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Transbody / Super traffic
8 Codes

Shinichi Ogawa

English Translation: Hiroshi Watanabe

01 transbody

The body of a contemporary human being is exposed to the flow of diverse things and information and undergoes transformation as it
adapts to that flow or allows that flow to circulate within. All things exist in dynamic relationships and interactions. Elements that inter-
relate —human beings, things and bits of information — are exposed to violent motion, and they themselves move as they act on each
other, transforming and being transformed. Architecture too is in such a condition. Architecture is a medium through which different
people, things, bits of information, phenomena and feelings pass and circulate and in which they undergo change. Architecture can be
altered in phase by seeing it as a concept for extending the body or bodily capacity. The body of a contemporary human being who lives
in the midst of the digital signs, images and sounds of computers, contemporary speeds and the media undergoes diverse changes.
Architecture permits the body to change and envelops that body. As the extension of the body, it itself undergoes transformations. A
changing architecture exists inside the changing body.

02 super traffic

Besides the flow of information and things in the conventional sense, there are also flows of personalities, emotions, ideas, memories,
time, languages, intentions, blood, viruses, images, lights, sounds and money. The word verkehr, which Marx and Engels used in The
German Ideology, signifies not only the “traffic” of people and material, but also “exchange”, “commerce”, “communication” and
“production relationship”. It means psychological as well as material traffic. Saussure used the word “intercourse” instead, and it has
developed into a general semiotic concept applicable to virtually all social and cultural systems. The flows of information, cultures, per-
sonalities, economies and ideas are held to be necessary to the spaces of the city, architecture, the body and consciousness. Super traf-
fic is the flow and exchange of diverse things related to human beings and society, ranging from personalities, emotions and ideas to

abstract concepts such as time and memory.

03 intersection

Architecture can be seen as a thing or as a bundle of incidents — a collection of intersections of diverse flows. Architecture, with its dou-
ble meaning, occupies an interstice between two opposing concepts. Architecture has an objective existence, but at the same time, it
is a phenomenon in a subjective consciousness. Architecture is both substance and concept. Space can be considered the product of
incidents such as movements or changes in the condition of human beings, things and information, but one can also take the opposite
view, that incidents occur within the framework called space. When architecture is considered as, not substance, but a bundle of inci-
dents, then reality lies in the flow of human beings, things and information. The city and architecture are their intersections and simply
secondary derivatives. These intersections take the form of, for example, various events or human activities. The city and architectural
spaces are an ever-changing bundie of incidents — the endless movement of human beings, things, information, emotions, memories,
time, energy, lights and sounds and the multiple intersections of those movements.

04 invisible structure

Being beautiful in a superficial, decorative way is unimportant. What is important is to be beautiful in thought or concept, in content, in
perception or idea, and in spirit. To Joseph Kosuth, art was invisible, and the work was in the thought itself. The assertion that what is
important is content and idea, not form, is an important ideology of contempaorary art, especially conceptual art. Architecture is an idea
or thought, a concept, an imperceptible creative act, before it is a material object. In reality, architecture eventually emerges as a thing
that does not reveal the act, idea or concept behind it. However, an invisible deep structure precedes the visible superficial structure,
and providing the framework for the architecture as object, it determines the value of that architecture. Time and thought are given to
a hidden form and an invisible architecture. The trace of thought is superficially erased but emerges as a physical architecture. The
invisible structure is the imperceptible architecture and the thought conceived for eternal existence.
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05 neutral abstract

Architecture must be freed from all styles or concepts and be neutral. Existing styles or concepts alone are not enough to produce archi-
tectural space. By reassembling architecture on an abstract level liberated from architectural concepts or vocabularies, space becomes
all things yet nothing, thereby acquiring greater freedom. Malevich's Suprematism suggested an absolute nonrepresentationality that
transcended even abstract painting. It did not recreate anything; at the same time, it presented an unlimited space and universe. It pro-
vided a place where space in a liberated condition was generated. Architecture did not assert itself as a thing. Space itself was neutral,
and the diverse flows of things and information were unimpeded. The convertibility of functions and forms permits the simultaneous
development and parallel coexistence of all things and a high degree of choice. A neutral space becomes the foundation promoting the
exchange of human thoughts, emotions and actions and a horizon generating diverse interpretations, viewpoints and functions.

06 polyconstruction

Architecture is a construct that joins together diverse phenomena and domains which the visible world cannot deal with fully. The inci-
dents occurring in different places and the flow of diverse media crisscrossing space are joined and layered, and different fragments
appear. Some elements are composed through references to other texts, and architecture can be seen as a mosaic of such references.
Even when architecture seems to exist independently in the environment as a form of monologue, its presence is detected through its
dialogue with diverse elements around it. An architecture that is a form of polylogue, that is, a multiplicity of such dialogues, is sought.
Space is a fabric that simultaneously accommodates, not only changes in the emotions and bodies of human beings, but other things
as well as clashes between heterogeneous things. Polyconstruction is a concept having to do with a territory in which images overlap
and are layered and difficult types of images are mixed.

07 transscale

Diverse scales — universe, city, architecture, body, cell, etc.— are crossed over, the hierarchy of the parts and the whole is transcended
and every phenomenon and material are relativized. According to Arthur Koestler's theory of the holon, what seems to be a whole is
only a part when seen from a higher level, while a part is a whole made up of parts from a lower level and will be impossible to break
down or reduce by means of those parts. A work of architecture is in itself a whole, but it is also a part of the indeterminate whole that
is the city. There is no such thing as a whole or a part in the absolute sense, and a thing in reality is both a part and a whole. It is not
realistic today to try to conceive a city that is whole in an absolute sense. On the other hand, inside each human being, the image of
the city is a collection of fragmentary images. The parts of architecture do not exist as materials such as glass and steel but exist only
in relationship to such things as the body, light, the text and the environment. Everything is detail, whole and thought.

