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ltsuko Hasegawa
Opening up a New Architecture Scene Through Communication
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In Search of Global Architecture

Itsuko Hasegawa

The Idea of Harappa

The residential projects of the first 10 years of my career were
featured in the April 1985 issue of SD. The development of these
projects was also a process of destroying my naive academic theories
of the autonomy of architecture by actually participating in
residential design, and broadening my mind. The result of several
years of communicating with clients, designing, and making models
was a confirmation of the reality of overwhelming diversity. It was
a search for and trial of methodology to deal with complex
heterogeneous issues.

As a student without any commissions, | was sketching many
varieties of space with two contrasting ideas; substance and fiction,
ordinary and extraordinary, transparent and opaque. While working
on the design of the equilateral triangle-shaped house in Yaizu, |
started to seek an architecture in which simple space coexists with
nature and complex architectural ideas beyond this simplistic
dualism. For example | designed a house in Midorigaoka, a plain
concrete box whose interior was divided by a large slanted wall.
Instead of pursuing architectural autonomy and forcing theories on
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projects, 1 began to find architecture through communication with
clients and to perceive of architecture as incidental dimensions rather
than permanently fixed notions. Even in my very early rather formal
work, interior spaces were left positively as a garande (empty
space), The garando provides maximum flexibility, but at the
same time demands an understanding of the owner’s life style,
requiring closer communication.

The Shonandai Cultural Center, which I won in an open design
competition in 1986 was my first public building commission. Since
the program included a community hall, a children’s museum and a
theater, and was closely tied to local citizens'activities, | wanted the
design process to be open and to include local participation. We held
a number of public forums.

The site was created by land redevelopment but remained vacant
for almost 15 years. It was mostly used by urban gardeners for
growing vegetables, and as a playground for children. If the original
building program had been followed literally, the site would have
been covered with massive structures. I instinctively felt that there
was a unique potential for public space in this untouched harappa
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(raw field) . A concept of “architecture as topography” was born,
and 70% of the programmed functions were built underground to
retain the character of harappa.

In retrospect, garando (empty space) in houses and harappa
(fields) in public buildings are the same concept. When | think of
architecture as a place, 1 do not have any preconceived notion of
forms. 1 prefer to describe possibilities for the future. I use the word
“place” as a space of flexibility. Rather than creating architecture as
a social object, the space should be created as a result of the
participation of many concerned citizens,

As garando is the base of my house designs, the essence of public
buildings is harappa, a communication space open to all people, a
field of flexibility for all kinds of activities, a positive void space
where people can gather for politics and arts. The architecture
defines the form, and the space thus created has a meaning. My wish,
however, is to create a place of performance for all people as a
proto-architectural space.

Public buildings should be built as a result of inclusive public
dialogues. The responsibilities cannot be solely left in the realm of
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bureaucrats and architects. A vision that makes imaginative
architecture possible often comes from a creative design process
involving the diverse visions of many people, rather than from a
small number of experts. To maximize the benefit from this inclusive
approach; we must find a new methodology of decision making
other than the majority rule and representation system.

We are not trying to define the meaning of “public-ness” nor
introduce new principles to the concept of public-ness. A community
of 8,000 obviously has different needs from that of 60,000 500,000
or 10 million. If democracy means to unify all opinions in society,
we still do not have a tool to do so, and even if it is possible, public
opinion tends to be too changeable to pin down.

In these circumstances, the most effective method for the design of
public buildings is to incorporate a sense of public-ness in the actual
activities to be housed in the building. We first establish a well-
thought-out concept as a basis of public debate and adopt as many
changes as appropriate to finalize it into a practical place for
architecture. For this purpose, the initial concept must be exciting to
the people, as well as flexible.
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Most importantly, the dialogue must be free and open. Under the
current bureaucratic systems, it is difficult to employ this method,
but we must understand that the essence of the public building is in
its design process. We call this place of dialogue “Utage ™ the
banquet ,or a space of conviviality, or sometimes “the opening up of
a new architectural scene through communication ™ We advocate
re-examining the idea selected in a competition in a public forum,
and revitalizing the creative process of architecture. The role of
architects as managers of both the physical environment (hardware)
and programs (software) is extremely important.

The ldea of Reality

Through the experience of the public design process of Shonandai,
Sumida Cultural Factory, Ohshima-Machi Picture Book Museum
and others, | came to recognize that even at a small community level,
world affairs (such as the fall of the Berlin Wall) have a certain
impact on the local way of thinking. Since the end of the Cold War,
there has been a new wave of globalization, not necessarily of
nations and cities, but probably in the form of reorganizing
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information networks on a global basis. The conventional concept of
cities and regions is no longer adequate.

Regionalism was one of the main themes of the Sumida Cultural
Factory Design Competition. But our discussions with local citizens
during the final design stage revealed that their interests and
concerns were not limited to local issues. Cultural exchanges with
the German town of Hamburg were already in place, and the courses
provided at the center included serious subjects of a universal nature
such as Shakespearean studies, cosmology and the meaning of life.
The architecture is already connected to the world in a very abstract
way. We also proposed a media studio, where business people could
contribute their skills to help the elderly and the handicapped (who
lack networking), and provided them with a social image of the
coming age of conviviality.

You cannot experience wind or scent from a TV screen which only
appeals to audio and visual senses;there is no real world there. Then
suddenly on Jan.17 1995 scenes of the earthquake devastated city of
Kobe flashed on televisions. As the list of over 5,500 dead appeared
on the screen, I felt tremendous emotion for each individual life
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which I had never felt before. The trendy concept of virtual reality
and simulation just fell apart in front of my eyes.

I no longer want to participate in the construction of falsehoods
based on a hypocritical hypothesis. I wish to touch upon the reality
which cannot be reduced to anything else. While watching the
dismantling of the Berlin Wall, I felt a strong need to reevaluate the
now obsolete ideas of politics. capitalism, information manipulation
by the mass media, or simply the inertia of ordinary institutions and
customs. After the earthquake, that sense of urgency is a great deal
stronger.

The Concept of Screen
The basic concept of Niigata Performing Arts Center is screens
standing in the middle of a field. It is an outdoor space for flower
viewing defined by soft fabric screens, where winds play with leaves
and passers-by casually drop in. It is a place of various encounters
and communication.

Three different types of hall are enclosed softly under a high-tech
glass membrane made up with DPG (dot pointed glazing). sun
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screens, and custom-made glass panels with built-in louvers. The
halls and spaces created between them respond, by their flexible
nature, to various functions and activities associated with the
performances. We expect the facility to be a magnet for people of
different professional backgrounds, and a place where many hybrid
programs and new arts are created. | would like to send the new arts
created here by artists and citizens from a cross-pollination of East
and Wesl, traditional and modern, all over the world. 1 hope that
this center will become a stronghold of local culture while adopting
different cultures, new technologies and environments, instead of
becoming a process station of information from the larger cities.
Then, it will truly enrich and inspire the citizens of Niigata.

This June 1 visited the Danish resort town of Humlebak near
Copenhagen to participate in the opening of an exhibition “Japan
Today™ at Museum Louisiana. In preparation for the exhibit, I met
with Mr. Kjeld Kjeldsen, curator of the museum many times over the
past several years. He was more interested in experiencing traditional
and contemporary Japan, and its complex and multi-layered urban
space, than in the details of the exhibition meetings. He was
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especially interested in the contrast of cutting edge technologies and
the Asiatic human environment. At the opening day press
conference, we were shown a video tape of Japanese scenery. It made
even a resident of Japan like myself feel exhausted after watching a
sea of humanity, traffic,
architecture, overwhelming amounts of information, and the
coexistence of traditions and multi-faceted modern life. After the
conference, I ended up walking around an exact recreation of the art
and architectural scenes | had seen on the video in the exhibition
hall.

The main themes of the exhibit, “Tradition and Modernization”
and “Complexity and Assimilation™ were chosen to let Europeans
see the realities and anarchic landscapes of Japan with their own
eyes. The show revealed a contrasting world to the quiet sea and
green surroundings of the museum. 1 also wanted to introduce the
idea of “New Architecture Through Communication” to them. We
treated a 19 by 14 meter exhibition hall as an exterior space, carpeted
the floor with white pebbles collected from the beaches nearby, then
set-up an oval of white screens as a ceremonial space. The soft

commercialism, chaotic cities and
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textured fabric established an instant space of communication, as in
cherry blossom viewing parties. The screen moves gently when it
feels human movements. Four shelters covered with translucent
fabric were placed within the screens. The shelter frame shapes
remind people of plant seeds and flowers, or sometimes of a
primitive form of clothing. The shelter trembles in response to the
people within, sending a ripple effect to the larger screens. Those
slight movements resonate off each other. The fluctuation is a hint of
a biological rhythm. The multiple fluctuations make one feel the
complexity of nature in a simple system of movements.

The shelters contain computer terminals, containing my three
messages about “reality, 7 * “communication " After
reading those, visitors can use the computers to communicate with
our office in Tokyo via International network about the three themes

second nature’

of the exhibit. Throughout the exhibit, the tapestry of our

communication is generated and replayed to the next site of this
traveling exhibition.

This experiment to expand a corner of the museum into a round
table discussion, both in time and space, is a development of a
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concept of the screen as a physical shape with fresh wind and light.
In this project the notion of super-place was brought in by adding an
electronic network (The interior space enclosed by the screens
become externalized by means of the computer network). The
nomadic nature of the traveling exhibition and the creation of the
exterior space within the museum confines altogether generate an
unreconstructable plurality and complexity. We find that the concept
of screen can be established somewhere between space and time,
beyond the physically confined notion of the field.

In the past ten years, we have worked on an increasing number of
public projects. The great social events during this time, such as the
dismantling of the Berlin Wall and the Great Hanshin Earthquake,
greatly influenced our architectural thoughts. These events had
tremendous impact at a global scale beyond their immediate
communities. Architecture, if it is concerned with only narrow local
issues, would become instantly obsolete because it would not be
flexible enough for any future changes. We emphasize the integration
of architecture and software programs from the users perspective
instead of being preoccupied with special forms and layouts, in order
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to establish the possibility of activities. We have to expand the
concept of architecture to a social scale because we cannot find its
potential within the traditional boundaries of architecture and city.
Only by projecting architectural possibilities in contemporary
society, can architecture have an effective social existence. We plan to
continue our effort to find the meaning of modern society through
these activities.

Architecture as a place for a variety of activities and a component
of the city is no longer sufficient in this time of global
communication. Only architecture of time and space will open up
new architectural scenes to the world through communication.
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Museum of Fruit, Yamanashi
Yamanashi, Yamanashi 1995
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Yamanashi Prefecture is one of the greatest
producers of fruit in Japan. The Museum of Fruit
was planned to be pan of a public park surrounded
by vineyards. Historically, human beings have
always revered fruit as aesthetic objects, and
sometimes attached religious significance to them. In
thinking about a museum devoted to fruit, we were
faced with spiritual aspects involving sensuality,
intelligence, and human desires, as well as global
ecological issues involving our physical environ-
ment. Such thoughts about fruit must be expressed
by architecture itself. The object is to create
architecture as a poetic machine which expresses this
spiritual, social and environmental context.

The museum takes the form of a group of shelters
scattered around the site as a metaphor of the
vitality and diversity of fruit; a primordial landscape
hidden deep in the fantastic human psyche. The
Fruit Plaza represents the final grown-up image of
seeds; large trees, themselves a beginning of a new
cycle. The greenhouse, an encyclopedia of fruit,
represents the memory of the tropical sun where
seeds germinate. The underground exhibit hall is
dedicated to the world of fruit genes. The workshop
is a symbol of “foreignness” inherent in the vitality
of seeds.

The shelters are of different sizes and materials,
either planted firmly in the ground or attempting to
reject the earth, as if they had just landed from the
air or were trying to fly away.
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The Era of New Public Architecture and Harbinger of Modernism’s New Vitality

Mitsugu Okagawa ~Translation by Hiroshi Asano

Itsuko Hasegawa's victory in the Shonandai
Cultural Center design competition in 1986
was a watershed event for the era of new
public architecture in Japan. Not only had a
small architectural studio led by a woman
won a large public design competition, but
Hasegawa and her team had
proposed a totally new approach in the
history of Japanese public architecture in
terms of concept, design and consiruction
process, as well as in facility management. It
was a harbinger for a new kind of public
architecture in Japan's modernization
process.

Since the Meiji period, public architecture

design

has represented images of the government
authorities more than anything else. The
quality of architectural design has been
judged on how well the message of the
government was embodied in the buildings.
Therefore, the history of public architecture
is full of grand architectural styles  After
World War II. architectural planning and
technologically advanced construction

methods were necessary for the democratiza-
tion and industrialization of Japanese
society. In this period, public architecture
was seen as an appropriate vehicle for the
expression of modernist architectural forms.
However, this kind of public architecture
projected a somewhat aloof and isolated
Modern

Japanese public architecture, with its added

image to society in general.

element of stoicism, lacked popular appeal

SD9511
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and looked forbidding. Even cultural
facilities were unfriendly when they were
not in use.

The Shonandai Cultural Center is full of
a sensitivity that alters public architecture’s
grim isolation. The Sumida Culture Fac-
tory, completed in September 1994, inherits
various design developed in
Shonandai and skillfully adapts them to the
ordinary landscape of downtown Tokyo
The group of glass and concrete buildings is
wrapped in aluminum screen panels and
seems 1o create an intimate alley-like
environment. With the articulated upper
part of the buildings representing the
imagery of a village-like landscape, and
aluminum

concepts

screens adding a touch of
modernity, the architectural forms generate
a continuity between chaotic Asian space
and downtown urbanity. The
aluminum panel screens create fuzzy border-

Tokyo

lines with the immediate surroundings and
turn this facility into an intermediate state of
architecture and city. This urbanized
architecture is definitely a new form of
public space,

Hasegawa’s latest work, the Museum of
Fruit in Yamanashi, shows the development
of her architectural approach This facility
represents a refreshing new design in the
natural environment and destroys conven-
tional concepts of museums. The master
plan of the museum includes two glass
domes and a building covered with a steel

framed basket as landscape elements on a
sloped site surrounded by
vineyards. The exhibition space is hidden
under the landscaped garden.
distance, the museum looks like three water

nature and
From a

drops on the sloped greenery, similar to
water drops on a lotus leaf that are naturally
created by the balance between gravity and
surface tension. The perfect spherical shape
formed by surface tension is deformed by
gravity and sways in the wind, like all
natural forms around us. Water gives life to
plants, and form to seeds and fruits; they too
have distorted forms. The cutting edge
architectural forms that assimilate plant
form images were made possible by com-
puter graphics. However, the real signifi-
cance is not the forms themselves, but
Hasegawa's wonderful
bridges nature and technology. Instead of
nature and technology as antagonists, she

sensitivity which

sees them as continuous entities. Her
attitude becomes very clear when her work
is compared to Paxion's Crystal Palace, a
building which was a harbinger of modern
architecture, The Crystal Palace took the
form of a glass temple as an environmental
machine which clearly separated inside and
out, nature and architecture. ltisuko
Hasegawa’s idea of nature and technology
has landed as a harbinger of the vitality of
the new modernism.

@ Architect
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Sumida Culture Factory
Sumida, Tokyo 1994
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The entire building is enveloped with translucent
perforated aluminum screens in order 1o create a
subtle architectural order of the simplest form
against the crowded and chaotic context,

The circus tent-like skin is an element of enclosure
and opening, and sublimates a solid architectural
object into a more amorphous abstraction. The
lightly framed interior space of the tent is further
wrapped by multiple translucent membranes which
reflect the free movement of people inside the
volume

The building is distributed in three volumes around
a ceniral plaza which is connected to the three
neighbor passages, allowing hitherto impossible
access through the site. The west block contains
meeting facilities; the east, exhibition halls, an
information center, an audio-visual library and
media studios; and the north, rooms for a commu-
nity education center. Most of the interior space is
left as open as possible for programming flexibility.
The three blocks are connected to each other by
eight bridges: therefore, visually and functionally
they seem to expand. These flying bridges and
see-through elevators help to give the project a
visually kinetic sense. The major interior spaces

surround the plaza to allow visual interaction.
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Site Plan $S=1:1500







3rd floor plan

1st floor plan S=1:1000
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5th floor plan

5 : Reception room

6 : Play room

7 : Office

8 - Library

) - Media Laboratory
10 : Tatami room

11 : Study roon

12 - Lobby

13 Audio-Visual room
14 : Audio-Visual gallery
15 : Storage

16 : Music studi

17 : Audio-Visual studio

—
Section $=1:1000
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Bridge

24 - Water place

5 : Plaza

Show case
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Media

Possibilities for developing Communication tools

Just as the Earth has its place in the universe,
everything and every one of us has some relation to
something or someone else. Even if what we do or
our motivation for doing it differs from other
people, our vary energy links us to other people.
Simply being near other people has a meaning of its
own.

For this reason. we propose the Sumida Culture
Factory, a place where new media can be put to their
fullest use to promote interpersonal exchange. The
Sumida Culture Factory will work as a new role as
a multipurpose facility consisting of a cultural
center, a life-long education center, and an
academic education center.

To go beyond the confines of specialized activities
and to stimulate a [ree exchange between the people
involved in those activities, a new place must be
created where people with all kinds of interests may
share something in common. Thus we propose the
Media Workshop as a place where the focus is
placed on creative activity. The proposal calls for
the use of computers as a new medium with which
Sumida Ward's traditional craftsmen may work, and
which would promote interpersonal exchange
between people involved in a wide variety of
creative work utilizing the advantages presented by
computeérs. An artist can create a new work while a
housewife makes leaflets for a neighborhood choir
right next to him. A shopkeeper can make an
advertisement for his store while a group of students
work together nearby to create a promotional video
for their university club. One can work on a design
for a pottery painting while another studies the
mechanics of a golfl swing at the next terminal. This
would make it possible to bring together people
who had no reason or opportunity to meét before,
and it would promote a whole new series of
interpersonal exchanges. By bringing together a wide
variety of people. we would also succeed in bringing
together a wide variety of interests, and this in turn
would make it possible to motivate an entirely new
range of activities and promote them in entirely new
directions.

What is most important here is the networking of
facilities, information, and individual activities
This is why we have proposed the creation of a
network to enrich and develop these activities. Of
course, since it would be physically impossible to

encompass all conceivable activities in a single
center, what we must do is to create a system capable
of responding to the individual needs of the people
who do come., and of stimulating people to
independent activity

The information center we propose to create for the
Culture and Education Center would be capable of
providing a wvariety of information to people
involved in different activities

One more important requirement is for the center
and its staff to be able to respond flexibly to create
an atmosphere favorable to free and creative work
This means that the job of providing information
must not be entrusted to machines, and that
consideration is required to promote interpersonal

communication and exchange.

First model

Second model

Final model
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Disclosure and Surprise

Christine Hawley

In a European sense the “Sumida Culture
Factory™ is a marvellous piece of linguistic
tautology in that it implies irreconcilable
opposites,
beliefs, traditions heritage and aspirations of

the notion of “culture” the

generations being housed and produced in a
building that has mechanistic, product
orientated contradictions is a wonderful
paradox. Yet this title in the description of
the building and its activities is quite
accurate and | suspect very Japanese. The
building brings together people at a social
level, it brings together people with their
interests and yet offers the possibillity of far
more. The European “model” simply does
not exist, the range of activities and
amenities in this building is quite breath-
taking. Facilities for making music, broad-
casting, art, film, exhibitions, educational
facilities and even a planetarium is part of
what the “Factory™ has to offer. The beauty
of the Sumida Culture Factory is that it has
s0 much to offer in one place. For those that
study the social evolution of the family, this
must be a good thing. In Europe the social
structure of the family as a tightly knit
nucleated unit has fractured unredeemably
in post war generations, one imagines that
in Japan.
However it was a genuine delight to see
small children. teenagers, thirty somethings
with a more elderly contingent all engaged
and absorbed in what is avilable in this
complex and surprising building. It is and

the same forces are at play

will be undoubtedly a wonderfully success-
ful magnet for many and provides the
platform for creation, explanation and
interaction-one might say that it is as much
a social vehicle as it is a building.

The building is a surprise in more ways than
one might imagine. Discreetly tucked away
in a part of downtown Tokyo. As a fleeting
European observer the area was a maze of
small buildings, shops and alleys. The scale
was distinctly “sub” urban and the architec-
tural grain identifiably oriental. There was
of course the visual compression of space,
the wuse of low, horizontally defined
buildings covered in banners, signs and the
ubiquitous web of service lines as they run
in and around the buildings. The area
reminded me of those pockets of Tokyo that
you stumble upon from time to time where
the furious pace and scale of a metropolitan
city is left behind. The pan western skyline
gives way to a physical scale that is intimate
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and about the individual. A very appropri-
ate location one might immediately think
for a building with such an overt social
function. However for any architect to build
what is in effect a public building in an area
major public gestures it
represents a major challenge, one of translat-
ing effectively both architectural language
and scale. It is immediately obvious that the
site is very difficult. The configuration of the
site is contorted as the building “shoehorns™
its way between neighbouring structures.
The extraordinary bifurcated shape of the
boundary largely determines the configura-
tion of the building. The orientation, 1
suspect was also not negotiable. A main-
street that slices through the neighbourhood
is the obvious artery through which people
will flow to gain access. A pedestrian who
turns the corner is met with two linked slices
of building through which a curvaceous
pedestrian courtyard runs. Discreetly slotted
into an avilable opening it presents a cool
and elegant contrast to it's surroundings.
There is an immediate impact in the use of a
clear white uncompromising modern lan-

not given 1o

guage. The forms are minimal and the use of
white with lavers of transparency provides a
seemingly ethereal entry into a building
whose complexity is far from apparent from
the outside. The cascade of water that runs
down to one side of the external staircase
provides a magnetic feature for children. As
I walked towards the entrance squeals of
chatter came form a small group of boys
intent on diverting the course of water with
their feet. The building from the moment
you see it obviously does not have the
dour public facility-this
building is going to be fun.

