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5 Special Feature Contemporary Asia Series 3: 

Hong Kong 1997: The Accelerating City 
12 
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C o n t e m p o r a r y A s i a S e r i e s 3 

Hong Kong1997: The Accelerating City 

i t & wmt t ® t -r^m u w i i t i l i *tm t & 

. C S ^ r i i f f c , x h- ' J - h- • v - ^- y K 7 h 7 - ? , 

* > • rt-^r -f Widish . t i i U i i V i i | : i i ( l i - r ^ # i i - / v > K • 7 r 

y •> a > U S * X fcf- K S , L T , 1997^7/I I H H flTf 

«Rrfj«7) r & & j r ^ f t j r ^ ^ j r # & & £ f f e ^ i i £ ^ f u w 

<k&« i l l k a l i i , H M , i l & H9UC 

m-tLx, Wfi*Wfe#M^ T i i f t J c . t e A ^ - ' I T . - e o ^ ? M^£• 
/ , j -r^t-£c 

I long Kong never fails to excite and fascinate. From the point of view of 
architecture, it is the "density"" of its bristling super high rises, its street 
markets, intricate transportation networks, and no-longer extant Kowloon 
fortress. From the cultural point of view, it is the high-paced "speed" of 
Wong Kar-Wai films and the Hong Kong brand fashions now rapidly 
spreading throughout the world. On the threshold of the reversion to 
China on July 1. the face of the city is being transformed by feverish ac­
tivity on mammoth projects, the construction of a new airport, new sub­
ways, and development of surrounding areas. 

The city is density, change, history, and a melting pot of many cultures. 
Its many layers overlap, merge, interlock, generating the original pace-— 
the unique speed—that is Hong Kong. It is a dynamic different from that 
of any other city in Asia. 

Here we present images of the city of Hong Kong, speeding ever-more 
rapidly toward the future. 

Living, transportation, distribution, the economy, markets, gravity, urban 
nodes-these are the barometers for measuring the amplitude of the city. 
The third in our "Contemporary Asia*' series, we focus on the theme of 
"speed"' in the city of Hong Kong and analyze its vectors. 

Hoping that Hong Kong's charms, as well as its future potential, will 
continue to be as diverse they have always been, we present "Hong Kong 
1997: The Accelerating City." (SD Editorial Staff) 
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Hong Kong Gothic and The Acceleration City 

S h i n M u r a m a t s u 

Translated by Hiroshi Watanabe 

I've been addicted for some lime now to "Hong Kong". One reason 
I've become addicted is a PlayStation game called "Kowloon's 
Gate". The software, which went on sale in March this year, is set in 
Kowloon Walled City and has drawn me ever deeper into its 
intricate world. 

It's an adventure game in which one assumes the role of the 
geomancer-protagonist who must restore equilibrium to a Hong 
Kong in which the element of yin is out of kilter. Hong Kong in this 
game is rendered in highly realistic and exciting three-dimensional 
images. The fearful world depicted by the images has been 
characterized as "Hong Kong Gothic" by the creator of the software. 
The tag of course is borrowed from "American Gothic", the title of 
a recently popular and graphic television series. 

My addiction to Hong Kong can also be traced to immersion in 
the movies of Wong Kar-wai, namely "As Tears Go By". "Days of 
Being Wild", "Ashes of Time". "Chungking Express" and "Fallen 
Angels". The sight of Takeshi Kaneshiro speeding on a motorcycle 
on an underground road somewhere in Central as Faye Wong sings 
on the sound track gives me a thrill. The brightly colored images and 
restless sounds capture the spirit of the accelerating young generation 
of Hong Kong. 

"Hong Kong Gothic" might be described as a stratum of Chinese 
customs that the city has accumulated, and what I call "Acceleration 
City" is the youthful power that acts destructively upon that stratum. 
The Hong Kong of "Hong Kong Gothic" and the Hong Kong of 
"Acceleration Ci ty" have in fact been alternating or overlapping in 
the course of history. "Hong Kong Gothic", like a ground bass, is a 
quiet, repeated reverberation that enhances "Acceleration City", 
which suddenly appears like a melody. 

The outpost of Hong Kong, born of the Opium War between 
Britain and China in 1840, has been a British colony but the 
overwhelming majority of the population have been Chinese. The 
adjoining continent has witnessed frequent changes of government, 
revolts and war. Since the middle of the 19th century there ha\e been 
the Taiping Rebellion, the invasion by the Japanese military, the 
resurrection of the Kuomintang and the Cultural Revolution, and 
these events have sent large numbers of Chinese fleeing to Hong 
Kong. 

Hong Kong has always been about poverty and escape from 
poverty. This has given birth to overcrowding and confusion. Hong 
Kong's success story the development of the Westerners' district in 
Central on Hong Kong Island and its present profusion of 
skyscrapers —is in fact superficial. 

When Central was born, residential districts for large numbers of 
Chinese were already being created right next door. "Hong Kong 
Gothic" thus has deep roots. By the 1870s, control over trade, the 
very foundation of Hong Kong's existence, had passed in large 
measure from the British to the Chinese. Central District, which had 
been closed to would-be Chinese residents, was opened in 1877. 

Die-hard Westerners who preferred not to mix moved to the lower 
slopes of Victoria Peak. 

In its 150-odd years as a colony. Hong Kong has in fact been 
prosperous only three times. The first time was at its birth in 1840. 
the second time w as at the height of the Victorian era at the end of 
the 19th century, and the third time is now, just before reversion to 
Chinese rule at the end of the 20th century. The first period of 
prosperity was occasioned by the opium trade, the second by the 
conveyance of immigrants from the continent to Southeast Asia and 
the United States, and the third mainly by Asian finance and trade. 

However, in a demonstration of the importance the British attach 
to infrastructure. Hong Kong has been remade completely during 
those three relatively short periods of prosperity. As a result, the 
world of "Hong Kong Gothic", which by slow degrees has eaten 
away at the city, has been transposed to another dimension. 

In the first period, the British undertook the laying of Queen's 
Road and the construction of Colonial style buildings with 
verandas. In the second period of "acceleration", at the end of the 
19th century, the reclamation of Victoria Harbor, the construction of 
Victoria Square and the development of the Kowloon Peninsula 
were carried out. During the first two periods of "acceleration". 
Hong Kong had an eflect on architecture in Bail Asia. The influence 
of Hong Kong during the early period as a colony extended via 
Shanghai to Kobe. Yokohama and Ginza. At the end of the 19th 
century, the "acceleration" of Hong Kong astonished Japanese 
visitors. 

Now. the city is entering a third period of "acceleration". The 
enormous projects underway at the end of the 20th century are 
almost too numerous to mention. They include the construction of 
skyscrapers, a new airport, a high-speed railway linked to the airport 
and reclamation works. However, this third "acceleration" is 
different from the earlier ones. In the two previous periods, urban 
and architectural spaces born in the West were all considered 
admirable and introduced without qualm into Hong Kong. 

Architects from Europe and the United States have again 
descended on Hong Kong with the latest technologies and designs. 
However, this time they are not an overwhelming force as in the past. 
They seem to be waving with hesitation somewhat rusty swords as all 
around them an Asian civilization rises once more. 

That is. "Hong Kong Gothic", which has hitherto been only a 
ground bass, has acquired power through economic growth in recent 
years and has itself "accelerated" to become all at once the melody. 
I have no idea therefore where this third "acceleration" of Hong 
Kong will lead us. However we have no alternative but to jump in. 
Instead of remaining bystanders, we ourselves must become 
protagonists of "acceleration". 
• Research associate. Institute of Industrial Science. University of 
Tokyo 

SD9707 
1 2 



l 8 A ( 7 ) « i < # > i O p J ^ 1 4 

P o r t r a i t s o f A c c e l e r a t i o n 
Eighteen Images of the Possibilities for Hong Kong 
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Visual portrayal of "Hong Kong, the city accelerating toward the return to 
China in July 1997." 
This letter of invitation has been sent to the following writers: A keyword 
was given to each participant, who was free to modify it if desired. 
Through this visual record, perhaps we will get a glimpse of our own fu­
ture. (Kazuhira Kojima) 

Mi. ftlfJ*. ifi*M 

example 
Keyword 
Name of participant 
Profession. Birthplace. Office location 

3 > x 7 ; * h 7 * x > • x r > ( 7 x 7 - f 7 7 • x l f - f 7 - . Alan Chan 
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Context — A l a n Chan (Graphic Designer, Alan Chan Design Co.) 
Mobility Klein Dytham Architecture (Archi tects, Klein Dytham 
Architecture) 
Km/h Shin Egashira (Architect, Artist, AA School) 
Illegal Mathias Woo (Architect, Zuni) 
Edge Michael Chan+Gary Chang/EDGE (Architect. EDGE office) 
The Return Satoshi Asakawa (Photographer, Zoom office) 
Housing Hikaru Kinoshita (Architect. Kansai Univ.)+Tan Tin Chai 
(Architect, Freelance) 
Density —Almond Chu (Photographer, Almond Chu Photography) 
Speed Structure Wallace Chang (Architect, ARCHI) 
Dwelling Hironori Matsubara (Architect, Toyo Ito Office) 
Extension Momoyo Kaijima (Architect, Atrier Bow-Wow) 
Wong Kar-Wai+Speed Ackbar Abbas (Critic, Univ. of Hong Kong) 
Dynamic Noriyuki Tanaka (Artist. Tanaka Noriyuki Office) 
Digital+Analogue Aaron H.Tan (Architect, OMA Asia) 
Connection Ti-Nan Chi (Architect, Chi's Workshop) 
Transportation Hidekuni Magaribuchi (Architect, Planning of Urban 
space, Univ. of Tokyo) 
Information Tycoon Graphics (Graphic Designer, Tycoon Graphics) 
Shanghai Luo Zhong Xiao (Architect, Nikken Sekkei) 
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Context 
A l a n C h a n 
Graphic Designer, Hong Kong, Hong Kong 

7 7 7 > - f - v > (Alan Chan) 
1950$ § £ 4 S h 
i97o* ffjtisfM* msi<n&m?-xT7 

19802 Alan Chan Design Co.lSjl 
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Alan Chan CreationiSi 
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Edge of Hong Kong 

I havfi come across a F rench poet wri t ing 
about edge: 

" C o m e here." 
They say: " W e are a f ra id . " 
" C o m e here!" 
They come and walk on the edge. 
I le pushes them. 
They fly. 

The edge o f something is. in a sense, 
dependent upon the perception of oneself. 
By closing oneself o f f to the possibi l i ty that 
beyond the edge there are other perspectives, 
one's viewpoint may be shuttered by narrow 
-mitidedtiess and inertia. T h e edge, in some 
cases, can be a place of danger. However, it 
can be a place o f potential and possibil i t ies. 

Perhaps the condi t ion of "edge" can be 
better understood by relating it to the sand 
pile paradigm of the Danish-born physicist. 
Per Bak: Imagine a pile of sand with a 
steady drizzle of new sand grains raining 
down from above. A s the pile grows higher 
and higher, sooner or later that sand pile 
can't grow any more-new grains come and 
old grains cascade down the side and off. At 
this point the sand pile reaches the steady 
state by itself without anyone shaping and 
g i \ ing order to it. In this state of cr i t ical i ty. 
it cannot groW any steeper and teeters on the 
"edge of c h a o s " . 

The notion of Speed can be thought of in 
relat ionship to the rale of new sand grains 
added and the reaction time of the pile to 
accommodate them. The faster the grains 
fa l l , the more f luid (creative, ingenious) the 
pile must become at adapt ing to them lest it 
implode or explode ( fa l l ing of f its precari­
ous edge) . We can consider Hong Kong in 
these terms. 

Developing from a sma l l , sleepy fishing 
vi l lage. Hong Kong has experienced certain 
momentous events, l ike the injection of 
Western influence by Br i t ish colonizat ion, 
mass immigrat ion from the main land in the 
40s & 60s and from Vietnam in the 80s. and 
destruction caused by typhoons. These k ind 
of events have rapidly stretched the city 
beyond the capacity of its physical and 
social l imitat ions dur ing the past century. 
Yet through sel f -organi / ing and adaptive 
ways of different ind iv iduals or systems. 
Hong Kong sustained itself and evolved into 
a major port wi th an internat ional and 
regional airport, a pr imary financial and 
business center hosting a community o f 
people from wor ld-wide backgrounds and a 

sought after destination for the wor ld-aware 
tourist. 

