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In S e a r c h of G loba l A rch i t ec tu re 

I t s u k o H a s e g a w a 

T h e Idea of Harappa 
The residential projects o f the first 10 years of my career were 
featured in the A p r i l I9S5 issue of S D . T h e development of these 
projects was also a process of destroying my naive academic theories 
of the autonomy of architecture by actually participating in 
residential design, and broadening my mind. The result o f several 
years of communicat ing with clients, designing, and making models 
was a conf i rmat ion of the reality o f overwhelming diversity. It was 
a search for and trial o f methodology to deal with complex 
heterogeneous issues. 

A s a student without any commissions, I was sketching many 
varieties o f space with two contrasting ideas: substance and fiction, 
ordinary and extraordinary, transparent and opaque. Whi l e work ing 
on the design of the equilateral triangle-shaped house in Y a i / u , I 
started to seek an architecture in which simple space coexists with 
nature and complex architectural ideas beyond this simplistic 
dualism. F o r example I designed a house in Midor igaoka, a plain 
concrete box whose interior was divided by a large slanted w a l l . 
Instead of pursuing architectural autonomy and forcing theories on 

projects. I began to find architecture through communicat ion with 
clients and to perceive of architecture as incidental dimensions rather 
than permanently fixed notions. E v e n in my very early rather formal 
work , interior spaces were left positively as a garando (empty 
space) . The garando provides max imum f lex ib i l i ty , but at the 
same time demands an understanding of the owner 's l i fe style, 
requiring closer communicat ion. 

T h e Shonandai Cu l tu r a l Center, which I won in an open design 
competition in 1986, was my first publ ic bui ld ing commission. Since 
the program included a community ha l l , a children 's museum and a 
theater, and was closely tied to local cit izens'activities, I wanted the 
design process to be open and to include local part icipation. We held 
a number of public forums. 

The site was created by land redevelopment but remained vacant 
for almost 15 years. It was mostly used by urban gardeners for 
growing vegetables, and as a playground for chi ldren. I f the original 
building program had been fo l lowed l i teral ly, the site would have 
been covered with massive structures. I instinctively felt that there 
was a unique potential for publ ic space in this untouched harappa 
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( raw field). A concept o f "architecture as topography" was born, 
and 70% o f the programmed functions were built underground to 
retain the character o f harappa. 

In retrospect, garando (empty space) in houses and harappa 
( f ie lds) in publ ic buildings are the same concept. When I think of 
architecture as a place, I do not have any preconceived notion o f 
forms. I prefer to describe possibilities for the future. I use the word 
"place" as a space of f lex ib i l i ty . Rather than creating architecture as 
a social object, the space should be created as a result o f the 
participation of many concerned citizens. 

A s garando is the base o f my house designs, the essence of public 
buildings is harappa. a communicat ion space open to al l people, a 
field of f lex ib i l i ty for a l l k inds of activities, a positive void space 
where people can gather for politics and arts. The architecture 
defines the form, and the space thus created has a meaning. My wish , 
however, is to create a place of performance for al l people as a 
proto-architectural space. 

Publ ic buildings should be built as a result o f inclusive public-
dialogues. T h e responsibilities cannot be solely left in the realm of 

bureaucrats and architects. A vis ion that makes imaginative 
architecture possible often comes f rom a creative design process 
involving the diverse visions o f many people, rather than f rom a 
small number of experts. T o maximize the benefit from this inclusive 
approach, we must find a new methodology of decision making 
other than the majori ty rule and representation system. 

We are not trying to define the meaning of "public-ness" nor 
introduce new principles to the concept of public-ness. A community 
of 8,000 obviously has different needs f rom that o f 60,000 , 500,000 
or 10 mi l l i on . I f democracy means to uni fy a l l opinions in society, 
we still do not have a tool to do so, and even i f it is possible, public-
opinion tends to be too changeable to pin down. 

In these circumstances, the most effective method for the design of 
publ ic buildings is to incorporate a sense of public-ness in the actual 
activities to be housed in the bui lding. We first establish a wel l -
thought-out concept as a basis o f public debate and adopt as many 
changes as appropriate to finalize it into a practical place for 
architecture. F o r this purpose, the in i t ia l concept must be exciting to 
the people, as wel l as flexible. 
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Most importantly, the dialogue must be free and open. Under the 
current bureaucratic systems, it is d i f f icul t to employ this method, 
but we must understand that the essence of the public bui lding is in 
its design process. We ca l l this place of dialogue "Utage" the 
banquet ,or a space of conviv ia l i ty , or sometimes "the opening up of 
a new architectural scene through communica t ion . " W e advocate 
re-examining the idea selected in a competition in a public forum, 
and revitalizing the creative process of architecture. T h e role o f 
architects as managers of both the physical environment (hardware) 
and programs (software) is extremely important. 

T h e Idea of R e a l i t y 
Through the experience of the public design process o f Shonandai . 
Sumida Cu l tu ra l Factory. Ohshima-Machi Picture Book Museum 
and others, I came to recognize that even at a small community level, 
world affairs (such as the fa l l o f the Berl in W a l l ) have a certain 
impact on the local way of thinking. Since the end of the C o l d War , 
there has been a new wave of globalization, not necessarily o f 
nations and cities, but probably in the form of reorganizing 

information networks on a global basis. T h e conventional concept of 
cities and regions is no longer adequate. 

Regionalism was one of the main themes o f the Sumida Cul tu ra l 
Factory Design Compet i t ion. But our discussions with local citizens 
during the final design stage revealed that their interests and 
concerns were not l imited to local issues. Cu l tu r a l exchanges with 
the German town of Hamburg were already in place, and the courses 
provided at the center included serious subjects o f a universal nature 
such as Shakespearean studies, cosmology and the meaning of life. 
The architecture is already connected to the wor ld in a very abstract 
way. We also proposed a media studio, where business people could 
contribute their ski l ls to help the elderly and the handicapped (who 
lack networking) , and provided them with a social image of the 
coming age of conviv ia l i ty . 

Y o u cannot experience w i n d or scent f rom a T V screen which only 
appeals to audio and visual senses;there is no real wor ld there. Then 
suddenly on Jan .17 ,1995, scenes of the earthquake devastated ci ty o f 
Kobe flashed on televisions. A s the list o f over 5,500 dead appeared 
on the screen. I felt tremendous emotion for each ind iv idua l life 
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which I had never fe l l before. T h e trendy concept o f virtual reality 
and s imulat ion just fell apart in front o f my eyes. 

I no longer want to participate in the construction of falsehoods 
based on a hypocr i t ical hypothesis. I wish to touch upon the reality 
which cannot be reduced to anything else. Whi l e watching the 
dismantl ing of the Ber l in W a l l . I felt a strong need to reevaluate the 
now obsolete ideas of polit ics, capital ism, information manipulat ion 
by the mass media, or s imply the inertia o f ordinary institutions and 
customs. Af ter the earthquake, that sense of urgency is a great deal 
stronger. 

The Concept of Screen 
T h e basic concept o f Ni igata Performing Arts Center is screens 
standing in the middle of a field. It is an outdoor space for flower 
v iewing defined by soft fabr ic screens, where winds play with leaves 
and passers-by casual ly drop in . It is a place of various encounters 
and communicat ion . 

Three different types of ha l l are enclosed softly under a high-tech 
glass membrane made up wi th D P G (dot pointed glazing) , sun 

screens, and custom-made glass panels with built- in louvers. T h e 
halls and spaces created between them respond, by their flexible 
nature, to various functions and activities associated with the 
performances. We expect the fac i l i ty to be a magnet for people of 
different professional backgrounds, and a place where many hybrid 
programs and new arts are created. I wou ld l ike to send the new arts 
created here by artists and citizens f rom a cross-pollination of East 
and West, tradit ional and modern, a l l over the world . I hope that 
this center w i l l become a stronghold of local culture while adopting 
different cultures, new technologies and environments, instead of 
becoming a process station of information f rom the larger cities. 
Then , it w i l l truly enrich and inspire the citizens of Niigata. 

T h i s June I visited the Danish resort town of Humleba;k near 
Copenhagen to participate in the opening of an exhibit ion "Japan 
T o d a y " at Museum Louis iana . In preparation for the exhibit, I met 
with Mr. K j e l d Kje ldsen . curator o f the museum many times over the 
past several years. He was more interested in experiencing traditional 
and contemporary Japan, and its complex and multi-layered urban 
space, than in the details o f the exhibi t ion meetings. He was 
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especially interested in the contrast o f cutting edge technologies and 
the Asiat ic human environment. A t the opening day press 
conference, we were show n a video tape o f Japanese scenery. It made 
even a resident o f Japan l ike myself feel exhausted after watching a 
sea of humanity, traffic, commercial ism, chaotic cities and 
architecture, overwhelming amounts of information, and the 
coexistence o f traditions and multi-faceted modern life. Af ter the 
conference. I ended up wa lk ing around an exact recreation of the art 
and architectural scenes I had seen on the video in the exhibi t ion 
ha l l . 

The main themes of the exhibit . " T r a d i t i o n and Modernizat ion" 
and "Complex i ty and A s s i m i l a t i o n " were chosen to let Europeans 
see the realities and anarchic landscapes of Japan with their own 
eyes. The show revealed a contrasting wor ld to the quiet sea and 
green surroundings of the museum. I also wanted to introduce the 
idea of "New Architecture Through Communica t ion" to them. We 
treated a 19 by 14 meter exhibi t ion hall as an exterior space, carpeted 
the floor with white pebbles collected f rom the beaches nearby, then 
set-up an ova l o f white screens as a ceremonial space. T h e soft 

textured fabric established an instant space of communicat ion, as in 
cherry blossom viewing parties. T h e screen moves gently when it 
feels human movements. F o u r shelters covered with translucent 
fabric were placed wi th in the screens. T h e shelter frame shapes 
remind people of plant seeds and f lowers, or sometimes o f a 
primitive form of clothing. T h e shelter trembles in response to the 
people wi thin , sending a r ipple effect to the larger screens. Those 
slight movements resonate o f f each other. T h e f luctuation is a hint o f 
a biological rhythm. T h e mult iple f luctuations make one feel the 
complexity of nature in a simple system of movements. 

The shelters contain computer terminals, containing my three 
messages about " r e a l i t y , " "second na ture ," " communica t i on . " After 
reading those, visitors can use the computers to communicate with 
our office in T o k y o v i a International network about the three themes 
of the exhibit. Throughout the exhibit , the tapestry of our 
communication is generated and replayed to the next site o f this 
traveling exhibit ion. 

T h i s experiment to expand a corner o f the museum into a round 
table discussion, both in time and space, is a development o f a 
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concept o f the screen as a physical shape with fresh wind and light. 
In this project the notion of super-place was brought in by adding an 
electronic network ( T h e interior space enclosed by the screens 
become externalized by means of the computer ne twork) . The 
nomadic nature of the traveling exhibi t ion and the creation o f the 
exterior space wi th in the museum confines altogether generate an 
unreconstructable plural i ty and complexity. We find that the concept 
of screen can be established somewhere between space and time, 
beyond the physical ly confined notion of the field. 

In the past ten years, we have worked on an increasing number of 
publ ic projects. T h e great social events during this time, such as the 
dismantl ing of the Ber l in W a l l and the Great Hanshin Earthquake, 
greatly influenced our architectural thoughts. These events had 
tremendous impact at a global scale beyond their immediate 
communities. Architecture, i f it is concerned with only narrow local 
issues, would become instantly obsolete because it would not be 
f lexible enough for any future changes. We emphasize the integration 
of architecture and software programs from the users perspective 
instead of being preoccupied w ith special forms and layouts, in order 

to establish the possibility of activities. We have to expand the 
concept o f architecture to a social scale because we cannot f ind its 
potential wi th in the tradit ional boundaries of architecture and city. 
Only by projecting architectural possibilities in contemporary 
society, can architecture have an effective social existence. We plan to 
continue our effort to find the meaning of modern society through 
these activities. 

Architecture as a place for a variety of activities and a component 
of the city is no longer sufficient in this time of global 
communicat ion. Only architecture of time and space w i l l open up 
new architectural scenes to the wor ld through communication. 
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M u s e u m o f F r u i t , Y a m a n a s h i 

Yamanashi, Yamanashi 1995 

Yamanashi Prefecture is one of the greatest 
producers of fruit in Japan. The Museum of Fruit 
was planned to be part of a public park surrounded 
by vineyards. Historically, human beings have 
always revered fruit as aesthetic objects, and 
sometimes attached religious significance to them. In 
thinking about a museum devoted to fruit, we were 
faced with spiritual aspects involving sensuality, 
intelligence, and human desires, as well as global 
ecological issues involving our physical environ­
ment. Such thoughts about fruit must be expressed 
by architecture itself. The object is to create 
architecture as a poetic machine which expresses this 
spiritual, social and environmental context. 
The museum takes the form of a group of shelters 
scattered around the site as a metaphor of the 
vitality and diversity of fruit; a primordial landscape 
hidden deep in the fantastic human psyche. The 
l-ruit Plaza represents the final grown-up image of 
seeds: large trees, themselves a beginning of a new 
cycle. The greenhouse, an encyclopedia of fruit, 
represents the memory of the tropical sun where 
seeds germinate. The underground exhibit hall is 
dedicated to the world of fruit genes. The workshop 
is a symbol of "foreignness" inherent in the vitality 
of seeds. 

The shelters are of different sizes and materials, 
either planted firmly in the ground or attcmpling 10 
reject the earth, as if they had just landed from the 
air or were trying to fly away. 

1 Plaza 

2 Conservator) 

3 : Exhibition hall 

4 Workshop 

5 Information centre 

6 : Deck 

7 Shop/Rest area 

X: Sunshade 

9 : Pond 

III. Small conservatory 
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1 Gallery 

2 Exhibition hall 

i Museum shop 

4 Entrance lobby 

Basement 1st floor plan S=l:1200 
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Roof plan S= 1:800 
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The Era of New Public Architecture and Harbinger of Modernism's New Vitality 

Mitsugu O k a g a w a Translation by Hiroshi Asano 

Itsuko Hasegawa's victory in the Shonandai 
Cultural Center design competition in 1986 
was a watershed event for the era of new 
public architecture in Japan. Not only had a 
small architectural studio led by a woman 
won a large public design competition, but 
Hasegawa and her design team had 
proposed a totally new approach in the 
history of Japanese public architecture in 
terms of concept, design and construction 
process, as well as in facility management. It 
was a harbinger for a new kind of public-
architecture in Japan's modernization 
process. 

Since the Meiji period, public architecture 
has represented images of the government 
authorities more than anything else. The 
quality of architectural design has been 
judged on how well the message of the 
government was embodied in the buildings. 
Therefore, the history of public architecture 
is full of grand architectural styles. After 
World War I I . architectural planning and 
technologically advanced construction 
methods were necessary for the democratiza­
tion and industrialization of Japanese 
society. In this period, public architecture 
was seen as an appropriate vehicle for the 
expression of modernist architectural forms. 
However, this kind of public architecture 
projected a somewhat aloof and isolated 
image to society in general. Modern 
Japanese public architecture, with its added 
element of stoicism, lacked popular appeal 

and looked forbidding. Even cultural 
facilities were unfriendly when they were 
not in use. 

The Shonandai Cultural Center is full of 
a sensitivity that alters public architecture's 
grim isolation. The Sumida Culture Fac­
tory, completed in September 1994. inherits 
various design concepts developed in 
Shonandai and skillfully adapts them to the 
ordinary landscape of downtown Tokyo. 
The group of glass and concrete buildings is 
wrapped in aluminum screen panels and 
seems to create an intimate alley like 
environment. With the articulated upper 
part of the buildings representing the 
imagery of a village like landscape, and 
aluminum screens adding a touch of 
modernity, the architectural forms generate 
a continuity between chaotic Asian space 
and downtown Tokyo urbanity. The 
aluminum panel screens create fuzzy border­
lines with the immediate surroundings and 
turn this facility into an intermediate state of 
architecture and city. This urbanized 
architecture is definitely a new form of 
public space. 

Hasegawa's latest work, the Museum of 
I rui t in Yamanashi, shows the development 
of her architectural approach. This facility 
represents a refreshing new design in the 
natural environment and destroys conven­
tional concepts of museums. The master 
plan of the museum includes two glass 
domes and a building covered with a steel 

framed basket as landscape elements on a 
sloped site surrounded by nature and 
vineyards. The exhibition space is hidden 
under the landscaped garden. Krom a 
distance, the museum looks like three water 
drops on the sloped greenery, similar to 
water drops on a lotus leaf that are naturally 
created by the balance between gravity and 
surface tension. The perfect spherical shape 
formed by surface tension is deformed by 
gravity and sways in the wind, like all 
natural forms around us. Water gives life to 
plants, and form to seeds and fruits; they too 
have distorted forms. The cutting edge 
architectural forms that assimilate plant 
form images were made possible by com­
puter graphics. However, the real signifi­
cance is not the forms themselves, but 
Hasegawa's wonderful sensitivity which 
bridges nature and technology. Instead of 
nature and technology as antagonists, she 
sees them as continuous entities. Her 
attitude becomes very clear when her work 
is compared to Paxton's Crystal Palace, a 
building which was a harbinger of modern 
architecture.The Crystal Palace took the 
form of a glass temple as an environmental 
machine which clearly separated inside and 

out, nature and architecture. Itsuko 
Hasegawa's idea of nature and technology 
has landed as a harbinger of the vitality of 
the new modernism. 
• Architect 
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Sumida Culture Factory 
Sumida. Tokyo 1994 

I he enure building is enveloped with translucent 
perforated aluminum screens in order lo create a 
subtle architectural order of the simplest form 
against the crowded and chaotic context. 
The circus tent-like skin is an element of enclosure 
and opening, and sublimates a solid architectural 
object into a more amorphous abstraction. The 
lightly framed interior space of the tent is further 
wrapped hy multiple translucent membranes which 
reflect the free movement of people inside the 
volume. 

The building is distributed in three volumes around 
a central pla*a which is connected to the three 
neighbor passages, allowing hitherto impossible 
access through the site. The west block contains 
meeting facilities: the east, exhibition halls, an 
information center, an audio-visual library and 
media studios;and the north, rooms for a commu­
nity education center. Most of the interior space is 
left as open as possible for programming flexibility. 
The three blocks are connected to each other by 
eight bridges: therefore, visually and functionally 
they seem to expand. These Hying bridges and 
sec-through elevators help to give the project a 
visually kinetic sense. The major interior spaces 
surround the pla/a to allow visual interaction. 

ft&*UI&l#l»?< htitt-, >7 
o f It SfWf WP&'t * * ? * > ^ * $ • • — * 3 
t > hi : b H. £ £ - rt H11 n- «tt -c h l»l 118 ? 6 h >). 
tt * 1i1 -j turn* b < temt 

KsoiMSWi 2 If 3 W H ' V t t i - £ o T & f t & i 

J: •? fe##J:j6*->fcO, A^soiM* ' ) *-fi 

PHA, -esoKBtUiv7-»f w-s/i-?ft|fcMl3!gft 3 o * ) 
Hr* i -a«iSi i , jg y t t i M t t t - t * - fctff$& 

5- — 1 7 7 •) / f i r P f« Jt io-y* 

7 > K 7i0 J: i ') U so £ -} frW8l*»t-
*-f L T 6 £*»If£-C-<*> ' I . 7 D r 7 A ^ ) * f t U « L 
T*kJt^)7W t 'J r < 3 o c o - r o y 7 
I t * * <• I W & ") 8 'J / T S I t i 3 MUBrfft 

\t J f t t / ^ v . . i- - * / u - c o x u f — # £ t t t £ .V 

Rrt<OIJ t A- if <Ol»j*li7"5-9'fC|tl«»o t l»l *> i L f 

S D 9 5 1 1 
26 

South elevation 

East elevation S=l:1000 

Site P l a n S - 1 1 5 0 0 



I 



Ill 

/ 23 

!' m 72 • r 
i : 

S I 4 

0 :. 
3rd floor plan 5lh floor plan 

j 18 . 1" - 9 
23 

_ :i 22 2" 0; 20 

2nd floor plan 4<h «<x>' P 1 * " 

1 

c 

1 Planetanum 18 Wnikshop 
J C imirol room 19 Staff room 
1 Terrace 20 Hall 
4 Void 21 Foyer 
S Reception room 22 Media tenter 
6 : Play room 23 Bridge 
7 Office 24 Water place 
8 Library 25 Plaza 
1 Media Laboratory 36 Show case 
11t Tatami nK>m 27 Rehearsal studio 
11 Study room 28 Restaurant 
12 Lobby 29 Information 
IS Audio-Visual room 30 Exhibition gallery 
14 Audio-Visual gallery 31 Bicycle 
15 Storage 32 Parking 
16 Music studio J 3 Mechanical room 
17 Audio-Visual sludio 34 Ramp 

Section S= 1:1000 

1st floor plan S=1:1000 
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Media 
Possibilities for developing Communication tools 

Just as the E a n h has its place in the universe, 
everything and every one of us has some relation to 
something or someone else. Even if what we do or 
our motivation for doing it differs from other 
people, our vary energy links us to other people. 
Simply being near other people has a meaning of its 
own. 

