Worcester, Philadelphia, Birmingham, 
Cleveland, Chicago, Milwaukee, St. Louis, Topeka, 

Dallas, San Francisco and Toronto. 

 

" S T E E L C O N S T R I C T I O N FOR W A L L S O F C L A S S . " A N E N L A R G E M E N T O F T H I S D E 

S I G N B Y H U G H F E R R I S S , O N S P E C I A L S T O C K F O R F R A M I N G , W I L L B E M A I L E D 

W I T H O U T C H A R G E T O A N Y A R C H I T E C T , E N G I N E E R O R B U S I N E S S E X E C U T I V E . 

AMERICAN INSTITUTE OF STEEL CONSTRUCTION 
S T E E L I N S U R E S S T R E N G T H A N D S E C U R I T Y 
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Publications on Materials & Equipment 
Of Interest to Architect, Draftsman and Specification Writer 

Publications mentioned here will be sent free unless otherwise noted, ufon request, to readers of P E N C I L POINTS 
by the firm issuing them. When writing for these items flease mention P E N C I L POINTS. 

Anaconda Pipe for Water Distribution.—A.I.A. F i le No. 
2'»-h-4. Fourth edition of Publication B l provides architects and 
specification writers with concise, up-to-date information on Ana
conda pipe for water distribution and service lines. It contains 
a discussion of the economic advantages of permanent plumbing, 
also an outline of a corrosion test, together with recommended 
specifications and installation suggestions. 32 pp. 8J4 x 11. 
The American Brass Co., Waterbury, Conn. 

New Fab Rik-O-Na Cloth Wall Coverings.—Folder with 
descriptive information and photographs showing numerous designs 
of a recently developed group of pyroxylin printed canvas and 
rayon wall coverings. 4 pp. H . B. Wiggin's Sons Co., Arch St., 
Bloomfield, N . J . 

Modern Plaster Ornament.—Book 11 A. Handsome new 
portfolio prepared especially for architects and designers shows a 
wide variety of designs of modern plaster ornaments, accompanied 
by dimensions and prices. Indexed. 32 pp. Architectural Deco-
r.iting Co., 1600 South Jefferson St., Chicago, 111. 

Beautiful Interiors.—Attractive brochure with color plates 
illustrates and describes applications o f various kinds of woods for 
floors and interior trim in homes and other types of buildings. 
Included are instructions for finishing interior trim. 16 pp. 
Dierks Lumber & Coal Co., Gates Building, Kansas City, Mo. 

Lorillard Refrigerators.—A.I.A. File No. 32-c. Catalog No. 
L 3 0 , just issued, illustrates and describes this complete line o f 
standard refrigerators and gives ful l specifications of Loril lard 
built-in cooling rooms and sectional refrigerators for hotels, restau
rants, hospitals, clubs, etc. Construction details, tables o f sizes. 
40 pp. Standard filing size. Loril lard Refrigerator Co., 1200 West 
35th St., Chicago, 111. 

Leader Heads with the Charm of Old England.— 
A . I . A . File No. 12-C-53. Attractive new reference folder for 
distribution to architects and specification writers illustrates a new 
series of Leaddad leader heads and accessories for use in English 
type of construction. 4 pp. x 11. Wheeling Metal and M f g . 
Co., Wheeling, W . Va . 

Carrier Weathermaker System for Homes.—A.I.A. Fi le 
No. 30-b. Illustrated folder describing in detail the operation 
of this system of air conditioning suitable for all sizes and types of 
residences, also for stores, shops and small commercial buildings. 
Drawings, tables of dimensions and ratings. 8J-4 x 11. Carrier-
Lyle Corporation, 850 Frelinghuysen Ave., Newark, N . J . 

Minwax Products Bulletin.—Useful reference document for 
architects and specification writers contains complete descriptive and 
specification data covering this line of waterproofing and protec
tive products. Detail drawings. 16 pp. Minwax Co., Inc. , 11 
West 42nd St., New York, N . Y . 

Published by the same firm, "The Minwax Method of Wood 
Finishing." A.I.A. File No. 25-c-ll. Illustrated folder ex
plaining this method of wood finishing, applicable to floors, 
interior trim or outside woodwork and to all kinds of wood. 
8Va x 11. 

Polished Plate Glass.—An interesting description in booklet 
form of several processes employed in the manufacture of this 
kind of polished plate glass. 12 pp. Libbey-Owens-Ford Glass Co., 
Toledo, Ohio. 

Published by the same firm, "Protection with Winter 
Windows." Illustrated publication discussing the advantages 
of the protection of storm sash with particular reference to this 
type of flat drawn clear sheet glass. 8 pp. 

Conduits and Armored Cables. Catalog No. 2. Valuable 
reference document for architects and engineers on the subject of 
wiring systems lists and illustrates a complete line of rigid conduits, 
underfloor-duct, undcr-plaster raceway, armored cable, flexible steel 
conduit and fittings. Included is data relative to the corrosion of 
steel and iron, and its prevention, also a brief discussion on the 
requirements for a conduit. Floor plans, tables, etc. 104 pp. 
Standard filing size. National Electric Products Corp., National 
Metal Molding Division, Pittsburgh, Pa. 

New Duriron Alloy Steel Valves.—Illustrated folder with 
construction and application data covering this new line of alloy 
steel valves especially applicable for those conditions where high 
pressures and high temperatures are encountered in transferring cor
rosive liquids and gases through pipe lines. Drawings, dimension 
tables. 4 pp. 8J4 x 11. T h e Duriron Co., Inc. , Dayton, Ohio. 

The Nailock System for Ceilings and Non-Bearing 
Partitions. A . I . A . File No. 20-b-l. New catalog with de
scriptive and erection data covering the Nailock system for non-
bearing partitions, suspended and attached ceilings, a method by 
which any material commonly used as a plaster base or any stand
ard form of insulation can be nailed to steel studs and furring. 
Specifications, erection details. Price list. 18 pp. x 11. 
Wheeling Corrugating Co., Wheeling, W . Va . 

The Buckeye Auditorium Unit .—A.I.A. File No. 3 0 - d - l l . 
Bulletin 129. New data book for architects and engineers gives 
complete descriptive and engineering data on the type E Buckeye 
Thermovent for ventilating or for heating and ventilating schools, 
auditoriums, gymnasiums, armories, etc. Typical specifications, di
mension drawings, piping and wiring diagrams, illustrations. I n 
dexed. 42 pp. Standard filing size. The Buckeye Blower Co., 
425 West Town St., Columbus, Ohio. 

Watertight Foundations, Walls and Floors with Dragon 
Super Cement.—Illustrated folder giving brief descriptive and 
specification data covering the use of this material for construct
ing watertight foundation walls, floors, elevator pits and boiler 
rooms in schools, churches, hotels, office buildings, etc. 4 pp. 
8J/j x 11. Lawrence Portland Cement Co., 302 Broadwav, New 
York, N . Y . 

Published by the same firm, "Watertight Concrete Swim
ming Poo!;." Specification data folder devoted to subject 
indicated. 4 pp. 8x/i x 11. 

Salem Roofs.—Attractive monograph dealing with the sub
ject of Salem shingles, a newly developed asbestos shingle de
signed especially for use on homes of the Colonial type. 4 pp. 
Syi x 11. Johns-Manville Corporation, 292 Madison Ave., New 
York, N . Y . 

Sylphon Heating Specialties.—Bulletin No. 250 presents 
descriptive and engineering data covering this line of damper regu
lators, vent valves, regitherms and automatic radiator valves. Speci
fications, drawings, charts, tables. 20 pp. Sy2 x 11. Fulton 
Sylphon Co., Knoxvil le, T e n n . 

Published by the same firm, "Sylphon Temperature Control 
of Air and Gases." Bulletin No. 175 describes in detail the 
construction and operation of this line of regulators for con
trolling temperature.' of air and gases. 20 pp. 8J/2 x 11. 

How Pencils are Made.—Illustrated folder on the subject 
indicated also explains the correct technique for obtaining the best 
results from Mongol colored indelible pencils. Eberhard Faber 
Pencil Co., 37 Greenpoint Ave., Brooklyn, N . Y . 

Royal Boilers a d Warm Air Furnaces.—Looseleaf port
folio containing complete descriptive and engineering data covering 
this line of steam and hot water boilers and smokeless boilers for 
use in all kinds of buildings, large and small. Included is data 
on several types of warm air furnaces and hot water supply boilers. 
Dimension drawings, rating tables. Standard filing size. Hart 
4 Crouse Co., Utica, N . Y . 

Diamond H Remote Control Equipment.—Bulletin No. 
10 describes and illustrates various types of remote control switches 
for the control of electric lighting and other types of circuits in 
theatres, hotels, office buildings, hospitals, schools, auditoriums, etc. 
Wiring diagrams, construction details. Indexed. 32 pp. # 8 J ^ x 11. 
T h e Hart Manufacturing Co. , Hartford, Conn. 

Standard Sanitary Catalog Revisions.—Series of 40 new 
sheets replacing old pages in general looseleaf catalog. Standard 
Sanitary M f g . Co., Pittsburgh, Pa. 

Crampton-Farley Floor Drains. A . I . A . File No. 29-C-3. 
Specification folder covering this ful l line of floor drains, including 
new types of gateway floor drains equipped with submerged brass 
valves and double seepage shower drains. 8J<£ x 11. Crampton-
Farley Brass Co., Kansas City, Mo. 

Sturtevant Filticooler.—Bulletin No. 378, just issued, illus
trates and describes this new type of air washing, filtering and 
cooling equipment suitable for all types of buildings, especially pub
lic buildings and theatres. Typical sections, engineering data. 
%Vi x 11. B. F . Sturtevant Co., Hyde Park, Boston, Mass. 

Super Suction Cleaners.—A.I.A. File No. 31-h-41. Series 
of new folders setting forth the advantages of this type of electric 
suction cleaner. 8J^ x 11. T h e National Super Service Co. , 1946 
N\ 13th St., Toledo, Ohio. 
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ANDERSEN FRAME CORPORATION, Bayport, Minnesota p - p -
I am interested in the new Andersen Master Weatherstrip and would like to have • detailed information, 

• a demonstration and sample. I understand there is no obligation. . 
PLEASE CHECK: • Architect, • Builder-Contractor, • Jobber-Dealer. • Student 

Name 

Address 
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A F r e e E m p l o y m e n t S e r v i c e f o r R e a d e r s o f P e n c i l P o i n t s 
Replies to box numbers should be addressed care of PENCIL POINTS, 419 Fourth Ai-enue, New York, N. Y. 

Position Wanted: Young lady, 21 years of age, 6 years' 
experience in architect's office as stenographer and typist, 
experienced in routine of architect's business, also experi
enced in Departmental work. Can furnish best of references. 
Box Xo. 300, care of P E N C I L POINTS. 

Position Wanted: Senior architectural draftsman, 18 
years' experience in all classes of work with well known 
northern and southern firms doing high grade work. Accus
tomed to carrying work to completion. Good at designing, 
sketching and perspective. Married. Box Xo. 301, care 
of P E N C I L POINTS. 

Position Wanted: Young designer and draftsman. 9 years' 
practical experience on high class residences, office buildings, 
club bouses, apartments, hospitals, theatres, and schools. Ex
perience has involved designing and carrying work through 
to completion, including preliminary sketches, working draw
ings, details, designing steel and reinforced concrete, ren
dering perspectives and supervising. Graduated from an 
accredited architectural school. Salary §80.00. Box Xo. 302. 
care of P E N C I L POINTS. 

Wanted: Landscape Salesman. Professionally trained 
and experienced in contacting a high grade clientele, to 
render professional advice and supervise all phases of land
scape construction. Must be man of character, education and 
ability. A real opportunity for a future with a leading 
progressive landscape service organization operating through
out Xew England. Headquarters in Metropolitan Boston. 
Helpful friendly cooperation assured one who really wants 
and can accept responsibility. Remuneration commensurate 
with results. Box No. 303, care of P E N C I L POINTS. 

Associate Wanted: Opportunity is offered a designer and 
Tenderer to associate with an architect in Westchester 
County. Work consists of residences and commercial 
projects. This is a fifty-fifty proposition and applicant must 
be able to finance himself for a short period. Only first-
class man considered. Box Xo. 304, care of P E N C I L POINTS. 

Position Wanted: Junior draftsman. Young man wants 
position as junior draftsman, tracer or any other work that 
will lead to a position in the drafting room. Employed for 
two years in structural engineer's office. Three years' atten
dance at architectural school. Columbia University Extension 
courses. Good lettcrer and tracer. Can furnish references. 
Box Xo. 305, care of P E N C I L POINTS. 

Position Wanted: Hospital specialist wants a permanent 
position with architect or firm that will guarantee a future. 
I am well versed in modern hospital layouts, equipment and 
other problems of the work. I can handle a job from pre
liminary sketches to finished working drawings. No job is 
too large for me to handle. 18 years' broad experience. Lo
cation any locality. Box Xo. 306. care of P E N C I L POINTS. 

Position Wanted: Junior architectural draftsman desires 
position in architect's or builder's office. Three years' tech
nical training, one year's experience. Ambitious and compe
tent. Box Xo. 307, care of P E N C I L POINTS. 

Position Wanted: Architectural draftsman and superin
tendent. 26 years old, American born, Christian. 9 years' ex
perience in Xew York City offices. Expert on banks and 
banking equipment. Have held jobs as squad boss and gen
eral superintendent. Can furnish drawings of compleie 
buildings as samples of work and furnish superintending ex
perience. Data on request. Box Xo. 308, care of P E N C I L 
POINTS. 

Free Lance Work: Modern and period designer, vivid 
interpreter of client. 'Phone Murray Hi l l 4-7601, extension 
507. or write Box Xo. 309, care of P E N C I L POINTS. 

Position Wanted: College graduate, unmarried, age 32. 
six years' experience in first-class Xew York City and 
southern architects' offices, designing and detailing. Avail
able immediately. Location secondary. Salary according to 
cost of living. Box Xo. 310, care of P E N C I L POINTS. 
Position Wanted: Architectural draftsman. 29. eleven 
years' experience on buildings of all types. Have worked 
for some of the most well known architects in the country 
who can be referred to as to my capabilities. Neat and 
accurate worker. Box Xo. 312. care of P E N C I L POINTS. 

Position Wanted: Architectural draftsman, 10 years' ex
perience, residential work, working drawings, details, per
spectives. Have been chief draftsman in Xew York office 
and architect for Steel Company. Prefer position in Xew 
York City but will go anywhere. Married. Salary open. 
Box Xo. 313. care of P E N C I L POINTS. 

Position Wanted: Draftsman. 7 years' experience orna
mental iron and bronze, also lighting equipment. Architec
tural and technical education. Could be useful to architect 
or allied trades. Box No. 314, care of P E N C I L POINTS. 
Position Wanted: Young lady with 11 years' secretarial 
experience in architectural, building construction and engi
neering offices. Box Xo. 315, care of P E N C I L POINTS. 
Position Wanted: Architectural designer with wide expe
rience on fine work, a man of culture who has traveled ex
tensively wishes contact with outstanding firm or architect. 
Box Xo. 316. care of P E N C I L POINTS. 

Position Wanted: High class draftsman, residence work 
preferred, graduate best technical school. Foreign study. 
Eight years' experience. Drawings and letters by appoint
ment. 'Box Xo. 317, care of P E N C I L POINTS. 
Free Lance or Full Time Work Wanted: Artist-designer 
experienced in interior decoration, perspective sketches, scale 
drawings, water colors, including full size details. Familiar 
with any medium. Can also take full charge of showroom. 
Prefer Xew York City or vicinity. Box Xo. 318, care of 
P E N C I L POINTS. 
Position Wanted: Young man desires position as beginner 
in architect's office. Three years' night school at Detroit 
Institute of Technology. Small salary to start. Herbert 
Wilson. 2222 Sturtevant Ave., Detroit, Michigan. 
Position Wanted: Junior draftsman, two years' experi
ence at drafting. Graduate of Murray Hi l l Industrial High 
School. Continuing course at night. Desires position in 
architect's office. Age 18. Edward Abrams, 4312 Clinton 
Avenue. Little Xeck, X. Y. 
Position Wanted: Young ambitious boy completed archi
tectural drawing course and now attending night Cooper 
Union wishes position as junior draftsman or office boy in 
architect's or builder's office. Has had architectural expe
rience. Domenic Ditrano, 325 East 120th Street, Xew 
York, N . Y . 
Position Wanted: Young man. 17 years old, desires posi
tion in architect's office in New York City. Attending first-
year class Cooper Union Xight School. Any kind of work-
to get started. Albert Geller, 40-12—73rd Street, Jacks, m 
Heights, L. I . . X . Y . 
Position Wanted: Junior architectural draftsman. 2 
years' experience, neat letterer and tracer—familiar with 
school design. Salary secondary. John P.ickelhaupt. 3711 — 
74th Street. Jackson Heights. L . I . 
Free Lance Work Wanted: Architectural renderings in 
black and white or color. Scale models. Fee by fixed charge 
or hourly rate. Correspondence invited. Truman J. 
Hemmer. 237 Northampton Street. Buffalo. N . Y. 
Position Wanted: Student of architectural design, junior 
year University of Illinois, desires summer employment with 
hin'der or architect. Ambitions, not afraid of hard work 
pnd Ion" hours. Experience before salarv. Yernon S. 
Etler. 606 West California. Urbana. 111. 
Position Wanted: Student draftsman, structural, desires 
to secure employment with a contractor or architect in 
Kansas, southern Nebraska, southwestern Iowa, or northern 
Missouri. Comnetent after minimum of experience to do 
responsible work in detail, desicn and supervision of con
struction. Lloyd C. Hayden. 322 West 7th St., Topeka. 
Kansas. 
Position Wanted: Western Canada architectural drafts
man. Four years' experience all types of buildine. Wi l l 
accept drafting position of any kind. P . Campbell Hope, 
H045—84th Avenue. Edmonton, Alberta. 
Position Wanted: Young architectural draftsman or engi
neer desires position with architect or contractor. 10 years' 
experience drafting and supervision work. Experience has 
been on schools, churches, residences and alteration work. 
Four years' mechanical engineering and three and a half 
vears' architectural trainine. Correspondence invited. 
W.X .P . . 807 Kearny Ave.. Arlington, X. J. 
Position Wanted: Senior draftsman. Columbia graduate, 
and registered architect of Xew York. 17 years' experience 
with Xew York architects. Detailer. also take charge of 
work. Specialist in Georgian period. Box Xo. 319, care of 
P E N C I L POINTS. 

Free Lance Work Wanted: Scale models, architectural 
renderings, perspective layouts. Local or out of town com
missions. Rates upon request. Truman Johnson Hemmer. 
237 Xorthampton Street, Buffalo. N . Y. 

(Other items on fages 76 and 77, Advertising Section) 
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B Y T i l l : C H O I C E 

O F T I L E for this Man

sard roof, all hard sheen 

and reflection have been 

avoided. Ludowici Hand 

Made Shingle Tile has 

been used with perfect ap

propriateness. There is a 

pattern of Ludowici Tile 

equally suitable for each 

type of architecture. Their 

beauty and protection 

against weather and fire 

are everlasting. We shall 

be glad to mail our cata

logue or have a represen-

la live call upon you. And 

permit us to call your atten

tion to our pages in Sueet's. 