In retrospect my introduction to the

mantle of a

building was too fleeting. 1 was expertly
guided from one level to another, from
library to meeting place from space simu-
lator
European familiar with the classic devices of
the public building and their methods of
public-these

to cafe and planetarium. For a

orientating an unfamiliar
spaces were initially a puzzle. | had to refer
to the plan on more that one occasion and
only then did 1 begin to realise that the
rooms appeared to almost melt into the
pockets of site. The building broadly falls
into two linked sections with complex
vertical subdivisions allowing the maximum
advantage of creating a sense of space on a
very compressed site.

Each level is thematic variation of white
concrete, white cladding and glass. The use
of colour is carefully targeted. Three key
columns in each block are colour coded to
denote the anticipated mood of the activ-
ities. All the colours are vibrant. The
balance between the cool elegance of these
white rooms and the startling palette of
colours is heightened by the vivid sculptural
seating that sit like pools of brilliant liquid
in parts of the building.

As one negotiated a route through the
building it becomes more apparent that no
gestures have been made towards neo-
classical organisations; the building is more
about disclosure, of turning corners and
discovering space. Looking through layers
of glass or layers of structure and white
metal mesh one sees suggestions of space
beyond or above and below. For those that
enter it for the first time such as myself it is
experienced as a sequence of discovery,
surprise and delight. There are, of course
some familiar architectural icons, quotation
from the distinctive Hasegawa vocabulary
the dome, the geodetic structure housing a
planetarium which is tucked more discreetly
into the roofline than in the “Shonandai
Culture Centre.” Its impact is subtle, its
singular form glimpsed from various parts
within the building but totally
disclosed until eventually one reaches the
interior. The use of white metal mesh so

never

often used in previous construction as a
device to signify the building externally is
here used to great effect as a veil-more |
suspect to shield the interior from a
physically oppressive site. The device is
simple and it is successful-there is a sense of
being in another world with few distractions
once inside. Entered from above, the small
cafe was an appropriate point at which to
pause and reflect on the building. The view
across a small courtyard is layered and
fragmented, cool and elegantly organised it
is a building that willl never disclose its
identity at first glance it is too subtle and
too clever, just as one was struck by the
delighted children on entry to the Sumida
Culture Factory the cafe (my point of
departure) was full of every generation all
animated, all having enjoyed this beautiful
facility tucked away in downtown Tokyo.
@ Architect. UCL Bartlett Professor of Arc
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Ohshima-Machi Picture Book Museum

Imizu, Toyama 1994

K EBETIRALE + SAhdHpL/N—2

Within the flat topography of the town (which has
only a five meter variation in grade) we wanted to
create 4 place of fantastic power in the form of a hill.
As the site is divided into three parts by rural paths,
there naturally evolved three hills. These are
arranged progressively higher from the entry point
to create a diagonal perspective leading to the
woods surrounding a large house located beyond the
north east corner of the site. On this landscape, a
simple, ship-shaped, airy shelter is gently placed.
The interior space is treated as an extension of the
exterior space. A large oval-shaped library, a
stepped performance hall with forced perspective. a
fixed seat theater and a trapezoidal computer
graphics workshop are placed along the meandering
interior ramp. The essence of the ehon is a
combination of smooth uninterrupted story lines
and vivid visual scenes developed on every page.
OQur intention is to reflect this ehon composition in
architecture by connecting various places with
circulation spaces such as ramps, bridges, and
providing visitors with a sequential experience of
these places. Rather than focusing on narrow
functional purposes, unprogrammed architectural
places are there for unexpected happenings.

The adjoining park is a continuation of the interior
space. The sound of a water harp, the breeze under
a wind arch and an amphitheater on the hill;these
places are scattered around the site. We hope that
both spaces, inside and out, will foster new
development of the ehon culture.
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Human-scale Public Architecture Evokes Activities

Kazuhiro Kojima.~Translation by Hiroshi Asano

This is a large space, but it is much more
intimate than what | expected from photo-
graphs. The simple volume contains a
compact 7.5meter high three story atrium
and a bridge. A library. exhibition space,
workshops, and other specific functions are
scattered around in three-dimensions and
connected to each other by circulation
routes. The spatial fluidity of individual
rooms of the Oshima - Machi Picture Book
Museum, along with low floor to floor
heights and ramps, are responsive to natural
movements of people. Architectural ele-
ments (columns, walls) and detailing are
well thought-out and do not cry out for our
attention, which also contributes to the fluid
atmosphere. Ubiquitous double layered
polycarbonate plastic interior partitions and
exterior glass curtain walls play upon visual
transparency and translucency to create
silhouettes of activities. Multi-directional
long views enable one to grasp the scale of
the building. An office area is located at the
end of the ramp which cuts through the
building diagonally, revealing glimpses of
human activities.

The architecture is not preachy;it does not
force people to do or not to do certain
things. The activities and spatial qualities
which can be sensed everywhere in the
building lead to the generation of more
activities and provide a clear perception of
orientation. Visitors, including a large
number of adults, enjoy walking freely
about the facility. The architect’s intention
to create a “landscape with active people”is
achieved brilliantly. There is a freedom of
action here; one can move about, stay put or
lie down. The gentle airiness of the interior
space is the result of human activities
instead of physical elements. At the same
time it is a quiet space, which encourages
people to stay longer. I was glad to witness
that the program elements, such as the
picture book workshops, are not left behind
by the architecture itself. The architect’s
intention to design the whole process of
active user participation, and not only a
building, seems to be quite successful.
During our conversation with other visiting
critics, we talked about how the photo-
graphs of completed buildings are in a
suspended state. In reality, there is a process
in which a buildings are created, as well as
a continuous period of time in which they
are used. The liveliness of this building is a
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great achievement of the architect and
therefore 1 wish that photographs of the
museum being enjoyed by people would be

published.

The museum site is wedged among ordinary
houses and rice fields. The front approach to
the museum is dominated by landscaping
rather than architecture. The device on the
ground by the main entrance which shoots
water up is very popular among children
(adults do not get close to it for fear of
getting wet). | was so fascinated with it that
it took a while to get into the building.
Many possibilities for activities are scattered
around the exterior space. The slanted walls
and idiosyncratic roof profile, with which 1
was familiar from the published photos, do
not stand out because they are hidden by a
hill (in the distance), and are out of the cone
of vision at close range. When you stand in
front of the building, there is no excessive-
ness of architectural expression. Itsuko
Hasegawa's buildings often taken very
strong forms. The museum building is a
tilted rectangular parallelepiped with a
series of skylights along the edge of the
facade. As far as this building is concerned
however, the print media gives the wrong
impression. In reality, the interior space and
the landscape are predominant elements.

Itsuko Hasegawa is one of the architects
who have challenged the conventional status
of public architecture. She is persuasive
when she suggests that “architecture is not
an object of art but something to be used.”
I support this contention when I see how her
buildings are used and from my conversa-
tions with the people who use them. The
public buildings she has designed so far are
more or less peripheral. In the past, this type
of building was not designed through a
design competitions nor has it attracted
much national or international attention.
Yet why have so many well-known large-
scale public architectural projects actually
alienated citizens? The recognition of
Hase-gawa's architecture as peripheral itself
may be the result of our preconception of
equating publicness to authority and its
larger than life imagery. From that perspec-
tive, I am certain that Niigata Civic Center,
regardless of its much greater scale, will be
similar to the museum. By rejecting the
aesthetic monologue of “art for art’s sake”
approach which forces preconceived archi-

e S |

tectural images onto a site, and utilizing
many practical ideas for “lower case
publicness” instead of an upper case
“PUBLIC CONCEPT,” her works show
what she means. More of the public spaces
around us should go through a similar
process of conceptualization.

In the past, such an attitude seemed to be
reflected directly in Hasegawa’s village-like
building massing, and the ambiguity of
different space peripheries. Lately, one can
sense changes in her forms which have
become bolder and simpler. I, of course, do
not subscribe to the notion that these
changes are more authoritarian;instead |
find increasing confidence in the way she
complements architecture with such sym-
bolic programs of user participation and her
strong involvement in training building
support staff through workshops. The
Picture Book Museum and Busshoji Elemen-
tary School, which we visited this time, can
be perceived as her transitional works.

It is a Hasegawa concept to provide an
“empty field” (where things which happen
are positively accepted) instead of a rigid
unchanging authoritarian  architecture
which dominates people from the moment it
is completed. 1 am delighted to see people
enjoying the spaces without fear or hesita-
tion. Her comment that “architecture is
meaningless unless people are involved”
leads to her position of “ providing architec-
tural flexibility which respond to various
personalities through public discourse”.
Itsuko Hasegawa’s architecture of “empty
space full of possibilities” evokes public
activities and lays down a new connection
to stronger communities.

@ Architect
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The University of Shiga Prefecture, Gymnasium

Hikone, Shiga 1995

HERIAZFEEE

The university of Shiga, whose master-plan was
done by a master-architect Shozo Uchii, required a
“soft unity” for planning the distributed site. The
gymnasium, in the form of a wind-swollen curtain, is
located at a vantage point which overlooks several
facilities of the new university. Through the
transparent gymnasium, Mt. Kojin, a city landmark,
is visible from the parallel classroom buildings.
Yet-to-be-completed tennis courts on the west side
of the gymnasium, surrounded by a sloped grass
seating area, will give the visual impression of a
large plant seed trying to jump out of the ground.
The gymnasium’s front facade and the one facing the
baseball field are fully glazed for natural light and
visual transparency. The gallery level contains
support functions such as locker and shower rooms.
Under the gallery and outdoor exercise area, there is
a martial arts hall and a training room, which are
connected to the club house building on the south.
One club house is built on pilotis above the bicycle
parking lot, and the other one is built into the slope
around the tennis courts. The gymnasium and the
two club houses define edges of a large glassy yard
on the south. The roof, a thin light shelter, is
supprted by tree-like columns and brackets. The
orderly rows of these columns are reflected on the
glass walls and appear to be a forest.

HEMY KRR, PRAF—T—FT72Miib"A
F—T5 AT A RS E TR0
i—) EFoTitET A rdkd b, 2D
f&ﬁﬁ'ﬁﬂlﬁ*’ké CIGATIMD L5 WEEIZ, W
FAINLGKFOBALREPLRARBENLUECH
0L WHT BB S ERA R 2@ LT
By L ELTORMUZEOZ LAAETH
3, T=Aa—|IDitEENT2HMIIZ. 7=2
- ORER L L 2Z0FEOPIZB LTV
T. FATHAKLZHA KB HRFBREAEP YD
BRI LbTHAH D, EKHEOT 7 o —F{ll L ¥R
lﬁﬁhbmtiﬂ'—"/‘/ (EBETTAERY)ELSTE
R R R B ERL Ty D, (Rl
E-f‘f‘ﬁﬁ Ly 7= XD LBICT ) —Fizmit
¥y 7) =%, TOX+x 7)) —LEH -
Sy FDFSADTFTICEMHE, tv—=x7N—
LERUT, 7 7 7HED LA N ED{ -
Twd, 2777 ZA3HEREEEBOEQT 4+
Egicpbbont, F=2a— HlloXofhmizm
HAFNA LD 2HEFHESINL TGS, HE
HfMizi:, kEfEL 237 7ACRVHEEND
Il kELEEDRDENMIEH), KHMEIETZD
HEOIAT) MO AL THIL L T d, BHIIN
SR G =N —ThY, CORMEXZBHE
RIS, FoBAKROWEIIERCIE Y
FAMIZHEY) A4, WAKCHES L, 170 % 2 |G
PRET{ND

sSD9511

-

=

" WL I I T P A |

AT I LHTFI__..

=

T T TF

- @

y
Q

NN HL

O T ST ) 1 ST G Y Y O 1655 (54 TR0 (RS |

2nd fioor plan

—

|

|

L
b

'IILJILL]ll.

9% Lo el [ 1

1st floor plan S=1:1000

s NN

&

%I

Section 5=1:1000

o T Y T S

: Entrance lobby

Arena

: Locker and dressing room

: Equipment room

Martial arts hall

: Training room

: Club room




\ %:
- @-—

—NII-IHIE-._! e

—

3 T

| eSS

lln.l‘ i e
i m—
l l‘hﬂ b |




SD9511
50

= o .
bt
ﬁ:"

1







Kaiho Elementary School, Himi

Himi, Toyama 1993-

Kk R R

Kaiho Elementary School is located near the
seashore of Himi City. The design concept reflects
the image of the sea by dealing with the inclusive
environmental context of the site. The architecture
was perceived as a part of the overall landscape
design.

The architecture of “Speed Wave (named alter its
shape which echoes sea waves and sandy hills) also
expresses the sense of speed of a nearby bypass
roadway. The long wavy north wing contains
classrooms, while the central wing is used for special
education and community activities. The largest,
south wing is a gymnasium which is open to both
students and their siblings. All the rooms have
movable partitions and can be opened to the outside
for more flexible uses. A water canal, grassy field.
landseaped hills and an amphitheater dot the school
yard. The buildings roof gardens are used for science
classes, reading, assembly and lunches.

This is a new kind of landscape architecture,
“architecture as topography™; it is a “garden school”
for the entire community. Children should be able
to use the school freely, both in the spirit of the
vibrant local culture, as well as in the context of a
global information society. | believe that the whole
town will take advantage of the school facilities for
continuous regeneration of civil society.
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Site plan $=1:2400

: Entrance
Meeting room
3 Tatami room
Office

5 Locker room
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6 : Rest room
7 : Instructor’s room
8 : Swrage

@ : Science room

10 : Science & home making course room

o= 11 : Music room
!}A 12 : Preparations
® 13 : Library
]' 14 : Aucho visual education room

15 : Health service room

ti%{ 16 - Principal’s room

2nd floor plan

1st floor plan S=1:1400
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South elevation S=1:1400

17 : Teacher’s room

I8 - Printing room

19 Announce room
20 : Reference room

21 : Class room

22 . Multipurpose room
23 Void

24 . Rest room

25 : Teaching material room
26 Gymnasium

27 - Announce room
28 : Storage







Bu hojl E|emental’y SChOOI Hlml | : Entrance 11 : Teachers™ room 21 : Ante chamber
SS ’ 22 Class room 12 : Studio 22 : Stage
o 3 : Multi- 3 » 3
Hlml, Toyama 1 994 ulti- Purpose room 13 : Printing room 23 : Tatami room
4 : Library 14 : Data room 24 : Science and home making course room
5 : Audio-Visual room 15 : Locker room 25 : Preparations
kY 6 : Teach 2 26:C
7&%?511-&#’]\#& 6 eaching material room 16 : Machine room 26 : Craft room
7: Dispensary 17 : Meeting room 27 : Music room
& : Dining hall 18 : Instructors’ room 28 : Swdio
9 : Services room 19 : Storage 29 : Store room
10 : Principal’s room 20 : Gymnasiem
Busshoji Elementary School with 120 studesnts, one ' = >
class for each grade, faces a declining population of 1 z — N/

students. Our mandate was to create multi-purpose
space that considers future student population
changes and use by local citizens; therefore the
interior space has a minimum of structural elements

and walls. With this understanding, we made the
theme of the project, “a simple shelter architecture
that gently fills the space.”

The south elevation is all glazed. Walls around the
multi-purpose hall are made of translucent double
layer poly-carbonate panels and provide a sense of
open space. The roof contains long skylights which
bring in natural light and a changing sense of Site plan S=1:3000
landscape. It is a kind of soft-edged technological
shelter full of responsive children showered with
bright light; the mysterious music of a seashell
shaped space combined with the fragrance of flowers
and trees outside. We believe that educational space
should not articulate the regimental functions of
teaching but should articulate freedom in which
teachers and students can create together.

Four blecks, classrooms, music room, gymnasium
and activity rooms, are laid out to have separate
identities but connected for overall comprehension.
The building blends into surrounding nature, but at

the same time it has a contemporary nature that — L
stands out like a UFO landed on the hill. 1 would T | -;?3( \
like to think that the beauty of nature and spirit of =2

% 2 2nd floor plan
technology, reality and unreality, coexist to form a

new landscape.
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Architecture of Himi

ltsuko Hasegawa

We have built four projects in Toyama Prefecture and one is under
construction. Except for the Ohshima-machi Picture Book Museum,
all of them are located in the city of Himi. In earlier periods in our
practice, we had similar concentrations of residential projects in
Yaizu and Matsuyama.

Himi is a city of 60,000 in the northwest corner of the prefecture,
close to the Ishikawa border; located along the shore of Toyama Bay,
it is full of scenic beauty with views of the Noto Peninsula and
Tateyama Range in the distance. Several canals crossed by many
bridges run through the center of the city. Our first job was, in fact,
to design a utility bridge in the form of a mechanical clock using a
doll from the comic book Ninja Hattori-Kun as inspiration, because
the creator Fujio Fujiko was born in Himi. The normally quiet
neighborhood becomes quite animated with many spectators when
the clock strikes the hour. 1 felt the generous warmth of Himi's
citizens from the beginning.

This city of many beautiful landmarks has 13 elementary schools.
For quite some time the city has focused on improving their schools
ahead of other public facilities. I assume that this is partially due to
their interest in education, and partially due to their hope to develop
strong communities around the schools where children have their
first encounters with the social life. They are also progressive in
promoting community use of school facilities. The completed
Busshoji Elementary School was built into a hill and is surrounded
by gentle mountain slopes. In contrast, Kaiho Elementary School

(under construction near the seashore) is in a different architectural
expression.

The emphasis on education and regionalism is strongly expressed
in the “Botanical Garden Program” which is based on the “Toyama
Prefectural Urban Design Fair” doctrine. This program designates
several locations of auxiliary botanical gardens to complement the
existing central botanical garden. There is a well-known giant water
lily habitat on Shimao Beach in the city, and it is only natural that
the city decided to build Himi Seashore Botanical Garden nearby for
climatic reasons. It is intended to be a research center for the
protection and restoration of the rapidly disappearing coastal
environment. Construction of the garden is finished and currently
the facility is being readied for the public opening.

Our office is preparing an entry for the “Himi City Friendship
Park Sports Center” design competition. In the past, a team from
Himi won a national title in team handball. Therefore the handball
tournaments of the Japan National Athletic Games in the year 2,000
will be held at the new sports center in scenic Asahiyama Park (We
will know the result of the competition by the time this magazine is
published).

All the projects we worked on in Himi have been very well
conceived from both regional and historical points of view. We are
extremely thankful that we have been given these great opportunities
to learn how to build public facilities in cooperation with the local
governments. When I was designing houses in Matsuyama, 1 wrote
that after working continuously in a place, one developed on
understanding of a cross section of local life. Here in Himi, we have
been lucky to get involved in its cultural activities with large
regional themes.
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Himi Seaside Botanical Garden
Himi, Toyama 1995
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Because of its geography. the Japanese archipelago is I : Entrance hall
full of plant life strongly influenced by sea water 2 - Exhibition hall
. . 4 N 4 3 Hivs

and sea winds. The shorelines are rich in geological Gt

e h ] ith shifti d TifF 4 Glass tube
Vi /' i
anei.les such as dunes with shifting .s.m , cliffs S B
standing against pounding waves, and tidal flats at 6 ¢ Court yird
river mouths with salt water marshes. How does 7 Wiitkshop
plant life adapt to such severe eénvironments? 8 Terice

9 Kichen

Seashores maintain particular plants which survive
10 Sky lounge

in adverse conditions: they can teach us the mysteries
and power of life forms and ultimately encourage t] 2 Foume erden
our ecological understanding.

The circular architectural form of the botanical
garden was chosen to represent the cyclic characteris-
tics of man and nature. Exhibition halls, greenhouse
and glass tube corridors are linked around an oval
courtyard exhibition area. Visitors are naturally led
through the exhibits along the curving circulation
route. The aim of the exhibition hall is to teach
visitors the history and function of species with the
help of displays. and to de¢pen their interest and
understanding.

The greenhouse maintains a sub-tropical climate
throughout the year and is equipped with machines
that imitate squalls and mists. Wooden bridges
meander through water tanks with mangroves,sandy
hills, and rocky reefs showing varieties of topo-
graphical conditions and pldnt species. The oval

Site plan $=1:2800

courtyard recreats the shoreline ecosystem of Himi A
which can be viewed from the glass tube corridor ]o(";\/;
- / I
Nower greenhouse in bad weather. t,f ‘g",r
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4th floor plan
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STM House

Shibuya, Tokyo 1991

STM/\JA

In ancient times the rainbow, also called “rainbow
serpent” was considered to be a sublimation of the
spiritual force released from the bondage of the
earth because of its visual connotation. The city is
an all-absorbing system which takes in various
information, just as the earth stores its history in
strata, and sublimates it into a life of its own

In medieval Japan, there was a custom of setting up
markets where a rainbow appeared, for it was
thought to be a good omen. All social preoccupa-
tions and value judgments dissolve in the market to
make it a blank state, a free city; in other words, a
primal urban space.

