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The Next Chapter

An Atlanta firm renews the southern Classical tradition. By Will Holloway

n New Classicism: The Rebirth of Traditional Architecture, author and
Georgia Tech architecture professor Elizabeth M. Dowling, in
discussing the recent renaissance of Classical architecture, writes
that, “...in 1989, the systematic teaching of classical design was

reintroduced in the architecture program at the University of

Notre Dame under the leadership of its new director, Thomas

Gordon Smith.” Even before the publication of New Classicism,
Dowling was espousing the virtues of Notre Dame’s program. In the mid-
1990s, a recent GeorgiaTech graduate with an interest in Classical design
was looking to pursue a professional degree and came to Dowling for a
recommendation. She advised that student, Charles Heydt, to attend an
upcoming lecture Smith was giving at
Atlanta’s Carlos Museum. Heydt, who at
the time was working in the Atlanta
office of Classicist Norman Askins, met
Smith and would go on to Notre Dame.
He received his master’s degree in 1998
and returned to his native Atlanta the
same year to join a former colleague from
Askins’ office, Yong Pak, at Yong Pak &
Associates. The firm was renamed Pak
Heydt & Associates when Heydt became
a partner in 2003.

Such is the process by which the prin-
ciples of Classical architecture are carried
on today. The re-establishment of Classical
education, and thus the formal instruction
of a generation of New Classicists, has
led to firms like Pak Heydt, which per-
petuates the Classical tradition through-
out the Southeast. In doing so, Pak Heydt
is following in the footsteps of Atlanta
firms of the early-20th century such as
Hentz, Reid and Adler and architects like
Philip Shutze and James Means.
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Since 1998, partners Charles Heydt (left) and Yong Pak of Atlanta,
GA-based Pak Heydt & Associates have collaborated on a variety of
Classically styled designs in the Atlanta area, including a 2005
Georgian house (top) in the community of Buckhead that was
inspired by the early designs of the Tidewater region of Virginia.
Photo: Frank Mullen/Matteblack; Top photo: Jeff Herr

Classical Training

At Georgia Tech, Heydt says that Dowling was one of a few professors
who talked about traditional and Classical architecture. “Most of the pro-
fessors wanted you to pursue Modernism or Deconstructivism,” he says,
“so the key was to figure out which Bernard Tschumi rip-off would get
you an A” Early on, Heydt was drawn to the work of Mario Botta and
Carlo Scarpa, especially the level of detail in Scarpa’s work. Following a
summer internship in 1989 at Askins’ office — where he would work full-
time from 1991 to 1996 — Heydt gravitated toward traditional and
Classical design. At Notre Dame, he was influenced by the faculty of
Classicists, notably Smith and Duncan Stroik, as well as by spending a
summer in Italy through the school’s
Rome Studies Program. “Notre Dame
was an encouraging and refreshing aca-
demic experience,” he says. “You didn’t
have to start every jury answering ques-
tions like, “Why in the world would you
replace a perfectly good piloti with a
Doric column — with that dead language?’
Instead, you're discussing the spacing of
alternating arcuated and trabeated Sys-
tems and how to craft an ornament — the
specifics of it were very exciting to me.”
South Korea, Pak
moved to Nova Scotia at a young age and

Born in Seoul,

to Miami at age 10, where he was exposed
to the Mediterranean Revival architecture
of Coral Gables. He attended the
University of Florida, earning a Bachelor
of Design in Architecture in 1986. “It was
a Modernist school, but we had an Italian
professor named Francesco Cappellari
who set up the Vicenza Institute of
Architecture program,” says Pak. “I spent
six months there — we studied Palladio and



A 6,000-sq.ft. High Georgian design in
Buckhead, realized in handmade wood-molded
brick, features two wings that create a private
rear courtyard (top), which is overlooked by
the drawing room (below). Photos: Jeff Herr

Scarpa, and that really opened my eyes to what
Classical architecture did in a broader social
sense. Part of my fascination was how the
Classical vocabulary has been passed on
through the centuries — it was about learning
the historical background and the Classical
vocabulary. We had a couple of projects that
were in the context of Vicenza; you were
encouraged to do either Modern or Classical
interpretations of adaptive infill. So when I got
back to Florida for my last year, I tried to
incorporate some of that and I'had a couple of
professors who weren’t too offended.”

After graduation, Pak joined Askins’ office.
“There were only three people in his office, so
[ really got immersed in Classical architecture
right off the bat,” he says. “One of the big
things for me is that I was in contact with
clients early on, did job-site visits and learned
the practicality of putting buildings together.
I think when you're starting off there are very
few chances where you get that much respon-
sibility, especially in laréu firms, where you
usuall\ get pigeonholed.” Pak spent 10 years
at Askins’ office, the last six as the firm’s vice
president. He established Yong Pak &
Associates in 1997. “I saw a big trend in our
clients — with the change in the estate law —
where our older clients were transferring
wealth to their kids,” he says. “Also, the inter-
net boom was kicking in — | thought it was a
good time to start on my own.

When Heydt was w: orkmg in Askins’ office
for the summer after his first year at Notre
Dame, Askins and Pak were competing for a
commission in Atlanta. Pak ended up with the
job; when Heydt started with Yong Pak & Associates a year later, the firm
was in the midst of building that project — a 6,000-sq.ft. High Georgian
home in the heart of the Atlanta community of Buckhead.

Formal Designs

Since 1997, the firm now known as Pak Heydt & Associates has complet-
ed some 250 Classically and traditionally st\led new construction and ren-
ovation projects, mostl\ in the Atlanta area; the majority have been in the
northern community of Buckhead, which Pak says is probably the largest
high-end residential district in the country.

“Atlanta is a great place to live, but a terrible place to visit, because it
really doesn’t have a core,” he says. “It’s a bunch of small towns that became
linked together as the city expanded. It’s fragmented because it was a very
segregated city to begin with, and it’s still self-segregated. It keeps grow-
ing in all directions, because there are no natural barriers. Buckhead has
been our primary market — there is enough land and houses in that district
to keep several firms busy for a long time

Completed in 2000, the High Georgian home features handmade wood-
molded brick in a Flemish-bond pattern, a hand-carved limestone entry, a
mahogany-paneled library and a hand-tooled wood staircase. Its materials
reflect a central tenet of Pak Heydt’s design philosophy: the importance
of time-tested materials. “When you build Classical architecture, the quality

The formal front fagade of the High Georgian home includes an intricately
detailed, hand-carved limestone portico. Photo: Jeff Herr

of the materials is crucial,” says Pak. “We try to give clients advice on mate-
rial selection from a long-term standpoint. A lot of new homes have to be
restored five or six years after they are built — they just don’t hold up — but
there are historical homes that have been around for 300 to 400 years with-
out a whole lot of maintenance, and I think we can learn from that.”

The plan — a garage wing and a master-bedroom wing forming a U-
shape — creates a rear courtyard space. “It’s more of a European than an
American concept because land in America has never been as issue, but we
use the courtyard to create more intimate spaces and to put less pressure
on the house to have bigger rooms,” says Pak. “We’ve been designing a lot
of different versions of the courtyard home, especially for in-town lots,
because creating privacy is so important.”

While the Hth Georgian looked more to English precedents, another
formal design in Buckhead drew from the American vocabulary, especial-
ly the Georgian houses of the Tidewater region of Virginia. Lompleted in
2005, the 8,000-sq.ft. design satisfied the client’s desire for dignified sym-
metry. Its materials include hand-made brick, Georgia granite, a slate roof
and flooring milled from heart-pine barn beams. Like the High Georgian,
two wings spread out to form a rear courtyard. The courtyard of a High-
style French design on a smaller lot in Buckhead allows the owners to
entertain on various scales — 250 guests can flow freely between interior
and exterior spaces.