For this reason, we propose the Sumida C ulture 
Factory, a place where new media can be put to their 
fullest use to promote interpersonal exchange. The 
Sumida Culture Factory will work as a new role as 
a multipurpose facility consisting of a cultural 
center, a life-long education center, and an 
academic education center. 

T o go beyond the confines of specialized activities 
and to stimulate a free exchange between the people 
involved in those activities, a new place must be 
created where people w ith all kinds of interests may 
share something in common. Thus we propose the 
Media Workshop as a place where the focus is 
placed on creative activity. The proposal calls for 
the use of computers as a new medium with which 
Sumida Ward's traditional craftsmen may work, and 
which would promote interpersonal exchange 
between people involved in a wide variety of 
creative work utilizing the advantages presented by 
computers. An artist can create a new work while a 
housewife makes leaflets for a neighborhood choir 
right next to him. A shopkeeper can make an 
advertisement for his store w hile a group of students 
work together nearby to create a promotional video 
for their university club. One can work on a design 
for a pottery painting while another studies the 
mechanics of a golf sw ing at the next terminal. This 
would make it possible to bring together people 
who had no reason or opportunity to meet before, 
and it would promote a whole new series of 
interpersonal exchanges. By bringing together a wide 
variety of people, we would also succeed in bringing 
together a wide variety of interests, and this in turn 
would make it possible to motivate an entirely new 
range of activities and promote them in entirely new 
directions. 

What is most important here is the networking of 
facilities, information, and individual activities. 
This is why we have proposed the creation of a 
network to enrich and develop these activities. Of 
course, since it would be physically impossible to 
encompass all conceivable activities in a single 
center, what we must do is to create a system capable 
of responding to the individual needs of the people 
who do come, and of stimulating people to 
independent activity. 

The information center we propose to create for the 
C ulture and Education Center would be capable of 
providing a variety of information to people 
involved in different activities. 
One more important requirement is for the center 
and its staff to be able to respond flexibly to create 
an atmosphere favorable to free and creative work. 
This means that the job of providing information 
must not be entrusted to machines, and that 
consideration is required to promote interpersonal 
communication and exchange. 

Fjist model 

i 
. < 

Second model 

Final model 
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Disclosure and Surprise 

Christine Hawley 

In a European sense the "Sumida Cul ture 
Factory" is a marvellous piece of linguistic 
tautology in that it implies irreconcilable 
opposites, the notion of ""culture" the 
beliefs, traditions heritage and aspirations of 
generations being housed and produced in a 
bui lding that has mechanistic, product 
orientated contradictions is a wonderful 
paradox. Yet this title in the description of 
the building and its activities is quite 
accurate and I suspect very Japanese. The 
building brings together people at a social 
level, it brings together people with their 
interests and yet offers the poss ib i l i ty o f far 
more. T h e European "mode l" simply does 
not exist, the range o f activities and 
amenities in this bui lding is quite breath­
taking. Faci l i t ies for making music, broad­
casting, art. film, exhibit ions, educational 
facili t ies and even a planetarium is part of 
what the ""Factory" has to offer. The beauty 
of the Sumida Cul tu re Factory is that it has 
so much to offer in one place. F o r those that 
study the social evolution of the fami ly , this 
must be a good thing. In Europe the social 
structure of the fami ly as a tightly knit 
nucleated unit has fractured unredeemably 
in post war generations, one imagines that 
the same forces are at play in Japan. 
However it was a genuine delight to see 
small children, teenagers, thirty somethings 
with a more elderly contingent a l l engaged 
and absorbed in what is avi lable in this 
complex and surprising bui lding. It is and 
wi l l be undoubtedly a wonderful ly success­
fu l magnet for many and provides the 
platform for creation, explanation and 
interaction one might say that it is as much 
a social vehicle as it is a bui lding. 

The bui lding is a surprise in more ways than 
one might imagine. Discreetly tucked away 
in a part o f dow ntown T o k y o . A s a fleeting 
Furopean observer the area was a maze of 
small buildings, shops and alleys. The scale 
was distinctly "sub" urban and the architec­
tural grain identif iably oriental. There was 
of course the visual compression of space, 
the use of low, horizontally defined 
buildings covered in banners, signs and the 
ubiquitous web of service lines as they run 
in and around the buildings. T h e area 
reminded me of those pockets o f T o k y o that 
you stumble upon from time to time where 
the fur ious pace and scale of a metropolitan 
city is left behind. The pan western skyline 
gives way to a physical scale that is intimate 

and about the indiv idual . A very appropri­
ate location one might immediately think 
for a bui lding with such an overt social 
function. However for any architect to build 
what is in effect a public building in an area 
not given to major public gestures it 
represents a major challenge, one of translat­
ing effectively both architectural language 
and scale. It is immediately obvious that the 
site is very di f f icul t . The configuration of the 
site is contorted as the building "shoehorns" 
its way between neighbouring structures. 
T h e extraordinary bifurcated shape of the 
boundary largely determines the configura­
t ion o f the building. The orientation, I 
suspect was also not negotiable. A main-
street that slices through the neighbourhood 
is the obvious artery through which people 
w i l l flow to gain access. A pedestrian who 
turns the corner is met with two linked slices 
of bui lding through which a curvaceous 
pedestrian courtyard runs. Discreetly slotted 
into an avi lable opening it presents a cool 
and elegant contrast to it's surroundings. 
There is an immediate impact in the use of a 
clear white uncompromising modern lan­
guage. T h e forms are minimal and the use of 
w hile w ith layers of transparency provides a 
seemingly ethereal entry into a bui lding 
whose complexity is far f rom apparent f rom 
the outside. T h e cascade of water that runs 
down to one side of the external staircase 
provides a magnetic feature for children. A s 
I walked towards the entrance squeals o f 
chatter came form a small group of boys 
intent on diverting the course of water with 
their feet. T h e building from the moment 
you see it obviously does not have the 
mantle of a dour public facil i ty this 
bui lding is going to be fun . 

In retrospect my introduction to the 
building was too fleeting. I was expertly 
guided from one level to another, f rom 
l ibrary to meeting place f rom space s imu­
lator to cafe and planetarium. For a 
Furopean fami l ia r with the classic devices o f 
the public building and their methods o f 
orientating an unfamil iar public these 
spaces were ini t ial ly a puzzle. I had to refer 
to the plan on more that one occasion and 
only then did I begin to realise that the 
rooms appeared to almost melt into the 
pockets o f site. The building broadly fa l l s 
into two l inked sections with complex 
vertical subdivisions a l lowing the maximum 
advantage of creating a sense of space on a 
very compressed site. 

E a c h level is thematic variat ion of white 
concrete, white c ladding and glass. T h e use 
of co lour is ca re fu l ly targeted. Three key 
columns in each block are colour coded to 
denote the anticipated mood o f the activ­
ities. A l l the colours are vibrant. T h e 
balance between the cool elegance o f these 
white rooms and the startling palette of 
colours is heightened by the v iv id sculptural 
seating that sit l ike pools o f br i l l iant l iquid 
in parts o f the bui ld ing. 

A s one negotiated a route through the 
bui ld ing it becomes more apparent that no 
gestures have been made towards neo­
classical organisations; the bui lding is more 
about disclosure, o f turning corners and 
discovering space. L o o k i n g through layers 
o f glass or layers of structure and white 
metal mesh one sees suggestions o f space 
beyond or above and below. F o r those that 
enter it for the first time such as myself it is 
experienced as a sequence of discovery, 
surprise and delight. There are. o f course 
some f ami l i a r architectural icons, quotation 
f r o m the distinctive Hasegawa vocabulary-
the dome, the geodetic structure housing a 
planetarium which is tucked more discreetly 
into the roof l ine than in the "Shonandai 
Cul tu re Centre ." Its impact is subtle, its 
singular form glimpsed from various parts 
wi th in the bui lding but never totally 
disclosed until eventually one reaches the 
interior. T h e use of white metal mesh so 
often used in previous construction as a 
device to s ignify the bui lding externally is 
here used to great effect as a ve i l -more I 
suspect to shield the interior f rom a 
physical ly oppressive site. T h e device is 
s imple and it is successful there is a sense o f 
being in another wor ld w ith few distractions 
once inside. Entered f rom above, the small 
cafe was an appropriate point at which to 
pause and reflect on the building. T h e view 
across a smal l courtyard is layered and 
fragmented, cool and elegantly organised it 
is a bui ld ing that w i l l l never disclose its 
identity at first glance it is too subtle and 
too clever, just as one was struck by the 
delighted chi ldren on entry to the Sumida 
Cul tu re Factory the cafe (my point o f 
departure) was fu l l o f every generation a l l 
animated, a l l having enjoyed this beautiful 
faci l i ty tucked away in downtown T o k y o . 
£ Archi tect , U C L Bartlett Professor ol Arc­
hitecture 

SD9511 
36 



ft* 3 « i y > < A ^ 6 W . i L ( i ' . < - r A / i ' l : i ) | [ ^ 

ML M Sto^ffimUam* 
- H i h l i f t l A i i ^ l i l V ) 

a r t »S*^T-*>.6o • l c 0 4 £ ^ ) ^ § ^ C u l t u r e 

Factory £ V> 7 ^ffcli%4£f6I'l f£ £ f f>»|« T**§ 

')im^tl6T9T < f x ( ( 7 ) ^ % > L T i i 

frte&T*a - 1 & .fei* L T v *4, -<7>m» 
l i . ' I M - ^ . & ^ l t ^ c o r ^ - r ^ ^ A I : ^ 

*co3MIME3*; f t&2:LT 

O -y **%Mt&t$MH 

i*t i f 1 t r i ^ i i i - i i H i - . ^ * 
i t , •*& 

^ { - ^ ^ ^ f t 6 * { - l ^ S f e , a (Factory) 

- t > ? - > f ) £ » i t ^ L £ ( i , - e ^ i ^ s i -

3 - n y ' ^ T O 1 « - f t T ( i . £ | V * # $ 

*SM& £ xizmm t &t irt i tz<r>T'h h h\ 

£ L t »fff%**KHH?iif « • » & c HUiti>& < 

• H l l i . £ < s o A * $ - j | # f + » t & f i f c b ' i : L T . 

**3|Hfc # f r tfffl^teoJflhLT. 

fr;,k*iz&^Xi&.s))£WshhXt>*>io - i 

i £ * * i T i » * . f f # T 9 - s^AWS* 

Ji«flio*»US»i|j"WT-, X l i ' ^ l -

* I W J T * * 4 . : L < 7 > « ^ > W R £ - - - - J £ ' ) +<& 

fc. - a L T t t f c o x y - ^ M i i ' j x ? <. f 
^ I f t LfctifcfflMi. « * n « i * 

TJRjftlfi > l c O ^ T ' ^ ^ U - t - V ' ^ ^ ( J , ill 

L I f L l f J£ * Jk*> S I s H ^ 6 J M » * i j i&tl L 

^ ( l i i o T f i . -5 - o T o l t f i O o r — •> a > T 

tiiot.Q fejMMH'^ t^lWt4^1*. 
* « * H t o T l i ^ i ^ r « l t t t ^ & , ^coft 
J f t J i W I ^ ^ U K W T - * * . ^ c ^ « m T ( i , 

im^^ 2 )jft]iziymitMmw 
111 ijfi'-j! mioses t t a o w>m -> \z. 
hm<r> )j\U]tt.lz-n » t (iJJUfeco,1tJit & 

t W c t ^ a - C A ^ ? . , U>*jtf)Tft*riti**iL 

I i \ L i < *>f J n WIH ^ — h A*— 

fc*%r>Xf^ ; u S | g ^ ^ a i i | J i J j T * a 0 

1̂ 1(1 £ « f 'J xux-h 9 , W D M ^ 'J 

^ ^ M l f - f f l f f i L T M a o » P f t f x ^ f « h £ 

mkizim&hZ'm. nmtu&tha 

i « T < n . a . H v E # l ^ « t / , ( - t o T ^ c o 

4 f c ^ H . ' r - ( i A : C L T * > o ^ 0 

' x W i f f ^ x . ^ - x - > i i U 

mitz mx'-gn ?n/:0 ? 7 v •/ ̂  t 

£ | < * -6 J-mzmtitzUt*)<n3-a 

11, ft!iW& fc ^ 7 > f L , *r < c 0 % 
^ ^ K ' J ^ I K J I H g t t ^ T ^ - S * ^ j "5 4 

^ ^ ) M ^ M o « t / j : - r c 7 ) T * ) o ^ 0 

( i H l S - ^ C * L i »tSrJ&60i|itzlSAIW<!0?gmi 

^ o c o t t t C T v i ^ J i ^ t ^ t l T t ^ o 

- e i L - f i i ^ u ^ K i f l t ^ > ^ ' J - h k'^Vi 

t m t #7 t L T , B ® f l S # i l 

l i F g r h l z ^ > ( t ? / L T ^ a o -ecom 

<T>T7T 1 t ' T f « 9 W M I H B I l r t ^ M 

T ^ ^ T o ^Tt7)t i ( i4 |^>T-*)-6c 6t»fi|J 

c 0 i 9 l ^ 7 T < * 6 » W ^ ^ J t o T t ? 
£>nS5ak£>tt.Tu4>. 

4 t ^ * ? t M : f l f « t 5 i : L / : A { v > . *>fWH p. 

* f i O ? S ! | y j « * U ^ L T . ^ ^ 4 t ^ ( i M t o H ^ 

t ^ L T v ^ - i . ^ t ^ B J I ^ ^ f z ^ - ^ T < -So 

_ 6 0 ^ « o i l i * l i t i - L W t t U o i »TT-A >). 

( 2 o v » T T - * a o ^ ^ | H f l E ^ ) j t ^ 0 , 
# L T f > -f > 7A 9 K> I J i i S ^ I f . 

- e ^ ^ ^ ) 1 L < lii.^ttzity^mmn^ 

5 * t T V > i 6 fAco J: T UWiiOTs^/L-6 AUHU 

fc'jT(i%W.i:jB$fclSyffiOJSttT-Aao t 
fe 4 4 ftWt£Jt£jii$ mMnv* * -v r 

7 ' j -co- f 3 > 6 # N I £ i l T v > £ o < M f J * 

it-t>9-> ( 1 ^ / 1 ( ^ - 7 7 ^ >^>TI-

ft*^< fc < L c i i i t z . 7 7 ^ 1 1 ^ ^ 
/diAiiL ,->'x^-f' ( f < 7 ^^liaCT) K-ACO 

CO ^ KJ> a * R l p 5 » CM®) & & £ & W ^ ^ 

t -6 £ ft I - L ( % 11 i 1 i ; -1 s f f I i > h 11 tz r 1U i i 

X cr)± £ % % % % l T H a o 2ft *® li. 

V L -6 ft SB £ * <r> JR« L i » J f t * » 

thWW mtc <n X*> h 1 o £ *>'h i l J * l i in 

M T 'J & a* 6 *rffl L T 1 > -6 o M k I A 

^ i - j T - A i o 4 ^ M l f f l / j * f t ( i . 

T - ^ ^ r v J : 1 lz'-%lzVjmztilA.ALX MiX^ 

ho <t?+t2^mrr-p<-t>9->coAIix-mfr 
V-Mtun-f-mizlttfrh-ittztZ* JIUA K 

37 



Ohshima-Machi Picture Book Museum 
I m i z u , T o y a m a 1994 

Within the flat topography of the town (which has 
only a five meter variation in grade) we wanted to 
create a place of fantastic power in the form of a hill. 
As the site is divided into three parts by rural paths, 
there naturally evolved three hills. These are 
arranged progressively higher from the entry point 
to create a diagonal perspective leading to the 
woods surrounding a large house located beyond the 
north east corner of the site. On this landscape, a 
simple, ship-shaped, airy shelter is gently placed. 
The interior space is treated as an extension of the 
exterior space. A large oval-shaped library, a 
stepped performance hall with forced perspective, a 
fixed seat theater and a trapezoidal computer 
graphics workshop are placed along the meandering 
interior ramp. The essence of the ehon is a 
combination of smooth uninterrupted story lines 
and vivid visual scenes developed on every page. 
Our intention is to reflect this ehon composition in 
architecture by connecting various places with 
circulation spaces such as ramps, bridges, and 
providing visitors with a sequential experience of 
these places. Rather than focusing on narrow 
functional purposes, unprogrammed architectural 
places are there for unexpected happenings. 
The adjoining park is a continuation of the interior 
space. The sound of a water harp, the bree/c under 
a wind arch and an amphitheater on the hill:thesc 
places are scattered around the site. We hope that 
both spaces, inside and out. will foster new 
development of the ehon culture. 
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Human scale Public Architecture Evokes Activities 

Kazuhiro Kojima Translation by Hiroshi Asano 

T h i s is a large space, but it is much more 
intimate than what I expected f rom photo­
graphs. T h e simple volume contains a 
compact 7.5meter high three story atr ium 
and a bridge. A l ibrary, exhibi t ion space, 
workshops, and other specific functions are 
scattered around in three-dimensions and 
connected to each other by circulat ion 
routes. T h e spatial f luidi ty of indiv idual 
rooms of the Oshima - Machi Picture Book 
Museum, along with low f loor to f loor 
heights and ramps, are responsive to natural 
movements o f people. Archi tectural ele­
ments (columns, wa l l s ) and detailing are 
wel l thought-out and do not cry out for our 
attention, which also contributes to the f lu id 
atmosphere. Ubiqui tous double layered 
polycarbonate plastic interior partitions and 
exterior glass curtain wal l s play upon visual 
transparency and translucency to create 
silhouettes of activities. Mult i -direct ional 
long views enable one to grasp the scale of 
the bui lding. A n office area is located at the 
end of the ramp which cuts through the 
building diagonally, revealing glimpses of 
human activities. 

T h e architecture is not preachy; it does not 
force people to do or not to do certain 
things. The activities and spatial qualities 
which can be sensed everywhere in the 
building lead to the generation o f more 
activities and provide a clear perception of 
orientation. Visi tors , including a large 
number of adults, enjoy wa lk ing freely 
about the faci l i ty . The architect's intention 
to create a "landscape with active people"is 
achieved br i l l iant ly . There is a freedom of 
action here; one can move about, slay put or 
lie down. T h e gentle airiness of the interior 
space is the result o f human activities 
instead o f physical elements. A t the same 
time it is a quiet space, which encourages 
people to stay longer. I was glad to witness 
that the program elements, such as the 
picture book workshops, are not left behind 
by the architecture itself. T h e architect's 
intention to design the whole process of 
active user participation, and not only a 
building, seems to be quite successful. 
Dur ing our conversation with other visi t ing 
critics, we talked about how the photo­
graphs of completed buildings are in a 
suspended state. In reality, there is a process 
in which a buildings are created, as well as 
a continuous period of time in which they 
are used. T h e liveliness o f this bui lding is a 

great achievement of the architect and 
therefore I wish that photographs of the 
museum being enjoyed by people would be 
published. 

The museum site is wedged among ordinary 
houses and rice fields. The front approach to 
the museum is dominated by landscaping 
rather than architecture. The device on the 
ground by the main entrance which shoots 
water up is very popular among children 
(adults do not get close to it for fear o f 
getting wet ) . I was so fascinated with it that 
it took a whi le to get into the building. 
Many possibilities for activities are scattered 
around the exterior space. The slanted wal ls 
and idiosyncratic roof profile, with which I 
was fami l ia r f rom the published photos, do 
not stand out because they are hidden by a 
h i l l ( in the distance), and are out o f the cone 
of vis ion at close range. When you stand in 
front of the building, there is no excessive-
ness of architectural expression. Itsuko 
Hasegawa's buildings often taken very 
strong forms. T h e museum building is a 
tilted rectangular parallelepiped with a 
series of skylights along the edge of the 
facade. A s far as this bui lding is concerned 
however, the print media gives the wrong 
impression. In reality, the interior space and 
the landscape are predominant elements. 

