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D i g i t a l G a r d e n i n g 

K e n g o K u m a translation: Hiroshi Watanabe 

I want to erase architecture. I have always 
wanted to do so. and 1 am not likely to ever 
change my mind. 

How then can architecture be erased? I 
used to think that if I created an architecture of 
chaos, architecture would disappear. Between 
1986 and 1991 my approach to the design of 
architecture was based on that idea. You might 
call those years the "period of chaos". "M2" is 
the representative work of that period. 

Tokyo is chaotic when viewed from the air. 
but so is every other city. Every city seems 
chaotic to some degree when looked at from 
above. I thought that an architecture of chaos 
placed in such a context would blend in with 
the surrounding chaos and disappear. 
Electronic technology is quite an effective tool 
in generating chaos. Electronic technology 
dissolves all existing territoriality and hierarchy 
in an instant. Every form is cut off from its 
source (such as classicism or modernism) and 
reduced to an arrangement of particles on a 

C R T to be freely manipulated and transformed. 
In the same way, an Ionic capital several 
hundred times normal size and details from 
Leonidov's skyscraper were made to overlap on 
the screen' called "M2". Scale and material 
were manipulated as parameters independent of 
form. 

We did not first acquire this freedom 
through electronic technology. Modernization 
is synonymous with a process of dcterritorial-
ization. Electronic technology merely forces us 
to acknowledge where that process has taken 
us. 

Electronic technology enables us to create 
chaos with unparalleled freedom and speed. 
However, chaos, if extracted from its context 
and framed, will stand out and become a work 
of art. no matter how skillfully thai chaos has 
been created or how long it has existed. 
Instead of disappearing, it will become all the 
more salient. Various experiments in the field 
of art have made that clear. It would not be an 

exaggeration to say that discovering that has 
been the whole point of 20th-century an. The 
movement known as "street observation" 
extracted portions of chaos from the city and 
made them into artworks. Whether or not a 
work disappears depends, not on the state of 
chaos of the work in question, but on the 
direction and frame of vision of the person 
doing the extracting. The problem. I discov­
ered, was not the object but the subject. 

The design of "Kiro-san Observatory" 
helped me to develop my ideas further. The 
site was a mountaintop on a beautiful island 
called Oshima on the Inland Sea. I felt that 
creating an object there would deal a fatal blow 
to the environment, even if the object were 
made of transparent glass, painted in a 
camouflage color or covered completely with 
plants. There was something wrongheaded 
about first creating an object and then trying to 
make it disappear. The problem. I concluded, 
was in thinking that design necessarily meant 
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the design and creation of objects. 
In the end. I chose not to create an object. 

Instead of placing an object on the mountain-
top. I carved a slit on the peak. As a result, this 
observatory is invisible. Looking up at the 
mountain, one sees no sign of the observatory. 
A number of places, connected by paths, are 
arranged within the slit. Each place has its own 
unique relationship to the environment; i.e. in 
each place the landscape is framed in a distinc­
tive way. People cannot see an architectural 
object there. Instead, they gain a sequential 
experience. 

What 1 did there, simply put. was to reverse 
the direction of vision. When looked at from 
the outside, architecture appears as an object. 
Matter, when cut off from the environment and 
viewed from a distance, inevitably appears as 
an object. It does not make any difference 
what material it is. It could even be made of 
transparent glass. Once a frame of vision has 
been established and a thing observed, an 

object indisputably appears, no matter how 
chaotic the organization or how transparent the 
material. That is because the frame generates 
distance between the subject and the object and 
moreover severs the object selected and 
specified by the frame from its context. 

To prevent an object from appearing, that is. 
to erase architecture, we must reverse the 
direction of vision. We must reverse our form 
of perception. Instead of looking at architec­
ture from the outside, we must look at the 
environment from the inside. Architecture 
must be planned as a frame for viewing the 
environment from within. Architecture can 
only be erased by planning the circulation 
system, activities, the layout and the site in 
such a way as to induce that reversal. 
Architecture wil l not disappear without a 
reversal in the form of perception, no matter 
how intently we pursue chaos or transparency. 

However, such an approach by itself is not 
sufficient. Surprisingly, it was Le Corbusier 

who first advocated a "reversal of the direction 
of vision".*' He was a creator of highly 
modeled works, and wt ate apl io see him as 
an architect who understood architecture to be 
objects of plasticity. However, he actually had 
a quite different mindset. He defined architec­
ture to be, not an object, but a sequence of 
framed images created by a visitor walking 
freely about inside. The visitor, walking about, 
uses his frame of vision to cut out images of the 
interior; at the same time, he uses the frames 
provided by windows to cut out images of the 
outside. Lc Corbusier's sketches and the 
photographs in his collected works were all 
generated by that frame of vision. 
Nevertheless, his architecture does not 
disappear in the least. 

The reason is that he was a highly visual 
human being, who wrote that " I live only 
because I see".'2 Moreover, he lived in an age 
when priority was accorded vision. The 
reversal of the direction of vision only leads to 
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the transtormalion ol both the inside and the 
outside of a building into accumulations of 
visual images, as long as we depend solely on 
visual perception. With Le Corbusier, the 
exterior figure lost its privileged character, and 
the classical distinction made between inside 
and outside vanished. However, architecture 
was not erased. The object did not disappear. 
As long as we insist on the primacy of visual 
perception, vision will summon the frame, and 
the frame in turn will summon the object. 

In order to further erase architecture, we 
must not only reverse the direction of vision 
but, eliminating our dependence on visual 
perception, reject the absolute character of 
vision. This does not mean we simply need to 
introduce sounds, textures and odors. The 
answer is not to increase the types and numbers 
of perceptual frames but to see whether or not 
we can make manifest that totality called 
"place"—a three-dimensional totality of such 
diversity that it defies easy description. That 

becomes our actual goal, once we set about 
trying to "erase architecture". Erasing the 
object, we must make manifest in its stead a 
place. 

Needless to say. that is a difficult goal for 
we have long been immersed in a visually-
oriented civilization. However, the idea is 
already being put in everyday practice in some 
circles. A non-visual methodology exists. For 
example, the practice of gardening provides us 
with many hints and gives us courage. 

Gardening and landscape planning deal with 
the same domain but are different disciplines. 
That is the key point. As the "scape" in 
landscape indicates, landscape planning is a 
scenic art and a visual methodology. The 
planner stands "outside" the landscape and 
visually manipulates it. In gardening, on the 
other hand, no privileged position from which a 
"planner" observes and manipulates the scenery 
exists. The "gardener" is always inside the 
garden. He is "inside" in a different sense from 

the visitor imagined by Le Corbusier who 
moves about, cutting out images in a building. 
As long as there is a dependence on vision, the 
observer's act is surreptitious, so to speak, and 
the observer himself is estranged from 
whatever is being observed, even if he happens 
to be inside the architecture. The frame 
separates and alienates the subject from the 
object. The gardener, however, is forever 
detained in the garden. It is not simply that he 
has no viewpoint outside the garden or in some 
privileged position. He is forever occupied 
with watering, ridding plants of bugs, weeding 
and replanting, and the garden would cease to 
exist if he stopped. His existence is synony­
mous w ith the existence of the garden, and in 
that sense he is a captive of the garden. There 
is no distance between him and the garden. 
The subject and object are joined and continu­
ous. He could not steal a glance at the garden 
even if he tried. 

Tune stops while we engage in the act of 

SD9711 
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looking at or taking an image of an object. 
Time is made discontinuous and does not flow 
in that interval. On the other hand, the 
gardener is held captive inside the garden and 
is unable 10 stop the flow of time. There can be 
no temporal "point" where a goal is reached 
and completion is achieved. There is no 
completion for a garden. Time continues to 
flow forever. 

In gardening, everything is continuous—the 
environment and the object: the subject and the 
object; time: and the world. 

The world was once discontinuous, or more 
precisely, appeared once to be discontinuous. 
That is why travelers took photographs of the 
world and tried to carry home framed images. 
However, no one bothers to take home framed 
images of a world that appears to be continu­
ous. No one is interested in taking a 
photograph of a house in one's hometown. To 
say thai the world has become continuous is to 
say that the world has become one global 

village. In a discontinuous world, a visually-
oriented civilization was in ascendancy. 
However, in a continous world, a visually-
oriented civilization is fated to undergo a 
decline. F'eople inevitably become impatient 
with the distance that is generated by the tool 
called v ision and the consequent indirectness of 
their involvement. We want to be more deeply 
involved in subjects. We wish to be on the 
inside. In that new world, gardening w ill no 
doubt demonstrate great powers. To put it 
more bluntly, architecture wi l l become 
subservient to gardening. Architecture is 
essentially an object visually cut off from the 
environment. Once everything becomes 
continuous, architecture will not be able to 
exist. In that new world, it wil l become 
extremely difficult to design. That is because 
there will no longer be any reason to perform 
the simple act of creating an isolated object (i.e. 
the work of architecture) and communicating 
its originality to the world at large, and an 

architect wil l have to go to the trouble of 
cultivating his own little patch in an al l-
encompassing and subtle continuum. Our 
immediate task is to adapt the pastoral and 
craftsmanly techniques of gardening to that 
complex and diff icult world. Electronic 
technology w i l l be a source of enormous 
strength in that endeavor. That is the meaning 
of "digital gardening". 

Electronic technology made the discon-
tinuous world continuous, but I believe that by 
the same token, the approach embodied in 
gardening can be expanded with the help of 
electronic technology and displace and 
eliminate that wildly hypertrophied and 
deformed presence called architecture. 
0 Architect 

* 1: This question is discussed in detail in 
Modern Architecture as Mass Media by Beatriz 
Colomina. 
* 2: Precisions. 1930. 
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I was requested to design a Memorial. It 
is a Memorial for the deceased of an 
organization.* 

A Memorial usually links one to a 
memory of the deceased through an 
element, i.e. stone monument, as a 
communicator between the present and 
the past, between life and death. A 
monument, however, is not regarded as a 
necessary element in retrieving thoughts 
and accessing memories. This is because 
there is always a danger that monumental 
elements (which I hearby call objects) 
carry a strong impression in their solid 
form which may intrude in memory a 
pure access of the self. 

We thus proposed a landscape that 
contains a computer system of object 
exchange. The purpose of this was a 
linkage between cyber space and 
landscape, conceptually minimizing the 
essence of an object. This minimization 
of objects shall be the theme of 
architecture and city-planning in the 
twenty-first century. 

The proposal for landscaping is First 
based on reducing Gunma Province 
landscape into a 18.8m x l().5m frame -
the site.With Takasaki and Haruna 
Mountain (Gunma Province's Holy 
Mountain) as the two focal points, the 
geography is morphed. Then the 

consequent geography is cut into several 
stripes and folded into the proposed 
frame. The planning is set up so visitors 
will circulate the space two times. The 
perimeter wall allows a certain rhythm of 
air current of the province through 
punched openings based on 
meteorological data. One then re-
experiences a breeze in this shrunken land 
of memory. It is also essential to note that 
the names of the deceased are engraved in 
the glass plane as a consequence of 
morphing that specifies their region of 
origin. 

The process of travel through this 
Memorial is as follows: A visitor first 
operates the computer panel installed on 
the surface of glass and makes an access 
to the memory of the deceased. One then 
confirms an address of the deceased 
within the landscape. For commu­
nication between each of the deceased, 
certain music corresponds with footsteps, 
a music peculiar to this re-encounter. The 
production and portrayal of music is done 
by Kenichi Sakakihara.In terms of the 
lighting effect, a similar interactive 
environment is applied to the project. 

Once such access to the deceased is 
successfully achieved, there is a 
communication between the two. There 
is a reappearance of the deceased in an 

interactive form instead of the physical 
presence of an object that can intrude on a 
pure communication. With support of 
present technology, the project is capable 
of minimizing objects and reviving the 
deceased interactively. 

* : Inoue Industries. Inc.. roots itself in 
Takasaki. A former chairman of the 
company. Mr. Fusaichiro Inoue. has been 
pro-active in cultural activities and is 
known as the prime supporter of the 
Gunma Province Symphony esta­
blishment. He also assisted greatly Bruno 
Taut for the three years of his stay in 
Japan (1933-36). 
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T h e project is a Cana l Museum and 
recreation space for a land of intersection 
between the K i t akam i R i v e r and the 
Kitakami Canal. 

The archi tecture is imbedded 
underground and the appearance of an 
object-like architecture is fully extracted 
from the program. Due to this imbedding, 
a surface of the ground is slightly piled. 
A sliced opening into the piled ground (a 
line that discontinues the smooth curve) is 
what aims to associate the building and its 
interior function with ihe environment. 
The bui ld ing is planned so that Ihe 
walkway along the site extends into the 
function of underground space. A U-
shaped walkway turns into an architecture 
at one point, and thus the walkway and 
the building do not contrast. Instead, the 
two functions merge to form a single line 

Unconscious ly , one who takes a walk 
along the river is drawn into the space 
underneath the ground su r face ; 
Unconsciously, he/she returns back the 
ground-surface walkway in his journey. 
What we encounter here is an ambiguity 
of phys i ca l boundar ies between the 
archi tecture and the landscape, and 
further, between the architecture and the 
infrastructure. 

A canal can be considered both natural 
and artificial. Il has a tendency to blur the 
d is t inc t ions between nature and the 
artifacts, and between nature and traffic. 
Without an effort to assimilate the canal 
into nature, the un-interrupted floatation 
of water has not been possible. Similarly, 
without an effort to assimilate canal with 
in f ras t ruc tu re , an un in te r rup ted 
navigation has not been possible. A s 
canal bridges nature and art i facts, the 
intent ion of this museum is a re-
performance of bridging between the two 
elements. 
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The project aims to retrieve the three 
stone-based traditional Japanese storages 
that were huilt long ago in the Ashino 
region of Nasu-ci ly . ( iunma Province. 
The new program of Stone Museum did 
not aim for a revival of the space simply 
by architectural expansion, but a revival 
based on introduction of new passage 
ways and "sof t " wal ls that would al l 
together create spatial unification between 
the inside and the outside spaces. In such 
way . this project was an extended 
research of the Ven ice B ienna le ' 95 
Japanese Pavilion which also introduced I 
passageway that connects the interior 
space with the exterior space, including 
the immediate environment. 

The definition of the newly constructed 
"soft" wal ls is contrary to the existing 
stone walls of storages that can be defined 
as "hard." The challenge in this project 
was lo use the same material of stone; 
how can a "hard" material be reproduced 

to symbolize "soft" walls? 
We hive prepared two types of "soft" 

wal ls . One type provides softness by 
making a series of stone slats (louver). 
T h i s is also an extension of previous 
pro jects wh ich used sta in less s tee l , 
aluminum, and wixxi for expression of a 
plane of slats. Stone is typically a heav) 
source that i nvo lves a chal lenge in 
process ing . However , a sense of 
lightness ambiguity and softness can be 
gained by de-solidifying the material by 
series of slats. This was. in many way s, 
an experiment to lest the level of reality, 
of the material essence. The second type 
prov ides a sof tness by punching 
numerous smal l openings in a stone-
mounted wall. A hardness can be reduced 
by hollowing portions of the solid wall. 
This composes a system of site boundary 
ambiguity and the spreading of light that 
divides into infinite particles. Through 
the bare contrast of the descr ibed 
treatments of stone from the exist ing 
treatment of the equivalent material, a 
new qual i ty of " so f t ness " can be 
reminded, re-felt, and re-experienced. 

