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Profile;
Saving Graces

Hord Architects, a 49-year-oLd firm based in Memphis, TN, boasts a portfolio of more
than 100 religious buildings in L0 states, ranging from the design of a classically styled
campus in Memphis and a Georgian church in Maryland to the renovation of a movie
palace for a Chinese congregation in New York.
By Eae M. Knhn

Kecent Froiects:

Restoration: Two Centuries of History 12

After a two-and-a-half-year restoration led by Iohn G. Waite Architects of Albany, NY,
Benjamin Latrobe's 2O0-year-old Baltimore Basilica, the first Catholic cathedral in the U.S.
and a symbol of religious freedom, has been faithfully restored.

New Construction: Burgeoning Faith '1,6

Columbus, OH-based Meleca Architecture's design of a new 14,500-sq.ft. worship hall
for the Church of St. Edward the Confessor in nearby Granville incorporates the existing
3,000-sq.ft. church into a new complex that accommodates the entire congregation.

Restoration: Spiritual Renewal
Under the direction of Beyer Blinder Belle Architects & Plarurers of New York, Nl and
Washington, DC, the Cathedral of the Blessed Sacrament in Sacramento, CA, has been
restored and renovated to meet seismic and ADA standards.

20

8

Adaptive Reuse: Righteous Reuse

Thanks to indie singer/songwriter Ani DiFranco and Flynn Battaglia Architects of
Buffalo, NY an 1870s Methodist church in Buffalo that was slated for demolition in the
1990s has been adapted for use as a performing arts center.

Restoration: Saving A Synagogue
The Eldridge Street Synagogue, a hybrid Romanesque and Gothic structure built in
1887 on Manhattan's Lower East Side, has been restored to its original majesty by
Walter Sedovic Architects of Irvington-on-Hudson, NY.

Book Reviews:
Collaborative Effort
The Makers of Trinity Church in the City of Bostonedited by |ames F. O'Gorman
Reaiewed by Marthn McDonald

Strongly Compact
Castles of God: Fortified Religious Buildings of the World by Peter Harrison
Reaiewed by Noah Waldman

The Forum:
Being Right is not Enough
By Clem Labine

24

28

150

'1.52

Departments;
Advertisers Index 34 Calendar of Events 100

154

PTN Newsletter 5

On the cover: Completed in 1889 and distinguished by a lofty dome and a soaring 217-ft.
tower, the Cathedral of the Blessed sacrament in Sacramento, CA, was designed by
architect Bryan Clinch to blend elements of the Italian Renaissance style with French
traditions. Now restored, the cathedral once again serves the city's Catholic population.
See page 20. Photo: courtesy of Daoid Wakely Photography.
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Please Call 1-888-772-1400 for our FREE Master Catalog!

4 +
Decorative ir oIng Products

Lowest Pric€s...
Itridest Selection...

All Frorn Stock!

lnterior/Exterior

Architectural Mouldings & Millwork

Columns & Gapitals . Wood & Polymer Carvings

Balustrading ' Lighting 'Wrought lron Components

Brass Tubing & Fittings o Stamped Steel Ceiling Tiles

Fireplace Surrounds o Kitchen & Bathroom Accessories

Wainscoting o Period & Contemporary Hardware

Wall Coverings . Furniture & Cabinet Components

Plaster Architectural Elements o Knobs & Pulls

and so much morel

groducts o,OutwaterLL.c

Tel: 1-800-835-4400 (Sales and Product lnfo) . Fax: 1-800-835-4403
New Jersey ' Arizona . Canada

www.outwater.com
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PRESERVATION TRADES NETWORK
PO BOX 2+9 AMHERST, NEW HAMPSHIRE O3O31C2+9
PHONE: 866-853-9335 FAX: 866-853-9336
E-MAIL: info@-PTN.org WEBSITE www.PTN. org or www. IPTW org

New Orleans: Rebuilding Hope - Reclaiming Heritage
By Lisa Sasser, President, PTN

lfne 10th annual International Preserva-
, I tion Trades Workshop was as different

I from other IPTWs as New Orleans is
V unique among American cities. From

the smell of Cajun cooking in the air, to the sight of
ships passing along the levee above the main event
location, it was clear that this was no ordinary
venue when IPTW 2006 came to New Orleans'
Lower Ninth Ward, Oct. 26-28, with the theme
"Rebuilding Hope and Reclaiming Heritage."

Since Hurricane Katrina devastated the historic
neighborhoods of New Orleans, PTN has been
working with the World Monuments Fund and
our local partner, the Holy Cross Neighborhood
Association, to help local residents rebuild and
return home through initiatives like the Mobile
Preservation Unit, and a repair demonstration
project at the Greater Little Zion Missionary
Baptist Church. IPTW 2006 took this to a new
level, by waiving the usual workshop registration
fee and inviting all to join us in an open workshop
setting designed to promote learning and sharing
the knowledge of the trades for all who care about
restoring these communities.

More than 100 members of the PTN communi-
ty from 26 states, and from as far away as Scotland,
Canada and Sweden, came to New Orleans to work
side by side with local residents.

More than 200 local residents attended IPTW to
view the demonstration projects, attend "hands on"

wRtTE tN NO. t779

Master Plasterer
Earl Barthi,2006
recipient of the
Askins Achievement
Award

presentations and educational sessions such as
"Repairing My House - Where Do I Start?" and
many others on mold remediation, house raising,
selecting and working with contractors, and apply-
ing historic preservation standards. In addition, 40
students from the Priestley School for Architecture
and Construction, a new charter high school in New
Orleans joined in the pre-conference workshop at
Lafayette Cemetery No. 1 and the repair projects in
Holy Cross. The World Monuments Fund also
sponsored the attendance of four students from the
Brooklyn High School for the Arts. A separate pre-
conference "Repair and Conservation Workshop"
sponsored by Save Our Cemeteries was also held
October 2l-25 atlafayette CemeteryNo. 1.

One of the most memorable highlights of this, or
any other IPTW, was the presentation of the 2006

Askins Achievement Award to Earl Barth6, a sixth-
generation New Orleans master plasterer and distin-
guished teacher of the art of plastering. Barth6,
whose home and workshop were heavily damaged
by the floods following Hurricane Katrina,
remarked that he was grateful not only for the
award, but also for the fact that his home is being
repaired and he now has a wall to display it on.

IPTW 2006, could not have taken place without
the generous support of the World Monuments
Fund, the Nathan Cummings Foundation, the
Samuel H. Kress Foundation, and the members of
PTN who contributed funding, tools and materials,
as well as countless hours of their time to this effort.

Although PTN will continue to work in New
Orleans and the Gulf Coast as long as the rebuild-
ing and recovery effiorts continue, we are also plan-
ning several major events in 2007. The first IPTW
to take place outside of North America is scheduled
for May 2l-25, 2007 in Tiillberg, Sweden. Another
milestone event for PTN will be IPTW 2007 in
Frederick, MD Oct. l1-13, in partnership with the
National Park Service Historic Preservation
Tiaining Center (HPTC) to mark the 10th anniver-
sary of IPTW and the 30th anniversary of HPTC.
To learn more about these and other upcoming
workshops, visit PTN at: www.ptn.org and
www.iptw.org, or contact the PTN Office. I

PTN is a registered provider of AIA/CES credits and a
50 1 (c) j non-profit organizqtion.
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Emergency Trim Ring
with Swinging Cowr

Shutter Knob

Thumbturn and. Rose

I
I

I

Cylinder Ring
with Swinging Coter

Cy lin d,ri,c ol F lo o r St op

with Trim Ri.ng

aaa

E a R a BUTLER V Co a

E}f Design. Series
WC. Voughnro Co. Collection

Door Knobs Available rn 3, 2T4, ZYz, 2Y+, 2, and L3/+ inch Diameters (2t/+ n. Shown)
Also Available in lYz, LY+, L and 3/+ inch Diameters for cabinets and Fine Furniture.

Solid Turned Brass Knob and Rose.

Standard, Custom Plated and Patinated Finishes Available.

WWW.ERBUTLER.COM

CATALOGUES AVAILABLE TO THE TRADE SHOWROOMS BY APPOINTMENT ONLY

FINE ARCHITECTURAL, BUILDERS' AND CABINETMAKERS' HARDWARE

wRtTE rN NO.2260
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Above: On a main thor-
oughfare in a Memphis
suburb, Hord Architects
has designed a Classical
campus for Kingsway
Christian Church.
Domed cupolas grace
a chapel (right) and
the main building, and
Hord is now completing
a stylistically compatible
school for the property.
Photo: @2006 Je/frey J,tcoh,,

Phonqraphy

Right: Carter Hord (third
from left) poses in the
office's 1923 Art Deco
lobby with staff. From
left: Brandon Allen, Lisa
flord, Carter Hord,
Matthew Iree, Donna
Dixon and Jeffrey Holt.
Photo: Hud Anlrep.,

By Eve M. Kahn

T\ erhaps no other architecture practice in America has a portfolio of

a J church proiects with the aesthetic and geographical breadth and

I scholarly and soulful depth of Hord Architects of Memphis, TN.
J- The 49-year-old firm has graced 10 states with religious buildings
spanning from haute Renaissance to Carpenter Gothic. The office is a
worthy successor to history's church specialists, such as Christopher
Wren, Nicholas Hawksmoor, A.W.N. Pugin and Ralph Adams Cram.
But just discussing the firm's accomplishments can make principal Carter
Hord a little uneasy.

After an eloquent, impassioned one-and-a-half-hour interview, he
confesses that he's not accustomed to talking about himself. "Our motto is
'service through architecture,"' he says. "I work hard to subordinate the
ego, to make the work not about me, but about how well we've used our
gifts to glorify God, and how well we've listened to the client."

Congregations keep telling him compelling stories. Their existing
buildings have endured storm or fire damage, or their communities are
expanding or splintering. Or perhaps they have recently changed liturgy,
refocused on urban outreach to the needy, or welcomed new immigrant
groups. Their neighborhoods are likewise evolving, gentrifying or fend-
ing off sprawl. Hord, age 43, a second-generation architect, creates uplift-
ing architectural solutions out of his patrons' many competing needs.

The six-person office proceeds patiently, working phase by phase as

funds are raised to rebuild downtown Gothic steeples or weave Georgian
or Colonial complexes into suburbs. Scores of clients from Florida to
Minnesota have commissioned 15- or 20-year master plans, so that every
new wing will be consistent with the last. Worshippers enjoy Hord
Architects' inspiring domes, colonnades and trusswork without realizing
how much forethought and experience went into the sightline configura-
tion, altar height or underlying technology.

"sometimes congregations tell me that architecture isn't that impor-
tant - they'll say, 'Carter, we can worship in a metal building,"' Hord

8I DECEMBER2006 CIEM LABINE'S TRADITIONAL BUILDING T
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observes. "But I say to them, 'Yes,
you can, but do you have to?' Of
course you can muddle through in
a metal building. But then the con-
gregation loses all the meaning and
teaching opportunities that can
come from detail, space, light. Even infants get something out of a beautiful-
ly designed church - they have their own kind of spiritual experience. There
are easier building types to work on, but none more gratifying."

A typical Hord project is born when a few representatives of a church
planning committee arrive at the office, explaining that they want their new
or rebuilt structure to look like a church. "Then we try to figure out exactly
what those words mean to them," Hord says. "We analyze the site and we
drive around to see the local vemacular. We study the history of the denomi-
nation and the congregation. We talk to members who have shong convic-
tions about which architectural language they prefer, to find out why, and
help decide if it's appropriate for their needs now. We hold town hall-style
meetings, so everyone knows they're being listened to, that they can convey
ideas. The dialogue, the research, the whole process always takes longer than
the client anticipates. A solution doesn't fall out of our sleeves right away,
but a solution always surfaces. And if there's been some controversy brewing
in the congregation, the programming and building process can be therapeu-
tic. It can bring everyone together, and refocus their energy."

Pious Upbringing
Flord's commitment to client-tailored architecture is partly hereditary. His
father, Lawrence T. Hord, Jr., was a Memphis-based Modemist-leaning archi-
tect. There were three boys and three girls in Carter's family, and they grew
up in Modernist houses designed by their father. "We had mountains of glass
around us, and stairs with open risers/" Carter recalls, "so of course people

Above: Renaissance
colonnades prowided
inspiration for the
church's main ently.
Gables and towers relieve
the mass of the 500-ft.-
long fagade. Photo: @20()6

Je.ffl vy Jac o b.' P lt o hg rap b y

Left: Sunlight through
clear arched windows
reflects on highly
polished pews in the
church's austere sanctu-
ary. Pboto: Carter Hor)

called us'The Brady Bunch."'The Hords belonged to a Roman Catholic con-
gregation and attended Holy Rosary Catholic Church, a 1950s Romanesque
essay in limestone. (Hord still worships there, and he has devised expansion
plans for the building, with a new lantern, narthex and arcaded limestone
porte cochere and entry.)

For undergraduate studies in architecture, Hord chose Auburn Univ-
ersity, partly because it offered parallel tracks of rigorous design and prag-
matic building science. "We were exposed to a lot of viewpoints - it was a
'cafeteria school' in some ways," he says. "There were professors who'd
worked for Mies, Bruce Goff, Frank Lloyd Wright - but no Classicists." Not
until his master's studies at Comell did he meet erudite traditionalists; the
charismatic scholar Colin Rowe was running Cornell's urban design studio.
The architecture studio there was Modernist, Hord says, "which made for
really fascinating, spirited debates about what exactly are an architect's
responsibilities to the city and to the community."

During school vacations, he apprenticed at his father's office, and was
tempted to partner there after finishing Comell. Instead he was recruited by a
Washington, DC, firm, Keyes Condon Florance Architects (now part of
SmithGroup). "I wanted to be in a city full of world-class architecture, and
help shape buildings on a monumental scale, a larger scale than what my
father was handling," Hord says. He worked on the likes of a Metro station
master plan, the U.S. Embassy in Algiers, and the Smithsonian Institution's
half-million-sq.ft. Administrative Service Center. In Washington, Hord's wife
Lisa, an Auburn classmate, helped design Collegiate Gothic school buildings
for the office of Leon Chatelain. The couple made enduring friendships with
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tr

ai*.t

h
!a

*

1"

*'
.....ryf

t

@

.et *P

:

l*il*f, r*itr+ITIEEI 'lLr

DECEMBER2006I9



-
T

Chatelain, Allan Greenberg staffers and other prominent traditionalists includ-
ing Michael Franck, |ames McCrery, and church specialist Duncan Stroik.
(Stroik, now a professor at the University of Notre Dame, publishes Saued
Architecture, the only tradition-friendly journal for religious architecture.)

Hord officially partnered with his father tn 1991,, setting up a branch
office of Hord Architects in Alexandria, VA. Carter and Lisa moved back to
Memphis in 1995, shortly before L.T. died of cancer. The senior architect lived
to see the firm undertake its first large traditionalist religious commission:
Frederick Seventh-Day Adventist Church in Maryland. "The congregation's
1970s church had just burned to the ground," says Hord. "They had an insur-
ance settlement and a high-profile new site on an interstate, and they wanted

Prolific church architect William Halsey Wood designed St. Mar5r's Episcopal Cathedral
in Memphis, a circa-1900 English Gothic marvel carved from lirnestone. Hord Architects
re-roofed the structure and cleaned and restored the masonry. Photo: Carter Hor?

to build in the local Georgian tradition. We entered and won their design
competition with a solution rooted in James Gibbs' \720s design for St.
Martin-in-the-Fields, the marriage of a Gothic spire engaged in a Greek tem-
ple front. My father approved. He was very open to letting mr: make my own
way, on the business and aesthetic side of the firm."

Expanding Horizons
Carter and Lisa haven't quite replicated his Brady Bunch childhood. They
are raising two children in a nondescript 1950s house, set in a spectacular
landscape: cherry groves and manmade lakes laid out in the 1920s as the
grounds for a supermarket tycoon's pink-marble mansion. Lisa is a principal
at Hord Architects, which has offices on the ground floor of a 1,923 high-rise
downtown, the Shrine Building. The rest of the 14-story building has gone
condo, just one example of Memphis's preservation-driven rebirth over the
past decade.

In the interior of St. Mary's Episcopal Cathedral, Hord Architects brought in new
mechanicals, supplemented pendant lights, a,ljusted pews, designed new modesty rails
and restored plasterrvork. Photo: courte.ty o/ Hoi) Architect t
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One of Hord AicLitet!' fiftt tradition .list lelisiou @tui..iom (@ 1996) ru Freddi& Swe*L"Day Advemi:t CLucL ud School in nortLwat Mr5zland. A replment for g
1970s buiuiry that had beed, it renetr lool Gersis taditions, TLe Gothic spirc mhedded in a Gre& tmple front is oko rmted in Jue ciLLs' r72ft deisn for Lndon's
St. Martin-in-the-Fields. Photo: Carter Hor)

"Because this was not a very pro-
gressive city," Carter explains, "we
didn't suffer very much from urban
renewal." The whole state's economy
has likewise been booming. Multi-
nationals headquartered there, like
FedEx and Nissan, are helping build a
diverse client pool for Hord Architects,
half of whose projects are in Tennessee.

"We've had congregations that are
predominantly Chinese, Korean and
African-American," Hord says. "People
from all walks of life are on the church
building committees now. The global
economy has come here, and the com-
mittees are more open than ever to hir-
ing architects from out of town." The
members of local design review boards
and grassroots preservation groups are
diversifying, too. Hord reports that the
firm's proposals meet with warm com-
munity approval wherever they go:
"We respect scale and context, and we
don't plunk down seas of asphalt in
front of our churches. We put ourselves
in the neighbors' shoes. And we find
more and more people are returning to an appreciation of traditional archi-
tecture." (Another sign of changing times, he adds: the Institute of Classical
Architecture & Classical America just founded a Tennessee branch.)

A Chinese-
American con-
gregation has
taken over a
chopped-up
movie palace
in suburban
New York,
renaming it
Long Island
Abundant Life
Church. Hord
Architects exca-
vated and res-
tored the gilded
proscenium and
scrollwork-
encircled dome.
Photo: Carter Hoi)

In the interior ofthe Frederick Seventh-Day Adventist Church, clerestory
stained glass and a rose window illuminate a dome resting on unadorned Doric
columns (above) and &amatic entablature molding supports the dome's penden-
tives (left). Photor: Cttrter Hor)

Late1y, Hord Architects'project budgets range from $500,000 to 99 million.
Churches account for 90 percent of billings; secular nonprofits make up the
rest of the workload, usually when taking over former warehouses, train de-
pots or fire stations. But charities don't expect Hord's staff to work pro bono.

"Because we're specialists, they realize that they're getting their money's
worth, that we'll be good stewards of every hard-raised dollar, with every
spec, all the way through," he says. "We'te more efficient, a better buy for
them, than a firm with a steep learning curve would be." On one of the few
occasions he can recall a job going slightly over budget, there was an irre-
sistible reason. A few years ago, the firm was converting a chopped-up
movie palace in a New York suburb into a church for Chinese-Americans.
Work had to stop briefly during partial interior demolition, because a scroll-
work-ornamented dome unexpectedly turned up above some lay-in ceiling
tiles. "The church knew their money would be well-spent on restoring this
remarkable treasure," Hord notes.

As he travels widely to construction or reconstruction sites and navigates
diplomatically through meetings with AV engineers or road planners, Hord
stays invigorated by imagining the next round of dedication ceremonies. "To
see something we've worked on for literally thousands of hours, over the
course of years, finally full of people worshipping together - that's a beauti-
ful thing to see, every time." a
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RECENT PROIECT: RESTORATION

TWO CENTIJRTES OF HISTORY
PROIECT: BASILICA OF THE ASSUMPTION, BALTIMORE' MD

ARCHITECTS: IOHN G. WAITE ASSOCIATES, ARCHITECTS
PLLC, ALBANY, NY; JOHN G. WAITE, FAIA, SENIOR PRINCIPAL;
MICHAEL CURCIO, PROJECT MANAGER STEPHEN F. REILLY,

AIA, PROJECT ARCHITECT; DOUGLAS BUCHER INTERIOR
RESTORATION

CONTRACTOR: HENRY H. LEWIS CONTRACTORS LLC, OWINGS
MILLS, MD; ELLINGTON E. CHURCHILL, IR, PRO)ECT MANAGER

fter a storied history, the 200-year-o1d historic Baltimore Basilica
is getting a fresh start. The Neoclassical building, noted for its
grand dome, two onion domes and large portico, was designed
by Benjamin Henry Latrobe, a

and the building
rchitect of the U.S. Capitol

Construction began in 1806 was opened in 1821 at an origi-
nal cost of $225,000. The Basilica of the National shrine of the Assumption of

Waite Associates in 2000 and fundraising began in the same year. Constr-
uction began in 2004 and was completed in Novembet 2006, when the
basilica was officially rededicated. Potter adds that much of the restoration
was privately funded.

Potter stresses the importance of the building, both architecturally and
for the Catholic Church in the U.S. "It was the first Roman Catholic cathe-
dral built in the United States following the ratification of the Constitution,
which contained the First Amendment guaranteeing religious freedom," he

says. "Previous to the constitution, it was illegal in Maryland to practice the
Catholic faith in public."

The basilica is also one of the most architecturally significant buildings
in this country. "Latrobe submitted two designs - English Gothic and
Neoclassical - to John Carroll, the first Catholic bishop in the U.S. Carroll
selected the Neoclassical style because he wanted a forward-looking, 'Amer-
ican' design, similar to the U.S. Capitol," Potter notes. "It is considered
Latrobe's masterpiece."

Following an extensive national search, JGWA, a firm with a long record
in historic preservation, was selected to direct the restoration of the basilica.
The firm's project list includes some of the country's most notable buildings,
such as Mount vernon, the octagon, the Lincoln Memorial, Blair House and

the Tweed Courthouse in New York City, as well as several state capitols'
"Our work began with the historic structure report in 1998-99," says ]ack
Waite, FAIA, Jenior principal, JGWA' "It was the first time anybody had
gone through all of th-e archival records to see how Latrobe actually designed
tf,e Uulain[. The report indicated that the building was of intemational sig-
nificance; iiwas one of the most important buildings built at that time, either

the Blessed Virgin Mary, as it is officially called, is now starting its third cen-

tury looking much as it did in its early days, thanks to a $32-million, two-
and-a-half-year restoration led by |ohn G. waite Associates, Architects

[GWA), of Albany, NY, and New York City.
The effort was actually launched n1976 with the creation of The Basilica

Historic Trust, according to executive director Mark J. Potter. "Our mission
is to restore, preserve and maintain the basilica," he says. "When Cardinal
Keeler arrived in 1989, he realized the importance of the building and began
plans to restore it." The historic structure rePort was conducted by |ohn G't

Above: A two-and-a-half-year restoration led by John G. Waite Associates, Architects, has restored the

2g0-year-old Baltimore dasilica, one of the country's most signiffcant buildings, t-" itl 
"11$yl-aPnear-

"rr.""*lrit. 
updating the mechanical systems to 2l st-century standards. The Neoclassical building was

d""igr"d by 
^B"rrj"riin Henry Latrobi, *ho ** also Thomas Jefferson's surveyor of public buildings, a

titljater .tt""gua to Architlct of the Capitol . Photo: courte,ty of Jobn G. lY/aite ,fudoiltta', Architectt

Right: This drawing, "section of the Cathedral of Baltimore from West to East," was done by Latrobe

i., jAOS. Joh,, Carrll, the first Catholic bishop in the U.S., preferred this Neoclassical proposal over a

Gothic rival because it was forward-looking 
"rrd 

"Arrr"ti".o J' D"o*ingt crurtedy o/ tbe Babimore Ba.'ilita
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in this country or in Europe. The original design was created with a great
deal of assistance from fohn Carroll and was also influenced by Thomas
jefferson. Catholics had been a persecuted minority until the time of the revo-
lution and Carroll realized that the church needed a significant building if it
was going to play a major role in the religious life of the new republic. It was
seen not only as a symbol of the Catholic Church, but also as a symbol of reli-
gious freedom.

"In spite of 14 redecoration campaigns since the Civil War, a remarkable
amount of the original Latrobe building fabric survived. The building con-
struction had followed Latrobe's design intentions until the Civil War and

then his vision was lost. We found that the building was so significant that it
needed to be restored to Latrobe's original vision. This is a very unusual
approach for an American project," he adds. "We didn't restore it to any peri-
od of time and we didn't keep the later modi{ications that did not respect
Latrobe's design."

"Henry H. Lewis was involved in the project three to four years before
construction began," says Ellington Churchill, project m€rnager. "It's unusual
to be at the table with the owner and architects during the planning of the
project. It's fortunate because we could do diagnostic work and provide
information early on in the process. The enormity of the project was obvious.

I
Above: The architects specified historic materials for the 77-k.-dia. main dome - wood lath and lime
plaster - to follow Latrobe's intent and because they realized that these materials had the flexibility
needed to a.ccommodate the movement of the outer wooden dome. Pboto: courte.ry of the Boltimore Bati/it,t

Right: The ffnished dome brings more natural light into the center of the cathedr al. Photo: courtety o/
Jo bn G. Watte,Ltd ociate"t
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The building was 200 years old and
we realized we were going to be
touching every square inch of it be-
cause no finish, no piece of equip-
ment was going to go untouched. At
the same time, we wanted the new
construction to look seamless. That's
a challenge."

