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The Concrete goes into the shell "4 F'Z:" forPI
—and the shell protects it very File—
an A Pile for
That is the sole function of the spirally reinforced tapered Every Purpose™

steel shell into which every standard Raymond Concrete
Pile is poured—to protect the length, taper and section
of the ‘““green” concrete column—to make certain each
pile will be perfect.

RAYMOND CONCRETE PILE CO.

New York: 140 Cedar St.  Chicago: 111 W. Monroe St.

RAYMOND CONCRETE PILE CO., LTD.
Montreal, Canada

Branch Offices in all Principal Cities
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Frederick French Co.,

Pickwick Arms Hotel,
Designers

Greenavich, (Conn.

ONE of the most skillfully and beautifully handled roof contours is that of
the new hotel at Greenwich, Connecticut—the Pickwick Arms. Here
we have an excellent example of the flexibility of Tudor Stone, the ease with
which it can be used for broken roof lines and the construction of dormer
windows, and still maintain a picturesque roof which harmonizes perfectly with
the general design of the building.

Our Architects’ Service Department will gladly prepare suggestions and roof
layouts which will show all construction details, the best method of applying

Tudor Stone, and further specifications.

1-and SExelson- SHlate- €ompany

WEST PAWLET, VERMONT

Architects” Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect
CHICAGO PHILADELPHIA BOSTON
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Main Entrance Feature, Church of the Incarnation,
Philadelphia, Pa. F. F. Durang, Architect

CONSISTENT IN RELATION

Related successfully to stone ashlar in its effect the main
entrance feature of this important church demonstrates the
possibility of highly consistent results in the use of Terra
Cotta for the ornamental enrichment of buildings in the
Gothic style.
Note: From the Standard Specifications of this Society
prepared with the assistance of the National Bureau of
Standards and Structural Service Committee, A. 1. A., you

can specify Terra Cotta economically and with every
assurance of its lasting durability. For copies address:

NaTioNAL TERRA Cotra SOCIETY
19 West 44th Street New York, N. Y.



THE ARCHITECT

April, 1924

ILLINOIS LIFE INSURANCE BUILDING Holabird & Roche

SARGENT CHICAGO, ILL. Architects

HARDWARE Avery Brundage Company

General Contractors

There are three principal considerations which ordinarily influence a
wise selection of finishing hardware. They are efficiency, appearance
and cost.  Probably the order of their importance changes with
various types of buildings, but the fact that

SA

s & Hardware

have been so often chosen for the equipment of buildings of all types
and classes seems to indicate that they possess all three requisites to
an unusual degree.

SARGENT & COMPANY

NEW HAVEN, CONNECTICUT
NEW YORK CHICAGO

““Details to which Standard Hardware can be applied’’ are printed in our catalogue.

We have additional copies of these pages, bound with a cover, that we shall be pleased
20 send to Architects and Architectural Draftsmen upon reguest.

i
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HALL — RESIDENCE, MRS. WM. K. DICK
2 East 84th Street, New York

STEDMAN NATURIZED
THE REINFORCED RUBBER FLOOR

is the solution of the flooring problem, and is repeatedly specified by
the country’s leading architects for use in many types of buildings

Specified and used by McKim, Mead & White in the residence of Sarah Choate,
White Plains, N. Y.; by Warren & Wetmore in the residence of E. R. Stettinius,
Locust Valley, N. Y.; by Walter Kirby in the residence of T. M. Cardeza, 43 East
49th Street, New York City; by Howard Major in the residence of Mrs. Arthur
Gibbs, Glen Cove, N. Y.; by F. Nelson Breed in the residence of Cortland Field
Bishop, 15 East 67th Street, N. Y. C.; by Charles T. Matthews, Donn Batber and
Albert Wilson in their own homes.

STEDMAN PRODUCTS COMPANY

SOUTH BRAINTREE, MASSACHUSETTS

101 Park Avenue 4488 Cass Avenue 15 E Van Buren Street 462 Hippodrome Annex
NEW YORK DETROIT CHICAGO CLEVELAND
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Enlarged section of Aus-
tral Window to Lsl';ow

cords and pulleys.

Absolute Control of Light
without Interfering
with Ventilation

AUSTRAL WINDOWS eliminate the neces-
sity of awnings.

When tilted tor ventilation they become per-
fect awnings without the inevitable obstruction
to ventilation at the top of the room.

The picture at the top of this page and the
details alongside, show how Austral Windows
afford an absolute control of light, impossible
with any other window, and make outside
awnings superfluous.

Our catalog tells the story in detail.

Write for a copy.

Awnings never beautified
{mings ver beautified any
Theg are a constant addition
to fire hazard and cost of
building maintenance.

A cross section of win-
dow shown opposite.
Shades adjustable to any
position. No obstruc-
tion to air. No flapping,
no tearing.

Austral Windows make awn-
ings unnecessary.

You can easily figure the sav-
ing in investment and upkeep.
The United States National
Bank Building, Johnstown, Pa.

Dennison & Hirons, Architects.
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DANERSK FURNITURE

Early American Pieces and Groups for
Executive Offuces of Banks and Corporations

THERE is no group of men who appreciate more
clearly the value of tradition in design than
do architects.

And yet, when it comes to furniture, there are
few who apply the same fundamental that is their
chief dependence in architecture.

The glory of architecture today is the successful
application of traditional principles to the problems
of today. The tallest business building in the
world has the beauty of cathedral spires;a thousand-
room hotel has the classic ornament of ancient
Greece; a Dutch Colonial dwelling is not a crude
replica of the past but a clever combination
of present-day comfort and convenience with
all of the charm of line and detail of an ancient

prototype.

In designing Danersk Furniture we use out-
standing examples of antiques as documents in

design. Combinations of mellow toned maple and
figured walnut are embodied in forms that reach
back to the beginnings of our own country.

The result is furniture of simplicity and dignity
that bears a definite relation to the character and
position of the men who use it. We see little con-
nection between Spanish and Italian hybrid designs
and the American business man of today.

Furniture, hand-joined, of Early American and
18th Century English designs for offices, clubs and
homes, all manufactured and sold by us direct to
the user through recommendation of the Architect.

A few of our Danersk Albums remain unas-
signed. Applications will be considered in the
order of their receipt.

Our furniture is displayed in appropriate sur-
roundings in our Exhibition Rooms. Call and
send your clients without obligation to purchase.

ERSKINE-DANFORTH CORPORATION

383 MADISON AVE., NEW YORK
Opposite Ritz-Carlton Hotel

Chicago Salesrooms

315 MICHIGAN AVE., NORTH
—

Los Angeles Distributor

RALPH COOK SCOTT, 2869 WEST 7th STREET
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CENTRAL PRESBYTERIAN CHURCH, MONTCLAIR, N. J.

Carrére and Hastings, Vendor Slate
Architects used

portation permitted, within ox-haul—often a hundred miles or more—throughout

New England, New York, Pennsylvania and near seaports, slate is found fre-
quently and still protecting some of America’s best early work, both brick and frame
construction.