As with all new designs that wed Classical formalitv with more infor-
mal Lontemporar\ lifestyles, the challenge of umfylng plan and program
arises. “I think it’s a matter of adapting the plan to give new forms to thc
Clamlcal vocabulary — to make it relevant in today’s society,” says Pak. *
the Classical architecture of the 1920s, you lived in the front parlor rooms
and you were served. The way we lne today, we pass through the front
parlor rooms — the formal rooms — and live in the back part of the house.”

Heydt notes that the firm attempts to keep plans as efficient as possi-
ble. “We do have some clients who are still served, but most of them are
not, so the intermediate hall that the servants w: ould travel is unnecessary,”
he says. “If you put it into a scheme today, it takes the client out of expe-
riencing the rooms that contain their best furnishings, artwork and family
photographs. In some cases, we’ve convinced the client to take out the
hall, so they move from the entry and through the living room to get to
the hbrar\ We're really happy w ith that because it works very well with
the way people live —a lot of people think they have to have a hall in order
to be efficient in getting from their garage to their bedroom, but it’s not
necessarily true.”

“Some of our homes don’t have living rooms,” says Pak. “Knowing the
family is going to live in the family room, we take the obligatory living
room and create a library so we can use another room type with the
interior architecture. And a lot of our projects are renovations of 1920s
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The firm’s design of a formal house in Buckhead drew on French precedents; it has 14-ft. ceilings and a large
rear courtyard that creates privacy and accommodates large numbers of guests when the owners entertain.

Photo: Erica Dines

homes, where the typical addition is the kitchen/breakfast nook/family
room with a master-bedroom suite above, which attaches the function of
the way people live to an old home. That’s one of the great things about
Classical architecture — it’s very adaptable. It can change with the way
people live.”

Vernacular Interpretations

In several less formal designs, Pak Heydt has drawn on and reinterpreted
the vernacular languages of England and France. A 10,000-sq.ft. design in
West Buckhead, completed in 2003, began in schematic design as a wood-
frame Tudor but morphed into an Edwardian-inspired masonry manor as
the owner’s taste became clear. “In a meeting with the owner and the inte-
rior decorator, the owner confessed that she really didn’t like the combi-
nation of timber and brick of the Tudor style,” says Heydt. “We started
talking about the bold forms of early-Renaissance Italian architecture and
also about Edwin Lutyens — so we came up with an Edwardian massing
with more Classical detalhng in the interior.” As a result, the one-room
deep design features Lutyens-inspired rusticated hmestono entry arches,
French limestone flooring and a walnut-paneled library.

For a young family with 18 acres, the firm combined English Tudor tra-
ditions with the Cotswold \erna(ular — emphasized by the yellow tint of
home’s Texas cream limestone fagade. The 18-in. deep walls are topped
with a reclaimed English-tile roof and the Gothic front entry was carved
in limestone. While in this case the high-quality material palette is contin-
ued in the interior with reclaimed English-oak paneling and an antique
French-oak library, Pak stresses the importance of prioritizing. “With
people putting so much money into homes,” he says, “we try to emphasize
getting the structure and bones of the house right first, and then we can
concentrate on the interior millwork. It really starts with a great roofs,
exterior materials, windows and doors — I think it’s that simple. How you
detail is another thing”

In 2001, Pak Heydt designed an 8,000-sq.ft. Normandy-inspired
manor on a lot adjacent to the Tidewater-inspired Georgian. The shallow,
asymmetrical plan, realized in Indiana limestone, is anchored on one end
by a tower and on the other by a porte-cochere. Materials include a slate

A 10,000-sq.ft. manor in West Buckhead that drew on Edwardian precedents fea-
tures Lutyens-inspired limestone entry arches (above); its one-room-deep plan
allows abundant natural light into all rooms (right). Photos: Erica Dines
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roof, custom mahogany windows and doors
throughout and hand-hewn antique beams
and reclaimed French-tile floors in the inte-
rior. The custom work that goes into such a
project exhibits the symbiotic relationship
between the traditional trades and Classical
architecture. “One of the great things about
Classical architecture in the South is that it
has really revived the trades — from carpenters
to carvers to stair makers to ironmongers,” says
Pak. “ feel very fortunate that we have these
craftspeople; we can draw all day long, but if
it's not executed right it doesn’t matter. It’s
really a collaborative effort — we're the eyes,
and the\ become our hands. That’s the rela—
tlonshlp that architects and tradespeople have
had with really good Classical architecture.”

Classical Bones
Much of Pak Heydt’s work involves the ren-
ovation of Atlanta’s rich Classical tradition. In
Druid Hills, a community a few miles north-
east of downtown, a family room, kitchen,
master-bedroom suite and a Charleston-style
side-porch added 2,000 sq.ft. to an existing
3,000-sq.ft. Georgian. In nearby Ansley
Park, one of Atlanta’s oldest neighborhoods,
the firm remodeled and expanded a 1940s
brick bungalow. “In the 1960s, a lot of the old
houses in Ansley Park became boarding houses,”
says Pak. “In this case, the house had been ren-
ovated five or six times. The client has a really
wondertful photograph collection and wanted transitional Classical archi-
tecture with a little bit more of a modern touch. It was a process of con-
verting a very nondescript home so that it had a little bit of character — this
would not be unlike a pre-war apartment in New York City that had been
stripped down many times, where you would be trying to make it feel
contemporary, but with Classical boncs

While the firm’s focus is primarily custom residential projects, Heydt
notes that it is important to think about architecture in terms of the col-
lective communities and urban spaces being created. “One of the great
opportunities for Classical architecture and traditional urbanism,” he says,
“occurs when individual buildings — playing by the same rules and using sim-
ilar and complementary materials, are built with a focus on the community.

These are the places that people cherish.” Such thinking has led to the




small but growing non-single-residence com-
ponent of the firm’s work. In Buckhead, a Pak
Heydt-designed townhouse  development
known as Regents Park is currently under
construction. The four-story (lmlgn with
wood-molded brick and cast-stone and
wrought-iron  details, was inspired by
London’s Regency architecture. With the den-
sity of Atlanta increasing, the townhouse ty pe
could very well play a larger role in the city’s
future. “With Regents Park, we looked to
more of a European program, burying the
parking underneath so that houses are accessed
at street level,” says Pak. “This is our attempt to
create a different, more pedestrian-friendly
housing type versus the high rises that are
going up now.”

In collaboration with New York, NY-based
Cooper, Robertson & Partners, Miami, FL-
based PlaceMakers and many of the architects
affiliated with the Miami-based New Urban
Guild, Pak Heydt is also working on designs
for Laurd lsland a New Urbanist develop-
ment in the (oastal region of southeast
Georgia. As with all the firm’s work, being
true to history was paramount in the devel-
opment of Laurel Island. “The community’s

design is influenced by regional Low Countr\
architecture, but we are also looking at the
cultural hlstory of the place,” says Heydt.
“The land’s colonial history went back and
forth — the Spanish and English occupied it at
different times and then the English finally
held on to it. Drawi ing from some of that his-
tory, we struck on the idea of creating an
English fishing village. There are actually two
different villages in the scheme — one on the
east side that is serene and picturesque with a
very limited material palette and a singular
vernacular. On the west side, the second vil-
lage, flanking a canal harbor, will be a little bit
more sophisticated and will have a broader
range of style and materials.”

