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Work ing in faraway countries has a lways 
appeared as an extremely romantic and 
appealing prospect to young architects, and 
I was not an exception.To work in A s i a was 
the most exotic of possibilities. I have now 
had the opportunity to design for several 
fa raway places including A s i a and reality, 
as is a lways the case, is different f rom the 
dreams of youth. In many ways the work 
has been more exciting than 1 expected, but 
it was not romantic nor exotic: it has been 
down to earth with all the usual problems 
and satisfactions that come with trying to 
design and build a major building any 
where in the world . 

M y first project in A s i a was the building for 
the U.S.Embassy in T o k y o . My first visit to 
the site (and to Japan) was in 1971; I saw the 
site, I talked with the people at the Embassy 
and 1 tried to see as much of T o k y o as 
possible, in particular the recent buildings 
by good Japanese architects. I was most 
intersted in their use of materials and details 
because the U.S.Embassy was going to be 
built by Japanese contrac tors and labor. 
Most importantly. I spent three busy days in 
K y o t o looking at many temples and Katsura 
Palace.There I saw the Japanese architecture 
that I had always admired, and seeing it in 
reality I found it much more beautiful w ith 
many more complex dimensions than I had 
been able to understand through photo­
graphs. The quality o f design was so high, 
the sensibility was so refined.the relation­
ship of building with nature so perfect that 
it made me question: H o w does 
one design a building in a country wi th 
such a tradition? On the other hand, 1 was 
not so impressed with the vast majori ty o f 
buildings that had been built in T o k y o in 
recent years, obviously very fast and 
without much care. The quality of ordinary, 
commercial design and construction in 
T o k y o has improved much in the lsat twenty 
years. 

I believe that a building must connect with 
and respect the best aspects o f the architec­
tural tradition of the place where it w i l l be 
built . T h i s was a basic consideration in my 
design for the American Embassy. Another 
consideration was that although designed 
for Japan it was not meant to be a Japanese 
building but an Amer ican building re­
presenting America on a piece of soil that 
was technically American. The Embassy 
building also had to conform with a very 
long list o f requirements and parameteres 
set by the Office of Foreign Buildings of the 
U . S . state Department. We were also 
required to conform to both T o k y o and U . S . 
codes (and T o k y o and Ca l i fo rn i a seismic 
provisions). My intention was to design a 
building that would above a l l represent 
Amer ica but be sympathetic to Japanese 

architectural traditions and character. I 
wanted to design an Amer ican bui lding 
respectful o f its host country. I also had to 
design a bui lding that would make a good 
and responsible piece o f T o k y o and 
contribute to the character of the city. Many 
Japanese architect friends have told me that 
they find the bui lding indeed sympathetic to 
the Japanese architecture character. I hope 
this is so and that they were not just being 
freiendly and polite. 

T h e site for the Amer i can Embassy was at 
the end of an important view corr idor as 
one approches it f rom the Kasumigaseki 
Bui ld ing and its ma jor subway station. The 
previous U . S . Embassy bui lding on the 
same site was a charming low bui lding 
designed by R a y m o n d and Rado that 
looked very much l ike a co lonia l structure 
and was placed frontal ly and symmetrically 
at the end o f the view. I chose to move the 
bui ld ing back and slightly up the h i l l , and 
placed it diagonally offering a glancing 
view, an incomplete and asymmetrical view, 
deflecting the space towards the major line 
of movement. 

T h e colors of the building, grayish brown 
and beige with a touch of pink, were chosen 
to relate to but not be the same o f those of 
tradit ional Japanese wal l s . The structure of 
the bui ld ing is a three-dimensional grid of 
reinforced concrete columns and beams that 
could have exetended if the program would 
have been larger. T h e bui lding is narrow as 
set by the State Department requirements. 
T h e main wal l s o f the bui lding on its long 
sides enclose and shield the columns with a 
continuous curtain wa l l o f glass and precast 
concrete on a regular modular grid. T h e 
wa l l expresses several concerns that are 
important to me: one is the nature of 
contemporary buildings that are sealed 
enclosures of air conditioned space and that 
enclosure is a light-weight membrane 
supported by the structure. The wa l l , 
therefore, is taut and light. The gridded w a l l 
is also l ike a giant Sho j i screen; also taut 
and light. T h e end wal l s express two 
conditions: the interruption of the structure 
and the fact that the structure w i l l not grow. 
T h e y are inf i l led with textured precast 
panels. T h e three-dimensional grid of the 
structure is made evident at the main 
entrance where the curtain w a l l was cut 
away to reveal the nature of its supports. 

I believe the bui lding is a handsome and 
noble structure, very appropriate for its 
funct ional and symbolic role as the 
Embassy o f the United States of Amer ica . I 
also believe it is very appropriate for its site 
in T o k y o and for the character o f the city in 
this neighborhood. 

SD9510 
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T h e question o f the character o f a new 
bui lding in a city is for me cr i t ica l .We a l l 
k n o w many buildings that are good in 
themselves but detract and sometimes 
damage the character o f the city o f which 
they are part: a character that often is the 
result o f centuries o f accumulated and 
coherent efforts. It is much worse o f course 
when the bui lding is in itself bad of banal 
and also does great damage to the local 
character of a good city. 

When the architect comes f r o m another 
country the problem becomes sharper but is 
not different f rom the problem created by 
a local architect designinig an out-of-
character bui lding. T h e question is not the 
provenance of the architect, but the attiude 
with which the bui lding is designed and the 
philosophical or ideological concerns 
motivating or l imi t ing the designer. 

There are two contemporary currents o f 
thought that are. I believe, damaging to 
good teaditional cities, cities wel l loved by 
their people and by visitors: one is the 
present infatuation with signature design 
and designers. T h i s is an attitude that puts 
great value in the character, sets o f forms, 
materials, colors, structural expression, etc. 
identified with an ind iv idua l designer. T h i s 
seems to appeal to writers and publishers 
because it provides a recognizable pre-
explained and pre-sold image. T h e readers 
w i l l instantly know whose work it is. enjoy 
the variat ions of an understood set o f forms 
without any serious mental effort. They also 
appeal to clients and patrons that seek to 
collect signature buildings as they may 
collect paintings or porcelains, knowing 
ahead of time the look of the buildings they 
are going to get. High architecture becomes 
merchandise. T o complicate matters, this 
attitude has been so strong, so dominant, 
that many of the most talented contempo­
rary architects have sought to develop a 
signature and work only in this manner. 
A n d the buildings of many signature 
architects are often excellent. I cannot help 
but admire them. T h e problem is not in the 
building as an isolated object, the problem 
is in k ind of city these unique and 
recognizable objects make. A city made of 
signature buildings can not preserve its own 
character. It w i l l have no coherent character 
at a l l . 

T h e other damaging trend has been that of 
architectural tendencies or schools with 
strongly prescribed aesthetic attitudes: be it 
modernism, funct ional ism, post modernism, 
de-constructionism or any other " i s m . " The 
appeal o f a school of thought is very strong. 
It gives an architect an intellectual frame 
work, often a moral justification and a resolved 

pre-approved aesthetical system. Very 
importantly, it also offers favorably predis­
posed critics and a supportive network. 
Together these advantages make a package of 
considerable appeal to a young architect. A l l 
buildings of the school w i l l have a s imilar 
character no matter where in the wor ld they 
are built . It makes little difference i f the 
follower of a particular school is a local 
architect, one from another city in the same 
country or a foreign one. The effect on a city 
w i l l be almost the same. T h e primary 
allegiance (by def ini t ion) is to the school 
and not to the city where the building w i l l 
be built. 

These two trends have done much greater 
damage to As i an cities through their 
implementation by local architects than to 
European or American cities. T h i s is 
because these ideas have their roots in the 
European Renaissance and have, therefore, 
been affecting the design of cities built on 
European models for a very long time and 
their city plans can tolerate them. T h i s is 
not true o f most As i an cities or their 
traditonal architecture.What is new, even in 
Europe or America , is the intensity of the 
contemporary manifestation of these trends. 

A responsible architect must design with an 
attitude of respect for the good qualities that 
are present in the place where the building 
wi l l be built and must keep in mind that the 
new building w i l l become a piece of the city 
where it is built. The true test o f the quality of 
a building is how good that area of the city 
becomes with its addition, how much better 
(or worse) buildings and spaces around it 
look after the new building is built . 

Does the building help to reinforce qualities 
dear to the people of the city or does it 
diminish them? 
E a c h circumstance is different, each site is 
different. There are no easy rules to fo l low 
in the design of an appropriate building. 
Architecture is an art o f response, and the 
response must be creative and fresh. 
Imitation is not the answer because it w i l l 
produce lifeless results. Some conditions 
require a subdued response, other conditions 
require a break with the surroundings. It is 
the architect's responsibility to determine 
the appropriate response in each case. 

In my work in A s i a since the Amer ican 
Embassy, I have designed two buildings 
that were recently finished in Japan: The 
Sea H a w k Hotel & Resort in F u k u o k a and 
the Headquarters o f N T T in S h i n j u k u , 
T o k y o . I have also designed a large project 
in K u a l a Lumpur , Malaysia : The K u a l a 
Lumpur C i ty Centre. Phase One Develop­
ment of which the primary components are 

the Petronas Towers . W e are.at this moment, 
in the early stages o f design projects in 
Hong K o n g , Shanghai and Jakarta . 

I have experience, therefore, working in six 
different cities in A s i a . I also have projects 
in London . England; The Hague, T h e 
Netherlands: Bi lbao . Spain: Buenos Aires . 
Argentina: and Mexico C i t y . Except for 
Buenos Aires a l l the others have been 
foreign cities to me, which meant that I had 
to learn about the characteristics o f the city, 
its architecture and climate as I would in an 
American city, but also become immersed in 
their cul tura l , historical and even legal 
differences. Buenos Aires I knew and 
Mexico was easy for me to understand 
because of the commonali ty of language 
and cultural traditions as a Spanish 
Amer ican country. Work ing in London and 
in Bi lbao I also had the advantage o f a 
common language, which gave me easy 
access to the culture. I have been able to 
function quite efficiently in English every­
where else. Eng l ih has become the universal 
language of business and professional 
interchange. 