SLATE is the traditional permanent roof of Colonial Architecture. Where trans-

Now located in the architectural center of New York City— 101 Park

Avenue—the Vendor Slate Co.’s Architectural Department extends an
invilation to the profession to make full use of its facilities including the

most complete exbibit of Roofing Slate ever assembled. Mail service from
) ‘A’ ' §7) P o1 1 ly’ 0 d

-“VENDOR - SLATE - C°

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.




April, 1924

THE ARCHITECT

Building at Michigan and Chicago Avenues, Chicago — Entire Facing of Cast Stome
Robert T. Newberry, Chicago, 1ll., Architecs. Ridemour & Erickson, Chicago, Contractor

BECAUSE it permits of varied textures
and colors, because of its low absorp-
tion, because of the plasticity of the
original material, and in the final
analysis, for the reason that it is more
economical, Cast Stone is becoming
more and more widely used.

The entire facing of the structure
pictured above is of Cast Stone—made
of Atlas White Portland Cement.

Atlas White Portland Cement is the

Cast Stone for “Beauty as Well as “Permanence

ideal material for Cast Stone, for it is a
true Portland Cement. It meets all the
requirements of the standard specifica-
tions adopted by the American Society
for Testing Materials, and approved by
the United States Government.

It is of a pure whiteness that per-
mits of an endless variety of colorings
and textures.

Itis durable and wholly weather-proof
—permanent,beautiful and economical!

““The Standard by which all other makes are measured’’

THE ATLAS PORTLAND CEMENT COMPANY
25 BROADWAY, NEW YORK, N. Y.

CHICAGO BIRMINGHAM INDEPENDENCE, KANS.
PHILADELPHIA BOSTON ST. LOUIS DES MOINES DAYTON
OMAHA BUFFALO KANSAS CITY JACKSONVILLE, FLA.
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Seven Kinds of Service

—in the interest of Good Architecture and Good Hardware

OOD service to those who plan and design good buildings is just as im-
portant as making good hardware. Whether yours is a “one-man office”
or a highly departmentalized organization—these reminders of Corbin service
are worth remembering—and the service, worth using. Route it to every man

in the shop, starting with

1. The executive who is building a satisfied clientele.
Can Corbin help? Yes. Let the Corbin representative
and dealer simplify the hardware “ problem,” give sound
advice and guidance on many details. When desired
they can convince your client that a good building de-
serves good hardware as well as good architecture.

2. Areyou the designer or draughtsman? The
new Corbin Catalog is filled with detailed information
on over 10,000 articles—all illustrated and easily located
by indexes. Diagrams and measurements are given. If
you fail to find what you want, ask the Corbin dealer.
Whenever special designs are desired, remember the
services of Corbin designers. Years of study and training
enable them to interpret your ideas intelligently.

3. Are you the engineer? Yes—there is a hardware
engineering problem between a sound foundation and
a well laid roof. To the question—will it stand the
stress of time and strain of service?—the dependable
answer is good hardware—Corbin.

4. Do you write the specifications? Tell your
problems to the Corbin dealer. He is a good hardware
specialist whose skill is supplemented by the wide ex-
perience of Corbin representatives. On specifications,
estimates and schedules, their services await you. When
other help is needed, let the nearest Corbin office know.
They are maintained to serve you. A dependable source

of information is the Corbin Catalog. For clear descrip-
tions of sizes, styles, finishes, consult this “guide book™
to good hardware.

5. Are you the business manager? You seldom
have adjustments to make, complaints to answer, apol-
ogies to offer, when good hardware is specified. Each
Corbin office, dealer and representative responds as
willingly to a complaint call as to an order summons.

6. Are you the Interior Architect? You will fird
inspiration in the Corbin Catalog, whether you seck a
stately Gothic, a chaste Colonial or correct treatment
for a quaint Dutch door. All designs conveniently
grouped by periods. Whenever possible visit the Corbin
dealer’s sample room or pay a call on good hardware
headquarters — our offices in New York, Philadelphia,
Chicago and New Britain, Conn. In each, a wealth of
choice and the counsel of experts await you. Pamphlets
on special designs and prevailing modes in interior
hardware now ready for mailing.

7. Are you the Building Supervisor? Corbin
serves you also. Making good hardware encourages good
workmanship. Packing all items in separate boxes and
clearly marking each with opening number, saves you
time and worry. So do Corbin diagrams of application
and a checking system which makes tardy deliveries,
“short orders” and incorrectlyfilled orders,the exception.

For seventy-five years P.& F.Corbin have not only endeavored tomake good hard-
ware, but also, give good service to those responsible for its specification, its appli-
cation and itsuse. Good hardware deserves good service—and getsit, from Corbin.

P. & F. CORBIN *®§® coinecricor
The American Hardware Corporation, S
NEW YORK CHICAGO PHILADELPHIA
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Noble Judah Garape, Lake Forest, Ill.
David Adler & Robert Work, Chicado, Architects

“Imperial” Hand-made Shingle Tile was selected by

the Architects of this building, as being particularly

adaptable in carrying out their design and color

scheme. The tile was furnished in a full range of

brown, tan and buff tones.
Vitreous Shale Roofing Tile

Main Office: New York Office:
104 So. Michigan Boulevard 565 Fifth Avenue
CHICAGO, ILL. NEW YORK CITY




Crane plumbing [fixtures
set new standards

of household convenience

e

Saving of steps and economy of
space—the twin objectives of
planning in city apartments and
modern small homes—are intel-
ligently served by double useful-

ness in sanitary appointments.

In the new Crane kitchen sink
shown here, a full-size laundry
tub beneath the removable drain-
board is always ready. For the
washing of delicate fabrics or
regular use, a laundry tub close
at hand has many advantages.

Comfort as well as convenience
marks the design of the “Nova”
lavatory pictured above. Its spa-
cious top is 30 inches broad while
its deep basin is 13 by 18 inches.
Your architect or plumber can
get you any Crane fixture made.
Crane branches and sales offices
provide a national supply service.

Globe Falve No.1-B Radiator Valoe No.220

CRANE

GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVE,, CHICAGO
CRANE LIMITED, 386 BEAVER HALL SQUARE, MONTREAL, QUEBEC
Branches and Sales Offices in One Hundred and Forty-five Cities
National Exhibit Rooms: Chicago, New York, Atlantic City and San Francisco
Works: Chicago, Bridgeport, Birmingham, Chattanooga and Trenton
CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO

CRANE-BENNETT, Lrp., LONDON
CZ CRANE, PARIS
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Jas. Gamble Rogers, New York, drchilect

Original Plan. The New ITome of the Atna, Hartford, Conn.
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Jas. Gamble Rogers, New York, Architect
Final Plan, The New Home of the ZAtna, Hartford, Conn.
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Jas. Gamble Rogers, New York, Architect
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THE ARCHITECT is issued the first of every month and contains
illustrations of the best work being produced in America. Theselections
are carefully chosen by a Board of Architects, thus saving the profession
valuable time in weeding out worthless material.

FEATURES: Every issue will contain not less than twenty plates,
several pages of perspectives or line drawings, and the outside cover will
be a Piranesi drawing, changed monthly.