 

l l o m r orThoma* It. Coward. Bedford. Ntw Y o r k . 
Breed. Ful ler & Dick , urcliitecU. 

L U D O W I C I T I L E 
\!<l<ir l>\ 

L U D O W I C I - C F L A D O N C O M P A N Y 

N E W Y O R K : 565 F I F T H W E . . C H I C A G O : 1 0 4 S O I T H M I C H I G A N A V E . • W A S H I N G T O N : 73H F I F T E E N T H S T . . N. W. 
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ARCHITECTURAL 
BRONZE 

B Y T H E 

C O M P A N Y -
N I L E S . M I C H I G A N 

and subsidiaries 

P R O D U C T S 

RUSTLESS METAL SEALAIR 
WINDOWS - DOORS - ARCHI
TECTURAL CASTINGS AND 

STORE FRONTS 

A F R E E E M P L O Y M E N T S E R V I C E F O R 
R E A D E R S O F P E N C I L P O I N T S 

(Other items offositc and on fage 74, Advertising Section) 

Position Wanted: Young man, 22. graduate of New York 
Building School in planreading and estimating. Two years' 
experience with building construction firm. Desires similar 
work or anything associated with the building line. Joseph 
I.ibuth. 3218 Cambridge Ave., Bronx, N . Y. C. 
Position Wanted: Architect, draftsman and designer. 
Varied experience. Capable of handling work from prelim
inary studies to finished working drawings. Free lance work 
considered. Box No. 320. care of P E N C I L POINTS. 
Position Wanted: Bookkeeper. Position desired in 
builder's or general contractor's or architect's office. Young 
man. 23. good address, energetic, and dependable. Five years' 
experience in builder's and architect's offices. Able typist. 
Remuneration secondary to position where advancement is 
assured. Cvrus Frossman, 1727 Davidson Avenue. New 
York. N . Y. 

Position Wanted: Architectural draftsman desires posi
tion with architect. Five years' experience on hospitals, apart
ment houses and residences. Salary moderate. Wi l l travel 
if assured position. Peter J. Scimeca. 208 Montauk Ave., 
Brooklyn. N . Y. 
Position Wanted: Young woman, secretary-stenographer 
in architect's office. Thoroughly experienced in all architec
tural work—drafting, technical dictation—filing—secretarial 
work. Box No. 321, care of P E N C I L POINTS. 
Position Wanted: Architectural draftsman, 33. married, 
15 years' experience on general city work, mostly residential, 
desires position in builder's office. Wi l l draw plans and 
supervise. Box No. 322. care of P E N C I L POINTS. 
Position Wanted: Junior draftsman in architect's office. 
Evening student at New York University, School of Archi
tecture. Salarv secondarv. Herman Road, 1530 Boston 
Road, Bronx, N . Y. C 
Free Lance Work Wanted: Modern architectural designs 
of exteriors and interiors—interior decorating—all types of 
buildings from sketches to final working drawings, detailing, 
perspectives, renderings, water colors. E. Dick, 59 West 
76th Street, New York, N . Y. 
Wanted: Free Lance Work. Full size shop details, orna
mental iron, woodwork, interior trim, stone, marble, etc. 
Write Box No. 323. care of P E N C I L POINTS. 
Free Lance Designer—Modern: Modern designer, special
ist on refined modern interiors. Wi l l furnish sketch designs, 
renderings or completed jobs. Walls, backgrounds, light
ing effects and furniture, etc. Box No. 324, care of P E N C I L 
POINTS. 

Wanted: Free lance or wil l work direct with client. 
Designer, modern architectural designs of dignity — all 
phases of the work, interior and exterior. Box No. 325, 
care of P E N C I L POINTS. 

Position Wanted: Architectural and engineering service 
—plans and specifications prepared at a special low rate, 
consulting and advisorv service free for the asking. Bernard 
Kempner, 88 Bay 32nd Street, Brooklyn, N . Y. 
Position Wanted: Builder's or general contractor's office 
or field. Young man, 22 years of age, of good address, ener
getic and dependable, desires connection where knowledge 
and experience can be utilized. Technical school graduate, 
attended Columbia University, was employed by prominent 
builder. Compensation secondary to a position where ad
vancement is assured. Box No. 334, care of P E N C I L POINTS. 
Position Wanted: Young man wants position as junior 
draftsman or tracer in New York City or vicinity. 
A. Aaite. 229 Willis Ave., Bronx, N . Y. C. 
Position Wanted: Architectural draftsman, 6 years' ex
perience. Technical School graduate, age 24. Alterations, 
store and office buildings, lofts, etc., steel design. Perma
nent position. Wi l l locate anywhere. Box No. 335, care of 
P E N C I L POINTS. 

Position Wanted: Architect with national experience 
would like position with some firm as contact man, repre
sentative man, or in an executive position. Nineteen years 
as draftsman, designer, supervisor of construction, specifi
cation writer, etc. Wi l l go anywhere. Prefer New England 
or New York. Box No. 336, care of P E N C I L POINTS. 
Position Wanted: Senior architectural draftsman, capable 
designer, preliminary studies, finished working drawings. 
Good detailer. Specimens of work and ful l details upon 
request. Box No. 328. care of P E N C I L POINTS. 
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A F R E E E M P L O Y M E N T S E R V I C E FOR 
R E A D E R S OF P E N C I L POINTS 

(Other items on -pages 74 and 76, Advertising Section f 
Wanted: A young man or woman to teach classes in 
Architectural Drawing. Must be about 26-30 years of age. 
healthy, of good appearance and forceful manner, a graduate 
of a School of Architecture with two years of teaching expe
rience (this may have been as an assistant in College or 
in evening classes). Work will consist chiefly of sketches, 
working drawings, ful l size details of residences and render
ing in pencil, pen and ink and color. Ability to teacli 
strength of materials is an asset. The position will pay 
about $2,100 at the start and increase yearly to a $3,200 
maximum. For a young man or woman who has the desire 
and ability to teach this is an excellent opening. C o m 
spondencc only is desired at this time with appointments to 
be made if and as the opening develops. Communicate with 
Mr. Chester L . Thorndike, Department Head, The Tech
nical High School. Springfield, Mass. 
Wanted: An architect located in Ohio has an opening f<>r 
an outside man, preferably one with architectural training or 
at least engineering knowledge, young, unmarried and 
with real sales ability to go out and get business. Will 
be paid a nominal salary plus a percentage of the work 
brought in and must be satisfied to live in a small town. 
The right man will have a permanent position with a con
stantly increasing salary depending on his own efforts. 
Box No. 326, care of P E N C I L POINTS. 
Position Wanted: Architectural designer-draftsman with 
long experience in leading eastern offices. Graduate of an 
accredited architectural school. Thoroughly competent in 
plan, perspective, working drawings as well as engineering 
and supervision. Age 36. Any location considered. Box 
No. 327, care of P E N C I L POINTS. 
Free Lance Work: Designs, sketches, renderings, work
ing drawings, construction superintendence and interior 
furnishing. Varied experience; public buildings, stores, 
theatres, club houses, schools, factories, yachts. Period 
and modern. Interior architecture and furnishing is an espe
cially developed department: wholesale accounts open for 
purchasing of interior merchandise. Fees made on a time 
basis. Definite estimates given. Miriam Hilliard Flick. 
607 F i f t h Avenue, New York, N . Y. Telephone, Volunteer 
5-2489. 
Position Wanted: Architectural draftsman, 11 years" ex
perience on industrial plant and residence work, complete 
working drawings from preliminary sketches. Prefer 
Middle Atlantic States. Age 36. Married. Box No. 328, 
care of P E N C I L POINTS. 
Partner Wanted: Established architect operating in 
Texas offers an opportunity to an experienced designer and 
Tenderer. Applicant must be financially able to carry him
self and invest in the business. The work consists of schools 
and commercial projects. Box No. 330, care of PENCIL 
POINTS. 
Position Wanted: Architect, draftsman, specification 
writer, superintendent. 46 years of age. 26 years' experience 
east and west, would like to make connection with office 
doing good work. Any location. Salary $75.00 a week for 
permanent connection. Would consider partnership in estab
lished office. No investment. Box No. 331, care of PENCIL 
POINTS. 
Wanted: Contact man by long established New York 
architectural firm with high class practice. College man pre
ferred with first-class social connections. State experience 
and training. Box. No. 332, care of P E N C I L POINTS. 
Position Wanted: Architectural draftsman, 8 years' ex 
perience, capable of making working drawings from sketches 
and preliminary drawings on commercial, industrial and 
residential work, also experienced in alteration work. Able 
to make sketches and carry on drawings to completion. Have 
general knowledge of office duties and routine. Samples ot 
work if desired. Age 28. Salary $225.00 per month. Loca
tion preferred Newark, N . J., and surrounding suburbs, 
also New York City. Three-year architectural course at 
Fawcett Ar t School, four-year architectural course Cooper 
Union College, special structural course International Corre
spondence School. Box No. 333, care of P E N C I L POINTS. 
Position Wanted: Registered architect desires connection 
with established architect with view to partnership. Eighteen 
years' experience, Architectural School training, practiced 
independently for number of years. Trained in number of 
large New York offices, handling jobs for these firms. Can 
do perspective renderings, modern and creative designs. 
Knows Building Codes. Box No. 337. care of P E N C I L 
POINTS. 

M O D E R N 

STORE FRONTS 

TUTU 
i n l i l l 
i 1 1 1 ' I I | 
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S. & N. Katz, Baltimore, Md. Archts., Smith & May 

Modern Store Fronts by Kawneer 

combine quality of material and 

excellence of craftsmanship . . . 

Architects' designs are com

pletely fabricated in our shops, 

including metal doors, windows, 

spandrels, cast and wrought 

crestings, grilles and other en

richments . . .Write for free Book 

of Store Front Installations and 

Portfolio " N." 

n e e r 
C O M P A N Y 
N I L E S , M I C H I G A N 
and subsidiaries 

RUSTLESS METAL STORE FRONTS, W I N D O W S A N D DOORS 
A R C H I T E C T U R A L C A S T B R O N Z E A N D I R O N 

L 
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^ A d d e d . . . 25 rooms and $ 4 0 , 0 0 0 

income . . . w i th steel la th 

two- inch solid par t i t i ons 

In ternat ional House. Now 
York. Louis E. Ja l lade. Archi-
tect . T w o - i n c h s t e e l lathi 
partitions extensively used. 

• 
• 

• 

Steel doors, stairways and trim 
cannot burn. They stop flro — 
saving lives and property. 

H — I E R E is a striking example of obtaining maximum usable space in buildings 
I where land values are exceptionally high. 

In constructing the Neil House, Columbus, Ohio, two-inch steel lath and plaster 
partitions were used instead of the four and one-half or five and one-half inch 
thick masonry type. The cumulative space savings in the partitions between rooms, 
aTound bathrooms and closets and in corridors was sufficient to add three full sized 
rooms on each floor. The eight and one-half floors were thus provided with twenty-
five additional rooms which, with a Tental value of $4.50 daily, brought in over 
$40 ,000 a year —an added income due solely to space saving steel lath partitions. 

Such savings are common with this type of construction. Other desirable features 
such as incombustibility, sound resistance, light weight, low cost and adaptability to 
all types of buildings have made it increasingly popular with architects, builders 
and owners alike. 

Complete information on steel lath two-inch solid partitions as well as any other 
steel building products of interest to you is yours for the asking, without 
obligations. Trade Research Division, National Association of Flat Rolled Steel 
Manufacturers, 511 Terminal ToweT Building, Cleveland, Ohio. 

S a v e 

W l 

S p a c « W e i g h t M o n e y 

t h S t e e l L a t h 
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A GREAT FORWARD STRIDE IN THE PERFECTION OF MORTAR CEMENT 

79 

F A R - R E A C H I N G 

A n n o u n c e m e n t 
C O M E S F R O M T H E M A K E R S 

O F C A R N E Y C E M E N T 

c o n c e r n i n g the d e v e l o p m e n t o f a 
d i s t i nc t l y s u p e r i o r mason ry p r o d u c t 

I W O years ago the chemical laboratories of the 
Carney Cement Company set out to master two 
of the grealest bug-bears confronting the field 
of masonry —the control of efflorescence and the 
defeat of water absorption through the mortar 
joints. Innumerable experiments were conducted and 
countless chemicol and physical tests carried out. Nothing 
was left to hope—every conclusion, every deduct ion was 
arrived at through the inflexible findings of scientific data. 

T o D A Y the Carney Cement Company presents to the 
bui lding fraternity a masonry material that definitely elim
inates efflorescence through the joints in the wal l—a 
material that is completely free from soluble salts. When 
the mortar is once set and hard, there is no capillary 
attraction in the joint because of the water repellent 
quality of the mortar. Consequently, salts in solution can
not be absorbed by the joints to later cause efflorescence. 
This characterislic is also valuable in resisting the spread 
of efflorescence caused by soluble salts in the ground or 
other materials with which th2 walls ere in contact. 

NrVcT walls, resulting frcrn wa'er penetration at the mortar 
joints, can now be completely el iminated. Wa'er repel-
lency in Carney Cement has been gained through the 
admixture of a Calcium Stearate waterproof ing compound 
to the extremely fine a::d dense cement. The eff3c!ive-
ness of this material as a water repellent has long been 
known to technical and chemkal authorities. It i ; new an 
integral part of Carney Cement—scientifically measured 
and thoroughly ground by modern machinery into the 

material. In our forty-eight years of manu
facturing experience probably no other major 
advancement hes been received so enthusiastic
ally by architects and contractors—because it 
tolls the knell of irr i tating nuisances. 

In addi t ion to the foregoing improvements, Carney Cement 
mortarcan now be used the instant it is mixed. Its plastic, 
smooth working qualities are even superior to the old 
material. Consequently still greater economies in mixing 
and application are made possible. As has always been 
the case, the strength of Carney Cement far exceeds the 
requirements of every b j i l d ing code, forming a joint 
harder than the bricks themselves. 

E a C H Carney representative is equipped with a small dem
onstrating kit and can illustrate these remarkable charac
teristics r ight in your office. Cell cr write our nearest 
representative. 

C?ECIFICATION3 

A l l mortar shall be composed of one par t CARNEY CEMENT, manufactured 
by the Carney Cement Company. A' .cnkrto, Minnesota, o n d three parts 
c l 2 a n sharp sand, n i x e d and mecsured by volume. The CARNEY CEMENT 
c n J sand, if mixed by h?nd , shall be mixed thoroughly in a d ry state. 
Tcr machine mix put wcter and sand in machine first, then a d d CARNEY 
C~MENT, c f ' e r which wa 'er shail bo a d d e d in such quantit ies as to pro
duce a mortar of the desired w o r k a b i l i t y untfer the t rowel . When color 
is ade'ed, an approved brand of good double s t rergth color shell be 
u ed in accordance wi th the directions of the manufacturer of the par t i 
cular color used. In warm weather common brick shal l be wetted; in co ld 
wenti"or t'r.e sand and water shall be hected, and the w a l l units kept d ry 
and f r ee f r o m f ros t before being pieced in the w e l l . For parape t walls , 
c h m n e y s a r . d a l l r -"sonry r b o v e l u e roof l ine, as we l l as other pieces requir
ing mcximum streng'h, durability cn-i load-boar ing c-pec ' ty the r r 'x ture 
shall be cne par t CARNEY CUMCNT a n d two parrs sand, as above. 

T H E C A R N E Y C E M E N T C O M P A N Y 
DISTRICT SALES OFFICES: CLEVELAND CHICAGO D1TROIT CT. LOUIS MINNEAPOLIS MILLS: M A N K A T O A N D CARNEY, MINNESOTA 

Cement Makers s'.ice 1183 

{_/or 'Brick and Tile SAfortar 
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C O M M E R C I A L B U I L D I N G 

442-44 N . L A S A L L E . ST. C H I C A G O . ILL. 

< 5 E . O R G E _ F . L O V D A L L . A R C H I T E C T . 

C O L O R . D I S T R I B U T I O N 

Main color: Mottled warm white .-Base course .Black 
Trim : Dark blue . -jpandrels : mottled green 
All ornament picked our in polychrome . 

i i i i m i i m i 

U H I M M I I I f i M 1 1 1 I I 1 1 1 

The Norr/riweoWn Terra CoHa Company jbr more-
Iban halp a cenlury has played a leading parr 
in fhe creation o f fine architectural ornament. 
Spaciaus srudios wiHi every facility,- including 
rhe talent , skill and gen ius op modeler^ 
sculpfor and c r a f s m e n a r e a v a i l a b l e 
\o help interpret* Hie a r c h i l ' s ideas . 

O R T H W E S T E R N T E R R A C O T T A C O M P A N Y 

DENVER t C H I C A G O ' ST. LOUIS 

http://5E.ORG
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T H E A C O U S T I C S O F T H E N E W Y O R K S T O C K E X C H A N G E 

have been a problem met effectively by the use of A K O U S T O L I T H sound absorbing 

A R T I F I C I A L S T O N E ashlar on the walls and ceiling of the Board Room. A K O U S T O L I T H 

is the only real masonry material having acoustic value, and can be furnished in texture 

and color simulating the more generally used building stones. The ceiling installation 

indicates the possibilities of the use of C A S T A K O U S T O L I T H . 

E F F I C I E N C Y — A K O U S T O L I T H has a sound absorbing coefficient up to 59% at a fre

quency of 512 vibrations per second, according to the Bureau of Standards tests. 

C O L O R S — A s desired. 

R. G U A S T A V I N O C O M P A N Y 
40 COURT STREET, BOSTON, MASS. 225 WEST 34th STREET, NEW YORK, N. Y. 

R. G U A S T A V I N O CO., OF C A N A D A , Ltd., New Birks Bu i ld ing , Mont rea l , P. Q. 
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The \:H(ist<nn KA2 installation in the Detrnit-Windsnr Tunnel 

FOR C E N T U R I E S T O C O M E 

In the Detroit-Windsor tunnel 
built under the bed of the Detroit 
River 570 Nevastain KA2 non-
corrosive and non-tarnishing light 
reflectors 79" x 15" have been 
installed. 

Subjected to the natural dampness 
of a tunnel so constructed, the fact 
that Nevastain KA2 will never 
need replacement and will reguire 
no attention of ang sort, were the 
factors that influenced its selection. 

Once polished to a mirror-like 
surface Nevastain KA2 will never 
grow dim. Nevastain KA2 is in 
fact the allog for the centuries. 

Everg dag, new uses for this 
marvelous allog are being 
found—where it will meet 
the reguirements as will 
no other. 

Nevastain KA2 and 
the corrosion heat 
ami wear n-sisfant 

allog s sold bg Associated Allog 
Steel Co., are made in the largest 
varietg of shapes and forms ang-
where obtainable — for everg 
fabricating reguirement. 

The entire resources of the three 
constituent companies — Ludlum 
Steel Co., Sharon Steel Hoop Co., 
and Timken Steel & Tube Co., 
and the production facilities of 
their enormous factories are avail
able to users of these allogs through 
Associated Allog Steel Co. 

