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House in Thiene 
Thiene, Italy, 1 9 8 5 - 1 986 
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The house is built on a nearly rectangular lot (45x 
2"JmclresW»n the outskirts of Thiene. and serves .ts a 
fanil) residenee. 
Il is a combination of two figures, each with an 
equal square base: the house with two levels above 
ground and one basement level, and the sunken 
courtyard, in correspondence to the basement level. 
Around these two main figures there are auxiliary 
spaces at the basement level, lawns and paved areas 
in pietra serena (grey stone)at the ground level. 
Two stone staircases, opposite one another, in white 
Ktrian Orscra stone, and a driveway in grey stone 
connect the ground level to the courtyard below. 
Privacy is provided by an iron fence and a hedge 
three metres in height. 

I'rom the street, the house appears as a compact unit, 
comparable in si/e to the neighbouring buildings;in 
the sunken courtyard all contact with the surround­
ing edification ceases, and the house becomes a sort 
of timeless place, familiar or alien, surrounded at the 

sides by stone columns and by the hedgerow, and 
above by the sky. 
I he layout of the house features a central cross for 
the halls and the stairs, dividing the plan into four 
equal corner rooms: the ground door is devoted to 
hospitality, the first floor for private living spaces 
and the basement level, with a central swimming 
pool and many lateral spaces, for phisical recreation. 
At the intersection between the two planimetric 
axes, three "oculi 'cut into the floors, with a 
diameter of I 2 metres, create a third compositional 
access which characterises the quality of the internal 
space, allowing a shaft of zenithal light to penetrate 
the entire house at its centre, and which visually 
connects the sky and the water. 
In the main facades, inserts in white stone create the 
"opening'of two loggias, one above the other, 
between window less walls with an ivory-white 
plaster finish: on the lateral facades, they create the 
massive element median strip corresponding 

to the stairwells between walls with repeated 
windows. Horizontal courses of the same stone mark 
the levels and consolidate the coping. 
The sunken courtyard is surrounded by a portico 
with monolithic white columns, and is paved in red 
porphyry. The wall around the courtyard takes on 
different configurations on the four sides: toward the 
swimming pool it opens with a series of pillars, 
while on the opposite side il is interrupted only ai 
the centre, by a stone arch leading to the stairs; on 
the sides, there is a similar motif of repeated doors 
with oculi. opening to the north onto a long summer 
area, and merely engraved to the south, in the wall 
which conceals the driveway. 

Above ground ievel four parapets in white stone 
create a path facing onto the courtyard, marking the 
recess of the opposing staircases. 
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Middle School in Arzignano 
Vicenza. Italy, 1976 -1977 
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The school is located in ihe immediate vicinity of 
ihe centre of Ar/ignano.. an industrial city of about 
20.000 inhabitants in the province of Vicen/a. The 
designated lot, rectangular in form, faces onto the 
main street of the town, and extends away from the 
strcetfront. first at the same level, and then sloping 
upward. 
The constructed edifice features a significant 
variation, effected during construction, with respect 
to the original design: the final three storey volume 
placed against the gymnasium takes the place of an 
internal courtyard surrounded by two-storey 
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volumes, disegncd over a raised embankment. The 
result is a compact edifice, completely contained in 
the volume of a parallelepiped measuring 60x44 
metres, with a height of I0.5 metres. The large 
common rooms arc positioned in the central strip, 
while the classrooms and the service spaces arc in the 
three levels of the linear perimeter volumes 
In the streelfront the entrance is marked by a ponico 
with five two storey pilaster-baffles 
The atrium is a hall three metres in height, divided 
into three sections by two rows of columns; the 
auditorium, above the atrium, is a two-storey space. 

with a row of columns separating a loggia toward 
the external wall. 
On the upper floors of the three linear perimeter 
volumes the equal windows of the classrooms, the 
two larger w indows of the transverse corridors and 
the closed end walls suggest the composition of the 
parts of the building : at ground level the columns in 
front of the walls of the service spaces reflect the 
differentiated ground levels of the original design 
The exterior surfaces are plastered and painted ivory 

whiteahe metal door and window frames are 
painted black. 
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Estel Office in Thiene-Vicenza 
Tiene, Italy, 1972-1 983 
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Total Plan 

•̂ 4 2mU-^JU¥dBB +4 2m Level Plan 

+ 0 75m U'Ct-sFflHa + 0 7 5m Level Plan 

The overall projecl is divided into three parts, each 
of which was designed and built in a different 
period: the building for the management, the 
building for the administration and the entrance for 
the workers. 

The building for the management 
A wall separates two squares: a raised square toward 
the street, and a recessed square in the internal court. 
The distinguishing element of the former is a simple 
colonnade: that of the latter are two giant columns. 
In the planimetric layout of a rectangle a double 
square. 33^ I6.5metres there are three separate 
structures, clearly distinguishable in the exterior 
image: the underground volume, beneath the raised 
square, w ith a showroom for industrial products;the 
low volume on the short side, with a basement space 
for the archive and. above, reception rooms; the 
hanging volume, straddling the wall, connected to 
an existing edifice, with the offices of the 
management 

The wall establishes, with its length of 42metres and 
height of 4.6metres. a unitary architectonic division 

between public and private space, set back 20mctres 
from the border of the property. Above ground, it is 
the backdrop of the raised square on the street front: 
below the ground, it is a wall with windows and 
doors, defining the underground space and provid­
ing light and ventilation for the showroom. 
The raised square (+0.75metres)creates a space for 
the edifice from the street and from the inevitable 
parking lot in the adjacent area left free of 
construction. The paving is in slabs of red Asiago 
stone. The two open sides are completed by long 
steps and by a bench in Travertine stone. On ihc 
back wall the image of a portico, without accesses or 
v iews, communicates the urban improbability of this 
square. 

The recessed square ( 2.55metres)creates an open 
space, belonging to the new edifice, in front of the 
showroom. The two sides without construction are 
bordered by walls clad in Travertine stone, which 
double as parapets for the internal courtyard. The 
two giant columns which support the hanging 
volume, and the ramp leading to the courtyard, fill 
this area with a singular sense of upward tension. 

The building for the administration 
This is a linear two storey volume. 72metres in 
length, placed against the ends of the existing 
industrial building. On the strcetfront it is enclosed 
by a wall along the border of the regulation 
building limit, an obligatory average of 8.5metres 
from the street. A double row of ribbon windows 
indicates the sequence of the offices; two layers of 
three openings, placed between short closed walls, 
indicate the presence of a hall for the stafT on the 
ground floor, and a room for company meetings on 
the first floor. 

The entrance for the workers 
A portal at the centre of a metal enclosure indicates 
the workers' entrance, on the streetfront of the 
offices. Four closely set pillars support a roofing 
slab equal in height to the adjacent edifices. T o the 
sides of the portal a metal awning transforms a 
normal grating into a shelter for periods of waiting 
outside the factory, and for bicycles and motorcycles 
inside the complex 
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Church in the Periphery of Rome 
Project for the competition"50 Churches for Rome' 
Rome, Italy, 1994 
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A unitary, compact, completed figure, a sort of ideal 
City in the chaotic periphery of the metropolis, 
unites the required spaces at the centre of the 
designated lot. an area with a randomly trapezoidal 
form, surrounded by the asphalt of streets and 
parking areas. 
The three pans of the project are clearly recognisa­
ble: 

the elliptical enclosure with the Parish Centre and 
the Portico of the Way of the Cross: 

the piazza of the Parvis: 
the edifice -montimeni of the Church, isolated at 

the centre of the pia/za and highly visible from a 
distance above the wall of the enclosure. 
The remaining area is set aside for a playground and 
for parking along the tree lined borders of the lot 

The C h u r c h 
The exterior of the Church appears as a vertical 
combination of elementary geometric figures; a 
parallelepiped base measuring 30 metres on each 
side, and 5 metres in height: a cylindrical lambour 
whose diameter is 21 metres, with a height of 7.5 
metres; a truncated conical cupula. 7.5 metres in 
height; acylindrical lantern with external diameter 
of 7mctres and height of 5 metres 
These elements arc joined by the avant corps 

parallelepipeds of the facade-tower, with the 
entrance portal oriented toward the opening in the 
enclosure which leads to the parvis and to the bell 
tower, placed at the centre of the rear facade. 
The two projecting parts, the loggia of the tambour 
and the cornices of each element arc in white stone: 
the base and the tambour are in exposed brick; the 
cupola is clad in sheets of lead. 
A short portico and an atrium precede the internal 
space of the church, a circular hall delimited by an 
ambulatory and completed by four triangular corner 
sectors containing, respectively, the baptistry, the 
ferial chapel, the chapel for confessions and the 
sacristy. 

A colonnade and a conical vault, which tapers 
upward toward the luminous oculus of the lantern, 
delimit the spatial volume of the hall. 
The altar is positioned in ideal correspondance with 
the oculus of the lantern. Light also enters the 
interior through the crow n of stained glass w indows 
in the vault, arranged to coincide with the openings 
in the lambour. 

Two large niches facing one another are carved into 
the vault to form a small tribune above the entrance 
portico, and a sort of triumphal arch on the back 
wall 
The processional axis beginn from the opening of 

the enclosure wall, crosses the parvis and leads to the 
altar: an orthogonal axis joins the three doors of the 
lateral facades. The cruciform intersection of the 
axes is emphasised in the design of the stone 
flooring. 

The Parish Centre and the Portico of the W a y 
of the C r o s s 
The various spaces required for the Parish Centre 
occupy most of the perimeter edification. 5 metres in 
height and 9 in depth, defining an ellipse, whose 
long axis measures about 100 metres, and whose 
short axis measures 72 metres. 
The remaining edification is for the Portico of the 
Way of the Cross, designed as a sequence of outdoor 
rooms, connected by covered walkways along the 
curved walls. 