SD9711 
24 







A 

i : 

n 
3 

it 
1 I HI 

\ i A 

-• 

V 

A' 
¥ffi2l S= 1:400 

3 : R*g2 
4: 
s : ft 
6 : -r-9 X 

8 : *7 f X2 

ii : S B • 12: •?')-! 
1 5 = F A - ? ' J -2 

A-A-BBS S=1:400 

—i-
i • L 1̂ 3 I ; 

B-B'BSEl S=1:400 

S D 9 7 1 1 
26 



porous stone wall elevation 
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detail of porous stone wall 
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A villa thai stands in a housing complex 
in Western Japan. 

Due to the positioning of the road on 
mountain side of the site, the approach to 
the site is downhill towards the vi l la. The 
downhill approach is an ideal condition 
for burying architecture underground and 
de-sol id i fy ing the architecture, to get 
away from an object. (In other words, an 
uphill approach towards the v i l la has a 
greater risk in making a building appear 
massive and being an object). The project 
aims to imbed the building underground 
yet to maintain the t ransparency and 
openness of space simultaneously. Not 
only does this concept appl ies to this 
specific project, but it is a common theme 
in the research of digital-gardening. 

The imbedded architecture is made of a 
series of aluminum slats that marks the 
site location, liberating the space ful ly 
towards the valley. The top-most floor 
level is flush with level of the roads, and 

there is only a glass box placed w ithin for 
an approach to the lower f loors and 
parking lot. The bottom-most floor has 
individual rooms with movable partitions. 
The intermediate floors also have no fixed 
walls but the movable partitions can open 
up the space widely. Each open floor has 
elements that float in the space, whether 
they are furniture or partitions. In spaces 
such as the terrace and Japanese-styled 
rooms, the d is t inc t ion is made on ly 
through floor textures, not fixed wal ls 
which would contain rooms of separate 
nature. The confrontation of inside and 
outside, of Western-s ty led space and 
traditional Japanese space was found as a 
theme. A transparent and un-hierarchical 
meta-spacc (metaphorical space) is to be 
located in the upper l eve l s where 
conf ront ing spat ia l qua l i t ies can be 
replaced and reversed despi te the 
tex tu re .And this method, we c a l l e d , 
digital-gardening. 

Mies Van der Rohe proposed a concept 
of Universality in his Universal Spaces. 
T h i s project i s an ex tens ion o f the 
concept, but applies to both the interior 
and the exterior spaces of a building. It is 
thus our goal to create universal spaces on 
physical , cultural, and on metaphorical 
level as well. 
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I I is a villa located in Oiso. 
I was attracted to the narrow site that 

stretches far along south and north 
directions. The site is thus divided into 
three parcels to take advantage of this 
geometry, and each parceled landscape 
was named, water, woods , and 
architecture. Water landscape consists of 
a pool 25 meters in length with edges 
covered by overflowing water: The pool 
thus has a completely flat surface. The 
archi tecture landscape cove rs three 
bedrooms, each with direct access from 
the outside. We have positioned these 
bedrooms as a central space in the vi l la, 
a l low ing v iews fu l l y open to each 
landscape. This concept is an extension 
of the spatial structure introduced in the 
project. Water/ Glass.Due to the fact that 
adjacent building sits rather closely to the 
east-west side of the site boundary, we 
built two pieces of "soft*" wa l l s . The 
walls are constructed of aluminum slats, 
and all together form a soft boundary 
between the site and the vil la. 

Compared to east-west side that is 
partially enclosed, the south-north side of 
the site is fully open. A supposition is 
made that both lines of vision as well as 
light penetrate the v i l l a at once, and 
continue to eternity. In such a way. the 

vi l la can be understood as a momentary 
section cut of a series of lines that stretch 
into e tern i ty . Where as hous ing , in 
general , a ims to arch i tcc tura l - ize the 
uninterrupted flow of time, perhaps the 
v i l l a a ims to a rch i tec tu ra l i ze the 
momentarily interrupted flow of time. 
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It is a v i l la aimed for an exchange of 
learning and knowledge in Hayama The 
project aims to unify the building with a 
beauti ful forest in Shonan. The first 
understanding of the project is that the 
woods within the forest are composed of 
series of vert ical s la ls. Elements that 
make up the nature, i.e. light, wind, and 
sound, then turn into an infinite number of 
particles by obstruction of numerous trees 
and their leaves. Particles of nature arc 
then st i r red and melted into an 
environment. The building that stands in 
the forest is also composed of a series of 
s l a t s . T h e expec ta t ion , thus, is 
assimilat ion of two physical entities -
nature and bui lding- through wooden 
slats. 

Yellow pine with sectional dimensions 
of 39 mm X 78 mm is utilized throughout 
the project. The pitch of slats differ from 
space to space depending on quality and 
meaning of space desired. 
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There is a large bridge named. Akash i 
Oohashi. which connects the island of 
Awaj i and the city of Kobe. The project 
is a building to cover the service area for 
Awaj i side. It was a competition among 
appointed architects, in which ours was 
honorable mentioned. 

Under the single rcx>f is a multi-purpose 
space of restaurant, food court , 
information center, shop, and restroom. 
The goal was to create a single compound 
without total independence of individual 
parts. Movement flows from one space to 
another instead of being structured by 
solid partitions that would interfere with 
the transparency and openness of overall 
space. 

A provision of transparent space under 
the roof allows a single visual continuity 
from the building through the parking lots 
(which surround the building entirely) 
into the Inland Sea of Seto. Bui ld ing 
funct ions as a frame for extended 
views.Under the roof, outside space is 
taken in as much as poss ib le . B y 
min imiz ing the total area of inter ior 
space, the project focuses on activities to 
be taken place outside underneath the 
eaves. 

Typically for public buildings in Japan, 
the total building budget is calculated by 

construct ion cost per tsubo area wi th 
certain architectural programming and 
area regulat ions cond i t ioned . T h e 
ambiguity of exterior space under the 
eaves which induces multi-activities, does 
not necessarily adhere to the convention 
of public building requirements, and thus 
is in danger of disappearing from public 
domestic projects - Through the fond 
understanding of Honshu S h i k o k u 
In fo rmat ion B r idge Author i ty and 
Transportation Facilities Organization, the 
ac t i v i t y space under the c a v e s was 
rea l i zed . T h i s space organizat ion is 
central to design of gardening. 
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Point i l l ism 

Greg Lynn 

Before discussing the work of Kengo Kuma in 
particular it is important to briefly situate his 
projects in a much broader global context. 
Throughout the world there has been a disinterest 
in the representational and linguistic effects of 
architectural signs. It can be said that the role of 
architect as bricolcur of historically recognizable 
signs has been exhausted in most countries at this 
time, with a the few unremarkable exceptions. In 
place of the recombination of historical signs an 
interest in the revival of early Modem architec­
ture has occurred internationally. This Modernist 
r ev i va l i sm extends into popular cu l ture. 
Recently. Martha Stewart, an American publisher 
of home decorating magazines, announced the 
advent of a "new minimalism". The wholesale 
revival of Modem architecture is merely a less 
offensive, and probably less interesting, version 
of the return lo classical architectural vocabulary 
typical of the 1980 s. Japanese architecture is 
central in this global phenomenon as Modem 
architecture filtered through minimalism has a 
much strong tradition in Japan than does stylistic 
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Post-Modernism. The reinterpretation and pillag­
ing of early Modernism as a style is in fact the 
latest manifestation of architectural quotation. 
Curiously, although stylistic Post-Modernism has 
never been strongly ident i f ied With A s i a n 
architects, the density and multiplicity of visual 
communication in Tokyo is often cited as an 
example of Post Modern urban space. The two 
dominant architectures of Japan are of a dense 
and complex Post-Modern metropolis and of a 
restrained and simple architecture of minimal 
expression. 

One might first understand this situation as a 
double bind for Japanese architects. The double 
bind for contemporary Japanese architecture is 
the relatively recent interest in the monolithic, 
minimal. Modern language of many contempo­
rary Japanese architects combined with the fact 
that Japanese urbanism is characterized by the 
complex, cacophonous, combinatorial layering of 
s igns. Suddenly. Japanese archi tecture is 
extremely provocative because this gap is being 
exploited and discussed by a younger generation 

of architects. Many of these Japanese architects 
are negotiating this dilemma by looking toward 
d ig i ta l technologies for their insp i ra t ion . 
Architects, such as Kuma. Sejima. Ito. Yoh. Ohe. 
Irie and Maruyama to name a few, are the first to 
experiment with architecture in a way that resists 
being understood as either abstract minimalism or 
representational Post-Modernism. 

Kengo Kuma is one of the central architects to 
this movement away from both monol i th ic 
minimalism and an architecture of signs. Due to 
the predominance of Modernism in Japan it has 
been diff icult to understand any new form of 
abstraction. Kuma is developing a very abstract 
spatial and material language that is attempting to 
replicate the affects of digital technologies. Take 
for example the "Water/Glass" at Atami City, that 
is an experiment with the rendering of light and 
reflection as an atmosphere rather than as a series 
of planar thresholds and volumes. By diffusing 
the light wi th a screened roof, the light is 
immediately pixilated: as if the roof is a digitiz­
ing screen for the natural sunlight. The micro-
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<|s]»y.l«Î WV,?fifilHJl,m(t) e o ^ n y ' i ? h 

-^•y h t IX<D7> Kxy-x">75^rj-? 

liifi^n^.'.tv.-) «t O l i t f L ^ ^ v ^ y K7 
- ^ T - * ) ^ c - e w ; b - 7 l i ) t ^ ^ J i L . 
;/K 7>'7X> k « t < , ^ ' ; -yK^co)t^ 

v 'J x r A y 9 X I - v 'J X A 4 t l i A 

g ^ « & - l u f t < » . f •>' ^ *tfiWtw 

? h</)Wf!Wn-:l|Jli. *>«bH>iK'iiWft«L* 
{ : i o T T - l i 4 - < . S l f tM&r* 

: « J ; o i : U , Blfcffiw|B|t»tftli, * 
Xum&t VI 0 KUM'i b ftir** y > ®% 

gridded panicles ol lighl then tall on a combina­
tion of vertical glass surfaces, stone floors and 
glass floors: all of which have different reflective 
and refractive properties. This combination of 
reflective surfaces and an atmosphere of 
pointiliml light makes the house seem as though 
it is immersed in a liquid digital space. The 
illuminated floors simulate these effects in the 
evening as if they had the luminous depth of the 
ocean surface below. All of these material and 
spatial effects rely not on the isolated properties 
of individual materials but rather on the combina­
tion of reflection. Iranslucency and filtering that 
happens between these combined materials. The 
result is an atmosphere or cloud of partial abstract 
material properties glimpsed through layers of 
translucent surfaces. This same palette is visible 
in his project for the "Glass/Shadow" or the 
"River/Filter" in Fukushima. In both of these 
projects the dominant effect of the multiple 
screens is to convert the illuminated vault of the 
sun into a pixel like grid of points. By wrapping 
floor, wall and roof surfaces in various perforated 
and slotted screens this effect is multiplied the 
deeper one goes into the buildings. Where 
Modem architecture and minimalism relied on 
the clarity and distinction between different 
surfaces and planes, here Kuma is moving 
towards a more digital blurring of surfaces and 
textures combined with a sensibility more akin to 

Impressionism or more accurately. PoinUUism, 
Again, these visual affects are very similar to the 
properties of computer images that are often 
referred to as liquid in their spatiality. 

The strategy of modeling spaces with flexible 
fabric like surfaces that can be textured with 
various kinds of information is also a characteris­
tic of the new forms of expression associated 
with this new school of Japanese architects. In 
Kuma's landscape projects this is most apparent. 
Here the earth is not treated as a ground but 
rather as a thin flexible surface that can be 
modified, textured and manipulated as if it were 
like a cloth. In the "Grass Net" proposal the park 
surface of the city is equated to both a natural 
carpet of plant life, a network like surface of 
information, and clothing. In his memorial 
gardens a computer interface was used to 
navigate the landscape space where the Cartesian 
surface of the grid is made loose and flexible 
with the singular geographies that inflect it. In 
the "Bed Particle" project the landscape is 
understcHxl as another kind of carpel of architec­
ture that has "particle-i/ed" into a mesh of points. 
Here point, line and plane are not distinct spatial 
types as they were taught at the Bauhaus. 
Instead, points collect along flexible surfaces to 
makes mcshworks of varying density. Rather 
than understanding landscape as a picturesque 
collection of monuments or points Kuma moves 

toward a more topological concept of landscapes 
of textured undulating surfaces. 

The material affects of pointilizcd light 
shining through translucent surfaces are 
combined with the landscape properties of 
flexible carpets of textures in his proposal for the 
"Kansai-kan of the National Diet Library". In 
this project the "forest diagrams" of the landscape 
projects are replaced by the various densities and 
patterning of books. The undulating surfaces 
wrap over and into the library which is a ground 
work rather than a building. The roof is variously 
permeated suggesting a pixilated grid of light 
similar to that of the "Water/Glass". In all of 
these projects, the library in particular, one 
witnesses an emerging abstraction that differs 
greatly from the familiar language of monolithic-
minimalism associated with Japanese Modern 
architecture, in this way. Kuma and his contem­
poraries, are producing an architecture which is 
modern without being trapped by the Modern 
Style. Rather than remaining in the digital realm, 
this architecture is sophisticated in its translation 
of the liquid spaces of the digital realm into 
concrete materials. The material affects of these 
projects point to a new spatial sensibility inspired 
by contemporary technologies of the sign rather 
than historical styles. 
• adjunct assistant professor of architecture at 
Columbia University 
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Toyama-cho of M i y a g i Prefec ture is 
known for Noh performance from the era 
of Japanese historical figure. Masamune 
Date. This project was executed for the 
performance of Toyama Noh in a forest. 

The fundamental concept to the project 
is to liberate and integrate the Noh stage 
with the wooden environment. Typically, 
the Noh stage is treated as a performance 
stage that Is found independently within 
the overall architectural function. This 
treatment of the Noh stage was f i r s t 
introduced in the M e i j i E r a up to the 
present days However, the very origin of 
Noh. as a performance, was purely inside 
nature where wind traveled along with the 
performance. In such a way. planning of 
Noh stage need not be an architectural 
planning but planning of an environment 
(gardening) instead 

Consequently, the Noh stage in Forest 
is also a way to design a garden. The 
separation of stage from seatings in front 
of the stage (known as shomenkensho) 

causes S h i r a s u stones to be cent ra l 
elements in organizing the whole space, 
instead of laying the stones in a left-over 
space. These stones, moreover, are laid in 
several steps for additional seatings for 
v i ewer s , and the space underneath is 
utilized as Noh Resource Center. 

