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Proper Relationship between

Design and Capacity is Essential

Only the New Herman Nelson Air Conditioner for
Schools maintains a uniform relationship between design
and capacity in air conditioning of classrooms.

Area and perimeter of the discharge grilles increase in
direct proportion to rated capacity only with the Herman
Nelson Unit. Thus, the outlet velocity and the amount
of air induced into the discharged air stream remain con-
stant for proper distribution.

A uniform relationship between capacity of any unit
and the area of its filter, heating element and damper
openings is also maintained by Herman Nelson. This
same relationship applies between number of fans and
rated capacity. Ideal air conditions in school classrooms
are made possible only by maintenance of this proper re-
lationship between design and capacity, together with
Herman Nelson’s Exclusive ‘“Draw-Through” design.

The New Herman Nelson
Air Conditioner for Schools

For complete information write to

" HERMAT MELSOM walae’ines
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The Crane Kitchen Queen Sink well deserves its title— " America’s finest sink.”
Every bit of space is efficiently utilized in this sink. The large compartments make
dishwashing easy; and the depressed drainboard prevents water surging over the
rim. Comfort angle supply panel keeps controls out of the way, yet right at the
finger tips when wanted. Recessed center panel permits correct posture.

Crane Co. has made a
comprehensive study of
basic bathroom types
and fixture arrange-
ments, as well as color
effects obtainable in
standard materials. All
this information is con-
tained in the Crane
Bathroom Planner—a
wealth of practical bath-
room planning infor-
mation immediately
available to architects.

NATION-WIDE

Perfected automatic
heating for coal, oil or
gas is offered by the
Crane line of heating
products, each designed
for maximum efficiency
and economy.

HE kitchen has been promoted! It is no longer a
room just intended for cooking. Of course, Mrs.

America today wants a livable, humanized kitchen; and
besides, she may want a place to iron, or perhaps she
likes the convenience of a breakfast bar.

But in making the kitchen pleasant and homelike—
there must be no sacrifice in efficient arrangement. The
floor plan should be considered from the standpoint of
saving steps, and all materials used must serve the func-
tional need for which they are intended, most effectively.

In the sink, for example, it is possible to emphasize the
color scheme for the kitchen, making this room as bright
and interesting as any in the house. For Crane Porce-
lain Enamel Sinks come in a wide variety of colors as
well as in black and white. Then, too, any client will be
more than pleased with the beauty of gleaming porce-
lain enamel—so easy to clean and keep clean. That
smooth, lustrous surface never shows a trace of stains or
fingerprints and, as the years roll by, the surface of a
Crane sink remains bright and shining.

If you are interested in making kitchens gayer, drop into
the nearest Crane Branch and see how well Crane’s new-
est sinks, in these modern colors, will fit into your plans.

VALVES ¢« FITTINGS
I PIPE : PLUMBING
HEATING < PUMPS

CRANE CO., GENERAL OFFICES: 836 SOUTH MICHIGAN AVE,, CHICAGO

SERVICE THROUGH 134 BRANCHES AND MORE THAN 500 WHOLESALERS
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Rooms—“stamped™ with distinction

One easy application at a surprisingly low
cost gives beauty, insulation and noise
quieting to walls and ceilings.

For Weatherwood™ Blendtex is 2 modern
idea in wall and ceiling covering. Soft, pastel
colors are harmoniously blended with an in-
teresting texture to provide unusual distinc-
tion in an interior finish for all kindsof rooms.
It comes to the job pre-decorated. Its surface
is treated for long use without frequent

redecoration expense. Factory-fitted units in

tile and plank shapes enable you to build,
insulate, quiet noise and decorate @/l at once.

Blendtex is an economical answer for wall
and ceiling decoration in all types of re-
modeling jobs—in homes, schools, churches,
theaters and other buildings. It provides a
low-cost finish for new homes. It fits—
wherever its qualities are needed and where
economy is a factor.

Let us send you a new book that tells the story of Blendtex
in pictures—on all types of jobs, in every part of the country.

United States Gypsum Company

Sales Offices at:

Atlanta, Ga. Baltimore, Md.

Boston, Mass. * Buffalo, N. Y.
Cleveland, Ohio . Dallas, Tex. Denver, Colo.
Detroit, Mich. ¢ Houston, Tex. ¢+ Indianapolis, Ind
Kansas City, Mo. * Los Angeles, Cal. * Milwaukee, Wis.
Minneapolis, Minn. * New York, N. Y. + Omaha, Neb.
Philadelphia, Pa. +* Pittsburgh, Pa. + Portland, Ore.
St. Louis, Mo. * San Francisco, Cal. + Washington, D. C.
*Registered trade-marks

Birmingham, Ala.
Cincinnati, Ohio

UNITED STATES GYPSUM COMPANY
300 West Adams Street, Chicago, Ill.

Please send me the new Blendtex Book.
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STRENGTH

MEANS LONGER LIFE

ONCRETE walls, floors and
roofs are stronger and last longer
if the concrete has been reinforced
with wire fabric.

American Steel & Wire Company
Wire Fabric is a factory made prod-
uct. It has been designed to give
even distribution of strength and at
the same time reduces labor costs.
Any type of labor can put Wire

Fabric in place with ease and as soon
as it has been put in place it is ready
for the concrete to be poured.

Our Wire Fabric for building con-
struction 1s available in Triangle
Mesh and Electric Welded square or
rectangular mesh. Both can be de-
livered in sheets or in rolls according
to your specification. We will send
you complete details on request.

@9 WIRE FABRIC

AMERICAN STEEL & WIRE COMPANY

Cleveland, Chicago and New York

Columbia Steel Company, San Francisco, Pacific Coast Distributors e United States Steel Products Company, New York, Export Distributors
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HE secret is simple, vet the effect

is both instantly and permanently
apparent. It lies in the use of white
portland cement matrix. Only with white
cement can you get exact color control,
blending or contrasting with the marble
chips precisely as desired. Only with
white cement can you get patterns that
are truly clean-cut, faithful to specifi-
cations to the minutest detail.

And these qualities of fine terrazzo
will be retained for the life of the floor.
Whatever color motif you choose— pure
white, delicate pastels, or bold vivid
shades—will hold to its original value
through the years. Add to this the fact
that fine terrazzo is unsurpassed in
wearability, moderate in first cost, low
inupkeep cost, and you have the reasons
why its use in new and remodeled build-

Know the Secret of

Lasting
Freshness

in Terrazzo Floors:

A%

Terrazzo floor of Atlas White
portland cement in City Hall
and Auditorium, Montgomery,
Alabama. Architect, Frank W.
Lockwood; General contractor,
Algernon Blair, both of Monit-
gomery. Sub-contractor for
terrazzo, J. S. Fornara Tile &

Terrazzo Co., Atlanta, Ga.

ings of all kinds is growing so rapidly.

Specify “Atlas White” on your next
terrazzo job. Atlas White (plain and
waterproofed) is pure white. It exceeds
specification requirements for portland
cement strength. [t assures fine terrazzo
at its best. Universal Atlas Cement Co.
(United States Steel Corporation
Subsidiary), 208 South I.aSalle Street,
Chicago, Illinois.

R FINE TERRAZZO sreciry ATLAS WHITE PORTLAND CEMENT

WRITE FOR

EREE SBO

OKLET SHOWING

-

e connge:

24 TRUE-COLOR SPECIMENS
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FOR RESIDENCE
OR PUBLIC BUILDING —
WINDOWS OF BRONZE OR ALUMINUM

Seamless tubular sash provides the most rigid con-
struction possible. The patented weatherstrip of
resilient metal fits snugly to top and side of sash.

NO NOISE . . . . . . NO DRAFTS

and always easy to operate

PERMATITE WINDOWS

SILENT operation, easy operation, no rattles, no drafts At meeting rail, metal-to-metal contact, plus re-

—Permatite Windows guarantee this kind of perfor- silient metal weatherstrip. Noiseless, free-acting
sashes insure perfect balance.

mance to your clients.

In bronze or aluminum— casement or double hing—
Permatite Windows have the exclusive features and sturdy
construction which insure perfect performance. Entirely of
metal—they have no felt or rubber to harden or wear out.

These windows are designed to meet all the new require-
ments of scientific lighting,insulation and air-conditioning.
Please study carefully the photographs at the right.