The walls are in exposed brick and have cornices in 
white stone: the roofings are covered in sheet lead. 

The Parvis 
The churchyard surrounding the church is paved 
with square slabs of porphyry, arranged diagonally 
in large sections bordered by strips which mark the 
entrance axis and the borders of the edifices. 

23 



Competition for the Town Hall in Masera Pacbva 'st Phze> 

Padova, Italy, 1991 
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The area of the project is located at the centre of a 
fragmented settlement of about K(XX) inhabitants 
The usual features of the contemporary periphery 
have all but erased the particular signs of a centuries 
old agricultural tradition. 

I or the expansion to the town hall the project 
proposes a construction separate from the existing 
building in the centre of the lot. built during the first 
decades of this century. 
The project for the new edifice goes together with 
lhat of an open piazza at the intersection of the road 
axes which cross the town and define the limits of 
the lot. 
As in many villas in the Veneto countryside, the new 
structure has two symmetrical wings, in this case 
orthogonal, a central volume, rotated by 45 degrees. 
and two towers at the extremities 
The external height of all the volumes is equal. 

SD9602 
24 

- A 4 - & 1 L . H4i\ztt.Uzitr>m£tt->Xi>Z>c 

ft® I. r> ST, ? ti x 3 1 < . »Jd <i *> ill frtfr t It i I 

izmtx-hz>a 
3 m<r,^-{ >7izti. t 7 ( X i S « ' f : * ' * ^ . ' I ' 

almost the same as that of the existing town hall 
In the three storeys of the wings there are offices and 
the council chamber; in the central volume are the 
full height entrance hall and the main staircases; the 
towers house the emergency stairs. 
As in many public edifices of the past the Basilica 
Palladiana in Vicert/a and the Palazzo dclla 
Ragione in Padua are two illustrious nearby 
examples the city and the edifice, external and 
internal spaces, mingle and determine one another. 
The loggia, here, is also the characterising element 
of the facade on the piazza: a horizontal loggia 
which runs along the middle level of the wings, and 
three stacked loggias, in the central volume of the 
entrance. 

The choice of materials also reinforces the recognisa­
ble character of the new structure as a public edifice: 
the walls are in brick, the columns and pillars of the 
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loggias and the cornices for each level are in white 
istrian Orsera stone, and the sloping roof of the 
wings is covered in lead. 
The atrium is designed as a small covered piazza: 
four columns mark a central full height space, 
illuminated from above and surrounded by the 
corridors of the upper levels; at the centre of the 
back wall are the stairs, first with a straight flight 
and then, after the landing, with two symmetrical 
curved flights. 

The council chamber occupies the entire second 
floor of the eastern wing: two rows of columns 
distinguish the central space, which is taller, with a 
coffered ceiling, from the lateral areas. 
The offices are arranged in the wings and face onto 
the piazza; access is provided by corridors which 
face onto the buildings behind. 



Studio Franco Stella 
Vicenza, Italy 
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1. The Entrance Area 

Used as an archive for drawings, models and 
periodicals. 
.-l/o/i>; the wall facing the entrance, the "colon­
nade" of the while wooden bookshelf, composed of 
a regular alternation of small closed compartments 
in the form of pilaster strips and open shelving in 
the form of niches. 
In the centre, the cases in white wood These arc 
composed of drawer units for the storage of 
drawings, with glass display for models above. Thin 
mobile sheets of wood provide to conceal the 
models. 

i 

2. The Library 

Two-storey space with four reinforced plaster 
columns and bookshelves in walnut on three sides. 
The library is conceived as a "theatre of books". 

3. Lamp 
Floor lamp in bron/e-platcd brass, two metres in 
height It sugguests the image of a column, or of an 
antique astrolabe. Composed of a circular base, 
square body, fixed ring, and a rotating disk for the 
bulb housing. 

4. Chair 

Black wooden chair with square seat The back is a 
rectangular figure, divided in the middle by the edge 
of the seat. Two "orders" of rods generate six equal 
openings. 
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Uberto Siola 
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Hotel in Via S . Allende 
Salerno, Italy, 1994 
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The area is siiuaied along the 17*7 S. Allende. at the 
crossing with an axis that reaches the centre of tow n 
Irom the by pass motor way. The area, long-
shaped, with a small side along the 17a S. Allende. 
is occupied in its central part by the building while 
the remaining part is used as green area and parking 
lot. The building is positioned in such a way to have 
access directly from the Via S. Allende and is 
divided into a court shaped ground floor and a U 
shaped upper part which is composed of the three 
storeys containing the hotel rooms. On the front side 
is the hall of the hotel and on the back the kitchen. 
On the ground floor, on both sides are situated 
services rooms, staircases and lifts, two large dining 
and meeting halls, while in the middle part you can 
find the main hall and the inner courtyard with a 
swimming pool linked with a porch 
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New Building for the Faculty of Veterinary Medicine Monteruscello 
Pozzuoli, Italy, 1995 
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The university settelemcnt is designed in the 
orthogonal grid of the quarter of Monteruscello. 
This quarter is an effective new town built according 
to a project b> Agostino Rcnna made in occasion of 
a convention among the Ministero della Prote/ione 
Civi le, the Municipality of Po/zuoli and the 
University of Naples, between 1984 and I9S7. in 
order to move a population of about 20.000 
inhabitants comming from the historical centre of 
Po/zuoli which had been seriously damaged by 
bradiseismic phenomena. The area chosen for the 
new town, on the border of the Campi Flegrei. is 
crossed by the Tangen/ialc (a urban motor way) 
and by a railway that rides along its southern 

border. The settlement, orthogonally shaped, is 
divided into three parts: a core, a shopping area, a 
handicraft working area. These parts are different 
from each other in some typological characters 
linked to the concept of urban density. The 
experience of Monteruscello has aimed to the urban 
lay-out and to those permanent characters of the 
town which are not those of housing, but those of 
the monuments, of the primery elements and of the 
urban lay-out. 

The new building of the Faculty of Veterinary 
Medicine sticks to this idea of town and aims to 
shape urban places and to shape itself as a primary 
element The project shows a'campus". laid accord­

ing to an Fast West axis, that links, in a double 
system of plane, the several pans of the whole 
settlement. 
The general services and the departments make a 
system of comb shaped buildings which are linked 
by a long building, about 230 meters, which stands 
before an archaeological site and which is a strong 
architectural mark in the landscape. On one end a II 

shaped building houses the most representative 
functions of the Faculty: Aula Magna. Anatomic 
Museum. Library. The long building, which inherits 
its form from the classical Sioa. contains classrooms 
and laboratories and works as a meeting point for 
the students 
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Restoration of the Santobono Paediatric Hospital 
Naples, Italy, 1993 

cf3 
\ • 

> n -

i 1 

> y ' j i K - aim t tmrmffl&m 
\ 

91 
\ 

E J L 

F 
E m Site Plan 

irrt5ft£K*ii»-C**&fc*r--5»(i. it £ (MIS': 

9ili110 > T)|tt)|j|*.», $ J ft ? ft fe t C7)T"*> 4 . 

Vn<r> ft T12f £3? L , u x ftv £ f - J f t VP *• # # £ 6 a . 
-?-<7> M z a > r • r , ? • - f x / t 

mmewm i $ 4 awwsifi, a; »§ 0 * « 

Siii:ftftaiftli£oTMr&5Ji. *ft££*ft*«* 

& ? f t S 4 5 . £ c o f t r $ : u 2 # * L £ * * ^ 

»*> 4 £ < JOBEff-ttttW^ft L w S f ! f * , i : jjrtf I". 

f>tt«IJ. l A ^ > ' l ' ^ M ' - ) i t * l L ? f t / - * r 7 

> T • f ••/ 2 • * x ••/ ? 9 9 ^ £ g & $ , f f e ^ V -

•7* x * £ * • h t . i P f t H t / E t tf-^ttft^ttW 

• *t> • ! ; t3 t r t i : *«* - / - t« , * i : i - j 
tf^-f >?ft/.:i6*&*t* (4BtN*»fH-4ife 

* £ * I t « t ifftf.J. ' J <r>H«I- «t -> T * $ » - ? l t ^ ft 

T i; 0 , H T H # ^ k&#*# >: ^ W I I - #> 4 w «r * * 

The main iheme of the whole project is lo be found 
in ihe relationship between architectural form and 
urban form. 
The existing building, which needed lo be enlarged. 
has access from one of the streets which come out 
from the octagonal Piazza Medaglie d'Oro and is 
perpendicular lo this street The free area for the 
enlargement is situated on the back of the existing 
building and one of its sides is separated from the 
Via Conle delta terra, w hich lays on a lower level. 
by a high wall The geometric lay out of the whole 
project is based on the direction of the last street and 
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on its perpendicular which, dividing in two halves 
the 45'angle drawn by the two streets coming out 
from Piazza Medaglie d'Oro. is directed straight 
towards the centre of the Piazza. 
From a typological point of view, the group of 
buildings is a new interpretation of a number of pre 
existing buildings in the city of Naples. Along the 

main axis or the project, a Passage, starting from the 
centre of the area, reaches the via Conle delta Cerra 
and joins the tufa arches which give shape to Ihe 
high wall The interior path that crosses the whole 
length of the new building brings back the 