The merit of creating an open Noh 
stage as in this specific project is. even 
outside of performance time, that people 
are free to take a walk around the garden 
and around the stage. People are able to 
imagine freely in their interpretation of 
Noh performance. Architecture tends to 
solidify human imagination, whereas the 
garden tends to l iberate imaginat ion 
fuithcr into the next dimension. 

Between the garden and the city is a 
ve r t i c a l par t i t ion s t ructured by 
consistcntly-rhythmed cedar slats. On the 
other side o f cedar, one tends to 
acknowledge this cultural performance 
via building silhouette. Through this 
ambiguous separation of two zones, a 
liberation of space within the boundary 
occurs wi th its concealment where a 
consc ious fo r the spa t ia l depth is 
undoubtedly sensed 
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The design of this v i l l a began with my 
encounter with an architect named Bruno 
Taut. Taut 's stay in Japan lasted from 
1933 until 1936. Meanwhile, his praise 
over Katsura Palace was ever-last ing. 
The reasoning foi his commendation lied 
in the fact that the Palace frames the 
nature yet f rames by being one wi th 
nature. Taut had designed a small house-
in Japan which sat adjacent to the site of 
the v i l l a . Th is coincidence began our 
work together 

Taut spec i f i ca l ly paid attention to 
mechanisms in K a t s u r a Pa lace that 
provoked the f raming of nature wi th 

nature: the eaves and the bamboo 
verandas. Thus, in our vi l la , a layer of 
water which gently covers the building 
edges s i g n i f i e d bamboo verandas in 
Katsura. Moreover, a stainless louver that 
roofs the water signified the eaves. The 
water surface stretches further out and 
unites the surface with the Pacific Ocean. 
And on top of the joined surface, a glass 
box floats. As the box is super-imposed 
numerous times, refraction of materials 
br ings in r e f l e c t i o n s o f sor ts . T h e 
relationship between the subject and the 
envi ronment is chal lenged upon in 
various manners by re defining and re­
shaping the Ka t su ra ph i losophy, yet 
a l w a y s main ta in ing its fundamenta l 
essence. 

Garden, throughout the history, has 
been a stage to experiment relationships 
wi th the envi ronment . T a u t ' s com­
mendation over Katsura Palace was based 
on its sophist ication and precis ion to 
retain the fond relationship between the 
building and its natural surroundings. As 
architecture was taught by garden, and 
architects were by gardeners in traditional 
Japanese cu l tu re , the source o f 
cont r ibut ion o f any bu i ld ing to its 
envi ronment is of ten found in the 
meaning of space called the garden 
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The architecture is placed in an 
environmental condition of its nun. one 
side of (he site is covered with highlv-
know n scenery of Otsujiga Fall, stemming 
from Abukuma River: Ihe oiher side of 

(he site faces a bypass boulevard lhai 
connects Fukushima Airport and the citv 
of Suga.This project sits intermediate to 
Ihe two conflicting zones of nature and 
transportation, and it functions as a tiller 
to the environment. We have designed 
the building to assure that it would not 
appear as a solid mass, but as a fine piece 
of filter instead 

What constructs this filter is 
organizations of four different types of 
wooden slats. We have prepared such 
slats with different sections and have 
disposed them around different pilches. 
Ihe four t>pes are combined, intervened, 
and super-imposed for variety of effects. 
Along with physical motion, the filter 
continues to change in its quality with 
correspondence to lines of vision and their 
focusing 

For fulfillment of architectural piece as 
a filter, a major portion of the building is 
imbedded underground, with parking lot 
above. This again supports the idea of de-
emphasizing the building as an object and 
to treat the site as an extension of a 
garden. An object is demolished as 
garden and a piece of delicate wall 
substitutes to provide direction to ihe 
conflicting environment conditions. 
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The aim of this project was how to 
provide an open-end continuity to the 
floor and ceiling planes. The theme thus 
lies in an extension of the essence of both 
water and glass. On top of the pursuit for 
two continuous planes, a method to de-
emphasize the solidity of architecture and 
replace it with the transparency of a 
floating image of glass was taken. 

Cantilevcring is a structural composi­
tion for expression of open ends to 
architectural planes. When structural 
frames (i.e.- column/beam) cap the edges 
of horizontal planes, they tend to take 
away the sense of continuity in space. 
Cantilevcring thus contributes to free 
floatation of space that merges into the 
outside environment. 

The project first began with the 
challenge of extending the floor slab as 
far as possible without beams that would 

interfere with the concept of continuity. 
With the introduction of tension caused 
by prc-stressed concrete into this project, 
approximately ten meters of overhang 
came into reality. Similarly, a roof hangs 
by several posts, and a frameless space of 
fifteen meters was realized. Underneath 
the roof, aluminum slats provide a flat 
roof that extends out into the sky beyond 
the vertical glass partitions. All the slats 
that are installed in the ceiling plane 
dimension out to be I5mm X 40mm 
throughout the project. However, the 
variety in density (pitch) of these slats 
also provides variety of spatial 
characteristics within. The combination 
of pouring light from skylights in stripes, 
and the slats as an element that 
distinguishes the spatial quality from 
others, together create a stage for 
dynamics of lighting underneath. 
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Observation platforms typically expose 
their presence by simply standing amidst 
the natural environment. Despite the fact 
thai beautiful scenery has no requirement 
for an object that would interfere with the 
purity of natural aesthetics, these 
platforms are still grounded firmly by 
emphasizing their presence in numerous 
locations. It is in this context that the 
paradox of the object becomes revealed: 
almost sinfully juxtaposed in an 
environment that has no need for it. This 
project thus focused on the anti-object in 
nature. Consequently, Kiro-san Observa­
tory appears as a single narrow slit inside 
the hillside. 

To be more specific, the hilltop that 
was previously sliced horizontally to 
function as an observatory park has been 
restored to its original form. Then, the 
narrow slit has been recreated, however 
this time buried into the ground. The slit 
is thus all that is visible from the outside, 
and visitors begin and end their journey 

from this slit The visitors broaden their 
view of the environment through the slit 
which also frames their view. The aim 
here is to transfer the fundamental 
concept of an extruded object into an 
intruded slit: What was previously seen is 
now reversed to act of seeing 

Inside the observatory, video monitors 
are installed. As one looks into the 
monitor, he/she finds himself/herself 
inside the screen monitored by a camera 
of unknown location. This device forces 
one to recognize the fact that to see is to 
be seen, and vice versa Observatories 
were first invented to actualize the 
privilege of viewing and controlling the 
world through specific objects, lenses. 
However, to see is to be seen; to view is 
to be viewed The individual empowered 
by viewing finds himself powerless while 
being viewed thnnigh the lens of another. 
As an experiment of reversing what an 
object does and has done to the space and 
environment, the project continuously 
challenges a concept imbedded to oui 
daily life 
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Yusuhara-cho is located ai the source of 
ihe Shimanto River, the most pristine 
river in Japan.The core of the project 
located facing the Shimanto River is a 
semi-circular pond whose water stems 
from the River. Underneath the pond are 
public restroom and mechanical rooms 
that arc covered by soil and plantations. 
Ihe fundamental design element of the 
project, though, is the grand roof above 
the river surface. A maximum amount of 
space possible is reserved between the 
roof and the water surface for a variety of 
interchanges. 

Yusuhara is also known for its cedar 
basin, and thus the structure of the 
building is based on cedar woods. Yet for 
realization of maximum transparency 
within the space, structural elements were 
minimized by integrating steel for support 
of cedar in some portions of the project 
(structural engineer. Katsuo Nakada. had 
received 1995 Malsui Gengo Award by 
this structural invention). At the edge of 
pond, a layer of water overflows for 
mediation between the nature and the 
interior of the project. Also at the tip of 
the pond, there is a performance stage for 
Kagura (a sacred Shinto dance) 
indigenous to this region. The stage 
above the sacred water seemed worthy of 

this meaningful Shinto performance. 
I believe strongly that the performing 

arts, in general, are not meant to self-
contain their vitality within a building, but 
to be expressed freely within nature, 
along with the spontaneous stir of people 
(the audience). This belief supported 
making Ihe pond and the stage in this 
specific project, and the idea is further 
examined and fulf i l led in Ihe future 
project. Noh Stage in Forest. 
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Transparent Death 

Youichi lijima t r ans la t i on : H i rosh i W a t a n a b e 

1. M e t a p h o r s of Dea th 

One often hears talk nowadays about how 
Kengo Kutna has changed his style. No doubt 
what people are talking about is the difference 
between works such as "Kiro-sari Observatory " 
and "Yusuhara Vistor's Center" (both from 
1994) and earlier works such as "M2". "Doric" 
and "Rustic" (all from 1991). More recent 
works such as "Water/Glass" (1995). "Stage in 
the Forest" (1996) and "Glass / Shadow" (also 
1996) only seem to reinforce the view that a 
stylistic change has taken place. 

Where and how has the style changed? 
People are thinking first of all of the change in 
material. In "M2". diverse materials were used 
if one counts the interior as well as the exterior, 
but lately the materials employed have become 
much more limited. The main material is glass 
in "Water/Glass" and wood in Stage in the 
Forest". People are also taking note of the 

change in expression. In "M2" a combination 
of allusions to a number of different historical 
sty les gave an impression of excess, but 
restraint seems evident in "Water/Glass" and 
"Stage in the Forest". 

The general opinion is that excess has been 
replaced by restraint. Kuma. they say. 
exchanged a radical, attention-getting style for 
a simple, quiet one. Unkind observers might 
say he simplv abandoned post-modernism 
when il fell out of fashion. Those more spiteful 
might say the bursting of the bubble forced him 
10 change direction and start producing quieter 
designs. 

Of course Kuma is not one to take such crit­
icism lying down. He would probably reply as 
follows. A change has certainly taken place in 
in> di-sijms. but there has been no fundamental 
change in style or content. He would probably 
argue that the focus of his concern has consis­
tently been communication. Communication is 

a matter of networks, that is. relationships. 
M2" involved the manipulation of the relation­

ship between the historical styles alluded to. 
and "Water/Glass" involved the manipulation 
of the relationship of the architecture with the 
sea at Atami. 

My own view is that Kuina's style has not 
undergone a significant change for some time. 
As I stated, he has always concerned himself 
with issues of communication, and that is evi­
dent in all his works from *'M2" to the most 
recent "Memorial Park". 

However. I would like to point out some­
thing I have noticed in his recent works. What 
I have discovered in Kuma of late is not a 
change in style but a marked tendency. The 
tendency was already evident at the time of 
"M2". though it was not yet very strong. It 
took the form then of a cool manipulation of 
information that left the observer in a state of 
suspended belief w ith respect to historical reali-
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ty. A latent ambition or directionality in him 
has been emerging in recent years. 

What is this tendency that has become 
apparent of late? It is the presence in his recent 
works of metaphors of death in diverse forms, 
and these have been reinforced by his use of 
terms such as "burial" and "memorial". I 
would like to discuss this new trend by examin­
ing his works, beginning with "Stage in the 
Forest", "Water/Glass" and "Space Design of 
the Japan Pavilion for the 46th Venice 
Biennale" (19$J) as well as "Humidity of 
Transmission" (a collaboration with 'Et in terra 
pax' in 1996). the entry for the "Kansai-kan of 
the National Diet Library" (1996). "Kitakami 
Canal Museum" (expected to be completed in 
1998), and "Memorial Park" (expected to be 
completed in 1998). 

2. From "Camouflaged Death" to "Burial" 

It was not in an actual building but in a display 
for an exhibition that a metaphor of death first 
appeared in a work by Kuma. The work enti­
tled "Pillar of Camouflaged Death" was part of 
the "Tokyo Pillar-Raising Project" exhibition 
held on the second floor of "M2" in May and 
June of 1992. Five strange, life-size installa­
tions having "pillars" as their theme were 
arranged in a white, multilevel space. Each 
"pillar" was meant to be standing in a particular 
place; e.g. Tokyo Bay. the street called Omote 
Sando leading to Meiji Shrine, and an area in 
front of the Imperial Palace. In front of each 
pillar was a photographic montage showing the 
pillar in its "location".*1 

The five pillars had names such as "Pillar of 
Camouflaged Capitalism" and "Pillar of 
Camouflaged Authority". The work I would 
like to examine here is "Pillar of Camouflaged 
Death". It was a silver-colored box with one 
large hole and a number of smaller holes. 

Chrysanthemums were provided next to the 
box with an instruction that they be placed in 
the smaller holes. Peering into a small hole, 
one saw a cinerary urn inside the box. Next, 
one was instructed to put a hand in the large 
hole and push a switch. When one did so. 
numbers appeared, indicating one's own pulse 
and blood pressure. The blood pressure and 
pulse, it was suggested, were a measure of the 
distance between that moment and the moment 
of one's death. 

The theme was death, which has today 
become invisible in everyday l ife . The 
chrysanthemums, a symbol of death, and the 
pulse and blood pressure, a measure of how far 
off one's death is, make it visible. The silver 
box can be interpreted as a pillar in which that 
invisible death has been sealed or perhaps the 
grave. 

The image of the grave suggested by "Pillar 
of Camouflaged Death" is extremely signifi-
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canl. A number of images of graves and actual 
spates for memorializing the dead can be found 
in Kuma's recent works. 

For example. Kuma has recently produced 
works in which the architecture is made a part 
of the earth or buried in the ground, such as the 
entry for the 1996 "Kansai-kan of the National 
Diet Library" competition, which received an 
honorable mention, and the Kitakami Canal 
Museum, which is to be completed in 1998. In 
the former. Kuma created an enormous artifi­
cial slope on the site and buried the spaces 
serving the functions of the library such as the 
stacks and the reading room underneath it. 
This is a case of what Kuma calls "burial". In 
the latter, the museum and spaces for relaxation 
and communication arc located in an embank­
ment where the Kitakami River and the 
Kitakami Canal meet. That too is an attempt at 
a "burial" of the facility in an earthwork. 

He used this approach in a slightly different 

form in the "Kiro-san Observatory" of 1994. 
There. Kuma created what appears to be a par­
tially leveled mountain and "buried" the obser­
vation facility (which is actually an empty 
room) on the lop. 

By "burial". Kuma seems to mean intern­
ment of the dead. The buildings he creates are 
contemporary interpretations of that architec­
tural archetype, the grave. The following 
excerpt from a 1910 essay entitled "On 
Architecture" by Adolf Loos, the architect of 
fin-de-siecle Vienna, suggests that what Kuma 
calls "burial" is a metaphor for the grave and 
death. 

"Let us say we are walking in the woods 
and encounter a pyramidal mound of earth 
about six feet long and three feet wide, piled up 
with a shovel. We are filled with awe at the 
sight, and it says to our souls: "Someone is 
enshrined here". That is architecture." 