One of the most challenging as-
pects of the restoration was building
a new chapel and museum in the
undercroft. "Latrobe had actually
intended that a small chapel be con-
structed in the undercroft, but be-
cause of mistakes made by the buil-
der, it was never bullt," says Waite.
Between 4 and 12 ft. of sand was ex-
cavated from different areas in the
undercroft and the foundation was
underpinned to make room for the
small, modern chapel that accom-
modates about 50 people.

"The first phase was the under-
croft modifications and the construc-
tion of the new vau7t," says Churchill.
"The basilica is made of a series of
arches and vaults and because it's on
sand, we had to be sensitive to the
conditions. For one thing, the excava-
tion had to be done the way they did
it 200 years ago, with shovels. We
couldn't bring heavy equipment in
because of ventilation problems."

Another example of work done
by hand in the undercroft was the cre-
ation of a new entrance to the crypt.
"Typically we would bring in equip-
ment, but in order not to disturb the
crypt, we drilled holes into the stone
and then opened the wall by hand,"
says Churchill. "We leamed that the
basilica is a great structure and you
could see why it lasted 200 years. The
workmen have great respect fot it."

Updating the mechanical sys-
tems of the basilica was also a prior-
ity. "This is an historic building of
international significance, yet it has
to be a working cathedral that func-
tions well in the 21st century," says
Waite. "That meant installing new
lighting, HVAC, fire protection and
plumbing systems." Waite and his
team decided to condition space to a
point only about 15 ft. above the
main floor, the area occupied by
people, rather than to condition all
of the space up to the domed ceil-
ing, which is approximately 77 ft.
above the main floor.

"Rather than dumping huge
amounts of air from the ceiling, we
conditioned only the space where
the people ate," says Steve Reilly,
AIA, JGWA, project architect. "This
results in a substantial reduction in
energy required to heat and cool the
building, and it's better for the fabric
of the building." Calvert Plumbing,
Heating and Air Conditioning of
Baltimore was brought in by the
contractor, H.H. Lewis, to install the
new mechanical system.

Another interesting aspect of the
HVAC system is that it doesn't re-
quire equipment on the roof. It was
decided to put most of the mechan-
ical equipment in an underground
vault outside the footprint of the
building, under the north plaza area.
Since the mechanical equipment is
outside of the building, the basilica
didn't have to be filled with sprin-
kler heads. "The building will sur-
vive for centuries if it is protected
from fire - and one of the greatest
potentials for fire is with the mechan-
ical equipment," says Waite. "This
arrangement also makes it easier for
future generations to update the mechanical systems. The building may last
for centuries, but the mechanical equipment will have a life expectancy of a
generation, at best."

The project also included restoring and reconstructing key original ele-
ments such as the great dome, windows, balconies, the sanctuary and interior

finishes. EverGreene Painting Studios
of New York City was brought in to
do extensive plaster restoration and
decorative painting, as well as to cre-
ate two new murals and restore the
exterior stucco. "The architects dir-
ected that the building be restored to
Latrobe's original design, which is
very unusual," says Kim Lovejoy,
EverGreene vice president for res-
toratiory who worked with Luis Ang-
arita, EverGreene senior restoration
project manager, on the basilica.

This concept led to the use of
wood lath and lime plaster intheTT-
ft.-dia. main dome, rvhich incorpor-
ates a 22-ft. oculus and 24 skylights.
The skylights had been covered dur-
ing World War II and removed soon
after. EverGreene craftsmen recon-
structed the interior of the dome
using traditional materials and the
24 skylights were restored, bringing
natural light back into the sanctu-
ary. The skylights rvere built and
installed by Allegheny Restoration,
of Morgantown, WV, which also
built the new replica windows for
the building.

This type of dome construction -
using framing of light wood - was
used by Thomas ]efferson for domes
over the legislative chambers of the
U.S. Capitol and used again here a
few years later by Latrobe in the
basilica. "Over time, the interior sur-
faces of the dome had begun to fa7l,"
says Reilly. "It had been replaced in
the 1940s with metal lath and a hard
rigid plaster. It became clear that the
wood frame dome is a living, breath-
ing thing that moves a great deal. So
we needed a flexible system, like
wood lath and lime-based plaster
that has the ability to move without
breaking apart."

EverGreene project superinten-
dent Bob Corwin adds that one of
the reasons for using lime plaster is
that it doesn't deteriorate under
moisture. "Also, since it was an his-
toric building, they wanted to go
with historical materials. You have
to follow certain procedures with
lime, but it is a really nice material,"
he adds. "For example, it cures very
slowly. Because lime is weaker than
other plasters - the wood lath pro-
vides the strength - it stresses differ-
ently and won't crack. Its weakness
is its strength."

EverGreene also completed flat
and ornamental plasterwork in the
basilica, including cornices, mold-
ings, rosettes and columns. The firm
also created profiled moldings and
cast omaments in its shop for instal-
lation in the basilica. The decorative
painting and mural work done in
the Baltimore Basilica was also ex-
tensive. Following direction from
Douglas Bucher of ]GWA, Ever-
Greene artists painted trompe l'oeil
ceiling panels and coffers in the half
dome and pendentives at the apse,
stenciling and gilding for the bald-
achinos and grisaille ornament and
gilding on the main dome.

In addition, Bill Mensching of
EverGreene designed and directed the
painting of two new period-approp-
riate LS-ft. dia. murals: Ascension of
Christ and Assumption of Mary, and
the firm restored four 19th-century
frescoes of the evangelists, Matthew,
Mark, Luke and ]ohn, that the archi-
tects discovered buried under later
plaster surfaces. Dating from 1865,
they once again adom the cathedral.

Warren Construction & Painting of Baltimore was contracted to do the
non-decorative painting in the interior as well as the painting on the exterior,
such as the new wood windows and the cast-iron portico. The interior walls
were restored to their original colors, a palette of straw yellow, pale blue and
pink favored by Latrobe.

The roof of the main dome is wood shingle up to the perimeter of the wood frame, then
new copper sheathing was added. ^fhe 24 skylights that had been covered during World
War II and then later removed are back in place. Photo: courte.ry rf the Brt/tinore Ba,tilita

Made of a series of arches and vaults, the undercroft of the Baltimore Basilica now
houses a small chapel and museum, as well as the cr;rpt. Some of the original brick had
to be removed to create an entry to the cr1pt. Photo: courtety o/ Jobn G. Waite,4,,.tociate,t
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Every detail and surface of the Baltimore Basilica was restored, including the pulpit.
Photo: courtety o/ Jobn G. Waite,Luociate.,

Another studio that restored paintings in the basilica was Simon
Parkes Art Conservation, of New York City. It peeled back almost 120 years
of accumulated candle soot and grime to restore the original oil paintings
of the Stations of the Cross.

One of the more exciting events that occurred during the restoration was
the discovery of the comerstone of the building by H.H. Lewis workers. It
had been placed there by Bishop ]ohn Carroll 200 years ago on luly 7,1806.

Another surprise was the discovery of two wooden life-sized an-gel
statues that had graced the altar from 1821 to 1927 that were uncovered in
the undercroft. They were restored by master woodworker |im Adajian and
gilded by Ed Milburn of Baltimore.

Restoring the skylights and repairing the grand dome to allow natural
light into the building was only part of the new lighting system in the basili-
ca. Translucent windows that replicate the original windows from the 1800s
also allow more light into the cathedral. These were built and installed by
Allegheny Restoration to replace
stained glass windows that had
been added later.

Waite explains that the original
windows had survived in the build-
ing until the 1940s, when they were
replaced by stained-g1ass windows
made by Conrad Schmitt Studios.
These newer windows were removed
and given to another church, which
was designed to accommodate the
stained glass.

In addition to opening the build-
ing to natural light, the restoration
also included six chandeliers and six
lanterns, which replicate the historic
fixtures. The new fixtures were fabri-
cated by Excalibur Bronze Sculpture
Foundry of Brookllm, NY.

Other interior work involved
restoring the sanctuary to its origi-
nal appearance and installing white
marble flooring. Although the origi-
nal design called for a light-colored
marble floor, it was not possible at
the time of the initial construction,
so a temporary wood floor was in-
stalled for the 1821 opening. It was
later followed by a white marble
floor and then tile and finally dark
marble in the 1940s. The new floor-
ing is a creamy white marble with
gold, gray and black veining and is
in keeping with Latrobe's original
intent. The marble blocks were pro-
vided by Polycor Colorado Stone

EverGreene painters restored the four murals that were discovered hidden behind a
later plaster surface in the main drum of the building. They date from 1865 and were
restored in place. Pboto: courtety of EperGreene ShDitl

Quarries of Marble, CO, and the pavers were fabricated by Georgia Marble
of Keruresaw, GA.

The exterior of the building required extensive stucco repair that was
done by EverGreene. "Like many buildings of the same period, the basilica
had historic lime stucco that was later covered over with wire lath and
Portland cement," says Lovejoy. "We restored the exterior to historic materi-
als using the Keim universal render system, which involved two coats of
stucco with a mesh application between them to reinforce the plaster." In
addition, run-in-place moldings were restored and ornamental plaster was
repaired and hand-sculpted to match existing ornament.

The architectural investigations also led to the discovery of sections of
Latrobe's 19th-century wood-shingle roof on the north and south transepts.
To conserve the roof for future generations, IGWA designed a new wood roof
that encapsulates and replicates the appearance of the original. This work
was done by Heidler Roofing Services of York, PA. "Rather than remove and
replace or even try to restore the original roof shingles, we decided to encap-
sulate them and replicate the profile with the new wood roofing," says Reilly.

The major portion of the roof, however, was replaced. In this case, the
workmen raised the existing roof about six ft. and suspended it in place
while they constructed the new roof underneath. "This gave us space to
frame up the new roof and still be fully protected from the elements," says
Churchill. "And we would work on the roof in all weather." Once the new
roof was complete and weather-tight, the old roof was demolished.

The original covering of wood shingles was also returned to the main
dome. It was topped with the historic, gilded gold cross.

Benjamin Latrobe would probably be very happy to see the basilica
now. Restored to its original intent and featuring the new chapel in the
undercroft, the building is once again a light-filled symbol of religious free-
dom. "It's not often that one gets to work on a project that has such meaning
in the history of Baltimore and the nation," says Churchill. "It is truly an
honor. Most of the credit goes to the hard-working men and women who
came from all over the country to work on this project." - Martha McDonald
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The Aaceruion o/ Cbriat is one of two lS-ft. dia. murals designed and painted by EverGreene Studios under the direction of Bill
}lslsghing. Pboto: courtuy of EperGreme Stu)iod

I CLEM IABINE'S TRADITIONAL BUILDING DECEMBER2OO6I 15

l:

i;

lr'



RECENT PROIECT: NEW CONSTRUCTION

BI.JRGEONTNG FATTH
PROIECT: THE CHURCH OF ST. EDWARD THE CONFESSOR
GRANVILLE, OH
ARCHITECT: MELECA ARCHITECTURI, COLUMBUS, OH;
DAVID MELECA, AIA, PRISIDENT
CONSTRUCTION MANAGER: LINCOLN CONSTRUCTION, INC.,
COLUMBUS, OH
MURALARTTST: MICHAEL AACEWAN, COLUMBUS, OH

y 2002, the parishioners of St. Edward the Confessor in Granville,
OH, had long since outgrown their 3,000-sq.ft. Roman Catholic
church. Seeking to expand seating from
300 to at least 800 through the construction

of a new worship hall, the parish turned to Col-
umbus, OH-based Meleca Architecture. Working
within a relatively restrictive budget, the firm
designed a new 14,500-sq.ft. worship space and
renovated the existing church, reinventing it as
the narthex of the new complex. After a year of
construction - carried out by Columbus-based
Lincoln Construction, Inc. - the new Church of St.
Edward the Confessor was dedicated by an appre-
ciative parish in September o12004.

The town of Cranville is located in central Ohio
about 30 miles east of Columbus. David Meleca,
AIA, president of Meleca Architecture, describes it
as an area with a fairly eclectic range of architec-
ture; therefore, in the initial design phase, the firm
presented the parish with three unique schemes.
"We did a very Classical design, an English stone,
almost Romanesque design, and we also did a
country church design with wood clapboard," he
says. "They liked all three and asked us to combine
what they thought were the best qualities of each
into one scheme."

All of Meleca's schemes laid out the new wor-
ship space in the cruciform plan of traditional Cath-
olic churches. (The trend toward traditionally
styled Roman Catholic churches is also evidenced
by the firm's designs of St. Michael the Archangel
Catholic Church in Leawood, KS, and St. Paul the

Apostle Catholic Church in Westerville, OH.) The final design of St. Edward
the Confessor was realized in a metal-stud construction with a brick veneer,
which Me1eca says is probably the least expensive way to handle such a
large facility. "What was unique about this one was that it had a very tight
budget," he says. "At the time, they really wanted to stay in the $3-3.5 mil-
lion range. Building a church that met their requirements and hit those num-
bers was quite a challenge - goals for churches like these are to be long-last-
ing, to be generational, so there is a challenge in finding a balance between
that and the budget."

The original design oriented the new church north-south as a separate
structure just to the west of the existing church. In a cost-saving measure
that was suggested by the contractor, the new church, in the final design,
was rotated 90 degrees counterclockwise and connected to the old church,

Seen from the south, the mass of the new church extends from the existing church. A main entrance portico (wisible
at right) was added to the east side ofthe narthex; an auxiliary entrance was added on the south side ofthe narthex.
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A design by Columbus, OH-based Meleca
Architecture provides the parish-ioners of
St, Edtvard the Confessor in Granville,
OH, a significantly larger worship space
than their original church. .lll pbotor O
Enuru Ph.,tog-rafhy lnc. - Ct,lurttt,rt,,, OH
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The new 14,500-sq.ft. church seats
900, and is designed to accommo-
date future alterations that would
increase capacity by an additional
300. New construction also includ-
ed entrances on the east and south
sides of the narthex.

BUILnING AI{D CIRCULATION
DIAGRAM

\l \\

RENOVATED

EXtSTNC

EI

Completed in2004 by Columbus, OH-based Lincoln Construction, the new church
extends from the west fagade ofthe existing church, which was incorporated into the
new design as the narthex. A fellowship hall and classrooms compose the existing
space extending to the north ofthe new narthex.

enabling the old church to be incorporated as the narthex and thereby elimi-
nating the need for the construction of a new narthex. "The existing church
was pretty rudimentary - a steel construction with a double-bricliexterior
wall:.' says Meleca. "We really had to aknost dismantle the old churctr, keep-

Tg the steel frame and literally building around it on all sides." Along wilh
the narthex, the renovated existing church now also includes officJs and
restrooms. (The completed L-shaped complex also includes classrooms and a
fellowship hall in an existing space connected to the north end of what was
the old church.) The new narthex is accessed from the east via a Classical
entrance portico, which was designed to straddle the old church and connect
with the new structure; it is topped with a cupola. An auxiliary entrance was
also added to the south side of the narthex.

In the interior of the narthex, the wood ceiling and timbers of the origi-
nal church are still visible to parishioners, creating a sense of continuity tliat
Meleca says has been appreciated by the parish. "A lot of the older parish-
ioners who were involved with the first church are very pleased with how
they can still see the old church," he says.

In the new space, the treatment of the ceiling was another cost-saving
measure. "The ceiling was a major debate," says Meleca. ,,How much volumE

do we put in there? Do we do a full cathedral ceiling? kritially we had a full
cathedral ceiling, both lengthwise and along the transepts. We-resolved not to
put the cathedral ceiling in the transepts, flattening out the trusses and sim-
plifyingsome of that ceiling treatment." hr the nave, the ceiling was partially
flattened to allow mechanical systems to be hidden in the concealed trus-s
space, thus eliminating the need for a basement. "we also painted the ceiling
dark throughout, using painting as more of the decoration than trim work,;
says Meleca- "Keeping the trim down to a minimum was a way of keeping
costs down."

The new church now seats 900. Taking the possibility of future expansion
into consideration, Meleca Architecture's design allows for alterations that
would increasecapacity by an additional300. "\ /hat we resolved to do, to try
to incorporate the idea that they wanted to expand at some point, was enabl-e
the,ability to put in balconies on the two transept sides in the future," says
Mel.e9g. "We brought the plate height of the roof up high enough so that
could be handled, and actually worked out how the staircases u.rd egress
paths would work based on that."

- - Jh"- three large murals behind the altar were painted by local artist
Michael McEwan, who was also the project artist for st. Brigid of Kildare

(d
N.{RTIIEX

In the new narthex the original wood ceiling and timbers of the old church are still wisible - creating a sense of continuiqr that has been appreciated by parishioners
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In the nave ofthe church (above and left), which seats 900, cost-saving measures includ-
ed the introduction of a partially flat ceiling in lieu of a full cathe&al ceiling to allow
mechanical systems to be housed in the concealed truss space. The acrylic murals behind
the altar were painted by Columbus-based artist Michael McEwan.

Catholic Church in Dublin, OH, and is now an artist-in-residence at Capital
University in Columbus.

Because there were alcove spaces designed for the murals, McEwan
actually executed the paintings - acrylic on canvas - in his studio and later
had thim installed in the church. The central mural Poltrays a young Christ
as the Good Shepherd; the side panels include St. Edward, St. Theresa, St.

Catherine of Siena and two figures known as the Roman martyrs, depicted
in white. "I had some students who helped me with a lot of the base Paint-
ing, and then I basically used a triad of gold, red and blue," says McEwan.
,,we also used quite a bit of iridescent and metallic paint to emulate gold
leaf. We worked on the pieces over the course of three months and basically
cut them off of their canvas - they have professionals who trim them and
install them. It looks like they were painted there all along."

McEwan says the parish is very huPPy with the result, noting tha! th9
murals fit into ihe overall goal of creating a traditional-looking church. "I
know that with this church and some other recent churches, the feeling is that
we want churches that look specifically like churches, that they don't need to
look like multi-purpose buildings or that 60s space-station kind," he says.
,,I'm really delighted, as an artist, to be able to contribute to that, because the

great old thrtc[e" always had fabulous decorative alt of some hd 
_ 
I enioy

t"aking that and putting it in a modem context, bringing some of that forward
a little bit."

Meleca agrees that the response has been overwhelmingly positive.
,,one of the tliings we've heard over and over again is 'finally someone has

built a church that looks like a church again, and it looks like a traditional
Catholic church,"' he says. "I've heard it from parishioners, I've heard it
countless times from prieits, and then we just got a new bishop who actually
went out there and Jaid it was his favorite new church that he had seen."

-WilI Holloway

Seen from
the Blessed
Sacrament
Chapel, the
new 14,500-
sq.ft. worship
space provides
ample room
for the parish-
ioners of St.
Edward the
Confessor.

Completed in
2004 after a
year of con-
struction, St.
Edward the
Confessor has
been rvell
received for its
evocation of
tradition.
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RECENT PROIECT: RESTORAIION

SPIRTTI.]AI RENE\AAI
PROIECT: THE CATHEDRAL OF THE BLESSED SACRAMENT,
SACRAMENTO, CA

ARCHTTECT: BEYER BLINDER BELLE ARCHITECTS & PLANNERS
LLP, NEW YORK NY, AND WASHINGTON, DC; JIM SHEPHERD,
AIA, ASSOCIATE PARTNER PROJECT ARCHITECT

RESTORATION CONTRACTOR: HARB I SON-MAHONY-
HIGGINS BUILDERS, INC., SACRAMENTO, CA

STRUCTURAT ENGINEER: NAB I H YOUS S E F & AS SOCIATE S,

LOS ANGELES, CA

T\ atrick Manogue traveled a long way, geographically and spiritual-
I J ly, to become the fust bishop in Sacramento, CA, in 1886. The Irish-

I born prospector hit pay dirt during the Califomia Gold Rush in the
J- 1850s and used his money to finance a sojourn in Paris, where he
attended the Saint-Sulpice Seminary and was ordained a priest. He then
returned to the States, and thanks to his efforts as Bishop Manogue, Sacra-
mento became the site of the Cathedral of the Blessed Sacrament, completed
and consecrated in 1889.

Designed by architect Bryan Clinch, the cathedral blended elements of
the Italian Renaissance style, espe-
cially such inspirations as Flor-
ence's Duomo and Rome's St. Peter's
Basilica, with French traditions, in-
corporating the crucifix design of
L'Eglise de la Trinit6 in Paris. Dist-
inguished by a lofty dome and a

soaring 217-ft.-tall bell tower, the
cathedral became the heart of Sac-
ramento's Catholic population.

It remained a vital force in the
city's spiritual life for more than 100
years, despite the gradual loss of its
architectural majesty in the 20th cen-
tury. Its glorious dome was hidden
by a simpler convex ceiling; other
interior renovations compromised its
architectural purity and complica-
ted its design and organization. And
then there was the lack of both seis-
mic protection and accessibility for
the disabled - two concerns that
weighed heavily on the current bish-
op of Sacramento, the Most Rever-
end William K. Weigand, when the
$34-million restoration of the cathe-
dral began. In 2001, the firm of Beyer
Blinder Belle Architects & Planners
LLP (BBB), which has worked on
such landmark American cathedrals
as St. Patrick's in New York City and
the Cathedral of St. fohn in Prov-
idence, RI, was hired to undertake
the restoration.

"The cathedral was deficient in
addressing current seismic code for
California and lacked compliance to
most accessibility code, and these
were a significant focus that the
client wanted us to address," recalls
project architect |im Shepherd, AIA,

Built in 1889, the Cathedral of the Blessed
Sacrament stands one block away from
the State Capitol in Sacramento, CA.
Architect Bryan Clinch came uP with an
inspired blend of ltalian Renaissance style
with French design traditions, but after a
century, the cathedral required a seismic
retrofit and changes to meet ADA compli-
ance. These were realized with a massive,
four-year, $54-million restoration project
under the guidance of Beyer Blinder
Belle Architects & Planners LLP. A1/ pho-
yp.t; pp11r[s.ty rt/ Drtt'il Wakely Pboht-rlrrtp/ty

associate partner at BBB. "The building was load-bearing masonry with
heavy-timber redwood beams in the attic, resting on these masonry walls. So
if there was a major seismic disruption in the area, there $ras a significant
risk that the load-bearing walls could collapse. Our design intent was to
stitch into the historic fabric a system that would hold the building together
long enough for people to egress from it."

Working with BBB, Los Angeles-based structural engineer Nabih
Youssef & Associates designed a series of steel-reinforced concrete beams
along the perimeters of the masonry walls at the top, in the attic. "They
called them 'collector beams,"' Shepherd explains. These basically tied the
masonry walls together and tied them back to 1-ft.-thick shotcrete that they
placed on two sides of the east elevation towers, which gave vertical sup-
port. Infill columns were also inserted within the four primary masonry
columns that supported the dome at the crossing. "It was a really amazing
process to see," he adds. "Th"y took this huge saw and cut into the existing
masonry, filled it with steel-reinforcement, and poured concrete in, almost
like creating four new columns. They formed the four points at the crossing
into which the collector beams were tied, to give the building's load-bearing
masonry frame a cohesive structure."

To guarantee that the heavy-timber beams were secured, new anchor
supports were placed into the masonry with epoxy and then included in the
pour of the collector beams to tie all that structure together. A new plywood
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diaphragm was applied to the primary roof structure as an underlayment to
the main roof, again tying all the roof trusses and roof joists together and
tying them back to the masonry walls. "It was really a matter of making sure
all of these historic elements reacted as a family rather than as independent,
isolated pieces," says Shepherd.

Although these seismic improvements are largely invisible, ADA compli-
ance required more obvious alterations. "When we c.rne on board, the steps

Several different renovation programs during the 20th centu5z had led to a discontinuous and unsatis-
factory organization of the cathe&al's decorative and liturgical elements. In the original set up (left),
the high altar was loc.ated at the west end; the 2lst-centur;z redesign (above) shifted it forward to the
crossing, and a new chapel was created behind the altar for worship ofthe tabernacle, which is now
the focus of the west wall. At the top of the 'trefore" photo, the shallow dome that had hidden the
cathedral's original dome for over 60 years is visible.

to the cathedral came right up to the doors - there was very little landing
space," he states. "The bishop felt very strongly that everyone should be able
to enter the front door of the cathedral together, so we completely redesigned
the entrance stairs. we kept the look of the historic stairs that were there, but
pulled them away from the building to allow for a generous landing at the
top of the stairs."

An accessible ramp was also added on the north side, enabling people to
come up to the main landing and enter the
primary doors, and a stair was added on the
south side, allowing access to the lower
level. "They worked very nicely with the ex-
isting structt)re," says Shepherd. "The new
ramp and stair brought symmetry to our
additions to the front entrance and made it a
more grand entrance."

Inside the church, a new stair and eleva-
tor were introduced, allowing access from the
main level - the main worship space - to the
lower level, where the multi-purpose room
and educational facilities are. "Prior to our
coming on board, there was actually no way
to navigate getting up and down from inside
the building," adds Shepherd.

Although a greater plaza redesign for the
cathedral has been put on hold until the fund-
ing is in place, all of the essential exterior work
was done by the Sacramento-based restoration-
contracting firm Harbison-Mahony-Higgins
Builders, Inc. "The cathedral received an entire
restoration of the stucco, and all the loose and
damaged stucco was removed," says Shep-
herd. "We went back to the historic brick in a
lot of cases, and re-pointed it and re-applied
stucco in those areas. Then the entire exterior
of the cathedral was painted."