Promenade Architecturale (no longer accessible 
nowadays) designed by the Gasse brothers inside 
the Palazzo San Giacomo, house of the Municipal­
ity of Naples. Besides, on the border on the contour 
line is a second building, perpendicular to the 
former, characterised by two cloisters, which inherits 
the formal structure of Napolitan ancient monas­
teries. The link between the new buildings and the 
existing hospital is given by a linear element, a kind 
of ancient Roman aqueduct. 
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Antonio Monestiroli 
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Design For Spreeinsel 
Berlin, Germany, 1 9 9 3 
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The hypothesis of the design is the continuation of 
Schinkel's city. The idea is (he relation ship between 
identified buildings that openly declare their 
purpose and their civic meaning 
Today we are in a simmetrical situation to that of 
Schinkel regarding the Castle. On its historical 
position we suggest a building related to Altes 
Museum, with the same care that Schinkel used to 
place his museum in relation w ith the Castle 
In the great empty space, reached by the long I'nter 
den Linden perspective, the new Ministry for 
Foreign Affairs sets up different relations: with 
Altes Museum, with Unter den Linden and Hreite 
Slra!3e and finally, with the banks of the Spree and 
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of Sprcekanal. This building has a character of 
exceptionality, due to the place where has to be 
built, and required by its functions of foreign 
relations. 
The subject of the design is to build in analogy w ith 
ihe (tatle. Not just w ith the Castle of Berlin, but in 
analogy with the idea of the castle and with the 
elements of the pattern: basement, towers etc. 
This building. 60 meters high, is a steel and glass 
building frame, with two great marble halls on the 
ground floor, lit from above. In these halls are all 
collective activities of the Ministry and a conference 
hall. 
On the Spreekanal a port allows boats to land. 
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On the Spree six small brick buildings, 12 meters 
high, for recreational activities, constitue the river 
front. 
The surrounding area is to be faithfully reconstruct­
ed with large open courtyards like in Nehering*s 
design. 
The Castle Square, in the design, is brought back to 
its old dimensions. 
On the side of the Spreekanal the square is closed by 
a brick building for cultural activities related to the 
Bauakademie. Infact the reconstruction of this 
building is suggested. 
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Design for a New Church of the Gallaratese 
Milano, Italy, 1990 
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Situated well within a large green space which will 
constitute the central axis of the community, the San 
Romano complex will define itself as an autono­
mous s>stem. surrounded only by tall trees. 
The areas attributes dictated the basic layout: an 
area enclosed by a perimeter wall and divided in two 
parts. The first, open, is theparvis. the second, cov­
ered, is the church itself. 

The wall is the enclosure that defines the sacred 
place, which has certain common characteristics in 
both its parts, parvis and church 
The parvis is open on one side towards the trees 
amidst which the complex lies. This will create two 
successive entrances on the same symmetrical axis; 
first, the entrance to the parvis and then to the 

church proper. 
The greatest significance and structurally symbolic 
of the edifice is the enclosing wall, which actually 
becomes the crucial element. It contains the access 
portal to the parvis and continues on. delimiting the 
area, until it terminates at the bell-tower. 
The structure of the building is dictated by the 
typological choice. There are two elements: the wall 
of exposed brick and the roof and facade the church 
is contained within two sides of the boundary wall. 
The facade of the church, charactri/ed by a double 
row of metal columns, defines the limit between 
external and internal, while permitting a visual 
relation between the two. according both equal 
imporiance The unity between the two in unders­

cored by the continuity of the perimeter wall, which 
the church facade does not interrupt. 
It is once again the typological choice which dictates 
the internal proportions, emphasizing the hierarchi­
cal importance of the spaces. The central space is the 
parvis and the church, its direct extension. 
With the doubling of the enclosing wall, an open 
corridor is defined in the parvis which distributes on 
three levels the meeting rooms, the catechism rooms 
and the pnesfs living quarters. 

Within the church, large openings look out on the 
baptistry, the lateral chapel and the sacristy. 
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Design for Garibaldi-Repubblica Office District in Milano 
Milano, Italy, 1992 
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The area o f Ciaribaldi Repubblica. destined for 
vocation to receive administrative and cultural 
activities, is contiguous to the historical centre, and 
is placed among different parts o f the city buil i in 
different times These are: the historical centre, the 
area o f Repubblica square that continues at 
south-east with the buildings designed at the 
beginning of 20th century, and at north-west the first 
industrial outskirts. 

f or a long time the railway has divided these two 
different urban realities facing the edges of a great 
empty place. 
Inside a large open space, wich w i l l be turned into a 
urban park, are arranged the three office districts to 

be used for administrative, cultural and financial 
purpose, respectively. 
The administrative pole is constituted by the scat of 
the Regional Counc i l , the cultural pole by a large 
pubblic library and the financial pole by the 
pubblic and private offices. The mutual relation­
ship, by the park, among these three great systems, 
wi l l give reason to the place and to (he relationship 
with the whole city. 

The most important building is the seat of Regional 
C o u n c i l , whether for its functions or for the role in 
the composition. Placed in front o f the Ciaribaldi 
Station this building constitues. the backdrop of a 
long perspective from south-east where it is also the 

limit o f the park. At the opposite side upon an 
ar t i f ic ia l h i l l got f rom the railway here in relief, is 
placed the great pubblic l ibrary, second pole o f the 
system. 

f inally at north east, in the park, is placed the 
financial pole, head o f the great avenues to Br ianza . 
These three poles are referred to the main relation­
ships between the area and surrounding. 
The buildings stand on a base, an ar t i f ic ia l layer o f 
ground that is a substitute for (he idea o f the block 
The bases are to be intend as "urban islands", 
surrounded by nature. Each island has its own 
identity, shown by the architeclure. 
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Old Peoples House in Galliate 
Novara, Italy, 1982 
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T h e site has u neglan form, delermined by the rural 
bui ld ing sites model for Gal l i a te and its environs: a 
s)siem of residential developments in a parallel line, 
orientated east west wi th the main fronts set to the 
north and south. One front, on the south, almost 
a lways porticoed. fates a vegetable garden, whilst 
the north front is closed except for strictly necessary 
windows. T h i s building-si te system is s t i l l evident 
around the land allocated to the Old People's home 
and determines its characteristics, imposing an 
arrangement of the buildings parallel to those in 
existence. Site characteristics and general considera­
tions on the type best suited to the theme in question 
suggested the shape of the plan 
The ground was divided lengthwise into three 
successive parts situated on one axis: a first part for 
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collective services, a second for the Old People's 
dwellings, and a third for use as a garden. The first 
two comprise four parallel buildings which give rise 
to two rectangular courts open on their shorter sides. 
The two courts, o f different sizes, face one another 
and both overlook the main access road and the 
garden in the distance. 

A long porticoed bui lding containing the collective 
services and. in front of it. a portico, make up the 
first courtyard Between the two buildings is a lawn 
on which outdoor activities take place: walks, games 
and summer entertainment The collective services 
are distributed in a row: the canteen and the 
gymnasium, which accommodate the two prevalent 
activities, are two storeys high. Between them is the 
bar. situated at the centre of the building and spread 
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over two lloors. the upper one being reserved for 
games and reading. On the ground floor the rooms 
are a l l interconnected by a system of doors which 
bring into communication the canteen, bar. gymna­
sium and kitchen through small halls, where the 
stairs and sanitary facilities are located. 
T h e porticoed building, facing south, looks onto the 
lawn through a glazed wal l which lets in plenty of 
sunshine throughout the winter In the summer 
months the gla/ed wal l can be totally opened to 
establish a direct contact with the lawn outside. The 
portico, facing north, is a particularly shady place in 
the summer. The residential court, formed by two 
buildings in line and two storeys high, contains four 
dwel l ing communities, one for each floor of each 
building. 
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Design for a New Civic Centre in San Donato Milanese 
San Donato Milanese, Italy. 1991 
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T h e project for the new urban centre o f San Donato 
Milanese is located beside V i a l im i l i a , a historical 
road, in a context, the near south-east outskirts o f 
the city, where, still today, it is possible to recognize 
in the features of the buildings the precise 
connection realized during the centuries between the 
city and the country 

T h e country in this area is characterized by the 
irrigation system and by the historical settlements 
such as the Abbey of Chiarava l le . that from the 
beginning has belonged to the landscape o f the 
country T h e reason for the project is given by the 
existence in San Donato o f a large area, that once 
belonged to the country, and that today is located 

between Metanpoli and the ancient town centre, 
next to V i a E m i l i a , nowadays completely trasfor-
med The buildings of Metanopoli mantain features 
of the "garden c i ty" architecture, although transfor­
med, that still today arc an example of a city built in 
a new different l ink with nature. 
The theme of design is the settlement of a new c iv ic 
centre lhat on one hand unifies Metanopoli and San 
Donato. and. on the other hand, represents a node o f 
the great melroopolilan city, emphasizing the 
presence o f city and country in the same place. 
New buildings are set around a large extension o f 
grass. These are a theatre, a civic hal l , and a 
shopping mall which, together w ith the existing city 

hal l , constitute the c iv ic centre. 
Infact the design is intended to reinforce the 
character of open space o f the combination o f city 
and country side that is typical of this suburban 
area. 
The typology o f the theatre and its architecture take 
their own necessity from the shape o f the place. 
T h e theatre placed on the great lawn has a frons 
scenae. whose reason is in the dimension and in the 
shape of the lawn itself, looking towards the city. In 
this way the relationship between the architecture o f 
ihe buildings and the shape of the place, two strictly 
connected aspects o f the urban form, is reinforced. 
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Design of The Fifth Enlargement of the Cemetery of Voghera 
Voghera. Italy. 1994 
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There are several elemenis which identify and 
symbolize the places o f the dead. They can be found 
in a l l the cemeteries o f the past. T h e composition of 
these elements bears that single plain feeling that is 
peculiar o f the most beautiful cemeteries: the feeling 
of respect that belongs to the act o f care. 
T h e elements of the design are: the wa l l , the island, 
the wood, the gate, the gateway, the grave, the 