I tsuko Hasegawa is one of the architects 
w ho have challenged the conventional status 
of public architecture. She is persuasive 
when she suggests that "architecture is not 
an object o f art but something to be used." 
I support this contention w hen I see how her 
buildings are used and from my conversa­
tions with the people who use them. T h e 
public buildings she has designed so far are 
more or less peripheral. In the past, this type 
of bui lding was not designed through a 
design competitions nor has it attracted 
much national or international attention. 
Ye t why have so many wel l -known large-
scale public architectural projects actually 
alienated citizens? The recognition of 
Hase-gawa's architecture as peripheral itself 
may be the result of our preconception of 
equating publicness to authority and its 
larger than life imagery. F r o m that perspec­
tive, I am certain that Niigata C i v i c Center, 
regardless of its much greater scale, w i l l be 
s imilar to the museum. By rejecting the 
aesthetic monologue of "art for art's sake" 
approach which forces preconceived archi­

tectural images onto a site, and ut i l iz ing 
many practical ideas for " lower case 
publicness" instead o f an upper case 
" P U B L I C C O N C E P T , " her works show 
what she means. More of the publ ic spaces 
around us should go through a s imilar 
process o f conceptualization. 

In the past, such an attitude seemed to be 
reflected directly in Hasegawa's v i l l age - l ike 
bui ld ing massing, and the ambiguity o f 
different space peripheries. Late ly , one can 
sense changes in her forms w h i c h have 
become bolder and simpler. I . o f course, do 
not subscribe to the notion that these 
changes are more authoritarian; instead I 
find increasing confidence in the way she 
complements architecture with such sym­
bol ic programs o f user part icipation and her 
strong involvement in t raining bui lding 
support staff through workshops. The 
Picture Book Museum and Busshoj i Elemen­
tary School , which we visited this time, can 
be perceived as her transitional works. 

It is a Hasegawa concept to provide an 
"empty field" (where things which happen 
are positively accepted) instead of a rigid 
unchanging authoritarian architecture 
which dominates people f rom the moment it 
is completed. 1 am delighted to see people 
en joy ing the spaces without fear or hesita­
tion. Her comment that "architecture is 
meaningless unless people are invo lved" 
leads to her position o f " providing architec­
tural f l ex ib i l i ty which respond to various 
personalities through publ ic discourse". 
I tsuko Hasegawa's architecture o f "empty 
space fu l l o f possibil i t ies"evokes publ ic 
activities and lays down a new connection 
to stronger communities. 
# Architect 
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The University of Shiga Prefecture, Gymnasium 
Hikone, Shiga 1995 

The university of Shiga, whose master-plan was 
done by a master-architect Shozo U c h i i . required a 
"sort unity" for planning the distributed site. T h e 
gymnasium, in the form of a wind-swollen curtain, is 
located at a vantage point which overlooks several 
facili t ies o f the new university. Through the 
transparent gymnasium. Mt. K o j i n . a city landmark, 
is visible from the parallel classroom buildings. 
Yet-to-be-completed tennis courts on the west side 
of the gymnasium, surrounded by a sloped grass 
seating area, w i l l give the visual impression o f a 
large plant seed trying to j u m p out o f the ground. 
The gymnasium's front facade and the one facing the 
baseball field are fu l ly glazed for natural light and 
visual transparency. T h e gallery level contains 
support functions such as locker and shower rooms. 
Under the gallery and outdoor exercise area, there is 
a martial arts hal l and a training room, which are 
connected to the club house bui lding on the south. 
One club house is built on pilotis above the bicycle 
parking lot. and the other one is built into the slope 
around the tennis courts. T h e gymnasium and the 
two club houses define edges o f a large glassy yard 
on ihe south. T h e roof, a thin light shelter, is 
supprtcd by tree-like columns and brackets. The 
orderly rows o f these columns are reflected on the 
glass walls and appear to be a forest. 
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1 Enlrancc lobby 
2 Arena 
3 : Locker and dressing room 
4 : Equipment room 
5 Martial arts hall 
6 : Training room 
7 : Club room 

Section S= 1:1000 
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Kaiho Elementary School, Himi 
Himi, Toyama 1993-

K a i h o Elementary School is located near the 
seashore of H i m i C i ty . T h e design concept reflects 
the image of the sea by dealing with the inclusive 
environmental context o f the site. The architecture 
was perceived as a part o f the overall landscape 
design. 

T h e architecture o f "Speed Wave"(named after its 
shape which echoes sea waves and sandy hi l l s ) also 
expresses the sense of speed of a nearby bypass 
roadway. T h e long wavy north wing contains 
classrooms, while the central wing is used for special 
education and community activities. T h e largest, 
south wing is a gymnasium which is open to both 
students and their siblings. A l l the rooms have 
movable partitions and can be opened to the outside 
for more flexible uses. A water canal , grassy f ie ld , 
landscaped hi l ls and an amphitheater clot the school 
yard. The buildings roof gardens are used for science 
classes, reading, assembly and lunches. 
T h i s is a new k ind o f landscape architecture, 
"architecture as topography"; it is a "garden school" 
for the entire community. Chi ld ren should be able 
to use the school freely, both in the spirit o f the 
vibrant local culture, as well as in the context o f a 
global information society. I believe that the whole 
town w i l l lake advantage of the school facili t ies for 
continuous regeneration o f c i v i l society. 
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Site plan S=1:2400 

T l 2 

i 

2nd floor plan 

1st floor plan 5*1:1400 

1 Entrance 

2 Meeting room 

3 Talami room 
4 Office 
5 I ^vker room 

6 Rest room 
7 Instructor's room 

8 Storage 

9 Science room 

10 Science & home making course rtxim 
11 Music room 

12 Preparations 
13 Library 
14 Audio v isual education room 
11 Health sen ice room 

Id Principal's mom 
17 Teacher's n«>m 
IK Priming room 
I '> Announce mom 

20 Reference mom 
21 Class mom 

22 Multipurpose mom 
23 Void 

24 Rest room 

25 Teaching material room 
2d Gymnasium 

27 Announce room 

28 Storage 

South elevation S=1:1400 
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Busshoji Elementary School, Himi 
Himi, Toyama 1994 

1 Knuancc 
2 Class room 

i Mulii- Purpose room 

5 Audio-Visual room 
6 Teaching malenai room 
? Dispensary 

8 Ihninghull 
9 : Services room 
10 Principal's room 

11 Teachers' room 
12 Studio 

11 Priming room 
14 Ihuanwxn 

15 l-ocker room 

16 Machine room 

17 Meeting room 

18 Instructors'room 
19 : Storage 

20: Gymnasium 

21 Ante chamber 
22 Stage 
23 Tataini room 

24 Science and home making course room 
2? Preparations 

26 Craft room 

27 Music room 
28 Studio 

29 Store room 

Busshoji Elementary School with 120 stuiiesnls, one 
class for each grade, laces a decl ining population o f 
students. Our mandate was to create multi-purpose 
space that considers future student population 
changes and use by local citizens; therefore the 
interior space has a min imum of structural elements 
and walls. Wi th this understanding, we made the 
theme of the project, " a simple shelter architecture 
that gently f i l l s the space." 

The south elevation is a l l glazed. Wal l s around the 
multi-purpose hal l are made o f translucent double 
layer poly-carbonate panels and provide a sense of 
open space. The roof contains long skylights which 
bring in natural light and a changing sense o f 
landscape. It is a kind of soft-edged technological 
shelter f u l l o f responsive children showered with 
bright light; the mysterious music o f a seashell 
shaped space combined w ith the fragrance o f flowers 
and trees outside. We believe that educational space 
should not articulate the regimental functions o f 
teaching but should articulate freedom in which 
teachers and students can create together. 
Four blocks, classrooms, music room, gymnasium 
and activity rooms, are laid out to have separate 
identities but connected for overall comprehension. 
The building blends into surrounding nature, but at 
the same time i l has a contemporary nature that 
stands out l ike a U F O landed on the h i l l . I would 
l ike to think that the beauty o f nature and spirit of 
technology, reality and unreality, coexist to form a 
new landscape. 
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P 

Site plan S= 1:3000 

2nd floor plan 

V 

1st floor plan S=1 1300 

East elevation 

L 
West elevation 

West elevation S=1:1300 
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Architecture of Himi 

Itsuko Hasegawa 

We have built four projects in Toyama Prefecture and one is under 
construction. Except for the Ohshima-machi Picture Book Museum, 
all of them are located in the city of Himi. In earlier periods in our 
practice, we had similar concentrations of residential projects in 
Yaizu and Matsuyama. 

Himi is a city of 60,000 in the northwest corner of the prefecture, 
close to the Ishikawa border: located along the shore of Toyama Bay, 
it is full of scenic beauty with views of the Noto Peninsula and 
Tateyama Range in the distance. Several canals crossed by many 
bridges run through the center of the city. Our first job was. in fact, 
to design a utility bridge in the form of a mechanical clock using a 
doll from the comic book Ninja Hattori-Kun as inspiration, because 
the creator Fuj io Fuj iko was born in Himi. The normally quiet 
neighborhood becomes quite animated with many spectators when 
the clock strikes the hour. I felt the generous warmth of Himi's 
citizens from the beginning. 

This city of many beautiful landmarks has 13 elementary schools. 
For quite some time the city has focused on improving their schools 
ahead of other public facilities. I assume that this is partially due to 
their interest in education, and partially due to their hope to develop 
strong communities around the schools where children have their 
first encounters with the social life. They are also progressive in 
promoting community use of school facilities. The completed 
Busshoji Elementary School was built into a hill and is surrounded 
by gentle mountain slopes. In contrast, Kaiho Elementary School 

(under construction near the seashore) is in a different architectural 
expression. 

The emphasis on education and regionalism is strongly expressed 
in the "Botanical Garden Program" which is based on the "Toyama 
Prefectural Urban Design Fair" doctrine. This program designates 
several locations of auxiliary botanical gardens to complement the 
existing central botanical garden. There is a well-known giant water 
lily habitat on Shimao Beach in the city, and it is only natural that 
the city decided to build Himi Seashore Botanical Garden nearby for 
climatic reasons. It is intended to be a research center for the 
protection and restoration of the rapidly disappearing coastal 
environment. Construction of the garden is finished and currently 
the facility is being readied for the public opening. 

Our office is preparing an entry for the "Himi City Friendship 
Park Sports Center" design competition. In the past, a team from 
Himi won a national title in team handball. Therefore the handball 
tournaments of the Japan National Athletic Games in the year 2,000 
will be held at the new sports center in scenic Asahiyama Park (We 
will know the result of the competition by the time this magazine is 
published). 

Al l the projects we worked on in Himi have been very well 
conceived from both regional and historical points of view. We are 
extremely thankful that we have been given these great opportunities 
to learn how to build public facilities in cooperation with the local 
governments. When I was designing houses in Matsuyama, I wrote 
that after working continuously in a place, one developed on 
understanding of a cross section of local life. Here in Himi, we have 
been lucky to get involved in its cultural activities with large 
regional themes. 
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Himi Seaside Botanical Garden 
Himi, Toyama 1995 

Because o f its geography, the Japanese archipelago is 
f u l l of plant l ife strongly influenced by sea water 
and sea winds. T h e shorelines are rich in geological 
varieties such as dunes wi th shifting sand, c l i f fs 
standing against pounding waves, and tidal Hats at 
river mouths with salt water marshes. H o w does 
plant l ife adapt to such severe environments? 
Seashores maintain particular plants which survive 
in adverse conditions: they can teach us the mysteries 
and power o f life forms and ultimately encourage 
our ecological understanding. 

The circular architectural form of the botanical 
garden was chosen to represent the cycl ic characteris­
tics of man and nature. Exh ib i t i on halls, greenhouse 
and glass tube corridors are linked around an oval 
courtyard exhibi t ion area. Visitors are naturally led 
through the exhibits along the curving circulat ion 
route. T h e a im of the exhibi t ion hal l is to teach 
visitors the history and function o f species wi th the 
help of displays, and to deepen their interest and 
understanding 

The greenhouse maintains a sub-tropical climate 
throughout the year and is equipped with machines 
that imitate squalls and mists. Wooden bridges 
meander through water tanks w ith mangroves.sandy 
hi l ls , and rocky reefs showing varieties o f topo­
graphical conditions and plant species. T h e oval 
courtyard recreats the shoreline ecosystem of Himi 
which can be viewed from the glass tube corridor 
flower greenhouse in bad weal her 
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1 Entrance hall 

2 : Exhibition hall 
J • Green liouse 
4 Glass tube 
$ Exhibition hall 

: Court yard 
7 Workshop 
X Terrace 
9 Kitchen 
II) Sk> lounge 
11 floating garden 

Site planS=1:2800 

4th floor plan 

2nd floor plan 

1st floor plan S=1:1500 

North elevation S=l:1500 
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STM House 
Shibuya, Tokyo 1991 

S T M / \ 9 ^ . 

In ancieni times the rainbow, also called "rainbow 
serpent" was considered to be a sublimation of the 
spiritual force released from the bondage of the 
earth because of its visual connotation. The city is 
an all-absorbing system which takes in various 
information, just as the earth stores its history in 
strata, and sublimates it into a life of its own. 
In medieval Japan, there was a custom of setting up 
markets where a rainbow appeared, for it was 
thought lo be a good omen All social preoccupa­
tions and value judgments dissolve in the market to 
make it a blank slate, a free city: in other words, a 
primal urban space. 

Three rainbows emerge from the street of Tokyo, 
ascending through the strata of the building at 
various angles and fly into the sky of Tokyo, the 
gigantic accelerator, synchrotron of urban space. 
Harsh natural light is filtered through two layers of 
outside skin before it enters the building. The first 
layer of perforated metal gently wraps the curtain 
wall support system and granulates the beam of 
light. The second layer of movable milk-white 
screens turns (he interior into a space of white-wash. 
The opening of the screens provide cut-out views of 
Tokyo's high-rise buildings. The facade of the 
building changes colors depending on one's view 
point, and reflects changes in the weather. The 
rainbow serpent which has been freed to dance in 
the sky during the day loses its color and disappears 
into the urban background at 4:25 PM. to return ai 
night as a pare white entity when the lights arc 
turned on inside the building. 
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7lh floor plan 

3rd floor plan 

1 Office 
2 Entrance hall 
] Paling 
4 Office 
5 EVhall 
ft Sunken garden 
7: Office 

8 EVhall 
9 Office 
10: EVhall 
11 Entrance 
12 Atelier 
1.1: Roof terrace 
14 Terrace 

2nd floor plan 

1st floor plan 

Basement 1st floor plan S=1 400 North elevation S= 1:400 
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Footwork Computer Center 
Katou, Hyogo 1992 

Because this is a facility mainly for computer use. 
the building took the form of a simple small-scale 
office prototype. In general, computer centers are 
not pleasant places for people to work, but here we 
tried to design open and creative office space. We 
wanted to stress the importance of workers* physical 
awareness of the outside world even though they 
deal with computers indoors all day long. For this 
reason, we placed office space on the top floor 
surrounded by glass walls and steel braces. Diagonal 
stripes on the glass surfaces present the corporate 
identity of the company. When exposed to light, 
these lines create an impression of being outside. 
The site for this building, in Mori-machi, Hyogo. is 
the place where the client started his business. The 
initial building program called for a computer 
center and a memorial hall. Using the elevation 
difference between the east and the west roads, the 
basic design concept proposed a sloped approach 
from the west road. We proposed display cases 
consisting of two transparent sheets of glass placed 
in the greenery of the roof garden above the parking 
and a mechanical room, and lit the edges of the glass 
through slots cut in the parking garage roof. The 
main entrance lobby for the future memorial hall on 
the east is a tall thin glass box w ith giant transparent 
walls and constantly changing ambience. The box 
also carries signage and a see-through elevator shaft 
and stairs, these help create a facade of transparency 
and fluidity. 
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unrrm: 
E q n j m i g j 

2nd floor plan 

1st floor plan S=1:800 

South elevation S=1:800 

1 Office room 
2 Entrance 
3\ Windbreak room 
4 Machine n»mi 
5 Pump room 
6 Electric room 
7 : Fire-fighting system room 
H : Storage 

9 Hot water service room 
10 
II 
12 
13 
14 

U**>y 
Reception room 
Conference room 
Parking 

Memorial garden 
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Mt. Iwaki Project 
Nakatsugaru, Aomori 1992 

This Center is part of an all-season resort develop­
ment on mount Iwaki in Aomori prefecture in the 
most northern part of Honshu (main island). The 
site is high on the eighth stage of the mountain. 
From here one can see the Japan Sea. and when it is 
clear it is possible to see even as far as Hokkaido to 
the north. Due east there is a beautiful view of the 
mountainous region of Shirakami with its famous 
virgin forest of beech trees. 
The client wished the Center to include a restaurant 
for 200 people, as well as a space which could be 
used both in summer and winter: a hall was 
therefore proposed by the architects. The form of the 
building is derived from an image of an anthropod 
rising its head to see the Shirakami. Inside, 
continuity is achieved by merging the hall and 
restaurant with a rise in the floor level of the 
restaurant above the hail, allowing for a beautiful 
view of Shirakami.The hall itself is oriented due 
north so that an event within can take place with the 
Japan Sea as its background. Inside the hall, the 
theme is "a place for watching nature and 
performing art," which caters to exhibitions about 
Mount Iwaki. Chamber music, "shamisen" recitals 
(a three stringed Japanese banjo), workshops on 
nature (plant, stars); and traditional arts and crafts. 
In w inter, there is six to seven metres of snow , so the 
floor level is raised two and a half meters above the 
site. This allows the building to be entered via a 
sloped ramp over a pool of water. 
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Site plan S«l:1000 

2nd floor plan 

1st floor plan S * 1:1000 

West elevation 

Site plan 

1 Harking 
2 Cable-car station 
I View point 
4 Bndge 
5 Pond 

Floor plan 
Machine room 
Storage 
Gallery 
Entrance hall 
ReM Koom 
Office 
LoefciH n 
Pond 
Deck 

10 Restaurant 
11 Kitchen 

South elevation S»1:1000 
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Atelier in Tomigaya 
Shibuya, Tokyo 1986 

In order to implement a concept of "architecture as 
latent nature" in the increasingly alienating urban 
environment. I use translucent membranes, which 
respond to the changes of daylight and seasons, as a 
device to gently separate interior and exterior spaces, 
and perforated metal panels to transform the nature 
of light and create sharper images of winds and 
sounds. My buildings try to become parts of the 
surrounding streetscape and. at the same time, to 
provide a refreshing beam of brightness. 
My idea of the architccturalization of nature is 
based on my desire to express nature and the 
universe in high-tech detailing and. by expressing 
architecture with naturalistic and cosmic details, to 
imply a flexible outlook on the contemporary 
world. The artist's atelier in Tomigaya was designed 
along the line of this architectural philosophy. 
We are asked to maximize (he massing in the 
triangular corner lot. The facade along the street 
consists of layers of thin perforated aluminum 
membranes, cut in cloud shapes, attached to the 
concrete structure. The transparent parts of the 
facade respond to subtle changes of interior and 
exterior lights, and the aluminum surfaces teflect 
surrounding scenery and sky. They combine to 
create unusual visual efTects. At dusk, interior lights 
start filtering through a circular window. The result 
is a landscape of light which seems like waves or 
mountains with the setting sun. or clouds with the 
moon. The facade is thus a scene of Tokyo sky; a 
crane rising against the background of clouds. 
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3rd floor plan 

Sect ion S = l 200 

2nd floor plan 

South elevation S= 1:200 

I Office 
2: Garage 

F.nirantc full 1st floor plan S=1 200 
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Nagoya World Design Expo Pavilion 
Nagoya, Aichi 1989 

A distant view of this building emulates a misty 
landscape, with layers of perforated metal panels 
and see-through screens reflecting the atmospheric 
colors of the clouds and sea. The garden is 
reminiscent of the spiky rocks in Keilin. China or a 
group of chador covered Muslim women. It is 
actually a rest area with custom designed chairs 
made of perforated plywood, and shaded by milky 
white fabric tents. Imaginary trees made with 
expanded metal sheets and l-'RP (f iber Reinforced 
Plaslic) change their appearance constantly by 
reflecting sunlight. A deformed geodesic dome "high 
mountain" is also clad with F R P and perforated 
metal sheets, and surrounded by a great sense of 
nature. 
The building contains a 200 seat theater where one 
can watch shows on interior design subjects. The 
initial program called for a design with interior 
comfort as its theme I felt that, regardless of the 
amount of decoration employed. I could not make 
closed interior space intimately pleasant. Tradition­
ally in Japan, with four distinctive seasons, people 
have created interior space by layering thin 
membranes which allow natural light, wind and air 
to filler through. In order to convey my belief that 
architectural comfort exists only along with its 
environmental equivalent. I devised a plan which 
contrasts the interior theater space and the roof 
garden. It is one of our themes to gain some 
semblance of nature in architecture, within ihe 
context of an increasingly more complex urban 
environment. 
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2nd floor plan 

1st floor plan S> 1:600 

Roof plan 
1 High mountain 
2 Counter 
1 Floating garden 
4 Ten-ace 
! hiand 
6 Oasis steps 

Floor plan 

1 Mechanical room 
2 theatre 
i Extra room 
4 Waiting room 
5 Security's office 
6 Electronic room 
7 Control room 

8 Preshow area 
9 Waiting area 
10 Entrance 
11 : Waiting mom 
12 Dressing n*>m 
I.' Office 
14 Meeting room 
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Nara Silkroad Expo, Asajigahara Rest Area 
Nara , Na ra 1 9 8 8 

This steel framed lent structure was designed as a 
rest facility for the Expo. The origin of the imagery 
is a landscape of oasis meeting places for people 
from different cultures who wrap themselves with 
single sheets of fabric, such Muslim garments as the 
chador in Iran, and the sari in India. It is also 
analogous to the varying shapes of nomadic 
Mongolian tents in the wind, and panoramic 
mountain ranges of the Silk Road When inside, 
reflections of stream ripples and shadows of 
surrounding trees are projected on the tents, similar 
to black ink paintings. 