A new waterproofing system was also
introduced around the perimeter of the build-
ing. Most problems had occurred on the north
side - when significant storms came througtu
the sewers would overflow and end up pour-
ing into the basement of the cathedral. "We
designed a parking area with a ramp that
gave access to the lower level, with curbing
and a stair sequence that actually provide

The redesign placed the baptismal font at the east
end, near the entrance to the sanctuary, in direct
aligrrment with the altar platform. Now the bap-
tismal font is the first feature one encounters in the
cathedral - a metaphoric acknowledgment of the
importance of baptism as the first sacr:rment that
gives the faithf,ul entrance to the church. Note the
new marble and travertine paving for the main aisle
and the altar platform, a design feature dreamt of
back in the lfth centur;r but never incorporated
into the cathe&al until now.
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The wooden structure of the cathe&al's original 56-ft.-high dome (above) was
&scovered intact behind the 1930s-era shallow dome that had replaced it. For its
unveiling and restoration (left), acoustic desigrrers Shen Milsom & Wilke of San
Francisco studied how its refraction of sound wou-ld irnpact acrivity in the cathe-
dral. To ease the reverberations, perforated metal panels backed with sound
insulation were engineered for the dome's 16 segments. These :rre now adorned
with beautiful imagery that was painted on an acoustically transparent fabric by
EverGreene Studios and then glued onto the panels.

some protection against flooding - a significant buffer of about 8 to 10 inches,
so water won't penetrate the basement of the cathedral," says Shepherd.

"One of the most challenging things with the exterior," Shepherd adds,
"was to re-gild the seven crosses at the tops of the towers and dome. To
accomplish this, a New York steeplechase grouP hoisted themselves uP on
ladders and folding platforms - th"y didn't have to build scaffolding all the
way up, over 200 ft., to the top of the central tower. That was an interesting
feat to watch!"

\zVhen work began inside the cathedral, attention was immediately drawn
to the original dome, which proved to be perhaps the most gratifying surprise
of the entire restoration. "We had no photographs of the old dome prior to
coming onto the job," Shepherd recounts. "In the 1930s they put in a shallow
dome which covered it up, and we had no
sense of the grandeur of the old dome until
we went into the atLic space and saw that it
had been left in place."

"That was a godsend, and it was just
such a thrill and surprise to see that wond-
erful structure there," he says. He exp-
lains that the dome started from about 55 ft.
up from the cathedral floor, and extended
an additional55 ft. to its peak. The shallow
dome had a Byzantine design, and rose
from that 55 ft. above the floor 8 or 10 feet
from its outside edge to the peak of the flat

Right: The restoration process entailed the discov-
ery of two chapel altars, made of wood, which had
been taken out and stored away decades before.
Modiffed and restored, these altars are used in the
redesigrred side chapels located at the north and
south ends of the cathe&al. This chapel, like its
corresponding sister, has also received new
imagery as a focus for worship.

Far Right: According to Jirn Shepherd, "The over-
all shape of the tabernacle was designed to mirror
one of the towers of the exterior of the cathe&al;
the actual physical tabernacle that was enclosed
within the towerwas a 1950s tabernacle that we
restored and used as the primar5z design element."

dome; it wasn't based on a spherical or elliptical shape cut in half, but was
more like a convex lens. "There was coniecture that the old dome was hid-
den because of acoustic reasons or structural reasons, but we have no confir-
mation of that," Shepherd says.

Uncovering and restoring the dome, however, introduced an array of
new acoustic issues. Working with San Francisco-based acoustic designer
Shen Milsom & Wilke, a close inspection of what the refraction of sound in
the dome would be was made. Ultimately, acoustic panels rvere installed in
the 16 segments of the dome. "All its original finishes had been removed, and
we had to make sure that whatever acoustic Panels we introduced on the
dome could either be painted or

would still perform
else could have canvases glued onto them,

so that they acoustically but would from below
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The-interior redesign of the Cathedral of the Blessed Sacrament included the reposi-
tioning ofboth the bishop's chair (above) and the pulpit (right). These essential^fea-
tures now stand behind the high altar, to its left and right, respectively. Their deco-
rative-woode-n desigrr forms a natural outgrowth from the new chapellor worship of
the tabernacle, located behind them at the west wall.

with the beautiful new imagery created by EverGreene painting studios,,,
says shepherd. "They worked with us very closely regarding th-e complete
upgrade of the decorative paint on the interior of the cithedral. we came up
with a system of perforated metal panels backed with sound insulation and
an acoustically transparent fabric that was painted on by EverGreene Studios
and then glued onto the perforated metal paneIs.,,

The interior restoration became a valuable opportunity to create a coher-
ent profile after decades of alterations. "The iithedral-had undergone a
series of renovations," says shepherd. "In addition to the 1930s, there-was a
1989 campaign, and an earlier renovation in the 1970s, which addressed
changes that came out of the vatican II conference, regarding changing litur-
gical design in Catholic churches. so when we camJon bo*ard tG.e."*a, u
real discontinuity of design regarding the decorative and liturgical elements,
and the overall appearance of the interior of the cathedral.,,

The high altar, originally at the west end, had been moved forward to the
crossing; there were also shi-fts in placement of the pulpit, the bishop,s chair
and the- baptismal font. "we relocated the baptismai font to the east end
where the entrance to the sanctuary is, so when you come in, it,s the first
thing you encounter," shepherd explains. "Baptism is the first sacrament that
gives entrance to the church, so the font is it the entrance. That,s directly
aligned with the altar platform, which was completely redesigned; a new
altar was designed to be_integralwith the platform and placed dlrectly below
the center of the dome. Behind the altar we created u n& chapel for #orship
of the tabernacle, and the tabernacle became the central focus of the west
wall, where the altar used to be.,,

Two wooden side chapel altars that had been removed and put in storage
in one of the earlier renovations were also brought out, modified and put irf,o
the.side- chapels. These north and south chape-ls were also redesignld with
updated imagery. BBB also reconfigured the pews in the main sanctuary,
l44hg new seats to the historic pew ends. "when they built the cathedral in
1889, the pews were actually much smaller than whit is designed today -when you sat on the old-pews, you almost fell off!" says shepierd. ,,Thlse
are more comfortable and generous, and are designed ort of hardwood that,s
built to last. with the redeslgn we also wanted to"bring a level of finish which
Bishop Manogue had in mind.but lhey_couldn't afford'in 1gg9. He had grand
plans for marble wainscot and marble flooring until they ran out of funis, so
we included new marble and travertin" puri.g down the main aisle and on
the altar platform."

It's a tribute to all the hands involved in this extensive restoration that it
was achieved with a comparatively brief interruption in the life of the cathe-

*::f t". building closed in August z0o4 and reopened on November 20,
2005. This date was celebrated with a re-consecration c"remo.y that was a
special experience for ]im shepherd. "The reaction that the peopie had when
they_ came in was a big_surprise for me. It was very toucrring to see how
much it meant to them-. This is a place that they -orid come to"every week,
and they hadn't been able to come to it for ru.h u long time. And to see them
come back and haye Euch a pooitiye, a\,yeotruck rea;tion was really inspir-
i.9." - NicoleV. Gagn|
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1852. Campbell Ironworks .... .

1867. Cardine Studios

6980. Craftsmen Hardware Co. .

495. D.J.A.Imports, Ltd. . .

1023. DeAngelis IronWork, Inc. . . ... . . .

2540. Fine Architectural Metalsmiths . . . .

1220. Frank Morrow Co. . . .

4780. Coddard Mfg. Co. . . .

1020. Harrington & King Perforating Co.

1812. Jansen Ornamental Supply

418. King Architectural Metals

9520. MichiganOrnamental Metals . ....
5810. Reggio Register Co., The

1218. Schwartz's Forge & Metalworks, Inc

4870. Stairways, Inc.

470. Steptoe &WifeAntiques Ltd. ... . .

8035. The Wagner Companies

1223. Wiemann Ironworks . . . . .

9879 Metal Castings

1005. Allen Architectural Metals, Inc.

7500. Maguire Iron Corp. .

7730. Schiff Architectural Detail . . . .

9880 Metal Roofing & Gutters

1597. A.B. Raingutters

1679. B&B Sheetmetal

1.280. Classic Gutter Systems, LLC .

1830. Conklin Metal Industries . . . .

1515. Copper-Inc. .

2450. East Coast Roof Specialties . .

2470. Heather& Little, Ltd. . ......
8300. NIKO Contracting

3067. Nicholson & Galloway . . . . . .

370. Nixalite of America, Inc. . . . . .

5025. Ornametals, LLC

957. Park City Rain Gutter

1609. Rutland GutterSupply ... . . .

Reader seraic-e number . . . . .

5620. Sur-Fin Chemical Corp

1849. Vulcan Supply Corp. . .

9872 Windows & Window Hardware
* Adams Architectural Wood Products

590. Allied Window,Inc. . .

2390. Cltyproof Windows . . . . .

1910. Grabill Windows & Doors

1095. House of Antique Hardware

909. Innerglass Window Systems

4830. J. Sussman, Inc. . .

1805. Kirkpatrick Ltd.

954. Mon-Ra/, Inc. - DeVAC

Aluminum Windows

1042. Mon-Ray, Inc. - Storm Windows . . . .

3003. Parrett Windows

744. Re-View

3590. Seekircher Steel Window Repair Corp.

1055. Timberlane Woodcrafters, Inc. . . . . . .

9540. Wood Window Workshop

9873 Stone &Terrazzo Flooring

1529. Peacock Pavers

9874 Wood Flooring

1473. Antique & Vintage Woods of America

1457. Antique Lumber

3950. Brandt, Sylvan

T480.CountryRoadAssociates, Ltd. . . . . ..

4320. Craftsman Lumber Company

7277. F oster Wood Products

9140. Historic Floors of Oshkosh

1845. Housatonic Hardwoods, Lrc.

1120. Lignomat USA, Ltd. . .

1844. Longwood Antique Woods

2559. Tremont Nail Company

9875 Decorative Painting

1300. Abatron, Inc. .

5100. Canning Studios

8040. Conrad Schmitt Studios, Inc.

2450. EverGreene Painting Studios

1765. johnTiedemann, Inc. . ... . .

4910. Kremer Pigments, Inc. . . . . .

1703. Thomas Moore Studios . . . . .

9876 Gilding

210. Decorators Supply Corp.

1960. Fischer & ]irouch Co. . .

Sl0.LeoUhlfelderCo. .....
2880. Sepp Leaf Products, Inc.

* Contact for more information

r CIEM TABINE'S TRADITIONAI- BUILDING

9881 Slate Roofing

3720. Durable Slate Co., The

605. Evergreen Slate Co. . . .

1635. GAF Materials Corp. - Camelot . .

1534. GAF Materials Corp. - Grand Slate

2222.GAI Materials Corp. - Slateline . .

3770. Greenstone Slate

9882 Tile Roofing

160. Boston Valley Terra Cotta

6340. Hendricks Tile

2760.Ludowici Roof Tile . . . . .

3710. Renaissance Roofing . . . .

2840. Vande Hey Raleigh Mfg.

9883 Snowguards

145. AlpineSnowGuards.com

2727.Polar Blox, Inc.

1015. Sno-Gem, Inc.

1758. SnoBlox, Inc. .

1037. TRA-Mage,Inc.

520. W.F. Norman Corp. . . . .

9884 Steeples, Domes & Cupolas

1859. Advance Construction & Steeplejack .

557. Annapolis Weathervanes and Cupolas

1858. Anything Fiberglass . . . .

2730. Campbellsville Industries

1490. CopperCraft, Inc. . . .

1857. Custom Copper Designs

527. Custom Home Accessories, Inc. . . . . .

1545. DirectionsForHome &Garden .....
1377.ElMcopper, Inc.

7310. Fiberglass Specialties, Inc. .

1356. Munns Mfg., Inc.

1254. New Concept Louvers

1353. Seal Reinforced Fiberglass

1863. Unique Services & Applications . . . . .

9886 Stone Carving

1009. B&H ArtinArchitecture, Ltd. . .......
814. Bella Dura, Inc.

31. Cantera Especial

9100. DMS Studios

1868. Eye of the Day

187. Gerald Siciliano Studio Design Associates

2902. Traditional Cut Stone, Ltd.

1058. Trow & Holden

9887Wood Carving

90. Agrell Architectural Carving Ltd.

8210. Fagan Design & Fabrication, Inc.

1851. Knickerbocker Studio
* Michael A. Dow - Woodcarver . .

1550. Wilbur, Frederick - Woodcarver .

5240. Woodline Co.

.91.

.90

.86

.88

.88

.90

.90

.97

.Page number

........723

........722

726

126

t25

725

125

724

.1.29, r55

.....127

..\9,728

.....728

. .. . .128

.49,131

....133

... .IJJ

....133

....133

....132

..41

.t42

.747

.742

.142

.141

.141

.139

.141

.t40

.747

.140

.740

.737

.97

.97

.87

.88

.89

.86

.88

. . .71.6

. ..776

...7t2

. . .111

. ..774

. . .i13

. . .115

. . .110

. . .115

. ..114

...7t6

...774

. . .115

. . .113

...t72

...772

...tt2

.. .774

. . .113

...t74

.92

.95

.94

.93

.94

.95

.93

.95

.94

.95

.94

.94

...2

.777

.177

.702

.103

.103

.103

.720

.12t

.123

.723

.123

.723

.t27

.723

.r21

.r20

.120

.r27

.12t

..146

..744

..144

..746

..145

..746

..144

..146

,149

1.47

747

748

748

1.47

Use the red number to order product literoture for an entire SourceList

DECEMBER2006I 35

109

756

.105

.109

.108

.109

.108

.109

.109

.109

.108

.108

.108

.707

.109

.i08

.98

.99

.98

.98



SOURCELIST

Historical Products Showcase
Above View By Tiles,Inc.
41 4-7 44-7 11 I ; F ax: 414-7 44-7 119

zoww.aboaeoiew.com
Milwaukee, Wl 53221.

Supplier of suspended plaster ceil-
ing tile & exotic wall panels: gyp-
sum & other non-combustible
aggregates.
Write in No. 1537

Abooe Vicw by Tiles supplied the ornamen-
tal plaster ceiling for the historic Mathew
Keenan Building in Milwaukee, WI.

Adams StairWorks & Carpentry, Inc.

847 -223-LL77 ; F ax: 847 -223-1188
www.adamsstair.com
Grayslake, lL 60030

Supplier of staircases & stair parts:
circular, spiral, straight, glass &
custom shapes; stair kits; historical
restoration, custom turnings &
profiles; oak & other species.
Write in No.610

Adams Stair Works restored this monumen-
tal staircase for a church in Eaanston, IL.

Architectural Grille
800-3 87 -6267 ; F ax : 7 1 I - I 32-L390
www.archgrille.com
Brooklyn, NY 1-1215

Manufacturer of custom grilles:
perforated & linear bar grilles; alu-
minum, brass, steel & stainless steel;
variety of finishes; stock sizes;
water-jet & laser cutting.
Write in No.2220

Art on Tiles by Lucia Fort
940-591-05L8; Fax: Same as phone

www.artontiles.com
Denton,TX76205
Creator of hand-painted ceramic
tile: for kitchens, bathrooms, fire-
places, floors, walls, countertops,
pool areas & other surfaces.
Write in No. 1.738

Ball Consulting prooides GRG, GFRC and
Forton MG materinls, proilucts and techni'
cal support.

Ball Consulting Ltd.
7 24-266-1 502 ; F ax : 7 24-26 6-1 504

www.b all - consult in g-lt d. com

Ambridge, PA 15003

Supplier of mold-making materials
& casting compounds: alginate,
latex rubber, polyurethane & silicone
for mold making; GFRC, gn)sum/
polymer-modified gypsum, plaster
& polyurethane casting compounds;
terra-cotta substifu tes.
Write in No.7260

Bathroom Machineries, DEA
209 -7 28-2031 ; F ax : 209 -7 28 -2320
wwzo.deabath.com
Murphys, C495247
Supplier of Early American &
Victorian bathroom fixtures &
accessories & door & window
hardware: antique & reproduction
clawfoot tubs, high-tank toilets,
pedestal sinks, mirrors & many
one-of-a-kind items.
Write in No. 5860

Bevolo Gas & Electric Lights
504-522-9 48 5 ; F ax: 504- 522- 5 5 63

www.beaolo.com
New Orleans, LA 70130

Manufacturer & distributor of light-
ing fixtures: hand riveted, antique
copper, natural gas, propane &
electric; residential, commercial,
landscapes & streetscapes; custom
scaling & style proposals.
Write in No. 166

Beaolo Gas
I Electric
manufac-
tured this
gas-burning
lantern.

Brosamer's Bells
517-592-9030; No fax
rnww.br o s am er sb ells. com

Brooklyn, ML49230

Supplier of pre-owned bells: more
than 40,0001bs. in stocki restoration

of cast-bronze bells; yard, fire
engine, railroad, church & tower
bells; many styles; all sizes.
Write in No. 7130

Brosamer's Bells taill buy old bells and
remoae them, adding them to their large
inaentory of church, municipal, carillon,
and gardenbells.

Chadsworth's 1.800.Columns

800-48 6-2LL 8 ; F ax : 910-7 63- 3L9L

www.columns.com
Wilmington,NC 28401

Manufacturer of architectural
columns, pillars, pilasters, posts,
balustrades & pergolas: interior &
exterior; variety of sizes, styles &
lumber species; Authentic Repli-
cation, PolyStone, Colossal, wood
& original design.
Write in No. 1580 for PolyStone;
180 for wood

Customround Roman Doric columns with
attic bases from Chadworth's surrounil the

altar in the Chapel of the Saued Heart of lesus
in St. loseph Cnthedral, Sioux Falls, SD.

Pressed-tin ceiling panels are aaailable from
Chelsea Decoratioe Metal in Victorian and
Art Deco designs.

Chelsea Decorative Metal Co.

7 L 3-7 21-9200 ; F ax : 7 1 3-7 7 6- 8 661.

www.thetinman.com
Houston,TX77074
Manufacturer of pressed-tin ceiling
& wall panels: tin-plated steel has

shiny silver finish, can be painted
with oil-based paint; 3-,6-,12- &.

24-in. patterns ranging from Art
Deco to Victorian; easy-to-install
2x4-ft. sheets.
Write in No. 190

Circle Redmont, Inc.
800-3 5 8-38 8 8 ; F ax : 321 -259 -7 237
www. cir cI er e dmont. com

Melbourne, FL 32940

Manufacturer of structurally engi-
neered frames: outbuildings, stairs
& flooring; aluminum, steel, precast
concrete, stainless steel & cast iron;
prefabricated & pre-glazed with
glass block, pavers, bullets or com-
posite plank glass.
Write in No.379

l.f_-.

Circle Redmont's 71R solid glass paoer €t
precast concrete panel system was used to
create this stairway.

Dahlhaus Lighting Inc.
7 1 8-21 8-6651 ; F ax: 7 L 8-2L8-6653
wzuw. d ahlhau s4 i gh t i n g. c om

Brooklyn, NY 71211"

Manufacturer of street furnishings
& lighting: benches, clocks, plaques,
street lamps, lanterns, bollards,
fountains, omament & mailboxes in
European styles; for residential,
commercial & civic sites.
Write in No.2767

The Old German Mailbox, model #1526 ftom
Dahlhaus, meosures 3L 1/z x 19 l/a x 'l-0 1/t in.
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HISTORICAL PRODUCTS 5I{OWCASE

Decorators Supply manufactured this hand-
cast plaster cornice and floral decoration.

Decorators Supply Corp.
7 7 3- 8 47 -6300 ; F ax : 77 3-847 -63 57
www. d ecor at or ssupply. com

Chicago, lL 60609

Supplier of period architectural ele-
ments: ceiling medallions, mantels,
cornices, columns & capitals; plaster
of Paris, compo & wood; 14,000 pat-
tems available.
Write in No.210

These double-hung Georgian shutters were
manufactured for this traditional parlor
by Deaenco.

Devenco Products
800-8 B 8 -4597 ; F ax: 404- 37 7 -LL20
www. shut t erblinds. c om
Decatur, GA 30030

Custom manufacturer of traditional
exterior & interior blinds & shutters:
Colonial, Victorian & Southem
Plantation styles; color matching.
Write in No.7770

Modular fireplaces from Earthrore lndustries
offer a high insulntion oalue anil improoed
burnSicimcy.

Earthcore Industries/Isokern
800-642-2920 ; F ax: 904-363-340 8

www.isokern.net

lacksonaille, FL 32256

Supplier of lightweight masonry fire-
places & chimneys made of Icelandic

volcanic stone: custom designed &
finished; interior & exterior; tested,
listed UL-127,103HT for wood or
gas; flue sizes from 8 to 14 in.
Write in No. 808

Elderhorst Bells, Inc.
800- 81.0 -7 892 ; E ax : 21 5 - 67 9 -369 2

wwut. el derhor s tb ells. c o m
Palm, PA18070

Manufacturer of clock movements
& complete clock & bell systems:
cast-bronze bells, mini carillons,
chimes, moving-figure displays &
bell-ringing equipment; controls
furnished & installed.
Write in No.2100

Elderhorst Bells outfits new and used

bronze bells with either traditional rope
swings or electronic swinging systems.

Fagan Design & Fabrication, [nc.
20 3-9 37 -L 87 4; F ax: 203-9 37 -7 321-

www.fagancolumns.net
West Haaen, CT 06516

Manufacturer of columns & turn-
ings: stain grades in any wood
species; Classical orders; stock &
custom; worldwide supplier.
Write in No.8210

Fischer & Jirouch Co.

21 6- 361- 3 840 ; F ax: 2L6-361--0 6 50
znww.fischer andj ir o uch. com

Cleaeland, OH 44103

Manufacturer of hand-crafted plas-
ter moldings: columns, capitals, ceil-
ing medallions & fireplace mantels;
interior & exterior omament.
Write in No. 1950

The capitals thnt uown these exterior col-
umns werefabricatedby Fischu I lirouch.

Gaby's Shoppe
800-299-4229 ; E ax : 2L4-7 48 -7 7 01

www.gabys.com
Dnllas, TX 75207

Manufacturer of hand-crafted deco-
rative iron drapery hardware: for
curved & angled bay windows &
arches; 30 standard finishes; more
than 10 finial options.
Write in No.2520

Goodrich €t Co. produces the Greater Phila-
delphia Historic Home Show, u,thich shozocas-

es companies that focus on the preseroation of
elemmts from structures from the L8th and
19th centuries.

Goodrich & Company
7 17 -7 9 6-2380 ; F ax: 7 17 -7 96-2384
www. go o dricltpr omo tions. com

Mechanicsbur g, P A 17 0 5 5

Exhibition for property owners &
professionals: showcases experts,
products & resources dedicated to
renovating old homes & buildings.
Call for more information.

Harrington & King custom perforates sheet

metal to client specifications.

Harrington & King Perforating Co.

800- 621-38 69 ; F ax : 7 7 3-261 -1 6 8 6

wwut.hkperf.com
Chicago, lL 60644

Manufacturer of omamental metal-
work: air-flow screens/ registers,
grilles & radiator covers; perforated
steel, bronze & aluminum; custom
& standard designs.
Write in No. 1020

This elegant lantern is one of many exterior
wall-bracket models aaailable from Herwig.

Herwig Lighting
800-643-9 523 ; F ax : 47 9 -9 6 8- 6422

www.herwig.com
Russelloille, AR 7 2811.

Designer & manufacturer of cast
metalwork: pendant lanterns, street
lighting, posts, bells, clocks, benches,
bollards, custom plaques & signs,
antique fence posts & more; alu-
minum & bronze; hand crafted.
Write in No.913o

The Farmington
shutter from
Kingsland Co.
Shutters is
shown here with
period-style
wrought-iron
hardware.

Kingsland Co. Shutters
8 60- 5 42-69 81 ; F ax: I 60- 5 42-17 52

www.kin gslan d- shut ter s. com
Norfolk, CT 06058

Manufacturer of shutters in
Honduras mahogany: louvered,
raised panel, cutouts & reproductions;
mortise-&-tenon construction; copper
caps, fixed control rods & hardware;
paneled & louvered arched tops.
Write in No. 196

A craftsperson from Kronenberger €t Sons

works on a saloaged beam for a timber-

frame project.

Kronenberger & Sons Restoration
8 60-347 -4600 ; F ax : I 60- 343-0309
www.kr onenb er ger s o ns. com

Middletown, CT 06457

Contractor for interior & exterior
restoration: all types of finishes;
post-&-beam construction; win-
dows, molding & roofing; masonry
& wood; museums, churches, town
halls, libraries, bams, period homes
& outbuildings.
Write in No.535

38I DECEMBER2006 CLEM LABINE'S TRADITIONAL BUITDING I

JMS Wood Products
818-348-7 230; F ax: 818-348-7231,
www. j mswo o dp rod u ct s. com

Canoga Park, CA 91304

Supplier of custom rnillwork: roped,
fluted & twisted stair parts;
columns, capitals & moldings; all
wood species.
Write in No. 5320
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PRIVATE GARDEN GREENHOUSE SYSTEMS FOR FURTHER INFORMAIION
CALL | -413-566-02T T or VISIT lvww.private-garden.com

The.Winterg4rden is a collectior of unique orangeries, Conservatories, and living areas that offer
the b.eautyif summer all yearlong. Thdae one-oT-a-kiha-;iruituEi in'eie;iieiru?iE; ;f ff;;A;;wooo conservatory traottlon wlth the technolos/ ot todav. Bv replacing the wood elements with apow0er-coateo aluminum. construction, lrivaid Garden'prdsents a tiadirional structure that issaIe, cooe compllant, and malnt-en_ance tiee. Our structrires are designed and manufacrured inLuxemburg to fteet any applicable building codes and the strictest eip-eciati6-ni oitur customers.