For full details on both casement and double hung win-

W ater table and resilient metal weatherstrip com-
bine with all the features above, to make Permatite
complete catalog. Windows absolutely weathertight.

dows, we invite you to consult Sweet’s or write us for a

GENERAL BRONZE CORPORATION

3419 TENTH STREET . . . LONG ISLAND CITY, N.Y.
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N('W READY. o+ 14 Don Graf Data Sheets

on PC Glass Blocks... and One Sheet on Seloc
Glass Chalkboard

A

ey Net

FOR INSERTION IN YOUR
PITTSBURGH DATA SHEET
HANDBOOK

ITH glass block construction
more widely used every day,
these new Don Graf data sheets on PC.
Glass Blocks will prove invaluable to
you in your work. Prepared by an
architect for architects and draftsmen,
they contain complete, accurate data
on the use and application of PC
Glass Blocks, with helpful installa-
tion details for different types of walls.
The set of Glass Block “sheets com.-
prises 14 pages. There is also one
page of details on another interesting
new product, Seloc Glass Chalkboard.
This set of 15 data sheets is
specially prepared for easy insertion
in the Pittsburgh Data Sheet Hand-
book, which contains information on
other glass and paint products of
Pittsburgh Plate Glass Company and
Pittsburgh Corning Corporation. You
probably already have this complete
Don Graf Handbook of Pittsburgh
Products. If you have, and your name
appears on our records, the new Glass
Block data sheets will be sent to vou
automatically for insertion. Be on the
lookout for them. But if you do not
have the Pittsburgh Handbook, and
are a practicing architect, contractor
or engineer, sign and mail the cou pon
below for your free copy of it. The
copy sent you will contain the new
Glass Block and Seloc data sheets.

gittsbugzh Co]g;\éng (}:’nrpgraﬁgnp o]
360A ., Pitts| ,» Pa.
P ITT S B U RG H C O RN l N G C O RP O RATI O N Pl»azintsendgme,]ti:it‘;;gm c:st or obligation, the
Pittsburgh Data Sheet Handbook, complete with the
Manufacturers of PC Glass Blocks new sheets on PC Glass Blocks and Seloc.
IES Tt v el O g s Rl
o R St S RS R
BOBOONT. 5o it v bk s S E
PITTSBURGH PLATE GLASS COMPANY T NI U
Manufacturers of Seloc Glass Chalkboard i S S o' e ol

PENCIL POINTS
AUGU ST, 19133

N



Dromthe KOH-1-NOORSNelch locok

' THIS IS PLAY gt of the horse, which was then finished up with a paper

stomp. More Charcoal was added and stomped for

(il Pol kit B shadows. and highlights were lifted or lightened with
% \ olo or tennis take more energy t”an sitting the Kohp[astic eraser. It is well to work from the top of
il at a desk, yet we say one “plays polo but the drawing down, finishing as you go. for the sake

“works” as an artist. People often get Habby
from working; while others die of exhaustion from play-
ing. It seems that if you are not mora“y or physica“y W W
compelled to do a thing, but still do it because you like

to and want to, that's play.

If you have taken up sketching as one of your forms of
play. be carelul that it does not become se”—imposcd
work. A few years ago [ had a beautifully typed sched-

of cleanliness.

This is the seventh of a series of drawings by

Mr. Michele. Others will fo”mn from time to time.

ule which laid out my sketching career for the next The new Polycolor Leads No. 2600 are now being
sixty years or more. Needless to say, my pre-arranged distributed by many dealers. They are 732" in
schedule died a natural death, so I now operate on the diameter by 434" long, manufactured in 24 of the
idea of making at least one sketch a week unless 1 feel most popular colors of the Polycolor line, and may
more like taking a walk or a nap. You'll have more fun be used with either the No. 48 or No. 4082 holders.

and actua”y do more work this way than with a “three
nights a week or nothing” schedule.

The picLure aboxl'le wi[S sl(e(iche((ll froni a ver?r fine newsl—
paper photograph and rendered on charcoal paper with

Koh-I-Noor Compressed Charcoal. This is just the KOH’I—NOOR
medium for subjects of this type. It will take and hold THE PERFECT PENCIL
a sharp point for fine detail, and mistakes are easily

corrected with a Kohplastic eraser. | he Charcoal was : g
applied to a section at a time, as i Buad wnd chest Leaflet 521-P describes all of these numbers

7<()() J .)ZOOT(\JBMCJ C())m}acmyjuc. L Nvenue Jow otk

Made by the manufacturers of

b PENCIL POINTS
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BRIXMENT

HAS HIGH
WATER-RETAINING
CAPACITY!

HE rate at which moisture is removed from

the mortar by the suction of the brick has
a marked effect on the bond between the brick
and the mortar, and on the water-tightness of the
wall. If the mortar is sucked dry too fast, it
congeals immediately and the next course cannot
be properly bedded. Furthermore, no water passes
from this dry mortar into the brick. Therefore
no bond is developed, and cracks may occur
between the brick and the mortar, both in the bed
and head joints. . . . Brixment mortar has extremely
high water-retaining capacity. This keeps the brick
from sucking the water out of Brixment mortar
too fast, and prevents the mortar from losing its
fine plasticity when spread out on the wall. This,
in turn, permits a more complete bedding of the
brick, an increased area of contact between brick
and mortar, and a deeper penetration of the
mortar into the pores of the brick. The result is

a better bond, and a more water-tight wall. . . .

Louisville Cement Co., Incorporated, Louisville, Ky.
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HERE THERE,
TEIS & THAT

Willing Draftsmen
Lured to New Jobs

For no apparent reason, from natural
or artificial causes, the profession looks
a little better through this porthole.
Northerly and southerly raiding par-
ties have carried away small groups of
willing draftsmen to fill bucolic
vacuums; government departments,
doing their own architecting, provide
asylum for others; some private work
is showing; and PWA has started put-
ting on the pressure. When certain
proposed housing projects get going,
if ever, it looks as though the archi-
tects in charge will have to send out
a bailiff to woo back the wanderers at
fancy sums, ranging all the way up to
free cigars and an office beer-cooler.

The subject of the h:bdomadal in-

i

i

.

sult, ever interesting to wage slaves as
well as to captains of industry, has an
entirely new status since the old days.
Once a closely-guarded secret between
slave and master, the vicissitudes of
recent times have brought about a
deal of note-comparing among the
boys. Little by little the hourly rate
seems to have risen from an all-time
low of thirty-eight cents an hour to
an average (for capable help) of one
dollar and twenty-eight cents. One
forty-one is gaining, as new jobs
break, and a limited number are at
one fifty-four or over. The usual dis-
crepancies obtain in many cases, rela-
tive to wage and responsibility, but
the number of openings is still too
few to make rugged independence a
practical thing.

Last of our local professional or-
ganizations to hold its annual election,
the Architectural League of Boston
crashed through on July 15. When
the nominating committee foregath-
ered at Jake Wirth’s to excogitate a
slate and do justice to Jake’s Blatz,
they took a leaf from the book of the
horsey crowd and called science to

their aid. Simply, the process was to
place certain eligible names before
themselves and fall-to at thz beer. As
the condition of Blatzification ap-
proached some of these names bsgan
to move, whirl, or take on an unac-
countable blurred look. Such of them
as still retained their pristine clarity
were aptly construed as a mystic,
triple-hunch, super-slate, and given a
dose of fixative. It ran in this wise:

President, Leon Keach; Vice Presi-
dent, Carmen di Stefano; Treasurer,

.Carl Priestly; Recording Secretary,

Rea Esgar; Corresponding Secretary,
Herbert M. L. Giduz.

The committee waited upon the
first named in his library (or was it a
cafeteria?), and with customary reti-
cence he made as if to return to his
book (or was it a meat ball?). How-
ever, when the process of divination
had been explained the great man
shrugged to the inevitable, muttered
“kismet”’ into his bea-d, and resolved
to run for office on a wet plank, but
wearing the spiked shoes of a reaction-
aty.

(Continued on page 12)

i

The Trylon and Perisphere, shown at right under construction for the New York World’s Fair of 1939, recall a precedent
set by “theme centers” of great expositions of the past including the Paris Exposition of 1900 for which Francis S. Swales,
now a New York architect, designed the famed Celestial Globe as a companion for the Eiffel Tower, left. The lofty tower,
remaining on the exposition grounds from the Paris Exposition of 1889, was again used for the “theme center” with the
145-foot sphere designed by Swales to contain an exhibit, representing the planetary system, on a 110-foot inner sphere

10

PENCIT BROIN TS
AR URGREINTE S 19:3 8



A MasoNRY UniT Tuar Can BE

BENT OR WARPED

heatf®

The Community Theatre at Saratoga Springs, N. Y., designed by Thomas W. Lamb, New York,

is one of several in the American Theatres Corporation in which Plank rc of-decks are installed.

PLANK* IS FLEXIBLE. GYPSTEEL PLANK, the masonry unit
that builds strong, rigid roof-decks, is flexible enough
to be easily bent to follow the curve of a bowstring
truss. It twists, too, so that you may warp your roof to
eliminate drainage fill and reduce wall heights.

LIGHT WEIGHT IS ECONOMY. PLANK weighs but 12 Ibs. per
square foot, makes possible the use of longer spans, lighter
steel, saves money on structural framing for large areas.

PREFERRED BY THEATRE ARCHITECTS. Because curves
and warps are particularly adaptable to theatre roofs,
PLANK 1s a preferred fire-safe roof-deck material with
many well-known theatre architects—Eugene De Rosa,
John Eberson, Victor Rigaumont, William Hohauser,
William H. Lee—who have found that it gives real econ-
omy in construction and lasting satisfaction in use. What-
ever type of roof you are planning—curved, flat, pitched,

hipped, saw t()()th, mansard—you will find many advan-
tages in PLANK's adaptability and speed of erection. Our
Plank Bulletin, which contains all the necessary informa-
tion about this modern fire-safe structural unit, will be
sent to you on request.

GYPSTEEL PLANK is a complete structural unit shaped like lumber.

T 7. Made of extra dense, nailable gypsum. All four sides
are bound with galvanized steel tongues and grooves
which lock to form I-BEAM.
Center is reinforced with steel wire mesh. Vermin-
proof, termite-proof. Will not shrink or warp.

a strong, continuous

*The term PLANK as applied to cementitious building products is
a trade-mark of the American Cyanamid & Chemical Corporation.