>m £ f H - r i t |e]B*i£>eIff *• f 2. £« r-£ 4 , 
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tombstone. A l l are laid on a ground which, in this 
case, has a strong identity o f its own. A place for the 
dead which evokes time. 
The wal l is an element that historically belongs to 
the theme. It is an element of definit ion and. at the 
same time, of protection o f the place. T h e same role 
as the wal l is played by the moat. The island, 
surrounded by the moat is again a sheltered and 

i i » i H i # a a i - h - 1 1 i i o i &x n Wk i - « t 

characterized place. T h e wood too is related to the 
cult of the dead. T h e wood belongs to all cemeteries 
thai commit to nature the sense of the length of lime. 
T h e gate and the gateway, finally, define the passage 
f rom one place to the other. They arc the realization 
of a border. 
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Polyptych of Ravenna 
1991 
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City as House 
The iheme in this first triptych is that of dwell 
brought back to the ambiguous defini t ion in the 
modernism. T h e functions o f dwel l ing that are in­
dividuated in the perspective section, are located in 
the background behind the wal l that must be inter­
pe l la ted also as the transparent wa l l confronting to 
the City. A s a screen o f the cinema, images o f the 
memories ol'city w i l l projet on it T h e interior space 
is thought as significance of images that f lood from 
exterior and invade the place of the house. Sometime 
invade from the open windows and open doors, and 
sometime define the figure o f the " l imi ted w a l l " . 
F r o m that undefined and unlimited speciality 
appears the sign of the tunc, thccronos. in that dumb 
and impotent scanning of the ideal Speciality, 

City as Collection 
On the other hand, the timelessness is museum, the 
place where the memories are put in order in a 
disciplined and arbitrary list. T h i s "order" is closed 
to the city, discipl ining in the rhythmic scansion o f 
the openings that are symmetrically disposed T h e 
invasion organises in the scries of logics, the archeo-
logical plans and the presence of architecture that 
immerses in the city and looses its autonomy. In the 
silent appererings of the closed museum place per­
vaded from a religious pity, the fragment transform 
in relic. 

City as House 
In the space of intimate affective participation, the 
limit between the public value and the private value 
dose not exist. The way o f being in the city, the way 
to relate 10 the city, to intimately l ive in every space 

in each value in each culture as in the own house. 
But also the space o f personal selection where the 
privileged fragments emerge. Just as the furnitures in 
a house, to make them beautiful, you must keep 
them well and dust every day. 

City as Collection 
It is the significance of the history o f which we are 
heir and testimony by l iving in intimately It is an 
atlas o f the classif icat ion of the experiences where 
the places have lived and are l iv ing in. But it's also 
the conscious o f every vanity that wi l l never be like 
it in the successive generation. The first thing in 
every l ime wi l l transform in collective heritage Or 
maybe it is only the taste for knowing the city as a 
old friend to whom there is not necessary to shout 
for loving. 
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Scenery of the Opera "Perseus and Andromeda 
Gibellina, Italy, 1992 
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The New Cemetery in Fiesso D'Artico 
Fiesso D'Artico, Italy, 1985 
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The idea nf a cemetery thai ihc project proposes to 
render evident, the most direct reference, is the 
country cemetery, especially that found in the 
Venetia region. This therefore tends to participate in 
that immense anificial manmade object that is the 
Venetian region, with its ditches, the rows of trees 
liked to the vines, the canals, the large porticoes of 
the rural buildings, the boulevards, the villas, and so 
on. The cemetery emerges from the encounter 
between this local. Venetian tradition and that of an 
Enlightenment tradition of civic architecture which 
created the great nco Classical manuments of 
Vantini. of Selvo. of Pistocchi. The typlogical form 
is the canoical shape of the square yard, closed on 
it* sides hs ,i portico Nic portico, attached to the 
wall of burials (slightly higher than the latter which 
rises four meters over the level of the countryside) 

establishes a shift between the interior and the 
exterior height of the ceme'ery w ith a perimeter on 
the three sides of the wall, and which is interrupted 
only near the common grave where a gate opens out 
onto the countryside behind it. The fourth side to 
the east is simply a wall that is marked by seven 
perpendiculars, at the center of which there is a 
cemetery hall for funeral ceremonies. This wall 
serves to mark on the one hand the principal route 
for access to the cemetery — a boulevard of poplars 
which sets out from the city, runs through the 
building, and emerges, reaching a small temple for 
religious functions in a tree lined area marked to 
the north by the bank of the canal. Along this road 
stand the most representative monuments of the 
cemetery — the entryways. the hall, the ossuary, a 
little woods that separates the fields with the indi­

vidual tombs, and finally the little temple that is 
outside the walls. At the center of the road, standing 
alongside the principale route, stands the ossuary 
which in turn marks off another piazzetto that looks 
out over the burial fields and then, through the gate 
of the common burial ground, on out over the 
countryside The ossuary is constituted by a full wall 
with a C shaped plan, the interior of which can be 
visited, where the "loculi" of this structure are locat­
ed. Al l of the constructions of the cemetery is 
realised of brocks of expanded clay colored with 
pink paste. The covers of the walls and the horizon­
tal bands are made of Istrian stone. The graves are 
made with prefabricated systems which have slabs 
made of white Apricene stone and red Verona 
marble for the ossuary. 
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T h e N e w T o w n H a l l i n M a r c o n V e n e t o 

M a r c o n V e n e t o , I t a l y , 1 9 8 7 
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I \ \M!l»l \ GlALLA 

Site Plan 

KQ—f>7 Drawing 

Floor Plan 

The plan for the town hall, shown here, rejects all 
experimentation lor its own sake in a search lor an 
architectural invention of some sort, like every direct 
translation of a functional program or regulation, 
offering the visible signs of an idea for the town hall 
that each and everyone possesses. 
This building was conceived for a small town in the 
Vonelia region, of w hich the original plan has been 
lost, submerged by on uncontrolled proliferation of 
buildings and linguistic signs, in a landscape typical 
of suburban outskirts. The new building, on the 
other hand, by recovering certain fragments of the 
ancient skelton that have been drowned out in the 
sea of new building (the arrongements of the trees, 
the grids w ith their points of view, and so on) sould 
become in its intentional simplicity a point of iden­
tification, in a territory that is now devoid of identi­
fication for the collective. The plan is generated by 
a regular and symmetrical plan similar to the plans 

described by the manuals of "civic architecture" of 
the positivisi culture. In its clarity and elementary 
nature it organizes modes of use, and together 
orders the repeated parts and the single parts. 
The formal principle that gives origin to the project 
derives from the placement on the same central axis 
of the council room and the atrium, conceived as 
two volumes connected and recognizable to which 
the slightly curved wings of the office are linked. 
The path that gives order to the building is constitut­
ed by two circular ramps that surround the council 
roo'm. which from the plaza rise up to the atrium 
which opens out onto the garden, thus creating a 
surprising effect. Through the two side stair struc­
tures, one reaches tha lateral routes (which serve the 
offices) . compeletely glassed in over the garden 
itself and which are ahlternated with enclosed 
spaces from waiting or relaxing. The council hall is 
the principal element of the building that can be 

seen from a distance, and its volume can be recog­
nized both from the exterior and from the interior of 
the building. C ylindrical in shape and 10 meters in 
diameter, it takes light from the conical glassed roof 
that is set at 9.5 meters of height, and is interrupted 
by an iron catwalk which serves to indicate the 
floor. At this level a visual axis connects as in villas, 
the town with the garden behind it. The exterior is 
made of yellow marble ("marmorino"). while the 
lateral wings are made of double headed bricks 
worked in view. The rear portion, which takes on 
the idea of the greenhouse, alternates wall plastered 
full structures with glassed in parts (hat are separat­
ed by vertical beams of the HEA variety, in a dark 
green color. The selection of materials, linked to 
traditional construction systems, underline the role 
and the identity of the individual parts. 
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Martigucs is a city buili on the Etang do Berrc, in 
which ihe small colored houses of the fishermen. Ihe 
churches with their facades made of yellow stone. 
Ihe sails and the masts of (he boats coexisl wi(h the 
image of (he modern indus(rial landscape, like (wo 
extremes of a reality (ha( is still hovering between a 
post (ha( is lost forever and a future that is still 
uncertain. The architecure of (he theater of Mar-
tigues con hardly help but to mirror and subsume in 
its forms this contradictory reality, rejecting the 
definitions of modern and of post modern. The 
powerful urban vocation of French theaiers. which 
(ransformed the heri(age of the Italian "sala." into a 
monument that orders ils elemenls as a function of 
ils placement in the city, and at the basis, as well as 
of ils conception. A large portico made up of sec­
tions offers a rhythm to a stroll along the lagoon 
canal, and sets itself as a transition between a long 
building in the project, set alongside the stadium 
and the small houses on Ihe edge of the historical 
center. The silhouette of the theater, set back with 
respect to the portico that supports a broad terrace. 

points out the interior arrangement while emphasiz­
ing the seccnic tower, point of reference for the 
entire town. The entry to the theater takes place 
through a small plaza-courtyard, accessible from the 
portico. At Ihe center, a large oak tree shades the 
people who arc wailing, who are chatting during 
intermissions, and who are using the bar/restaurant 
that looks out onto the courtyard, from the court­
yard, one reaches the vestibule/foyer, conceived as 
a transiting space between the exterior and the inte­
rior. It presents in a frontal position the stairs thai 
lead lo the hall, contained between two paralcll 
walls, and they make it possible to reach the loggias 
which look out over the foyer, opening with French 
windows onto the terraces. The hall for 600 specta­
tors is a rectangular "caveo," with the steps arranged 
as arcs of a circle. Accentuating in an allusive sense 
ihe treatment of the materials, it presents the side 
walls, covered with wooden panels treated as a 
basement in stone which supports a double loggia 
of double metal columns, the first logia being acce­
ssible to the public. 