I have not found a typical As i an city. I do 
not believe it exists. Each one is ditTerrnt. 
Cit ies in A s i a are not more al ike each other 
than they are to American or European 
cities. The greater differences appear to be 
based on levels o f economic and technologi­
cal development, poli t ical systems, religion 
and climate: but I was not able to detect 
any " A s i a n qualit ies." Perhaps the most 
important impression I have is how much 
a l ike large, dynamic, contemporary cities 
are becoming a l l over the world .The f low of 
information is so fast and comprehensive 
that people in the cosmopolitan cities are 
reacting dai ly to the same date and often 
reacting the same conclusions. Even ethical 
concerns are discussed in a global forum 
until a general consensus is reached. T h i s is 
perhaps why architects can work success­
fu l ly al l over the world . A n d with faxes, 
modems, and frequent long-distance flights 
one can be in continuous, intimate contact 
with any major city and can personally fly 
to any other one in a day of travel or less. 

I am very happy to have had the opportu­
nity to work in A s i a . It has been most 
rewarding for me to understand cultures 
with very different roots than mine. It has 
been a great honor to contribute with my 
design to the shaping of these cities. In my 
work in A s i a I have found that as much as 
I give of myself in every project I a lways 
receive more f rom the history, tradition and 
culture of each place. I hope I shall be able 
to continue to do work in the great cities of 
A s i a . 
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RUm Site plan S=1: 400 

3 

Section S=1: 150 

The site is in a rapidly changing area of Shinjuku. 
It was until recently a zone of warehouses, light 
industry and small single family residences. It is 
now becoming an extension of the cultural, 
corporate and commercial center of Shinjuku. The 
NTT Headquarters site is six blocks away from the 
Tokyo C ity Hall, and one block from Tokyo's new 
Opera House On the east, the site borders on still 
existing residential properties. 
The design had to take form within an unusual 
number of limitations and encumbrances:there is an 
elevated highway on the south side of the site on 
Koshu Kaido and an even taller elevated highway is 
planned for the west and main front of the site on 
Yamale Dori. A third and future subterranean 
highway had to be allowed for. within the site, 
including a 180° turn and access ramps. An elevated 
pedestrian way (with access stairs) had to be 
provided crossing our site. A portion of the site had 
to be left open. Over \5% of the site had to be 
dedicated to public open space. A maximum height 
of 127m (some 30 stories) had been set in earlier 
negotiations with the city and neighborhood 
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groups. The building had to avoid two existing 
microwave corridors. The roof had to accommodate 
transmission equipment and also emergency heli­
copter landing and its flight paths. Another 
determinant was the need to appropriately accom­
modate all the requirements of the telecommunica­
tions equipment to be housed in this building. 
These were large, specific and not very flexible. 
The sunshine access regulations had the greatest 
effect on our design. They required that our 
building be so shaped that no point of the 
neighboring residential properties (measured 1.5 
meters above ground) be under shadow for more 
than three hours in a day. measured on December 
21. the Winter Solstice. The sunshine access 
guidelines, when applied to our site, produced a 
diagram with a distorted triangular area as the only 
allowable envelope for the tower. 
These limitations started to give shape to our 
design. Other considerations included our desire to 
orient the offices towards the best views from our 
site These are concentrated primarily towards the 
east in an arc that includes Shinjuku Center, the 

Imperial Palace Gardens and the Meiji Shrine 
Gardens. 
Finally, our design was informed by and responded 
to the purpose and location of our building. The 
purpose of the buildings is lo be headquarters for 
one of the largest and most advanced high 
technology companies in the world. The site is in a 
new and rapidly (one could say explosively) 
growing area of Shinjuku Center. This center is 
probably the most dynamic, tight-packed, future-
oriented agglomeration of people, buildings and 
functions in Tokyo. 
As if to counter these limitations, the site is of 
generous proportion for Tokyo standards. It 
allowed us to house all the functions in two 
separate structures and to create a beautiful garden 
between them. This, plus the public open space 
(over 15% of the lot area), gives to the NTT 
Headquarters Building a feeling of generous space 
as compared with similar buildings in Tokyo. 
The plan that grew from the limits and guidelines 
affecting our site is very simple: a fan shaped block 
of offices oriented towards the interior garden and 
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the long views, with the support facilities occupying 
the remainder of the allowable triangular envelope. 
The support functions were allowed to each take its 
own form and be expressed on the exterior. The> 
contain functions such as: elevators, bathrooms, 
mechanical shafts, stairways, storage and a room for 
employees breaks and relaxation (the "refresh 
room"). The plan diagram is one that I started 
developing and proposed, first for Moscow in 1971 
and later for Los Angeles in 1979. Those proposals 
did not go ahead as buildings, but the organ­
izational concept and its formal possibilities have 
always intrigued me. In this site and for this purpose 
it was the obvious and exciting solution. 
The office portion of the tower is organized with 
horizontal windows to take advantage of the 
panoramic view. The windows arc protected by four 
rows of projecting sunshades per floor. These 
sunshades accentuate the horizontally of the 
windows, modulate the facade and animate it with 
their shadows and highlights. 
The refresh room, also open to views, has a similar 
exterior wall. On clear days there are wonderful 

views of Mount Fuji from this room. The office 
floors are expressed as horizontal trays: the vertical 
shafts are expressed as tightly clad, vertical stacks. 
The horizontal expression of the floors play against 
the vertical forms of the support elements. Toilets, 
stairways and vestibules have windows to the 
exterior. 
The NTT Headquarters Building is clad in a taut 
wall of glass and metal, a two-dimensional surface 
defining a three-dimensional and complex volume. 
The nature of the wall as a light weight, 
non-bearing and tight enclosure of air conditioned 
space, is fully expressed and is part of the artistic 
intention. The aluminum panels are coated with a 
specially developed warm metallic gray lluor-
opolymer finish. This was obtained by adding 
copper coated mica to the paint formulation. We 
had several experimental tries until we arrived at the 
final formula. 
The special functions building has a lightly curved 
wall of Minnesota Stone to the street and it opens to 
the views of the interior garden. The form of the 
building, as a segment of a cylinder, was given by 

the shape of the site as described by the curve in the 
future underground highway. Minnesota Stone has 
a rich other color that glows against the metallic 
gray color of the tower. The natural, textured stone 
is contrasted to the sleek, uniform industrial 
product. The eastern end of the special functions 
building is anchored by a vertical volume with 
large, gathering rooms. This is clad in green 
Burlington Stone. 
The Minnesota Stone wall of the special functions 
building is continued in front of the tower. This 
diminishes the impact of the tower on the sidewalk 
and sets it behind a wall in a familiar and pleasant 
manner The wall also screens the parking lot and 
the automobile entrance and drop off. 
I believe that the characircr. form and composition 
of these structures fit appropriately in the Shinjuku 
area and express well the nature of NTT. Finally, 
and importantly, the buildings provide a comfort­
able and pleasant home for its many employees and 
visitors. 
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The Sea Hawk Hotel & Resort was designed to 
respond to the special conditions of its site, its 
neighboring structures, its program, and the nature 
of hotels in Japan. 
The Hotel is located on the edge of the City of 
Fukuoka. facing Hakata Bay. Modern Fukuoka 
includes the ancient city of Hakata. which figures 
prominently in the history of Japan as a natural 
port close to the mainland at Korea. The impor­
tance of shipping and fishing in the modern port 
city of Fukuoka reinforces its symbolic role as a city 
facing the sea. 
The site for the 1.052-room Hotel is adjacent to the 
Fukuoka Dome, a 40.000-seat baseball stadium 
with a retractable roof, which was under construc­
tion when the desgin for the Hotel began. The site 
is against an elevated highway that separates it from 
the beach. These conditions and the appropriate 
character for a resort hotel required a bold, 
large-scale response. The Hotel Commission was 
won by Cesar Pelli & Associates in an invited 
international competition. 
Resort hotels are very complex machines that need 
to work efficiently. For example, we provided the 
following distinct entrances: the main guest 
entrance is on the south side on the fourth floor, 
reached by the automobile and pedestrian ramp. 
The group entrance has its own drop-off on the west 
side of the first floor. Banquet and meeting rooms 
entrance and drop-off are also on the first floor, but 
on the south side. Employees and service entrances 
are on the first floor on the north side. There is 
automobile access to parking on the third floor, 
south side and on the ground floor, north side. 
F.ntrances from parking to the main building are on 
the ground floor and on the fourth floor. Entrance 
from the Arena is on the fourth floor on the east 
side, entrance from the beach is up the Grand Stairs 
on the north side. 

There are, of course, separate circulation systems for 
public, employees and services with differentiated 
corridors, stairs, escalators, and elevators. The 
functional solution developed together with the 
aesthetic conception to provide not only a beautiful 
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and enjoyable hotel, but one that would be easy to 
operate and economical to build. 
At street level, the design responds to the multiple 
roles of a large hotel in the life of a city in Japan. 
In the West, hotels retain a transient residential 
purpose and character, with the guest room as the 
primary attraction and main source of revenue. In 
Japan, by contrast, large communal functions are at 
the core of the life of a hotel w ith the guest room a 
secondary source of income. Extensive wedding 
facilities, multiple high-quality restaurants, bars, 
health club, shopping concorse, meeting and 
banquet rooms all operate as destinations of their 
own. dependent on a broader audience than hotel 
guests. 

The shape of the structure developed as a response 
to function and also as an artistic response to the 
qualities of the site. 
Function: l ) A primary design purpose was to give 
all guest rooms views of the ocean. This shaped the 
guest rooms* tower as an inflected slab form. 2) It 
was important to separate the main public space 
from the hotel rooms' block and from the parking 
structure. This made for economy of construction. 
3) The hotel tower was placed towards the western 
edge of the site to minimize the impact of its 
shadow on the neighboring dome with its openable 
roof. 4) The major public spaces, such as the 
Atrium, were placed on the fourth floor, high 
enough to gain views of the beach and Hakata Bay 
over the elevated highway. 