In the same essay. Loos goes so far as to 

state, "Only graves and monuments are... 
included in art." It also ought to be remem­
bered that Loos had a predilection for ancient 
Greece and Rome, as can be seen from his 
entry for the 1922 Chicago Tribune competi­
tion. A view of architecture as a form aspiring 
to graves and death is indicative of a will to 
return to a distant past, even to a mythic time, 
rather than to seek out the future.*-

Here, another figure needs to be mentioned. 
Elienne-Louis Boullee, the visionary architect 
who lived toward the end of the 18th century, a 
hundred years before Loos. In L'heure du 
Grand Passage Chronique de la Mort, Michel 
Vevelle writes as follows concerning Boullee's 
works "Entrance to a Cemetery" and 
"Monument in the Egyptian Style". 

"From the eve to the height of the 
Revolution, the visionary architects all con­
ceived new places for the dead. They included 
memorial halls to illustrious figures such as 
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Newton and Descartes and magnificent ceme­
teries for storing memories of families and citi­
zens." The inspiration for "these ideas came 
from the traces, real and imagined, of ancient 
times then heing discovered in Figypt and the 
0rient*'.*3 

Koji Taki, in Mono no shigaku, writes that 
Boullee. drawn to death and ancient times, 
"conceived an image of a "buried architec­
ture"", and he sees in thai image "death, myth 
and an atemporal time", that is. a deathly time 
transcending the time lived.*4 Atemporal lime 
must surely mean eternity. Such enormous 
monuments to death for a country of the dead 
can only be understood as transcendence of 
time or as myth or eternity. A' buried architec­
ture", that is, an architecture of "burial", is a 
"depository of memory", yet it aspires toward 
myth and an eternity in which our own lives 
and memories have been erased. 

3. Memor i a l S p a c e 

Among Kuma's recent works, a series of works 
planned as memorial spaces needs to be dis­
cussed in connection with the above. The 
series began with a project for a monument to a 
thousand deceased ex-employees of a company 
in Takasaki City. Gumma Prefecture. It first 
took the form of "Memorial Space I " . 

"Memorial Space I " is a space with a U-
shaped path that descends a meter below 
ground level. A number of trees are planted 
around this path. Each tree symbolizes a 
deceased person. On each tree are recorded the 
name of the deceased and the year of his death. 
A visitor descends or ascends the path toward 
the tree representing his parent or acquaintance. 

This U-shaped "Memorial Space I " is in fact 
a part of a larger "Memorial Space 1"'. 
"Memorial Space I ' " is conceived as a cyber­
space, and Kuma calls it a "valley of the dead" 

or a "spatialized group death register" which 
"the dead, taking more specific guises and 
bearing information ahout themselves, actually 
inhabit"."5 The topography of each place is 
determined by the place where the deceased 
was born, the month and day of his birth, and 
the length of time he was alive. A tree is plant­
ed there—the variety of tree for a man is differ­
ent from that for a woman—and the name of 
the deceased is carved on it. This was con­
ceived as a space for a thousand deceased per­
sons, but theoretically it can be a limitless 
space. One might think of it as a country of the 
dead, transcending the idea of any one corpora­
tion. 

Kuma first gave expression to these ideas in 
"Memorial Space 1.1'". This was entered in the 
exhibition entitled "Virtual Architecture: the 
Difference between the Possible and the 
Impossible in Architecture" held in May and 
June of this year at the University of Tokyo. 
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Projected images enabled a viewer to 
"walkthrough a space in which a number of 
c l i c k s represented trees. The U-shaped virtual 
space descended one meter below ground level. 
Although I saw the exhibit. I did not have an 
opportunity to undergo the virtual experience. 
Later, however, I did view a video and am 
therefore familiar with the intent of the display . 

That was the prototype for "Memorial 
Park", which is to be actually constructed in 
Takasaki next year. The topography of 
Gumma is reproduced at reduced scale, and the 
path takes the shape of a "W". The memorial 
space is inside an enclosure about 10 meters by 
20 meters in plan. A fence of perforated metal 
about 1.3 meters high, painted black, is erected 
in a U-shape. The metal has a number of holes 
in it. and the size of each hole is determined by 
the average wind speed (in meters per second) 
in a region in Gumma Prefecture. 

A visitor entering the memorial space first 

searches for the name of a deceased on a liq­
uid-display panel at the entrance. He then 
hears a sound created from the name of the 
deceased. The visitor then descends a path of 
black mortar in which crystals are mixed. 
Japanese azaleas are planted to the right and 
left. A wall of tempered glass appears to the 
right, and on it are inscribed in white letters the 
names, places of birth and the lengths of life of 
the deceased persons. 

Proceeding further on a path covered with 
wood chips and black rubble, the visitor next 
comes upon a dial of tempered glass to the left. 
At the lowest spot, 2.3 meters below ground 
level, sounds synthesized from the footsteps of 
the visitor and the name of the deceased are 
heard. Finally, the visitor ascends the path 
while viewing day lilies and arrives at the exit. 
As I have already stated, this project itself is for 
a thousand persons, but as with "Memorial 
Space I ". this too aspires to the limitless scale 

of a "country of the dead". 
These ideas of Kuma for memorial spaces 

evoke the magnificent projects dedicated to the 
dead by Boullee. As I have mentioned. 
Boullee's works too were "magnificent ceme­
teries for storing memories of families and citi­
zens". Whereas Boullee's was an enormous, 
positive monument. Kuma's is an enormous, 
negative monument in cyberspace. 
Nevertheless, the two projects have a common 
ambition despite the difference in form. 

As in the work by Boull6e. there is, in 
Kuma's works such as "Pillar of Camouflaged 
Death" and "Kitakami Canal Museum" with 
their preoccupation with "burial" and memorial 
spaces an aspiration toward the atemporal. the 
mythical and the eternal. It is. as I have already 
stated, a yearning for a "time" that transcends 
the limits of individual life, that is, time lived, 
and from which traces of human handiwork 
and memory have been erased. 
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4. W a t e r / W a t e r f a l l 

Metaphors of death and a mythical or eternal 
quality, though indirectly expressed, are to be 
found in various guises in many other works by 
Kuma. One example is "Water/Glass", which 
faces the sea in Atami Ci ty . Shizuoka 
Prefecture. 

"Water/Glass" is a work that indeed has 
water and glass as its theme. The idea was to 
fuse water and glass. On the main (third) floor, 
an oval lounge projecting out over a pond is 
designed to suggest a No Stage. 

The wall, floor and ceiling of the lounge are 
all made of glass, as are the table and chairs. 
That glass space floats on the surface of the 
water, or rather, the glass and the water seem to 
coalesce. The pond, moreover, is arranged in 
such a way that it is visually continuous with 
the sea. That is. the technique of "borrowed 
scenery" is used, and as a result the entire glass 

lounge merges with not just the water of the 
pond but also the sea, so that everything 
becomes one. 

The dramatic arrangement of the transparent 
space is what makes "Water/Glass" attractive. 
However, this is not just a work about water 
and glass. The water of the pond is allowed to 
spill over in a waterfall in the direction of the 
sea. though this feature is apt to be overlooked 
because it is not visible from the glass lounge. 
The waterfall makes the effect of "borrowed 
scenery" more vivid by erasing the rim of the 
pond, which might otherwise have separated 
the pond visually from the sea. 

Although invisible, the waterfall is indis­
putably a part of the work. It did not escape the 
attention of the Australian journal. Steel 
Profile, which shrewdly introduced this work, 
not as "Water/Glass" but as "Falling Water".*& 

The image of the waterfall adds an interest­
ing dimension to our understanding of 

"Water/Glass". That dimension is the mythical, 
spiritual aspect of waterfalls, that is. the sym­
bolic relationship of waterfalls to life and 
death. 

From ancient times, a waterfall has been 
regarded in Japan as a sacred place. The spirit 
of the waterfall or a water spirit is said to reside 
in the basin of a waterfall, and ascetics living in 
mountains have traditionally sought to gain 
spiritual strength by standing under cascades. 
In other words, a waterfall has been seen as a 
threshold between this world and the other 
world, that is. between the world of the living 
and the world of the dead. 

What is interesting is that images of water­
falls appear in different forms in works other 
than "Water/Glass". One such work is the 
"Space Design of the Japan Pavilion for the 
Venice Biennale" held from June to October in 
1995, and another is "Humidity of Trans-mis­
sion", an entry created in collaboration with the 
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performers 'Et in terra pax' (Keiji Sugimolo and 
Kohya Arimura) for the "Resurrection of 
Topoa 2" in Daikan-yama. 

For the Venice Biennale. Kuma covered the 
floor of the exhibition center with water and 
created a route inside the building. It was in 
image not unlike Ryoanji in Kyoto, where the 
garden suggests a body of water. A painting of 
a waterfall by Hiroshi Senju that decorated a 
wall of this exhibition is noteworthy. I did not 
see the exhibition, but in photographs Senju's 
picture of a waterfall seems to blend in with the 
water on the floor. Here too, Kuma's composi­
tion was closely related to a waterfall. 

In the latter exhibition. Kuma, in collabora­
tion with 'Ft in terra pax', produced an arrange­
ment of water and images. Drops of water 
were made to flow on a tilted sheet of acrylic 
measuring 3.6 meters by 2 meters, and images 
of a performance by 'Et in terra pax' were pro­
jected onto a wall through the transparent sur­

face on which water drops were flow ing. 
The images, being projected through water, 

were slightly obscured. The performance was 
seen through a delicate membrane, as through a 
sheet of rain. The tw o membranes of water and 
acrylic were symbolic of the overlapping of the 
ideas of Kuma and the two members of 'Et in 
terra pax' in the collaboration. The effect was 
like looking through a window on a rainy day 
and seemed to me strangely poetic. The water 
flowing over the surface of acrylic was another 
waterfall metaphor. 

5. S t a g e of Dea th 

As the above discussion has shown, images full 
of metaphors of death such as burials, memori­
als and waterfalls are to be found in Kuma's 
works. These images furthermore can be 
reduced to concepts of atemporal. mythical and 

eternal states of being. I believe this aspiration 
toward a "lime" that transcends everyday, lived 
time is the most salient characteristic of Kuma's 
recent works. 

I also feel that his use of water and glass in 
the abovementioned "Water/Glass" and 
"Humidity of Transmission" as well as 
"Glass/Shadow" and "River/Filter" (both from 
1996) is closely related to his preoccupation 
with the atemporal. Water and glass, unlike 
steel or concrete, are materials that do not 
reveal the passage of time. Steel shows the 
passage of time by rusting, but water and glass 
do not change. The experiences and physicali-
ty of human beings are not projected on water 
or glass. Water and glass have no memory. 

Something of an eternal quality is inherent 
in these transparent materials. I believe Kuma 
has repeatedly used water and glass as impor­
tant themes of architectural expression because 
these materials suggest a "time" that transcends 
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lived lime. 
There is another recent work by him that 

must be mentioned in this discussion: "Stage in 
the Forest" constructed in 1996 in the town of 
Toyoma in Tome County. Miyagi Prefecture. 
Standing in front of the building, one sees a lat­
tice screen floating in midair, with a stairway to 
one side. Ascending the stairs, one suddenly 
discovers the No Stage and the spectator area 
arranged in opposition to one another, with a 
dense forest in the background. 

I use the word "opposition", but the two 
worlds face each other without any clear 
boundary between them. They represent this 
side and the other side, the sacred and the pro­
fane, fiction and reality, death and life. 

In his book Kagami no naka no Nihongo, 
Megumi Sakabe explains that a No performer, 
before appearing on the stage, puts on his mask 
in the "mirror room" atid changes into "his role 
as a spirit of the dead, who transcends an ordi­

nary state of being".*7 That is, the performer 
dancing on the stage is no longer of this world 
but a presence in the other world. The per­
former immerses himself in that other, fictional 
world. No is a world in which one comes into 
contact and speaks with the dead. 

In that sense, "Stage in the Forest", like 
"Memorial Space V" and "Memorial Park", 
seeks to establish contact with the country of 
the dead. Kuma's involvement in the design of 
such traditional facilities is by no means coinci­
dental. 

These works by Kuma remind us that even 
now we are enveloped by forms of memory, 
time and death that are more abstract and trans­
parent than those with which we are familiar. 
• crit ic , associate professor at Tama Art 
University 

Notes 

* 1: Why did Kuma deliberately introduce the "pil­
lar", a male symbol? It does not seem quite right, 
unless an irony is intended. Similarly, he intro­
duces "trees" in "Memorial Space I**, Is there in 
the latter some relationship to Japanese animism? 
* 2: The excerpts are from "Concerning 
Architecture" by Adolf Loos. This essay was 
included in Ornament und Verbrechen. 
* 3: The quotations are from L'heure du Grand 
Passage Chronique de la Mort by Michel Vevelle 
(Gallimard; 1993). 
* 4: Koji Taki, Mono no shigaku ("Poetics of 
things") (Iwanami shoten; 1984). 
* 5: Kengo Kuma, "Memorial Space I, I ' " , in 
Takeshi Sakamura and Hiroyuki Suzuki, eds., 
Virtual Architecture: the Difference between the 
Possible and the Impossible in Architecture, 
University of Tokyo Research Museum, 1997. 
* 6: Steel Profile, No. 54, November 1995. 
* 7: Megumi Sakabe, Kagami no naka no 
Nihongo ("The Japanese language inside the mir­
ror") (Chikuma shobo, 1989). 
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The iheme of this projeci was ecology in 
Miyakojima and an establishment of new 
urban form that constructs an interface 
between man and nature for the 
generation to come. 

For the purpose of this project, a couple 
of "devices" (garden) were examined 
closely: T w o religious facili t ies which 
caused Miyakojima to be also called an 
"Island of Healing." 

One device is a religious institution that 
is situated in the midst of wood, called 
"u t ak i . " Instead of equating th is 
insliiuiion as an architectural piece, it is 
probably more appropriate to equate this 
space as a garden, a landscape . A 
ceremony is occasionally held al where 
sacred trees are designated and where 
grass is s p e c i f i c a l l y mown.Ano the r 
location is ca l led "gaa." a cave for 
d rawing water. Underground waie r 
springs from a crack of limestone strata. 
This is also revered as a sacred place of 

the island. 
The power of nature i s drawn out 

effectively by religious markings that are 
supplemented. A purpose of this project, 
thus, is to develop the same concept as 
appl ied in re l ig ious s i gn i f i c ance o f 
Miyakoj ima in a larger planning scale. 
For instance, what I call jutei-toshi ( 'city 
below the wood") equates its bas ic 
philosophy with "utaki." Structures are 
grained into fine particles thai contain 
meanings not in their independence but in 
their association with the wholeness. The 
particles are dissolved into the wood, 
d i s t r ibu t ing s i g n i f i c a n c e to the 
environment, and foremost, expanding 
mediation w ith nature. 