The project was initially planned to be placed on an 
east-west axis in a clearing of the Asajigahara 
Woods. However it was willingly reduced in size to 
accommodate the use of the area by deer herds who 
had moved away from adjacent construction. 
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Yokohama Grandmall Project 
Y o k o h a m a , K a n a g a w a 1 9 8 9 

The city becomes both a symbol of this dynamic 
process as well as a catalyst which releases and 
generates the momentum of the energy of a free state 
of mind (elemental particle) from the body of the 
people (nucleus of atom), like a synchrotron. We 
want to create a device which constantly dissolves 
power in a codified society with a single-minded 
consumerism, and continuously forms meaning. 
We name this symbolic device the "Rainbow 
Serpent." The Rainbow Serpent is a two meter wide 
twisting serpentine object floating in the air. Its 
dorsal and abdominal surfaces also wave up and 
down, and it is clad in stained glass which, when lit, 
illuminates the periphery with a constantly changing 
spectrum. The sides are covered with various kinds 
of mesh metal sheets. In the evening or on a foggy 
day. the Rainbow Serpent releases fading colors as if 
to correspond with the light from the transformed 
landscape. The dorsal portion of the Serpent can be 
motorized to twist and turn for a particular time or 
event. With a special lighting system incorporated 
into the device, it can perform laser shows and may 
turn the entire place into a time machine 
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Shonandai Cultural Center 
F u j i s a w a , K a n a g a w a 1 9 9 0 

I wanted to retain and strengthen the rich local 
activities as well as architecturalize formless 
sentiments and behavior. 

What I called "architecture as topography" during 
the design competition meant a new kind of 
environmental design which was concerned with 
regionalism, mother earth, primal rural landscape 
and cosmic relationships. During the design process, 
we held a number of community meetings to listen 
to the local people. This is one way to give 
architecture meaning in society; encourage commu­
nity participation in design instead of isolating it as 
a symbol of bureaucratic authority. 
The concept of "architecture as latent nature" also 
appealed to the post-modern sentiment of the 
citizens. Seventy percent of the floor area is provided 
underground to leave as much ground space as 
possible for outdoor gardens. An artificial plaza 
design and more natural green roof gardens generate 
a landscape of the new open field as latent nature 
Nature and man. and architecture and society 
should not exclude each other but coexist to create 
a better environment. This inclusive approach to 
architecture is also expressed in the open character 
of the facilities and free flowing circulation routes 
around the site. 

5th floor plan 

4th floor plan 

3rd door plan 
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1 : Children's exhibition hall 
2 Ramp 
3 Dressing room 
4 Hall 
5 tjiunge 
6: Sunken garden 
7 Rehearsal room 
8 Studio 
9: Trap cellar 
III Mechanical room 
11 Kitchen 
12 Children's room 
13 : Citizen's theatre stage 
14 Citizen's theatre lohb> 
15 Reception 
16 PI a/a 
17 !.obby 
18 Gallery 
19 Hotter) room 
20: Terrace 
21 : Laboratory 
22 Void 
23: Workshop 
24 Circular gallery 
25 Amafeur wireless vtudio 
26 Ceramic theatre 
27 Control room 
28 Parking 
29 : Gymnasium 
30 Office 

31 : Circular garden 

2nd floor plan 

1 h 
1st floor plan 

Basement 1st floor plan S=1:1500 
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Architecture as Latent Nature 

We proposed "architecture as topography" for the 
1986 Shonundui Cultural Center design competi­
tion. We thought that if we architecturally recreated 
a primal hill (which existed on the site before 
de\clopment) and established vestiges of nature 
hidden in the urbanity, then we could possibly find 
a new nature in the man-made environment. As 
human bodies carry traces of primordial memories, 
so the earth has its own latent characteristics. By 
transforming them through new technology, we can 
bring out "architecture as latent nature." 
Making architecture is essentially a process of 
interpreting and digesting life experiences and 
examining future life styles and quality. There exists 

a dynamic reality where human desires and fantasies 
are amplified by advanced technologies and devour 
even art and nature. New sciences, such as fractal 
and chaos theories, imply that vague uncertainty is 
the essence of nature, in contrast with the principles 
of Newtonian science. Science has started to 
resemble the human senses. Already the technologies 
which make up the cities are transforming them­
selves from the 20th century history of exploitation 
to a more soft edged symbiotic entity. 
"Architecture as latent nature" is an attempt to seek 
architectural answers in this changing world. 

i986ff-^> D > ^mztL&cnmf t z T - ^ i t , Tm'f > 

ft * « * « f t L . isr> i i i T H i ' i n ' f L - a **<o U * •> * I 

iLhlMhZtVXZbtcMf. * r U » B « = A X 

w tzmm-j ti^'th icit *««« L x v > 

h i-ni-.-i:<r>±*u£iii£jf}ft-r£ i><n(latent) 

tk&$*3%
 r »2«6»k L T ^ ) l t * j * » . h 5 

- T-*t 9 ffi L . ft L i ><£rfi 6 ft I i > ' t f « H * - R I > 

ifr.t - 1 1 3 n z t £ A *'^|B||^JI^Sta. 
t? /w-tlfixmttil. B I R ^ & S f S A f e $ t 

6 ^ . x - r > r - J f t t V A M =t ij I . A * * * > J i a & A H S ; t . 4 

i t t m t t n * i * i - a i > n i # ^ * f t t<• > * . t x 

feATi'S*'. r?f5 2 ( 7 ) a « i : L T < 7 > « t * j ( i . Ceo 

6 , 

SfSSst 

west elevation 

East elevation S=1:1500 



UflDErf 

2 f 

1 

» 

> *-

> 

o 

o J 

S D 9 5 1 1 



.11 

mm* ^ ^ o i f W i r i i i i 7'/-

\ 

I 

91 



m m 

m 
i.i 

Si 
1 
/ 



Civic Theatre 

! 

i 

The civic ihealer aims to be an outdoor performance 
space supported by modern technology. We chose 
the form of a sphere for the theater in hope of 
creating an environment of primal vitality. After 
several years of use, we have found that the spherical 
form itself is essential for innovative programming. 
For example the original works introduced in the 
theater. "When we were children" by M O D E , and 
"Dadasko Dada" by Saburo Teshigawara are called 
"Shonandai Versions". Min Tanaka requested a 
structural check of the stage for his use of a large 
crane truck which dwarfed performers for his dance, 
"The Eest of Spring." Pamphlets for the dance 
featured the dark interior of the theater which 
suggested his strong desire to challenge the space. As 
we modeled the planetarium on the globe, the 
observatory on the moon, and the theater on the 
cosmos. I believe that Min was trying to dance 
toward the limits of the universe. 
The most interesting review of the performance was 
by Masatoshi Sato, comments which I thought also 
applied to the characteristics and possibilities of the 
facility. He wrote: " I have seen many of Min 
Tanaka's performances on white sanded outdoor 
stages, but this was the first one 1 had seen in a 

theater setup. It was a well ventilated secret chamber. 
There was darkness full of light, and density with 
lightness. I discovered a completely new aspect of 
dance, a movie-like fortuity, which I never noticed 
in the outdoor performances, due to the confines of 
the theater. Eurthermore, as Tanaka himself suggest­
ed, he responded to the specific stage environment 
being at the bottom of the high-ceilinged bowl 
space as if he was sensing the vastness of the 
universe." 
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Ever-Evolving Talent of Hasegawa 

Peter Cook 

My first visit to Japan was in 1979-ostensibly 
to judge the Shinkenc/iiku House Design 
Competi t ion and to give some lectures. T h i s 
had all been set up by A r a t a Isozaki with ( I 
suspect), two or three coincident motives. 
Firs t , to reveal to an "Arch ig rammer" that 
Japan was the natural culture for the 
expendable and toy-l ike environment. 
Secondly to introduce to the "correct" end 
of the T o k y o architectural wor ld the idea of 
a serious European designer and teacher 
who could laugh at himself at the same time 
as being part of an old and ongoing culture. 
T h i r d l y to push fo rward the personal 
contact o f people with paral lel ideas across 
(what was then) a rarely-travelled connec­
tion. His old apartment was smal l and snug: 
still the same one that he had inhabited as 
one of Tange's "bright young men.*' It 
seemed consistent with such cosiness that he 
should ask round some of his younger 
colleagues. T o y o Ito, H a j i m e Yatsuka, Riken 
Yamamoto , K i k k o Mozuna and K a z u h i r o 
Ishi i were there plus one girl architect 
Itsuko Hasegawa who was clearly one of a 
relaxed group of friends who giggled and 
gossiped a lot. W h o had clearly met many 
times before and who gave me the distinct 
feeling of fami l ia r i ty . 

A famil iar i ty with the notion that the most 
creative and inventive young architects are 
good gossips and good exchangers of ideas 
whilst s t i l l being people who take their art 
seriously. A famil iar i ty with the atmosphere 
of intrigued-ness and, at the same time, 
fellow-feeling for another young architect 
who just happened to come from another 
city. T h e next day I looked up all the 
published material on these new friends. I 
guess I asked A r a t a for the " l o w d o w n " on 
them as wel l . Hasegawa's work was the 
coolest o f the group. Neither as literary as 
Ishii 's nor as exotic as Mozuna 's . She was 
not so effusive about robots and skins as Ito. 
Just a clear, cool designer. 

T w o years and then six years later he 
more-or-less repeated the party. Dur ing 
which time I consciously fol lowed the 
progress of these architects. Surely they 
separated-out. But just as surely I realised 
the combination of perception and generos-

seniority would have wi l l ingly and coer-
cively thrust such talented younger co l ­
leagues into the network. I passed on their 
credentials to other Europeans. Some of 
them began to show up in London or 
F rank fu r t or Scandinavia. I began, at the 
same time, to re-group them in my mind. 
Y a t s u k a as not quite so much the scribe, the 
commentator but also more of a freewheeler 
himself. Ito combining many of the ideals o f 
the Arch igram world with an elegant-
almost eerie-style of wispy space. Hasegaw a 
starting to be curious. Cur ious with form 
and composition. Cur ious with iconogra­
phy. Cur ious with the shape of edges. She 
began eating into surfaces. Eat ing into the 
biscuit-l ike veils o f mesh. Pushing them up 
into space. Was this the same cool designer. 
N o w equally clear but less circumspect? 

I f one takes the "House in K u w a b a r a , 
Matsuyama"as a starting-point in a series, 
one can see a certain progression via the 
" N C House" ( i n which. I believe. Itsuko 
l ives) through the "House in Sh imoren jaku" 
and towards the " K K House." They work 
wi th in the modest field of making houses 
(or housing) so they clearly have budgetary 
restrictions: yet they progressively "take o f f " 
. . . as i f to set up an increasingly light and 
dreamlike world in which the mere business 
of resting and looking is both framed and 
released by a form of pictorialisation that 
few l iv ing architects can make. One inevi­
tably searches for clues in Itsuko's own 
personality. In her increasing confidence 
and toughness-as she develops as an 
architect-but allied to (perhaps) a revelation 
of the chi ld wi th in . 

Now, in many "correct" architectural circles 
the mention of such things as "dreams" and 
"lightness" and the "chi ld w i t h i n " might be 
seen as a put-down. In my book, it is quite 
the reverse. It is very diff icult to spin a 
f lowing cobweb across a surface without it 
looking merely "decorative." It is defficult 
to progressively release the constraints o f 
placing, geometry or consistency, over a 
series of buildings, without them getting 
(progressively) out of control. T o do such 
things needs talent, wit and nerve. 

F r o m the European viewpoint, we l ike to 

architects o f talent. A few less of wit . A n d 
measurably few less st i l l o f nerve. A n d yet 
the culture of Japan ; with a l l its paranoias, 
observances, niceties o f behaviour and 
sexism seems an unl ikely breeding-ground 
for such an approach to be made by such a 
person. Her First lecture at the Archi tectural 
Associa t ion was a case in point. Here was 
this smal l , giggly lady who could clearly 
design with immense freshness and power. 
Wi thout the advantage o f direct speech since 
she a lways needs to be translated. Her charm 
and her humour came through to a hot and 
blase audience. A t the Bartlett in more 
recent times she has had the advantage of a 
steady build-up in exposure, and most o f a l l . 
the exhibi t ion which two and h a l f years ago 
showed how much control was involved in 
the making of her works. T h e exhibi t , its 
models and graphics, had al l such a special 
air o f construction that even the slowest or 
youngest student could appreciate and 
which the quickest and most sophisticated 
could s t i l l envy. 

Natura l ly , there is the categorisation that 
comes through v ia publications and lecture-
lists. I f I sozaki , F u m i h i k o M a k i , K a z u o 
Sh inohara and K i s h o K u r o k a w a read as a 
certain generation and a certain power 
(however little they may speak to one 
another) , the same is true of Tadao A n d o . 
Ito and Hasegawa. In a way, we can remove 
A n d o from the "younger" group; his terms 
of reference are clearly different and his 
audience a lways consists o f those who are 
seeking perfection and formula for the 
mak ing of beautiful space. My italics are 
here because for me, such objectives are 
there in the buyer of the A r m a n i suit. 
Somehow, neither T o y o nor I tsuko have the 
same appeal. T h a n k goodness they do not. 
Hasegawa's work in particular shares a 
characteristic that ( fo r me) is found only in 
the G R E A T S of twentieth century architec­
ture. T h i n k o f G u n n a r Asp lund , R a l p h 
Ersk ine , F r a n k L l o y d Wright or James 
S t i r l ing . . . F r a n k Gehry or E r i c Owen 
Moss. T h e y sometimes make howlers. ( A n 
Engl i sh cr icket ing . . . or is it theatrical . . . 
expression for something that you would 
rather forget about ) . F o r most o f them; one 
good building, one mediocre and one 



one. In Hasegawa's work the howlers do 
exist, but on a much rarer incidence . . . and 
then, wrapped amongst parts of a whole 
building. Am I saying her work is patchy? 
No. For it is strong and vehement. Rather 
am I saying that her work is experimental. 
With the corollary that experiment leads 
past varying consistency and a certain game 
of chance. 

The key building, for opening-up these 
conversations, has to be the "Shonandai 
Cultural Centre." It is unbelievable. It is so 
raunchy and naughty and has real sillies . . . 
like three balls! Except, of course, that they're 
not sillies at all. The balls exist like the 
great dome of the Taj Mahal or Big Ben as 
key icon. Moreover, the interior interpreta­
tion has bypassed the expected shoe-horn 
level of the built interiors of Sydney Opera 
House; they work and are consequent within 
the figuration of the whole. The girl runs 
around her mountainous (metal) outcrops. 
She runs along her river-bed into a land of 
flowing form and deliciously well contrived 
layers of space and creeping reflections. 
Moreover, the plan is extremely easy to 
understand and to use. Isn't it amazing that 
so many dreary and straight architects create 
buildings that are not easy to identify with 
(or within)? Isn't it amazing that such 
buildings are often a muddle to use . . . and 
are unmemorable anyhow? The clue, 
surely, is that Itsuko has worked through 
straight buildings . . . she can make them 
elegantly . . . remember my first impressions? 
And then, she has come through . . . out the 
other side. 

In her office, a few months ago. there was a 
scheme being designed (1 honestly cannot 
remember what it was for but some large 
cultural complex or other) and there were 
these naughty things forcing their way up 
through the slab of useful accommodation. 
On closer examination. I have no doubt that 
naugties will be just as thoroughly workable 
as the more obviously "useful." What is 
being demonstrated is a clear discrimination 
between high figuration and self-created 
context. You bring your 21st century city 
with you (in such a large scheme) and then 
build up your own equivalents of the 
historical castle, temple or cathedral. 

I get the impression that Japanese architects 
and Japanese critics are exceedingly anxious 
to know how they are regarded by Europe 
or the U.S.A. They have surely missed the 
point; that Japanese architecture, already. 20 
years or more ago. had moved passed the 
point of needing to verify its level of 
sophistication, literacy or invention. Yet if I 
must, for the record, make a statement about 
Hasegawa as a historical phenomenon I 
must beg that she is not forced into 
comparison with a non-Japanese person. 
Wright was a demagogue. Gehry is a Jew, 
Zaha Mi Madid is a cosmopolitan and a bit 
of an exile . . . deep down). These things 
bring pressures, cause responses, set up. for 
the creative persons concerned a series of 
yardstics. role-models and (as in Don 
Quixote), windmills to tilt at. In Japan, 
some pieces of luck: the calmness and 
essential intellectualism that combines with 
naughtiness too is the way of Kazuo 
Shinohara, and no better "teacher" could 
have existed for the young lady and her 
friend. Ito. The politicism and intellectual 
thrust of Isozaki (also acting as a forceful 
juror on key competitions) certainly upset­
ting the calm, heirarchical Japanese scene 
and supporting the Shonandai project. A 
moment in history when it became a relaxed 
thing to use the new materials and the cheap 
materials whilst remembering the calm and 
filigree atmosphere of the interior. Without 
more than necessary reference to Modernism. 
So Itsuko Hasegawa is a new kind of model 
for us. One who has the chance to consolidate 
the national mannerism of the new architec­
ture. Far harder, in a way, for the young 
Kazuyo Sejima, who has chosen coolness 
and deft placement as her trajectory. Time 
will tell whether Sejima has Hasegawa's 
humour. Others will, of course, ask whether 
she needs it. 

Yet for me humour is the basis of witty 
conditions in architecture which are them­
selves at the core of invention. There is a 
marvellous realisation that the top surfaces 
of the "Cona Village" are both a parasite 
architecture existing on the crust of the 
"real" architecture, but also that we cannot 
be absolutely sure which of the two is the 
true (or generic) architecture. This buisiness 
of throwing two or more "architectures" in 

the air and then letting various elements of 
the two-or-more settle in space is also a 
characteristic of Enric Miralles's work. 
Another fearless architect . . . another who 
has the occasional "howller" buried in the 
wall, or poking out of anembankment. 

Two Tokyo buildings remain from the last 
three years as facets of Itsuko Hasegwa's 
internal juggling between succinctnees and 
\olubleness. Both are city buildings but not 
"downtown" buildings. The first, "STM 
House," seeks to create a skin of such clarity 
and calmness-with its own special colora­
tion that the most bored office worker can 
reach beyond the confines of the word-
processer or the filing-tray. The world is 
skinned in a constant spring season. The 
Sumida Culture Factory is also wrapped, 
but more loosely; the more complex brief is 
interpreted as a series of identifiable 
functional elements; with each speaking, but 
all ensnared to some extent, by the mesh or 
web. In a part of town that offers nothing 
special, there is this constant hint of the 
specialness of where they are. In having 
started a description of these two buildings 
as different facets of her consciousness-based 
upon being inside them and having a clear 
memory of the feel and the essential parti . 
. . now I find myself realising that she is 
with both a seeker of atmosphere. This 
aspect of architecture has been lost by many 
of her contemporaries who are only seeking 
form. 

The clue is in the woman herself: she has 
burst through the barrier of modesty into 
immodesty. She has burst through the 
barrier of the foursquare into multi-
formation. She has burst through the barrier 
of empty succinctness into an ability to 
make us . . . when inside her buildings . . . 
forget the limitations of the real world. She 
is an escape artist. 