The stage is 13.3 meters deep 28.5 meters wide, and 
19 meters high; the "parcoscenico" is 16 meters 
across. It is also supplied with a fixed proscenium of 
1.3 meters and on understage that can be broken 
down, small in size given the size of the theater. On 
the outside is' a metal body covered with copper 
panels, reinforced and held down at the four corners 
by four walls sheathed in stone. Catwalk alongside 
the metal wall, accessible from the terrace through a 
small ladder set in the space between the walls 
allows a privileged view of the port and the lagoon. 
The side of the theater presents a limestone covering 
of light yellow "Couronne" and it continues all the 
way to the metal cornice made of pink bricks. 
Between a factory and a cathedral, the theater offers 
an image balanced between tradition and the con­
temporary near the stature of the great Roman and 
Romanaesque monuments of this part of France, 
even though it is willing to renounce establishing a 
link of pure and direct continuity. 
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This apartment house stands in an area of great 
landscape interest, in the Abruzzo countryside. A 
subsidized housing scheme, it has a clearly defined 
building programm and equally precise regulations, 
to be applied to a site of modest dimensions. Despite 
these limitations every possible effort was made to 
give expression to the quality of the work. 
The area, characterized by hamlets dotted across 
hilly farmland, has in recent times been subjected to 
rapid urbanization. In that context the main prob­
lem to be faced was how to difine the identity of a 
rapidly changing place, by means of rigorous form 
which would unmistakably manifest its content. The 
building compriese 18 homes and is situated on 
gently sloping land at Villa Schiavoni. a small 
country town near Teramo. 

The building is built to a very definite type: that of 
the long balcony lined house, seen as the possible 
feature of a scattered settlement The project consists 
of two main parts of limited thickness, joined by a 
long wide balcony. The building is entirely closed 

on ihe front and open at the back, in its central pari, 
with metal framed glazing that highlights the long 
balcony and the vertical distribution. It is entirely 
gauged to this ambiguity of elevation, which fixes 
the sense of its type choice and orients its choices of 
form. The sloping ground is exploited to locate 
parking places, cellars and service rooms at base­
ment level whilst raising the apartments. The inte­
rior unity of composition is achieved by a balcony 
running the futl length of the building, with the 
apartments and their various service rooms opening 
onto it. The importance of this collective space, the 
"architectural place" of the whole house, is ac­
centuated in its choices of form by the particular use 
of materials, by its scale and by the unusual appear­
ance of the large glazing. On the outside, the main 
street frontage resembles a long closed wall dar­
kened by the deep shadow of the loggias. The sole 
exception is a single aperture at the entrance, em­
phasizing the collective nature of the building. On 
the back of the building, formed by two pavilions 

containing the glazing and delimiting a large gar­
den, acquires a more domestic character. The inter­
nal distribution of the homes is of the customary 
kind, the only peculiarity being in the living room 
space which is extended by a large French window 
opening onto the loggia. In this w ay the v iew of the 
landscape towards the valley is enhanced and the 
apartments are all in the same condition in respect 
to the surrounding nature. 
All the external surfaces are plastered with a grey 
green apot-faced Terranova type of material. The 

galvanized plate weatherings and iron parapets are 
painted in the same greenish colour. The glazing 
frame, the stairs and the iron entrance frames are 
painted dark grey. The exterior frames in white are 
made of two-ply wood. The balcony floor and the 
stair steps are made with highly resistant lamellar 
wood. The floor of the atrium and the staircase 
leading to the first level are in white carrara marble 
tiles. 
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(lunches were ncary always built into the urban 
Landscape, in close relation to the city which in the 
past formes their natural landscape. 
Today instead, they are for the most part located in 
a brutal context, which an act of great strength and 
the capacity to redeem the house of (iod and to 
express clearly the holiness of the place. The general 
layout of the budding includes a large rectangular 
nave defined by a notably thick. 2.5 metre perimeter 
created by means of a double wall; one external in 
brick and one internal in glass. The main challenge 
to be met in this building devoted to worship 
A double outer shell defines the body of the church; 
with a hard wrapping formed by stone, in direct 
dialogue with "everyday reality", and the other 
translucent, formed by opaline glass panels related 
to the "magic reality" characteristic of ancient build­
ings of worship. 
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Among the many things to he found in a home, 
certainly the classic teaset still occupies a piace of 
primary imporance. 
All the details such as the base of the teapot, the 
spout or handle attachment, the cup-saucer filling, 
etc.. derive essentially from exact answers to the 
various technical problems involved. 
Basically, the pieces in the set, born for precise uses, 
are characterized by a balanced harmony of form. 
The individual elements assert ihemselves by their 
essentially, enhanced by an impeccably while, com­
pact and polished material. 
Among the many things to be found in a home 
certainly the classic lea service still ocupies a place 
of primary importance. 
Indeed lea, considered one of the many essential 
riles of hospitality, and also a precious source of 
energy indispensable to meditation, requires a par­
ticular preparation thai has evolved in slep with the 
art of ceramic towards ever more refined forms and 
techniques. Bui it was only with the use of a material 
like porcelain light, shiny, translucent and highly 
resistant ihai ii became possible to in exemplary 
fashion to point up the various meanings of tea. 
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Throughout the 20th century, in the I tal ian 
architectural debate, on many occasions, 
with different aims, and even with the 
attribution o f highly disparate meanings, 
there has been talk of " ra t ional i sm" or 
"rational architecture". Ind iv idua l architect 
-innovators, designers of particular con­
structed works , or br i l l iant scholars, authors 
of documented cr i t ica l essays, to explain an 
edifice conceived as the conclusion of an 
industrial production process, or to jus t i fy 
the aesthetic aspect o f a modernist facade 
marked by few, s implif ied signs, have often 
found it convenient to associate the explicit , 
resolutive —but also partial and tendentious 
—term " ra t iona l " with the a l l - inc lus ive 
term "architecture". 

F o r men of European culture this lexical 
accentuation is. obviously, nothing new. It 
recalls remote vicissitudes, perhaps dating 
back as far ancient Greece, l inked to the 
presence, over time, o f a precise idea of 
progress, well-rooted in the philosophical 
and literary currents developed in the late 
Renaissance around the figures of great 
thinkers such as Descartes and Spinoza. The 
recurring invocation of the concept o f 
reason, periodical ly proposed by certain 
cultural elites, is a guarantee of temporary 
victory against opposing positions which 

SO9602 

62 

are. to any extent, derived from the 
arbitrary, f rom superstition, from deter­
minism, or which simply seek to free 
themselves of pure, instinctive sentiment. 
A rational approach to reality always 
implies an al lusion to a principle of order, 
and the risk o f schematization. I f it is well 
interpreted, the triumph of reason imposes, 
in the immediate present, an ephemeral 
certainty, conf i rming faith in the cognitive 
possibilities o f man. overcoming limts and 
doubts. In the opposite case, when the so 
called sleep of reason predominates, 
monsters, as they say, are generated. 
Since the Enlightenment, or since the second 
ha l f of the 18th century, it is easy to 
recognize, in the European, Engl ish . French, 
Italian architectural debate, in a great 
number of theoretical reflections, o f texts 
published and teachings taught, the exis­
tence of a current of thought in constant 
evolution, which can be defined as rational, 
i f not yet as rationalist. 
Natural ly the results of different intellectual 
experiences, joined by a shared cultural 
stance regarding reality and history, contrib­
ute to this evolution. A shared lofty 
aspiration to proceed only by means of 
logical, communicable principles, as an 
example, an ambition recognized in cultural 

positions apparently distant f rom one 
another, as much in the rigoristic. extreme 
classicism of the Venetian C a r l o L o d o l i , a 
theorist not far removed from Marc Antoine 
Laugier . in the first hal f o f the 1700s, who 
defined architecture as the "art o f bui lding 
with scientif ic solidity and non-capric ious 
elegance", as in the encyclopedic gothicism 
of the French systemizer E . Viol le t le Duc , 
in the second ha l f o f the 1800s, who in 
seeking a close relation between truth and 
beauty, repeats that precisely for this reason 
"architecture and construction must be 
practiced simultaneously, because the first is 
the result, whi le the second is the means". 
Dur ing the 19th century the rationalist 
stance spread, in the detailed complex o f 
empiricist and positivist thought, through 
many single voices of cultured men who 
occupied, at first, minority positions. Men of 
thought who intentionally place themselves 
in opposition to the superficial i ty of the 
wor ld around them, with its stylistic 
eclecticism, its academic prejudices, its 
a cr i t ica l use of imitative fashions. 
At the beginning of the 20th century, or o f 
the era of Modernity, a strong, lucid, 
disenchanted rationality can also be seen in 
the paradoxical , erudite assertions o f the 
i ronic , and rather snobbish, citizen of the. 
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wor ld A d o l f Loos , the architect who had 
dedicated his life to the battle against the 
mediocre, the superfluous, the inessential. 
A s Loos had foreseen, during the course of 
the new century, in the name of a 
misunderstood rat ionali ty, there was to be a 
gradual loss o f historical memory. T h i s loss 
of a relation with the great building 
tradition of the past led to efficient but low 

quali ty buildings, rapidly built , fo l lowing 
the instructions of a technical manual. A 
variety of economic and technical reasons 
conspire against edifices with a rigid 
symmetrical layout and the many figurative 
codes suggested by academic teaching, such 
as those built toward the end of the 
preceding century. T h e theorists o f Rat ional­
ism, with their drive for reform, in combat­
ting the urban planning chaos of the old city 
save the oldest monuments, but they hate the 
recent buildings, those of the bourgeois 
euphoria o f the era o f the Universal 
Exposi t ions, judging them as hypocrit ical . 
A declared anti historicism spreads across 
Lurope. There are repeated cal ls for purity, 
for truth in construction, for the priority of 
mere function. A l l are in agreement with the 
myth of the superiority of industrial 
production. In the background, America 
looms. 