AMERICAN CYANAMID & CHEMICAL CORPORATION

Structural Gypsum Division
36 ROCKEFELLER PLAZA, NEW YORK, N. Y.

GYPSTEEL PLANK

PENCIL POINTS
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(Continued from page 10)

One of the post-election subjects
for discussion pertained to the League
employment service, which is on the
way to fuller development. Before the
crash-heard-round-the-world Boston’s
clearing house for architectural em-
ployment was at the Architecural
Club, free. There are still many such
jobs cleared through the office of Ex-
ecutive Secretary Bert Buffey, but an
outgrowth of the depression is a pro-
fessional employment office which
charges an average 70 per cent of a
week’s salary for the trick of turning
up a job; that is, if you land one hun-
dred and ten dollars a week, the magi-
cian collects seventy-seven, or there-
abouts, in installments. To date the
League’s employment help is gratis,
but as the service grows it may have
to make a very nominal levy. At pres-
ent all leads come in through mem-
bers, who usually know the architect
concerned, and what he expects of a
man. If any unemployed member fills
the bill he is immediately informed
of the opportunity, otherwise an out-
sider is sought.

One of the recent oddities in em-
ployment occurred here in New Eng-
land, where an architect asked his ap-
plicants about their religious and
political beliefs. Report has it that all
the boys turned out to be Methodists
and Old Guard Republicans, were
given the accolade and password.

One of our best competitive bets
seems to be the modernist firm of
Marc C. Peter and Hugh Stubbins
(both juniors) who won a $1,000
prize in the national Gas House set-to.

Office parties, with or without the
boss, which were a rattling good in-
stitution once upon a time, have all
but vanished from the regular estab-
lishments. Such signs of paternalistic
festivities are now found chiefly in the
personal architectural forces of busi-
ness concerns. Thus Charlie Smith re-
ports an elegant day aboard Howard
Johnson’s yacht. C.H.S. almost missed
the boat by having to retrieve his old
yachting hat from a hungry moth.

In this era of biting competition,
when old houses have been known to
keep their New England consciences
under anaesthetics in order to elim-
inate the code of ethics from the
struggle for existence, a profitable
field for tillage has been spotted by a
_couple of our live-wires. They believe
a scale of rates could be set up for the
sale of damaging information con-
cerning one’s rivals, everything being
kept strictly confidential. As samples
we have, “evidences of faulty con-
struction — ten dollars,” “unethical
practices — twenty dollars,” “dipso-
mania—five smackers,” “bar sinister
(popular meaning)—one grand.”

LeoN KeacH

High School Pupils
Compete for Prizes

Winning drawings in Dixon Eldo-
rado’s annual Scholastic Awards com-
petition for high school students, pre-
sented here, are designs for a camp
shack, each of which was accompanied
by sheets of scale details and by ele-
vations.

The first medal went to the design
at the top, by Franklin Sayles, 19, a
pupil of C. M. Clarke at Mount
Pleasant High School, Schenectady,
N. Y. The winner of second prize was
the center design, by Raymond
Phelps, 16, a pupil of Leon Taliaferro
at Thomas Jefferson High School, San
Antonio, Texas. Third prize went to
the design below, by Walter Rucky,
18, a pupil of J. Stanley Ott at West
Technical High School, Cleveland.

Awards of $25, $15 and $10 were
given for the three-sheet project.

Brunner Scholarship
The Architectural League of New

York will receive between $40,0600,
and $50,000 for the establishment of
the Arnold W. Brunner Scholarship, "

it was announced recently. This
amount—the largest ever received by
the organization for the purpose of
awards—has been granted under the
will of Emma B. Brunner to carry

12

OrQIPLLTVE

s ad
e

out the wishes expressed by her hus-
band, Arnold W. Brunner, past presi-
dent of the League, before his death
in 1925. Mr. Brunner was one of the
leaders “of the architectural profession
the first quarter of this century.

The Executive Committee of the
League has decided to devote the in-
come to adult, rather than to under-
graduate, education and assistance in
the development of architecture and
the allied arts.
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Plaster is JJ/ELDED AND RIVETED to walls
when applied over

Perfor

ERFORATED Rocklath* provides a solution to a prob-
lem as old as the architectural profession itself—that
of creating interior walls that will look as well when they
reach their “teens” as they did the day of their “birth.”
For when plaster is welded and riveted to walls of Per-
forated Rocklath the result is a smooth, unyielding, last-
ting surface that will hold the youth and beauty of any type
of decoration applied to it.
And in addition to lasting beauty, Perforated Rocklath
will give your client added fire protection. USG tests con-

United States Gypsum Company

300 WEST ADAMS ST. CHICAGO, ILLINOIS

PLASTERS . . ROCKLATH* . . METAL LATH
SHEETROCK* .. FIBER WALLBOARD .. SHEATH-
ING..INSULATING BOARD..INSULATING WOOL
ACOUSTICAL MATERIALS . . PAINT PRODUCTS
STEEL PRODUCTS ROOFING PRODUCTS

. SIDING PRODUCTS . . LIME PRODUCTS.

*Registered trade-marks

“emm—

ated

THE FIREPROOF

U,5

13

Rocklath

PERFORATED ROCK-
LATH* takes a DOUBLE
grip on plaster;

the welded

grip on the

plasteredf)

surface, as gypsum in the
plaster unites
with gypsum in
the lath.

the rivefed 3

grip, formed as plaster
is forced through its
regularly spaced per-
forations to expand and
form "mechanical rivets”
on the back of the lath.

ducted at the Bureau of Standards qualify partitions made
of Perforated Rocklath plastered with one-half inch of
gypsum plaster for a one-hour fire rating.

You’d think that a product with all these virtues would
be high priced. Perforated Rocklath is not. You can specify
it on your next job knowing the cost will be little, if any,
more than the cheapest kind of old-fashioned plaster lath.

FREE — an attractive illustrated guide to finer,
safer, more economical wall and ceiling construc-
tion. Contains information on Lathing, Plastering,
Decoration. The coupon below will bring ysur copy.

UNITED STATES GYPSUM COMPANY
300 West Adams Street, Chicago, Ill.

. Please send the Perforated Rocklath circular contain-
ing information on wall construction.

Name
Address
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George V. Rbines Dies

George V. Rhines, noted architect
and member of the firm of Mills,
Rhines, Bellman and Nordhoff, of
Toledo, Ohio, died at his home in that
city on Wednesday, June 29.

Mr. Rhines had a national reputa-
tion as an architect and engineer. As
senior member of a prominent firm
who have to their credit many of the
finest examples of architecture in this
country, he will be sincerely mourned
by all Toledo architects and by his
many friends in the profession.

As an architect registered in Mich-
igan, he was a member of the Mich-

The club restaurant and bar designed
by Jorge Mancebo, Architect, of San
Paulo, Brazil, for the Club de Regatas
Tiete or regatta club of that city, is
shown in its sub-tropical setting on a
river bank. Large windows in the two
dining rooms flanking the central
unit, which contains the bar and
kitchen and is topped by an inviting
loggia, afford a view of the river

igan Society of Architects, as well as
of The American Institute of Archi-
tects and the Toledo Chapter, A.LA.

German Architect
Joins Cooper Staff

Dr. Paul Zucker, authority on the
history of art and architecture and a
prominent architect of Germany until
his voluntary exile e.ght months ago,
has been appointed a member of the
faculty of Cooper Union Art Schools,
it is announced by Guy Gayler Clark,
Art Director.

He will occupy the chair of Archi-
tectural History, at Cooper Union,
assuming his duties at the beginning
of the eightieth academic year, Sep-
tember 19. With the beginning of the
Nazi regime, Dr. Zucker lost the
chairs of Architectural History, at the
State Academy for the Figurative
Arts, and Fine Arts Dean in the Uni-
versity of Lessing, both in Berlin. He
had occupied these since 1918, also
designing numerous buildings and be-
coming known as an authority on
the history of bridges.

Competition Extended

The Pan American Union announces
the postponement of the final date for
the presentation of projets for the
Marti Monument Competition from
November 9, 1938, to November 27,
1938. The program for the Competi-
tion was announced in the June issue
of PENcIL PoINTs.

G-K

THE STANDARD OF QUALITY )
in workmanship is maintained at a level con-
sistent with our policy to provide an operator
designed for your window treatment. Accom-
plishment of those points of design which
single out these operators for excellence in
operation can only be attained by a conscien-
tious and skilled group of artisans.

DRINKING
FOUNTAINS

To obtain the best operator for your window
treatments consult our Engineering Depart-
ment. You may be assured of their personal
attention to your problem. There is no obli-
gation of course.

GIBSON & KIRK CO. ¢ BALTIMORE, MD.