The city of Hong K o n g is now a mass o f 
intricately interlocking subsystems, l ike the 
sand pile on the "edge o f chaos" with 
metabolic rates of al l speeds adjusting and 
rearranging the system just often enough to 
keep it poised on the edge of stabil i ty and 
chaos. Old events metastasize to give space 
for new events by means of self-adaptation 
without any giant master planning. T h i s is 
notable in an era when many architects and 
city planners have been obsessed with 
producing giant master plans. 

Perhaps these kinds of interacting l inks 
and correlations can be studied more by 
understanding biological ecosystems: If the 
frog develops a longer tongue, the fly has to 
learn how to escape faster or produce a 
chemical to make itself more distasteful, 
which then in turn induces the frog to learn 
to tolerate that taste. In any case, the "edge 
of chaos" can not be achieved by a single or 
a few contributions. It arises from the dance 
of co-evolution, as each indiv idual constant­
ly tries to adapt to al l the others economi­
ca l , pol i t ical , socia l , cu l tura l , environmental 
and architectural. 

We are l iving in a sand pile called Hong 
Kong and whi le examples such as the 
grafting of metal cages and i l legal structures 
to bui lding sides and the proliferation o f 
mobile vending booths to offset back o f 
avai lable space may show how cont inuous 
adaptation can balance the pace of rapid 
growth, we can not ignore the aspect of 
danger in existing at "the edge of chaos" . 
Real i ty tells us that the cadence o f our life is 
a lways interrupted by different punctuation 
points-bursts of activities where grains o f 
sand keep tumbling around us (e.g. stock 
market crashes, immigrat ion waves, govern­
ment change) . There w i l l be bursts o f a l l 
sizes and whi le some may cause a tiny shift 
in the system or effect nothing at a l l . it is 
also possible that a catastrophic landsl ide 
may occur and destroy a large part of the 
sand pile or the systems. T h e high level of 
sensitivity at the "edge of chaos " may lead 
to dramatical ly large consequences or settle 
into a state of stabil i ty. T h i s is often 
characterized as the so-called butterfly effect: 
Slight differences in in i t ia l condit ions 
produce totally different outcomes, which 
can be fruitful or disastrous. The hand over 
in Ju ly I997may have no effect to Hong 
Kong but a speech from someone may cause 

a huge economic collapse. Addi t ional ly , we 
might be tempted to believe that disasters 
are dealing with a local phenomenon, but 
we are wrong. T h e local punctuations 
observed are an integrated part of a global, 
co-operative phenomenon as we may have 
to deal wi th a swel l ing of population and 
stressing o f current infrastructure due to 
pol i t ical upheaval in a nearby country. Parts 
of the cr i t ica l system cannot be understood 
in isolat ion. Problems in architecture or 
cities cannot be solved internally. The 
complexity observed local ly is evidence of 
it's place wi th in and the nature of the 
omnipotent sand pile that is the universe. 

Some architects may feel there is no 
beauty or aesthetic in the architecture of 
Hong Kong . However, they may miss the 
al lure in its nature of evolution and 
adaptation. One could think of architecture 
as a kind o f cul tural D N A . Every time it 
undergoes a mutation it takes a step from its 
current incarnat ion to a new one. Addi t ion­
al ly , natural selection or self-adaptation 
ensures that motion and speed are a lways 
propell ing the way towards greater fitness. 
So in this sense, the agent essential to the 
development of a city l ike Hong Kong is an 
evolut ionary metadynamic. a process that 
tunes the internal organization to a point at 
w hich it resonates at the "edge of chaos 

It is easy to imagine i f the city of Hong 
Kong was mired deep within an ordered 
regime, where everything was predestined 
without alternative possibil it ies, then caged 
human sensibil i ty would be forced to make 
a break and head for a more open solution. 
T h i s aspect is definitely sensitive in a 
pol i t ical sense. I f systems are so static and 
w ithout latitude, al l one can do is learn how 
to perform the job and nothing else. 
However, it's clear that i f each indiv idual in 
the system is a l lowed a little more freedom 
to explore different possibil it ies, then every­
one wi l l benefit in terms of co-evolution, a 
point which seems even more apropos in 
light of the status change of Hong Kong to 
S . A . R . of the P . R . C . this Ju ly . 

I long Kong is l ike a high speed car 
dr iv ing on the edge of the mountain ridge in 
total darkness inches away from danger. We 
need devices l ike headlights or road signs so 
that we can at least maintain our speed and 
prevent ourselves from catapulting over and 
into the chasm. 
# M i c h a e l Sz£ Wan ( hail 
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Hikaru Kinoshi ta 
Architect, Japan, Osaka 
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Architect, Hong Kong, Hong Kong 
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Speed Structure: " T e m p o r a r y Theater" 
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Architect, Hong Kong, Hong Kong 
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Extension: Made in Hong K o n g 

M o m o y o Kai j ima 
Architect, Japan, Tokyo 
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Space, Speed and Cinema: 
Wong Kar-Wai's Films 

T o l la lo Ca lv ino ' s wonderful typology of 
cities which cannot be experienced through 
sight alone (cit ies and memory, and desire, 
and signs: thin cities, cont inuous cit ies, 
hidden cities and so on) , we must now add: 
fast cities, s low cit ies, capitals at the end of 
time. Th i s last phrase (Pau l V i r i l i o ' s ) refers 
us not so much to June 30 1997 and the 
melodrama of the return of Hong Kong to 
C hina: nor to a history seen as a series of 
events. Rather, it refers us to another k ind of 
history, at once real and nebulous: a history 
of the transformations of space, a spatial 
history crosscutting and undercutting the 
history of events. These transformations are 
produced to be sure by technologies of speed 
(the speed o f movement, as well as of 
reproduction and informat ion): but they are 
just as much the consequences o f some 
barely conscious social adjustments or 
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r*P 
maladjustments to speed. "Speed suddenly 
becomes a pr imal dimension that defies al l 
temporal and physical measurements'^Vir-
i l io ) . Hence, not a question of "borrowed 
time, borrowed place". 1997 as a moment of 
reckoning, an historical Mason-Dixon line 
demarcating freedom from slavery. Rather, 
"the end of t ime" signifies above al l that a 
history marked by speed has lost its 
measure: that it has become incommensura­
ble, unprecedented, exorbitant. More and 
more (as certain examples of the New Hong 
Kong C inema show us) there is less and less 
of the old history left. History is now 
experienced primari ly in negative terms, as 
spatial paradoxes or contradictions, or as 
the skewing of affective relations. It is this 
" l i v e d " experience of the negative that 
provides a first l ine of entry to the subject of 
Wong Ka r -wa i ' s films. 

T h e Engl ish title of Wong's first feature film 
is not without a certain inanity: "As Tears 
Co By". T h e Chinese title is more to the 

f <T)m$\<F> £ g ^ O g f / J < 7 ) # A t tt i> (T>Xh 
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point: "Mongkok Carmen." Ca rmen is o f 
course Bizet's romantic heroine. Except that 
in Wong's film the heroine first appears 
wearing a medical gauze mask, l ike some 
surv ivor o f a nuclear holocaust: whi le 
Mongkok is one o f the major sites of tr iad 
activity in Hong Kong . Mongkok / Carmen 
then juxtaposes space and affectivity, a 
juxtaposi t ion that we find in different forms 
in a l l five of Wong's films: as i f the affective 
now. precisely because of its errancy, were a 
k ind of l i tmus test that showed up the 
lineaments of an otherwise imperceptible 
space. F o r example, we see characters 
(especial ly in the later films) stricken by a 
k ind of pathological or genetic reticence, as 
i f the language of affect has been forgotten 
or has never been properly acquired in the 
first place. We think o f A h F a y e in 
"Chungking Express" wi th her cover 
version songs: Ouyeng Feng in "Ashes of 
Time", the hero caught in ressentiment 
because he is afraid of speaking words o f 
love; and the dumb boy in "Fallen Angels" 
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with his video camera. Dia logue between 
characters on screen gives way to a kind of 
metal ingual ofT-screen voice-over, as i f 
everyday language were a k ind o f gibberish 
that required glossing and commentary. The 
damaged dialogue shows, on the verbal 
level, the paradoxical relat ion between 
speed and inertia that can be observed 
elsewhere in Wong's f i lms. 

C onsider in this regard another set of 
juxtaposed relations: between genre and 
image. A l l Wong's f i lms to date begin with 
a recognizable genre: gangster movie, 
nostalgia f i lm, urban comedy or mart ial arts 
Hick. Genre decides plot, character, setting. 
T h i s history/genre couple is then dislocated 
in and by an unfami l ia r space. T h e main 
clues that lead us to surmise that such 
dis-locations have indeed taken place can be 
found in the f i lmic images: Something has 
decidedly happened to them. But nota bene: 
I f we say that Wong's images are a response 
to a space transformed by speed, this is 
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emphatically not merely to take note o f the 
occasional use he makes of quick cutting or 
step-printing techniques. Speed is not 
synonymous with mobi l i ty: it has more to 
do with the subtle instabil i t ies of the image, 
which challenge cognit ion whatever their 
state of motion. In other words, it is neither 
a question of physics or metaphysics but 
rather of epistcmology. Wong's use o f 
generic types is accompanied by the inven­
tion of a series of innovat ive images: the 
irresolute image, the disappoint ing image, 
the image of delayed immediacy, and so on. 
Visual images are appointed the paradoxical 
task of problematizing visual i ty. 

"As Tears Go By" is plotted in the standard 
way as a story of love and v iolence. What is 
non-standard however are the images 
throughout the f i lm that evoke an overal l 
sense o f spatial ambiguity, l ike the very first 
shot that juxtaposes a neon-lit department 
store sign with mult iple television screens 
that dicker without content. T w o kinds of 
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space and speed: T h e older physical space of 
the commodity: and the newer space of the 
televisual dematerial ized. placeless and 
instantly commutable. It is an ambiguity 
repeated in the film's use of color which 
looks by turns under-and over-exposed, 
never just right. Affect ively, the hero is 
pul led in different directions between lover 
and friend. He moves back and forth in a 
disconcert ing cadence between idyl l ic 
Lan tau Is land where the lover lives and the 
main streets of Mongkok where the friend 
gets into trouble with the mob. After a point 
though the two spaces cannot be held 
separate. In the film, both love and violence 
erupt suddenly, and they are shot in the 
same way. in slow motion, which neverthe­
less fai ls to capture what is essential about 
either. It is as i f both love and violence are 
now so problematic that slowing them down 
reveals nothing further, no insight into how 
things work . It is exactly these irresolutions, 
understood in both a visual and cognitive 
sense, that characterize the film. In this 
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respect. "As Tears Go By" is the exact opposite 
of M T V to which it has often been 
compared. Wh i le M T V tries to hold our 
attention by saturating the screen with 
visual information, Wong's film suggests 
that no amount of v isual saturation can 
hope to resolve the problematics o f speed. 

After the frantic act ion o f " .45 Tears Go 
By". "Days of Being Wild" was something 
of a surprise. Set in a Hong K o n g o f the 
sixties, it struck many as being disappoint­
ingly slow. What it i l lustrates very wel l 
however is the point that speed has little to 
do with mobi l i ty. What it introduced was a 
new kind of image in the Hong K o n g 
cinema, what we might ca l l the disappoint­
ing image. T a k e the great panning shot of 
green forests that opens the film. A n image 
of pure nature or unspoiled origins? Not 
quite, because crossing the screen are some 
lines that gradual ly become discernible as 
electric wires or telephone lines. T h e image 
raises expectations that are not met. Another 

Lti^T-hZ>, ^ ; b t f > £ ^ T ( i 

- > 1 3 y h £ W : , h o T < & c t T o S f t 

imttb f i » B £ f f u t> I < It-Mfim £ h $ 

& h x '/ 'J - > %m)Z> W W > * £ ( i > & * 

< * & h xhh : mmimtz m i l »$$ f 

'\:.£m<r>m%.X*)Z>zttft>frZ>0 bhV&W 

example: T h e story the hero Yuddy tells of 
the legless bird that has to keep flying is a 
story that romanticizes movement; but it 
turns out in the end that the legless bird is 
an image not so much of restless energy as of 
a creature that is sti l l-born. After exceeding 
a certain cr i t ical point, speed becomes 
inertia, and both action and affection end 
up in paralysis. In "Days of Being Wild" 
the paralysis is shown in affective relations 
which are caught up in a serial structure of 
repetition. Much of the f i lm is taken up with 
permutating the sets of possible relations 
among the six main characters, each set 
ending up inevitably in disappointment. No 
story has a happy conclusion and everybody 
comes off second best. It is this skewing of 
affective relations that is the (negative) sign 
o f a space that is hard to grasp, a space of 
speed. 

