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SD 9811 135 Outstanding Works of Modern Design: 
Introduces 135 coffee and tea services, glassware, and 
other utensils made of white ceramic or clear glass. 
KasimirMalevich, Gertrud Vasegaad. Trude Ptri, Wilhelm 
Wagenfeld, Josef Hoffman, Peter Schlumbohrn, etc. 
Text: Sori Yanagi, Angelo Mangiarotti. Shukuro Habara. 
etc. ¥3,000 

9812 SD Review 1998 
The 1 7th Exibition of Winning Architectural Models and 
Drawings. Four Smal l Features: Charlotte Perriand, 
Designer's Catalogue of "Happening", Aalto's Space 
Composition, Shuhei Endo's Recent Works in Metal 
Sheet Structure 
¥ 2,000 

9907 School Architecture: 
Toward Environments That Foster Individuality 
Offered as a guide for the architectural design of schools, 
this issue comments on topics to be addressed in school 
architecture from now on.combined with on-site reports 
of specific examples. Text: Jun Ueno et al. 
¥2.500 

9908 Stairs: Beyond Function 
Introduces 21 recent Japanese stair designs in the 
manner of a poetic anthology, dividing the works loosely 
in four categories: "undulation", "transition", "lightness", 
and "open above". Text by Takenobu Watanabe 
and Junichi Shimomura. 
¥ 2,000 

9901 Sustainable and Ecological Design Today 
Specific Projects that have achieved symbiosis with the 
environment provide a bird-eye view of recent trends and 
display the vision of the upcoming generation of 
architects. 
Emscher Park, Tokyo Gas "Earth Port", Setagaya-ku 
Fukazawa Symbiotic Housing, etc. ¥2.700 

O ; 0 
9809 Berlin Topography 
The century's last transfer of a capital city is taking place. 
This issue documents the high potential of this move. 
Text: Kayoko Uchiyama, Toshimasa Sugimoto. Masahiko 
Yamashita, Youichi lijima, Kazuyuki Hanada. and others. 
Distinctive Housing Complexes: The Imai New Town 
Experiment in Nagano ¥ 2,000 

I 

9902 The Dutch Model: 
Architecture, Urban Design and Landscape 
Explorations of Dutch cities and social systems in terms 
of five key words. 
OMA, MVRDV. West8, Koen van Velsen, mecanoo, Kees 
Christaanse. Wiel Arets. Benthem Crouwel. etc. 
¥ 2,000 

9903 Spaces of Wood: 
The Elements of Comfortable Architecture 
Introduces uses of wood construction materials that 
suggest next-generation standards. 
Cho Umihiko, Intentionallies, Tatsuo Kawanishi. Kiyoshi 
Kasai. MIKAN, H. DESIGN ASSOCIATES, etc. 
¥2.000 

9910 Tokyo Renovation: 
Introduces several cases of space renovation and reuse 
and explores the methods used and the new possibilities 
of space they offer. Editorial Cooperation: Hijun Kasuya. 
Photographs: Soichi Murazumi. 
Rev iv ing the Sumida and R ivers ide S p a c e . 
Photograph: Karoku Kato ¥ 2.000 

9911 Japanese Products 99: 
Their Independent Situation 
Introduces mainly designers engaged in independent 
activities, and explores the potential of product design in 
Japan . Editorial cooperation and text by Noriko 
Kawakami and Akira Aoyama. Photographs by Kozo 
Takayama ¥2,300 

h ' Iff' 
mm 

9904 Josep Maria Jujol i Gibert's Vision: 
Introduces the legacy of Ju jo l ' s work through 
photographs and original drawings. 
Donald Judd: Consistency of Space abd Cognition 
¥ 2.000 

99 5 Alluring Materiality: 
Evolution of Materials and Their Potential for Design 
Takes up some examples of material and technical design 
from japan and overseas and analyzes the applied 
methods and techniques hidden in the design. Also 
includes "A Chronology of Materials" and "The Map of 
Materials 1999." ¥2,500 

9912 SD Review 1999: 
Introduces the results of the 18th Exhibition of Winning 
Architectural Models and Drawings, along with comments 
from the screening committee. 
Erik Byggman s Architecture: Texts by Juhani Pallasmaa 
and others. 

HAPPENNING 1999/2000 ¥2.000 

0001 Fumihiko Maki 1993-1999: 

Introduces a generous selection of photographs, 
sketches, and drawings of Maki's most recent works from 
1993 Texts by Maki. David B. Stewart and Yuzuru 
Tominaga. Discussion: Teruyuki Monnai and Fumihiko 
Maki. 
¥4.100 

9906 Sinichi Ogawa: Transbody / Super traffic: 
Introduces 13 years of Sinichi Ogawa's achievements 
through Cubist House and Mininalist House and other 
completed works, plans, and works submitted to 
exhibitions. Text: Takashi Uzawa, Mitsugu Okagawa, 
Sinichi ogawa. and others. 
¥2.000 

0 0 0 2 Kitchen for Communication: 
Introduces kitchen spaces designed by architects and 
kitchen furniture by manufacturers and explores the 
potential of kitchen spaces in Japan. Texts by Hideo 
Kuroda. Motoko Shimoj ima. etc. Discussion: Hideo 
Kuroda, Kiyoshi Kasai. and Rie Azuma. 
¥2,000 

Http://www.kajima-publishing.co.jp/
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Rediscovering the Meaning of the City 

Ricardo Bofill 

The demolition of the Berlin Wall marked the beginning or a 
new historical era. In a world without systems of reference, 
archaic phenomena emerge such as nationalisms and religions 
that dominate the interplay of interests, which wil l lead in 
forthcoming years to a series of small-scale wars in the hot 
zones and an increase of conflict in the political, economic, and 
ideological spheres, converting the world into a random system 
in which the "new order ', or set of governing values, will not 
emerge until after some time has elapsed. 

A new "Middle Ages has come into being characterised by the 
aggressive pursuit of immediate interests, in which only a few 
cities informed by a "renaissance" spirit will be able to main­
tain and develop science and art in an environment of intelli­
gence and progressive creativity. 

In this current panorama, urban planning continues to be the 
major pending issue. 

The Rio conference on urbanism made it quite clear that 
urban issues, in relation to ecological ones, have become supra­
national, and that no basic doctrine exists for their solution. 

Even so, large amounts of money now assigned to armament 
must be transferred to the city and urbanism, in order to tack­
le the problem of xenophobia in the peripheral districts ol 
France and Germany, and to experiment with alternative 
urbanism in the favelas ol Rio de Janeiro. 

The city is the symbol of social disease, of phenomena of exclu­
sion. Everywhere one looks, economic changes have left open 
wounds, created exasperating wastelands, while the demo-

graphic crises of recent decades have bequeathed us with dor­
mitory towns, the embodiment of what remains of the notion 
of social class. 

„ M L . . . . 

Several factors have contributed to the ruin of our urban her­
itage: the urgent problems of housing; speculation; the absence 
ol an all-encompassing policy; and refusal on the part of archi­
tects to introduce urban continuity. Streets and plazas have 
been abandoned in favour of juxtaposed housing units, and the 
outcome of this is concrete blocks separated by green spaces 
destined to become car parks or undefined land. Since com­
mercial activity has gradually become concentrated in hyper­
trophic shopping centres, the ground floors of these blocks are 
empty. The city has ceased to be a meeting place to become a 
simple layout of communication thoroughfares. Motorways no 
longer stop at the entrance to the city, they cross it and tear it 
apart. 

At first the city remained in the hands of developers; and later, 
after the programme of new cities was launched, in the hands 
of urban planners. These studied the different functions of the 
city (industry, housing, leisure, commerce) and divided it into 
sectors. Bearing in mind the relief, and the infrastructures of 
roads and motorways, they shared out previously isolated func­
tions. The outcome: people no longer stroll, they find no com­
munity life. 

We must return to a discipline already developed during the 
Renaissance: city design. Personally, I advocate a policy of con­
trolled, organised, designed city extension. Whether in Bor-
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cleaux or Beirut, my interventions have invariably been guided 
by the same principle, that oi building a citizens' district, as we 
were taught to do by Ildefons Cerda, the architect responsible 
for rbe superb gridiron plan of Barcelona's Ensanche. The ram­
ifications of a metropolis cannot be extended to infinity and 
engulf other cities in a false solution ol continuity. 1 he form or 
the city must be reintroduced into outlying districts: that is, a 
certain number ol districts must be isolated, conserved, refur­
bished and transformed into genuine communities widi a cen­
tre, a facade and, above all, a limit. 

While in the North American city there is no mixture either 
of functions or peoples, so that the notions of "centre'" and 
"district" become spurious, in the European city the unity of 
society is never questioned. The same cannot be said of new 
cities, in which a process of natural distribution has quickly 
segregated Asian from Black districts, giving rise to consider­
able social tension. 

A living city, in which encounters and exchanges take place, 
needs a centre, at one and the same time a place that preserves 
memory and a place that celebrates the common identity thus 
forged. We must intervene in time, in time to save part of the 
city, so long as the most beautiful facades may still become 
integrated in an operation ol reconstruction, before the centre 
is converted into the exclusive refuge of outcasts and the class­
less. The refurbishment of centres in principle requires major 
architectural projects. 

The task of restoring life in a centre, in a district, therefore 
involves recreating a dynamic by mixing its functions. It is also 

a question of initiating reconversion, of allowing the city to 
occupy a specific, competitive position in the national and 
international contest. While in France it is difficult to set this 
contest in motion due to the centralised structure of the coun­
try, dominated by the hypertrophy of its capital, within its lim­
its Spain has achieved a certain balance: the Seville World 
Exhibition, Barcelona as host to the 1093 Olympics. The con­
test has begun, in which the capital must confront other cities, 
present a convincing image of dynamism to attract investors. 

fhe movement of capital, and brutal, occasionally unpre­
dictable, publicity campaigns set in motion a process of emula­
tion, a race towards excellence first between cities and subse­
quently between states. 

Mixing functions, organising genuine urban communities, 
administrating the extension of metropoli, and regenerating 
their centres mean recreating a true emulation between cities. 
These are some of the battles that must be fought if our cities 
are to cease resembling the rubbish bins of history, if our habi­
tat, which has become the simple expression of economic phe­
nomena over which we have no control, is to cease being the 
gravest and most lasting contamination of our industrial civili­
sation. This says much about the place architects will have to 
occupy in years to come. 

008 009 



Paribas Marche Saint Honore 
Paris, France 1 997 

» 

i 

I T 

7 

1 

l - l 1 
: 

i 

D O O 3 

1 

Main facade 
2 

Covered street entrance 



i 

I 

1 0 1 1 



Aerial view perspective 

1 st floor plan S=1 . 800 

Cross Section S=1 800 
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From the point ol view of urban planning, the pro­
ject had to re-establish the Rivoli-Opera connection, 
and to create a certain transparency that would serve 
to instill new lite into this commercial axis. This was 
achieved through the careful treatment 61 the Place 
du Man. he Saint llonore, which will enhance the 
existing commercial environment while taking into 
account the needs of future development. 