TKELTER'

wlNTERGARDENS

PnIVATE GARDEN
G RowlNG RANGES. GARDEN CENTERs. VTCTOhIAN cI-ASSHoUsES. \/vtNIERGARDENS. CONSEFVAToRtES. ORANGERIEs. GLASS ENCLOSUREs
Private Garden, a division ofHss, tnc.. PoBox600. g6 coMMERctAL DRIVE. HAMPDEN, MAssAcHUsEITs 01036, usA
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I{ISTORTCAL PRODUCTS 5I{OWCASE

Kwick Kleen Restoration Products
8 8 8 -222-97 67 ; F ax : 8L2- I 82-3 I 6 6

www.kwickkleen.com
Vincennes,lN 47591

Manufacfurer of Sun Block, a sun
screen for wood: protects wood
from ultraviolet rays; for interior &
exterior applications.
Write in No. 1865

IkaickKleen
restoration proilucts
protect wood from
the sun; they can be

used in both interi-
or and exterior
applications.

Laguna Lightcraft
9 49 -49 6-0360 ; F ax: 949 -49 3- 87 7 7

u) wu).1 a gun al i gh t cr aft. c om
San luan Capistrano, CA 92675

Manufacturer of landscape & gar-
den lighting: many Arts & Crafts-
style fixtures.
Write in No. 198

Lake Fountains & Aeration
800- 3 5 3- 5253 ; F ax: 407 -324-1- 344
www.lakefount ains. com

Sanford, FL 32771

Manufacturer of floating fountains
for lakes & ponds: variety of spray
heights & patterns.
Write in No. 1109

The L5-hp. Lake Forest model from Lake
Fountains €t Aeration operates up to 40 ft.
high with a S}-ffdia. pattern.

M-Boss, Inc.
8 8 8-626-7 7 46 ; F ax : 21 6- 641--7 3 87
www.mbossinc.coffi
Cleoeland, OH 44125

Manufacturer of tin ceilings, cor-
nices & moldings: more than 200

pattems; array of finishes; panels
nail to wood substrates or lay into
suspension grids; molded resin
medallions, comices & corbels also
available.
Write in No. 1014

The lronwood Cafi, located in a turn-of-the-
century building,features tin ceiling panels
and cornice from M-Boss, lnc.

Mohamad Woodturning Corp.
7 1 8-4L7 -0025 ; F ax : 7 1 B -4L7 -0021

www. m ohamadw o o d t ur nin g. c o m

Brooklyn, NY L1206

Supplier of custom wood turnings:
roped, twisted, fluted & spiral stairs
& stair parts; balusters & columns;
Classical styles; exterior & interior.
Write in No. 50

Rope columns are auail-
able ftom Mohamad
Woodturning in a aari-
ety of sizes and other
specifications.

Monarch Products Co.

20L- 507 -5 5 51 ; F ax : 201. -438-2820
w 7t) 7a . m on ar chr a d. c o m
Carlstadt,N] 07072

Supplier of all-steel radiator enclo-
sures: baked-enamel finishes &
grille fronts; stock & custom; for cor-
porate boardrooms, offices, church-
es, institutions & private residences.
Write in No.6060

Native Tile & Ceramics

3L0-533-8684; F ax: 3L0-533-8453
www.natioetile.com
Torrance, CA 90501-

Manufacturer of handmade decora-
tive tile: floor inserts, trim, fireplace
fronts, murals & tile rugs; Mission,
Craftsman & Deco styles; inspired
by Batchelder, Malibu & Catalina tile
companies; custom designs & glazes.
Write in No. 570

This decoratiae tile was handmade by the
artisans at Natirse Tile €t Ceramics.

Nixalite of America, Inc.
800 -624-71 89 ; F ax : 309 -7 5 5-007 7

www.nixalite.com
East Moline,lL 61244

Manufacturer of humane bird-control
products: stainless-steel needle strips,
Fliteline wire deterrent & 3 types of
bird netting; visual, chemical & audi-
ble systems; free technical & planning
services with direct order.
Write in No.370

Stainless-steel wire bird barriers from
Nixalite pramt birds fiom landing on the
globe on the right.

Oak Leaf Conservatories of York
800-360-6283 ; E ax: 404-250-6283
www. o akl e afc ons er a a t or i e s. c o. uk
Atlanta, GA 30327

Designer, custom fabricator &
installer of authentic British conser-
vatories, orangeries, garden rooms,
pool/spa enclosures & glass domes:
hand crafted in England; mortise-&-
tenon construction, premium-grade
mahogany & double glaztng.
Write in No. 6860

Each of the curoed, double-glazed, laminat'
ed glass units for the domed conseroatory of
England's Broughton Hall were indioidually
made by Oak Leaf Conseroatories.

PRG,Inc.
800-7 7 4-7 891 ; F ax: 301 -27 I -7 I 8 5
www.prginc.com
Rockaille, MD 20849

Supplier of epoxies for wood repair:
low-toxicity Borate wood preserva-
tives, fire-retardant wood finishes,
Proprep scrapers, moisture survey
equipment, crack monitors, Rilem
tubes, RecyClean system, scanners/
books & more.
Write in No.3030

Private Garden
Greenhouse Systems
41 3-5 66 -027 7 ; F ax : 41 3- 56 6- I 806

www.prio at e- gar d en. com

Hampden, M401036
Designer & manufacturer of English
Victorian greenhouses & custom
conservatories: consultation & reno-
vation services.
Call for more information.

ln addition to its residential line, Prioate
Garilen also supplies commercial garden
greenhouse systems.

Quality Lighting Inc.
800- 545-1 326 ; F ax: 847 -451.-7 512

wuru. qu al i ty I i ght in g. c o m
E ranklin Park, lL 601.31

Supplier of outdoor lighting: road-
way, atea, parking, garage & flood
lighting; design assistance.
Write in No.913

Renaissance Conseraatories manufactured
this consentatory for clients in New lersey.

Renaissance Conservatories
800-8 82-46 57 ; F ax: 7 L7 -661 -7 7 27
www.r enaissan c econs era at or ies. com

Leola, PA 1.7540

Designer, manufacturer & installer
of traditional old-world conservato-
ries, greenhouses, garden follies,
pool enclosures, area skylights, roof
lantems, domes & garden windows:
hand-crafted mahogany compo-
nents; custom designs.
Write in No.378

Rich Woodturning & Stairworks
305-57 3-9142; F ax: 305-57 6-L653

www. r i chw o o dt ur nin g. com

Miami, EL 3301.4

Manufacturer of turnings & carvings:
spirals, fluting, reeding & rope pat-
terns; custom matching; restoration
work; fourth-generation shop.
Write in No.89

Seibert & Rice
97 3-467 -8266 ; F ax: 97 3-37 9 -2536
www.seibert-rice.com
Short Hills, NI 07078

Importer of handmade Italian terra-
cotta items: benches, garden planters,
ums & omaments; high relief, fine
detailing & frost proof; from Imprun-
eta, ltaly; extensive inventory; custom
capabilities; catalog $5.
Write in No. 5500

This terra-cotta planter, part of the Ryan
Gainey Collectionfrom Seibert I Rice, was
hand crafted in Impruneta,Italy.
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A HNNTLEY GREENHOUSE IS THE NATURAL CHoICE oF PRoFESSIoNAL, LAND oWNERS AND
ENTHUSIASTS. I-r CNTNTES AN ENVIRONMENT WHERE THE VIC-TONIAN VISION OF UTILIZING
DIVERSE AND UNPREDICTABLE CLIMATES TO THE FULLEST AND GLORIFYING OUR HOMES AND
GARDENS IS MOST FULLY REALIZED. OUR NAME HAS REMAINED SYNONYMOUS WITH ENDURING
STYLE AND EXCELLENCE FOR OVER 60 YTNNS, AND IS UNIQIUELY RECOGNIZED BY ONE OF THE
MOST RESPECTED AND PRESTIGIOUS AUTHORITIES, TiTT ROYNI BOTEruIC GRROETVS KEW.

TH E ESSENTIAL ENVI RONMENT
FOR PLANTS AND PEOPLE

PRIVATE GARDEN
GRowNG RANGES . GaRDEN CENTERS . VrcroRraN cussHousEs . WTNIERGARDENS . CoN5ERVAToRTES . ORANGERTES . cLAss ENcLosuRES

Pnrvnte GRnorrv
FOR FUTHER INFoRMATIoN CALL 1.413-566-0277
oR VISIT arlp.../,/Www. PRIVATE.GARDEN.CoM

APPROVED BY THE

BorAN,c 
ffiflrp$

PRrverr GaRoEtx P.O. Box 600 36 ConaMERCTAL Dnrvg HRrrapnEN MA O 1036
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WRITE IN NO. I32I

CI,EM TABINE'S TRADITIONAL BUILDING I

. Penetrates into logs & timbers for deep protection

o Kills wood boring insects and decay fungi

P THE ENVIHONMENT

Wood Boring Beetles
Garpenter Ants

Decay Fungi

Protects Wood trom

lnsects ana Fungi

r Easy, water soluble application

r Repels Termites

BORA.CARE
CONTROLS

Termites

Preservation Resource Group
Your source for Products, Tools, lnstruments & Books for Preservation and Restoration

8OO-774-7ti91 www.PRGinc.com

BOTIRA.GARE

Elega

&& ?ofa

fuuo eafe

ncg

CO
pr.qh(o

SAo<4

Call or Visit
Our Website

wRtTE tN NO. 3030

wRtTE tN NO. 5340

Honoring Excellence inTiaditional Commercial & Civic Design

Co-produced by

Tiaditional Building and Period Homes

and the Tiaditional Building Exhibition and Conference

Palladio Prizes fbr Commercial & Civic Architecture
will bc awarded in live categories:

Corresponding awards will also be madeJor residential projects.

Judging will be by a panel of distinguished design

professionals selected by the editors of
Traditional Building and, Peilod Homes.

The deadline for entries is November 15,2OO7

For details on the Awards program, judging criteria and submission

requirements, download an entry form from

\ r\^r\ r.palladioawards.com

Call for Entries
PALLADI AWARD

ffir,%ctgr,
,/ @*lror?t€.rt

Our L44 page full color catalog
features 850 Beautiful Hardutood

Mouldings, Mantels €t
Wo o dcaroings, 78 applicatiotr

photographs and the information
you seek zuhen making inrportant

decisions regarding y our
Interior Millwork.

Irt-Stock
Prompt Shilnnent

Worl dzui de D ist ribut ion

Cur-oed Work Our Specialty
6 Distinctiae Moulding Collections

';l

Rrpursr ouR
Nrw Vorurur IV

THE MOST
Compnr,tlrrNStvE

Caratoc
IN THE INDUSTRY

Your OneSource
for Emb ellishe d Accoutretnents

800.558.011_9

7.o w ut),m o ul dings. c o t x

fax 479.444.04A6
info@mouldings.corn

T
i

s l
O

Red Cedar
Basswood
Red Oak
Poplar

Moveable Louvers
Fixed Louvers
Raised Panels
Board & Batten

Endless Cut-Outs

lnterior Plantations
Traditional Bifolds

Colonial Panels
Open Frame

J
FULL PAINTING SERVICE!

DELIVERY RIGHT TO YOUR DOOR!

Free Brochure
Free Quotes
Free Delivery
(on most orders)SHUTTERCRAFT, INC.

Showroom in Madison, CT
Email: all@shuttercraft.com
Visit: www.shuttercraft.com

Call (203) 245-2609
Fax (203) 245-5969

\

Environmentally Friendly
Sale Near Wells or Cisterns

Colorless - Odorless
Easy - Convenient

Cost Etfective

Compatible with Finishes

\T
-,ft' *

{

:FiOduits
a Bryary
e Fax: 636-8365

rjqf.Trfir.:

#
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Restoration & Renovation

Adaptive Reuse &/ or Sympathetic Addition
New Design & Construction - less than 301000 sq.ft.

New Design & Construction - more than 301000 sq.ft.

Public Spaces: Parks, Plazas, Gardens, Streetscapes



The Wood Factory

Screen Ooors . Polch Parts
Custom Woodwork . Moldings
0rnamental Trim

Send $2.00 lor a Catalo0

111 Railroad Street
Navasota, Texas 77868
Tel: (936) 825-7233
Fax: (936) 825-1 791

M ILLWO R KS

WRITE IN NO. 1824

WRITE IN NO. 7I2O

.artonti!gs.com
Hand Painted: Caramic tiles,

Tumble Marble, Custom Murals

WRITE IN NO. 1738

If you'd like to order a

gift subscription

for a colleague, just call

800-548-0193

I CLEM LABINE'S TRADITIONAT BUITDING

WRITE IN NO. 5IOO

DECEMBER2006 
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A Creatiae Plnce Where Things Are Well Made
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CAST STONE COLUMNS

l,vASSMER

sTuDlos

STYLES FROM

BALUSTRADE, MOLDINGS

MANTELS, RANGEHOODS

& MORE

wassmerrnolding.com

800 670 9481

m I d

Traditional Copper Snow
Guards That Enhance The

Beauty Of Any Roof.
ln

t*;

fl
\

f
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#-r'
We've redesigned our pad-style snorfu guards
to make them even more efficient at catching
snow and ice. Call for a free layout.

Toll Free 888-766-4273
lbll Frce Fax 888-766-9994
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lI,S IH THE CAN

U
PAINTING & STUDIOS

Irrrc,qrirr . Knou'lcr(qc . Tiirr/iriorr
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Offering a large variety of
floating fountains and

bottom-diffuser aeration systems
at factory-discounted prices !

o lnstallation and service available upon
request

o Spray heights and patterns from 3'to
over 60'.

o Excellent quality construction, many
lighting options, deluxe eontrol centers
and excellent warranty!

I

WRITE IN NO. I IO9

- Over twenty original
19th Century Designs

- Highest Qualrty
Craftsmanship
- CrownSizes

from 12" to 36"
- Choose from any

Color & Glass
+ Gas Lights

t

T

uq

r
Fax
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wRtTE tN NO.2767

1?2 North BmkIyaNY 11a1

CLEM IABINE'S TRADITIONAL BUITDING T

D
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consulting
Itd

flMOHITEOT
Ornamentati

Ball Consulting is a Full Sentice Supplier of:

. GFRC . Forton MG
Flexible Molding Matorials anil Technical
Seruiccs are ako auailable.

. Lightweight ' Non-Tbxic

. High lmpaa Strength . Eas! n lnstall
, Paintpd or lnwgral . Crisp Denil

Snne Finish . Will Not Rot

For information on these products
or for a fabricotor near you, call:

2 6

wRtTE tN NO. 7260

wRtTE tN NO. 570

WRITE IN NO. 5860 FOR HARDWARE &
I725 FOR PTUMBING

NEW!

PRODTJCT
LITERATL]RE

ONLII\TE
The fastest way
to get supplier

catalogs

This issue's "Free Product

Literature" Form is now online.

Literature requesm are E-Mailed

directly to advertisers for fastest

action.To use this online service:

rc, Log onto www.traditional-
building.com

Click on "Free Product
Literature"

Select "lssue Product
Literature Cerrd"

www.traditional-
building.com

Product lnformation Online

NATIVB
Tile & Cerarnics

I liurdrlrixl() <lt-'r'orutivt: lilt:
in tlx' S()utlx'rrr Ctrlif()rrtiart

rr.xlili()ns ()f Spanislr l\'lissi(nr
iurd (:rirftsrDarr sly'lt:s...
www.nativetile.com

m E (3to) 533-86a4 i;i !l

2W -728-20i3l . www.deabath.com

PLUMBING
for your

ANTIQUE
BAIH

495 Main

Origirnl @ Repro fu cti.on
Fixaru (, Decor

Hard-To-Find Pafis

BAT}IAOOM

Reproduction
l9lO-Style
"Lgdia"

Water Closet
NEW! 1.6 CPF

Errtradureb
Announcing a NewWay to...

r Get More, Better Clients
Coming toYou

I Find the Specialized Custom
ServicesYou Need

www. T?adWebDirectory. com

1-800-353-5253

I

o

us

n tains
N

r-

'l

ti.i ,."'
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Vintage European Ughting

ffirirtiE
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www.Dahlhaus-Lighting.com

fax: 724 .266.1 504
em ail : b all @ b al I - consuhing-ltd. com

ww w.b all - co n sulttag- I t d. com

llistrih utiort Can t ers tatated i n :

. Ambrirlge, PA. Dallas, TX

. Linden, N/ . Los Angeles, CA

. Tetnpe, AZ . Louehtnd, CO
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Glass as )rou never
imagined cf home.

lleouorur
"flegant, drawatic, built to last.

www. c i rc I ere d n o nt. c o n

.r-:-!

t-Boo-358-3BBBn.
Crncm

-'_

WRITE rN NO. 379

WRITE IN NO.89

Custom
Timber Frames

-f<tr Resitletrtial

dil I (:(t,n,nryri dl Proi{tts

VERMONT TIMBERWORKS
36 FAI RBAI,J KS RD,, II ORTH SPRI II GFI ELD VT 05150

(802) 886-1917
www.vermontti mberwo rks.c om

r CIEM TABINE'S TRADITIONAI- BUILDING
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Classic Accents
]'lAl{UFACTURTB$ 0F ltlt PUS]|BUTT0]{ $ttllT0ll . rsr 1984

P.O. BOX 1181, DEPT. OHt04, SOUTHGATE, Mt 48195
(p) 800.245.7742. (r) 734.284.7305 . (e) ctassicaccents@bignet.net

CALI FOR A FREE CATALOGUE O VISIT OUR WEBSITE AT

classicaccents.net

J "'\,

PUSHBUTT(III TIGIIT

SWITCHES AYAII.IBTE WTH

BBASS

tl|MMEB, SIiIGtE tlB 3-WAY

(IVER 25 STYI.ES (lF CtlYER

PTATES- OECOBATIVE,

PtAll{ Ailtl S0U0

WRITE IN NO. I9O

wRtTE tN NO.927

RESTORATION
SPECIALISTS

Restoration Through
Duplication E Matching of

Antique Stair Parts

Finials . Balusters
Newels . Railings
Specialty Turnings

Rope Twists o Fluting
Hand Carving

Four generations of the Rich
Family have maintained the
highest standards of excellence
in custom hand and automatic
wood turnings, stair parts, and
monumental stairs. Our staff of
specialists will design and fabri-
cate products ranging from deli-
cately turned balusters, newels
and porch posts to the elegance
of curved and spiral stairs.
Serving satisfied clients nationwide for

over 50 years.
Send for our spectacular 9O pg. catalog

RICH WOODTURNING INC.
Miami, Fla.

Phone: (800) 451,-9822
Fax: (305) 576-1653
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SHOP & COMPAREI NS A MANUFACTURER WE OFFER SoME oF THE LoWEST PRICES

7131721-9200 CHELSEA DECORATIVE METAT CO.
8212 BRAEWICK DRIVE. HOUSTON, TEXAS 77074

6",\2" & 24" PATTERNS - COMMERCIAT . RESIDENTIAL 6@ntrE,l
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When we build,
1et us think that we

build for ever.
John Ruskin i819-1900

Haddonstone (uSa) Ltd, 201 Heller Place, Bellmawr, NJ 08031

Tel: 856 931 7011 Fax: 856 931 0040 info@haddonstone.com

wRtTE tN NO. 4020

o

Choose Haddonstone and the possibilities are endless.

Whether it's porticos, window surrounds, quoins or gate

piers our designs are always both inspiring and enduring.

For details ofour extensive cast stone range, contact us for our
200 page catalog. We even offer a CD Rom which contains our

firll catalog, technical specification sheets, assembly advice,

CAD drawings and video.

We also pride ourselves on our custom architectural cast

limestone designs-being experienced at workingl in
harmony with architects, designers and contractors to turn
their inspiration into elegant reality.

Visit us at www.haddonstone.com

DEVENCO PRODUCTS, tNC.
"The Finest in Custom Authentic Window Blinds"

DEVENCO MANUFACTURES
PLANTATION, GEORGIAN,
AND RAISED PANEL
SHUTTERS TO FIT ANY WINDOW
IN ANY PANEL CONFIGURATION
YOU MAY DESIGN.

DEVENCO'S FREE BROCHURE
INCLUDING SPECIFICATIONS
AND PRICE SHEEIS IS MAILED IN
24 HOURS. CALL OR WRITE,

DEVENCO PRODUCTS, INC.
P.O. Box 700

DECATUR, GA 3OO3I

r -800-888-4597
DEVENCO'S I Sth CEMURY
COLONIAL WOODEN BLIND
MAY BE MANUFACTURED IN
ANY COLOR AND SIZE IN
APPROXIMATELY 6 WEEKS.

WOODEN BLINDS HAVE
STOOD THE TEST OF TIME FOR
PRIVACY AND LIGHT
COMROL FOR 3OO YEARS,

YOUR WINDOWS ARE OFTEN
A ROOM'S GREATEST

ARCHITECTURAL ASSEI
DO IHEM JUSIICE

52 I DECEMBER 2006

wRtTE lN NO. 7770

CLEM I.ABINE'S TRADITIONAL BUILDINC I

[,N,T,B'A,IJ
The lnternational Network

forTraditional Building.

Architecture & Urbanism is

a worldwide organization

dedicated to the support

of traditional building the

maintenance of local character

and the creation of

better places to live.

www.intbau.org

Traditional Building main-

tains the central website for

historically styled products

and services on the Lrternet.

There's more information

and links to historical prod-

ucts than you'll find on any

other site.

Log onto and then bookmark:

www.traditional-
building.com

Clonlnbiwf

w ww. haditional-building.com

Internet gateway
to historical products
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Each order is hand tailored to your exact spcifications.

; &nr tm fine* @ult I 3t rod ffi nd *rr :
I S find*dftrhtxl ; Donxr* d ffiS *rd ffirctr r

:@ffideilildhlu*rdtr rc&;

WRITE tN NO. 2520

wRtTE tN NO. 504

Specializing in custom manufacnrred
circular, suaight and spiral stairs.

Contemporary and traditional styles.
Historic reproduction.

ADA[{S l|fud
1081 South Corporate Circle, Suite A

Grayslake, IL 60030
847 .223.1177. tux 847 .223 .1188m.adamtarr.com

WRITE IN NO.6IO

Weothercooc
loint Protective Sgslem

A permonent etostic seot
for ong rnosonrg joint

Type A Gap

Weothercop,@ lnc.
P.O. €ox t776, Stldett, lA70459-lT16
985-649-40 00 Fox: 9 85- 841 -1237

Type B
The 90o

Cove Cap

\1 I.1 ll R C,lp

I CLEM I.ABINE'S TRADITIONAL BUILDING
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ga6y's S fr.oppe Manufacturer of Fine Wrought tron
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View the complete Gaby's Shoppe catalog online: www.gabys.com

1311 Dragon St. . Dallas, Texas 75207 .1-800-299-4229
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OAK TEAF CONSERVATORIES tTD, YORK, ENCLAND

usA oFncE Tel: I -800-360-6283
www.oa kleafcon servatories.co. u k
876 DAVIS DRIVE, ATLANTA. CEORCIA 30327
Please send gl0 for a copy ol our full colour brochure

CONSTRVATORIT,S OT YORK:
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SOURCELIST

Art Glass
To order product literature, go to www,traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34.To order literature from all of the

companies listed here, enter No. 9857.

Bovard Studio, Inc.
800-452-7 7 9 6 ; F ax : 64L-47 2-097 4

wwrn.b oo ar dstudio. c om

Fairfield,lA 52556

Restorer, designer & fabricator of
stained-glass windows: wood, alu-
minum & steel frames; protective
glazing systems; replicates lost
stained-glass windows; faceted
glass; mosaics; hand-painted kiln-
fired original art glass.
Write in No.7690

Conrad Schmift Studios, Inc.
800-9 69 -3033 ; F ax: 262-7 8 6-9036
tlww. conr a ds chmit t. com

New Berlin, Wl 53151.

Creator, conservator & restorer of
decorative painting, stained & art
glass: ornamental plasterwork; crys-
talline etched-glass designs; murals,
mosaics & statuary; for public &
religious buildings; since 1889.
Write in No.8040

Art of Glass restored this stained-glass win-
dow for the Trinity Episcopal Church in
Swarthmore, PA.