One by one, each construction theme o f 
architecture undergoes an energetic critique, 
aimed at revealing its deepest authenticity. 
Each construction tradition is dissected to 
extract the hidden core o f social necessity, 
which must then be placed in relation to the 
overall design of the city, which w i l l never 
manage to become economic and rational. 
The Great Depression, first, and then the 
Second Wor ld War . put an end al l over the 
world to many of the Utopian hopes 
contained in the programs o f the social 
rationalism then in progress, which had 
become forced and mechanistic. 
In the 1950s and 1960s, f rom the Reconstruc­
tion on. the rat ional stance returns, in many 
ways, as the subject o f the cul tural debate of 
the advancement of ideas. New manuals and 
new methods o f investigation appear, 
humanistic research is replaced by technical 
research. T o comprehend social and urban 
phenomena which are new in terms of scope 
and intensity, the social sciences are called 
into play. There is little interest in questions 
of architectural form, i f not in terms of the 
expressivity of the form in itself, and when 
edifices of past epochs are taken into 
consideration, it is because they are seen as 
containers of useful functions. 
Wi th the 1970s and the 1980s a turning 

point arrives in the adventures of an idea or. 
to put it better, a creative tension which, 
over the course of the century, had at times 
also become a poli t ical project. 
On the scene of European architectural 
culture the significant new episodes are 
represented by certain precise cultural events 
of great scope. A m o n g these we can recall , 
for different motives, the organization of a 
milestone exhibi t ion, and the composition 
of a theoretical manifesto, respectively at the 
beginning and the end of the 1970s, i.e. f rom 
that period of fertile activity of rebuilding 
fo l lowing the decade of innovations and 
ruptures of the 1960s. 

The first event is an initiative in favor of a 
better architecture, the exhibi t ion " A r -
chitettura Razionale" . curaled by A l d o 
Ross i , whi le the second is an initiative, at 
several levels, in favor of a better city. A s a 
reaction against the squalor of so many 
urban peripheries, a radical position was 
established against the Athens Charter, wi th 
the laudable a im o f undermining any brutal 
and prescriptive interpretation of the 
urbanistic ideology of the Modern move­
ment. T h i s was the meaning of the manifesto 
for the Reconstruction of the European 
Ci ty , known as the Declaration of Brussels, 
written under the supervision of Maurice 

63 



£ 3 L . ^ V * < ' f ' X\ * £& 

in X{t$i<nw>ft t l x jfM itzft 
Xt>-So T 1 i t e f / J ? ) , T , 7 f c * ( c f r ; i £ f a i t t A 

8 ^ ^ f N > & * W £ < K g t « j 

t t r - w - t & i t *$ J : o & # 5 i~h&\fiti 

® i i g $ 9 $ i s f * ? % ^ f L i f ' i * t mm-'* 

^ - r & o . zuimRimhty-rtmLX 

Ztzfi&cryf&Mtmmx-b^X. hli^m* 
IX^Z> XLRwmmR £ 4-: £ &Vtz i> cr> % 

2 0 | l l ; * i ! i a i ' i ^ f i - J l ± # ( i . *Tr L i»li t f\;:7)*Jr L 

l A i & * M < 7 ) ' l ' T \ f f B t t i W r l i > f l f ' f t i ; t 

ft- - / f tt^iisoij> I g * , fflf'ftL-gt^£ * 

M t ^ S J t |ttmiz--n*XX-ho A : 0 r f t n }-: 

7 > •>' x 'J $fe& ^ M £ i i t z f r , ^XK'MM 

n i i f c & l c & o W . : l & f i $ h v 1 -) £ t« 

f t • \ j t i O « l - J : ^ T M M ^ ' * j £ ^ t t - -

- a y '<frmj£Mmn(r>ftmTiX-{t% < 
^ i s ^ n t f t ^ <n\^z\mhim* 
w i f e , I f f l i ^ l t *m*\ ^mx&* 

- • r y ; u ^ . i , ^ i ^ i • ^y >vr, i 

7 > • U J J V • 7^7 k T (fife 

-7 . 7., / • 7 7 F , = - x • v 

r > • f i f e • P — x , /u — K ' T ' Y t • t / u 

^ ; u - » f i / x > f - x • v - f - V — . • n 

- 'Uh*x->'2t > ->' i- t* y ^ • T v 7— —, t i 

h o • rK / i — — , V i - f e ' y ^ • * N H K , f 

^ ^ ^ « t - ^ £ s i 2 n ^ # # i i m 

math0 musmtfWtiAiTJi K 7 >f -
/ • ijy9--7-*7\zihm$m%%&nw-

WiVW^A 7 / u K -
o y ^ , • / a / l - y a ' / ' ^ ' r / , i ^ i - A X -

X ^ - ' J ^ - X ' ' 7 y u h • v f 4 7 X • ^ 

X^fz0 

Xm L ^ N F f t * i f t f f L T <•»•& tSUX'h itzt 

mnifzKvtnmtKfrm 

Culol and Leon Krier. at the end of a period 
of lively debate and political commitment, 
on both the administrative and the design 
levels. 
Both events somehow mark the disappear­
ance of Bad Rationalism, and the rebirth of 
Rational Architecture as part of a more 
general historical culture. But let us pause, 
for a moment, to better describe only the 
first even in Italy.The program, in 1973, for 
the Milan Triennale directed by Aldo Rossi 
called, from the start, for an exhibition, a 
book and a film. And so it was. With 
different means, the general public was 
made aware of the results of an underground 
work of documentation on '"formulations, 
writings and projects'*, more or less well-
known, produced during the entire course of 
our century. 

More than a critical assessment, what was 
presented was a guided interpretation by 
fragments of a cultural legacy which had yet 
to be completely discovered, but had already 
become history. It was possible to grasp, 
above all, individually and as a whole, the 
value of certain verified rational principles, 
extracted from the many experiments of the 
Modern movement. 

Overlooking the many sociological, produc­
tivity-efficiency implications which ac-
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companied a Modernity imposed and made 
myth during the central decades of our 
century, it became possible to recognize a 
core of clear, well defined rational princi­
ples which, just like other classic, timeless 
principles, are destined to survive beyond 
the heroic, bygone era of their conception. 
Separated from reductive empirical func­
tionalist! and the race for innovation at all 
costs, the best Rationalism of the 1900s 
could be re-experienced, by the new 
generations, as a new Tradition. From this 
perspective, new research on architecture 
and the city became increasingly important 
and necessary to the extent that it was rooted 
in history, a history seen as a collective 
inheritance to be studied and loved. Studies 
of urban analysis multiplied, both in the 
sense of the study of the configuration of 
public space (urban morphology) in various 
parts of the city, and in that of abstract and 
concrete compositional models (building 
typologies) present in the architectural 
patrimony of the past and. in particular, 
regarding the theme of housing. 
The book catalogue of the exhibition 
"Architettura Razionale". with an introduc­
tion by Aldo Rossi, published by Franco 
Angeli of Milan, is constructed as a montage 
of separate film sequences, represented in 

texts and images. Two thematic sections 
deliberately overlap, in the sense that the 
contemporary intertwines with tradition, the 
great works of the masters alternate with 
experiments of young designers. 
The overview begins with a meaningful 
anthology of images and quotations, of 
documents selected from the work of the 
"fathers" of the first generation of cultured, 
non technicist European Rationalism:Adolf 
Loos, Tony Gamier . Moisej Ginzburg. Ivan 
Leonidov, J .J . P. Oud, Adolf Behne. Bruno 
Taut, Mies van der Rohe. Ludwig Hilber-
seimer. Hannes Mayer, Le Corbusier. 
Giuseppe Terragni, Pietro Bottoni, Giuse­
ppe Samona. finishing with Hans Schmidt 
and Ernesto Nathan Rogers. 
This was the premise for the participation of 
the "rationalists"of the second generation. 
The invitational section of the exhibition, 
preceded by a very significant work painted 
by Arduino Cantafora. featured many very 
different projects, including works by Carlo 
Aymonino. Aldo Rossi, Giorgio Grassi. 
James Stirling, Oswald Mathias Ungers. 
John Hejduk, Peter Eisenman. Michael 
Graves. Loan and Rob Krier. and a work by 
Takefumi Aida. 

Years later, some critics have attributed a 
dual significance, to this exhibition 
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: it represented both the end of an era and 
the beginning of a new "trend" with the 
latter hypothesis it is possible that the critics 
are somewhat excessive in their enthusiasm, 
because they are evaluating the new era with 
the interpretative keys of the old one. As we 
know, today the era of common declarations 
and organized cultural movements is over. 
The sum and the confrontation of the many 
rational approaches expressed by the 
protagonists of the exhibition did not lead 
to the formulation of a common program, 
the expression of a compact, declared 
cultural movement, in the sense of an 
exclusively neorationalist contemporary 
current. 

Some critics have attempted to group the 
presence of certain emerging personalities 
around the pursuit of the profound architec­
tural identity of a city or a circumscribed 
cultural region. In this sense, one could and 
can still speak of the Ticino school, the 
Basque school, the Berlin school and. why 
not, of one or more Italian schools. 
In my opinion, today more than ever, we are 
faced, instead, with a great many different, 
isolated personalities, who are also inter­
ested in rational architecture, and are 
simultaneously present in many different 
countries. Each personality has his or her 

own individual and regional culture, but is 
also sufficiently educated and curious to be 
able to correctly interpret traces, pre exist­
ing elements, formal codes, social aspira­
tions, expressed in time in different places. 
This is the result of the choice of placing, at 
the center of one's research, a dialectic, non 

mimetic rapport w ith history, considered as 
a teacher of universal rules. Many of the 
leading designers of the third generation 
possess a very wide ranging, profound 
culture, a rarity among architects of the past, 
apart from those of the era of the courts of 
the Renaissance. 