08 automatic monologue

Today, what is needed is a space that permits a high degree of choice, that allows fragmentary emotions or actions, accidental events
that are generated unconsciously, instead of a formalized rationality in which function and form, objective and action, cause and effect
are in agreement. To Freud and Lacan, the unconscious was an interpretation that could be put on fragmentary traces such as the irra-
tionality of dreams, errors, lapses of memory and slips of the tongue. To consider the relationship of human beings to architecture on
an unconscious level is to reconsider that relationship as a mutual dialogue or rapport that transcends reason, function or rationality.
An architecture that permits a high degree of choice and is able to respond to fragmentary and ambiguous human actions, which are
the traces of the unconscious, an architecture that automatically adopts to the unconscious demands of the body — such an architec-
ture becomes an extension of the body, a second body. Natural phenomena, that is, scientific phenomena, can also be considered in a
broad sense an unconscious that transcends human reason. It is an architectural monologue effected through the unconscious and
automatization.
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A Fecund Taciturnity

Takashi Uzawa
English Translation: Hiroshi Watanabe

It seems forgotten now, but Shinichi Ogawa once made public a two-dimensional work entitled “Project: Life, Time, Gravity”. It was
entered in an exhibition of drawings that was held in conjunction with an architectural design conference in 1990. His work was not a
drawing in the strict sense. What he did was to cover the given square panel with white acrylic paint, leaving only the faint trace of a
hand. No lines or planes were drawn to indicate anything of an architectural nature. The white color was like a lid put on any form of
expression.

Organizing a conference of over one hundred young architects was a reckless undertaking, inviting as it did a great deal of facile talk,
an aftereffect, it seems, of the bubble era, but the exhibition of drawings by the conferees was also afflicted with glibness. Ogawa's
white work made a strong impact on those who saw it precisely because of its reticence. That was not all. Surrounded by panels that
were essentially architectural drawings, Ogawa's work transcended its simple form and conveyed a message that was spatial in char-
acter. Its extremely limited means of expression stimulated our spatial sensibility. Our gaze seemed to penetrate that white panel and
to drift in the direction of pure space. The exhibition took place shortly after Ogawa published the “Cubist House”, and his presenta-
tions, taken together, seemed not only circumspect but highly strategic in intent. “Project” took on a spatial significance in the context
of the exhibition of architectural drawings, but in its method of expression it closely resembled other two-dimensional works, for exam-
ple, the works of Yves Klein, Barnett Newman and Donald Judd. However, Ogawa's work was white instead of blue, the color Klein
favors; unlike Newman, he introduced no stripes; and nothing was embedded in the panel as in Judd's paintings. Ogawa's work was
two-dimensional and white, but like those other works it inspired speculation about the act of expression. Our gaze did not rest on the
work; instead, it went beyond the subject, so that our intellectual interest was aroused. The act of expression demonstrated great self-
control and a high degree of introspection.

Judd's Boxes

The other day, | visited an exhibition of works by Donald Judd being held at the Saitama Prefectural Museum of Modern Art. (It has
since moved to the Shiga Prefectural Museum of Modern Art.) Judd, who is best known for his works called “Stack”, is an artist in
whom architects and designers take a great deal of interest, perhaps because of the simple, boxlike forms of his works or their famil-
iarity with the materials he uses.

The spatial configurations or materials, however, are not why | find Judd's works stimulating. It is the way in which the principle of for-
mal organization is laid bare; that is, the straightforward way in which the act of expression itself is presented. It is neither exaggerat-
ed nor downplayed. None of the works is titled, but in the “Stack” series, data on each work are given; e.g. “stainless steel, yellow
plexiglass; 10 units, each 15.6 x 68.5 x 61 cm". Giving an accurate verbal description of a work by Judd is not very difficult.

For example, a hollow cylindrical work (1969) , open at the ends, can be described in the following manner: a form measuring 83.8
x 121.9 x 173 em, four sides of which are smooth aluminum panels approximately 8 mm thick and two sides of which are open; light
brown plexiglass, approximately 3 mm thick, is on the inner side of each aluminum panel. The words are as brief and to the point as
the work they describe, but they fail to get at its essential quality. It is instead our consciousness that penetrates the work. The abrupt
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The Glass Cube After Modernism

Mitsugu Okagawa
English Translation: Hiroshi Watanabe

The “Cubist House” and “Isobe Studio™ strike me as being architectural events of great freshness and appeal and have led me to try
to place these glass cubes built in the 1990s in Japanese provincial cities within the context of modernist architectural history.

This is also an attempt to understand why these buildings have revived our interest in glass, a material that was once emblematic of
twentieth-century modernity but has become, in the process of modernization, so much a part of the vernacular that, today, the glass
curtain-wall buildings lining the main streets of every city bore us to death.

Modernist glass architecture in the twentieth century began with the glass skyscraper project of Mies van der Rohe and achieved
absolute zero, that is, its ultimate expression, in the Farnsworth House. Ever since, the exploration of the pure expressive potential of
glass architecture has been abandoned.

That is apparent in the subsequent career of Mies himself. After the Farnsworth House, he designed the Seagram Building, where the
use of wide-flange steel mullions produced an ambivalent, paradoxical work that has both modern and classical qualities and is open
to a post-modernist interpretation.

Philip Johnson, who was on the design team for the Seagram Building, gave to the Glass House that he subsequently designed for him-
self something of a classical character. That anticipated his post-modernist work in the second half of the twentieth century and was
perhaps an inevitable outcome of the pursuit of the glass cube as pure form, once modernist architecture had achieved its ultimate
expression.