SUBSCRIPTIONS: Priced, mailed flat to any address in the United States,
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FORBES PUBLISHING CO., INC.
A. Holland Forbes, President
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James Gamble Rogers, Chairman of the Board
A. Holland Forbes, Editor
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BEGINNING WITH THIS ISSUE (VOL.II, NO.1) NO AD.
VERTISING WILL BE ACCEPTED FOR BACK OF PLATES.
ONLY PLANS AND DETAILS WILL BE PERMISSIBLE.

The WNew Home of the
oftna Life Insurance Co., Hartford, Conn.

(JaMEs GaMBLE RoGers, Architect)

Havine outgrown four different sites since its or-
ganization seventy-four years ago, the Aitna Life
Insurance Company and its affiliated companies, the
Ztna Casualty and Surety Company and the Auto-
mobile Insurance Company, have purchased a large
tract of land in almost the exact territorial center
of Hartford, Connecticut, and have prepared plans
for the erection of a group of office buildinigs which,
in beauty of design and perfection of detail, will
have few, if any, equals among the notable buildings
of the country.

This group of buildings will be erected upon a
seventeen-acre plot, extending 760 feet along Farm-
ington Avenue, a main artery, and 1066 feet on
Sigourney Street. In addition to this handsome site
the company recently purchased slightly more than
five acres adjoining it on the east. This tract will be
held in reserve for future expansion, despite the fact
that the original site will permit an expansion of
approximately fifty per cent.

Not only are the buildings ideally adapted to the
site and to the purpose for which they will be used,
but they also are a distinct contribution to the newer
ideals in office planning and building. Mr. Rogers’
plans call for a group of connected and closely re-
lated buildings, none of which is more than three
stories in height. The main line of buildings en-
closes three sides of a great square which is to be
laid out as a recreational park. The design in gen-
eral is suggestive of the type of architecture one
would expect to find in a large university or college
group.

As the accompanying plates show, the proposed
group of buildings is conceived on an impressive
scale, with a broad front facing on Farmington Ave-
nue and two long wings extending southward. To
the rear the buildings look out upon the open recrea-
tional park with an unobstructed view southward.

The architectural treatment of the group is New
England Colonial, reminiscent of some of the eigh-
teenth-century brick churches and public buildings
so appropriate to the locality. This is especially
true of the central feature—a three-story building
which attracts the eye both by its position in the
general design and by its beautiful proportions. It
has a first story of stone with three arched entrances
leading into an open vestibule. Above this is a two-
story colonnade surmounted by a Colonial or class-
ical pediment, and this in turn is capped by a turret
suggesting a Colonial clock tower. Flanked by two
one-story wings, this building stands out promi-
nently in the general design, giving the Farmington
Avenue front its distinctive character.

The buildings present a somewhat different aspect
from the court-yard side than they do from the
Farmington Avenue front, although it is a notable
feature of the group that it is equally picturesque
from whatever side or angle it is viewed. Some of
the finest bits of architectural detail, however, are
lavished on the court-yard fronts. This is particu-
larly well exemplified in the court-yard facade of the
central building. Leading up to its three arched en-
trances from the ground level there are two graceful
curved flights of stone steps. In the enclosure
formed by these curving stairways is a picturesque
stone pool fed by a wall fountain in the rear.

Although a great deal of thought has been given
to the study of the architectural appearance, equal
attention has been paid to the durability of the build-
ings, and also to the question of upkeep costs. Build-
ing experience has shown that even if a certain type
of construction costs more in the beginning than
another type, yet will effect a sufficient saving in up-
keep, there is economy in the investment.
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The Altna group buildings will present an exterior
facing of red brick and brown stone. The columns
will be of white marble because of its beauty, dura-
bility, and fire-proof qualities. The roofs will be of
slate or copper, depending upon which is the most
suitable for each of the various structures.

The height of the buildings has been kept at not
more than three stories. This is considered the most
economical height, as it eliminates elevators except
for the handling of freight.

The average clear story height is fourteen feet,
although there are small units in which this has been
reduced to eleven feet. The main entrance to the
buildings will be eighteen feet in the clear. Width
of building units varies, but it is never more than
sixty feet, thus making thirty feet the greatest dis-
tance between two outside sources of light.

Marble and wood will be used in the main entrance
hall and in the principal rooms. The main circulat-
ing corridors will have a simple marble wainscot
with glass above, while rubber tiling will be used
on the floors.

In all other buildings the interior will be treated
as open spaces to allow maximum flexibility for the
various departments. The partitions in general will
be of wood or glass. To permit free circulation of
air no partition will be more than eight feet in
height. This arrangement will be an advantage in
working out a simple mechanical ventilating system.

The capacity of the fire-proof stairways has been
planned in accordance with the Hartford building
code, and has been spaced to give maximum and
easy communication between departments. The part
of the group fronting on Farmington Avenue will
provide office space for each of the three Atna affili-
ated companies. The Atna Life Insurance Company
and its administrative offices will be located in the
central portion of the building. The Atna Casualty
and Surety Company will be housed in the eastern
end of the group, and the Automobile Insurance
(‘ompany will occupy the group of buildings west of
the center.

The club-house, with the athletic field to the rear,
forms the central feature of the whole group looking
south. The club-house will contain reception and
¢lub rooms for men and women; two dining-rooms,
each seating 500 ; bowling alleys, smoking-room, and
auditorium. The latter will have seats for 1500 per-
sons. The supply building, heating plant, company
garages, and tennis-courts will face the rear.

Should new units be required later they can be
planned to form part of the grouping scheme with-
out extending beyond the original site of approxi-
mately seventeen acres.

Observations upon the cArchitect from the
Standpoint of the Client

DEear Mg. ForBes:

You ask me for some observations upon the archi-
tect, contractor, and material man from the stand-
point of the client. I wonder if you think my some-
what chequered career has covered all the experi-
ences common to humanity in all aspects of human
relationships?

To begin with, any one who has read that delight-
fully amusing Greek tragedy of Mr. Chappell’s
portraying the experiences of Mr. and Mrs. Jupiter
which appeared in one of your recent issues, will
find most of the experience and mental outlook of
the client toward the architect portrayed with mas-
terly completeness in the soul-stirring chant of the
clients’ chorus. That superb classic needs no ampli-
fication.

Therefore I am going to give you something en-
tirely different from what you requested, and you
may regard this as from the standpoint only of a
potential client in the person of an ordinary hard-
boiled business man and member of the great lay
publie.

Now from this standpoint, assuming myself as one
who entertains the notion of building for himself at
some time or other, what is the basic outlook from
which consideration of the service of an architect
will naturally proceed? If I may venture to sum this
up in a phrase it would be that I would regard the
necessity from the standpoint in the main of its
practical advantages. This, of course, is a trite
observation more or less commonplace in its cur-
rency, but I wonder if much thought has ever been
given to certain things in the architect’s practice
which may carry the impression that the architect’s
service will give this result, or the contrary impres-
sion that it means only an unessential garnishment
in decorative terms with a harrowing experience
which eventually will rob these of their satisfaction?
In other words, is the architect to be conceived as a
scientifically trained man of broad grasp, business-
like acumen, and energetic efficiency, or as a long-
haired irrational dreamer; in other words, as ‘‘an
art-artist’’ only?