These personalities reject the idea that the 
architect must be either only a pratical 
technician, or only an inspired artist. 
Working outside of the w orld of commercial 
real estate production, a limited elite 
experiments, day after day. with the 
possibility of the existence of a third 
professional path: the figure of an architect 
intellectual. authoritative. cultured, 
reserved, who attempts to achieve the 
essence of the most synthetic form, that 
which is richest in symbolic meanings, 
through a reasoned combination of the 
many types of knowledge necessary to 
complete a project. 

The approach to the project of the architect 

of the third path happens through a 
continuing series of syntheses, or of 
progressive exclusions, a life of research 
conducted around a few. fundamental, 
rational, timeless principles, investigating 
those unfashionable meanings which can be 
understood and shared by all men. 
Today, in the 1990s, we find ourselves in the 
midst of a phase that could be defined as 

one of individual historicist rationalism. As 
in a large metropolis, many single individ­
uals are accustomed to living and working 
in solitude. Maximum proximity corre­
sponds to maximum alienation. The protag­
onists of the third generation, among those 
still active in Italy in Milan, Venice. Rome. 
Naples -do not wish to be recognized as a 
movement or a school. They all continue to 
study, to design, to write, some paint, but 
very few are granted the opportunity to 
breath the dust of a worksite. This is the 
consequence of Italy's distorted develop­
ment model, a nation full of artistic talents 
and creative sensibilities, but where every 
day one can witness the squandering and 
under-utilization of a great intellectual 
resources. 

Today this is also for film, for the arts, for 
architecture. The anti formalist commit­
ment to a progress of urban culture and 
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construction based on rational principles 
has become an individual practice perfor­
med in private. The protagonists of the third 
generation are aware of the fact that the path 
is a long one. But they also know that the\ 
are free men. mobile, restless, by choice. 
They feel strong as a result of a choice of 
how to live, coherent with respect for an 
individual ethical principle. Placing oneself 
at a distance from the commercial tempta­
tions of the real estate market and of 
product design, resisting the pressures of 
bureaucratic compartmenlalization. In Italy 
imperfect, poorly applied legislation rele­
gates expressive research to fixed social 
roles. The rule also applies to architects, as 
in other areas of the world of the university, 
like medicine, which excludes relationships 
between public teaching and private profes­
sional practice. But because there is a lack of 
spaces and workshops, or of the clinics 
needed to cure "the ills" of the city, the 
architecture professors, as public function­
aries, are impeded from being able to effect 
any concrete verification of their work in 
situations under public control. This inter­
rupts ihe natural evolution of any architec­
tural research: construction. Those who 
invent and teach others about the spatial 
models certainly needed by society, are 

prevented from being able to test their 
feasibility and validity. 
With these premises the pursuit of absolute 
quality, which is ver> important to certain 
individual personalities, becomes a kind of 
second job or hobby, pursued in parallel, a 
costly private pastime, clandestine, sporadic, 
nocturnal. Going beyond the inessential 
becomes the result of a strong act of will 
which not everyone, in this post modern 
condition without national boundaries, feels 
capable of performing. Only by his own 
choice does the Italian architect, today, excel 
in terms of culture, morality and mobility. 
When, often beyond the borders of his 
country, he is offered the opportunity to do 
the work he has so patiently prepared, he 
travels and strives to transform precious 
ideas on paper into precious buildings of 
lasting stone. And when these opportunities 
are brought to completion, the results are 
often quite praiseworthy. 
And at this point a curious situation occurs. 
When the long individual climb to the level 
of quality construction, along the paths of 
knowledge of the history of buildings and in 

Profound study of design theory, is 
finished, and when the fundamental princi­
ples of rational architecture have been 
achieved and verified, one discovers that 

these are the same principles which formed 
the basis, for five centuries, of classical 
architecture. Vitruvius. Palladio and Schin-
kel combine with Loos. Terragni and Mies 
van der Rohe. Rational architecture and 
classical architecture, for an instant, com­
bine and cancel each other out; and then 
they appear, at last, simply as different 
expressions of good architecture. In this 
precise moment each good work of contem­
porary architecture, purified of the precar-
iousness of formalism and consumism. 
reveals, with simplicity, its deepest construc­
tive truth, and competes, in beauty, with ail 
the monuments of the past. 
The long period of waiting is over, and the 
time has come to begin to admire things 
once again. As Johann Joachim Winckel-
mann, the great 18th century discoverer of 
Antiquity wrote, "in every human action 
there appear, at first, the impetuous and the 
imprecise; the composed and the exact come 
later, and it takes time to learn to admire 
them". 
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Milano Triennale 
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&m: 2 I] I ll<*)-3IJ3lll(ll) 

I O : 30-19 : oo(*H<ffc«&) 
£i§ : £$#X • (SIM** / 
MMItl 
'Mil* S* HO 9 15 Tel. 03-3572-5555 
lft#tf ; # v ; * - x * JHHt.-KT- •/ h >*- 7 
Tel 03-3572-5555 

•"Vis ion in C o l l a b o r a t i o n j H 

ft£*lt£i>*f < * • f**?>4£SV 

<trm: 2 H I B < * ) » 2 JI29H (*> 
io : 30- 18 : oo( btt, WlHfctft) 
£i§ : VKK R&D-t > 9- t->'3 >fr-il 
•UBJft9l3r22-'l Tel. 03-56IO-8030 
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Space Design 
Back I s s u e s 

9410 Torroja's Legacy of Structure and Space: The 
contemporary meaning of Eduardo Torroja. Works: Madrid 
Racecourse at Zarzuela. Market at Algeciras. Pont de 
Suert Church, etc Discussion; Nonhide Imagawa, Keiichi 
Ine Rebirth As a City of the Arts: Gibellina Nuova. 
I taly: Urban development and architecture in Italy. 
Photos. Texts and Interviews; Masaru Miyawaki ¥ 1.950 

9411 Airport Architeture as the Nexus of the City: 
Featuring Kansai International Airport Passenger Terminal 
Bldg. And 21 airport terminal buildings in the world; 
Stansterd. Denver, Chicago O Hare. Stuttgart. San Pablo, 
King Abdul Aziz in Jeddah, New Seoul Metropolitan, Chek 
Lap Kok in Hong Kong. etc. Texts; Deyan Sudjic. Paul 
Andreu, Hiroyoshi Yamada. Nonaki Okabe, etc ¥ 3.500 

9506 The Potential for Using Computers in Architec­
ture: Examines how architecture is being influenced by the 
use of computers. Architects: Neil Denari, Peter Eisen-man. 
Keiichi Irie. Toyo Ito. Hani Rashid ARX. Kengo Kuma, 
Makoto Sei Watanabe, etc. Mysterious Design Drawing 
Exhibi t ion: T.Ara, F.Enomoto, S.Hisada. N. Iijima. E. 
Sottsass. S uchida. etc ¥ 1.950 

9507 Takahiko Yanagisawa: Art Museum Space and 
Detail: Features five museums by Takahiko Yanagisawa. 
who won the competition for the Second National Theater 
in 1986 Museums introduced Utsubo Kubota Memorial 
Museum: Museum of Contemporary Art, Tokyo; Kazumasa 
Nakagawa Art Museum. Manazuru. Kinyarna City Museum 
of Art; etc . ¥2.700 

9412 SD Review 1994: Featuremg SD Review 1994: The 
13th Exhibition of Winning Architectural Models and 
Drawings Text Naoyuki Takashima. etc International 
Co l laborat ion Pro jec t : The Chi ld ren 's Vi l lage in 
Oswiecim: Architect: Mario Botta. Fumio Maki. etc Projet 
pour La Chapelle de St. Viogor de Mieux par Takubo 2. 
¥1.950 

9508 Urban Publ ic S p a c e s : Features small public 
facilities designed by architects. Architects: Atsushi 
Kitagawara. Naoko Hirakura, Shuichi Kitamura. Toyo Ito. 
Waro Kishi. Kazuko Fujie. Atelier Zo. Koichi Nagashima. 
Mitsuru Senda. etc Digital Urban Design: The New 
Language for Disign Cities: Introduces new methods by 
Yanagida Ishizuka & Associates. ¥ 1.950 

9501 Riken Yamamoto: Introducing his works for last 5 
years. Ryokuentoshi=lnter-Junction City. Takashimacho 
Gate of the Yokohama Expo'89. Day Care Center for the 
Geriatric Patients. Junior High School in Iwadeyama. 
House in Kamakura. House in Okayama etc Text by 
Riken Yamamoto. torn Heneghan, Motomu Uno. V 3,000 

9509 Kenzo Tange: Kenzo Tange Associates: Focus on 
UOB (United Overseas Bank) PlazaTange's last sky­
scraper, and on the Shinjuku Park Tower which transforms 
the Shinjuku skyline Introduces Makuhari Prince Hotel. 
Bay Square Yokosuka, Hiroshima Peace Center Complex, 
FCG (Fuji-Sankei Communications) Building. Gran Ecran 
(Place d ltalie). etc. ¥3.800 

9502 Baroque Archi tecture in S ic i l y and L e c c e : 
Features the distinctive Baroque style resulting Irom the 
mingling of Roman Baroque and the indigenous ancient 
Grecian and Hellenistic cultures. Introduces Palazzo 
Spadaro. etc. Photos: Ichiro Ono Text: Hirohide 
Yakeyama. Masanobu Hasegawa. Satoshi Okada 
¥ 1.950 