My interest in Ogawa's architecture lies in the fact that his buildings explore the expressive potential that was still untapped by this
glass modernism and deals with it in a way that is relevant to contemporary architecture.

There is a formal paradox inherent in a transparent cube. It is a form, yet implicit in it is a desire to eliminate form.

In Ogawa's buildings, the cube is chosen as a form for the glass boundary. The cube is not so much an architectural form as it is a per-
ceptual form in which weight has been eliminated.

His works can also be read as forms for living in reality and unreality at the same time. In the “Cubist House", a white cube is enclosed
in a similar form that defines the outer boundary of the dwelling. In “Isobe Studio”, the concrete cube is surmounted by a similar form.

In these works, form is given to that which is transparent and seemingly about to vanish. They have something in common with the
information or media society that is our urban environment. They possess a very contemporary presence, similar to the presence of
information on a computer monitor.

These works speak to our contemporary sensibility, which sees beauty as something that can only exist as fiction.

They have something in common with our contemporary condition and state of post-modernity, that fiction-producing system which
makes a game of the nonlinear flow of time or the simultaneous existence of different times, so that the beautiful modernist dream of
the early twentieth century is felt today as another reality, that is, informational reality.

Ogawa's glass cubes, in which industrial products selected from catalogs are assembled in a sophisticatedly primitive way, thus giving
expression to this contemporary sensibility by means of real materials, can be read as trial attempts to begin anew with glass cubes,
now that glass cubes as the culmination of modernism have already been achieved.

With their ambivalent forms, they are an expression of the fragmented state in which we, who have come late to modernism, find our-

selves today, when the fiction of modernism has become informational reality, and the process of modernization has created a real envi-
ronment of industrial products.
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Alan Johnston

According to Adorno, the real function of art lies precisely in its lack of
ostensible function. If any social function can be ascribed to art at all, it is
its function .....of having no function. 'It is not fair to make this sound like
mere formalism, as Hans Belting is today alone far from doing. The point is
not art's purposelessness (which ariyway, is by no means the same as
pointlessness), but there is also its transcendental capabilities.There is the
simple idealist value of an art engaged uncompromisingly; but there is also
art's own spiritual utility, for which worldly purposelessness itself might
only, in the end serve as occasion or means.

J. Masheck: Note on Louis Sullivan and Rarefaction of the Bodily Beauty.
Building Art 1993.

My being shaped in the city of Edinburgh with stone cut of intended per-
manence, cut high and accurate, The Athens of The North, The European
North Western Peripherique, provide a strong background of accuracy and
clarity in architectural experience.In finding the clear modern gems of
Shinichi Ogawa, and going into their space was like seeing the nature of a
new spatial prism.

It was on the occasion of making an exhibition with the Shimada Gallery in
the early nineties, | discovered the Ogawa 'Cube' in Yamaguchi. It was in a
sense a discovery, but it was also very much an extension of the activities
of the Shimada Gallery, that Hideo Shimada would draw my attention to a
building that had been commissioned by a friend of his. At first and instan-
taneously | saw all sort of connective ideas and a flood of empathy with this
clear construct of a new space. The 'Cube’ also brought to mind immediate
ideas of collaboration and then flashes of memory on David Hume's reflec-
tions on the nature of perception, - (which | feel present a unique tangential
contact with some aspects of Japanese thought). There was also a thought
of the house created by Wittgenstein in Vienna for his sister, though more
opaque in much of its structure there is also in its use of glass and the
internal reflection metaphor a parallel with the dematerialised space of
Ogawa. | also found this connecting to my own work, it is not merely the
categorical polarity of having black and white versions of equally distinct
forms but the sheer structural logic of similarity and difference, which allies
its likewise categorically geometric images with such thoughts of Hume22
Joseph Masheck: Alan Johnston Haus Wittgenstein Inverleith House.
1998.' But also in experiencing the works of Shinichi Ogawa there will
appear, in the nature of an ever widening idea of 'Formlessness' (Informe),
a focus, which is provided as an extension, exploration and vindication of
the modern spatial form. This is in a sense a reappraisal and also new
dimension of modernism, a modernism, (a modernism global in its gene-
sis), @ modernism which in a sense dematerialised and formed to a hyper-
space.This brings to mind how Kenneth White points how Merleau Ponty
notes that in each time that in each time or epoch there appears the
change that makes new cosmological thinking thought feasible, and that
the universe is susceptible to thinking, not only dreaming , and that this
thinking is grounded in that most general of theories. Astronomy and the
Theory of Relativity, which have brought back the desire for an intellectual
possession of nature and brought life again to the Greek passion for Cos-
mic Contemplation.

This can perhaps surprisingly and very interestingly be extended to take
further a further analogy of The Modern Abstract' in the words of G.Bataille,
when he states, with an almost Eastern sage like simple complexity,

".......More heavily invested the subject, not with meaning, but with that
which goes beyond meaning'.

The Musing in that reflective yet tactile mode describes the Ogawa-John-
ston plan for a 'Cube' a work sharing conceptually this new modernism,
(totally non utilitarian in the sense that J. Masheck describes above), for a
site in Glasgow, where the 'Enlightenment’ Smith idea of civic responsibil-

ity is refiected ion the skin of the building itself. The image reflected being
the forum of the city. The building acting as a paradigm of reflection.

'This is the only looking -glass by which we can, in some measure, with
eyes of other people, scrutinize the propriety of our own conduct. Here we
find the metaphor of light and the looking glass which out by Derrida and
Rorty as nonsense,

'G.E. Davie 'A Passion for ldeas'.