The paralysis of action and affection (the 
sign of the speed inertia couple) is taken 
even further in "Ashes of Time", where the 
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heroic conventions of the mart ial arts genre 
are given a number of strange twists. T h e 
film opens with one of the heroes Ouyang 
Feng engaged in a heroic fight. However 
this fight sequence is no longer a choreogra­
phy of human action that we see. but an 
abstract composi t ion of light and color in 
wh ich al l act ion and recogni/able human 
figures have dissolved: A kind of " A c t i o n " 
Paint ing, where action has become bl inding, 
through an excess of light and movement. 
But even more interestingly, the film shows 
that between the br ief moments of b l ind 
act ion (wh ich is what the "he ro i c " now 
amounts to) are the long moments of 
wai t ing for something to happen. After the 
first fight, we do not see Ouyang Feng do 
any more fighting. He becomes instead a 
death broker, an entrepreneur who arranges 
k i l l ings and assassinations for a fee, a man 
wai t ing on misfortunes. In "Ashes of 
Time", time is a heavy wa i l weight, a void 
to be filled i f only by a dead body. A s for 
l i v ing bodies, they are a l l split, l ike the 
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sch i /o id figure of Murong Y a n g Murong 
Y i n . ihe man woman in whom Y a n g and 
Y i n are deadlocked, caught in a douhle-
bind. Once again, it is through afleclise 
pathologies l ike these that the bl inding 
nature o f speed is evoked. 

I f speed has the capacity to anamorphize the 
space we are fami l ia r w i th , it might sti l l be 
possible to make comedy out o f it which, 
remarkably, is what "Chungking Express" 
manages to do. It shows us the comic results 
of characters try ing to adjust emotional ly to 
a skewed space. In most general terms, the 
f i lm deals with a wor ld of fast food, quick 
fixes and one night stands: in other words, 
with a throw-away culture where objects, 
people and relat ionships are al l marked in 
one way or another with a "use b y " date. 
The film's response to such a situation is to 
come up w ith w hat we might ca l l throw -
away images, i.e.. casual look ing images 
whose impact comes only later. For 
example, how many in the audience would 
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have noticed that the three main characters 
in the second part of the film al l made brief 
appearances a la Hitchcock in the first part? 
But they are there, in short obl ique shots. 
I he humor then is that of the double-take, 
the delayed response. T h e joke is one that 
we laugh at only later. T h i s comic pr inciple 
of non-immediacy and delay, or better st i l l , 
of delayed immediacy, is one response to 
speed. It makes the title "Chungking 
Express" with its connotations of the fast 
relay look quite deliberately, but also 
gently , ironic. O f al l Wong's films, this is the 
only one w here some signs of the possibil i ty 
of intimacy and pleasure are discernible. 

A final note about cinema and architecture. 
I f architecture is concerned not just with 
construction techniques, but also with the 
construction of cultural space, then surely 
the kind of space evoked in Wong's films 
must be of great interest to architects in 
Hong Kong and elsewhere. Wong's films 
themselves come out o f a part icular ly r ich 
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and problematic moment in Hong Kong 
culture, the period of the eighties and 
nineties, when al l k inds of changes and 
options were in the air. Is this moment of 
Hong Kong *s cultural history over with the 
hand over? Wong's last film "Fallen Angels" 
provides an ambiguous answer. It is 
probably the most styl i /ed and least 
innovat ive o f al l his films. Fo r the first time, 
we feel that Wong is trying to make a 
" W o n g K a r - w a i film". The question then 
becomes: C o u l d this be another turn in 
Hong Kong 's spatial history? 

• c ' r i t i c , Sen io r Lec tu re r , Department o l 
Comparat ive Literature. Universi ty of Hong 
Kong 

• The arguments in this shorl piece are more fully 
worked out in my book Hong Kong 'Culture mul Ike 
I'oliiit s of Dtsajjpetirtifce* (Mineapolis: University of 
Minnesota Press. 1697) 
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The Future Reveals Itself in Hong Kong 

K a z u h i r o K o j i m a 
T r a n s l a t e d by H i rosh i W a t a n a b e 

What makes Hong Kong attractive is its 
activity. Tha t activity is visible in everything 
from Hong Kong 's street life and urban 
skyl ine to its traffic. In Hong Kong , density 
and speed act in concert and reinforce the 
city 's appeal. Hong Kong 's density has 
already been the subject of a special issue 
entitled " H o n g Kong : Al ternat ive Metropo­
lis " ( S D . March issue, 1992) . T h i s time the 
subject is Hong Kong 's speed. Fo r several 
years now. Hong K o n g has been accelerat­
ing toward a specific date, namely the date 
of reversion to Chinese rule. There has been 
deceleration along the way as wel l , but in 
any case nothing has been on an even keel. 
In Hong K o n g everything is carr ied to an 
extreme. Natura l ly , this reflects the involve­
ment of many different interests with 
different stratagems. Meanwhi le , the cont i ­
nent too has reached an overwhelming 
speed, and now there is a feeling that 
reversion wi l l be not an end but a 
beginning. Today . Shanghai and the coastal 
region seem to display even greater vi tal i ty 
than Hong Kong . Tha t is because there is no 
doubt or hesitation in those areas. T h e 
colonial city whose history is now drawing 
to a close was intr insical ly unstable. 
Everything depended on a subtle equi l ib­
r ium. People who had been successful and 
amassed capi tal wou ld move overseas and 
take their capi tal wi th them, and others 
would arr ive from the continent dreaming of 
success. The wealthy who had moved 
overseas wou ld eventually return, look ing 
for further opportunities. T h i s city took on 
the guise o f an enormous laboratory o f 
intensive capi ta l ism. It was a place where 
dynamic change was possible, and the 
financiers constantly changing places creat­
ed the impression that everyone had a 
chance. T h e Hong K o n g government, an 
arm of the Brit ish government, a lways gave 
priority to balance. It did not recognize 
private ownership of land (a II land belongs 
to the government since Hong K o n g itself is 
leased land) . Therefore, one a lways had to 
come up with new ideas, even i f one had 

capi ta l . No one could rest on one's laurels. 
The government leased land for 99 years for 
promising projects. The land use or city-
p lan, which may seem at first glance 
outrageous, was completely control led by 
young, bright Hong K o n g Chinese in the 
government who were disinterested parties. 
Hong Kong was in a sense a spectacular 
f ict ional achievement. 

In Hong Kong , practically everyone has 
both a Chinese name and an Engl ish name. 
There are also man> people with mult iple 
nationalit ies. A s the movement of financiers 
suggests, no one seems to consider Hong 
K o n g a permanent place o f residence. Hong 
K o n g is a place where people wait for 
opportunit ies and plans are implemented. 
O f course that does not mean people who 
were born and raised there or l ive there do 
not have a love for the place. 

A s I stated at the outset, this issue does 
not focus on phenomena directly generated 
by Hong Kong 's super-high density. I f 
" speed" is an indicator of "movement", then 
diverse speeds and movements are mixed 
together at high density in Hong Kong . 
There, opportunit ies arise. We have chosen 
not to examine whether or not high density 
as an urban phenomenon is the cause or 
effect of opportunities. Instead, we have 
asked a number of people in fields of 
creative endeavor this question: In what, i f 
anything, does Hong K o n g have the greatest 
potential in the world? Implici t in that 
question is a bel ief that every contemporary 
artist has some connection to Hong Kong or 
to something that is "Hongkongi te" in 
character. There are. by the way. many 
special publ icat ions on Hong Kong being 
put out. T h i s issue makes no attempt to 
describe Hong Kong's landscape through 
original photographs and wi l l leave the 
surface description of the city to others. Fo r 
us. Hong Kong is not an object of nostalgia. 

In "Descr ib ing Speed", we took an 
interactive approach. We first put questions 
to designers, photographers, architects and 
scholars of comparative literature and had 

them submit drafts of v isua l material or 
comments. Then we sent them our com­
ments. T h i s exchange took place main ly 
through fax. although other media such as 
M O d isks were also employed. There were 
telephone conversat ions with a number of 
persons. W e discovered there were many 
v iews and interpretations, and that too 
seemed an indicat ion of Hong Kong 's 
potential. The keywords and the participat­
ing artists were chosen by me, the editor and 
Sh in Muramatsu. T h i s issue is intended to 
express not just the surface reality of Hong 
K o n g but the endur ing deep layer of change 
and activity and the potential that layer 
possesses. Moreover, as the inc lus ion o f this 
special issue in the "Contemporary A s i a 
Ser ies" indicates, we attempted to v iew 
Hong K o n g as an extension of the everyday 
life we lead in T o k y o . We are not interested 
in v iewing Hong K o n g as an ethnic 
phenomenon. We a l lowed part icipating 
artists to change keywords i f they wished, 
and in fact a number of keywords have been 
altered. Wi th respect to the part ic ipat ing 
artists, we invited young people from C h i n a , 
the other party in the reversion drama. 
T a i w a n and Singapore, which may be a 
bystanders this t ime though their populat ion 
too are Chinese, and Japan and Europe, as 
well as people active in Hong Kong . We 
deliberately chose people representing very 
different genres. In part icular, we asked 
architects who w i l l no doubt be active in the 
next century to participate. 

In the intermediate, draft stage, the works 
tended to be direct expressions in collage­
l ike form of the phenomenon o f Hong 
Kong . A s we exchanged messages, the works 
became less direct and began to reflect the 
diverse v iewpoints o f the artists. T h u s there 
are works included that, taken singly, may 
not at first glance seem to be about Hong 
Kong . It is in their entirety that "the future 
reveal ing itself in Hong K o n g " may be read. 
^ A r c h i t e c t (Coc lacan th ) . associate profes­
sor, T o k y o Univers i ty of Science 
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&lx(i-££7°ci-t:X(i. T->'7?)7 7 U - - > f f i C f c l t & t / ^ c T ) 

so-f / ? h ' a - * i L t . i s £ o T * M H H * n r < v $ i i w # 

mi-tz>m*hhuii'tit iA\.hT-*Ti >vymwnzuxi» 

At the end of March I had the opportunity to visit six offices in Hong 
Kong, which is undergoing an accelerated process of transformation, 
beginning with its very topography, on such a scale that, after 
enormous reclamation works. Victoria Harbor is now being referred 
to in jest as "Victoria River". The subjects of the interviews are all 
involved in the urban reorganization projects being carried out 
against the background of reversion as client, architects or 
architectural organizations that are centered in Hong Kong with an 
eye toward the entire Asian region, namely MTRC. Arup Associates. 
Terry Farrell & Partners. Rocco Design Partners. OMA Asia and 
Ove Arup Partners. In its speed, the development process in Hong 
Kong, from the drafting of plans and design to construction, is a 
model for major cities in Asia, and these organizations might well be 
called "the architects of speed". Design and planning in Hong Kong 
are not quite the same as design and planning in Japan. Works of 
architecture are valued almost exclusively as marketable commercial 
products. It is hoped that these interviews will deepen our 
understanding of the background against which architecture in Hong 
Kong is created. In them may be hidden the secret of techniques that 
are applicable and designs that are acceptable, not only in Hong 
Kong, hut throughout Asia. (Hikaru Kinoshita) 

• MTRC 
• 7 7 7 7' • T V y X / f 7 /Arup Associates 
• 0 , 3 . f-if -f y . h T - - X . Rocco Design Partners 
• f ' ) - ' 7 r U/u&vv- h 7—X/ Terry Farrell & Partners 
• OMA Asia 
• i f f ' T 7 hi-—% Ove Arup & Partners 
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The Significance of Designs Apposite to Hong Kong 

Hikaru Kinoshita 
T r a n s l a t e d by H i rosh i W a t a n a b e 

M T R C . which is p lanning large-scale 
development projects at every station on the 
high-speed ra i lway l ink ing the new airport 
at Chek L a p K o k on Lan tau Island and the 
urban area of Hong Kong , has many 
specialists in fields such as real estate and 
architecture wi th in its organizat ion and is 
energetically carry ing out projects. Together 
with architects and consultants, it is 
proceeding careful ly wi th design, and 
working in coordinat ion with developers, it 
is adapting to rapidly changing values of the 
market. T h e results are projects that are in 
accord with a city premised on activity. 
F i rms discussed here, wi th the exception of 
O M A A s i a , are part ic ipat ing in this 
development. 

