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9811 135 Outstanding Works of Modern Design:
Introduces 135 coffee and tea services, glassware, and
other utensils made of white ceramic or clear glass.
KasimirMalevich, Gertrud Vasegaad, Trude Ptri, Wilhelm
Wagenfeld, Josef Hoffman, Peter Schlumbohm, etc.

Text: Sori Yanagi, Angelo Mangiarotti, Shukuro Habara,
etc. ¥ 3,000

9812 SD Review 1998

The 17th Exibition of Winning Architectural Models and
Drawings. Four Small Features: Charlotte Perriand,
Designer's Catalogue of "Happening”, Aalto’s Space
Composition, Shuhei Endo's Recent Works in Metal
Sheet Structure

¥ 2,000

9901 Sustainable and Ecological Design Today
Specific Projects that have achieved symbiosis with the
environment provide a bird-eye view of recent trends and
display the vision of the upcoming generation of
architects.

Emscher Park, Tokyo Gas "Earth Port", Setagaya-ku
Fukazawa Symbiotic Housing, etc. ¥ 2,700

9902 The Dutch Model:

Architecture, Urban Design and Landscape
Explorations of Dutch cities and social systems in terms
of five key words.

OMA, MVRDV, West8, Koen van Velsen, mecanoo, Kees
Christaanse, Wiel Arets, Benthem Crouwel, etc.

¥ 2,000

9903 Spaces of Wood:

The Elements of Comfortable Architecture

Introduces uses of wood construction materials that
suggest next-generation standards.

Cho Umihiko, Intentionallies, Tatsuo Kawanishi, Kiyoshi
Kasai, MIKAN, H. DESIGN ASSOCIATES, etc.

¥ 2,000

9904 Josep Maria Jujol i Gibert's Vision:

Introduces the legacy of Jujol's wark through
photographs and original drawings.

Donald Judd: Consistency of Space abd Cognition

¥ 2,000

9908 Alluring Materiality:
Evolution of Materials and Their Potential for Design
Takes up some examples of material and technical design

“as

from japan and overseas and analyzes the applied
methods and techniques hidden in the design. Also
includes "A Chronology of Materials” and "The Map of
Materials 1999." ¥ 2,500

9906 Sinichi Ogawa: Transbody / Super traffic:
Introduces 13 years of Sinichi Ogawa's achievements
through Cubist House and Mininalist House and other
completed works, plans, and works submitted to
exhibitions. Text: Takashi Uzawa, Mitsugu Okagawa,
Sinichi ogawa, and others.

¥ 2,000

9907 School Architecture:

Toward Environments That Foster Individuality
Offered as a guide for the architectural design of schools,
this issue comments on topics to be addressed in school
architecture from now on,combined with on-site reports
of specific examples. Text: Jun Ueno et al.

¥ 2,500

9908 Stairs: Beyond Function

Introduces 21 recent Japanese stair designs in the
manner of a poetic anthology, dividing the works loosely
in four categories: "undulation”, "transition”, "lightness",
and "open above". Text by Takenobu Watanabe

and Junichi Shimomura.

¥ 2,000

9809 Berlin Topography

The century’s last transfer of a capital city is taking place.
This issue documents the high potential of this move.
Text: Kayoko Uchiyama, Toshimasa Sugimoto, Masahiko
Yamashita, Youichi lijima, Kazuyuki Hanada, and others.
Distinctive Housing Complexes: The Imai New Town
Experiment in Nagano ¥ 2,000

9910 Tokyo Renovation:

Introduces several cases of space renovation and reuse
and explores the methods used and the new possibilities
of space they offer. Editorial Cooperation: Hijun Kasuya
Photographs: Soichi Murazumi.

Reviving the Sumida and Riverside Space.
Photograph: Karoku Kato ¥ 2,000

9911 Japanese Products 99:

Their Independent Situation

Introduces mainly designers engaged in independent
activities, and explores the potential of product design in
Japan. Editorial cooperation and text by Noriko
Kawakami and Akira Aoyama. Photographs by Kozo
Takayama ¥ 2,300

9912 SD Review 1999:

Introduces the results of the 18th Exhibition of Winning
Architectural Models and Drawings, along with comments
from the screening commitiee.

Erik Byggman's Architecture: Texts by Juhani Pallasmaa
and others.

HAPPENNING 1999/2000 ¥ 2,000

0001 Fumihiko Maki 1993-1999:

Introduces a generous selection of photographs,
sketches, and drawings of Maki's most recent warks from
1993. Texts by Maki, David B. Stewart and Yuzuru
Tominaga. Discussion: Teruyuki Monnai and Fumihiko
Maki

¥4,100

0002 Kitchen for Communication:

Introduces kitchen spaces designed by architects and
kitchen furniture by manufacturers and explores the
potential of kitchen spaces in Japan. Texts by Hideo
Kuroda, Motoko Shimojima, etc. Discussion: Hideo
Kuroda, Kiyoshi Kasai, and Rie Azuma.

¥ 2,000
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Rediscovering the Meaning of the City

Ricardo Bofill

The demolition of the Berlin Wall marked the beginning of a
new historical era. In a world without systems of reference,
archaic phenomena emerge such as nationalisms and religions
that dominate the interplay of interests, which will lead in
forthcoming years to a series of small-scale wars in the hot
zones and an increase of contlict in the political, economic, and
ideological spheres, converting the world into a random system
in which the “new order”, or set of governing values, will not
emerge until afrer some time has elapsed.

A new “Middle Ages” has come into being characterised by the
aggressive pursuit of 1mmgd1‘1u interests, in which only a few
cities informed by a “renaissance” spirit will be able to main-
tain and develop science and art in an environment of ineelli-
gence and progressive creativity.

In this current panorama, urban planning continues to be the
major pending issue.

The Rio conference on urbanism made it quite clear that
urban issues, in relation to ecological ones, have become supra-
national, and thar no basic doctrine exists for their solution.

Even so, large amounts of money now assigned to armament
must be transterred to the city and urbanism, in order to tack-
le the problem of xenophobia in the peripheral districts of
France and Germany, and to experiment with alternative
urbanism in the favelas of Rio de Janeiro.

The city is the symbol of social disease, of phenomena of exclu-

sion. Everywhere one looks, economic changes have left open
wounds, created exasperating wastelands, while the demo-
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graphic crises of recent decades have bequeathed us with dor-
mitory towns, the embodiment of what remains of the notion
of social class.

Several factors have contributed to the ruin of our urban her-
itage: the urgent problems ot housing; speculation; the absence
of an qll-uuutnpabsmg policy; and refusal on the part of archi-
tects to introduce urban continuity. Streets ‘nurplazas have
been abandoned in favour of juxtaposed housing units, and the
outcome of this is concrete blocks separated by green spaces
destined to become car parks or undefined land. Since com-
mercial activity has gradually become concentrated in hyper-
trophic shuppmg centres, the ground floors of these blocks are
empty. The city has ceased to be a meeting place to become a
simple layout of communication thorou hgres Motorways no
longer stop at the entrance to the city, they cross it and tear it
.1[7.1['(.

At first the city remained in the hands of developers; and later,
after the programme of new cities was launched, in the hands
of urban planners. These studied the different functions of the
city (industry, housing, leisure, commerce) and divided it into
sectors. Bearing in mind the relief, and the infrastructures of
roads and motorways, they shared out previously isolated func-
tions. The outcome: people no longer stroll, they find no com-
munity life.

We must return to a discipline already developed durmU the
Renaissance: ciry design. Personally, 1 advocate a policy of con-
trolled, Ur‘g.mlscd, (Ith!glltd city extension. Whether in Bor-




deaux or Beirut, my interventions have invariably been guided
by the same principle, that of building a citizens' district, as we
were taught to do by Ildefons Cerda, the architect responsible
for the superb gridiron plan of Barcelona’s Ensanche. The ram-
ifications of a metropolis cannot be extended to infinity and
engulf other cities in a false solution of continuity. The form of
the city must be reintroduced into outlying districts: thar is, a
certain number of districts must be isolared, conserved, refur-
bished and transformed into genuine communities with a cen-
tre, a facade and, above all, a Timi.

While in the North American city there is no mixture cither
of functions or peoples, so that the notions of “centre” and
“district” become spurious, in the European city the unity of
society is never questioned. The same cannot be said of new
cities, in which a process of natural distribution has quickly
segregated Asian from Black disericts, giving rise to consider-
able social tension.

A living city, in which encounters and exchanges take place,
needs a centre, at one and the same time a place thar preserves
memory and a place that celebrates the common identity thus
forged. We must intervene in time, in time to save part of the
city, so long as the most beautiful facades may sull become
integrated in an operation of reconstruction, before the centre
is converted into the exclusive refuge of outcasts and the class-
less. The refurbishment of centres in principle requires major
architectural projects.

The task of restoring life in a centre, in a district, therefore
involves recreating a dynamic by mixing its functions. It is also

a question of initiating reconversion, of allowing the city to
occupy a specific, competitive position in the national and
international contest. While in France it is difficulr to ser chis
contest in motion due to the centralised structure of the coun-
try, dominated by the hypertrophy of its capiral, within its lim-
its Spain has achieved a certain balance: the Seville World
iixhi!}i[icm. Barcelona as host to the 1992 Olympics. The con-
test has begun. in which the capital must confront other cities,
present a convincing image of dynamism to attract investors.

The movement of capital, and brutal, occasionally unpre-
dictable, publicity campaigns set in motion a process of emula-
tion, a race towards excellence first between cities and subse-
quently between states.

Mixing functions, organising genuine urban communities,
administrating the extension of metropoli, and regenerating
their centres mean recreating a true emulation between cities.
These are some of the battes that must be fought if our cities
are to cease resembling the rubbish bins of history, if our habi-
tat, which has become the simple expression of economic phe-
nomena over which we have no control, is to cease being the
gravest and most lasting contamination of our induserial civili-
sation. This says much about the place architects will have o
OCCUP‘Y i['l }’eal's O come.
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Paribas Marcheé Saint Honore
Paris, France 1997

Main facade

2

Covered street entrance
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3

Aerial view perspective

4
1st floor plan S=1: 800

5
L'_ross Section S=1: 800

6
Longitudinal Section S=1: 800
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From the point of view of urban planning, the pro-
ject had to re-establish the Rivoli-Opera connection,
and to create a certain transparency that would serve
to instill new life into this commercial axis. This was
achieved through the careful treatment of the Place
du Marché Saint Honoré, which will enhance the
existing commercial environment while taking into
account the needs of future development.