While still in the land-planning stage and
several years from completion, Laurel Island,
like the many New Urbanist projects that
have sprung up over the last 25 years, illus-
trates just how applicable Classical design
principles are to the creation of communities.
In applying those principles — from the vernac-
ular structures of Laurel Island to the Classical
residences of Buckhead and the greater
Southeast — Pak Heydt represents the next
chapter in the rich Classical tradition. The
firm may only be 10 years old, but its work is
timeless. m

An 8,000-sq.ft. house that drew on the vernacu-
lar traditions of Normandy features a two-story
library finished in reclaimed French oak. Phoro:

Jeff Herr

An English Country house design features Gothic archways throughout and reclaimed English oak interior paneling (left).
The yellow tint of the Cotswold-inspired stonework was achieved with Texas cream limestone (right). Left photo: Brie Williams;
Right photo: ]gﬁ'llurr & Erica Dines

bl

The expansion of a 3,000-sq.ft., 1920s Georgian home in the North Druid Hills 1ndU(ied the addmon ()fa kltchen and
family room. Photo: Jeff Herr

A Norman-inspired house, an asymmetrical d(‘blén on a lot in Buckhead adjacent to the firm’s Tidewater-
inspired Georgian, was built in lndlana limestone and has a slate roof and custom mahogany doors and windows.
Photo: James Klotz
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TKATURIE: Time and Place

Shingle Style Maine

Many early examples of the Shingle Style are located in and around Mt. Desert Island, ME. By Dan Cooper

y the early 1880s, a sea change in New

England architecture had occurred.

Catalyzed by the American Centen-

nial, leading architects eschewed the
by then well-worn European motifs of the
Greck Revival, Second Empire and Italianate
and gave a lingering glance backwards to the
first decades of Colonial America.

During this time, these architects drew
inspiration from the distinctive materials and
forms of 17th-century homes that still re-
mained from the Massachusetts Bay Colony,
also known as “The Old Colony.” Based upon
English designs brought over by the passen-
gers of the Mayflower and subsequem ships,
these new buﬂdmgs emulated the originals’
broad, overhanging gables, diminutive, dia-
mond-paned windows and hand-spilt shingle
siding. This was the first architectural foray
into what was to become the Colonial Re-
vival, and it coincided with the beginning of
the historic preservation movement in this
country, as a growing number of voices called
out to save the ever-dwindling number of
Pil grim Century structures.

In 1955, Yale professor Vincent Scully
anointed these 1880-90s  buildings with the
sobriquet “Shingle Style” and proclaimed a
Boston architect named William Ralph Emer-
son, who lived from 1833-1917, as the style’s
originator. Before the late 1870s, Emerson’s
work was higher-caliber commissions in the
Boston area. His 1879 breakthrough house,
“Redwood,” located in Bar Harbor, ME, exe-
cuted, as Roger G. Reed’s A Delight to All Who
Know It, puts it, “the act that the exterior is fully
shingled from roof to just above grade level.
For this reason, the architect is credited for
‘inventing’ the Shingle Style” Reed goes on to
point out that the concept of sheathing the
entire structure with shakes was hardly a one-
off for Emerson; he produced a profusion of
designs in this manner throughout the 1880s,
revealing innovations and concepts that we
think of as commonplace today.

The revolutionary aspect of the Shingle :
St}'le was much greater than its exterior finish The Tudor Revival was often incorporated into the Shingle Style, as evidenced by the gable on this Southeast
materials; it introduced an organicism to a  Harbor, ME, house.
building’s overall structure and an emphasis

on its horizontal planes. These new-style homes melded into their physi- but 90 degrees: the precise symmetry and formality of Classicism experi-
cal surroundings, and, instead of being palaces imposed upon plains, they enced a wholesale rejection. In sum, the Shingle Style was as conscious of
embraced the sites upon which they were built, creating a much softer its location as it was of the structure itself.

transition from natural to built environment. Roof lines varied greatly in The Shingle Style also ushered in radical change in the layout of interi-
pitch and angle, and axis of additional wings and porches could be anything ors as well. Sudden]\ the time-honored symmetrical arrangement of

rooms on either side of a central hall was
replaced with an almost random and irregular
floor plan. Inglenooks, corner fireplaces and
staggered flights of stairs concealed with spin-
dled screens created a cozy and informal at-
mosphere, even in the grandest of homes. This
modern approach to interiors was the product
of Charles Locke Eastlake and the English
Medieval revival Coupled with the asymmetry
fueled by the Japan craze of the late 1870s
and 1880s, again rejecting the tenets of Clas-
sical design.

Much of Emerson’s work has not survived; one
of his grander works, Mossley Hall, is a sprawling
summer estate. Note the carriage pass-through
and the integration of the porches inside the
footprint of the house. While massive, the struc-
ture still blends the built and natural environ-
ments. Photo: Maine Historic Preservation Commission
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Above: St. Savior’s Church in Bar Harbor, ME, is a case
study of the Gothic roots of the Shingle style. The mass-
ing of the gable and its rose window bear many of the
hallmarks of both styles.

Right: St. Savior’s Rectory reveals its Gothic influences
through its first-story windows. It seamlessly transitions
into the flared vergeboards of the Shingle Style.

Emerson, at the forefront of this radically new style, created a large
number of summer “cottages” for the w Lalth\ Many were located on and
around Mount Desert Island, ME, and, more precmel\ in the prestigious
towns of Bar Harbor and Northeast Harbor. Geographically, the island’s
rocky, undulating coastline lent itself perfectly to houses nestled in amongst
the pines and boulders.

Emerson’s grandest Bar Harbor commissions, Mossley Hall and Beau
Desert, reveal a rugged, flinty interpretation of the style, an acknowledge-
ment that even in the warmth of mid-summer, the cold blasts of winter
were just around the next harbor. While these buildings sprawl and sport
multifaceted gables and playful ornament, one is struck that there is still
an awareness of their northern latitude. Many times, porches and piazzas
are “inside” the footprint of the main structure, which is the antithesis of
the open porches of warmer climes and their desire for constant cross-
ventilation. They are hardly modest dwellings; Beau Desert had 12 separate
methods of egress on the first floor, and both homes possessed large wings
that were connected to the main structure by long carriage pass-throughs
topped with second-story passageways. They were, like many of Emerson’s
finer works, solid in feel, no matter how fanciful their trim or roofline.

The ecclesiastical structures of Mt. Desert, both by Emerson and oth-
ers, offer some of the more unique details of the Shingle Style indigenous
to the island. The humble St. Jude’s Chapel in Seal Harbor reveals Em-
erson’s exquisite attention to detail; the graceful eyebrow window serves in
lieu of a lunette and the shingled buttresses blend seamlessly while per-
forming their necessary function. The tiny squared panes on all the fenes-
tration show a fine attention to detail and nod to the smaller window sizes
of the Colonial era while adding a modern (for the period) rendering,

Idéntifying the Shingle Style

Some of the defining character-
istics of the Shingle Style are:

* Shingles wrapping continuously
around the structure without
corner trim.

* Flared courses of shingles delineat-
ing stories.

* Irregular rooflines with multiple
gables and turrets.

* Deeply overhanging gables, often
with heavy vergeboards and
exposed rafter ends.

* An asymmetrical floor plan.

* Diamond-paned or small multiple-
lite windows that seem propor-
tionally small.

* The ubiquitous eyebrow window
instead of a dormer.

* Tudor, Gothic or Colonial Revival
influences.

A larger chapel in Northeast Harbor boldly embraces Medievalism; its
gray slate roof glints armor-like, and its hlp roof is transformed into a
deeply hooded semicircular helmet supported by a profusion of corbels
and tiny diamond-pane windows. The entire building is supported by a
rough-hewn brownstone foundation that forms a Romanesque entry arch.
While one seldom hears the word “imposing” used in conjunction with
“chapel,” the structure at first glance might be mistaken for an armory if
it weren’t for its scenic location amongst the white pines.