Please send Architectural Data

Sanitation is ever a problem in a drinking-water system,

]

|

i

{

| but Halsey Taylor Drinking Fountains provide a happy solu-

I tion. For years these modern fountains have furnished
health-safe water in every type of building. Patented im-

| provements promote convenience, hygiene and mechanical

| efficiency. Write for latest catalog.

|

THE HALSEY W. TAYLOR COMPANY

WARREN, OHIO

SEE OUR CATALOG IN SWEET'S!
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‘INCOR’ 24-HOUR CEMENT CURES 5 TIMES AS FAST
...MAKES IT EASIER TO GET WATERTIGHT CONCRETE

CHICAGO’S MONKEY ISLAND MOAT SHOWS
ADVANTAGES OF FASTER JOB-CURING

ONKEY ISLAND, year-around home of

Chicago Zoo’s Rhesus monkey colony, illus-
trates the swing to ‘Incor’ 24-Hour Cement for
watertight structures. These monkeys are great
swimmers; hence, the waterfilled moat around the
island. The moat’s concrete walls are 18 feet high,
water is 14 feet at greatest depth; outside moat
dimensions, 180 x 130 feet.

Architect Edwin H. Clark asked the contractor
to figure the job with ‘Incor’ 24-Hour Cement,
which combines with water 5 times as fast, and
cures watertight in 24 to 48 hours, instead of 7 to
10 days. ‘Incor’ reduced form requirements, saved
several weeks’ job overhead, and helped assure

the strong, dense, impervious concrete needed for
watertight service.

No “monkey business” with exposed concrete:
workability is secured, not by adding water, but
by proper mix design—made easier by ‘Incor’s
smooth working properties. And thorough curing,
vitally necessary in watertight work, is next thing
to automatic with ‘Incor’*. Greater assurance, fre-
quently coupled with lower concreting costs, sug-
gests that contractors be encouraged to estimate
under specifications which take full advantage of
‘Incor’s curing efficiency. Write for copy of “Water-
tight Concrete.” Lone Star Cement Corporation,

Room 2283, 342 Madison Avenue, New York.
*Reg. U. S. Pat, Off.

LONE STAR CEMENT CORPORATION

MAKERS OF LONE STAR CEMENT...INCOR’

24-HOUR CEMENT
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HOLLAND AUTOMATIC-FURNACE
AIR CONDITIONER

Both first cost and maintenance costs have been substan-
tially reduced in this revolutionary winter air conditioner,
yet efficiency has actually been increased. Compact, fully
self- contained, remarkably economical with either oil or
gas. Write for descriptive literature and free data sheets.

FURNACE
HOLLAND,

HOLLAN

World’s Largest Installers of Home
Heating and Air Conditioning Systems

COMPANY

Wherever You Are-

*Av;‘arilahle o

> Competent Cooperation Readily
Architects Through Holland Furnace

Company's Unique Nationwide Organization!

The architect who specifies Holland
equipment for warm air heating or
winter air conditioning not only
assures his client highest efficiency
at lowest prices but also effects a de-
cided saving of time and detail work.
He has only to submit his plans to
the local Holland engineer who
works out the entire system in detail.

This engineer is not only thor-
oughly trained in the theory of home
heating and air conditioning, but
also has had long practical experi-
ence in supervising actual installa-
tions. Nevertheless, his recommen-
dations are not final. They must first
be passed upon by senior engineers
at the Holland home office.

Once they have okayed the local
engineer's plans, the system is in-
stalled by the company’s own spe-
ciallytrained crew. Thenthe Holland

MICHIGAN

17

Furnace Company assumes full re-
sponsibility directly to the client.
The architect is thereby fully in-
sured against dissatisfaction.

The usefulness of Holland heating
engineers is not, however, limited
to occasions when Holland equip-
ment is definitely decided upon.
Architects are invited to call upon
the local Holland engineer any time
a problem arises in detailing a warm
air heating or air conditioning in-
stallation. His practical experience
will often enable him to make sug-
gestions which not only reduce costs
but also insure maximum efficiency.

Acceptance of such cooperation
imposes no obligation whatsoever
upon the architect. This is purely a
good will service available at any
time, by calling the Holland Factory
Branch listed in your phone book.

HOLLAND FURNACE COMPANY
Dept. PP-8—Holland, Michigan
Please rush information on subjects checkaed below.
[J AUTOMATIC FURNACE AIR CONDITIONER for
Oil or Gas.
[J COAL FURNACE AIR CONDITIONERS
[0 Automatic Burner Equipment [] Have engineer call

[J HOLLAND FURNACES
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Yale Will Follow
“American System”

Committing the Yale School of Fine
Arts to a “truly American system of
architectural education” which will
attempt to assimilate school training
and office practice into one procedure,
Dr. Charles Seymour, president, has
announced the appointment of three
well-known architects to the faculty
of the school.

Wallace K. Harrison, Architect, of
New York City, has been named an
Associate Professor of Architectural
Design while William Parsons, Archi-
tect, of Chicago, has been added to the
faculty to extend the scope of train-
ing in group and town planning, and
Max Abramovitz, Architect, of New
York City, has been appointed to pro-
vide continuity of criticism.

“In line with the policy of the
School to investigate and analyze mod-
ern educational methods whether in
this country or in Europe, and find in
them the elements which are of value
to America and American architecture
of the future, various experiments
which involve new approaches to the
fundamentals of design will be tried,”
said Dean Everett V. Meeks in discuss-
ing new methods which will be pos-
sible under the new appointments.

Homer GAGE Barcom
O

It is probable that the majority of the
readers of PENcIL PoINTs, at least in
New York, have a somewhat general
knowledge of the works of the em-
inent and successful engineer, Homer
Gage Balcom, whose death occurred
July 3.

From the days of the construction

of the Grand Central Terminal in
1908 down to the latest building of
the Rockefeller Center group, his
name, as consulting engineer on
foundations and superstructures, has
been associated with many of prom-
inence in the architectural field in the
cooperative task of designing impor-
tant structures in New York and in
other cities, both at home and abroad.

Perhaps most outstanding among
his many admirable traits of charac-
ter was his personal integrity. Strictly
fair treatment was accorded, not only
to his clients on the outside but to his
co-workers on the inside. His office
door, figuratively and literally, was al-
ways open and any person in the or-
ganization was privileged to enter and
receive his sympathetic and helpful
counsel.

A long and honorable career has
ended, with many monuments to com-
memorate it. No less important and
enduring than these physical monu-
ments are those to his memory in the
hearts of those with whom he toiled.

Epitor’s NoTe: The above Appre-
ciation of the late H. G. Balcom was
written for PENcIL PoiNTs by George
A. Sallans, who was an Associate
Partner of the well-known consulting
engineer and now is a member of the
firm of H. G. Balcom Associates, N.Y.

BEAD CHAINM

Trade Mark Reg. U. S. Pat. Off.

AN ASSURED FACTOR
IN QUALITY FIXTURES

For strength, finish and high quality,
BEAD CHAIN* is selected by those
manufacturers and designers whose
fixtures best meet the exacting speci-
fications of architects and lighting
engineers.

BEAD CHAIN"

is made of tested metals, in standard
sizes and with ingenious attachments
for fixture suspension, decoration,
and pull sockets.

Our engineering and design service is
prepared to cooperate with manufac-
turers and designers in special adap-
tations, or for standard assemblies.

THE BEAD CHAIN MANUFACTURING COMPANY
54 Mt. Grove Street Bridgeport, Conn.

* Reg. U. S. Pat. Off.
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RADIATORS NO WARMER THAN A BLUSH
when mild days decree a minimum ofﬁe&d‘—

OUTDOOR
TEMPERATURE
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Chart shows how radiator
temperature decreases as ovt-

door temperature rises.

)

ROOM
TEMP.

70°

...or heated to capacity when zero weather strikes! Sensa-
tional new hot water system anticipates and meets exactly
the demands of outdoor temperature.

Never before could you specify a heating method which holds room
temperature at a constant level, regardless of the weather.

Hoffman Hot Water Controlled Heat employs a genuinely unique
principle to achieve this end. Its Controls regulate radiator temperature
to the degree which exactly offsefs the heat loss of the building!

Water is continuously circulated through the piping and radiators. As
the heat of the circulating water is dissipated through the radiators,
hot water from the boiler is admitted through a Control Valve to
restore the proper temperature. So sensitive is the control system that
on mild days, radiators are held to a mere blush’s temperature—just
enough warmth to prevent chill—never any overheating.

For new homes now on your boards, Hoffman Hot Water Controlled
Heat is worth your critical examination. The system is completely
automatic and so basically simple that dependable operation is assured.
Write today for full operating and installation information. Hoffman
Specialty Co., Inc., Dept. PP-8, Waterbury, Conn.

SN

CONTROLLED HEAT

B Hoffman quality heating specialties are
sold everywhere by leading Wholesalers
of Heating and Plumbing equipment.
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CHAS. M. HIGGINS & CO., INC.

COURTESY OF DOUGLAS AIRCRAFT CO.

Whether you are designing a new, airplane to span the continent . . . or some

simple device for household use . . . it is ink that puts your ideas on paper. With
most designers, engineers, artists—all who draw :'T‘Iiggins American Drawing Inks
are first choice, for their high quality, even flow and true color. Higgins comes
in waterproof and soluble blacks, 17 brilliant waterproof colors, white and neutral
tint. Specify Higgins on your next order—and ask your dealer for one of the new
Higgins Color Wheels, showing Higgins Inks actually applied on drawing paper.
Send to us today for the new and interesting edition of Higgins Techniques.