The projected building will be integrated into the
traditional urban fabric around the site. The design
establishes a dialogue with the typically Parisian
environment through the use of archerypal urban
forms, the implantation of the new building in the
center of the square, and the use of a covered street
running through it, making reference 1o the archi-
tecture of the city markets and the traditions of
Parisian shopping gallery architecture. The shop-
ping arcade, which is the covered part of the square,
are closed at either end by wwo large glass doors,
which symbolically mark the trajectory of the axis
and are in harmony with the proportions of the
ACCess strects.

Particular attention was given to the treatment of
the square in order to enhance its quality and conse-
quently its attraction. The urban space is conceived
of as an open-air salon on street level raking the form
of a continuation of the covered streer. Great care

was taken with the tree plantings, the trearment of
the ground surfaces in elegant stone slab, and the
urban furniture (street lamps, benches, etc.)
Architecturally, the building is the product of 2
marriage berween classical and high-tech architec-

wre. The design takes its inspiration from the classi-
cal archetype par excellence -the temple, the house
and the market- while using the most advanced
technology available to the construction industry at
the end of the twentieth century.

State-of-the-art materials, equipment, and con-
struction systems were used to create a building with
a highly contemporary appearance characterized by
its transparency and lighmess. The modern techno-
logical components are, however, integrated into an
overall classical composition.

The structural system is composed of concrete
slabs on a steel structure, with 7.2 m < 6 imeters bays
formed by columns constructed with architectural
concrete in a minimalist design.

The building is enclosed by an interior double-
g{aze(‘l curtain WH“. llnd a SC‘.'UT'!d outer {ﬂclld(' ﬂ'lﬂdf
of transparenit single glaze supported by a light stain-
less steel structure. This outer facade sheaths the
whole building, creating an effect of extreme trans-
parency. Apart from ensuring excellent acoustic
insulation, this system provides an efficient barrier

fa) i (i i (v fd) i)

against pollution and dirt, as well as constiruting a
natural aid to the thermal system of the construc-
tion, contributing rowards the maintenance of a
cool interior in summer and preventing heat loss in
winter. In additien w rewil outlets and offices with
parking, the building contains public spaces and a
public parking lot.

In order to reinforce the commercial axis and give
life to the square, the shops are located on the
ground floor, occupying both sides of the interior
covered street, the gable ends and the east facade.

Office space is locared in the five floors of the sup-
erstructure and on the mezzanine floor. The princi-
pal entrance to the offices is located at ground floor
level on the northwest gable end of the building, and
there are four service entrances situated on the cast
and west facades.

Parking is accommaodated in the five floors of the
building situated below ground level. There is a pub-
lic parking lot, parking for the offices and shops, and
parking space for the use of the Police and the Envi-
ronmental Protection Office of the City of Paris.

Architect: Ricardo Bofill Taller de Arquitectura
Program: 7 story office building with a mall and 2 5
story underground car park. Floor area: 51,500 m’
Client: S.1.M.S.H (Groupe Paribas)
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oncert hall view from the backstage
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I'he Teatre Nacional de Caralunya (National The
arre of Catalonia) is a theatre \uml\im consisting of

her with the

two independent buildings thart, rog

Moneo, cor

titure one

of Barcelona’s major cultural centres. It stands

Plaza de las Glorias, the restructuring of which

inds o the need to displace large-scale cultural

facilities from the city centre to the ;‘-u.!!‘,'hk:'\‘ a5

part of the policy to endow the outlying districts

with new life

The n ch is by

ss (o wl

n building,

a large staircase, has two skins: an exterior one con
sisting of a “Planar” curtain wall and an interior one
e. Tl
e

n Sala (Auditorium}, with

of archirectural precast conc huge

Vestibulo (Foyer), the (

a seating capacity for 900, and the stage with its cor

M‘\i\i\"\\!i\l:ﬁ‘ H'\“E‘l]l At1Ons are M‘l.[ALIIlLt{ h\ neat

roof on large three-dime

trusses and resting on architectural concrete
columns
I'he Fe 3

TT.EI',\i‘E'L‘I' a

00Mm 10 audirorium,

the anter

1 I’l,lf,f adorned lIKe a greenhouse, 18

a meeting place par excellence. It accommodates the

cloakroom, and the access to the Sala

ce. b

Experimental (seating ¢ tv 400) on the floor

below. A glass lift and two escalators, visible from
top to bottom, climb up w a big interior terrace and
i fe encom

adj restaurant. The view from |

passes the entire foyer and the surrounding
cityscape

[he Gran Sala, the core of the building, is Iralian

in style. The s are steeply

sloped to provide each n audience with

maximum visibility. A semicircular gallery gives

iccess to the different levels by means of s 1
both ends, adds ch of atricality ro the
space. This hemicycle meets a big rectangle of
mouldings that frames the st

From the foyer it is possib » reach the very top

of the auditorium without climbing the stairs, allow

ing visitors a view of the entire space.

The sp

metres | ch mean

both herizontally and vertic

movec vy according to

the needs of the mise-en-scéne. Two cubic volumes,

the ¢

one on cither

¢ administration offices

ind machine rooms a
and the rehearsal room are at the top of the volume

(N

behind the st
i atment berween the two

I'he difference in

setween the classical

litoriums marks an interpla
d the modern. While the Gran Sala features fine
i " 4

as Lare

CR 1T

sycamaore wo

Sala Experimental is almost rustic,

allowing for any kind of set thanks to mobile tiers
and rubular structures reminiscent of scaffolding

houses the st

e second building
workshops
(Jean-Pierre Carnitaus, architect, Project Director)

lo Bofill Taller d

Architect: Ricar

Program: A Repertorv Theatre (900 sears), Experi
=l t

mental Theatre (400seats), Open air Theatre (400

l.rehearsal

1ts), Facilities: the

. P s
vision studio, bar, rest . retail spaces, building

fora slage set construcnon HI\L | g'.il'dL'IJ.

Client: Generalitat de C

i 2 11 23
Floor area: 22,239 m

aject director: J.ean-Pierre Carniaux
ucture: OVE ARUP, F. Rubio

Consulia

s Inte
Installations: OFINCO.  Acoustics: XU
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The Saldanha Atrium
Lisbon, Portugal 1998
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Main facade

Main facade detail




3

Saldana plaza evat

a4

Fernao Lopes street elevation S=1: B00O

5
Section 5=1:800

6

Commercial center

ion S=1: 800
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Cities change; every day they must assimilate
restructuring operations thart alter their appearance
This is the moment to ask oneself whar purpose
buildings serve or, better still, how and under what
conditions they may serve us.

In the XX century, the split between the human
scale and the scale of the city has become radical. As
we move from old districts w the new, not only the

scale changes but also our relationship with the ¢

once familiar, she becomes strange, hostile. The only
way to avoid being overwhelmed by this split is by
R'E.lkin:_" [hl' L‘t".ﬂr[ o con I'l'l'l'lplilL’ ll[h:ln .lifS[hC(El\ as
a whole, We must therefore introduce a scale of
transition in ordet 1o preserve the unity of urban
space, and cease o build isolated, oversized ub]n\h
that make no conrribution ro creating a city. This
tr.l[]\i“(!” must [)L’ L;lf('r“.l”_\' pi.:lnnuf .||'|.ll gl’ddll-]‘. 50
thar architectural interventions become harmo-
niously integrated into the existing urban tissue
instead of rearing it apart.

The Saldanha building, which melds perfec

Iy
with its surrounding urban tissue, was coneeived
precisely with this criterion in mind. By virtue of its
ground pilan, its form as an urban archerype, and its

IUC(

ion in the plaza of the same name, it establishes
a dialogue with its so genuinely Lisbon surround
ings.

From the architectural viewpoint, the building is
the outcome of a harmonious blend of classicism,

with its laws of proportion and composition, and

high-tech. Inspiration for the project was sought in
traditional aesthetics, into which the mose advanced
constructional elements and systems of this end- of-
century have been incorporated. Furthermore, latest
generation materials were used for the building 1o
endow it with the entirely contemporary qualities of
hg\h“]l'\'\ ,]"d [lefl\E‘.”{'ﬂ('\',

I'he building has been conceived to accommo-
date shops on the ground and frst two floors, offices
on the remaining nine floors above, and parking
space on the six levels underground.

Independent access to the offices is gained by

means of lifts, either from the car park or from level
0, with four nuclei of vertical circulation, one at
each corner of the building, which allow great flexi-
bility and fluidity in the way the building funcrions.
The shops and offices are linked by a central plant-
filled atrium, provided with natural light and
equipped with a panoramic lift that serves the three
floors

Most of the exterior fagade is of rransparent glass,
which by combining harmoniously with the solid
presence of white, Estremoz-type Portuguese stone
enhances the dlassical composition of the building.
The double-glazed skin of this fagade graduates the
penetration of sunlight, and is equipped with an air-
conditioning system that stores the heat so generat-
ed, thus saving energy.

Moreover, this system acts as an excellent sound-

proofing agent as well as providing protection from

pellution.

I'he interior facade, in the form of an inverted
cone that opens out to the light like a flower, is
entirely of gl,u«\ on the office floors, and finished in
white marble on the shop floors.

I'he Saldanha Atrium belongs to the new genera-
tion of works by the Taller de Arquitectura. Over
t}nny years :"\;'lg'ri('na'f of an |t1l('ri1\1lit|{]_11|} recog-
nised team has coneributed to the city of Lisbon's
utban renovation process.

Program: Development of a mixed office and retail
building in the city center.