In Bar Harbor center, Saint Savior’s Church and Rectory pay tribute to
Gothicism, as the pointed brick arches of the rectory’s windows and ashlar
walls of its first story support the second and third, w hich are sheltered with
the ubiquitous flared vergeboards of the Shingle Style. It is the church prop-
er where the Gothic influence is integral to the design of the structure; the
gable end of the main sanctuary is a case study in the geometry and motifs
of things Gothic: the lines of the gable form an equilateral triangle, and the
round rose window is framed with a paneled and timbered Gothic arch. The
entire roof massing is supported by regularly spaced rough-hewn stone but-
tresses that enable a soaring roof-line while remaining thoroughly ground-
ed. The tower at the far end is shingled with small, fortress-like windows
derived from some winding cathedral stairwell.

Many other large homes throughout the arca repeat the themes of the
Mt. Desert Shingle Style. The Abbe Muscum, now home to a Native
American Heritage museum, provides a direct link between the architec-
ture of the 1640s and the 1880s. Its huge front-facing gable and propor-
tionally small arrays of diamond panes are simply an updating of houses
built near Boston centuries ago. As the Shingle Style became more com-
monplace and interpreted by lesser hands, the resultant buildings are

As Neoclassicism gained in popularity in 1890s, the Shingle Style was melded to it. Palladian and Adam windows,
along with Doric columns, merged with shingled gambrels.
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This Bar Harbor tower reveals how architects working in the Shingle Style approached
structural elements and adapted them to the new style.

interchangeable with those in any of the more affluent streetcar suburbs
of northeastern urban areas.

Many of the finest examples in Bar Harbor are no longer with us; the
Depression forced many summer estates into disrepair or demolition for
tax reasons, and worse, in 1947, a sweeping wildfire that lasted 10 days
devastated the island, destroying 170 homes, including 64 on Millionaire’s
Row, along with five historic hotels. Today, many of the remaining houses
are best viewed by watercraft, slinking from inlet to inlet, as choice real

estate locations are oriented toward water views, and thus are concealed
from the street by winding drives.

To better understand the distinctiveness of the Mt. Desert aesthetic, it
serves to contrast it with the more well-known buildings in Newport, RI,
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Nannau is one of the finer existent homes in Bar Harbor. It shows
the purity of the Shingle Style with its fenestration and broad shin-
gled fagade.

which is erroneously thought to be the cradle of the style. Some
might say that the examples there lack a purity of style due to
not only the topography, but affluence as well.

Unlike the craggy Mt. Desert coastline, Bellevue Avenue in
Newport is a straight, level boulevard that thrusts its architec-
ture directly to the forefront, and although the Cliff Walk pos-
sesses its share of undulations and promontories, the landscape
does not allow for the same sort of nestling found to the north;
structures in Newport are invariably sited for their benefit, and
the land concedes to them; on Mt. Desert, they frequently hun-
ker down, joining the cascading boulders on their way to the sea.

Newport clients gave stellar firms like McKim, Mead and
White free reign, but the affluence therein and its attendant peer
pressure to display wealth more often than not yielded an exu-
berant level of ornamentation. While the more notable Shingle
Style homes of Newport such as Ochre Point and the William
Watts Sherman House stand as iconic masterworks, their detail-
ing, massing and locations lack the organicism of the Mt. Desert
aesthetic; as brilliant as they are (and their im-portance in the
pantheon of American architecture is indisputable), they are guil-
ty of the architectural equivalent of keeping up with the Vander-
bilts. Newport added that extra layer of detail and embellishment
that elevated these homes to a glittering level that would seem
ostentatious on a rocky cliff in Maine, committing the Down East
variant of putting on airs. Even the Isaac Bell House with its bam-
boo porch columns has a nuance and delicacy that appears contrary to
Emerson’s solid and robust forms.

As the 1890s approached, the Shingle Style could no longer ignore the
American infatuation with Classicism. Where there once would have been
shingled arches supporting a porch roof, columns with simple capitals
appeared, and as the Colonial Revival swept the land, its hallmarks, such
as Adamesque windows, entablatures and dentil moldings, found compa-
ny with the graying cedar shakes.

One of Emerson’s later and most spectacularly sited works, Felsted,
was built in 1896 in Deer Isle, ME, as the family cottage of renowned
landscape architect Frederick Law Olmsted, Jr. Feldsted displays some
of this evolution towards the Neoclassicism of the later Colonial Revival.

Above: Some of the distinctive design motifs of the Shingle
Style are its compact fenestration and concealment of
structural elements such as corbels and buttresses. This
Bar Harbor home features these, along with a distinctive
arched, shingled gable.

Left: This West Street home in Bar Harbor is one the sum-
mer homes that survived the devastating fire of 1947. While
large and detailed, its solid form acknowledges the cool
climate of eastern Maine.
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Shingle Style buildings on

Mount Desert Island, ME

IN BAR HARBOR, there are a good number of public
and private buildings that may be easily seen simply
by walking around downtown. The best roads are Mt.
Desert Street and West Street. Here you'll find St.
Savior’s Episcopal Church, the Abbe Museum and
many houses.

Between Bar Harbor and Northeast Harbor is St.
Jude’s Church on Peabody Drive in Seal Harbor.

Northeast Harbor has an abundance of homes, but
many are tucked down long drives and are best visi-
ble from the water. Wandering around side and main
roads will provide glimpses of fine examples.

This Northeast Harbor, ME, home, designed by Fred L. Savage, fea-
tures a unique approach to an exterior staircase. The ascending shin-
gled arches, supported by a grander, flying arch merge brilliantly
with the porch.

The shingled arches are replaced by wood corbels and the
porches are garnished with long, open spindled rails and balus-
ters. More notably, the house, built into the side of a hill on the

g & & - i‘u

St. Jude’s Chapel in Seal Harbor, ME, displays Emerson’s deft touch with adapting the
Shingle Style to ecclesiastical forms. The eyebrow window serves as a lunette and the

shore, has a full—story foundation that is constructed of the same shingled buttress supports the structure in a graceful manner.

stone, making it appear as if built on a outcropping.

The Shingle Style also appeared in most other seaside resort areas, from
eastern Maine through Newport and onto the tip of Long Island, at Mon-
tauk. One iconic example of the style, executed by Peabody and Stearns, is
Kragsyde. Built in 1882 in Manchester-by-the-Sea, MA, it is a fanciful, com-
plex structure that drew inspiration from storybook castles as much as
1640s Colonial America. Kragsyde’s spectacular Romanesque arch over the
drive and whimsical minarets accentuated the romantic and quaint aspects
of many a Shingle house, and is much in keeping with Emerson’s work.

On a more innovative bent, McKim, Mead and White’s 1887 Low
House in Bristol, RI, was essentially a large, shallow-pitched roof. As
Richard Guy Wilson writes: “In the Low house, McKim gathered all the
elements of the house and submerged them under a great triangular gable

or pediment. The roof was the house. Slight eruptions occurred with the twi
bulging bays on the bay side, and the deep penetration of the porch but overall th
e ? 95 e % e
predetermined form was paramount.” The Low House is strikingly contemporary
and presages the reinterpretation of the Shingle Style in the latter 20th century.
Like Newport, Mt. Desert Island was a playground for the rich and famous i
the late-19th century, with the likes of the Rockefellers and their peers summer

ing there. Maine is not Newport; despite the wealth, things do not glitter there i

g
the same manner, more mindful of their place between land and sea. While som
may argue that the most important examples lie to the south, it is in Bar Harbo

and Northeast Harbor where the spirit of the Shingle Style is to be found. m

Above: This Northeast Harbor chapel has a
distinctive semi-circular hip roof. The rugged
massing and brownstone foundation make it
one of the more stylish examples to be found
on the island.

Left: Emerson’s interpretation of the Shingle
Style often sited structures to become an inte-
gral part of their environment. This Northeast
Harbor home is nestled securely amongst the
rocks and pines of the waterfront.
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The Martin House’s ground-hugging
Roman brick walls and tile-roofed
cantilevers contrast with a leafy
neighborhood of Queen Annes,
Tudors and Georgians. Photo: Biff
Henrich, Keystone Film Productions, Buffalo, NY
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Wright Reconstructed

An ongoing restoration has re-created many exterior elements of the Frank Lloyd Wright-designed Martin House in Buffalo, NY.