. 271 NINTH STREET, BROOKLYN, N. Y.

i
HigGIns,
_ERICAN INDIA ",' 3

CONCERLED

SASH FITTED Witk

.  WHITCO

- WILL NOT SAG
= P

L 8

YOUR BUILDERS' HARDWARE DEALER OR

INCENT WHITNEY ( OMPAN

130 TENTH STREET

SAN FRANCISCO, CALIF.

OR quality, depend-

ability and flexibility,
Gillott's Pens are unsur-
passed. Over a century
of experience in pen-
making is in back of
every one of these pens.

Try Gillott's today —
note the improvement
in your work. Sold at all
art suppliers. For a

sample of six pens send’ %!

25¢ or $1.00 for a com-
plete set, including three
exquisitely fine points,
direct to

ALFRED FIELD & CO., Inc.

Established 1836
93 Chambers Street
New York, N. Y.

o
5 4

&M

Accurate, Neaty |
Drawings with

% '4

PEN S|

S

Nna, | /0—Fine Point

No. 290—Superfine Point

No. 659—Crow Quill—Superfine

No. 303—Original Extra-Fine Pen

20
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THE VITAL ELEMENT

(TRINIDAD NATIVE LAKE ASPHALT)

ym T YO0 ...
y/ﬂl TO YOUR CLIENTS!

The Vital Element is more than just a neatly Specify Barber Genasco Bonded and other

turned phrase. It is an important factor in fine  types of Built-up Roofings for your clients.
roofing. For The Vital Element is genuine Trini-  They’ll appreciate the superb weather-resistance
dad Native Lake Asphalt. of roofings containing The Vital Element. And

On the southern Caribbean Island of Trinidad ~ when questions regarding asphalt uses arise, sub-
the famous asphalt lake has been exposed for =~ mit them to Barber for an authentic answer.

generations to a year-round summer sun. It has
felt the fury of countless tropical tempests. To- BARBERASEGALT CORRORATION
day this very same asphalt is shipped directly to AR NI, PA.
the United States where it is used in manufac- s e oo s SRR o
turing and building Barber Genasco Roofings.
Specimens of The Vital Element, taken from
the lake at depths as great as 250 feet, show a
uniformity of characteristics that is a definite
asset in manufacturing and building fine-quality
roofings. Analysis shows that it contains a wear-
resistant mineral filler colloidally dispersed
in a manner not yet duplicated com-
mercially in any other asphalt. Roof-
ing asphalts containing The Vital
Element show by frequent tests,
including both service and the
Weatherometer, superior weather-

e Yol dews v

resisting properties.

ME vm W O rwm wm wme wmwm
e e eem

mue

The Hotel Statler in DBuffalo,
N. Y., is one of many outstand-
ing buildings in the United
States roofed with a Barber
Genasco Standard Trinidad
Built-up Roof.

Nationally advertised Barber Genasco Products, con-
taining The Vital Element, include: BONDED AND
OTHER TYPES OF BUILT-UP ROOFINGS, MAS-

TIC FLOORINGS, SHINGLES. e Other Barber As-
. phalt Products include: Waterproofing Asphalts and
Fabrics, Damproofing Asphalts, Resaturator, Resurfacer,
Asphalt Protective Products (Plastics and Liquids), Span-
drel Beam Waterproofing (Spandrel Cloth and Cement).
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came the Secret of

cut from a

Wosdwonk that nesists decas!

This is a story of a war that was won—a
war against Lenzites trabea!

Lenzites trabea is the most common
species of fungi that attacks exterior wood-
work. Foryears, treatments of various oilsand
salts had been used to resist this destruc-
tive agent in structural timbers, but none
were satisfactory for builders’ woodwork.

Then Curtis went to work. We knew that
heartwood had natural ability to resist de-
cay. But the use of heartwood alone in
exterior woodwork was out of the question
because lumber is not cut that way for
commercial purposes. Run of the mill lum-
ber always includes some sapwood. So we
set out to develop a treatment that would
also make sapwood decay-resistant.

For many months, Curtis research men
checked test against test, solution against
solution, species against species. Cultures
of various fungi were grown in jars, kept in
incubators. Two years elapsed before a
successful treatment was perfected.

When the secret behind the jars was
known, science had won another battle
against nature. For then both heart and
sapwood of the species used for making
exterior woodwork could successfully resist
Lenzites trabea! And since January 1, 1933,
when Curtis started to ship their toxic-
treated woodwork, not one case of decay
has been reported in a Curtis-treated
product.

We prefer to call our woodwork decay-

resistant, not decay-proof. But severe tests,
made regularly since the present toxic be-
came the standard Curtis treatment, have
failed to show any breakdown under decay
fungi. In addition, the chemicals used by
Curtis in their toxic treatment remain the
outstanding agent for the prevention of
decay in woodwork!

As with many other important improve-
ments in the industry, Curtis was first to
supply toxic-treated woodwork. Nearly six
years of success stand behind this treat-
ment. Seventy-two years of experience stand
behind the name of Curtis Woodwork. To-
gether, these records are your assurance of
superior quality and lasting performance
in woodwork of all kinds.

CURTIS COMPANIES SERVICE BUREAU

22

DEPT.PP-8, CLINTON, IOWA

Canadian Inquiries
Dept. PP-8
25 Bayswater Ave.

Ottawa, Ontario
WOOOWORK

AND OTHER CURTIS PRODUCTS —silentite
Double-Hung and Casement Windows
Exterior and Interior Doors Entrances
Mantels « Frames  Trim « Molding - Panel
Work . Cabinet Work « Kitchen Cabinets
Stairways + Shutters « Screens « Storm Doors
and Windows . Garage Doors . Mitertite
Door and Window Trim
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Photos by Roger Sturtevant

WILLIAM WILSON WURSTER'’S office is a highly collaborative affair, in which joint
effort by the principal and bis associates and assistants is responsible for the success of
the designs they produce. The guiding force in every undertaking is Wurster himself,
but he acknowledges the invaluable contributions that have been made by Floyd B.
Comstock, James D. Wickenden, Theodore C. Bernardi and the others who have worked
or are now working in his establishment. In addition to Bernardi, Comstock, and Wur-
ster, who appear to be making good use of the Aalto furniture in the picture below,
there are at present thirteen draftsmen in the pent-house office which, with its roof-deck,
is evidently a bappy place in which to work. Outside the office there are other valued
collaborators, chief among them being Thomas D. Church, the Landscape Architect who
works closely with Wurster. To give the men a chance to see the result of their draw-
ings—the aesthetics and “living” of their work—Wurster makes a point of taking the
office force to his houses after the clients are occupying them




A glazed gallery gives circulation in the Sloss house

Untreated redwood was used for the Hollins stables

The gallery of the Neff house and the hilltop entrance of the Saxton T. Pope house
show that Wurster’s interiors and exteriors are harmonious in design and character



A two-story porch gives circulation in the Balding house

Photos by Roger Sturtevant

The garden side of the Hollins house
is designed for easy out-door living



One of Wurster'’s very earliest independent jobs and one which by its sincerity
and direct simplicity established the principles which have guided his later de-
signs was a farmhouse for Mrs. Warren Gregory, near Santa Cruz, California,
done in 1927. Forms natural to materials and uses, undistorted by any faint
suggestion of “artiness,” give this house the charm of honesty that might have
been produced by a carpenter endowed with good taste. But the plan and gen-
eral view, two pages further on, show a fine understanding of and provision
for the outdoor way of life as practiced in those parts. Sharply cut off from
the wild growth around, it constitutes a highly livable oasis which is well re-
ferred to by its author as “a job of greatest happiness”

472

Roger Sturtevant
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THEARCHITECT
ANDOTHE -HOUSE

3—WILLIAM WILSON WURSTER OF CALIFORNIEA

W nriam Wisson WURSTER, at 42, has es-
tablished an enviable reputation among both
laymen and architects for excellence in do-
mestic architecture. He has done this by turn-
ing out, during few years or so of practice in
San Francisco, a steady and reasonably volu-
minous flow of house designs of great variety
and freshness and of consistent and obvious
merit. Editors of magazines featuring residen-
tial work have been discerning enough to
select photographs and plans of his houses for
publication as rapidly as they were available.
As a result his work has become well known.
Its quality has been impressive. What is be-
hind it?

At 17, he knew he wanted to be an archi-
tect for at that age he was working as office
boy for E. B. Brown in Stockton, California,
his native town. A course in architecture un-
der John Galen Howard at the University of
California followed naturally and was com-
pleted after the war, in 1919. A few years of
office experience and a trip abroad in 1923—
a common routine for budding architects,
with nothing to mark him off from scores of
other ambitious young men save his own per-
sonal equation—brought him back to New
York to spend a year with Delano and Ald-
rich. His promise was sensed, apparently, by
William Adams Delano, who kept a close eye
on him and helped to crystallize his maturing
philosophy. Wurster writes of Delano’s office
as “‘a wonderful place to learn that drawings
are only instruments—not goals.”

I have a feeling that he learned a lot more
there—that his fresh impressions of Europe
were developed at somewhere about that time
into the sustaining creed that has guided his
subsequent individual practice. I may be mis-
taken in this, but I do know that close con-
tact with a wise and cultivated mind imme-
diately after an observant and thoughtful so-
journ abroad does much to fix a young man’s
eventual personal refractive index. By this I

473

BY KENNETH RELD

do not mean to suggest that Wurster has fol-
lowed someone else’s pattern—not at all. He
was and is his own man, as anyone who looks
at his architecture can readily see.