T h ? projecred building will be integrated into the 
traditional urban labric around the site. 1 he design 
establishes a dialogue with the typically Parisian 
environment through the use of archetypal urban 
forms, the implantation of the new building in the 
center ol the square, and the use of a covered street 
running through it, making reference to the archi­
tecture of the city markets and the traditions of 
Parisian shopping gallery architecture. The shop­
ping arcade, which is the covered part of the square, 
are closed at either end by two large glass doors, 
which symbolically mark the trajectory of the axis 
and are in harmony with the proportions of the 
access streets. 

Particular attention was given to the treatment of 
the square in order to enhance its quality and conse­
quently its attraction. The urban space is conceived 
of as an open-air salon on street level taking the form 
of a continuation of the covered street. Great care 

was taken with the tree plantings, the treatment of 
the ground surfaces in elegant stone slab, and the 
urban lumittire (street lamps, benches, etc.) 

Architecturally, the building is the product of a 
marriage between classical and high-tech architec­
ture. I he design takes its inspiration from the classi­
cal archetype par excellence -the temple, the house 
and the market- while using the most advanced 
technology available to the construction industry at 
the end of the twentieth century. 

State-of-the-art materials, equipment, and con­
struction systems were used to create a building with 
a highly contemporary appearance characterized by 
its transparency and lightness. The modern techno­
logical components are, however, integrated into an 
overall classical composition. 

The structural system is composed of concrete 
slabs on a steel structure, with 7.2 tn x 6 meters bays 
formed by columns constructed with architectural 
concrete in a minimalist design. 

The building is enclosed by an interior double-
glazed curtain wall, and a second outer facade made 
of transparent single glaze supported by a light stain­
less steel structure. This outer facade sheaths the 
whole building, creating an effect of extreme trans­
parency. Apart from ensuring excellent acoustic 
insulation, this system provides an efficient barrier 

against pollution and dirt, as well as constituting a 
natural aid to the thermal system of the construc­
tion, contributing towards the maintenance of a 
cool interior in summer and preventing heat loss in 
winter. In addition to retail outlets and offices with 
parking, the building contains public spaces and a 
public parking lot. 

In order to reinforce the commercial axis and give 
life to the square, the shops arc located on the 
ground floor, occupying both sides of the interior 
covered street, the gable ends and the east facade. 

Office space is located in the live floors of the sup­
erstructure and on the mezzanine floor. I he princi­
pal entrance to the offices is located at ground floor 
level on the northwest gable end of the building, and 
there are tour service entrances situated on the east 
and west facades. 

Parking is accommodated in the five floors of the 
building situated below ground level. There is a pub­
lic parking lot. parking for the offices and shops, and 
parking space for the use of the Police and the Knvi-
ronmental Protection Office of the City of Paris. 

Architect: Ricardo Bolill Taller de Arquitectura 
Program: 7 story office building with a mall and a 5 
story underground car park. Floor area: 51,SOU m 
Client: S . I .M.S .H (Croupe Paribas) 

1 2 1 3 



i 

I 

IS 

I 
• 

\ 

1! 

/ s 

1 r J j - r - . 

i -
-

ff 4 i I 

I 



7 

Covered si reel bridge 
8 

Upper bridge 

9 
Covered street 

IF 

I 
-

t 

g 

014 0 1 5 



! 

II 

1 0 

D O O 3 



1 0 

Grand stair 

1 1 
Entrance 



National Theatre of Catalonia 
Barcelona, Spain 1997 

D00 3 



1 

Mam tacade 
2 

Lobby 



5 « 

1 

5 

1 

1 

• 

1 
• 

I 

DOO 3 



3 
Facade detail, double skin 

Staircase to the restaurant 

Section S=1 700 

1st floor Plan 5=1: 700 
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Concert hall 

9 

Sketch 
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Concert hall view tiom the backstage 
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The Teatrc Nacional de Catalunya (National T h c -
atre ot Ciataloni.i) is a theatre complex consisting ot 
two independent buildings that, together with the 
Auditori designed by Ralael Moneo. constitute one 
of Barcelona's major cultural centres. It stands near 
Plaza de las G lo r i as , the restructur ing ol which 
responds to the need to displace large-scale cultural 
facilities from the city centre to the periphery, JS 
parr of the policy to endow the outlying districts 
with new life. 

I lie main building, access to which is by means ot 
a large staircase, has two skins: an exterior one con­
sisting of a "Planar" curtain wall and an interior one 
of a rch i tec tu ra l precast concre te . 1 he huge 
Vestibulo (Foyer), the Gran Sala (Auditor ium), with 
a seating capacity tor')()(), and the stage with its cor­
responding installations are contained beneath a sin­
gle metal gable roof on large three-dimensional 
trusses and rest ing on a rch i tec tu ra l concrete 
columns. 

T h e Foyer , the anteroom to the aud i to r ium, 
transparent and plant-adorned like a greenhouse, is 
a meeting place par excellence. It accommodates the 
box office, bar, cloakroom, and the access to the Sai.i 
Exper imenta l (seating capacity 400 ) on the floor 
below. A glass lift and two escalators, visible from 
top to bottom, cl imb Up to a big interior terrace and 
adjoining restaurant. The view from here encom­
passes the ent i re foyer and the su r round ing 
cityscapc. 

T h e Gran Sala, the core of the building, is Italian 
in style. T h e stalls, without balconies, arc steeply 
sloped to provide each member ot the audience with 
max imum vis ib i l i ty . A semicircular gallery gives 
access to the difterent levels by means of stairs at 
both ends, and adds a touch ol theatricality to the 
space. Th is hemicyc le meets a big rectangle of 
mouldings that frames the stage. 

F rom the foyer it is possible to reach the very top 
ot the auditorium without climbing the stairs, allow­
ing visitors a view ot the entire space. 

T h e space above the cross-shaped stage is 40 
metres h igh , wh ich means that the sets may be 
moved both horizontally and vertically according to 
the needs ol the mise-en-sccue. T w o cubic volumes, 
one on either side ot the stage, house the dressing 
and machine rooms, while the administration offices 
and the rehearsal room are at the top ol the volume 
behind the stage. 

T h e di f ference in treatment between the two 
auditoriums marks an interplay between the classical 
and the modern. Whi le the Gran Sala leatures line 
materials such as Greek marble and sycamore wood, 
the finish of the Sala Experimental is almost rustic, 
allowing lor any kind of set thanks to mobile tiers 
and tubular structures reminiscent of scaffolding. 
T h e second building houses the storerooms and set 
workshops. 
(Jean-I' ierre Garniaux. architect, Projec t Director) 

Architect: Ricardo Boti l l Ialler de Arcjuitcctura 
Program: A Repertory Theatre (900 seats). Experi­
mental Theatre (400seats). Open air Theatre (400 
seats). Facilities: theatre school.rehearsal rooms, tele­
vision studio, bar. restaurant, retail spaces, building 
for a stage set construction and a garden. 
Cl ient : Genetalitat de Cataiunya (Catalan Govern­
ment) 

Floor area: 22 .23 ' ' m 
Project director: |.can-Pierre Garniaux 
Consu l t an t s S t ruc tu re : O V E A R U P . F. Rub io . 
Cotes Internacional 
Installations: O F I N C O . Acoustics: X U 
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The Saldanha Atrium 
Lisbon. Portugal 1998 
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Mam facade 

2 
Main facade detail 
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Saldana plaza evation S=1: 800 

4 

Fernao Lopes slreel elevation S=1 800 

5 

Section S = l : 800 

6 
Commercial center staircase 
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C i t i e s change ; every day they must ass imi la te 
restructuring operations that alter their appearance. 
T h i s is die moment to ask oneself what purpose 
buildings serve or, better sti l l, how and under what 
conditions they may serve us. 

In the X X century, the split between the human 
scale and the scale of the city has become radical. As 
we move from old districts to the new. not only the 
scale changes but also our relationship with the city: 
once familiar, she becomes strange, hostile. The only 
way to avoid being overwhelmed by this split is by 
making the effort to contemplate urban aesthetics as 
a whole. W e must therefore introduce a scale of 
transition in order to preserve the unity of Urban 
space, and cease to build isolated, oversized objects 
that make no contribution to creating a city. I his 
transition must be carefully planned and gradual, so 
that archi tectura l in tervent ions become harmo­
niously integrated into the exist ing urban tissue 
instead of tearing it apart. 

T h e Saldanha bui ld ing, wh ich melds perfectly 
wi th its surrounding urban tissue, was conceived 
precisely with this criterion in mind. By virtue of its 
ground plan, its form as an urban archetype, and its 
location in the plaza of the same name, it establishes 
a dialogue wi th its so genuinely Lisbon surround­
ings. 

From the architectural viewpoint, the building is 
the outcome of a harmonious blend of classicism, 
w i th its laws of proport ion and composit ion, and 

high-tech. Inspiration for the project was sought in 
traditional aesthetics, into which the most advanced 
constructional elements and systems of this end- pf-
century have been incorporated, f urthermore, latest 
generation materials were used for the building to 
endow it with the entirely contemporary qualities of 
lightness and transparency. 

I he building has been conceived to accommo­
date shops on the ground and first two floors, offices 
on the remaining nine floors above, and parking 
space on the six levels underground. 

Independent access to the offices is gained by 
means of lifts, either from the car park or from level 
0. with four nuclei o f vertical c i rculat ion, one at 
each corner of the building, which allow great flexi­
bility and fluidity in the way the building lunctions. 
T h e shops and offices arc l inked by a central plant-
f i l led a t r i um , p rov ided w i th natura l light and 
equipped with a panoramic lift that serves the three 
floors. 

Most of the exterior facade is of transparent glass, 
which by combining harmoniously wi th the solid 
presence of white, Lstremoz-typc Portuguese stone 
enhances the classical composition of the building. 
T h e double-glazed skin of this facade graduates the 
penetration of sunlight, and is equipped with an air-
conditioning system that stores the heat so generat­
ed, thus saving energy. 

Moreover, this system acts as an excellent sound­
proofing agent as well as providing protection from 

pollution. 
T h e interior facade, in the form of an inverted 

cone that opens out to the light l ike a flower, is 
entirely of glass on the office floors, and finished in 
white marble on the shop floors. 

The Saldanha Atr ium belongs to the new genera­
tion of works by the Tal ler de Arquitectura. Over 
thirty years experience of an internationally recog­
nised team has contributed to the city of Lisbon's 
urban renovation process. 