For "city below the lake" planning, a 
philosophy of "gaa" is referenced. At the 
bottom of topography, a new land is 
constructed. The upper portion of land is 
filled with water as this artificial-land is 
captured naturally instead of artificially. 
The surface water is constantly purified 
by bio-systems, and laps into the surface 
of city as a single infrastructure 
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Project submission at Milano Triennalc 
'96. This project consists of creating a 
network of parks in the dense housing 
district of downtown Tokyo which w i l l 
function as advanced facilities away from 
disaster 

In the 19th century Europe, planning of 
parks was originally proposed with sole 
purpose of v i sua l recreation. V i s u a l 
aesthetics were the sole motivation for the 
spread of parks in the history. Parks, 
however, need to serve an integral role in 
protecting the physical well beings of the 
citizens who live around them. Based on 
this belief, we proposed that the parks 
function both as a source of food and as 
emergency evacuation center. At limes of 
disaster, parks can function as a network 
for refuge, protecting the ci t izens by 
providing food and housing for those in 
need. Nature is a source of living in the 
history of Japan, where people can rely 
for food and shelter at their necessity. 
The perception of nature is reproduced in 
a contemporary form for this project 

As was proven in Kobe Earthquake, a 
shelter (architecture), despite its solidity, 
could not fully protect the physical well 
beings of humans. On the other hand, 
high advancement of technology, such as 
the internet, proved its e f f i c i e n c y in 

protection of human needs.This project 
aims to construct a built-form similar to 
an internet network that is shapeless yet 
ubiquitous. An internet expands thinking 
capacity by linkage of numerous brains. 
S i m i l a r l y , grassnet expands phys ica l 
capacity by linkage of numerous bodies. 

T h e 21st century source o f human 
protect ion w i l l be dominated by 
expansion of cyber territory and physical 
territory instead by architectural shelter. I 
p redict . When this moment comes, 
human beings wi l l begin to live not within 
a building, but in a garden instead. 
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Aichi EXPO, planned In open in year 2005. 
will be ihe first Expo of ihe ceniury on this 
planet. 

For better or for worth, an Expo portrays 
ihe era lhai is lived in Formerly, an Expo 
began as a space lo display objects in ihe 
IVth Ceniury. In the 20th Ceniury. an Expo 
became pavilions and the display of interior 
images through large-scale screens. 

Ii in clear, however, thai an Expo ha-. 
alua>s been a place lo display ihe neu and 
ihe unusual. Circulation of new ideas is 
usually based on public interests that are 
impermanent: impermancnl in a way that an 
interest is soon overlafcen by anolher 
interest A shift from exhibitions of objects 
lo architecture and architectural visual 
images defined Ihe flow of social trends 
Thus for ihe 21 si ceniury exhibition, i l 
seemed ins ignif icanl lo re-perform 
archiieciural pavil ion and screened 

imageries as done throughout Ihe 2(llh 
ceniury. 

What we aim for inslead is an Expo 
vvithoui architecture and without imageries. 

Exhibiting whal is "immovable" is similar 
to exhibiting the forestry and the woods, for 
example. Instead of visualizing an image of 
ihe woods, we aim for an experience of the 
a.m. I - that cannot be supported by visual 
techniques, electronic devices. It is very 
similar lo re-inlerpreting the prophecy 
pronounced by the witch lo MacBeth in Ihe 
21st ceniury form: "Macbeth shall never 
vanquished be. until Great Biman \V<«xl to 
high Dunsinanc Hi l l Shall come against 
him." 

An Expo thai transfers the conception of 
what is "immovable." is a challenge to 
reverse Ihe public conception commonly 
held today. Whal is "immovable" is whal 
has existed for a length of time. Thus the 
object, itself, is not unusual in any way 
What separated ihe typical from the 
atypical, usual from ihe unusual, has heen 
an objective mailer (ihe essence of the 
object) rather than subjective mailer (an 
experience between the self and the object). 
The Expo thus now aims for visitors lo re-
experience the typical and the usual from 
ihe point of view of ihe subjects. Il is no 
longer the elements that are lo be judged lot 
public interest. This is an effort lo reverse 
ihe structure of civilization 
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Tlic project aimed to conceal I ho building 
hall way underground and lo u l i l i /c ihc 
slope lo ihc ground l eve l for ihe 
recreation of Ihe public ll is essential to 
offer a space for public use. especially in 
the case of public projects such as 
national public libraries A loimalion of 
geometric park above the slope was 
deliberately avoided, but an expression of 
space in the utmost natural form was 
aimed for instead The building also 

extrudes out from below ground in slope, 
de-emphasi / ing the f o r m of the 
architecture in urban scale. A random 
plantation wraps the new building, and 
thus building and the environment arc 
treated as equals. Inside the l i b ra ry , 
numerous skyl ights permit a v i s u a l 
communication between the library space 
and ihc forest behind the glass partition 
W i t h this communica t ion , a c lose 
association between the citizens daily life 
and national l ibrary are enhanced 
I nderncalh the slope, the library holds 
transparent partitions that phys ica l ly 
separates the inside f rom the outside 
Liberation of knowledge and wisdom, 
however, is once again expressed both 
visually and expcrientially 
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I do noi particularly admire an island. 
This is because the island appears to be 
floating on the surface of the water, but 
the reality speaks differently. Ocean city 
is a proposit ion in w h i c h an ocean 
dominates and makes sport of an urban 

form. 
Cont inuous ly , we a im to build i n 

architecture that roots itself in ground yet 
f loa ts on the ocean surface simu­
l taneously. The ocean water is f irst 
induced into the lower portion of the 
structure, the structural components then 
motion up-and-down due to flood tide, 
which all together causes a forming and 
deforming of the louvered roof that sits on 

top of these structural components. The 
louvered motion brings in a continuous 
variation of light as well as a variety of air 
current and humidity. 

In respect to floor tide, a space that lies 
underneath the louver alters its form, 
character, and activities in succession. 

The goal of twentieth century 
architectural projects was to isolate nature 
from architecture. Or more specifically, 
to treat nature as a visual phenomenon 
and to unite this phenomenon with built-
fo rms as two separate ent i t ies . In 
contract, the project which I present today 
intervenes with nature (ocean) in total 
diversity, without limit, and yet. within its 
full essence. 
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A foreign corporate headquarter planned 
in central downtown Tokyo. 

What I c a l l glass/grass tower has 
annotation to both transparency o f a 
material (glass) and to nature (grass). The 
fifteen story glass atrium extends fifty 
meters o f f the ground. As atrium is a 
grand spate of transparency that opens up 
widely to the c i tyscape . it is also an 
enclosed urban forest f i l led with light, 
plantation, and life. 

This atrium consists of a plantation not 
only at the ground level but also high in 
the air where plantation boxes are fixed 
within. The structural beams contribute 
to the making of plantation boxes within 
to control sunlights. Plants above and 
below enrich the overall space. 

Due to various publ ic f a c i l i t y 
conditions that make up the building site, 
an oval shape atrium, looking in plan, is a 
fixed factor. Yet this glass skin of the 
atrium extends to cover the higher portion 
of a bui ld ing facade. T h i s b i - I aye r 
functions as a buffer against the noise and 
other destruction that occurs outside of 
building face. 
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A design of a public museum planned on 
ihe trace of Japan Rai lways ' Center of 
Operations in Shiodome for the next 
century-

A museum for the upcoming century 
shall not be a piece of architecture but a 
"system of traffic" instead. The museum 
that is imbedded underground, presents no 
form above the ground, and thus provides 
an openness of its surface for the use of 
public citizens. Underground, central to 
this museum arc combinat ions of 
passages for this "traffic system." The 
remaining space is treated as a light 
garden, where light pours in from above. 

V i s i t o r s to the museum ride on 
computer-controlled vehicles called the 
Ait Vehicles In the travel of A n Vehicle 

into a tube-form space, the art pieces arc 
viewed and appreciated. As the rider 
inputs the time of wa i t ing , museum 
section of interest, and the level of interest 
(for instance, the visitor prefers the l l)7()'s 
American an to the highest intensity and 
medium interest to the post I'JXO's 
Japanese art), the vehicle automatically 
selects the travel path and velocity. The 
vehicle further expands its path from 
gallery type space into theater-type space. 
One can thus attend a lecture of various 
formats as well 

This museum is a mechanism to browse 
into the true essence of art. Today, a 
piece of art. for example, can be regarded 
as v i sua l information which , via Ihe 
internet, is freely accessible from all over 
the wor ld . T h i s new capabi l i ty of a 
computer that measures new velocity and 
new freedom over browsing information, 
only shifts existential meaning of the 
museum to one thing: It is the only 
substantial space left to acknowledge the 
true essence and meaning of l i t , now w ith 
the velocity equivalent lo that of browsing 
information through internet. This new 
system not only applies to a museum as a 
building-type. I believe, but it is a system 
that creates an era of sh i f t ing f rom 
architecture to traffic. 
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The aim of the project was to fonn a new 
prototype of a cultural facility that opens 
widely to the public. 

The site is located in the core of city 
adjacent to the city park. We proposed to 
emphasize the unification of architecture 
and the city park to an extreme. Simply 
using a transparent glass that provides 
visual access from and to the two spaces 
(a rch i tec ture-park) d id not seem 
sufficient. Thus we stepped further and 
proposed to structure a garden space with 
movable wal l and ceiling partitions for 
f l ex ib i l i ty in its usage of space. F o r 
execution of this specific idea, we first 
constructed a linear structure (which was 
named, " in format ion c o r r i d o r " ) that 
would rail the movable horizontal and 
vertical partitions. By aligning two rails 
extending over the site into the park, the 
sys tem was es tabl ished for ro l l i ng 
partitions. It is, consequently, possible for 
an interior hall to act as exterior gallery or 
ice arena. A n ambiguity between the 
inside and outside territory is established 
f rom the sys tem, and re locat ion and 
alternation of fundamental essence o f 
spaces became possible. In addilion. not 
only did architecture become flexible, but 
we are now able to add movement and 
velocity to the architectural existence. 
The inmost attraction of this proposed 

project is. along with seasonal change and 
movement of sun. the space w i t h i n 
continues to change in its character and 
function. Such natural transformation of 
space only draws ihe meaning closer to 
that of a garden. 
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A re-development plan aims lo reclaim 
Northern Exit region of Maebashi Station 
of Japan Railways. 

The utmost problem which Maebashi 

Station faces is an isolation of the region 
from the station and the railway: It is the 
vacancy along the Northern E x i t 
Boulevard that this project focused on as 
a social issue lo be challenged. 

In order to eliminate this distinction 
Withil) a single sector, our first intention is 
to abandon the conception of a Station 
Bui ld ing along the station, as is often 
done in Japanese p lanning . Stat ion 
Bui ld ings , for the most part, present 
themselves as an extruded object in Ihe 
midst of city. What we aimed for instead 
is a treatment of the station as a single 
garden and to have it dissolve into the 
urban environment. Within this garden, 
one finds a center for outdoor activities, 
such as an outdoor theater and outdoor 
sport f a c i l i t i e s , that encourages the 
c i t izens into act ive ut i l iza t ion of the 
garden. 

This concept of garden continues along 
ihe Northern Exit Boulevard. Instead of 
s imply expanding Ihe w a l k w a y , we 
incorporated various outdoor activities 
and electronic devices that support these 
public ac t iv i t ies ; a new formation of 
digital gardening concept in the central 
city. Furthermore, ihe roof of buildings 
sandwiching the Boulevard were treated 
as roof gardens. By redesigning these 

spaces as public spaces, and offer ing 
these spaces to the citizens as gardens of 
city. Ihe relationship between Ihe people 
and Ihe city is enhanced. Construction of 
garden networks is aimed bolh on the 
ground level and off ihe ground level 
higher in ihe air. 

Throughout the twentieth century, we 
have continuously seen a containment of 
urban activities into a defined space. As a 
result, life and vilalily were laken away 
from the streets. In Ihe century to come, 
however, we aim to retrieve the activities 
back lo streets, and to revitalize these 
public spaces as they are always meant to 
be. 
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T h i s is a new style o f educational 
ins t i tut ion planned in the core of 
Yonezawa City. A program called for the 
over lay o f two spat ia l elements; a 
university and a theme park. 

The purpose of this project was to open 
the educational f ac i l i t y widely to the 
surrounding environment, the city, not 
only spatially, but intellectually as well. 
The Theme Park here is a mechanism 
wh ich arouses and consumes public 
interest for knowledge and wisdom. On 
the other hand, a univers i ty is where 

knowledge and wisdom are produced and 
exercised. 

The shortcomings of universities today 
is that consumption and production o f 
knowledge and wisdom are c l e a r l y 
disengaged. This sense of limitation is 
felt in today s theme parks. The project 
thus aims to not simply re-engage the two 
functions, but to intermingle the merits 
and achievements attained in each 
function. 

The site i s on a generous h i l l in 
Yonezawa City. The university is located 
at the lower portion of the hill, and at the 
upper portion the Theme Park is planned. 
Each program repeatedly extends out into 
the territory of the other, and the mixture 
of activities and knowledge is introduced. 
Topology is re-shaped due to integration 
of different functions and minds. Along 
with canal of the city at the low hi l l , an 
urban infrastructure for new living style is 
re-considered and re shaped. 
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A house for fifteen children in pine grove 
lhal stands in the mid Atlantic shore of 
France, le Landes. 

T h i s planning is par i of " S imp le 
Garden" project organized and led by the 
French artist. Gerard Boidin. The purpose 
of the "Simple Garden" is to provide the 
opportunity for children from around the 
world to stay in a house situated in a pine 
grove for one year and obtain a life within 
nature. 

The house for children consists of 
repetition of structural frames made by 
bamboo. On lop of the arched bamboo 
framing, a membrane of natural fabric 
allows respiration of outside air. The 
space within this membrane thus docs not 
seal off the exterior from the interior; an 
in-between zone that mediates f rom 
outside to ins ide , and v i ce ve r sa , is 
established. 

Within this pine forest, a minimi /cd 
bamboo forest controls the inter ior 

env i ronment . Depending on fabr ic 
variation, a gradation of spatial quality 
acts in sequence. The fabric membrane is 
an a rch i tec tura l louver . W i t h i n the 
bamboo f r a m i n g is another l ayer of 
f raming. T h i s is where bedrooms are 
located. For indef in i t e ch i ld ren ' s 
ac t iv i t ies , another garden is prepared 
inside the frame w ithin a frame. As it is 
often said, architecture is meant to create 
a garden. The same conception applies to 
this project. 

The "Simple Garden" is temporary and 
" nomadic" in a way that, like children, it 
wi l l continue to travel around the world. 
The fabrication system thus is applied 
here in bamboo framing for sheltering. 