Architect: Ricardo Bofill Taller de Arquitectura
Associated Architect: Jodo Paciéncia

Client: Imosal, SA

Floor area: 44,000 m*

Consultants: Structure &

Special Installations:

Luis Malheiro da Silva.
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Atrium

8

Atrium perspective
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Commercial center staircase, upper view

Ground floor plan S=1: 800
1st floor plan S=1: 800
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Casablanca Twin Center

Casablanca, Morocco 1999
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4

Perspective

5

Entrance to the tower lobby

6
Section 5=1: 1000

7

Lift access
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Court perspective
Ground floor plan S
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3rd floor plan S
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7

Approach to the main hall

8

Entrance to the main hall
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Casablanca Twin Cenrer is an offices and rerai

development for the western part of Casal
ith a program h embodies Morocco's eco
nomic social aspirations. The lack of o

faciliries in one of the most

space

l‘{Tl'
progressive cities in Morocco prompred the creation
of this new district, conceived specifically for com
meree and involvement in the word of international
finance, The complex serves as main gateway 1o very
populated districts in the west of the city and it is

wled by two twin tow

I'he tower architecture is inspired by the proj

the sthetic of the long More

on. Fach tower contains 30 floors for office space

nonumenta v of 7.20 meters high, me

Of | 5 s for I'he top 1o
offers a unique panoramic v of Casablanca and

< \ri.ll-"\ .“Hl |il\ }{J‘-\j:l i[ \Il‘\lil:i on H\ AX1s
of the twin towers. A naturally liv atrium, 600 m
large, connects offices with parking and commercial
area

I'he shoppi

center occupies 3 floors, including

stores, terraces with bars, catererias, an auditorium
on the last Hoor, more stores along the street and a

supermark

tin the first st

Architect: Ricardo Bohll T
Associated Archit
Client: ONA

Floor arca: 93,000 m

Arquitectura

sincer: Oger International
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Olympic Swimming Pool of Montpellier
Montpellier, France 1996
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1

Rear entrance

2

Rear facade on the Antige

3

Main facade

Club entrance

Sporting pool view

&

Leisure pool

The overall design solution implemented in this
sporting-complex is that of a new, modern and sin-
gular space, difterentiated from the rest of Antigone
if 1S extreme transparency, its openness o the sur-
nmm’rin-::\ Ownscape, and the “\"H»'Pl‘i”{‘. layour of
the various functional spaces: a construction
stripped down to the essendials and simple in form.
All the component pares are visible in this complex
comprising a sporting pool, a leisure pool, seating
for the public and a sports hall, and all form part of
the architecrural specracle.

The design evidences the archirect’s desire 1o inte-
grate this water sports complex into its surround-
ings, first by way of contrast, as the construction
represents a departure from the classical architecture
of Antigone, and then because it is conceived of as a
large square, a square under a broad flat roof com-
bining water and recreation, which takes its place
within the succession of the squares that make up
Antigone, This glass and steel construction opens
gencrously onto the pedestrian axis, and is at the
same time the center and the final piece of the
neighborhood.

Above first loor level, the building is nothing

more than a light roof suspended over the two pools
From the entrance lobby, the view of the two pools

and the sports hall is immediarte. Visitors, who enrer

at the highest level of the public seating. are met
with a view of the sporting pool below with the
leisure pool to its right. Spectators can warch com-
petitions from either side of the sporting pool. Con-

ceived of as two squares fused into one, although

each with its own individual atmosphere, the ure
area and the sporting area are. nonetheless, fully
integrated visually, spatially and functionally.

The Venus Olympic pool, 50 by 25 m with 10
laties and underwater portholes, was designed as a
venue for national and international competitions,
f high level

U.lill‘tn!_‘v sSwimming, \\.I[I‘I-Pll‘ll \Hld \'\'I'ILI'II'()HiIL’d

and is adapted to the requirements «

swimming, A mobile boom facilitates the division of
the pool into two 25-metre séctions.

Fhe installations also include the Aphrodite train-
ing pool, 25 x 12,5 m with 5 lanes; a leisure pool
equipped with massage baths, slides and rapids, a
solarium terrace, a gymnasium equipped for fitness

trdiniing, and an 850 m’, multifuncrional sporis hall

(suitable for handball, basketr ball, volley ball. etc

A motorized mechanism that opens the seciion of
the roof over the leisure pools adds 1o the comfort of
an installacion where the ambience will be enhanced

by sun and daylight

lic scating can accommodate 2,000 spec-

The g

tators (in tiered stands), and the complex also hous-

es a restaurant, a cateteria, three shops, a press center
and offices for the staff,

I'he facade, a double skin of glass serigraphied
with different tones of white, affords passers-by priv-

ileged views of the interior.

Ihe Antigone Olympic Swimming pool, trans-

parent and simple in its design and construction is a

L([‘Ll‘l.llil'll of 'ﬂ!‘(”[ .Hlli i{'\NIIL. water .-IIILI ||l(‘ bl)(ll\‘,

chitect: Ricardo Bofill Taller de Arquitectira
Client: District of Montpellier

Program: Sport facility with elympic swimming
pool (25 x 50 m), a leisure swimming poal (25 x
12,5 m), a gymnastic ‘.'n||'||||c\., health ¢lub, bar,
restaurant and shops,

Floor ared: 15,000 m

Consultants: Structure A. Verdier, Y. Serra

Fluids: M. Gros
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Meiji Seimei Aoyama Palacio
Tokyo, Japan 1999
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Architects: Mirsubishi Estate Archirectual & Engi-
neering Office « Takenaka Corporation Tokyo Main
Office Building Department * Toda Corporation

Facade Conceptual Design: Ricardo Bofill



Project for estoration of a block of buildings

used for ivities, located in the elegant
district of Omotesando. The well-known italian
firm Gucei has been settled in the commercial area.

(Ricardo Bofll)

Program: Offices, shopping centre, dwellings, wed-
ding chapel and a wedding celebration room.
Cliene: Meiji Life Insurance Company

Floor area: 44,000m
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The Linear Park on the River Manzanares

Madrid, Spain 1998
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Site pian
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Conceptual drawing
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General perspective
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Master plan
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Accessibility and uses plan
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The geographical location of the park, south of
Madrid, is crucial to the city, which is spreading
progressively towards the Meseta and needs open
ground 1o break the urban tissue and 1o provide cit-
izens with contact with nature.

The aim of the project is to transform an area
containing the capital’s sanitation and electricity
supp!y infrastructures into a plat:e to stroll, a major
park that will also meet the recreational and sporting
needs of the surrounding districts. To achieve this,
what is needed above all is to study the treatment of
the river, a project already begun as part of Madrid's
sanitation plan to which we propose the addition of
a number of elements to improve different sections
of the river and bring the water closer 10 walkers.

Three structural elements form the backbone of
the park as a whole and its two sections:

The course of the river itself, transformed into a
romantic promenade thanks to the creation of
green, gently sloping banks on both side or tree-dot-
ted paths for pedestrians and cyclists.

A major pedestrian axis that crosses the park in a
straight line as an alternative to the river, joining its
two banks by running first along one side, then the
other.

The third element is an orthogonal layout of
paths allowing for the regular plantation of trees and
the use of the ground for the new activities pro-
posed.

The park is a natural, building-free setting for
sports (such as jogging, cycling, and motocross) and
activities related to the water (beaches for Madrid
and a large rowing canal), which also fosters activi-
ties linked to culture (music, theatre, and perfor-
mances of 2" kinds m the open air).

On their itinerary through the park, visitors
encounter different facilities. In the first section,
running from north to south, there is a green
amphitheatre. Standing with its back to the south-
ern interchange, and future support for the cultural
activities mentioned above, this amphitheatre opens
in perspective over the central axis, flanked by rall
trees, In this first section, the pedestrian axis of trod-
den carth crosses the river at two points and links the
green amphitheatre with the site of a sports/recre-
ation pavilion surrounded by a formal garden whose
essential compositional element is a large stretch of
water in front of the river. Another axis, perpendic-
ular to the main one, leads the public to an open-air
concert space with capacity for an audience of
approximately 15,000. By virtue of its dimensions,
this space is reminiscent of the Roman forum.

The entire western perimeter of the park, running

5D0003

Geometry of the first phase

along the Camino de Perales which consists of a par-
tially covered pergola in the form of an architectural
pre-cast concrete colonnade, defines the limit of the
park’ points out the entrances, and accommodates
restaurants, bars, toilets and baths, Two sculptural
mountains mark the spot: two pyramid-belvederes,
one in !"IE furm U{H lﬂhlf_’ an Ihc Uthfl' tﬁanglllar.
both sloping gently and allowing visitors to contem-
plate the park and enjoy views of the city from the
top. These 20 metre-high earth sculprures mark the
landscape and endow the park with identity.

Req.'('“ng rmmnds UFI’CFUSC w Cnnﬁgurt: IhE land-
scape is a highly valid policy, so long as suitable pre-
cautions are taken to stabilize the ground.

In general the layout follows the pattern men-
tioned above, which marks the paths. Inside each
l'l]ﬂl:li. (iirfclcnl spcuics Ur trees “i"l!] bl.‘ planlrd
(olives, holm oaks, cypresses, orange trees, etc.) and
be provided with esplanades of grass or carth and
sports facilities.

The intention is to cover the sewer exits at the
northern end of the park. and isolate the warter puri-
fiers and clectricity plant by surrounding them with
major earth works forming dunes high enough o
hide the installations from view and mask possible
smells emanating from them. We also consider it
opportune to landscape the southern and upper
interchanges. This will involve major earthworks on
a large circular surface to raise the overall level o
that of the highest road, thereby obtaining a surface
of greenery furrowed by me different traffic lanes. In
this way, maortorists will get the impression of cross-
ing a large park and enjoy better visibility

The same design logic of the northern section is
also applicable to the southern section of the Nudo
Super-Sur interchange, where the park will have a
more natural, wilder personality. The major pedes-
trian axis begins again behind the great dune that
dampens the noise from die interchange. A wide
strip in the form of a pergola-colonnade, accommo-
dating restaurants, bars, and baths, will be built
along the Camino de Perales

The major pedestrian axis, unlike the path along
the riverside, continues to be the project’s backbone,
bordering an Olympic-size rowing canal. Next
comes an area of swimming pools, ponds, and
beaches, on either side of the river, configuring a
great complex devoted to the water. A landscape of
beaches, with pergolas, areas of shade showers and
changing areas, ponds the size of lakes and indoor
swimming pools together constitute the beginnings
of a veritable theme park.

Further on, due to the presence of acrial elecrrici-
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ty cables, the park becomes more desert-like, more
abstract, suitable for contemplation. Around the
electricity plant, which is higher, vertical and curved
slopes will define the different environments.