Nevastain steels are made in bars, 
sheets, hot and cold rolled strip, 
tubing, wire, welding rods, billets, 

slabs, plates, castings, etc. 

A S S O C I A T E D A L L O Y 
STEEL CO., INC. 

General Office 
1806 Union Trust Building 

C L E V E L A N D . O H I O 
Branch Offices 

Mm JfOHK PHILADELPHIA 
NEW HAVEN, CONN. CHICAGO 

DETIH i IT SAN FRAN l IS* " 
L< >s V.MiELKS I IN- i w \ 11 

Nevastain Alloys 
are furnished under 
the following brand 
names according 
to their physical 
and mechanical 
properties. 

M Y \ST\IN 
NIROSTA KA2 

M:\ tS\ \IN 
NIROSTA k \ I S 

NEVASTAIN 
NliiuSTA KA2.MO 

NEVASTAIN 
NI HOSTA KNC-3 

NEVASTAIN CA 
Nl \ \STAIN CB 
NEVASTAIN A 
NEVASTAIN S 
NEVASTAIN D 
NEVASTAIN H 
NEVASTAIN EZ 
"Ucenaerl under the Arm-
ttronij, Krupp Nirosta. 
hn.iiran Slainlntn Steel 

{Aimpnni/ and Chemical 
Foundation patents. " 

file:///ST/IN
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T H E S T A N D A R D O F T E X T U R E D T I L E 

In All Its Textures and Colors 

SINCE the time when A R - K E - T E X Tile was first offered to the 
building industry as a structural wall unit with a finely finished, 

sanitary face, this material has been manufactured and distributed 
by Clay Products Co., Inc. of Indiana. Now a subsidiary has been 
formed as a selling organization to specialize and concentrate on 
the distribution of AR-KE-TEX Tile. This subsidiary is The AR-
K E - T E X Corporation. 

The organization of this new company leaves executives of Clay 
Products Co. free to devote their entire attention to manufacturing 
problems and the development of new products. 

The AR-KE-TEX Corporation proposes to offer complete co-oper
ation to architects, engineers and contractors interested in the 
development of sanitary, permanent and beautiful wall materials, 
more valuable help than has ever been available before. 

This co-operation will be offered through the same local distribu
tors and dealers who have worked with architects using AR-KE-TEX 
Tile in the past. Behind these experts in textured tile are the com
plete facilities of three plants in Brazil, Indiana. 

CLAY PRODUCTS C O M P A N Y INC. OF I N D I A N A 
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E M P I R E S T A T E 
B U I L D I N G 

N E W Y O R K 

T O 2 n d Floor 

PI ease; r 
. . . A N D 

D A H L S T R O M 

E N T R A N C E S 

A L L T H E W A Y U P 

THE world's 
largest and tallest 
office building has 

DAHLSTROM elevator entrances all 
the way up . . . 1232 in all. From 
the observation tower one looks to 
the street, 1248 feet below. Truly 
man's greatest achievement in mod
ern building construction. 

A R C H I T E C T S : S H R E V E , L A M B H A R M O N 

C O N T R A C T O R S : S T A R R E T T B R O S . , & E K E N , I N C . 

DA H I S T R O M 
T H E D A H L S T R O M M E T A L L I C D O O R C O M P A N Y {Established 1904}, J A M E S T O W N , N E W Y O R K 
W I T H O F F I C E S A N D R E P R E S E N T A T I V E S I N P R I N C I P A L C I T I E S 



n Room, Walkmr-Gordon Milk Co., New York. E. Coit, Architect 

>vc is i l lustrated a Scalex I.insignia 
k e l in a Wl to i i e floor. S«-«- the nrxt 

for uYsrript ion of this interesting 

Floors to your order 
Quantity production. Shoes by the thousand. Automobiles 

by the mile. And yet, for many of us, the older idea of "made-
to-order" will never lose its special appeal. There is a sat
isfaction in wearing clothes tailored to your measure—in 
designing an interior that departs boldly from trite standards. 

Of all the raw materials of floors, modern linoleum (not, 
of course, the cheap form commonly used in kitchens) is the 
one that best lends itself to the made-to-order idea. 

First , because linoleum can so easily be cut into any desired 
shape. Second, because modern linoleum has become intrin
sically beautiful. O n the next page are described the new 
color effects in Sealex Linoleum—and a new service which 
makes ''floors to your order" comparatively inexpensive. 

Continued on next pane HUM 



Linitignia, in a field of Sealcx 
Veltone, "Delphi" pattern. 

i -

Linsignia, in a field of Sealex 
Veltone, "Araby" pattern. 

Linsignia, in a field of 
Sealex Jaspe, dark gray. 

Immediate ly above is a L i n 
signia featuring the monogram 
of the General Electric Co. The 
other three arc samples of our 
standard designs, inset in fields 
of Sealex Linoleum:—"Ancient 
Galley"; "The Strike", for club 
or fisherman's dcn;"Caduceus", 
for doctor's office or hospital. 

Continued from 
preceding page 

Recent improvements 
in custom floor service 

New colors: Sealex Linoleums offer a wide variety 
of colors and color effects extremely suitable for 
use in made-to-order floors. Most striking and 
original of all are the six new Yeltones. Each roll of 
Veltone is like a huge block of marble . . . yet this 
material is actually more beautiful than marble 
because its colorings are so subtly combined. 

I n addition, there are two-toned effects in Sealex 
Jaspe and solid colors in Sealex Battleship Lino
leum. Six of the latter now come in special min i 
ature rolls to reduce expense when only a small 
amount of one color is required. 

New cutting service: The four inset designs re
produced on this page are Sealex Linsignia. W*i 
cut Linsignia at our factory and ship them to 
your contractor ready to lay. This insures a per
fect fit. T h e design may be your own conception 
or one of our standard Linsignia patterns, in any 
size and color combination you specify. The 
charge for this service is quite moderate. 

Write our Architectural Service Department 
for estimates or further information. 

C O N G O L E U M - N A I R N I N C . • • K E A R N Y • N. J . 

S E A L E X L I N O L E U M 
F L O O R S 

BONDED F L O O R S are floors of Sealex Linoleum and Sealex 
Tile backed by a Guaranty Bond issued by U. S. Fidelity & 
Guaranty Co. They are installed by Authorized Contractors. 

W e a l s o s u p p l y 
r«-u<iy-<'Ut borders 
in a choice of color 
combinations. T w o 
arc i l lustrated. 

Heady-cut borders 
save time ;uul ex
pense. They give a 
custom appearance 
at low cost. 
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N E W EATON S T O R E 
T O R O N T O 

u s e d 2 5 0 , 0 0 0 l b s . 

o f M o n e l M e t a l 

f o r o r n a i n e i i t a 1 

w o r k a l o n e . . . . 

• The ornamental possibilities of Monel Meta l . . . 
its radiant beauty and perfect harmony with mod
ern design. . . have never been more strikingly 
revealed than in the gorgeous interior of the new 
T. Eaton Company store in Toronto. 

With revolving doors, swing doors, grilles, stair 
and hand railings, show cases, elevator doors, 
enclosures and cab trim, switch plates and di
rectory boards all of this lustrous, life-time Nickel 
alloy, the beautiful Eaton interior sounds a high 
note in modern store decoration and sets new 
standards in the use of white metal for orna
mental purposes. 

More than 250,000 pounds of Monel Metal 
were used in this installation, exclusive of the 
food service equipment which is also Monel Metal. 
This silvery, high Nickel alloy was selected after 
the most careful deliberation of the owners and 
architects covering all available white metals. 

Monel Metal doors, grilles and rail

ing in T. Eaton Company, Ltd., 

Toronto, Ont., as fabricated by 

ARCHITECTURAL BRONZE 

& IRON WORKS, Toronto. 

Architects: ROSS & MacDONALD, 

Montreal. Associate Architects: 

SPROATT & ROLPH, Toronto. 

Monel Metal's rich platinum color, its ease of 
upkeep, its immunity to rust and its resistance to 
corrosion.. . these were the principal reasons 
for its choice. 

When planning future metal work remember 
that "Nickel alloys look better longer." Let us 
send you complete information about the many 
applications of Monel Metal in the metal arts. 

T H E I N T E R N A T I O N A L N I C K E L C O M P A N Y , I N C . , 6 7 W A L L S T R E E T , N E W Y O R K , N . Y . 

A H I G H N I C K E L A L L O Y 

 
N I C K E L A L L O Y S L O O K BETTER L O N G E R Monel Metal is u reirmtered triulu murk applied to n technically controlled nickel-copper 

alloy of hltrh nickel content. Monel Mct.ul in mined, smelted, relined, rolled and marketed 
solely by International Nickel. 

http://Mct.ul
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O I I s 

Otis ears typify the modern 
trend in arehiteetnral design 

M O D E R N • 
E L E V A T O R . / 
A R E S E T T I I W r M K W S T A X D -
A R D S O F R E A L T Y W O 
O P E R A T I N G E F F I C I E N C Y 

The advantage* of Oii* SignalControl 
are finding an « - M T - M idrninjt n p-
plleatlon in I he modern elevator. 

Otis Elevators combine per
fected operating efficiency ami 
safety with today's architectural 
requirements in design. 

Otis Engineers and Designers are 
available to aid in the solution of all 
vertical transportation problems* 

O T I S E L E V A T O R C O M P A N Y 
Ol'fiwx throughout the World 
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NO "WRONG" SIDE 

TO THIS 

FLATTER GLASS 

"M^ENNVERNON Window Glass can be glazed citlur 

ML side out — for both Btxr fkces have 111«- same Bat? 
ness—the same reinarkalile. bri l l iant luster. This n e w 
flatness conies f rom i h e n e w Pennvemon vertical 

dron ing process, which keeps the sheet flat through
out every step of its manufacture—and produces 
glass that has a n e w , clearer visibi l i ty . 

You would expect to pay more for a glass like 
Pennvemon. but the surprising fact is that i t costs 
no more than you are paying for ordinary glass. 

See for yourself this achievement in modern glass-
making. Any warehouse o f the Pittsburgh Plate 
Glass Company is ready to supply Pennvemon 
promptly. There's a warehouse in your locality. Send 
for n e w illustrated booklet containing the story o f 
the n e w w a y th is glass is made. P i t t s b u r g h Plate 
Glass Company, Grant Building, Pittsburgh, Pa. 

P6DDU6RDOD 
f l a t drawn 

LOlPDOU) GLtIS! 
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TURNING VISION INTO REALITY 
When the raising of steel and concrete turns plans into reality 
—then protection against f ire, load and vibration is of vital 
importance. Such protection is best found in the short span 
concrete floor arch, Wire Fabric Reinforced. Leading engi
neers and contractors, seeking an even and effective distri
bution of steel — specify American Steel & Wire Company 
Wire Fabric for its uniform strength and dependabi l i ty. We 

wil l g ladly send you complete details on request. 

AMERICAN STEEL & WIRE COMPANY 

W I R E 
F A B R I C 

*ft* *> 

EMPIRE STATE 
BUILDING 

NEW YORK CITY 
Architects: 

Shreve, Lamb & Har
mon, New York City. 

General Contractors: 
Starrett Bros. & Eken, 
Inc., New York City. 

FURNISHED IN ROLLS OR SHEETS 

\ 

  

Triangle Meth 

1 8 3 1   
  

  
1 9 3 1 

A M E R I C A N S T E E L & W I R E C O M P A N Y 
208 South La Salle Street, Chicago SUBSIDIARY OF UNITED ^ 

Pacific Coast Distributors: Columbia St««l Company. RUM Building, San Franelico 
STATES STEEL CORPORATION And A l l Principal Cities 

" Export Distributors: United Slatei Steel Products Company, New York 
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Flint Handmade FaYence 
STRENGTH A N D BEAUTY 

ARE IN THIS SANCTUARY 

R i g h t — A l t a r a r c h in the C h a p e l o f the n e w 

F a c u l t y Bu i ld ing , Un ivers i ty o f Detroi t . O n e 

of the most d i s t i n g u i s h e d tiling j o b s in the 

c o u n t r y . C o m p l e t e l y e x e c u t e d in Flint H a n d 

m a d e F a i e n c e . 

Designed in collaboration with 

M r . E d g a r G u y 

of 

M a l c o m s o n , H i g g i n b o t h a m a n d T r o u t 

A . W . B a l l e , Associate 
Architects 

Detroit 

G e o . R. M e h l i n g , Tiling Contractor 
Detroit 

C e n t e r — D e t a i l o f w a l l t i le. R e n a i s s a n c e d e 

s ign in Flint H a n d m a d e F a i e n c e . 

B e l o w — C h a p e l a i s l e . F l o o r n o t a b l e 

for its u n u s u a l c o m b i n a t i o n o f m a r b l e 

a n d F l in t H a n d m a d e F a i e n c e . 

 

Wherever strength and unusual 

beauty are required in combi

nation—there you will welcome 

the rich colors and adaptabil i ty 

of Flint Handmade Faience. Your own designs expert

ly reproduced, new designs created for special jobs, 

thousands of stock designs immediately available. 

Write for catalogs of Flint Handmade Faience, Flint-

craft machine-made tiles, and Vitrocraft non-slip tiles. 

FLINT FAIENCE AND TILE CO. 
F L I N T M I C H I G A N 
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THE 
ATLANTIC 

REFINING CO 

      

FAIENCE T I L E SIGNS 
ADOPTED B Y 

T H E A T L A N T I C REFINING CO. 

S E N D F O R C A T A L O G U E 

M U E L L E R M O S A I C C O . 
TRENTON, NEW JERSEY 

MANUFACTURERS OF 

F R O S T P R O O F F A I E N C E 
FOR 

E X T E R I O R S OR INTERIORS. 

HANDMADE FLEMISH T I L E , 
A R C H I T E C T U R A L AND 
D E C O R A T I V E T I L E OF 

VARIOUS DESCRIPTIONS 

NEW YORK DISPLAY ROOM 
103 PARK AVENUE 

Planning Something? 
Let L A W C O help! 
A small home, perhaps? L A W C O Cabinets fit 
the scheme of gay, cheery bathrooms. 
Perhaps it's an apartment building, strictly modern, 
the kind with those tiny "room-ettes." L A W C O 
Cabinets are compact, space'Saving workers. 
For any other plans, too—a hotel, for instance— 
or a c loud'dimbing office building. How 
L A W C O values help there! 
Dealers the country over stock the L A W C O line 
of Bathroom Cabinets and Access Units, the 
modern "eyes'in'the'wall. , , 

Your 1931 Sweet's shows what we make, on 
Pages D-5060 and D4963. 

A MBit of a ttoant 

L A W C O Cabinets have been chosen for 
every bathroom i n the New Waldorf-Astoria 
Hotel, New York City. That's evidence! 

T h e F * H * L a w s o n C o m p a n y 
CINCINNATI , OHIO 

Makers of Good Products since 1816 
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S T A I N E D 
G L A S S 

W I N D O W S 

Churches 
Masonic Buildings 

Residences 
Memorials 

• 
Window—Church of 

St. Anthony, Bronx, N.Y. 
Architect 

James W. O'Connor 

• 

Research - Design - and 
Construction by 

A . L . B R I N K 
S T U D I O S 

54 W. 23rd St . , New York, N.Y. 

E v a n s "Vanishing Door" Wardrobe Clas s A-A, 
without jambs or trim 

H E R E is an ideal school class-room wardrobe, low in cost 
yet meeting every demand of the most exacting. This 

wardrobe is made for plaster ends, backs and ceilings; no 
jambs nor trim being required. When so desired blackboards 
can be furnished for the doors, giving a continuous black
board surface. 

The "Vanishing Door" hinges on which the doors are hung 
are made with double pivoted arms and swing the doors 
back into the wardrobe entirely out of the way. There are 
no noisy t racks nor rollers to stick or bind, nor intricate 
mechanism to get out of order. These hinges are guaranteed 
to last as long as the building. 

A l l wardrobes are furnished complete in the knockdown, 
with all woodwork cut to size, and only need to be nailed 
in place. The hinges are easier to put on than common 
butt hinges. The entire cost of installation is small . 

Many types of school wardrobes are fully i l lustrated, de
scribed and detailed in Catalog " K . " T h i s catalog is of 
A. 1. A . file size and can be had for the asking. 

W . L . E V A N S 
W a s h i n g t o n , I n d i a n a , U . S. A . 

V A N I S H I N G D O O R W A R D R O B E S 

The Beverly Apartment Hotel, 50th Street and Lexington 
Avenue, New York City. Architect, Emery Roth; Builder, 
Moses Ginsberg. Cabot's sound-deadening Quilt used in 

block partitions between apartments. 

Q u i e t / 
Cabot's Quilt has long ago proved its worth as a 

sound-dcadcning material fo r apartment buildings. In 
New York, i t is used in all of Tudor City, in London 
Terrace, and is the leading insulation on Park Avenue 
and East 57th Street. 

Its economy is an added factor in i ts steadily 
growing adoption for sound-deadening. Its init ial cost 
is low and it is quickly and inexpensively installed. In 
addition, Quilt is vermin-proof, rot-proof, fire-resistant, 
and w i l l never pack down or lose i ts sound-proofing 
power. Send the coupon below fo r our Laboratory 
Bulletin No. 5. 

C a b o t ' s 

Q u i l t 
  

141 MILK STREET, BOSTON, MASS. 
Gentlemen: Please send me your Laboratory 
Bulletin No. 5 on Sound-Deadening. 

Name 

Address PP-3-
g n B E g g i •; M 111,1,1,1,1,11.1.11 M • i • i' I' IJ.IJ.IJ 1111111111111 l i l U B B 
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Suck I n t e r e s t i n g things 
can be done with CONCRETE 

Concrete Masonry is a term applied to 
block, brick, or tile building units molded 
from concrete and laid by a mason in a 
wall. The concrete is made by mixing 
Portland cement with water and other 
suitable materials, such as sand, pebbles, 
crushed stone,cinders, burnedshale, or slag. 

Concrete Masonry residence at 
Beverly Hills, Calif. Archi
tect, Roy Seldon Price, A. LA. 

( 7 ° H E R E are so many ways in which portland cement 
\ J y concrete may be handled that it, alone, com

prises almost every structural material the builder needs. 

It builds rugged walls of highly interesting character; or 
provides a smooth surface for interior and exterior walls, 
and floors. It can be textured in many designs, or grained 
like lumber. Where other than "natural" finish is de
sired, it can be painted any color, or coated with port-
land cement stucco which, also, is available in colors. 

Concrete can be pre-cast or cast in place — moulded or 
modeled. It creates its own decorations. Wherever and 
however used, concrete provides firesafety, and its excep
tional durability makes it most economical. Write for 
free information. 

P O R T L A N D C E M E N T ^Association^ 
Concrete for permanence and firesafety 33 W. GRAND AVENUE 

C H I C A G O 
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o provide 

FRESH, 

TEMPERED, 

THOROLY DIFFUSED 

Q U I E T L Y A N D 

W I T H O U T D R A F T S 

BUCKEYE H E A T O V E N T 
BUCKEYE THERMOVENT 

U N I T S Y S T E M O F 

H E A T I N G A N D V E N T I L A T I N G 

S C H O O L R O O M S , A U D I T O R I U M S , G Y M N A S I U M S , 
H O S P I T A L S , A R M O R I E S , L O D G E R O O M S , 

R E C R E A T I O N H A L L S , E T C . 