We hard-boiled business men have had to fight
our way to whatever degree of worldly competence
we may have attained by the exercise of certain
qualities in personal make-up and procedure, evi-
dence of which in another person to whom we may
consider entrusting responsibility is a primary con-
sideration. Now, architects do not advertise. It
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is or is professed to be regarded as unethical. That
immediately envisions a sort of high-brow identity.
At any rate the absence of a procedure and habit of
action in advancing one’s own interests which we
hard-boiled business men believe to be essential to
practical success in the conduct of any industrial
work implies that to the severely business-like mind.
And architecture in its complete visible result ex-
presses a coordinated mastery and leadership in
industrial work. To make a thing well or perform
a service well in the sphere of business or industry
is but half the battle. If the consciousness that a
thing is well made or is essential be not stamped
home to the minds of potential consumers by good
advertising and salesmanship, the deduction in-
evitably is that the executive responsibility lacks
a primary requisite for its job.

Now, if an architect has not formed the habit of
advancing his own interests by the exercise of force-
ful advertising and salesman skill, he is naturally
apt to be conceived as one incompetent to advance
his client’s interests in a practical and successful
executive manner. Put the question to any group of
representative business men, or, better, put it to a
practical test for several years, and I will venture
the prediction that, if the architectural profession
was to sanction advertising by its members, the
psychological reaction upon the part of the public
in its estimation of the sound worth of architectural
service would be immensely increased.

But this does not sum up the matter. The success-
ful business man knows that back of all good pub-
licity work there must ultimately exist a sound basis
of fact and merit in the article or service advertised
if its future is to endure. As the question of archi-
tectural service from the business man’s standpoint
reduces itself finally to practical results in the great

bulk of building operations in which the business
man is interested, he looks also for evidence of
organization in his professional adviser’s work. If
he is planning merely a country house or city domi-
cile, his fancy may be tickled by visiting a studio,
and he may even sit down on a rusty tack and survive
the shock as in the instance reported in one of your
recent issues. But if he is planning to erect a sky-
scraper or an industrial building or is concerned in
the erection of a public edifice, he wants to enter an
office, the atmosphere and lay-out of which indicate
a well coordinated and smartly conducted super-
vision of many diverse activities of vitally important
practical character. He wants to hear the busy click
of type-writers, note the presence of well arranged
filing cabinets and appliances, alert and courteous
attendance, and the general evidence of well-ordered
system. With his mind satisfied by these evidences
he will be agreeably disposed to consider the advan-
tages of art which may be offered in the creative
esthetic genius lurking in the head of the estab-
lishment.

These are one or two high spots which suggest
themselves as worthy of more consideration than is
commonly given them. And it is with a very full
acknowledgment of the fact that these outward evi-
dences of efficiency are conspicuously present in
many architectural offices both large and small; but
they are also not present in a great number of cases
where both the practical and artistic efficiency of the
architect are really pronounced. The point is that
the conviction of these must be sold to the client by
the same methods he himself employs in achieving
his own success or their existence will not be ree-
ognized.-

Sincerely yours,
¢‘IMPERTINAX.”’

Editorial Comment

Standards in Building

No GrReATER TEMPTATION faces the architect than that
of sacrificing quality of workmanship and material
to price. Every time bids are received he has to
struggle with the same old problem in which an im-
portant factor is that of making the client or clients
understand that the proposed building can actually
cost this tremendous and shocking amount of money
without any one’s necessarily being a crook who
ought to go to jail.

It is at this stage of the proceedings that the archi-
tect not infrequently makes a mistake which he is

sure to rue later on, namely, that of accepting or
urging the acceptance of a bid which he knows is too
low for good work. This step is sometimes due to a
fear that the whole job may be abandoned, often also
it is practically demanded by the client, who is deter-
mined that he is going to have his building or house
in one way or another. And so, after innumerable
parings and omissions, the contract is finally let, and
for a time every one is happy.

But, oh, the bitterness and sorrow of the final set-
tlements in connection with such jobs as this. Noth-
ing is right. There are long and acrimonious discus-
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sions over the interminable bills for extras, and the
final curtain descends on a scene which parallels the
end of a Shakespearean tragedy in which there are
nothing but corpses on the stage, every one having
killed every one else. One of the plaintive moans of
the wounded architect in defense of the contract is
always, ‘“Well, you know I told you the first figures
were right. You can’t expect the finest type of build-
ing for the lowest figure.”’

But this is only rubbing salt in the wounds. It
does not console a disgruntled gentleman to tell him
that he cannot make a silk purse out of a sow’s ear
after you have sold him the ear aforesaid. He should
be told all this beforehand, and no temptation should
induce the architect to refrain from pointing out his
position. ‘‘Here,’’ let him say, ‘‘let’s be perfectly
straight on this. You are willing to pay for second-
or third-rate building, and that is just what you will
get. If you understand that clearly, all right. Shoot.
Let’s go.”’

Buildings are the habiliments of society, and the
same rule holds good in regard to them as to the
clothing of the individual. We can go to the most
expensive tailor, to the lowest sort of Bast Side
sweat-shop, or to any one of the hundred gradations
in between. At each we may buy a suit of clothes
which will have pockets in the coat, buttonholes in

the vest, and two legs to the trousers. But the prices
and the quality will be different. And these differ-
ences prevail just as truly in the building world.

The O. ¥. Builder

INn THE counTRY we still find occasionally the old-
fashioned builder who takes an immense pride in his
work, whose word is his bond, and with whom an
estimate or a contract is a useless document. The only
kind of work he knows how to do is the best. He
usually controls all the good jobs in his immediate
vicinity, and refuses resolutely to be lured outside
his natural territory. It was a man of this sort who
once built a house on Long Island for an architect
whose youth and inexperience were evidenced by the
timid way he went about his inspections of the job.
When he was asked by the contractor what he pro-
posed to do about some portion of the work which
did not correspond with the drawings, he became
painfully confused and always took refuge in the
statement that ‘‘he would have to wait and consult
the office.”” It was extremely comforting to have the
old contractor put his massive arm about the young
man’s shoulder, and say, ‘‘Now, Bub, don’t you
worry about any of these things; jest leave ’em to
old John.”” And if old John is the right sort, this
is often the best way.
(Continued on page 83)
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Plan, ‘*Goodestone,”’ Middleburg, Va.
Goodwin, Bullard & Woolsey, New York, Architects
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8chayler Carteret Lec, Photo Goodwin, Bullard & Woolsey, New York, Architects
Detail, ‘‘Goodestone,’’ Middleburg, Va.
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Schuyler Carteret Lee, Photo Goodwin, Bullard & Woolsey, New York, Architects
Detail, ‘‘Goodestone,’”’ Middleburg, Va.