A rup Associates and Ter ry Far re l l & 
Partners are Br i t ish architectural offices and 
have been in Hong K o n g only since the '90s 
began. They are nevertheless able to 
maintain a presence in Hong Kong and 
other parts of A s i a because they both have 
experience in transportation planning. In 
addit ion, the designs o f Te r ry Far re l l & 
Partners, l ike the skyscraper designs of 
Cesar Pel l i and K P F . are welcomed in A s i a 
because they are easy to understand. On the 
other hand, there is Rocco Y i m , a wel l 
known Hong K o n g architect. Un l i ke many 
local architects who simply follow the 
wishes of the client or are ruled by market 
principles he possesses an or iginal i ty that is 
expressive of Hong Kong*s urbanity. Ove 
Arup & Partners is also a Br i t ish firm. We 
are apt to see it merely as a famous 
structural design firm. In fact this organiza­
tion is a mult idirect ional and comprehen-
s i \e engineering firm, doing everything from 
engineering consult ing, including feasibility 
studies, to bui ld ing maintenance. Its reputa­
t ion, backed by sound sk i l ls in engineering 
as opposed to design, which is apt to 
become regional as wel l as w i l l fu l in 
character, has given it a sol id position in not 
only Hong K o n g but a l l o f A s i a , as is 
evident in the long history of Ove A r u p & 
Partners in A s i a . O M A A s i a , on the other 
hand, has a very dist inct ive approach. The 
organization and staff of O M A A s i a are at a 
remove from both Hong Kong and Great 
Bri tain. T h i s absence of context is reflected 
in office projects in a cool , objective attitude 
toward the system rul ing Hong Kong . Its 
designs are the product o f a clear-sighted 
analysis. Since it is the main task o f an 

architect designing a skyscraper in Hong 
Kong to create office spaces w ith good views 
in a highly efficient manner. O M A A s i a has 
concluded that design efforts ought to be 
concentrated on the skins and tops of 
bui ldings. Hav ing recognized the nature of 
change in Hong Kong , which is apt to seem 
complex and fast in pace, the firm has 
adopted what can be interpreted as a cynical 
design approach that reflects Hong Kong 's 
bio-rhythm. O M A As ia is carrying out an 
intellectual experiment in the most capital is­
tic city in the wor ld, and that experiment 
w i l l no doubt produce a method to be 
applied in other parts of As ia . 

These two approaches, namely the intel­
lectual strategy of O M A A s i a and the 
engineering know-how of Ove A r u p & 
Partners, represent methodologies that may 
be apposite not only in Hong Kong but in 
the whole of As ia . The various development 
projects generated by the pol i t ical ceremony 
that w i l l take place in 1997 have clearly 
provided the opportunity for the emergence 
of these international organizations in Hong 
Kong . A s a result, the cl imate in Hong 
Kong , which has hitherto stressed economic 
principles and has given short shrift to 
design, even permitting outright copies, is 
changing. These development projects may 
well become a model and help to accelerate 
change in the primary cities of A s i a 
including Hong Kong. The engineering 
know-how of Ove Arup & Partners and the 
intellectual strategy of O M A A s i a are in a 
way two sides of the same co in , since the 
former ends up producing uniformity and 
the latter is premised on a uniformity that is 
spreading at an accelerating pace. It is on 
the foundation built by Ove A r u p & 
Partners, which was able to penetrate A s i a 
early because of its engineering ski l ls , that 
O M A A s i a is now proposing a new 
framework and pursuing a design-less 
architecture. In the primary cities of A s i a , 
including Hong Kong , where the urban 
structure itself is entering a new stage of 
development, firms with expertise in trans­
portation planning such as A r u p Associates 
and Ter ry Far re l l & Partners are l ikely to 
find business opportunities. It is not yet 
certain they wi l l continue to be valued once 
those cit ies are past their transit ional 
periods. However, there are few local firms 
that can compete with them. In Hong Kong . 
Rocco Y i m ' s is perhaps the best known 

competit ive firm. T h e firm of Rocco Y i m 
w i l l no doubt develop into an even bigger 
presence through its co l laborat ion wi th 
A r u p Associates, but many more Western 
architectural firms are l ike ly to descend on 
A s i a than local firms are able to emulate 
Rocco Y i m . A l though geographical ly and 
cul tura l ly at a distance. Hong K o n g has 
inherited its system of bui ld ing production 
from Br i ta in . Tha t being so. A s i a , inc luding 
Hong K o n g . are. from the standpoint of 
architectural act iv i ty, an extension of the 
West. 

However , even without such advantages, 
the organizat ions that have been mentioned 
have the advantage of possessing an 
extremely important abi l i ty , namely the 
capacity to adapt to the qual i ty and speed 
demanded by a cl ient, backed by accumulat­
ed experience and know-how or the abi l i ty 
to rapid ly draft plans and analyze cit ies, as 
opposed to design abi l i ty in the narrow 
sense of asserting and market ing form itself. 
One might ca l l it the new Internat ional 
Style, one not fixated on forms. However, 
much o f the architectural work going on in 
the city, whether by local architects or 
non- local architects, is undeniably a cut-rate 
market ing of forms. T h e speed o f work 
demanded by cl ients and the speed adopted 
by architects in response reinforce each 
other and produce accelerat ion, so that 
bui ldings ranging from large-scale develop­
ment as in the case of M T R C to skyscrapers 
with copied designs come up in no time l ike 
mushrooms after the ra in . Just as there are 
condit ions for the growth of mushrooms, 
there are condit ions for bui ldings in Hong 
Kong . T h e one and only urban concept in 
Hong K o n g is the endless pursuit of freedom 
and speed for ind iv idua l activity. Against 
the background o f reversion, there is 
uncertainty about what w i l l come next. T h i s 
absence of narrat ive (or rather the presence 
of a narrat ive that makes the existence o f 
narrat ive impossible) and the supremely 
second-rate nature of the phenomenon recall 
the movies of Wong K a r - W a i . The result is 
an infrastructure of speed unique to Hong 
K o n g -speed in which the city and the 
ind iv idua l are one. In speed, however. Hong 
K o n g is first-rate, and perhaps i f a different 
viewpoint is adopted it may yet provide 
fertile ground for the creation of a new 
culture. 

# R e s e a r c h associate. K a n s a i Universi iv 
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Hong Kong land development policy was turned on its head bv the 
signing of the Sino Brit ish Joint Declaration in December 1984. The 
issue of 30th June 1997. the date lor the expiry of the British leasehold of 
the New Territories, was brought to the attention of China by the British 
Government eighteen years ago in 1979. At that time, clarifying the fate 
of the lease beyond 1997 became urgent as investor's concerns grew. It 
was the Governor of Hong Kong who initiated dialogue in Bei j ing, in 
order to sound out China's reaction to the subject of the New Territories 
lease, and he returned with icassuiance from Dens: Xiaoping. 

As it turned out. five year later China declared her intention to recover 
sovereignty of the whole territory, but the existing lease may be extended 
for fifty years after 1997. The enforcement of the provisions of the Joint 
Declaration limits the extent of land for new leases to fifty hectares a year 
up to June 1997, urging investors and the government to re-think land 
development strategy. 

Harly policy was to create scarcity by condensing development space to 
a calculated limit. However, with the Joint Declaration, time became a 
crucial factor, and the government faced the limitation of leasable land. 
In a bid to exploit this situation, the government switched to a policy of 
expansion. For this multi-trillion dollar port and air-port projects were 
created. T h i s about-face has heralded a new stage in the interplay 
between state policies, patronage, and the urban space which is peculiar 
to Hong Kong. (Naonori Matsuda) 

T e x t : N a o n o r i M a t s u d a 

B1 



Reclamation for Profit 
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A Po l i cy for H igh Dens i t y E n v i r o n m e n t 
L ike many other large cities, the built environ­
ment of Hong Kong is primarily a product of 
the laws and codes which govern planning and 
building practice. Where aggressive capitalism 
aims at optimum land development, the volume 
of consumable spaces meets exactly with the 
limitations of the prescribed building envelope. 
However in the western tradit ion, laws and 
codes of practice are presumed to regulate the 
city's environment, taking account not only of 
the economics of its construction, but also of 
the soc ia l and aesthetic values of the c i ty . 
Coming out of the initial laissez faire stage of 
urban development, most capitalist ci t ies of 
Western Europe and North A m e r i c a have 
established legislation systems through which 
the state cont ro ls the intensi ty of pr iva te 
development in balance with public needs. 

These systems often conflict with the interests 
of developers. But this is not the case in Hong 
Kong. 

The min imal ism of state control over the 
built environment is in line with the positive 
non-intervention' pol icy of the Hong Kong 
government in i ts economic development. 
Desp i te p rob lems assoc ia ted w i th rapid 
economic growth and a massive increase in the 
population in the post-war era, the planning 
legislation systems were kept to a minimum 
until quite recently. The elastic and adaptable 
system has been effective and has encouraged 
the concentration of investment in Hong Kong, 
particularly in the building industry. Here the 
government and private developers shrewdly 
share a common interest in the construction of 
the city, resulting in one of the fastest growing 
and most highly populated cities in the world. 

T o e x a m i n e the d r i v i n g fo rces w h i c h 
generate the built environment of Hong Kong, 
it is necessary to look into the nature of its 
pa t ronage ; the pat ronage w h i c h upho lds 
consumerism and directs the building industry. 
The most powerful force is the Hong Kong 
government whose role as land producer and 
property agent. It monopolises land dealings 
and inf luences the real-estate business. The 
Hong Kong government exerc ises the state 
power and the compell ing private developers 
invest in the real estate industry. They are the 
dominant players in the consumption of ci ty 
space. The state and capital are the inseparable 
partners in patronage, creating a unique ci ty 
where the limits of a high density environment 
are challenged and where the eccentricity of 
capital investments is unpretentiously exposed 
(F ig . 1,2). 
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A colonial society is driven by capital and 
(he stale. For over one and a half centur ies tit 
the colonial history of urbanisation, the land of 
Hong K o n g has been the ins t rument for 
property speculat ion. Stale patronage in the 
form of the Hong Kong government itself, 
together with closely associated land dealers 
and their f i nanc ie r s , has been operat ing a 
powerful mechanism for the production and 
process ing of l and . T h e government has 
devised enormously productive policies for the 
land deals and properly transactions which has 
been generating a large part of the total revenue 
each year. The Government has secured the 
power to influence land values by controlling 
the land supply and devising the mechanism for 
land re lease. For t h i s , a myth around the 
scarcity of av ailable land and the lime limita­
tion on the e i l y ' s space may, as one would 

SUSpecl, have been created artificially in order 
to exc i te the balance between supply and 
demand. 

R e c l a m a t i o n o n D e m a n d 
The government has been investing the revenue 
in production of land rec la imed from the 
harbour since the beginning of colonial history. 
I lie past reclamations w ere carried out over 
more than one and half century ago and it has 
reduced the shortest distance across the narrow 
harbour lo nearly hal f ( F i g . 3 ) . The C i t y of 
Victoria situated in the midst of the harbour on 
the north coast of Hong Kong Island. The city 
was burgeoned out of the trading port and 
front ier naval base lo become one of the 
leading capitals in today's financial world. The 
c i t y o f V i c t o r i a now ca l l ed the C e n t r a l 
Business Distr ict ( C B D ) is the heart of the 

financial centre. Here 40-siorey buildings are 
standard, and buildable space is consumed to 
the city's limit (Fig.4). From here Queen's Road 
runs east and west on the original coastline of 
Victor ia Harbour. T h i s used to be the main 
s i red of the old business centre, bringing (he 
west and the east together a century and a half 
ago (Fig.5). Land was scarce from the birth of 
the C i ty , as it is constrained geographically. 
The range of mountains of Hong Kong Island 
falls sharply into the water, leav ing small areas 
of level land between the mountain foot and the 
coast line (Fig.6). Much of Queen's Road was 
on the first reclaimed water front. There have 
been five major reclamations since then, and 
Queen's Road is now half a mile inland from 
the existing waterfront. The strips of reclaimed 
land constitute layers of urban fabric from 
different generations. Each new reclamation 
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programme increases the size of development 
lots and roads, which tempts developers to 
expand huilding volume and height as their 
capacity increases (Fig.7). 