Main Office 
& Factory 

€©MIMM¥ 
Columbus, 

Ohio 

Branch Sales and Service Offices in Principal Cities 
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T HE jewel-like design of the Baha'i Temple, national church of 
Mashreq'ul Adhkar at Wilmette, Illinois, presents a marked 

contrast to the awesome magnificence of the 85-story Empire State 
Building in New York City. The one calls for a fine flexibility of 
materials of construction—the other for massive proportions and 
brute strength. The use of the popular C B Sections in both of 
these structures demonstrates the remarkable adaptability of these 
modern sections to the needs of architects and designers. Louis 
Bourgeois was the Architect of Baha'i Temple; Benjamin 
Shapiro, Structural Engineer; George A. Fuller Company, 
General Contractor; and Worden-Allen Company, Fabricator. 

Carnegie Engineers are al your service at all limes. 

C A R N E G I E S T E E L C O M P A N Y 
PITTSBURGH, PA. 

Subsidiary of 

United States Steel Corporation 
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I I \ I DON'T HAVE TO 
WORRY ABOUT THIS 

ANY MORE 
I used to worry a lot to make sure that the columns which 
I used were architecturally correct and that they were 
certain to give satisfaction from a structural standpoint. 
Now, I simply specify "Hartmann-Sanders columns with 
the famous Koll's Lock-Joint" and let it go at that. I know 
full well that Hartmann-Sanders will manufacture every 
column with each detail authentically correct, with the 
result that the finished entrance will look just like I want it. 

And what's more, experience has proven that their 
columns will always satisfy, for Koll's Patent Lock-Joint 
Columns cannot come apart. Every column is rigidly 
made of absolutely clear wood — not a knot of any 
kind under the paint anywhere. Special features found 
only on Hartmann-Sanders columns insure lasting beauty 
and full protection from the weather. Whenever I want 
to be sure, I specify "Columns by Hartmann-Sanders". 

H A R T M A N N -
S A N D E R S 

2155 ELSTON AVE., C H I C A G O 
101 PARK AVENUE, N E W Y O R K 

(Architects' Building) 

C O L U M N S 

C O L O N I A L 
E N T R A N C E S 

G A R D E N 
S T R U C T U R E S 

E X T E R I O R 
M I L L W O R K 

 

 
 

     

Eight Superior Features 
1. Lock-Joint Construction. 
2. Authentic in Design. 
3. Each Stove Turned to Correct 

Entasis. 
4. Careful, Exact Workmanship. 
5. Clear Lumber. Not a Knot in 

10,000. 
6. Special Weather-resisting 

Features. 
7. Wide Range of Selection. 

8. Guaranteed I 
Complete Satisfi 

H A R T M A N N - S A N D E R S C O . . Dept. X 
Factory and Showroom, 2155 Elston A v e , Chicago 
Eastern Office and Showroom, 101 Park Avenue. New York 

Please send me free, copies of the books checked below: 
Hartmann-Sanders Lock-Joint Columns • 
Garden Structures • Colonial Entrances • 

Name _ — 

Address. 
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A natural finish breakfast alcove in 
the home of Mr. George Fearn, Jr., 
Spring Hill, Alabama. Air. George 
B. Rogers of Mobile, architect 

VERSATILE a n d CHARMING -

na tu ra l cypress is the w o o d f o r smar t i n te r io rs 

STAINED or varnished, painted or waxed, charred or 
left just as it comes from the yard. . . . Tidewater Red 

Cypress (Coast Type) is richly pleasing day after day, year 
after year. 

To panels, beams, doors and trim, its exquisite grain 
lends a simple beauty rarely found in other materials — a 
smart distinction of unequaled charm. 

And yet the cost of Tidewater Red Cypress is within 

If your dealer is not stocked with Tidewater Red Cypress, he 
can get it for you quickly—or you can write direct to any of 
the Association Mills. 

J. Ray Arnold Cypress Co., Groveland, Fla. 
Big Salkehatchie Cypress Co., Varnville, S. C. 

Burton-Swartz Cypress Co., Perry, Fla. 
Cummer Cypress Co., Jacksonville, Fla. 

Dibert, Stark & Brown Cypress Co., Donner, La. 
Everglade Cypress Co., Loughman, Fla. 
Putnam Lumber Co., Glenwood, Fla. 
Putnam Lumber Co., Shamrock, Fla. 

Reynolds Bros. Lumber Co., Albany, Ga. 
Reynolds & Manley Lumber Co., Savannah, Ga. 

Weaver-Loughridge Lumber Co., Boyd, Fla. 
Weis-Patterson Lumber Co., Pensacola, Fla. 

A. Wilbert's Sons Lbr. & Shgl. Co., Plaquemine, La. 
F. B. Williams Cypress Co., Ltd., Patterson, La. 

Wilson Cypress Co., Palatka, Fla. 

reach of one of moderate means, as well as the wealthy 
client. 

Versatile, charming and economical. . . . All of which 
perhaps explains why this Wood Eternal is favored for in
teriors by architects, interior decorators and home-owners 
in ever-increasing numbers. 

A Book of Interiors — sent free 
In this illustrated book of interesting interiors, designed by 
noted architects, you will see how and why Tidewater Red 
Cypress is being used in greater quantities today than ever 
before. 

For your complimentary copy, write to the Southern 
Cypress Manufacturers' Association, Jacksonville, Fla. or 
New Orleans, La. Architects write for A. L A. File No. 19. 

T I D E W A T E R 
R E D C Y P R E S S 

( C O A S T T Y P E ) 

T H E W O O D E T E R N A L 
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F E D E R A L S E A B O A R D T E R R A C O T T A C O R P O R A T I O N 

RESIDENCE of Mrs. C. R. Holmes. Sands Point. L. I. Edgar I. Williams, 
Architect; Gardner Hale. Decorator; The Whitney Company. Builders. 

THE polychrome fountain at the swimming pool is of lustrous glazed Terra Cotta in red, green, blue, 
black and w hite against a sand-tinted hack-ground, forming a striking combination 

with the blue-greens of the pool. 

F E D E R A L S E A B O A R D T E R R A C O T T A C O R P O R A T I O N 

A R C H I T E C T U R A L 

T E R R A C O T T A 

MANUFACTURERS 

O F F I C E S 

10 E A S T 40th S T R E E T 
.NEW Y O R K C I T Y 

T E L E P H O N E A S H L A N D 1 2 2 0 

F A C T O R I E S : P E R T H A M B O Y , N . J . WOODB RIDGE. N. J. SOUTH AMBOY, N. J. 
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EXTERIOR LIGHTING 
TIXTURES 

Lb */ 
SMTSER-RQTER 

I choosing exterior l ighting fixtures for impor
tant structures, architects and owners regard 
craftsmanship i n stock patterns and dependable 
reproduction of original designs as the first 
requisites. The growing preference for Smyser-
Royer fixtures is proof of dependability and 
craftsmanship established through their 91 years 
of u n f a i l i n g service to architects, bui lders 
and owners. 

When either stock or original designs are desired, 
the name "Smyser-Royer" writ ten into the speci
fications is sound insurance of the craftsmanship 
and permanence of the exterior lighting fixtures. 

Smyser-Royer metal workers can fa i th fu l ly repro
duce the most difficult designs in iron, bronze 
or aluminum. Or, i f stock designs are desirable, 
over 200 of them are shown in Sweet's Architec
tural Catalogue for 1931 (Section D, Pages 6034 
to 6044) and in the Smyser-Royer Catalogue. 

Ask for catalogue "'/" for your files 

S M Y S E R - R O Y E R C O M P A N Y 

COM flrnnsi- Lunwrn. Xurlh Winn. New 
ffmintytumla It. K. Station, J'hUa.. Pa. 
Ijiniern Dtmi/in by Paul P. Cm, Architect. 
(Graham. Anilenon. Prolmt anil White. 
Architects for the main station faftlfatf. 

M A I N O F F I C E S A N D W O R K S , Y O R K , P A . 

P H I L A . O F F I C E , 1 7 0 0 W A L N U T S T R E E T 
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M O D E R N E -

approved ornament from 

our Chicago Studios 

I * Architects everywhere will be interested in the modern plaster 

^B^^KJ^B ornaments being produced in our Chicago Studios. A portfolio 
t_V| H ^ ^ | °f t m s new and brilliant ornament has just been prepared and is 

available for architects and designers. In this portfolio you will 
find not one type of ornament but a variety to suit the individual 
tastes of the designer. This book will prove a helpful tool in de
signing and creating interiors of good taste in the modern manner. 

At this time we wish to also announce to architects the retention of Professor Rexford 
Newcomb of the University of Illinois, as professional advisor to our Chicago Studios. 
Mr. Newcomb is Professor of the History of Architecture at the University of Illinois 
and is the author of many well-known architectural books. He wil l act as our advisor 
and consultant to insure our clients approved designs of authenticity and beauty. This is 
just another step on the part of the Architectural Decorating Company to insure our 
clients the most complete service possible in the plaster ornament field. 

A R C H I T E C T U R A L D E C O R A T I N G C O . 
1600 South Je f f erson Street 

V 
>ro/. Rtxford 

Newcomb, Pro
fessional Ad
visor to our 
Chicago Studios, 

P L A S T E R 

O R N A M E N T 

M A N T E L S 

COMPOSITION 
O R N A M E N T 

Send for New 
PortfoIicFREE 

m • 
C H I C A G O 

A R C H I T E C T U R A L D E C O R A T I N G C O M P A N Y 
1600 South Jefferson St., Dept. B, Chicago. Illinois 

Please send me your Portfolio of Modcrne Plaster 
I L L I N O I S Ornaments. 

Name- -

Address-

City. 
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to i w M i i u k thoa the pipe ia i t ! 
T H E BUSINESS of prescribing pipe 
today is a result of engineering 
experience. Certain types of pipe 
are economical and effective for 
specific services. The most suc
cessful architects and builders 
recognize these facts—this is why 
"pipe prescription" is a basic 
policy with them. This policy is 
the reason that A. M. Byers Com
pany, in presenting the message 
of its product to the home build
ing and other fields of pipe use, 
emphasizes the value in accep
tance of expert recommendations. 

You know the places in which 
actual service has demonstrated 
the superiority of wrought-iron 

pipe. You also know that when 
wrought-iron is a definite part of 
your "pipe prescription," substi
tution of either cheaper or more 
expensive piping materials is not 
true economy. 

Byers Genuine Wrought-iron 
Pipe is a standard of wrought-
iron quality. A statement we make 
to the public is this: When 
specified and installed by build
ing specialists for definite pur
poses, wrought-iron pipe fills 
every need for service and 
durability — and present and 
future economy! 

In many places Byers Genu
ine Wrought- iron Pipe has 

proved its service. It is in these 
places Byers Pipe is an essential 
part of a "pipe prescription." 
Our experience is at your disposal 
in helping solve your pipe prob
lems. The Spiral Stripe identifies 
Byers Genuine Wrought- iron 
Pipe. A. M. Byers Company. 
Pittsburgh, Pa. Established 1864. 

  

B Y E R S GENUINE WROUGHT-IRON ViVK 
A N I N V E S T M E N T — N O T A N O U T L A Y 
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FIGURE I—ALBERENE STONE SPANDRELS as installed between i s t and _nd story windows, 
Staatsburg School. (Sec illustration on preceding page.) 

I n f o r m a t i o n f o r t h e S p e c i f i c a t i o n W r i t e r o n 

Alberene Stone Spandrels 

FIGURE i shows single window A L B E R E N E STONE SPANDREL. Section AA 
shows vent through spandrel and recess in wall for the installation 
of self contained heating and ventilating unit. BB is typical section 

showing A L B E R E N E SPANDREL used as veneer over hollow tile wa l l . 

EXTRA FLOOR SPACE 
FIGURE Z shows wall section of a double spandrel job. A L B E R E N E nuillion 

is .ilso shown. The construction here makes i t possible to place the radiator 
back of the wall line leaving the floor area clear, and reduces materially 
the weight of the wal l . 

SPECIFICATIONS 
M A T E R I A L (Double Spandrels'). A l l spandrels to be structurally sound 

soaipstone, grade equal to A L B E R E N E STONE. Stone not to be less than i }4" 
[hick at thinnest point. Each pair of spandrels to be securely bolted to 
three horizontal angles extending z " beyond spandrel at each end. 

Bottom angle to be } " x 4 " x f t " t center and top angles to be i"xi"x-fc". 
Mullion to be 3 H "X3 ' 4 "soapstone, rebated and bolted to steel flat 3;\ "x yZ". 

CONSTRUCTION (Double Spandrels.) Spandrels to be embedded in masonry 
z " on each side, angles extending z " farther into masonry to provide addi
tional anchorage. Center angle to be bolted to unfinished floor by straps 
on 1 6 " centers. 

(Single Spandrels), (a) Spandrels to be embedded in masonry z " on each 
side, or (b) where spandrel is not embedded in masonry at sides it shall rest 
on 3 j-j " x z " x ?s" angle and be secured to the wall by anchor straps, or to 
piers at sides w i t h dowels. 

S P E C I A L CASES . Where window is set wi th deeper reveal than face of 
spandrel, provide counter si l l . Counter sill to be rebated for metal WHKIOW 
frame and securely bolted to spandrel. Also provide soffit return for lintel 
at window head. Soffit to be bolted to under side of t h e 3 " x 4 " x T g " angle. 

NOTE. Angles are not needed with single spandrel unless of excessive dimensions rcauiring multiple 
units. Where space is not larger than 5 'o' x f ' o " , we recommend the use of single slab rather than built-up 
spandrels. 

A L B E R E N E S T O N E C O M P A N Y , 153 W. 2.3rd St., New York 
B R A N C H E S : CHICAGO :: PHILADELPHIA :: BOSTON :: NEWARK :: PITTSBURGH 

CLEVELAND :: RICHMOND :: WASHINGTON, D . C . :: ROCHESTER 
QUARRIES AND MILLS AT SCHUYLER, VA. 

Caulking bvj others 

3x3"xk-6.8'Z 

3"x3"> KJ-6.8*Z 

u u 5 

Caulking 

3x4x&-9.8'Z '" J ^window btj others 

FIGURE 2. — An office building installation 
showing L " thick ALBERENE SPANDREL with 
2." brick backing, thus allowing radiator 

to be recessed in wall under window. 

The new City Hall at Buffalo, N. Y., Diecel 
and Wade and Sullivan W. Jones, Architects, 
Geo. F. Fisk, Commissioner — Public Works. 

ALBERENE STONE SPANDRELS used. 

Our Architects" Service Department will wel
come the opportunity of submitting samples 
of ALBERENE STONE and of supplying any 
information desired regarding its fabrication, 
ornamentation, and physical properties. Tlie 
brochure "Architectural Alberene" is avail

able, also. 

A L B E R E N E S T O N E S P A N D R E L S 
/ T H I N S L A B S O F N A T U R A L S T O N E - B E A U T I F U L - E N D U R I N G 
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And the good news is . . . 

You can scrub this window shade 
X T O W O N D E R T o n t i n e S h a d e s c a n be k e p t sp ick a n d 
1 \ | s p a n . T h e y ' r e w a s h a b l e . T h i n k h o w m u c h that 
s a v e s i n r e p l a c e m e n t costs . A n o r d i n a r y s h a d e m u s t 
be r e p l a c e d w h e n i t gets so i led . A T o n t i n e S h a d e y o u 
j u s t h a v e s c r u b b e d w i t h soap a n d w a t e r . I t emerges a s 
f re sh a s w h e n new. F o r s c r u b b i n g b u t renews its beauty . 

T o n t i n e S h a d e s a r e i m p r e g n a t e d w i t h p y r o x y l i n , the 
s a m e bas i c s u b s t a n c e u s e d in the f a m o u s D u c o finishes 
for c a r s a n d f u r n i t u r e . T h a t ' s w h a t m a k e s t h e m 
w a s h a b l e . I t m a k e s t h e m e x t r a - d u r a b l e , too. T h e y 
don't f r a y . O r c r a c k . O r p inho le . S u n doesn' t f a d e 
t h e m . R a i n won ' t spot t h e m . T h e y a r e s t u r d i l y r e 
s i s tant to w e a r a n d t h e care les s usage t h a t ' s t h e fa t e of 
a s h a d e in a p u b l i c b u i l d i n g . 

T h a t ' s w h y f r o m one e n d of t h e c o u n t r y to t h e o ther 
y o u find T o n t i n e W i n d o w S h a d e s in hote ls , hospi ta ls , 
a p a r t m e n t houses , schools , offices a n d o t h e r l arge b u i l d -

€ P U > T O N T I N E 
S 5 E S S 9 • « • . « . « » » r . « . . . 

( P R O N O U N C E D T O N - T E E N ) 

t h e WASHABLE w i n d o w s h a d e 

ings. T h e y ' r e good looking . T h e y la s t for y e a r s on e n d . 
A n d t h e y ' r e w a s h a b l e . 

F o r complete w i n d o w s h a d e sa t i s fac t ion , h a v e y o u r 
d u P o n t T o n t i n e S h a d e s m o u n t e d on T o n t i n e R o l l e r s . 
T h e coupon below w i l l b r i n g y o u samples . 

The striking new Squibb Building 
on the corner of Fifth Avenue and 
58th St., New York, was built for 
the Abenad Realty Cori>oration by 
Shroder & Koppel. from the plans 
of Buchman & Kahn. From top to 
bottom it is equipped with du Pont 
Tontine Window Shades. They 
were selected because they're eco
nomical. They can be scrubbed 
when soiled. And that saves 
replacement costs. 

E . I . D U P O N T l > E N E M O U R S & C O . I N C . 

D t w k P . - 2 , I N c w b u r g h . N . Y . 

P I M M w i l d m e wimples of T o n t i n e W i w l m l i l e W i n 
d o w S h a d e * a n d c o m p l e t e i n f o r m a l inn about t h e m . 

N a m e _ 

A d d r e s s 

C a n a d i a n s u b s c r i b e r s i M l W I C a n a d i a n I n d u s t r i e s 
L i m i t e d , K a b r i k o i d D i v i s i o n , Hetf T o r o n t o , O u t . . C a n . 

Consult the 0 & M § M l>utineat Directory of your telephone book for the authorized T O N T I N E dealer in your city, selected for hit relutlnlily. 
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N A T I O N A L B O N D E D 
S U P E R - S M O K E L E S S B O I L E l t 

The Standard of Performance Comparinon 

Swirling, t w i s t i n g , s p i n n i n g , t h e w h i t e h o t gases p a s s 
t h r o u g h t h e S u p e r - S m o k e l e s s , s c o u r i n g t h e flues, c o n 
v e r t i n g t h e b l a c k , s m o k e - l a d e n c u r t a i n o f u n c o n s u m e d 
gas a n d f u e l t h a t goes u p t h e s t a c k i n ordinary bo i l e r s 
i n t o h e a t a n d economy. 