On the skin, a reflective tension of buiit architectural memory. Yet within
the glass outer cube exists a carefully asymmetric formed drawing of line
and void which ambivalently restates that bending of space within the sym-
metric expectation of regularity. An expectation of what is both in the East
and the West as The Classical' and yet we find;

‘East and West mean nothing' Odysseus

Yet we must consider the nature of the sphere, in this as in another dimen-
sion: it has been delimited and within the context of the observation from
Odysseus cast 'on that wine dark sea' and the irony of the having found the
East by traveling West, as John Barth has it,

‘It is an insight which, which if the hero has it, he acquires exactly at the
Axis Mundi, as a feature of his general enlightenment. The hero voyages
westward, but it is the east he reaches; the realm of selflessness and mys-
tical transcension.

The truly westward motion, at least potentially, is the long voyage home
from

The east, to the country of the waking consciousness ......it is one voyage
after all, and its philosophical hemispheres impinge.

| can see no guiding principle other than the veiled glass a dematerialised
modernism behind this work, the Ogawa 'Cube’. Yet | do perceive a right
and a wrong in the origination of the idea, a sense of a self aware totality
and that essential, aspect, the ultimate non utility, being in the end the
highest utility. | think that the buildings can bring to the viewer, without
force but with a detached curiosity, a neutral though stoically involved
sense of themselves: a modern metaphor of mirroring, a modern reflection.
This | may stress , may happen through exploring the work's resolute pas-
sivity, observing perhaps the space between the forms, reflecting on and
noting the ensuing ambivalence about where this space actually occurs. In
the spatial sense-part of body, perhaps, what we know as 'The Common Sense'.
It is like looking at a work by John McLaughlin, (Sesshu scholar and arch
high modernist painter). Finding a spatial dynamic at first, which appears

- has a regular symmetrical formulation, but behind runs an asymmetry

which enlightens and refers the spatial sense trough its immateriality.
West in East.

It is very interesting that the Cube and some of Ogawa's subsequent works
have also brought yet other spatial analogies redolent with that 'voidness'.
They are amusingly and topographically related to that older 'voidness'. |
refer of course to that work that itself defines Yamaguchi, the great garden
of Sesshu. Sesshu described by John MclLaughlin as the creator of 'The
Marvellous Void'. This may be coincidental but it can hardly be anything
other than observable and apposite.

1: Wall Drawing Yamaguchi 1989
2: Haus Wittgenstein 1994

3: Lisson Gallery, London 1996

4: St. Vincent St. Glasgow 1998
5: Wall Drawing, Basel 1999

6: Wall Drawing, Basel 1999
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General Theme: IDENTITY AND DIFFERENCES Integration and Plurality in
Today's Shapes Cultures between the Ephemeral and the Lasting / Nation-
al Theme: PUBLIC BODY IN CRISIS

Place: The Palazzio dell'Arte / Term: February 27, 1996 - May 12, 1996
Steering Commissioner: Kisho Kurokawa, Toshio Nakamura / Artist: Kengo
Kuma, Sey Takeyama, Hitoshi Abe, Shinichi Ogawa, Atsushi Katagi, Coela-
canth, Kazuyo Sejima, Norihiko Dan, Tom Heneghan, Kyoko Matsuoka +
Steven Tachun Wang
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Invisible Language

Tokyo-Hongkong A Dialogue with Five Japanese Architects / Hongkong 1995
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Invisible Language Tokyo 1990's A Dialogue with Five Japanese Architects /
Milano

Place: Idea Books, Milano / Term: April 29, 1993 — May 30, 1993 / Archi-
tect: Taro Ashihara, Hisashi Hara, Shinichi Ogawa, Tao Architects (Takeo
Kimura, Shuntaro Noda), Workshop (Koh Kitayama, Michio Kinoshita,
Akio Yachida) / Curator: Masao Noguchi

Invisible Language Tokyo-Hong Kong 1995 A Dialogue with Five Japai
Architects / Hong Kong

Place: The University of Hong Kong / Term: Octaber 30, 1995 — Nover
10, 1995 / Architect: Taro Ashihara, Hisashi Hara, Shinichi Ogawa,
Architects (Takeo Kimura, Shuntaro Noda), Workshop (Koh Kitay
Michio Kinoshita, Akio Yachida) / Curator: Masao Noguchi
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Modern Abstract House / The Cube 1999

BmXBmXEmPDI7AO—AFANX—ATHD, MGREOEREEBETS 6m X 6m X 6m closed space. Image plays the private space.
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Modern Abstract House / The Tube 1999
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AmMXAm X 16mOFEy ZAANN=bThH 5, HEFrZHcEE2887 3.

4m X 4m X 16m box culvert. Materials pass through space and time.
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Modern Abstract House / The Glass 1999
BmMXB8mX256mNAFAOLMTHS, ~EPREETOF 7L, BELABERESHES.

Bm X 8m X 2.6m glass space. It just protects the air and connects nature and human
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Yokohama International Port Terminal International Design Competition 1991
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This building have architecture and design center, office and IMAX theater. It's not on
the ground but part of the ground. Architecture does not exist. There is green forest,
city park and transparent plate on the ground. Square and transparent plate is sur-
rounded by the forest. It offers the field for some kind of events. 80m X 80m X 32m
box under the ground is microcity with fully sunshine. Transparent theater floats in
center of the box. Light of IMAX theater and office make the place for communication
in the community. This is not an architecture, but a park.
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Kansaikan of National Diet Library Design Competition 1996
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Hirata-machi Town Center Design Competition 1996
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Minamata Memorial Design Competition 1995
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This is not physical monument, but silent space as permanent existence. There is 5m X 15m X 45m (1:3:9) box culvert looking to the sea. Wood floor
having stair form is in the box, and makes space to see the sea. 5m X 30m water plate includes the name list of Minamata disease victims. It's in clear

water and devoted to the sea. The whole hill is green field with flowers. Abstract space is placed on natural site with little artificiality. This primitive space
becomes the place of the memory about Minamata.
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O City Water Bureau 1993
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15t floor plan S=1:1000 : 2nd floor plan ; 3rd flcor pfan
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White Residence 1998

scheme 1
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Glass Housing. 1997
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studio A
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studio B