Art of Glass, Inc.
61.0-89L-7 813 ; F ax : 6L0- 89L-0L 50
www.the ar t ofgl assinc.com
Media, P419063

Conservator & restorer of stained
glass: painted/fired-glass replication;
epoxy repairs; paint consolidation;
public, historic & religious projects.
Write in No.2695

]udson Studios
800 -445- 837 6 ; F ax: 323-25 5- I 529

www. j udsonstudios. com
Los Angeles, CA 90042

Designer & custom fabricator of art
glass: mosaics & stained- & faceted-
glass restoration; public buildings
& ecclesiastical projects.
Write in No.2668

Victorian-style wheel-cut glass is the spe-

cialty of Lehmann Glass Studio.

Lehmann Glass Studio
510-465-7158; Eax: Same as phone
www.lehmannglass.com
Oakland, CA 94607

Custom manufacturer of wheel-cut
art-glass panels: etched & beveled
art glass; door & lighting-fixture
glass; historic & modern designs;
historical reproductions.
Write in No.4730

Oakbrook Esser Studios, Inc.
800-223-5L9 3 ; E ax : 262- 5 67 - 6487

www. oakbr ookesser. c om

Oconomowoc, Wl 53066

Full-service stained-glass studio: new
design, fabrication & installation; all
styles & techniques; restoration &
replication; relocation & retrofitting
of stained glass; Frank Lloyd Wright
art-glass reproductions & restoration.
Call for mote information.

Reflection Studios
5L0-652-48 8 4 ; E ax : 5L0- 6 5 8- 613 8

www.r eflect ions t udio s. com

Emeryoille, CA 94608

Designer, fabricator & installer of
fine-art glass: commercial, ecclesias-
tical & residential; conservation &
restoration of historic stained glass;
design, construction & renovation
of stained-glass domes & ceilings.
Write in No.7930

This rectangular glass dome was fabricated
and installed by Reflection Sttrdios.

Renaissance Architectural
Products, Inc.
800-642-0169 ; F ax: 865-539-277 3

www.r enais s an c e d omes. com

Knoxtsille,TN 37921

Supplier of ceiling domes & sky-
lights: coffered interiors, custom
shapes, pre-wired light systems,
stained-glass oculi & more; hard-
woods; hand crafted; custom
shapes & sizes.
Write in No.325

Rohlfs Studio designed, fabricated and
installed 125 stained-glass door and zuin-
dow panels for the entrance, lobby and

ffices of this commercial ffice complex.

Rohlf's Stained & Leaded
Glass Studio
8 00-9 69 -4L06 ; F ax : 914-699 -7 091

www.rohlfstudio.com
Mount Vernon,NY L0550

Designer, fabricator & installer
of new stained & leaded glass:
restoration & replication; protec-
tive glazing; beveled, carved &
fused/slumped glass; steel case-
ment retrofitting, mosaics; estab-
lished in 1920.
Write in No. 6240 for stained glass;
1480 for windows

Baker Liturgical Art
8 60-621.-7 47 1 : F ax : I 60-621-7 607
w ww.b aker I i t ur gic al ar t. c o m
Southington, CT 06489

Supplier of liturgical furnishings
& art: complete range of restora-
tion services, design through final
decoration; baptismal fonts, mural
restoration, statues, tile & wood
flooring, custom doors & millwork
& more.
Write in No. 1869

These chancel windows were restoreil by
Booard Studio for an historic chapel at
Baker Uniaersity in Baldwin, KS.

l. Sussman manufactured this monumen-
tal window.

f. Sussmary Inc.
7 1. 8-297 -0228 ; F ax: 7 18-297 -3090
wutw.jsussmaninc.com

lamaica, NY 1-1433

Manufacturer of aluminum win-
dows: round, rose, arch, Gothic
& segmented for stained glass;
double- & triple-glazed frames for
art-glass installation & protection;
churches, chapels, mausoleums,
synagogues & memorial buildings.
Write in No.4830

]ohn Tiedemann, Inc.
87 7 -600-26 66 ; F ax : 201-991. - 341-9

www.j ohntie d em ann. com
North Arlington, Nl 07031

Restorer of interior elements: interior
painting & design, liturgical render-
ings, decorative granite flooring, faux
finishes, murals & frescoes, gilding,
art glass, fine art, paint & plaster
analysis, historic analysis & testing.
Write in No. 1755

This window in an lrish pub was
and fabricated by Oakbrook Esser

designed
Studios.
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Rose window, First Presbyterian Church, Fort Smith, Arkansas.
Our woodshop replicates damaged and destroyed window frames
using plantation grown Honduras mahogany dnd old growth white
plne.

According to an extensive study on protective glazrng systems,
more damage has been done to American stainEd glais windows
by im-prope-rly designed and installed protective g{azingsystems
than from fires, storm damage and vandalism coirbined. io
conserve stained glass windows with exterior $azingsystems,
Bovard Studio's engineering team has dweloped our piecision
Flow@ (Patent Pending) venting systems for use in the frame-
work of exterior glazingsystems used with stained glass win-
dows. The formulas used in our kaming systems foistained
glass windolrs are based on extensive rEsearch and angineering
studies on the effects of exterior glazing systems on stlined gliss
windows.

!-99!s Jiffany's masterpiece, The Good Shepherd, was exhibited in the
1893 World Columbian Exhibition represeniing his finest produc-
{o1jn_glaqs. !h,is G._ood Shepherd wiirdow waipurchased by Judge
D. N. Cooley's family as the memorial for him and his wife Clra-for
St. Luke's United Methodist Church, Dubuque, Iowa, where it was
installed in 1896. Bovard studio was selectid to restor€ this historic
Titrany masterpiece in 2002.

Call Bovard Studio Inc. at l-.800-452-7796 for all of your stained slass needs. Our staff of
70 stained glass professionals provide reliable se?vice for an 

":utJtanding 
prcdilt- --

Bovard Studio Inc ' 2281 Highway 34East, Fairfield, Iowa 52556-8560 . 800-452-7796 . Tel:641472-2824. Fax: 641-472-0974 . *.ww.bovardstudio.com . email: info@bovardstudio.com
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ART GLASS
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This triptych by Eugene Oudinot was
restored for Trinity Church in Boston, MA,
by Serpentino Stained Glass.

Serpentino Stained &
Leaded Glass
781-449-2074; No fax
www. serp ent inost ained glass. com

Needham, MA02494
Manufacturer & installer of art
glass: stained & leaded glass;

leaded & painted designs; replica-
tions of historical patterns, restora-
tion & conservation.
Write in No. 1173

Whitney Stained Glass Studio
8 8 8 -97 4-97 47 ; F ax : 21 6-348 -1.11 6

wlw.whit n ey s t ain e d gI ass. com

Cleaeland, OH 4411.4

Full-service studio: repair, restora-
tion & conservation of stained
glass; custom design, fabrication
& installation of ecclesiastical
& commercial art glass; leaded,
painted, etched & beveled glass;
aluminum frames & ventilators.
Write in No. 1523

This 1885 Trffony
staineil glass
"Recording Angel"
was restored for Old
Stone Church in
Clezteland, OH,by
Whitney Stained
Glass Studio.

Willet Hauser Architectural Glass

800-533-3960 ; F ax: 507 -457 -0554
www.willetglass.com
Winona, MN 55987

Art glass studio: hand-carved, lead-
ed & faceted stained glass; design,
fabrication, repair & historical
restoration; mosaics; for religious,
commercial & residential buildings;
since 1898.
Write in No.2674

Willet Hauser Architectural Glass restores,
designs
zuindou

and fabricates leaded and faceted
,s.
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www.traditional-
building.com
lnternet gateway

to historical products

NTNONA]L

Trodiaonol Building maintains

the central website for his-

torical products and services

on the lnternet, There's
more information and links

to historical products than

you'll find on any other site.

AMONG THE FEATURES

WProduct database

with 255 product
categories

w727 companies listed
and indexed in the
product database

'M;275 Online product
brochures

l?,lLinks to 673 compa-
nies and related orga-
nizations

e,'r ln-depth product
report of the month

Log onto and then bookmark:

www.traditional-
building.com

Clanlabirul

)uIce

lliSj *,i*r rl'r:'::
litlrl:1 I !.1!- .! 1.r;,

reffi#

DTDI(flTTD TO STflIllTD (1fl55 TXCTffitlCT
;J"l-ljl: GIFI OI'Tl-lE MAGI

JOIJN LA r-AI{GI:
SI, PAI.JI-'S CTiURCH

MI-. \1ERNON, N)'

t
g

*

B'Y'ZAN'I INI
\'1Al)ONN,\

( .l-il:lt It\" I 'l I I -l-S
( ()\l\iL \1 I \' (.1 ll lt( i

I'il(il '11..,\Nl )S Ii,\N(.1J, (.().

t
F

sHG 1920

DVrpsllY

rlI slfltllfD

( 1fl55 fl pT
a

l'i't l. \i\ss,\tt { It

ffiffij

iffitr
fp#;
EHA

irydi
l, "t ''
i.'1f€.

ffii\i

'ffii..$sl
,,firii

*,
a

potlLr's

STUDIO
,c s or

C7

,sI4:
iq.utl i
,,,,i; i';Jll::;,'tl,

,ffiffi
ASri.[
i*,,:*iBrl

i

I

Sl. G;\RlLlIi-'5 - CHiRI-OTl.[:. NC
I'I I:F,,\ N}' R IJPI{ODT ]CTI ON

PR I \Hl E Nl ALISO l-EUIvI
!

pcflLr's sTflnrD d LrflDrD (Lfiss rl.l( 783 so lpD flvt l{vtplloil, llY 10550

TtL - 914 599-4B4B,T()LL fptt - 800-959-4105, rflX - 914-699 7 091

t l1fltt pcflLrl @flct (on, cp \/lsfi cp wtb Sllt - VVww polllf$tjDlo (oA



'Resurrection Angel" by Louis Comfort Tiffanv Fi$t Presbl,terian Church - Rutherford, NJ. Re$ored by Serpentino Studio

tino
eadsd zr Hghland Circle

Needham, MA ez494

Culinary Institute of America, Hyde Park, M
Restored by Serpentino Studio.

Detail ofTiffary window, Houghton Chlpel -

Vellesley College, Wellesley, il4A.

Restored by Serpentino Studio.

(7&) +lg-2o74
www.serpenti nostai nedglass.com

Conservation of Glass wlth Paint Loss

U n i tari an [r nivenal ist Ch u rch, I*om inster, lt lA
Restored bv Serpentino $tudio

"Poetess on the Ivory Tower"

byJohn L'.rfarge. Houghton Chapel
Wellesle.v College, Vellesley:, [4A.

Restored by Serpentino Studio.

"The kcond Coming" by Nicola D'Ascenzo,

Princeton Univemity Chapel - Princeton, NJ,

Restored by Serpentino Studio.

lass,*.

Crafisrnen at Ser\entino arc bi.gbly ski.lled and ewrienced in eW osryct of tbe painstahlfig rcstoratlon process. you

willfind tbat we we ertremefu dedicated to ensuring that swry plece of glass we uork on ls treatgd with lhe utmost of
carc and euery client is complete$ satisfr.ed durtng eacb step of a prqed fron tbe prcposal to a timely completlon.

For more lnfotmation, please contact us * 
Hr^y:,y:b 

tu, at: wuw.serqentlnostalnedglass.com
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Restored b1'Seqxntino Studio. Susan Adams, Glas Painter.
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wRtTE tN NO. 7930

9/r*ar*z ffZoo ,%*/r,

1793 rzrH StRErr, OarueNp , CA 946o7
rEL FAx 5ro.465.7t58

Brilliant wheelcut glass panels
Reproductions lo match originals

Brochure auailable

www.lehmanngiass.com
and reas@lehm an nglass. co m

wRtTE tN NO. 4730

Whether your project involves creation of
new windows or restoration of historic glass,
please consider Oakbrook Esser Studio. With
attention to every detail, we have a reputation
for the highest quality craftsmanship and
professional service available in ecclesiastical
stained glass art.

129 E. Wisconsin Ave r Oconomowoc, Wl 53066

800-223-5.1 93 r www.oakbrookesser.com

O.mnnooK Esspn Srunros
Dedicated to Excellence in Glnss Art

r New Stained Glass r Historic Restoration r Protective Storm Glass r
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If you'd like tc order a

sift

800-548-0195

Clott labiw\

Honoring Excellence in
Traditional Commercial & Civic Des

Co-produced by Tiaditional Building & Period Homes

and the Tiaditional Building Exhibition and Conference

The Palladio Awards are named in honor of Andrea Palladio,

the Renaissance architect who created modern
architecture for his time, while using models from the

past for inspiration and guidance.

Palladio Arvards for Commercial & Civic Architccture
will be awarded in five categories:

Restoration & Renovation
Adaptive Reuse &/or Sympathetic Addition

New Design & Construction - less than 30,000 sq.ft.

New Design & Construction- more than 301000 sq.ft.

Public Spaces: Parks, Plazas,

Gardens, Streetscapes

Corresponding awards will also be made

for residential projects.

Judging will be by a panel of distinguished

architectural designers selected by the editors of
Tiaditional Building & Period Homes.

The deadline for entries is November 15,2007.

For details on the Awards program, judging criteria and

submission requirements, go to

www. palladioawards. com

rgn

wRtTE tN NO.7777
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ECTION TT" STUD.,.
.RESIDENTIAL . COMMERCIAL . STAINED GLASS ART 8. RES

r4I8 6exo STREET. EMERvvILLE, ce946o8. rrr: yro-6;z-4884. rex:;ro-6;8-6138 . Inquirg@reflectionstudios.com
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RENAISSANCE CEILING DOMES'"
Ou-rtom Hatttl Crtt-lrcd llbod CL'iling I)olrc-r

For a brochure or consultation call:
1-800-642-0169 . Phone (865) 539-4292 . Fax: (865) 539-2773

w ww. ren dis s dnc e ilo m es. c o m

wRrTE rN NO. 325

wRrTE tN NO. 2668

wRtTE tN NO. r523

rullnw. traditi on al-b u il dlng.coma

Internet gateway to historical products

'T$:'ffi,'t.,.1,.
+'I',f,-t,'ffi-;;:;f

* 
L?tf;

:' , - *.1 Clrvrmuo, OH 44114

it=ti Hift,, B}B.gt4.gt|t 216.348.1616

l'.:-*' I www,whitneystainedglass.com

Restorqtion, Co rtcgtton,

I CLEM TABINE'S TRADITIONAL BUITDING

wRtTE tN NO.2695
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WILLET HATJSER
Architectural GXass

wn n,. wilIethatrsel'. c()nl
info(i)rvillethatrser 800-ir33-3960
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Stained Glass

The Art of Glass, Inc.
316 Media Station Road, Media, PA 19063
Phone: 610-891-7813 - Fax: 610-891-0150
www.theartofglassi nc.com

Conservation
& Restoration

Partial List of Clients

Trinity Episcopal Church,
Swarthmore, PA

St. Corge's Episcopal
Church, Rumsn, N.l

Seton Hall University,
Chapel of the lmmaculate
Conception, S. Orange, NJ

Univemity Chapel,
Princeton UniveBiry NJ

Christ Episcopal

Church of Csrgetown,
Washington, DC

St. Savior's Episcopal
Church, Bar Harbor, ME

td,lil !tr$ffir,,:$ tmrffi,
,i,r' '"tYfl,/ag1:

",,'' llr'q1i\

"lt was my personal pleasure to see firsl hand
Kathy's demonstration of her considerable
skill in a techni<1uc lhal dcmands a tol.rl
contmitmenl for improvcmont. She is
emcrging as one of America's treasures in
lhis mosl difficult of art forms."

Andr<'w Yrnilr!. l,r$klonl
-Slainttd (i/ass AsrrrciaIiltn ol Artt<'ri<.t

"l find Ms. lord.rn lo be hard-working, honesl
and sincere in her dcdicalion to producing
lhe fincst stained glass windows possihle.
I lhink she is one of lhe krp staincd glass
painlinl; talenls in thc country."

Artlru- l. f ltrr.\rcllit. Ic,nxvrc//a I zlssor..
.Slainr,r/ (ilass CoD\('rvdlrrr & ( o,tsullint

"As bolh a slrined elass conservalor and
lrisloriarr, I cannol cmphasize how inrporlanl
it is for our Amcrican staincd-glass hcritage
lo have sonrconc wilh X.rthy lorrlan's
alliturle and lalcnts irr the field,"

l<';trt M. fantsvyorl h,
.Slairrr,r/ (,/.rss (,irrrJ(,rvdl.)r & I t i sl ori a n
As\l- Dit'a,( l(t: (iyrslrs (rr'5ldin('(, C/its5

Wirtdt tws ttI Arrx,ri<.t

I { t

"Vickry of tit1c" Tiffany
StudiG, Circ.1 1911,
First Prcslrytcrlln,
Gcrm.lntown, PA

r
r-*

rlF.rrS
I'1-B'{*
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wRtTE tN NO. 2674

DESIGNERS esE CRAFTMEN SINCE 1897

SPECIALIZING IN STAINED GLASS,
MOSAICS, AND RESTORATION

T 800.445.8376 F 323.255.8529 Los Angeles CA 90042 wwwjudsonstudios.com
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SOURCELIST

Ecclesiastical Furnishings
To order product literature, go to www.traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9858.

Agrell Architectural Carving Ltd.
4L 5-381-9 47 4 ; F ax : 41 5 - 381-9 47 5
www. a gr ell c arain g. com

Mill Valley, CA 94941

Custom fabricator of architectural
wood carvings: custom hand-carved
decorative molding, interior &
exterior columns, capitals, tumings,
mantels & onlays; ecclesiastical
furnishings.
Write in No.90

This solid-oak choir chair with a fiber-rush
seat u)as mnde by Geissler.

Agrell Architectural Caroing custom
caraed this wood screen for Salt Lake City's
Cathedral of the Madeline.

Baker Liturgical Art
8 60-621 -7 47 1 : F ax : 8 60-621.-7 607
wuru.b akerlit ur gi c alar t. com

Southington, CT 06489

Supplier of liturgical fumishings
& art complete range of restoration
services, design through final decora-
tion; baptismal fonts, mural restora-
tiory statues, tile & wood flooring,
custom doors & millwork & more.
Write in No. 1869

metalwork: railings, gates, balu-
strades, lighting, fences, furniture,
doors & fixtures; cast & wrought
iron, bronze & aluminum; CAD
services.
Write in No. 1223

Geissler, Inc.
20 8 -9 3 B-25 B 5 ; E ax : 20 I -9 34-47 21.

2641E. Greystone Court
Eagle, lD 83616

Manufacturer of solid-oak choir
chairs: rush seats & optional kneelers
& bookracks; since 1877.
Write in No. 1027

I ohn Tiedemann refurbished these pews.

john Tiedemann, Inc.
877 -600-2666; F ax: 201.-991--3419

www.j ohnt iedemann. com
N orth Arlington, NJ 07 031

Restorer of interior elements: interi-
or painting & design,liturgical

Michael A. Dow - Woodcarver
207-363-7924; Fax: Same as phone

www.archcaroing.com
York, ME 03909

Custom wood carver: any style
& wood; architectural, ornamental,
furniture, mantels & nautical carv-
ings; molding, capitals & signage;
wood turnings, model making
& antique carving restoration.
Call for more information.

Wiemann lronworks created the decoratioe
ironworkfor St. Therese's Church in
Collinsoille, OK.

Sacred Spaces, Inc.
B B 8- 51"9 -4599 ; F ax: 7 0 3 - 51-9 -4599
2L3 Montgomery St., Ste.100
Alexandria, VA 22314

Full-service design studio: artists &
craftsmen design worship environ-
ments; new construction, renova-
tion, restoration & conservation.
Write in No. 1866

Wiemann lronworks
91 8- 592-17 00 ; F ax: 91 8- 592-23 I 5
www.wiemanniron.com
Tulsa, OK741-04

Designer, fabricator, finisher &
installer of custom omamental

Wilbur, Frederick - Woodcarver
434-263-4827 ; F ax: 434-263-5958
w w w.fr e d er i ckw ilb ur -rn o o d car o e r . c o m
Lot:ingston, VA 22949

Wood carver: ecclesiastical ele-
ments, Gothic tracery, reredos
& wood screens; columns, furni-
ture, mantels, casing/molding,
friezes, rosettes, heraldry, signage
& doors; all wood species; original
designs; reproductions.
Write in No. 1650

FrederickWilbur restored the caroing and
goldJeaf for this baptismnl sueen at the
Grace €t Holy Trinity Cathedral in Kansas
City,MO.
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what you need to know

wv\rw. tional-builditg"com

Ent-r-a,d"w"eh,
Announcing a NewWay to...

r Get More, Better Clients
Coming toYou

r Find the Specialized Custom
ServicesYou Need

www. T?adWebDirectory. com

Spn'illizirrg in lrrx ks rttttl

lbr lhe hislorir hrrildilq

Visit 0ur new website and browse the virtual bookstore

featurino 1000 recentlv ac0uired out-of-Drint or hard-to-

find titles for Dreservationhts and Deriod homeownels.

www.rarebookstore.net
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renderings, decorative granite floor-
ing, faux finishes, murals & frescoes,
gilding, art glass, fine art, paint &
plaster analysis, historic analysis
& testing.
Write in No. 1755
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1 29 Park Street . North Readino MA 01864

978.6il.6455. 97 8.664.5959 fax' rarebook@comtast.net



Claruic Deiqn, , ,to, , .Complction
Supplier and installer o'f church bells, carillor,., 

"uroinatic_ringingapparatus, tower clocks, animated displays, and bells

@ nn, r\nrxt ffiilis, trrc.a\
875 GRAVELPIKE. PALM, PA t8O7O. (215) 679-3264 o FAX (215) 679-3692. www.ELDERHoRsrBELLS.coy

wRtTE tN NO.2t00

Tbaditional Building Magazine's

CUSTOM BUILDING & RESTORATION SERVTCES

Announcing a New Way to...

I Get More, Better Clients
Coming to You

r Find the Specialized Custom
Services You Need

The online TRADWEB Services
Directory website offers:

I Free listings for all Design, Building,
and Preservation ProfessionaJ.s

I Many optional Listing upgrades and
illustrated Project Portfolio

opportunities

r Keyword-based Internet advertising
spots available.

Contact John Corbett at 4LB-b86-474A.
Or e-mail: john@trad webd.irectory.com.

tradwebll
-

NEW SERVICES WEBSITE!

www.tradweb

Ib register, edit, or rrpgrade your
TRADWEB Services Directory listing,

log onto

com

r CLEM LABINE'S TRADITIONAT BUILDING

S,ua C*&.

CHOIR
CHAIR

with FIBRE RUSH SEAT

R.C,ersstei"il#.
2Al E. Greystone Ct.

Eagle,ID 83616
Phone: (E{n) 862-3159

wRtTE lN NO. 1855

wRtTE rN NO. t027

DESIGN AND
SPECIFICATION

ASSISTANCE FOR
BELLS,BFII &CLOCK

TOWERS AND
BFI I RESTORATION.

The Verdin Company
444 Reading Road

Cincinnati, OH 452A2
800-543-0488

www.verdin.com

aEl.t.s.c Aulrtrs.cld:(s

wRm tN NO.,{:}50
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Consultation

Liturgical Design

Appointments & Furniture

Conservation, Preservation
& Restoration

Master Planning

I
rIl
:-

i

Architecture
! Documentation &

Removal of SacredArt

Educational Programs

*{
a

Appraisals

Marketing

Fund-raising
l

I

lnterior Design

Commissioned Art

SACRED SPACES
LITURGICAL DTsIGN

I N (. () tr. I' () lr. A I I t)

Ofrices & Studio
312 Montgomery Street
Suite100
Alexandria. VA.. 22314-'l 516

1.888.519.4599 or online at
www. sac re d s p ace s i n c. co m

Crucilix
Our Lady of Hope Catholic Church

Potomac Falls. Virginia
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I-JNCOMPROMISING OL]ALITY IN
LITLIRGICAL DpstGN.

Marble Appointments, CustomRerdase, ImpcntedMfible Surctuary Flaor, Lighting, Carpeting, CustomMillwcnk, Statws,

. Custom Millwork
o PaintingiDecoration
o Lighting Services

. Speech Reinforcement

. Custom Statues

. Gold Leaf

r Stained Glass

r Jr4arblework

llo Brian T. Baker - Liturgical Consultant

Curtiss Street ' Southington, CT 06489 'P 860'62l'7471

F : 860 - 6Zt -7607' bakerart@sbcglobal.net' bakerliturgicalart.com

Moscic, DigitalVideo end Soutld Systems

Cathedral of St. Ignatius Loyola, Palm Beach, Florida

Most Reverend Gerald M. Barbarito

WRITE IN NO. 1869

Tlrr couxTRy's LARGEST DEALER oF
Pnn-owrvro BnoNzr & Cesr InoN Brr,r,s

We purchase and remove
bells that are no longer
needed, and provide
bells for those who need

them. All bells have been

checked for cracks,

restored ifneede4
or left original.
Our prices are unhea.tshle,

CIIECK NEW BELL PRICES, TIIEN CALL US.
we have a list of many satisfied customefs woddwide. In addition

to church and tower bells (single or chime sets), we also carrJ

steam locomotive and fire bells, and yard bells in many shapes and sizes.

Call or wriu wi.th yoar specific need' or corue visi't us'

We're locatod in an 1870\ railrooi statiin and pisitors are welcome by appointment'

2L2lawir. St., Brook\m, Michigan 49230

Phone: 5l-7'592-9030 o Fax: 517'592'45f 1
www.bro samersbells. com

AFFORDABLE
SOURCE FOR

BELLS.