Program: Development of a mixed office and retail 
building in the city center. 
Architect: Ricardo Bofil l Tal ler de Arquitectura 
Associated Architect: Joao Pacicncia 
Cl ient : Imosal, SA 
Floor area: 44,000 m ' 
Consultants: Structure & 
Special Installations: 
Luis Malheiro da Silva. 
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Ground floor plan S=1 800 

10 

1st floor plan S=1 800 

11 
Commercial center staircase, upper view 
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Casablanca Twin Center 
Casablanca, Morocco 1999 

View from the street 

General view of twin lowers 
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Perspective 

5 
Entrance to the tower lobby 
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Section S=1: 1000 

7 
Lift access 
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Court perspective 
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Ground floor plan S = l : 800 

10 
3rd floor plan S=1 800 
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Approach to the main hall 
8 

Entrance to the main hall 
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Casablanca Twin Center is an offices and retail 
dcvclopmcni lor (he western pari of Casablanca 
with a program which embodies Morocco's eco­
nomic and social aspirations. I he lack of office 
space and car parking facilities in one of the most 
progressive cities in Morocco prompted the creation 
of this new district, conceived specifically tor com­
merce and involvement in the word of international 
finance. The complex serves as main gateway to very 
populated districts in the west ol the ciry and it is 
signaled by two twin towers. 

I he towei architecture is inspired by the propor­
tions and the aesthetic of the long Moresque tradi­

tion. I ach tower contains 30 floors tor Office space, 
a monumental lobby o f - . 2 0 meters high, meeting 
rooms and S sub-floors for parking. I he top lloor 
offers .1 unique panoramic view of Casablanca and 
the Atlantic and the Hassan II Mosque, on the axis 
of the twin towers. A naturally lit atrium, 600 m 
Luge, connects oltices with parking and commcri ial 
area. 

I he (hopping center occupies S Hours, including 
stores, teiiaccs with bars, cafeterias, an auditorium 
on the lasi floor, more stores along the street and a 
supermarket in the lirst sub-floor. 

Architect: Ricardo Boflll Taller de Arquitcctur.i 
Associated Architect: Hlie Mouyal 
Client: O N A 
Floor area: 93.000 m 
Engineer: Oger International 
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Olympic Swimming Pool of Montpellier 
Montpellier, France 1996 
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Rear entrance 

Rear facade on the Antigone axis 

Health Club entrance 

Sporting pool view 

Leisure pool 

The overal l design solut ion implemented in this 
sporting complex is dia l ol a new. modern and sin­
gular spate, differentiated from the rest pj Antigone 
in its extreme transparency, its openness to the sur­
rounding townsi ape. and the overlapping layout ot 
the var ious f unc t i ona l spaces: a cons t ruc t ion 
stripped down to the essentials and simple in form. 
Al l the component pans are visible in this complex 
comprising sporting pool, a leisure pool, seating 
for the public and a sports hall, and all lorm part o f 
the architectural speu.u lc. 

I lie design evidences the architect's desire to inte­
grate this water sports complex into its surround­
ings, first by way ol contrast, as the construction 
represents a departure from the cla-ssical architecture 
ot Antigone, and then because it is conceived ot as a 
large square, a square under a broad flat root com­
bining water and recreation, which takes its place 
wi th in the succession of the squares that make up 
Antigone. T h i s glass and steel construction opens 
generously onto the pedestrian axis, and is at the 
same t ime the center and the f ina l piece ot the 
neighborhood. 

Above first floor level, the bui ld ing is nothing 
more than a light r>x>l suspended over the two pools, 
f rom the entrance lobby, the view ot the two pools 
and the sports hall is immediate. Visitors, who enter 

at the highest level ot the publ ic searing, arc met 
with a view ot the sport ing pool below wi th the 
leisure pool to its right. Spectators can watch com­
petitions trom either side ot the sporting pool. C o n ­
ceived of as two squares fused into one. although 
each with its own individual atmosphere, the leisure 
area and the sport ing area are. nonetheless, ful ly 
integrated visually, spatially and functionally. 

The Venus Olympic pool, 50 by 25 m with 10 
lanes ami underwater portholes, was designed as a 
venue for national and international competit ions, 
and is adaptetl to the requirements of high level 
training: swimming, water-polo and synchronized 
swimming. A mobile boom facilitates the division of 
the pool into two 25-metre sections. 

T h e installations also include the Aphrodite train­
ing pool, 25 x 12.5 m with 5 lanes, a leisure pool 
equipped wi th massage baths, slides and rapids, a 
solarium terrace, a gymnasium equipped lor fitness 
training, and an X50 m . multifunctional spons hall 
(suitable lor handball, basket ball, volley ball. e tc . ) . 
A motorized mechanism that opens the section ot 
the root over the leisure |«>ols adds to the comfort ot 
an installation where the ambience wil l be enhanced 
by sun and daylight. 

T h e public seating can accommodate 2.000 spec­
tators (in tiered stands), and the complex also hous­

es a restaurant, a cafeteria, three shops, a press center 
and offices tor the stall. 

I he lacade, a double skin ol glass serigraphied 
with different tones ot white, atlords passers-by priv­
ileged views of the interior. 

The Antigone O lymp ic Swimming pool, trans­
parent and simple in its design and construction is a 
celebration ot sport and leisure, water and the body. 

Architect: RLardo Bofdl Taller de Arquiu i una 
Cl ient : District of Montpcll icr 
Program: Sport faci l i ty wi th o lympic sw imming 
pool (25 x 50 m ) , a leisure swimming pool (25 x 
12,5 m ) , a gymnast ic complex, health c lub . bar. 
restaurant and shops. 
Floor area: 15,000 m 
Consultants: Structure A. Vcrdicr. \ . Serra. 
Fluids: M. Ciros 
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4th floor plan S= l 1.400 
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3rd floor plan S=1 1.400 L 
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1st floor plan S=1: 1.400 
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Reception 
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Double skin detail 

1 
I r U r n .1 

1 
Facade detail, double skin from inside 
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Meiji Seimei Aoyama Palacio 
Tokyo, Japan 1 999 
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Architects: Mitsubishi Estate Architeciual & Engi­
neering Office • Takcnaka Corporation Tokyo Main 
Office Building Department • Tod a Corporation 
F acade Conceptual Design: Ricardo Bofill 
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Sketch 
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Mam facade 
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Program: Offices, shopping centre, dwellings, wed­
ding chapel and a weeding celebration room. 
Client; Meiji I ife Insurance (lompany 
floorareas 44,d00m 

Project lor the restoration of a block of buildings 
used tor different activities, located in the elegant 
district ol Omotesando. I he well-known iialian 
firm tlucci has been settled in the commercial area. 
(Ricardo Bofill) 
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The Linear Park on the River Manzanares 
Madrid, Spain 1998 
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Geometry of the first phase 

I he geographical location ol the park, south of 
Madrid, is crucial to the city, which is spreading 
progressively towards the Mcscta and needs open 
ground to break the urban tissue and to provide cit­
izens with contact with nature. 

The aim of the project is to transform an area 
containing the capital's sanitation and electricity 
supply infrastructures into a place to stroll, a major 
park that will also meet the recreational and sporting 
needs ol the surrounding districts. To achieve this, 
what is needed above all is to study the treatment of 
the river, a project already begun as part of Madrid's 
sanitation plan to which we propose the addition ol 
a number of elements to improve different sections 
of the river and bring the water closer to walkers. 

Three structural elements form the backbone of 
the patk as a whole and its two sections: 

I he course ol the river itself, transformed into a 
romantic promenade thanks to the creation of 
green, gently sloping banks on both side or tree-dot­
ted paths lot pedestrians and cyclists. 

A major pedestrian axis that crosses the park in a 
straight line as an alternative to the river, joining its 
two banks by running first along one side, then the 
other. 

The third clement is an orthogonal layout of 
paths allowing for the regular plantation of trees and 
the use of the ground for the new activities pro­
posed 

The park is a natural, building-free setting for 
sports (such as jogging, cycling, and motocross) and 
activities related to the water (beaches (or Madrid 
and a large rowing canal), which also fosters activi­
ties linked to culture (music, theatre, and perfor­
mances of a" kinds m the open air). 

On their itinerary through the park, visitors 
encounter different facilities. In the first section, 
running from north to south, there is a green 
amphitheatre. Standing with its back to the south­
ern interchange, and future support for the cultural 
activities mentioned above, this amphitheatre opens 
in perspective over the central axis, flanked by tall 
trees. In this first section, the pedestrian axis of trod­
den earth c rosses the river at two points and links the 
green amphitheatre with the site of a sports/recre­
ation pavilion surrounded by a formal garden whose 
essential compositional element is a large stretch of 
water in front of the river. Another axis, perpendic­
ular to the main one. leads the public to an open-air 
concert space with capacity for an audience of 
approximately 15,(MM). By virtue of its dimensions, 
this space is reminiscent of the Roman forum. 

The entire western perimeter of the park, running 

along the Camino dc I'crales which consists of a par­
tially covered pergola in the form of an architectural 
pre-cast concrete colonnade, defines the limit of the 
park' points out the entrances, and accommodates 
restaurants, bars, toilets and baths. Two sculptural 
mountains mark the spot: two pyramid-belvederes, 
one in the form of a table and the other triangular, 
both sloping gently and allowing visitors to contem­
plate the park and enjoy views of the city from the 
top. These 20 metre-high earth sculptures mark the 
landscape and endow the park with identity. 

Recycling mounds of refuse to configure the land­
scape is a highly valid policy, so long as suitable pre­
cautions arc taken to stabilize the ground. 

In general the layout follows the pattern men­
tioned above, which marks the paths. Inside each 
block, different species of trees will be planted 
(olives, holm oaks, cypresses, orange trees, etc.) and 
be provided with esplanades of grass or earth and 
sports facilities. 

The intention is to cover the sewer exits at the 
northern end of the park, and isolate the water puri­
fiers and electricity plant by surrounding them with 
major earth works forming dunes high enough to 
hide the installations from view and mask possible 
smells emanating from them. We also consider it 
opportune to landscape the southern and upper 
interchanges. This will involve major earthworks on 
a large circular surlacc to raise the overall level to 
that of the highest road, thereby obtaining a surface 
of grccnen- furrowed by mc different traffic lanes. In 
this way. motorists will get the impression ol cross­
ing a large park and enjoy better visibility 

The same design logic of the northern section is 
also applicable to the southern section of the Nudo 
Super-Sur interchange, where the park will have a 
more natural, wilder personality. The major pedes­
trian axis begins again behind the great dune that 
dampens the noise from die interchange. A wide 
strip in the form of a pergola-colonnade, accommo­
dating restaurants, bars, and baths, will be built 
along the ( amino dc Perales 

The major pedestrian axis, unlike the path along 
the riverside, continues to be the project's backbone, 
bordering an Olympic-size towing canal. Next 
comes an area ol swimming pools, ponds, and 
beaches, on either side of the river, configuring a 
great complex devoted to the water. A landscape of 
beaches, with pergolas, areas of shade showers and 
changing areas, ponds the size of lakes and indoor 
swimming pools together constitute the beginnings 
of a veritable theme park. 