SD9711 
118 



m\ 

1 1 9 



^ l ^ ^ - t f e l B ^ t S i x a t ^ f i ^ uTOf lUUQrf?, 1 9 9 2 ^ C h u y a N a k a h a r a M e m o r i a l M u s e u m 

Wk'Pmtytil ( l 9 0 7 - 1937 *f-) 

$1$jikm^ raw*, a r e a s ui 

-bft-bftcoi&lg^HfcPUi, i l ^ 

\*?t>bfrtt] ifeiUT*, X A - X 

ft, S ^ r t K ^ ^ i t f ^ f t T v ^ o 

A b^^.7 - ^ f t E 3 U - ? - o T ¥ 
S * # f n tz tz AstzKWZlXH 

^ 7 r - T - * l ) , r - ^ ^ ^ T i ' V ' J 

7 > f 7 K • f - f X 7 " U " f ^ r S ^ 

L - C , - e f t - f f t ^ t c o - e - i f u i a o ' 

A project planned for commemoration of 
a poet. Chuya Nakahara. who lived from 
year 1907 to 1937. 

The aim of this project w as to build two 
"grounds" instead of creating an object 
commonly known as "architecture."One 
ground is meant to be "soft." with smooth 
texture that draws a curve. Such softness 
also contains plantations and the base 
extends high to reach the sky. Another 
ground is meant to be "hard." where the 

base is folded several times on irregular 
patterns. The texture is rough with 
patterns of paving, and sits tight!) on the 
existing earth ground. Whereas a "hard" 
ground is a metaphor to the world of 
reality, a "soft" ground is a metaphor to 
world of poetics. The two grounds are 
connected by numerous columns that 
pierce into both planes and have 
correspondence to the poems written by 
the poet In other words, columns are not 
only structural components, but they 
embody an opportunity to deliver one into 
the virtual world of Nakahara*s poems by 
installation of head-mounted displays. 
With the physical approach to a column, 
an experience of the virtual poetics 
follows. The project s intention speaks in 
a way that transforms an enclosed box 
into a digital landscape by another form 
of architecture. 
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Under Junj i hoh's commission. Japan 
participated in Venice Biennale "95 under 
topic. " S U K I — s e n s e of mu l t i -
vernacular." Commonly, an exhibition 
space is not commissioned to an architect, 
however , due to a close assoc ia t ion 
between the theme of S U K I and a space, 
the planning of hall was requested by us 
as well. 

The aim of the hall was to recreate the 
contemporary art exhibition space once 
created by Takamasa Yoshizaka in 1955 
through its "garden-ization." First, f ive 
centimeters of water was laid inside the 
building, and then seventy centimeter 
wide plane unvarnished wooden paths 
were positioned for w a l k w a y s . T h e 
fundamental philosophy in Japanese 
P a v i l i o n was, along wi th human 
circulation of space, an appreciation for 
the art works along the surface of the 

water. In movement an unexpected 
disposition of art pieces adds a layer of 
meaning to the space. T h i s sequence 
resembles that of roji into sukiya houses 
from historical days. "Garden-ization" of 
a space hereby means a sequential 
experience of and into a space, as often 
seen in the traditional garden planning. 

Experience of art means experiencing 
the dynamics of art. Although art and 
space both contain distinctive qualities of 
their own. an association with each other 
seemed inev i t ab le as it was in the 
tradition of Japanese space-making. A 
simple example of such association lies in 
l u suma screens where art and space 
merge to create a single essence. 

T h e wooden paths o f the p a v i l i o n 
extend further out into the forest outside 
to mediate the two worlds by negating 
strict separation between the inside and 
the outside as often seen in (he twentieth 
century museum space planning. A series 
of paths through a single nature is the 
experience at the Japanese Pavilion. Nam 
June Paik. a visitor of Japanese Pavilion, 
had stated his impression of the Pavilion 
to be that o f K a t s u r a Pa lace , and 
pronounced his ever-lasting devotion to 
the Palace in the history of Japanese 
architecture. 
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z t f f c * » t > , t t B l i 3 f B # i : 

* 4 : t A K < 7 ) # f t of ihe human body (i.e. sand, water) shall 
be utilized. Sand and water have soft 
qualities in a way that they can be 
redrawn over and over again as desired. 

An interactive landscaping was submitted 
to "Kyoto's Future Space Museum" as a 
single mechanism of architectural 
planning. 

This mechanism perceives the 
surrounding sound and portrays a "stone 
garden" as a reaction to sound magnitude 
and travel. 

It is our understanding that this 
mechanism creates an architectural plan 
in three different ways:Thc first is it's 
inter-activity. The goal is to plan not 
from the planner's point of view but from 
the environmental point of view. The 
second is it's dynamic quality Just like 
shifting lines the sand, for instance, the 
planning is never static, but remains 
dynamic and incomplete. The dynamic 
never ceases. The third is a quality of 
softness. Elements which foster the touch 
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I h3d worked together with a performance 
group. Ht in terra pax. for submission of a 
project to the "Resurrection topos" 
Exhibition. This exhibition was a 
collaboration of artists and architects. 

The theme of the work is transmission 
and equivalency. The centering issue was 
what can be transmitted and what cannot 
be. Furthermore, if once transmitted, 
does an original quality remain the same 
or not. For instance, an image on a screen 
is transmitted through a circuit. Is it 
possible to state then, that an image prior 
to transmission via circuit is the same as 
post transmission via circuit.On the 
opposite end of the screen image is an 
architecture. Transmission of architecture 
is a task of many hardships, but not 
impossibility. 

Between image and built-forms lies 
water. Although water here and water 
there are nevertheless identical, our 
tendency is to equate them as same. In 

such way. water is viewed more abstractly 
than concretely, just like screen images, 
and allows room for transmission. This 
intermediate nature of water, by its 
various uses, subtracts solidity out of 
architecture as it adds reality to images. 

The experiment which was 
implemented here at the Exhibition was a 
piece of architecture that centered around 
utilization of water and glass, a 
performance done by Et in terra pax The 
performance was filmed by Jun 
Kurosawa. On lop of the images taken in 
the screen, water, in the form of 
membrane, was streamed. A significant 
amount of water, which endlessly blurred 
boundaries between real and virtual, 
original and simulation, stemmed the 
project. 
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ass; • 
fttftBW : 1,700.77 m2 
a n a w ; 537.06 
I&fomyi • 498.21 m2 
m&m •. 31.57% 

: 29.29% 
S g f t : i f t T l S I « S ± 1 B 
Wig . 

: * i i / J L p / i : S i l 
: R C i i 
1 9 9 5 * 5 3 -
1995*103-

1 9 9 5 * 8 3 
- 1 9 9 6 * 5 3 

A l A ^ x - r ^ ^ ^ H t § l K l 9 9 7 * ) 

® e f § a n s g m i s i t * f t p 7 i 

J I I P S f l l B f ^ B r 
s ! w § a n « B m s i + * ^ p s 

J S X : tt+x&ffi 
ftiftBM : 1,281.21 m2 
a n ® W : 568.89 rr»2 
S & M : 1,125.19 m2 

a e $ : 44.4% 
S W * : 82.5% 
eft : i f t ± 3 e 
W i i : 1 -2K : R C i g / 3 P i 
* f f f l t t ± i f : 

S t S : S U S t 0 . 4 m m i f j 

F*3S6tt±tf : 

it if1? ^t15+10mm ( g i n ^ n ^ hftnii 

< k ^ 7 X t 1 5 m m ) : PB EP 
P B 7 P * P B ^ 7 i - K a l g 

1992*7 3 - 1 9 9 4 * 3 3 

S i l 

S S X W n : 1 9 9 4 * 3 3 - 1 9 9 5 * 3 3 

s i w § a n i 8 m i § i + * « p / f 

a n : @ t f f i § a n s $ r t i i £ i t * 8 R f i 
W i i : W * 8 W ? ? S 
mm: ^wsanfgmisft»«m 
g l f : S W ^ a n i B f f i E S t t J f c p f i 

« x : $ 8 a i S S ^ x » 
fttfeBW : 1,961.38 m2 
a n B W : 768.83 m2 
I S H I : 925.31 m2 
a i K $ : 39.37% 
$ f l t $ : 47.18% 

e » : i«±2e 
W i g : R C i i * i g 
W S B t t ± i f : 
g i g : ^ 7 - S J 8 ^ @ 0 . 4 m m a i i t f 
» . # u a - * ' * - H f c « / * H i : 5S# 
5 0 X 3 0 * S ^ I A . O S , ^ ^ r * f f l . O S 
f*3g6tt±if : 

^ # : « t t ^ 7 7 h t t ^ # . 
h - t S / S I : P B @ 1 2 m m t ^ ' < f U 

E P / E : ^ ' - f T - y « ^ | g . OS 
l a l + W n : 1994*12 3 - 1 9 9 6 * 4 3 
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19962 5 3 - 1 9 9 6 2 123 

Hr&ift : I 

U M B I t 

R f : a t g B « B I t f f i 3 E » r 

M X : ; * * a B • # ± X * £ [ 5 ] £ * 1 * 
S i f t B f * : 16.440.00 m2 
a S B f J I : 4,660.89 m2 
i i f S H W : 8.187.09 m2 
i ! 8 * : 28.35% 

: 49.79% 
8 i S : l f t T l | S § ife±2Bg * S £ l B 
W i l : R C £ S R C i l S i S 
* f g B t t ± i f : 

: SUS304-2D t0.4mm=ftj£R 
T X i £ / * ! f : *> S OP K 5 3 6 1 
t25mm, T K S 
rt8B1±±lf : 
J * : ? 7 9 -j K * - ^ v M 1 7 m m / 
IS : * 3 S t 2 0 m m / ^ # : PB t 12.5 
mm + t 9.5mm S $ & / t ? > =3 + EP 
BltJtBIB) : 1993 2 7 3 - 1 9 9 5 2 1 3 
H I M : 1995*1 3 - 1 9 9 6 * 3 £ 

n « « f m ® i t ( 19952 
pftSift : * « S i t & g g ^ « B i 

* * B i t : « f l f 5 i t S 8 » f f i B l t » 8 5 3 i 
U M B I t ! 

w a : 5 s « i i i + a * « p 7 f 
: W « I t i i 

M X : 
R i f t B H : 4,193.63 m2 
i l f S S M : 473.83 m2 
imm: 11.30% 
t i i i : RCiS 
*f 8Bf±±if : 3 > -7 ' J - h}7 e>tt L. 
R S t W n : 1991 * 1 1 E ~ 1993*5 3 

: 1993*6 ft-199423 3 

§ W ( 1 9 9 4 * 
ffr L * T -9-' -f > « * I t § I t (1997 * i 
pfi&ift : « f f l S s P € 8 « ^ » I 

: • J S f t t t f t & M B . i f t «3c 

* * B S t : B W 5 l t ! S 8 r t i B 3 t » f l 5 « i 
X M B I t : 

a s : i w m » « m e i t » » » f , 

5 > h 

R f l : ? - f ? > 

M X : t i « P 9 W « R X * # W £ I M t 

S t i t t B i l : 8,363.66 m2 
a S E « : 1.330.81 m2 
i £ i $ B i * : 1,273.80 m2 
3 8 * : 15.91% 
mtm: 15.23% 
B58 : i f t±2BI 
M * : s £ * i i - g B R C i i 
« 8 B f t ± i f : 
g*R : * x > U * *£ t0.4mm j g f t X 
tt/*fi : M 8 m m 0 > ± * v 

f*}SBft±lf : 
B R : ^ r > / < ^ t 3 0 m m ( 0 i 4 - > 7 f 

- >u / 11 : ± ! l / ^ # : P B 
t = 9 m m S ) i f l l i B S ™ » ' < f a ? E P 
Bi tXf l f f l : 199228 ft-1993*8 3 

: 1 9 9 3 2 1 0 3 - 1 9 9 4 2 3 3 

I > / < - r < 7 A 

* * B t t : B M 5 J l » 8 f f i B t t * & d r 
: 1996 2 7 3 - 1 9 9 7 2 3 3 

1996 til H t t f l 

* * B t t : t s « ? s a i e f f l m i S i t * R p 7 i 
B i t MIS! : 19962 1 3 - 1 9 9 6 2 5 3 

pfi&ift : m^sm^ 

F $ B f t 
K M t t 
S t i R 5 & & 8 f f i B l t * f £ A f r 
1 9 9 2 * 1 2 3 -

3 r f t » : 7 ? > ^ . U - 7 > K 
: f i t t M B 

* * f i l t : 8 t f f i § a » 8 f f i B I t » 8 p f t 
SftiftBfS : 3690 m2 

: 615.04 m2 
i i S B t * : 190.40 nV 
mum: 16.7% 

: 5.2% 
m i : m±m 

BltMIBJ : 1 9 9 7 2 1 ^ - 1 9 9 7 2 12 3 

* * i s i t : s i w s a s i # B m i 5 i + » « p 7 i 
WSWk •• 1 9 9 7 2 6 3 - 1 9 9 7 2 7 3 

BSfS : l f t ± 3 H JftT2Sg 
m : s i i R c i t 
I s l + M f f l : 1995 2 1 1 3 - 1 9 9 6 2 7 3 

filfeSfl : 5,587.47 m2 
: 5,587.47 m2 

i iESf f i f* : 54,000.00 m2 
i l K * : 100% 

: 700% 
S g » : i « ± 2 9 R g if tT3Bg 
M i l : S & R C S 
^i+WfS) : 1 9 9 7 2 1 3 - 1 9 9 7 2 8 3 

£fcJ7Jt52005 

: H i f i S . ttlUIB 
IB! : 1996 2 2 3 - 1 9 9 6 2 5 3 

: m s * - ^ 
S i f e E f l l : 4787.32 m2 
a S B * l : 3,399 m2 
i i f S B f l : 17,768 m2 
nam: 71% 
mum: 372% 
BSS : H L L 5 K if tT2Bg 
Ki tWfBJ : 1995 2 6 3 - 1 9 9 6 2 8 3 

p^ s i t t : w u m m t T i i 
* * S l t : »{JISa?gi8m-fSt+*f*p7T 
R t t W W : 1996 2 4 3 - 1 9 9 7 2 3 ^ 

p/iSift : a j ^ » * > / ? m 

K f t n n ! 1 9 9 7 2 2 3 - 1 9 9 7 2 3 ^ 

B S S : tt±2K 
H i : RCig 
H t f t M : 1992 2 5 3 - 1 9 9 2 2 9 ^ 

Vs. - * • fcfl >7— U B *lg 

p/rSift : «f 9 " i - ^ 

pftSift : £iBJfft§£gK»ASfiJ 

H M t t E t 

I f f f l l 

M X : a S H / S A C A I M S .P .L R l 
/DESANTI 
aSfi?« : 256.00 m2 
S S B f i : 448.93 m2 
Bi t t : * f t ± 2 £ 
^ S B t t X i f : 
1 « : R ^ / ^ y : - B g / N ' - x - r f v u 
# ' - K 0 ) ± E P . - B 8 R r ? ^ y B i : E P 
p*jg6tt±if : 

: = 3 > n - ^ . t 2 0 m m / y : P B . 
t12mm. E P / ^ # ! PB, t9mm. EP 
iSI+fflfS] : 1994 2 7 3 - 1 9 9 5 2 4 3 
MXWfB! : 1995 2 4 3 - 1 9 9 5 2 6 3 

# M : 1994 2 9 3 

# W : 1 9 9 6 2 1 0 3 - 1 9 9 6 2 1 1 ^ 

mmmt 
pfittift : O j P R J t m 
$ W i -.mis. 