, 8e//oa8w
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THE INSTITUTE OF

CIASSICAL
ARCHITECTURE &

CLASSICAL AMERICA
Th e le a d.ing e d.w c ati o n n I
resowrce for tbe Classical
tradition in architectwre

When you becomc a nrember, you

not only support its etlucational

mission but also gain access to the

Institutc's s idc rarrge ol pr6g;rn,t
;rnd publications. Natior-ral

expirnsion througl-r locrrl chapters

u,iil mean close r associlti<>n in all

50 statcs.

n Annual ]ournal: The Classicist

n Lectures, Tours and
Confbrcnccs

-r Travel Prograr-ns

n Book Series

tr Continuing Education Courses
and Programs

tr A well-informed voicc in
advocacy and traiiitional design
excellence

Various levels of membership are

available; consult www.classicist.org

for details. Send check directly to
the Institute at the address below, or
for more details log onto the

Institute web site at:

www. class ici st. o rg
THE INSTITUTE OF

CLASSICAL
ARCHITECTURE &
CLASSICAL AMERICA

20W.44th Street

New York, NY 10036

Telephone (212) 7 30-9646
Bx (2L2) 730-9649

e-mail: institute@classicist.org
web site: www.classicist.org

BECOME MEMBER OF

WRITE lN NO. I3/()

www. trad itional-bu i Id i ng.com
lnternet Gateway to Historical Products

The central web site for historical products and services on the

internet includes products used for restoration, renovation and

new construction.Theret more information and links to histor-

ical products than you'll find on any other site.

gl Searchable Product Database with 255 Product categories

s727 companies listed and indexed in the Product Database

a276 online product brochures

il Links to 673 comPanies and related organizations

r ln-depth Product Report of the Month

I E-mail order form for Product Literature

Log onto and then bookmark:

www.trad iti on al'b u i ld i n g.co m

,f, e-1E-x

ffi1:: :,

: :l
l

:"i-.. a-l

,,



SPECTAL REPORT: DECORATIVE PAINTTNG

TRTJE FRESCO
The tradition and techniques of buon fresco are undergoing a renaissance.

By David Mayernik

"Of all the methods that painters employ, painting on the wall is the most
masterly and beautiful, because it consists in doing in a single day that
which, in the other methoils, may be retouched day after day, ouer the work
already done." - Giorgio Vasari, Lioes af the Artists

uon fresco is true fresco, meaning it is a painting executed on a fresh-
ly plastered wall (fresco means "fresh" in Italian). There are also
"urrtrue" frescoes - using lime water on a dry plaster wall, for ex;un-
ple, which is known as fresco secco or dry fresco. But fresco is more

through the walls that did the greatest damage); the reward for this service was
the largest traveling exhibit of frescoes before or since, which came to the
Metropolitan Museum in 1968. Many of these detached frescoes where
removed and restored by the master restorer with whom I studied fresco tech-
nique, Leonetto Tintori. Despite vulnerability to such cataclysmic events as
floods, one of fresco's prime advantages is its durabili$.The reason the Sistine
ceiling, for instance, cou]d survive cenfuries of misguided restorations is pre-
cisely because Michelangelo's pigments were so firmly bonded to their plaster.

Masterly and Beautifirl
As the Renaissance painter and writer Giorgio Vasari suggests, it is the almost
heroic character of working into the fresh plaster - meaning nothing can be
corrected or erased without chipping off the plaster and starting again - that
makes buon fresco "masterly and beautiful." Fresco demands solid prepara-

tion, long hours and a bold,
confident touch. It resists fussi-
ness and rewards bravura.

The overawing impression
of Michelangelo's Sistine ceil-
ing is owed, in part, to the per-
fection of his technique, which
took him some time to achieve
as he moved down the chapel's
length over four years. But that
perfection, which could only be
realized at lightening speed,
can only be seen up close and is
unavailable to the audience 60
ft. below. This recalls Ruskin's
"Lamp of Sacrifice" and artistic
effort made for God alone, but
fresco has also been brilliantly
put to very worldly uses, as
Giulio Romano, architect and
painter, did at the Palazzo Te
in Mantua. There the frescoed
gods feast in wanton reverie,
while the audacious giants are
crushed under the painted
rocks set tumbling by Jupiter's
frescoed thunderbolts. It is just
this capacity to transform walls
into fictive worlds, earthly or
divine, that recommended fres-
co to artists and patrons for cen-
turies and, no doubt, it was also
the fact that it was relatively
inexpensive (due to the speed
of execution) that made patrons
favor it over more costly wall
decorations.

than just a technique, it is a tradition,
to know something of its history, the
and on facades and the vicissitudes
decline to restoration.

Perhaps no other artistic
medium calls to mind such spe-
cific imagery as fresco. For those
who have been to Italy, it is like-
ly that the majority of paintings
they encountered on the walls of
villas, palaces and churches were
executed in buon fresco and, as
with Classical music, many of
the terms used in the contempo-
rary practice of fresco painting
are Italian. It was in Italy that the
technique underwent a major
revival beginning with Giotto's
master, Cimabue, in the 13th cen-
tury, and it was there where it
was revived again in the 20th
century through the efforts of
restorers and a singular artist
named Pietro Annigoni. While
marvelous frescoes can be found
from our nation's capital to
monasteries in Russia, the para-
digms are still those master-
works created in Italy in the
Renaissance.

Many Americans flocked to
Florence after the disastrous
flood of 7966 to save what they
could of frescoes being damaged
by the receding waters (it was
not contact on the surface with
the water per se, but rather with
caustic elements - including
decomposed bones from monas-
tic cloisters - leaching up

and to understand the medium you need
ways it has been employed in great rooms
of its practice over time - from rigor to

This co,py of the head of Bramamte in the guise of Euclid from Raphael's School of Athens was pre-
pared for a demonstration of fresco technique for Notre Dame's Rome Studies . Phont: Dayil tllaiernik

Fresco Glossary

Arriccio: the equivalent of the second ("brown") Giornata: a day's work-usually about g
coat in a threecoat plaster wall; the surface on hours, but can be longer-determined by the
which the sinopia is painted (see below) length of time the plaster remains "fresh" and

able to absorb the pigments when brushed on
Bozzetto: the small-scale, full-color model for the wall. A large fresco is composed of many
the fresco composition, often in oil or watercolor giornate, the seams between which often

remain somewhat visible in the final painting

lntonaco: the flnish coat of plaster upon which

Gartoon: from the ltalian cartone, or large
sheet of paper, it is the full-size drawing used
to transfer the design onto the intonaco

Lime milk latte di calce in ttalian, it is the
limey milk that rises to the surface of a bucket
of lime putty but can also be made by mixing
lime putty and water. Can be used in fresco
painting (it tends to lighten colors as it dries).
Also used to brush on the sinopia and for lime-
wash wall painting

Sinopia: derived from the name of a red pig-
is painted. Composed of roughly one ment (sinoper) often used for this kind of paint-

ing, it is the outline final fresco painted
on the arriccio coat. in fact, can
used, and it is applied to
to the "dry"

Buon freseo: "true" or "good" fresco. Fresco
means "fresh" in ltalian, and a buon fresco is a
painting into fresh plaster (finish coat of plaster
laid on the wall that day)

I CLEM TABINE'S TRADITIONAT BUILDING
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vides guidelines for
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The intonaco is
applied over the
arriccio and the red
sinopia drawing.
Photu: Krupttli flplekar

The cartoon is trans-
ferred into the fresh
intonaco with the
incisione method,
tracing the cartoon
with a sharp point
(in this case, a
mechanical pencil)
to create an incised
line into the soft
plaster surface.
Phon: Krupali Uplekar

The early stages
of the giornata
involve blocking out
broad areas of color.
Details are added
later in the day.
Photo: Krupa/i Upkkar

Materials and tchniques
The materials and techniques of fresco are simPle enough: aged, slaked lime
putty is increasingly more available to artists without the resources to make
iheir own lime pit and fine, salt-free sand or marble dust are common. The
steps in the creation of a buon fresco are:

r The initial idea is invented, perhaps first by drawing, but eventually devel-
oped and described in some sort of painted color study (the bozzetto or
small draft).

. A full-size drawing, or cartoon, is made for each of the princiPle elements
(figures, architechlre, etc.). This will be progressively transferred to the wall
over the course of painting.

oThe number of giomate, or day's painting, is defined: these are based on
the artist's experience of how much he or she can paint in the roughly eight
hours available while the plaster remains "fresh," or able to bond the pig-
ments onto its surface.

. The wall is prepared with its base coats. The plaster is composed of aged,

slaked lime putty and aggregate (sand, volcanic ash, marble Powder). The
first, the scratch coat, has the highest ratio of aggregate to lime. The second,

the arriccio or brown coat, with a higher proportion of lime to aggregate,
will receive a brushed outline drawing of the composition (known as the
sinopia), in part to study the final effect in situ and Partly to serve as a maP

of the various giornate.
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The final fresco painting is shown here a day after it has thoroughly
Dat,i) ty'Iayernik

Pbttttt:

.Beginning at the top of the composition, the first giornata is begun by
applying that day's intonaco, or finished coat (composed of equal Parts lime
and aggregate) onto a damp arriccio, over-plastering the size of the giomata.
Within the first half hour or so of plastering, the corresponding part of the
cartoon is transferred to the wall (by either pouncing through holes Punched
in the cartoon or tracing over the drawing with a stylus). As one plasters, the
sinopia below is covered over.

.Painting is done with pigments adapted to fresco, and water. Each artist
has his or her own methods and techniques, but generally one works from
the broad forms to specific details and shadows.

oAt the end of the day's painting one bevel-cuts the edge of the giornata,
scraping away the plaster beyond in preparation for the next day's work; it is
good practice to wet the wall of the next day's giomata the nightbefore.

Related tchniques
Sgraffito (from which we get our word graffiti) consists in scratching (sgraffi-
are in Italian) through a thin coat of lime or lime plaster to reveal an under-
coat toned with a dark pigment (red, brown, grey or black). Producing a

high-contrast image, essentially resembling a woodcut, it may be more resis-
tant to the elements in harsher climes than fresco. The technique was espe-
cially popular in 15th and 16th-century Florence, ;rnd went through a major
revival in that city in the nineteenth century.

Fresco Today
Fresco has undergone a mini-renaissance in the United States during the last
few decades, thanks in part to the Metropolitan Museum's fresco exhibit,
Annigoni's pupil Ben Long (who has worked in the States fot 20 years or
more) and many new schools of fresco. But in order for it to develop a full-
fledged rebirth, traditional architects need to incorporate frescoes into the
their projects for new buildings at the beginning of the design process, and
in order to do this they need to both understand the medium and the ways
is has served architecture historically. Ideally, as Ruskin, Michelangelo and
Bemini would have it, architects should actually be painters and sculptors.
Then painting and sculpture would find their home again in the mother of
all the arts, architecture. a

Daaid Mayernik is a painter who works in oil, watercolor, and buon fresco, in
addition to being a practicing architect and author o/ Timeless Cities: An
Architect's Reflections on Renaissance Italy (Westaiew Press); he is an asso-

ciate professor at the School of Architecture, Uniaersity of Notre Dame.
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Above: The fresco is shown here before the can-
vases were mounted on either side. Pboto: Don
Giucppe Cltriuti

I-eft: Dawid Mayernik stands in front of his just-
completed fresco of the life-size figure of Christ
on the Cross. Photo: Don Git.,elute Clari,ni

Mayernik's fresco of the Crucift- is positioned between two l7th-centurJr ca.nvases. Pboto: Don Gi*"pp" Clarioni

My frescoes for the winter chapcl of the
ancient church of San Cresci in Valcava, in the
Mugello district of Tuscany, were motivated by

completing a 17th{entury oil painting of Mary and
John at the foot of the cross. At some point in its
life the central image of Christ on the cross had
been cut out and removed, leaving only the two
outside figures. My solution of creating a fres-
coed crucifix and placing Mary and John on either
side preserved the historical integrity of the paint-

ings while completing their narrative logic.

Originally the fresco was proposed for the
altar wall of the small chapel, but in the course of
preparing the whitewashed wall for the new paint-

ing, an 18th-century fresco of the Annunciation
was discovered, necessitating the relocation of
the new fresco and the restoration of the old one.
The crucifix and its oil pendants were moved to a
lateral wall, necessitating the elimination of the
oval painting showing the maftyrdom of the
church's patron saint - instead, five new oval

frescoes in the same register were proposed for
the rest of the space, illustrating the saint's life.

ln the summer of 2OO2,l painted the crucifix-

ion while the successors to the founder of the
school where I had studied fresco worked on the
restoration. lt is telling of the nature of those two
enterprises that my new work took four intense
giornate, while their painstaking task required a
full month. ln the following summer I returned to
the chapel to paint the second scene of the
saint's life on the wall opposite the crucifixion.
The rest of the ovals remain to be done.

Further Reading and Resources

Books
Ralph Mayer, fhe Artist's Handbook, Viking, 5th Edition,
1991 (His chapter on fresco is perhaps the most suc-
cinct technical and practical guide to the technique avail-
able in print.)

Eleonora Pecchioli, The Painted Facades of Florence: From the
Fifteenth to the Twentieth Century, Centro Di, 2005.

Vasari on Technique, Dover, 1960.

The Great Af,e of Fresco; Giotto to Pontormo: Metropolitan
Museum of Art, 1968.

Millard Meiss, The Great Age of Fresco, George Braziller, t97O
(This and the above book are based on the traveling exhibit of
detached frescoes that honored American contributions to the
aftermath of the Florentine flood of 1966.)

E. H. Gombrich, Means and Ends: Ref/ectlons on the History of
Fresco Painting, Thames and Hudson, 1976.

Mary P. Merrifield, The Art of Fresco Painting, A. Tiranti, 1952.

Shaun Tyas, Making MedievalArt, Donington, 2003.

Resources
www.truefresco.com (an online portal to painters, courses
and products)

www.kremerpigments.com (a source for pigments, lime
putty, brushes)
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Applying the Lessons of History
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SOURCELIST

Vlurals & Vlosaics
To order product literature, go to www.traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9859.

American Restoration Tile, Inc.
501-455-1.000 ; F ax: 501-455-1004
wrnw.r es t or at iontil e. com

Mabelaale, AR72103

Custom manufacturer of historical
tile: for fireplaces, flooring, kitchens,
baths & custom mosaics; restoration
& new construction; custom match-
ing of glazed & unglazed tile.
Write in No.8032 Artists ftom EoerGreene Painting Studios

restored the mosaic murals at Union
Terminal in Cincinnati, OH.

EverGreene Painting Studios, Inc.
212-244-2800 ; F ax: 212-244-6204
www.eaerSreene.com
New York, NY 10001

Decorative-arts studio: murals, dec-
orative painting, gilding, plaster,
wood, metal, stone & mosaics; new
design, conservation & restoration;
ecclesiastical, institutional, public
& commercial projects; offices in
NYC & Chicago.
Write in No.2460

Canning Studios
203-27 2-9 8 6 8 ; F ax : 203-27 2-9 87 I
www. c annin g- st u dio s. com

Cheshire, CT 06410

Restorer & designer of decorative
finishes, omamental plaster & wood:
historic paint analysis; plaster con-
solidation & stabilization; decorative
painting, murals, interior & exteri-
or gilding & wood graining; metal
& stone cleaning.
Write in No. 5100

"lustice" was designed and createdby
Fishman Mosaics in traditional glass smalti
and split-faced stone for the entryway of a
temple in south Florida.

Fishman Mosaics
305-758-1-141; Fax: Same as phone
www. g e o r g ef ishm an m o s a ic s. c om
Miami Shores, FL 33138

Designer & fabricator of mosaics:
traditional glass smalti & stone;
pictorial mosaics in the Classical
style; custom mosaic artwork for
public spaces/ hospitality & reli-
gious projects.
Write in No. 183

Guided Imagery Designs
& Productions
650-324-0323 ; F ax: 650-324-9962
www. guided- ima gery. com
Woodside, CA 94062

Decorative-painting studio: trompe
l'oeil; wall, ceiling & exterior murals;
limited-edition mural & art-border
collection; travels nationally.
Write in No.2527

Baker Liturgical Art
8 60-62L-7 47 1 : F ax : I 60-62L-7 607
www.b akerlit ur gic al ar t. c om

Southington, CT 06489

Supplier of liturgical furnishings
& art: complete range of restoration
services, design through final dec-
oration; baptismal fonts, statues,
mural restoration, statues, tile
& wood flooring, custom doors
& millwork & more.
Write in No. 1869

Conrad Schmitt Studios, Inc.
8 00-9 69 - 3033 ; F ax : 262-7 8 6-90 36
www. conr a ds chmitt. c om

New Berlin, Wl 53151

Creator, conservator & restorer
of decorative painting, stained &
art glass: ornamental plasterwork;
crystalline etched-glass designs;
murals, mosaics & statuary; for
public & religious buildings;
since 1889.
Write in No. 8040

John Tiedemanry Inc.
87 7 - 600-266 6 ; F ax : 201-99L-341.9

www. j ohnt ie demann. c om

North Arlington, Nl 07031

Restorer of interior elements: inte-
rior painting & design, liturgical
renderings, decorative granite
flooring, faux finishes, murals &
frescoes, gilding, art glass, fine art,
paint & plaster analysis, historic
analysis & testing.
Write in No. 1765

Mazzolini Art
216-431-7 529 ; F ax: 2L6-431--7 53L
www.mazzart.com
Cleaeland, OH 44103

Design studio: specializing in litur-
gical art; wood carvings; marble
statues & altars; complete marble
church interiors; custom bronze
castings & fiberglass reproductions;
interior & exterior Venetian mosaics.
Write in No. 1862

special brick & features; mural
painting; restoration.
Write in No. 1672

Peck Studios
202-33L-L966;Fax: Same as plnne
www.peckstudios.com
Washington, DC 200L0

Designer & installer of large-scale
public decorative works: murals
& trompe l'oeil paintings, mosaics,
faux finishes, graining, keim miner-
al systems & gilding.
Write in No.208

G. Byron Peck of Peck Stttdios painted the
angels for this decoratioe ceiling.

Sacred Spaces, Inc.
8 8 8- 51-9 -4599 ; F ax : 7 03- 51 9 -4 599
213 Montgomery St., Ste.100
Alexandria, VA 22314

Full-service design studio: artists &
craftsmen design worship environ-
ments; new construction, renova-
tion, restoration & conservation.
Write in No. 1866

Silver Hill Atelier
21.2- 334-9 61-3 ; F ax: 21"2-334-7 7 42

unnw. silzterhillar t s. com

New York, NY L0013

Fabricator of interior & exterior
murals, frescoes & decorative-
painting applications: custom-
designed wallpaper; more than
20 years experience.
Write in No.2223

Thomas Moore Studios custom designed
this deco-inspired mural with bas-relief
architectural elements for a new club lobby,

arE

MFA
Design
Group cre-
ated this
12 x 15/z-

ft. mosaic
mural for
the Grace
Lutheran
Church
in New
Mexico.

MFA Design Group
805-995-3579; Fax: Same as phone
www. ge o cit i es. com /mosai cst u dio
Cayucos, CA 93430

Designer & fabricator of custom
mosaic murals: for walls & floors;
reliefs/sculptures in mosaic glass,
tile, stone & exotic hardwoods;
public, private, corporate &
liturgical projects.
Write in No. 1163

This L2-ft.
"Risen Christ"
mural was
painted by No 9
Studio UKfor
a church in
Maidenhead,
England.

No 9 Studio UK
011-44-1769-5404-71;
F ax: 011-44-L7 69-5408-64
www.no9uk.com
Umberleigh, Deaon, UK EX379HF

Manufacturer of terra-cotta architec-
tural elements: chimneys, sculptural
fountains & garden furnishings/
omament; ceramic tile & clay tile
roofing; cupolas, finials & vents;
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Thomas Moore Studios
410-462-4447 ; F ax: 410-462-4429
uxlw. thomasmo or estu dio s. c om

Baltimore, MD 21211.

Designer & restorer of decorative
painting; fuIl-scope project adminis-
tration; paint analysis, research,
custom design, project manage-
ment & post-production reports;
mural restoration, glazing, leafing
& specialty finishes.
Write in No. 1703

Canning Studios restored the murals and
decoratizte painting and also cleaned and re-
pointed the mnrble at the Pennsylaania State
Capitol House Chamber.
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wRtTE tN NO. 208

GUIDED IMAGERY
DESIGN & PRODUCTIONS

v. 650.324.0323

Murals4U2C @ A0L. com

WWW.GU IDED-I MAGERY.COM

I

wRtTE tN NO.2527

wRtTE tN NO. 8032

wRtTE rN NO. 183

MOSAIC

ARTWORK

by
GEORGE

FlSHi,lAN

103 NE 99th Street r\{iami Shores
Ftorida 33138 305 758-1't41

www. georgefi shmanmosaics. com
gfmosaics@bel lsouth. net

Custom Mosaics in Glass & Stone

NEWI
PRODUCT LITERATURE

ONLINE
The fastest way to get supplier catalogs

This issue's "Free Product Literature"
form is now online. Literature requests

are e-mailed directly to advertisers for
fastest action. To use this online service:

r Log onto www.traditional-building.com

r Click on"Free Product Literature"
: Select"Issue Product Literature Card"

www. traditional-building. com

MURALS GILDING TF?OMF:,E L'OEIL
FA.UX FINISHES \/ENETIAN PLASTER

Silven Hill Wins Sep! Leaf 2008 pride of place Competirion!
category: lntenior Religious Gilding - Project: congregation Rodriph shobm, Nyc

SILVER HTLL ATELIER

ACi-AEl Franklin Sr. 2nd Flr. New yonk, Ny lOO,tg
rrwvu. silverhillarts.corn silverhillarts@rnac.corn
ph. 21?.334.9Ci13 fx. e1A.934.774A

WRITE tN NO.5100

wRtTE tN NO.2223

WRITE IN NO. I 163
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1-1966
Lamont Street

Tel,/Fax
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AMERICAN RUTORATION
TILE, lNC.

I
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Manufacturer of Custom Historical Tile
1'1416 Otter Creek South Road

Mabelvale, AR 72103

501,455.1000
- l" Hexagon 'Basketweave
'3/a"x3L'Square -Sphal
. 3/+'x 1e/ro' Subway - 

All other historic sizes

Email : bebyrd@restorationtile.com

'''" "rffiii"w. restorati o nti I e. com

I
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I
I

Uomru
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PAINTTNG 6l. STUDIO.*

Integrirv . Knott,ledge . Trutlitilnt
2O&272-9868 infuoeanaing*tudios.com
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SOURCELIST

Sc re & Statvar)r
To order product literature, go to www.traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34.To order literature from all of the

companies listed here, enter No. 9870.

B&H Art in Architecture, Ltd.
7 1 8-8 5 8-6 61.3 ; F ax: 7 18- 522-0 342
wzaw.b andhar tinar ch. com
New York, NY 100L2

Custom fabricator & restorer of
architectural elements & hand-
carved sculpture: columns, capitals
& balustradesi any material &
size; fountains, exterior cornices
& garden ornament; landmark
restoration; consultation.
Write in No. 1009

Saint losEh was caroed in white marble by
Dan Sinclair of DMS Studios for a church
inNew lersey.

This life-size statue, "Torsos," was canted
in ltalian Cantera white marble by sculptor
Shi-lia Chen of B€tH Art.

Cantera Especial

800-5 6 4-B 60 8 ; F ax : 81 8-9 07 -0 343

www. cant er a- e sp e cial. com

Pacific Palisades, CA 90272

Custom hand carver of natural-
stone products made from lime-
stone, cantera, adoquin, travertine,
marble & sandstone quarried in
Europe & Mexico: fireplaces, foun-
tains, columns, balustrades, mold-
ing, sculpture & custom work.
Write in No.31

Conrad Schmitt Studios, Inc.
800-9 69 -30 33 ; F ax : 262-7 I 6-90 3 6

www. conr ads chmit t. com

New Berlin,Wl53L5L

Creator, conservator & restorer of
decorative painting, stained & art
glass: ornamental plasterwork; crys-
talline etched-glass designs; murals,
mosaics & statuary; for public
& religious buildings; since 1889.

Write in No.8040

DMS Studios
7 L 8 -9 37 -5648 ; E ax : 7 1 I -9 37 -2609
www.dms-studios.com
Long lsland City, NY 1L101

Custom fabricator of hand-carved
stone elements: fountains, mantels,
statuary, balustrades, capitals & land-
scape omamen! historically accurate.
Write in No.262

Eye of the Day
80 5- 89 5-3007 ; F ax : 80 5- 56 6-047 I
www. ey eofthe day gdc. com

Carpinteria, CA 93013

Supplier of statuary, architectural
elements & planters: hand-carved,
terra-cotta, concrete & English lead
statuary; terra-cotta planters, gar-
den ornament, bird baths, antiques
& more.
Write in No. 1868

Florentine Craftsmen, Inc.
800-87 6-3567 ; F ax: 7 1. 8-937 -9 B 5 I
www.flor ent ine cr aft smen. com

Long lsland City, NY 1L101

Manufacturer of garden ornament
& other ornamental metalwork &
stonework: freestanding & wall-
mounted fountains, statuary, urns,
planters, wrought-iron gazebos, fur-
niture & more; weathervanes; cast
stone, cast aluminum & lead.
Call for more information.