9510 Architecture of Response : Recent Works of 
Cesar Pelli: Introduces recent works by Pelli built around 
the world, especially in Asia:NTT Shinjuku Headquarters 
Building, Sea Hawk Hotel & Resort. Kuala Lumpur City 
Center etc Tower Art in Tsutenkaku: Introduces an art 
and architecture exhibition held at the Tsutenkaku Tower 
in Osaka ¥ 1,950 

9503 Multi-unit Houseing Today: Introduce architects 
who have made many multi-unit housing recently and their 
works. Masahiko Araki: Living Alley, Takao Endo Higashi-
Osaka Yoshita Public Housing Complex, Hidetoshi Ohno: 
YKK Namerikawa Domitory, Yuzuru Tominaga: Shinchi 
Housing-C. Yasumitsu Matsunaga: Project 951. Makoto 
Motokura Seikousou. ¥1950 

9511 Itsuko Hasegawa: 1985-1995: Introduces 30 works 
by Hasegawa for 10 years Works: Museum of Fruit, 
Yamanashi. Sumida Culture Factory. Ohshima-Machi 
Picture Book Museum. Footwork Computer Center. House 
in Kumamoto. Leaf House, Niigala-City Performing Arts 
Center, etc. Text: Peter Cook, etc. Conversation: KOJI 
Taki and Itsuko Hasegawa ¥ 3.000 

9504 Series from the Techno scape: Focus some scenes or 
landscape constructed by industrial facilities, civil engineering 
structures, etc. Introduce Wind Firm. The Thames Bamer. The 
Arecibo Observatory, The Kurobe Dam, Shiobara Hydro-
Electric Power Station. Kasai Sewage Processing Rant, Trans-
Tokyo Bay Highway. Drilling Platform, Japan Microgravity 
Center Circular Farm, etc ¥ 3.000 

9512 SD Review 1995: Publishing the result of SD Review 
contest with comments from the screening committee. 
Participants: Toru yoshida and Miki Okamoto. Ti-Nan Chi. 
torn Heneghan and The Architecture Factory Vi l la 
Romana: introduce the villa and the gardens in Rome 
Transportat ion Design by Ei j i Mito'oka: Design of 
express train and ship ¥ 1.950 

9505 Mega Arch i tec tu re : Recent Works of Pau l 
A n d r e u : Introduces some of Andreu's many 
monumentalscale buildings, railway stations, sports 
stadiums, and other works Feature on The Creation of 
the Foreign Settlement in Kobe and Its Development. 
¥ 1.950 

9601 The Architects Record in the Pursuit of Urban 
Design: Introduces government's urban projects which are 
coordinated by architects in Japan: Kumamoto Artpolis by 
Arata Isozaki. Creative Town Okayama by Shin'ichi Ogawa. 
Nagasaki Urban Renaissance and Shiroishi Media Polis by 
Hideto Horiike. Text: Riichi Miyake, Naoyuki Kuniyoshi, etc. 
¥ 1.950 
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Space Design 
Hardcover Edition 
and Order Form 

Space Design published its first issue in 1965 as a 
monthly journal for a general readership introduc­
ing noteworthy achievements and leading works 
in the fields of architecture, urban problems, 
design, and the fine arts. The journal has 
established a solid reputation over the years in the 
fields of architecture and design, ft enjoys the 
support of a broad readership in an age when 
up-to-date information on contemporary design, 
urban planning, and architecture is in heavy 
demand. SO endeavors to make its features and 
articles ever richer in content, focusing attention 
on the methodological, and aesthetic themes of 
modern architecture, the city, design, and the arts. 
The text of SD is mainly in Japanese, but in certain 
cases English translations or summaries are 
provided for feature articles. 

Send your order for subscriptions to Space Design 
and/or for back issues or hardcover editions by: 

Filling in the order card below and faxing it to: 
Space Design: 81-3-5561-2560 

Or mail the card to: 
Subscriptions Department 
Kajima Institute Publishing Co., Ltd. 
6-5-13 Akasaka, Minato-ku, 
Tokyo 107, Japan 
tel: 81-3-5561-2550 

An invoice will be sent immediately. Upon receipt 
of the invoice, you may pay by check or 
international money order or bank check. 

Alvar Aalto 
A special comprehensive collection of celebrated 
architect Alvar Aalto's major works. Aalto s Design 
Vocabulary, by Akira Mutoh / Chronological 
Review of A. Aalto's Life i 1898-1976 / Worldwide 
Distribution of Alvar Aalto's Works V3.090 

Tadao Ando 2 
His 21 works since 1981 including Church with the 
Light are classified into five categories and 
introduced at once here. The 10-meter long 
drawing of Nakanoshima Project lets the readers 
feel his vigorous approach to architecture. ¥4,800 

Arata teozaki 2 
Introduces whole of Isozaki s major works. 
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of 
Saudi Arabia, MOCA, Blick of Rats, Berlin, 
Okanoyama Graphic Art Museum, ¥4,944 

Kiyonori Kikutake 
Collection of Metabolist Kiyonori Kikutake s works 
from the early years to 1980 : Architecture of The 
Third Generation, On the Notion of Replaceabilrty, 
Phase of Methodological Search, Data, Location 
of Works ¥3.090 

Kisho Kurokawa 2 
13 major works for these 10 years, including 
Hiroshima City Museum of Contemporary Art 
which won 1990 The Prize of the Architectural 
Institute of Japan, and 2 other Museums are 
introduced. ¥4,300 

Seiichi Shiral 
Introduces a collection of the gem-like works by 
Seiichi Shirai, an architect of proud loneliness. 
Kaisetsu-kan, Noa Building. Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki. 
Ichiro Haryuu, Ikuma Shirai ¥ 3,605 

Atelier Zo 
Presents the first collection of the works by Atelier 
Zo who has continuously brough forth fresh works 
by their original formative ideas. Nago City Hall, 
Shinsyukan Community Center, etc. Essay by 
Hiroshi Aramata ¥4.000 

Kenzo Tange 3 
29 projects are introduced at a stroke so that his 
footwork in 1980s can be seen. Also, the 
noticeable new Tokyo City Hall is introduced 
through many drawings and photographs of new 
model. Full English text. ¥4,100 

Fumihiko Makl 2 
Presents the second collection of Maki's works 
which show his activities in 1980s. Spiral, Keio 
University Hiyoshi Library, Fujisawa Municipal 
Gymnasium, Hillside Plaza, Tokyo Metropolitan 
Gymnasium, etc. ¥4,326 

Toyo Ho 
9 projects of his semi-permeable architectures 
such as restaurant NOMAD and Silver Hut and 11 
projects of Transformations by Light are 
introduced. The Shinorama Space by Kishin 
Shinoyama shows White U. ¥3.900 

Shin Takamatsu 
All of his major works including Kirin Plaza Osaka 
which won 1988 The Prize of the Architectural 
Institute of Japan are introduced. His working field 
in which he has continuously been creating his 
sharp works can be observed. ¥3,800 

Kunlhiko Hayakawa 
His original pastel-colored works such as ATRIUM 
and S T E P S give the architectures allegro rhythm 
and feast one's eyes. His works and projects for 10 
years since 1978 show his world. ¥4,300 

Kazuhiro Ishii 
His Sukiya-village which won 1990 The Prize of 
the Architectural Institute of Japan and 51 other 
works introduce his method of composition 
¥4,300 

The Expressionist Architecture of Germany 
Meaning of the Expressionism which is the mother 
of the modern architectures and has influence on 
the contemporary ones is introduced by 12 
architects' works. ¥3,300 

Wooden Architecture Today 1989 
Introduces works of Europe, mainly German, 
Swiss, and French, as well as of the United States, 
Australia, and Japan. Works in Japan include 
those by Shoei Yoh, TAKE-9, Hideaki Katsura and 
others. ¥3.708 

Bruno Taut 
Introduces his activities mostly while staying in 
Japan 1933-36. Features in memory of Taut in 
40th year of his death. Architect's Own House 
Istanbul, Housing on Erich-Weinert Strasse, etc. 
Taut's Handicraft and Books ¥2,575 

Ecoie des Beaux-Arts and its Glorious Tradition 
Updated: Essays: History and Credo, Thought 
Backbone/ On the Grand Prix ! List of Recipients 
and their Presentations/ Genealogy of its Ateliers/ 
Collections ! Notre-Dame at Lorette, Opera 
Theater, Paris, etc. ¥2.575 

Details by Makl & Associates 
Shows detail at Forum TEPIA, a showcase of high 
technology using a variety of new materials. The 
work features studies in surface, point, and line 
and develops numerous types of detail. ¥6,800 

Kim, Swoo Geun 
Introduces his 30 projects, mainly in Korea. Masan 
Cathedral. Korean Overseas Development Corpo­
ration Building, Art center of Korean Cultural and 
Arts Foundation, Seoul Sports Complex, Nam Dae 
Mun Market Redevelopment Plan, etc. ¥ 3,090 

Architects Own Houses of the World 
Introduces famous architects' own houses of the 
World. Architects: Richard Foster, Frank Gehry, 
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins, 
Barton Myers, Christopher Owen, Arthur Erickson, 
Ulrick Franzen, Paul Gray. etc. ¥4.944 

Order Card 

Name (in block letters please): 

Address: 

Fax number (if available): 

Occupation: 

Please check one of the options below. 
• Please enter my SUBSCRIPTION to 

Space Design. 
starting in , 1994 

sea mail air mail 

12 issues ¥30,000 ¥55,000 

24 issues ¥50,000 ¥80,000 

Price includes postage and bank charges. 

• Please process my order for the following BACK 
ISSUES and/or HARDCOVER EDITIONS of SD: 

The invoice includes: 

1. Price of the publication 
2. Bank charges(¥ 1,500 per order) 
3. Postage(determined upon receipt of order) 
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