Further on. due to the presence of aerial electrici­

ty cables, the park becomes more desert-like, more 
abstract, suitable tor contemplation. Around the 
electricity plant, which is higher, vertical and curved 
slopes will define the different environments. 

On the eastern strip of the park, an area of 
approximately 20 hectares will be devoted to nurs­
eries for the cultivation of different species of trees, 
shrubs, and plants. 

We propose that the zone east of the high-speed 
train line be given over to the practice of motocross. 
At the end of the park there is am 18-hole golf 
course. The clubhouse is on a platform accommo­
dating a car park and dependencies alongside the 
future M 45. A horse-riding club with its corre­
sponding installations is connected to the complex. 

At the lev el of the M-45. which will pass over the 
golf course, we propose to create a great pond that 
will break the visual impact ol the motorway and, at 
the end of the axis, an artificial mound in the form 
of a spiral will constitute a belvedere from which to 
contemplate I .a Mancha. 

I he riverbank paths follow the whole length of its 
course. 

Accesses are essential to the life of mc park Since 
at present it is somewhat isolated, we propose that 
C "allc F.mbajadores, which comes directly from the 
centre of Madrid, and the M 602. the continuation 
of the M-40 will converge at the eastern end of the 
park as the two major means of access, which will 
involve improvements to the layout ol both thor­
oughfares. Regarding the western zone, the essential 
operation will be to facilitate access to the ("amino 
dc- I'crales from the M-40 and the southern inter 
change. Access from the M-45 will also be impor­
tant for the metropolitan future of the park. 

The Manzanares Park Project means not only the 
creation of a great space devotee! to nature but also 
the recuperation of a river, the river of Madrid. Both 
elements, nature and river, are the ideal com|K>nents 
with which to produce synergy between the site and 
its vocation as a metropolitan park a park that will 
meet such present-day needs i>f society as caring for 
the body (sports, water) and cultivating the mind 
theatre music. 
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Prolongation of Paseo de la Castellana 
Madrid, Spain 1 9 9 5 - 2 0 0 4 
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This project consists of the urban redevelopment of 
the northern area of Madrid between the city itself 
and the M-40, an area occupied mostly by the 
Chamartin and Fuencarral railway systems. I his 
redevelopment will also foster horizontal links 
between the zones cast and west of Madrid. 

The main aims of the project are the following: 
To heal the scar created by these railway systems, 

which stretches from I'laza dc Cast ilia to the north­
ern interchange of the M-40. 

To integrate as many as possible of the existing 
railway installations into the new urban tissue, creat­
ing public spaces, facilities, and new centres that will 

establish a solution of continuity between the pre­
sent-day and new developments. 

To extend Pasco dc la Castellana towards the 
vicinity of the northern interchange (Nudo Supcr-
Norte), thus creating an access facade to the city and 
a new northern centre, a communication axis and 
rotula between the new districts and the city centre 
and between the districts themselves. 

To transform and modernise (!hamam'n Station, 
merge it better with its urban surroundings, and fos­
ter its potential as a communication interchange 
between different forms of transport: urban, metro­
politan and long-distance. 

To create a large-scale urban park and numerous 
green zones. 

The project sets out both to recuperate old areas 
and create new ones, developing them in a balanced 
way to accommodate facilities, infrastructures and 
open spaces with the aim of creating city. I he mix­
ture of activities will favour controlled development 
and better quality of life in Madrid's peripheral 
zones. 

Programme: The urban redevelopment of a surface 
area of 1,300,000 nr. 
Client: Argcntaria 
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The New Port Mouth of Barcelona (Nova Bocana) 
Barcelona, Spain 1999 
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Harbour view 
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View from the seaway 
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On the threshold <>l the XX I century, the port of 
Barcelona is becoming transformed into a major 
facility that s\ mboliscs the definitive opening >>t the 
city to the sea. With the construction of the Nueva 
Bocana (New Mouth). Barcelona will fulfil her 
threefold vocation as capital ol Catatonia, capital of 
the Western Mediterranean, and intermodal city of 
the south Medilerranean. Through the port, 
Barcelona will acquire greater commercial and 
tourist exchange potential with the Mediterranean. 

1 he port strategy consists of establishing two 
clearly differentiated units: the commercial and 
logistic port, and an inner harbour lor citizens' 
tec i cation. 

W ith the construction of the N'ueva Bocana, 15 

hectares will be reclaimed from the sea. anil new 
channels will be opened for fishing boats, recre­
ational vessels, and several types of cruisers. 

The civic port will be transformed into an inner 
lagoon surrounded by recreational and commercial 
facilities and buildings, an empty space in the form 
ol a large water plaza. 

This urban transformation, begun in the nineties, 
w ill culminate w ith the construction of an esplanade 
with views of the horizon and Barcelona, at the 
point where the l'aseo Maritimo and the breakwater 
meet. 

The harbour is conceived as the prow of a ship 
jutting into the sea, for which three activities com­
plementary to the existing ones are planned: 

" The fishing port as the new location for fishermen 
and light covered naves around an open square. 

I he seaside hotel, conceived as a signal, a sail 
unfurled in the wind. 

I he multimedia centre, a multi-functional space 
ami entrance rotula tor interactive recreational activ­
ities. 

The who|e complex is defined as a series of public 
spaces looking towards the beach, the fishing port, 
the city, and the Mediterranean, articulated by light. 
Symbolic technological buildings that express the 
maritime vocation of the city and the port. 
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Master plan detail 
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Bologna Central Station 
Bologna, Italy 1 9 9 5 - 2 0 0 2 
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The harmonious, intelligent encounter between the 
cir\', its hinterland, and its transport and communi­
cations system is essentia! to iniproviiig quality <>t 
life and the sense of space: that is, to modernising 
the life of the citizen with new contents, 

During this century, most European cities have 
seen their old centres torn apart by major urban 
EhorOUghfarcS, railway lines, or simply by supposed­
ly "hygienic" operations carried out on their histori­
cal tissue. 

Fortunately, in the seventies the city ol Bologna 
managed in a cultured and civilised manner to pre­
serve its exceptional historical value by giving prece­
dence to the pedestrian over the car, and by applying 
an exemplary urban policy, thereby preventing the 
city's uncontrolled growth. 

Today the imperious need exists for a system ol 
mobility and transport, of which High Speed is an 
essential component, which will respond to the 
demands ol our times. 

The collaboration between I he Bologna City 
Hall, the State Railways, groups ol private develop­
ers in the city, and a number ol institutions is a fine 
example ol harmonious urban planning, ol city 
design that permits both its extension and the "darn­
ing" ol unhealthy, mistreated [issue I mm the past, 
while at the same rime preserving the traditional 
areas of one ol the most be.tuiilul and cultured his­
torical cities. 

The construction ol Italy's most complex com­
munication interchange, where pedestrians, bicy­
cles, cars, buses, and local. long-distance, and high­
speed trains meet, has made an integral urban pro­
ject possible which contemplates the hitherto 
unimaginable union between urban space, ol a fun­
damentally static nature, and transport, which i1-
dynamit by definition. 

The Taller de Arquitectura proposes to resolve 
this paradox with a strong architectural project 
based on a pure, substantially simple, linear concept: 
rational, harmonious, balanced, and proportioned 
architecture whose single value is the urban 
encounter between the vertical (the high-rise towers 
of Bologna) and the horizontal, the expression of 
modernity. An architecture capable of creating an 
agora: a meeting place; an interchange between 
communities: a new, modern, technological district 
in which dilferent urban functions and facilities 
merge into a single one. An architecture whose 
source of inspiration is maximum modernity, 
though containing a classical substratum, the main 
objective of which is to highlight the magnificent 
profile and content of the city ol Bologna. 

The second objective of this strong, simple urban 
gesture is to open doors to the best architects to 
allow them to create districts adjacent to the station 
of the same architectural quality that has charac­
terised Italy throughout the country's history. His­
tory and future, memory and avant-garde, transport 
and urban space, city and technology; these arc-
issues that the Taller sets out to solve with this pro­
ject. 

Client: Fcrmvic dello Stato / (!ommunc di Bologna 
/ Bologna 2000 srl Metropolis S.I'.A. 
Surface area: 70,000 nr. 

68 69 

http://-fa-.fi-


P r o j e c t 2 0 0 0 

Chicago. U.S.A 1999 

y n - > ' i ? h 2 0 0 0 

J 

• i 

Scheme 1 

2 

Scheme 2 

3 
Siie plan 

... 

wmm q 

• 

i 

-fu-y-^y h 2000 it •> * =r u |tt w e > a W if 

x f A , * S i * 4 

118 fflrii-C*)5"7-li a * l f > 5 " / 

> K ; - r A . 3 i « x * I f *ri'f>&.& 0 S 

± U l i f •>* * »• KciSHJ*>T > r + 4- f iRi-&pgfb 

12511 K 'l- -Ceb^>o 
* " 7 - t f > « 3 l i 5 0 0 m * » ) . II K</) rtH:^ -J 

Xi>i> 9 T 7 > 7 — n><7) ('^(•D + X • 9 1 
— > 452m. J Xhh (vT-X • 9 n 

- > 442m£L<OCo 
"i •> * m i l f o i l . WiW-Gi&frh*** 

i i / - f t * i : . i r H ! $ # i T i * 0 H # £ N 5 •# 

J: •? * M 3 ft ftL><>ft*liKft$fpy?i> 

xcnmxb&ftZiitz 

280.000nv &V»3 SfKl&iMU. v * rt<nxi) { 

7 0 i : - ? - t J ( x . 4 3 ^ o E ^ k ; ' i ' , < - > r - X -
* 9 — >, < T * n • lfiU>. (->' a > • > 3 y 
? • -tr> 5-- ) £ 0 6<h3V>« 

k » * > 2 -fctO-T > -r -f- {, &UX 4 i 0,3 610m i: 
£-&T5{. t >7-1-<nfttt£¥s.mzftit)X\.^£\.> 

tbbtix\.*t-fi\ z<nr >v- + u i o - C d f t s n 

3 > ? >; - K r n - ; - ' , ; A , ifvzfrhbZ, 
mUtntn-mr f-5>t: i i 2,000,000m1 « t 7 f 

x - ^ i k i 0. •f-O F fe j * 19.ooom-coftSit 1,000 

^ 5 > c 7 ) t t i ^ ^ « u i t ^ n ^ : ft****-?-* t tr 
%tfi*&l> Y\\]XhZ>, 

* 7 f xco l - .u i i250 i?co* f - /U7J t Ai ) . 100 
RJco Xi] 4 • J ' - t X t i X t f - f o t f 
- l i 100; ' l i t n > K 5 3.irA**07 n - x t 

3 > K 5 — 7 A <7) 100 Rf 11 1 ' ) f£II? l i . £5tffc7) 

fKWt L t ? ) a ! M i ' ) & x 4 : t i : ' i 4 : -e-w 

i*i0iii!jHgNt b«) ̂  i ftHH 14- -J & 
T5!. a s * K a > 5 " ; - H* t f ; u n m w x - / < - 3 

7 A t 8 W c * ) £ . & f c j A & 7 7 h «j tf-wftAfr 
*5 -£ t : , to -C. R * 3 f t 4 # £ t t * * S l L f c . £ 

0 f - * f 4-fflt»fcttttifcW j»««*>fthi)K 

t 7 7 h 'J tcoSlAft;b-£75< 

ft r .ww j ( i 36 * HnT-ZtztK km 1 ) 1 : 4 4 
&gjt; $ i < 6 1 * , i i-.«co5 

W u i i r f s * * 3 > 9 fi — v Hi'->ox\ x y - > a 

D00 3 



=U Ik I 

s J 

HI (f 

... 
1 

•i 

X 

i i 
i l l 

i • 

: 

3 
•eg 

I K 
2 

Project 2000, a new world's tallest building for 
< ihicago, ir is a very ambitious building proposal, 
extremely complicated in terms ot its architecture, 
structure and systems, and obviously in its develop­
ment and financing. 