: S ? W S a S I B m i 3 : i t » « p / i 
HMI5I+ : 

&m •• 0j«i2fiixit*ftp7t ^ - r iz - f 
M X : H a S 
B 9 : H?W§aSliBmi3;lt»ftp7i 

» i f t ® W : 1,604.50 m2 
a « B « l : 1,250.46 m2 ( i f »gB7> 
374.12 m2. &t lgB# 876.34 mJ) 
i 4 S B « : 4,026.84 m2 {HWiBMi 
2.064.18 m2. Sft lSfi t t 1,962.66 m2) 
Ham : 77.93% 
g f l l * ! 250.97% 
Sgft : i 6 ± 8 B i 

N i l : RCiS 
SsltJWfSj : 1 9 9 5 2 1 1 ^ - 1 9 9 6 2 6 3 
M X M r a : 1 9 9 6 2 1 0 3 - 1 9 9 8 2 6 3 

a « : » f f i £ a S £ t B m t £ ! + * 8 p / T 

H i : J I I P B « W £ 3 r 
E l : R « 5 i t » « m B 8 t « « S » r 
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H t t t S t t K 
1954? W l i f i l C ^ S f t S 

1979? * » * ¥ l l l 6 * f 4 * * K * l l 
1985-86? = ! P > f c ' 7 7 ^ { t l 6 - i 8 f r i i t ® ^ f 4 * 8 

Asian Cultural Council taHWRR 
1987? s i w i J E m B t a 
1990? B ! W § a i S i g r r ! i j I t » « P r r l S u 

1997? a*mt&m%is%* 

S i t 

n 
10?t8< h - V - t b J S . 1986? . *.< J X J t . 1 9 9 0 ? . 
^ a - 3 - ? £ l b * f * 3 ( h - V - t i d K f i , 1987? ) , j f * 
K / W • # X h ; E ^ > 1989? : . il!g20 

t t « ( 8 i i l 5 l l i . * » , 1 9 9 0 ? ) . v ^ r A t L T t f ) * 
& . £ > K » £ . f t # , 1 9 9 1 ? - . i l S I U 7 > u TOTOtB 
Kf i .1992?) . * S - i l £ A n ( * > < 1 9 9 4 ? ) . i t 
» ^ a i S C 0 » * S ( » r B « « . 1 9 9 4 ? ) . i l » < 7 ) f e « £ g * 
T (TOTOfcrJKS, 1 9 9 5 ? ) . S i f t B * X l b i * 8 S t S ? ^ 
I t 1997?: 

7* h • OWsv h 
A S S?: p10-11, p19, p25, p30, p32, p34, p36, p38, 
p40, p113. p119± 
If if i fcif t : p48-51, p54-65. p68-80, p82-87 
» i l l e ¥ J l g E : p66-67 

r - T - X : p 1 0 9 , p127-128 
£ « g f t £ B : p 1 2 9 

W2005 CGftJtt 
K"fe>*-:p103 

m w # 

* U J I S 

**** 

$ * J l * 3 i i 
* J I I M 5 
it ' •*•!• 

71 ft H 

Z l f A C ? 

S f t J t U 

m m * * 

• a i t * 
n e w * 
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M H V t 

N a t i o n a l 

I b L ' T J S ! it L * " ? i 

» 4 4 % ' f e » l * T , r o 

H f 7 « J - a > 7 * - N ) A C L A S S II HfSf t t J32W2t j 
7 V - F 4 2 5 7 H D Y f * * < I * S 7 1 , 5 0 0 n ( S t - i * » M ) 

(7V-F425HDY P E ) « * 4 T l M * » T - * 4 t o 

£ S * ± « f : * 2 S i i 7 ' J - F 4 2 6 C Y ) t < 7 ) 

• W M % & H <7>1SS (-<* 6 * : ft 15% 
• fl-ftfUfflKiSSx*: ft 10% 

• ^ S B » H * l c « * x * : f t l 5 % 

T 5 7 I *R»Bnim5nmo48 * T i i - t t 7 - * f < > ? i TEL.06(908) I I31 'V 
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[IJU9LA5I-I 

-f7°*< Ujj&o M I W A w l 8 & # * > 4 ' T - & J £ < { i l 

a * L A •> 'J - x x t = R jfe# 

£ I H , 200 7/-b •/ K ) < 7 ) « flfj ' £ | 6 o -1 (7) j , 

M - / ^ ( . - ; ^ ' f 7 ' W - X D 7 ; i : , M I W A 

111o. O O O N ( m i . o o o k g ^ ? m \ o wr 

i f i i ^ T *»25 x 12mm I J fc* <T) f -y M M r B 5t <§ 

k y j r - 1 - o f *s f n m K sc a 11ftilR * • * ft 

l ^ l M t t i r ^ 0 M # X : H r W I ^ X K ft 

><7) t|i ^ v > f A L ^ K . " i t [ " ] t r 

i t I < # < T l i f c b t t U \ , 

fc&aw^jt^T-fo ^ U I i - > 

, - . ^ - „ rU9j->'J>5--
A T . " 

- C - - l T - M I W A f i W r ^ l w " " U 9 i V ' 

>)>r-%m'&a ^ ^ L A - > ' J - x ( z 6 f ? ; ^ V i 

D - ? ' ) - - r - f X 7 / i J t * ' « f f l U : r U 9 j ->'J 

> r - \ m I i g 3 4 o o ; / a 1 ) t c o ^ i f t i 

X £ - "> X r A l l fc&$L 

X T - l i & r £ o i ± * > # v J£ *• | •) « | & ( 2 M i f i 

h ' M M W * £ ' t i c 0 % K ^ < ^ ^ 

L A - > ' J - X I K i ^ ^ v7$Ml<n\mtz I t T - 1 
r U 9 j * ^ t f 4 « f l | 6 0 i / ' i > ^ - . 7 l t « i c o m 

<& 5 i i Q A / t y j H f / h - f f i , 5SFf f f iO WW:«g 

H * * * 0 * 1 ^ « , ? ^ i ; 3 0 f f J I i « l ^ < — / v ^ K / l ' 

A ^ i b - t i - ^ ^ J l O O i i ' ) 6=7)' <'J x - -> 3 > 
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tO AAIWA 

< l t l P P - y ^ > * < m ^ . T < ? > 

L A ^ U - X O 

^ \-f 7"'J y K*>— Hp 7? MC20S 

ft ft ft L < J 1 " v > i. n E 1 ! L ? i £ % 

Iti t i If.] 1 1 K ,'„', £ If J .2;. * <7) « I Jfl I A ? f f f t i i 

• I 

- X f c ^ i l - L ' f c f i l - S f c * ) ! : : ! * < S : r l c 7 ) ^ - e 

- f H f W f r f c « f ^ i : 1 - 4 > » & & f t i M 

M I W A - C ( i f i ^ < 7 ) B f % c o * g * r ^ T ( 7 ) r. 

a ^ r ^ ^ L f c , i » R W » i i i a i s v K - A 

| l i * M ^ n i l * w 

m i i : M ^ % 9 i t x ^ i t o 

J : % & l - f £ i L teH nu "C* 6 T 7 ? - f - f x & L 

T - ( i . J * ^ # C ' J # ; # M l * ^ 0 M I W A T ' l i 

£ T V > * 1 % ^ - C U H K L f c ^ a * . r S D j ( 3 l f f l 

r S D j tt*W0W(iitlli?#hfel&^4 

( £ # ] 

l2 .^o S t * * * ! * 

7 9 - I f - t* X 

r A T - , i W / i . r j 6 ( ) 0 

M I W A ( 7 ) S ^ ^ ^ - r ^ L A v ' J - X 0 

L A - > 'J - # # f f £ f ! l L X ^ t z t i V z 

X £ ' f f o T v > & « a o 1 - t • •/ h ¥•) 17/ M1 li« j f £ 

<r>-f ̂  X b fiU & * ft fit 1 1 T £ 7^ r A ' I • 

4 W t t . - L i l X ^ M I W A ( t&) &*£&ivr. 

» # O D u / ^ « J C f S t t ^ 1 0 5 * S I B S I E S 3 T B 1 » 2 ^ T E L . 0 3 ( 3 4 5 2 ) 5 5 5 1 f t F A X . 0 3 ( 3 4 5 4 ) 6 5 4 7 



National O T I S 

i u 

(D <P I m i 

m m 
S 

* ' I t 

J *>< 1 
f i j 4 

U J 
I S f c 

5 5 * 

^ o 
1 

i (iiffll7?5'̂ 5W0.S*») I S H d 7 6 0 X 8 8 0 m m ) i i > l ! « ? 
• I 

I * 
I 
• 

• l 

) r 
!J*7> \ 

I U A ' - ^ - j 5 f * f f ( t J l Z f f t l / t J l o T ' l ) . ± S 4 

* * i t 

F A X . ^ 0 1 2 0 - 4 9 5 - 0 6 5 n ^ ^ - ^ x - i U ^ - ^ ^ ^ t t 
T E L ^ O l 2 0 - 4 9 5 - 0 6 4 • » M ° t t , * - " H . ? ? - ^ ' x ^ ~ f ^ ™ t t 

163-08 * M i t f « B B « « 2 - 4 - 1 (J/TTtNSfcrVU) TEL.(03)3349-1364 ( § M / 9 : 3 0 - 1 7 : 0 0 ± 1 . H « . 9 B I * I * < ) 
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3 3 C 
to T m i l l ? : t * # < & * I t t 3 l f f i I 6 & l * 

-

n r / •) * • w . o. M t2'\m&wititemiim 
±mm A / W S J i i » j i j f i t t * i f i t £ £ s a 1 5 0 

7 7 2 
IN 

! -7 y h U X • 7 r 7 h 1 ) - + r T x -f • 7 7> 9 > r " ' - > 3 > 

• 
f 

• 7 r O > T — > 3 A HirtH 7 * ! TH'f-Jl'JXn'^^ -Its'* -f >9 1 

Xif f r f l ^m & M f c t > X t t K A J i W -6 

to v > & I S I M r l k M t H M ^ t ^ 3 

feoffs 

U l L T v » < C t U 4 * S 7 5 { . « * r < 

I T A & & ^ f j R g ^ f t O U 7 ? - < £ < 

* } $ M f | f j £ ) 0 ) £ | r ' i j u f , £ ^ - C f V i W i ^ K / f i L 

r v * & © l £ * t U i - • f > x * u 

- - > 3 > u (±n-: & y - x f x b 3 « f % $ 

-> £ t & r t f ^ «9 a * L J U i v » I X 

1 4 - < f U ' i R ^ J f ^ U W i - s r - x i x h-

r - - r r x h w t t - p J i i i - T N S S E & J KV» 

9 i l f t N 4 K t & t i £ n i l , s w , M & a 

/ j i & l » * f t M i f c A t l 3 i ^ i i ^ » $ | ! I J T - B t ^ < (0 

o M £ j i j i) $ Wt. v»& (7) j * -f v i : • c/> 

f f t f t 0 f l M I I f v h to H * H. 

£ ( t -C-1 i 4" v > 11 ii t \ M v » A iSi t\ % & - ; tz ffe 

ii>i*iH<7)^A- 7 - l i l i I ' ! . ^ 7 t * # f L A 

i s 1 1 n a s g « ^ u « o i*i t -J tz mmx-ii 

\m<» Mk#mt < o t 

f t 4 - ( b ' i w t - f v u A T . W 4 

i t A n ^ i L ^ t v . ' j . i A i i . ' > 4 < > fcc^lil 

ZhZ<WW-]X'3hZ>o 

i ftt h i<\ IS! £ »»rrrfe I : f h tz i t f ) ^ | l f l 4- g ^ 

^ l i / i ^ » ) i < ^ ^ i a j c o t l . t f t t ^ i » ] u j : 
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- . 

r . 

-JHnnftS <7L-7'T^ <7)¥ifil2. K S E I . 0KStfc«-="M,:ittress Factory: Install <in<) 7 7 h 
Performance 1982-1989'. Mattress Factory, 1991 

-6. ^ r e ^ w ^ \tjm\ * mm * 

- 3 k Bflfro Mil fiw < 0 fcf ft1 
->tZ J *' k . 'H' -Cl '^: 

hvM^Si^MiV"J $iiXv w % I < && £ k 

t^^fo?£Umti£tf.A-tzZ t\z%2>0 @ T > 
try f r ti£\'\?t(omts£n[zWtLfzK>t^n 
<7)i±r-x i x Y\tkiX£< i&$it$$ 
<^/i. k h*#4* K • * » v Kl iH^c n - v 

i, \ C tz im li I?W>n -c i > & -CI ± v» T) » *1 

y y-f-^i-y y^wO»t fcftfcfr^fcHA^ 

•c-(i**a<o 

-y y / < - T-JI i t>U * II11: i o r ffiHJIIN6 
^fHtv^, )H*>ite*H**£ •>' T> x{1/ 

r-, - t e ^ b r ^ t a - j - c i i v ^ i f i y f , fpj 
ti'mnxm^'tW^y. s k m ^ f t 

•tv^o % ^ j f e # B i l t ^ g * ^ ^ ^ o in 

^ « [ : i i 7 5 - . r ( / ) ( T M K J I'.ii4 ^ i i ^ . * 

» 7 ^ ' J >co|fft i-.-c •• 
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(I , V y h UX • 7 r ^ h'J-|i75»oT<7)U 

hu-Miuiwmzii^x^^zzt, 
mtt>£i>t 6ffi&<»f$hlifz^fzi)\ yr<r>t 
£%2»*-CL7Wfco-0>fc i>£fc , -f>X 

^•c^i^^'j y^--> 3 > L-c i»<o i Or-

2PKf<02^Ulivx-A X • ^UJbCO^/L-
OtDf^a^j l^^tVCV^o y U'K^fWn'ili 
*<DttIt^iHtC4 o "CV>* £ ^ V > * . 
b. V •/ h U X • 7 r 7 h 'J —<T) { > X ? U 
- v 3 > ii K'T t v i n i 'K ik$k<?)*%t i 1 

« * > v v, M O C A ^/K/ '"^M-e^co 
^Ais j i f B r i t 3 6 * « L&& 

T7 U r-r'XJ fev»6 fU'. l i f i l^W/io^ a 

3 - 4'/rt h t wm<»*>tz 0 &H1NHfeW9 

Btz L T5' L £ » M t * 3 < o 

k l ' l l J i l L T i ^ k , *t.twii:».^\ -|"JU)t 

/<9 • >1>-?V 7 X ^ - > # -
7 • y - w v 4 = J ~ 7 f t 
mh-m.%i&'r>\{\%x%\\itzm&t ( i w ^ 