Gerald Siciliano Studio
Design Associates
7 1 8 -636-456L ; F ax : 309 -40 8 -5403
www. ger al dsiciliano stu dio. com

Brooklyn,NY 11215

Custom fabricator of fine & archi-
tectural sculpture: architectural
details, fireplaces & mantels; bronze,
granite, marble & stone; interior &
exterior; repair & restoration; studio
& fieldwork; 30 years of experience.
Write in No. 187

This alabaster figure, at one point broken at
the neck, arms and legs, was restored by
Gerald Siciliano Studio.

Haddonstone (USA), Ltd.
85 6-9 3L-7 011 ; F ax: 8 5 6-9 31-0040
www.haddonstone.com
Bellmawr, NI 08031-

Manufacturer of Classical stone-
work: columns, balustrades, bench-
es, planters, urns/ pavers, fountains,
gazebos, mantels, statuary & more;
cast, reconstructed limestone
resembling Portland stone; more
than 500 designs.
Write in No.4020

Kenneth Lynch & Sons, Inc.
203-7 62- 8 36 3 ; F ax : 20 3-7 62-299 9

www.kly nchands ons. c om

Wilton, CT 06897

Manufacturer of omamental metal-
work & cast-stone products: planters,
ums, benches, fountains, statuary,
topiary, sundials & weathervanes;
cast stone, cast & wrought iron, Iead
&bronze; stock & custom designs.
Call for more information.

This S-ft.10-in.
tall statue of the
Saued Heart by
Kircher is fin-
ished in polished
bronze; it zoas

commissioned
by Saint Helen
Catholic Church
in Pearland, TX.

Kircher & Associates, Inc.
7L9-672-3063;No fax
www.kir cher s culp t ur e. com

laroso, CO 8L1.38

Custom creator of expressive, figu-
rative & liturgical bronze sculpture:
monumental, life-size & smaller;
crucifixes, saints, angels, Stations of
the Cross & more; found in collec-
tions & churches around the world.
Write in No. 1437

Mazzolini Artcraft restored the statuary for
St. Patrick's of Kokomo, lN, and also caraed

nezo statues for the niches.

Mazzolini Artcraft
216-43L -7 529 ; F ax : 2L 6-431. -7 5 3L

www.mnzzart.com
Cleoeland, OH 44L03

Design studio: specializing in litff-
gical arf wood carvings; marble
statues & altars; complete marble
church interiors; custom bronze
castings & fiberglass reproductions;
interior & exterior Venetian mosaics.
Write in No. 1852

This 45-in.-
tall statue
of Neptune,

fabricated
in lead by
Florentine
Craftsmen,
includes an

This 2,203-lb. cast-limestone lion statue was

fabricated by Haddonstone for the restoration
of the historic Leazes Park in Naucastle, one

of the first public park in England.

Historical Arts & Casting Inc.
800-225 -1. 4L 4 ; F ax : 801-280 -249 3

wwut.hist or ic alar ts. com

West lordan, UT 84088

Designer & custom fabricator of
omamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, planters
& morei iron, bronze, aluminum
& steel; restoration services.
Write in No. 1210

MFA Design Group
805-995-3579; Fax: Same as phone

www. g eo cities. com,lmos ai c stu dio

Cayucos, CA 93430

Designer & fabricator of custom
mosaic murals: for walls & floors;
reliefs/sculptures in mosaic glass,
tile, stone & exotic hardwoods;
public, private, corporate &
liturgical projects.
Write in No. 1163
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BECo -F-\4BER oF
THE INSTITUTE OF

CIASSICAL
ARCHITECTURE &

CLASSICAL AMERICA
Th e le ad.ing e dw c ation.al
resoarce for the Clnssical
tradition in. architecture

When you become a member, you
not only support its educational
mission but also gain access to the
Institute's wide range of programs
and publications. National
expansion through local chapters
will mean closer association in all
50 states-

! Annual lournal: The Classicia

! Ircnrres, Tours and
Conferences

! Travel Programs

tr Book Series

n Continuing Education Courses
and Programs

tr A well-informed voice in
advocacy and traditional design
excellence

Various levels of membership are

available; consult www.classicist.org
for details. Send check direcdy to
the Institute at the address below, or
for more details log onro the
Institute web site at:

www. classicist. org
THE INSTITUTE OF

CLASSICAL
ARCHITECTURE &
CLASSICAL AMERICA

20 W.44th Street
New York, NY 10036

Telephone (212) 7 30-9646
Fax (2L2) 730-9649

e-mail: institute@classicist.org
web site: www.classicist.org

wRtTE tN NO. t340

@ 
TmnrNrrNE Cnerqgrnnrv

The trusted choice of landscape

architects, interior designers and
professionals from coast to coast.

Exquisitely hand-craft ed

garden ornaments, fu rniture,

stafuary fountains, planters, urns

Enhancing fine homes and

gardens for over 75 years.

Please send $5.00for our ilhtstrated catalog.

@TmnnNrrNE 
CnerqgRanw

46-24z8thSl Depr. pH

Long Island CiW, NY 11101

(zts; 937-7632
Fax: (718) 937-9858

r CLEM LABINE'S TRADITIONAL BUILDING DECEMBER2006I69

Your direct source for custom design and restorati

Artcraft Company has specialized in new and restored church interiors, marble statues and altars, and woodcarvings.
design, and execution available. Ttust the largest liturgical design and manufacturing studio in the United States.

rAoCRA

Since 1904, Mazzolini
In-house conception,

MAZZOLINI A

www.mazzart.comMazzohni Artcraft Co Phone: 1-888-437-4499

\Woodcarvings

Marble statues

Altars

Church interiors

Baptismal fonts and pools

Bronze castings

Fiberglas s reproductions

Venetian mosaics

e
on.

wRtTE rN NO. t862

www.traditional-
building.com

Internet
gateway

to historical
products

wRtTE tN NO.478

wRtTE tN NO. 1ll:}7
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I'ATI{()nn: ll IS ROYAI. }llCt-l NhSS l"t-.1 I I, ltIN{[ OI: WAIlS
The lnternational Network forTraditional Building,Architecture & Ur^banism is a
worldwide organization dedicated to the support of traditional building, the main-
tenance of local character and the creation of better places to live.

www.intbau.org
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SCULPTURE & STATUARY

New England Cast [n Stone

802-885-7 866 ; F ax: 802-8 I 5-7 B7 0

www.new en gl andcas t ins t one. c om

Springfield,W 05156

Manufacturer of architectural pre-
cast elements: fountains, mantels,
planters, statuary, garden omament
& more; restoration work; commer-
cial & residential projects.
Write in No. 1792

No 9 Studio UK
0 11 - 44-17 69 - 5 40 4-7 1- ;
F ax: 0LL-44-17 69-540I-64
www.no9uk.com
Umberleigh, Deaon, UK EX379HF

Manufacturer of terra-cotta architec-
tural elements: chimneys, sculptural
fountains & garden furnishings/
ornament; ceramic tile & clay tile
roofing; cupolas, finials & vents;
special brick & features; mural
painting; restoration.
Write in No. 1672

This Station of the Cross was molded, cast
and finished by Sacred Spaces for Our Lady
of Hope Catholic Church in Potomac Falls,
VA; it measures 60-in. tall x 43-in. wide x
19-in. deep.

Sacred Spaces, Inc.
8 B 8 -5L9 -4599 ; F ax : 7 03-519'4599
2L3 Montgomery St., Ste.1-00
Alexandria, VA 22314

Full-service design studio: artists &
craftsmen design worship environ-
ments; new construction, renova-
tion, restoration & conservation.
Write in No. 1866

Traditional Cut Stone, Ltd.
4L 6-6 52- 8 434 ; F ax : 9 0 5 -67 3- 8434

www. t r a ditional cut st one. com

Mississauga, ON, Canada LSS 1-51

European master carver: architec-
tural ornamentation & monumental
statuary; carved-stone mantels;
restoration; historical reproduction
in limestone, sandstone & marble;
stone design with clay & plaster
models; hand-drawn renderings.
Write in No.2902 Commissioned busts are one of the special-

ties of Traditional Cut Stone.
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2008
Palladio Awards

Honoring Excellence

intaditional
Commercial & Civic Design

Co-produced by

Tiaditional Building & Pefiod Homes

and the Traditional Building

Exhibition and Conference

The Palladio Awards are named in honor

ol Andrea Palladio, the Renaissance

architect who created modern
architecture lor his time, while
using models from the past for

inspiration and guidance.

Palladio Awards for
Commercial & Civic Architecture
will be awarded in five categories:

I Restoration & Renovation
r Adaptive Reuse &/or

Sympathetic Addition
I New Design & Construction -

less than 30,000 sq.ft.
I New Design & Construction -

more than 30,000 sq.ft.
I Public Spaces: Parks, Plazas,

Gardens, Streetscapes

Corresponding awards will also be madeJor

residential projecx.

The deadline fbr enkies is

November 15,2007.

For details on the Awards program,

ludging criteria and submission require-

}\r!Y\ry.

qo to

The Resource for American Architectural Preservation

,%,ff*or ?rd*n**
H{STORNC

JANUARY 19, 20 e. ?t,2AA7
Valley Forgle Convention Center
King of Prussia, Pennsylvania

Admission price irrcludes adnrission to
'THE DESIGNER CRAFTSMEN SHOW OF PHILADELPHIA

Featuring Exhibits, Seminars,
Demonstrations, Workshops
& Lectures that focus on the
preservation and renovation
of historic homes.

The Greater Philadelphia Historic Home Show"'
features over 75 exhibits with the resources, experts
and products dedicated to the unique solutions to
restore or renovate new or old construction.

Located in the heart of American Architectural
Preservation. this show will also feature informative
workshops. demonstrated by our authoritative
exhibitors. lectures and educational seminars.
presented by The Institute of Classical Architecture
and Classical America, with each seminar qualifying
for AIA/CES credits.

FRIDAX JANUARY 19,2OO7
OPEN TO THE TRADE ONLY

l0:00am-5:00pm
Trade Admission: Sl 2.00 at the door (510.00 in advance)

[:or advaice tickets send business card and payilcl]( to:
i\4arket Square. lnc.. P.O. Box I 577. N{echaricsblr$, I'A I 7055

order deadline Januaty 2.2aO7

(lol Il: liade adilrirsron does nol in.lude r)penifrQ \iqhl P{.uew llrrY )

FRIDAY, JANUARY 19, 2AO7
OPENING NIGHT PREVIEW PARTY

6:00pm-9:00pm
Preview Admission: 535.00 per person

SATURDAY, JANUARY 20, 2AO7
10:0oam-5:00pm

SUNDAY JANUARY 2r,2OO7
I l:00am-4:00pm
Saturdav & Sunday Admission: 51 2.o0 per person
sl0.o0 with this ad ,.. 

'n,a "'rr.'\ ',rp,.rrrr i r. rc, Frsnl

T''"HXSTOR{C

i-loh4E 5Ho_1,v
U'YORK

MARCH 2,3 8.4,2407
iierror irl I lr11 !!i,st
\trrli ir:xpr/ ( cnl.rr

'.(,r;. 1..:,rLlr'., ri\. \,.r!. li ::!:s\i\irli.r

?-

Admissron rs valll ktr all show davs Childrcn l2 and uilder.rc free

Srrolle6 and (rnreras ar€ no( perrniled on lhe showroonr floor

-$oTEo -
-! aL-'.. 

BID
6o, 

n o*t
Produced by GOODRICH & COMPANY PROMOTIONS, lNC.
Ph'. 7 I 7 -796-2380. E-mail: info@goodrichpromotions.com

.*i 
"lr';r-

H",,'
Contact Priority Travel for travel accommodations toll-free
at t-888-796-9991, or email to priotrul@epix.net

The Historic Home Show of Philadelphia
is sponsored by Old-House Interiors'
Early Homes magazine

r
Visit our Web site: www.goodrichpromotions.com
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Tust one of the phrases that describes the exceptional work and quality that
J go into the unique products at Kenneth Lynch and Sons, Inc. when you
are designinga dazzlingpark, recreation area, college campus or landscaping
your own home, we can provide the right water feature to turn your vision
into something spectacular. Kenneth Lynch & Sons, continues to satisfu
customers with their manufacturing qualify and excellence.

we produce thousands of unique and traditional ornamental products.
We also specialize in the design and construction of
classic benches, fountains, statuary, sundials and
Consisting of Lead, Bronze & Cast Stone products, each

years.

Send $15.00 today for your copy of our catalogue with an
included current price list. A complimentary copy is available
to members of ASLA, AIA and ASID. Please include your
shipping identification number for your copy today!

Visit our website at: www.klynchandsons.com for more
products and information on Kenneth Lynch & Sons, Inc

KnNNETH LvNCH & SoNS, fNC.
AncatrncTURAL Onu,qutr,{rlt Mgr,qL & Sroxt

84 Danbury Road, P.O.Box 488, Wilton, CT 06g97-049g
TEL: (203) 762-8363 FAX: (203) 762-2999

EMAIL: info@klynchandsons.com oR: sales@klynchandsons.com
Visit our Website at www.klynchandsons.com
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At Kenneth Lynch & Sons, Inc. our goal has been to maintain
time-honored techniques in the tradition of fine craftsmanship and our
commitment to personal service to our
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SOURCELIST

Doors & Door Hardware
To order product literature, go to www.traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9871.

Architectural Products by
Outwater, LLC
800-8 35-4400 ; E ax : 800 - I 3 5-4403

utww.outwater.cotn
Bogota,NI07603

Manufacturer of 40,000+ decorative
building products: architectural
moldings & millwork, columns,
capitals, wrought-iron components,
balustrading, door & window hard-
ware, lighting, ceiling tile, furniture,
cabinet components & more.
Write in No. 1088

SI
Ball 8 Ball fabricates and casts custom door
hardware in a oariety of metals.

Baltica
8 6 6 - 8 30-9L7 4; F ax : 3L0- 349 -3443

www.baltica.com
Rochester, MA 02770

Manufacturer of hand-crafted,
European-made door, window
& cabinet hardware: cremone bolts,
doorknobs & knockers, hinges, lever
handles, push plates & more; Gothic
& Baroque; showrooms worldwide.
Write in No.411

Baltica designs
and produces
hand-uafted cre-
mone bolts in
bronze and brass.

Cardine Studios
540 -329 - 6460 ; F ax: 5 40-439 - 6462

www. car din est u dios. com

Bealeton, VA 227L2

Designer & fabricator of hand-forged
metalwork: furnishings, pot racks,
lighting, fueplace, gates, door hard-
ware, straight & curved railings,
panels & balusters; iron, bronze,
copper, aluminum & stainless;
national market.
Write in No. 1867

Coppa Woodworking
3L 0 - 548 -41 42 ; F ax : 310- 548- 67 40
uww. c opp au) o o dw orkin g. com

San Pedro, CA 90731

Manufacturer of wood screen doors
& windows: Douglas fir, mahogany,
pine & oak; more than 165 styles;
any size; stained or painted;
Adirondack furniture kits, benches
& barstools.
Write in No.9500

Coppa
Woodtoorking

ffirs awide
oariety of wood
screen doors.

CopperCraft, Inc.
800-48 6-27 23 ; F ax : 817 -490 -9 6 61

wwww.coppercrafi.com
Keller, TX 76248

Manufacturer of sheet-metal prod-
ucts: spires, finials, louvers, dormers,
weathervanes, cupolas, conductor
heads, cornices, cladding, chimney
caps, canopies, bronze doors & more.
Write in No. 1490

Craftsmen Hardware Co.

660 -37 6-2481 ; E ax : 660- 37 6- 407 6

www. cr aft smenhar dw ar e. co nt

Marceline, MO 64658

Supplier of Arts & Crafts-style
hardware: door, window, cabinet &
drapery hardware; hand-hammered
coPPer.
Write in No.5980

The Windsor
series knob
and escutch-
eon are man-
ufactured by
Crown City.

Crown City Hardware Co.

626-7 9 4-LL 8 8 ; F ax : 626-7 9 4-20 64

llww. cr ow nc ityhnr d w ar e. c o m

Pasadena, CA 91104

Supplier of hardware: casement fas-

teners & adjusters; sash locks, lifts,
balances & weights; screen fasteners
& hangers; glass knobs, bin pulls,
switch plates & more; iron, brass,
glass & crystal; Victorian & Arts
& Crafts styles.
Write in No.432

Acorn Forged Iron
50 8- 3 39-4500 ; F ax : 50 I -339 -0L04
www.acornmfg.com
Mansfield, M402048
Supplier of forged-iron & forged
stainless-steel decorative hardware:
cabinet, shutter, gate & interior &
exterior door hardware; cast-iron
registers & grilles; hand-forged bath
accessories; hand-forged decorative-
head nails.
Write in No. 1690

Allen Architectural Metals, Inc.
800 -204-38 5 8 ; F ax : 25 6-7 61--1-9 67

www.allenmetals.com
Talladega, AL 35L6L

Manufacturer of ornamental metal:
street amenities, signage, lighting,
columns, building components,
doors, cupolas, finials, cresting,
architectural elements, canopies,
bollards, railings & grilles; variety
of alloys & finishes.
Write in No. 1005

I
I
t

3 *

Acorn Forged lron's line of iron door haril'
ware includes latch sets,hinges and knockers.

Adams Architectural
Wood Products
8 8 8 -28 5- 8120 ; F ax : 5 6 3-28 5- 8003

www.adamsarch.com
Eldridge, lA 52748

Custom fabricator of windows &
doors: screen & storm doors, sashes

& transoms; historical reproductions
& restoration work; storefronts,
ecclesiastical & other settings.
Call for more information.

Alamo Designs
87 7 -442-5266 ; F ax : 800-8 59 -47 L6

www.alamodesigns.com
San Antonio,TX782L6
Custom fabricator of hand-forged
iron entryways: grand entrances,
entry systems, doors, wine cellar
doors, gates, window dressing
& iron railings.
Write in No. 1392

Alamo Designs

fabricated this
hand-forged
entryway with
a swirling
plant motif.

Outwater's extensioe collection of architec-
tural products includes a wide aariety of
door knobs.

Architectural Resource Center
800-37 0-8 808 ; F nx : 60 3-9 42-7 46 5

www,aresource.com
Northwood, NH 03261

Supplier of door, window & cabinet
hardware: awning & window pul-
Ieys; cast bronze & brass; custom
weights.
Write in No. 1670

Baker Liturgical Art
8 60-621 -7 47 L : F ax : I 60-621--7 607

www.b akerlitur gicalar t. com

Southington, CT 06489

Supplier of liturgical furnishings
& art complete range of restoration
services, design through final deco-
ration; baptismal fonts, statues,
mural restoration, statues, tile
& wood flooring, custom doors
& millwork & more.
Write in No. 1869

Ball & Ball Hardware
610-363-7 330 ; F ax : 610-363-7 639

ttrww.b all an db all. c o m

Exton, P41934L

Custom. manufacturer & suPPlier
of ornamental metalwork & hard-
ware: door, window, shutter &
fumiture hardware; fireplace tools;
wrought iron, steel, aluminum,
bronze, brass, copper & cast iron;
custom reproductions.
Write in No.2930

door hardware taas fabri-
Studios.

w ffi*

This period-style
catedby Cardine
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door lo door,
Woll to woll, coosl lo coqst.

[cuslom door hordwore from A.R.C.l

ArchitecturaI Resource Center
Americo's Leoding Designer ond Source for Historicol Window ond Door Hordwore

It's stroight forword - innovotion ond customers.

Our products ond personol touch reflect this mind set. Design innovotion comes from the hord work of studying,
tinkering ond sweoting the detoils. There hove been new products ond three recent potents creoting smiles olloround.
And we're olwoys tolking window ond door restorotion lt's how we help our customers innovote os well. When o .
job needs just the right pulley, lock, choins or lifts we moke sure it fits, looks greot ond will lost. We stond behind our
products becouse they work, ploin ond simple.

It's innovotion ond you, our deeply loyol customers, thot hove kept us the leoding historicolwindow ond door hordwore
designers ond source in Americo.

What we create and where it's found

'A5H 
PULLEYs THE WHITE HOUsI 5A5H LOCKs UTAH 5IATE

HOU5E

OLD EXECUTIVE 5A5H CHAIN5
OFFI(E BUILDIN6

'A'H 
LIFTS U.5. CAPITOL

. !i .
r-*r*

MA5sACHU'ETTs PATENTED
STATE (APITOL 5A5H WE16HTs

(ARNE6IE HALL 5A5H LOCKs

The Largest lnventory:
Sash Pulleys Sash Weights
Solid Forged Brass, Sealed Ball Patented Stackable, lron or Lead

Bearings, Staintess Steet pin, Sash WeathefStfip
CNC Machined, Stock and Metal and Non-Metal, Bronze

custom Sizes & shapes Avairab," 3lil3i;J",1?,trliJlBr,o * .*,

Sash Lifts & Locks Custom Casting
Solid Brass, Stock or Custom Machining & plating
Designs

Sash Chains & Rope Custom Door Hardware
Lifting Capacity to 300 lbs. Call to discuss options

ARC - HOLLAN D Now open in Hollond. Vost inveniory of our full line of window hordwore.
Coll 603-942-BTT6torinlormotion ond updotes on upcoming orchitecturol tours

flpc nrrr< rupnr
Prsoupc t

, CtnrtP

-L

Americo's Leoding
Designer ond Source

for Historicql
Window Hordwore

Ph. 800-320-8808
or 603-942-8776

Fx. 603-942-7465 Emoil. info@oresource.com www.oresource.com
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DOORS & DOOR HARDWARE

D.J.A.Imports, Ltd.
71 8-324-687 1 ; F ax : 7 18-324-0726
wzuw.djaimports.com
Bronx, NY 10466

Distributor of architectural metal
components: gates, railings, stairs,
gate & door hardware, machinery
for the metal industry & specialty
items; stainless steel & aluminum;
reproductions; riveted gates & rail-
ings, operators & more.
Write in No.495

Durable Slate Co., The
800 -6 66-7 445 ; F ax : 614-299 -7 1.00

wwzu. dur abl eslat e. com

Columbus, OH 43201.

Contractor providing historic rest-
oration: slate, tile & metal roofing;
exterior metal omamen| restoration
of masonry, monuments, doors,
windows, interiors, steeples, spires
& cupolas; Midwest, East & South
regions; since 1986.

Write in No.3720

E.R. Butler custom fabricates door hardzoare

in numerous metals, including brass, bronze,
nickel, stainless steel and wrought iron.

E.R. Butler & Co.

212-925 -3 5 6 5 ; F ax : 212-9 25 -330 5
www.erbutler.com
NewYork,NY L0012

Manufacturer of historically accu-
rate, premium-quality hardware for
doors, windows & fumiture: brass,
brorrze, nickel silver & wrought
iron; complete design selections of
Early American period hardware;
many finishes.
Write in No.2260

Brass and iron door hardtaare from Euro-
pean Hardware I Finishes/Gerber Hinge
can be ordered in a aariety of finishes.

European Hardware &
Finishes/Gerber Hinge Co.

800-643-7 237 ; F ax: 81 8-7 1.7 - 5016

www.gerberhinge.com
Canoga Park, CA 91304

Importer & distributor of ornamen-
tal hardware: cabinet, door &

window; cremone bolts / espagno-
lettes; iron, bronze & brass; from
France, Italy & England; special fin-
ishes upon request.
Write in No.2540

Grabill Windows & Doors
810-7 9 8-2817 ; F ax: 810-7 9 8-2809

utww. gr ab illw in dow. co m

Almont, Ml48003
Custom manufacturer of solid-wood,
bronze & aluminum-clad windows
& doors: lift & slide doors, case-

ments, tilt-turn, European in-swing
& historically accurate double-hung
windows with weights & pulleys;
residential & commercial.
Write in No. 1910

Historic Doors incorporated antique linen-

fold panels into this custom Gothic door.

Historical Arts & Casting,Inc.
800 -225-1 4L 4 ; F ax : 801-280-249 3

www.hist or icalar t s. com

West lordan, UT 84088

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, Iighting, gutters,
columns, weathervanes, planters
& more; iron, bronze, aluminum
& steel; restoration services.
Write in No. 1210

House of Antique Hardware
8 8 8 -223 -25 45 ; F ax : 50 3-233-13L2
www.hous eofant iqu ehar dw ar e. com

Portland, OR 97214

Manufacturer & supplier of door &
fumiture hardware & accessories:
rare & ornate hardware; 1860s-1930s

styles; switch plates; grilles & regis-
ters; historical reproductions.
Write in No. 1095

]ames Peters & Son, [nc.
2L5-7 39-9 500 ; F ax: 2L5-7 39-97 7 9

www.j amesp e t er s and son. c om

Philadelphia, PA 19122

Manufacfurer of ornamental gate,
shutter & barn door hardware: gate,
bam & stable hinges; shutter bolts,
shutter dogs & pull rings.
Write in No. 1240

Jim Illingworth Millwork, LLC
877 -390-2392; F ax: 31 5-232-3645
w w w . j imill in gw o r thmillw o rk. c o m

Adams,NY 13605

Custom builder of wood windows,
doors & moldings: sashes or doors
only or complete units; matching of
existing moldings; crowns, bases,

casings, trim, spindles, balusters &
turnings; architectural, traditional
& historical.
Write in No. 1596

lim lllingworth Millwork created this Gothic-
style white-oak entryway with leaded glass

and grootsed panels.