The others are just builders. 
London August 1995 

©Architect. U C L Bartlett Professor of Arc­
hitecture 
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House in Kumamoto 
Kikuchi, Kumamoto 1986 

Three sides of the 800 square meler property are 
defined by streets. To create a large garden in the 
southeast corner, a simple linear arrangement of 
rooms along the west and north property lines, 
connected by a large hall facing the garden, was 
created. The entrance is placed on the northwest 
corner, opposite the garden. 
The rooms in the north w ing, under a series of small 
roofs, are daily living quarters for the owners. The 
west wing is designed as guest quarters for their 
parents who visit every weekend from the city. The 
living rooms face the garden through the totally 
glazed hall. Diagonally latticed movable partitions 
divide the rooms to create smaller air conditioning 
zones. Each room is equipped with a skylight and 
receives borrowed light through the hall The hall is 
expansion space for larger gatherings as well as a 
major circulation node. It is a semi exterior space 
attached to the vined trellis outside. It can be fully 
opened for ventilation in summer, and closed in 
winter to act as passive solar energy storage. 
The wings are of wood box frame construction on 
which small roofs made of panelized structural 
plywood were placed by crane. The hall is of steel 
frame construction with a low pitched metal deck 
roof. A half-circular opening for the trellis gives it 
horizontal rigidity. Vertical loads are carried by 
90mm diameter steel pipe columns and wood 
framing. Horizontal loads are transferred to the two 
wings. 
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South elevation 

East elevation 

a a a 

North elevation 

West elevation S-1:500 

I .Closet 

2 B«ir. ] L M M man 
4 Kitchen 
5 I hning room 
6 Kntrjnn-

I wtnf room 
X (lucsiiiNHn 

4 Cloakroom 
It) Garjg 
11 Sun rum 

1st floor p l a n S - 1 5 0 0 

Site plan S-1:500 
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House in Nerima 
Nerima, Tokyo 1986 

The house consists of two units; the main part for a 
novelist and his wife and the other part for their 
daughter who is an editor. The two houses share 
common entrance stairs and a courtyard, a second 
floor exterior room which is roofed and enclosed 
with perforated metal panels, and a moon viewing 
pavilion accessible by stairs from the exterior room. 
The pavilion commands fantastic views of the 
high-rise towers in Shinjuku and Ikebukuro, and 
even distant mountains including Mt. Fuji . 
I often try to bring outdoor living space into house 
design. A l l of the three houses I designed in 
Matsuyama City have exterior rooms, but this is the 
first time I have used it in a Tokyo house. In 
Matsuyama, 1 learned that the exterior room not 
only adds physical space but also makes architecture 
become more strongly a part of the natural 
environment by projecting aspects of nature into the 
built form. 

The design of ihe bedrooms is based on personal 
needs, but both living room spaces are defined 
gently from the outside world by white acrylic 
panels and perforated aluminum panel furniture, 
similar to shoji screens and wood lattices. They 
create twilight-like semi iransparent space. The 
concrete basement box supports the wood framed 
upper structure and curved metal deck roof. The 
large wave-like main roof covers all of the spaces 
and objects below. The street facade symbolically 
expresses the ever-changing translucency of the 
architectural space. 

Living room 
Dining nxrni 
Tatami room 
Study room 
Sun room 
Bed room 
Storage 
Outdoor room 
Moon-viewing lerracc 

1st floor plan S-1:250 

$ | | 5 # t T-T- * t \ • £ A ( H A M t f l V t 4 

a * 4 t s n * * n g m 

4 ) VhZc H - ? £ f f i 1 - 6 « * E £ # < = » i & A f c < . & 

£ t f L T * * . * ! : . * f Z ' S I 8 1 l - l A * t ' ) * * T - # 4 

fiRitco-SCT-*, 4 11«n Z t *• t 1 f>ii"C 

< H 4 o 'M\Hx-ii®mit*ii*-iinmm*£m-*. 

»-7- gjRfe F3 v > r H ^te t T * i * * > f > £ / ? 

T * 4o fcfUW L tz T&m<r>mw') coHHT-tl i ii 

tz&Bt t i > - c 4 l«0/L' . 
Jill K « # « o 4 6 * £ * i a f c W l i 3 > 7 ' J - h 
Jfe k £ $ - ? > £ t J t & < 2 * j & - ? . -5-tT) l:(3X^--/n7>i| 
J t t i f ' 7 * - f V - \ | lrliftiWiSiOS«^tx-ri-TV>4. 
i > 4 i > 4 & ^ m j W * A < # X T - i » 4 ± . - A - £ < I tt. 

S D 9 5 1 1 
1 0 0 



1 

• 
I 
I 

1 0 1 



House in Higashi-Tamagawa 
Setagaya, Tokyo 1987 

mmn\<i)ikm 

The house is enclosed by concrete walls on both the 
south and west property lines for privacy to allow 
utilization of the entire site. The walls have joint 
lines in the form of waves or clouds with drop-like 
punched circular and triangular windows floating 
above the waves. The upper level of the roof garden 
and exterior rooms are expressed by the use of 
perforated aluminum screens. The two dimensional 
nature of clouds in an atelier in Tomigaya become 
three dimensional as the profile of a vined trellis 
exaggerates the effect of disappearing clouds. The 
exterior room at the corner is protected by a 
translucent canopy which seems to take flight. 
The overall exterior expression is a considerable 
departure from conventional houses. The structure is 
a mix of reinforced concrete for the basement and 
tlrst floor, and wood framing for the second floor. In 
addition, along the circular courtyard, steel pipe 
columns (100mm diameter for the first floor, and 
50mm for the second floor) are placed at 30' 
intervals. The horizontal thrust is transferred to 
perimeter concrete walls, thereby leaving the 
courtyard wall structure free. 

The first floor contains continuous circular space for 
dining, a bar. family and living areas. These 
functions are partitioned by perforated metal and 
translucent acrylic dividers. The L-shaped second 
floor along the east and north sides of the properly 
has five individual rooms. The large terraced area on 
the south and west is bordered by planters for 
seasonal enjoyment. 
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South elevation S . 1:200 

1st floor plan S=1 300 2nd floor plan 

1 Family room I I Swimming pool 
j Dining room 12 Court yard 
3 Mini bar 1) GueM rooml 
4 Kitchen 14 Guest room 2 
5 Shower room IS Guest room3 
6 Powder mom 16 Store room 
7 Toilet 17 Guest room4 
8 Den 18 Toilet 
9 Reception room 19 Powder room 
10 Porch 2(1 Balh room 
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House in Jiyugaoka 
Setagaya, Tokyo 1988 

Three rows of shallow vaulted roofs introduce 
north south ventilation to provide natural comfort 
to the house. The north elevation facing the street is 
composed of a main and a secondary entrance, a 
perforated metal screened driveway, and translucent 
F R P panels on the upper floor. The screen translates 
the outside landscape into a spectrum of pale colors 
like a soft tent space. Because of the nature of the 
materials, the front facade symbolizes a semi 
transparent urbanity instead of an alienating 
territorial rejection. 

The south side of the house is provided with a 
wooden fenced patio with a wood slat floor for 
outdoor dining and relaxation to create a suburban­
like space in the city. The south elevation is a 
juxtaposition of various forms and colors: the large 
angled glass wall, the wing-like vaulted roof edge, 
the silver eave-trough, the wood decked balcony, 
and its handrails and three support columns. They 
coexist without over powering each other. 
Interconnected dining, family and living rooms are 
arranged along the south wall to take advantage of 
natural light. A spiral stair leads to the second floor 
bedrooms under vaulted ceilings. The balconies on 
the both south and north sides provide shafts of 
light and wind. They break down the contrast of 
inside and outside spaces, and help establish 
"architecture as a natural environment" in the urban 
context. 
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1st floor plan S=1:300 2nd floor plan 

South elevation 

Section 

I . Entrance 
2:haU 

3 Reception room 
4. Living room 

5 Kitchen 

6 : Dining room 
7 : Terrace 

8: Bed mom 

9 Toilet 

10 Bathroom 

11 : fonder room 
12 : Store room 
13 HiD 

14 Deck 
West elevation S=1:300 
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Leaf House 
Yamanashi, Yamanashi 1995 

This building, located in the Fuefuki River Fruit 
Park (the site of Yamanashi Fruit Museum).was 
built as a facility for the maintenance of the park 
and a rest for the park employees prior to 
construction of the other park buildings. It was 
designed in the image of a falling leaf of a fruit tree. 
The leaf inspired roof is of steel construction. The 
triple steel column design directs forces in only axial 
directions which reduces member sizes. 
Concrete structural walls act as partitions and arc 
visually separated from the roof structure by 
continuous glass clerestories. This structural and 
visual design is intended to express the idea that the 
roof is as light as a leaf. 
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Roof plan 

1 llmratKc 

2 Office 
VTalami room 

4 Storage 

5 Kitchen 
6 Re-4 r>«>m 

7 Shower room 

H Mechanical room 
9 Storage 
In Garage 1st floor plan S=1:400 

South elevation 

West elevation S-1:400 

: 

Section 

T . . . . -7] . . 
|| 1 ( ^ H 
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Section S> 1:400 
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Shiranui Hospital, Stress Care Center 
Omuta, Fukuoka 1989 

1 Bath room 

2 Psychological Kcmcd) i 
3 Library 

4 Terrace 

5 Body sonic room 
I> Nurses station 
7 Ward 

8 : Examination 
Q : Day room 
1(1 Staff room 

11 Meeting room 

12 Shop 

13 Cafe 
14 : Entrance 
15 Locker room 

16 Machine room 

17 ; Working remedy loom 
18 Tat ami room 

19 Dining room 
20: Living nxim 
21 : Kitchen 
22: Workshop 

Shiranui Hospital's "Sea Ward" is a ireaimeni 
facility for mental stress disorders. The site is 
bordered by a river on the southwest, which has 
large tidal level changes. We intended to use the 
psychological healing effects of the river-shaped 
tidal basin and bring their positive impacts to the 
treatment spaces. It was hoped that surrounding the 
patients' five senses with the subtle, ever-changing 
yet constant rhythmic recurrence of tidal movement 
and accompanying light, temperature and humidity 
changes would case their stress. 
Most patients'rooms are arranged parallel to the 
river's edge. The wide balconies are reminiscent of 
the decks of ships. Along the axis of the patients' 
rooms, various auxiliary spaces are laid out. Exterior 
walls and roofs enclose individual functions in close 
segmental lines of curved forms with subtle offsets. 
The gaps of the offsets are clad with numerous 
fenestrations and their interior walls are painted in 
subtle pale colors. The result is that some interior 
public spaces, particularly the dining room, the 
corridors and the day room, which are more 
clinically important spaces than patients' rooms, are 
always filled with delicate fluctuating reflections of 
light on the water. Just standing in these spaces 
provides a feeling of idly watching the river flow. 
I-ach patient's room has four beds in order to create 
a sense of both privacy and community, where one 
can feel alone but not quite alone. 

• 3 

n DT plan 

9 

2nd floor plan 

23 

1st floor plan S* 1:800 
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Sugai Internal Clinic 
Matsuyama, Ehime 1986 

The building is a seven story structure containing a 
clinic, housing for doctors and other employees, an 
entrance elevator and stair tower, and its connecting 
bridge. The wavy balconied facade form in the rear 
resulted from our desire to avoid mature trees. The 
multi-colored tiles respond to the seasonal color 
changes of nature (the light green of spring, the deep 
green of summer, the bright foliage colors of autumn 
and the dry ness of winter),and reduce the visual size 
of the building. The lines of balconies are staggered 
from lloor to floor, giving the visual stimulation of 
impressionist paintings, as if the building is melting 
into the woods. The complex wave patterns of the 
balconies provide various interpretations for 
viewers. When seen through trees, the building seems 
to be like forest spirits hiding with their eyes and 
mouths open. 

The opposite elevation facing the commercial 
district incorporates patterns of imaginary trees 
which were cut down for development in an 
artificial and urban interpretation. Movable perfor­
ated aluminum doors are designed in the abstract 
form of leaves. 
The roof space is used as the owner's private garden. 
Gabled wistaria trellises provide shelter from the 
streets and tie into the tree tops of the woods in the 
rear which in turn expand into the plateau of 
Matsuyama Castle grounds. All together it gives the 
owner a sense of living above the clouds which hide 
the top of the green mountain. 
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Site planS=1:1200 

1st floor plan S-1:400 2nd floor plan 

Xray room 

General examination room 
Medical ofTice 
Examination room 
Medicine storage 
Storage 

Entrance bridge 

Group examination room 

Reception office 
10 Waling space 
11 : Consultation room 

South elevation S-1:400 

S D 9 5 1 1 
1 1 0 



4 

ii i 
i 

•i 

if in i 

L ... 

i t ) 
• a 

r 
111 



Cona Village 
Amagasaki, Hyogo 1990 

The 6.600 square meter site is surrounded by high 
density single family housing with 150.000V high 
voltage wires crossing overhead. The extremely 
irregular site configuration is the by-product of 
assembling agricultural land as it became available. 
There were complex requirements of set backs, 
shadow lines, high voltage wires and environmental 
protection. The site condition was chaotic. 
The housing project consists of 259 rental units in 
nine blocks which are all connected by bridges. 
Expansion of the living room to outdoor space is 
achieved by providing balconies for individual units 
as well as communal roof terraces fire escape route 
by taking advantage of the set back requirement. To 
accommodate the high voltage wire height restric­
tions, the penthouse units are covered with waves of 
slightly staggered shallow arcs of metal roofs in 
varying heights. A typical unit is roughly 43 square 
meters. 

Prototype apartments for different life styles and 
family compositions are achieved by using movable 
closets and walls to create studio, one-bedroom, or 
two-bedroom configurations, all with eat-in 
kitchens. The units all have balconies of varying 
sizes. Doors and windows are made flush to the 
ceiling by using up turned beams, creating a sense of 
openness to the exterior space. The effect emphasizes 
the design intent to make each floor like a secondary 
ground level. 
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Roof plan 

6 Lawn 
7 Parting i bicycle I 

1 Unit 
2 Studio 

Swimming pool 8 Ramp 
•» Stream 9 : Bui gale 
5 Court 10 . West gate 
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1st floor plan S=l:1500 

East elevation S-1:1500 
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I want to keep designing houses ft^llig&'^Mtt/-^ 

I t s u k o H a s e g a w a ^ S J I I S 1 ? -

ln the 70's and 80's. I designed houses in suburbs for friends and 
relatives who started having families. As we all believed that we 
would own only one house in our lifetimes, it was a very serious 
undertaking. There was strong pressure to design an appropriate 
house for each client. I spent a great deal of time talking to the clients 
and making study models. The minutes of these meetings are, in a 
way, the client's exact biographies. 

In the late 80's. condominium and corporate residential 
commissions started to come in. Working for the housing industries 
became an economic, rather than artistic activity, and it gradually 
affected the entire architectural profession including my attitude 
toward the housing design. Multi-unit housing was initially 
introduced to solve urban housing shortages but, in reality, became 
the tool of speculation. 

Too often, the design of housing blocks and environmental 
consideration are completely detached. This housing is treated as 
only temporary accommodation rather than a comfortable place to 
enjoy life and family. If the city can provide sufficient amenities. I 
believe it is possible to live a civilized life even in the small living 
quarters of mass housing, an inevitable result of high land costs. On 
the other hand, people's desire to own a single family house in a 
suburb has pushed high density development further out of the city, 
created tremendous urban sprawl, and resulted in a great loss of 
nature. If urban mass housing provided attractive, well designed, 
beautifully landscaped living spaces, places for elderly people to 
relax, children to play and families to picnic, I wonder if it would be 
possible to prevent the destruction of the natural environment 
around big cities. A l l of us should recognize a more pluralistic 
approach in residential designs. 

My first public housing project was a part of Artpolis Project in 
Kumamoto (Takuma Housing) in the early 90's. Since then I have 
been involved in the preparation of a master plan for Asakura 
Housing Complex in Gi fu , and at the present I am designing Imai 
New town Housing in Nagano. I have observed that, in the past, 
architects designed multi family housing only from the owners' 
points of view and did not pay enough attention to social needs of 
elderly people, the physically handicapped, and young couples just 
starting their families. Instead of addressing the social issues of 
living, architects were only interested in creating their masterpieces. 
In our office, we spend a great deal of time discussing the real issues 
of mass housing among the staff members. 

The reason that I like to work on public housing and private 
houses is because I believe that communication with people is the 
basis of any architectural design. 

Massing and block layouts are adapted to respond to site 
conditions. For example, grade differences are exploited to design 
public circulation spaces for accidental encounters and to create 
buffer zones between common and private spaces. The relationships 
among residential units are considered carefully lo provide 
maximum privacy. While public housing, for budgetary reasons, 
offers relatively small unit sizes compared to private sector projects, 
the sites are often generous for more extensive landscaping. I am 
interested in proposing the concept of garden housing with 
comprehensive environmental design to pursue the new possibility of 
residential design as landscape architecture of both indoor and 
outdoor spaces. 
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Takuma Housing Project, Kumamoto 
Kumamoto, Kumamoto 1992 

By repetition and differentiation of two-unit 
modules, we intended to create a variety of exterior 
and interior spaces in this housing project. Instead 
of the uniformity and regularity of a massive 
residential block, discontinuity and incidentally 
were pursued in the overall design. The grade 
ele\alien difference of two to three meters is 
expressed in the block massing. The building height 
is kept low to defer to neighboring residences and to 
maintain the topographical characteristics of the 
site. 
The blocks have basic stair tower configuration 
layouts. The painted stair towers are used as natural 
ventilation shafts. Each unit has a terrace and a 
balcony on the south and north sides for light and 
air. In order to keep those two sides structure-free, a 
concrete structural wall system was employed. 
Despite very restrictive site conditions, we managed 
to give a few rooms of each unit a sunny south 
exposure and reduce the unit depth. 
In response to the hot Kumamoto summers, and to 
maintain the openness of interior space, a large 
tatami room is provided with wood panel doors for 
flexible partitioning. The kitchen cabinets are facing 
to the living room and treated as built-in furniture. 
These traditional elements of local house design 
were positively adapted for both private and 
communal space-making in public housing. For 
privacy, light and air. perforated aluminum screens 
were used for the facade. I hope that we created an 
attractive communal landscape with a sense of 
friendly openness. 
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H1 Block 1st floor plan 
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H2Block 1st floor plan S= 1:900 
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Namekawa Housing, Ibaraki 
Hitachi, Ibaraki 1994-

The site is favorably located one southern slope with 
a 15 meter grade difference and a view of the sea to 
the east. T o take advantage of the topography, we 
planned two long blocks along the contour lines 
like wings The buildings hug the gently curving 
grade in response to the speed of vehicular traffic on 
the adjacent state roadway. The two blocks are 
separated by two gardens (Garden I & 2). Pedestrian 
ramps criss-cross the space to connect the residential 
blocks, the meeting house and the gardens. Together 
they create a three dimensional urban communica­
tion network. 

The 72 residential units are divided into three 
blocks. A breezeway separates every two units, each 
of which also has a generous terrace space (a 
floating garden). Together they present an appear­
ance of continuity. The glass entrance hall is located 
adjacent to the floating garden, and is large enough 
to be used for informal receptions, sitting and as a 
transitional space between interior and exterior. 
Although public housing is generally considered to 
be for low-income families, it is more desirable to 
provide an environment where people of diverse 
ages and family compositions can live together. It is 
also an opportunity to introduce better community 
space;this is a great deal more difficult in private 
housing for profit 

Site plan S=1.1500 
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1 Living dining 
2 Bed n«>m 
1 Entrance (Glass house I 
4 Balcony 
5 Aproach 

North block unrt plan S=1:500 
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Imai Newtown Housing, Nagano (Olympic Village) 
Nagano, Nagano 1994-

Livingroom 
3 : Glass room 
4 Private garden 
5 Public entrance hall 
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 I Outdoor c.irridor) 
7 : Community garden 

T h i s new town projecl w i l l be used as an Olympic 
Vi l lage for the 1998 winter Olympic Games before 
the public housing authority takes over. A seven 
block 1,000 unit project was started under the 
leadership o f Sadao Watanabe. Design Commis­
sioner, to provide comfortable l iv ing quarters for a 
new community. The government policy on environ­
mental conservation and the welfare society are also 
major issues to be dealt with in this project. 
It is imperative to actively encourage accidental 
encounters to create a sense of community in public-
housing projects which tend to isolate and alienate 
residents. T h e west bridge with the main entrance 
connects the north and south wings at every f loor 
level. The common corridor on each floor, called a 
"communicat ion necklace." a l lows circulatory mo­
vements. A l o n g the communicat ion necklace, there 
are meeting places and roof gardens for accidental 
and planned gatherings A t each unit entrance, a 
light well is provided for privacy, air and light. 
Al though it is st i l l a part o f the common space, it 
can function as a space for chatting among the 
neighbors. Wi th in the unit, a l iv ing room large 
enough for social gatherings and private bedrooms 
are clearly separated in plan. The glass room is used 
as a sun room in winter and as a part o f the balcony 
in summertime. It is hoped that this project w i l l 
encourage younger generations to stay in the 
community and elderly people to live together. 

ttJfc(lJiff.ti.f,SBS0K/l|>: ?1bl\\lZ&ttltz¥iim 
f£it>0, ^iflOSv.Uj^AtOMKlcSiil-Cui. 
z\<n-3. - 9 <^ >\i.\<m*f <r>ifr3--* ') > f y ?<ni& 
T-t-U L - c u m 3 * 1 . *<r)m\mxx«?&mu:ii± 
*bo fW i > 3 = y -> 3 f—«|SJSg^il^Ett(7) 
fc fclOOOH60ft?€£ 7 7 a - y ? t S # l t , * r ? U > r J ; 

I M H * » * t t s f e £ t t f c * T . t A'< A W L * * * - . * * 

M f * * * * j t j f t j f t I tzshizii. ftEI»J:i;7),f,£i« 

< , frJSa'Jfeo^o. 

i a a ^ f t K A ' ^ y ^ r / m f t - j T t p J g s « i o 

4 c d ^ ^ f f c r ' ^ ' T - l i . tt«W?*coflfllt* «J 

t ^ r"KI8! E 7 7 <^<->-^rfliv 

t* I - S i l t V > 6 . i l f iUMt<OBB*^*ft*3R0 

WiOifv M « * n 1 - f * | - h H H t t W * * T A 4 . 