S h o w i n g a p r o u d record o f 15 y e a r s o f s t er l ing s e r v i c e — 
e n d o r s e d b y a r c h i t e c t s , engineers , t r a d e a n d users— t h e 
S u p e r - S m o k e l e s s i s one o f t h e l i n e o f o u t s t a n d i n g 
N a t i o n a l B o i l e r s , e a c h b a c k e d b y a p e r f o r m a n c e b o n d , 
t h a t p r o v i d e s a n eff ic ient , d e p e n d a b l e , t i m e - t r i e d h e a t i n g 
u n i t for e v e r y b u i l d i n g n e e d . T h e N a t i o n a l L i n e is iully 
illustrated i n t h e N a t i o n a l H e a t i n g G u i d e — i f y o u 
h a v e n ' t a c o p y , w r i t e for i t . 

N A T I O N A L R A D I A T O R C O R P O R A T I O N 
J O I I . \ S T O \ V > . P A . 

Y O U 

M¥ave You 
Your Copy ? 

N A T I O N A L 

H E A T I N G 

B l u e Boole o f the I n d u s -
t r y - 4 0 0 pages o f v i t a l l y 
important , i n f o r m a t i o n ; 
sizes, rat ings , measure
ments , engineering d a t a 
— a n e n c y c l o p e d i a o f 
heating. 

C A N ' T BEAT 

Wn ftpr 

° r ' » » 9 . E t c . 

2 - 4 f K s = 

 

- O r e j € 

— « o w n . L e m o n 0 f 2 ^ '

 CiV9^ef^ 

r e " c » / s j l n c c 1 7 6 
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R O L L I N G S T E E L D O O R S 
... the aay is cleared 
bypressing a halloa 

A n d prompt dispatch of train 
connections is assured. 

In spite of restricted space and 
structural difficulties, Wilson 
Motor operated rolling steel 
doors were successfully i n ' 
stalled—made possible by flex-
ibi l i ty of design. 

Consult us when sketching. 

Entrance to Baltimore and Ohio Railroad Bus Terminal. Chanin Building, 
4 2 n d S t . and Lexington Ave., Hcw"for\City. Arclutect-SloanandRobertson, 

Hew ror\ City, L. P. Kimball, Engineer of Buildings, B.&0. R. R. 

O V E R F I F T Y Y E A R S I N B U S I N E S S 

Send for Catalog T^p. 4. 

T H E J . G . W I L S O N 

C O R P O R A T I O N 

11 E a s t 3 8 t h S t . , N e w Y o r k C i t y 

Offices in all Principal Citiei 

Ex i t S i g n s 

D i r e c t i o n a l Sic 

Aisle Ct-Step L ights 

C o r r i d o r L i gh t s 

B O X 

O F F I C E 

F Y O U h a v e s p e c i f i e d K l i e g l p r o d u c t s , y o u h a v e e v e r y a s s u r 

a n c e t h a t t h e y w i l l be e n t i r e l y s a t i s f a c t o r y w h e n i n s t a l l e d . W e 

m a n u f a c t u r e a m o s t c o m p l e t e a n d v a r i e d l i n e o f i l l u m i n a t e d e x i t 

a n d d i r e c t i o n a l s i g n s o f e v e r y d e s c r i p t i o n , i n b o t h p l a i n a n d 

o r n a m e n t a l d e s i g n s ; a n d l i k e w i s e f u r n i s h a is le , s t e p , a n d c o r r i d o r 

l i g h t s in s e v e r a l d i f f e r e n t f o r m s . O u r n e w c a t a l o g f e a t u r e s t h e s e 

i t e m s in d e t a i l — w e s h a l l be p l e a s e d to mai l a c o p y t o y o u , o r a n -

s w e r a n y q u e s t i o n s c o n c e r n i n g o u r p r o d u c t s y n u m a y w i s h t o a s k . 

S S L L 
U N I V E R S A L E L E C T R I C S T A G E L I G H T I N G CO., INC. 

3 2 1 W E S T 5 0 t h S T R E E T N E W Y O R K . N Y . 
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p e r m a n e n t 

The new CAREYSTONE Shingle combines colorful 
permanency wi th l o w cost. Made of Asbestos and 
Portland Cement, its life is not limited by rust or de
cay, and it is as fireproof as stone. 

Five artistic shades offer a w ide choice of plain or 
variegated roofs—Bristol Green, Georgian Red, Tudor 
Black, Windsor Gray and Weathered Brown. The 
colors are integral w i th the shingle—not veneered or 
pressed on the surface. As the illustration shows, 
these shingles have the appearance of hand hewn 

stone and entirely eliminate the fixed pattern effect of 
smooth surface roofs. 

CAREYSTONE Shingles add greatly to the value of 
homes which they protect, but because of a new, 
exclusive CAREY manufacturing process, they are 
sold for less than roofs which do not approach them 
in appearance and durabil i ty. Distributors in all pr in
cipal centers can give prompt service. 

Wr i te for samples and complete information. 

T H E P H I L I P C A R E Y C O M P A N Y * L o c k l a n d , C i n c i n n a t i , O h i o 
B r a n c h e s i n P r i n c i p a l C i t i e s 

B U I L T - U P R O O F S 

A S P H A L T P R O D U C T S 

E L A S T I T E E X P A N S I O N J O I N T 

W A T E R P R O O F I N G S 

R O O F P A I N T S 

H E A T I N S U L A T I O N S 

A S B E S T O S M A T E R I A L S 

C A R E Y S T O N E C O R R U G A T E D S I D I N G 

A S F A L T S L A T E S H I N G L E S 

B U I L D I N G P A P E R S 
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Desiring the ultimate in beauty 

and permanency in these exclusive 

apartments, Kalman Steel Door

ways were specified and used so that 

the redundant architraves might 

be eliminated and a new flexibility 

in interior treatment attained. 

800 West Ferry Street, Buffalo, N. Y. 
Bley & Lyman, Architects 

D. R. Martin Construction Co., Contractors 

The clean-cut, fresh beauty o f 

the K a l m a n - B u i l t D o o r w a y 

speaks fo r itself. T h e greater 

structural strength that prevents 

plaster cracks for all time is 

described in a brief folder await

ing your request. 

K A L M A N STEEL DOOR FRAMES 
A L B A N Y • A T L A N T A • B A L T I M O R E • B O S T O N • B U F F A L O • C H I C A G O • C L E V E L A N D • C O L U M B U S • D A L L A S • D A Y T O N 

D E T R O I T • H O U S T O N - M I L W A U K E E • M I N N E A P O L I S • N E W A R K • N E W H A V E N > N E W Y O R K • N I L E S - P H I L A D E L P H I A 

P I T T S B U R G H • S T . L O U I S • S T . P A U L • S Y R A C U S E • W A S H I N G T O N . D . C • Y O U N G S T O W N • EXPORT OFFICE, N E W Y O R K 
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B U I L D S T R O N G E R , 
C O R R O S I O N - R E S I S T I N G 

C O N C R E T E F L O O R S W I T H 

O M I C R O N 
TH E e f f e c t o f c o r r o s i v e 

disintegration on concrete 
has commanded the attention 
o f research chemists and engi
neers for many years. They saw 
corrosion at work everywhere, 
eating away the waste solubles 
formed in concrete dur ing the 
hydra t ion process . . . mul t i 
p l y i n g the destructive action 
of abrasive wear. 

Those men recorded the effect 
o f mi ld ly acidic precipitations 
f r o m smoke or fumes; o f sol
vents* i n soaps a n d c leans ing 
c o m p o u n d s ; acids and a l k a l i s 
i n water, chemicals, grease, oils, 
f r u i t j u i c e s , m i l k a n d a h a l f 
h u n d r e d o t h e r c o m m o n l y 

present substances. A l l 
o f t h e s e w e r e i d e n t i 
f i e d as corrosive agents. 

 
  

 

 
 

 
   

 

The charted re si//is of many tests 
clearly demonstrates that Omicron 
increases strength and adds resis
tance to corrosive disintegration. 

" C o n c r e t e 
B e a r i n g s " 

A new, educational 
moving picture showing 
how BETTER concrete 
floors are laid. We'll 
gladly arrange a screen
ing at your convenience. 

M a s t e r B u i l d e r s Research 
Laboratories sought a way to 
check the destructive action or 
corrosion. Ten years' research 
brought a new discovery . . . 
O m i c r o n . This v i t a l new in 
gredient, when added to Port
l a n d Cement , conver t s the 
waste solubles (which serve as 
vulnerable starting points f o r 
corros ion) into non-soluble, 
cementitious products. 

O m i c r o n d e f i n i t e l y checks 
corrosive disintegration; adds 

g r e a t e r s t r e n g t h t o conc re t e ; 
i n s u r e s l o n g e r s e r v i n g f l o o r s . 

Numerous labora tory tests have 
proved that O m i c r o n does check 
c o r r o s i o n ; does add s t r e n g t h . 
A r e p o r t o f t h e i r f*ff$i 
f i n d i n g s w i l l be s e n '^lilS 

& li S W E E T S j 

to y o u u p o n request. 

T h e M A S T E R B U I L D E R S 
C L E V E L A N D , O H I O 

Co 
F A C T O R I E S : C L E V E L A N D 
B U F F A L O . I R V I N G T O N 

S A L E S O F F I C E S A N D S T O C K S 
I N A L L P R I N C I P A L C I T I E S 

FOR INDUSTRIAL FLOORS 

M E T A L I C R O N - a n i r o n floor-finish a g g r e 

g a t e , o r m e t a l l i c h a r d e n e r , h i g h l y r e f i n e d . 

C o n t a i n s O m i c r o n . P r o d u c e s m o s t w e a r -

r e s i s t i n g d i s i n t e g r a t i o n - r e s i s t i n g c o n c r e t e 

— w a t e r p r o o f , d u s t p r o o f . F o r m o n o l i t h i c 

o r t o p p i n g finish. A l s o a v a i l a b l e i n c o l o r s . 

Omicron is an exclusive product of the Master Builders 
Company and is available as a basic ingredient 
in these integral concrete floor hardeners only. 

FOR COMMERCIAL FLOORS 
M A S T E R M I X — O m i c r o n - c o n t a i n i n g 

l i q u i d p a s t e , m i x e d w i t h t h e g a u g i n g 

w a t e r . H a r d e n s , w a t e r p r o o f s , d u s t -

p r o o f s t h e e n t i r e t o p p i n g . M e e t s 

e v e r y c o m m e r c i a l f l o o r c o n d i t i o n . 

FOR C O L O R E D F L O O R S 

C O L O R M I X — O m i c r o n - c o n t a i n i n g p a s t e , 

m i x e d w i t h t h e g a u g i n g w a t e r . S t r o n g e r 

t h a n p l a i n c o n c r e t e . P r o d u c e s u n i f o r m , 

f a d e p r o o f c o l o r s t h r o u g h o u t t o p p i n g . 

H a r d e n s , w a t e r p r o o f s , d u s t p r o o f s . 
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E T Z G E N 
A C O M P L E T E L I N E 

from O N E R E L I A B L E S O U R C E 

DIETZGEN is the choice 

of thousands of Indus

trial Plants, Schools, 

Architects, Engineers for 

Cross Section Papers 
Celluloid Curves 

Drawing Boards « Drawing Inks 
Blue Print Papers 
Pencils « Pens 

nk Bottle Holders 
Drawing Instruments 

Drawing Papers « Tr iangles 
Sca les « Sl ide Rules 

T -Squares « Thumb Tacks 
Tracing Cloths 

Scotch Holdfast Drafting T a p e 

Tracing Papers 
and scores of other items in
cluded in the D I E T Z G E N Line 

UNIFORM QUALITY—RIGHT PRICE 
—PROMPT DELIVERY 

Write today for descriptive 
literature on any or all 

of these items 

E U G E N E D I E T Z G E N C O . 
E n d u r i n g worth at r e a s o n a b l e ens 

Chicago New York 
I N c w < O i l t i n t Pittsburgh 

San Fratn-iacu 
D f f i T g G E N 

Munu/tu'turcn, of Diaiutm and Sutvtying 5u/>p(u:» 

 

 

Philadelphia W a i h i n p o n 
Milwaukee lx» Ange le« 

Fuctorv ul Chuago 
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years ago 
i n s t a l l e d in an 
Oklahoma Garage 

la ter years 
sold by owners—at more than 

its original cost—and installed 

in a furniture warehouse 

k i n 9 
class 

wor 
first 
(see letter below) 

U n u s u a l ? 
U n u s u a l ? . . . Y e s — b u t it is this d e l i v e r i n g 
d e p e n d a b l e , s a t i s f a c t o r y s e r v i c e , d a y - i n a n d 
d a y - o u t f o r y e a r s a n d y e a r s a n d y e a r s tha t h a s 
e s t a b l i s h e d f o r K I N N E A R S t e e l R o l l i n g D o o r s 
t h e p r e - e m i n e n t p o s i t i o n t h e y o c c u p y in t h e 
r o l l i n g d o o r field t o d a y . W h y b e sa t i s f i ed w i t h 
a n y t h i n g l e s s t h a n t h e b e s t — e s p e c i a l l y w h e n , 
s e r v i c e c o n s i d e r e d , K I N N E A R S t e e l R o l l i n g D o o r s 
a c t u a l l y cos t l e s s ? W r i t e f o r y o u r c o p y of t h e 
i l l u s t r a t e d K i n n e a r c a t a l o g a n d d e t a i l s o f 

K i n n e a r E n g i n e e r i n g a n d E s t i m a t i n g S e r v i c e 
a v a i l a b l e w i t h o u t cos t o r o b l i g a t i o n . 

G R O S S 
C O N S T R U C T I O N 

COMPANY 
G A L V E S T O N W A C O O K L A H O M A 

Okiaboea ei w. Oxl*. 
Oat. 27. 1 9 » 

Ilghtoen roars ago I bought • door tram 70a for mj 
( m ( i . I ban a—i too door ovor alaca. I*at 
•Mt f l a t shad a rarabouaa for a largo furniture 
ooDoara bar*. They aaatad a ro l l ing door quick, 
•a took our garaga door of f and told I t to thea 
for aora meaty than tba door coat mm olgbtoan 
7«ara ago. Of oonroo tba prloo aaa lo««r tboa. 
Tooy ara tory auob ploaaad »lth tba door - H i t 
•orklng f irst alas* 

910SS COirST&UCTIOl CO. %y F. a. Ore.. 

let* tbat tblo lot tor Is datad Oct. 27. 1920. 
TUs saw door - af tor 2S 7 oars - Juat aa 
ar. arose aald 10 /oars ago -
anuria* f i r s t e l . l i . ' 

n o o n * * 

THE KINNEAR MANUFACTURING C O . 
300-340 Field Ave., Columbus, Ohio, U. S. A. 

Boston C h i c a g o C i n c i n n a t i C l e v e l a n d 
D e t r o i t N e w O r l e a n s N e w Y o r k P h i l a d e l p h i a 

P i t t s b u r g h K a n s a s C i t y S a n F r a n c i s c o 

http://el.li.'
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I L C O Jtiplstone Used in this 

Ideal Home" 

It shows that small house 
designs suitable for limestone 
facing are in demand. Have 

you such designs? 

J . Ivan Disc, Arcbt. 

TH E builders of "ideal homes" always strive to incorporate Riplstone in view. Send the convenient coupon f o r fu l l 

the most modern features. That is true of the residence information about this beautiful, light-colored natural stone, 
shown here which was built in the Detroit area. I L C O Rip l - W e wi l l give you every possible k ind of co-operation in using 
stone was used for exterior facing because it is a new and I L C O Riplstone. O u r practical man w i l l go right to the job, if 
modern development for residences. you desire, to instruct masons or bricklayers in the simple w a y 

I L C O Riplstone is Indiana Limestone sawed from sound o f { ^ U P c h i s s t o n e - P I e a s e fil1 i n a n d m a i l c o u P o n n o w -
short blocks on a quantity production basis. These strips of * * 
stone, carefully selected as to colors, sizes and textures, are Box 1384, Service Bureau, 
shipped direct to the bui lding site. There , they are laid up Indiana Limestone Company, Bedford, Indiana. 
as a veneer over Stud-frame Or used as a facing over brick or Please send literature and full information re^ardin^ I L C O Ripl-
hollow tile. Y o u can't use local stone so easily nor with such s t o n e f o r residences, 
complete assurance of satisfactory results as is possible with signed 
I L C O Riplstone. 

More good designs for stone houses are needed. W e sug- $ t r e e t  

gest that you design your next residence project with I L C O city State 

I N D I A N A L I M E S T O N E C O M P A N Y 
Ceneral Offices: Bedford, Indiana Executive Officer. Tribune Tower. Chicago 
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Proprietary design of the Fisher Building, Detroit 

4 The Sargent Union Lock in standard designs 

  
 

  

M. P. 
DESIGN 

ORIGINAL 
KEY CONTROL 
IN S A R G E N T U N I O N L O C K S 

F O R M O D E R N B U I L D I N G S 

W I T H this feature any Sargent Union Lock 

m ; n be placed under a new key control in a 

moment's time. A special key removes the 

knob. The cylinder may then be exchanged 

and the knob replaced with ease. This is ideal 

equipment for modern commercial structures. 

Building managements, at negligible cost, may 

offer every new tenant a lock that onl\ his and 

the master keys w i l l f i t . 

The Sargent Union Lock is easy to install — 

all parts are in one complete unit. Its opera

tion is smooth and sure. Of solid harass or 

bronze, it is made in beautiful standard designs 

or in proprietary patterns for particular struc

tures. Our illustrated booklet, "Important and 

Exclusive New Features in Locks for Office 

Buildings,"" w i l l be sent you on request. I t 

explains in detail the Sargent Union Lock with 

demountable knob and exchangeable cylinder. 

Sargent & Company, New Haven, Conn.; 

295 Madison Avenue, New York Ci ty ; 150 

North Wacker Drive, Chicago. 
Our line is adequately represented in Sweet's, 
1931 edition, volume C pages C3780 to C3878 

S A R G E N T 
L O C K S A N D H A R D W A R E 



P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 115 

• 

^Announcing the new 
N O R M A N 

S C R E E N E D 
C A S E M E N T 

Embodying a host of refinements and improvements 
the new Norman Screened Casement represents 
a distinct advance in casement screening. Held 
in place by two anchor buttons, the new Crittall 
Norman Screen lies perfectly flat against the case
ment. It is easy to install — and quickly removable. 

Opening and closing the casement is made simple 
and easy by a sill operator. This piece of hardware 
also serves as an adjuster and an auxiliary locking 
device—holding the window open in any position 
and securing it in place when closed. In addition, 
a locking handle of conventional design is provided 
to insure wind and weather-tightness. Thus the 
window is locked at two points. 

In design and construction the Crittall Norman 
Screened Casement is simple and sturdy in every 
detail. It is significant to note that the screen panel 
itself, of antique bronze mesh, has not been cut at 
any point to accommodate the hardware—all fittings 
being attached directly to the window frame. 

The new Norman Screened Casement is available 
in a complete line of standard sizes. The same 
screen and hardware arrangement can be used on 
special-sized Norman Casements. The screen frame 
may be steel, finished to match the casement, or 
bronze with statuary finish. 