On the eastern strip of the park, an area of
approximately 20 hectares will be devoted to nurs-
eries for the cultivation of different species of trees,
shrubs, and plants.

We propose that the zone east of the high-speed
train line be given over to the practice of motocross.
At the end of the park there is am 18-hole golf
course. The clubhouse is an a platform accommo-
dating a car park and dependencies alongside the
future M 45. A horse-riding club with its corre-
sponding installations is connected to the complex.

At the level of the M-45, which will pass over the
golf course, we propose to create a great pond that
will break the visual impact of the motorway and, at
the end of the axis, an artificial mound in the form
of a spiral will constitute a belvedere from which to
contemplate La Mancha.

The riverbank paths follow the whole length of irs
course.

Accesses are essential to the life of me park Since
at present it is somewhat isolated, we propose that
Calle Embajadores, which comes directly from the
centre of Madrid, and the M 602, the continuation
of the M-40 will converge at the castern end of the
park as the two major means of access, which will
involve improvements to the layout of both thor-
oughfares. Regarding the western zone, the essential
operation will be to facilitate access to the Camino
de Perales from the M-40 and the southern inter-
change. Access from the M-45 will also be impor-
tant for the metropolitan future of the park.

The Manzanares Park Project means not only the
creation of a great space devoted to nature but also
the recuperation of a river, the river of Madrid. Both
clements, nature and river, are the ideal components
with which to produce synergy berween the site and
its vocation as a metropolitan park a park that will
meet such present-day needs of society as caring for
the body (sports, warter) and cultivating the mind
theatre music.




Prolongation of Paseo de la Castellana

Madrid, Spain 1995-2004
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General perspective
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Urban development plan
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This project consists of the urban redevelopment of
the northern arca of Madrid between the city iwself

and the M-40, an area occupied mostly by the
Chamartin and Fuencarral railway systems. This
redevelopment will also foster horizontal links
between the zones cast and west of Madrid.

The main aims of the project are the following:

To heal the scar created by these railway systems,
which stretches from Plaza de Casiilla to the north-
ern interchange of the M-40.

To integrate as many as possible of the existing
railway installations into the new urban tissue, creat-

ing pul)liL spaces, facilities, and new centres that will

SD000

establish a solution of continuity between the pre-
sent-day and new developments.

To extend Paseo de la Castellana towards the
vicinity of the northern interchange (Nudo Super-
Norte), thus creating an access fagade to the city and
a new northern centre, a communication axis and
rotula berween the new districts and the city centre
and between the districts themselves.

To transform and modernise Chamartin Station,

merge it better with its urban surroundings, and fos-
ter its potential as a communication interchange
between different forms of transport: urban, metro-
politan and long-distance.

To create a large-scale urban park and numerous
green zones.

The project sets out both to recuperate old areas
and create new ones, developing them in a balanced
way o accommodate facilities, infrastructures and
open spaces with the aim of creating city. The mix-
ture of activities will favour controlled development
and betrer quality of life in Madrid's peripheral
zones.

Programme: The urban redevelopment of a surface
area of 1,300,000 m*.
Client: Argentaria



Fuencarral section

4

Chamartin section

5

Castellana facade

6

Central promenade facade

New park perspective

8

Chamartin area perspective
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The New Port Mouth of Barcelona (Nova Bocana)
Barcelona, Spain 1999
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Harbour view
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View from the seaway
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RICARDO BOFILL

TALLERDE ARQUITECTLRA

wreshold of the XXI century. the port of
Barcelona is becoming transformed into a major

tacilie

1t symbuolises the definitive opening of the

city to the sea. With the construction of the Nueva
Bocana (New Mouth), Barcelona will fulfil her

threefold vocation as « pital of € atalonia, capital of

the Western Mediterranean, and intermodal city of

Mediterranean. Through the por
Ba r commerct and
WIFiSE h the Mediterranean

ge |
The port strategy consists of establishing two
clearly differentiated unies: the commercial and

PHI'. .!IJI] aninncr I]l[hi\LH lor cinizens

recreation.
Nueva Bocana, 15

With the construction of the

DO0C3

; . 3
hectares will be reclaimed from the sea, and new

channels will be opened for fishing boarts, recre-
wtional vessels, and several tyvpes of cruisers

I'he civic port will be transformed into an inner
lagoon surrounded by recrearional and commercial
facilities and buildings, an empty space in the form
of a large water plaza

I'his urban mransformation, begun in the nineties,

ith the construction of an esplas

culmin:

with views of the horizon and Barcelona, at the

point where the aseo Maritimo and the breakwater
meet.

I'he harbour is conceived as the prow of a ship
jutting into the sea, for which three activities com-

plementary to the existing ones are planned:

* The fishing port as the new location for fishermen

and light covered naves around an open square.

I'he seaside hotel, conceived as a signa
unfurled in the wind.

I'he multimedia centre, a multi-functional space
ind entrance rotula for interactive recreational acriv

ities

spaces looking towards the beach, the fishing port

I'he whole u-n;p\;\, is defin 18 a series of public
the city, and the Mediterrancan, articulated by light
symbolic technological buildings thar express the

maritime vocation of the city and the port.
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Master plan

4

Master plan detal

5

Sketches

064 | 065



Bologna Central Station
Bologna, Italy 1995-2002
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1

Plaza perspective

2

Perspective

3

Aerial view, today

4
Aerial view, proposal

5

Ground floor

6

High speed station underground floor (retails)

7
High speed station longitudinal section

8

High speed station cross section
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9

Longitudinal section

10
South elevation
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The harmonious, intelligent encounter berween the
city, its hinterland, and its transport and communi
cations systein is essential to improving quality of
life and the sense of space: thar is, to modernising
the life of the citizen with new contents,

During this century, most European cities have
scen their old centres torn apart by major urban
thoroughfares, railway lines, or simply by supposed-
Iy “hygienic” operations carried out on their histor
cal tissue.

Fortunately, in the seventies the city of Bologna
managed in a cultured and civilised manner o pre-
serve its exceptional historical value by giving prece-
Lifn\.'(’ 1{¢] [I]( l,‘L'(]Q)[ridn Oover III{' car, JnLI h} AI‘PI_\'in\L’
an exemplary urban policy, thereby preventing the
city’s uncontrolled growth.

Today the imperious need exists for a system of
miobility and transport, of which High Speed is an
essential coniponent, which will fespond to the
demands of our times.

The collaboration between the Bologna Ciry
Hall, the State Railways, groups of private develop-
ers in the city, and a number of institutions is a fine
example of harmonious urban planning, of city
design that permits both its extension and the “darn-
ing" of unhcalthy, mistreated tissue from the past.
while at the same time preserving the traditional
areas of one of the most beautiful and cultured his-
torical cities.

I'he construction of ltaly's most complex com-
munication interchange, where pedestrians, bicy-
cles, cars, buses, and local. long-distance, and high-
speed trains meet, has made an integral urban pro-
ject possible which contemplates the hitherto
unimaginable union between utbdn space, of a fun-
damentally static nature, and transport. which is
dvnamic by definition.

The Taller de Arquitectura proposes to resolve
this paradox with a strong architectural project
based on a pure, substanuially simple, linear concept:

rational, harmonious, balanced, and proportioned

architecture whose single value is the urban
encounter berween the vertical (the high-rise towers
of Bologna) and the horizonral, the expression of
modernity. A architecture capable of creating an
agora; a meeting place: an interchange berween

communities: a new, modern, technological district

in which different urban functions and facilities
merge into a single one. An architecture whose
source of inspiration is maximium modernity,
though containing a classical substratum, the main
objective of which is to highlight the magnificent
profile and content of the city of Bologna.

urban

The second objective of this strong, simple
gesture is to open doots o the best architects w
allow them to create districts adjacent to the station
of the same architectural quality thar has charac-
terised lraly !|1rnug|wu[ the country’s history. His-
tory and future, memory and avant-garde, transport
and urban space, city and technology: these are
issues that the Taller sets out to solve with this pro-

ject.
Client: Ferrovie dello Stato / Commune di Bologna

/ Bologna 2000 stl Metropolis S.I"A.
Surface area: 70,000 m’.
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Project 2000
Chicago, U.S.A 1999
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Scheme 1

2

Scheme 2

3

Site plan
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Project 2000, a new world’s rallest building for
Chicago, it is a very ambitious building proposal.
extremely complicated in terms of its architecture,
structure and systems, and obviously in its develop-
ment and financing.

I'he $500 million project, is a mixed-use tower of
118- story, including a large retail area, six zones of
offices, a hotel. 15 condominium floors, sky deck
three rransmission floors. At roof level, a group of
television starions want to lease antenna space to
broadcast digital signals.

I'he building’s 1,642-foot ascension would make
it higher than the current "world’s tallest™ title-hold-
er, the 1.483-foot Petronas Towers in Kuala
Lumpur, Malaysia. The Sears Tower, the current
ULS. tallest building. is 1,450 feec.

Original off the Loop site by the Chicago River
was change to a prominent whole city block in the
heart of the Loop near Daley Plaza. The new site is
large ¢nough to accommodate a multi-use program
of the size being considered as well as to provide
proper transport infrastructure.

With a roral of abour 2.8 million square feer, the
building will actually be smaller in volume than the
super big towers her supertall three giants of the sky-
line, the Sears Tower, the Amoco Building and the
John Hancock Center.

The struceure is 2,000 feet high with the addition
of its two 358-foor antennas, but they aren’t figured
in the official calculations for the world's rallest
building. The antennas could solve a pressing need
for facilities for broadcasting high-definition relevi-
sion »q.;na!a.

The lower half of the slender spire of concrete.

aluminum and glass will contain some 2,1200,000

square feet of office space on top of 200,000 square

feet of retail space and an 1000-stall parking garage
for the use of hotel and building renants.

Above that will be a 250-room hotel with access
from sky lobby at level 100. This sky lobby will pro-
vide access to about 100 condominiums, with the
topmost floors used for support facilities for the
l\m.uiL.{:ti_".g [owers.

I'he condos will rise higher than any residential
units ever built.

The need 1o control swing acceleration at these
floors has become the more restrictive structural
\.|‘ﬂ(llil(‘n.