£ j?fp^ T l i £ v. ft ft *< fftftft u I t * r-'Krfi 1 4 . 

1st floor plan S=1:1200 

r l . ... . i . / ; i cfrtcrt^ •- - _ 

i r f i i t m m f t m r a n i D f r r r i - u ^ : 
South elevation 

.1 rillW.T;— 

HHHIHH 
West elevation S=1 1200 

SD9511 
120 



mm 

mm IHi lHH 1 

I 
! 

m m 
J H 

I 

N 

121 



KJ Project 
Kobe, Hyogo 1990 

1st floor plan 

1 Pond 
2 Host bo» gallery 
i: Service counter 
4 Prune garden 
5 Swimming pool 
6 Changing room 

7 Training room 
8 Meeting room 
9 Community garden 
10 Parking 
11 Suspended garden 
12 Porch 

The reason we are attracted to (he chaos of Japanese 
cities is. I i h ink . because we sense a k ind o f nature 
in the accumulation o f history, which gives 
contemporary Japanese vital energy. The smallest 
component o f urban space, a house, can be further 
broken dow n to the fractal level of sun exposure and 
natural ventilation, which in turn, constitutes ihe 
overall city. In other words, the existence o f chaos is 
directly related the Japanese view o f nature. 
I f we can find a certain pattern of assembly deep 
wi ihm the chaos o f the city, wc w i l l find the key to 
create a new urban space. T o design urban mass 
housing is to seek the methods of collaboration and 
congregation most suited to our physical beings. 
T h i s is also an extension o f the Japanese sense o f 
nature in its broad meaning. 

In this project, 1 tried to create a new structure and 
form o f loose collaboration, based on the concept o f 
"latent nature," by expressing layered urban 
structure in the form of nature and the earth's 
surface. My aim is to create comfortable l iv ing space 
with a sense o f nature in the city, ak in to the feeling 
of l iv ing in a traditional single family house wi th a 
small garden. 

The project is high-rise mult i - family housing in 
T a r u m i . Kobe Because it is a private development, 
we were required to maximize the volume within the 
law for economic reasons. We wanted to design a 
somewhat different bui ld ing from what would 
normally be expected from the given conditions, and 
give the bui lding addit ional aesthetic value. By 
changing each f loor plan and changing the scales o f 
composition, we came up w ith a variety o f unit types 
and dynamic visual effects. 
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1st floor plan S=1:1500 

8 
1 

T y p e d 

1 Private garden 
2 Living dining room 
I Kitchen 
4 Tatami room 
5 Main bed room 
n Walk in closet 
7 Bedroom 
8 Extension 

Type G2 

1 Living room 
2 : Dining room 
] Kitchen 
4 Entrance 
5 Main bed room 
6 Waikinclovet 
7: Bed room 

TypeG2 

T y p e d S-1:400 
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House in Malaysia 
Kuala Lumpur, Malaysia 1994-

The heavily wooded and h i l ly site for these four 
housing units is located in a suburb o f K u a l a 
Lumpur . Design requirements included min imiz ing 
impact on the site and adaptability to various site 
conditions. T h e second phase w i l l be mass 
production o f the prototype models. We attempted 
to utilize natural topographical features and to 
adopt the physical and psychological comfort o f 
traditional Japanese houses in the summer to the 
tropical Malaysian climate. 
C o m p a c t House 

A combination o f rectangular boxes makes a 
compact massing Several open air green spaces 
wi thin the box provide an easy transition between 
the ar t i f ic ia l and natural environment. 
Interweaving House 
G r i d planned rectangular boxes are layered in 
response to the natural site slope. F loors expand 
both horizontally and vertically, providing an 
interconnected loop of spaces. 
Pavilion House 
Four separate pavil ions with semiopen exterior 
wal ls are loosely connected by multi-level outdoor 
corridors and decks, easily responding to the 
existing topography. 
Split House 
It consists o f two wings with two separate corridors 
running through them at different angles. By using 
these corridors as axes, the landscapes of the house 
and nature are regenerated to reveal new relation­
ships. 
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4th floor plan 3rd floor plan 2nd floor plan Compact House 1st floor plan S= 1:800 

1 I : Living 

« 03 2 Dining 
3 Farnilv living 
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5 Other 
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Rose Garden, Amakusa 
Kawaura, Kumamoto 1994-

T h e Rose Garden is a private recreational and 
cultivation faci l i ty for roses, built as a part o f the 
town's industr ial plan and to provide a place o f 
cultural exchange through flowers and gardening. 
T h e master plan is divided in three phases The first 
phase, which has been completed, is a glass 
greenhouse. T h e second phase includes a rose garden 
and its auxi l ia ry facil i t ies: the third phase w i l l be a 
large parking garage and a museum. The second 
phase garden w i l l be f u l l o f varieties o f roses and 
w i l l stretch in a north-south direction with a 
spr inkl ing o f rest areas called green islands. T h e 
islands w i l l be connected by two main passageways 
to enable visitors to promenade through the garden. 
Dur ing f lowering season, views o f the garden from 
the state roadway which runs along the site, with the 
garden islands f loating in a sea of roses, w i l l remind 
viewers o f the Sea of Amakusa . 
A flower shop w i l l sell roses, potpourri and custom 
designed souvenirs; it w i l l also contain a Spanish 
cafeteria T h e parallelogram shaped building w i l l 
be clad wi th glass curtain w alls to a l low views o f the 
surrounding space, f u l l o f roses and the sparkl ing 
water o f the bay in the distance. In order to provide 
views of the entire fac i l i ty , a viewing tower, which 
extends diagonal l ) above the building, is also 
planned T h e tower, clad in perforated a luminum 
panels, and the glass box o f the flower shop wi l l 
become a shining landmark for both the rose garden 
and the town. 
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1st floor plan S= 1:500 

1 To.lei 
2 Entrance 
] Machine Room 
4 Spanish Rcslauraru 
5 Shop 
6 Kitchen 
7 Open Deck 

West elevation S*1 500 
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CP Jetty Project 
Chiba, Chiba 1994 

CPI»aMI7 ,n^x*h 

Until now. Japanese harbors and ports were very 
utilitarian, designed solely to address technical 
problems such as high waves, tsunami, typhoons and 
tides. The function of jetties was only to protect the 
harbors and coast lines. If carefully selected 
however, spaces around a jetty provide tremendous 
possibilities for waterfront activities, and often 
command spectacular views. 

In recent years, the psychological healing effect of 
the coastal environment has attracted the attention 
of experts and the waterfront areas have the 
potential to provide more than simple recreational 
amenities. Attempts are being made for the jetty 
structure to incorporate harbor cleaning facilities, 
marine habitats and fish farming. 
Park : In order to take advantage of the proximity 
of business and residential areas to the shoreline, we 
propose to build a tree-lined pedestrian road along 
the river. The jetty is extended into the harbor on the 
axis of the road as a linear urban park which 
connects the sea and the city. 
Ecology ! We Introduced a seawater cleaning 
system using microbiological gravel filtration and a 
marine life habitat system within the caisson of the 
jetty. We proposed to develop plant species suitable 
for the coastal environment to replenish greenery 
which was lost around the harbor. 
Jetty Functions : We proposed to investigate 
incorporating the newest technologies into the main 
function of the jetty. Through the use of new wave 
reducing design, we hope to create rocky shores for 
beautification and recreational uses. 
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Type A—Water museum for children 

Stream 
Spread columns 
Sculpture park 
Open -air stage 
Light house 
Fishing deck 
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T Civic Center Project 
Taichung, Taiwan 1995 

The challenge was dealing with ihc extremely large 
office space requirements for the city bureaucracy. 
We adopted a concept of fractal geometry, and 
inserted many open spaces in the massing of office 
floors to create a sponge like organism of super-
porous volume. This solution provided environ­
mentally sensitive conditions which were open, 
active and energy efficient, instead of the isolated 
artificially closed space of a typical large office 
building. Unlike the conventional layering of 
uniform office space, the building is organized as a 
kit of parts using the three-level modules, and 
inlaying alternating spaces of architecture (interior) 
and void (garden). 

Scattered vertical service cores and numerous 
bridges criss-crossing void spaces connect each unit 
horizontally, and make circulation among the 
modules possible. Often the bureaucracy is consid­
ered to be a hierarchical, tree like organization, but 
in reality, it is a complex network of countless 
sources of information. The fractally divided 
interior space provides the clear order of a tree 
system, and the flexibility of a complicated 
multi-lateral functional relationship, and it is highly 
effective as an office concept in general. 
The City Hall and the Assembly Hall are connected 
by a park with a slow flowing pool and islands of 
different sizes. People can enjoy evening strolls 
across the island bridges. The City Hall, the 
Assembly Hall and the park together create a better 
communication network for all citizens, a symbolic 
landscape for the future development of the city. 
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Yokohama International Port Terminal 
Yokohama, Kanagawa 1994 

A lightly-woven cage structure and glass skin stretch 
over a wharf to create a new landscape of interior 
and exterior spaces. Analogous to old European 
railway stations and conservatories, this open 
interior space becomes a place where time passes 
slowly in the omnipresent reflection of water, as in 
grand voyages. The floating cylindrical space which 
spans from the city to the sea is a poetic machine 
that reminds us of allegories of exotic foreign lands 
and histories, such as a flying Kew Garden, floating 
islands. Dejima and Kurofune. It will become a new 
landmark in the Port of Yokohama. 
Arrival, departure, services and parking have 
autonomous, separate circulation, but are effectively 
interconnected by means of open public space and 
gardens. This system allows a clear articulation of 
each function and visual relationships between 
various program elements. It elevates the dynamic 
energy of the space and create a spiritual ambience 
which is full of accidental encounters and provides 
an out-of-ordinary spatial experience. 
Linear exterior gardens intertwine with the "cage" 
space and thus generate free movement between the 
interior and exterior. The garden enveloped in 
architecture takes off from the landscaped approach 
road, cuts across the building, pushes through the 
roof, and extends into the sea. The flow of public 
space from Yamashita Park to the terminal ties 
elements together from an urban design perspective 
and promotes the concept of Yokohama Garden 
Port as a new kind of landscape. 
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6th door plan 

5th floor plan 
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4th floor plan 

3rd floor plan 

Lobby 
Arrival hall 
Cruise deck 

S Arrival lobby 
ti Machine room 

7 : Visitor hall 
8: Visitor s deck 
9: Shops 

10 Foyer 
11 : Evenl hall 
12 : Deck 

B 
2nd floor plan 

• llifWM. l l|.ill,.|lllit».».IW 

rrd ; . tin 

1st floor plan 

li:::::u:B:::;::::::' 

Basement 1st floor plan s=1. 4000 
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Cardiff Bay Opera House 
Cardiff, Wales, United Kingdom 1994 

This is our entry in the international opera house 
design competition for the Welsh National Opera 
We were selected as one of four finalists in the first 
stage of the two stage competition The second stage 
was held for eight entrants, including the four 
invited architects 
C ardiff is currently planning to redevelop its water 
front as a leisure and business center after a long 
history as a prosperous industrial and trading port 
The national opera house will be the first one built 
in the last 100 years in the U.K. Our proposal 
included suggestions for the master plan of large 
scale redevelopment program of the entire Cardiff 
Bay area. It is a recreation of port scenes with 
numerous large cargo ships anchored in the bay in 
the form of a group of public and private buildings 
The opera house site is on a wharf where an old 
dock w ill be excavated and restored. There are other 
similar projects under way within the bay area We 
likened the auditorium to a new ship leaving a dock 
(the back of the opera house and offices) to 
symboli/e the new meaning of the port, rather than 
a simple minded tourist oriented reconstruction of 
history. The auditorium is clad with wood siding, 
like a giant musical instrument, and enclosed in a 
glass skin along with foyer spaces. It is a shining 
Opera Ship, a messenger of the rebirth of Cardiff 
Bay. The foyers are open to the public pla/a 
developed around the restored dock. A giant 
outdoor video screen on the wall broadcasts opera 
performances inside and turns the plaza into an 
amphitheater with the spectacular background of 
the bay. 
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t C o n c u r * a Audience emr> 
2 Foyer b WW >entr> 
J Auditorium c Stage door 
4 Suge d Parking enirv 
J Rchcarwl n««n e Parking exit 
A Cloak f Ixuding hay 
7 Storage 

8 Cafe/ Bar/ Shop 
9 Office 
III l)rr\.ing room 
11 Green room 
12 Mechanical 
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Niigata City Performing Arts Center 
Niigata, Niigata 1993-

I.City 

Place of Emerging City Archaeology of the 
City 
Waterfront areas have great potential as public 
space. From ancient times, most cities were built on 
river deltas, river banks and seashores. The 
waterfront has always been a place where men and 
women gathered from far away; theaters and markets 
were held in different seasons, goods were exchan­
ged, and differences were accepted I here was full of 
the energy of the open area The city was on water, 
and a delta island was a stage 

Niigata. City of Water 
Niigata is a city like a floating island surrounded by 
the Sea of Japan and the Shinano River Geological 
changes of the river mouth are directly related to the 
history of the city. In the past. Niigata*s urban space 
was closely tied to the waterfront. The city was laid 
out in a pattern to connect the sea and the river, with 
a network of canals running throughout It has 
alw ays lived w ith water The site of this project is on 
reclaimed land that was a part of the Shinano River 
basin until the early Showa period (1920*$). 

2 Landscape 

Seven Floating Islands (Hanging Gardens) 
Floating Bridges 
Reminiscent of the numerous islands which dotted 
the Shinano River, the seven islands (floating 
gardens man-made plateaus) are laid out lo 

respond to complex sue conditions. This archipel­
ago is set at the height of the main level of various 
facilities wiihin the site, and by floating around 
these facilities, the islands act as mediators of both 
new and existing buildings The network of islands 
generates new relationships among public halls 
scattered around the site, and simultaneously turns 
the exterior space into a giant performance stage. 
The islands reduce the visual volumes of the 
facilities, provide parking spaces underneath, and 
green park spaces above With special planting 
schemes and use of water, each island creates a 
unique theatrical garden They can be used for a 
number of activities such as outdoor concerts, plays, 
garden parties, flower viewing, poetry reading, tea 
ceremonies, bazaars, summer dances, and so on New 
chains of spatial relationship will be created when 
more than one island is used for different functions. 
The islands in the forest and lobbies of all the halls 
are connected by bridges to provide a network of 
pleasant walkways uninterrupted by vehicular 
traffic. The adjoining llakusan Park is known as a 
promenade garden. The bridge and island system 
expands that characteristic to a larger urban scale to 
connect the butlt-arcas with the Shinano River 
Visitors can either take bridges directly to their final 
destinations, or enjoy walks in the forest from 
Hakusan Park to the merbank before and after 
concert. 

3.Architecture 

High tech Screen Floating Field 

Above the level of the main lobby and the foyers, 
which is (he level of (he floating islands as well, a 
large glass membrane gently wraps a 1,900 seat 
concert hall, a 900 scat theater, a 375 seal Noh 
theater and rehearsal rooms. This screen is made of 
two layers of transparent glasses with DPG (Dot 
Pointed Glazing) system and custom made double 
glass panels with built-in louvers. In combination 
with two layers of thin perforated stainless steel sun 
shades for energy efficiency, the screen creates subtle 
interplavs of reflection and transparency with the 
surrounding environment. 

By enclosing the inevitably solid auditorium walls 
inside the glass screen, the perimeter walls arc open 
all around to create semi outdoor, terrace like 
public lobbies and foyers. Because of its circulatory 
nature, the public space creates places for different 
activities for people along the way. even when there 
is no performance inside 
The adjacency of the three major auditoria may 
provide interesting cross-categorical possibilities; for 
example, performing one act of an opera in each 
auditorium Except for the concen hall, the halls 
and the rehearsal rooms employ isolated structural 
systems in order to achieve high acoustic separation 
characteristics. 
The roof structure, where differing curved surfaces 
due to different interior space requirements meet, is 
covered with light-weight artificial soil. The 
completely grassed tilted concave green lens form of 
the roof presents a new image of public buildings 
and landscape. 
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N-Pac Workshop 

We started the N Pac (Niigala Performing Arts 
( enter) Workshop program, sponsored by the City 
of Niigata. in preparation for the opening of Niigala 
Performing Arts Center (N Pac) in 1998. We plan to 
organize about 60 seminars in these three years as a 
part of staff training courses for planning and 
management of the facilities. The first program of 
this kind attracted responses from all over the 
country, well beyond our expectations. The classes, 
consisting of 50 regular participants and 30 
additional observers, began in September 1994. The 
attendees \ary in age and background. Half of them 
are from Niigata: the rest are mainly from the Tokyo 
area, with smaller numbers from Toyama. Gunma 
and even as far away as Akita and Matsuyama. 
We are impressed with the level of their interest in 
the architecture and management issues of the 
building We invite top notch professionals from a 
wide range of fields to present lectures at these 
seminars. With the increasing numhers of public 
hulls, civic centers, and museums all over the 
country, people have started to recognize the lack of 
content within. Still, the recognition of the problem 
does not go beyond hiring creative artists and 
theater groups, popular producers and directors. Th« 
most serious problem facing the operation of the 
facilities is the shortage of skilled staff who 
implement the policies of producers and directors. It 
is not only a matter of their numbers but also their 
lack of enthusiasm and knowledge. The N-PAC" 
Workshop is a new attempt to alleviate this sad 
situation. 

The role of the staff is analogous to the operation 
and application systems of the computer. A fast 
computer needs an excellent operation and applica­

tion system to run complicated software. A capable 
stafTis a necessity for the fulfillment of the facilities" 
potential. There are a variety of functions which 
these stafT members carry out: building maintenance 
crew, technicians, stage directors, set carpenters, 
lighting crew and others. In the workshops, we 
concentrate on production planning and manage­
ment staff training. 
The stall" plans performance programming, negotiate 
contracts and work out details at rehearsals: they do 
all of these important tasks behind the scenes. Art 
management is an attractive profession these days 
and there are a number of schools which offer this 
training. It is. however, not easy to teach people to 
be producers and directors without the experience of 
staff work. Although the sole purpose of the N -Pac 
Workshop is to train staff level managers, it is hoped 
that those people will learn from their experience 
and eventually become skillful producers and 
directors. 

It has been one year since (he workshops started. In 
order to share that experience wiih the public, we 
have published a report of our efforts as a book. We 
are planning to issue reports for the following years 
as well as offering seminars and camps which will be 
open to a wider range of interested people 
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T r u e R e g i o n a l i s m i s G l o b a l 

Reflections on the conversation with Koji Taki 

We often have to consider public architec­
ture in the context of the global environment 
rather than regional conditions. Throughout 
our conversation, I strongly felt that, like it 
or not, we already live in such a world of 
global communication. As the world is 
rapidly becoming borderless, especially 
since the fall of the Berlin Wall, public 
architecture must address issues of global 
importance. 