Leading architects who have examined the new 
Norman Screened Casement have already placed 
orders for buildings under construction. Telephone 
our nearest representative and he will gladly call 
and show you a sample casement. 

C R I T T A L L C A S E M E N T W I N D O W C O M P A N Y 
10958 H e r n Avenue » t Detroi t , Michigan 

C R I T T A L L 
C A S E M E N T S 
STANWIN * NORMAN * UNIVERSAL 

! I lulffi u i m !!!; , 

The locking handle on 
the new Norman 
Screened Casement is 
of solid bronze and en-
gages in a beveled strike 
plate, pulling ilie sec
tions together snugly. 

The sill operator is of 
solid bronze. It also 
serves to hold the win
dow in any open position 
by means of a thumb
screw adjustment. 
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-
C H A S . M . U I G G I N S & C O . . Inc. 

271 N i n t h S t r e e t 
B r o o k l y n , N . Y . 

AJRAW with Higgins' Col' 
ored Inks—and use them, also, 
for renderings, details, charts, 
graphs and diagrams of all sorts. 
Their astounding and inspiring 
versatility is refreshingly unfet-
tered—truly modern in its limit' 
less possibilities of expression 
and scope. 

No drafting room is complete 
without ready'to'work sets 
of Higgins'Colored Drawing 
Inks. Obtain yours from your 
local stationer, art shop or blue-
print supplies dealer. 
And write us for col * 
or plates showing the 
wide variety of tech' 
niquea w h i c h are 
offered only by these 
moat beautiful, most 
brilliant a n d most 
versatile of all color 
media! 

H I G G I 1 N S ' 
Colored " i n k ? 0 

Em 
Cftialods. Booklet* and all form* of 
Direct A d v e r t i s i n g and Printed matter. 

Stamford, Conn. 

Hote l 
H o l l e n d e n 

T h e o . D e W i t t , V i c e - P r e s . and Gen. M g r . 

C L E V E L A N D 

a n n o u n c e s 

Following the trend of the times, 
Cleveland*s leading hotel announce 
the following changes in room rates 

•effective immediately 

A L L F O R M E R 
$352 ™ « ™ a r # i r - • $322 
$422 "»oms NOW . . $352 
$ 4 5 0 rooms NOW . . $422 
4-station selective Radio now being installed 

in every Hotel Hollenden room 

Drafting room 
efficiency begins here 
Now is a good time to put your drafting room on a basis of 
maximum efficiency by installing Sphinx Drawing Tables. 
Drawers and compartments for instruments and materials. A 
place for everything at the draftsman's finger tips. Adjustable to 
the height and angle of greatest comfort. Equip with Sphinx 
Drawing Tables and turn wasted steps into extra productive 
hours spent at the boards. Made by F. Weber Co. , Inc., Main 
Office and Factory: 1220 Buttonwood St., Philadei -Sia; Midwest 
Distributing Branch: St. Louis; Southern Branch: Baltimore. 
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•j-noor 

TECHNICOLOR 
T h i n L e a d C o l o r e d P e n c i l s 

30 Choice Colors 

The Detail Color work of the Draft
ing Room can most satisfactorily be done 
w i t h the T E C H N I C O L O R whose 
strong, slender, colored lead is capable 
of being shaped to the finest point. 

Every one of the colors is reliable. 
The strength of the lead is surprising. 
Finest Southern red cedar is used for the 
casing. The quality of materials and 
workmanship is just what you would 
expectof a K O H - I ' N O O R P R O D U C T . 

T h e Technico lor pencils are supplied sepa-
rately a n d in s e t s o f 6, 12, 18 and 24 colors. 

Color chart and prices sent upon request 

K O H - I - N O O R P E N C I L C O . , I N C . 
3 4 E A S T 2 3 R D ST. N E W Y O R K , N . Y . 

C O M P L E T E P R O T E C T I O N 
FOR A L L W A L L O P E N I N G S 

   
  

 

   
  
 

   
  

  
  
  

  
  
 

J a m i s o n 
a n d S t e v e n s o n 
Insulated Products 

inc lude: 

D O O R S : S t a n d a r d C o l d 
Storage Doors for a l l operating 
condit ions . V e s t i b u l e Doors, 
Track Doors , S u p e r - F r e e z e r 
Doors; Double, Vertical Sliding, 
Dutch Track, WICKET and Auto-
close (Double Swing Batten) 
Doors. 

R E F R I G E R A T O R F R O N T S : 
Fully protective, of any shape 
or size built with wood or metal 
to mctch surroundings. 

W I N D O W S : Cold Storage, 
wherever natural light is re
quired or display of products 
desired. 

C a n Passing Vestibules 
Automatic Ice Chutes, three dis
tinct types in single or multi
ple units. 

All of these products represent 
years of experience in the cold 
storage field. 

Write for catalog describing 
their advantages. 

J A M I S O N C O L D S T O R A G E D O O R C O M P A N Y 
C O N S O L I D A T I N G J A M I S O N C O L D S T O R A G E D O O R C O . , I N C . 

A N D S T E V E N S O N C O L D S T O R A G E D O O R C O . 
H A G E R S T O W N , M A R Y L A N D , U . S . A . 

B r a n c h e s , C h i c a g o , 
New York, Chester, Pa . ; 

for Southern Represen
tative address Hogers-
town, M d . 

G a y Engineering C o . , 
S a n F r a n c i s c o a n d 

Los Angeles. 

D. E . F r y e r & C o . , 
Seattle a n d Spokane 

Foreign: London, 
Honolulu, Japan 

CjcurusorL 
I CaicL Storage 

0'Doors 
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T H E P R E S E N T D O L L A R M E A S U R E S T H E C O S T - T H E F U T U R E D O L L A R T H E P R O F I T 

 

THE FACING CAN BE, 
NOT JUST THE skltv OF A 

BUILDING, BUT PART 
OF ITS bones THROUGH 

U N I B A C K E R T I L E 

Natco Unibackcr is a patented backing unit for brick faced walls.  Every six brick courses it establishes 

a mechanical bond, so intimate and permanent that the facing becomes, not a mere veneer 

L 
tegral and load bearing part of the wall. r*+*++++i I Unibacker is easily and quickly laid, 

m 
   

only the one unit is needed. Each unit is equivalent to from eight to twelve brick 

nounced savings in labor, mortar and time.Varying widths §§5̂ | J | j | J j jlj ^ £ J j 

es. Natco Unibacker, time-tried and proven, merits careful consideration wherever savings and service are prime considerations. 

jgjj and effects pro-

provide for varying wall thickness-

The New Use for 
Natco Clay Con
duit—to house 
cables in mason
ry walls. 

For load bearing, closure or curtain walls, Nalco Unibacker has repeatedly demonstrated its 
outstanding advantages in buildings large and small throughout the country. Send (or a catalogue 
or turn to Sweet's (A-677-730) (or (ull details. 

N A T I O N A L 

F I R E P R O O F I N G 

C O R P O R A T I O N 

General Offices: Fulton Bldg., Pittsburgh, Pa. Branch Offices: New York, Chanin Bldg.; Chicago, 
Builders Bldg.; Philadelphia, Architects Bldg./ Boston, Textile Bldg.; Washington, D. C , National 
Press Bldg. 

The largest concern In the world manufacturing a complete line of Structural Clay Tile and 
Underground Clay Conduit. 
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Sjansas City's 
FIRST STEEL FRAME HOME 
PLASTERED THROUGHOUT WITH 

• 

 

  
 

1REST TRRQS. 
K E E N E ' S 

C E M E N T 
Q t t l i u a y s ' B E S T " / o r P l a s t e r i n g 

INTERIOR walls of strength and perma
nence that match the steel-ribbed frame

work of KansasCity's fir8t"Home of Steel", 
were assured in this modern structure by 
the use of BEST BROS. Keene's Cement. 

Today, BEST BROS. Keene's Cement is 
widely used for walls throughout resi
dences and larger buildings. And for more 
than 40 years it has been practically a 
standard specification for bathroom and 
kitchen walls in better homes. It makes 
durable walls which resist the attacks of 
water, steam and quick changing temper
atures. These photographs snow that 
beauty need not be sacrificed in attaining 
this durability. 

Write for further details about this pure 
gypsum plaster... and Best Bros, newest 
product...FAST FINISH Keene's Cement. 

B E S T BROS. K E E N E ' S CEMENT CO. 
1040 West 2nd Ave. Medicine Lodge, K a n s 

Sal— Ojfiefi* In: New Y o r k . C h i c a g o . C l e v e l a n d . S i . L o u i s . 
ban F r a n c i s c o , Kaunas C i t y , P h i l a d e l p h i a ( 4 3 ) 

Photos show three interior views of Kansas City's first steel-
frame home. Madorie & Bihr, Architects. R. L . Falken-
berg & Co., Contractors. F . S.Turley, Plastering Contractor. 
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E m p i r e Stole Building, Now Y o r k City 
Shreve, l l . in imn, Lamb — Architects 

ere nothing but the finest glass is good enough, 

architects specify Libbey-Owens-Ford Polished Plate. 

Just as this Plate Glass is the architect's choice for fine 

residences and buildings throughout the country, so i t 

was specified fo r the magnificent new Empire State 

Building —the tallest business structure in the world. 

L I B B E Y O W E N S F O R D G L A S S C O M P A N Y , T O L E D O , O H I O 
Manu facturer* of Polished Plate Glass; Flat Drawn Clear Sheet Glass: Sa fety Glut*—and 
distributors of Figured and Wired Glass manufactured by Blue Ridge Glass Corporation. 

TONE I N ! K I . O Y D G I B B O N S — S u n d a y F.veninps—Lihlwy • Owens • Ford 
Radio Program — 9:30 E. S. T. — fl /Z and Assocutted NBC Stations. 

LIBBEY 
OWENS 
F O B D 

POLISHED 
PLATE 
GLASS 
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A n y o n e c a n s e e 

t h e D i f f e r e n c e 

Admiral 
Mirror 2J' x 30" 

Commander 
Mirror 18" x 26" 

Not only do Corcoran Cabinets harmonize— 
they afford positive protection against wall mois
ture—because not a single crack, joint or seam 
is present. Cabinet body and flange is drawn 
from one continuous piece of steel. 

Corcoran manufacturing methods invite the most 
critical inspection for inside and out, they pre
sent startling innovations in cabinet design. 
The exclusive features—continuous piano type 
hinge, automatic door opener, etc.—provide 
extraordinary selling arguments. And Corcoran 
prices are right in line! 

C O R C O R A N 
ONE-PIECE Steel BATHROOM 

C A B I N E T S 
Complete stocks carried in the principal cities. 

Write us for the address nearest you. 

C O R C O R A N 

C A B I N E T S 

A R E B E S T 

Corcoran Cabinets are the Original a n d Only 
One-Piece Steel Cabinets. No cracks—no seams 
- n o welded joints—no raw edges. The above 
photograph illustrates the rounded corners and 
seamless, jointless cabinet body found only in 

Corcoran Cabinets. 

r SEND FOR THIS FREE CATALOG 
THE CORCORAN MFG. CO., Dept. PP-331, Norwood, Cincinnati, O. 

Please send the cabinet catalog illustrating the complete 
Corcoran line with full specifications. 

Name 

A ddress 

1 

State 
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When Ordering Please Specify PART O N E or P A K T T W O or B O T H 

G O O D P R A C T I C E 
I N C O N S T R U C T I O N 

By Phi l ip G. K n o b l o c h 

P A R T T W O 

IN T H E preparation of this, the second part 
of "Good Practice in Construction", the aim 
has been to present further useful details in 

convenient form for use in the drafting room. 
Details that the architect and draftsman are most 
likely to have occasion to employ in their work 
have been selected rather than those of a special 
character. Though many of the plates embody 
special knowledge, such as the details for 
theatres, store fronts, log cabins, etcetera, all are 
for buildings that are constantly being built in 
most, if not all, parts of the country and that 
may well come within the practice of any 
architect. 

T h e daily use of "Good Practice in Construc
tion, Part One", in architectural offices through' 
out the country has shown clearly that material 
of the kind it contains meets the requirements of 
architects and draftsmen, and since it w a s pos-
sible to cover but a portion of the subject with
in the limits of a volume of the convenient size 
adopted for the books of " T h e Pencil Points 
Library," the publishers have recognized the 
desirability of making available additional mate
rial of this nature. Also, a desire for a second 
volume of M r . Knobloch's work has been ex
pressed in many letters from users of Part One. 

P A R T O N E and P A K T T W O of "Good 
Practice in Construction" have become indis
pensable in the practice of architecture, and 
every architect, draftsman and student needs 
and should possess these valuable books. 

C O N T E N T S 
B A L L O O N F R A M I N G 1 
B R A C E D F R A M I N G I 
F L O O R F R A M I N G , I a 
F L O O R F R A M I N G , I I 4 
T O W E R F R A M I N G , 1 5 
T O W E R F R A M I N G . I I S 
H A L F T I M B E R 7 
I M I T A T I O N H A L F T I M B E R 8 
B R I C K V E N E E R A N D S T I C f o 9 
W O O D C O V E R E D C O N C R E T E S T E P S A M ) O C T -

S I D E C E L I . A R W A Y 10 
C O R N E R S T O N E 11 
S T O R E F R O N T S , 1 12 
S T O R E F R O N T S , I I 13 
E X T E R I O R D O O R I N B R I C K W A L L A N D C I R 

C U L A R H E A D W I N D O W IN H R I C K W A L L . . 14 
E X T E R I O R D O O R I N S T O N E W A L L 15 
S L I D I N G D O O R 16 
S E C R E T D O O R 17 
R O L L I N G D O O R P A R T I T I O N 18 
E N T R A N C E D O O R A N D P A L L A D 1 A N W I N 

D O W . 1 19 
E N T R A N C E D O O R A N D P A L L A D I A N W I N 

D O W , I I 20 
W O O D V E S T I B U L E , 1 21 
W O O D V E S T I B U L E . I I . A N D M I R R O R D O O R . . . . 22 
O R I E L W I N D O W , I . 23 
O R I E L W I N D O W . I I 24 
R A D I A T O R B A S E A N D B A C K I N G A N D D O U B L E 

H U N G W I N D O W M U L L I O N S 25 
L E A D E D G L A S S W I N D O W I N S T O N E W A L L . . . M 
S T O R M S A S H F O R D O U B L E H U N G W I N D O W . . 27 
S T O R M S A S H F O R C A S E M E N T W I N D O W 28 
W O O D E N T A B L A T U R E 20 
W O O D G U T T E R S 30 
P E N T H O U S E A N D F L A G B O X 81 
F I R E E S C A P E 32 
W O O D W I N D O W S E A T 33 
R A D I A T O R E N C L O S U R E S . 1 34 
R A D I A T O R E N C L O S U R E S . I I 35 
W I N D O W B O X A N D W A L L C A B I N E T 36 
C E I L I N G L I G H T S , W O O D F R A M I N G 37 
C E I L T N G L I G H T S . S T E E L F R A M I N G 38 
B U I L T - I N W A R D R O B E 30 
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The n e w ' ' S e r i e s 3 0 " S i r o c c o F a n i s q u i e t i n o p e r a t i o n b e c a u s e 

f o r a g i v e n c a p a c i t y i t o p e r a t e s a t a l o w e r s p e e d t h a n a n y o t h e r f a n o f 

t h e s a m e s i z e • • • s l o w s p e e d m e a n s l o n g l i f e , h i g h e f f i c i e n c y , q u i e t 

o p e r a t i o n , a n d f r e e d o m f r o m v i b r a t i o n . W r i t e f o r n e w i l l u s t r a t e d c a t a l o g . 
(11U) 

A M E R I C A N B L O W E R C O R P O R A T I O N , D E T R O I T , M I C H . 

C A N A D I A N S I R O C C O C O . , L I M I T E D , W I N D S O R , O N T . 

B R A N C H O F F I C E S I N A L L P R I N C I P A L C I T I E S 
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A N N O U N C E M E N T 

M A S S A C H U S E T T S I N S T I T U T E O F T E C H N O L O G Y 

COMPETITION FOR TWO SCHOLARSHIPS 

TW O scholarships of five hundred dollars 
each are offered in the academic year 1931-32 

for special students in the third or the fourth 
year of the course in Architecture at the Massa
chusetts Institute of Technology. They will be 
awarded as the result of a competition in design 
under the direction of the Committee on Design 
of the Department of Architecture. 

The competition is open to citizens of the 
United States of good character, who are between 
twenty-one and twenty-eight years of age, and 
who have had at least three years of office 
experience. 

The competition will be held from May 16 to 
May 25. 

Competitors are allowed to prepare their draw
ings wherever conditions conform to the require
ments of the Committee, but these drawings must 
be sent to Boston for judgment. 

Applications should be received on or be
fore April 13, addressed to Professor William 

Emerson, 491 Boylston Street, Boston 

Summer Course 
in A r c h i t e c t u r e 

Six w e e k s ' c o u r s e , beginning June 15, in
cluding Design, Rendering, Descriptive 
Geometry, Shades and Shadows, and Per
spective. For catalog, address Director of 
Summer Session, Carnegie Institute of 
Technology. Pittsburgh, Pa. 

E U R O P E 
\ . m i i p r c h e n s i v r t o u r w i t h M g h t - n r r i n K planned tn 

I I M ' I I I I I ) ' u r i c - i r n t t o i l l I r a - m m l r r n r u i m p l n o f n r r l i i -
i c r i u r r , u n d e r t h e p e r s o n a l d i r e c t i o n o f 

PROF. OLAF F J E L D E , Dept. of 
Architecture. 

1 nivcrsity of UlinoU, Ilrbnna, Illinois. 
Limited membership in piir ly. 
Writ* for further information. 

S T C A Dept. H O L L A N D A M E R I C A L I N E 
40 North Denrhorn Street, Chit-nipt, Illinois 

B E A U X - A R T S I N S T I T U T E O F D E S I G N 
304 E a s t 44th Street, New Y o r k . N. Y . 

Nomina l Fee for Ins truct ion In 
A R C H I T E C T U R A L D E S I G N . S C U L P T U R E , I N T E R I O R D E C O R A 

T I O N . M U R A L P A I N T I N G C O M P O S I T I O N 
In cooperation wi th other educational Inst i tut ions 

C O U R S E S IN S C U L P T U R E IN A L L ITS BRANCHES AT T H E I N S T I T U T E 
Istti action foaadad on tb« principles of (he Ecola das Baaax-Arti al Pari* 

Circular on Application 

The Smaller Houses and Gardens 
of Versailles, 16804815 

by Leigh French, Jr., and Harold Donaldson Eberlein 

This volume sets forth an aspect of French domestic architecture in the 17th and 18th 
centuries. Here are illustrated a number of small French residences whose treatment is ap
plicable with but little modification, to the present requirements of a considerable por
tion of the American public. These are dwellings of persons attached to the French court— 
modest in size, simple though elegant in their appointments. They are not chateaux nor 
farmsteads, but small settings for polite life without too much formality. 

They are characterized by distinguished reticence and self-contained completeness: the 
embodiment of sophisticated simplicity. 

Nearly 200 pages of exterior and interior views, with descriptive text, notes on plans, 
gardens, materials, finish, colors, sizes, etc. 