I'he building has been designed 1o be especially
\[lf' [3L‘L ause Th&_’rk‘ \\'I}Uld hl‘ rrS‘Edvlll‘i on Tlit‘ llppc[
floors.  High resistance concrete and a combina-
tion of outboard super-columns and several levels of
hll:;'(' l\ull’ig\i_-‘_fb \\'i” "[H\ Ldt‘ EI](‘ ‘itll’(illjlc structure
rigidity. Complex damper systems involving pendu-
I|||'|'|‘ or l’[hfr Ill'\'it(\' llSl!J”\' {'n]l"i(,\'l\i o \'I(l\\'
down the sway were disregarded due to the excellent
performance of the super-columns and outrigger
system.

Construcrion will take up ro 36 months, being
critical to the schedule the sliding forms handling

and high strength concrete pouring of the wop fifth

of the building,
(Rogelio Jiménez / Taller de Arquitectura)

Program: offices, deluxe condominiums, telecom-
municarions antennas.

Client: Prime Group Realty Trust

Total floor area: 322,400 m



Shiseido New Ginza Building
Tokyo, Japan 2001
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1
Mazin facade at night

2

Main settion

3

Main facade sketch
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4
1st floor plan S=1: 300

5
2nd floor plan S=1: 300

6
5th floor plan S=1: 300

7
11th floor plan S=1:300

8

General perspective
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Shiseido will construct a mult-funcdonal building.
pravisionally named the "Shiscido New Ginza

Building,” on the site of the former Shiseido Parlour
Building. The new building will feature restauranis
and galleries. Construction is scheduled o stare in
April 1999 and be complered in early 2001,

The close relationship between Shiseido and
Tokyo's Ginza district goes back a long way. In
1872, Shiseido was founded in Ginza as Japan’s first
Western-style pharmacy.

The building incorporates the parlour and gallery,
which are the witnesses of Shiseido’s history in
Ginza. ltexpresses the company’s aesthetic values at
the onset of a new century and intends to contribure
to Ginza's visual amenity.

The Shiseido New Ginza Building has eleven sto-
ries above ground and two stories below. It consists
of five zones - the Gallery Zone, Plaza Zone, Shisci-
do Parlour Zone. Beauty Salon Zone and a new
Restaurants Zone, Each zone is based on a distine-
tive concept, but they are planned in such a way thar
they create a coherent “whole,” As in the old Shisei-
do Parlour Building in the early 1930s, a stairwell
will be used to create an open, modern and clegant
.{[131(}%pbc'rc.

The exterior wall is clad with a Western-style red-
dish stucco. Floors nine to cleven provides a 360-
degree view of Ginza and the surrounding area. The
floors will be like a “lighthouse in Ginza™.

The new building will be higher than the old Shi-
seido Parlour Building. This is possible due to a
relaxation in the urban regulations, The Japanese
sovernment modified the regulations in 1997, in
order to promote the redevelopment of commercial
arcas, and the Shiscido New Ginza Building is the
first anywhere 1o 1ake advantage of this reform.

While the building conveys the essence 6l the his-
tories of Ginza and of Shiscido, it also embodies the
latese construction technologics. Through its design
and use of technology the building will be an archi-
tectural trendsetter in Ginza, Ir will exemplify “the
futtite of Shiseido and Ginza in the 21st Century.”
(Original text pravided by the courtesy of Shiscido)

Land area: 360.88m’

Buiding area: 5,000 m-

Height: S6m (The Shiseido Parlour Building wis
3lm}

Structure: Steel-frame

Stories: 11 stories above ground. 2 stories below
Use: Commercial facilities (restaurant, gallery, erc.)
Construction begins: April 1999

Scheduled completon: Early 2001

Archirect: Ricardo Bofill

Builder: Shimizu Corporation

Toral cost: Approximately 5 billion yen
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Ricardo Bofill's House
Barcelona, Spain 1975-1999
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i

Pink marble living room, general view

2
Pink marble living room, window detail

3

Bedroom. view from the head

4

Pink marble living room, table detail

078

079



XLEFETHDH. 304
ke LTk

- LD E{rm | R=3

EOWF . KE

Ay, SR HE

Ay k-7 Y= |

LA < A 0 AEB LA

B2y bz ) Er XL —=hb%

A RbEL D

PORET B, WHKOEMTHS. @
V=T rEEMLIEN COEETEALWE

YO iERE%

b A,

SD0003

vl EXR 74— VEIDOEBEERET S LT, #AHGH] o) F=#%
14m X 14m D Fiiil. SmOEHFHE L2, NE S F e F2TFTOLTNAThD, ¥olh L@

T Ne—L0NEA, TP, MFRELTHLERS HOFBNTI T A7t 7L 2 &HHCL /A

i F -2 KR, FAAA— -« Fa A
i ko Takib sz

he A

¥ k)= EXVABROVE LTI — L4

DAL b 2BD) K

KO A Fr—itiidr —2 g v Tl

U, +XTHMALIIa=F 1! E3. HT 4 —ABTFHAL
BADLEZLNTLD Viz, KWAT YA bR
Wit o - E LT BRFCORBETHD. WTLAY—

D i

T L DTH AL %

7y FehNBEANTOY 2 FTHR, FLAE (F.7%L w7 + E.

=S RS = il

1A FA( =0 TN—4

PR ciEi T o te v £ = > X e — LS BP

r Aot L-OKBOHOT
=LA Y251 L L A



http://r--C-i.iL

b
Upper living room, general view
6
Bed room, bathtub detail
7

Main dining room, general view

Cosmopolitan by definition, Ric ardo Bofill returns
always to the factory, that old industrial building

that he never ceases to renew since the lase thirty

years; enlarging and embellishing its spaces as writ-
ing the history of a life, volumes that constiture by
themselves a biography in constant evolution.
“The factory is a magic p\,uc which strange
atmosphere is difficult to be perceived by a profane
eve. [ like the life to be I)erc.ll\‘ ||m;:ram|nud here,
ritualised, in total contrast with my turbulent

nomad life”

A living room with the proportions of a
cathedral (Upper living room).

In the upper part of the factory, in which silos works
a 40 people team, Ricardo Bofill rransformed a huge
volume of brute cement into the main chamber of
his dwelling, It is a cubic living room enlightened by

a sequence of windows terminated with an are,

which rhythm evokes the metaphysic perspectives of

D¢ Chirico. The white and light curtains held by a
thin steel wire filter the light emphasising the non-
temporal purity of the atmosphere.

“Domiestic, monumental, brutalist and concepru-

al”, that's how Ricardo Bohll defines this chamber
of enormous dimensions (14 x 14m and 8m high):

that is at the same time a music and reading room.

In the spaces he builds, Bofill works not only with
big scale but also with small one, as it can be appre-

ciated in the following instance: The amplitude of a

bruralist b ¢ in which interi rearranges, in

different paris, intimate spaces with fine and careful
Iimillin;:,

That same contrast is seen all over the workshop

where everything responds 1o a double-scale vision

to the individual and to the community. “Group
helps the individual ro improve”, the archirect says
He shares his group and private life with the same
casiness that he passes from his urban design projects

to his own personal projects.

Dining room in the ground floor. (Main din-
ing room}

I'he dining room located in the ground floor of the
building is the meeting point of the family and col-
leagues. A white marble rectangular table, designed
by the archirect is supported on ironworks and is
placed in the middle of the room. The chairs of var
nished wood and wickerwork sear are Thoner repli-

cas, The solid vak armichair is a reedition of Anto

nio Gaudi. and the two chimneys a

designed by

the architect Oscar Tusquets.

The pink living room (Pink marble living
room)

I'his living room located on the middle floor of the
house owes its name to the colour of its walls paint-
ed in stucco following the artisan rechnique typical
of Marrakech. The rr-.hmgnhr table, design of the
architect, is a part of red marble of Alicante. l1 is
leaned on marble columns of ivory colour. The
chairs and stools are re-editions of Antonio Gaudi.
(F. Barets / F. Baudor)

Floor area: 1000 m* (+ garden)
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PRINCIPAL PROJECTS AND BUILT WORKS

Built works appear in bold letters.

SPAN 00 00 0@

SEA FRONT BLOCK. Project 1998. Barcelona

Housing complex (250 apartments) with retail area
on the sea front.

MANZANARES PARK. Project 1998, Madrid
Rehabilitation of a section of the Manzanares river,
which includes a recreation park. spore facilities, an
auditorium:

PAU'S. Project 1998. Madrid
Urban restrucuiring consisting of housing and

various facilities.

EL GORNAL HOUSING. [Project 1994-
Construction 1997, El Hospiraler, Barcelona

Housing complex with 176 apatuméiits composed
i)}' two 13th floor towers and one 6th foor lineal l\uilding.

FNAC. Project 1995-Construction 1996
Barcelona

Shop specialised on audiovisuals and books,
situated in the mall "La [lla', in the ciry centre.

CHAMARTIN TRAIN STATION AND
RAILWAYS RECONVERSION. Project 1993-
1994. Madrid

Urban project for the reconversion of a 130 Ha.
railways land into a residential discrict of 8,300
apartments and facilities, as well as the rehabilia

tion and the extension of the exisang station.

G.A.N. OFFICES DProject 1989-Construction
1993-1994. Barcelona

Remodelling design of an ancient building in the
centre of Barcelona.

MADRID CONGRESS PALACE. Project 1990-
Construction 1991-1993. Madrid

Project and realisation of a congress palace and
convention centre with two auditorium for 2,000
and 900 people plus lecrure halls, exhibition space, bars,
restaurants, retail, offices and general ancillary areas.

OFFICE BUILDING. Project 1989-Construction
1991-1993. Ausias March Street, Barcelona
Project for an office building of 8,000 m" with
commeraal area, in central Barcelona,

HUBBER OFFICE BUILDING. P'roject 1990)-
Construction 1991-1993, Berlin Street, Barcelona
Project for an office building of 19,000 m* with
commercial area, in central Barcelona,

NIBBLA TOWER. Project 1989-Construction
1991-1993. Madrid

Design of a fifteen-storey office building, with a
health club and various facilities.

MARIA DE MOLINA OFFICES. P'roject
1991 Construction 1996. Madrid

Renovation of an existing building into an offices
complex (10,000 m').

DIAGONAL MAR. Project 1991. Barcelona
Urban project of 450,000 m" in the seafront, with
offices, a huge commercial centre, a housing

complex, the Caralan Institute of the
Mediterrancan and a park.