Digitized by GOOS[Q



April, 1924 THE ARCHITECT Plate V11

Sechuyler Carteret Lee, Photo Goodwin, Bullard & Woolsey, New York, .{rchitects
Detail, ‘‘ Goodestone,’’ Middleburg, Va.
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Sechuyler Carteret Lee, Photo Goodwin, Bullard & Woolsey, New York, Architects
Detail, ‘‘Goodestone,’” Middleburg, Va.
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G. 1. Van Anda, Photo Henthcote M. Woolsey, New York, Architect

Main Entrance, Country House, Mr. H. M. Woolsey, Greenwich, Conn.
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G. H. Van Anda, Photo Heathcote M. Woolsey, New York, Architect

Children’s Entrance, Country House, Mr. H. M. Woolsey, Greenwich, Conn.
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G. H. Van Anda, Photo Ileathcote M. Woolsey, New York, Architect

Detail, Study, Country House, Mr. H. M. Woolsey, (ireenwich, Conn.
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Toloff 8tudio, Photo Johnson, Kaufmann & Conte, Los Angeles, Architects
Cloister, House, Mr. F. P. Warren, Winnetka, Ill.
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Clifford Norton, Photo . Olmsted Bros., Brookline, Landscape Architects
Garden, Estate, Mr. Warren Bicknell, Cleveland, O. (Plan on back)
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Clifford Norton, Photo Olinsted Bros., Brookline, Landscape Architects

Detail, Garden, Estate, Mr. Warren Bicknell, Cleveland, O.
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Plan, Garden, Estate, Mr. . G. Lapham. Brookline, Mass.

Olmsted Bros., Brookline, Landscape Architects
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Thos. Ellison, Photo Olmsted Bros., Brookline, Landscape Architects

The ‘‘Gazebo,”’ Garden, Estate, Mr. H. G. Lapham, Brookline, Mass.
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R. V. S8mutny, Photo Dwight James Baum, New York, Architect
Detail, House, Mr. B. L. Winchell, Riverdale, N. Y.
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Tebbs & Knell, Photo Warren, Knight & Davis, Birmingham, Architects

House. Mrs. E. Erswell, Birmingham, Ala.
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Editorial Comment

(Continued from page 34)
cAmerican cArchitecture in China

AT CHANG-sHA, CHINA, one thousand miles up the
Yang-tse River, you will note, if you happen to be
passing that way, excellent examples of American
architecture adapted to eastern uses. These are the
buildings of Yali, or Yale, in China, designed by
Murphy and Dana and, later, by Mr. Murphy as an
individual. They combine western standards of
simplicity of design, adequate light, and permanent
construction with a gratifying appreciation of ori-
ental picturesqueness. The structures fit admirably
into their surroundings, having none of the imported
look so often found in similar instances.

It is well to go in for solid construction in the in-
terior of the Celestial Empire, for, according to Dr.
Hume, President of Yali, conditions in the neighbor-
hood are somewhat turbulent at times. ‘‘Banditry,”’
says the doctor, ‘‘serves for a large portion of the
population as an exercise of the franchise. Unpaid
bandits ravish a certain district. By this means
they register their protest with local officials. This
sort of vote brings action from the central govern-
ment at Peking, so that it results eventually in re-
form.”” That the bandits are unpaid appeals to us.
It contrasts favorably with the recently exposed oil-
outlawry of our own country, in which the principal
performers seem to have received handsome emolu-
ments, thereby losing their amateur standing. But
perhaps that doesn’t worry them.

cAn cArchitectural Thrill

Tuae preseNT head of the house of Morgan does
honor to his illustrious father and to himself by his
recent gift of the priceless Morgan library, to be
preserved in perpetuity for the benefit of the public.
It is inspiring to know that this treasure-house is to
become an enduring monument and a shrine of art
lovers as far into the future as we can peer. Its use
will necessarily be restricted to accredited students
and bookmen, but there is little doubt that oppor-
tunity will be given for all who are seriously inter-
ested to gaze at the cultural glories so beautifully
framed in a perfect architectural setting. Architects
the country over will join New York in acclaiming
to the skies the donor of this rich gift.

In the Open Market

Not as a gift, but for sale to the highest bidder, is a
novelty in architectural investment, namely, an en-
tire village, consisting of ‘‘about 1000 houses, a
number of stores, garages, hotels, and other public

houses essential to the life of a village.”” We were
cold on the proposition until we learned that the
equipment included a brewery in good running order.
The fly in the ointment is that the whole works is in
Germany. Nevertheless it is a pleasant thing to
think about these warm spring days.

Maritime Matters

A FascINATING architectural possibility is suggested
in the proposed creation of a great Maritime Mu-
seum in the port of New York. The metropolitan
gateway to the New World is the logical location for
such an institution, which it now lacks. Indeed, so
solidly built up is the city and so far removed by the
extent of its harbor from actual contact with the
ocean that millions of its inhabitants never think of
it as a port at all. Yet in both volume and value of
its shipping it leads the world.

An outstanding museum of this sort is the well
known Whaling Museum which forms a part of the
Dartmouth Historical Society in New Bedford, Mass.
Pilgrims from all over the United States find their
way to this quiet corner where, within sight of the
harbor, they may wander among ship-models, har-
poons, try-pots, and all the other impedimenta of
Moby Dick. The outstanding feature of the collec-
tion is doubtless the model at half-scale of the La-
doga, one of the finest of New Bedford’s whalers.
This means a model ninety feet long with masts
which tower up to the roof of a great hall presented
to the Society by Jonathan Bourne, Esq. More
lovely still, perhaps, are the smaller models of vari-
ous rigs, clippers, barks, brigs, and schooners which
are found in this fascinating spot. The old prints,
maps, charts, nautical instruments, and ships’ figure-
heads which jut nobly from the walls are only a few
of the items which properly find their setting in this
romantic type of institution.

Ship-models, by the way, have within recent years
become a frequent architectural accessory. On a
mantel, table, or often hung from a beam they are
both decorative and poetic. They would seem to be
particularly appropriate to locations within striking
distance of the sea, but art knows no limitations, and
the cult of the ship-model has spread to all parts of
the land, so much so that an enterprising collector
picked up an excellent clipper-ship in St. Louis, Mo.
“I was never more surprised in my life,’’ he said;
¢‘it was like finding a raw oyster in Arizona.’’

Back cAgain to the Old Machine!

WEe are probably a bit touched on the subject of
machinery in the building trades. Then so is Dr.
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Paterno, a well known operator who scatters large
apartment-houses across the face of New York City
without the slightest apparent difficulty. At a recent
Regional meeting of the American Institute of
Architects, he claimed that the building industry had
made very little progress in hundreds of years, that
we did everything by hand, that labor was not deliv-
ering the goods, and that conditions were getting no
better. So we are forced to believe that he must read
THE ARCHITECT, for we seem to be of the same mind.

Where are the Trowels of Yesterday?

Quite AN article appeared a few weeks ago describ-
ing how Henry Ford’s architect had invented a plas-
tering machine which would do the work of eight
men. Even if it does work, has he got a chance?
Never, unless he takes it out in the country, builds a
high board fence around it, puts a Maxim silencer
on the exhaust, and spreads the report that he is
making moonshine !