PROJECT: PERGOLA, CONSERVATORY AND CARRIAGE HOUSE AT DARWIN
D. MARTIN HOUSE COMPLEX, BUrrALO, NY

ARCHITECT: HAMILTON HOUSTON LOWNIE ARCHITECTS, LLC,
BurraLO, NY; TED LOWNIE, PRINCIPAL

ENGINEERS: ROBERT SILMAN ASSOCIATES, NEW YORK, NY; LANDMARK
FAcILITIES GROUP, NORWALK, CT; WATTS ENGINEERS, BUFFALO, NY

CONSTRUCTION MANAGER: LPCIMINELLI, BUFFALO, NY

n an eight-decade nonstop career, Frank Lloyd Wright finished more
than 400 buildings and started a dozen more. And since his death in
1959, fans have realized 15 other Wright plans, including a scatter-
ing of houses plus the Marin County Civic Center. But only once, so
far, has a demolished Wright structure come back to life at its original
spot: in the backyard of the Darwin D. Martin House in Buffalo, NY.
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Martin was a bookish, workaholic executive at the Larkin Soap Co., a
self-made millionaire, and Wright’s most steadfast customer. In 1902,
before Wright had completed much of anything larger than houses,
Martin wangled a p blum job for the Wisconsin-based master: designing
Larkin’s headquarters, an atrium-centered monolith (which was tragical-
ly razed in 1950). Martin also commissioned from Wright three Buffalo-
areca homes for his family. The soap executive stood by the architect
through adultery scandals and financial downturns. At times, Martin kept
Taliesin afloat, but was never repaid for lifetime loans totaling $70,000.

Wright rewarded Martin instead with over-budget, experimental archi-
tecture, especially at the family’s main house in Parkside, a Buffalo suburb
l)lanncd by Frederick Law Olmsted. Steel I-beams support tile-roofed can-
tilevers over Roman brick walls. In the free-flowing 10,000-sq.ft. interior,
brick piers and zigzagging dropped frieze rails create intimate yet airy
spaces, illuminated by art glass in abstracted tree or wisteria patterns. The
architect bisected the 1.5-acre lot with a 100-ft.-long pergola leading to a
conservatory. Pagoda-like limestone birdhouses — meant to accommodate,



Roman bricks on a newly recreated pergola (right) match the existing cladding (left). Photo: courtesy of the Martin

House Restoration Corporation

of course, purple martins — cap the roof. The complex, writes curator Jack
Quinan, is unique among Wright’s early Prairie masterpieces “in the ele-
gance of its detailing, in its pavilion-like spatial freedom, and in the unusu-
al coherence and equipoise of its plan.”

Darwin died nearly bankrupt in 1935, and his wife Isabelle moved out
a few years later, so broke and disconsolate that she didn’t lock the door
behind her. An architect named Sebastian Tauriello took over the aban-
doned property in 1955 — “please take care of the opus,” Wright magnan-
imously wrote the new owner. Tauriello stabilized the place, but funded
the work by selling off the backyard. The conservatory and pergola and an
adjacent carriage house were bulldozed, and in their stead arose three
stubby brick apartment houses.

For the last two decades, however, the Martin House has been rebound-
ing. Phase after phase, a Buffalo-based nonprofit called the Martin House
Restoration Corporation has been reviving the site’s 1907 appearance.
Last October, a restoration team led by Hamilton Houston Lownie

Wright designed a pair of pagoda-like limestone birdhouses for the conservatory

roof; in tribute to the Martin family, they were intended to house purple martins.

Photo: courtesy of the Martin House Restoration Corporation

Architects (HHL) unveiled reproductions of
the yard’s three lost structures. “We'd been
looking at photos and thinking about those
buildings for so many years,” says HHL part-
ner Ted Lownie. “The conservatory is a won-
derfully proportioned miniature cathedral,
like Sainte Chapelle in Paris, and a dramatic
finale to the very rhythmic walk of the pergo-
la. It’s astonishing to finally set foot inside the
real thing”

HHL has been taking on Martin House
commissions since 1992, making every deci-
sion with the kind of patient forethought that
the meticulous Darwin Martin would have
admired. Martin corresponded almost daily
with Wright; Quinan describes Martin as
“insecure, exacting, and drawn moth-like to
Wright's flame.” As the original construction
budget soared from $35,000 to $175,000,
the client requested ever more specs, so that
“I may have an inclination of what I am get-
ting into.” Wright called him “my best friend,
and most helpful one,” and sent assurances
that the completed house, in a neighborhood
of tame Queen Annes, Tudors and Georgians,
would leave observers “pleasantly shocked.”
The architect and client, observes Lesley
Neufeld, the museum’s project coordinator, “seem to have had a jolly old
time disagreeing with each other.”

The only person who minded the results was Darwin’s wife Isabelle. Her
vision had been damaged by eye ulcers, and the house, she complained, “dis-
courages me and gives me the blues.” In 1927, Wright built a lakefront
country estate for her called Graycliff, where no overhanging eaves or art
glass block the sun. At her city place, she was happiest outdoors along the
wisteria-draped pergola, or in the conservatory, where a statue of Nike
symbolized Darwin’s professional successes and contented family life. That
sense of triumph, and the vaunted Wrightian connectedness of interior and
outdoors, vanished when the rear wings were chopped off in the 1960s.

To replicate the demolished appendages, the HHL team scoured ar-
chives for details of claddings and dimensions. Measurements for the
conservatory and one pergola bay did turn up, along with schematic
numbers and cypress-casework drawings for the carriage house. During
excavations, the conservatory’s stone foundations emerged (they could

Oak beams and brick piers march rhythmically down the pergola. Photo: courtesy
of the Martin House Restoration Corporation
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Under the direction of Chadds Ford,
PA-based John Milner Architects, Inc.,
a ca. 1800 housc in rural Maryland was
rcccnll_\ restored and (*xpan(lul; the
original portion (right) had been
expanded in 1854 with the addition of
a third floor and two-story porch, and
with the construction of a larger three-
story wing (left). U7 photos: © Mart g

Mature Growth

An early-9th-century Maryland residence is restored and expanded.

PROJECT: RESIDENCE, BALTIMORE COUNTY, MD

ARCHITECT: JOHN MILNER ARCHITECTS, INC., CHADDS FORD, PA;
JOHN MILNER, PRINCIPAL; AMY SCANLON, PROJECT ARCHITECT;
EDWARD WHEELER, PROJECT ARCHITECT

CONTRACTOR: MATT SLATER, LUTHERVILLE, MD

hen restoring and expanding old buildings, there are gener-
ally two schools of thought; one says that modern needa
should trump the intentions of the original design, while the

other says that historic precedent s ould not be swi ept aside.

John Milner, FAIA, of ]ohn Milner Architects, Inc., is firmly allied with the
latter and, with almost 40 years of experience in the analysis of historic build-
ings, identifies “historic precedent” with precision. As an adjunct professor in
the University of Pennsylvania’s graduate program in Historic Preservation,
Milner instructs his students on the techniques for identifying a building’s
architectural components, which may date from a variety of time perlods
These techniques include not only archival research, but also careful physi-
cal investigation of saw marks, moldmg profiles, nail types, mortar compo-
sition and paint layering. So when his firm was approached to preserve,
restore and expand a 19th-century residence in Baltimore County, MD, that
had undergone numerous late repairs and additions, it was well-equipped.
Built between 1800 and 1810, the original two-story gable-roof house is
believed to be one of the oldest buildings still standing in Baltimore County.
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In 1848, it was expanded to include a one-story kitchen addition, but the
most significant changes occurred in 1854 with the addition of a third story,
a three-story second wing and a two-story porch. Subsequent owners
removed and replaced the porches, and attempted to expand further at the
rear with a small stone shed. Over the years, the property proved difficult
to maintain and by the time it was acqulred by the clients, the house, barn
and related outbuﬂdmus were in an advanced state of dlsrepalr cosmetical-
ly and structurally, and the historic marrative had been obscured.