MEDITERRANEAN CULTURAL CENTER.
Project 1991. Barcelona

Project for a museum and culwural centre (45.000
m’) in a new quarter, near the Barcelona harbour.

NATIONAL THEATRE OF CATALONIA.
Project 1985-Conistruction 1991-1997, Barcelona
Project for the national thearre of Caralonia:
repertory theatre (1,000 seats), experimental theatre
(400 seats) open air theatre (400 scats) with various
facilities: theatre school, rehearsal rooms, television
studio, bars, restatrants, retail spaces, stage set
workshop and thematic garden.

VIGO PARK AND PLAZA. Project 1989
Construction 1990-1992. Vigo

Project of restructuring an existing park with
athletic facilities and an open air theatre and a plaza
with shops. bars and a restaurant.

BARCELONA AIRPORT. Project 1988-
Construction 1990-1992

Design and execution of new terminal for the
Barcelona International Airport as well as the

expansion of existing terminals.

OLYMPIC VILLAGE HOUSING. Project 1989-
Construction 1990-1992, Barcelona

Building of 113 dwellings situared in the Olympic
Village & planned to house 800 athletes during the
Olympic Games.

MALAGA AIRPORT. Project 1986 Construction
19891991
Project and realisation of a new international check
in terminal.

NATIONAL INSTITUTE OF PHYSICAL
EDUCATION Project 1987-Construction 1989
1991. Barcelona

Design and execution of a sport institute, which
will be a Press Centre during the Olympic Games.

TELECOMMUNICATIONS TOWER. Project
1988(Competition}. Barcelona

Competition for the Telecommunications Tower

of Barcelona (250 m. high, approx.750 foot high).

TURIA GARDENS. Project 1981-Construction
1986-1988. Valencia

Preliminary project for the design of garden in the
dry riverbed of the Turia River (approx. 8 km x
200 m.) in the centre of the city of Valencia. The
Taller de Arquitectura realised project resolves the garden
landscape design for zones 10 and 11 of the riverbed.

AIGUERA PARK. Project 1984-Construction
1985-1987. Benidorm, Alicante

Project and realisation of a park in the centre of the
city, including public facilities. parking facilities
and a system of traffic connections with the city.
Construction began in 1986.

LA CORUNA. Project 1985. La Coriina
Urban and landscape design for a 12 km. coastal

dl'\'k‘!l!]?llit’ﬂ[.

OLYMPIC RING COMPLEX. Project 1984
(Compettion). Barcelona

P'roposal for the Olympic complex, including
renovation of a stadium and design of a spore pal-
ace and sport institutes (INEFC). Designation as
architects for construction drawings of the sport instinute.

BARCELONA CLASSICAL GARDENS. Project
1981 (Competition). Barcelona

(-.l)”l'i‘("ilil)" for an lll'l).{!’l p.’llk in an arca
previously occupied by the old slaughrerhouse of

B.] I'LL’I()I‘.LI lf&‘IIT Lil\' I‘E(lk k\ ).

GASTEIZBERRI. Project 1976 (Competition)
Vitoria

Competition for a civic and commercial centre
with residential areas in Lacua, Vitoria's district.

CASTRO NOVO. Project 1976

Castro Urdiales, Santander

Urban plan for 7,000 apartment units, private and
public facilities, as an extension of the existing
ulh.]n centre.

THE SANCTUARY OF MERITXELL. I'roject
1974-Construction 19751977, Andorra.

Linear structure crossing a valley, including a
government, civic and religious centre, a
commercial area and pulxik spaces. I'he first E\h;uc,
the civic and religious centre has been built, with a
sanctuary, meeting rooms, museum, a concert hall
and apartments for clergy.

MARCA HISPANICA PARK. I'raject 1973-
Construction 1974-1976

Le Perthus, Spanish-French borders.

The Pyramid is a monumental sculprure, which
involves and interacts with its environmental
serting. It was commissioned and built in homage

to the region of Catalonia.

COUNTRY HOUSE. Project 1971-Constriction
1973-1975. Montras. Girona

Familiar residence with garden and swimming pool.

TALLER DE ARQUITECTURA. 'roject 1972-
Construction 1973-1975

Sant Just Desvern. Barcelona

Renovation of an old cement factory (30 silos) is
including the Taller offices and other spaces for social
and culwral facilities. This project was awarded the
I'rize Ciudad of Barcelona, Seprember 1980,

WALDEN 7. Project 1971-Construction 197 3=
1974. Sant Just Desvern, Barcelona

A residential complex of 400 apartment units,
oftices, parking facilities and shopping area.

LA CIUDAD EN EL ESPACIO. Project 1970
Madrid

Project for a residential complex of 1,500 apare-
ments, LUi[Elr.l] centre, p.lrkll)g i()[. 'ﬂ\!ll“)ls, ‘\.[rl\\'

.Hl(i amusement area.

BARRIO GAUDIL. Project 1966-Construction
1968-1970. Reus, Tarragona

600 apartment public housing complex, with
public facilities such as schools, shopping areas, erc.
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KAFKA'S CASTLE. Project 1965-Construction
1966-1968. Sitges. Barcelona
Vacation apartments.

CHEMICAL FACTORY. Project 1965-
Construction 1966-1967. Granollers, Barcelona

Project and realisation of a chemical factory.

CLUB MAS PEY. I'roject 196 -Construction
1965-1966. Sant Feliu de Guixols, Girona

Sport Club with facilities situared within a designed
|.iml\(_dpc near the sea.

LA MANZANERA. Projects 1964-1980-
Construction 1964-1982. Calpe, Alicante
Residential resort complex including a group of
apartment units in three buildings: Xanadu, La
Muralla Roja and El Anfiteatro, with sport facilities
(tennis courts, swimming pools, sauna) and other
facilities such as restaurant, bar and parking.

APARTMENT BUILDING. Project 1962-
Construction 1963-1965
Calle Nicaragua, 99 Barcelona

TWO APARTMENT BUILDINGS. Project
1962 -Construction 1963-1965
Calle compositor Bach, 4, Barcelona

APARTMENT BUILDING. Project 1961-
Construction 1962-1963
Calle Compositor Bach, 28, Barcelona, Spain.

FRANCE

CARTIER HEADQUARTERS. Project 1998

Paris

Cartier main offices will occupy a city block in
Saint Honoré district. The buildings form an
interior court which will provide new spaces for
parisian fashion.

EDF HEADQUARTERS. Projecr 1998 -
Construction 2001-2004. Paris

Project for the new headquarters of the French
Elecrricity Company. The different buildings thar
compose the project occupies a- whole block, crossed
by a pedestrian street at ground level and patio, axe
that connects the new building with the existing ones.

AXA HAEDQUARTERS. Project 1996-
Construction 1998-1999

25, Avenue Matignon, Paris

Renovartion of a XVII century building into an
office building and an extension of 6,550 m*.

AXA-RABELAIS OFFICES. Project 1994-
Construction 1996-1998. 6, rue Rabelais, Paris
Renovation of the facade of an office building (9,000 m’)

PARIBAS MARCHE SAINT HONORE.
Project 1986-Construction 1994-1997. Paris
Project of an office complex crossed by a
commercial passage in the centre of Paris.

OLYMPIC SWIMMING POOL OF
MONTPELLIER. Project 1993-Construction
1993-1996. Antigone Quarter, Montpellier

Sport facilities complex, which includes an
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Olympic pool, a leisure pool, a fitness club, a
solarium, two restaurants and several shops.

PUBLIC LIBRARY OF MONTPELLIER. Project
1996, (Competition)

Project of the municipal library composed by a Sth
floor building (14,000 m’)

EUROPE TOWER. Project 1993-Construction
1994-1995. Anrigone Quarter. Montpellier

8th floor office building opposite the public
swimming pool.

LE CAPITOLE. Project 1991-Construction 1993-
1995, Antigone Quarter, Monrpellier

Developrient of a group of apartments equipped with
a restaurant and shops, on the ground floor, situared
on the banks of the river Lez, adjacent to the hlli‘(liﬂg
housing the sear of the Regional Government.

LE PARNASSE. I'roject 1991-Construction
1992-1994. Antigone Quarter, Montpellier
[)uvc)()]\mcm ofa group of 100 apartments, offices
and some shops on the ground floor, situated on
the banks of the Aver Lez, adjacent o the building
housing the seat of the Regional Government.

LE GRAND STADE Project 1994 (Comperition)
Paris

Project of a stadium for the 1998 World Cup, with
seating capacity of 80,000 spectators (football
match) and 65,000 (athletics events).

EUROPEAN CENTER OF VOLCANISM,
Project 1994 (Competition). Clermont-Ferrand
Project for a Museum of the history of Volcanoes in
Auvergne. the region of the oldest Europeans volcanoes.

KLEBER PALACE HOTEL. Project 1990-
Construction 1991-1993. Paris

Development of a luxury hotel equipped with 83
bedrooms and 7 storeys of underground parking.

MERCURE HOTEL. Project 1989:-Construction
1991-1992. Antigone Quarter, Montpellier

A project situated at the entrance of the Antigone
neighbourhood that concentrates a 100-room hotel
and an office building in the same block.

G.A.N. OFFICES. I'roject 1989-Construction
1990-1992. Paris

Deesign for an office building of 6.000 m* for the insurance
company GAN (Groupe d'Assurances Nationales).

CHRISTIAN DIOR HEADQUARTERS. P'roject
1989-Construction 1990-1992. Paris

I'he restructuring of Dior Headquarters with plans
for a new fagade.

TALLER DE ARQUITECTURA OFFICES.
Project 1989-Construction 1990-1991. Paris
Renovation of the printing offices of Le Petiti
Parisien, originaly the Tearre de |"Escalier d'Or,
and conversion of this into a prestigious space
which now houses the offices of Ricardo Bofill
laller de Arquitectura in Paris.

L'AIRE DES VOLCANS. Project 1987-

Construction 1987-1991. Clerment Ferrand

I'roject tor the reconditioning of a parking area of
the French Highway A71, on a 30 ha. site. The
program includes a service station, a restaurant, a
hotel, an exhibition centre displaying regional
products and a museum-garden.