Site: The prow-shape building addresses the beach 
and the sea. It establishes a vertical balance with the 
Fukuoka Dome. It is a sculptural form that marks 
the point where land meets the water. The taut 
curves of the roof and walls relate to water and 
wind. The composition of fractured curved forms 
complements the profile of the monumental roof of 
the baseball stadium with its three-part retractable 
roof. The low earth-bound forms of the dome are 
balanced with the tall prow of the Hotel tower. 
The main public space, the Atrium, has the shape of 
a cornucopia, the ancient Greek symbol of 
abundance and prosperity. It also has a flat facade 

facing the water. This is a huge window to Hakata 
Bay and at the same time it expresses the 
compression of the building against the elevated 
highway. 
The entry ramp is embraced by tall concave walls, 
defining an open but contained space as a gesture of 
welcome. 
In all my projects, I try to combine intuitive artistic 
visions with well-reasoned, logical arguments. I 
believe this is one of the distinctive characteristics 
of the art of architecture. 
The colors and patterns of the building walls 
developed in a painterly way and slowly, with 
innumerable drawings, models and full size 
mock-ups. Patterns and curves de-emphasize the 
perception of weight and strengthen the sense of 
motion toward wind and water. We wanted ihe 
building to be unmistakably perceived as a resort 
hotel. We like Japanese exterior tiles: they are 
economical, handsome and they were a good 
medium for us to give color and character to the 
building: the character of a resort hotel, an 
exceptional place, requiring impressions more 
intense than those of every-day life. 
The walls of tile and glass are designed as taut 
two-dimensional surfaces defining three-
dimensional volumes. This expresses the basic 
nature of all buildings today. The bright color 
patterns bring an exuberant character to the 
composition and they create a "super surface" that 
gives visual continuity to the building skin. The 
super surface guides our eyes across windows and 
voids and around sharp corners without losing its 
integrity. For this project, starting with the 
competition, we collaborated with the Takenaka 
Corporation. We designed the exterior form and 
major interior public spaces, and they designed all 
other interiors. The Takenaka Corporation also 
produced all technical construction documents and 
was the main contractor for the building. Fukuoka 
Daiei Real Estate, our client, set the character of 
each space and guided the design of most interior 
spaces, working directly with the Takenaka 
Corporation. 
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The Architecture 
of Cesar Pelli 

Fumihiko Maki 

Recently I had occasion to give a talk on the 
globalizat ion of contemporary' architecture 
(or perhaps I should say architectural 
culture). I characterized the phenomenon as 
one in which "things that are the same but 
appear somehow different coexist in con­
fused fashion with things that are different 
but appear somehow the same". The 
situation can be better understood, I 
suggested, by drawing parallels between 
architecture and the current political wor ld , 
which too has witnessed a splintering of 
groups and shif t ing of alliances. 
T h e differences that once existed in architec­
ture were regional differences or differences 
of historical development wi thin the same 
region. T h e geography, climate, technology, 
resources, style o f l i fe and cultural icons 
characteristic o f each region were reflected 
and synthesized in the expressive forms of 
architecture, and these forms at times 
developed into distinctive styles. Whether 
the styles were vernacular or highly re­
presentational, the architect's individual i ty 
and originali ty were seen in the context o f 
the larger, gradual f low of culture, and in 
the past genius was acknowledged only 
when fundamental changes occurred in 
culture itself. 

A s everyone w i l l agree, modernization since 
the 18th century and the globalization that 
is taking place so rapidly today have made 
possible the nearly synchronous communi­
cation of knowledge and information, and 
the various abovementioned factors that 
once made each region distinctive are 
becoming a part o f a shared architectural 
vocabulary that more or less can be freely 
and selectively used. The result is the 
situation I described at the outset. The 
International Style o f the 1930s was clearly 
intended to demonstrate the possibilities for 
a paradigm and an expressive style of 
architecture that transcended regionality. By 
contrast, the international style o f the 1990s 
is marked by an increasing divergence that 
reveals the paradoxical nature of the times. 
The figure-field relationship between com­
monalities and differences have indeed been 
reversed in this ha l f century. 
Such facts must inevitably form a part of the 
everyday views and thoughts o f an architect 
with a worldwide practice such as Cesar 
PeHi. In a broad sense, nearly a l l architects 
are modernists. Ye t today, there are as many 
modernisms as there are architects. W h y 
should that be so? I n his Nobel Prize 
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acceptance speech, the poet Octavio Paz 
made the comment that "the present" was 
indeed the f lower of modernism. It is not 
strange therefore that there should be so 
many modernisms. Every architect is 
cont inual ly made aware of the problem of 
establishing his or her own identity amid 
this globalization of modernism. A t some 
point in the course of a career, every 
architect finds it necessary to evaluate the 
value of his or her accumulated experience. 
There are a few architects who inhabit 
clearly self-sufficient worlds and whose 
experiences remain wi th in certain predeter­
mined boundaries. Then there are architects 
of a different type, whose worlds are a lways 
open-ended and who believe that new 
experiences are essential to the continuing 
evolution of their work. Pel 1 i is an architect 
of the second type. In this one can see to 
some extent the influence of Eero Saarinen, 
for whom Pell i worked as a young man. 
T h i s spring at a lecture in T o k y o . Pel l i 
happened to comment on the architecture of 
F rank Gehry . Though he expressed the 
greatest respect for Gehry as an artist, he 
admitted to not being able to understand 
Gehry 's architectural method. T h i s can be 
taken as evidence that Pel l i has not yet lost 
the basic modernist faith in the notion of 
progress and in a rat ional approach. H o w 
then is he trying to establish his own 
identity in the international wor ld of 
architecture? Before speculating on this, it is 
important to note that Pel l i is a quite 
reflective architect. He sees the present as 
part o f a cont inuum that l inks the past wi th 
the future, and this can be said to define his 
o w n contemporaneity wi thin modernism. 
A n d because he is reflective, he careful ly 
selects f rom a rich repertory nourished by 
experience what he considers a desirable 
past and future. 

In the past year, two works by him have 
been completed in Japan. One is the Sea 
Hawk Hotel in F u k u o k a and the other is 
the N T T Headquarters Bui ld ing in T o k y o . I 
w i l l confine my remarks to the former, 
inasmuch as it seems to offer more material 
for analysis. Since moving to the United 
States, Pe l l i . in dealing with large volumes, 
has shown a remarkable abil i ty to create 
clear and bold compositions. T h i s abili ts 
was apparent in the first-prize entry for the 
U N I D O Headquarters competition which 
he designed while st i l l wi th Vic tor Gruen . 
the Pac i f ic Design Center in Los Angeles 
and Niagara F a l l s winter Garden . In 
particular, the Pacif ic Design Center, with 
its abstract form and dark blue glazing, was 
a prime example of minimal ism, which was 
so influential in the visual arts at the time, 
and it impressed us as an original work that 
reflected in an intuitive way the state of 
mind that Americans have associated with 
L o s Angeles. 

The Sea H a w k Hotel belongs with those 

works by Pel l i characterized by bold, 
abstract forms. Yet the atrium, where the 
tallest arch rises to 40 meters, possesses not 
a cy l indr ica l form but a configuration 
suggestive of a conch. A n d the high-rise 
portion of the hotel, which is shaped in plan 
l ike a flattened (American-style) football , 
with a sharp seaward end not unlike the 
beak of a bird, is not so much abstract as 
representational in character. When one is 
approaching this bui lding by the coastal 
road, the distinctive forms of the hotel, 
together with the curved roof of the adjacent 
F u k u o k a Dome, appear to huddle close to 
one another, even as a feeling of tension is 
maintained. The result is a dynamic 
silhouette. F r o m the direction of the 
entrance, the hotel appears as an ensemble 
of gentle curves formed by the low-rise 
block, which suggests the spread w ings of a 
bird, and the high-rise block. T h i s scheme 
was chosen from proposals presented by a 
number of architects, and Ara ta Isozaki . 
who also favors such ensembles of bold 
forms, was a juror . After spending a night at 
the hotel, 1 happened to visit Isozaki 's latest 
work , the recently-completed convention 
center called Beacon Plaza in Beppu. 
F u k u o k a Prefecture. Although there is a 
difference o f material, the two works 
indicate by their bold juxtaposit ions o f 
distinct forms a similarity o f approach. 
In Pell i ' s architecture, delicacy (by which I 
mean an abi l i ty to empathize with others) is 
also evident in the way the scale of space 
and the character o f place are established. It 
is no doubt because Pelli 's works combine 
monumenta l ly with delicacy that his office 
is one of the most sought after in the United 
States. A s I have pointed out elsewhere. 
Americans tend to look for architectural 
images that are extensions of themselves. 
The skyscraper, the suburban house, and the 
superhighway are crystallizations in the 
architectural and urban context o f the 
individualist Utopia Americans have 
sought. Yet Americans, whi le yearning for 
such bold manifestations of physical ity, also 
prize gentleness of spirit. It is no coinci ­
dence that until recently Americans 
demanded of their movie heroes just this 
combination of strength and tenderness. 
T h e guest room block and the atrium at the 
Sea H a w k Hotel are connected at the 
fourth-floor level. In the morning. I found 
that this space, which had echoed the night 
before with the noise of youthful revelry, 
was deserted and possessed a gentle, 
solicitous quality. The steel-frame vault 
painted red and the walls on the periphery 
of the atr ium colored a distinctive blue and 
red are messages f rom Pelli's personal 
world . I understand red and green are Pelli's 
favorite colors these days. Hotel II Palazzo 
by A l d o Rossi is also located in F u k u o k a . 
The intense red and green of its exterior are 
a message f rom Rossi 's world and by no 

means native to Japan . These two architects, 
though they both come from L a t i n cultures, 
are quite different. Yet in Japan at least they 
have something in common, the fact o f 
being non-Japanese. 

Let us return once more to the question of 
m o n u m e n t a l l y and delicacy. A few months 
ago, the Sunday Magazine of the New Y o r k 
T imes was devoted to houses in the United 
States by famous architects. T h e main 
article was written by Paul Goldberger. T h e 
cover showed a weekend house designed for 
a client by Pe l l i . T h e gabled structure, wi th 
rows of log columns supporting log beams, 
seems monumental at first glance. Ye t . 
though it has a k ind of religious solemnity, 
it also has a gentleness that undoubtedly 
helps to mitigate the ennui of a fami ly 
spending a weekend together. Goldberger 
comments as fo l lows. 

" [ A l t h o u g h monumental] . . . it had an aura, 
a presence, that only true works o f 
architecture possess: it managed, in a way 
that seemed almost mystical , to be at once 
powerfu l and endearing..." 
" T h e design merges ...the sleekness of 
modernism [ w i t h ] the embracing warmth of 
a log cabin. A n d for a l l the hugeness and 
luxury. . . in the end it celebrates the land far 
more than it defies it. T h i s house possesses 
human warmth but also the essential quali ty 
of a l l art. w hich is the abil i ty to make us see 
the wor ld in a slightly different way .*" 
T h i s is undoubtedly what Pel l i is t rying to 
achieve in publ ic architecture as we l l . 