Three rainbows emerge from the street of Tokyo,
ascending through the strata of the building at
various angles and fly into the sky of Tokyo, the
gigantic accelerator, synchrotron of urban space
Harsh natural light is filtered through two layers of
outside skin before it enters the building. The first
layer of perforated metal gently wraps the curtain
wall support system and granulates the beam of
light. The second layer of movable milk-white
screens turns the interior into a space of white-wash
The opening of the screens provide cut-out views of
Tokyo's high-rise buildings. The facade of the
building changes colors depending on one's view
point, and reflects changes in the weather. The
rainbow serpent which has been freed to dance in
the sky during the day loses its color and disappears
into the urban background at 4:25 PM, to return at
night as a pare white entity when the lights are
turned on inside the building
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Tth floor plan
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3rd floor plan

2nd floor plan

st floor plan

Basement 1st floor plan S=1:400
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Office 8:EV hall
Entrance hall 9 : Office
Parking 10: EV hall
Office 11 : Entrance
EV hall 12 Atelier
Sunken garden 13 : Roof terrace

Office 14 : Terrace
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Footwork Computer Center
Katou, Hyogo 1992
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Because this is a facility mainly for computer use,
the building took the form of a simple small-scale
office prototype. In general, computer centers are
not pleasani places for people to work, but here we
tried to design open and creative office space. We
wanted to stress the importance of workers’ physical
awareness of the outside world even though they
deal with computers indoors all day long. For this
reason, we placed office space on the top floor
surrounded by glass walls and steel braces. Diagonal
stripes on the glass surfaces present the corporate
identity of the company. When exposed to light,
these lines create an impression of being outside.
The site for this building, in Mori-machi, Hyogo, is
the place where the client started his business. The
initial building program called for a computer
center and a memorial hall. Using the elevation
difference between the east and the west roads, the
basic design concept proposed a sloped approach
from the west road. We proposed display cases
consisting of two transparent sheets of glass placed
in the greenery of the roof garden above the parking
and a mechanical room, and lit the edges of the glass
through slots cut in the parking garage roof. The
main entrance lobby for the future memorial hall on
the east is a tall thin glass box with giant transparent
walls and constantly changing ambience. The box
also carries signage and a see-through elevator shaft
and stairs, these help create a facade of transparency
and Nuidity.
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2nd fioor plan

1st floor plan S=1:800

South elevation $=1:800

Office room

Entrance

Windbreak room
Machine room

Pump room

Electric room
Fire-fighting system room

Storage
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Conference room
Parking
Memorial garden
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Mt. lwaki Project
Nakatsugaru, Aomori 1992
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This Center is part of an all-season resort develop-
ment on mount Iwaki in Aomori prefecture in the
most northern part of Honshu (main island). The
site is high on the eighth stage of the mountain,
From here one can see the Japan Sea, and when it is
clear it is possible to see even as far as Hokkaido to
the north, Due east there is a beautiful view of the
mountainous region of Shirakami with its famous
virgin forest of beech trees.

The client wished the Center to include a restaurant
for 200 people, as well as a space which could be
used both in summer and winter: a hall was
therefore proposed by the architects. The form of the
building is derived from an image of an anthropod
rising its head to see the Shirakami, Inside,
continuity is achieved by merging the hall and
restaurant with a rise in the floor level of the
restaurant above the hall, allowing for a beautiful
view of Shirakami.The hall itself is oriented due
north so that an event within can take place with the
Japan Sea as its background. Inside the hall, the
theme is “a place for watching nature and
performing art,” which caters to exhibitions about
Mount Iwaki, Chamber music, “shamisen” recitals
(a three stringed Japanese banjo), workshops on
nature (plant, stars); and traditional arts and crafis.
In winter, there is six to seven metres of snow, so the
floor level is raised two and a half meters above the
site. This allows the building to be entered via a
sloped ramp over a pool of water.
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2nd floor plan

— ""Iﬁioor plan S=1:1000

South elevation 5=1:1000

Site plan

| : Parking

2 : Cable-car station
3 : View point
4 : Bridge

5

Floor plan

1 : Machine room
2 : Siorage

3 : Gallery

4 : Entrance hall
5 : Rest Room

6 : Office

7 Locker room
8 Pond

9: Deck

10 : Restaurant
11 : Kitchen
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Atelier in Tomigaya
Shibuya, Tokyo 1986
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In order to implement a concept of “architecture as
latent nature™ in the increasingly alienating urban
environment, I use translucent membranes, which
respond 1o the changes of daylight and seasons, as a
device to gently separate interior and exterior spaces,
and perforated metal panels to transform the nature
of light and create sharper images of winds and
sounds. My buildings try to become parts of the
surrounding streetscape and, at the same time, 1o
provide a refreshing beam of brighiness

My idea of the architecturalization of nature 1s
based on my desire to express nature and the
universe in high-tech detailing and, by expressing
architecture with naturalistic and cosmic details, to

imply a flexible outlook on the contemporary

world. The artist’s atelier in Tomigaya was designed
along the line of this architectural philosophy

We are asked to maximize the massing in the
triangular corner lot. The facade along the street
consists of layers of thin perforated aluminum
membranes, cut in cloud shapes, attached to the
concrete structure. The transparent parts of the
facade respond to subtle changes of interior and
exterior lights, and the aluminum surfaces reflect
surrounding scenery and sky. They combine to
create unusual visual effects. At dusk. interior lights
start filtering through a circular window. The result
is a landscape of light which seems like waves or
mountains with the setting sun, or clouds with the
moon. The facade is thus a scene of Tokyo sky; a

crane rising against the background of clouds
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Nagoya World Design Expo Pavilion

Nagoya, Aichi 1989
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A distant view of this building emulates a misty
landscape, with layers of perforated metal panels
and see-through screens reflecting the atmospheric
colors of the clouds and sea. The garden is
reminiscent of the spiky rocks in Keilin, China ora
group of chador covered Muslim women. It is
actually a rest area with custom designed chairs
made of perforated plywood, and shaded by milky
white fabric tents. Imaginary trees made with
expanded metal sheets and FRP (Fiber Reinforced
Plastic) change their appearance constantly by
reflecting sunlight. A deformed geodesic dome “high
mountain™ is also clad with FRP and perforated
metal sheets, and surrounded by a great sense of
nature

The building contains a 200 seat theater where one
can watch shows on interior design subjects. The

initial program called for a design with interior

comfort as its theme. | felt that, regardless of the
amount of decoration employed, | could not make
closed interior space intimately pleasant. Tradition-
ally in Japan. with four distinctive seasons, people
have created interior space by layering thin

membranes which allow natural light, wind and

to filter through. In order to convey my belief tt
architectural comfort exists only along with its
environmental equivalent, | devised a plan which
contrasts the interior theater space and the roof
garden. It is one of our themes to gain some
semblance of nature in architecture, within the
context of an increasingly more complex urban

environment
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Nara Silkroad Expo, Asajigahara
Nara, Nara 1988
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This steel framed tent structure was designed as a
rest facility for the Expo. The origin of the imagery
is a landscape of oasis meeting places for people
from different cultures who wrap themselves with
single sheets of fabric, such Muslim garments as the
chador in Iran, and the sari in India. It 1s also
analogous to the varying shapes of nomadic
Mongolian tents in the wind, and panoramic
mountain ranges of the Silk Road. When inside.
reflections of stream ripples and shadows of
surrounding trees are projected on the tents, similar
to black ink paintings.

The project was initially planned to be placed on an
east-west axis in a clearing of the Asajigahara
Woods. However it was willingly reduced in size to
accommodate the use of the area by deer herds who
had moved away from adjacent construction
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Roof plan S=1:1000

South elevation $=1:1000
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Yokohama Grandmall Project
Yokohama, Kanagawa 1989
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The city becomes both a symbol of this dynamic
process as well as a catalyst which releases and
generates the momentum of the energy of a free state
of mind (elemental particle) from the body of the
people (nucleus of atom), like a synchrotron. We
want to create a device which constantly dissolves
power in a codified society with a single-minded
consumerism, and continuously forms meaning.

We name this symbolic device the “Rainbow
Serpent.” The Rainbow Serpent is a two meter wide
twisting serpentine object floating in the air. Its
dorsal and abdominal surfaces also wave up and
down, and it 1s clad in stained glass which, when lit,
illuminates the periphery with a constantly changing
spectrum. The sides are covered with various kinds
of mesh metal sheets. In the evening or on a foggy
day, the Rainbow Serpent releases fading colors as if
to correspond with the light from the transformed
landscape. The dorsal portion of the Serpent can be
motorized to twist and turn for a particular time or
evenl. With a special lighting system incorporated
into the device, it can perform laser shows and may

turn the entire place into a time machine
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Shonandai Cultural Center

Fujisawa, Kanagawa 1990 ' E

HEaxX bty —

5th floor plan

I wanted to retain and strengthen the rich local
activities as well as architecturalize formless
sentiments and behavior.

What I called “architecture as topography” during
the design competition meant a new kind of
environmental design which was concerned with
regionalism, mother earth, primal rural landscape
and cosmic relationships. During the design process,
we held a number of community meetings to listen
to the local people. This is one way to give
architecture meaning in society; encourage commu-
nity participation in design instead of isolating it as
a symbol of bureaucratic authority.

The concept of “architecture as latent nature™ also
appealed to the post-modern sentiment of the
citizens. Seventy percent of the floor area is provided
underground to leave as much ground space as
possible for outdoor gardens. An artificial plaza
design and more natural green roof gardens generate
a landscape of the new open field as latent nature.
Nature and man, and architecture and society
should not exclude each other but coexist to create
a better environment. This inclusive approach to
architecture is also expressed in the open character
of the facilities and free flowing circulation routes

around the site. 3rd floor plan
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Architecture as Latent Nature
F20BRELTOHEE

We pre 1 “architecture as top phy™ for the
1986 Shonandai Cultural Center design competi-
We thought that if we architecturally recreated
nal hill ( on the site before
tiges of
en we could possibly
the man-made environ
human bodies carry traces of primordial memor
so the earth has its own latent characteristics

transforming them through new technolo

East elevation S=1:1500

a dynamic reality where human desires and fantasies
>d technolc
New scienc
imply that
the essence of nature. in contrast with the pri
of Newtonian science. Science has started to
resemble the human senses. Already the technologies
up the cities are transforming them-
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Civic Theatre
S GG TFI=2DLVT

The civic theater aims to be an outdoor performance
space supported by modern technology. We chose
the form of a sphere for the theater in hope of
creating an environment of primal vitality. After
several years of use, we have found that the spherical
form itself is essential for innovative programming
For example the original works introduced in the
theater, by MODE, and
Dadasko Dada” by Saburo Teshigawara are called
“Shonandai Versions™

“When we were children”

Min Tanaka requested a
structural check of the stage for his use of a large
crane truck which dwarfed performers for his dance,
“The Fest of Spring,” Pamphlets for the dance
featured the dark interior of the theater which
suggested his strong desire to challenge the space. As
we modeled the planetarium on the globe, the
observatory on the moon, and the theater on the
cosmos, | believe that Min was trying to dance
toward the limits of the universe.

The most interesting review of the performance was
by Masatoshi Sato, comments which I thought also
applied to the characteristics and possibilities of the
facility. He wrote: “1 have seen many of Min
Tanaka's performances on white sanded outdoor

stages, but this was the first one I had seen in a

theater setup. It was a well ventilated secret chamber.
There was darkness full of light, and density with

lightness. I discovered a completely new aspect of

dance. a movie-like fortuity, which I never noticed

in the outdoor performances, due to the confines of

the theater. Furthermore, as Tanaka himself suggest-
ed, he responded to the specific stage environment
being at the bottom of the high-ceilinged bowl
space as if he was sensing the vastness of the

universe.”
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Ever-Evolving Talent of Hasegawa

Peter Cook

My first visit to Japan was in1979-ostensibly
to judge the Shinkenchiku House Design
Competition and to give some lectures. This
had all been set up by Arata Isozaki with (I
suspect), two or three coincident motives.
First, to reveal to an “Archigrammer” that
Japan was the natural
expendable and toy-like
Secondly to introduce to the “correct” end
of the Tokyo architectural world the idea of

culture for the
environment.

a serious European designer and teacher
who could laugh at himself at the same time
as being part of an old and ongoing culture.
Thirdly to push forward the personal
contact of people with parallel ideas across
(what was then) a rarely-travelled connec-
tion. His old apartment was small and snug:
still the same one that he had inhabited as
one of Tange's “bright young men.” It
seemed consistent with such cosiness that he
should ask round some of his younger
colleagues. Toyo Ito, Hajime Yatsuka, Riken
Yamamoto, Kikko Mozuna and Kazuhiro
Ishii were there plus one girl architect-
Itsuko Hasegawa who was clearly one of a
relaxed group of friends who giggled and
gossiped a lot. Who had clearly met many
times before and who gave me the distinct
feeling of familiarity.

A familiarity with the notion that the most
creative and inventive young architects are
good gossips and good exchangers of ideas
whilst still being people who take their art
seriously. A familiarity with the atmosphere
of intrigued-ness and, at the same time,
fellow-feeling for another young architect
who just happened to come from another
city. The next day | looked up all the
published material on these new friends. |
guess I asked Arata for the “lowdown™ on
them as well. Hasegawa's work was the
coolest of the group. Neither as literary as
Ishii's nor as exotic as Mozuna's. She was
not so effusive about robots and skins as [to.
Just a clear, cool designer.

Two years and then six years later he
more-or-less repeated the party. During
which time 1 consciously followed the
progress of these architects. Surely they
separated-out. But just as surely 1 realised
the combination of perception and generos-

seniority would have willingly and coer-
cively thrust such talented younger col-
leagues into the network. I passed on their
credentials to other Europeans. Some of
them began to show up in London or
Frankfurt or Scandinavia. I began, at the
same time, to re-group them in my mind.
Yatsuka as not quite so much the scribe, the
commentator but also more of a freewheeler
himself. Ito combining many of the ideals of
the Archigram world with an elegant-
almost eerie-style of wispy space. Hasegawa
starting to be curious. Curious with form
and composition. Curious with iconogra-
phy. Curious with the shape of edges. She
began eating into surfaces. Eating into the
biscuit-like veils of mesh. Pushing them up
into space. Was this the same cool designer.
Now equally clear but less circumspect?

If one takes the “House in Kuwabara,
Matsuyama”as a starting-point in a series,
one can see a certain progression via the
“NC House” (in which, I believe, Itsuko
lives) through the “House in Shimorenjaku”
and towards the “KK House.” They work
within the modest field of making houses
(or housing) so they clearly have budgetary
restrictions; yet they progressively “take off™
... as if to set up an increasingly light and
dreamlike world in which the mere business
of resting and looking is both framed and
released by a form of pictorialisation that
few living architects can make. One inevi-
tably searches for clues in lisuko’s own
personality. In her increasing confidence
and toughness-as she develops as an
architect-but allied to (perhaps) a revelation
of the child within.

Now, in many “correct” architectural circles
the mention of such things as “dreams” and
“lightness” and the “child within” might be
seen as a put-down. In my book, it is quite
the reverse. It is very difficult to spin a
flowing cobweb across a surface without it
looking merely “decorative.” Tt is defficult
to progressively release the constraints of
placing, geometry or consistency, over a
series of buildings, without them getting
(progressively) out of control. To do such
things needs talent, wit and nerve.

From the European viewpoint, we like to

architects of talent. A few less of wit. And
measurably few less still of nerve. And yet
the culture of Japan; with all its paranoias,
niceties of behaviour and
sexism seems an unlikely breeding-ground
for such an approach to be made by such a
person. Her first lecture at the Architectural
Association was a case in point. Here was
this small, giggly lady who could clearly
design with immense freshness and power.
Without the advantage of direct speech since
she always needs to be translated. Her charm
and her humour came through to a hot and
blase audience. At the Bartlett in more
recent times she has had the advantage of a
steady build-up in exposure, and most of all,
the exhibition which two and half years ago
showed how much control was involved in
the making of her works. The exhibit, its
models and graphics, had all such a special
air of construction that even the slowest or
youngest could appreciate and
which the quickest and most sophisticated
could still envy.

observances,

student

Naturally, there is the categorisation that
comes through via publications and lecture-
lists. If Isozaki, Fumihiko Maki, Kazuo
Shinohara and Kisho Kurokawa read as a
certain generation and a certain power
(however little they may speak to one
another), the same is true of Tadao Ando,
Ito and Hasegawa. In a way, we can remove
Ando from the “younger” group; his terms
of reference are clearly different and his
audience always consists of those who are
seeking perfection and formula for the
making of beautiful space. My italics are
here because for me, such objectives are
there in the buyer of the Armani suit.
Somehow, neither Toyo nor Itsuko have the
same appeal. Thank goodness they do not.
Hasegawa's work in particular shares a
characteristic that (for me) is found only in
the GREATS of twentieth century architec-
ture. Think of Gunnar Asplund, Ralph
Erskine, Frank Lloyd Wright or James
Stirling . . . Frank Gehry or Eric Owen
Moss. They sometimes make howlers . (An
English cricketing . . . or is it theatrical . . .
expression for something that you would
rather forget about), For most of them; one
good building, one mediocre and one




one. In Hasegawa’s work the howlers do
exist, but on a much rarer incidence . . . and
then, wrapped amongst parts of a whole
building. Am [ saying her work is patchy?
No. For it is strong and vehement. Rather
am | saying that her work is experimental.
With the corollary that experiment leads
past varying consistency and a certain game
of chance.

The key building, for opening-up these
conversations, has to be the “Shonandai
Cultural Centre.” It is unbelievable. It is so
raunchy and naughty and has real sillies . . .
like three balls! Except. of course, that they're
not sillies at all. The balls exist like the
great dome of the Taj Mahal or Big Ben as
key icon. Moreover, the interior interpreta-
tion has bypassed the expected shoe-horn
level of the built interiors of Sydney Opera
House: they work and are consequent within
the figuration of the whole. The girl runs
around her mountainous (metal) outcrops.
She runs along her river-bed into a land of
flowing form and deliciously well contrived
layers of space and creeping reflections.
Moreover, the plan is extremely easy to
understand and to use. Isn’t it amazing that
so many dreary and straight architects create
buildings that are not easy to identify with
(or within)? Isn’t it amazing that such
buildings are often a muddle to use . . . and
anyhow? The
surely, is that ltsuko has worked through
straight buildings . . .
elegantly . . . remember my first impressions?
And then, she has come through . . . out the
other side.

are unmemorable clue,

she can make them

In her office, a few months ago, there was a
scheme being designed (I honestly cannot
remember what it was for------ but some large
cultural complex or other) and there were
these naughty things forcing their way up
through the slab of wseful accommodation.
On closer examination, I have no doubt that
naugties will be just as thoroughly workable
as the more obviously “useful.” What is
being demonstrated is a clear discrimination
between high figuration and self-created
context. You bring your 2lst century city
with you (in such a large scheme) and then
build up your own equivalents of the
historical castle, temple or cathedral.

I get the impression that Japanese architects
and Japanese critics are exceedingly anxious
to know how they are regarded by Europe
or the U.S.A. They have surely missed the
point; that Japanese architecture, already, 20
years or more ago, had moved passed the
point of needing to verify its level of
sophistication, literacy or invention. Yet if |
must, for the record, make a statement about
Hasegawa as a historical phenomenon |
must beg that she is not forced into
comparison with a non-Japanese person.
Wright was a demagogue, Gehry is a Jew,
Zaha M. Hadid is a cosmopolitan and a bit
of an exile . . . deep down), These things
bring pressures, cause responses, set up, for
the creative persons concerned a series of
yardstics, role-models and (as in Don
Quixote), windmills to tilt at. In Japan,
some pieces of luck; the calmness and
essential intellectualism that combines with
naughtiness too is the way of Kazuo
Shinohara, and no better “teacher” could
have existed for the young lady and her
friend, Ito. The politicism and intellectual
thrust of Isozaki (also acting as a forceful
juror on key competitions) certainly upset-
ting the calm, heirarchical Japanese scene
and supporting the Shonandai project. A
moment in history when it became a relaxed
thing to use the new materials and the cheap
materials whilst remembering the calm and
filigree atmosphere of the interior. Without
more than necessary reference to Modernism.
So ltsuko Hasegawa is a new kind of model
for us. One who has the chance to consolidate
the national mannerism of the new architec-
ture. Far harder. in a way, for the young
Kazuyo Sejima, who has chosen coolness
and deft placement as her trajectory. Time
will tell whether Sejima has Hasegawa's
humour. Others will, of course, ask whether
she needs it.

Yet for me humour is the basis of witty
conditions in architecture which are them-
selves at the core of invention. There is a
marvellous realisation that the top surfaces
of the “Cona Village” are both a parasite
architecture existing on the crust of the
“real™ architecture, but also that we cannot
be absolutely sure which of the two is the
true (or generic) architecture. This buisiness
of throwing two or more “architectures” in

the air and then letting various elements of
the two-or-more settle in space is also a
characteristic of Enric Miralles’s work.
Another fearless architect . . . another who
has the occasional “howller” buried in the
wall; or poking out of anembankment.