I lie S500 million project, is a mixed-use tower ol 
118- story, including a large retail area, six zones of 
offices, a hotel. 15 condominium doors, sky deck 
three transmission lloors. At root level, a group of 
television stations want to lease antenna space to 
broadcast digital signals. 

I he building's 1,642-foot ascension would make 
it higher than the current "world's tallest" title-hold­
er, the 1.483-foot Petronas Towers in Kuala 
Ltimpur, Malaysia. The Sears Tower, the current 
U.S. tallest building, is 1,450 feet. 

Original off the L oop site by the Chicago River 
was change to a prominent whole city block in the 
heart ol the l oop near Daley Plaza. I he new site is 
large enough to accommodate a multi-use program 
of the size being considered as well as to provide 
proper transport inlr.istructurc. 

With a total of about 2.8 million square feet, the 
building will actually be smaller in volume than the 
super big towers her supenall three giants of the sky­
line, the Sears Tower, the Amoco Building and the 
John Hancock ('enter. 

The structure is 2,000 feet high with the addition 
of its two 358-foot antennas, but they aren't figured 
in the official calculations for the world's tallest 
building. The antennas could solve a pressing need 
lor facilities for broadcasting high-deluiition televi­
sion signals. 

The lower half of the slender spire of concrete, 
aluminum and glass will contain some 2,1200,000 
square feet ol office space on top of 200,000 square 
feel of retail space and an 1000-stall parking garage 
for the use of hotel and building tenants. 

Above that will be a 250-room hotel with access 
from sky lobby at level 100. This sky lobby will pro­
vide access to about 100 condominiums, with the 
topmost floors used for support facilities for the 
broadcasting towers. 

I he condos will rise higher than any residential 
units ever built. 

The need to control swing acceleration at these 
lloors has become the more restrictive structural 
condition. 

I he building has been designed to be especially 
stiff because there would he residents on the upper 
floors. High resistance concrete and n combina­
tion of outboard super-columns and several levels ol 
huge outriggers will provide the adequate structure 
rigidity. Complex damper systems involving pendu­
lums or other devices usually employed to slow 
down the sway were disregarded due to the excellent 
performance of the super-columns and outrigger 
system. 

Construction will take up to 36 months, being 
critical to the schedule the sliding forms handling 
and high strength concrete pouring of the top fifth 
of the building. 
(Rogelio Jimenez. / Taller de Arquitcciuia) 

Program: offices, deluxe condominiums, telecom­
munications antennas. 
Client; Prime Group Realty Trust 
Total floor area: 322,400 m 
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Shiseido New Ginza Building 
Tokyo, Japan 2001 
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Mam facade at night 
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Mam section 
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Mam facade sketch 
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1st floor plan S=1 300 

2nd floor plan S=1 300 

5th floor plan S = 1 : 300 

11th floor plan S=1: 300 
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Shiseido will construct a multi-functional building, 
provisionally named the "Shiscido New Ginza 
Building," on the site ol the former Shiseido Parlour 
Building. I he new building will feature restaurants 
and galleries. Construction is scheduled to start in 
April 1999 mA 'H- completed in early 2001. 

The close relationship between Shiseido and 
Tokyo's C i i u a district goes back a long way. In 
1872, Shiseido was founded in d i n / a as Japan's first 
Western-style pharmacy. 

"The building incorporates the parlour and gallery, 
which are the witnesses of Shiseido's history in 
Ciinza. It expresses the company's aesthetic values at 
the onset of a new century anil intends to contribute 
to Ginza's visual amenity. 

The Shiseido New G in /a Building has eleven sto­
ries above ground and two stories below. It consists 
of five zones - the Gallery / o n e . Plaza Zone, Shisei­
do Parlour / o n e . Beauty Salon Zone and a new 
Restaurants / o n e . Fach zone is based on a distinc­
tive concept. Inn they are planned in such a way that 
they create a coherent "w hole. As in the old Shisei­
do Parlour Building in the early 1930s, a stairwell 
will be used to create an open, modern and elegant 
atmosphere. 

The exterior wall is clad w ith a Western-style red­
dish stucco. Floors nine to eleven provides a 360-
degree \iew ol (linza and the surrounding area. I he 
lloors will be like a "lighthouse in (linza". 

The new building will be higher than the old Shi-
SCtqO Parlour Building. I his is possible due to a 
relaxation in the urban regulations. The Japanese 
government modified the regulations in 1997, in 
order to promote the redevelopment ol commercial 
areas, and the Shiseido New ('linza Building is the 
first anyw here to take advantage of this reform. 

While the building conveys the essence ol the his­
tories of Ginza ani) of Shiseido. it also embodies the 
latest construction technologies. 1 hrough its design 
and use ol technology the building will be an archi­
tectural trendsetter in Ginza. It will exemplify "the 
luture ol Shiseido and Ginza in the 21st Century." 
(Original text provided by the courtesy of'Shiscidnl 

Land area: 360.88m 
Buiding area: 5,0(10 m 
Height: 56m ( The Shiseido I'arlour Building was 

31m) 
Structure: Steel-frame 
Stories: I I stories above ground. 2 stories below 
Use: Commercial facilities (restaurant, gallery, etc.) 
Construction begins: April 1999 
Scheduled completion: Parly 2001 
Archirect: Ricardo Bollll 
Builder: Shimizu Corporation 
I otal cost: Approximate!) 5 billion yen 
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Ricardo Bofill's House 
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i Pink marble living room, general view 

I 
Pink maible livini) room, window deMil 

Bedroom, view from Hie head 

Pink marble Irving room, table detail 
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Upper living room, general view 

Bed room, bathtub detail 

Main dining room, general view 

Cosmopolitan by definit ion, Ricardo Bofil l returns 
always to the factory, that old industrial building 
that he never ceases to renew since the last thirty 
years, enlarging and embellishing its spaces as writ­
ing the history of a lite, volumes that constitute by 
themselves a biography in constant evolution. 

" T h e fac tory is a magic place w h i c h strange 
atmosphere is difficult to be perceived by a profane 
eye. I like the life to be perfectly programmed here, 
r i t ua l i sed , in total cont rast w i th my turbulent 
nomad life" 

A l i v i n g r o o m w i t h t h e p r o p o r t i o n s o f a 
c a t h e d r a l ( U p p e r l i v ing r o o m ) . 
In the upper part of the factory, in which silos works 
a 40 people team, Ric.udo Bofi l l transformed a huge 
volume of brute cement into the main chamber of 
his dwell ing. It is a cubic l iving room enlightened by 
a sequence of w indows terminated wi th an arc , 
wh ich rhythm evokes the metaphysic perspectives of 
De Chi r ico. The white and light curtains held by a 
thin steel wire filter the light emphasising the non-
temporal purity of the atmosphere. 

"Domest ic, monumental, brutalist and conceptu­
a l " , that's how Ricardo Bofi l l defines this chamber 
of enormous dimensions (14 x htm and 8m high), 
that is at the same time a music and reading room. 

In the spaces he builds. Bofi l l works not only with-
big scale but also with small one, as it can be appre­
ciated in the following instance: T h e amplitude of a 
brutalist building in which interior he rearranges, in 
different parts, intimate spaces with fine and careful 
finishing. 

That same contrast is seen all over the workshop 
where everything tesponds to a double-scale vision 
to the individual and to the communi ty . " G r o u p 
helps the individual to improve", the architect says. 
He shares his group and private life with the same 
easiness that he passes from his urban design projects 
to his own personal projects. 

D in ing room in t he g r o u n d f loor. ( M a i n d in ­
ing room) 
T h e dining room located in the ground floor of the 
building is the meeting point of the family and col­
leagues. A white marble rec tangular table, designed 
by the architect is supported on ironworks and is 
placed in the middle of the room. The chairs of var­
nished wood and wickcrwork sear are 1 lionet repli­
cas. T h e solid oak armchair is a re-edition ol Anto­
nio Gaud i . and the two chimneys are designed by 
the architect Oscar l usquets. 

T h e p i n k l i v i n g r o o m ( P i n k m a r b l e l i v i n g 
room) 
I his l iving room located on the middle floor of the 
house owes its name to the colour of its walls paint­
ed in stucco following the artisan technique typical 
of Marrakcch. T h e rectangular table, design of the 
architect, is a part of red marble of Al icante. It is 
leaned on marble co lumns of ivory colour. T h e 
chairs and stools are re-editions of Antonio Gaudi . 
(P . Barets / I \ Baudot) 

f loor area: 1000 m ( i garden) 
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PRINCIPAL PROJECTS AND BUILT WORKS 
Built works appear in bold letters. 

S P A I N 

S E A FRONT BLOCK. Projeci |998> Barcelona 
Housing complex (250 apartments) with retail ana 
on the sea oont. 

MANZANARES PARK. Project 1998, Madrid 
Rehabilitation ol a section of the Man/anares river, 
which includes a recreation park, sport facilities, an 
auditorium. 

PAU 'S . Project 1998. Madrid 
Urhan restructuring consisting ol housing and 
various facilities. 

EL G O R N A L H O U S I N G . Project 1994-
Construction I') ')". HI Hospitalet, Barcelona 
Housing complex with I '"'(> apartments composed 
by two 13th fl<ior towers anil one 6di floor line.tl building. 

FNAC. Projeci 1995-Construetion 1996 
Barcelona 
Shop Specialised on audiovisuals and books, 
situated in the mall La Ilia', in the city centre. 

C H A M A R T I N T R A I N S T A T I O N AND 
R A I L W A Y S R E C O N V E R S I O N . Project 1993-
1994. Madrid 
Urban project lor the reconversion of a 130 I la. 
railways land into a residential district of" 8.300 
apartments and facilities, as well as the rehabilita­
tion and the extension ol the existing station. 

G.A.N. O F F I C E S Projeci 1989-tConstruction 
1993^1994. Barcelona 
Remodelling design ol an ancient building in the 
centre of Barcelona. 