(Trans la t ion by Hi rosh i Watanabe) 

* "The Masterpieces They Call Home", The New York 
Times Magazine. 12 March 1995 
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An inlernalional. invited competition took place 
for the design of Phase One of the Kuala Lumpur 
City Centre. The main architectural elements to be 
designed, following the Master plan of Klages. 
Carter. Vail and Partners, were two large towers on 
the key northwest corner of the property. The 
character of these towers was of great concern to the 
organizers of the project. It was hoped that these 
buildings w ould become sy mbols of the city and the 
country. 

The competitors were informed of the strong desire 
that the architecture be "Malaysian". It was 
recognized that there was very little Malaysian 
architecture to refer to. The most important 
buildings in Kuala Lumpur had been built by the 
British Colonial government and were not seen as 
Maleysian. The only true traditional Malaysian 
construction were one or two stories, lightweight 
wood or bamboo structures with palm or thatched 
roofs. Recent large, commercial buildings in 
Malaysia have followed a nondescript international 
style. 

I was very sympathetic to the intention that these 
new towers be seen not as variations of interna­
tional themes, which in practice means American or 
European set of forms, but as somehow belonging 
to Malaysia The most important objective, there­
fore, was to design towers with their own character 
belonging to the place, if not to its modest 
architectural traditions. I believe we were the only 
architects in the competition to have tried to 
seriously answer this problem and I also believe this 
was one of the qualities that made us the winners. 
In the design we tried to respond to the climate, to 
the dominant Islamic culture, and to the sense of 
form and patterning that I could perceive in 
traditional Malaysian buildings and objects. 
The most important artistic decision was to make 
the towers figurative and symmetrically composed 
In the modern movement architects have endeavor­
ed to compose pairs of buildings in an asy mmetrical 
composition, preferably by making the two 

buildings of different heights (as most of the other 
competitors did) or if the same height, organized 
diagonally, following the example of Mies van der 
Rohe's Lakeshore Drive Apartment Towers and as 
Minoru Yamasaki did at the World Trade Center 
Towers in downtown Manhattan. 
The symmetrical arrangement was avoided precisely 
because it has potentially symbolic qualities that 
were shunned by early modernism. The towers we 
designed are not only symmetrical but strongly 
figurative, creating an also figurative space between 
them. 

Space is the key element in the composition. Each 
tower has its own vertical axis, but the axis of the 
total composition is in the center of the void. 
According to Lao Tse the reality of a hollow object 
is in the void and not in the walls that define it He 
was speaking, of course, of spiritual realities. These 
are the realities also of the twin Petronas Towers. 
The power of the void is increased and made more 
explicit by the pedestrian bridge that connects the 
two towers at the 41st and 42nd floors, the sky 
lobby floors. The bridge with its supporting 
structure creates a portal to the sky. a 170m high 
portal: a door to the infinite. These qualities make 
the Petronas Towers unique, unlike any Western 
skyscraper. These are universal qualities, not 
necessarily Malaysian but as they will appear for the 
first lime in Kuala Lumpur, in Malaysia, they will 
be forever identified with the place. In the same way 
the Eiffel Tower is identified with Paris, although 
its structure and form were not in any way derived 
from Parisian or French architecture. 
The buildings are rooted in the place in other ways. 
The geometry of the lowers is based on Islamic 
geometric traditions. These geometric traditions are 
much more important in Islamic countries than in 
the West and are understood, perceived and 
appreciated by everyone in their society. The plan 
of the buildings is based on the geometry of two 
interlocked squares which is perhaps the most 
important geometric form underlying Islamic design 

and architecture. The interlocking squares create an 
eight-pointed star. To this form we superimposed 
eight semi-circles in the inner angles of the star 
creating a 16 branched form In each of the 16 inner 
angles we have smaller semi-circular forms express­
ing the main structural columns of the building. 
The development of the geometry from simple to 
complex forms also follows Islamic tradition. The 
basic square represents the earth and its four 
cardinal points (or heaven and its four rivers) and 
complexity is a necessary metaphor for the incom­
prehensibility of God. 

Each tower as it ascends sets back six times and in 
the upper setbacks the walls tilt gently towards the 
center completing the form and strengthening the 
vertical axis that in a skyscraper represents'the axis 
mundi." The top spire reaches to sky and reinforces 
the representative quality of the silhouette. 
The skyscraper as a building type was born and 
developed in northern cities with cold climates. 
Light and sun were welcome and the walls became 
glassy and taut. The Petronas Towers are in the 
tropics. Views are still important and the windows 
arc continuous horizontal ribbons, but they are of 
modest height and protected from the sun by 
projecting shades. The sunshades make a three-
dimensional w all that together w ith the facets of the 
plan create buildings with a great deal of shade, 
shadow and dappled light:tropical walls. 
Malaysian colors, patterns, traditions and crafts 
have been incorporated throughout the buildings so 
that they will become not foreign elements but new 
and exuberant citizens of Malaysia. 
The towers express traditional Malaysia, but they 
also express the new Malaysia that is being made a 
rapidly industrializing country with a dynamic 
economy. These buildings have roots in the 
Malaysian soil, but they also express the opportu­
nities of its future. They are completely clad in 
stainless steel and will shine and glow with multiple 
reflections in the Malaysian light. 
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Del Bosque 
Mexico City. Mexico 1996 
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Del Bosque comprises one 13-story office building, 
two 31-story residential towers, a 5000 square-foot 
health club, and a three-level below-ground parking 
facility. The four buildings are situated on a 
triangular piece of land in the Polanco District 
and have been designed with multi-curved plans 
that maximize the panoramic view of Chapultcpcc 
Park. 

The office building has a curved triangular plan 
form thai responds to the geometry of the site and 
marks the corner of the block. The building is clad 
in Brazilian green granite, semi-reflective insulated 
glass and poly lluorimer painted-aluminum curtain 
wall. The granite spandrels have recessed moldings 
to bring forward the glass wall and intensify the 
design intent of a taut skin. 
The apartment buildings are twin towers designed as 
sculptural pylons with a multiply curved plan, set 
backs and balconies to maximize views and enhance 
their residential quality. The buildings are clad in 
alternating bands of butt glazed glass and red 
precast terrazzo spandrels with accents of glazed 
Mexican tiles. 
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Hong Kong Convention Center 
Hong Kong. U.K. 1995 
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The new extension is designed to complement the 
existing Convention Centre. The two components 
will together create a new urban core for the 
Wanchai North Reclamation Area. The expanded 
Convention Centre will also serve to unify the 
existing facilities, giving form and identity to the 
newly created "Convention Place". 
The "Convention Place" will take full advantage of 
its strategic site location facing Victoria Harbour. 
The intention is to create an unique image for the 
City. It will be a place where the City meets the 
waterfront with dignity and festivity. 
A Convention and Exhibition Centre, by the very 
nature of its program requirements, demands grand 
spaces and places, not only for the conducting of 

trade and commerce, but also for the provision for 
public gathering, and social and performance 
events. The newly created Convention Place will act 
as the functional and symbolic connection between 
the densely populated Wanchai area and the 
waterfront. The design of this new urban addition 
needs to fulfil its private objective and its public-
obligation, by providing the proper facilities and 
setting for international convention functions and 
much needed public recreation opportunities 
The new Convention Place is designed as a "city 
within a city." It is an urban destination complete 
with ferry and hovercraft terminals, world class 
hotels, business support facilities, an international 
array of retail boutiques and dining establishments 

and multi-media entertainment facilities. The 
outdoor public spaces are appropriately designed 
for the staging of outdoor trade show s, concerts and 
public events. Here convention delegates and local 
citizens will share a splendid view of Victoria 
Harbour. 
The Harbour is the Centre's greatest outdoor 
amenity. The new extension, while accommodating 
the massive program requirements, will provide a 
handsome procession to the waterfront 
A clear circulation system, that will bring compre-
hensibility to the vast dimensions of the complex, is 
crucial to a successful operation. Human movement 
provided the rationale for the architectural form. 
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Republica Building 
Buenos Aires, Argentina 1995 
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The project responds to its context in an abstract 
way. It was designed within the restrictions imposed 
by the Construction Code which did not make 
feasible a more traditional solution to Buenos Aires, 
such as a low building defining its block outline. 
The Republica Building marks the northern end of 
the row of blocks between Madero and Bouchard 
with a gently curved form. The curve opens the 
interior views towards Puerto Madero and the River. 
The triangular site is located at the border of the 
city. This transition was one of the characteristics 
that determined the architecture. The Building 
adapts ilself to the triangular block with a broad 
convex curve towards the river. This curve tries to 
join the urban wall of Madero Avenue where it ends 
with that of Bouchard Street. The facades pointing 
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towards the city conform to vertical planes which 
define the street space ; a concave corner faces Plaza 
Roma. The urban importance of the corner is 
accentuated by a five-Story cylindrical volume and 
main entrance facing Plaza Roma, a terrace garden, 
and offices with views toward the plaza. 
White aluminum panels and different types of glass 

(reflective, spandrel, and patterned) alternate with 
metallic tubes that modulate the facade with 
shadows and reflections and accentuate its curved 
shape. In the upper floors, two continuous balconies 
make reference to the traditional architecture of 
Buenos Aires, whereas the solid base resembles the 
old arcades of Alem Avenue. On the ground level, a 
Winter Garden and an Assembly Room can be used 
together or separately for conferences, concerts. 
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banquets and exhibitions. The Winter Ciarden opens 
towards a public plaza and a metal and glass canopy 
defines a transition space. 
The garden's sculptured shape is based on the 
triangular site as well as the tower form, offering a 
counterpoint to its curved facade. Landscape 
designer Balmori Associates focused the open space 
as a public garden raised above street level to avoid 
noise and pollution. The shape of this garden 
vaguely resembles a ship's deck, ending in an 
elevated keel with views toward the River. A double 
row of cypresses and jacarandas line Madero 
Avenue and a line of sycamores define its border 
over Bouchard-
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Canary Wharf Tower, Assembly Building and Light Railway Station 
London, England 1997 
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Canary Wharf Tower marks Ihe entire Canary 
Wharf complex. The Tower rises 48 stories and is 
considered the first skyscraper in England. The 
building is a tall, square prism with indented 
corners that culminate in a square pyramid against 
the sky. 
The Tower was designed as a connection with the 
future, a building for the 21st Century. The exterior 
Tower walls and its pyramidal roof are stainless 
steel. The metallic surfaces reflect changes in Ihe 
light and the color of the sky. The Tower appears to 

softly gleam in the gray and misty London days. The 
highlights on the ribbing of the walls create a thin 
tracery of vertical lines thai reflect the sunlight. The 
corners are indented to reduce the apparent girth of 
the Tower and emphasize its height. The articulated 
corners also allow for natural light to illuminate the 
interior and reach the inner ring of corridors on 
every floor. 
The lobby of the Canary Wharf Tower opens lo 
adjacent water courts and promenades, and connects 
directly to the central concourse of the Retail and 