Two Tokyo buildings remain from the last
three years as facets of Itsuko Hasegwa's
internal juggling between succinctnees and
volubleness. Both are city buildings but not
“downtown” buildings. The first, “STM
House,” seeks to create a skin of such clarity
and calmness-with its own special colora-
tion that the most bored office worker can
reach beyond the confines of the word-
processer or the filing-tray. The world is
skinned in a constant spring season. The
Sumida Culture Factory is also wrapped,
but more loosely; the more complex brief is
interpreted as a series of identifiable
functional elements; with each speaking, but
all ensnared to some extent, by the mesh or
web. In a part of town that offers nothing
special, there is this constant hint of the
specialness of where they are. In having
started a description of these two buildings
as different facets of her consciousness-based
upon being inside them and having a clear
memory of the feel and the essential parii .

. now | find myself realising that she is-
with both-a seeker of atmosphere. This
aspect of architecture has been lost by many
of her contemporaries who are only seeking
form.

The clue is in the woman herself; she has
burst through the barrier of modesty into
immodesty. She has burst through the
barrier of the into  multi-
formation. She has burst through the barrier
of empty succinctness into an ability to
make us . . . when inside her buildings . . .
forget the limitations of the real world. She
is an escape artist.
The others are just builders.

London August 1995
@ Architect, UCL Bartlett Professor of Arc-
hitecture

foursquare



file:///olubleness

EE LRI T B BE—

E—8—0vl/R=F% %

O THALZ N DIZI979E, FiflE
(1 THEEE) ofFEIGHOEREL, v/l
DIDFIEEAT ) T2D7E 5 12, TT I3RS
i) EF 6 - TNz, kicidfbic
L2, 3B h-LH575, 0 EDIL H
A HBAHETB L b L) BRI R 4
TS HBAL U EERF > TWB2LETT
=X T FALDA »23— ITRELDH, 4
2HI1Z, 4 BREOHVYWIbkD—ETH) %
Hh, HHEERWRIFTZLOTEL, TA
33—y 5N R A THA F—REnF
2%, HROHERD TIE Lvg HEZHEA
T52LTH-1 32HE. RALELEL
EREBAHL, BEAERHRDLI-7 (4
Beld 29 72572) NEEDRARNZLAHE A0
EILTF B2 »7:, BT THER
M1 Thorz8h 5HEATHWI W T 2=}
(3, DS iz - 72, Fodihaio b o
HiZEFELDL, FALBLHORBENLL
T, B en L5 B, g
He, AHUZ LS, (A, T#HEW. i
IShIERES L, Lo 0E D, kit
R, BERIRTLEIICW waLlT
CFHEw, |atd L, TLTYZ292ALT
winlithp ik N 15572, FhFsLEIz
L L BTk i7L, BLAR
FTukn HREERFTICE S,
flE ) EFREICIM SR A F B RES0UEIL,
SARD), BROZEE LD L, BHY
DEmEEBHICZTED L Ll FA
ZRBWERPEAIHLASTIZRE-TW,
il fEATWE LT, FILTWT, Uio
Nl 5o TELFHCEERE,
FHTMRBID L S ICZRITANSE TS, #
ALBLART A1, kol o
‘f’:‘th}U\l M3 550605 HERME#E~E
Free #95. Hid (6RS) ¥z L, mamrm
'I'ﬁ'J oW TEMaTAT, ERINOES]
EFDITN—TDRTIIRL 7 =1L LDIE

2o AFO LI ICERTLA S, Tl S
JIZZXSF 9 2T 40w, FEOLI IS

Ry FPRERICEBL TWA2H00TL 4w,
FRICHHRT 7 — L TH A F =127,
2R, ELIC6 AT, TORBE
BHARET Y —T f — 2V TWi, —), &
(3 DEEEEF R OIT I % BRI

SD9s11
26

_:_ > Tz,

RENET

62 ENEFRRDNEICEP - TWiedld
Bl 550073 = 7270, [l
WHRICI L RSB E L, 3-50) L3
wEaL9 ko, £9 LFHEFRERN
HEFERP, MMl L8I23y b7
=725 EANL ) LT BHEROBERIL,
3wy, #hL, o3 —o s 5Dih
ISHELEFREDBAL LD ) HOKANIL,
BRI 7T, AHVFT
ZETHEVBEI IR TR, £RLE
BRZFIL ¢ LT, B S 2 A OmED T
HEZN—750T 52 L&mHi, AR
FREHLWEHAFRE I LI LA
HHEAZZ, tREL, T—FX 77 AR TH:
FNBE{O|EE, BRT, FLAER
FRELLEZBRIANT, BoH{ERIZ
FEHTWE, BHENo#mIzR%REL -
TE2, ZOBELERIFTFHLEZZ 502,
DA/ 7374 b, Ty VOBLY, &
LidERZEBRELTwhwa e, EZAy v b L
FICHKREBU A 9 2DX— LR
LTwE, ZLTER~NLHERLE, Zhdf
BlL 2 —nAeTH A =D, HikEDIZ
SLEDLLT W, 75, RDIES Eno72mm
i SRR ENTDIEE S B,
~i$0')ﬁ?x'u’rwa"", il FEotEs %
IR L UL AINCA 7 2D (FERF 2
L@Jﬂb‘ﬂ-_&'ct\é MG DIEH) b (F
HENFD, FLT LKKKHTR ~DH AR
NEZTCICEHEIENTE L. Fhb(d,

fHE (H2VEAREE) 225 LTOM
AFESORMFICH S, 2F Y, THOHFH

&2, #hTwWT, SERNT THSE
FRETWS, £, B IIEGC(ERS
LALHERESNDIMLT VS, COIRT
b, BAODHLNTBERDAPESLIZTZ
LOTE LRI L S A, BBk
BRI o T Ric kAR 5 2 00k
A, FAAMRTHE. A3, 488 &
FOMNBIZ TP ) 2 RDBES S . 1T,
KRBICHELH Y EI 2SIz, 220l
ERELTHRET 1220, NiICHH LI
FEDEGHPBEBLTL A EIC (6 1)
BE L T B D7s,

L% NEY L) BEOHSTIE, T8, &h
MEE, b, Hbwid THICHEH LT

FLII BRI DRI T

DTy ¥ w2l Rz TIUL,
ZIUIZEBALTWEDIFERSATLE
Jo 1IN, FDFEDWN Tl e {75, WS
iy ZioEbsTic, ZBEZFLE LS
LHROBEF < DIE, WL Z X0, BE
Dl BBV IEREEER—HE L w222
EE, —EHOBMOPT, 3y be—nE (K
) KbT. BRENCHEHR-THW{ZE
BETLEELY, ZhUCiTFREL74 v R E
ElEET S

HiEI—m 9 S ANOPSHTREILTATY,
Fhiedh HEHEFEN, BAPWBLEZ 20,
1EhE, 74w b*?i%-af;?‘{i’}‘tfht, Fis i
DHEHIFEBELLhw, —F, HAXE
PRI ZEFENCHEYE. TbEL 2w
WHIZ . B 0IIMEMERNELT AL, 25
LEERNDE Y AT 7o—=F4, £5%9
HHEIIBRILVAAR 7 — LT KDE
VOB EDAILE IS ERLTWE, £C2
Kid, D ELL CEEES LREN RS, W
A THA L REARIZTILDTELPAET
B CE S &bz, tizizen - bRy
WHEIZSINT, HIEFHTEDL LWL E
FNLHRRTIE L 720, kkogh o
—ETII, BLTELOZETHENLLE
WEIBRERICEZEDL-TEL, B
bty bizBuTid, 2{DADHICHNL

hth, KBICHLOIIBEAMELLTE L
VI MTHERATII S 200, Fhol) Lk
N4, 24ERICErNEEL T, ik
DESEHEOBFET, Wit EF(a v bo
—NWBEENT A hhH s RIS Tz,
FoOEESE, BERILEIL 25 Loiiso
WROBMAFMLNLTHT, 21U, %
BTSRRI LRI T A,
TNTWIHBGORES WA TE LY
DEUILTER2HTLE G, TALLOIE

=272,

BESHMIRYeREET M LT HENS
OITHIRL Z L72, BRi-ORT, BESERIE
DEenttfTh), HEHHELTRSS
EMRTELDLL (REZELEBEHWZIE
EAEBTIERLWELTH) . RLEI EH,
THREPHE EFINICHOWTLEL B9
RAIC kU, LliE Ty Zn—715
qurguug%ﬁ%M¢6T4%Aum
Liricikd L, $n20BRLEEL 2
THLOEME (L 12d0E K&Im6l1
LA RIS ST E ST v 355
FDEEIZ. TH=—=DA—v%2HI LS
ZALEONICHL LD ERLLE, 125H5, i
X5, R ETOBHIIZEALFEILT
BEBEI, 0, BN LZ EICHES

134 < 37, FrcEHINO(EmIZ, 20140




NRFEOFH(EIZTR OGNS L5 LHFH Rz
2T) 2F/FbibETwd, ZFoF— 7
2T B, FINTFT=A R, TFT
84 F» 34 b, P2=4LZZ8=W 27,
TS Z e —l)— TNy 2 F—x-
ERL Y EHITAHIUT G, KLIZBFICZE
ATLHWLDEDL 2 (EEDZ YT v b
i, HdWIE, BuliLe bhwk%
SR LALERLEP)ZEA Y DMidIz
(2, D EDRBWEEA, U EDFELL LN,
DEoENESTLEW WL, ZLT,
FOMTmEL O EOHH D, EFNOES
ICLEATLLWLDIEIFENICH D, 1555,
ANz, 2L T, @Yekol)
HEFONITBEATLE STV 5, Rk
LOEMAREREIZLE-TWENIEAS
e WS, AELRL, ThUIhEL. &
EHEELTWERS 67, #l3. ko
ULAERPILSES > TWHDIE, YHRog
R LT, T0ERIE, BEHLLOHO—HEEIC
BleEbL7:6T L., HEBHBOY—LEED
CERLE B,

29 L&iEn N kEY L5 L7 Az,
GHG bt 27— #B0WTHbizidd 2
T, FHUIEIE LY. 2 {HARNT,
B, ARTEPIF TN D, 300F
2LZAT! LBAA, FENHLCDBNT
HAbITIEwH, ZOERIZ, F—P=
—NWOEKL F—AREy 7D L%,
LA BA 3, BEFICHEIONEING.
V= ANy AOEAL LA
WRNEER, v BRO L~ EES
Sl L TV 5, FHUIeEnp Ty 2 (M
fELTwa L, FEHDv, HiFE~LEINL
r&@/o CHERED b ) &K%
kit 5, DRIZRKREELT, s ak
s BLIFIZH 2 {HNT SR O
~ DLW LTHRGFDP~EHLTIT,
FRTOTFERIIZ. BIERMBLPTHE
WRTW, AT T4 74 D%w (HEIC
BWT&2) thE->< 5, BATHEHY
BEFIEECZ S, FRTWT, A
ZHHICH - TIRIEE LTwTEEnIZ( <,
EiaRaole-> TR L LW vy DIl
RETIE LW, BTHELPICTHOM- 72
BMEOL - TERC L, FHHMNFRAEIS
J. TNEFHEKIIERIZOCND LTS L2
), FLTHOFE—MREFRZITWEIESH
G, &, WkiEHRE~EREWT 2D,

2, 3 » HEHIL, k& ndiianz 37491 ~
H-lhoitlisidb -7 (EHS->T., €4
B[ TH > 2 BOuliE T waliht, Erk
L MASULESR D P~ 72). & ZIZRT:
Dz, WS FORROR 5T EE )

2TV 3 2DTRDEVWLDI S, &
CRBE TDITMROBEVWLDIZ,. BRarh
ERECBEORG LD LRILC, iR
B2 LBV I ot £2T
HiHPIcd3RTwWienld, mELERELEA
LAEAITT AL T2 A P OMFELBITH
3, hhflil v kEAFHHZBL,
bulAGThHul-02inTTHi 22K -
Twi{, %L TEENZHCHPRPHR2ICD
KT 254080 L0%5E LIT5725
5 I

HADBRESCHFRIE, AgENFT—D
g NRTANATE I RFIEHENT WS
1Z20nT, FEHICHRETHL W) H&E
BT 3, 220 FREWLIEMERTRA,
HADREL, TORMOER. H 5V (3R
Fe&Hah, oML, fIEREL
AT T S VRN, 206h S VI3EN
LLERIICAEHR-Twd, 724 b LEDSGE
SFicEHAeHIs, BEMLEERE LTk
Fhzo2uTh 6D EREERIE T LW
Db, EEAFAARANLIAD N EDOLE 5
WHNAZ EDL VLG B W L2W, 74
MIESERME, 7— ) =327 A, e
NF 4 FIZaRER) 22, REMICIICS
ZENELWLHDE, THnoaRel kiR, —E
DFHENLHEZ BT HAIEMN L AL BIZT L
gy e—%4525L, foroRcbEER
¥ T, EDOWETAH, HBWIE (F~
Xh—=7NLHI12) BRBICEbRQIETL 6%\
BEfrThiFa icbAh->TLES. H
RZBOTEME I L3, HiFHS, hbHwid
FHROER X BV 7 AT A R %
o, BE—-HrwZ e, FELE (B
#h) REORADFRIZE ST, #HLLED
BZ TR REFELL I o7, B
BORGHER S M (REL o >~th
WT, BhAERRL LTLIERTLI L)
3. EEICHBHTHRRNZARD L — 2R
FLL., WSl 2 LR L7z, REoES
Foofz, 2L THMAEMAZEGEEC LT
At d. FiUL, B LOEMRLMZ MR T
LLLTHELZ S L) ICh >R OBBITY
hD. EFEXA~DLELULDY 77 L v
Zb%kv, 29, BEENLETE. Fugick-
THLOWHNEFNLDIE, HiLVWREH S
ZAEFEMLARI L L LN 205 5FERE, &
NFEELLDE LTV F4+ 2 ABF2ANS,
B30 HHOMBFE LT, 2 =N THaZf
HRHT 28R L 734 SRR & - T
HLEHRT L) KBS 5, kYA AN &
FLEEGR2—ET 2855 TWw a0 E 5 &, B
Mr$ZTi{Nbd, bHbAHA, HEKIZZNY
PBELDPEIDPEFTIHELHHIZH D%

LirL, sk >T2—E T3, ®idN
t 9 MCBAZBENH ) i & LTHRRT
H5.2F), FhHFEBOBLNIE 2+
4 Loy DR IR E, TARY
Dy MFEOBICHETIRETH-T, £h
TWT, EDLL2D S O EE bhkie)
(BT E®RTD) BRETHLS
AR EE R R TAVWL I A ETH S,
FIUIREL REPHESE, 3720D, HHwiL
Fhll ko Te%, #HICRIFML, W22
PENL LOBA TV A FREHICES A
FFRICLTBEW ISR =) w7
37—V ADEROFETLH S, RIL B
NEMLNRERTH) . BELT TLAT
LZewboy #ECIEN Y, 220F06
RMEEDL, TALTRER,

TS LS S Lo 2@ BRI
ToONFEMLFEHoRbILE LT, ¥Rz
Z 3D BITTEL LI DDRMERITL
Jo WL LREHCEOBRME VW bIT
[F7cndf, BRI, 3 (STM/ 77
Z> 3, &9 LWk Thiiac M2, ity
el L LichAKEE ) ERATWE, £
. BRLESALAT74 AT7—A—T23Z.,
7—7o0RWH LA XORERERZ
Witz 3% bnThb, HRIZEEN, W
DLHEN L I AT AIZEEFR 7
bRILE Y IcBARAFAT WS, IZHZ IS
Lo LR, L) TN, T
ML —EOBRENDER L LTIRZ LN, £
FUHBRELOD, ZRTWTHLEES »
Y2 kO TERER ST WS, D
B 4 VI D— R T, ZHUIHN:
£ ORI TR AR & L TIR(E LI C
Wwa, fliicoso0kME, kiR
T AERmOBME L GHRII LIS, LA L.
ZOMNEZEMIZWT, 22 TORM 2 ATN
GIRA A= %, 3-oE8) LELLTHF
BMIVBETADL, T, PoLRIEMLE
Bz, HEREWThOBATLEMADES
HTHDEWI L, BENZ 5 LIz
13, 27D AZBRELTELHEMHME
FKDELHRE-TERI LN,

FHbr 0 13, “ETHLELBHSDOAICH
5, fhkid, MARESOMHEZREETH), #
fBrivwiamicETELL., KnHzE
Z, ZHi~, EETHMOBEEZREG),
ZLT—ETLEMOWICANIE, BEDH
ROBGERZENIHTND, TALFRES
Z8ICol, thkld, H6E L& 2 BEMRRH
e,
iz, EnFy—Ic@BE%w,
QtE—5—: 797 /BER nr A%
sX— b by P EEEEE

97



House in Kumamoto
Kikuchi, Kumamoto 1986

RERADEE

Three sides of the 800 square meter property are
defined by streets. To create a large garden in the
southeast corner, a simple linear arrangement of
rooms along the west and north property lines,
connected by a large hall facing the garden, was
created. The entrance is placed on the northwest
corner, opposite the garden.

The rooms in the north wing. under a series of small
roofs, are daily living quarters for the owners. The
west wing is designed as guest quarters for their
parents who visit every weekend from the city. The
living rooms face the garden through the totally
glazed hall. Diagonally latticed movable partitions
divide the rooms to create smaller air conditioning
zones. Each room is equipped with a skylight and
receives borrowed light through the hall. The hall is
expansion space for larger gatherings as well as a
major circulation node. It is a semi exterior space
attached to the vined trellis outside. It can be fully
opened for ventilation in summer, and closed in
winter to act as passive solar energy storage.

The wings are of wood box frame construction on
which small roofs made of panelized structural
plywood were placed by crane. The hall is of steel
frame construction with a low pitched metal deck
roof. A half-circular opening for the trellis gives it
horizontal rigidity. Vertical loads are carried by
90mm diameter steel pipe columns and wood
framing. Horizontal loads are transferred to the two
wings.
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House in Nerima
Nerima, Tokyo 1986

REDEE

The house consists of two units; the main part for a
novelist and his wife and the other part for their
daughter who is an editor. The two houses share
common entrance stairs and a courtyard, a second
floor exterior room which is roofed and enclosed
with perforated metal panels, and a moon viewing
pavilion accessible by stairs from the exterior room.
The pavilion commands fantastic views of the
high-rise towers in Shinjuku and lkebukuro, and
even distant mountains including Mt. Fuji.

I often try to bring outdoor living space into house
design. All of the three houses 1 designed in
Matsuyama City have exterior rooms, but this is the
first time | have used it in a Tokyo house. In
Matsuyama, I learned that the exterior room not
only adds physical space but also makes architecture
become more strongly a part of the natural
environment by projecting aspects of nature into the
built form.

The design of the bedrooms is based on personal
needs, but both living room spaces are defined
gently from the outside world by white acrylic
panels and perforated aluminum panel furniture,
similar to shoji screens and wood lattices. They
create twilight-like semi transparent space. The
concrete basement box supports the wood framed
upper structure and curved metal deck roof. The
large wave-like main roof covers all of the spaces
and objects below. The street facade symbolically
expresses the ever-changing translucency of the
architectural space.

COfEEIRDME RO BB LR LR RO
HEWF L TTETWEY, LR ELZRTS
AODOREERSHE, T LT—ERIZA-T2HIZE
MEEEEPLEFINGNE (BHEIEI), &
IBRAFME/ S F7AFINHY) L, FIh6 1
ZHRG (FiziiFmmsBoEERES. H (3
WhhZ oz 2 Tla2 & LBREFBHPR T
) Hhd, NTEETIREZHLAAL, B
T2 < 5 EER I LAERR TV A,
KROBETRIH T 2070 BliDRE
FELTHEZSIC, BICEMIZIESNHTES LW
IR TIERE . HEOHRZM LI LEEF AL
REn—8THdLrWHI T LENFERBLELET
(s, ERTRREGEATLOBHLRFIZL
2T2¢ 6T EH, FHiclhoEREIIE, M2
BTicfliAwWT? 2 I ET IR F TS
WOBBIZE->T, MRELLD(RRT Gtz
Thd, ExFELEENOHH) DR TEI I
PEMELVZE LD,

WTSanEEEE Rl Bildo 7)) — P ETH,
WS ERBERIRET, FOLIERF—nal
HTa7 %7 v— il ENBHREBETH 5,
VAWHLERHERIEATVS FIZKEL 1L,
WA £ B L ICBRE R, HBiCET 57
TH—FRCOFEOE Lzt 20z L1
TwaH, ZOEDHIZ S F o TAFLEBAL
P22rT, #AET20ROEENSHZDRFE
DfiNEES Y o ZicELE,

SD9511
100

B T P
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: Diming room

: Tatami room

: Stody room

: Sun room

: Bed room

: Storage

: Outdoor room

: Moon-viewing terrace
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House in Higashi-Tamagawa
Setagaya, Tokyo 1987

EEnESR

The house is enclosed by concrete walls on both the
south and west property lines for privacy to allow
utilization of the entire site. The walls have joint
lines in the form of waves or clouds with drop-like
punched circular and triangular windows floating
above the waves. The upper level of the roof garden
and exterior rooms are expressed by the use of
perforated aluminum screens. The two dimensional
nature of clouds in an atelier in Tomigaya become
three dimensional as the profile of a vined trellis
exaggerates the effect of disappearing clouds. The
exterior room at the corner is protected by a
translucent canopy which seems to take flight.