The new land is a commodity whose value is 
manipulated with various kinds of land deals. 
Because almost all the land in Hong Kong is 
owned by the Crown, land is operated through 
a leasehold system. As lessor, the government 
draws up lease conditions for new land grants 
or modifies the conditions of the existing lease 
through negotiation with lease holders and 
developers. Lease of land is sold mainly by 
public auction or in some cases by tender to the 
highest b idder , or the d i rec t negot ia t ion 
between the government and usua l l y the 
dominant developers. The developers' first 
interests are in "plot ratio", which is stipulated 
normal ly in the " L e a s e Cond i t i on " , but in 
detai l , it has be worked out from Bui ld ing 
(Planning) regulation. The "plot ratio" defines 
the m a x i m u m bu i ldab le gross f loor a rea , 
calculated according to the lot area and the 
condition of the lot in relation to the abutting 
roads. Since it is to circumscribe intensity of 
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building development, the "plot ratio" indicates 
a degree of profit making. Because in Hong 
Kong "plot ratio" can be negotiated, either by 
increasing the premium or by offering some 
contribution for public use. it then becomes the 
preoccupation of the de\eloper. 

The lease condition is a form of contract 
between the Crown Government and individual 
lessors with no power of statutory enforcement. 
The conditions nevertheless limit the type of 
development, designate the "plot ratio" in the 
similar way of urban planning regulations, as 
wel l as number of years for lease and other 
restr ict ions. These are known as 'rate and 
l imitat ions'. In the early days, leases were 
normal ly issued unrestr icted for 75 years , 
extended to 99 years in 1849 on Hong Kong 
island. The detailed conditions and explicit 
l imi tat ions were included in recent years . 
These can however be "mod i f i ed " for the 
benefit of both parties. In the case of compre­
hensive large scale private development partic­
u l a r l y , mod i f i ca t i ons of the terms and 
cond i t i ons were made e l a s t i c , subject to 
approval by the authori ty of the Bu i l d ing 
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Ordinance of a master layout plan. 

L o o s e Con t ro l 

The 'minimalism' of the Government's legisla­
t ion po l icy over land use and densi ty has 
created a large vo id between abstract zone 
planning and adhoc and detailed land develop­
ment control. In this void developers naturally 
take the opportunity to maximize the potential 
use va lue of the land . T o w n P l a n n i n g 
Ordinance enacted in 1939, provides mainly 
procedural instruments for cont ro l l ing the 
nature and intensity of development. The only 
statutory control under this ordinance is called 
Outline Zoning Plans ( O Z P ) which designate 
the usage of land ( F i g . X ) . It is uncommon 
e lsewhere , but in Hong Kong the statutory 
provisions controlling density of development 
is included, not in the Planning Ordinance, but 
in the B u i l d i n g O r d i n a n c e and i ts 
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Building /Planning Regu la t ions . The lease 
condit ion also describes permissible density 
with other restrictions, case by case. While the 
government's plan making process concerns 
land use and density zoning policies in princi­
ple, the planning application system, which was 
incorporated in the Town Planning Ordinance 
in 1976. assesses and directs the individual land 
development proposals more precisely. 

In Hong Kong, where buildings are business 
and space is a commod i t y , the aggress ive 
capital interests reduce the ef fect iveness of 
laws to the minimum. The means of appeal for 
the mod i f i ca t ion of p lann ing res t r i c t ions , 
particularly favorable for large-scale develop­
ment, commonly known as "privatisation of the 
development control process" is the mechanism 
wh ich has concentrated investments into a 
handful of mammoth developers. 

Apart from Outline Zoning Plans (OZP) and 
the Bui ld ing/Planning Regulations, no other 
statutory i ns t rumen ts con t ro l l ed pr ivate 
developments before the new legislation was 

enforced in 1 9 9 1 . S i n c e the deve lope rs ' 
proposals normally intend to max imise the 
profit potential of the leased land, the limita­
tions are often chal lenged. In the Govern ­
ment's planning application/approval system 
provisions are made lor appeal, w ith room for 
negotiation in the case of refusal of permission. 
This process is administrative and is mainly for 
the assessment of proposals under the guidance 
prescr ibed in a l l the related O r d i n a n c e s . 
Moreover the operat ion o f the p lann ing 
application system hardIv provided faci l i t ies 
for public involvement, even for lease owners 
who may be directly affected by the proposed 
development, and only the applicants were 
involved in the process. 

For an example in the late seven t ies , a 
development of a 21.4 hectare site for residen­
tial use, with shopping and entertainment 
centres accommodating 48.(MX) people living in 
13.8(H) Hats, was realised by a single private 
developer within seven years (Fig.9). For such 
comprehensive developments, the planning 

limits can easily be modulated in accordance 
with the proposed master planning and often by 
exercising 'discretionary power' in the process 
o f gove rnmen t ' s a p p r o v a l . T h i s was the 
beginning of a series of massive and compre­
hensive developments by private developers in 
the eighties, and it became a norm for large 
development that the developer initiates an 
undertaking and government supplies the legal 
tools for implementation. 

It is this ambiguity and indeterminacy of 
government control that has been the prime 
vehicle for generating the fast growth of the 
city. The planning Ordinance was amended 
significantly at the beginning of the nineties to 
prevent abuse of the planning appl icat ion 
process. However, the majority of applications 
for large comprehensive developments had 
gone through before the end of the eighties, 
when Hong Kong's economy was at its peak 
and the peculiar type of extra large develop­
ments were spreading and dominat ing the 
w hole territory. 
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Space as Value Added Commodity 
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Pub l i c S p a c e for C o n s u m e r s 
A good city environment owes its quality to 
good patronage. "Good" patronage depends on 
wel l - in tent ioned soc ia l programmes and a 
cult ivated appreciat ion of aesthetic va lues. 
Although patronage in Hong Kong can now 
af ford qual i ty mater ia ls and the luxury of 
space , th is is h o w e v e r on l y ev iden t as a 
marketable commodi ty . Patronage for the 
benefit of the public realm does not exist in 
posl-war Hong Kong. Around the turn of the 
century, the Victorians produced a wealth of 
public spaces and public and private institu­
tional buildings, symbolizing the power and 

superiority of the stale, but today these have 
almost totally vanished (F ig . 10). Instead, in the 
absence of a state patron in the public realm, 
and with no effective mechanism for managing 
public space, private enterprise has expanded 
its territory to the ultimate limit. 

It is ironic that despite the loss of public-
space in the ci ty, places for the public have 
spontaneously been created inside pr ivate 
developments. The functions of the city plaza 
and street in the urban space are found in 
shopping arcades and atriums, hotel lobbies 
and banking halls (F ig .11) . Developers and 
building owners have realized that giving large. 

valuable* lettable floor area away to public use. 
(o f course by doing so. they of ten gain a 
handsome amount of bonus for "Plot Rat io") 
while produces no direct income, nevertheless 
attracts large numbers of consumers to their 
territory, thus securing a higher income in the 
long run. In the C B D area, l inks have been 
constructed between private shopping arcades 
in different buildings, establishing and expand­
ing pub l ic pedestr ian networks ten metres 
above g round . T h i s has p rov i ded w e l l -
main ta ined, a i r condit ioned and en joyab le 
public paths for pedestrians through private 
territory (F ig . 12). Th is is typologically akin to 
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the ninoteonlli ccniury 's "Arcades" in Paris. 
Brussels and London; the private domain of the 
back side of the main streets were turned into 
publ ic c o m m e r c i a l space , thoroughly for 
pedestrians, fronted with many kinds of small 
business establishments. 

When this o\er-lay of pedestrian network in 
the private domain was spreading ovei C B D . 
linking not only several independent shopping 
areas, but also office lobbies, hotels and banks, 
the Government simultaneously started to build 
networks of pedestrian bridges and walkways 
above ground. The Gosernment's bridges are 
cons t ruc ted v i r t u a l l y as a so lu t ion to the 

problems of desperate congestion at ground 
level created by over-prescr ibed planning 
density (Fig. 13). But when they are connected 
to the pr ivate w a l k w a y s , the network is 
recognized as a new commercial opportunity 
which has invigorated use and value of the 
upper levels of the buildings. The success of 
integration with the private network led the 
Government to implement this as a condition 
and included in the terms of new leases. Here 
is the positive side of collaboration between 
the state aiul capital overcoming problems 
inherent in high density development, and this 
advantage imp l i ed in the f l e x i b l e ' lease 

13 : (MIOfcfA-tll i 14 : HUffi8ittt*J<7>PimUEtt»*0>fH 

condition' system has been exploited in other 
area of the city. 

S u b v e r t i n g the O l d Fabr i c 
During the last decade, competition between 
developers has extended into overt demonstra­
tions of financial strength. Da/ / l ing shopping 
atriums, lav ish hotel lobbies and grand banking 
halls are designed to seduce consumers, and the 
down town city streets are entirely dressed for 
the post modern consumer socie ty . T h i s 
reflects, on a surface, the changing values of 
private patronage. The city now has some of 
the best commerc ia l establishments and is 
looking forward to further expansion. Faced 
w i t h the geograph ica l l imi ta t ions of the 
mountains and the harbour, demands for the 
city's icnewal have reached a high enough level 
to be accommodated in the Government 
strategy. 

In order to re-develop the decaying parts of 
the urban area , the L a n d Development 
Corporat ion ( L D C ) was established by the 
government in December 1987. The ci ty 's 
economy was growing strong and more office 
space was needed in the mid eighties. The 
target area for renewal is where buildings are 
small, low and old. deteriorating not necessar­
ily from the point of view of structural safety, 
but rather in environmental terms. But this is 
also the area where the most characteristic 
aspects of Hong Kong culture are propagated 
by the dense population of older residents 
(Fig.14). The task of L D C is to recover land 
for re-development, which must be carried out 
by private developers since the Corporation is 
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required (o conduct its business along "prudent 
commercial principles", with almost no support 
from the government. 

Wherever any development is carried out by 
a private developer, it follows the usual path: 
traditions and culture are swept away and 
business is carried on. The L D C ' s apparent 
objective of conservation and sustaining the old 
community is forgotten. T h e government 
never seems to miss the opportunity to collabo­
rate with the developers in extracting the fu l l 
commercial potential of land value, or suppos­
edly the power of government is exploited most 
effect ively and extensively by the so-called 
"Pressure Group", who navigate Hong Kong's 
economic development. 

H o u s i n g " N o u v e a u - R i c h " 
The mode of production has been changing 
rap id ly f r o m m a n u f a c t u r i n g to trade and 
finance related service industries. T h i s has 
been generating the significant socio-economic-
s t ructural sh i f t in the last quarter o f this 
cen tury . D u r i n g the seven t ies when the 
"nouveau- r i che" o f Hong K o n g began to 
emerge, the slate po l i cy fo r cons t ruc t ion 
programmes was geared towards residential 
projects while the private sector was investing 
in commercial developments. In the eighties, 
the pr iva te sector j o i n e d w i t h the state 
programme for res iden t ia l developments , 
where the total value of investments tripled 
during that decade. This has widened the range 
of residential building types. The aff luent 
young and middle aged live in the up-market 
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residential towers in the city (Fig.15). The less 
wel l o f f young couples, named of f ic ia l ly as 
" sandwich c l a s s " , and possibly with their 
parents ' f a m i l y , settle in the new town 
apartments in the New Territory. The govern­
ment provided f inancia l help to enable the 
"nouveau-rich" to become home owners, which 
perhaps not quite expectedly contributed to the 
over heated property market around the end of 
eighties. 