MADRID C O N G R E S S PALACE. Project 1990-
Construction 1991-1993; Madrid 
Project and realisation of a congress palace and 
convention centre with two auditorium for 2.0(10 
and 'XXI people plus lecture halls, exhibition space, bars, 
restaurants, retail, offices and general ancillary areas. 

OFFICE BUILDING. Projeci I989-* onsrruction 
1991-1993. Ausias March Street, Barcelona 
Project tor an office building of 8,000 m with 
commercial area, in central Barcelona, 

HUBBER OFFICE BUILDING. Projeci 1990 
Construction 1991-1993. Berlin Street, Barcelona 
Project for an office building of 19,000 m with 
commercial area, in central Barcelona. 

NIBBLA T O W E R . Projeci 1989-Construction 
1991-1993. Madrid 
Design of a fifteen-storey office building, with a 
health club and various facilities. 

M A R I A DE M O L I N A O F F I C E S . Projeci 
1991 Construction 1996. Madrid 
Renovation of an existing building into an offices 
complex (10,000 m ). 

DIAGONAL MAR. Project 1991. Barcelona 
Urban project of 450,000 m in the seafront. with 
offices, a huge commercial centre, a housing 

complex, the Catalan Institute of the 
Mediterranean and a patk. 

M E D I T E R R A N E A N C U L T U R A L C E N T E R . 
Project 1991. Barcelona 
Project tor a museum and cultural centre (45,000 
m ) in a new quarter, near the Barcelona harbour. 

NATIONAL T H E A T R E OF C A T A L O N I A . 
Project 1985-( Construction 1991-^1997, Barcelona 
Project for the national theatre of Catalonia: 
repertory theatre (1.000 seats), experimental theatre 
(100 sc-ats) open air theatie (400 scats) with various 
facilities: theatre school, rehearsal rooms, television 
studio, bars, restaurants, retail spaces, stage set 
workshop and thematic garden. 

VIGO PARK AND P L A Z A . Projeci 1989 
Construction 1990-1992. Vigo 
Project of restructuring an existing park with 
athletic facilities anil an open air theatre and a plaza 
with shops, bars and a restaurant. 

B A R C E L O N A A I R P O R T . Project 1988-
Construction 1990-1992 
Design and execution of new terminal for the 
Barcelona International Airport as well as the 
expansion of existing terminals. 

OLYMPIC VILLAGE HOUSING. Project L989-
(Construction 1990-1992. Barcelona 
Building of 113 dwellings situated in the Olympic 
Village & planned to house 800 athletes during the 
Olympic: Games. 

MALAGA AIRPORT. Projeci I986( onsimciioii 
1989-1991 
Project and realisation of a new international check 
in terminal. 

NATIONAL I N S T I T U T E OF P H Y S I C A L 
EDUCATION Project l987^Constructioii 1989-
1991. Barcelona 
Design and execution of a sport institute, which 
will be a Press Centre during the Olympic Games, 

T E L E C O M M U N I C A T I O N S T O W E R . Projeci 
1988(( Competition). Barcelona 
Competition for the Telecommunications l ower 
of Barcelona (250 m. high, approx.750 toot high). 

TURIA GARDENS. Projeci 198H onstruction 
1986-1988. Valencia 
Preliminary project for the design ol garden in the 
dry riverbed of the Turia River lapprox. 8 km x 
200 in.) in the centre of the city ol Valencia. The 
I allcr ile Ari|iiilcetura realised project resolves the garden 
landscape design for /ones 10 anil 11 of the riverbed. 

AIGUERA PARK. Projeci 1984 < onstraction 
1985-198T. Benidorm. Alicante-
Project and realisation ot a park in the centre ot the 
city, including public facilities, parking facilities 
and a system of traffic connections with rhe city. 
(Construction began in 1986. 

LACORUNA. Project 198?. La Coruna 
Urban and landscape design for a 12 km. CO.IM.II 
development. 

O L Y M P I C R ING C O M P L E X . Project 1984 
ICCompetition). Barcelona 
Proposal for the Olympic complex, including 
renovation of a stadium and design of a sport pal­
ace and sport institutes (1NF.FC). Designation as 
architects tor construction drawings ot the sport institute. 

BARCELONA CLASSICAL GARDENS. Project 
1981 (Competition). Barcelona 
Competit ion tor an urban park in an area 
previously occupied by the old slaughterhouse of 
Barcelona (four city blocks). 

G A S T E I Z B E R R I . Project 197$ ((Competition) 
Vitoria 
(Competition lor a civic and commercial centre 
w ith residential areas in Lacua, Vitoria's district. 

C A S T R O NOVO. Project 1976 
(Castro Urdiales. Santander 
Urban plan lor 7,000 apartment units, private and 
public facilities, as an extension of the existing 
urban centre. 

THE SANCTUARY OF MERITXELL. Projeci 
1974-( Construction 1975-I97 7. Andorra, 
l inear structure crossing a valley, including a 
government, civic anil religious centre, a 
commercial area and public spaces. 1 he first phase, 
the civic and religious centre has been built, with a 
Sanctuary, meeting rooms, museum, a concert hall 
and apartments for clergy, 

M A R C A HISPANICA PARK. Project 1973-
(Construction 1974-1976 
l.e Perthus, Spanish-French borders. 
I IK Pyramid is a monumental sculpture, which 
involves and interacts with its environment.il 
setting. It was commissioned and built in homage 
to the region ol (Catalonia. 

COUNTRY HOUSE. Projeci 1971 Construction 
|9"3-19 -5. Montras. Corona 
Familial residence with garden anil swimming pool. 

TALLER DE ARQUITECTURA. l ion, 
(Construction 1973-1975 
Sant Just Desvern, Barcelona 
Renovation of an old cement Factory (30 silos) is 
including the Taller offices and other spaces for social 
and cultural facilities. This project was awarded the 
Pri/.e C.iudad of Barcelona. September 1980. 

WALDEN 7. Project l 'r i-Construction I T 1 
1974. Sant Just Desvern, Barcelona 
A residential complex ol 400 apartment units, 
offices, parking facilities and shopping area. 

LA CIUDAD EN EL ESPACIO. Prom. 1970 
Madrid 
Project for a residential complex of 1.500 apart­
ments, cultural centre, parking lot, schools, parks 
anil amusement area. 

BARRIO GAUDI . Project 1966-Construction 
1968-1970. Reus, Tarragona 
600 apartment public housing complex, with 
publii facilities such as schools, shopping areas, etc. 
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KAFKA'S CASTLE. Project 1965 Construction 
1966-1968. Sitgcs. Barcelona 
Vacation apartments. 

C H E M I C A L F A C T O R Y . Project 1965-
((instruction 1966-1967. Cranollcrs. Barcelona 
Project and realisation of a chemical factory. 

C L U B MAS PEY. Project 196 Goiistfuction 
1965-1966. Sam Fcliu dc Guixols. Cirona 
Sport Club with facilities situated wiihin a designed 
landscape near the sea. 

LA M A N Z A N E R A . Projects L964-1980 
Construction 1964-1982. Calpc, AJicante 
Residential resort complex including a group of 
apartment units in three buildings: Xanadu. l a 
Muralla Roja and t l Antiteatro, with sport facilities 
(tennis courts, swimming pools, sauna) and other 
facilities such as restaurant! bar and parking. 

A P A R T M E N T B U I L D I N G . Project 1962^ 
Construction 1963-1965 
Calle Nicaragua, 99 Barcelona 

T W O A P A R T M E N T B U I L D I N G S . Project 
1962 -Construction 1963-1965 
Calle compositor Bach, - I , Barcelona 

A P A R T M E N T B U I L D I N G . Project 1961-
Construction 1962-1963 
Calle Compositor Bach. 28. Barcelona, Spain. 

F R A N C E 

CARTIER HEADQUARTERS. Project 1998 
Paris 
Carrier main offices will occupy a city block in 
Saint Honore district. The buildings form an 
interior court which will provide new spaces for 
parisian fashion. 

EDF H E A D Q U A R T E R S , project 1998 -
Construction 2001-2004. Paris 
Project for the new headquarters ol the French 
Electricity Company. The different buildings that 
compose the project occupies a whole block, cnissed 
by a pedestrian street at ground level and patio, axe 
that connects the new building with the existing ones. 

A X A H A E D Q U A R T E R S . Project 1996-
(Construction 1998-1999 
25, Avenue Matignon. Paris 
Renovation of a XVI I ] century building into an 
office building and an extension of 6.550 nr. 

A X A - R A B E L A I S O F F I C E S . Project 1994-
Consrrucrion 1996-1998. 6, rue Rabelais, Paris 
Rcnovatkin of the facade of an office building (9.IKX) m l 

P A R I B A S M A R C H E S A I N T H O N O R E . 
Project 1986-Construction 1994-1997. Paris 
Project of an office complex crossed by a 
commercial passage in the centre of Paris. 

O L Y M P I C S W I M M I N G POOL OF 
MONTPELL IER . Project 1 993-Construction 
1993-1996. Antigone Quarter, Monipellier 
Sport facilities complex, which includes an 

Olympic pool, a leisure pool, a fitness club, a 
solarium, two restaurants and several shops. 

PUBLIC L IBRARY OF MONTPELLIER. Project 
1996. (Competition) 
Project of the municipal library composed by a 5th 
Boor building (14.000 m ) 

EUROPE TOWER. Project 1993-Construction 
1994-1995. Antigone Quarter, Monipellier 
8th floor office building opposite the public 
swimming pool. 

LE CAPiTOLE. Project 1991-Construction 1993-
1995. Antigone Quarter, Monipellier 
I )cvelopment ol a group ol apartments equipped with 
a restaurant and shops, on the ground lloor. situated 
on the banks of the river I « . adjacent to the building 
housing the seat of the Regional Government. 

LE P A R N A S S E . Project 199 I-Construction 
1992-1994. Antigone Quarter, Monipellier 
Development of a group of 100 apartments, offices 
and some shops on the ground lloor, situated on 
the banks of the river Lez, adjacent to the building 
housing the seat of the Regional Government. 

LE GRAND STADE Project 1994 (Competition) 
Paris 
Project of a stadium for the 1998 World Cup. with 
seating capacity of 80,000 spectators (football 
match) and 65.000 (athletics events). 

E U R O P E A N C E N T E R OF V O L C A N I S M , 
Project 1994 (Competition). Clermont-Ferrand 
Project for a Museum of the history of Volcanoes in 
Auvergne. the region ol the oldest Europeans volcanoes. 

K L E B E R P A L A C E HOTEL. Project 1990 
Construction 1991-1993. Paris 
Development of a luxury hotel equipped with 8S 
bedrooms and 7 storeys of underground parking. 

MERCURE HOTEL. Project 1989-Construction 
1°91-1992. Antigone Quarter. Monipellier 
A project situated at the entrance ol the Antigone 
neighbourhood that concentrates a 100-room hotel 
and an office building in the same block. 