The overall exterior expression is a considerable
departure f[rom conventional houses. The structure is
a mix of reinforced concrete for the basement and
first floor, and wood framing for the second floor. In
addition, along the circular courtyard, steel pipe
columns (100mm diameter for the first floor, and
50mm for the second floor) are placed at 30
intervals. The horizontal thrust is transferred to
thereby

perimeter concrete walls,

courtyard wall structure-free.

leaving the

The first floor contains continuous circular space for
These
functions are partitioned by perforated metal and

dining, a bar, family and living areas

translucent acrylic dividers. The L-shaped second
floor along the east and north sides of the property
has five individual rooms. The large terraced area on
the south and west is bordered by planters for
seasonal enjoyment.
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House in Jiyugaoka
Setagaya, Tokyo 1988

BHRNFENEE

Three rows of shallow vaulted roofs introduce

north south ventilation to provide natural comfort T ' — A
to the house. The north elevation facing the street is ) (=3 = \1/
composed of a main and a secondary entrance, a LL '_ |

perforated metal screened driveway, and translucent | i |2 Tt

FRP panels on the upper floor. The screen translates &
the outside landscape into a spectrum of pale colors | F— I 8 = ey
like a soft tent space. Because of the nature of the l 1 | ® =i ——

'y

materials, the front facade symbolizes a semi i, 3 i : Mol 1

transparent urbanity instead of an alienating 1 5 o)} I
territorial rejection. ™ : H e

The south side of the house is provided with a ' ~ s [
wooden fenced patio with a wood slat floor for S Ve 255 (% l_‘
outdoor dining and relaxation to create a suburban- sl ] \ |
like space in the city. The south elevation is a . N LA} 16 % ]
juxtaposition of various forms and colors; the large ¢ "-\‘ |
angled glass wall, the wing-like vaulted roof edge, A B
the silver eave-trough, the wood decked balcony, . :
and its handrails and three support columns. They : L N
coexist without over powering each other.
Interconnected dining, family and living rooms are
arranged along the south wall to take advantage of
natural light. A spiral stair leads to the second floor
bedrooms under vaulted ceilings. The balconies on == A T !
the both south and north sides provide shafts of |<L j : ; . e |

:Isl floor alar; 5=1:300 2nd floor plan

light and wind. They break down the contrast of __1
inside and outside spaces, and help establish |

=
“ . : " ! 1
architecture as a natural environment” in the urban [ |
context. — 7‘4.i| ——1 |

South elevauon = |
|

IEDRCT L FBREFREL TS L9512,
Bokir oML MELTEY, £hiAKE Section
EHicHie L, thlls 2B T2 RTHD, Ml
iz Ltz EESBTFD. 2LTR
HiE ) DNEE 2 A —AN—DR s F L 7 2
IO E, LEOEBHOFRPDZ 7 1) —» kT

BEINTWwE, BRI cnzx2)—r% i ; 1 1 : Entrance $  Bod mom
EBTDHZ LItk o Tk BkE B UL EIED s B O O _J’ A " i:;mm ?or.?:m
0. mﬁ'rﬁuvmwm&w: B, cosvEL S T 1T Fipres st i Peshtas
T H T =
ﬁmnw:tﬁ#ﬂ&mu n—mm: T U S : e gl e

LREELTHIINEELETWS, West elevation S=1:300
Wi, TocKeHB IR ENBIEL 2%
BaRIsh, AoEAhTEEELLNVEZS
AN T HEHEMDAAL, ZHzditiizcsirs
DEPLAROHEINTH 2, ZZTII4SEICRLN
LEWHMNZ A4 >, #Hizhy F ERERITROR
DEI L IRDO®Tr— 1 FEIROKE, £LT2
BOEGT 7 ADTOIKRETFRY, Wl 3 AN
Einn—nbfih L NEICEEL, FATWTE
NENDOEBEZ FRTLILDEZVWEEEZH{D L
FTw 3,

I*iﬁ:f‘it f£%. ER., NI —F—HILWHE
CELTEL3i, YD EZNSICREI LT
Wwa, F#-F“HJ' SIREERSERE L3 LG —n |
ENEL23200WE IZHLNEY, ZHLHOEHR
BHERICT7RAERL, BOBE., XOMEL-T
wh, ALTRELLIHBEMEZSC), A 2N
Brwv) TAR LA FREITHL, fubekr
it 50T, MilicsiT2 TEKRERME LToR
¥, HIELL,

SD9511
104




mﬂ - ]-V,_
if, =1

Y

.

b e

i & T




Leaf House

Yamanashi, Yamanashi 1995

FE-Ifn{E=E

This building. located in the Fuefuki River Fruit
Park (the site of Yamanashi Fruit Museum), was
built as a facility for the maintenance of the park
and a rest for the park employees prior to
construction of the other park buildings. It was
designed in the image of a falling leaf of a fruit tree
The leaf inspired roof is of steel construction. The
triple steel column design directs forces in only axial
directions which reduces member sizes

Concrete structural walls act as partitions and are
visually separated from the roofl structure by
continuous glass clerestories. This structural and

visual design is intended to express the idea that the

roof is as light as a leaf
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Shiranui Hospital, Stress Care Center

Omuta, Fukuoka 1989

TERIX PR

Shiranui Hospital’s “Sea Ward” is a treatment
facility for mental stress disorders. The site is
bordered by a river on the southwest, which has
large tidal level changes. We intended to use the
psychological healing effects of the river-shaped
tidal basin and bring their positive impacts to the
treatment spaces. It was hoped that surrounding the
patients’ five senses with the subtle, ever-changing
yet constant rhythmic recurrence of tidal movement
and accompanying light, temperature and humidity
changes would ease their stress.

Most patients’ rooms are arranged parallel to the
river's edge. The wide balconies are reminiscent of
the decks of ships. Along the axis of the patients’
rooms, various auxiliary spaces are laid out. Exterior
walls and roofs enclose individual functions in close
segmental lines of curved forms with subtle offsets.
The gaps of the offsets are clad with numerous
fenestrations and their interior walls are painted in
subtle pale colors. The result is that some interior
public spaces, particularly the dining room, the
corridors and the day room, which are more
clinically important spaces than patients’ rooms, are
always filled with delicate fMuctuating reflections of
light on the water. Just standing in these spaces
provides a feeling of idly watching the river flow.
Each patient’s room has four beds in order to create
a sense of both privacy and community, where one
can feel alone but not quite alone
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1 : Bath room

2 : Psychological Remedy room
3 : Library

4 : Terrace

3 : Body sonic room

6 : Nurses' station

7 : Ward

8 : Examination

9 : Day room

10 : Staff room

11 : Meeting room
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Sugai Internal Clinic
Matsuyama, Ehime 1986

EHER

The building is a seven story structure containing a
clinic, housing for doctors and other employees, an
entrance elevator and stair tower, and its connecting
bridge. The wavy balconied facade form in the rear
resulted from our desire to avoid mature trees. The
multi-colored tiles respond to the seasonal color
changes of nature (the light green of spring, the deep
green of summer, the bright foliage colors of autumn
and the dryness of winter),and reduce the visual size
of the building. The lines of balconies are staggered
from foor to foor, giving the visual stimulation of
impressionist paintings, as if the building is melting
into the woods. The complex wave patterns of the
balconies provide various interpretations for
viewers. When seen through trees, the building seems
to be like forest spirits hiding with their eyes and
mouths open.

The opposite elevation facing the commercial
district incorporates patterns of imaginary trees
which were cut down for development in an
artificial and urban interpretation. Movable perfor-
ated aluminum doors are designed in the abstract
form of leaves.

The roof space is used as the owner’s private garden.
Gabled wistaria trellises provide shelter from the
streets and tie into the tree tops of the woods in the
rear which in turn expand into the plateau of
Matsuyama Castle grounds. All together it gives the
owner a sense of living above the clouds which hide
the top of the green mountain.
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Xray room

General examination room
Medical office
Examination room
Medicine storage
Storage

Entrance bridge

Group examination room
Reception office

10 : Wating space

11 : Consultation room
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Cona Village
Amagasaki, Hyogo 1990

7« Elayss

The 6,600 square meter site is surrounded by high
density single family housing with 150,000V high
voltage wires crossing overhead. The extremely
irregular site configuration is the by-product of
assembling agricultural land as it became available.
There were complex requirements of set backs,
shadow lines, high voltage wires and environmental
protection. The site condition was chaotic.

The housing project consists of 259 rental units in
nine blocks which are all connected by bridges.
Expansion of the living room to outdoor space is
achieved by providing balconies for individual units
as well as communal roof terraces.fire escape route
by taking advantage of the set back requirement. To
accommodate the high voltage wire height restric-
tions, the penthouse units are covered with waves of
slightly staggered shallow arcs of metal roofs in
varying heights. A typical unit is roughly 43 square
meters.

Prototype apartments for different life styles and
family compositions are achieved by using movable
closets and walls to create studio, one-bedroom, or
two-bedroom configurations, all with eat-in
kitchens, The units all have balconies of varying
sizes. Doors and windows are made flush to the
ceiling by using up-turned beams, creating a sense of
openness to the exterior space. The effect emphasizes
the design intent to make each floor like a secondary
ground level.
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| want to keep designing houses

Itsuko Hasegawa

In the 70’s and 80's, | designed houses in suburbs for friends and
relatives who started having families. As we all believed that we
would own only one house in our lifetimes, it was a very serious
undertaking. There was strong pressure to design an appropriate
house for each client. I spent a great deal of time talking to the clients
and making study models. The minutes of these meetings are, in a
way, the client’s exact biographies.

In the late 80s, condominium and corporate residential
commissions started to come in. Working for the housing industries
became an economic, rather than artistic activity, and it gradually
affected the entire architectural profession including my attitude
toward the housing design. Multi-unit housing was initially
introduced to solve urban housing shortages but, in reality, became
the tool of speculation.

Too often, the design of housing blocks and environmental
consideration are completely detached. This housing is treated as
only temporary accommodation rather than a comfortable place to
enjoy life and family. If the city can provide sufficient amenities, |
believe it is possible to live a civilized life even in the small living
quarters of mass housing, an inevitable result of high land costs. On
the other hand, people’s desire to own a single family house in a
suburb has pushed high density development further out of the city,
created tremendous urban sprawl, and resulted in a great loss of
nature. If urban mass housing provided attractive, well-designed,
beautifully landscaped living spaces, places for elderly people to
relax, children to play and families to picnic, | wonder if it would be
possible to prevent the destruction of the natural environment
around big cities. All of us should recognize a more pluralistic
approach in residential designs.

My first public housing project was a part of Artpolis Project in
(Takuma Housing) in the early 90’s. Since then I have
been involved in the preparation of a master plan for Asakura
Housing Complex in Gifu, and at the present | am designing Imai
New town Housing in Nagano. | have observed that, in the past,
architects designed multi-family housing only from the owners’
points of view and did not pay enough attention to social needs of
elderly people, the physically handicapped, and young couples just
starting their families. Instead of addressing the social issues of
living, architects were only interested in creating their masterpieces.
In our office, we spend a great deal of time discussing the real issues
of mass housing among the staff members.

The reason that 1 like to work on public housing and private
houses is because 1 believe that communication with people is the
basis of any architectural design.

Massing and block layouts are adapted to respond to site
conditions. For example, grade differences are exploited to design
public circulation spaces for accidental encounters and to create
buffer zones between common and private spaces. The relationships
among residential units are considered carefully to provide
maximum privacy. While public housing, for budgetary reasons,
offers relatively small unit sizes compared to private sector projects,
the sites are often generous for more extensive landscaping. I am
interested in proposing the concept of garden housing with
comprehensive environmental design to pursue the new possibility of
residential design as landscape architecture of both indoor and
outdoor spaces.

Kumamoto
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Takuma Housing Project, Kumamoto

Kumamoto, Kumamoto 1992
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By repetition and differentiation of two-unit
modules, we intended to create a variety of exterior
and interior spaces in this housing project. Instead
of the uniformity and regularity of a massive
residential block. discontinuity and incidentality
were pursued in the overall design. The grade
elevation difference of two to three meters is
expressed in the block massing. The building height
is kept low to defer to neighboring residences and to
maintain the topographical characteristics of the
site.

The blocks have basic stair tower configuration
layouts. The painted stair towers are used as natural
ventilation shafts. Each unit has a terrace and a
balcony on the south and north sides for light and
air. In order to keep those two sides structure-free, a
concrete structural wall system was employed.
Despite very restrictive site conditions, we managed
to give a few rooms of each unit a sunny south
exposure and reduce the unit depth.

In response to the hot Kumamoto summers, and to
maintain the openness of interior space, a large
tatami room is provided with wood panel doors for
flexible partitioning. The kitchen cabinets are facing
to the living room and treated as built-in furniture.
These traditional elements of local house design
were positively adapted for both private and
communal space-making in public housing. For
privacy, light and air, perforated aluminum screens
were used for the facade. | hope that we created an
attractive communal landscape with a sense of
friendly openness.
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H1Block 1st floor plan

H2Block 1st floor plan 5=1:900
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Namekawa Housing, Ibaraki
Hitachi, Ibaraki 1994-
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The site is favorably located one southern slope with
a |5 meter grade difference and a view of the sea to
the east. To take advantage of the topography, we
planned two long blocks along the contour lines
like wings. The buildings hug the gently curving
grade in response to the speed of vehicular traffic on
the adjacent state roadway. The two blocks are
separated by two gardens (Garden 1 & 2) Pedestrian
ramps criss-cross the space to connect the residential
blocks, the meeting house and the gardens. Together
they create a three dimensional urban communica-
tion network.

The 72 residential units are divided into three
blocks. A breezeway separates every two units, each
of which also has a generous terrace space (a
floating garden), Together they present an appear-
ance of continuity. The glass entrance hall is located
adjacent to the floating garden, and is large enough
to be used for informal receptions, sitting and as a
transitional space between interior and exterior
Although public housing is generally considered to
be for low-income families, it is more desirable to
provide an environment where people of diverse
ages and family compositions can live together. It is
also an opportunity to introduce better community
space;this is a great deal more difficult in private
housing for profit.
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Site plan S=1:1500

North block unit plan S=1:500
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Imai Newtown Housing, Nagano (Olympic Village)

Nagano, Nagano 1994-
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This new town preject will be used as an Olympic
Village for the 1998 winter Olympic Games before
the public housing authority takes over. A seven
block 1,000 unit project was started under the
leadership of Sadao Watanabe, Design Commis-
sioner, to provide comfortable living quarters for a
new community. The government policy on environ-
mental conservation and the welfare society are also
major issues to be dealt with in this project.

It is imperative to actively encourage accidental
encounters to ereate a sense of community in public
housing projects which tend to isolate and alienate
residents. The west bridge with the main entrance
connects the north and south wings at every floor
level. The common corridor on each floor, called a
“communication necklace,” allows circulatory mo-
vements. Along the communication necklace, there
are meeting places and roof gardens for accidental
and planned gatherings. At each unit entrance. a
light well is provided for privacy, air and light.
Although it is still a part of the common space, it
can function as a space for chatting among the
neighbors. Within the unit, a living room large
enough for social gatherings and private bedrooms
are clearly separated in plan. The glass room is used
as a sun room in winter and as a part of the balcony
in summertime, It is hoped that this project will
encourage younger generations to stay in the
community and elderly people to live together.
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Entrance approach
Living room
Glass room
Private garden
Public entrance hall
: Floating bridge (Outdoor corridor)

:
3
4
5
6
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Community garden

1st floor plan S=1:1200
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KJ Project
Kobe, Hyogo 1990
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The reason we are attracted to the chaos of Japanese
cities is, I think, because we sense a kind of nature
in the accumulation of history, which gives
contemporary Japanese vital energy. The smallest
component of urban space, a house, can be further
broken down to the fractal level of sun exposure and
natural ventilation, which in turn, constitutes the
overall city. In other words, the existence of chaos is
directly related the Japanese view of nature

If we can find a certain pattern of assembly deep
within the chaos of the city, we will find the key to
create a new urban space. To design urban mass
housing is to seek the methods of collaboration and
congregation most suited to our physical beings.
This is also an extension of the Japanese sense of
nature in its broad meaning

In this project, | tried to create a new structure and

form of loose collaboration, based on the concept of

“latent nature,” by expressing layered urban
structure in the form of nature and the earth’s
surface. My aim is to create comfortable living space
with a sense of nature in the city, akin to the feeling
of living in a traditional single family house with a
small garden

The project is high-rise multi-family housing in
Tarumi, Kobe. Because it is a private development,
we were required to maximize the volume within the
law for economic reasons. We wanted to design a
somewhat different building from what would
normally be expected from the given conditions, and
give the building additional aesthetic value. By
changing each floor plan and changing the scales of
composition, we came up with a variety of unit types

and dynamic visual effects
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1st floor plan S=1:1500

Type G1 S§=1:400

1st floor plan

Pond
Post box gallery

3 : Service counter

-

Private garden

-

Swimming pool

Changing room

10

Type G1

= I : Private garden
— . | 2 : Living-dining room
e = J ) : Kitchen

4 : Tatami room
| S : Main bed room
1 = 6 : Walk in closet
Bed room

R : Extension

Type G2

Training room

8 : Meeting room

9 : Conumunity garden

10 : Parking

11 : Suspended garden

12 : Porch

Type G2

Living room
Dining room
Kitchen
Entrance
Main bed room
Waik in closet

Bed room




North elevation S=1:1500

East elevation




House in Malaysia
Kuala Lumpur, Malaysia 1994-
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The heavily wooded and hilly site for these four
housing units is located in a suburb of Kuala
Lumpur. Design requirements included minimizing
impact on the site and adaptability to various site
conditions. The second phase will be mass
production of the prototype models. We attempted
to utilize natural topographical features and to
adopt the physical and psychological comfort of
traditional Japanese houses in the summer to the
tropical Malaysian climate

Compact House

A combination of rectangular boxes makes a
compact massing. Several open air green spaces
within the box provide an easy transition between
the artificial and natural environment
Interweaving House

Grid planned rectangular boxes are layered in
response to the natural site slope. Floors expand
boih horizontally and vertically, providing an
interconnected loop of spaces

Pavilion House

Four separate pavilions with semiopen exterior
walls are loosely connected by multi-level outdoor
corridors and decks, easily responding to the
existing topography

Split House

It consists of two wings with two separate corridors
running through them at different angles. By using
these corridors as axes, the landscapes of the house
and nature are regenerated to reveal new relation-

ships
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Elevation




2nd fioor plan

3rd floor plan ath fioor plan

1 : Living

2: Dining

3 : Family living

4 : Family dining
5 : Office

6 : Kitchen

T : Master bed room
8 : Bed room

9 : Theater

10 : Pool
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Pavirion House 1st floor plan S=1:800

2nd ficor plan

3rd floor plan

Interweaving House 1st floor plan $=1:800 2nd floor plan 3rd floor plan 4th floor plan

Sprit House 1st floor plan S=1:800

2nd floor plan 3rd floor plan 4th floor plan



Rose Garden, Amakusa

Kawaura, Kumamoto 1994-
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The Rose Garden is a private recreational and
cultivation facility for roses, built as a part of the
town’s industrial plan and to provide a place of
cultural exchange through flowers and gardening
The master plan is divided in three phases. The first
phase, which has been completed, is a glass
greenhouse. The second phase includes a rose garden
and its auxiliary facilities; the third phase will be a
large parking garage and a museum. The second
phase garden will be full of varieties of roses and
will stretch in a north-south direction with a
sprinkling of rest areas called green islands. The
islands will be connected by two main passageways
to enable visitors to promenade through the garden.
During flowering season, views of the garden from
the state roadway which runs along the site, with the
garden islands floating in a sea of roses, will remind
viewers of the Sea of Amakusa

A flower shop will sell roses, potpourri and custom
designed souvenirs; it will also contain a Spanish
cafeteria. The parallelogram-shaped building will
be clad with glass curtain walls to allow views of the
surrounding space, full of roses and the sparkling
waler of the bay in the distance. In order to provide
views of the entire facility, a viewing tower, which
extends diagonally above the building, is also
planned. The tower, clad in perforated aluminum
panels, and the glass box of the flower shop will
become a shining landmark for both the rose garden

and the town.
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1st floor plan S=1:500
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Machine Room
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CP Jetty Project
Chiba, Chiba 1994
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Until now, Japanese harbors and ports were very
utilitarian, designed solely to address technical
problems such as high waves, tsunami, typhoons and
tides. The function of jetties was only to protect the
harbors and coast lines. If carefully selected
however, spaces around a jetty provide tremendous
possibilities for waterfront activities, and often
command spectacular views.

In recent years, the psychological healing effect of
the coastal environment has attracted the attention
of experts and the waterfront areas have the
potential to provide more than simple recreational
amenities. Attempts are being made for the jetty
structure to incorporate harbor cleaning facilities,
marine habitats and fish farming.

Park : In order to take advantage of the proximity
of business and residential areas to the shoreline, we
propose to build a tree-lined pedestrian road along
the river. The jetty is extended into the harbor on the
axis of the road as a linear urban park which
connects the sea and the city.