Koji Taki stated. "It is futile to think only 
about local issues when designing public 
architecture." This is a dilemma everybody 
has known but did not dare discuss 
publicly. For example, the use of an ambiguous 
word machi-zukuri (community making) is 
symbolic of the Japanese systems which 
force regionalist design on local community 
planning projects. This often creates a 
situation where two neighboring commu­
nities try to establish different cultural 
identities against any logical thinking. This 
kind of nonsensical system of regionalism 
ironically functions very well to homogenize 
the country. This regionalism is also 
difficult to criticize because it forms a sort of 
"political correctness" which mixes many 
local political agendas and historic views. 

In the past, we tried to introduce plurality 
in public architecture from the users' perspective 
It is. in a way. a process of inserting new 
ideas into local communities and opening 
up society. We attached great importance to 
thinking of architecture as a unified entity of 
hardware and software, a result of the 
recognition that the building itself was not 
sufficient to provide new activities in the 
community. 

In Shonandai. although the scope of the 
project was limited to a community hall, we 
attempted to connect the community inter­

nationally mainly through theater activities, 
and promote the co-existence of the regional 
and the avant-garde. The Sumida Culture 
Factory, a conventionally exclusive continu­
ing education center, was made both 
physically and visually accessible to the 
community: because we included a flexible 
buffer space, the center provides new 
possibilities for local activities. The Niigata 
C ity Performing Arts Center, which is under 
construction, contains three different types 
of halls under one rcof. By enclosing them 
within one large screen, we tried to 
encourage the cross germination of different 
art forms. We are also involved in the 
training of planning and management staff 
in order to realize this goal. In addition, the 
fusion of architecture and landscape archi 
lecture is meant to create a three-dimen­
sional park environment as an expansion of 
urban functions. 

Mr. Taki states, "we must find an architectural 
theory which contains the essential contra­
diction between logic and leben (life). their 
divergence and fragments of unknown 
forms." I feel that, to a certain degree, we 
have started to deal with this divergence in 
terms of the software programs of public 
architecture. The logic of architecture 
represents a rigid and hard environment. 
Leben (life). typified as the movement of 
people and diversity of facility usage, is like 
a free-flowing river. There are no functional 
and artistic solutions for this amorphous 
element. The often used concept of "provi­
sion for accidentality" to address it never 
really succeeds. As Mr. Taki says, such a 
concept can not anticipate the unknown. We 
try to relate architectural programs, which 
always include concrete activities, with 
room for the unknown. This may not be 

enough, but at least we hope it points 
towards a realization of integrating logic 
and leben. 

If not used, public architecture has no 
value. Despite the fact that they are often left 
out of the political programing process, 
architects (as form givers and implementors 
of architectural programs) have a partial 
responsibility for the validity of public 
architecture. I often question the altitude of 
architects who view programs from a 
superior position, and discuss them in an 
authoritarian manner. Programs are impor­
tant, but the process of making program is 
more important. There should be a more 
pluralistic approach. In order to generate 
lively public space, as many people as 
possible must participate in program 
development, not just bureaucrats and 
narrowly focused experts. When Mr.Taki 
say s the concept of society is more important 
than that of city, he means the city as a 
phenomenon and society as a relationship. 
Architecture is potentially connected to 
social relationships. 

When finished, architecture is no longer a 
concept but an object, without much 
flexibility. Architecture functions well 
socially only when integrated with a 
software program. Then it can contribute to 
machi-zukuri in a real sense, and exist as the 
essence of public architecture. Otherwise, 
architects will continue to design monu­
ments and play with baseless concepts. 
According to Mr.Taki. architects do not 
discuss social issues and there is no sign that 
this situation will change soon. I believe 
that in the new globalization, architects will 
be judged by their ability to present 
alternative visions to regionalism. 
#ltsuko Hasegawa 
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Inclusive Mind 

For Itsuko Hasegawa, architecture is defined as 
a long duration or "durge" of planning, design­
ing, construction, occupancy, inevitable 
changes and ultimate disappearance. Haseg­
awa borrows the word "cri/ree"from Henri 
Bergson as best representing her conceptual 
framework, but adds her own meaning, and the 
definition is still unfolding. Hasegawa's "duree" 
describes the complex, inclusive relationships 
of architecture and society as they are thrown 
together and points to hidden variable possibil­
ities. The architect's function is to pull architec­
ture out of this constantly changing dynamic 
dialectic relationship. Furthermore, to be 
meaningful, this must be done in practice and 
cannot remain as an ideological concept. This is 
the opposite approach to the representation of 
certain doctrines. It is universally inclusive of 
the plural and complex nature of the architec­
tural process, and its expression in architecture 
attempts to create a new architecture society 
relationship. It is a way of treating architecture 

as a means for new societal arrangements or 
new kinds of social activities. 
However, Hasegawa does not propose a clear 
vision of how society should be. Someone once 
compared her to the literary style of Gertrude 
Stein. But she reminds me of Walter 
Benjamin's "Der Destruktive Charakter." Her 
advocacy can be summarized ultimately with a 
very simple slogan: "Create a harappa (empty 
field) I." a desire for fresh air and flexible space. 
Whenever we talk about the fragile metaphysi­
cal notion of architectural programs and 
activities in the office, she can instantly upset 
the argument with the naive concept of 
"harappa." It is not a typical architect's 
phantasmagoria, but rather it is a mysterious 
black box;as the joke goes "like Jack Derrida's 
chora, so it is like Hasegawa's harappa". The 
word "harappa"is akin to furoshiki (Japanese 
wrapping cloth.) in the way it wraps every­
thing and anything. It is a place where the 
durSe and the space combine to create 
architecture, sometimes like Mikhail Bakhtin's 
"carnival space," or Yoshihiko Amino s" mugen. 
kugai, raku" and sometimes or Jurgen Habermas' 
"communication space." 
Hasegawa persistently questions the validity. 

contemporaneity and public support of existing 
architectural programs. She shakes up estab­
lished organizations and systems to bring about 
certain cracks, then works on the bureaucracy, 
challenging pre conceived ideas and formulat­
ing new relationships. For her, the cracks 
themselves, or actions above that fluidize the 
conditions of making architecture, are the 
beginning of creating harappa. (One world for 
all? The harappa for society?) 
The possibility of architecture exists in the 
projection of architecture in society;the ques­
tion is the method of projection. In other words, 
the possibility of architecture depends on its 
inclusivity. In architecture, ineffective ideas and 
styles must be immediately replaced. Clear 
formulas and concepts do not necessarily make 
great architecture. We must move from a 
"schema 'to an "attempt." To start accepting 
architecture as a duree superimposed on 
society is one opportunity to create new critical 
standards for architecture. As has already 
become legendary, Hasegawa told those 
attending the Shonandai Cultural Center 
ground breaking ceremony, "I do not make 
architecture." 
#Takehiko Higa Itsuko Hasegawa Atelier 
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Analysis of Works-Introduction 

Going back to our past projects, we find a number 
of general characteristics. We extracted seven key 
words that best describe them, and have tried to 
organize them along a time line. Those words are; 
garando (emptiness), latent nature (topography). 
harappa (empty field), bridge, screen and software. 
Although some words differ slightly from the rest in 
application, all of them share common design 
directions. 
All of our work maintains the concept of "garando" 
and the "harappa"zs a basis of design. We especially 
sought "garando"\n our early residential projects in 
order to actively provide unexpected flexibility for 
" long duree"\ns\tzd of the preconceived formulas 
and patterned theories of architects. In public 
buildings, it is an "harappa." Residential "garan­
do" n the equivalent of a public "harappa". 
The"harappa"is an all inclusive space for diverse 

activities, unbuilt land, a forest, a place of 
multi-layered "long dur£e" <\-\ih many views and 
voices, and a free space of continuous changes and 
creations. 
"Latent nature"or "architecture as topography"is 
the architecturalization of a **harappa"and points 
awards the emphasis of the landscape aspects of 
architecture. The interplay of the natural and the 
artificial or the environment comfortably transfor­
med by architecture (as represented in "showers of 
light filtered through perforated metal panels") has 
become the main theme of our work. The small 
cupolas used for ventilation and light in the Bizan 
Hall and the House in Kumamoto are the 
applications of this concept on the roof. The 
"bridge" is an extension of the "harappa"'concept as 
an articulated circulation system. 
The glass skinned buildings built since the 

Footwork project are transparent "garando." 
Contrary to houses which require privacy, in highly 
public buildings we have tried to induce incidental 
architectural relationships with the surroundings. 
This approach was later formalized as the concept of 
the "screen."The "screens"set up in the "harappa" 
are symbolic of the germination of a new society, 
and the inclusion of complex, unspecific, and 
pluralistic relationships. The "screens"wrap all the 
people, their actions, light, wind, nature and a 
whole landscape, and we believe, create a new 
inclusive architecture. 
As we reached the concept of "garando"through 
close communication with clients, in public 
building projects we used the "software"of social 
and architectural arrangements to start motion 
toward utilization of the "harappa." 
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House in Kuwabara. Matsuyama Bizan Hall Shonandai Cultural Center 
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Name of Works 

Houses of Early Period 
Bizan Hall 

House in Nerima 
Atelier in Tomigaya 
Sugai Internal Clinic 
House in Kumamoto 
House in Higashi-Tamagawa 
House in Jiyuugaoka 
Shonandai Cultural Center 
Nara Silkroad Expo, Asajigahara Rest Area 
Nagoya World Design Expo Pavilion 
K J Project 
Cona Village 
Shiranui hospital. Stress Care Center 
Yokohama Grandmall Project 
STM House 
Takuma Housing Project, Kumamoto 
Sumida Culture Factory 
Footwork Computer Center 
Busshoji Elementary School, Himi 
Oshima-Machi Picture Book Museum 
Museum of Fruit, Ymanashi 
Leaf House 

The University of Shiga Prefecture, Gymnasium 
Kaiho Elementary School, Himi 
Himi Seaside Botanical Garden 
Niigata City Performing Arts Center 
Cardiff Bay Opera House 
Rose Garden, Amakusa 
Namekawa housing, Ibaraki 
Yokohama International Port Terminal 
Imai Newtown Housing, Nagano 
House in Malaysia 
CP Jetty Project 
T Civic Center Project 
"Japan Today" Installation in Denmark 

I 

Museum of Fruit. Yamanashi Ohshima Machi Picture Book Museum Sumida Culture Factory Museum of Fruit, Yamanashi 
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Chronological Data of Works 

1. pft&ift Location 
2. ± # f f l i i Program 
3. K I t t873 Cooperator 
4. Design Period 
5. X^XJjfS] Construction Period 
6. ftifeBJI Site Area 

iHSffifH Building Area 
ii^SW Total Floor Area 

tMcnit^ House in Nerima 1. $JstBS.i§E Nerima. Tokyo 
2. H f f l t t ? House 
3. use: ttftit&wiiffiftfft 
4. 1985.4-1985.11 
5. 1985.12-1986.4 
6. m58n iV153.08nf . 244.64m 

i-!r§(?)7 K U X Atelier in Tomigaya 1. * » 8 i S § E Shibuya, Tokyo 
2. 7 M J I Atelier 
3. Wli : «3tttS»*iIflf%HT 
4. 1984.9~1985.12 
5. 1986.2-1986.7 
6. 75.67m 60.10m 188.47m 

1f#^l$% Sugai Internal Clinic 1. 'SJ IS IS l l lm " Matsuyama, Ehime 
2. *^S£ + { i ^ Hospital + House 
3. m~& •• mmt$km&w%.pft 

4. 1985.6-1985.10 
5. 1986.1-1986.9 
6. 4,725.76m i/367.20m3/1,458.41m 

I s ^ C O t t ^ House in Kumamoto 1. Kikuti, Kumamoto 
2. U f f l f t ^ House 
4. 1985.4-1985.9 
5. 1985.10-1986.3 
6. 985.72m- 202.32m- 198.58m; 

l ^ i E J I \<T){±% House in Higasi-tamagawa 1. * s « B t t f f l S E * i i H Setagaya. Tokyo 
2. nm±^ House 
3. n e t : msmsMWHim 

H i : ttffK-
4. 1986.1-1986.7 
5. 1986.8-1987.3 
6. 240.04m 143.97m 237.7m 

l££ f r ' I r0M£3= House in Jiyugaoka 1. S ^ i B m f f l S E « > R Setagaya, Tokyo 
2. 5* f f l f±^ House 
3. M i : wjm0m)»mm 

ma: feHscc 
4. 1987.1-1987.9 
5. 1987.10-1988.5 
6. 177.028m 101.25m 163.73m 

I )$ r5 ]££ l t -b > * - Shonandai Cultural Center 1. f f | i J l i j & p ? ^ f f i $ t i Fujisawa, Kanagawa 
2. f l ^ X f t i S S I x Public Cultural Complex 
3. Wil : N f g m t U P 

4. 1986.3-1987.3 (1&1JUIX*) 
1987.4-1988.3 '.JI52JMI*) 

5. 1987.7-1989.3 ; S l l M X » ) 
1989.4-1990.3 ;l&2JUjX*) 

6. 7,930.3m 2,105.47m- 10,529.83m 
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- > • » ! / ? • - Ktl Nara Silkroad Expo, Asajigahara Rest Area 1. S&m^l&m" Nara, Nara 
2. nu£mimi*&i&i& 

Expo Temporary Rest House 
4. 1987.5-1987.12 
5. 1988.1-1988.3 
6. / 300 .00m 3 / 

Ittt-fr-rlf < > t # M # O x ' J T 7 ! ! Nagoya World Design Expo Pavilion 1. g a m ^ s s m ^ f f l E S f f l i t a ^ x - f - f >mn% 
S H ^ H f * ] Nagoya, Aichi 

2. t^K^fflisiss^sais 
Expo Temporary Exhibition Facility 

3. M'& : W,R&%W'&W?ipf\ 
mm: A R C v ^ ^ A i s i + i : 

4. 1988.4-1988.11 
5. 1988.11-1989 6 
6. 1,500.00nf /889.08m- /1,345.56nf 

• *J 4 Cona Village 1. ^J t l i / g *S r r J^ * f i Amagasaki, Hyogo 
2. B S f £ £ l ± S Housing for Rent 
3. f t £ : OaKlSi tSfcf f t 

4. 1987.10-1988.3 
5. 1988.6-1990.2 
6. 6,624.47mV 2,977.03rrvV 13,243.17m-

X^%'XM$k Shiranui Hospital, Stress Care Center 1. ? i f S ] » ^ # f f l f T ) ± ? * t K Omuta, Fukuoka 
2. Hospital 
3. « a : mmmmvm 

4. 1987.10-1988.10 
5. 1988.11-1989.11 
6. 14,289.90mL 863.40m- 1,508.30nf 

I S T M / ^ * STM House 1. ^ y i B i f t S E S ' T S Shibuya, Tokyo 
2. *Wh Office 
3. W £ : tt^{t84J!i£&f%ffi 

4. 1989.7-1990.2 
5. 1990.4-1991.9 
6. 290.19m- 185.59m 1,234.33m 

I s ^ r fT^ rE f f rS l l t e Takuma Housing Project, Kumamoto 1. SS^rtJSi^DBffll Kumamoto, Kumamoto 
2. Public Housing 

3. p i : m%mmmw?ffi 

4. 1989.1-1990.10 
5. 1990.12-1992.3 
6. /1,077.37nf 3,555.84m-

17 •> 1-7 — 7 • > t f a — ^ - b > ^ — Footwork Computer Center 1. ftS!*WSSB Katou, Hyougo 
2. *8P7T ( = 3 > f ^ L - ^ - - t r > ^ - i Office 
4. 1991.1-1991.10 
5. 1991.11-1992.7 
6. 2,823.09m 1,271.31 m ; '2,640.90m 

\~$h / £ £ > I ^ i i - t e > 2 - Sumida Culture Factory 
S ^ I B B f f l E ^ f t S Sumida, Tokyo 

Public Hall ( Hall + Library + Workshop) 

ISfiS : l a ^ I + l i 
1990.10-1992.3 
1992.7-1994.9 
3,400.07m 2,245.497m-V 8,447m-
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• s ^ L U 7 P v ? h Mt. Iwaki Project 

• 7 k l . r t r t A £ # ' J ^ : # Busshoji Elementary School, Himi 

• * B H T # 7 5 * ! t Oshima-Machi Picture Book Museum 

Mdi£i7 J^—V D. — VTL. Museum of Fruit, Yamanashi 

mn-?li°<Oi±% Leaf House 

• iSHIRiTv^&Wfi The University of Shiga Prefecture, Gymnasium 

•7k£r f i7S f t t /h¥ t$ Kaiho Elementary School, Himi 

•7KMm";S>^+4t5llS Himi Seaside Botanical Garden 

1. B f t H U i W B f f Kitatsuaru, Aomori 
2. U ^ h 7 > + - t > - J U Restaurant + Hall 
4. 1991.10-1993.5 
5. 1993.5-1994.10 
6. 5,000m'/'1.100m 1/ 

1. '£diW&3.fti®& Himi,Toyama 
2. ' J v ^ « Elementary School 
3. M& : « f t t t £ M & f f l £ 9 r 

Rfl: RMNHI 
4. 1991.12-1992.5 
5. 1992.6-1994.3 
6. 15.099.0mV'2,685.73nf 2,948.13m' 

1. S O l l & W ^ f ^ f t B J J I E Imizu.Toyama 
2. » £ X f b K t t ( B « 8 + * - ; u + ¥ * 7 ' . J - ) 

Library + hall + gallely 
3. ffi£: AivKillgWiWSSpft 

M : ISfiUfB. £ t t H 
4. 1992.1—1992.10 
5. 1992.12-1994.8 
6. 9,111.79m" 1,171.59m2 /2,413.10nT 

1. u U » I « I S t t & r t £ & J M 7 ; u - 7 £ f f l 
Yamanashi, Yamanashi 

2. s t a s i a • a s + 
Exhibition Hall + Green House + Meeting Room 

3. l i s t : Ove Arup & Partners Japan Limited 
IBM i RMMH8 

4. 1992.2-1993.1 
5. 1993.7-1995.8 
6. 19.5ha 3,297nr/6,459rrr 

1. iu^ft;i«i£i£rtff i f*Ji l7;u--y&ffl 
Yamanashi, Yamanashi 

2. £ H E * U 6 i 8 : Park Maintenance Facility 
3. w i s : m&mmtmmwph 

i s f l i : M M 
4. 1992.2-1993.9 
5. 1993.10-1995.7 
6. 19.5ha/223.16m 2/ 193.61m-' 

1. JBM*Jt«mA««I Hikone, Shiga 
2. ftWff Gymnasium 
3. ff& : «9>/?ilSI«iiW^p/r 

Isfil : ISflliti® 
4. 1993.9-1994.3 
5. 1994.4-1995.3 
6. 294,567.3mJ/3,579.4m>/3,917.3rrf 

1. * U J » * f i m H S Himi.Toyama 
2. ' J ^ # Elementary School 
3. W& : tt#?iiSMfl&flf%»i 

KHM : ttttlt 
4. 1993.10-1994.5 
5. 1994.6-1996.3 
6. 18,351mV3,064nf/3,681m 5 

1. » lUm*aftT«IEB Himi.Toyama 
2. I l ^ f f l Botanical Garden 
3. WIS : ttRitSMftflfftai 

SS« : « B l t 
4. 1993.10-1994.2 
5. 1994.5-1995.5 
6. 10,119 nf /1 ,741 nT/2,294 nf 
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l l f i iS r tJKX ' fbx r f i (ffiffc) Niigata-City Performing Arts Center 

• T ^ 7 / \ ^ 3 > ^ Cardiff Bay Opera House 

1. S f ^ m - S « a H T Niigata, Niigata 
2. g & * - ^ + - » « * - J U + g £ S ; £ : 

Concert Hall + Theater + Noh Theater 
3. mm •• wmmmmmm 

1£« : M J l x > v - 7 " ; > 7 
g f f : • \»7M«»f l , f tpr i 

4. 1993.4-1995.2 
5. 1995.7-1998.5 
6. 140.143.87mV 10,062.4mV25,099.9nf 

1. ^ i - J W W A - f - f 7 , - f ¥ ' J X 
Cardiff, Wales, United Kingdom 

2. •%'<=7)\'^X Opera House 
3. Ml ill ! Ove Arup & Partners Japan Limited 

ixffi ! Ove Arup & Partners 
%W : ARUP ACOUSTICS, Ws^Wtiffiffi 

6. 14347m2/11,999rrf 37,680rrf 

I T ^ ^ P — X 7 7 — y > Rose Garden, Amakusa 1. ^ * ! 1 ^ ; S B J X S Kawaura, Kumamoto 
2. fSM Shop 
3. w s i : myRmmmm^pn 