The clients wanted to restore the original portion of the house, remove
the 20th-century modifications and accommodate a new living room,
kitchen, guest bedrooms, informal family entrance and attached garage in
new additions to the rear. From the beginning, the clients and the archi-
tect agreed that the integrity of the historical wings was of primary
importance. “Their goal was to restore the original house, make as few
changes as possible in the original configuration of the floor plan and the
details, and accommodate their space requirements in the new additions,
so they didn’t compromise the old house by trying to squeeze these larg-
er spaces into it,” Milner says.

Before construction began, all elements of the building that post-
dated 1854 were removed, including the stone shed. On the front fagade,
a 20th-century porch was removed and rebuilt in the original style —
determined by remaining evidence on the exterior — and the two-story
porch dating from 1854 was replaced. “The two—story porch was in very
bad condition. It was collapsing and unsafe,” Milner says. “So we took it
down and copied all the woodwork, then put it right back up the way it
was.” This back-to-basics approach left only the 1848 kitchen addltlon,




The significant new additions occur at the rear of the m

which was restored and converted to a new office
and den.
Prior to its purchase by the clients, structural

the house. The basement of the 1854 wing had
dirt floor and practicallv no room in which to %tand
up. In addition, water penetration over the years

The

clients wished to use every available space, so one

had weakened the stone foundation walls.

of the first steps in the restoration was to underpin
the entire 1854 wing to create adequate headroom
for exercise and work spaces. Structural engineer
Gary Gredell of Newark, DE-based Gredell & As-
sociates designed new reinforced-concrete footings
and foundation walls that were incrementally in-
stalled under the existing stone foundations. This

work added four feet of height to the basement and
provided the opportunity to install an exterior
waterproof membrane with foundation drains.

Despite its structural problems, the interior elements of the house
had aged remarkably well. All of the original woodwork, doors and door
frames were salvaged, and many picces, including the stair-hall banister,
remained in place throughout the restoration. Before work began, a
detailed survey was taken of the entire building to determine which fea-
tures dated from the 1800-1854 historic
period and which had been added later.
According to Milner, the preservation
objectives were clear from the begin-
ning. “We wanted to save as much pre-
1854 material as possible, and remove
later material that did not contribute to
the building’s architectural integrity,” he
“We didn’t take any license with
the original woodwork. We preserved it
all, cleaned it and removed paint down

Says.
J

only as far as necessary to reach sound
surfaces, and then we re-painted.”

Where original details were missing or
couldn’t be salvaged, the firm followed
historic precedent closely in its new de-
signs and antique replacements. In the
1854 wing, Milner replaced the missing
fireplace mantel in the living room with
an antique one, and designed compatible
floor-to-ceiling woodwork. “When we
started, there was nothing on that wall
except the fireplace opening,” Milner says,
“and our clients wished to use the space
as a library with cabinetry to conceal a
television and lots of bookcases. It is a
completely designed room, but the ele-
ments are of an appropriate style for the
time period.”

problems had prevented the use of certain areas of

main two sections of the house. The one- story addition (right) accommodates a new
living room, while the two- -story addition (left) incorporates the kitchen with guest rooms above.

To the trained eye, the dining room may appear a little large in com-
parison to the other rooms, but this is deliberate. “It was originally two
rooms, one a parlor and the other a kitchen,” says Milner. “But the parti-
tion that separated them had been removed already, and we did not put it
back because the owners wanted a large dining room. We did preserve the
evidence of that partition in the form of lines in the plaster walls and ceil-
ing.” Elsewhere in the dining room the original woodwork, including two
fireplace mantels and the winding staircase to the second floor, remains.
The plaster surfaces in the two original rooms had survived, with many
patches, and were repaired and retained in place.

The new two-story w ing at the rear of the or iginal 1800 section, with
the kitchen on the first floor and a guest bedroom above, incorporates the
stone wall of the original 1800 house. “We preserved that beautiful stone
wall so that when you are walking through the house you can constantly
orient yourself to what’s new and what’s old,” says Milner. Oak ceiling
beams and random-width oak flooring, sawn from antique barn timbers,
and antique-pine ceiling boards tie the new kitchen to the old house, and
to the surrounding landscape, where oak and pine trees are common. And
before the project began, Milner spent six months searching for 19th-
century doors, cabinets, mantelpicces and paving brick with which to fin-
ish the new wing. “Before the project started we had a whole bunch of
[ don’t
like to confuse the historical record by introducing antique materials in orig-

materials,” he says. “We used most of them in the additions only

inal spaces. And we like to use antique doors because they are hand-planed
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The woodwork in the 1854 library, which incorporates an antique mantelpiece, was designed by John Milner Architects.
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In the new kitchen, random-width oak flooring and oak ceiling beams were sawn from salvaged antique barn timbers. The exposed stonework represents the rear

fagade of the original 1800 house.

and have wonderful character. I acquired the oak beams and timbers from
a dealer, and they have the distinctive color and texture of old wood
antique paving bric 'k, used as flooring in the new informal entrance,

salvaged from city
projects. And the stone wall of the 18
kitchen wing, now an office, was exposed
by the architects to reference the build-
ing’s historic origins. Antique beaded
boards and six-panel doors were used to
The new ]1\mo room addition is at-
tached at the rear of the 1854 section,
which is exposed above. Instead of ex-
panding to two stories, it was decided to
limit this second addition to one, and to
reference the front fagade with a railing.
“The new additions
house as lightly as pc

touch the original
ble, and deliber-

ately stand apart,” says Milner. “We want-

ed to respect the original 1854 part of

the house, and we really didn’t need any
more second-floor space.” The architects
incorporated woodwork inspired by 18th-
and early-19th-century design prexldent
and deswned the new space to take max-
imum ad\ antage of the views of the sur-
rounding open space.

Wood siding differentiates the new ele-
ments from the old and maintains the
original stonework’s priority. But a new
standing-seam copper roof unites all the
different elements and periods. “We didn’t
try to pretend that the additions had al-
ways
stone, ﬂa\s Milner. “We weren’t trying to
fool any bod\ Just as the old house reflects
a natural architectural progression, our
new additions provide a clear continuum.”

Rather than blend the new garage and
parking courtyard with the main house,
Milner decided on a different tactic — to

“bury” them to the rear and landscape
around them. By drawing the eye to the
main wings, the effect almoet conceals
the more service-oriented elements.
“The garage is very much a secondary
which is

feature and isn’t prominent,
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sidewalks that were removed as part of urban renewal

been there b\ bulldmo them out of

7 The

was

The exposed stonework in the informal family entrance hall repre-
sents the rear facade of the small 1848 addition.

Conservation easements protect the house and its surrounding landscape.

often a problem when working with old houses,” he says

“So we started

with the highest part, which was the 1854 wing, then stepped down to the
1800 part, then to the kitchen wing, then down to the garage.”
Contractor Matt Slater of Lutherville, MD, completed the complex

project in 14 months, and draws high
praise from Milner for “his superb
craftsmanship and attention to detail.”
In addition to dealing with the many
challenges presented b\ the condition
of the house and the l()(rlstlcs of build-
ing additions with antique materials, he
also had to “evict” some indigenous res-
“There were about 50 black
snakes living in the house,” says

“Tt 'where. They were liv-
ing in the stonework, the basement, the

idents.
2y were eve

attic, under the foundation. The con-
tractor removed them one at a time,
but some of them were five feet long. 1
would go down there and I'd see a car-
penter carrying a five-foot-long snake
out of the house and setting him free in

a nearby cornfield.” — Lynne Lavelle
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RO

Adapted as luxury condomini-
ums by Rothzeid Kaiserman
Thompson & Bee Architects
and Planners, the 1884 former
New York Cancer Hospital is
now attached to a 27-story,
210,000-sq.ft. high-rise
designed by Perkins Eastman
of New York City. All phmm‘:]n}m
Bartelstone Architectural Photography

unless otherwise noted

Turret Living

A former hospital on Manhattan’s Upper West Side is adapted as luxury condominiums.