Assembly Building. 
The Docklands Light Railway Station is located at 
the second floor level, directly connected to the 
Tower through the concourse of the Retail Building 
The Station is the gateway to Canary Wharf, 
accommodating approximately 60.0IX) commuters 
daily. Its roof is a glass and steel vault spanning 
120 feet, a modern reinterpretation of the great 
vaulted spaces of London's 19th Century railroad 
stations. 
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New Taichung City Center 
Taichung, Taiwan 1995 
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The site of the New Taichung City Civic Center 
occupies a critical and central location within the 
"New Taichung City Civic Center District", 
bounded on the north by Taichung Harbor Road, 
and on the east by W'en-Hsin Road, the two major 
traffic spines of the City. The 107-hectare new 
1 aichung City Civic Center District is intended as a 
focus for the growth of Taichung City in the next 
century. 
Our master plan grew from the planning guidelines 
established for the new Taichung City C ivic Center 
District. Our design proposes a plan with a strong 
and balanced geometry. The triangular shaped 
Civic Center Plaza is embraced by the City 
Government Building to the north and the City 
Council Building to the south. It radiates from the 
Council Chamber and unifies the two buildings 
into a singular coherent formal entity. 
Our architectural proposal for the new Taichung 
City Civic Center is carefully sculpted to take full 
advantage of its civic role and the unique site 

configuration defined by the Master Plan. The 
simple form of the buildings, the progression of 
public spaces and the axial spatial organization are 
intended to capture the spirit of the formal order 
found in traditional Chinese civic architecture. The 
contrasting height and proportion of the two 
buildings are direct responses to the building 
programs and the site restraints; they also reinforce 
the separate identities and responsibilities of the 
City Government and the City Council. 
All ceremonial and public spaces are organized in a 
linear sequence that begins with the Forecourt, a 
landscaped outdoor reception area. From the 
Forecourt, the visitors will proceed to the Great 
Hall, a 10-story interior atrium space, which will 
function as an enclosed small city square with the 
sun filtering in from the glass wall: a great everyday 
meeting place and a place appropriate for ceremo­
nial events. 

The sequence continues through the Civic Center 
Plaza. It is the outdoor public space where formal 

and festive occasions will be celebrated, and where 
outdoor exhibitions and performances will be held 
The Pla/a is bordered by arcades on both sides, 
providing pedestrians with shade from the sun and 
shelter from rain. The design of this Plaza reinforces 
the grand scale of the buildings and is well suited to 
large crowds and civic activities. The surrounding 
arcades will provide the intimacy for individual 
conversation or quiet contemplation The landscape 
design responds to the semi-tropical climate and the 
cultural heritage of Taiwan, through the use of 
plant species indigenous to the area. Mature, 
well-maintained tree canopies will provide cool, 
open space environments. 
The Council Chamber Building terminates the 
linear sequence of public spaces. 
Our design proposal for the New Taichung City 
Civic Center is intended to express a simple 
monumentally and civic dignity. 
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The Hague Tower 
Hague, Netherlands 1997 
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The hexagonal tower will be the corporate 
headquarters for an insurance company. The project 
is within the De Resident Master Plan designed by 
Robert Krier in cooperation with several other 
Dutch architects. The Master Plan intends to extend 
the old city fabric into an area of The Hague that 
was bombed during World War I I . 

« J i h t 7 = v 9 9 4 ' u s o i - H f u J o - C t t J - . l f bti 

*¥)t>i.n, m K « f f i ^ » * a . I l 15 mkt<7)^ -f 

The brick and ceramic-tile tower will rise 20 stories, 
with two layers of underground parking and below 
-grade functions, as well as a 5-story Wing. The fifth 
floor of the Wing will have a corporate restaurant, 
meeting rooms and a media center. A public gallery 
will be located on the ground floor of the tower, 
with a private garden court on the back of the 

H^*«g*-f)«ftuwfflLTi»*. 9*7-<r>niIj 

4 'sZHX^Z,, 

building. 

Acting as the visual terminus of the Boulevard 
Koningnne Ciracht. and taking advantage of views 
to the adjacent Koekamp city park, the tower will 
terminate in a top constructed of colored-metal clad 
planes which define a dome. The facade will be 
patterned with 5 colors of brick and ceramic tile. 
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Abandoibarra 
Bilbao, Spain 1993 
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In 1993. Ihe City Council of Bilbao called for a 
design competition for the master plan of Aban­
doibarra. This area is to be re structured once the 
old shipyard, the container station, and the port are 
relocated. The master plan has to resolve an eight 
meter elevation difference between the existing city 
and the riverfront, the road system, and a complex 
program that includes offices, residential and retail 
buildings, a hotel, and a library. 
The project designed by Cesar Pel I i & Associates. 
Balmori Associates and Eugenio Aguinaga was the 
one selected by the City Council of Bilbao. 
In this proposal the urban grid is extended through 
Abandoibarra. enlarging the park of Dofla Casilda 

and extending two of its orthogonal streets in a 
gentle slope down to the riverfront. A new and 
curved avenue along the Nervion River ties in the 
Opera (designed by Soriano y Palacios) with the 
Guggenheim Museum (designed by Frank o. Gehry), 
reorganizing at the same lime the traffic system. 
An important component of the master plan is a 
new Plaza in front of the Museum of Art linking the 
existing city and the new development and resolving 
the vehicular access to the city through a large 
rotunda. Close to this Plaza and on axis with the 
diagonal street Elcano. a skyscraper stands as the 
symbol of the city having reached the river. 
After the competition, the City Council requested 

the study of modifications to the proposal that 
would allow the extension of the Ajuriaguerra 
Street, the possibility of developing two smaller 
office towers instead of a single skyscraper and the 
introduction of several changes to the functional 
program. 
Cesar Pelli & Associates. Balmori Associates and 
Rugenio Aguinaga introduced these modifications 
without altering the character and essence of the 
competition proposal. Their revised design has now 
been incorporated in the new master plan for the 
City of Bilbao. 
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Saitama Arena Competition 
Saitama, Japan 1995 
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The most important thing to me was to capture the 
visions of the people of Saitama in an appropriate 
design. We carefully studied the site and design 
requirements and concluded that the three follow­
ing points represented the most important goals. 
The first point is the symbolism of the building I 
w anted to symbolize the grow ing energy of Saitama 
as it moves toward the 21st century. I seized upon 
the dynamism and universal beauty of wings about 
to lift from the ground. I love the sense of energy 
directed toward a purpose that wings in motion 
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portray. The building has a graceful form, a friendly 
character and a memorable silhouette. 
The second point is the function of the arena space. 
It was extremel> important to meet all functional 
requirements of the arena for all possible events 
Our design was very efficient: easy to manage, use 
and reconfigure for multiple purposes. By employ­
ing a flexible partition wall system, a full range of 
uses from high quality specialty space for music and 
arena events to international level American 
football can be comfortably accommodated. 

m < Wi fe* 4 k i»•} fi k X-h 4 . X % 4 U\% 
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The third point is sensitivity to human interaction 
and its appropriate scale. We worked hard to make 
the arena as compact as possible pushing it north to 
maximize the openness of the plaza continuing the 
green from Saitama Hiroba. 
We further reinforced the life at the plaza level by 
adding the culture-amusement facility, the large 
atrium space and the Tsuji place. 
f-"or me. architecture is not in the empty building 
but ultimately in the gathering, use and enjoyment 
of people the concept of Nigiwai. 
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Institute of Productivity Relations 
Kanagawa, Japan 1996 
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The corporate training Facility Tor the Japan 
Productivity Center is located near the summer 
resort town of Hayama. approximately 50 km south 
of Tokyo, on the Miura Peninsula. The hillside site 
has panoramic views of Sagami Bay and Mount 
Fuji and is divided by a linear public park. Master-
plan guidelines for the area stipulate a 15 meter 
building height limitation and sloping roofs. 
The training facility includes classrooms, seminar 
rooms and lounges as well as 150 guest rooms and 
a bar/restaurant. The building forms have been 

organized along linear circulation spaces which 
follow the gently curving contours of the site and 
maximize views. The buildings for the Institute sit 
on the side of the hill as if it was on an 
amphitheatre looking at the distant views of Mount 
Fuji. People in the building will move along the 
edge of the hill as if on an ancient path. 
There are two separate groups of buildings: one for 
work activities and one for relaxation, each 
occupying a separate half of the side. An under­
ground corridor links the two sides without 

disturbing the existing linear park. The important 
individual functions are expressed as discreet 
smaller forms of varying shapes, colors, and 
orientations, which balance the lineally organized 
forms of the guest rooms and circulation corridors. 
The exterior walls are clad in ceramic tile. The 
restaurant and lounges include outdoor terraces 
which connect to informal winding paths. The 
building sits on the edge of the hill like a natural 
rock outcropping. 

SD9510 



v 

S 

1 
II 

LU 



tztifXk o feo 2 M I 3 *> & £ flf {£ S&TOft\ 

15 £ 0 H I 'J f -f 4 > *)ii*>/V 

L ^ M S l i 

« r - x'A ^ f f l t i o ill f;jR)Jco^rSiT-«i, 

5-f x±¥^i) >7*-JU 
SD9510 
56 

> X - i f f . 3 D > A - X > T - i i , '/f-&(-tyff 

itZiL ffitt£tt^H L l > ^ 7 X o f f i c i i ] £ 

'J y K • ̂ f i - ; K C i g O ' < ~ t 
P C # - r > ^ f - m n X # vM\It^flTt> 

M M U M ^ ' M i feig < . ' " i i f ™u. o > 

l ? - $ * . » / M i M f t , x y - y u M Lfeit 

mx hntz%2mcom.'ftjxii. ?\\~i/<n*t 
?m • fj—f >'y *-Mz'dtufz>r.)jfc<r> 

mtztitz^mmmimv* znx^z. 