At any rate, he went back west the next
year and in 1926 set up his own office at the
address it has maintained to this day. It has
grown through good times and bad because,
I like to believe, of Wurster’s real talent, be-
cause of his insistence upon doing a thorough
job on anything he tackles, however small, and
because he has shared his creative opportu-
nities with a group of like-minded young men
who have grown into his organization. He
modestly and generously gives them credit for
their many contributions toward the success
of their joint undertakings.

Wourster’s architecture comes close to repre-
senting the ideal shared by many of the young
American designers today. It is not self-con-
sciously striving for attention nor does it ape
the mannerisms of other designers either here
or abroad. It is an honest and sincere archi-
tecture in which the client’s problem is solved
with unaffected simplicity. Nothing is done
because it has been done that way before or
because it has not been done that way before.
He does the thing that fits the circumstance.
Materials are selected neither for their new-
ness nor for their age but for their appropri-
ateness and their quality. He is not predis-
posed in favor of either flat roofs or pitched
roofs, but uses either where it belongs. The
Lally column and the square wood post both
support loads in the same way. Where either
is best you will find it in his work and you will
know that he has chosen rightly. He has made
it his habit to keep an open mind toward all
suggestions, examining each one objectively
no matter how unpromising it might seem on
first consideration.

Finally he has not forgotten that architec-
ture, as LaBeaume says, is still the art of build-
ing beautifully—not just differently.

A HE AR CEHIEE G
AND:. FTHE HOUSE



Roger Sturtevant

The Gregory Farm, near Santa Cruz, is planned, like all Wurster’s houses, to fit
the client’s living babits and needs as perfectly as may be. His plans are, ac-
cordingly, expressive. Here is one which speaks of gracious and simple hos-
pitality, of a love for the open, of a recognition of the need for privacy for
both host and guest as well as for friendly sociability
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Roger Sturtevant
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HILGARD STREET

For purposes of comparison and contrast, we have de-
parted here from chronological order to show one of
Wurster’s more recent houses—that of Mr. Edgar Jen-
sen at Berkeley, California, built last year. Small and
compact, it yet achieves a sense of spaciousness in the
living quarters through the use of glass and a terrace
with a view. The placing of the entrance, unusual for
this type of plan, is due, no doubt, to the slope of the
property. Dark, flush, resawed siding treated with
bleaching oil, large panes of glass, and white trim of
the simplest kind combine effectively. The interior walls
are of White Pine plywood with glued joints, no bat-
tens, and the floor is of red hollow tile, waxed. Unpre-
tentious, inexpensive, it is harmonious, satisfying
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Roger Sturtevant

A house for Mrs. Vincent K. Butler, Jr.,
at Pasatiempo Estates, Santa Cruz
County, dates from 1934. The start of
the scheme was the placing of four pavil-
ions around a handsome live oak tree.
When these were connected by a living
porch, the service, an open passage, and
a fence, a fine shaded patio resulted—a
patio with a surprising play of open and
closed spaces, some wall, some pergola,
some half-open, half-closed, giving pleas-
ant variety of outlook and an unusually
skilful blending of outdoors with in-
doors. Full advantage was taken of a
lovely view to the southeast and even the
servants were provided with a pleasant
porch from which to share this amenity
unobtrusively
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Sketch by Norman Thompson

The view below along the covered passage and through the living porch
shows how adaptable to changing weather conditions Wurster has
made the delightful Butler house. And note that the materials and
forms are simple and strong and graceful with no striving for effect.
The resultant impression is one of quality and refinement

Roger Sturtevant
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Roger Sturtevant
Acknowledging the grandeur of the surrounding country and a genuine love for its
beauty, this little self-effacing house hugs close to the slope upon which it is built. 1t
is planned to live outwardly towards the views to its rear and sides and even when in-
doors one could not feel closed in. Done in 1935 for Miss Diantha Miller of Carmel,
it is an excellent example of Wurster’s perception of the importance of doing small
things well. The construction is utterly simple; the mind that guided it utterly sincere
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Roger Sturtevant
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The Living Terrace of Diantha Miller’s house must be
a pleasant place to sit, either in sun or shade. The ex-
terior walls are painted turquoise blue to eliminate any
glare. The projecting end of the living room and the
dining room are mostly glass, reducing interior wall
space to a minimum, to be sure, but emphasizing the
importance to the owner of enjoying every scenic nuance
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A residence by William Wilson Wurster for Miss Amelia F. G. Jarvie, ad-
jacent to Silverado, made famous by Robert Louis Stevenson. Done in 1935
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Roger Sturtevant
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For Miss Amelia F. G. Jarvie, near Calistoga, California, Wurster de-
signed an unusual house, obviously planned to take advantage of an
exceptional view. The owner came with the essentials of the scheme—
the architect worked it out in a beautifully articulated design embody-
ing perfect transitions everywhere between outdoors and in. The bed-
rooms look out at the view—not at each other. The unusual living
room with its free-standing fireplace expands naturally out onto twe
ample sun-decks and affords, through a large window on its nor
side, a view to Mt. St. Helena. On this job, again, the handling of
tail in wood seems influenced only by the nature of the material

the use to which it is put—which gives it a surprising freshness

THE . ARG
AND TH



Roger Sturtevant

sTomace

LOWER. FLOOR PLAN
R g

When occasion demands, Wurster calmly ignores con-
ventional rules of planning and sets down a long line
of room wunits, making the whole work perfectly by a
back balcony for circulation, as bere, or with a glassed-
in gallery. This house, which dates from 1935, was for
Edwin S. Berry at Pasatiempo Estates. Situated on a
hillside, it presents a long low front facade to the ap-
proaching wvisitor, one which avoids being “cute” by its
rigorous simplicity. Following the key set by some of
bis earlier houses, there is a lower story on the down
hill side, containing the service and dining quarters.
The big porch looks extremely comfortable and makes
the inevitable “view” pleasantly accessible
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For Mr. and Mrs. George J. Seebe, at Ross,
California, Wurster produced a small, com-
pact plan, built in wood with detail of the
greatest simplicity. The plan arrangement is
not unusual and, although the building ter-
raced out on a slope, the downbill view was
apparently not of great emough importance
to warrant bringing it inside through win-
dows. One lives WITHIN this house and the
plan lends itself to comfortable placing of
furniture and moving about
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For the floors, stairs, etc., hollow wall-tiles, waxed, make an economical, appropriate, and beauti-
ful material to use. The whole McIntosh house is thus fireproof and free from expensive upkeep
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Three interesting renderings from Wurster’s office show how unaf-
fected is the study of work there. At top is shown a drawing by Com-
stock of a house for Thomas D. Church, the Landscape Architect who
works with Wurster. At center is a restaurant sketched by Bernardi.
The drawing below by Norman Thompson depicts a house designed for
California outdoor living
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L ast month I made the comment that many
clients had been taught to think of houses pic-
torially, and not as places in which to live with
the greatest possible comfort, efficiency, and
graciousness. A study of many current house
plans reveals that architects, also, too often
think similarly. The subject seems worthy of
more extended study, particularly this month,
when PENcIL PoiNTs is showing the work of
William Wurster, who illustrates so beauti-
fully the other, humanized approach.

Any study of this question should illumine,
too, the necessity for the architect not only to
visualize his conceptions before he builds
them, but also to put himself into the position
of everyone who is likely to come in contact
with his work. The ideal architect should be-
come, as it were, a dramatist, and, in his mind,
enact a play covering the whole life of those
for whom he builds. Part of the task of house
design is to be able to know exactly how the
client will feel when he comes home tired in
the evening, where he will sit, what he will see,
and whether the impression will be one of con-
fusion or content. He should be able to enter
imaginatively into the lives of the servants in
the house or, if there are no servants, into the
lives of those whose housework makes living
there possible. Is the dishwashing place pleas-
ant, airy, attractive? Are beds easy to make?
Are all the storage facilities, alike of food and
clothing, easy to get to and easy to keep clean
and in order?

This imaginative living in a house that is to
be built may become one of the most fascinat-
ing parts of architectural creation. All archi-
tects have this talent in some degree, but the
final quality of the house depends upon the
detailed intensity to which this imaginative
creation is carried. We are all conscious of the
directions of the best views from a proposed
site, but beyond the general attempt to take
advantage of them how many of us know ex-
actly what the client will see when he sits
down to breakfast, or whether the natural
sitting places in a hvmg room are so related
to the windows that the view may become an
added beauty inside the room as well as out?
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This problem, of course, is one reason why
more and more architects are using built-in
furniture and thereby setting a pattern of liv-
ing calculated to take the best advantage of
the house arrangement; but even that is not
the entire answer. Flexibility in a room is often
as necessary as definiteness, and there is a cer-
tain tonic value for a house dweller in occa-
sional complete rearrangement of furniture
and decorations. The great design of any room
is one which not only allows this flexibility,
but also, through the position of its doors, its
windows, and its wall spaces, makes only those
arrangements possible which are themselves
good and consistent with the room’s design.