I x f i l : I x f U t ® 
4. 1994.8-1995.5 
5. 1995.1-
6. 14,644.70rrf, T,368.94rrr 1.329.78m 

l ^ l ^ v f i l l T ' M 0 - h (M%) Namekawa Housing, Ibaraki 1. S t t l l i & f t f f f J t P l Hitachi, Ibaraki 
2. & f l H ± ^ Public Housing 
3. i l S : « ^ S - ^ a i f ? I S ! t * K f V i 

M l ; « i R a « « l « W 3 E B i 
H H : i s a i t a 

4. 1994.8-
5. 1995.3-
6. 10,462.41m- 2,577.12mV 5,849.23m 

Imai Newtown Housing, Nagano (Olympic Village) 

1. Mf?ffi)l|'t Jgffr"%# Kawanakajima, Nagano 
2. ft|5)1i? Public Housing 
3. l i f t : x ; u f i f t » « » K HK&tt f f t f t i . S51IS 

I f t t : i # t a t t - » « p r r . S*IS<IIMt»fcp7T. 
NEIIxIt 

4. 1995.1-1995.6 
5. 1996.5-
6. 11,782.76mV 3,862.84m*, 10,359.76m 

UfrRMm&.'gftnZ - 5. T ^ H H g P > ^ Yokohama International Port Terminal 1. m:&<fi<P\Z.M&'Ai) Yokohama, Kanagawa 
2. S f l S ^ - ^ J i ' Port Terminal 
3. mm : 4SiRttSfi«iS«f9E3T 

SfiS : i 9 « x > v - 7 " J > 7 

1̂ 7 U- — •> T ^ t t ^ House in Malaysia 1. cT7Ji->y-^^i—>T 
Kuala Lumpur, Malaysia 

2. f i ? Spec. House 
3. i l l ? : Arkitek Kumpulan Design International 

(AKDI) 
mm : GCS Sdn Bhd 
ISfil : Angkasa Jurutera Perunding Sdn Bhd 

4. 1994.11-
5. 1995.12-
6. ^2,300mVInterweave 546m, SplMIOrrr, 

Compact 492m2, Pavilion 594nf. 737nf, 746m-, 
796nf.829m2 

T itTff # 7 ° P v i 0 t- T Civic Center Project 1. ^ s A R ^ Q l I c J i S S & ^ r f ! Taichung. Taiwan 
2. ffJ/f § Civic Center 
6. 143,001.64m- 195,165m;-
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Personal History fBgjg 
1964 Graduated from Department of 1964 

Architecture, Kanto Gakuin University 1964-69 

1964-69 Worked in office of Kiyonori Kikutake 1969-71 
1969 -71 Research student in Kazuo Shinohara 

Laboratory, Department of Architecture, 1971-78 
Tokyo Institute of Technology 1979 

1971 -78 Worked in Tokyo Institute of 1988-90 

Technology 1989-92 
1979 - Established Itsuko Hasegawa Atelier 1992-93 
1988 -90 Lecturer at Waseda University 1993 

1989 -92 Lecturer at Tokyo Institute of 

Technology 
1992 -93 Visiting Professor at Harvard University 

Graduate School of Design 
1993 Lecturer at Niigata University 

Sf t>Xmia£&i t* f%p7r»% 

Staff 

i t t t l l J l 

(1995.10 £ & ) 

Anne Scheou 

Michel van Ackere 

Awards 

1986 The Prize of Architectural Institute 

of Japan for design 
1986 1st Prize, Open Competition for 

Shonandai Cultural Center, Fujisawa 
1986 Japan Cultural Design Award 
1990 Avon Arts Award for 

Shonandai Cultural Center 
1990 1st Prize, Invited Competition for 

Sumida Culture Center, Tokyo 
1991 1st Prize, Cultural Award of 

Residential Architecture in Fukuoka 

1992 BCS Prize for Shonandai Cultural 
Center, Fujisawa 

1992 1st Prize, Hospital Architecture Award 
1993 1st Prize, Open Competition of 

Niigata City Cultural Hall and Area 

1994 Toyama prefecture Architectural Award 
for Busshiouji Elementary school 

1986 
1986 
1986 
1990 

1990 

1991 
1992 
1992 
1993 

1994 

B C S * iB:m:#mi$1titiz>2-) 

Photo Credit 
Tomio Ohashi ±¥k"tt$: TKfcW 
ShujiYamada lilBMft— p.5.7,85-89.92,93*. m m . issfi 
Mitsumasa Fujitsuka S S J t K p.64-67. 74-75,80±,8i;fe±fcJ:r-n:.9iT.99.101-103. m 
Katsuaki Furudate C&IE^SP] p90,9i± 

Shonandai Cultural Center i f f ^ ^ H k t > ? - p.936 

Shinkenchiku-sha JSif igtt: p.ui 
Itsuko Hasegawa 0H$JI|ft? p.6.9 11. 21*T. 33-34. 70*4>5. 73,82 83, 15842s*. 159 

Translation of project descriptions 
Hiroshi Asano ;§ 
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MOVE FORM 

* - f . z.<nr-/-riv • Y*vii?-x-fflfrLtz<n\t* M O V E F O R M 

\zk& D O N O N A C O N T A H E D R O N 0 I2iffifi0 5 ft If* > 80jfii 

^r^m\^Mi^m\cnx -) x-h n, ^ r i ? &$$}t*i 
l&izLX. z > - 7 • 7 * / u A ^ 9 2 f f i f £ ^ « ^ | l i j ' N £ # £ A H M t f z 
t^i totitio \ &. < > x ? > h & V-^<r>\\\iM.xh h« 
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O T 5 U K A O H M I C E R A M I C C O . , L T D . 

^ 1 1 

1 

J K 3 ? / T 1 0 1 J K ^ f P ^ f - f ^ r B I E W E B H l B J 2-6 
* B S / T 5 4 0 ^ B S r l T t f * ! ^ * ^ * 3-2-21 
X H / =r 529-18 & « ! « f f i « 8618^87 IS 926 
• L « / = f 0 6 0 •mm»*'*Ei«—*B7-12 
< 0 J # / T 9 8 1 flij^m»*Etjiam^fflI3-23 
* « 5 / = f 7 l 6 *|l|»!«tfiTfI*M6»r^Ba*84-1 
* iF5g /=r812 l i B g m i # ^ l 2 ^ S S B I 13-13 

TEL 03 (5295)3555 
TEL 06 (943)6695 
T E L 0 7 4 8 ( 8 2 )3001 
TEL011 (281)0806 
TEL022 (234)9741 
TEL0878( 6 6 )3967 
TEL092 (262)7077 
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r 1 9 7 0 ^ - « ) R i : a i t j * 
« E » » a * « « 1995^2 E 1 7 B - 3 B 2 6 B 
£ » J l f t j t * i t t 1 9 9 5 * 4 E 1 5 B - 5 3 2 8 B 
« A t r i m j C * « l l 1 9 9 5 * 8 ^ 1 9 8 - 9 8 2 4 8 
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Back Issues 

9407 The Works of Peter Walker: Minimalism and 
Landscape Architecture. Introduces Peter Walker Willian 
Johnson and Partners' main works and future projects: 
Tokio Marin Oyama Training Center. Center for the 
Advanced Science and Technology. Marugame Station 
Plaza, IBM Japan Makuhan. Solana, Hotel Kempinsky, 
Europa-Haus. Longacres Park, etc. V 2.200 

9503 Multi-unit Houseing Today: Introduce architects 
who have made many multi-unit housing recently and their 
works Masahiko Araki: Living Alley, Takao Endo: Higashi-
Osaka Yoshita Public Housing Complex, Hidetoshi Ohno: 
YKK Namerikawa Domitory. Yuzuru Tominaga: Shinchi 
Housing-C, Yasumitsu Matsunaga: Project 951, Makoto 
Motokura: Seikousou. ¥ 1,950 

9408 Massimil iano Fuksas : His recent works; School 
Saint-Exupery. Graffiti's Museum of Niaux's Cave. Brest 
City Center university, Sports Complex. Housing, Parking, 
etc. Text: Doriana O. Mandrelli. Otto Steidle. Hideto 
Honike Rumanian Orthodox Churches in Mordovia: 
Four churches builded 16th century. Photos: Takeshi 
Taira. Text: Yoshi Yamazaki, Riichi Miyake. ¥1,950 

S O 9504 Senes from the Technoscape: Focus some scenes or 
landscape constructed by industrial facilities, civil engineering 
structures, etc. Introduce Wind Firm. The Thames Barrier. The 
Arecibo Observatory. The Kurobe Dam, Shiobara Hydro-
Electric Power Station, Kasai Sewage Processing Plant. Trans-
Tokyo Bay Highway, Drilling Platform, Japan Microgravity 
Center. Circular Farm, etc ¥ 3.000 

9409 Ideas and Approachies to Architecture and the City: 
A New U.S. East Coast Movement: Introduces 11 architects. 
B Shirdel / J . Kipnis. Michael Sorkin Studio. S. de Martino, A. 
Wall. RAAUm, W. Jones, A. Zago, Pollari • Somot. G. Rynn, 
D. Garofalo, M. Rakatansky. Texts; Tsuyoshi Matsuhata. 
Recent Work by TAO ARCHITECTS / Shuntaro Noda: 
Photos; Kouji Horiuchi. Text; Youichi lijima. ¥ 1,950 

9405 Mega Arch i tec tu re : Recent Works of Pau l 
A n d r e u : Introduces some of Andreu's many 
monumentalscale buildings, railway stations, sports 
stadiums, and other works. Feature on The Creation of 
the Foreign Settlement in Kobe and Its Development. 
¥ 1,950 

9410 Torroja s Legacy of Structure and Space: The 
contemporary meaning of Eduardo Torroja. Works: Madrid 
Racecourse at Zarzuela. Market at Algeciras, Pont de 
Suert Church, etc. Discussion; Norihide Imagawa, Keiichi 
Irie Rebirth A s a City of the Arts: Gibellina Nuova, 
I taly: Urban development and architecture in Italy. 
Photos. Texts and Interviews; Masaru Miyawaki ¥ 1,950 

SO 9 5 0 6 T n e Potential for Using Computers in Architec­
ture: Examines how architecture is being influenced by the 
use of computers. Architects. Neil Denari, Peter Eisen-man. 
Keiichi Irie, Toyo llo. Hani Rashid, ARX, Kengo Kuma. 
Makoto Sei Watanabe, etc.. Mysterious Design Drawing 
Exhibi t ion: T.Ara. F.Enomoto. S Hisada, N. lijima, E . 
Sottsass, S.uchida. etc.. ¥1,950 

9411 Airport Architeture as the Nexus of the City: 
Featuring Kansai International Airport Passenger Terminal 
Bldg. And 21 airport terminal buildings in the world, 
Stansterd, Denver, Chicago O'Hare, Stuttgart, San Pablo. 
King Abdul Aziz in Jeddah, New Seoul Metropolitan. Chek 
Lap Kok in Hong Kong, etc. Texts; Deyan Sudjic, Paul 
Andreu. Hiroyoshi Yamada, Noriaki Okabe, etc. ¥ 3,500 

9507 Takahiko Yanagisawa: Art Museum Space and 
Detail: Features five museums by Takahiko Yanagisawa. 
who won the competition for the Second National Theater 
in 1986. Museums introduced: Utsubo Kubota Memorial 
Museum; Museum of Contemporary Art, Tokyo: Kazumasa 
Nakagawa Art Museum. Manazuru; Kiriyama City Museum 
of Art; etc.. ¥2.700 

9412 SD Review 1994: Featureing SD Review 1994: The 
13th Exhibition of Winning Architectural Models and 
Drawings Text: Naoyuki Takashima, etc. International 
Co l labora t ion Pro jec t : The Ch i ld ren 's Vi l lage in 
Oswiecim: Architect: Mario Botta, Fumio Maki. etc. Projet 
pour La Chapelle de St. Viogor de Mieux par Takubo 2. 
¥ 1.950 

SO 9508 Urban Pub l i c S p a c e s : Features small public 
facilities designed by architects. Architects: Atsushi 
Kitagawara, Naoko Hirakura, Shuichi Kitamura. Toyo Ito. 
Waro Kishi, Kazuko Fujie, Atelier Zo, Koichi Nagashima. 
Mitsuru Senda. etc. Digital Urban Design: The New 
Language for Disign Cities: Introduces new methods by 
Yanagida Ishizuka & Associates. ¥ 1,950 

9501 Riken Yamamoto: Introducing his works for last 5 
years. Ryokuentoshi=lnter-Junction City, Takashimacho 
Gate of the Yokohama Expo'89, Day Care Center for the 
Geriatric Patients. Junior High School in Iwadeyama, 
House in Kamakura. House in Okayama, etc. Text by 
Riken Yamamoto. torn Heneghan. Motomu Uno. ¥ 3,000 

9509 Kenzo Tange: Kenzo Tange Associates: Focus on 
UOB (United Overseas Bank) PlazaTange's last sky­
scraper, and on the Shinjuku Park Tower which transforms 
the Shinjuku skyline Introduces Makuhari Prince Hotel. 
Bay Square Yokosuka. Hiroshima Peace Center Complex. 
FCG (Fuji-Sankei Communications) Building. Gran Ecran 
(Place d ltalie), etc. ¥3,800 

9502 Baroque Archi tecture in S ic i l y and L e c c e : 
Features the distinctive Baroque style resulting from the 
mingling of Roman Baroque and the indigenous ancient 
Grecian and Hellenistic cultures. Introduces Palazzo 
Spadaro, etc Photos: Ichiro Ono. Text : Hirohide 
Yakeyama . Masanobu Hasegawa, Satoshi Okada. 
¥ 1,950 

9510 Archi tecture of Response : Recent Works of 
Cesar Pelli: Introduces recent works by Pelli built around 
the world, especially in Asia:NTT Shinjuku Headquarters 
Building, Sea Hawk Hotel & Resort, Kuala Lumpur City 
Center, etc. Tower Art in Tsutenkaku: Introduces an art 
and architecture exhibition held at the Tsutenkaku Tower 
in Osaka. ¥1.950 



S D 
Space Design 
Hardcover Edition 
and Order Form 

Space Design published its first issue in 1965 as a 
monthly journal for a general readership introduc­
ing noteworthy achievements and leading works 
in the fields of architecture, urban problems, 
design, and the fine arts. The journal has 
established a solid reputation over the years in the 
fields of architecture and design. It enjoys the 
support of a broad readership in an age when 
up-to-date information on contemporary design, 
urban planning, and architecture is in heavy 
demand. SD endeavors to make its features and 
articles ever richer in content, focusing attention 
on the methodological, and aesthetic themes of 
modem architecture, the city, design, and the arts. 
The text of SD is mainly in Japanese, but in certain 
cases English translations or summaries are 
provided for feature articles. 

Send your order for subscriptions to Space Design 
and/or for back issues or hardcover editions by: 

Filling in the order card below and faxing it to: 
Space Design: 81-3-5561-2560 

Or mail the card to: 
Subscriptions Department 
Kajima Institute Publishing Co., Ltd. 
6-5-13 Akasaka, Minato-ku, 
Tokyo 107, Japan 
tel: 81-3-5561-2550 

An invoice will be sent immediately. Upon receipt 
of the invoice, you may pay by check or 
international money order or bank check. 

Alvar Aalto 
A special comprehensive collection of celebrated 
architect Alvar Aalto's major works. Aalto's Design 
Vocabulary, by Akira Mutoh / Chronological 
Review of A. Aalto's Life : 1898-1976 / Worldwide 
Distribution of Alvar Aalto's Works ¥3,090 

Tadao Ando 2 
His 21 works since 1981 including Church with the 
Light are classified into five categories and 
introduced at once here. The 10-meter long 
drawing of Nakanoshima Project lets the readers 
feel his vigorous approach to architecture. ¥4,800 

Arata Isozaki 2 
Introduces whole of Isozaki's major works, 
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of 
Saudi Arabia, MOCA, Blick of Flats, Berlin, 
Okanoyama Graphic Art Museum, ¥4,944 

Kiyonori Kikutake 
Collection of Metabolist Kiyonori Kikutake's works 
from the early years to 1980 : Architecture of The 
Third Generation, On the Notion of Replaceability, 
Phase of Methodological Search, Data, Location 
of Works ¥3,090 

Kisho Kurokawa 2 
13 major works for these 10 years, including 
Hiroshima City Museum of Contemporary Art 
which won 1990 The Prize of the Architectural 
Institute of Japan, and 2 other Museums are 
introduced. ¥4,300 

Seiichi Shirai 
Introduces a collection of the gem-like works by 
Seiichi Shirai, an architect of proud loneliness. 
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki, 
Ichiro Haryuu, Ikuma Shirai ¥ 3,605 

Atelier Zo 
Presents the first collection of the works by Atelier 
Zo who has continuously brough forth fresh works 
by their original formative ideas. Nago City Hall, 
Shinsyukan Community Center, etc. Essay by 
Hiroshi Aramata ¥4,000 

Kenzo Tange 3 
29 projects are introduced at a stroke so that his 
footwork in 1980s can be seen. Also, the 
noticeable new Tokyo City Hall is introduced 
through many drawings and photographs of new 
model. Full English text. ¥4,100 

Fumihiko Maki 2 
Presents the second collection of Maki's works 
which show his activities in 1980s. Spiral, Keio 
University Hiyoshi Library, Fujisawa Municipal 
Gymnasium, Hillside Plaza, Tokyo Metropolitan 
Gymnasium, etc. ¥4,326 

Toyo Ito 
9 projects of his semi-permeable architectures 
such as restaurant NOMAD and Silver Hut and 11 
projects of Transformations by Light are 
introduced. The Shinorama Space by Kishin 
Shinoyama shows White U. ¥3,900 

Shin Takamatsu 
All of his major works including Kirin Plaza Osaka 
which won 1988 The Prize of the Architectural 
Institute of Japan are introduced. His working field 
in which he has continuously been creating his 
sharp works can be observed. ¥3,800 

Kunihiko Hayakawa 
His original pastel-colored works such as ATRIUM 
and S T E P S give the architectures allegro rhythm 
and feast one's eyes. His works and projects for 10 
years since 1978 show his world. ¥4,300 

Kazuhiro Ishii 
His Sukiya-village which won 1990 The Prize of 
the Architectural Institute of Japan and 51 other 
works introduce his method of composition. 
¥4.300 

The Expressionist Architecture of Germany 
Meaning of the Expressionism which is the mother 
of the modern architectures and has influence on 
the contemporary ones is introduced by 12 
architects" works. ¥3,300 

Wooden Architecture Today 1989 
Introduces works of Europe, mainly German, 
Swiss, and French, as well as of the United States, 
Australia, and Japan. Works in Japan include 
those by Shoei Yoh. TAKE-9. Hideaki Katsura and 
others. ¥3,708 

Bruno Taut 
Introduces his activities mostly while staying in 
Japan 1933-36. Features in memory of Taut in 
40th year of his death. Architect s Own House 
Istanbul, Housing on Erich-Weinert Strasse, etc. 
Taut's Handicraft and Books ¥2,575 

Ecoie des Beaux-Arts and its Glorious Tradition 
Updated: Essays: History and Credo, Thought 
Backbone/ On the Grand Prix : List of Recipients 
and their Presentations/ Genealogy of its Ateliers/ 
Collections : Notre-Dame at Lorette, Opera 
Theater, Paris, etc. ¥2,575 

Details by Maki & Associates 
Shows detail at Forum TEPIA, a showcase of high 
technology using a variety of new materials. The 
work features studies in surface, point, and line 
and develops numerous types of detail. ¥6,800 

Kim, Swoo Geun 
Introduces his 30 projects, mainly in Korea. Masan 
Cathedral, Korean Overseas Development Corpo­
ration Building, Art center of Korean Cultural and 
Arts Foundation. Seoul Sports Complex. Nam Dae 
Mun Market Redevelopment Plan, etc. ¥3,090 

Architects Own Houses of the World 
Introduces famous architects' own houses of the 
Worid. Architects: Richard Foster, Frank Gehry, 
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins, 
Barton Myers, Christopher Owen, Arthur Erickson, 
Ulrick Franzen, Paul Gray, etc. ¥4,944 

Order Card 

Name (in block letters please): 

Address: 

Fax number (if available): 

Occupation: 

Please check one of the options below: 
• Please enter my SUBSCRIPTION to 

Space Design, 
starting in , 1994 

sea mail air mail 

12 issues ¥30,000 ¥55,000 

24 issues ¥50.000 ¥80.000 

Price includes postage and bank charges. 

• Please process my order for the following BACK 
ISSUES and/or HARDCOVER EDITIONS of SD: 

The invoice includes: 

1. Price of the publication 
2. Bank charges( ¥1,500 per order) 
3. Postage(determined upon receipt of order) 
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