T h e fast g rowing populat ion of more 
educated middle class is the major consumer Of 
space. Now that quantitative needs have been 
nearly satisfied in the preceding decades, there 

are demands fo r h igher q u a l i t y fo r both 
w o r k i n g and l i v i n g e n v i r o n m e n t s . T h e 
intensive developments in the urban area have 
reached the limit of tolerable density, and the 
need for more and better public open space is 
desperate. The city has to be restructured to 
create a belter environment, and for this it is 
normally the architects who have to assume 
responsibility lor projecting a social ideology 
through concrete schemes. However, in Hong 
Kong, the situation is a |>erplexed one. 
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A r c h i t e c t s f o r S e r v i c e s 
Patronage of architecture is inev itablv linked 
with power. When this power is in the hands 
nl speculators* an architect is often limited to 
providing practical services, and the opportu­
nity for creative potential is , in most cases, 
suppressed. For the past three decades or so, 
there have heen numerous theories on urhanism 
by a rch i t ec t s i n most o f the deve loped 
countries, and there architects are expected to 
theorize their practice. 

Since the late seventies, private co-operative 
patronage has become dominant and has also 
become increasingly professional. So much so 

that architects can seldom initiate building 
programmes and influence built form. Quite 
often they are precisely instructed in the style 
of building hy their clients (Pig. 16). 

A handfu l of mammoth development 
companies operate on a large portion of the 
urban land. They employ qualified architects 
in-house together with quantity surveyors , 
engineers, and property market analysts. But 
un l ike Japan , where large cons t ruc t ion 
companies have an architectural division as an 
integral part of their business activity. Hong 
Kong developers do not carry out professional 
architectural work themselves. Instead large 

developers have exclusive relationships with 
particular independent architectural firms who 
are obliged to concentrate on the practical side 
of their profession, and are outstanding for their 
fas t , e f f i c i en t serv ice for cost control , for 
smooth relations with local authorities and for 
finishing jobs on time. It is very common for 
developers in Hong Kong to have their own 
subsidiary construction companies, or construc­
tion companies are themselves developers. 
However architectural practice, is or at least 
appears to be. independent, ostensibly follow­
ing the tradition of architectural practice in 
Great Britain. 

In Europe and North American countries, 
independence for architectural practice is vital, 
to allow architects to protect their profession 
within the building industry, and to reinforce 
their position by maintaining a legally enforced 
monopoly in their field. The association of 
architects is considered less important in Hong 
Kong, or any other colonial city in Asia for that 
matter. Here, the strong lies between large 
archi tectural f i r m s and large development 
companies encourage isolation and architects 
compete with each other to establish relation­
ships with clients rather than associating to 
protect their o w n p ro fe s s iona l status. 
Practicing under such circumstances, architects 
in Hong K o n g are f aced w i t h enormous 
d i f f i cu l t i e s in establishing and maintaining 
their professional integrity. It seems that the 
architects must demonstrate their competence 
in the market place before starting to project 
professional ideals, either in social programmes 
or in the area of their own creativity. With 
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very few exceptions architects have become 
harnessed into the service industry. 

Prof i t T a k e s C o m m a n d 
It is SflSd that there are more towers in Hong 
Kong than in any other c i ty in the wor ld . 
However the only thing that makes Hong 
Kong's city-scape impressive is it> density. 
V e r y f ew bui ld ings can stand up to c lose 
scruting. With the exception of several interna­
t ional ly acc l a imed bui ld ings des igned by 
internationally known imported architects , 
most buildings are boxes dressed by out-dated 
"Post Modern" package design of Hong Kong 
style with a pyramid shaped roof-top to give 
them some identity. 

Hong Kong has been, and perhaps still is. the 
city which pays the least respect to architecture. 
In its history Hong Kong has had several state-
of-the-art buildings, but almost a l l o f these 
have given way It) more profitable develop­
ments. The challenge is more for building 
height, less for quality architecture. I .M. Pei. 
the archi tect o f the new B a n k of C h i n a 
Building, knew this well. He set himself a task 
to ach ieve the tal lest s t ruc ture w i t h the 
minimum cost (Pig.17). The Headquarters of 
the Hongkong Shanghai Banking Corporation 
may be one of the few exceptions of quality 
architecture, because the building is intended to 
be a symbol of capitalism and a monument 
secur ing the c r e d i t a b i l i t y o f the B a n k . 
Although impress ive is the v i e w f rom the 
publ ic square in front responding to the 
demand of the historically dignified location. 
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people appear to be more impressed with the 
ten storey banking hall inside the building than 
appreciating the monumentally of the facade 
( F i g . I S ) . Obviously where tall buildings are 
closely packed along a street, the external form 
of the building is less significant. It is common 
practice that more money is spent to create an 
arresting interior space, prefcrabl) wi th an 
inexpensive conventional building structure. 

A client who speculates in the property 
market and who knows every detail of the fine 
print of planning law will not tolerate losing the 
potential profit of even a square inch of floor 
area, and wi l l demand that the architect to plans 

17 : 4#ttf¥«&**Mtt* lt ,il*>< >-•>' 

for the highest profit. Contractors seek out the 
cheapest and fastest form of construction and 
the most cost-effective structural system which 
demands simplicity and repetitious floor plans 
and elevation. This situation is not unique to 
Hong Kong architects, but its dominance is 
paramount, and w i l l prevai l in the building 
industry in Hong Kong. It follows then that the 
quality of the built-environment w i l l fo l low 
very closely the quality of patronage. 

18: S a ^ a H f r t f 
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Credits Engineering and Project Management: Mott Connell Ltd 
Client : Airport Authority Hong Kong Airport Planning, Operational and Aspects and Systemms: 
Mott Consortium Menbers: BAA Pic 
Architects & Designers: Foster Asia IHong Kong) Ltd 

S D 9 7 0 7 
74 



Airport City 
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T h e T u r n i n g Po in t 

Toward the end of colonial epoch of Urbaniza­
tion, the Hong Kong Government has been 
adjusting its land policy, from suppression to 
expans ion , by promoting global net-work 
cons t ruc t i on . T h e po l i cy of suppress ing 
development in rura l areas of Hong Kong 
a r t i f i c i a l l y to create ' s ca rc i ty ' , in order to 
optimize the value of urban land wi l l no longer 
be practiced after 1997. On the other hand, 
investment in infrastructure which wi l l place 
Hong Kong in the right position between China 
and the rest of world wi l l continue to produce 
money well beyond. 

T h e S i n o - B r i t i s h Jo in t D e c l a r a t i o n of 
December 1984 guarantees the extension of the 
borrowed t ime' , dur ing which the exist ing 

l aws , contracts, currencies and so on. w i l l 
remain unchanged for fifty years after 1997. It 
is no longer with space, but with time that the 
British Government is able to devise a strategy 
for her survival in the old colony, and changing 
the concept of land po l i c i e s is inevi table . 
Investments in production of land alone would 
not be sufficient, but investments in infrastruc­
ture would increase the va lue of the new 
land.Under the Joint Declarat ion, the Sino-

British Land Commission was established and 
started to function in 1985* The Commission 
consists of three off ic ials from each side and 
they meet in Hong Kong to agree on matters 
related to land leases, reclamation and other. 
The Joint D e c l a r a t i o n s t ipula tes that the 
premium income from land transactions after 
deduction of al l the necessary cost is to be 
shared equally between the present Hong Kong 
Government and the future S A R Government 
of China from the date of the Joint Declaration 
up to the end of June 1997. According to this 
agreement, the total amount of new land, which 
is mainly reclaimed from the sea. is limited to 
50 hectors a yea r . F o r th i s . Hong K o n g 
Government has to obtain consent from China 
through the Land Commission. It is reasonable 
to assume that this agreement urged the British 
Government of Hong Kong to re-evaluate their 
land deal policies and reclamation scheduling, 
and to create a strategy for land development 
before the hand-over. In August 1985. merely 
three month alter the enforcement of the Joint 
Declaration, the government published the 
feasibility study for a one hundred and eight 
hectare reclamation project right in front of the 
busiest centre of Hong K o n g I s l a n d . 

Subsequently the Stltdy proposal for the reloca­
tion of the existing international airport at Ka i 
T a k was announced. These proposals were 
eventually consolidated as "Metro Plan" and 
the "Port and Airport Development Strategy" 
( P A D S ) as blue prints for the 21st century of 
Hong Kong. It took nearly five years for these 
two documents to be published officially, after 
a d i f f i c u l t voyage through the Ch inese 
channels, and f inal ly without the blessing of 
China which had been considered essential for 
their smooth transition. 
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P A D S : Port, Airport Development Strategy 
P A D S was a commis ioned study lo assess 
a l t e rna l ive strategies for accommodat ing 
forecast growth in demand both airport and 
port facil i t ies. The study was completed in 
I9S9 and in October that yea r . the Hong Kong 
Gevernment announced the adoption of the 
strategy based on a new international air|*>rt at 
Chek Lap Kok. together with expansion of the 
existing port facilities (F ig . 19). The strategy 
consists o f ten major core projects, m a i n h 
along the route between the new airport and the 
exis t ing c i ty centre on Hong Kong Is land, 
i n c l u d i n g the cons t ruc t ion o f h i g h w a y s , 
railways, bridges, termini and a new town on 
the reclaimed land near Chek Lap Kok. The 
new route of twenty one miles wi l l connect the 
new airport and the heart of the financial centre 
with a train journey lime of approx. twenty 
five minutes (Fig . 20). 

Lantau Island, where the new airport wi l l be 
located o f f the northern coast, came under 
Br i t i sh sovereignly in 1898. However the 
island has been practically untouched since. 
The area of the island is twice as large as that 
o f Hong K o n g I s l a n d ( 7 7 . 5 k m ). T h e 
mountains are grand, rising lo a height of 934m 

above sea level , compared with the 530m of 
Victoria Peak on Hong Kong island. The new 
airport is a pilot project w hich may kick off the 
future development programme of this virgin 
i s l and . T h e new motor-way and express 
rai lway w i l l run above the water, penetrate 
through the mountains of another small island 
and cross under the harbour to the established 
uban areas (Fig . 2 1 . 22). 

A n A i rpo r t Ci ty 
This brand new infrastructure wi l l be built on 
and under the brand new reclaimed land of the 
west of Kow loon Peninsula and the North coast 
of Hong Kong Island. One greate advantage is 
the fact that a railway system was planned right 
f rom the begining of the construction of an 
airport to create a fully integrated system for 
the new airport, so that parts o f the airport 
functions can be extended into the heart of the 
urban area. Fac i l i ty for baggage handling 
services and the issue of boarding cards for 
departing air passengers can be located within 
the c i t y , p rovid ing a secure and punctual 
transportation system between the city and the 
airport. 

City check-in services by individual airline 

companies are commonly found in most large 
cities nowadays. The service offers air passen­
gers the opportunity to check in their luggage 
and to obtain a boarding card near their hotel, 
so that they can be free f rom constraints by 
get t ing through h a l f o f the neces sa ry 
procedures f o r board ing . T h e f a c i l i t y 
maximizes \aluable business time by eliminat­
ing wailing time at the airport. The services of 
the existing city check-in are normally limited. 
Slid only run by local airlines who are wholly 
responsible for transport lo the airport, and who 
stand the risk. Although the demand for such a 
serv ice is expanding quickly in Hong Kong, the 
airlines tend to regard it as a complementary 
service. 

Hong Kong ' s new airport inf ras t ruc ture 
offers the opportunity for integration of the city 
c h e c k - i n s e r v i c e s ins ide the c i t y , as an 
extension of the airport functions. The Mass 
Trans i t R a i l w a y Company ( M T R C ) . w h i c h 
operates the underground railway network in 
Hong Kong, has been involved in constructing 
the direct ra i l l ink between the new airport 
terminal and the heart of the C B D . Expecting 
30% o f air passengers travell ing to the ci ty 
centre w i l l take their train service. M T R C made 
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a positive step forward to initiate the city check 
in service as an integrated system foi boarding 
and d i sembark ing wi th the support of the 
Airport Authority. The new Airport Express 
Rai lwa) ( A E R ) provides a facility for specially 
designated luggage compartments and carrier 
svstems (Fig.23). At the airport A E R terminal 
s ta t ion , r a i l w a y p l a t f o r m s are connected 
directly to the departure and arrival halls, and 
baggage can be transported straight to or from 
the handling areas of the air side ( F i g . 2 4 ) . 
There is no time wasted for passengers, and the 
rest of the boarding procedure is simply for 
passport control and security checks. 