DECAUX OFFICES. Project 1987-Construction
1989-1991. Paris
Project for a 3,000 m’. office building for Decaux Sociery.

NATIONAL LIBRARY OF FRANCE. Project
1989 (Competition). Paris

P'roject presented in a limited comperition for the
future National Library of France, with a floor area
of 200,000 m’. Situated next to the river Seine it
consists of a contemparary pavilion, audio-visual, a
study pavilion, a catalogue room, an administration
building, a rescarch library, parking and shops.

INDUSTRIAL DESIGN. [I'roject 1986-
Construction 1987-1990. Paris
Office Furnishing: Froscher (RFA)
Sptc:ia}iscd |'urnishing: Cassina Hl.ll)’)
Specialised Furnishing: Habirac
Airport l:u['ni-shing: Teeno (Tealy)
Auditorium seats: Quinette, France
Sofas: Durlet (Belgium)

Floor tiles: Gabbianelli (Iraly)

Wall Paper: Essef (France)
Rugs/Carpets: De Poortere (Bu]gium!
Interior Lighting: [,ighl (Belgium)

PORT JUVENAL. 'roject 1986-Construction
1987-1989. Antigone Quarter, Montpellier, France
Project for housing and a hotel building in the
Antigone site.

THE ARSENAL. Project 1985-Construction
1987-1989. Metz

Project and construction of music centre, including
the auditorium for the Lorraine Philharmonic Orchestra.

HOTEL DE LA REGION LANGUEDOC-
ROUSSILLON. Project 1986 -Construction
1986-1988. Antigone Quarter, Montpellier

First prize in a limited competition for the project
of a regional government administrative centre.
Construction was begun in 1986.

LES RIVES DU LEZ. Project 1985-Construction
19861988, Antigone Quarter, Montpellier, France
Urban plan and general scheme of the East part of
the city along the river Lez.

ROCHAS HEADQUARTERS. P’roject 1986-
Construction 1986-1987. Paris

Design and execution of the new fagade of the
headquarters building of La Societé de Parfums
Rochas, near the Champs Elysées.

BORDEAUX LA BASTIDE. Project 19806
Bordeaux

Project for the restructuring and development of the
right side of the Garonne River, facing the dassic XVIII

century fagade of the historic centre of Bordeaux.

PORT MARIANNE. Project 1986. Montpellier

A major utban project developed around a river
port. The residential zone, situared to the East of



Antigone, along the river Lez includes a Marina
and various lagoons forming part of a prestigious
urban centre in which housing, offices, sports and
commercial centres will be buile.

LES ECHELLES DE LA VILLE. Project 1984-
Construction 1985-1987

Antigone Quarter, Antigone, Montpellier

Project and construction of an office building, in
the master plan Antigone, to achieve a connection
between the old city centre and the new district
under construction.

FURNITURE DESIGN. Project 1984-
Construction 1985-1986. Paris

Design and realisation of various objects for
interior decoration, which include a table for the
"Salon des Artstes Décorateurs”, a fur bedspread

by Revillon, and a desk lamp by Phillips.

DOMAINE CHATEAU LAFITE-
ROTHSCHILD. Project 1984-Construction 1985-
1986. Pauillac, Bordeaux

P'roject for the construction of wine cellars (2 years
vintage wine), near Bordeaux.

INDUSTRIAL DESIGN. Project 1983-
Construction 1984-1988. Paris

Studies of industrial designs for interior finishes
used in public housing. Creation of a range of
products for Desvres (ceramic tiles), Gerflex (plastic
reverment), Champenoise des Papiers Peints
(painted wall-paper), etc.

LES TEMPLES DU LAC. Ptoject 1981-
Construction 1984-1986. New Town of St.
Quentin en Yvelines, near Versailles, Paris

Project and construction of 200 apartment units
and gardens related to the built projects Les
Arcades du Lac and Le Viaduc.

LES COLONNES, L'AMPHITHEATRE. Projcct
1980-Construction 1983-1985 . Paris

Complex of 272 apartments and shops. The two
buildings are set around three plazas, one circular, one
elliptical and the other in the form of an amphithearre,

LES COLONNES DE SAINT CHRISTOPHE.
Project 1981-Construction 1983-1985

New Town of Cergy-Pontoise, Paris

380 apartments complex with shops and a puhl:c
garden around three plazas.

CHRISTIAN DIOR PERFUME BOTTLE
DESIGN. Project 1983 (Competition). Paris
Design of a perfume botile for Christian Dior.

LA PLACE DU NOMBRE D'OR. I'roject 1978-
Construction 1982-1984

Antigone Quarter, Montpellicr, France.

Design and construction of a complex of 288
apartments and shops around a public plaza, that
marks the beginning of the new urban axis of the
Antigone new quarter.

LE VIADUC. Project 1976-Construction 1981-1982.
New Town of St. Quentin en Yvelines, near Versailles

A housing complex with 74 apartment units in the
form of an aqueduct. This building is sited within

an aruificial lake, which extends from the Arcades
du Lac o Les Temples du Lac.

LES ESPACES D'ABRAXAS. Project 1978-
Construction 1981-1982

New Town of Marne-la-Vallée, near Paris
Monumental complex of 591 low cost apartments
and shops consisting of three buildings: Le Palacio,
Le Théatre and L'Arc set in a public garden space.
-LE PALACIO, -A "U" shaped building of 441
apartments.

-LE THEATRE, Building of 130 apartments in the
torm of an amphithearre.

-L'ARC, Building of 20 apartments, in the form of
a triumphal arch.

URBAN FURNITURE. I’'roject 1980-1990-
Construction 1981-1991

Design of clements for public use such as benches,
fountains, pl.;mcrs, street ]:lmps. ctc. These items
have been pre-fabricated and introduced into
various recent works of the Taller.

LES ARCADES DU LAC. Project 1976-
Construction 1979-1981. New Town of St.
Quentin en Yvelines, near Versailles

A public housing complex with 600 apartment
units, public and private facilities.

ANTIGONE QUARTER. I'roject 1978
Monrtpellier

Urban development plan on a plot of 36 hectares,
adjacent to the historic centre of the city. The
project on an axis of 2 km. constitutes the
harmonic and ordered expansion of the city
towards the river Lez. The team is responsible for
the ensemble of this new area of apartments, shops,
public and private urilities and green spaces.

LES HALLES GARDEN. 'roject 1975. Paris
Project for an urban space in the centre of Paris
(old Baltard marker Les Halles). with creation of
garden, private housing units and public facilities.
The first phase (housing) began in 1978, then was
stopped by J. Chirac, Mayor of Paris, and finally
demolished in '79. First prize in two compertitions.
ITALY - )
STEFANEL. Project 1992 — Construction 1993 —
1994. Twaly

Project of six fashion bouriques for the chain Stefanel,
in Rome, Milan, Turin, Bologna and Rimini.

BOLOGNA TRAIN STATION AND
RAILWAYS RECONVERSION. Project 1993-
1998. Bologna

I'roject for the urban design of a district of 1,500
apartments, an urban park, a business centre, offices
and facilities, on the railway land of 130 Ha. This
project implies the rehabilitation of the existing starion,
10 accommodate for the high-speed train station.

SP FIUMICINO, Project 1995-1998. Rome

Urban development plan on a plot of 800,000 m’,
near Rome's airport which includes an housing
complex, a business park, a rourist centre, a
commercial centre, hotels, sport facilities, cinemas

and night clubs.

PORTUGAL

SALDANHA. Project 1994-Construction 1995-
1998. Lisboa

Complex composed by an office building and
commercial facilities in the city centre (44,000 m’)

MONTECABLO S
HOTEL DU LARVOTTO. Project 1994

Project for a 5 stars hotel (350 rooms) situated in
Montecarlo bay.

BELGIUM B
SWIFT HEADQUARTERS. Project 1985-
Construction 1986-1989. La Hulpe

First prize in a limited competition for the realisation
of the new headquarters building of the international
banking Transfer Company S.\.LF.T.
HOLLAND N B
MONCHYPLEIN. Project 1986-Construction
1996-1997. The Hague

Project for the urban restructuring of a neighbourhood
in the city centre, with housing and green public spaces

LUXEMBOURG

RESIDENTIAL HOUSING. I'roject 1995-
Construction 1998-1999

Project for luxury residential housing (8,000 m’) in
the city centre.

PLATEAU KIRCHBERG. Project 1996-1998
Project for the urban restructuring of the central
area of the city.

LA PLACE DE L'EUROPE. Project 1995-1998
Project of a plaza in the Plateau Kirchberg, with a
housing complex, an auditorium and a Book Cenrre.
SWEDEN -
PA SODER CRESCENT. Project 1989-
Construction 1990-1992. Stockholm, Sweden.
First prize on a limited competition for a 400 unic
housing complex and public facilities in the centre
of the city. Construction commenced in 1988,

BULGARIA

HILTON HOTEL. Project 1995. Sofia

Project for a four stars hotel of 250 rooms,
conference hall, a business centre, two restaurants
and a discotheque.
pOLAND
PORT PRASKI. Project 1998. Varsovia

Urban restructuring of an industrial area in
Varsovia harbour.

CZECH REPUBLIC

KARLIN PALACE. 'roject 1998-Construction
1999. Prague
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Renovation of an industrial building into an office

building.

NOVA KARLIN. Project 1998. Prague

Urban edvelopment which includes housing,
oltices and shopping centre.

RUSSIA
SMOLENSKAYA BUSINESS CENTER. I'rojcct
1989. Moscow

Project for a business cenire equipped with offices,
a commercial centre, and a hotel in the historical
centre of Moscow,
MOROCCO -
CASABLANCA TWIN CENTER. 'roject 1990-
Construction 1995-1998. Casablanca

Development of 77,000 m’. consisting of a World
Trade Centre with a Business School, commercial
areas of differing acquisitive levels, from a large
Commercial Centre to several luxury boutiques,
blocks of luxury apartments and ample space for
underground parking

ALGERIA
AGRICULTURAL VILLAGE. Houari Bou-
medienne. Project 1978-Construction 1978-1980
Project and construction of the agriculural village
Houari Boumedienne. (350 apartment units).
ISRAEL
ABRAHAM PLAZA. I'roject 1991, Jerusalem
I'roject for a 215.280-sq. fr. rriangle shaped
esplanade, opposite the old Jerusalem ciry walls. It
comprises three main architectural items: a view-
tower, 36 columns-sculptures and an awning linear
structure. There shall be trees in the esplanade and
its pavement shall be covered by water, at certain

times of the day.