Ecology : We Introduced a seawater cleaning
system using microbiological gravel filtration and a
marine life habitat system within the caisson of the
jetty. We proposed to develop plant species suitable
for the coastal environment to replenish greenery
which was lost around the harbor.

Jetty Functions : We proposed to investigate
incorporating the newest technologies into the main
function of the jetty. Through the use of new wave
reducing design, we hope to create rocky shores for
beautification and recreational uses.
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Type A—Water museum for children

: Stream

: Spread columns
- Scalprure park
: Open -air stage
: Light house

: Fishing deck
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Type B—Green floating island

: Pool

: Blooming hill

- Glass hill

- Light house

- Fishing deck
Steps

W B W —

Type C—Natural observation of seatide

: Araw bridge
: High & Low (Sea lide)
: Bench

: Steps

: Floating hridge
: Fashing deck




T Civic Center Project
Taichung, Taiwan 1995
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The challenge was dealing with the extremely large
office space requirements for the city bureaucracy.
We adopted a concept of fractal geometry, and
inserted many open spaces in the massing of office
floors to create a sponge-like organism of super-
porous volume. This solution provided environ-
mentally sensitive conditions which were open,
active and energy efficient, instead of the isolated
artificially closed space of a typical large office
building. Unlike the conventional layering of
uniform office space, the building is organized as a
kit of parts using the three-level modules, and
inlaying alternating spaces of architecture (interior)
and void (garden).

Scattered vertical service cores and numerous
bridges criss-crossing void spaces connect each unit
horizontally, and make circulation among the
modules possible. Often the bureaucracy is consid-
ered to be a hierarchical, tree-like organization, but
in reality, it is a complex network of countless
sources of information. The fractally divided
interior space provides the clear order of a tree
system, and the flexibility of a complicated
multi-lateral functional relationship, and it is highly
effective as an office concept in general.

The City Hall and the Assembly Hall are connected
by a park with a slow flowing pool and islands of
different sizes. People can enjoy evening strolls
across the island bridges. The City Hall, the
Assembly Hall and the park together create a better
communication network for all citizens, a symbolic
landscape for the future development of the city.
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Site plan 5=1:6060

1 : Island
2; Water plate
3 : Public square
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Under floor air conditioning system

Sponge unit




Yokohama International Port Terminal

Yokohama, Kanagawa 1994
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A lightly-woven cage structure and glass skin stretch
over a wharf to create a new landscape of interior
and exterior spaces. Analogous to old European
railway open
interior space becomes a place where time passes
slowly in the omnipresent reflection of water, as in

stations and conservatories, this

grand voyages. The floating cylindrical space which
spans from the city to the sea is a poetic machine
that reminds us of allegories of exotic foreign lands
and histories, such as a flying Kew Garden, floating
islands, Dejima and Kurofune. It will become a new
landmark in the Port of Yokohama.

Arrival, departure, services and parking have
autonomous, separate circulation, but are effectively
interconnected by means of open public space and
gardens. This system allows a clear articulation of
each function and visual relationships between
various program elements. It elevates the dynamic
energy of the space and create a spiritual ambience
which is full of accidental encounters and provides
an out-of-ordinary spatial experience.

Linear exterior gardens interiwine with the “cage”
space and thus generate free movement between the
interior and extertor. The garden enveloped in
architecture takes off from the landscaped approach
road, cuts across the building, pushes through the
roof, and extends into the sea. The flow of public
space from Yamashita Park to the terminal ties
elements together from an urban design perspective
and promotes the concept of Yokohama Garden
Port as a new kind of landscape.
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3rd floor plan
1 : Lobby 7 : Visitor hall
2: Anival hall 8 : Visitor's deck o -~
3 : Cruise deck 9 : Shops
4 : Baggage 10 : Foyer o IR
5 - Armival lobby 11 : Event hall 2nd floor plan
6 : Machine room 12 : Deck
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Cardiff Bay Opera House
Cardiff, Wales, United Kingdom 1994

H=T A7, « ARF/NJAQr~

This is our entry in the international opera house
design competition for the Welsh National Opera
We were selected as one of four finalists in the first
stage of the two stage competition. The second stage
was held for eight entrants, including the four
invited architects

CardifT i1s currently planning to redevelop its water
front as a leisure and business center after a long
history as a prosperous industrial and trading pon
The national opera house will be the first one built
in the last 100 years in the U.K. Our proposal
included suggestions for the master plan of large
scale redevelopment program of the entire Cardiff
Bay area. It is a recreation of port scenes with
numerous large cargo ships anchored in the bay in
the form of a group of public and private buildings
The opera house site is on a wharfl where an old
dock will be excavated and restored. There are other
similar projects under way within the bay area. We
likened the auditorium to a new ship leaving a dock
(the back of the opera house and offices) to
symbolize the new meaning of the port, rather than
a simple-minded tourist oriented reconstruction of
history. The auditorium is clad with wood siding,
like a giant musical instrument, and enclosed in a
glass skin along with foyer spaces. It is a shining
Opera Ship, a messenger of the rebirth of Cardiff
Bay. The foyers are open to the public plaza
developed around the restored dock. A giant
outdoor video screen on the wall broadcasts opera
performances inside and turns the plaza into an
amphitheater with the spectacular background of
the bay
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1 : Concourse a - Aodience entry
2 : Foyer b : WNO entry

3 : Auditorium © : Stage door

4 : Stage d : Pasking entry
5 - Rehearsal room ¢ - Parking exit

6 : Cloak f: Loading bay

7 : Storage

8 : Cafe/ Bar/ Shop

9 : Office

10 : Dressing room
11 : Green room

12 : Mechanical

2nd floor plan 3rd floor plan

Ground floor plan S=1:2500 1st floor plan
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South elevation $=1:1200

Section $=1:1200
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Niigata City Performing Arts Center

Niigata, Niigata 1993-

HBRHRELEMEIUFDRMETE (EH)

1.City

Place of Emerging City ‘Archaeology of the
City

Waterfront areas have

greal potent

as public
space. From ancient times, most cities were built on
seashores. The

river deltas, river banks and

waterfront always been a place where men and
women gathered from far away; theaters and markets

i in different seasons, goods were exchar

were

ged, and differences were accepted. 1

> was full of

the energy of the open area. The city was on water

and a delta i1sland was a stage
Niigata, City of Water
Niigata is a city like a floating i1sland surrounded by

the Sea of Japan and the Shinano River. Geologica

changes of the river mouth are directly related to the

history of the city. In the past, Niigata's urban space
was closely tied to the waterfront. The city was laid
out in a pattern to connect the sea and the river, witl

vork of canals running throughout. It has

always lived with water. The site of this project is on

reclaimed land that was a part of the Shinano River

basin until the early Showa period (1920%)
2 Landscape
Seven Floating Islands (Hanging Gardens)

Floating Bridges

ds which dotted

Reminiscent of the numerous isla

the Shinano River, the seven islands (floating

gardens “man-made plateaus) are laid out 10

respond to complex site conditions. This archi

ago is set at the height of the main level of vanous
facilities within the site, and by floating around
these facilities, the islands act as mediators of both

new and existing buildings. The network of

generates new relationships among public halls

aneously turns

scattered around the site, and s
the exterior space into a giant performance stage

The islands reduce the visual volumes of the
facilities, provide parking spaces underneath, and

above. With special

green park spaces

schemes and use of water, each island creates a

unigue rical garden. They can be used fo

number of activities such as outdoor concerts, plays

garden parties, flower viewing, poetry reading, tea

ceremonies, bazaars, summer dances, and so on. New

chains of spatial relationship will be created wi

s used for different functions

The islands in the forest and lobbies of all the halls

are connected by bridges to provide a network of

b

pleasant walkways uninterrupted by vehicular

traffic. The adjoining Hakusan Park is known as a
promenade g bridge and island system
expands that characteristic to arger urban scale to

built-areas with the Shinano River

connect
Visitors can either take bridges directly to their final
destinations, or enjoy walks in the forest from

to the riverbank before and after

Hakusan

3.Architecture

High-tech Screen . Floating Field

Above the level of the main lobby and the foyers,
which is the level of the Moating islands as well, a
large glass membrane gently wraps a | 900 seat
concert hall, a 900 seat theater, a 375 seat Noh
theater and rehearsal rooms. This screen is made of
two layers of transparent glasses with DPG (Dot
Pointed Glazing) system and custom-made double
glass panels with built-in louvers. In combination
with two layers of thin perforated stainless steel sun
shades for energy efficiency, the screen creates subtle
interplays of reflection and transparency with the
surrounding environment

By enclosing the inevitably solid auditorium walls

inside the glass screen, the perimeter walls are open

all around to create semi outdoor, terrace-like
public lobbies and foyers. Because of its circulatory
nature, the public space creates places for different

activities for people alon e way, even when th
is no performance inside

The adjacency of the three major auditoria may
provide interesting cross-categorical possibilities; for
example, performing one act of an opera in each

suditorium. Except for the concert hall, the halls

and the rehearsal rooms employ isolated structural
systems in order to achieve high acoustic separation
characteristics

I'he roof structure, where differing curved surfaces

IS meet, 1s

due to different interior space requirem:

covered with light-weight artificial soil. The

Ited concave green lens form of

ely grassed ti

presents a new image of public buildings

and landscape
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1st floor plan S=1:2000

1 : Concert hall

2 . Rehearsal room
% - Main lobby

4 0 Office

5 : Dressing room
6 : Foyer

Theatre

Section S=1:2000

2nd floor plan




N-Pac Workshop

We started the N-Pac (Niigata Performing Arts tion system to run complicat ire ible
Center) Workshop pr am, sponsored by the City staff is a necessity for the fulfillment of the facilities
of Niigata, in preparation for the opening of Nii 1 1l. There are a v ctions which

rming Arts er (N-Pac) in 1998 We plan to these stafl ers carry nienance

organize about 60 seminars in these three years as a crew, technicians, st directors, sel carpenters
part of stall training courses for planning and lighting crew and others. In the workshops, we
management of the facilities. The first program of concentrate on production planning and
this kind attracted responses from all over the ment staff training
country, well beyond our expectations. The classes The staff plans performance programming, negotiate
consisting of 30 gular participants and 30 contracts and work out details at rehearsals; they do
additional observers, began in September 1994 The all of these important tasks behind the scenes. Art
altendees vary in ind background. Half of th management is an attraclive pro b ) v b=t AR
re from » mainly fromthe T ) re iber of schools i _-' 5 6 = ‘ 5
irea, w from Toyama, Gunma tis ol easy to teach people to : ¥ . - fLi-
1s far away as Akita and Matsuyama be producers and directors without the experience of HhIR S ’ L EWN e A
ressed with level of their in staflT work. Although the sole purpose of the N il LU e A
the ecture and management issues of the Workshop is to train staff level managers. it is hoped
building. We invite top notch praofessionals from a that those people will learn from their experience ZHil- £ ) A% 3k L ikt ¥ —
wide range of lds to present lectures at these and eventually become skillful producers and e o] & )= ot
seminars. With the increasing numbers of public directors ¢ 4 7 % 2
halls, civic centers, and museums all the It has been one year since the workshops started. In ks Ly ¥ 23
country. people have started to recognize the lack of order to share experience with the public, we o L
content within. Still, the recognition of have pubhished a report of efforts as a book. We Wxzmifs7o 7 b s k- F =28
does not go beyond hiring creative artists and are planning to issue reports for the following years T DLk RA T 7 h 4 r
ter gro ers and directors. The is well as offering seminar h will be ¥ t L. B MUE SRR
)5t se the oj of the pen 1 \ ange of C - N iy = 78
of skilled staff who H 5 V79 ) 4 il 4 T 4
producers and directors. It ; 3 i 3 i B .
their numbers but also their : £ " 7 E 5 '7 ‘
lack of husiasm and knowledge. The N-PA( = Sk ) BETV AR PR LD
Workshop is a new attempt to alleviate this sad =MV T g, N-PAC Workshiophd & 7 w3 o faikt
situation LM T S H A H L
The role of the staff is analogous to the operation L7 7 t - I 50587
ind application systems of the computer. A fast g lcwd. BHhoEwn—F% i L
nputer needs ent alic nd ;-\;-.1~ i i ’ £ 2 3. "

OOgx
ooop
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True Regionalism is Global

——Reflections on the conversation with Koji Taki

We often have to consider public architec-
ture in the context of the global environment
rather than regional conditions. Throughout
our conversation, I strongly felt that, like it
or not, we already live in such a world of
global communication. As the world is
rapidly becoming borderless, especially
since the fall of the Berlin Wall, public
architecture must address issues of global
importance.

Koji Taki stated, “It is futile to think only
about local issues when designing public
architecture,” This is a dilemma everybody
has known but did not
publicly. For example, the use of an ambiguous

dare discuss

word machi-zukuri (community making)is
symbolic of the Japanese systems which
force regionalist design on local community
planning projects. This often creates a
situation where two neighboring commu-
nities try to establish different cultural
identities against any logical thinking. This
kind of nonsensical system of regionalism
ironically functions very well to homogenize
the country. This regionalism is also
difficult to criticize because it forms a sort of
“political correctness” which mixes many
local political agendas and historic views.

In the past. we tried to introduce plurality
in public architecture from the users’ perspective.
It is. in a way, a process of inserting new
ideas into local communities and opening
up society. We attached great importance to
thinking of architecture as a unified entity of
hardware and software, a result of the
recognition that the building itself was not
sufficient to provide new activities in the
community.

In Shonandai, although the scope of the
project was limited to a community hall. we
attempted to connect the community inter-
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nationally mainly through theater activities,
and promote the co-existence of the regional
and the avant-garde. The Sumida Culture
Factory, a conventionally exclusive continu-
center, was made both
physically and visually accessible to the

ing education

community; because we included a flexible
buffer space, the center
possibilities for local activities. The Niigata

provides new

City Performing Arts Center, which is under
construction, contains three different types
of halls under one reof. By enclosing them
within one large screen, we tried to
encourage the cross-germination of different
art forms. We are also involved in the
training of planning and management siafl
in order to realize this goal. In addition, the
fusion of architecture and landscape archi
tecture is meant to create a three-dimen-
sional park environment as an expansion of
urban functions.

Mr. Taki states. “we must find an architectural
theory which contains the essential contra-
diction between logic and leben (life), their
divergence and fragments of unknown
forms.” | feel that, to a certain degree. we
have started to deal with this divergence in
terms of the software programs of public
architecture. The logic of architecture
represents a rigid and hard environment.
Leben (life), typified as the movement of
people and diversity of facility usage. is like
a free-flowing river. There are no functional
and artistic solutions for this amorphous
element. The often used concept of “provi-
sion for accidentality” to address it never
really succeeds. As Mr. Taki says, such a
concept can not anticipate the unknown. We
try to relate architectural programs, which
always include concrete activities, with
room for the unknown. This may not be

enough, but at least we hope it points
towards a realization of integrating logic
and leben.

If not used. public architecture has no
value. Despite the fact that they are often lefi
out of the political programing process,
architects (as form-givers and implementors
of architectural programs) have a partial
responsibility for the validity of public
architecture, | often question the attitude of
view programs from a
superior position, and discuss them in an
authoritarian manner. Programs are impor-

architects who

tant, but the process of making program is
more important. There should be a more
pluralistic approach. In order to generate
lively public space. as many people as
possible participate in
development, not just

must program
bureaucrats and
narrowly focused experts. When Mr.Taki
says the concept of society is more important
than that of city, he means the city as a
phenomenon and society as a relationship.
Architecture is potentially connected to
social relationships.

When finished. architecture is no longer a

concept but an object, without much
flexibility. Architecture functions well
socially only when integrated with a

software program. Then it can contribute to
machi-zukuri in a real sense, and exist as the
essence of public architecture. Otherwise,
architects will continue to design monu-
ments and play with baseless concepts.
According to Mr.Taki, architects do not
discuss social issues and there is no sign that
this situation will change soon. | believe
that in the new globalization, architects will
be judged by their ability to
alternative visions to regionalism.

present

@®lisuko Hasegawa
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Inclusive Mind

For Itsuko Hasegawa, architecture is defined as
a long duration or “durée” of planning, design-
ing, construction, occupancy, inevitable
changes and ultimate disappearance. Haseg-
awa borrows the word “durée”from Henri
Bergson as best representing her conceptual
framework, but adds her own meaning, and the
definition is still unfolding. Hasegawa's “durée”
describes the complex, inclusive relationships
of architecture and society as they are thrown
together and points to hidden variable possibil-
ities. The architect’s function is to pull architec-
ture out of this constantly changing dynamic
dialectic relationship. Furthermore, to be
meaningful, this must be done in practice and
cannot remain as an ideological concept. This is
the opposite approach to the representation of
certain doctrines. It is universally inclusive of
the plural and complex nature of the architec-
tural process, and its expression in architecture
attempts to create a new architecture-society
relationship. It is a way of treating architecture
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as a means for new societal arrangements or
new kinds of social activities.

However, Hasegawa does not propose a clear
vision of how society should be. Someone once
compared her to the literary style of Gertrude
Stein. But she reminds me of Walter
Benjamin’s “Der Destruktive Charakter.” Her
advocacy can be summarized ultimately with a
very simple slogan: “Create a harappa (empty
field)1,” a desire for fresh air and flexible space.
Whenever we talk about the fragile metaphysi-
cal notion of architectural programs and
activities in the office, she can instantly upset
the argument with the naive concept of
"harappa.” It is not a typical architect’s
phantasmagoria, but rather it is a mysterious
black box;as the joke goes "like Jack Derrida’s
chora, so it is like Hasegawa's harappa“. The
word “harappa”is akin to furoshiki (Japanese
wrapping cloth) in the way it wraps every-
thing and anything. It is a place where the
durée and the space combine to create
architecture, sometimes like Mikhail Bakhtin's

“carnival space,” or Yoshihiko Amina's” mugen,

kugai, raku” and sometimes or Jurgen Habermas'
“communication space.”
Hasegawa persistently questions the validity,
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contemporaneity and public support of existing
architectural programs. She shakes up estab-
lished organizations and systems to bring about
certain cracks, then works on the bureaucracy,
challenging pre-conceived ideas and formulat-
ing new relationships. For her, the cracks
themselves, or actions above that fluidize the
conditions of making architecture, are the
beginning of creating harappa. (One world for
all? The harappa for society?)

The possibility of architecture exists in the
projection of architecture in society;the ques-
tion is the method of projection. In other words,
the possibility of architecture depends on its
inclusivity. In architecture, ineffective ideas and
styles must be immediately replaced. Clear
formulas and concepts do not necessarily make
great architecture. We must move from a
“schema“to an “attempt.” To start accepting
architecture as a durée superimposed on
society is one opportunity to create new critical
standards for architecture. As has already
become legendary, Hasegawa told those
attending the Shonandai Cultural Center
ground-breaking ceremony, “| do not make
architecture.”

@®@Takehiko Higa ~Itsuko Hasegawa Atelier
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Analysis of Works-Introduction
eSS HTFFaR

Going back to our past projects, we find a number
of general characteristics. We extracted seven key
words that best describe them, and have tried to
organize them along a time line. Those words are;
garando (emptiness), latent nature (topography),
harappa (empty field), bridge, screen and software
Although some words differ slightly from the rest in
application, all of them share common design
directions.

All of our work maintains the concept of “garando”
and the “harappa”as a basis of design. We especially
sought “garando™in our early residential projects in
order to actively provide unexpected flexibility for
“long durée”instead of the preconceived formulas
and patterned
buildings, it is an “harappa.” Residential “garan-
do™is the equivalent of a public “harappa™.
The“harappa”is an all inclusive space for diverse

theories of architects. In public
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House in Kuwabara, Matsuyama
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activities, unbuilt land, a forest, a place of

multi-layered “long durée”with many views and
voices, and a free space of continuous changes and
creations.

“Latent nature”or “architecture as topography”is
the architecturalization of a “harappa”and points
awards the emphasis of the landscape aspects of
architecture. The interplay of the natural and the
artificial or the environment comfortably transfor-
med by architecture (as represented in “showers of
light filtered through perforated metal panels”) has
become the main theme of our work. The small
cupolas used for ventilation and light in the Bizan
Hall and the House in
applications of this concept on the roof The

Kumamoto are the

“bridge™is an extension of the “harappa”concept as
an articulated circulation system
built since the

The glass skinned buildings
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Bizan Hall

Footwork project are transparent “garande.”
Contrary to houses which require privacy, in highly
public buildings we have tried to induce incidental
architectural relationships with the surroundings.
This approach was later formalized as the concept of
the “screen.” The “screens”set up in the “harappa”
are symbolic of the germination of a new society,
and the inclusion of complex, unspecific, and
pluralistic relationships. The “screens” wrap all the
people, their actions, light, wind, nature and a
whole landscape, and we believe. create a new
inclusive architecture.