200 pages, 9 x 12. Price—14.00 

Should, you return it in five days, 
your money will be refunded. 

T H E P E N C I L P O I N T S P R E S S , I n c . 419 Fourth A v e . , Hew T o r \ , ^ T . 
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• • • to secure exact gra
dations of color . . . your 
drawing paper must be 
uniform in color absorp
tion . . . and WHATMAN 
hand-made drawing pa
pers are . . . hot pressed, 
cold pressed, rough sur
face . . . write for samples; 
we'll send thempromptly. 

H . R E E V E A N G E L & CO. , Inc. 
7-11 S p r u c e S t r e e t N e w Y o r k C i t y 

G e n u i n e Hand-Made 
DRAWING PAPERS 

GRILLES £ 
Architects are more and more 
specifying Grilles of perfo-
rated metals rather than Grilles 
of heavy cast iron and woven 
wire... During our fifty years 
of experience we have devel
oped a large choice of designs 
available in Bronze, Alumi
num, Allegheny, Steel and 
other metals . . . We have just 
issued an addendum to our 
catalog showing many new 
designs. We shal l be very glad 
to send you a copy. 

T H E H A R R I N G T O N & K I N G 
Perforating C o . 

Grillti»/ Perforated Mela 1 
New York Office, 114 Liberty St. T \ f 

5648 F i l m o r e St. * Chicago 

Staedtler, Medieval 
Hurnberg Pencil 
Guild Craftsman, 
from an old print. 

An Art 
for ARTS Sake 
CTZHE superior craftsmanship and skill 
v that made Staedtler Pencils the pride 

of the Nurnberg Pencil Guild almost three 
centuries ago, are found in even greater 
degree in the MARS Drawing Pencils 
of today. 
Artis ts , architects, engineers, draughtsmen—all 
those whose work is greatly facilitated by quality 
equipment, will find in M A R S Drawing Pencils a 
precision, poise and versatility that makes the most 
exacting work a pleasure to perform. 

Y o u owe it to yourself and your work to find 
out why Staedtler considers the making of this 
different, better drawing pencil truly an art 
for Art ' s sake. T r y a M A R S Pencil on your 
most difficult assignment or on a drawing which 
must reflect the finest work of which you are 
capable. In this way you wil l quickly be con
vinced that M A R S Pencils are the pencils for 

all of your usual and unusual drawings. 

T h e better dealers in your neighborhood 
should be able to supply you but if not, 
send 15c for sample to 

J , S. S t a e d t l e r , I n c . 
53-55 Worth Street, New York City 

In Canada Paynter-Crowder, Ltd. 

148 King Street, West, Toronto, 2 
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WINNING DESIGNS 
1 9 0 4 — 1 9 2 7 

PARIS PRIZE IN ARCHITECTURE 
With an Introduction by John F. Harbeson 

The designs shown in this portfolio were chosen by the Society of Beaux-Arts Archi
tects as the best solutions submitted by the ablest American architectural students of the 
past 24 years in what is generally accepted to be the most important and exacting planning 
problem offered annually in this country. The architectural student can therefore profit 
greatly by studying the program of each competition in conjunction with its accompanying 
solution. This portfolio, while particularly valuable to students taking work in design 
under the Beaux-Arts system, cannot fail to help all other students of architectural design. 

The following problems are illustrated: 

1904— "A Colonial Institute" 
1905— "A Yacht Harbor and Club" 
1906— "A Restaurant on the Borders of a Lake" 
1907— "A School of Fine Arts" 
1908— "A Theatre" 
1909— "A Permanent Exposition or Institute of American Industries" 
1910— "A Municipal Interborough Trolley Station and Assembly Hall" 
1911— "An Embassy for the United States in Paris" 
1912— "A Governmental Printing. Lithographing, and Engraving Estab

lishment" 
1913— "The Monumental Treatment of the End of Manhattan Island" 
1914— "A City Hall" 
1919— "The Capitol Building of the League of Nations" 
1920— "The Great War Memorial for the City of New York" 
1921— "An Exhibition Center" 
1922— "A City Hall" 
1923— "An Office and Reception Building for the President of the United 

States" 
1924— "A Transportation Institute" 
1925— "A Summer Capitol" 
1926— "A Natatorium in a Park" 
1927— "A Radio Broadcasting Station" 

The reproductions of these designs are all made at a large enough size to be of 
maximum use to students—some of them being 18 inches in their longest dimensions. 

Portfolio, 10 x 15, containing 35 plate pages and 69 drawings, comprising the com
plete programs, plans, sections and elevations for all the winning designs for the Paris Prize 
in Architecture. 

PRICE £ 3 . 0 0 

Any book in The Pencil Points Library found unsatisfactory U j 3 l may be returned urithin S days and payment u ill be refunded 

T H E P E N C I L P O I N T S PRESS, Inc. 
419 F o u r t h A v e n u e , N e w Y o r k , N . Y . 
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^ ^ F T E N I T S E E M S 

I T ' S T H E O N L Y R O O F I N 

T H E W O R L D . . 

Once again, a world's highest building is 
crowned by a Barrett Specification Roof. Every 
holder of that title from 1913 until now — 
Empire State Building. Chrysler Building. 
Bank of Manhattan, and Wool worth Building 
—has had I he same kind of roof. 

The regularity with which leaders in all 
fields of business buy and reluiy the Barrett 
Specification Roof does make it seem that it 
is the only roof in the world. 

Barrett stands out because Barrett perform
ance stands out. Only Barrett can show roofs 
40, 50 and 60 years old, and still good. Barrett's 
famous 20-year.bond was the first ever offered. 
Barrett's Inspection Service was first. Barrett's 
Approved Roofer organization was first. 

Barrett Specification Roofs arc applied only 
by Barrett Approved Roofers. There is one 
near you. Consult with him or with us on any 
roofing or waterproofing problem. 

The Barrett Company,40 Rector Street, New-
York, iV Y. In Canada: The Barrett Company. 
Ltd.. 5551 St. Hubert St., Montreal, P. 

' • 

F a H ABOVE THE OTHERS . . . One after another, with Hlrikinx tinanimit v. buildera 
of world rhampion nkv*<T.-i|>er« aelert Barren Specification Koofa. The Empire Slate 
Building, world'* highcM (1.248 feet), I N protected liv 74,200 Kipiure feel of Harrell Speci-
liration Roof*. o2 Harrell lloll R<M>f Connections. 27.000 »<|uare feet of Barrett Water-
proofinR and II.OOO.OOO mpiarc feel of Burretl Floor I'roleelion. OumUlt Empire Stale Inc. 
ArchiltcU: Shrevc, Lamb and Harmon, liuildm: Sturrctt Brothers and Ekcn. Inc. Ruqfer: 
Tuttle Roofing Company. All of New York City. 
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N e v e r B e f o r e a T o i l e t P a r t i t i o n L i k e T h i s 

T h e new M i l l s Meta l Toilet Part i t ion discards old 

conceptions, ideas ana1 traditions and blazes a new 

trail, sets up an entirely new and altogether hetter, 

lower priced toilet partition. 

Never before has any design or construction made 

possible the narrow stile so much desired in today s 

architectural design unti l the present M i l l s M e t a l 

toilet partition. 

T h e new M i l l s M e t a l hinge has only two parts and 

these are thru-bolted to both door and post. N o camx, 

set screws, rollers, loch nuts or other parts . . . nothiny 

to i>ct out of order, yet permits door to come to rest 

at any desired position. Never before a hinge lihe this. 

A new and better wal l connection is the wa l l bracket 

and plate which mains possible eas ier , faster and 

more secure erection. 

Another outstanding feature is the P a n e l C l i p . Solid 

I clip grips panel and holds it tightly to the post with 

two heavy prongs. Prevents rocking or nagging and 

gives completely finished appearance at every corner. 

I I ere is a toilet partition that is sturdy, well built, 

wi l l give all the service that can be demanded of a 

toilet partition and at the lowest price ever put on a 

toilet partition. See our complete catalog in Sweets. 

T H E M I L L S C O M P A N Y 
A Mills Metal Partition for Every Purpose 
oo^ Wayside Road . Cleveland, Ohio 

R E P R E S E N T A T I V E S I N ALL P R I N C I P A L C I T I E S 

^ I L L S ^ E T A L 
T O I L E T P A R T I T I O N S 
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SHEDD AQUARIUM • C H I C A G O • GRAHAM, A N D E R S O N , PROBST & WHITE • ARCHITECTS 

MINWAX recommends that all divisions of waterproofing be grouped, studied as a sin

gle problem and specified in a separate section. MINWAX 

offers a complete service covering all divisions. See Sweet's. 
[ M I N W A X 



130 P E N C I L P O I N T S F O R M A R C H , 1 9 3 1 

Owner Satisfaction 
Proves EXCELSO 
E C O N O M Y and D E P E N D A B I L I T Y 

Excelso Water Heaters 
are made in single,aim-
ble,triple>nddual coil 
types. Seventeen sizes 
offer a tank capacity 
range of jo tozooogal-
lona. Greater capaci-

' N L I M I T E D domestic WL^^ , 1}"C™ 
y-s hot water tor all tap pur- " 

poses at practically no cost as 
long as the steam or vapor heating boiler is being fired— 
trouble-free operation year in and year out without re
pairs or attention—that is the E x c e l s o story. Unqual
ified owner satisfaction with nearly 800,000 installations, 
in both large and small buildings old or new, proves 
E x c e l s o dependability and economy without question. 

Write for the complete story 

EXCELSO PRODUCTS CORPORATION 
6 7 C l y d e A v e n u e B u f f a l o , N . Y . 

Sold and Installed by Leading Plumbing and Heating 
Contractors Everywhere 

WATER H E A T E R S 
S I Z E S F O R O N E F A M I L Y TO O N E H U N D R E D 

Bui l t as though 
for ins ta l la t ion in 
your own bui lding 

There is a standard of value as well 
as a standard of price to consider and 
in both of these, @ Panelboards will 
come nearest to the choice that you 
would make for your own building. 

Ash an @ Man for 
co-operation — it's a 

real help 

w 

: :: < 
• 

: :: < 1 

Shrank c/Ldam 
E L E C T R I C C O M P A N Y 

S T . L O U I S 

Atlanta. Ga. 
L . A. Crow. 
04 Cone St.. N. VV. 

Hull inn in-. Md. 
Wolfe-Mann Mfg. C . . . 
312 S. Hanover St. 

Muslim. Mais. 
J . J . Cassidy, 
231 Congress S i . 

Buffalo, N. Y . 
Ralph E . Jones. 
1890 Hertel Ave. 

Chicago, I I I . 
Major Equipment Co. 

Inc. 
-1603 Fullerton Ave. 

Cincinnati . Ohio 
E . F SchuriK. 
105 E . I'earlSt. 

Cleveland. Ohio 
Frank Reske. 
084 The Arcade 

Dallas, Texas 
R. S. Wakefield. 
1814 Allen Bldy. 

Denver, Colo. 
Alex. Hibbard. Inc. 
1940 Blake St. 

Detroit, Mich. 
H. H . Norton. 
2683 Wabash Ave. 

K a m a i City. Mo. 
Robert Baker. 
19 E . Hth St. 

Loa Angeles. Calif. 
E . Zinsmeyer, 
1127 S. Wall St. 

Memphis. Tenn. 
C . B. Kutlcdue. 
203 Monroe Ave. 

Minneapolis. Minn. 
U n . i f Cooper. 
422 Builders' Ex. Bid*. 

New Orleans. L a . 
W. J . Keller. 
203 Natchez Bldg. 
Magazine^ NatcliezSts. 

New York 
Kred Kraut. 
182 North l l i h St. 
Brooklyn 

Omaha, Nobr. 
B . J . Finning. 
213 S. 12th St. 

Orlando. Florida 
F . W. Knoeppel. 
610 Richmond Ave. 

Philadelphia. P a . 
W . A . McAvoy.Jr., 
244 Nortli 10th S i . 

Pittsburgh. Pa. 
W. A. McAvoy.Jr.. 

Dist. Mgr. 
R. E . Thomas, 

Res. Mar. 
Room I 004 
427 Fourth Ave. 

St. Louis , Mo. 
0. H. Rottman, 
3650 Windsor Place 

San Francisco. Calif. 
1. ri- Van Atta. 
340 Fremont St. 

Seattle. Wash. 
Elec. Eng. Sales Co. 
2914 First Ave.. S. 

Tulsa . Okla. 
P. E . Ebersole. 
214 S. Victor St. 

Toronto, C a n . 
A I U U I K U u n i t e d Elec. 

Co.. Ltd. 
Gen. Sales Office. 
370 Pupe Ave. 

Vancouver. C a n . 
Amalgamated Elec. 

Co.. I . i d . 
Granville Island 

Winnipeg, Man. , C a n . 
Amalgamated Elec. 

Co.. Ltd. 
677 Notre Dame Ave. 

Hamilton. Ont . 
Amalgamated Elec. 

Co . . Ltd. 
18 Mary St. 

Montreal. Can. 
Amaluamated I' lec. 

Co.. Ltd. 
1006 -Mountain St. 
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A Highly RestfvResistimg Sheet Metal 
For Fire-Proof Doors, Sash and Frames, and Interior Trim 

It is a zinc (spelter) coated sheet metal, heat treated 
after being coated, which bonds the coating to the 
base metal and produces an etched surface that 
assures the adhesion of finishes. 

Sample Booklet on Request 

Manufactured by 

Wye Seperior Sheet Steel Company 
Canton 

Division of Continental Steel Corporation 

Ohio 

complete line 
of electric 
signaling devices 
for every 
building 
need . . • 

DWARDS annunciator sys
tems in the United Shoe 
Machinery Corp. Bldg., Boston, elimi
nate time wasting detail. Edwards 
systems all over the world have met 
the architects' demand for modern sig
naling. Edwards stands ready to assist 
solve your signaling problems too. 

1 OU« CATALOOJ: 
IS FILED IN 

I, S W E E T " 

n 
•sl\ 

Architects 
Parker, Thomas 

& Rice 
Engineers 

Hollis French & 
Al len Hubbard 

E D W A R D ^ i C O t t P A N Y 
140th &. Exterior Streets I A C . NEW YORK, N. Y. 

S i g n a l i n g M a n u f a c t u r e r s f o r 5 9 Y e a r s 
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Polished wire glass of high transpar
ency free from bubble clusters on the 
wire, as manufactured by the Blue 
Ridge Glass Corporation. « « « « 

A l l Blue Ridge glass is made from plate glass 

batch. You can assure the use of figured and wire 

glass of uniform plate glass quality by specify

ing Blue Ridge Glass throughout the building. 

Sold by the 
UBBEY-OWENS-FORD G L A S S COMPANY, T O L E D O , O H I O 

Through Leading Glass Jobbers 

B L U E R I D G E G L A S S C O R P O R A T I O N 
K I N G S P O R T , T E N N E S S E E 
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U n i v p r K i f v 
mf 

o f 

i a l i l o r n i a 

IN this classic building, every 
facility and comfort has been 

provided to make the course of 
study more enjoyable, more bene
ficial and valuable to the student. 
Everything is the best...including 
the air! Stuffy, dusty rooms would 
be as much out of place as obso
lete equipment and textbooks. 

Libraries, laboratories and lecture 
rooms are free from the slow an
aesthetic of bad air. Pure, invig
orating air is continually circulat
ing . . . noiselessly, without drafts. 
It's drawn in from outdoors, fil
tered clean, tempered to comfort
able warmth when needed, and 
then passed gently into the rooms 

. . .by Sturtevant U n i t Heater-
Ventilators. The units blend in 
quietly with the appointments. 
And the vents are concealed . . . 
nothing detracts from the dignity 
of the exterior. 

Sturtevant Unit Heater-Ventila
tors are adaptable to an endless 
variety of installations in schools, 
churches, institutions, office build
ings, etc. Y o u will be interested in 
our Catalog 361. Our nearest office 
will send you one... for the asking. 

B. F. STURTEVANT COMPANY 
Main Offices: H Y D E P A R K . B O S T O N . MASS. 
C H I C A G O . I L L . . 410 No. Michigan Ave.. 
SAN F R A N C I S C O , C A L . 681 Market St. 
Branch Offices in Principal dries: Canadian Offices at: 
Toronto. Montreal and Gait. Canadian Representa
tives: Kipp Kelly, Ltd., Winnipeg. Agents in 

Principal Foreign Countries. 

 
Reg. U . S. Pat . Off. 

SUPPLIES OUTDOOR AIR 
l U n i t Heater-Ventilator 

* u FILTERED CLEAN AND TEMPERED 
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B e a u x A r t s I n s t i t u t e o f D e s i g n 124 
B e n n e t t F i r e p l a c e C o r p 25 
B e r r y B r o s . . I n c 35 
B e s t B r o s . K e e n e ' s C e m e n t C o . . 119 
B e t h l e h e m S t e e l Co 15 
B l u e R i d g e G l a s s C o r p 132 
B o m m e r S p r i n g H i n g e Co 39 
B r a s c o M a n u f a c t u r i n g Co 11 
B r i a r H i l l S t o n e Co. . T h e 38 
B r i n k . A . L . . S t u d i o s 93 
B u c k e y e B l o w e r C o 95 
B u l l D o g F l o o r C l i p Co 48 
B u r n h a m B o i l e r C o r p 16 
B y e r s , A . M . , Co 102 

C a b o t , S a m u e l , I n c 93 
C a r e y . P h i l i p . Co. . T h e l t lX 
C a r n e g i e I n s t i t u t e o f T e c h n o l o g y 1 24 
C a r n e g i e S t e e l C o m p a n y 96 
C a r n e y Co., T h e 79 
C a s t l e . W l l m o t Co 38 
C e l o t e x Co. , T h e 2 n d C o v e r 
C h e n e y Co., T h e 135 
C l a y P r o d u c t s C o m p a n y , I n c . , o f 

I n d i a n a 83 
C l i n t o n M e t a l l i c P a i n t Co 17 
C l o w & Sons , J a m e s B 9 
C o l u m b i a M i l l s , I n c . , T h e 7 
C o l u m b u s C o a t e d F a b r i c s C o . . . fki 
( " o n g o l e u m - N a i r n , I n c 85, 86 
C o r c o r a n M f g . Co . , T h e 121 
f o r k I m p o r t C o r p 40 
C r i t t a l l C a s e m e n t W i n d o w C o . . 115 
C u t l e r M a i l C h u t e C o m p a n y . . . 32 

D a h l s t r o m M e t a l l i c D o o r Co. , 
T h e 84 

D e t r o i t S t e e l P r o d u c t s C o 46 
D i e t z g e n , E u g e n e , C o I l l 
D i x o n C r u c i b l e C o m p a n y . J o s e p h 69 
D u P o n t . E . L , d e N e m o u r s , \ i Co . 105 
D u r i r o n Co 12 

E d w a r d s & Co. , I n c 131 
E n e r g y E l e v a t o r Co 49 
E v a n s , W . L 93 
E x c e l s o P r o d u c t s C o r p 130 

F a b e r , A . W 106 
F e d e r a l - A m e r i c a n C e m e n t T i l e 

C o m p a n y 6 
F e d e r a l S e a b o a r d T e r r a C o t t a 

C o r p 99 
F l i n t F a i e n c e a n d T i l e Co 91 

G e n e r a l E l e c t r i c C o . ( M e r c h a n 
d i s e D e p t . ) .28 

G e o r g i a M a r b l e Co 22 
G i l l e s p i e B r o t h e r s , I n c l l i i 
G i i l i s & G e o g h e g a n . I n c 37 
G u a s t a v l n o Co. , R 81 

H a m l i n . - I r v i n g 19 
H a r r i n g t o n & K i n g P e r f o r a t i n g 

C o 125 
H a r t m a n n - S a n d e r s Co 97 
H i g g i n s & Sons , C h a s . M 116 
H o f f m a n S p e c i a l t y Co 14 
H o l l a n d A m e r i c a L i n e 124 
H o t e l H o l l e n d e n 116 
H o u s i n g Co. . A c o u s t i c a l D i v i s i o n 47 

T h e Y e o m a n s B r o t h e r s C o m p a n y , 
o f C h i c a g o , a n n o u n c e s t h e a p p o i n t 
m e n t o f t h e J a c k s o n E n g i n e e r i n g 
C o m p a n y . 934 A r c h i t e c t s a n d B u i l d 
e r s B u i l d i n g . I n d i a n a p o l i s , I n d . , as 
i t s r e p r e s e n t a t i v e i n t h a t t e r r i t o r y . 