Such a conception of the architect’s task,
if carried through to the limit, might give rise
to a whole new category of unconventional
and valuable architectural forms. Even the
most modern of us tend to become stereotyped
in our thinking; we think too much of
“rooms” and are unconsciously swayed by
plans we have seen or interiors that have al-
ready been built. Our life has changed a great
deal during the century—our entertaining is
different, our living is different in any num-
ber of ways;—and yet, sitting down to design
a house, we still are tempted to think in the
old fixed terms. A living room means a room
of a certain size, oftentimes with a fireplace
and a general formality of layout; we make
it large enough to hold a davenport, a few
comfortable chairs, a table or two, and a
book case, and let it go at that. A bedroom is
an area with a closet, wardrobe, or dressing
room adjacent to it, if possible a connecting
bath, and enough wall space for a double or
twin beds; if we also get cross-ventilation and
space for a small desk and chair, as well as the
necessary chests of drawers, we think we have
done wonders. Tied down by the desire to pro-
duce the most house for the least money, we
juggle our partitions back and forth, again
and again achieving the practicable minimum
rather than the creative contribution.

It is here that a study of some of the Wur-
ster plans is so extremely enlightening—the
King house, for instance. This is manifestly
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a small house, with little waste space, yet
studied so imaginatively that the result, both
in plan and exterior, has an extraordinary and
disarming simplicity. Notice in the living
room how the wall surfaces are concentrated
and the fireplace group removed from drafts
and through passage. To have merged the two
French doors into one large opening might
have produced even more a feeling of spa-
ciousness and usability, but would on the other
hand have taken light from the ends of the
room where it is necessary. Notice how the
modest bedrooms have been arranged with
sliding doors to the closets so as not to take
wall space, each room with cross-ventilation,
and each with ample space for beds.

Or take the Randall house, where the off-
center entrance to the living-room has im-
mense value in making the entire west end of
the room quiet and intimate and thoroughly
flexible. Notice, too, how on the upper floor

POSSIBLE
' FUTURE ROOM
'

LIVING ROOM | DINING ROOM
16 x 20 12 % 13¢

" BRICK TERRACE

the corner window in the bedroom makes pos-
sible wide and pleasant wall spaces. These
houses are instructive because in them Wur-
ster uses the more conventional types of
rhythmlcally spaced, hlgh and narrow open-
ings, which generally increase the difficulties
of this kind of flexible and furnishable plan-
ning. That he can use the more easily-managed
concentrated opening equally imaginatively is
shown particularly well in the McIntosh liv-
ing room, page 484, and that of the very
simple, long and narrow Berry house, page
482, where the off-center bay and the wide
off-center window on the opposite wall are
placed most brilliantly to give the maximum
usefulness and at the same time a definite
quality of charm. In the Jensen house, page
475, the combined living and dining space is
also beautifully handled, with wide spaces on
either side of the fireplace and concentrated
glass openings around the corner, throwing
open the whole view.

The failure of many of us to achieve this
quality of livableness is all the more strange
because so much detailed material is easily
available to control our design. Standards have
been published in various places to show us
exactly the space we need, for tables, for
chairs, for pianos—in fact, for almost all the
manifold utensils and articles of furniture
that we are likely to have to provide for. The
problem is, then, a mere problem of combin-
ing these areas and furnishing wall spaces for
these required dimensions. In the actual brute
providing of so many lineal inches of wall and
so many square feet of floor space, we are gen-
erally successful; but the failure comes in the
fact that we do not vividly enough imagine
exactly what each of these things is to be used

House designed in 1937 by William Wilson Wurster for Mr. and Mrs. Rowland R. King, Atherton, California,
with little waste space yet studied imaginatively and resulting in an extraordinary and disarming simplicity
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The Monterey Bay section seems appropriate for the use of the
covered balcony of the type appearing on this house, designed in
1934 by William Wilson Wurster for Dr. and Mrs. S. B. Randall,
Santa Cruz, California. The house has many liveable features
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for, in what order, and how. It is shocking to
find how many times fireplaces occur where
any chair, placed to take the maximum ad-
vantage of them, will block a desirable cir-
culation, or where the sofa on which one re-
clines to read of a Sunday morning is so placed
that all the view of the bright outside goes for
nothing. In this, I feel, we American archi-
tects have been often behind the best in
Europe, especially in England; and English
houses by the better present-day architects al-
most always reveal a careful study of furni-
ture placing and relationships, whatever we
may think of their exterior appearance.

The house for Dr. Crowe, near Henley, de-
signed by Christopher Nicholson, is a beauti-
ful case in point. Like many contemporary
English houses, its exterior is over-complicated
and perhaps over-manneristic; yet its plan,
which I shall consider more in detail later, is
full of precisely those qualities of careful and
imaginative study of the areas—not as con-
ventional rooms, but as areas in which to live
—which I feel we sometimes lack.

Let us consider the living-room first. What
should a living-room for a modern family
contain? It must have, first, sufficient area to
give a feeling of relaxation; it should have, at
least in the usual house, a certain quietness of
atmosphere to serve as a therapeutic agent
against the crowding impacts of ordinary
business or professional life. There are times
when it must be intimate, or at least it must
have a space or corner in which the sense of
intimacy, of being quietly at home, with the
world shut out, is definitely present. It must
have spaces in which to lounge or to read, and
bookcases and places for magazines and the
like must be convenient to these places. On the
other hand, this same room must be so designed
that groups of people can collect in it and
talk, either all together or in individual small
groups, without laborious moving of heavy
furniture. It should be a place where cards
can be played, perhaps, or drinks served. At a
pinch, it may have to be arranged so that a
small dance can be held in it. If the house is
in the country, it is only natural that the liv-
ing room should be as closely related to out-
side nature as possible; and yet an all-glass
room, despite the close touch with the land-
scape, may be so glaring and so without in-
timacy that from it, except on very special
occasions, the family flees in a sort of terror.

Why does the fireplace remain as an almost
constant feature in living rooms, in spite of

These sketches by Christopher Nicholson, Architect,
checked important elements of the Warren Crowe house
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the fact that the necessity for it as a heating
unit disappeared two generations ago? It ob-
viously fills some purpose in human living or
it would have disappeared with the lambre-
quins and the antimacassars. If we can find
out what this purpose is, it may help us to
place it correctly in relation to all of these
complicated functions. The fireplace persists,
it seems to me, for two reasons: first, because
it furnishes a focus and seems to be some kind
of living symbol of the unity and the comfort
and the warmth of a family home; and, sec-
ond, because the flickering and changing
rhythms of a fire have an actual hypnotic ef-
fect that removes worries and inhibitions and
makes a group silent or talkative in accordance
with their real inner selves. As such, it is an
enormous aid to true social intercourse.
From the first of these reasons it would
seem that the fireplace should be related some-
how to the intimate portion of the room, and
at the same time, due to the second function,
it should be so placed that a group, large or
small, can arrange itself before it without
danger of interruption by those entering or
leaving, and of course without danger of un-
pleasant drafts. It is significant of our care-
lessness in these matters that so frequently a
fireplace is designed in conventional houses
between two French doors leading out to a
porch, or if not there at least close to the en-
trance door to the room. The door is opened,
the wind swirls in, the smoke billows out,
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The house designed for Dr. Warren Crowe on the downs
above Henley-on-T hames demonstrates an imaginative
study of the plans by the architect, Christopher Nichol-
son. The sketches, plans and photograph are reproduced
from The Architectural Review, published in England
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people sneeze and cough, and the conversa-
tion is dead. Similarly, in L-shaped rooms, in
our more radical houses, the fireplace will be
found at the projecting corner at the inter-
section of the “L,” all closed on one side and
all open on the other. Not only is it almost
impossible to make such a fireplace burn sym-
metrically, but also any group at that fire-
place becomes disrupted and disintegrated be-
cause of the differences on the two sides.

The Crowe house has, to be sure, a door
leading to a porch on the fireplace wall, but
it is sufficiently removed so that the feeling of
continuity is preserved. It is at the narrow
end of the room, and the built-in seats are ad-
mirably disposed for intimacy; yet any feel-
ing of over-much closing in is defeated by the
widening of the room at this end, not only
through the use of the curved wall but also
by the great bay window with its last flowers
outside on the right, and on the left the pro-
jection so cleverly designed to take the piano.
This end of the room can become the perfect
intimate family center, and yet on other oc-
casions the whole great area can equally well
achieve its focus on the fireplace. Notice, too,
how the concentration of wall area and glass
area produces flexibility in possible furnish-
ing and a great sense of openness, without
cross-glare or any feeling of naked exposure.

The same qualities follow through the rest
of the first floor plan. The stair hall is most
interesting in its relationship to the servants’
quarters and the entrance to the living room;
and the dining space, with its wide windows
and ample area, preserves sufficient wall for
quietness, and can be completely shut off from
the living-room by accordion doors. There are
all sorts of little details which work harmo-
niously towards the desired end;—the little
screen wall at the side of the entrance, which
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In the Paul C. Campbell house at Stockton, California,
sketched here by Theodore C. Bernardi of the office of
William Wurster, a glazed gallery provides circulation

has the effect of a little vestibule to the living
room, not only by contrast adds to the sense
of space of the living room, but also stops the
built-in bookcases along the curved wall and
makes them seem definitely a part of the in-
timate end of the room rather than a mere ap-
plied string stretched indefinitely.