. PrOJECT: 455 CENTRAL PARK WEST, NEW YORK, NY

EXECUTIVE ARCHITECT: ROTHZEID KAISERMAN THOMSON & BEE
~ ARCHITECTS AND PLANNERS, NEW YORK, NY; PETER BAFITIS, AIA,
- PRINCIPAL

- GENERAL CONTRACTOR: Bovis LEND LEASE, NEW YORK, NY

~ STRUCTURAL ENGINEER: DESIMONE CONSULTING ENGINEERS,
~ NEwYorg, NY

esigned by Charles Coolidge Haight in the French Renaissance

style and built by John Jacob Astor in 1884, 455 Central Park

West in New York City has been through many transforma-

tions. It served as the New York Cancer Hospital, the precur-
sor to Sloan-Kettering, for 71 years and then as the Towers Nursing Home
from 1956 to 1974. After the nursing home closed its doors, the building
had numerous owners, each with a different development plan. Since the
early ’80s, one thing has remained consistent: the architect.

New York City-based Rothzeid Kaiserman Thomson & Bee Architects
and Planners (RKT&B) worked on the adaptive re-use of the building for
20 years before the project was completed in 2004. “We had worked with
four developers before one stuck around,” says Peter Bafitis, AIA, principal
with RKT&B. “Over the years, schemes for re-use included rental housing,
a school and an assisted-living facility.”

According to Bafitis, a confluence of events hindered the restoration. “It
was politics — real-estate politics, preservation politics, New York City
agency politics and the fluctuation of the economy. Then 9/11 happened and
people didn’t want to touch housing. On top of these issues, for a very long
time the neighborhood was blighted, which was partially due to the aban-
doned hospital. It was a rotted hulk that attracted a lot of unsavory people.”

In 2001, MCL Companies, a Chicago, IL-based developer, bought the
property — listed on the National Register of Historic Places — and began
renovating it. MCL’s plan was to restore the exterior and gut the interior
in order to create a 19-unit condominium. An additional 81 units in an
attached 27-story, 210,000-sq.ft. high-rise, designed by Perkins Eastman
of New York City, were constructed between late 2000 and early 2004.

RKT&B collaborated with MCL to develop a design for the Landmark
building. “MCL’s vision was to restore the building,” explains Bafitis. “The
company wanted spacious, pre-war-sized family apartments.” However, it
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wasn’t an easy transition. After remaining vacant for so many years, the
old hospital had fallen into great disrepair. The roof was damaged and cav-
ing in, the stonework was displaced or eroded, most of the windows and
trim were missing and vegetation was overwhelming the building. “When
we approached the site, we didn’t know the extent of the structural dam-
age,” Bafitis says. “We ended up revealing a structure in far worst shape
than we had imagined. The developer might not have taken on the project
had he known that major renovation work was required.”

While the exterior walls of the building were largely retained, the inte-
rior was gutted. Almost everything needed to be replaced, including the
roof structure, the roofing slate, the windows, the flooring and the stairs.
“Even the top 5 ft. of the exterior walls were removed, because they were
eroded,” says Bafitis. “All of the
mortar had been washed away
and replaced with dirt and soil.
Plants had then gained a
foothold, which compromised
the wall.”

Aided by historical images,
RKT&B’s renovation was sym-
pathetic to the historic fabric of
the exterior. Additions dating
from the mid-1900s were dis-
assembled, scars were repaired
and any exterior elements that
could not be salvaged were
replicated. The brick and stone
fagades were re-pointed and
replaced with matching pieces
where necessary. “On the
lower and upper levels, the
facade is brownstone; Belleville
brick, a longer and thinner
variety of standard brick,

makes up the fagade of the mid-
dle floors,” Bafitis explains.
“We salvaged as much as possi-
ble from other parts of the site
and matched the original with
new brick when we ran out.”

Between 1974 and 2001, the building was left vacant
and fell into great disrepair. Much of the roofing
slate was damaged or missing, the roof was caving
in, the stonework was displaced or eroded, the
windows were broken and vegetation had gained a
foothold in the masonry, rotting the top five feet of
the fagade. Photo: RKT&B



The tower roofs were re-slated and new
finials replicate the originals.

it

Above: Very little of the interior could be salvaged. Gutting the building
involved bracing the walls with structural steel. Photo: RKT&B

Right: A cobbled entry court is a feature of the renovated 455 Central Park West.
A new arched awning leads to a lobby and above, on the main floor of the old
chapel, is an apartment.

Similarly, the stonework was repaired where possible. When it could not
be repaired, it was replaced with cast stone.

After re-framing the roof, New York City-based Carleton Restoration
installed new slate roofing that matched the original in size and color.
Additionally, all four of the masonry chimneys were disassembled and
rebuilt and metal dormers were replaced.

Windows, fabricated by Wausau Window and Wall Systems of Wausau,
WI, were designed and detailed to accurately replicate the originals. “We
choose modern metal windows to replace the old ones,” says Bafitis. “In
terms of sightlines and trims, they were replicated. The new mahogany
casings were replicas of the original profile.”

The interior, on the other hand, was a blank slate. RKT&B had consid-
ered working with the existing interior layouts and only moditying them
slightly, but decided that a completely new plan would better suit the new
application. MCL choose not to apply for historic tax credits, which
meant that the company wasn'’t required to preserve parts of the interior.
“We inserted a completely new interior, including a new core that really
facilitates using the building for residential,” says Bafitis.

RKT&B was interested most by the unique outline of the building —
especially the five round turrets and the chapel with its Gothic-style win-
dows. In the building’s years as a hospital, the turrets served as patients’
wards. Each turret’s five oversized windows had provided excellent light
and ventilation. “The wards were round, because, at the time the facility
was built, the leading healthcare belief was that corners trapped germs,”
explains Bafitis. “Also, the nurses’ stations were positioned at the center of
the rooms, which allowed them to easily keep track of the patients.”

In the renovated building, the rooms
in the 42-ft.-dia. turrets were trans-
formed into living/dining rooms and
master-bedroom suites. Those apart-
ments on the top floor feature turret
spaces with 40-ft. cathedral ceilings.
“The cones weren’t intended to be left
open,” says Bafitis, “but we took advan-
tage of a very unique eclement to do
something special. It’s one of the rea-
sons pcople want to live here.”

Other selling points of the building
are the numerous amenities, such as a
private health spa with a pool, a parking
garage, full concierge services and a
drive-up entry courtyard and intimate
interior garden designed by Imlaystown,
NJ-based landscape architect Zion &
Breen.The apartments are similarly lux-
urious, with high-end kitchens and

bathrooms. Some kitchens feature

1

At 42-ft. in dia., the turrets are now living/dining rooms or master bedroom suites.

wood flooring, cherry cabinets and stainless-steel appliances. Bathrooms
can be outfitted with nickel plumbing fixtures and marble flooring. Most
living spaces have 13-ft.-tall ceilings, maple flooring, laundry and wood-
burning fireplaces with stone hearths and wood surrounds and many have
patios or balconies.