T h e A n d e r s e n F r a m e C o r p o r a t i o n . 
R a y p o r t . M i n n . , a n n o u n c e s t h a t i t 
has p e r f e c t e d a n e w m e t a l w e a t h e r 
s t r i p f o r w i n d o w s w h i c h w i l l c u t a i r 
l e a k a g e 86 p e r c e n t . T h e w e a t h e r 
s t r i p c o n s i s t s o f a set o f p a r t i n g 
s t o p s f o r t h e s i d e s a n d h e a d o f a 
w i n d o w f r a m e . S p e c i a l l y m i l l e d 
p i n e p a r t i n g s t o p s a r e f i t t e d w i t h a 
m e t a l s t r i p o f d o u b l e t e n s i o n , d i e 
s t a m p e d p h o s p h o r b r o n z e . T o 
w e a t h e r s t r i p • w i n d o w t h e o l d p a r t 
i n g s t o p is s l i p p e d o u t a n d a n e w 
o n e i s i n s e r t e d . N o r o u t i n g o r 
r a b b e t i n g o r n a i l i n g is r e q u i r e d . 

A n n o u n c e m e n t is m a d e o f a 
m e r g e r w h i c h h a s t a k e n p l a c e be
t w e e n S a r g e n t K- C o m p a n y a n d T h e 
B e l l e v i l l e H a r d w a r e a n d L o c k M a n 
u f a c t u r i n g C o m p a n y . L i m i t e d , l o 
r n t e d a t B e l l e v i l l e , O n t . , C a n a d a . 
T h e n e w C a n a d i a n b r a n c h w i l l be 
k n o w n as B e l l e v i l l e - S a r g e n t C o m 
p a n y . L i m i t e d , a n d w i l l c o n t i n u e t o 
o p e r a t e a t B e l l e v i l l e I n m a n u f a c 
t u r i n g a n d d i s t r i b u t i n g h a r d w a r e 
p r o d u c t s . 

T h e C l a y P r o d u c t s Co. , I n c . , o f 
I n d i a n a , a n n o u n c e s t h e f o r m a t i o n 
o f a s u b s i d i a r y , T h e A r - K e - T e x 
C o r p o r a t i o n , as a s e l l i n g o r g a n i z a 
t i o n t o s p e c i a l i z e a n d c o n c e n t r a t e 
o n t h e d i s t r i b u t i o n o f A r - K e - T e x 
t i l e . T h e o r g a n i z a t i o n o f t h i s n e w 
c o m p a n y w i l l l e a v e t h e e x e c u t i v e s 
o f t h e C l a y P r o d u c t s Co . f r e e t o d e 
v o t e t h e i r e n t i r e a t t e n t i o n t o m a n 
u f a c t u r i n g p r o b l e m s a n d t h e d e 
v e l o p m e n t o f n e w p r o d u c t s . 

T h e N a t i o n a l F l r e p r o o f i n g C o r 
p o r a t i o n a n n o u n c e s t h a t i t h a s p u r 
c h a s e d t h e p l a n t o f t h e V u l c a n T i l e 
a n d B r i c k C o m p a n y a t B i r m i n g h a m , 
A l a . , o n e o f t h e m o s t m o d e r n p l a n t s 
I n t h e S o u t h . T h i s a c q u i s i t i o n w i l l 
e n a b l e t h e c o m p a n y t o I m p r o v e i t s 
s e r v i c e f a c i l i t i e s t o a d e q u a t e l y t a k e 
c a r e o f b u s i n e s s i n a c o n s t a n t l y i n 
c r e a s i n g f i e l d o f o p e r a t i o n s . A m o n g 
t h e b u s i n e s s a l r e a d y s e c u r e d i n t h e 
S o u t h Is a l a r g e c o n t r a c t f o r t h e 
S t a t e C a p i t o l C o u r t H o u s e a t B a t o n 
R o u g e . L a . 

T h e D u r i r o n Co. . I n c . , D a y t o n . 
O h i o , h a s e s t a b l i s h e d a b r a n c h o f f i c e 
I n t h e G e n e r a l M o t o r s B u i l d i n g , D e 
t r o i t , M i c h . , w h i c h w i l l be d e v o t e d 
w h o l l y t o t h e s a l e a n d s e r v i c e o f 
D u r i r o n . D u r l m e t a n d a l l o y s t ee l s . 
R . R . R o u r k e Is i n c h a r g e o f t h i s 
o f f i c e . 

T h e K e r n e r I n c i n e r a t o r Co., M i l 
w a u k e e , W i s . , has e s t a b l i s h e d a r e 
s e a r c h l a b o r a t o r y i n c h a r g e o f H . 
E r s k l n e N l c o l f o r t h e p u r p o s e o f 
d e v e l o p i n g f u r t h e r t h e field o f f l u e -
f e d i n c i n e r a t i o n . 

A t h r e e - I n c h w i d e i n t e g r a l l e d g e 
i n t h e b a c k o f t h e s i n k , p r o v i d i n g 
a h a n d y s h e l f f o r t h e d r i n k i n g g l a s s , 
s o a p o r w a s h i n g p o w d e r s , i s o n e o f 
t h e s e v e r a l n e w i d e a s i n k i t c h e n 
c o n v e n i e n c e e m b o d i e d I n t h e K o h l e r 
" C r o f t o n " e f f i c i e n c y s i n k , j u s t a n 
n o u n c e d b y t h e K o h l e r Co. . K o h l e r , 
W i s . A n o t h e r i n n o v a t i o n i s a d i s 
a p p e a r i n g s p r a y hose f o r r i n s i n g , 
c o n v e n i e n t l y a t h a n d y e t o u t o f 
s i g h t b e n e a t h t h e s i n k w h e n n o t i n 
use . A c u r v e d s p o u t o f n e w d e s i g n 
s w i n g s o v e r t h e s i n k a n d b a c k o u t 
o f t h e w a y , t h e c u r v e g i v i n g h e i g h t 
so t h a t t a l l d i s h e s a s w e l l as p a n s 
m a y be f i l l e d r e a d i l y . 

G. H . B l a k e l e y w i l l b e c o m e p r e s 
i d e n t o f t h e M c C l i n t i c - M a r s h a l l 
C o r p o r a t i o n , as a n n o u n c e d i n c o n 
j u n c t i o n w i t h t h e a g r e e m e n t t o a c 
q u i r e t h a t c o m p a n y b y t h e B e t h l e 
h e m S t e e l C o r p o r a t i o n . M r . B l a k e l e y 
h a s b e e n f o r m a n y y e a r s a p r o m i 
n e n t f i g u r e i n t h e f i e l d o f s t r u c t u r a l 
e n g i n e e r i n g , a n d has h a d a n a c t i v e 
p a r t i n m a n y o f t h e d e v e l o p m e n t s 
w h i c h h a v e f o s t e r e d m o d e r n s k y 
s c r a p e r a n d b r i d g e c o n s t r u c t i o n . 

I l l i n o i s S t e e l C o 30 
I n d i a n a L i m e s t o n e Co 113 
I n t e r n a t i o n a l N i c k e l Co. . T h e . 

I n c 87 

J a c o h s o n M a n t e l & O r n a m e n t 
C o 24 

J a m i s o n C o l d S t o r a g e D o o r C o . . . 1 1 7 
J e n k i n s B r o s 54 
J o h n s o n S e r v i c e Co 31 
J o s a m M a n u f a c t u r i n g Co 2 1 , 43 

K a l m a n S t e e l Co 109 
K a w n e e r C o m p a n y , T h e 76, 77 
K e r n e r I n c i n e r a t o r Co 33 
K e w a n e e B o i l e r C o r p 8 
K l n n e a r M a n u f a c t u r i n g Co., T h e 112 
K l l e g l B r o s 107 
K n i g h t , M a u r i c e A 25 
K o h - I - N o o r P e n c i l Co. . I n c 117 

L a w s o n , F . EL, Co. , T h e 92 
L e o n a r d - R o o k e C o m p a n y 38 
L l b b e y - O w e n s - F o r d G l a s s Co. . 120 
L i n d e A i r P r o d u c t s C o 20 
L o r d & B u r n h a m Co. , T h e ( S a s h 

O p e r a t i n g D i v . ) 24 
L u d o w l c i - C e l a d o n C o m p a n y . . . 75 

M a s s a c h u s e t t s I n s t i t u t e o f 
T e c h n o l o g y 124 

M a s t e r B u i l d e r s Co 110 
M e d u s a P o r t l a n d C e m e n t Co . . . 58 
M i l c o r S t e e l C o m p a n y 38 
M i l l s Co. , T h e 128 
M i n w a x C o m p a n y , I n c 129 
M o r r i s o n M f g . Co 32 
M u e l l e r M o s a i c Co 92 

N a i l c r e t e C o r p . , T h e 51 
N a t i o n a l A s s o c i a t i o n o f F l a t 

R o l l e d S t e e l M f r s 78 
N a t i o n a l F l r e p r o o f i n g Co 118 
N a t i o n a l R a d i a t o r C o r p 106 
N e l s o n , H e r m a n , C o r p o r a t i o n , 

T h e 41 
N o r t h w e s t e r n T e r r a C o t t a C o m 

p a n y , T h e 80 

O t i s E l e v a t o r Co 88 

P e c o r a P a i n t C o m p a n y 39 
P e e l l e C o m p a n y 52 
P i t t s b u r g h P l a t e G l a s s Co 89 
P o r t l a n d C e m e n t A s s o c i a t i o n . . 94 
P r o m e t h e u s E l e c t r i c C o r p 33 

R a y m o n d C o n c r e t e P i l e Co 5 
R e p u b l i c S t e e l Co 23 
R i e h a r d s - W l l e o x M f g . Co., 3 r d C o v e r 
R l x s o n , O s c a r C , Co. , T h e 48 

S a r g e n t & C o m p a n y 114 
S a r g e n t . J . D . . G r a n i t e Co 39 
S l o a n e . W . & J 36 
S m y s e r - R o y e r C o 100 
S o u t h e r n C y p r e s s M a n u f a c t u r e r s 

A s s n 98 
S t a e d t l e r . J . S.. I n c 125 
S t e v e n s o n C o l d S t o r a g e D o o r 

C o 117 
S t r u c t u r a l S l a t e Co 32 
S t u r t e v a n t , B . F . , Co 133 
S u p e r i o r S h e e t S t e e l Co. , T h e . . 131 
T a y l o r Co. , T h e H a l s e y W 34 
T h e B e n j a m i n F r a n k l i n k 32 
T r e n t o n P o t t e r i e s C o 60 
T r u s c o n S t e e l Co 136 
T u t t l e & B a i l e y M f g . Co. , I n c . 60 

U n i t e d S t a t e s G y p s u m Co 13 

V o n n e g u t H a r d w a r e C o m p a n y . 44 

W a r r e n W e b s t e r & Co 10 
W e b e r , F . , Co 116 
W e l s , H e n r y , M f g . Co. , I n c 19 
W e s t e r n P i n e M a n u f a c t u r e r s 

A s s n 18 
W e s t i n g h o u s e E l e c t r i c E l e v a t o r 

Co 4 t h C o v e r 
W i l s o n C o r p o r a t i o n , J . G 107 

Y o u n g s t o w n S h e e t & T u b e C o . 53 
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such disasters can be 
prevented permanently 
and economically. 

INTERLOCKING T H R U - W A L L F L A S H I N G 
Positively Prevents S e e p a g e L e a k s E f f l o r e s c e n c e 

T H E I N S T A L L A T I O N O F C H E N E Y F L A S H I N G I N 
MASONRY WALLS A B S O L U T E L Y P R E C L U D E S T H E POSSI
B I L I T Y OF DISASTERS S U C H AS A B O V E D E S C R I B E D . 

Cheney Flashing is the only Ready-to-use Thru-Wall Copper-
flashing on the market that runs entirely through the masonry wall 
and forms a positive unbreakable key-bond in every direction 
within the mortar bed. 

It scientifically prevents seepage, leaks, efflorescence and rusting 
of steel spandrels and lintels and the D I S I N T E G R A T I O N OF 
MASONRY WALLS. 

Cheney Flashing is made of 16-ounce copper—comes to the job 
ready-made to exact shape—to slip easily into the mortar bed as the 
masonry progresses, without cutting, soldering, or loss of time; the 
ends hook together to form a continuous flashing. 

Cheney Flashing has been adopted for standard installation by 
leading Architects, Engineers and Contractors as its use in out
standing building projects throughout the country' will attest. 

C H E N E Y S E R V I C E — O u r engineers are generally available to assist in super
vising installations and in detailing plans and specifications or plans may be 
forwarded to our offices for the purpose. There's no obligation. 

Valuable information on the use of Cheney Flashing is contained in the 
New Cheney Catalog. Write for it today. 

The Cheney Company 
969 M A I N S T R E E T W I N C H E S T E R , M A S S A C H U S E T T S 

N E W Y O R K P H I L A D E L P H I A P I T T S B U R G H C H I C A G O 

wal l? ' 
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Windows of Quality for Modern 
Commercial and Public Buildings 

D O l R L E - H I N<. S T E E L 
W I N D O W S 

A p r o d u c t o f t b « i highcx! 
•(utility. Iv a n i m d steel 
throughout. S p r l n n bronar 
wea t h o r i t r i p p i n g . Welded 
frame*. S imple i c r f e n i m . 

Easy operation. 

H E A V Y T Y P E S T E E L 
C A S F . M K N T S 

A auperior type, of steel case
ment bui l t of heavy c o p p e r 
Itearina; ateel sections. Double 
contact ' -hi flat surface) weath
ering. Available wi th •crecna, 
I r.iiiM«im», a n d hopper vent*. 

Steel windows are a distin
guishing feature of modern 
buildings. Architectural at
tractiveness is enhanced by 
their trim, clean-cut lines. 
Daylighting is increased by 
the narrowness of their 
members. Fire protection is 
provided at the most exposed 
portion of the building. 
Maintenance and deprecia
tion are reduced to a mini
mum. 
Truscon has perfected steel 
windows of superior quality, 
suitable for the finest com
mercial and public buildings. 
Types and sizes are available 
for every architectural re
quirement. Their distinctive 
design, fine workmanship, 
excellent hardware and easy 
operation combine to give 
enduring satisfaction. Their 
moderate cost makes them 
practical for all buildings. 

Complete information ami 
catalogs on request 

T R U S C O N S T E E L C O M P A Q 
Youngslown, Ohio 

Engineering and Sales Ojfficet in Principal CI t i l 

D O O R F R A M E AND T R I M 
A complete uni t built into the wall 
dur ing ita construct ion. Used in i n 

teriors of a l l buildings. 

-
M O N U M E N T A L P R O 

J E C T E D S T E E L W I N D O W S 
A superior type of projected 
• tec I window for good b u i l d 
ings. Superior w o r k m a n 
ship a n d hardware . Avai l 
able in a complete r a n g e of 

types and siaes. 

D O N O V A N A W N I N G T Y P E 
S T E E L W I N D O W S 

Lower sash operates upper 
sash. Bot tom, t o p , or all 
sash m a y be l e f t open. 
Shades on upper sash act as 
awnings. Diffused sunl iul i t . 

Druftless venti lat ion. 

T R U S C O 
STEEL WINDOWS - STEEL DOORS - STEEL JOISTS - METAL LATHS - STEELDECK ROOFS - REINFORCING STEEL 
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33-doar Foldeft-Way Installation at Jefferson Junior I Hah School, Jamestown, 
/V. ) . Auditorium and gymnasium are separated by two batteries of 16 doors each, 
enabling both rooms to be used simultaneously if desired; or providing a stage of 

Uiree sizes 

 ay aoors 
are Sta ndard Equipment for Schools 

The beauty and smooth operation of 
R-WCompound Key I eneereddoort 
are lotting. Sagging, warning, swel
ling, shrinking are praelieally elim
inated by tanguS and groove method 

Lapplying veneer. These famous 
rs are noiv made, exelnsivelv and 

sold only by R-W for FoldcR-Way 
partitions 

Wherever they need large openings and disappearing 
partitions, the specifi rat ions should call for R-W 
FoldeR-Way equipment. The bigger the opening, the 
greater the need for FoldeR-Way partition doors. So 
imperative are silence and smooth, easy, trouble-free 
operation that nothing less efficient than FoldeR-Way 
equipment is either practical or economical. 

R-W school equipment includes school wardrobes of 
emxy size and design; hardware for every door that 
slides; and R-W Compound Key Veneered Doors, spec
ially manufactured for FoldeR-Way installations. 

Consult an R-W engineer about any doorway problem. 
Send today for illustrated Catalog No. 43. 

Richards-WilcoxMfq.Co-
A N C [ K r O I N Y 0 O O K T H A T S L I D E S " 

A U R O R A , I L L I N O I S , U . S . A . 

Branches: New York Chicago Boston Philadelphia Cleveland Cincinnati 
Indianapolis St. Louis Now Orleans Dcs Moines Minneapolis Kansns City 
Los Angeles Sun Francisco Omohu Scuttle Detroit Atlanta 
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W E S T I N G H O U S E E L E V A T O R S — a 

feature of excellence in the newest 
a r c h i t e c t u r a l achievements. 
Prospective occupants and patrons 
gain an essential impression of 
refinement through quiet, smooth 
elevator service—exact in floor 
landings and effortless in control. 

Central Park boasts another 
exclusive and beautiful facade 
upon its southern border, The 
Hampshire House. Throughout 
this new apartment building is 
an expression of modern comfort 
in which Westinghouse Elevators 
play an important part. 

Hampshire House 
New York City 

Caughey & Evans 
Architects 

The H. K. Ferguson Company 
Genera/ Contractor 

''Westinghouse Elevators Are the 
Logical Highways of Modern 

Architecture" 

    

Westinghouse Electric Elevator Company 