1 11

north elevation east elevation

studio A
U!

studio B rastroom
1

]

east-west saction

north-south section

This building consists of a home and two studios for an artist working in three dimensions. The exterior is 6m X 6m X 6m glass cube. Four cubes secure
a particular presence as large furniture and functional objects ; lights slits receive light (by day) and emitit (by nigh) , creating exchanges with the nat-
ural environment. The slope is transparent, and the floor enclosing the four cubes turns as it moves to the upper levels. The Cubist House is an experiment
in designing space that supports creation in that domain intermediate to architecture and housing, furniture and industrial design.



skyroof closed

S

skyroof open

miaster L‘ ™M 1
J - creened

110000111

window & door closed

KUt

window & door oper

Tucked away in aquiet, residential area, this is an exclusive residence on along, narrow site running north-south. A 3.6-meter three-dimensional grid is
used to generate configurations with repetitions and continuities of square and cuboid forms defined by it. Square vertical surfaces are arranged continu-
ously within a 25.2-meter hollow culvert box enclosing all the private room functions. Repetition of positive square walls articulate cuboid spaces, while
continuous negative square walls form tunnels linking them. A gallery housing the client’s two cherished classic cars is partitioned from the house by trans-

parent glass screens, and the sky roof opens like the sunroof of acar.
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This building consists of studio and residence spaces for a designer and his family. It was built on the site situated amidst a natural environment in the
mountains. The space is divided by a 2.5m-grid of an XYZ direction. The overall building is organized by transforming its square and cube derived from
the grid. Various works of art of the client are placed in the exterior and the interior, with the overall site opening up to the surroundings as a gallery.
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Tst floor plan  S=1:1000

Sgudis as Imuni-purpose nai i uie sSie. ZUin A 7 210 A ol Ylass uux wiaps
the hall. The hall and landscape around the building is connected directly.
Hall and foyer is joined each other through the glass door, and make one
space. Hall and green plaza have transparency, so event operated in this
area open to town as installation.
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Restore Station 1991

COBRILAVOZAROBBICRONEARETSS. COMOREBTLABOAVECHPNARHLSTREHEVEELLHOEEE L T [Restore
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Restore Station is a multi-purpose facility on a triangular site approximately 140 meters long bordered by mountains, ariver, and a national highway. A geo-
metrical grid of 2.5 square meter sections is imposed on the site and used to generate a spatial composition of transparency, light, and time. The compo-
nents include a parking lot on two grid sections, spatial functions in a 5-meter cube, acontinuous image projection wall, a square structural frame, glass
tubes, water plates, a glass dome, and optical fibers for a 7.5 square meter grid floor lighting area. Spaces provide locations for interactive communica-

tion with nature.
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Hatsuta Yamaguchi Corporation 1995
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entrance

office space

storehouse
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1st floor plan S=1:800 2nd floor plan 3rd floor plan

This is the headquarters and warehouse of the company for fire fighting equipment. The office, warehouse, functional and equipment core are all contained
within a 10 X 10 X 35 meter glass box. From the third-floor offices, there is a view of the surrounding mountains and townscape through the clear glass.
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18t floor plan level +0.10m S=1:500 2nd floor plan level +3.10m 3rd floor plan level 46.10m
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White Cube 1998
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waest elevation south elevation section section

The site is in the western part of the city of Hiroshima, and lies on the estuary of the River where it discharges into the Seto Inland Sea. The first and sec-
ond floors contain living areas and office is located on the third floor. The house is based on a 3m three-dimensional grid, and takes the form of a 6m X
15m X 12m box. The living areas are divided by furniture and partitions, and the spaces have a neutral quality, allowing flexibility with respect to changing
functional requirements. The building is wrapped in transparent glass on all four facades.
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1987 Arabesque

location: Hiroshima

program: residence

structural syst
steel frame, 2 stones

site area: 220.41m°
building area: 109.98m
total floor area: 109.99m

2nd floor plan
scale: 1/600

1st floor plan
scale: 1/600

section
scale: 1/600

section
scale: 1/600
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1989 Cubist House

location: Yamaguchi
program: residence,
studio

structural system

steel frame, 2 ies
site area: 102.07m
building area: 35.96m*
total floor area: 71.92

1st floor plan
scale: 1/300

2nd floar plan
scale: 1/300

elevation
scale: 1/300

section
scale: 1/300

1990 Minimalist House

location: Yamaguchi
program: residence
structural system

reinforced concret, 1 stories
site area: 249.57m

building area: 174.96m
total floor area: 174.96m’

roof plan - open
scale: 1/1000

roof plan - close
scale: 1/1000

LTTH

1st floor plan - open
scale: 1/1000

1st floor plan - close
scale: 1/1000

1981 Restore Station

location: Hiroshima
program: multi-purpose
hall, restaurant, etc
structural system

steel frame, reinforced
concrete

site area: 3,094 28m
building area: 485.91m
total floor area: 405.90m

map
scale: 1/20000

site plan
scale: 1/6000

diagram

diagram




loeation: Yamaguchi
program: office
structural system

frame, 6 stories
10.000m
building area: 207.36m

t floor area: 1,036.8m

map

scale: 1/12500

15t floor plan
scale: 1/1500

3rd floor plan
1/1500
=
i
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1893 Sound E