Because of their size and expense, some of the apartments, includin
the chapel unit, were left unfinished so that the buyers could design them
to their specifications. Designed and built in the second phase of the orig-
inal construction, the 5,000-sq.ft. chapel originally featured mosaic-tile
flooring, iron railings, stone detailing and a wood vaulted ceiling,
Unfortunately, very few of these original elements remained, although
RKT&B was able to preserve column details and the wood ceiling in its
entirety. The interior walls of the chapel were re-stuccoed and the vault-
ed ceiling was repaired and painted. To secure the exterior envelope, the
original inoperable windows were replaced with operable replicas. As far
as other interior items, most of the original flooring in the building had
been ripped up at some point. “In fact, there were gapping holes in the
floor,” says Bafitis. “Of the interior masonry and brickwork that remained,
very little was of interest.”

The restoration of 455 Central Park West, completed in November 2004,
has received much favorable attention, including the Best of 2004 Project of
the Year Award from New York Construction, the 2005 Lucy G. Moses
Preservation Award from The New York Landmarks Conservancy, a Roger
H. Corbetta Award of Merit, a Gold Award for Engineering Excellence from
the American Council of Engineering Companies and a Metropolitan
Chapter of the Victorian Society in America Award. — Hadiya Strasberg

D T

Like the apartments, the hallways are filled with natural light. Sheetrock ceiling
coffers conceal lighting fixtures.
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Call for Entries

008 PALLADIO AWARL

Honoring excellence in traditional residential d‘esign

Co-produced by Period Homes and Traditional Buildin‘g
and theTraditionalBuilding Exhibition and Conference

Categories
 Restoration & Renovation
Adaptive Reuse &/or Sympathetic Addition
New Design & Construction — less than 5,000 sq.ft.
New Design & Construction — more than 5,000 sq.ft.
| Multi-Unit ' k

Exterior Spaces: Gardens & Landscapes

Corresponding awards, sponsored by Traditional Bdilding magazine,

will also be made for commercial, civic and institutional projects.

]udging Criteria
The Palladio Awards are named in honor of Andrea Palladio, the Renaissance architect who
created modern architecture for his time while using models from the past for inspiration and
guidancé. The judges will be applying the same criteria that Palladio used in his own work: the
pro]ects should meet all the functional needs of contemporary usage, while applylng lessons

learned from prevmus generations to create beauty in the bullt env1ronment

Winners 4

If you are one of the winners of a Palladio Award for 2008 you wﬂl receive a , Palladium —

the cast-bronze trophy emblematic of the program, designed, sculpted and cast
by the artisans at Historical Arts & Castihg, Inc., West Jordan, UT . at the
Traditional Building Exhibition and Conference. You will also have the opijorturxity to
give an illustrated presentation of the project at the conference and the pro;ect
will be pubhshed in the July 2008 issue of Period FHomes.
Winning projects will also be highlighted for 12 months on the Palladio Awards website.

Deadlines & Entry Requiremehts

The deadline for receipt of the completed entry package is November:lS, 2007.

For Complete details on the awards program go to

WWW. palladioawards. com
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Since 1959

http://abatron.com

Restoration and Maintenance Products

Specified by the U.S. Government,

Architects, Builders and other Professionals,
Abatron Restoration Systems meet and surpass the
restoration and maintenance standards for wood, stone,
concrete, metal, composites and other materials. Developed
and manufactured by Abatron, they are based on epoxies,
urethanes, acrylics, vinyls, silicones, polyesters and
other materials in wide ranges of viscosity, hardness, flexi-
bility, thermal, chemical and mechanical properties.

Examples of some of our popular products by category:

Wood Restoration

WoodEpox: structural adhesive paste and wood substitute,
used in any thickness to fill, add or modify. It can be sawed,
carved, machined, nailed, sanded, stained, painted.
LiquidWood: liquid, penetrating consolidant for restoring
strength and function to rotted or spongy wood.

Both LiquidWood and WoodEpox permanently restore
structures, windows, furniture, columns, frames, statuary,
boats and most rigid surfaces, and impart water and
insect resistance.

Stone, Concrete,
Masonry Restoration

AboCrete: to permanently repair, resurface fill and bond
driveways, floors, decks, swimming pools, most damaged
rigid surfaces, concrete, wood, metal and other surfaces.
AboWeld 55-1: structural thixotropic paste to permanently
repair or reshape stairs, statuary and vertical surfaces with-
out forms.

AboWeld 8005-6: to bond new poured concrete to old
concrete and other surfaces.

AboCoat and Abothane Series: protective coatings for
floors, walls, tanks, tubs, boats. Water dispersions, solvent
systems or 100% solids.

Abodet Series: for structural crack-injection, in a wide
range of viscosities and other properties.

Mold Making and
Casting Compounds

MasterMold 12-3: non-toxic polyurethane paste for
flexible, large and small molds. Best for architectural
components, columns, capitals, statuary, moldings,
decorative and structural elements. Excellent elastici-
ty, form retention and number of castings.

MasterMold 12-8: liquid 12-3 to pour flexible molds.
AboCast 4-4: pourable compound for rigid large and
small molds and castings, from machinable tooling
and patterns to castings of any size, meeting most
chemical/thermal/mechanical specifications.

Structural Adhesives,
Sealants and Caulks

meeting all kinds of specifications for composites, structural
and decorative components, indoors and outdoors.
WoodCast: light-weight, impact resistant pourable com-
pound for interior and exterior castings.

AboCast 8 Series: versatile, clear epoxy casting compounds
in a wide range of viscosities, reactivities and other properties.

AboSeal Series: rigid or flexible sealants for most environments.
Many other products are also available.

Their number increases continuously to
meet any new requirement or preference.

ABATRON, INC.

5501-95th Ave., Kenosha, W153144 USA Tel: 1-262-653-2000 800-445-1754 Fax: 1-262-653-2019

ISO 9001:2000 Registered

=

AboJet Abatron products in all kinds of buildings...in all kinds of packaging.
series for structural crack-injection

For details of the above and other products, you can visit our 90-page

Website http://www.abatron.com

Describing over 200 of our products. We recommend it for more detailed information any time, without delay.
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RECENT PROJECT sYMPATHETIC ADDITION & RESTORATION

ATownhouse Grows Up

An unassuming three-story building is transformed into a five-story townhouse on Manhattan's Upper East Side.

ARCHITECT: STEVEN KRATCHMAN ARCHITECT, P.C., NEW YORK, NY

ENGINEERS: MATTHEW K. BENDIX, NEW YORK, NY; EDWARD S T T
HuBscHMAN CONSULTING SERVICES, LITTLE NECK, NY

INTERIOR DESIGNER: STEVEN KRATCHMAN ARCHITECT, P.C.,
NEw YORK, NY, WiTH ERIT COHEN, NEW YORK, NY

ooftop and rear extensions on New York townhouses these days

are typically “of their time,” meaning Modernist — the favorite

style for additions among the commissioners of the city’s

Landmarks Preservation Commission. The fagades often get clad
in reflective Mondrian-pattern curtain wall with black mullions, while the
new roof ridges angle and jut in watered-down interpretations of the
works of Viennese avant-garde firm Coop Himmelb(l)au. Rarely do
Manhattan architects break with such contemporary “traditions” and
design something genuinely traditional that blends with existing
streetscapes. New York City-based Steven Kratchman Architect, P.C., just
finished this kind of maverick history-inspired townhouse addition on the
Upper East Side — on a block not in fact monitored by the Landmarks
Commission. Kratchman transformed an unremarkable three-story brick
box into a gracefully proportioned, five-story limestone home that seems
to have stood there for nearly a century.

“We were looking to evoke 1930s townhouses, or embassies or club-
houses, that have clean lines but still hark back to 19th-century traditions,”
Kratchman explains. The architect also aimed to showcase the limitless possi-
bilities of architectural stonework; the client is a stone importer who owns a
Brooklyn-based company called Natural Stone Industries and entertains cus-
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