G.A.N. O F F I C E S . Project 1989-Construction 
1990-1992. Paris 
I \>ign for an office building of 6,000 m tor the insurance 
company CAN (Croupe d'Assurances Nationales). 

CHRISTIAN DIOR HEADQUARTERS. Project 
1989-Construction 1990-1992. Paris 
The restructuring of Dior Headquarters with plans 
for a new facade. 

T A L L E R DE A R Q U I T E C T U R A O F F I C E S . 
Project 1989-Construction 1990-1991. Paris 
Renovation of the printing offices of I.e Petiti 
Parisien, original}' the Tcatre dc I' F.scalier d'Or, 
and conversion of this into a prestigious space 
which now houses the offices of Ricardo Bofill 
I allcr de Arquitectura in Paris. 

L 'A IRE D E S V O L C A N S . Project 
Construction 1987-1991. Clermont Ferrand 

Project for the reconditioning ol a parking area of 
the French Highway A71, on a 30 ha. site. The 
program includes a service station, a restaurant, a 
hotel, an exhibition centre displaying regional 
products and a museum-garden. 

DECAUX OFFICES. Project 1987-Cbnstruction 
1989-1991. Paris 
Project tor a .5,000 nr. office building tor Decaux Society. 

NAT IONAL L I B R A R Y OF F R A N C E . Project 
1989 (Competition). Paris 
Project presented in a limited competition lor the 
future National Library of France, with a floor area 
of 200,000 m . Situated next to the river Seine it 
consists of a contemporary pavilion, audio-visual, a 
study pavilion, a catalogue room, an administration 
building, a research library, parking and shops. 

I N D U S T R I A L D E S I G N . Project 1986 
Construction 1987-1990. Paris 
Office Furnishing: Froscher (RFA) 
Specialised Furnishing: Cassina (Italy) 
Specialised Furnishing: Habitat 
Airport Furnishing: Tec no (Italy) 
Auditorium seats: Quinctte, France-
Sofas: Durlet (Belgium) 
Floor tiles: Gahbianclli (Italy) 
Wall Paper: F.ssef (France) 
Rugs/Carpets: Dc Poortcrc (Belgium) 
Interior l ighting: Light (Belgium) 

PORT J U V E N A L . Project 1986-Construction 
1987-1989. Antigone Quarter, Monipellier, France 
Project tor housing and a hotel building in the 
Antigone site. 

T H E A R S E N A L . Project 1985-Construction 
1987-1989. Metz 
Project and construction of music centre, including 
the auditorium tiir the lorraine Philliarmonic Orchestra. 

H O T E L DE LA R E G I O N L A N G U E D O C -
R O U S S I L L O N . Project 1986 -Construction 
1986-1988. Antigone Quarter, Monipellier 
First prize in a limited competition for the project 
of a regional government administrative centre. 
Construction was begun in 1986. 

LES RIVES DU LEZ. Project 1985-Constmaion 
1986-1988. Antigone Quarter, Monipellier, France 
Urban plan and general scheme of the East part of 
the ciry along the river Lez. 

R O C H A S H E A D Q U A R T E R S . Project 1986-
C'onstruction 1986-1987. Paris 
Design and execution of the new facade of the 
headquarters building of La Societe de Parfums 
Rochas. near the Champs Elysees. 

BORDEAUX LA BASTIDE. Project 1986 
Bordeaux 
Project for the restructuring and development of the 
right side of the Caronnc River, facing die classic XVIII 
century facade of the historic centre of Bordeaux. 

PORT MARIANNE. Project 1986. Monipellier 
A major utban project developed around a river 
port. The residential zone, situated to the Fast of 
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Antigone, along the river Lez includes a Marina 
anil various lagoons forming part of a prestigious 
urban centre in which housing, offices, sporis and 
commercial centres will be built. 

L E S E C H E L L E S DE LA VILLE. Projeci 1984 
Construction 1985-1987 
Antigone (Quarter. Antigone. Montpellicr 
Project and construction of an office building, in 
the- master plan Antigone, to achieve a connection 
between the old city centre and the new district 
under (.(instruction. 

F U R N I T U R E D E S I G N . Project 198 i 
Construction 1985-1986. Paris 
Design and realisation of various objects for 
interior decoration, which include a table for the 
Salon des Artistes Decorateurs', a fur bedspread 

by Rcvillon, and a desk lamp by Phillips. 

D O M A I N E C H A T E A U L A F I T E 
ROTHSCHILD. Project 1984-Construction P>85-
198(>. Paiiillac. Bordeaux 
Project for the construction of wine cellars (2 years 
vintage wine), near Bordeaux. 

I N D U S T R I A L D E S I G N . Projeci 1983 
Construction 198*-1988. Paris 
Studies of industrial designs for interior finishes 
used in public housing. Creation of a range of 
products for Dcsvrcs (ceramic tiles). Gcrflcx (plastic 
revetment), Chanipenoisc del Papiers Peintl 
(painted wall-paper)i etc. 

L E S T E M P L E S DU L A C . Project 1981 
Construction 1984-1986. New Town of St. 
Quentin en Yvelines. near Versailles. Paris 
Project and construction of 200 apartment units 
and gardens related to the built projects Les 
Arcades du Lac and Le Viaduc. 

LES COLONNES. L'AMPHITHEATRE. Projeci 
1980-Construction 1983-1985 . Paris 
Complex of 272 apartments and shops. T he two 
buildings are set around three pLuas, one circular, one 
elliptical and the other in die form of an amphitheatre. 

LES COLONNES DE SAINT CHRISTOPHE. 
Project 1981 -Construction 1983-1985 
New Town of Ccrgy-Ponioise. Paris 
380 apartments complex with shops and a public 
garden around three plazas. 

C H R I S T I A N DIOR P E R F U M E B O T T L E 
DESIGN. Project 1983 (Competition). Paris 
Design of a perfume bottle for Christian Dior. 

LA PLACE DU NOMBRE D OR. Project 19 s 
Construction 1982-1984 
Antigone Quarter, Montpellicr, France. 
Design and construction of a complex of 288 
apartments and shops around a public plaza, that 
marks the beginning of the new urban axis of the 
Antigone new quarter. 

LE VIADUC. Project 1976-Cj)astruction r>8l-l««2. 
New Town of St. Quentin en Ysrlines. near Versailles 
A housing complex with ^4 apartment units in the 
form ol an aqueduct. This building is siled within 

an artificial lake, which extends from the Arcades 
du Lie to Les I emples du Laic. 

LES E S P A C E S D A B R A X A S . Projeci 1978-
Construction 1981-1982 
New Town of Marne-la-Vallce, near Paris 
Monumental complex of 591 low cost apartments 
and shops consisting of three buildings: Le Palacio, 
Le I beatre and l.'Arc set in a public garden space. 
-1.1 PALACIO, -A " I T shaped building of 441 
apartments. 
- L E THEATR1 . , Building of 130 apartments in the 
form ol in amphitheatre. 
-L 'ARC. Building of 20 apartments, in the form of 
a triumphal arch. 

URBAN F U R N I T U R E . Projeci 1980-1990-
Const ruction 1081-1991 
Design of elements for public use such as benches, 
fountains, planters, street lamps, etc. These items 
have been pre - labricated and introduced into 
various recent works of the I allcr. 

L E S A R C A D E S DU L A C . Project 1976-
Construction 1979-1981. New Town of St. 
Quentin en Yvelines, near Versailles 
A public housing complex with 000 apartment 
units, public and private facilities. 

ANTIGONE QUARTER. Project 1978 
Montpcllier 
Urban development plan on a plot of 36 hectares, 
adjacent to the historic centre ol the city. The 
project on an axis of 2 km. constitutes the 
harmonic and ordered expansion of the city 
towards the river Le/. I lie team is responsible lor 
the ensemble of this new area of apartments, shops, 
public and private utilities and green spaces. 

L E S HALLES GARDEN. Project 1975. Paris 
Project for an urban space in the centre of Paris 
(old Baltard market Les Ualles). with creation of 
garden, private housing units and public facilities. 
The first phase (housing) began in 1978, then Was 
stopped by J . Chirac, Mayor of Paris, and finally 
demolished in "9 . f irst prize in two competitions. 

I T A L Y 

STEFANEL. Project (992 - C Ions t met ion 1993 -
1994. Italy 
Project of six fashion boutiques for the chain Stefancl. 
in Rome. Milan. I urin. Bologna and Rimini. 

B O L O G N A T R A I N S T A T I O N A N D 
R A I L W A Y S R E C O N V E R S I O N . Projeci 1993 
1998. Bologna 
Project tor the urban design ol a district of 1,500 
apartments, an urban park, a business centre, offices 
and facilities, on the railway land of 130 Ha. I bis 
project implies the rehabilitation of the existing station, 
to accommodate lor the high-speed train station. 

S P FIUMICINO, Project 1995-1998. Rome 
Urban development plan on a plot of 800,000 til , 
near Rome's airport which includes an housing 
complex, a business park, a tourist centre, a 
commercial centre, hotels, sport facilities, cinemas 
and night clubs. 

P O R T U G A L 

SALDANHA. Project 1994-Corutrucrion 1995-
1998. Lisboa 
Complex composed by an office building and 
commercial facilities in the city centre (44,000 m ) 

M O N T E C A R L O ^ 

HOTEL DU LARVOTTO. Projc-ci 1994 
Project for a 5 stars hotel (350 rooms) situated in 
Montccarlo bay. 

B E L G I U M 

S W I F T H E A D Q U A R T E R S . Project 1985-
Construction 1986-1989. La Hulpe 
First prize in a limited competition for the realisation 
ol the new headquarters building of the international 
banking Transfer Company S.W.I.F.T. 

H O L L A N D 

MONCHYPLEIN . Projeci 1986-1 (instruction 
1996-1997. The Hague 
Project tor the urban restructuring of a neighbourhood 
in the city centre, ss ith housing and green public >p.icc> 

L U X E M B O U R G 

R E S I D E N T I A L H O U S I N G . Projeci l l>95-
Const ruction 1998-1999 
Project for luxury residential housing (8,000 m ) in 
the city centre. 

PLATEAU KIRCHBERG. Project I')')(>-1998 
Project for the urban restructuring of the central 
area of the city. 

LA PLACE DE L'EUROPE. Project 1995-1998 
Project of a pla/j in the Plateau Kirchhcrg, with a 
housing complex, an auditorium and a Book ( cntrc. 

S W E D E N 

PA S O D E R C R E S C E N T . Projeci 1989 
Construction 1990-1992. Stockholm. Sweden, 
f irst prize on a limited competition tor a 400 unit 
housing complex and public facilities in the centre 
of the city. Construction commenced in 1988. 

B U L G A R I A 

HILTON HOTEL. Project 1995. Solia 
Project for a four stars hotel of 250 rooms, 
conference hall, a business centre, two restaurants 
and a discotheque. 