On landing at the new Hong Kong airport, 
the latest model of people mover system brings 
the arriving passengers from the doors of the 

plane to passport cont ro l points in a few 
minutes (F ig .25) . The passenges terminal's 
meeting and greeting area is directly linked to 
the A E R platform for proceeding to the city. I f 
M T R C manages to arrange so that A E R fares 
can be collected at the exit station, there would 
be no need for a ticketing barrier at the airport. 
And if it might be possible at all that a system 
of the railway could successfully be integrated 
wi th the Ai rpor t A u t h o r i t y , so that the 
accompanying baggage could be picked up 
either at the airport or at one of the city A E R 
stations. A E R serves also one of two interme­
diate stations, offering the same well planned 
interchange faci l i t ies from vehicular to rail 
transport for air passengers, wi th baggage 
handl ing and c h e c k - i n fo r most of ma jo r 

airlines (Fig.2(S. 27). The final exit from the 
airport might then be in the middle of the city, 
far beyond the physical boundary of the airport 
site. I f the boundary between the city and the 
airport were dissolved, the entire city may then 
be regarded as an airport itself. 

T h e new Hong K o n g airport t e rmina l 
bui lding is designed to handle 3 | mi l l i on 
passengers when it opens in 1998. T h i s is 
expected to increase to 45 million by the end of 
this cen tury . E x p a n s i o n is planned to 
accommodate S7 million passengers each year 
at around 2040. Comparing these figures with 
the present six point two million Hong Kong 
residents, it appears clear that in terms of 
population, the airport itself resembles a city. 
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The endless expansion is in fact a familiar 
phenomenon in many large airports in the 
world. London Heathrow airport, the largest 
and busiest in Europe, with 54 million passen­
gers passing through every year, is constructing 
its f i f t h passenger t e r m i n a l w h i c h w i l l 
accommodate thirty mill ion more passengers 
annually. The ever-more expanding airport has 
itself become a c i ty , wi th many amenities. 
Within the boundary of the airport, the passen­
ger terminal bui ldings accommodate large-
shopping centres with London's famous brand 
shops and department stores, restaurants. 
Lnglish-style pubs, hotels, playgrounds, theme 
parks business centres, health and fitness facil i­
ties, and so on. It is Mini London at the cross 
point of air trafic for grasping the busy tourists 
on their way to other cities in the Continent 
(Fig.28). 

In Hong Kong, things w ill be different. Here 
the new transport infrastructure integrates the 
existing city into the airport. Hong Kong has 
been and w il l be a free port for at least the next 
fifty years. There is practically no customs 
control at the airport, and immigration and 
custom control would be tighter at the border 
with mainland China than at the airport. A t 
L o n d o n a i rpor t , on the other hand, the 
importance of such controls means that the 
boundary between city and airport wi l l remain 
firm, no matter how much transport links are 
improved . T h e n the tendency that c i t y ' s 
amenities in the airport increases in complexity 
and quality w il l be more encouraged. 

T h e idea is that the d i s so lu t ion of the 
boundary between the city and the airport 
would greatly influence the architecture of the 
passenger terminal building in the Hong Kong's 

new airport. It is outside of an architect 's 
p ro fe s s iona l role to restructure the entire 
system of embarking and disembarking ail-
passengers, however it is not unintelligible to 
suppose that the architect of the new airport has 
had a new vision of the relationship between 
the city and the airport. The sheer scale of the 
vast new airport — 16 hectares under a floating 
l i g h t - w e i g h t s k i n of t rans lucent roof 
resembles a huge factory housing a multitude 
of different processes. Numerous automated 
production lines earn people rather than cars 
or T V sets. Here the primary concerns are 
ef f ic iency and speed of processing. Today's 
a i rpor t is no longer the theatre fo r the 
ceremonies of travel, for the royal send-off or 
the celebrity welcome, but the place for passen­
gers who want to ca r ry on their bus iness 
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without interruption or impediment. Unlike 
London Airport. Hong Kong's new airport 
provides no designated arrival hall or departure 
lounge. The original design included the bare 
minimum facilities for waiting., eating, and 
duly-free shopping in the terminal building, 
giving credence lo the notion of the terminal 
building as a through gate rather than the entry 
gale lo the city of Hong Kong. 

Hong Kong can be reached within a 
maximum of four hours by half of the world's 
population. In the short period of the last thirty 
years. 622 cities have emerged in China. These 
eilies are rapidly increasing their population 
and productivity. Hong Kong has been playing 
a major role in the prodigious growth, and in 
the strategic planning for further development. 
The scope of a proposal for future infrastruc­

ture networks extends to cover the whole 
region of the Pearl River Delta. While PADS 
concentrates, wilh this vision of future, on the 
infrastructure together wilh associated land 
reclamation. "Metro Plan" is concerned with 
promoting the image of a traditional garden 
city on the new ly created land. 

Metro P lan 
The reclamation project in the harbour is 
immense, far beyond the need of the infrastruc­
ture just for PADS projects. According to the 
"Metro Plan", the existing coast line of Hong 
Kong Island will be pushed forward up to over 
half a mile for a length of about three miles in 
front of the densely built- up area. On the west 
of Kowloon Peninsula. 334 hectares of new 
land will be reclaimed from the sea (Fig.29). 

There will be reclamation on the east side and 
also the area around the runway of the existing 
airport at Kai Tak. So extensive is the latest 
reclamation project thai the renowned Victoria 
Harbour, whose name will soon be changed, 
might become merely a wide river (Fig.301. 

The significance of Melro Plan is that a vast 
area of reclaimed land is devoted lo the 
development of transport infrastructure, mainly 
for motor vehicle traffic. Presumably cars will 
continue to be a primary mode of transportation 
in the 21st Century, and a huge How of cross-
border traff ic is expected. Planning the 
management of ihe motor ear w ill be a major 
concern for the future city. Without a radical 
change in ideas about modes of transportation, 
that do not depend on motor cars, the present 
city will soon stop functioning. Although the 
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ex i s t ing urban area exceed by far normal 
density limit. Hong Kong has shown economic 
advantages of high concentration development. 
It is unfortunate to find that the stated goals of 
Metro Plan is simply focusing to reduce the 
intensity of the present urban built-up area by 
expanding into the newly created land by 
reclamation ( F i g . 3 1 ) . For Hong K o n g , the 
harbour itself has been the major open public 
space which integrates the various part of the 
city into a coherent structure, like large parks in 
London. There is no guarantee that the harbour 
reclamation wi l l be for park land as proposed in 
Metro Plan. The proposal wi l l demand a public 
patronage for the construction of the tree lined 
avenues, open space and communal facilities. 
In fact, a public patronage is the areas where 
the colonial government has been playing a 
minimal role.Both P A D S and Metro Plan are 
intended to be carried out in phases, extending 
well beyond the end of this century. The major 
projects of the new airport infrastructure are 
scheduled for completion before the end of 
June 1997. Despite the persistent resistance of 
China, the long delayed construction has been 
progressing with remarkable speed. Work on 

the vast area of the reclamation fol lows the 
blue print by the present colonial government. 
But the function of Metro Plan is not intelligi­
ble, as Bri ta in 's sovereignly w i l l shortly be 
handed over to Ch ina , and seems to be an 
indulgence when political commitment already 
exists for reclamation of the harbour. 

T h e blue print is the conso l ida t ion of 
mass ive consultat ion work car r ied out by 
Br i t i sh based urban planning f i rms . The i r 
idiosyncratic images drawn on the latest and as 
yet the widest strip of reclamation, sing the 
praises of spaciousness, the green and stress 
free image far from the demands of traditional 
colonial patronage (Fig.32). It resembles the 
images draw n by Le Corbusier in the 1930's. or 
early London Count) Counci l in the I950 's . 
"towers in park land". However it is possible 
only at the expense of the greatest loss of the 
harbour. The unique characteristics of active 
and rich waterfront, which is the renowned 
imaged of the Hong Kong, w ill be lost forever. 

T h e va lue of the blue print has to be 
measured against the reality of the new patron­
age which wi l l be shilling towards a capitalist 
sys tem under the Spec i a l A d m i n i s t r a t i v e 

Region ( S A R ) of Ch ina . The shif t may be 
fractional since the peculiar tradition of urban 
development under the colonial government 
has already been modified for and accepted by 
the 989? of the Chinese residents in Hong Kong 
for a century. Concentration of labour and 
high density liv ing are aspects of the Chinese 
cul ture , w h i c h have been sustaining Hong 
Kong 's dense built environment. However 
controlling the intensity of urban environment 
is vital for survival of a city. Hong Kong has to 
look for its expansion of space in a radically 
different manner, not by means of restructuring 
the built-up urban area with spatial expansion, 
but probably vv ith the advanced communication 
and transportation systems. For this, the city 
needs a new kind of patronage. 

T r a n s i t i o n 
P A D S , and Metro Plan to a certain extent, 
propagates a c i ty o f in f ras t ruc ture , w h i c h 
extends the scope of Hong Kong's vision of 
itself beyond the present border with China. 
The future development of the infrastructure 
may cause the physical boundary to become 
less clear. Hong Kong's 'national' patronage 
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has been t ransferr ing to the mult i -nat ional 
dur ing the last decade. It is sa id that the 
positive non-interventionist' and open door 
and fair competition' policies of the Hong Kong 
government have been the two whee ls of 
veh i c l e for the rapid growth o f the c i t y ' s 
economy and above all the government has not 
been the upholder of policy lor social stability, 
but rather the policy maker for social produc­
tivity. T o this end. the government's role, with 
an interest in capital investments, has created a 
fantastic image of a highly successful city with 
the prospect of prov id ing the wor ld 's best 
financial facilities, and with the largest port and 
airport infrastructure construction programme. 
Hong Kong has been the city of transient, built 
up by a large population of political refugees 

from China who dream to return home some 
day. Hong Kong is also the ci ty of transit 
whose main business deals only with products 
produced elsewhere, by people outside and for 
people outside of Hong Kong. 

The usual consensus is that there is a clear 
division of patronage for the built environment 

the state for space of networks, and capital 
for spaces of production and consumption. In 
Hong Kong this d iv is ion has never existed 
since the foundation of the colonial govern­
ment. It seems to be inevitable that I long 
Kong's future patronage wi l l be transformed, 
and that the blueprint for the future cits wi l l be 
redrawn by the new partners in patronage. 
However Hong Kong's survival wi l l depend on 
the degree to which the new partnership is 

committed to the development of the city as a 
free port and free airport. I f the new partners 
agree to form a patronage for evo lv ing the 
concept, 'city as airport', and for constructing 
infrastructure which would free the traditional 
modes of transport. Hong Kong wil l be the first 
"Airport Ci ty" , a city of the 21st century. 
• Naonor i Ma tsuda /Archi tec t , Assoc ia te 
Professer . Department of Architecture The 
University of Hong Kong 
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9603 Contemporary Asia Series 2: A Panorama of Architecture 
in Vietnam: Architecture and Vietnamese City: Hand Hue. Hoi An. 
The Champa Ruins in South-Central Vietnam, Ho Chi Minh. 
Themes: Dwellings of Vietnam's Minority Peoples. Vietnam's 
Industrial Parks, Contemporary Architecture Today. Text: 
Y.Shtgeeda. SNakazawa. S Muramatsu. etc.. ¥2,548 

9611 Akira Kuryu: Introduces the works crystalizing the fine 
collaboration supported by his outstanding direction. Okazaki Art 
and Historical Museum, Core Yamakuni, Patne+Kjyosato Museum 
of Photographic Art, Uemura Naomi Memorial Muzeum. Carnival 
Showcase, etc text: Yochi lijima, etc. Project pour La Chapell de 
St. Vigor deMieux Par Takubo-3 ¥2,548 

9604 Transformation of Ground and Light: Australian 
Architecture 1788-: Shows how Australian architecture has 
changed since the arrival of first settlers in 1788. Texts and photos: 
Tokyo Metropolitan University, Kobayashi Lab. Next Generation in 
New York: Smith-Milter + Howkinson and Joel Sanders: Latest 
works by New York architects ¥1,988 