SCULPTURE GARDEN. Project 1988. Jerusalem
Project for a sculprure garden. The parti is
composed of stepping terraces overlooking the city,
upon which will be exhibired twelve sculprures
donated by the members of the European
Economic Communiry.

PUERTO RICO

DE LA PAZ PARK. Project 1998

San uan de Puerto Rico

Urban restructuring consisting of a plaza, a recreation
park, sport facilities, and an open-air theatre.

COLOMBIA

ENGATIVA & CASABLANCA URBAN
PLANNING Project 1997-2000. Bogora

Engativa Urban Planning and hosing project
(9,000 apartments).

Casablanca Urban Planning and hosing project.
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USA.

180 NORTH LASALLE. Project 1998

Chicago. 1L

Renovation of the ground floor facade and the
lobby of an existing building,

300 NORTH LASALLE. Project 1998

Chicago, 1L

70 floor building mix use tower with annexed
parking building for The Prime Group Realry Trust.

CONTINENTAL TOWERS. Project 1998
Chicago, 1L

Twin towers with 11 office floors and two parking
buildings with 10 floor each. (35,897)

PROJECT 2000. Project 1998. Chicago
The world rtallest building, 600 meters wll, with
120 floors, a big technological challenge, will be a
point of reference in the Chicago skyline.

DEARBORN CENTRE. Project 1998. Chicago
Two glass office building, 35 and 11 floors, with
shops and parking.

77 WEST WACKER DRIVE. P'roject 1989-
Construction 1990-1992. Chicago, lllinois

Design for a 50-storey office tower. 1,000,000 sq.
fi. of high-end-market commercial space on the last
site on Wacker Drive, facing the Chicago river.
Program includes 25,000-s5q. ft. of retail space,

parking and a plaza over Garvey Court.

HOWUSTON LIGHT AND POWER. Project 1990
Haouston, Texas
Project for a 60-storey office tower.

SHEPHERD SCHOOL OF MUSIC. Project
1988-Construction 1988-1991. Houston, Texas
Music Instruction and Performance Building for Rice
University, 1o be used by the 300 staff and students
including a concert hall for 1,200 people, rehearsal
halls, classrooms, practice rooms and offices.

BOSTON CENTRAL ARTERY. I'roject 1988
Boston, Massachusetts

Design of the Master Plan for the land freed by the
below grade submersion of the Central Artery
expressway in Central Boston from the North
station to the South station. Residential, offices,
commercial and institutional space.

CENTRAL PARK NORTH. Project 1987

Harlem, N.Y. City

Urban project for the renovation of Harlem district
and North Central Park fagade. Project for three
high-rise buildings (housing) ar Frawley Circle and
Lenox Avenue. Project for the renovation of the
north portion of Central Park.

JEFFERSON TOWER. Project 1985

New York City

Project for a high-rise condominium tower,
exhibited at New York Museum of Modern Art.

PORT IMPERIAL. Project 1985, New Jersey

Urban project for 2,000 housing units, retail,

private facilities, etc. on a 3 mile site on the New
Jersey side of the Hudson river, facing Midtown
Manhartan. The first phase consists of 800 luxury
of condominiums organised around four plazas
opening onto the river.

CANADA

VIEUX PORT DE MONTREAL. Project 1989
(Competition). Monuréal

Competition project for the remodelling of the old
port in Montreal, including parks, cultural
acuvities buildings, several muscums, hotels.

JAPAN
SHISEIDO. 'roject 1998-Construction 2001
Tokyo

Design of Shiseido Company representative
building. situated in the Ginza district, includes a
shop, show room, bar, restaurant, offices, are gallery
and meeting rooms.

AOYAMA PALACIO.

Construction 1997-1998. Tokyo
Design of a complex composed by a residenual
building (44,000 m°) with offices and commercial

Project  1996-

facilities in Omotesando quarter.

HARAJUKU UNITED ARROWS MAIN
SHOP. Project 1989-Construction 1990-1992
Tokyo

Design for a 1,300-m’ shopping centre.

MITSUBISHI RESEARCH INSTITUTE INC.
Project 1991. Kobe

Project of 1,000,000 sq. meters for a town design,
located ar the city port. The program comprises a
marina for sport activities, a park with museum and
auditorium for conferences, housings, a school
centre, a shopping centre, offices buildings, a
scientific research centre, a World Trade Centre
and an O.M.S. headquarter.

KANSAI AIRPORT. Project 1988. Osaka
Competition for the City of Osaka's Airport to be
built on an artificial island.

CHINA

NAN SHA NEW CITY. Project 1993-1994
Gouangzhou region

Project for a Newton of 700,000 people on a 700
Ha. land, situated in the Nan-Sha p::ninxula. on
the Pearl river, in the centre of the triangle of
Gouangzhou, Macao and Hong Kong. The
program includes the design of a port, an office and
residential diserict, a business centre, sports and
cultural facilities.
VIETNAM
HOTEL NOVOTEL. Project 1994. Haiphong

Project for a four stars hotel of 180 rooms, banquet
room, restaurant and nigheelub.
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RICARDO BOFILL /
TALLER DE ARQUITECTURA

Ricardo Bofill was born in Barcelona in 1939 and studicd ar the School of
Archirecture in Geneva, Switzerland. In 1963 he founded a group made up of
archirects, engineers, sociologists and philosophers, creating the basis for what
today is the Taller de Arquitectura (Architectural Workshop).

The Taller de Arquitectura, with offices in Barcelona and Paris, accomplishes a
collective and elaborate system for praject design. establishing a technical
collaboration in all countries where it undertakes projects. It is an enterprise
composed of a structure, which endeavours for the highest qualiry, capable of
conceiving and carrying out projects anvwhere in the world. To this end the
Taller" uses all resources available: modem techniques, human resources, the
professional expertise of cach individual and the intelligent arganisation of its
structure. This multifaceted, international team rakes on projects of city
planning, amenities, transport, housing and offices. In their conception, these
projects include the design components: fumnirure, sculprure and interior
design.

City design, as applied in the European cities of Bordeaux, Louxembourg,
Bologna, Varsovia and Madrid, as well as in Boston and in the japanese city of
Kobe. is a constant challenge for the Taller de Arquitectura. The 'Anrigone’
neighbourhood in Montpellier is a rangible example of a project on a grand
scale, a part of the city which has been designed and constructed by this wam
during the 80's and is still under development.

In the field of grear infrastructures, the new Barcelona Airport stands out ar an
architectural level, in functionalicy and for its characteristics as a symbaol of the
post-Olympic city. "The Congress Palace’ is another project on high
technological level, which is been built in Madrid, the cultural capiral of 1992,
The project of remodelling the "Place Marché Saint Honoré', with the
headquarter of a famous french bank and a shopping gallery. has been
inaugurated in 1997

Housing or apartment buildings is another area intensely studied by The Taller
de Arquirectura, specially the grear projects carried out in the Villes Nouvelles'
near Paris: ‘Les Espaces d'Abraxas’ in Marne-la-Vallée, 'Les Arcades du Lac’
near Versailles, "Les Colonnes de St. Christophe’ in Cergy-Pontoise, Les
Echelles du Baroque' in the centre of Paris. The construction of a group of
apartment buildings in Stockholm and in the Hague reinforces the team’s
presence on the European housing scene.

Having won a series of important competitions in Furope, the "Taller” asserts
itself more and more in its capacity for diversification. In the field of culrural
installations our team has designed the "Merz Auditorium’ in France, where the
most famous maestro petform. who have incidentally congrarulated Ricardo
Bofill for the exceprional acoustics. In Barcelona, the Catalan Government has
commissioned the "Taller the project for the "Narional Theatre of Catalonia’, a
huilding of greac cultural prestige. Tn the United States the team has realised the
'Shepherd School of Music' for Rice University in Houston.

The Taller de Arquitectura has had the opportunity to demonstrate its know-
how in carrying out several office building projects, the most relevant examples
of which are the new headquarter for the 'Swift' banking company. near
Brussels, a very sophisticated building on an architectural and technological
level, as well the prestigious 'Christian Dior” and "Decaux’ companies offices in
Paris.

Oustanding among the most recent projects are 'Donnaly Building', the first

skyscraper signed by Ricardo Bofill, a 55 story, granite and glass building. and
some recent projects of office building in Chicago.
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Taller de Arquitectura

BARCELONA TEAM

Partners Architects

Jean Pierre Carniaux + Ramén Coliado

Peter Hodgkinson + Rogefio Jiménez

Senior Architects

Cristina Pallés + Lidia Ripoll + José Maria Rocias
Gabor Somssich -+ Eduardo Wachs + Rafael Vilamajor
Site Director Architect / Hilano Pareja

Junior Architects

Ricardo Bofill Jr.+ Francesca Caruso + M"* Teresa Cuadrado
Giorgio Cui + Antonio Gonzélez + Roberto Gonzalez
Francisco Muioz + Hilano Pareja, Jr.+ Nieves Sanchez
Gian Piero Tuozzo+ Thomas Unterluggaer
Engineering / Francisco Gémez

Furniture Design /" Marta de Villalonga

Model Makers /' Carlos Martinez + Josep Cruelles
Publications Responsitile / Serena Vergano

Archives Responsible /" José Luis Amella

Informatic Responsible / Lorenzo Cortina

Web Publication /” Juan Luis Alvarez

Presentation Back up /" José Maria Petit

Executive Manager ~ Javier Romeu

Administration Managers / M* Rosa Sanchez

Executive Secretaries / Natalia Chiner

Team Secretaries

Sandra Costa -+ M* Jesus Oyaga + Alicia Stiglitz

PARIS TEAM

Projects Director / Thierry Recevski

Team Architects

Patrice Lynch -+ Roland Malamuceanu

Gabriel Tataru -+ Brian Wait

Site Director ./ Frangois Flores

Engineering ./ Zaki Mardini

Executive Manager .~ Philippe Chiambaretta

Administration Managers ./ Marie-Laure Saulnier

Executive Secretary / Frangoise Casanova

Archives Responsible ~ Reda Boukli
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