P O L A N D 

PORT PRASKI . Project 1998. Varsovia 
Urban restructuring ot an industrial area in 
Varsovia harbour. 

C Z E C H R E P U B L I C 

KARLIN PALACE. Project 1998-Construction 
1999. Prague 
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Renovation of an industrial building into an office 
building* 

NOVA KARLIN. Project 1998. Prague 
Urban edvclopmenr which includes housing, 
offices and shopping centre. 

R U S S I A 

SMOLENSKAYA B U S I N E S S CENTER. Project 
198'). Moscow 
PiOjeCi for a business centre equipped with offices, 
a commercial centre, and a hotel in the historical 
centre of Moscow. 

M O R O C C O 

CASABLANCA TWIN CENTER. Project 1990 
Construction 1995-1998. Casablanca 
Development ol " . 0 0 0 m . consisting of a World 
Trade Centre with a Business School, comiiKivi.il 

areas of differing acquisitive levels, from a large 
Commercial Centre to several luxury boutiques, 
blocks of luxury apartments and ample space for 
underground parking 

A L G E R I A 

A G R I C U L T U R A L V I L L A G E I (ouari Bou-
medienne. Project 19^8-Construction 19~8-1980 
Project and constniction of the agricultural village 
I louari Boumcdienne. (350 apartment units). 

I S R A E L 

ABRAHAM PLAZA. Project 1991. Jerusalem 
Project for a 215,28()-sq. ft. triangle shaped 
esplanade, opposite the old Jerusalem city walls. It 
comprises three main architectural items: a view-
tower, 36 columns-sculptures and an awning linear 
structure. There shall be trees in the esplanade and 
its pavement shall be covered by water, at certain 
times of the day. 

SCULPTURE GARDEN. Project 1988. Jerusalem 
Project for a sculpture garden. The parti is 
composed of stepping terraces overlooking the city, 
upon which will be exhibited twelve sculptures 
donated by the members of the European 
Economic Community; 

P U E R T O R I C O 

DE LA PAZ PARK. Project 1998 
San uau de Puerto Rico 
Urban restructuring consisting of a plaza, a recreation 
park, sport facilities, and an open-air theatre. 

C O L O M B I A 

E N G A T I V A & C A S A B L A N C A U R B A N 
PLANNING Project 1997-2000. Bogota 
I ngativa Urban Planning and hosing project 
(9.000 apartments). 
Casablanca Urban Planning and hosing project. 

U.S.A. 

1 8 0 NORTH L A S A L L E . Project 1998 
Chicago. I I . 
Renovation of the ground floor lacade ami the 
lobby of an existing building. 

3 0 0 NORTH L A S A L L E . Project 1998 
Chicago, 11. 
~0 floor building mix use tower with annexed 
parking building tor 1 he Prime Croup Realty Trust. 

CONTINENTAL T O W E R S . Project iM 
Chicago, IT 
Twin towers with 11 office Boors and two parking 
buildings with 10 floor each. (35.897) 

P R O J E C T 2 0 0 0 . Project 1998. Chicago 
The world tallest building, 600 meters tall, with 
120 floors, a big technological challenge, will be a 
point of reference in the Chicago skyline. 

DEARBORN CENTRE. Project 1998. Chicago 
Two glass office building, 35 and 11 floors, with 
shops and parking. 

77 W E S T W A C K E R DRIVE. Project 1989-
Construction 1990-1992. Chicago, Illinois 
Design for a 50-storey office tower. 1,000,000 sq. 
ft. of high-end-market commercial space on the last 
site on W acker Drive, lacing the Chicago river. 
Program includes 25,000-sq. tt. ot retail space, 
parking and a plaza over Carvey Court. 

HOUSTON LIGHT AND POWER. Project 1990 
Houston, Texas 
Project for a 60-storey office tower. 

S H E P H E R D S C H O O L OF M U S I C . Project 
1988-Consi ruction 1988-1991. Houston. Texas 
Musk Instruction and Performance Building for Rice 
University, to be used by the 300 staff and students 
including a concert hall for 1,200 people, rehearsal 
halls, classrooms, practice rooms and offices. 

BOSTON CENTRAL ARTERY. Project 1988 
Boston, Massachusetts 
Design of the Master Plan for the hind freed by the 
below gfaqe submersion of the Central Artery-
expressway in Central Boston from the North 
station to the South station. Residential, offices, 
commercial and institutional space. 

CENTRAL PARK NORTH. Project 1987 
I larlem, N.Y. City 
Urban project for the renovation ol Harlem district 
and North Central Patk facade. Ptoject tor three 
high-rise buildings (housing) at Trawley Circle and 
Letiox Avenue. Project for the renovation of the 
north portion of Central Park. 

J E F F E R S O N TOWER. Project 1985 
New York City-
Project for a high-rise condominium tower, 
exhibited at New York Museum ot Modern Art. 

PORT IMPERIAL Project 1985. New Jersey 
Urban project for 2,000 housing units, retail. 

private facilities, etc. on a 3 mile site on the New 
Jersey side ot the Hudson river, lacing Midtown 
Manhattan. The first phase consists of 800 luxury 
of condominiums organised around four plazas 
opening onto the river. 

C A N A D A 

V I E U X PORT DE M O N T R E A L . Project 1989 
(Competition). Montreal 
Competition project tor the remodelling ot the old 
ptirt in Montreal, including parks, cultural 
activities buildings, several museums, hotels. 

J A P A N 

SHISEIDO. Project 1998-Constiuciion 2001 
Tokyo 
Design of Shiseido Company representative 
building, situated in the Gin/a district, includes a 
shop, show room, bar, restaurant, offices, art gallery 
and meeting rooms. 

A O Y A M A P A L A C I O . Project 1996-
CConstruction 1997-1998. Tokyo 
Design ol a complex composed by a residential 
building (44.000 m ) with offices and commercial 
facilities in Omotesando quarter. 

H A R A J U K U UNITED A R R O W S MAIN 
SHOP. Project 1989-Construction 1990-1992 
Tokyo 
Design lor a 1,300-m 'shopping centre. 

M I T S U B I S H I R E S E A R C H I N S T I T U T E INC. 
Project 1 9 9 1 . Kobe 
Project of 1.000.000 sq. meters for a town design, 
located at the city port. I he program comprises a 
marina for sport activities, a park with museum and 
auditorium for conferences, housings, a school 
centre, a shopping centre, offices buildings, a 
scientific research centre, a World I rade Centre 
and an O.M.S. headquarter. 

KANSAI A IRPORT Project I988. Osaka 
Competition for the City of Osaka's Airport to be 
built on an artificial island. 

C H I N A 

NAN SHA NEW CITY. Project 1993-1994 
Couangzhou region 
Project for a Newton of 700,000 people on a 700 
Ha. land, situated in the Nan-Sha peninsula, on 
the Pearl river, in the centre of the triangle of 
Couangzhou, Macao and Hong Kong. The 
program includes the design of a port, an office and 
residential district, a business centre, sports and 
cultural facilities. 

V I E T N A M 

HOTEL NOVOTEL. Project 1994. Haiphong 
Project for a four stars hotel of 180 rooms, banquet 
room, restaurant and nightclub. 
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RICARDO BOFILL / 
TALLER DE ARQUiTECTURA 
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Ricardo Rulill VSJS horn in R.ircclon.i in 1939 .ind studied at the School ol 
Arehiteeture in (leneva, Switzerland. In [963 he founded a group made up of 
arehiteLts, engineers, sociologists and philosophers, creating the hasis lor what 
today is the Taller de Aripiitectura (Architectural Workshop!. 

The Taller de Arquitcctura. ssith oftices in Barcelona and Paris, accomplishes a 
collective and elaborate system lor project design, establishing a technical 
collaboration in all countries where it undertakes projects. It is an enterprise 
composed of a structure, which endeavours tor the highest quaiiry. capable ol 
conceiving and carrying out projects anvwhere in the svorld. To this end the 
Taller' uses all resources available: modern techniques, human resources, die-

professional expertise of each individual and the intelligent organisation of its 
structure. This multilaceted, international team takes on projects of city 
planning, amenities, transport, housing and offices. In their conception, these 
projects include the design components: furniture, sculpture and interior 
design. 

City design, as applied in the European cities ol Bordeaux. I.ouxcmbourg. 
Bologna. Varsovia and Madrid, as well as in Boston and in the japanese city ol 
Kobe, is a constant challenge for the Taller de Arquitcctura. The Antigone' 
neighbourhood in Montpellier is a tangible example of a projeci on a grand 
scale, a part of the city which has been designed and constructed by this team 
during the 80s and is still under development. 

In the field of great infrastructures, the ness Barcelona Airport stands out at an 
architectural level, in functionality and lor its characteristics as a symbol ol the 
post-Olympic city. "I he Congress Palace' is another project on high 
technological level, which is been built in Madrid, the cultural capital ol 1992. 
The project ol remodelling the Place Marchc Saint Honore'. with the 
headquarter of a famous trench bank ami a shopping gallery, has been 
inaugurated in 1997. 

Housing or apartment buildings is another area intensely studied by I he falter 
de Aripiitectura, specially the great projects carried out in the A'illes Nomellcs 
near Paris: T es Espaces d'Abraxas' in Marnc-la-Vallcc. T es Arcades du Lac" 
near Versailles, T.es Colonnes de St. Christophe' in Cergy-Pontoisc, T.cs 
EchcHes du Baroque' in the centre ol Pans, flic coiisi i lie lion ol a group ol 
apartment buildings in Stockholm and in the Hague reinforces the team's 
presence on the European housing scene. 

Having won a series of important competitions in Europe, the 'Taller' asserts 
itself more and more in its capacity lor diversification. In the field ol cultural 
installations our team has designed the 'Met/ Auditorium' in France, where the 
most famous maestro perform, who have incidentally congratulated Ricardo 
Bofill tor the exceptional acoustics. In Barcelona, the Catalan Government has 
commissioned the Taller' the project lor the National Theatre ol Catalonia', a 
building of great cultural prestige. In the United States die team has realised the 
Shepherd School of Music' tor Rice University in Houston. 

I he Taller de Arquitcctura has had the opportunity to demonstrate its know-
how in carrying Out several office building projects, the most relevant examples 
of which arc the new headquarter for the Swift' banking company, near 
Brussels, a very sophisticated building on an architectural and technological 
level, as well the prestigious 'Christian Dior' and Decaux' companies offices in 
Paris. 

Outstanding among the most recent projects are Donnaly Building', the first 
skyscraper signed by Ricardo Bofill. a ^ stop., granite and glass building, and 
some recent projects of office building in Chicago. 
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fear, r& r*<7 )«^ t f*#oT^s±$M#] fLO 

12. U ' ; - 7 * » J T ' . c i ( 7 ) 8 i t c i S t t s 

-73 T-UttSft*(7)̂ ^̂ *M £ * W $ 2. $> T (2 

«y*ffc&(27jSU:29U:. t̂tw îfttf)? 
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