9612 SD Review 1996: Publishing the result of SD Review contest 
with comments from the screening committee. Participants : Justus 
Pysail and Peter Ruge. Masami Takahashi. Nagisa Kidosaki & 
Associates. From the Recent Works of Jun Itami: Chapel of 
Stone, Chapel of Wood and Chapel of Earth. ¥1,988 

9605 Architecture of Diversity and Harmony: Recent Works of 
von Gerkan, Marg and Partner They are known for the winning of 
competition many times. Introducing their '90s works including 
competition designs. Texts: Masahiko Yamashita Klaus-Dieter 
Waiss The Sea and Architecture: Suzuki Ryoji's Latest Work: 
Sagishima Project Ring , House m Sagishirna ¥1.988 

9701 Shoei Yoh: 12 Calisthenics for Architecture: Intoroduces 
majar works demonstrating the "calisthenics" prescribed for 
architecture under twelve categories- Uchno Community Center for 
Seniors and Children. Sundial, Welfare Facility for Seniors. Glass 
House with Breathing Grating, etc ¥3,059 

9606 111 Chairs Designed by Architects: Reintroducing 111 
chairs designed by overseas architects from 19 century to now. 
Architects: Adolf Loos. Charles Rennie Mackintosh, Antonio Gaudi, 
Otto Wagner. Eliel Saarinen, Walter Gropius, El Lissitzky, Enk 
Gurmar Asplund. Le Corbusier, Mies van Der Rone, Bruno Taut, 
Charles Eames, Garb Scarpa. Abb Ross, etc ¥ 3.059 

9702 Frameworks and Space for Wood: Twenty-five examples of 
architecture in Japan and Around the world featuring the bueubes of 
wood as architectural material The New Generation of Architects 
Exciting Asia: Looks at architecture and metoropolises in Asia and 
how they will look in the feature. ¥ 1,988 

9607 The Architecture of Kameki Tsuchiura: A Reappreciation: 
Reintroduce Kameki Tsuchiura's works before and after world war II 
Works: Tsuchiura House I and II, Tokuda Building, Hosaka Clinic, 
etc Multi-unit Housing by the Kenchiku Design Studio: 
Introduce the idea of housing which Kenchiku Design Studio have 
kept shewing new FH HOYA-II project. ¥1.988 

9703 Minimal Space Architecture: Introduces simple architecture 
we call 'minimaT: John Pawson (John Pawson House. Jigsaw). 
Shinier* Ogawa (Glass House), Waro Kish (House in Nipponbashi). 
Toshiaki Iskla (NOS House). Text: Hiroshi Maruyama, Tsuyoshi 
Matsuhata. etc Tokyo International Forum: Photo: Koji Horiuchi. 
¥1.988 

9608 Michael Hopkins and Partners: Introduce the important 
works by M. Hopkins and Partners Hopkins House, The Inland 
Revenue Centre, Bracken House. Schlumberger Cambridge 
Research Centre, David Mellor Offices and Showroom, New 
Parliamentary Building, etc Visiting Dreams of Light and Space: 
Donald Judd's and Walter De Maria: Text Fumio Nanjo ¥ 2.447 

9704 Expanding Horizons of Digital Design: introduces 
projects creating new environment of architecture and city 
with computer and network technology Texts: Noriyuki 
Tajima. Sigeyuki Yamaguchi. Eisi Katsura, Michael Benedikt, 
Masaki Hujihata. Akihiro Kubota. Ken Sakamura. Naohito 
Okude, Mitsuo Morozumi, etc ¥3,059 

9609 The Heyday of the Modem House in Denmark: Introduces 
Danish modem houses of the 50s and 60S: Summer Residence of 
Niels Bohr. Vilhelm Wohlert: Soholm I, Ame Jacobsen; Kingo 
Houses, Jom Utzon; etc. text: LB.Jorgensen, Riichi Miyake, etc. 
Yemen: Mountaintop Villages and Tower Houses: Photo+Text: 
Ashikawa Research Institute ¥1,988 

9705 Afra & Tobia Scarpa and Benetton: They have 
worked together for about 30 years. Introducing the office 
building, warehouse, shops etc they designed. 
Text+lnterview: Hiroyuki Toyota. Pisa and the Works of 
Massimo Carmassi: Casa Muti, Restoration of the Theatro 
G.verdi.etc ¥2,000 

9610 Light and Space in the Middle Ages: Romanesque 
Architecture of Central and Southern France: Introduces 
Romanesque church and monastery. Abbaye du Thoronet, 
Abbaye St-Martine de Canigou. etc. Photo: Koji Horiuchi, 
text: Shuji Hanyu, etc. Studies of Two Cities: text: Yoichi 
lijima. Minoru Tanokura Ninety-seven Chairs: text and 
photo: The Poor Boys Enterprise ¥ 1,988 

9706 Takahiko Yanagisawa: The Composition of 
Theatrical Space: Introduces receent works focusing on the 
elements. New National Theatre, Tokyo Opera City, etc. 
Text: Muneshige Nagatomo, Yoshiaki Ogura. Shouzo 
Motosugi, Junichi Kawamura Disucussion: Masato 
Kawamukai and Takahiko Yanagisawa Swedish Good 
Design: Undecorated Form Design ¥2,000 

http://www.kajimaco.jp/kajirra%5e


SD Space Design 
Hardcover Edition 
and Order Form 

Space Design published its first issue in 1965 as a 
monthly journal for a general readership introduc­
ing noteworthy achievements and leading works 
in the fields of architecture, urban problems, 
design, and the fine arts. The journal has 
established a solid reputation over the years in the 
fields of architecture and design. It enjoys the 
support of a broad readership in an age when 
up-to-date information on contemporary design, 
urban planning, and architecture is in heavy 
demand. SD endeavors to make its features and 
articles ever richer in content, focusing attention 
on the methodological, and aesthetic themes of 
modern architecture, the city, design, and the arts. 
The text of SD is mainly in Japanese, but in certain 
cases English translations or summaries are 
provided for feature articles. 

Send your order for subscriptions to Space Design 
and/or for back issues or hardcover editions by: 

Filling in the order card below and faxing it to: 
Space Design: 81-3-5561-2560 

Or mail the card to: 
Subscriptions Department 
Kajima Institute Publishing Co., Ltd. 
6-5-13 Akasaka, Minato-ku, 
Tokyo 107, Japan 
tel: 81-3-5561-2550 

An invoice will be sent immediately. Upon receipt 
of the invoice, you may pay by check or 
international money order or bank check. 

Aivar Aafto 
A special comprehensive collection of celebrated 
architect Alvar Aalto's major works. Aalto's Design 
Vocabulary, by Akira Mutoh / Chronological 
Review of A. Aalto's Life : 1898-1976 / Worldwide 
Distribution of Alvar Aalto's Works ¥3,090 

Tadao Ando 2 
His 21 works since 1981 including Church with the 
Light are classified into five categories and 
introduced at once here. The 10-meter long 
drawing of Nakanoshima Project lets the readers 
feel his vigorous approach to architecture. ¥4,800 

Arata Isozaki 2 
Introduces whole of Isozakis major works, 
1976-1984, especially his shocking work ' Tsu-
kuba Center Building. Ministry of Foreign Affairs of 
Saudi Arabia. MOCA, Blick of Flats, Berlin. 
Okanoyama Graphic Art Museum, ¥4,944 

Kiyonori Kikutake 
Collection of Metabolist Kiyonori Kikutake's works 
from the early years to 1980 ! Architecture of The 
Third Generation, On the Notion of Fteplaceability, 
Phase of Methodological Search, Data, Location 
of Works ¥3,090 

Kisho Kurokawa 2 
13 major works for these 10 years, including 
Hiroshima City Museum of Contemporary Art 
which won 1990 The Prize of the Architectural 
Institute of Japan, and 2 other Museums are 
introduced. ¥4,300 

Seiichi Shirai 
Introduces a collection of the gem-like works by 
Seiichi Shirai, an architect of proud loneliness. 
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken. Kohakuan. etc. Essays by Arata Isozaki, 
Ichiro Haryuu, Ikuma Shirai ¥ 3,605 

Atelier Zo 
Presents the first collection of the works by Atelier 
Zo who has continuously brough forth fresh works 
by their original formative ideas. Nago City Hall, 
Shinsyukan Community Center, etc. Essay by 
Hiroshi Aramata ¥4,000 

Kenzo Tange 3 
29 projects are introduced at a stroke so that his 
footwork in 1980's can be seen. Also, the 
noticeable new Tokyo City Hall is introduced 
through many drawings and photographs of new 
model. Full English text. ¥4.100 

Fumihiko Maki 2 
Presents the second collection of Maki's works 
which show his activities in 1980s. Spiral, Keio 
University Hiyoshi Library, Fujisawa Municipal 
Gymnasium, Hillside Plaza, Tokyo Metropolitan 
Gymnasium, etc. ¥4,326 

Toyo Ho 
9 projects of his semi-permeable architectures 
such as restaurant NOMAD and Silver Hut and 11 
projects of Transformations by Light are 
introduced. The Shinorama Space by Kishin 
Shinoyama shows White U. ¥3,900 

Shin Takamatsu 
All of his major works including Kirin Plaza Osaka 
which won 1988 The Prize of the Architectural 
Institute of Japan are introduced. His working field 
in which he has continuously been creating his 
sharp works can be observed. ¥3,800 

Kunihiko Hayakawa 
His original pastel-colored works such as ATRIUM 
and STEPS give the architectures allegro rhythm 
and feast one's eyes. His works and projects for 10 
years since 1978 show his world. ¥4,300 

Kazuhiro tehii 
His Sukiya-village which won 1990 The Prize of 
the Architectural Institute of Japan and 51 other 
works introduce his method of composition. 
¥4,300 

The Expressionist Architecture of Germany 
Meaning of the Expressionism which is the mother 
of the modern architectures and has influence on 
the contemporary ones is introduced by 12 
architects' works. ¥3,300 

Wooden Architecture Today 1989 
Introduces works of Europe, mainly German, 
Swiss, and French, as well as of the United States. 
Australia, and Japan. Works in Japan include 
those by Shoei Yoh, TAKE-9, Hideaki Katsura and 
others. ¥3,708 

Bruno Taut 
Introduces his activities mostly while staying in 
Japan 1933-36. Features in memory of Taut in 
40th year of his death. Architect's Own House 
Istanbul, Housing on Erich-Weinert Strasse, etc. 
Taut's Handicraft and Books ¥2,575 

Ecole des Beaux-Arts and its Glorious Tradition 
Updated: Essays: History and Credo, Thought 
Backbone/ On the Grand Prix : List of Recipients 
and their Presentations/ Genealogy of its Ateliers/ 
Collections : Notre-Dame at Lorette, Opera 
Theater, Paris, etc. ¥2,575 

Details by Maki & Associates 
Shows detail at Forum TEPIA, a showcase of high 
technology using a variety of new materials. The 
work features studies in surface, point, and line 
and develops numerous types of detail. ¥6,800 

Kim, Swoo Geun 
Introduces his 30 projects, mainly in Korea. Masan 
Cathedral, Korean Overseas Development Corpo­
ration Building, Art center of Korean Cultural and 
Arts Foundation, Seoul Sports Complex, Nam Dae 
Mun Market Redevelopment Plan, etc. ¥3,090 

Architects Own Houses of the World 
Introduces famous architects' own houses of the 
World. Architects: Richard Foster, Frank Gehry, 
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins, 
Barton Myers, Christopher Owen, Arthur Erickson, 
Ulrick Franzen, Paul Gray, etc. ¥ 4,944 

Order Card 

Name (in block letters please): 

Address: 

Fax number (if available): 

Occupation: 

Please check one of the options below: 
• Please enter my SUBSCRIPTION to 

Space Design, 
starting in 

sea mail air mail 

12 issues ¥30,000 ¥55,000 

24 issues ¥50.000 ¥80.000 

Price includes postage and bank charges. 

• Please process my order for the following BACK 
ISSUES and/or HARDCOVER EDITIONS of SD: 

The invoice includes: 

1. Price of the publication 
2. Bank charged ¥1,500 per order) 
3. Postage(determined upon receipt of order) 
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