411) | ? ^ % l i < £ & ^ # f e , V v K U 

- ^ • t f - v 3 >k LT«»7^il/j<7)75 {l977 
/i75> f, 20 fi|itip£^il^lo 

7s-7 < v I # e y -y / < - y'lli^ fev*4 Hi*C'(i 
I V ¥ • 7 ^ X h7)»b!|l^C7)jiO 

v > X ^t f o 7̂  I) L T V » / - T 5 « » 1 9 8 2 <pO 

f l aclory InstallcdJ K ^ § 75'JtI- I'l fttz% 
o i i l " i . 7 ) ! £ i o / ; o O ^ o j i , 7 - f f x 
h • 4 > • y T-'> x u 11) -f > x ? v- > 
3 > • T - h&'^fliLTl»< - I t : 1983 
7 u ^co2f^H
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9 6 0 7 T h e A r c h i t e c t u r e of K a m e k i T s u c h i u r a : A 
Reapprec ia t ion: Reintroduce Kameki Tsuchiura's works 
before and after world war II. Works: Tsuchiura House I 
and II, Tokuda Building, Hosaka Clinic, etc Multi-unit 
Housing by the Kenchiku Design Studio: Introduce the 
idea of housing which Kenchiku Design Studio have kepi 
showing new FH HOYA-II project. V 1.988 

9703 Minimal S p a c e A r c h i t e c t u r e : Introduces simple 
architecture we call 'minimal': John Pawson (John Pawson 
House. Jigsaw), Shinichi Ogawa (Glass House). Waro Kishi 
(House in Nipponbashi). Toshiaki Isida (NOS House). Text: 
Hiroshi M a r u y a m a . T s u y o s h i Matsuhata . etc T o k y o 
International Forum: Photo: K O J I Honuchi. ¥ 1 , 9 8 8 

9608 Michae l H o p k i n s and P a r t n e r s : Introduce the 
important works by M. Hopkins and Partners. Hopkins 
H o u s e , The Inland R e v e n u e Centre. Bracken House . 
Schlumberger Cambridge Research Centre, David Mellor 
Offices and Showroom, New Parliamentary Building, etc. 
Visiting Dreams of Light and Space: Donald Judd's and 
Walter De Maria: Text: Fumio Nanjo ¥2 .447 

9704 Expanding Horizons of Digital Design: introduces 
projects creating new environment of architecture and city 
with computer and network technology. Texts: Noriyuki 
T a j i m a . S i g e y u k i Y a m a g u c h i , E i s i K a t s u r a , Michael 
Benedikt, Masaki Hujihata, Akihiro Kubota. Ken Sakamura, 
Naohito Okude. Mitsuo Morozumi. etc ¥3 .059 

9609 The Heyday of the Modern House in Denmark: 
Introduces Danish modern houses of the '50s and '60s. 
Summer Residence of Niels Bohr, Vilhelm Wohlert: Soholm 
I, Arne J a c o b s e n ; Kingo Houses, Jorn Utzon; etc. text 
L.B.Jorgensen. Riichi Miyake. etc Yemen: Mountaintop 
V i l l a g e s a n d T o w e r H o u s e s : Photo+Text: Ash ikawa 
Research Institute ¥ 1.988 

9705 Afra & Tob ia S c a r p a and Benet ton: They have 
worked together for about 30 years. Introducing the office 
building, w a r e h o u s e , s h o p s etc they d e s i g n e d . 
Text+lnterview: Hiroyuki Toyota. P i s a and the Works of 
Massimo C a r m a s s i : C a s a Muti. Restoration of the Theatro 
G.verdi.etc ¥ 2 , 0 0 0 

9610 Light and S p a c e in the Middle Ages: Romanesque 
Architecture of Central and Southern France: Introduces 
Romanesque church and monastery. Abbaye du Thoronet. 
Abbaye St-Martine de Canigou, etc. Photo Koji Horiuchi, 
text. Shuji Hanyu, etc. Studies of Two Cit ies: lext: Yoichi 
lijima. Minoru Tanokura Ninety-seven Cha i rs : text and 
photo The Poor Boys Enterprise ¥ 1,988 

9706 T a k a h i k o Y a n a g i s a w a : T h e C o m p o s i t i o n of 
Theatr ical S p a c e : Introduces receent works focusing on 
the elements New National Theatre. Tokyo Opera City, 
etc. Text: Muneshige Nagatomo, Yoshiaki Ogura. Shouzo 
Motosugi , J u n i c h i K a w a m u r a D i s u c u s s i o n : Masa to 
Kawamukai and Takahiko Yanagisawa S w e d i s h G o o d 
Design: Undecorated Form Design ¥2 .000 

9611 Akira Kuryu : Introduces the works crystalizing the 
fine collaboration supported by his outstanding direction. 
O k a z a k i Art and Historical Museum, Core Yamakuni . 
Patrie+Kiyosato Museum of Photographic Art, Uemura 
Naomi Memorial Muzeum, Carnival Showcase, etc text 
Yoichi lijima. etc Project pour La Chapell de St. Vigor 
de Mieux Par Takubo-3 ¥ 2.548 

9707 Hong Kong 1997: The Accelerating City 
Grasping the aspect of Hong Kong through visual works by 
artists and interview with architects artists: Alan Chan . 
T y c o o n G r a p h i c s . S a t o s h i A s a k a w a . Shin E g a s h i r a . 
etc.Supervision Shin Muramatsu. Kazuhiro Kojima, Hikaru 
Kinoshita, text: Naonori Matsuda ¥ 2,000 

9612 S D Review 1996: Publishing the result of S D Review 
contest with comments from the screening committee. 
Part ic ipants : J u s t u s Pysal l and Peter Ruge. Masami 
T a k a h a s h i , Nag isa Kidosaki & Assoc ia tes From the 
Recent Works of Jun Itami: Chapel of Stone, Chapel of 
Wood and Chape l of Earth. ¥ 1.988 

9708 Ventur i , Scot t B r o w n and A s s o c i a t e s : 1990 s 
Works : F o c u s e s on the first work in Japan. Mielparque 
Nikko Kirifuri and introduces 1990s works such as Seattle 
Art Museum and Additions, Renovations and Restoration. 
S a n Diego Museum of Contemporary Art Toward a New 
L i v i n g E n v i r o n m e n t s : Gifu Kitagata Housing Project 
¥2 .400 

9701 S h o e i Y o h : 12 C a l i s t h e n i c s for A r c h i t e c t u r e : 
Intoroduces majar works demonstrating the "calisthenics" 
prescribed for architecture under twelve categories. Uchino 
Community Center for Seniors and Children. Sundial , 
Welfare Facility for Seniors. G lass House with Breathing 
Grating, etc. ¥ 3 . 0 5 9 

9709 A New P h a s e of R a i l w a y S t a t i o n S p a c e : 
Introduces Railway Stations having additional value and tie 
with community such as J R Yabuki and J R Ohmagari Also 
In t roduces J R Kyoto widely noticed a s International 
Competition text: Takayuki Miyabayasi etc. Talk: Tadanori 
YokooX Hiroshi Hara ¥2.000 

9702 F r a m e w o r k s and S p a c e for Wood: Twenty-five 
examples of architecture in Japan and Around the world 
featuring the bueuties of wood as architectural material 
The New Generat ion of Architects Excit ing A s i a : Looks 
at architecture and metoropolises in Asia and how they will 
look in the feature ¥ 1,988 

SD9710 Architecture in G l a s s : Introducing architectures 
which adopt the characters of glass in such as optical and 
structural aspects. Searching for the present situation and 
possibil ity in the future: E x t e n s i o n of the Winterthur 
museum of Art. Hotel P, Konami Nasu Seminar House, etc. 
text: Kazuhiko Nanba, Masao Ando, etc. ¥3.000 

http://vww.kajima.co.jp/kajima


SD Space Design 
Hardcover Edition 
and Order Form 

Space Design published its first issue in 1965 as a 
monthly journal for a general readership introduc­
ing noteworthy achievements and leading works 
in the fields of architecture, urban problems, 
design, and the fine arts. The journal has 
established a solid reputation over the years in the 
fields of architecture and design. It enjoys the 
support of a broad readership in an age when 
up-to-date information on contemporary design, 
urban planning, and architecture is in heavy 
demand. SD endeavors to make its features and 
articles ever richer in content, focusing attention 
on the methodological, and aesthetic themes of 
modern architecture, the city, design, and the arts. 
The text of SD is mainly in Japanese, but in certain 
cases English translations or summaries are 
provided for feature articles. 

Send your order for subscriptions to Space Design 
and/or (or back issues or hardcover editions by: 

Filling in the order card below and faxing it to: 
Space Design: 81-3-5561-2560 

Or mail the card to: 
Subscriptions Department 
Kajima Institute Publishing Co., Ltd. 
6-5-13 Akasaka. Minato-ku, 
Tokyo 107, Japan 
tel: 81-3-5561-2550 

An invoice will be sent immediately. Upon receipt 
of the invoice, you may pay by check or 
international money order or bank check. 

Order Card 

Name (in block letters please): 

Address: 

Fax number (if available): 

Occupation: 

Please check one of the options below: 
• Please enter my SUBSCRIPTION to 

Space Design, 
starting in 

sea mail air mail 

12 issues ¥30,000 ¥55,000 

24 issues ¥50,000 ¥80,000 

Price includes postage and bank charges. 

• Please process my order for trie following BACK 
ISSUES and/or HARDCOVER EDfTIONS of SD: 

The invoice includes. 

1. Price of the publication 
2. Bank charges(¥ 1.500 per order) 
3. Postage(determined upon receipt of order) 

Atvar Aatto 
A special comprehensive collection of celebrated 
architect Alvar Aalto's major works. Aalto's Design 
Vocabulary, by Akira Mutoh / Chronological 
Review of A. Aafto's Life I 1896-1976 / Worldwide 
Distribution of Arvar Aalto's Works ¥3,090 

Tadao Ando 2 
His 21 works since 1981 including Church with the 
Light are classified into five categories and 
introduced at once here. The 10-meter long 
drawing of Nakanoshima Project lets the readers 
feel his vigorous approach to architecture. ¥4,800 

Arata Isozakl 2 
Introduces whole of Isozaki's major works. 
1976-1984. especially his shocking work : Tsu-
kuba Center Building Ministry of Foreign Affairs of 
Saudi Arabia, MOCA. Blick of Flats, Berlin. 
Okanoyama Graphic Art Museum, ¥4,944 

Kiyonori Kikutake 
Collection of Metabolist Kiyonori Kikutakes works 
from the early years to 1980 ! Architecture of The 
Third Generation, On the Notion of Replaceabilrty, 
Phase of Methodological Search, Data, Location 
of Works ¥3.090 

Ktsho Kurokawa 2 
13 major works for these 10 years, including 
Hiroshima City Museum of Contemporary Art 
which won 1990 The Prize of the Architectural 
Institute of Japan, and 2 other Museums are 
introduced. ¥4,300 

Seiichl Shirai 
Introduces a collection of the gem-like works by 
Seiichi Shirai, an architect of proud loneliness. 
Kaisetsu-kan, Noa Building, Sei-Akira-kan. Sas-
setsuken. Kohakuan, etc. Essays by Arata Isozaki, 
Ichiro Haryuu, Ikuma Shirai ¥ 3,605 

Atelier Zo 
Presents the first collection of the works by Atelier 
Zo who has continuously brough forth fresh works 
by their original formative ideas. Nago City Hall, 
Shinsyukan Community Center, etc. Essay by 
Hiroshi Aramata ¥4,000 

Kenzo Tange 3 
29 projects are introduced at a stroke so that his 
footwork in 1980s can be seen. Also, the 
noticeable new Tokyo City Hall is introduced 
through many drawings and photographs of new 
model. Full English text. ¥4,100 

Fumihiko Maki 2 
Presents the second collection of Maki s works 
which show his activities in 1980s. Spiral, Keio 
University Hiyoshi Library, Fujisawa Municipal 
Gymnasium, Hillside Plaza, Tokyo Metropolitan 
Gymnasium, etc. ¥4,326 

Toyo Mo 
9 projects of his semi-permeable architectures 
such as restaurant NOMAD and Silver Hut and 11 
projects of Transformations by Light are 
introduced. The Shinorama Space by Kishin 
Shinoyama shows White U. ¥3,900 

Shin Takamatsu 
All of his major works including Kirin Plaza Osaka 
which won 1988 The Prize of the Architectural 
Institute of Japan are introduced. His working field 
in which he has continuously been creating his 
sharp works can be observed. ¥3,800 

Kunihiko Hayakawa 
His original pastel-colored works such as ATRIUM 
and STEPS give the architectures allegro rhythm 
and feast one's eyes. His works and projects for 10 
years since 1978 show his world. ¥4,300 

Kazuhlro Ishii 
His Sukiya-village which won 1990 The Prize of 
the Architectural Institute of Japan and 51 other 
works introduce his method of composition. 
¥4.300 

The Expressionist Architecture of Germany 
Meaning of the Expressionism which is the mother 
of the modern architectures and has influence on 
the contemporary ones is introduced by 12 
architects' works. ¥3.300 

Wooden Architecture Today 1989 
Introduces works of Europe, mainly German, 
Swiss, and French, as well as of the United States, 
Australia, and Japan. Works in Japan include 
those by Shoei Yoh, TAKE-9, Hideaki Katsura and 
others. ¥3,708 

Bruno Taut 
Introduces his activities mostly while staying in 
Japan 1933-36. Features in memory of Taut in 
40th year of his death. Architect's Own House 
Istanbul, Housing on Erich-Weinert Strasse, etc. 
Taut's Handicraft and Books ¥2,575 

Ecote des Beaux-Arts and Its Glorious Tradition 
Updated: Essays: History and Credo, Thought 
Backbone/ On the Grand Prix : List of Recipients 
and their Presentations/ Genealogy of its Ateliers/ 
Collections ! Notre-Dame at Lorette, Opera 
Theater, Paris, etc. ¥2,575 

Details by Maki A Associates 
Shows detail at Forum TEP1A, a showcase of high 
technology using a variety of new materials. The 
work features studies in surface, point, and line 
and develops numerous types of detail. ¥6,800 

Kim. Swoo Geun 
Introduces his 30 projects, mainly in Korea. Masan 
Cathedral, Korean Overseas Development Corpo­
ration Building, Art center of Korean Cultural and 
Arts Foundation, Seoul Sports Complex, Nam Dae 
Mun Market Redevelopment Plan. etc. ¥3,090 

Architects Own Houses of the World 
Introduces famous architects' own houses of the 
World. Architects: Richard Foster, Frank Gehry, 
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins, 
Barton Myers, Christopher Owen, Arthur Erickson, 
Ulrick Franzen, Paul Gray, etc. ¥4.944 
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