As we reached the concept of “garando”through
close communication with clients, in public
building projects we used the “software”of social
and architectural

arrangemenis to start motion

toward utilization of the “harappa.™
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Name of Works

Houses of Early Period
Bizan Hall

House in Nerima

Atelier in Tomigaya

Sugai Internal Clinic

House in Kumamoto

House in Higashi-Tamagawa

House in Jiyuugaoka

Shonandai Cultural Center

Nara Silkroad Expo, Asajigahara Rest Area
Nagoya World Design Expo Pavilion
KJ Project

Cona Village

Shiranui hospital, Stress Care Center
Yokohama Grandmall Project

STM House

Takuma Housing Project, Kumamoto
Sumida Culture Factory

Footwork Computer Center

Busshoji Elementary School, Himi
Oshima-Machi Picture Book Museum
Museum of Fruit, Ymanashi

Leaf House

The University of Shiga Prefecture, Gymnasium
Kaiho Elementary School, Himi

Himi Seaside Botanical Garden
Niigata City Performing Arts Center
Cardiff Bay Opera House

Rose Garden, Amakusa

Namekawa housing, Ibaraki
Yokohama International Port Terminal
Imai Newtown Housing, Nagano
House in Malaysia

CP Jetty Project

T Civic Center Project

"Japan Today" Installation in Denmark

Museum of Fruit, Yamanashi
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EST—4 1. Fh7ii# Location

=
i +E/E Progra
Chronological Data of Works EEA rogram
Cooperator

i%StEBRS Design Period
T#HERE Construction Period
FUtEiE Site Area

#IEEI  Building Area
IEREME  Total Floor Area
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BEEOEFE House in Nerima 1. EREB&EE  Nerima, Tokyo
WHAGE House

S S RIRERER R
1985.4~1985.11
1985.12~1986.4

330,587 153.08m", 244,647

ooe N

WESSO7 I Atelierin Tomigaya R@=EX  Shibuya, Tokyo
FFUI Atelier

HhE © RIS R
1984.9~-1985.12
1986.2~1986.7

75.67nv .~ 60.10m7".~ 188.47m

L

FES#UF  Matsuyama, Ehime
%k + £ Hospital + House
WS s RIS R

e £5E=

4. 1985.6—1985.10

5. 1986.1—~1986.9

4,725.76m7 .~ 367.20m° " 1,458.41m

BE#H&ERE  SugaiInternal Clinic

[

WEEARDEFE  House in Kumamoto 1. REAREZER  Kikuti, Kumamoto

2. HH{FE House

4. 1985.4~1985.9

5. 1985.10~1986.3

6. 985.72m' . 202.32nv .~ 198.58n¥
WEE)DO{FSE Housein Higasi-tamagawa 1. EEHMEESEBEE/| Setagaya, Tokyo

2. WHE{EXE House

3. RE CERREWEHZER
Bl EBHE

4. 1986.1~1986.7

5. 1986.8—~1987.3

6. 240.04m".143.97nv . 237.7m

BEBFEOEE  House in Jiyugaoka 1. BRESEEEERR Setagaya Tokyo
2. WHE{FE House
3. WS EIRBREMERZR
ixfE  EEFRC
4. 1987.1~1987.9
1987.10~1988.5
177.028m¢ .~ 101.25m" .~ 163.73m

WiiE 4 ibt %2 — Shonandai Cultural Center 1. #BZ)|EFERTMES  Fujisawa, Kanagawa

2. #E&{tFEER  Public Cultural Complex

3. R AHHREIRERE EREA
il . PMEAEH LREE

4. 1986.3~1987.3 (B1MALH
1987.4~1988.3 (F2MiTH

5. 1987.7~1989.3 (F1HiLH)
1989.4~1990.3 (B2METH

6. 7,930.3m¢ - 2,105.47n% . 10,529.83m
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http://1984.9~1985.12

BEE )Ly 00— FiglE$ 25 EKE8MEE%  Nara Silkroad Expo, Asajigahara Rest Area

WitR 741 EES 7 )P Nagoya World Design Expo Pavilion

B3+ - J1L v ConaVilage

BFMERRE  Shiranui Hospital, Stress Care Center

WSTM/ 7 2 STM House

WAEATTEFIFEH  Takuma Housing Project, Kumamoto

W7y 7= aE1—48+1 2%~ Footwork Computer Center

BT4E4EEB 42— Sumida Culture Factory

U U

-

ZREZ=RM Nara, Nara
HRSRARER R RS
Expo Temporary Rest House
1987.5~1987.12
1988.1~1988.3
—/300.00m*/ ——

SHEEHETHBEXEE R TV 1 18RS
BESBA  Nagoya, Aichi
EREEREETREE

Expo Temporary Exhibition Facility

18 I REEMSHER

@ : ARC AT LEEEHE

1988.4~1988.11

1988.11~1989.6

1,500.00m? ~889.08m" " 1,345.56rm*

EMEEEHEH Amagasaki, Hyogo
BE#EAEE Housing for Rent

1B OaKEZETH#AER

Bl MHEMERA AT LAX
®EHH - 25V —. TLd1 HHEER
1987.10~1988.3

1988.6~1990.2

6,624.47m¢,~2,977.03m° 13,243.17m¢

EEEAZEBAFFIR Omuta, Fukuoka
#@flx  Hospital

HEE C ARSEE{SEHEEEAN

B GBS aE T 00

1987.10~1988.10

1988.11~1989.11

14,289.90m° .~ 863.40m?~1,508.30m*

RR#ESXE S  Shibuya, Tokyo
BT Office

WA MERIEEAR SRR

B MisiEd B o
1989.7~1990.2

1990.4~1991.9

290.19mv - 185.59m¢ - 1,234.33m¢

REATEEEE]  Kumamoto, Kumamoto
#@E{EE  Public Housing

B3 | ERREREHER

it . BERETARZERAR

1989.1~1990.10

1990.12~1992.3

— . 1,077.37mv ~ 3,565.84m"

EESMNERE Katou, Hyougo

B (QAEa2—%2—1t%—) Office
1991.1~1991.10

1991.11~1992.7

2,823.09n¥.1,271.31m% ./ 2,640.90n7

FRABEEFEFEE Sumida, Tokyo
HEF TS

Public Hall { Hall + Library + Workshop)
WS SREEIEERER

Bl - BfEEtE

1990.10~1992.3

1992.7~1994.9
3,400.07m?.'2,245.497my' / 8,447nv
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WEAILZ7OS 7 b Mt lwaki Project

Wk Ri{A%3F/\¥#  Busshoji Elementary School, Himi

WX BE[#ARE Oshima-Machi Picture Book Museum

WLUET7N—"Y 32 37— T L Museum of Fruit, Yamanashi

WE- IFOEFE  Leaf House

WEEE T AFEEE  The University of Shiga Prefecture, Gymnasium

WK BEhBER/\E#  Kaiho Elementary School, Himi

WA RERtEWE Himi Seaside Botanical Garden
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EHRILPERE  Kitatsuaru, Aomori
LA +F 44 —JL Restaurant + Hall
1991.10~1993.5

1993.6~1994.10
5,000m?,~1,100m2/——

HILUBXKRHME Himi, Toyama
/¥ Elementary School

HE SRR EREHRRR

e : mEtE

1991.12~1992.5

1992.6~1994.3

15,099.0m* /2,685.73n./ 2,948.13m?

HILRHABABEIRE  Imizu, Toyama
WEILHR (OB + -+ FvrFU—)
Library + hall + gallely

S | R ER SRR

XMl : ERWEtE. ARGt

1992.1~1992.10

1992.12~1994.8

6. 9,111.79n¢.1,171.59m* ./ 2,413.10m?

IWRIR TR E A SR 7 v — v 2E
Yamanashi, Yamanashi

BRieEY + BT + SR

Exhibition Hall + Green House + Meeting Room
8% © Ove Arup & Partners Japan Limited

i | EMETE

1992.2~1993.1

1993.7~1995.8

19.5ha 3,297 6,459m*

BRI R FHRAERI 7~V AE
Yamanashi, Yamanashi

AERSIPMEET  Park Maintenance Facility
S - FRES BRI

iufe : BfREtE

1992.2~1993.9

1993.10~1995.7

19.5ha223.16m°.~ 193.61m?*

HEBZIRT/\FE] Hikone, Shiga
#FHE Gymnasium

W RIS AR

iXiA . ERfREtE

1993.9~1994.3

1994.4~1996.3
294,567.3nv . 3,579.4nv ,/3,917.3n¥

BLUBXRHMEE Himi, Toyama
/1v##  Elementary School
1B RIS A AR

BRfE - HEEREt

1993.10~1994.5
1994.6~1996.3 (F3E)
18,351nv"/3,064m°.~3,681nv*

FLUEKEHME Himi, Toyama
H#¥E Botanical Garden

W RSN

ER{W © HPERET

1993.10—~1994.2

1994.5~19955

10,119 1.7 1,741 . 2,204 ¥




WiTEmE{L&E ({R#¥F) Niigata-City Performing Arts Center 1. FAH—EERE] Niigata, Niigata

2. BER-IERF - IHERESE
Concert Hall + Theater + Noh Theater

3. B AHRZEEMRR
BN . BExT =TT
=g v NEBHEFH

4. 1993.4—~1995.2

5. 1995.7~1998.5

6. 140,143.87m?.10,062.4m",~ 25,099.9m

WhH—7F 1 7XA - F~NFNJZX2~ Cardiff Bay Opera House L Da=iTMH—F 1T 1FUA
Cardiff, Wales, United Kingdom
FMF/N7 A Opera House
##35 : Ove Arup & Partners Japan Limited
E¢fi : Ove Arup & Partners
E% . ARUP ACOUSTICS, ¥ v /\SE/RAAMN
6. 14,947n¥ ./ 11,999nv ~ 37,680

BXEO— XA -7 Rose Garden, Amakusa 1. RERIRABETAY Kawaura, Kumamoto
2. 58 Shop
3. S | EIRERRET R
Bl BRMETE
1994.8~1995.5
1995.1~
14,644.70m° " 1,368.94m" " 1,329.78m7

WEHEE BT /5— b ({R¥F) Namekawa Housing, Ibaraki 1. FHEBIARIIE  Hitachi, Ibaraki
2. #REHEZE Public Housing
i ARAFRERSERAR
i RS
B BREE
. 19948~
5. 19963~
10,462.41mv'./2,577.12n¢ ' 5,849.23m¥

BEFMSH -1 -7 (FUEY7H#) 1. EHMIIhBESH Kawanakajima, Nagano
Imai Newtown Housing, Nagano (Olympic Village) 2. #@EHFE Public Housing
HE . TUBRETEIER. BERETEEA. ERE
EtEIERN (BFEED)
183 i REEREHAR
A EHBETEEA. BHESMESETEIEA.
NEI&%E
4. 1995.1~1995.6
1996.5~
11,782.76me/ 3,862.84n7 ~ 10,359.76n7

BiEEEERER Y — 3 FLERED >~ Yokohama International Port Terminal 1. HERMFEHEEEY  Yokohama, Kanagawa
2. ERZ—3IFJL Port Terminal
3. W EREREWEHER
B mEILU-T) ST

B~ L —7OFE Housein Malaysia . IFFNT =N R=2T

Kuala Lumpur, Malaysia

2. {#= Spec. House

3. IREE . Arkitek Kumpulan Design International

(AKDI)
#i% . GCS Sdn Bhd
#%f® : Angkasa Jurutera Perunding Sdn Bhd
. 1994.11~

B 1189512
#92,300me. Interweave 54607, Splitd 10ny,
Compact 492nv, Pavilion 594ny.~ 737y, 746nY,
7960, 829y

WMTHT&70Y 7k T Civic Center Project 1. FEARAMEEBEGFT Taichung, Taiwan
2. TF& Civic Center
143,001.64m7 .~ 195,165m¢
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Photo Credit

Tomio Ohashi XHE®X TFicus

Personal History

1964

Graduated from Department of

Architecture, Kanto Gakuin University

1964 -69 Worked in office of Kiyonori Kikutake
1969 -71 Research student in Kazuo Shinohara

Laboratory, Department of Architecture,

Tokyo Institute of Technology

1971-78 Worked in Tokyo Institute of

1979 -

Technology
Established ltsuko Hasegawa Atelier

1988 -90 Lecturer at Waseda University
1989-92 Lecturer at Tokyo Institute of

1992-93

1993

Technology

Graduate School of Design
Lecturer at Niigata University

Awards

1986

1986

1988
1990

1990

1991

1992

1992
1993

1984

Shuji Yamada |UEf§= ps,7.85-89,92, 934, 113-114, 158%
Mitsumasa Fujitsuka BEIFICIY p64-67,74-75, 80k, 8145 £ & U°F, 01°F, 99, 101-103, 111

Katsuaki Furudate H8E%EE poo, otk

Shonandai Cultural Center #H@E&X{tt>%—

Shinkenchiku-sha #2584 pia

The Prize of Architectural Institute

of Japan for design

1st Prize, Open Competition for
Shonandai Cultural Center, Fujisawa
Japan Cultural Design Award

Avon Arts Award for

Shonandai Cultural Center

1st Prize, Invited Competition for
Sumida Culture Center, Tokyo

1st Prize, Cultural Award of
Residential Architecture in Fukuoka
BCS Prize for Shonandai Cultural
Center, Fujisawa

1st Prize, Hospital Architecture Award
1st Prize, Open Competition of
Niigata City Cultural Hall and Area
Toyama prefecture Architectural Award
for Busshiouji Elementary school

ltsuko Hasegawa RE/IK&F p6 9-11,215F,33-34, 704544, 73, 82-83, 158424, 159

Translation of project descriptions

Hiroshi Asano %%} %

SDS511
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Visiting Professor at Harvard University
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1993

1986
1986
1986
1980

1990
1991
1992

1992
1993

1994

HBAFRIE NG

BARRELSWERN (Bluk—)
MEESItt 2 -2RI ANRETHE
BAEXETF V1 W (—EOEERE)
IAFE-EHE
(FRmMEaX{tt-2—)
BEXY{EE 2 ({FiF)
BEI L ~BEEH
EERREFELILRAR (FHARR)
BCSE (BER™ #BFEaXlbt>42—
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St dItRA b, COEESIE. 420nE
firEs e LT, 1970 RO, MRt
TR, FNME v L OIROIEE)
ISR EH T2 LD,

1960 {Con 2SS, LR AT
LTwaZ i, {6 TwE, HED
LAORR, TANVAD (KA )
LT AN afi=N/ 2T 7 AR,
IHP K A4 2255 3 -7 K4 2ADikH,
A=A RNTOFT Iy a=RL0, AFY)TF
DTNT - KR—=7=24 L. HoricREL
FE(CEIFR L Cu 2z 7z, &) bit,
HARDLEDIRET AN ADERAF + 2 ==
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BH{. Tardiollogy; (1968-69, #)

L. ZFOHGGEN MU, BRI, #)]
SUERICREIR S 4072 TEs o T &1,
WELR N EROZ LT, S0 &
fLLTWaDiE, 1172 L ABOBEETH 5.
Z 9 L, $lfFEES2 S TEE v
RN R R L. R S,
ZLTLDZDLDHHERT 5 Ty D
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M2 P74 %13, EXWTHDB !,
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Lz T35 WIS EeE
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19704F,

)5 4Rk,

b,

WA b F AW BT,

TA)GE WAL ERD ) C LIk B,
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OS2 XML, 5 L7cKRLLAy - B

i) = A4y - BahsUROIMEIT R, FEY

PRAN. TRELSSEE~ (1971)

"9705—MRs AR, &

5 B U 3T 24 AR 19952 A17H—3 A268
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D8R E . LoD RN ER -
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Space Design
Back Issues

9407 The Works of Peter Walker: Minimalism and
Landscape Architecture; Introduces Peter Walker Willian
Johnson and Partners' main works and future projects:
Tokio Marin Oyama Training Center, Center for the
Advanced Science and Technology. Marugame Station
Plaza, IBM Japan Makuhari, Solana, Hotel Kempinsky,
Europa-Haus. Longacres Park, etc. ¥ 2,200

9408 Massimiliano Fuksas: His recent works; School
Saint-Exupery, Graffit's Museum of Niaux's Cave, Brest
City Center university, Sports Complex, Housing, Parking,
etc. Text; Doriana O. Mandrelli, Otto Steidle, Hideto
Horiike, Rumanian Orthodox Churches in Mordovia:
Four churches builded 16th century. Photos; Takeshi
Taira. Text; Yoshi Yamazaki, Riichi Miyake. ¥ 1,950

9409 Ideas and Approachies to Architecture and the City:
A New U.S. East Coast Movement; Introduces 11 architects.
B. Shirdel / J. Kipnis, Michael Sorkin Studio. S. de Martino, A
Wall, RAAUm, W. Jones, A. Zago, Pollari < Somol, G. Rynn,
D. Garofalo, M. Rakatansky. Texts; Tsuyoshi Matsuhata.
Recent Work by TAO ARCHITECTS / Shuntaro Noda:
Photos; Kouji Horiuchi, Text; Youichi lijima. ¥ 1,950

9410 Torroja's Legacy of Structure and Space: The
contemporary meaning of Eduardo Torroja. Works; Madrid
Racecourse at Zarzuela, Market at Algeciras, Pont de
Suert Church, etc. Discussion; Norihide Imagawa, Keiichi
Irie. Rebirth As a City of the Arts: Gibellina Nuova,
Italy: Urban development and architecture in Italy.
Photos, Texts and Interviews; Masaru Miyawaki. ¥ 1,950

9411 Airport Architeture as the Nexus of the City:
Featuring Kansai International Airport Passenger Terminal
Bldg. And 21 airport terminal buildings in the world;
Stansterd, Denver, Chicago O'Hare, Stuttgart, San Pablo,
King Abdul Aziz in Jeddah, New Seoul Metropolitan, Chek
Lap Kok in Hong Kong, etc. Texis; Deyan Sudjic, Paul
Andreu, Hiroyoshi Yamada, Noriaki Okabe, etc. ¥ 3,500

9412 SD Review 1994: Featureing SD Review 1994: The
13th Exhibition of Winning Architectural Models and
Drawings. Text: Naoyuki Takashima, etc. International
Collaboration Project: The Children's Village In
Oswiecim: Architect: Mario Botta, Fumio Maki, etc. Projet
pour La Chapelle de St. Viogor de Mieux par Takubo 2.
¥ 1,950

9501 Riken Yamamoto: Introducing his works for last 5
years. Ryokuentoshi=Inter-Junction City, Takashimacho
Gate of the Yokohama Expo'89, Day Care Center for the
Geriatric Patients, Junior High School in lwadeyama,
House in Kamakura, House in Okayama, etc. Text by
Riken Yamamoto, tom Heneghan, Motomu Uno. ¥ 3,000

9502 Baroque Architecture in Sicily and Lecce:
Features the distinctive Baroque slyle resulting from the
mingling of Roman Baroque and the indigenous ancient
Grecian and Hellenistic cultures. Introduces Palazzo
Spadaro, etc. Photos: Ichiro Ono. Text: Hirohide
Yakeyama, Masanobu Hasegawa, Satoshi Okada.
¥ 1,950

9503 Multi-unit Houseing Today: Introduce architects
who have made many multi-unit housing recently and their
works. Masahiko Araki: Living Alley, Takao Endo: Higashi-
Osaka Yoshita Public Housing Complex, Hidetoshi Ohno:
YKK Namerikawa Domitory, Yuzuru Tominaga: Shinchi
Housing-C, Yasumitsu Matsunaga: Project 951, Makoto
Motokura: Seikousou. ¥ 1,950

9504 Senes from the Technoscape: Focus some scenas or
landscape constructed by industrial facilities, civil engineering
structures, etc. Introduce Wind Firm, The Thames Bamier, The
Arecibo Observatory, The Kurobe Dam, Shiobara Hydro-
Electric Power Station, Kasai Sewage Processing Plant, Trans-
Tokyo Bay Highway, Drilling Platform, Japan Microgravity
Center, Circular Farm, etc. ¥ 3,000

9405 Mega Architecture: Recent Works of Paul
Andreu: Introduces some of Andreu's many
monumentalscale buildings, railway stations, sports
stadiums, and other works. Feature on The Creation of
the Foreign Settlement in Kobe and Its Development.
¥ 1,950

9506 The Potential for Using Computers in Architec-
ture: Examines how architecture is being influenced by the
use of computers. Architects: Neil Denari, Peter Eisen-man,
Keiichi Irie, Toyo lto, Hani Rashid, ARX, Kengc Kuma
Makoto Sei Watanabe, etc.. Mysterious Design Drawing
Exhibition: T.Ara, F.Enomoto, S.Hisada, N. lijima, E.
Sottsass, S.uchida, etc.. ¥ 1,950

9507 Takahiko Yanagisawa: Art Museum Space and
Detail: Features five museums by Takahiko Yanagisawa,
who won the competition for the Second National Theater
in 1986. Museums introduced: Utsubo Kubota Memorial
Museum; Museum of Contemporary Art, Tokyo: Kazumasa
Nakagawa Art Museurn, Manazuru; Kiriyama City Museum
of Art; etc.. ¥2,700

9508 Urban Public Spaces: Features small public
facilities designed by architects. Architeclts: Atsushi
Kitagawara, Naoko Hirakura, Shuichi Kitamura, Toyo Ito,
Waro Kishi, Kazuko Fujie, Atelier Zo, Koichi Nagashima,
Mitsuru Senda, etc. Digital Urban Design: The New
Language for Disign Cities: Introduces new methods by
Yanagida Ishizuka & Associates. ¥ 1,950

9509 Kenzo Tange: Kenzo Tange Associates: Focus on
UOB (United Overseas Bank) PlazaTange's last sky-
scraper, and on the Shinjuku Park Tower which transforms
the Shinjuku skyline. Introduces Makuhari Prince Hotel,
Bay Square Yokosuka, Hiroshima Peace Center Complex,
FCG (Fuji-Sankei Communications) Building, Gran Ecran
(Place d'ltalie), etc. ¥ 3,800

9510 Architecture of Response: Recent Works of
Cesar Pelli: Introduces recent works by Pelli built around
the world, especially in Asia:NTT Shinjuku Headquarters
Building, Sea Hawk Hotel & Resort, Kuala Lumpur City
Center, etc. Tower Art in Tsutenkaku: Introduces an art
and architecture exhibition held at the Tsutenkaku Tower
in Osaka. ¥ 1,950



Space Design
Hardcover Edition
and Order Form

Space Design published its first issue in 1965 as a
monthly journal for a general readership introduc-
ing noteworthy achievements and leading works
in the fields of architecture, urban problems,
design, and the fine arts. The joumnal has
established a solid reputation over the years in the
fields of architecture and design. It enjoys the
support of a broad readership in an age when
up-to-date information on contemporary design,
urban planning, and architecture is in heavy
demand. SD endeavors to make its features and
articles ever richer in content, focusing attention
on the methodological, and aesthetic themes of
modern architecture, the city, design, and the arts.
The text of SD is mainly in Japanese, but in certain
cases English translations or summaries are
provided for feature articles.