location: Ya

DIUQ(\)TH muy
hall, public hall, complex
structural system

map
scale: 1/40000

2nd floor plan
scale: 1/6000

1993 O City W
Bur.

location: Hiroshima
program: water bureau
ctural system

buil 816m
total fioor area: 1, 468m

site plan
3 -
1st floor plan
scale: 1/3000
-

1
N

2nd floor plan
scale: 1/3000

3rd floo
scale

location: Yamaguchi
program: dentist
association hall

site plan

scale: 1/3000

1st floor plan
1/1500

2nd fior plan
¢: 1/1500

or plan

3rd fioc

scale: 1/1500

0 | 091




1994 Yokohama
International Port Terminal

International Design

program: port terminal
structural system

steel frame, 3 stories
total floor area: 60,760m

map

o

scale: 1720000

e tion
scale: 1/20000

section

scale: 1/20000

SD9906

1995 Hatsuta Yamaguchi

Corporation

uctu system:
| frame, 3 stories
site area: 846.65m’

total floor area: 966.90m

1st floor plan
scale: 1/1500

section
scale: 1/1600

1995 International
Competition for Scottish
Architecture and Design
Center

an: edinbrugh UK
program: archi urel
center, imax theater,
office, complex

total floor area: 31,4256m°

map
scale: 1/30000

section
scale: 1/4000

1995 Minamata Memiorial
Design Competition

Kumamoto
program: m

worial

ctural
reinforced concrete,

1 stories

site area: 3,000m*
total floor area: 216m°

concept d

image




1996 Isobe Studio &
Residence

location: Yamaguchi
program: studio,
residence

structural system
reinforced concrete,

steel frame, 2 stonies
total floor area: 166.33m

site plan
scale: 1/2500

2nd floor plan
scale: 1/1000

1st floor plan

scale: 1/1000

axonometric

1996 Kid Museum

location: Yamaguchi
program

multi-purpose hall, complex
structural system

steel frame, 2 stories

site area: 7,761.18m

total floor area: 2,172.93m¢

map
scale: 1/40000

(TR

18t floor plan
scale: 1/3000

section

scale: 1/3000

Ve

axonometric

1986 Glass House

lecation: Hiroshima
program: studio, residence
structural system

steel frame, 3 stories

site area: 253.14m
building area: 81.18m
total floor area: 273.48m*

map
scale: 1/65000

3rd floor plan
scale: 1/700

elevation
scale: 1/700

elevation
scale: 1/700

1998 Kansaikan of
National Diet Library
Design Competition

location: Kyoto

program: library
structural system
reinforced concrete,

1 basements, 3 stories
total floor area: 59,200m?

site plan
scale: 1/12000

1st floor plan
scale: 1/8000

3rd floor plan
scale: 1/8000

section
scale: 1/8000

perspective
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1996 Hiroshima Mon
Amour

location: Hiroshima

terminal, parking, movie
theater, library, museum
plaza, tv - radio satellite
studio, office, etc

map
scale: 1/560000

site plan
scale: 1/25000

transbody/super traffic
wransactiranscand/transcriptirar
AranstormAransgress

SD9906

1987 Nagaya Ladies Clinic

lecation: Yam

program: ladies elinic
structural systam
concrete

2 area: 1,469.04m
total floor area: 797.33m

map

scale: 1/15000

site plan

e: 1/3000

elevation
scale: 1/1500

1997 Glass Housing

location: Hiroshima
program: housing

oncrete,

ments, 16 stories
total floor area:
131,071.5m

scale: 1/30000

Bh ERTEW

15000

housing unit plan
scale: 1/1000

1996 Hirata-machi Town
Center Design
Competition

2

location: Yamagata
program: towr

enter

structural system:
reinforcedconcrete,

1 staries

total floor area: 3,9868m

site plan

scale: 1/9000

1st floor plan
scale: 1/3000

elevation
scale: 1/3000

model




1998 Whits Residence

location: Hiroshima

program: residence
structural system:

reinforced concrete, 2 stories
site area: 307 98m’

building area: 167.67m*
total fioor area: 184.68m’

2nd floor plan - scheme 1
scale: 1/1000

diagram - scheme 1

2nd floor plan - scheme 2
scale: 1/1000

1988 White Cube

loeation: Hiroshima

program:. residence
structural system

reinforced concrete, 3 stories
site area: 161.76m*

building area: 60.60m

total floor area: 132.37Tm

site plan
scale: 1/2000

3rd floar plan
scale: 1/1500

elevation

scale: 1/600

section
scale: 1/500

1899 The Cube / Glasgow
Project

location: Glasgow UK
program: installation
structural system:
steel frame, 1 stories
site area: 25m
building area: 25m
total floor area: 25m?*

map
scale: 1/70000

Cocrvate eel

site plan
scala: 1/3500

d; chdrten 1k
/1 5 2

section
scale: 1/3500

plan
scale: 1/300

1999 Modern Abstract
House

program: residence

size:

The Cube 6m X 6m x 6m
The Tube 4m % 4m % 18m
The Grass 8m ¥ 8m X 2.5m

094 ‘ 095
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Shinichi Ogawa

profile

1955 Born in Yamaguchi, Japan

1978 Received B.F.A from Nihon University

1977 Awarded Exchange Student Scholarship
for Washington State University

1984 Awarded Japanese Governmant Fellowship
to study abroad / New York

1986~ Established Shinichi Ogawa & Associates

1994 Associate Professor, Kinki University awards

Awards

1989-92 The Bth, Sth, 10th, 11th SD Review Award

1995 Honorary mention, Yokohama International

Port Terminal International Design Competition
1995 The Fourth Prize,

Minamata Memorial Design Competition
1996 Honarahle mention, International Competition

for Scottish Architecture and Design Center
1996 Special Prize, Hirata-machi Town Center

design Competition
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Shinichi Ogawa & Associates/ urbanist architect
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The 18th Exhibition of Winning Architectural Models and Drawings
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Space Design

Space Design
Back Issues

9802 Transparency in Architecture and the City: Swiss
German Architecture Explores the appeal of the Swiss
German sphere through an understanding of the
background of Swiss architectural works and the context in
which they came into being. Architects inlroduced are
Herzog & de Meuron, Gigon & Guyer, elc. Texls by
Momoyo Kaijima, etc. ¥2,200

9803 Czech Cubist/Rondocubist Architecture: A
Reappreciation of the Revolution: Featuring extant
Cubist and Rondocubist architecture in Prague; original
photos. Hiaso Kohyama: Drawings and space:
introduces Hisao Kohyama's architlectural space and
handling of detail through the architect's own drawings
¥ 2,000

9804 Versatile Architects of the New Generation:
Introduces the works and creative activities of young
architects in their thirties to portray a sense of the times:
INTENTIONALLIES, MIKAN, etc.