Let Us Spray

As wE recollect it, the buildings in the Chicago
World’s Fair in 1893 were painted by the spraying
method. Now, although there is a great scarcity of
painters, no spraying machine is permitted by the
unions. Railroad companies are painting their
coaches nowadays, inside as well as outside, by a
spraying process; the automobile body makers dip
their tin lizzies into a large bath of bright red paint;
the manufacturers of those delightful yellow pencils
used by all architects give their material the once-
over in a bath. But are the poor old builders allowed
to profit by any such modern methods? God forbid!
The paint must be applied with a brush, not too
large, and it must not be done too quickly, for fear
the brush will wear out.

cAn Excuse to Go eAbroad |

It seEms that Paris is going to stage another inter-
national exposition next year, beginning in April.
This time it is going to be devoted to the decorative
arts. That lets in the makers of plumbing fixtures,
paper flowers, and electric signs. Two very attrac-
tive grass-plots between the Grand Palais and the
Seine were assigned to Great Britain and to the
United States as sites for their buildings. Jolly old
England paid right up, but as for us, we have been
far too interested in oil down in Washington to
bother with it, so if we don’t pay up immediately,
Italy is standing by, ready with millions of lire to
take the site right out from underneath Uncle Sam’s
feet.

No Need to Travel

STrpENTs of Spanish architecture and decoration
need traverse the high seas no longer. We now have
it at home, right with us. And in no less a place
than Palm Beach! A building boom has swept over
that part of Florida with ever-increasing fury. It
started Spanish and it’s still going Spanish. All the
text-books on Spain have been bought up by the
eager home-seekers. Oil stocks have been sacrificed
on the exchanges in order that the houses may go on
with increased celerity. The tile makers are doubling
their output daily.

And some of these houses are of amazing size. And
color rampant. They have guests’ suites like those
in hotels. One hostess was known to have had her
guests’ names inserted in the local telephone book,
with a separate number for each guest telephone!
What are we coming to? We don’t know. We don’t
want to know!

Building Costs

How many times is an architect asked ‘“Will build-
ing costs ever go down?’’ It is one of the stock in-
terrogations of casual conversation. The questioner
is often a hopeful home-seeker, the interrogated one
an architect who would like to say ‘‘Yes,”’ if he pos-
sibly could. But the usual reply is either an em-
phatic ‘“No,’’ or an expression of extreme doubt. No
immediate hope is held out in the announcement that
the building projects of the State of New York are
to be held up because bids received have invariably
exceeded the appropriations made by the Legisla-
ture. Hospitals and dormitories for state institu-
tions must wait. If we could feel assured that wait-
ing would produce the desired result in lowering
prices, we might find solace in the situation, but this
is far from assured.

The pressure of building which must be done at any
cost seems to keep the building trades generally
busy. The determining factor of cost is labor, and
apparently we must accept the high wages now paid
as part of the peaceful socialization which is so evi-
dently going on about us. The cost of a house or of
an office building to-day is not an arbitrary opera-
tion, but one of the many symbols of the resistless

_social forces which are at work underneath the sur-

face. Perhaps we may well be thankful that our

evolution is not revolution, and that, though our

bricks may continue to be expensive, we are at least

spared the necessity of throwing them at each other.
(Continued on page 86)
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Editorial Comment

(Continued from page 84)
cA New Color Theory

A RECENT building, nearing completion, has created
much discussion because of its color. The material
is a black brick. The reported theory back of its
selection is this: ‘‘In the average building the para-
mount effect of mass is lost because the windows
count as so many black holes in the design. The
architect spends many hours studying the contour
and form of his structure, only to have it ‘shot to
pieces’ in actual execution by the fenestration. To
avoid this let the building itself be black, so that
windows and wall surfaces will count as one.”” The
idea is interesting and in execution undoubtedly
achieves something of its purpose, for there is an
impressive feeling of mass and solidity in the result.
Some may consider the color a bit somber and object
to this attempt to make a Pittsburgh out of New
York. But the owners need have no qualms, for in
this age of special buildings it will always be possi-
ble to advertise this one as ‘‘The Ideal Home for
Up-to-Date Morticians.’’ '

Our Dumb Friends

AMoNG THOSE interested in the design of war me-
morials and monuments no littlelevity, some indigna-
tion, and a generous share of honest support have
greeted the proposal to erect in London a shaft in
memory of the birds, beasts, and fish that died in the
service of the British Empire. Critics pronounce
it ‘‘sentimentalism run mad,’”’ while proponents
claim that ‘‘the memorial, if really well done, will
touch the imagination of passers-by for generations
to come, and thus make them think more of animals.”’

Why Not a Real High One?

WEe BELIEVE that an office building of say sixty
stories, or perhaps more, covering a city block,
would be entirely practicable. The sub-basement
could be used as garages and the air in the top
stories would be more stimulating than champagne.
The main objection, of course, would be the amount
of space taken up by the elevators, but this should
be compensated for by the fact that the property
would be utilized to its fullest advantage. Besides
this, think of its value from a publicity standpoint!
The five-and-ten-cent stores don’t have to advertise.
The Woolworth Building does that for them. The
first picture-card coming home from the boy’s trip
to New York is generally the Woolworth Building.

So all you have to do is to raise ten or fifteen million
dollars and corner an insurance company’s assets
for the first mortgage. The real-estate men and the
architects will do the rest.

Reproduction of hand wrought iron lighting fixture, copper
ship in silhouette, designed and made by us for the
Gl ter Trust Company, Gloucester, N. J.

Benjamin Howell Lackey and Joseph Norman Hettel, Architects

In co-operation with the
architects, all hand wrought
iron lighting fixtures created
by us for the Gloucester
Trust Company were de-
signed to recall the romance
of the early settlers—fisher
folk—upon which the prin-
cipal industries and later
growth of the community
were established.

PARKHURST FORGE, Inc.

Art in Metals

156 EAST 45th STREET
NEW YORK




April, 1924

THE ARCHITECT 87

Fidelity and Guaranty Company. The
bond insures ;ree:l?;m fwmp.mrepal:
expense due to defects in materials
or workmanship.

The Erickson Com-
he artistic distinction
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", INC.

‘tors
New York Boston Philadelphia Jamaica Newark Pittsburgh
Detroit Chicago Kansas City San Francisco Los Angeles
(Distributors in other principal cities)
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BENEDICT STONE

FIREPROOF - EVERLASTING
NON-ABSORBENT

Facade, Westchester County Court House, White Plains, N. Y.
(Erected 1915)

“In my opinion their work is in a'class
by itself for quality.”
BENJAMIN WISTAR MORRIS, Architect

Benedict Stone Used for
All Exterior Stonework

BENEDICT STONE

CORPORATION

35 West 42d Street, New York

WROUGHT IRON LANTERN

For many years we have co-
operated with architects in the
design and execution of
wrought iron of a distinctive
character.

We have in our showrooms a
collection of old original Span-
ish and Italian lighting fixtures
and other iron work suitable
for reproduction or adaptation
to modern uses.

LIGHTING FIXTURES
WROUGHT IRON
COMPO ORNAMENT
ORNAMENTAL PLASTERING

g E. ‘WAL‘TER

57 EAST 44th STREET-NEW YORK
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1eral Boilers Company

Manufacturers of

Heating Boilers, Hot Water Supply Tanks
Waukegan, Illinois
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TH.E stone and terra cotta trim bring out well the
rich, dark field of brickwork, embellished as it is
by delicate diamond traceries and pilaster effects. If you
do not have “Architectural Details in Brickwork,” ask
for the portfolio. The halftone plates, issued in three
series, each in a folder ready for filing, will be sent to

Wing of Noymal School, Newark, N.J.  E. F. Guilbert, Architect

any architect requesting them on his office stationery.
The plates show many examples of the beautiful effects
that can be economically obtained through the use of
standard sized face brick.