Send your order for subscriptions to Space Design
and/or for back issues or hardcover editions by:

Filling in the order card below and faxing it to:
Space Design: 81-3-5561-2560

Or mail the card to:
Subscriptions Department
Kajima Institute Publishing Co., Ltd.
6-5-13 Akasaka, Minato-ku,
Tokyo 107, Japan
tel: 81-3-5561-2550

An invoice will be sent immediately. Upon receipt

of the invoice, you may pay by check or
international money order or bank check.

Order Card
Name (in block letters please):

Address:

Fax number (if available):
Occupation:
Please check one of the options below:

[]Please enter my SUBSCRIPTION to
Space Design,

starting in , 1984

sea mail air mail
12 issues ¥30,000 ¥55,000
24 issues ¥50,000 ¥80,000

Price includes postage and bank charges.

[ Please process my order for the following BACK
ISSUES and/or HARDCOVER EDITIONS of SD::

The invoice includes:

1. Price of the publication
2. Bank charges(¥ 1,500 per order)
3. Postage(determined upon receipt of order)

Alvar Aalto

A special comprehensive collection of celebrated
architect Alvar Aalto’s major works. Aalto's Design
Vocabulary, by Akira Mutoh / Chronological
Review of A. Aalto's Life : 1898-1976 / Worldwide
Distribution of Alvar Aalto's Works ¥3,090

Tadao Ando 2

His 21 works since 1981 including Church with the
Light are classified into five categories and
introduced at once here. The 10-meter long
drawing of Nakanoshima Project lets the readers
feel his vigorous approach to architecture. ¥4,800

Arata Isozaki 2

Introduces whole of Isozaki's major works,
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of
Saudi Arabia, MOCA, Blick of Flats, Berlin,
Okanoyama Graphic Art Museum, ¥4,944

Kiyonori Kikutake

Collection of Metabolist Kiyonori Kikutake's works
from the early years to 1980 : Architecture of The
Third Generation, On the Notion of Replaceability,
Phase of Methodological Search, Data, Location
of Works ¥3,090

Kisho Kurokawa 2
13 major works for these 10 years, including
Hiroshima City Museum of Contemporary Art
which won 1980 The Prize of the Architectural
Institute of Japan, and 2 other Museums are
introduced. ¥4,300

Seiichi Shirai

Introduces a collection of the gem-like works by
Seiichi Shirai, an architect of proud loneliness.
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki,
Ichiro Haryuu, lkuma Shirai ¥ 3,605

Ateller Zo

Presents the first collection of the works by Atelier
Zo who has continuously brough forth fresh works
by their original formative ideas. Nago City Hall,
Shinsyukan Community Center, etc. Essay by
Hiroshi Aramata ¥4,000

Kenzo Tange 3

29 projects are introduced at a stroke so that his
footwork in 1980's can be seen. Also, the
noticeable new Tokyo City Hall is introduced
through many drawings and photographs of new
model. Full English text. ¥4,100

Fumihiko Maki 2

Presents the second collection of Maki's works
which show his activities in 1980s. Spiral, Keio
University Hiyoshi Library, Fujisawa Municipal
Gymnasium, Hillside Plaza, Tokyo Metropolitan
Gymnasium, etc. ¥4,326

Toyo o

9 projects of his semi-permeable architectures
such as restaurant NOMAD and Silver Hut and 11
projects of Transformations by Light are
introduced. The Shinorama Space by Kishin
Shinoyama shows White U. ¥3,900

Shin Takamatsu

All of his major works including Kirin Plaza Osaka
which won 1988 The Prize of the Architectural
Institute of Japan are introduced. His working field
in which he has continuously been creating his
sharp works can be observed. ¥3,800

Kunihiko Hayakawa

His original pastel-colored works such as ATRIUM
and STEPS give the architectures allegro rhythm
and feast one's eyes. His works and projects for 10
years since 1978 show his world. ¥4,300

Kazuhiro Ishii

His Sukiya-village which won 1990 The Prize of
the Architectural Institute of Japan and 51 other
works introduce his method of composition.
¥4,300

The Expressionist Architecture of Germany
Meaning of the Expressionism which is the mother
of the modern architectures and has influence on
the contemporary ones is introduced by 12
architects’ works. ¥3,300

Wooden Architecture Today 1989

Introduces works of Europe, mainly German,
Swiss, and French, as well as of the United States,
Australia, and Japan. Works in Japan include
those by Shoei Yoh, TAKE-9, Hideaki Katsura and
others. ¥3,708

Bruno Taut

Introduces his activities mostly while staying in
Japan 1933-36. Features in memory of Taut in
40th year of his death. Architect's Own House
Istanbul, Housing on Erich-Weinert Strasse, etc.
Taut's Handicraft and Books ¥2,575

Ecole des Beaux-Arts and its Glorious Tradition
Updated: Essays: History and Credo, Thought
Backbone/ On the Grand Prix : List of Recipients
and their Presentations/ Genealogy of its Ateliers/
Collections : Notre-Dame at Lorette, Opera
Theater, Paris, etc. ¥2,575

Details by Maki & Associates

Shows detail at Forum TEPIA, a showcase of high
technology using a variety of new materials. The
work features studies in surface, point, and line
and develops numerous types of detail. ¥6,800

Kim, Swoo Geun

Introduces his 30 projects, mainly in Korea. Masan
Cathedral, Korean Overseas Development Corpo-
ration Building, Art center of Korean Cultural and
Arts Foundation, Seoul Sports Complex, Nam Dae
Mun Market Redevelopment Plan, etc. ¥ 3,000

Architects Own Houses of the World

Introduces famous architects’ own houses of the
World. Architects: Richard Foster, Frank Gehry,
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins,
Barton Myers, Christopher Owen, Arthur Erickson,
Ulrick Franzen, Paul Gray, etc. ¥ 4,944



®
BE Tt

F )7 4+—v1000 VOL. 4

L ]
LR 3¢5

EWTIE, BEH (BR) o)) Thrd, ¥ 71
—IL1000 VOL. 4 =8stsc Lz, F o7 ndkizid, £
DEFOE 0, 1 mBH7 01,0000 (Bidk = H B %)
Bz, FIEFGRIAT A T LEGUEHSITA T4
gL, BUE - A - UEMEERBLL T
aaY—,, WEAHiEEBRELL: T2a2/ 31—y %
TCEI 2 BRI R G 2 Ay, BIEZE

¥—g— kA L

Tih, —MEEDL ¥

e Fa L F >
GUL=T-AEY VIZY v

WEMIZ, VOL. 3 & H¥

o i
LT, BEMEERE Loz —ABEHOTE, 7
7 YL FSEET7A Y, BUEMBE 2 AR L 2ok B
KBS L, L IEAZEZ L HmRAL
ALTLUAFLRIOREL YV BELA, a7

+—BiiGiE, BERO~—2AD LRIz FL - E

=T a- Lk EAEE (BSE - 2x5—0, 7275
LAEE) D7 g AR D fHT R, EEAP
HWTHE, APEEE
7, EPFH -
Bl B¥T{s

TuA =PI TS,

i §od.

it b LuwkR

RSt ERCES

S T A
T664 Tel 06-494-6605

AT
VIR IYR:H

Bl AT A T

72¢¥ 72Y—pR VFyZ7H=A L F

L L
77 E{t2IREA S XEEZHBASH

F7EETLERTIZ, 22— —#iEr 77 —THIM% K H AR TR SRR DMERE & RFE L Lt h,
BeE L ATED B LR D 2 1) — RS - ANEBRHCEL Y, SHEME R 7L 2 A HiREHE
YATED b 245 A o o HIEEXEE (7775 | MI#L, Vo 7H=A L FE LTHBELE, R
AL ) ETHERE L, AR LR ORIKS AT Tid, HaPHIcd g ) hifoREnITIC T
= ShH A FA=NZANE3(FE), 'V 7H=ANF (O
740, B EMKE O AtERE = B Lot 4 e L) DA NFLRTLALTRRL, BEEHL
Eaea iz, BLOENPLHNAEGAN—Z | BMORMICLELWEHRER A7 2 288#L T
L THEHTE 5,
=R 534
D253 L A FiE500mm X 500mm (2~ 3 /L & 8k 1 3ke/ B0 DEMT 7L, 7 7yhE, WE RR#RE, 7L
Dy, W E L USRI EAA LT YOI L, —r LY OHBRBEUENEL, g 722 T oIHEE
o, M ATETHR I TESN, THIERESINLS, DEICHETTE S,

L, FIE 2771 —bREFGRALE.

@y 77—, MEO 1 /5ODEE TR L 3RE, @Rz »REHO S, “BIEE), o
FIfRTsSEDmRS 25 b, BRTEENHLD 2 —5— ) DIEEEFAG,  F7, =T L AL

W=t dd, F ¥T73-RBEUELVWE, | DRTL—FR BN
MO LHIcHBRI- L2 -7 )= RO EERN IFEMYMTH ) wH
AHEZ 6V, MERESCEEOLE AT, DEBERESPRRY G LS,

(2, B o BIEE XM T AR | @iE

MENMELAL, F1, L~ Vo 7=4LFH th#E 18keg 27,1001
ThHLE, MELRHRIZLAL N " ¥ 18kg 35,6701

MBIV b 7Hy LRSS

77 EeRIRBASH KEFZRHARH
@i =+ AR 3366 5 KERHCTEEE LA 6 TH 1 #1245
T910-37 Tel 0776-38-8001 T554 Tel 06-466-6661

A17



s B = R

Gt M

LJ L] L ]
KH TR=30" HS 2

T T IN— BbAy 2IWFIAD « VAR—=Z 11

] [ ] L
KXesfIi-—tr—>—as ARIEEASH HEHHEFHEISH

1) ~

SENMI T2
(O-X%257%5332)

T3, T—AL4A b 7HEER KE T ##RTI2, M4 oslr & @i, i AR HARME FWTIE, EEOHEMYZ A IZHESTIESH -
KM, =7/ <—e@HRBELL EoTii=|E W Fe ¥l b ke, G 7 2, e F

N ilidh ATH LI mICE 2

AR '-_;i "i;"-'g L7, m #h, -‘Fj.llll A |,‘,1, nsht \‘;_:

7 T Z b £ I DH > rhs x 3 128 HF 2 th L

1o 5 =) 2 0m J = j il M R % 3 % # 1Ay o7y ok £0 % i< bk A i

& A LY *1) 77 2h E48 4 * 1 G 7 <, BV

WE(WHPNLADPTERHDENND L IZ4-2Tw3) | QHENERIZADYED 7 b &IT, 7 I ¥ 7 £y 5 ¥
(fiC5% 77 %4 200W ) /) i1 ) B%ilt) % T 7 i 0, WisEE

THIBICHEC, HAFCEL v ) e AR T o FTHHTAZ

5., MEOCLWEBEEHALT, ST FLHP IBRIZEDLELV—-NEHT, KSB(Z-FTCLRE MinHhad e Lz, EH (AHHK (=83) ¥EAN
IZEMTE S, &), KCH (B oRiE, 0O iha 0 BEEE, ICRATLIO®M] RLEDHINSTH S, it
BE 1ISOBE DA ) BSED) 4 ¥, 122 A X ORERICHH A ¥rle b LTI, KA (R4M) HBBIEEZ 0D S
DAN—7v— WK ETERIEHRET D, kil BHECEATIHHAR (B3) 288
UMM TIEE T 20T, HREIZHILIE DA, a-71)— M, #REHbZL, Nilmm7 00— bR E ML TS0%LLLE LR

Vo AXTTZALMBICITL S, DELTUNOBETLHIET R 3, UFEOGFEHEEZ ARG E3RE0TES, F
Mg - (E O —ICRA L -RENFILREL X SEOE2ER Pz, EVHCEITZFENOE (BRH0E) 28HED 3w
#l1.5m J¥X2 Omn H2Th3, WY 202/5REICAZSS

29001 /mt (A1) T

LRI D, vhlE, fuak

7o, B AMMONM YT A TE

BRASHI-E—>—@E 7-4LAMOC RS AEIRBEASH ASHAES BFEEHTFHEASH HEIXE

$O N TCH K HIRT 2 THI12%14% £ W o Sl AR 22 | 5 HERERE | THUENS
TI00 Tel 03-3507-7221 T922-03 Tel 07617-4-2969 TI05 Tel 03-5443-0127

Al8B




ALK - -

BARIE BEARIE

—-
:—-—-
L
n
-
-~
-,
-
e .
| =3
— -
| ——%
- i
s
-
s
-
|~
_
ey
——
-
-
—
| o
-
(3
—

~ W ixi

C W1

RATBTIIEK(ASH

R@EHE T B =

EHHFAEHEBESHBH | —4 —5 TI01 TEEE @ 3292—2111

> AR WE-TE-ALOAGER) -8 (RER) - EHE - KR-18F

ILHIZ W TOBMGROBRICSD# BT > & #H08

£ A19



A3t - ES
X H OIS
BHERS
X B &
FLURE AT
REE X

ARFTPREEELEFAT2
FRFPREAEXTE2-2-20
FHETHRER2-1-1
KEEFHPREXEEEI-5-14
IEmPREF 1E£BESTH
EMHES EESERET1-15-20

B e R

FARETEET
V4 i F SRR bR

bty —

fi11110.5m X KHl6.5m
FTHA ¥ EH)E-FEEGTE

& (075) 802-32514%)
o (03) 3274-22744%0
2 (052) 204-08154%)
2 (06) 245-56304%)
= (011)271-36444%
7 (092) 474-0031

N B EI%’EE:‘:‘:?I
[ s TI0I EEFTREEABEHI — 11— 7 (BiLEAEBIE) T03-3254-3000
@ 8 = Ié Th4l ARHPAXEEE2-4-6 kkETEﬂ:’%tJvﬁﬁs) ®06-201-5704
QUERER T80 W FERXSPRI -2 -21(BEESE L) B0222-21-6989
BEXMERILA—9— - #BBEHE
BIXIMEMROASYATLEDE
BI&R7Y) -7 27X . /(<=2 NE
(A > AR (i N P v - Y
oM A G ROE R RO RN
B O & 4n OAT AT L2
ILAR—=F—IAHL—%— BERRHE N=YFibgra=9= X7y peng =2
THEESRE(FANIE) RERERECARRERE D—-F7ntyHd-— s=a
ARz b (BIA{LRETE) EVERHEHER 773 ABfL=F-F
EERER ARBERHREM A74ZAAvE1—-F— - -
£hi3LA iiﬁ!iﬁ . 2 KX @ b
kA — AN - B SAM b I sn-391L->
V=5= ﬁi!:iv:fﬂﬁ « BT AHS/ A b a~l
SERHWE A=~ ERERTL\THERED
7Y=72+€A707 ERSBRRTLNTEE
e
EIZOWTOBMAEDOIRIISSDERT> L A CEEV 2




At FE AR i D

2l
%Ei

mw

e T =

BHOBEMEfFHEINLEL

@& D XRBIMARM

F

{REIERLE iR

#  EHERREBAEI—T—10 TEL 03(3562)03 | I(AAE)

XEERA KR, REE. dtiEE. Wb, dBI®E. RBIE. #F5).

AR, #F. mE. RE. M. B

LD HLNDIRY L {5)E,

i

ifiEE - ﬁﬁﬁﬁf\ﬂ)ﬁ?‘im‘bﬂﬁi
FOEDOATIVICHRENT LD - &l
ERPEOEBECERICRAECHUSNSLD.
BICHEAREEERICEN TSR, BENE
EHREHILT, A—H—-AORELEH

LET,
L] L]

i - R FFILEREE

X -3 =
D eaEneimIS &t
* H TIM ERBEPRERES-2-1 (9 F7ER)

v (03)3572-33814%  FAX(03)3572-3530
KEEEH 0 T50 XEFLEETMNI-6-8 (8 EA38)
o (06)362-65154t .~ FAX(06)365-6052

ILEIZOWTOBAEORICSDE RT> L HMIR - 2§

zl

LI

Tl

o

A21



L TR
A 1FANI NI

HUMA N
ELECTR
ENGINEERING

NAKADATE

Type of Operations
®General Electrical Work ®@Internal / External Wiring for ng ting &Po er OEIectrlcaI Work
for Power Stations & Substations ®Design, Execution & Management of 'I'el‘eT:Eﬁ unication Work

F209=8 A

,3mﬂgﬂﬁ%

=t




u:

THd & v (TSR
@:tEER
HO——AUR AR U Y 8-2-1
HrHle o (3572) 3381
FAX (3572) 3590
KB KB AL X P K5 3-6-8
R 106 (362) 6515

B LS BHUALOBEL T aola S UL |

FAX06(368)6052
.ﬁﬁ?i
- KB 2-30-8

(3818) 1961
FAX03 (3818) 1968
KB KB S R REET 1-4-9
iz 006 (231) 4548
FAX06 (227) 0268
@FE
B X T HE2-1-10
AL L (3552) 824940
FAX (3552) 8249
@F4
Ke—— AR B H A RAEET 14-25
HAAE&AS S E/L06 (379) 17191
Fo—— R D PACH AT 2-5-12

BEHIR > T 2L (3863) 601140

HiliE—A Rl Leh2-2-13

FibEE s 7—EL052 (221) 764140

I

w7 Fryyy—————————181

W7 L~so— —————————=ui 8§
v B = Al3
i 5 % #4 |
IR AT Al ‘
KEA— I E———————————168 | |
RET————————————— A3 |
HE— Ad- A5 |
BIFRAT VR / fi—————A6 |
NEFESAI 180
WEATA—————————Al6
gRsElfEH——————A21
= iy =T ————————u ]}
RS 173
ST —176
B FISRER 177
e i MR 196
(B0 —All
KB A7
AT Al5
R R —————— A 20
FAHSR A21
FINTIL: = A T 1721‘
L Al5 |
IR 194 |
b2 o ER Ald :
BT 7V 188
TR EA R 190
HEPEA T 183 |
SO S L Al9
Ha AR A22 |
e R T3 A10 |
E 13— » A9 |
HAD LA — 13— A 14 |
A RT3 —A20
R H BT 165
H a7 s 182
w7 a— %2 |
L REE S 184
wF A =R} 21 A8
VTSR A2
FHe v 7 170-171
SR 192
|11 SRR R A24
o L—) LT 73

A23




/ yamada
HEHIZ MO DOEELFAL » b,

A4IZ, mﬁﬁﬂfﬁi<?ﬁw€le,féﬁﬂ‘ﬁ‘“

IIHEBH TR S 82 &M =—A2ililzdomH1l,
SHEZELHHBREFHE, XA 2SN T
a;)wauwmmv\wwm BERERYICIEE L
FIEE R WS @ Ny 2 Ty 7T LTwES

v

»

FFVHELT Y EF (i)

mmmaﬂﬁ—ta*i a—h-54L TI01 BRR#AFKEAESAEE316-12 TEL.0Z azham WEXH/ ya-A—L4 T20WMATEXES 2-20- TEL.045-311-1731
mui#t Y3=R-L THOLETHHEE_BHE11-11 (ANDOEX) TEL 3 ABXH/ Ya-l—L T34 F?F:b?-lZEim&tm 23 TELOS- cw-
BEE i o0 EEMMSEEES 830 TELOY 35 HEHEBEXH T4 EEEBMPE 516-14 (FEREA) TEL THLEEMF 7003 LBTAEREA=E 4-2-3 TELOI1-8(1
MR EF TI70 EETHIEE 3-14-8 TEL 02 42 TRERF T260 TENREXEE 1-25-14 TEL MEERAE T422 BEATEI 3-12-4 ...-k: TEL.054-283
LEREYFR 7730 ERHPE+BAE] 2-2-34 TEL0B2-293-6119 EREBERFM T L Z W8] 4-14 BiRRCH HEEHRA TO0HEHLUE 6-8-6 +'f:A TEL.01
FHEHEFF TI0E FHEHSNE 818-2-1002 TEL0286-50-1381 REHHEA TBIE 3

e 1
3-244-2540

A24 IEEIZOWTHBMAEORIICSDE RT> L 2§