£ (surprise) £-*M. * >|l&rt*ffe& 

*S ij co * ij ij r { i&b < Ht lTV* ' * t ^ 
£ J; - i . £ co^ 'J 4b^^7°o ,-K- •> 3 > 

? t * * t 

- 7 ? / . f UTR#*^*»^RJt> 
"J a. - A , rti ? ^CO|i l j>l * j l l M < fft A U 

n, Wfygfrf £ s £ T - 1 1 - * o Tfiii n as 

7)im^-r^f i sX-h% 

X * > t L X c o f t f t m & H H X ( i , 
8 j tWtt#ft«lcojNtt> S t * , f - f - f - ^ ^ 
£iM£'j |J.!t6c7)T-l i£< . - £ C 0 7 T - * - K 

7 ^ A X h - > , JC 
" ^ H F f J M f t U ittft4E*cO 

II^wy)-f-*r i >**<Mu m?nti's • 

7 LT f i i l ' h ' h ^ /L^^ ' Jcomv . l i , fVA;7-7) 

X7-5fe&o^jcofV.V,h4-oA; <-7 4 X A 

V X ? - 7 7 / K f T f i O f t f t ^ C O l * ^ ^ 
<f A • x h->co^y«>:Bfl4>t^r : 'IK-co^<j 

- fe>?-> -c*(i. «1-Siiij if l i if i lHr. IX'V'-flC 
A- > H x # L XB&fm ifV* v # 

iitJilfV:cO<«7-> > h > ^ 7 « / / V > C ' ? ^ 
*IS:> T - ( i , Etrf-=f-^>^ ;xcott^>irSmfi'-j 
rStfrtl!!* ( T ^ f i / 7 • S i * / ? • x ? 'f 
;u) * v 0 f f $ £ | fc#£ V> 7 ^ — ( > & IS, 
irf^Sfe«cOfv-»f 4 -sfriszbbtlX^&o Z 
zX'tt. >'<xco 3 ^co*ili^^i7iii| 

> » J 7 ^ >^i'jAil|fcf5-L^S-Wc0r'-tf-f 

^co iT l i - i iEcoA' - f ' -S fe^^rS. -C l i . T 

LfcUf fc f tr -?4 >cofiiiisiui 
ocor—7co 6 t I I . S C ^ I S g i C f ^ f l 

l ¥ X T J - f X ^ U - Z N - C O T - ' i f - f ^ 

^ "J 60— i icox >7 ̂ x n - ' <-coft;,'„',T-(i, 
r x J f - > ( « ) > L T C O ^ J ( s v ^ 4 . M 

* 0 - e / K i . A'?Sfe«iO|^t-corfiTitaLT 

87 



^ 1 

: 

- i - a - ^ i f i f t J U M I (MOMA) 

<r>ttc->X^ha ZZX\ ^ ^ f t f l H ^ 

- • - / o v i ? Hl^Jlf.&^JBcof'-^'f >iz 

c ^ f t r S i h & o / ' . : < M O M A U- - f > -> -WU ? 

• 7 - > xbh0 9r7-<r>x*>(mih.<r)Mtf 

* L T , - L j l £ > < 7 W 7 - > l i ¥ l - I I U > X 
# > t i j ^ S T t ^ ^ i ^ * t t % < , 7 7 

**>tLX<r>t]y-lf7X£ 

iiZtchtzX^Za 

>1<V-7r 4-f->is*r/\s'-t> 7-> Xhha 

(f-jx^-f 54 >t?>r9* h £ f i # U * 

7 7 - ^ X * > | I | 2 C ! 7 ) J & « : 7 ) { f t g ^ 

* ' o t x J f >7&***LTv» < f - f ' f X i 7 « 7 

7 x L £ x 3f- > £ E ia^h* -2> £ fe £ 

LTlWK^aA: 7 7 - > 

X { - J : o T t i * $ r t T v » | , 0 7 r f - h ' l t 

gp-fro 3 9v-cnm&M£ 

W « i 6 » r f c { c * | ' ) i g L f f l ^ f e * i . 7 7 -

i C T I J >7 - $ f&Ulfi'jBJE 

x^ho 

m%z,9r7-<r>itmtm<nr*r4 >im<) 

x<r>wki t^i^^m^izm^Lxao. 

^ • S > « ± . X f L 7 ' D / 7 A ^ ( I ! ] | : 7 > ^ L > 

L i 

SD9510 
B H 



\\-%.<F>9 4/u£JIJv\ 

4lTi>& 0 i / j , ft^M^c^i-'UA 

Ztlt2'<-7i) 7 ? ^ - U L T O T h U 7 

^ t f ^ x ^ x ^ K f t & s f L ^ T h 'J 7 
A(±^ iJc7)^BA1- |> r 7 - ' < > • W>?!V 

C C 7 ) p *^wf> • ij £ > r / u - A j fell, 

t '> r • y i . - A 0 $ $ 1 -7 f t 

toWc7)f^aco < 3 ^ > x -
* 7 • a • >'<x> { l i ^ T t f t A ^ U # 0 
? * W . F . C . ? > 7 4 > f ^ . N C N B ^ 

hSBHSftT £ A: fc »K *<7)T h U 7 

31 

i n ' 

• > 

< N T T f f f f t ^ t t ' ; u > - e ! i . ?7 -<ox=J f> 

S ^ f - i f ^ c n t i - i , i ^ r f f i L ^ j j I r J i 7 r 

- ^ i ; 7.7-->imt m^hh m&mt 

- x > L ^ o ^ i i ^ H i f 

^ U O X T W x ? i^-^-cOil fr f t- : 
| $ V * i l S < ? 7 7 > U > 7 - / U • v f -f • -fe 

X f > u X T W I I V ^ U M f l ^ T - ' ^ f t i ; ^ 

' i f f > 7 > i ^ # M i t t s & f < u # i 

? ? 7 A . > 7 - A ••>?••<-• -tz 

u ^ ^ X r > L - x * - f f l i > ^ f i ! i ^ j ! i ; f V : i : LIT, 
p > K X : ! ^ <^ f t t 'J — 7 — 7 * ^ 7—> 

f L T D Xi15'/>£7) a X ? • / •/ <7 

* 7 - SO 7 * /fc A jNfjfi') t£ t i VJ I j F ifli 

t ^ " « [ f i ] ^ | ' ] » H f ^ ( t ^ - ' < - ( - J : o - C . 
^ ? |J Lt04 A ^ ¥ k OW 
I . 

> i / X M L f c , l>) >*-7"$.\ ZLX 

L T , t / - X ' A & $, , t i X K X'Ax 

# ^ 7 b 4 3 # • t > ^ ^ ^ / K A J I M A D E S I G N 

1 

£ ^ i j > • /<< ( - 7 - • 5 - 9 -

59 



X^tff- : >--+-?*f-;u& <IV- h Sketch Sea Hawk 
Hotel & Resort 
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Tower Art in Tsutenkaku: Tron in the Vernacular 
An artistic and architectural exhibition by artists and architects 
who live in Kansai 
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Masanori Nomura 
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Tohru Ohtaka 

Shape of Two Sheets 
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1988$ Rja»«H*i*¥^IK 
1992? SB tx *7s? - f Jfc^5f**ff -f>a>. 

3K»Xfttf«Jll 
1993$ <HS R ^ £ « < 7 ) i a * l j . 

1994$ *K r^<tSI?<7)««jHirBPRJiB 

£<7)£*i :>j :?> r « ? : I W j S t / r S r t * 

fc<7)t,*>'J r i f i ^B f l j S t / r S i * 

- g e t * t ^ ^ T f i U J to 
mt\.^hmm-. mm, tm< m 

I L / : „ ^ H W f t f i l * . B # i : * > ? > * 

(7)fr/:*>j t L T « * t 3 l * - f c t i 3 

gin /; u >a A t-. U * * r iifr u i » # 4 J . 
^ A . ^ r B $ j r B$j r l i f r < f i ^ f t j 
4:. r IAOTfr^*> j E b T * * L f c c 
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Setsuko Nakano 

w h a t 

1948* * ISH?3i**x 
1 9 9 1 * a « a * * i « s 
1 9 9 2 * a « « f i S a > ^ - ; u g 
1 9 9 3 * IRSfmJB&jfi 
1994* ^ 3 J 7 c ^ t t » / : b 8 



Tatsuro Suzuki 

1964? » H # a i n 

1992% m.mtxwmm¥^T&&m-
1994? fa» WAONB. Nulwon Gallery 

(MB) 
1995? 7 h ' J i W * i ¥ 

Ki-k K• if + ~j K » a U t:MHmR 

— * § e 12 A - t - » f * W ^ J I ^ S * c ft 

<n^-t9t^<nKL^%t t fee. 

Sosho Mochida 

LOCATION 

1934? * S « £ * n 
1980? S l t l lWJUf i i i 
1985? + » K S « a t r x > ^ - - K ^ * ) 
1986? • I . a T ^ ^ H i f f - f ^ 

(U.S.A.) 
1990? SffiOTffiSttfflR (V=7>X) 

f l S f t ^ i c i i i . fe»';i>th 

<fl A na<7 )#*T <T)tei)r>Bh 
tzi\ ^miz'rr£tzi\ ^mtii-i* 
ZhUtzb-. inftitA,m—At L T 

TtzZ<)'?^tz®BfrbX.<nm&^, 
mVittolzt&i tzg tz±tfhr> tz, 

tz, 1 ^ / : . £ L l . * £ £ U T \ tfe 

A W . ^ ^ l i ± i c U # 4 . t f t A ^ M ^ 
. > : W ; C hhtztbTJi.TtikB.tz* 
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m 
Misa Uematsu 

1 9 4 1 * S W t l f t 
1988* * « . * « 5 « f l * t t » * - b > ? -
1 9 9 2 * ±«J I r « t7 I . - r s a . , . ¥<"7 ' j - *W 
1 9 9 3 * 7 - H f x > * - -
1 9 9 5 * Mm :Itft<7>tt3r.j. KKand 

gallery 

6 . * * i : i / i J - 7 t t i : V ' J . t i<*^ 

S H : * » * - * U T . * i f t £ « t f T f c M 
i t -

fc*r^-*fcft»*:a»K!Bii>isft. ffj* 

ftUfcitJKf*l*M0811 = c n S - i i ^ M 

* i , * S ' j . - f c c 7 > £ g J I T A r a r a t * * 

'J ± ( f ft * 7 -
f fcf tLfct>0>T1\ 

8-3*14. B t t S a i U M t f c i ' - i fc<n 

tt<j*ifc. « J M * » < = f £ f f l £ n * 

. i ; : t i : i o T , f s j f t S B f f c t t f t S * ! : : 

Nobuhiro Nakazaki 

/<7'J -j 07- r • 
1952* R l i S J n 
1977* ffi«rriaS*n*:¥it55#S;*aH8» 

1989* iltttt. a * 
1 9 9 1 * « B / / 7 - f f - f > » H 

B L j i r l t f c f t f t J: o fr* ? 4'*/>{*>n 

* J l - 5 l f - C 4 » U i S ^ t » - 7 . Uplift 

« < < 7 > U J f c . & # ^aft < M t . 

li 

i l i i 
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Kiyoshi Hashimoto 

1932? 5 l A £ t n 
1987? SiMflt. ABC*v?>>-
1988? r » l i •*> j B****afl;if if lH8 

1993? r * j 'J>»UJ=»R ( ¥ « « « 1 2 0 0 
? » £ » r S 4 « 6 j ) 

1994? * l i *>5S««?E*rR i I± * 

J - r T B j tl*7 Z tiStfhV. S(7) 

i t -o tzVn ttiitf—friz U IJ f l ^ £ 4 } 

i <? l < « j n t f ± * < 

fe — 3 ( = 'J «r U * ft. 