Address, American Face Brick Association, 1762
Peoples Life Building, Chicago, Illinois.
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ﬂl.e OF
l I’Oo VAPOR
HEATING

Ounces Pressure

Modulated Heat Deunl Ceiling, Board Room, New York Cotton Exchange
Donn Barber, Architect
Fuel ECOHOI‘DY All of the plain and decorative plastering, New York

Cotton Exchange, executed by

MAIN H. W. MILLER, Inc.
OFFICE AND WORKS Plain and Decorative Plastering Contractors

YORK, PENNA. 410 ELEVENTH AVENUE

NEW YORK
Branches -

NEW YORK BOSTON Exterior Cement Stucco

PHILA. WASHINGTON Imitation Travertine . Imitation Marble
Imitation Stone )

—— — - m——eIlicza |t

Hirerives GR ENHOUSES

When it Comes to Greenhouses
Come to

ewvore  Hitch Gompa BOSTONS
101 Park Avenue 294 Washington Street
General Offices and Factory: ELIZABETH, N. ).

PHILADELPHIA
Empire Building
13th and Walnut Streets
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American Cream White Lens Altar with Pink Tennessee
Marble steps and base, in Holy Name Church, Phils., Pa.

Maginnis & Walsh, Architects
J. Hagerty, Marble Contractor

American

Cream White Lens

Whenever purity of color is wanted or exquisite
detail in carving is essential, Cream White Lens,
America’s Caen Stone is worthy of your consid-
eration.

Indicative of its artistic values is the fact that Mr.
B. S. Goodhue used over 3,800 cubic feet of it in
the walls of The National Academy of Sciences
Building in Washington, D. C.

A sample or color plate is yours for the askind.

LTINS

]
"
B
1]

CHICAGO
505 FIFTH AVENUE SAN FRANCISCO
NEW YORK CITY SYLACAUGA, ALA.

KNOXVILLE, TENN.

et Ay e s me v e mm———— - e vd s
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GRANT

Ball Bearing Elevator Door Hangers,
Locks, Elevator Door Controllers

and other
Elevator Accessories

Send for
Specifications and Construction Details

GRANT ELEVATOR EQUIPMENT CORP.

NEW YORK, N.Y.

101 PARK AVENUE Agents in all large cities

Jacobson & Company, Inc.
Modelers and

Avrchitectural Plasterers

241 East 44th Street, New .York

Section, Crewe Hall Ceiling

395 LAFAYETTE STREET, NEW YORK CITY

——— =

. “THE ARCHITECT”

ENGRAVINGS

IN

BY

POWERS

REPRODUCTION
CORPORATION

205 WEST 39th STREET
NEW YORK CITY

TELEPHONE PENN. 0600
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llation at L. Blumstein Department Store, New York City
Robert B. Kohn, Architect

It took us 10 years
to create and perfect
this Electric Hoist

HE ultra-efficient electrically operated
Model E G&G Telescopic Hoist of today is
the result of 10 years of evolution in hoist build-
ing. During all this ime no effort or expense
has been spared to bring to the problems of ash
removal all the science, skill and resources at
the command of this pioneer organization in the
field of telescopic hoists.
Constant experiments have been conducted
under practical working conditions to determine

the value of improvements originated by our
engineers.

The present models of the G&G Hoist embody
every proven advance in hoist construction, and
stand alone as a safe, dependable and economical
equipment for the removal of ashes.

See Sweet’s, 18th Arch. Edition, Pages 2199-2207

GILLIS & GEOGHEGAN
552 West Broadway New York

“Blre Arcitteet "and many other high-grade magaxines, catalogs, and
bookiets arr printed with

Doubletone Inks

(REG. TRADE MARK)

#pave only by 1pe Digmund Ullman Co.

Ssin Ofice: Park Ave. and 145614 B1.
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pue 1nstallatuon 1n the last 21 years
you may be certain we would
have done so—but experience con-
firms the wisdom of leaving the
shell in the ground.

RAYMOND CONCRETE PILE CO.

New York: 140 Cedar St. Chicago: 111 W. Monroe St.

RAYMOND CONCRETE PILE CO., LTD.
Montreal, Canada

Branch Offices in all Principal Cities
‘““A Form for Every Piloe— A Pile for Every Purpose’’

RAYMON

Every Raymond Concrete Pile poured into a spirally
reinforced steel shell and the shell left in the ground.

M
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Walter McQuade

Residence
eArchitect

Kew Gardens, Long Island

THE monotony of straight lines and sharp angles has been avoided in the roof of this
house by gentle curves at dormers and chimneys. This is one of the many instances
demonstrating the adaptability of Tudor Stone and Tudor Stone Junior; unfortunately its
possibilities for color combinations —which are almost countless — cannot be reproduced
photographically.

Our Architects’ Service Department will gladly prepare suggestions and roof layouts
which will show all construction details, the best method of applying Tudor Stone, and
further specifications. .

-and-Eelson- SHlate- gompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect
CHICAGO PHILADELPHIA BOSTON

D m—— s s
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DANERSK FURNITURE

An expression 0f our inberitance in design

WELL-KNOWN writer rece
said of an old six-leg high
“That is America.”

He meant that it was a visiblc
pression of the beauty, the inte;
and the freedom from ostentatic
that America which gave us
most cherished possessions.

The well-rounded and polished
tences of Washington, Franklin or H:
ton show not only an appreciatio
beauty of form and structure, but
strength of character and manhood
gave direction to our country.

In like manner the best furniture
houses of that day show an app:
tion of the subtleties of refinement i
sign and a strength and beauty of prc
tion that is one of our choicest herit

In designing Danersk Furniture w:
deavor to keep in mind the home
which it is made. It is not intended
vehicle for display, but a simple ex
sion of that refinement and good
taste that makes a home friendly
and livable. It is not an eager
grasping for the vagaries of style,

4 .
wing
> the
use or
farm-
com-

! deco-

ML\SKIl NASTASLALNA \JANV AL LL N\L\UJIANL UJLANLLA L IAINJLN

383 Madison Avenue, New York City
S —

315 Michigan Avenue, North, Chicago
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Upper stories of Matson Building, San Francisco, California. Bliss & Faville,
Architects. Entirely finished in warm gray matt glazed Terra Cotta
with background of ornamental features in blue green.

SATISFACTION IN USE

Employment of Terra Cotta in this recent example of San
Francisco architecture testifies to years of satisfactory
experience in its use for important California buildings.

Note: From the Standard Specifications of this Society
prepared with the assistance of the National Bureau of
Standards and Structural Service Committee, A. 1. A.,
you can specify polychrome Terra Cotta economically and
with every assurance of its lasting durability. For copies
address:

NaTioNAL TERRA CoTrTA SOCIETY

19 West 44th Street New York, N. Y.

May, 1924
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‘VENDOR - SLATE - C°-

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.

HEN it comes to the personal

\.2/ —to the informal period, the
free, the imaginative, no roofing

material ever devised can approach slate. . ..

An Architecturally directed department
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LEHIGH-

The National Cement

Architects find in Lehigh
Cement a national standard
which relieves them of any
apprehension about cement
quality or supply, wherever
the work is located.

LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN, PA. CHICAGO, ILL.
BIRMINGHAM, ALA. SPOKANE, WASH.

NEW YORK, N. Y. BOSTON, MASS. PHILADELPHIA, PA.

BUFFALO, N. Y. NEW CASTLE, PA. PITTSBURG, PA,

KANSAS CITY, MO. MASON CITY, IOWA MINNEAPOLIS, MINN.
OMAHA,- NEB. RICHMOND, VA.
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COSDEN OFFICES, HECKSCHER BUILDING, NEW YORK
WALKER & GILLETTE, oArchitects

“STEDMAN NATURIZED”

THE REINFORCED RUBBER FLOOR

is the solution of the flooring problem, and is repeatedly specified by
the country’s leading architects for use in many types of buildings

After our work in this office was completed, it was decided to change the position
of the railing. This was easily accomplished without marring the appearance of
the floor, by simply removing three or four tiles which had been cut to fit around
the railing foundations. New tiles were inserted where the correct cut tiles were
removed and the change in the position of the railing was made without detracting
from the appearance of the floor. This applies to the moving of partitions as well
as railings.

STEDMAN PRODUCTS COMPANY

SOUTH BRAINTREE, MASSACHUSETTS

o1 Park Avenue 1217 Book Bldg. 218 So. Wabash Ave. 462 Hippodrome Annex
NEW YORK DETROIT CHICAGO CLEVELAND

May, 1924
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([he Greenwich Savings Bank

This building now stands nearly completed
at Thirty-sixth Street between Broadway and
Sixth Avenue, New York City. It was de-
signed by York and Sawyer, and is being built
by Marc Eidlitz & Son. All insulating materials
used in connection with the heating, venti-
lating, plumbing and drinking water systems
of this building were furnished and applied by

Johns-Manville.

JOHNS-MANVILLE Inc.
294 Madison Avenue at 41st Street, New York City
Branches in 61 Large Cities
For Canada: CANADIAN JOHNS-MANVILLE CO., Ltd., Toronto

JOHNS-MANVILLE

and its allied products
INSULATION
BRAKE LININGS
ROOFINGS
PACKINGS
CEMENTS

FIRE
PREVENTION
PRODUCTS

WO ATJAR NGNS AR AG A\ W EAC IO O AT AOAG /A AN SIS T\ AT AT W AO \E AT\ AG 1O NG
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In each of these buildings the problem
of fenestration is radically different.

To both, Austral Windows have brought
a solution.

At the right is the Free Public Library,
Upper Montclair. N. J.

Nelson & Van Wagenen, Architects.

Below is the Postal Life Building, N. Y.
York & Sawyer, Architects.

The New Meaning of

Fenestration

THE encyclopedia says that it is the art of spacing
and placing windows in a building with due regard
to their architectural effect.

This definition was once adequate. To-day it is not.
For in modern Architecture, particularly in relation to
office and school buildings, fenestration must now
consider health and light as well as architecture.

Austral windows have done more to solve this com-
pounded problem than any other single agent.

Not only do they enable you to follow the precepts
established by the originar demands of fenestration,
but they also solve the more complicated problem of
combining proper ventilation and light control with-
out the sacrifice of architectural merit.

Further information on this subject is available for the
asking.
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CONSTRUCTION OF WHALE-BONE-ITE SEATS

Whale-Bone-Ite

is conceded by the Medical Fraternity as positively germ proof
and the solution of closet sanitation.

Whale-Bone-Ite seats are installed in the finest buildings in this
country and are specified by the leading architects.

Albert Kahn specified them for the First National Bank Building,
Detroit; Geo. B. Post & Sons specified them for Wade Park Manor,
Cleveland; Starrett & Van Vleck specified them for the new Saks
Store, Fifth Ave., New York; Jas. Gamble Rogers specified them
for the Harkness Memorial, Yale University; Schultze & Weaver
specified them for the Biltmore Hotel, Los Angeles; many other
architects used them for buildings of a like character.

A quality product. Unqualifiedly guaranteed
not to split, crack or craze

Manufactured by

General Offices: 623-633 So. Wabash Ave., Chicago

v Wy
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The SHELTON. New York, N. Y.: Arthur Lomis Harmon, Architect;
Crane Cs., Jobbers; George E. Gibsm Co.. Phombers

KOHLE

And THE SHELTON

In this towering new residence-club
for New York men, 429 Kohler
““Viceroy’’ built-in baths add their
note of beauty and quality to the
distinguished perfection of the
appointments.

KOHLER oF KOHLER

Kohler Co., Founded 1873, Kohler, Wisconsin
Shipping Point, Sheboygan, Wisconsin

BRANCHES IN PRINCIPAL CITIES

— e~
PO 0—¢
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WESTCHESTER BILTMORE COUNTRY CLUB Warren & Wetmore

SARGENT RYE, N. Y. Architects

. . . A. Fuller Co.
HARDWARE View from Golf Links Gg::f:d C,;,::M

In addition to provision tor the amenities ot social lite a building ot
this nature has many of the features of a large hotel.

The hardware equipment is therefore usually as important as it is in a
hotel, consideration being given to the security of the guests, the con-
venience of the operating staff and the protection of the management

with which this building is equipped, meet the exacting requirements
of constant use.

SARGENT & COMPANY

NEW HAVEN, CONNECTICUT

NEW YORK CHICAGO
94 Centre Street 221 W. Randolph Street

“Details to which Standard Hardware can be applied’’ are printed in our catalogue.

We bave additional copres of these pages, bound with a cover, that we shall be pleased
20 send to Architects and Architectural Drafismen upon requess.
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STEEL HEATING BOILERS

Three Exclusive Pacific Features

Tubes in Pacific Boilers are all cleaned
from the front through the full width
front flue doors—all the hard work of
tube cleaning is done away with by the
design of the boiler. Consequently, the
men who operate Pacific Boilers keep
the tubes clean and the building owners
save the coal that sooty tubes always
waste.

Pacific Boilers save 25%to 409, of the
floor space required by other
boilers of equal capacity.
Cleaning the tubes from the
front makes working space in
back of the boiler unnecessary

and the horizontal smoke connection at
the rear enables Pacific Boilers to be
placed close to the stack, doing away
with long runs of smoke pipe. When a
Pacific Steel Heating Boiler goes on a
job it is complete—no brickwork is
necessary for setting or supporting the
boiler. All the brickwork used in the
Smokeless and Direct Draft types is built
into the firebox at the factory. The
grates are assembled and
crated in place on the base so
it is only necessary to set the
base in place in the boiler room
and mount the boiler.

General Boilers Company

Manufacturers of
Pacific Steel Heating Boilers, Hot Water Supply Tanks

Waukegan, Illinois




The introduction of charming color and
line in bathroom appointments is a sig-
nificantdevelopmentin Americanhomes.

In the commode lavatory shown here,
the top is of imported “fleur de peche”
marble. The 18th century Italian cabi-
net is finished in soft green, black, rose
and gold. The fittings are in gold plate.
Behind the panels are wide shelves.
The Tarnia tub—which can be set in a
recess, in the open or in either a right
or left corner—is encased in the same
golden brown and green t