Desktop Community

¥ 2,000

9805 The Cutting Edge in Space Design:

Introduces specific examples of collaboration between
architects and designer artists:Kazuko Fujie, Kinpei
Nakamura, Susumu Shingu, etc.

House for Frida Kahlo and Diego Rivera:

Juan O'Gorman's Architecture and Mexican Modern
¥2,000

9806 Landscape Creation Today: The Challenges for
Landscape Architects: Introduces landscaping set apart
from the natural environment and purposefully designed to
serve society. Architects intreduced are Yoji Sasaki,
PLACEMEDIA, Hiroki Hasegawa, Toru Mitani, Makoto
Nobaorisaka, N. Finley+M. chiba, Ken Smith, Kyathryn
Gustafson, Douglas Reed, etc. ¥ 3,000

9807 Coelacanth Architects: Traces their activities over
twelve years, mainly through introduction of their works.
Kibikougen Elementary School, Suijo Fire Station of Osaka
City, Sotogaoka Exchange Forum, elc. Text: Hiroshi Hara,
Yoshitake Doi. Interview: Riken Yamamoto ¥ 2,600

9808 Design Vocabularies of Light: LPA Works 1990-
1998: Introducing a selected list of 40 concepts from LPA's
design vocabulary, this book is a bible of illumination lore
for the overall study of space created by light. Text: Arata
Isozaki, Kaoru Mende ¥ 2,500

9809 The Landscape of Detail:

Its Art and Techniques

Introduces the details of architectural works with photos
and drawings. Hiroshi Miyazaki, Akira Watanabe, Takenaka
Corporation, Yoshio Taniguchi, Kajima Design, Shinichi
Ogawa, Waro kishi, Fumihiko Maki, Yoshihiko lida

¥ 2,300

Home Page Address
http://www kajima.co.jp/group/publish/index.htm

9810 Office Environments for the Near Future
Introduces recent developments in office environment
design through specific examples. Works: Dentsu
Interactive Solution Center, etc. Text: Ryusuke Naka, etc
Machiya Restored: The Future of Central Kyoto and
The Development of Machiya Restoration

¥ 2,000

9811 135 Outstanding Works of Modern Design
Introduces 135 coffee and tea services, glassware, and
other utensils made of white ceramic or clear glass.
KasimirMalevich, Gertrud Vasegaad, Trude Ptri, Wilhelm
Wagenfeld, Josef Hoffman, Peter Schiumbohm, etc.

Text: Sori Yanagi, Angelo Mangiarotti, Shukuro Habara,
etc. ¥ 3,000

9812 SD Review 1998

The 17th Exibition of Winning Architectural Models and
Drawings.Four Small Features: Charlotte Perriand,
Designer's Catalogue of "Happening”, Aalto's Space
Composition, Shuhei Endo’s Recent Works in Metal
Sheet Structure

¥ 2,000

9901 Sustainable and Ecological Design Today
Specific Projects that have achieved symbiosis with the
environment provide a bird-eye view of recent trends and
display the vision of the upcoming generation of architects
Emscher Park, Tokyo Gas "Earth Port", Setagaya-ku
Fukazawa Symbiotic Housing, elc.

¥2,700

9902 The Dutch Model:

Architecture, Urban Design and Landscape
Explorations of Dutch cities and social systems in terms of
five key words.

OMA, MVRDV, West8, Koen van Velsen, mecanoo, Kees
Christaanse, Wiel Arets, Benthem Crouwel, etc

¥ 2,000

9903 Spaces of Wood:

The Elements of Comfortable Architecture

Introduces uses of wood construction materials that
suggest next-generation standards.

Cho Umihiko, Intentionallies, Tatsuo Kawanishi, Kiyoshi
Kasai, MIKAN, H. DESIGN ASSOCIATES, etc. ¥ 2,000

9904 Josep Maria Jujol | Gibert's Vision:

Introduces the legacy of Jujol's work through photographs
and original drawings.

Donald Judd: Consistency of Space abd Cognition

¥ 2,000

9905 Alluring Materiality: Evolution of Materials and
Their Potential for Design

Takes up some examples of material and technical design
from japan and overseas and analyzes the applied
methods and techniques hidden in the design. Also
includes "A Chronology of Materials® and "The Map of
Materials 1999." ¥ 2,500
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Spacse Design

Space Design published its first issue in 1965 as a
monthly journal for a general readership introduc-
ing noteworthy achievements and leading works
in the fields of architecture, utban problems,
design, and the fine arts. The journal has
established a solid reputation over the years in the
fields of architecture and design. It enjoys the
support of a broad readership in an age when
up-to-date information on contemporary design,
urban planning, and architecture is in heavy
demand. SD endeavors to make its features and
articles ever richer in content, focusing attention
on the methodological, and aesthetic themes of
modern architecture, the city, design, and the arts.
The text of SD is mainly in Japanese, but in certain
cases English translations or summaries are
provided for feature articles.