-5 = 

L 

\ 

• 
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Kenichi Tohmoto 

1 9 4 3 * 
1 9 9 1 * ±&mmm&v<)z->-t--i' 
1 9 9 3 * * t t « « < 7 ) « ! * . A B C ¥ r 7 ' J -

1 9 9 4 * J i a - t •mmztmixmmm. 

« B £ < 7 > 4 w i i B i * < i > A M * i s = *A.>i.-

tit. &iL^mi:nmx-3.i>i tit* 

r 

• • • • 

Y u k o T a k a d a 

t o w a r d s t h e U g h ! 

ma** 
1958* 
1 9 8 3 * 
1 9 9 1 * 

1 9 9 3 * 

1995* 

rRES7LEES SHADOWS, 
Japanese Fiber Art (-f *f') * ) 
r WAVESj Japanese Fiber Art(*J 

rWHITE NIGHTS, II International 
Textile Exhibition (o->7) 

t t . 

* < a f f i » * * A I = t t ^ T ! B i ; t t < fr-a 

A<nt>tztzfr£ i&CtzW m= 
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+ / H B ± 

Shuji Nakagawa 

1968? s t « « * * n 
1992? a««»***» i^aB3H* i t r j*» 

1994? mm. *v?'l-TTZ 
1995? 

*«* ft 1 1 M - t If* Z B ± ; S t ft A * 

<B L S ' P X ^ B L T T » ft WFC'fc 

r>[ih<nx-»ii>, z<n&Jimt<n&% 

V . » C : J : Y F I Z - J F C B B I : 

^ • | E ] ^ ^ p D n * I f t O t ( l « I T * ) ' j . 

' J : ' I -7 ft T (7) £ 

5 ) 1 M 

Kaoru Ishihara 

a i B f t f - f * — 
1943? * K « £ j h 
1984? wpmmM-gzmaiftKjnm 
1990? 'SUPER RING CIRCUS, « * 
1993? 'RIGHTING ART. * S 

fl!/Uf7fc¥BTC30JF . S S B L - 6 0 F L T F * 

L « T L ' * 4 T « / , ¥ F ! / 7 ? < 7 > l * £ # * . T * 

fto m B t i J t f * 0 > + T B * t = 4 F T * " P 

B ( C « < fc^L^OA^TWBLCRFT 

O F T T » L T C O « ' B ' J . I ^ » ( ; ' J : f t . * < 

- 3 * I J T B T A F * . 6 

*I5H L T # tz<nx^<r> t z ft * - 9 

- bWmU<nfrb L T L ' I L V L A * L B 

IB ( 4 * ) FCFTCFT^nfc ( T B ) 

*> I »FF I : ( 1 1 T b ft\»fc <75 * < & O T . 

* C T W « * » * . . rn. « > f ) i f . « 

• > * , FT**-*f(7>illi*fc J : t i l 1 

lhl><ntii ( ->x — ^ W r " A l / 7 

H J ' H F F L F T B & K ) ^ T * ( 7 ) * I » ^ U 

»J C^nftj; - 51 - . n i t t y 

Bc7)*,L>f: '5rO < l J 
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R i k u o U e d a 

w o r k 

1950? * s s « * * n 
1987? rAIRWINGj'<-7 

1991? 'PASSION and SILENCE, v u -
•>7HSr!HB« 1 7 U - / 7 ) 

1994? W * * # i i g 
"ADENARABIE.. A B C * < - 7 ' J -

1995? ' I f f l t i - a j . A B C ¥ v 7 U -

» < * J : -3 ttM«14TT= 

J l i r L T g LA,Ti^3><7)T-L i T * \ 

f t S i : fc* t * l i f e * ttaa'LIA^ib 

? n « j $ £ L . i t m v u f r h n 1 1 * \ 

ttaii-r^TBiim^n, & o f ; t < 7 > 

l i S ' M B i= ¥ * Jo A b n rz tig £ 8 o T 

C O g K t ^ f A T l ^ g f l - f c . B * B - ) 7 i 

Y o s h i k o H a y a s h i 

gum* 
1954? 
1974? mJH*RSW*1f«f«f4Ir<*i8»5 

1989? navuxmmm 
1990? X ( t / T % f t # » i « a R 
1993? m 7 - f 7 i ^ f < / < * 

• 4 

• L > i 0 7; A, 



±mmi 
Naoki Ohta 

mw>% NO.2 

ASM* 
1 9 6 2 * * K « 4 J n 
1988* • » » « * * « H S 2 ( 5 « 
1990* 'ForUsej * . B t ^ * x * 5 
1992* = A * . ±ia*-c-7'I-
1994* £*KWm>n t£± 

FTA\ tz\-t*%*.TMftltz„ 
l 9 i — T— H T I i i ^ B F L J I C T T I G - F F T 

# C7) S * ! 1 * U ft h <7) £ / ; 
« T * > f t < , 

J l f f l ^ 
Kaname Harada 

1 9 6 1 * * B S » 4 * n 
1988* * E B W * ¥ : * : ¥ « * I 7 
1992* A S . * r 7 ' J - a 
1994* *m<n~i? r * t « t * . 

1995* X 3 t r i > + - U . S E t U l i 

I S W . « * - T L I F S J A V * T U * < £ 

' J . I F ; * e A - £ f t « * ) £ » * - f FTD £ 

T G <B<7)?F&G L J : I £ t 5 

W<nizi - j i 8 f i f r £ « J I L « £ -5 ftff 

ft#. Z<T)fti&tfniZ&\.\ 

ft, 7 E * ± T ( 7 ) T > < 7 ) ( = » ? : ! » I ; f t 7 ' R 

« I = f t w u ft UJ * I : a $ N X ft a % 

hh*)> ^ < 7 ) » ( C ^ ^ N F T ! B J t ^ s a 

/)?^-[§L<7)tt<7) X - "7 T * ft c 

L 5 B 

1 
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Seiichiro Nagai 

1936* n 
1 9 6 1 * R S X t l ^ S i i s i 
1984* « R . 
1989* fllR. i l « ! B 
1 9 9 2 * mm. * f 7 i J - ? * - l -

X T h-1rin r> T . T T 2 0 ^ I F I < (C £>. 

» T ( 7 ) T T F | I T L I , B I F F * > < / > H £ I = L I 

^A'«5K £ I T L fc?EI*£ J I T £ fe " t 

• ; 1 

£ 0 * 

7 1 



-» > • V ij - f - M i r f t j S ^ * 3 : « : j 

i t f l ^ o - * —3-9 9 y<r>fc 

~ c o - g f c o t ' M i - x - 3 - ? c 7 ) ) Y i , J j £ £ < 

C 0 i C 0 * < ~ O & . ? > t l ' - ) i H | , ' < 7 > X £ 

h MM * • tc I $ L I I L t fei < t C 0 / ; ' O 

£> | h k ® Mm & ftimfr h i 
I p f l f p & f I ^ s o i -j t i l l 

( i * i: ^ h M n t c T - * ) & > v»-5 g k 

rzcnLZrxntStt^ tz » 

/ i L T ( S i » t 1 'o : i L / : « 1 - : l $ f H 8 

b o f f i g U i 1 1 i ^ f f l T - 9 fii - 6 ( i i f 

zim *7)itm.$fcx.n*m 

tf-mW-VihW^ti?) n t l * 3 $ t *im L 

t <, ' £ $ ( & H i & l £ # l
 L T ^ C O (, co<0^-1i 

# . £ -2) ^ 7 * i ? H X $ X i » h c o 

m I - £ & if £ x\ T V* 6 , 1 n j | v * * 

b^t \±fr\sfc%\xk\v%& t 

^ 9 ! M ' K ' U « ^ M ; * ^ ^ l i : . 7 x ~ 

- X A f f t , .-Kx H f iSJ f t n3S^ j ^ fH :y^« * f t t 

: i L *'T' ̂  7 - r - h m I i 

^ ^ » S i ^ i : © i > £JKiHt. | is b n V- % '> 

f ( x htzhU^(nXn^^X'<r)9R7-T 

- b <nmiv-£*fvmihiix^z>biix'h •), 

^ W ' i ' ' D « f t ' J ^ | cOi04E^( i ' - j^-2^ hLX 

i & t t f S I k A'T- ^ I >: >: f 4 1 C h VX 

xt>z>jmz<tn*tzt frfifflw & *-T-. 
^ b ^ T S 1 g 4 - r r Y ->'a >t LX 

btihii<r> | £ I; iMii 6 h UMM%> 

i -> x )V • 7 - o -1 i r E©co3t>|: S i f t 

^ • ^ T - ^ i ^ i o T ' l ' - L ^ J ^ W J - ^ K I T < 6 

co / / r r a t S j xh h t M -5 7 - 1 - < 7 > * g n 

( i . IM^*J^«oFRK^JST t Uti<r> Y.x b f 

i ? n ^ n ^ c o ( * f j p c o — j - e * I 

<T)Xhhe 

L *» L s ^[DicoftiwiT- EI i i a r i * | £ 0 ( ± , 
: U / : : t ^ i # ^ t s I ^ x ^ > ^ , fc o | 

m H ^ « c O ' i - ^ T - ^ U o v > T # ^ J : - ) ht 

hlttz'o 'MJllco^iWi f ^ ^ - T - h in 1 

^•m^f f i . t i j I t * ' ) L t z l t ^ T - T < XV 

tz t><nimt:fc]l-t h tz*M8&K ZiXX^^tzz 

m z h ^ X b h i o ir<nz\tX\ znitm 

fc.©-?. r - y r - ^ J r i 7 - ( l:#ft'J)j 

#stAo( t& ^ c o v L - c m ^ m . i y $ i i T i ^ c o 

/i= c c o ^ l i . L*>L, ( i b a ^ i i ^ a t J J : 

i£c > M H fc «a f v » * t ( i f f . fe, 

#^<9, c c o S / T ^ ^ ^ n ^ j f i ^ c o ^ ^ T 

i » i w f ^ « ^ T I K T ' ( ) m t * » i y t t Q M - f t 

^ c o ^ S £ ^ T - ( i . f | 4 bf>ltt&bfr(iT>\s 

t-^tz-h^Xhh. 