The problem of bedroom design is fre-
quently even more perplexing, and here the
influence of certain recent European designs
has been disastrous. Here, especially, the archi-
tect must think not only in terms of the own-
ers, but also in terms of the chambermaid.
The old days of enormous bedrooms, in which
stood the wardrobes and chests that held the
clothes of the inhabitant, seem to have gone
forever. We can seldom afford the area they
demand, and with our more informal living-
rooms the necessity of using the bedroom as
additional sitting space has partly (although
not entirely) disappeared. A bedroom is pri-
marily a place to sleep—this, of course, means
beds and fresh air;—but it is also a place in
which to get up, and if a separate dressing
room is not furnished some means of extra-
rapid heating must be furnished. The bed it-
self is too frequently a conventional product.
Why should beds have footboards? Posts?
Legs? How high should they be?—high like
a hospital bed, or low like an oriental divan?
Should a bed face the light, or face away from
the light? Some like a bed facing the eastern
sun, but there are many to whom such an ar-
rangement is disturbing. How often does the
architect know exactly how his client feels
about such questions?

A bedroom is also the place for the most in-
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timate and significant functions of married
life and love, and these too, as being among
the most important and emotionally com-
pelling elements in life, certainly deserve far
more consideration from the architect than
they usually receive. How do they affect bed-
room design? Perhaps these things have no
part in bedroom design, and a separate area
should be furnished. The eighteenth century
boudoir or something to take its place is per-
haps the better answer.

A bedroom probably requires more work
than any other single room. Beds have to be
aired and made, sheets, mattresses, and blan-
kets changed, pillows fluffed up. A well-made
bed is a work of art, and the making of beds
can be rendered difficult or easy by the archi-
tect’s design of the room. It is here that Euro-
pean precedent has been disastrous. The Euro-
pean tradition of docile and cheap house serv-
ice, coupled perhaps with the precedent of
such bunk-type enclosed beds as one finds in
Breton, Dutch, and Scandinavian peasant

The plans and sketch below illustrate a revised bedroom
layout published by the General Electric Home Bureau

&

Reproduced from Architectural Record
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houses, has led many contemporary architects
in Europe to use long, narrow bedrooms, with
the beds in the corner close against the wall.
To make such a bed will mean that the bed
must be moved out daily, with resultant wear
on the floor and just that additional physical
labor. If this is impossible, as in the case of
some built-in beds, one has either to be a con-
tortionist or else to use a stick like the Pull-
man porter’s. There may be some excuse for
such a bed position where one is working for
absolute minimum costs and absolute mini-
mum areas, but in any other cases beds so
placed would seem inexcusable. How often in
a room so furnished have I seen the floor
gouged out in a nice arc at the fronts of each
bed, from daily moving! Yet the astonishing
thing is that, with all our thought of efficiency
and functionalism, such a placing of the beds
is more common in American designs today
than it was in the old conventional days. Even
in such competitions for ideal houses as those
conducted recently by various manufacturers
of household equipment and building mate-
rials, many designs otherwise excellent showed
this fault.

A climax can perhaps be seen in the scheme
for a revised bedroom layout recently pub-
lished by “The Home Bureau” of one of
these organizations. The illustrations show the
room as originally planned and as re-laid out
by the Institute. Manifestly there have been
gains. The localized dressing area and the
greater sense of space are obvious, but the
beds! . . . The revised scheme shows the two
beds forced into an alcove, with built-in fur-
niture on the outside and with scarcely room
between the beds for more than bare passage.
Moreover, the beds are so arranged that it is
impossible to move them out sufficiently to
get behind them to make them, and all the in-
tangible additional feeling of space is gained
at the cost of extraordinary difficulty entailed
in a daily, necessary task. Surely the designer
of such an arrangement might well be con-
demned to have to make those beds every day
of his life. No architect who had thought
through the bedroom in terms of the service
required would produce such an anomaly.

The Crowe house shows a charming owner’s
bedroom which has something of the same
fault. Here, too, the beds are in the corners of
a bed alcove, but here at least the alcove is
large enough to permit moving the beds
freely. It is interesting to note that, in the
sketch made to illustrate the arrangements of
the house, the draughtsman has indicated a
space between the wall and the bed in each
case, as though unconsciously in the perspec-
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The Frank Davis bouse at Bakersfield, California, was
designed by Richard J. Neutra for intimacy and comfort

tive he had realized the difficulty of the scheme
shown on the plan. These rough but detailed
perspective sketches, by the way, indicate one
way in which a house design may be checked
for all sorts of these important elements. Note,
for instance, how the sketch of the stair hall
makes vivid the whole question of how one
progresses from one level to the other, and
shows how the stair is amply lighted and open
in feeling and at the same time privacy from
the entrance drive is preserved; similarly, too,
the sketch of the balcony shows the relation
of slab. netted railing, and of distant view.

In this search for the detailed solutions
which shall mean livable charm under all con-
ditions, the architect of today has enormous
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advantages over those of prior generations,
and his solutions for that reason should be all
the closer to perfection. Concentrated open-
ings, freedom in composition, the accent on
horizontality, and regularity of rhythm all
lend themselves to this kind of thinking. No-
tice how effectively Neutra, in the Davis
house living-room has concentrated his feeling
of enclosed intimacy on the one hand and of
open freedom on the other, and how admir-
ably they are combined by the simple regular
rhythm. Notice, too, in the bedroom how the
long horizontal of the window sills allows
drawer cabinets to be built in beneath it, these
furnishing not only a pleasant, wide window
sill and great storage area, but also a pleasant
touch of color in the drawer fronts. At the
'same time, the banding of two sides of the
house with continuous windows allows the
other walls of the bedroom to be unbroken.

Baroque domestic design, the tradition of
which controlled interiors up to the beginning
of the twentieth century, was based on the
formal layout of individual pieces of furni-
ture, in many of which the vertical line was
dominant. Such an interior was fitted for stiff
and formal gatherings, and led to the use of
distributed small areas of vertical wall sur-
faces. The sense of modern living is, on the
contrary, basically horizontal and continuous,
with a quiet flow of line and muted accents.
We lounge and recline, and our furniture is
designed to fit. It is this spirit which is behind
the charm of the best modern interiors, and
it is all the more strange to find many de-
signers, even while using the contemporary
“style,” going back and thinking convention-
ally in the older Baroque terms, so that the
rooms which they produce are fundamentally
hybrid. Our kitchens are famous all over the
world as models of efficiency and beauty, and
in general this quality has resulted from a
careful study of the processes in food prepara-
tion. The same kind of study of our habits and
our actions in other narts of the house would
produce the same qualities there.

e e

An apology is due for the incorrect caption
on the illustration of Chatham Village in my
June article. The architects, of course, are
Ingham & Boyd, of Pittsburgh; Theodore M.
Kohankie was the landscape designer respon-
sible for the unusually effective planting of
this noteworthy group.
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Thue largest mosaic tile mural in the world is
now completed in Long Beach, California. It
is located in a great arch, the principal feature
of the main facade of the Municipal Audito-
rium. From the first preliminary sketch made
by Henry A. Nord to the tamping in place of
the last of 462,000 tiny jewel-like tile units, it
has taken scores of artists and workmen over
two years to complete. Done under supervi-
sion of WPA Federal Art Project officials, it is
the biggest single art project yet undertaken
by them. S. MacDonald Wright, internation-
ally-known modern artist, project district
supervisor, and Albert H. King, ceramic di-
rector, developed Nord’s first color sketches.
It was Wright who devised the unique textural
patterns found in the Long Beach mural.
Murals, pictorial wall decorations in various
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mediums, are among the world’s oldest art
forms. Prehistoric Cro-Magnon man, with a
sharp flint, crudely scratched hunting pictures
on the walls of his cave. Archzologists exca-
vating in Egypt have discovered mosaic frag-
ments 5000 years old and mosaics are found
in Assyrian, Persian, and Greek ruins. In the
exclusive resorts of Pompeii and Herculaneum,
wealthy Romans imported expert Greek
mosaicists to richly decorate magnificent sum-
mer homes, theatres and public baths. In
Pompeii one of the largest and finest mosaic
murals of this Roman period was discovered
about 100 years ago. It measures 9 by 17 feet
and was found in the House of the Faun.

Two years were required to complete the mosaic mural
in the great arch of the Long Beach, Calif., Auditorium
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A typical detail of this Pompeian mural,
the head of a Persian soldier, shows the charac-
teristic linear placement of the fesserae, as the
tiny mosaic units are called.

Comparing the casually-cut square marble
pieces in this old work with the spirited tex-
tural patterns of the clean-cut tile tesserz in
the Long Beach mural, it is clearly seen that
there is a great difference in the theory under-
lying the design of the minute shapes which
fill different areas. Designing a pattern, to ex-
press the texture or “feel” of grass or fabric
or water, as the case may be, is a modern in-
novation in mosaic work. By this new design
method, the spirit of the whole composition is
carried through to the smallest component
part. This technique is also based on the theory
that each separate part of a mosaic, or other
work of art must be beautiful in itself, for the
modern art trend is towards meticulous neat-
ness and finish combined with originality.

Step by step the making of a large modern
mosaic tile mural proceeds as follows:

The preliminary sketches are completed and
from them color drawings — cartoons — in
small scale are made. These cartoons are en-
larged to the size they are to be in the finished
mural and the different color areas are blocked
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