Send your order for subscriptions to Space Design
and/or for back issues or hardcover editions by:

Filling in the order card below and faxing it to:
Space Design: 81-3-5561-2560

Or mail the card to:
Subscriptions Department
Kajima Institute Publishing Co., Ltd.
6-5-13 Akasaka, Minato-ku,
Tokyo 107, Japan
tel: 81-3-5561-2550

An invoice will be sent immediately. Upon receipt
of the invoice, you may pay by check or
international money order or bank check.

Order Card
Name (in block letters please):

Address:

Fax number (if available):
Occupation:

Please check one of the options below:
[ Please enter my SUBSCRIPTION to

Space Design,
starting in
sea mail air mail
12 issues ¥30,000 ¥55,000
24 issues ¥50,000 ¥80,000

Price includes postage and bank charges.

O Please process my order for the following BACK !
ISSUES and/or HARDCOVER EDITIONS of SD:!

The invoice includes:

1. Price of the publication
2. Bank charges(¥1,500 per order)
3. Postage(determined upon receipt of order)

Alvar Aalto

A special comprehensive collection of celebrated
architect Alvar Aalto’s major works. Aalto’s Design
Vocabulary, by Akira Mutoh / Chronological
Review of A. Aalto's Life : 1888-1876 / Worldwide
Distribution of Alvar Aaito’s Works ¥3,090

Tadao Ando 2

His 21 works since 1981 including Church with the
Light are classified into five categories and
introduced at once here. The 10-meter long
drawing of Nakanoshima Project lets the readers
feel his vigorous approach to architecture. ¥4,800

Arata Isozaki 2

Introduces whole of Isozaki's major works,
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of
Saudi Arabia, MOCA, Blick of Flats, Berlin,
Okanoyama Graphic Art Museum, ¥4, 844

Kiyonori Kikutake

Collection of Metabolist Kiyonori Kikutake's works
from the early years to 1980 : Architecture of The
Third Generation, On the Notion of Replaceability,
Phase of Methodological Search, Data, Location
of Works ¥3,090

Kisho Kurokawa 2
13 major works for these 10 years, including
Hiroshima City Museum of Contemporary Art
which won 1890 The Prize of the Architectural
Institute of Japan, and 2 other Museums are
introduced. ¥4,300

Seiichi Shirai

Introduces a collection of the gem-like works by
Seiichi Shirai, an architect of proud loneliness.
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki,
Ichiro Haryuu, Ikuma Shirai ¥ 3,605

Atelier Zo

Presents the first collection of the works by Atelier
Zo who has continuously brough forth fresh works
by their original formative ideas. Nago City Hall,
Shinsyukan Community Center, etc. Essay by
Hiroshi Aramata ¥4,000

Kenzo Tange 3

29 projects are introduced at a stroke so that his
footwork in 1980's can be seen. Also, the
noticeable new Tokyo City Hall is introduced
through many drawings and photographs of new
model. Full English text. ¥4,100

Fumihiko Maki 2

Presents the second collection of Maki's works
which show his activities in 1980s. Spiral, Keio
University Hiyoshi Library, Fujisawa Municipal
Gymnasium, Hiliside Plaza, Tokyo Metropolitan
Gymnasium, etc. ¥4,326

Toyo ito

9 projects of his semi-permeable architectures
such as restaurant NOMAD and Silver Hut and 11
projects of Transformations by Light are
intfroduced. The Shinorama Space by Kishin
Shinoyama shows White U. ¥3,900

Shin Takamatsu

All of his major works including Kirin Plaza Osaka
which won 1988 The Prize of the Architectural
Institute of Japan are introduced. His working field
in which he has continuously been creating his
sharp works can be observed. ¥3,800

Kunihiko Hayakawa

His original pastel-colored works such as ATRIUM
and STEPS give the architectures allegro rhythm
and feast one’s eyes. His works and projects for 10
years since 1978 show his world. ¥4,300

Kazuhiro Ishii

His Sukiya-village which won 1890 The Prize of
the Architectural Institute of Japan and 51 other
works introduce his method of composition.
¥4,300

The Expressionist Architecture of Germany
Meaning of the Expressionism which is the mother
of the modern architectures and has influence on
the contemporary ones is introduced by 12
architects’ works. ¥3,300

Wooden Architecture Today 1989

Introduces works of Europe, mainly German,
Swiss, and French, as well as of the United States,
Australia, and Japan. Works in Japan include
those by Shoei Yoh, TAKE-9, Hideaki Katsura and
others. ¥3,708

Bruno Taut

Introduces his activities mostly while staying in
Japan 1933-36. Features in memory of Taut in
40th year of his death. Architect's Own House
Istanbul, Housing on Erich-Weinert Strasse, stc.
Taut's Handicraft and Books ¥2,575

Ecole des Beaux-Arts and its Glorious Tradition
Updated: Essays: History and Credo, Thought
Backbone/ On the Grand Prix : List of Recipients
and their Presentations/ Genealogy of its Ateliers/
Collections : Notre-Dame at Lorette, Opera
Theater, Paris, etc. ¥2,575

Details by Maki & Associates

Shows detail at Forum TEPIA, a showcase of high
technology using a variety of new materials. The
work features studies in surface, point, and line
and develops numerous types of detail. ¥6,800

Kim, Swoo Geun

Introduces his 30 projects, mainly in Korea. Masan
Cathedral, Korean Overseas Development Corpo-
ration Building, Art center of Korean Cultural and
Arts Foundation, Seoul Sports Complex, Nam Dae
Mun Market Redevelopment Plan, etc. ¥ 3,090

Architects Own Houses of the World

Introduces famous architects’ own houses of the
World. Architects: Richard Foster, Frank Gehry,
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins,
Barton Myers, Christopher Owen, Arthur Erickson,
Ulrick Franzen, Paul Gray, etc. ¥4,944
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