L ^ L , ^ c o ^ ^ y ^ - 7 U - x ' i i , i m X 

f b c o ^ T O ^ k z ̂ mm^&tjz t 
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;o J : -) & ^ T l \ t % w ( - J ;«. > T t> 

- ) t i ' ^ t * 5 o ZiUi, o - y - > ' - = 7U-• 

9 h 'J > / , < D $ , T # ^ > i & f £ u « f t ! L A : H i 

-20) fcufli'HS ii<7>t*0 - i t l i . M f c - f i t t 

-N fc . * L x* - ttftfftHf > ? - s £ 

ft^tti&ift fcffite-t > ? — a * A a ^ s 1 .'.'«; 

t ? > f & ( i « j : * i t 

|nl Jg L T t > & 50 Xh h i •>' « f * K r> A - % / 
7 x i j 'J ( i . * 0 > * H f * 7 ^ 

\m I Villi -ftiK) M S * ' 7 / u 

$ 4 3 A f $ $ $ < ! i l i i S L T I £ 7 j'lirife -

L X Z\ cr>® Uo i » T fcMlX v > & „ 

«t L r . c c o . - f e a w a ^ i a i i - L r i ' S ^ t , 

13 A i L tz | | f 1 1 * J 1 - a j l f l p
 / i " T 7 D - f * t 

i «5 <r>xh S 0 E# 1 1 &k&& 

• i f a n o v »T. — L t i i < - £ i i 

L «t T « i < i t •) ^ < 

* m •) ^ fe, f y t m i M i £ + 

k m * ) L A » U # < « s 4 K K r 

c7)T-*l>o o i l 77y ? & f i W M H & , ^ 

£V<7*- * - 9 - l t * 7 L fc f tN* Aoofc 

t f t 9' , ,« L t L L i >^>-C-&So o | 

* i i * * > : * c t T ' l ' l t t f l ' j l - ^ ^ i L / j ^ A ' t i i ^ A ' 
I»A*. ft(^t<bl9^*'T-mi:77 D - f 

L X i £ Lfz£ 5 . Gto'?ap3t£ 

So 

W l t ^ J i . r Mi=§rv>j t t ^ l 

# V » ^ v » ^ . tz'£ltz^. WftVtte&Vik 

3 > i 8 H I =fc -} £l?z£$, Zn^frlZ'T 

i tWMi? * T / v 7 ) T - , 1 - 7 - 7 * 

« I A A H . £ < r > * W L / : T - f < 

i O ^ * - J : < & $ ( K T V > £ £ t i ; i * 0 r e $ & t i 

^ M ^ - y - J : - ) £ Ltz r?<7-T- h in jifiA' 
[SIj ^ ) 7 - f f ^ F fzh?)Mn-7 D ->'x 7 h 

± < &m LXK^fzXl KB 7 o 
* & # £ 0 • t>-C'4-*' , i i ^ l ] { l t n l ' ^ 

7 3 



Migiwa Hosoda 

Memorial Cards 

• » « 
1 9 5 8 * * S 6 « « f e j h 
1 9 8 2 * « s m t r ^ f e « m B i i J & » * « y i 

1 9 8 7 * P f f l H f t « » » l + X l ! 
1 9 9 4 * •B3ArhArch i -S tud io»a 
1 9 9 5 * * l » g « * ^ r t f - f > ¥ I 4 # * B « 

[ 12« • V ] T T # T l * 4 * " 7 - ( t . 

Rl iBUSL. 3 | * a * L f c , 

R t : ^ M O T * / < > t tinUi>.il£ 

< 

* R - V 
real — virtual 

routine •* variant 

rough -* vague 

run -* vanish 

reason •*» voice 

Katsuya Marutam 

I N D I ' C I N G 

•M« 
1 9 6 0 * * K J B 4 * n 
1 9 8 3 * S » f l : a * ¥ 4 ; S W ¥ « < i l B » E ¥ 

/»:£.«* 
1 9 9 0 * ARC UNIT STUDI08S 
1 9 9 2 * S « f i ? j l * * # * » l M e f f i 
1 9 9 3 * ¥ S f t * B S g « * ¥ # * » l M » 

r « (tower) j d W S f e W * . A * < 7 ) r # j 

* r * B j < 7 ) * » i : L T j i * > « t t T # t ; ; 

r « « j r « S j e m 

<o r-^fS](7)<SfiliSj ^ a * L . r «fr : 

* * a i-n it & i-11 i» it ^<r> Tit 
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Shirou Yoshimura 

•«« 
1947* « « * * j n 
1 9 7 1 * A i X l A ¥ M ¥ H « l 

1 9 7 4 - 8 1 * A z s i a t t a s ? ? ? * 
1982-86* Architectural Association 

School of Architecture 

1 9 9 2 * SQUARE Architects and Associ­
ates S i t 

r « j 0 » 4 ( C o n T r i 8 j 

A M * * < 7 ) ^ c : i i f 5 j ^ c 7 ) ^ ? 

A S ^ S W $ r i g i - 1 iikft i: $ , r * j 

2> ' J DNAWEtt 

4 
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mm m 
Akira Harada 

G . B . ? * 7 ~ (Glass Beam) 

-f >T<I7 • 7=>s-t-
1957* fiiisin 
1984* fimr-f-f /At-IWT 
1987* IVSMf* r f * f - f A R f i 

2 1 t&ieco ̂  v - -r > —> r i > * . 

*< ib ff)±i&<n n l»**t ft 8lT fc * « : 

* +<u K s <n $ 7 - *<iii5S3an6 

4 $ " 7 - A ! - f h i t 

ftiifcUTCOT^-fc-O-vLtl 
Ltzo 

Toshinori Suematsu 

fu (rni) tu re 

a f t * 
1963* a s u ^ j n 
1986* 

1989* jMfiMteaK«l9E^RA 
1994* s o n s * ¥ # « » m s s 
1995* *ISIS£r1f-<>#ri¥«#ttttKe6 

B * < f K * < « < 7 $» U ;i<fe<7>gjC7>*T<7> 

*>ft, anew <ai:;"E?nft*A<i)o 
fcfcLTfc, * < b ^ j : * < 7 ) ; 1 f t f c $ * « 

mi tT i^f tc i i g i - n g ^ ' j H ^ ^ a s - a 

SPgcHSff lT-^ft&t L T , ; « f t 
1 / 1 U t t i : LTfl) iDcf l)A 

0 3 * . S ^ f f i <m%t<r)Zl>-5r K# 

-
n 

-

— 

I 
< 
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t=3 TTI'i^m 
Toshiharu Yoshii 

ifl&WL family talking 

1 9 5 7 * X(&m±ttx 
1 9 7 9 * * R X » t t « * n i ) t « * » 

4 t t t B * + Z 0 0 M t t * X B 
1 9 8 4 * S « » - / i l » a * « f J « S T 
1 9 8 7 * £ # ! M l t t l t S I » i r 
1 9 8 9 * WIZ A R C H I T E C T S l i a * * 

r # < 7 ) T T ^ T / C - ^ I T ? j 
r * (r ( 2 4 A T - t f 4r L J: -5 J: J 

[1 1 0 1 4 - 8 8 ] 
rfcrt*b*A,<7>:£Mic 

T 1 9 - A 3 K A 3 

r * s # ; ? A a f r t t f c t j 

[084] [141064] 

r * * L h < 7 > S T - f f t i l - 3 f c f c j 

r ^ : t * H t i M ? j 
' W ? ^ ? R 1 9 - 1 5 E 9 

r 7 C ? f t ? "7 * < f ^ T 4 ? j 
r ^ f c f % < £ & fce<*A,j 

r fcffl % * A, re ( tK ' J i : * i**a j 

r » ' ; i j 
r : f t l i 4 A T » f t i ^ 

[ 5 1 5 1 - 1 0 3 ] 
" f s # 3 A ( f £ frTfc * (= (2 L 2 •) «fc j 

[4949] 
'itzmVT'UitzX&j 

r i ^ U j 

[0848] 

Junya Toda 

1 9 5 6 * 
1 9 8 2 * S 5 « * * * ¥ R « ± B a « 7 

1 9 8 7 * P B M I i l J I K t t t t X g K l i 
1 9 9 1 * 3 C « « * * * # * « l » e 5 
1 9 9 5 * * » 1 8 t « f f i » . B 4 S » j l * i t t 

f*. t> L < l 2 H T * > - f ± f * f c L T . r3 
J 'J 1 2 — L * & m t Z > b 

tf>«»tt-f £ 7 ) 1 2 . * i K # f M . ? V * f i 

3J75ffi]14lz2 - ? T t e $ * ^ a ^ i £ l = ^ 

i t * L T . Xfk^tmte*. & t £ i t 

tt>< g 

7 7 



• 

>m 
Ryuji Koyama 

id- -lower- -its an example 

M B * 
1 9 6 3 * ftlltjn 
1 9 8 1 * 
1986* 
1 9 9 2 * <j>tui**a*ffl3smiaii 

A c 7 ) 8 ^ * t g W » B ) t L T » l > m 

5=5 

S -tr * -f ft 

^ $ - - r i t l x 

7 > > > > 5 §§8i 

e t c . ffe 

Hiroshi Hashimoto 

mam 
1 9 6 2 * A l S J f f i j n 
1987* * » * * * * » » f 4 * l » 

1 9 9 2 * r 8EING AS URBAN GAPj. Pratt 
I nstitute 

1 9 9 3 * JkaMSf t t tKSmf t 
1994* Jfi^SW»tS«???Srrt« 

is < a ^ i a w i i [ c S 5 . s a ^ f e A f t < 7 ) 

w-m K z 8 *>. m A ft s i T-2 / i t o * a 7 

0 71=1*. £'J * ftT 

* 0 > £ 7 c l = ( i # * . *8573ia]l= 

KWU 4 e je<7)4Si=vz:oT 

i S ^ B B * f t ± i f f t l * * O T * - / < - / x > 
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Space Design 
B a c k I s s u e s 
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