Kayne & Son Custom
Hardware, Inc.
828-667 -88 68 ; F ax: 828-665- 8303

www. cus t omfor ge dha r du a r a. c o m

Candler, NC 28715

Manufacturer of forged- & cast-
metal hardware: strap, H, HL, but-
terfly & butt hinges; thumb-latch
locksets, gate hardware, shutter
dogs & more; fireplace tools; bath-
room accessories & kitchen equip-
ment; restoration services.
Call for more information.

These forged-steel
thumb latches,
ztariations on a
tulip Norfolk latch
set, were fabricateil
by lQyne €t Son.

Kirkpatrick Ltd.
7 04-658-L0L6 ; F ax : 7 04-99 8-35 58

www.kirkpatrick.cotk
Mooresaille, NC 2811.7

ManuJacturer of window, door, cabi-
net, gate & bathroom hardware: iron
gate latches, hinge fronts, cremone
bolts & more; brass & powder-coated
black & pewter; established in 1855.

Write in No. 1806

This Honduras mahogany arched door from
Grabill features solid V-grooae panels.

Guerin, P.E.

212-243- 527 0 ; F ax : 212-7 27 -229 0

www.peguerin.com
New York, NY 100L4

Manufacturer of high-end hand-
crafted brass & bronze hardware
& accessories: for doors, windows,
furniture, objets d'art & bathroom
accessories; hand-crafted sconces
& residential lighting fixtures.
Write in No. 1166

Heather & Little, Ltd.
800-450-0659 ; F ax: 905-47 5-97 64

www.henther andl it tl e. c om

Markham, Ontario, Canada L3R0H1

Fabricator & supplier of historical
sheet-metal roofing & specialty
architectural sheet metal: finials,
cornices, leader heads, cresting,
canopies, metal shingles, pressed-
metal siding, cupolas, steeples,
domes & snowguards; sheet-metal
reproductions; Kalemein, custom
bronze & lot-line windows.
Write in No.2470

Historic Doors
610-7 56-6L87 ; E ax: 6L0-7 56-6171

www.his t or icdoor s. com

Kempton, PA 19529

Custom fabricator of wood windows
& doors: casing; circular & crown
moldings; complete entryways;
wood storefronts; restoration &
period-style construction.
Write in No.3570

House of Antique Hardware ffirs this tra-
ditional egg-and-dart door set and steeple-

tip door hinge in nine dffirent finishes.

J.S. Benson Woodworking
& Design
800 -339 -35L 5 ; F ax : 802-254-487 4
www. j sb ensonw o o dw o rking. com

Brattleboro,VT 05301

Custom fabricator of historical
windows & doors: European win-
dow & wall systems;7/s-in.TDL
warm-edge glazing; architectural
bronze cladding; custom hardware;
restoration & reproduction ser-
vices; institutional & residential.
Write in No.8930
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to the quality design, manufacture and installation of architectural casr metal

Our in the restoration and replication of traditional derails

For more information call (801) 280"7400.

q

1(800)zz5-r414 www.historicalarts.com
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baltica

AUTHORIZED
SHOWR.OOMS
NATIONW'IDE

for details call
(866) s37-2s68

www.baltica.com
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Ftux: l]10-5&&67401331 Panaiso Ar.e., San Pedro, CA 90731 3
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AVAILABLE IN IRON, RUSTED FINISHES, OLD IRON, ANTIQUE IRON,

DISTRESSED IRON, AND BRASS, ANTIOUE BRASS, BRONZES AND VERT.DE-GRIS

info@gerberhlnge.com

,(/cr/rer,c/O'qyc 6b.

wRtTE tN NO. 2540

Cbnltbiw\

w.gerberhlnge.@m

:tl

ITEATS SHOvvN ABOVE VVERE SELECTED FROlv, OIJR CAI-ALOGS

Ug N. Fdlrfax Avan@ (al Mel@o)
Lq Angelq, Callfomb 94036

Talephone (323) 6514976 - (8OO) 613-7237 - Fdx (323) 65*8533

\Alhen contacting companies
you've seen in the issue, please

tell them you saw their
listing rn Traditional Building.
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lf you'd like to order a

gift subscription
for a colleague,

just call

800-548-0195
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ALrrEr) wrNnow INC.
11111 Canal Rd.

Cincinnati, Ohio 45241,
(800) 4l4s-s411 (TOLL-FREE)

(s13) ss9-1883 (FAX)
www.alliedwindowcom

"Wkerr cusforr ru$rk is standard"

wRtTE tN NO. 690

J. SUSSMAN, ING.

Gustom Windows
Skylights
Walkways
Sunrooms

Church Windows

Since 1906

Glass & Metal Bendi
109-10180th Street .
f et 718-297-0228

Jamaica, New York 11433
Fax:718-297-3090

AMERICA'S FINEST CUSTOM MADE WINDOWS

engineered skylight systems. Our metal bending ser-
vices are second to none. ln house glass
lows us to be a single source
and responsibility of our
Sunbilt Solar P

Since 1906, J. Sussman, lnc. has specialized in man-
ufacturing the finest custom metal windows, projected
ventilators and casements. We also offer completely

or

FINE ARCHITECTURAL METAL PRODUCTS AND SERVICES

n all

www.jsussmaninc.com
TM

M.sunbilt.com

SKYLIGHTSWINDOWS WALKWAYS SUNROOMS GLASS ANd METAL BENDING
wRtTE tN NO. 4830

o Reduce heating & cooling
bills up to 30%

. Maintain the charm & beauty
of your existing windows

. Eliminate dratts completely

. Greatly reduces outside noise

. Custom sizes

. Perfect for enclosing sqeen
porches

. Easy no tool snap in & out

t&* h*t**r slkml*t*rrs
t\ftN*olir sY;YEms

r-800-743-6207
FAX (860) 5st-478e

l5 Herman Drive
Simsbury, CT 06070

GTASS 
'NTER'ORStorm Windows

PRODI.JCT
LITERATIJRE

ONLII\TE
The fastest way to get supplier catalogs

This issue's "Free Product Literature" Form is now online.

Literafure requests are e-Mailed directly to advertisers for fastest

action. To use this online service:

Log onto www.traditional-building.com
Click on "Free Product Literature"

Select "Issue Product Literature Card"

www.traditional-buitding. com

NEWI
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wRrTE tN NO.909
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LOOKING T'OR "INVISIBLE* STORM NTINT}OWS? HERE THEY ARE!
..

E

Renovation Contractors
You will see the energy savings

Nct lhe $torrnl$lndaws
Mateh Any Solor
Match Any $hape

lnsids or 0utside Mounted

Historic
Property Owners

lnside nr Outslde R*rnovable
Screen and Slass

0ulE

ffi::

, fri:i.

If you'd like to order a

gift sutrscription
for a colleague,

iust ci,ll

800-548-0195

www. sto rmwind ows. co m



AreYourWindows toYou"?
If not, you should be coming to us.

fuchitects, designers, contractors and
homeowners who want the finest quality
windows and doors for custom residential
and historic renovation proiects rely on
Adams Architectural Wood Products.

All ioinery is of mortise and tenon
construction. All muntins are true divided.
Each piece is individually handcrafted to
your specifications.

We do round top sash, curved glass sash,

storefuonts, restoration glass and more.

Call 1-888-285-8120 to speak with one
of our specialists about your next proiect.

ADAMS

300 Trails Road, Eldridge, lowa 52748
r.888.28s.81 20 / 563.285.8000
fax: 563.285.8003
www.adamsarch.com / info@adamsarch.comARCHITECTURAL

@
WOOD PRODUCTS Formerly Midwest Archltecturol Wood ptoducts

MEMBER OF NAWB} - Not. Astoc. of Women Business ownert Qll- ,a rra, ,, AW - At.hitectutol w@dwor- tnttitute

ktrhpstrttbTLt\.

Original Applications
Hand Cast in England for over 150 Years

, www.kirkPatrick.co.uk'-:=>#>-
Available From The European Hardware Company 704-658-1016

WRITE tN NO. t806

When Contacting companies

you've seen in the issue, please

tell them you saw their

listing in Traditional Building.

r CLEM LABINE'S TRADITIONAL BUILDING

@

llllll,
H[gh Ferformance
Secondary GlazEng
WEmdow Systems

From Design to lnstallation,
Mon-Ray Storm Windows

Deliver Lasting Satisfaction...
.Conserve Energy .Reduce Maintenance
.Abate Outside Noise oRetain Original Appearance

For Additional lnformation Write or Call:

MON-RAY, lNC., 801 Boone Ave.,
Minneapolis, MN 55427

1-800-544-3646
3.lrt\2142'

Illrr,Bnil_s
www.monray.com

Dealer lnquiries Welcomed

-1

I

WRITE IN NO.964 TOR DEVAC ALUMINUM WINDOWS & NO. IO42 FOR STORM WINDOWS
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INTERIOR LIGHTING

Craft Metal Products, Inc.
800- 669-3254; F ax : 31.7 - 545 -328 8

wwra.craftmetal.com
Indianapolis, lN 46218

Manufacturer of church & institu-
tional lighting: chandeliers, sconces,
pendants & lantems; custom light-
ing; restoration services.
Write in No. 1021

Crenshaw Lighting
540-7 45-3900 ; F ax: 540-7 45-39LL
www . cr en sh awl i ght in g. c o m

Floyd,VA24091

Manufacturer of decorative lighting
fixtures: period & custom designs;
historical restoration & reproduc-
tion; lighting for worship.
Write in No.313

This custom chnndelier was designed anil

fabricated by Crenshaw Lighting.

Crown City Hardware Co.

626-7 94-11 8 8 ; F ax: 626 -79 4-20 64
www. cr ow n c i tyhnr dw ar e. c o m
Pasadena, CA 91104

Supplier of hardware & switch
plates: casement fasteners & ad-
justers; sash locks, lifts, balances &
weights; screen fasteners & hangers;
glass knobs, bin pulls & more; iron,
brass, glass & crystal; Victorian
& Arts & Crafts styles.
Write in No.432

Fine Architectural Metalsmiths
845-6 51-7 5 50 ; F ax: I 45 -6 51.-7 I 57
www.iceforge.com
Chester,NY L0950

Designer & custom fabricator of
ornamental metalwork: period
appropriate motifs; custom lighting;
curved, straight & monumental
stairs; driveway & garden gates;
hand forged & wrought iron,
bronze & aluminum.
Write in No.2540

Flickinger Glassworks, Inc.
71 8-87 5-1531 ; F ax: 718-87 5-4264
zo w w.fli ckin g e r gl a s sw orks. c o m
Brooklyn, NY 11231

Fabricator of bent glass: for curved
brownstone windows, cabinetry,
lighting & more; reproductions,
complex shapes & custom molds;
lighting restoration.
Write in No.2852

Guerin, P.E.

2L2-243-527 0 ; F ax : 21.2-7 27 -2290
ww?t).peguerin.com
NewYork,NY 1.0014

Manufacturer of high-end hand-
crafted brass & bronze hardware
& accessories: for doors, windows,
furniture, objets d'art & bathroom
accessories; hand-crafted sconces
& residential lighting fixtures.
Write in No. 1156

Historical Arts & Casting,Inc.
800-225 -1414; F ax : 801 -280-249 3

www.hist or ic al ar t s. com

West lordan, UT 84088

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, planters
& more; iron, bronze, aluminum
& steel; restoration services.
Write in No. 1210

This three-ring chandelier was designed and

fabricated by Historical Arts €t Casting for
the Arden Presbyterian Church in North
Carolina; the design was also used in the
ATOT Atlanta Center in Georgin.

Lehmann Glass Studio
510-465-7158; Fax: Same as phone
www.lehmannglass.com
Oakland, CA94607

Custom manufacturer of wheel-cut
art-glass panels: etched & beveled
art glass; door & lighting-fixture
glass; historic & modern designs;
historical reproductions.
Write in No.4730

Maguire lron Corp.
510-234-7 569 ; F ax: 510-232-7 519
waw.maguir eir oncorp or at ion. com
Richmond, CA 9480L

Supplier of traditional hardware
& lanterns: door, cabinet, window,
gate & mailbox hardware; knobs
& levers with compatible locks,
various backsets & functions;
pewter, rust, brass & bronze
finishes; custom work.
Write in No. 7600

Mills Architectural Lighting
800-268-1526; F ax: 905-643-6667
www. millsli ght in g. c om

Stoney Creek, Ontario, Canada L|E 5L6
Custom designer & manufacturer of
interior & exterior lighting: historical
lighting & restoration; for houses

of worship, public institutions &
theaters; servicing all of North
America & parts of South America.
Write in No. 1415

Proaidence 1000
Series fixtures from
Mills Architectural
Lighting are hand
crafted zoith steel

frames and solid-
glass panels.

Remains Lighting
2L2-67 5-8051 ; F ax : 212- 67 5- 80 52

www.remains.com
New York, NY 10001

Importer & distributor of tradition-
al lighting fixtures: thousands of
antique chandeliers & sconces
restored; some made by 19th- &
20th-century designers such as E.F.

Caldwell & Co.; new wall & ceiling
fixtures; UL listed.
Write in No. 792

This L0-in.-tall wall sconce ftom Remains
Lighting is constructed of cast bronze anil
tooleil brass.

Signature Hardware/
Clawfoot Supply
866-47 5-9707 ; F ax: 800-682-6826
www. signatur ehar dw ar e. com

Erlanger, KY 410L8

Direct distributor of bathroom sup-
plies & lighting: cast-iron & acrylic
clawfoot bathtubs, porcelain sinks,
brass faucets, shower rods & rings;
floor registers & air returns; decora-
tive door hardware.
Write in No. 1376

The lighting fixtures at Old Christ
Memorial Church in Pensacola, FL, were
supplied by St. Louis Antique Lighting.

St. Louis Antique Lighting Co.

3L 4-8 63-1 41 4 ; F ax : 31 4- 8 63-67 02

801 N. Skinker Bhsd.

St. Louis, MO 63L30

Manufacturer & supplier of archi-
tectural lighting: all styles; historical
reproductions & custom lighting;
restoration services; commercial
& ecclesiastical projects.
Write in No. 6190

Steven Handelman Studios
805-962-5L19 ; F ax: 805-966-9529
www. st eo enhan d elmans t u dios. co m

Santa Barbara, CA 93L03

Manufacturer of hand-forged tradi-
tional lighting, grilles & fireplace
accessories: many types & styles of
lighting & grilles; fireplace screens/
grates & inserts; historic reproduc-
tion & restoration services.
Write in No.483

This large
candlelight
zoall sconce,

featuring a

back-lit
micaband,
zoas custom-
madeby
Handelman
Studios.

Wiemann Ironworks
9 1 8- 592-17 00 ; F ax : 91 I - 592-23 B 5
www.wiemanniron.com
Tulsa, OK74104

Designer, fabricator, finisher &
installer of custom omamental met-
alwork: railings, gates, balustrades,
lighting, fences, furniture, doors &
fixtures; cast & wrought iron, bronze
& aluminum; CAD services.
Write in No. 1223

World Class Lighting
7 27 -524-7 661 ; F ax: 7 27 - 524-7 66 3

www.w orl d cl asslight ing. c om
Clearwater, FL 33760

Manufacturer of chandeliers & wall
sconces: crystal & wrought-iron
chandeliers; Neoclassical & other
styles; custom sizes.
Write in No. 1612

This crystal chandelier with an nntique fin-
ish was created by World Class Lighting.F lickinger Glassuorks specializes in

custom glass bending for new and restora-
tion lighting.
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THE OHIO JUDICIAL CEI\TER
COLUMBUS,OHIO

PROJECT ARCHITECT: SCHOOLEY CALDWELLASSOCIATES
LIGI{TING DESIGNER: GARY STEFFY LIGHTING DESIGN

FEINKNOPF PHOTOGRAPHY

@
Undorwrilers

Labomtories lnc.outB

sA/rrr Lo(ils A^{TrQuE LIGHTIIVG CO.
RESTORATION O REPLICATION . INNOVATION

801 North Skinker Boulevard, St.Louis , MO 63130 Phone:(314)863-1414 FAX: (314)563-6702
Email: slalco @ slalco.com
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DOMES & CUPOLASSTEEPLES

This keystone finial with a "Tatra" flag is

manufactur ed by El Mcopper.

ElMcopper,Inc.
87 7 -447 -007 4 ; F ax : 407 -447 -007 5

www.ejmcopper.com
Orlando, FL 32804

Custom fabricator of copper Prod-
ucts: cupolas, dormers, weather-
vanes/ finials, vents, chimney caps

& more.
Write in No. 1377

Fiberglass Specialties, Inc.

800 -527 -L 459 ; F ax : 90 3 - 6 57 -231 8

www.fsiweb.com
Henderson, TX 75653

Manufacturer of FRP steeples,
domes & cupolas: dozens of stock
sizes & components; fiberglass &
custom baptismal fonts; columns &
balustrades; design department
assists with custom requirements.
Write in No. 7310

Florentine Craftsmery Inc.
800-87 6-3567 ; F ax: 7 18-9 37 -9 858

www.flor entinecr aft smen. com

Long lsland City, NY 1110L

Manufacturer of garden ornament &
other ornamental metalwork &
stonework: freestanding & wall-
mounted fountains, statuary, urns,
planters, wrought-iron gazebos, fur-
niture & more; weathervanes; cast

stone, cast aluminum & lead.
Call for more information.

Heather 8 Little custom fabricated four
copper-clad domes for the Church of the

Transfiguration in Markham, ON; the

upper domes are adorned zoith 22k gold leaf.

Heather & Little, Ltd.
800-450 -0659 ; F ax : 90 5 - 47 5 -97 64

wwra.he ather andlittle. com

Markham, Ontario, Canads L3R 0H1

Fabricator & supplier of historicai
sheet-rnetal roofing & specialtY
architectural sheet metal: finials,

cornices, leader heads, cresting,
canopies, metal shingles, Pressed-
metal siding, cupolas, steePles,

domes & snowguards; sheet-metal
reproductions; Kalemein, custom
bronze & lot-line windows.
Write in No.2470

Historical Arts & Casting,Inc.
800-225-L4L4 ; F ax: 801-280-2493

tornw.hist or icalar ts. com

West lordan, UT 84088

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, planters &
more; iron, bronze, aluminum &
steeli restoration services.
Write in No. 1210

Kenneth Lynch & Sons, Inc.

20 3 -7 62- B 3 63 ; F ax : 203-7 62-299 9

w w w .kly n ch an d s o ns. c o m

Wilton, CT 06897

Manufacturer of omamental metal-
work & cast-stone products: planters,
ums, benches, fountains, stafuary,
topiary, sundials & weathewanes;
cast stone, cast & wrought iroru lead
&bronze; stock & custom designs.

Call for more information.

Stock and custom cupolas ftom Nero ConcEt
Louoers are mnde of PVC-coated aluminum
and copper so thE narcr require painting.

Nicholson & Galloway
5L 6-67 L-3900 ; F ax: 5L 6-7 59 -35 69

w ww. ni chol s on an d g all ow ay . c o m

Glen Head, NY 11545

Full-service exterior & historic
facade restoration contractor: flat,
slate, tile & metal roofing; brick,
stone, concrete restoration; cupolas
& domes of all metals; chimney
restoration.
Write in No. 3067

Ornametals, LLC
25 6 -3 50-7 410 ; F ax: 25 6-309 - 592L

T.Dlt)w. ornamet als. com

Decatur, AL 35601

Fabricator & distributor of metal roof-

ing & roof omament: finials, cuPolas,

crosses, weathervanes, gutters, leader

boxes & more; exterior baluskades &
comices; copper & zinc.
Write in No.5025

Ornametals fabricated the copper and zinc
steeple and roof for this church.

Renaissance Architectural
Products, Inc.
800- 642-01 69 ; E ax : I 6 5 - 5 39 -27 7 3

www.r enaiss ance domes. c om

Knoxaille,TN 37921

Supplier of ceiling domes & skY-

lights: coffered interiors, custom
shapes, pre-wired light systems,
stained-glass oculi & more; hard-
woods; handcrafted; custom shapes

& sizes.
Write in No. 325

Rutland Gutter Supply
407 - 8 59 -11L9 ; F ax : 407 - I 59 -LL23

www.r utland gut t er supply. com

Orlando, FL 32824

Manufacturer of roof drainage sys-

tems: copper gutters, leader heads,

chimney caps, finials, soffit vents,
elbows, miters, pipes, end caps &
copper balls.
Write in No. 1509

Seal Reinforced Fiberglass, Inc.

631- 842-2230 ; F ax : 6 31- 8 42-227 6

www.s ealfib er gl as s. com

Copiague,NY 11726

Supplier of FRP building comPo-
nents: comices, cupolas, columns,
balustrades, brackets, planters, urns,
water features & garden ornament;
full-service mold & tool fabricator;
on-site molds.
Write in No.4620 for cornices;

1353 for cupolas

Cupolas are lne of the specialties 0f Seal

Reinfor c ed F ib er glass.

Michigan Ornamental Metals
20L -9 45 -49 30 ; F ax : 201 -9 45-49 31

www . mi chi g an or n affi e n t al. c o m

Ridgefield, NI 07557

Custom fabricator of metal orna-
ment: columns, capitals, rosettes,
wreaths, cornices & ceilings; cupo-
las, domes, gutters, finials, leaders &
leader boxes; stamped /pressed
sheet metal; replications & historic
reproductions.
Write in No.9520

This metal cupola was prefabricated by
Munns Mfg. for the restoration of the his-
toric County Courthouse in Goliad, TX.

Munns Mfg., Inc.
435 -257 -5 57 3 ; F ax : 435-257 -3 842

7t) lt)lD. munn smf g. c o m

Garland,UT 843L2

Manufacturer of aluminum steeples,

pinnacles, spires, cupolas & towers:
variety of styles & designs; weather-
vanes optional; custom coPPer &
aluminum dormers.
Write in No. 1355

New Concept Louvers
800-6 3 5 -6 448 ; F ax: 801 -489 -060 6

u(ou.new con cep tl ouo er s. com

Springaille,UT 84663

Manufacturer of finials, spires &
turret caps in copper: full-size
weathervanes in stock; stock & cus-
tom cupolas in aluminum;450 col-

ors; maintenance free.
Write in No. 1.264

The weatheroane and dome on the Rotunda
ClockTower in Baltimore, MD, were fabri-
catedby NIKO.

NIKO Contracting Co., Inc.

41.2-6 87 -1 517 ; F ax: 4L2-6 87 -7 I 69

www.niko contr acting. com

Pittsburgh, PA 15213

Custom fabricator & contractor of
sheet metal & roofing: slate, tile &
other roofing; storefronts, cornices,
cupolas, domes, steeples, snow-
guards & leader headsi copper/
lead-coated copper, zinc & stainless
steel; metal ceilings.
Write in No.8300

No 9 Studio UK
0L1.-44-17 69-5404-7L ; F ax: 44-17 69-

5408-64
www.no9uk.com
lJmberleigh, D eaon, UK EX37 9 HF

Manufacturer of terra-cotta architec-
tural elements: chimneys, sculptural
fountains & garden furnishings/
ornament; ceramic tile & clay tile
roofing; cupolas, finials & vents;
special brick & features; mural
painting; restoration.
Write in No. 1672
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Buy Direct and Save!
f

in dozens of
copper weathervanes

styles, rain chains,

r

andfinials a

a

Plus a variety of cupola

styles in sturdy northern
pine or maintenance-free

vinyl. Window and

louvered designs available.

Satisfaction guaranteed !
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Code TBL26.
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inquiries invited.
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STEEPLES, DOMES & CUPOLAS

Unique Services & Applications
412-8 82-3601 ; E ax : 412- I 82- 8940

3401Prorsost Rd.
Pittsburgh, P41.5227

Steeplejack & specialty rigging ser-
vices: unlimited heights, capabilities
for any project; decorative-painting
services; church restoration.
Write in No. 1863

Vande Hey Raleigh Mfg.
800 -236- 8 45 3 ; F ax : 920-7 6 6-07 7 6

www.armtile.com
Little Chute,WI54140
Manufacturer of architectural con-
crete roofing tile: 9 styles,20 standard
colors & unlimited color combina-
tions; trim flashing, snowguards, cop-

per gutters, cupolas & weathervanes;

restoration & new construction.
Write in No.2840

Vulcan supplies ornamental sheet metal for
a oariety of roofing applications, including

fininls, cupolas, weatheroanes and more.

Vulcan Supply Corp.
802- 89 3-0 512 ; F ax : 802- 89 3-0 534

uuw.aulcansupply.com
Westford, VT 05494

Supplier of replicated architectural
sheet-metal omamentation: custom
& stock finials, weathervanes, cor-
nices, vented ridge cresting, leader
boxes, cupolas, roof vents & more;
all periods & styles.
Write in No. 1849

W.F. Norman Corp.
800-641. -403 8 ; F ax: 4L7 - 667 -27 08

www.utfnorman.com
Neaada, MO 64772

Manufacturer of sheet-metal oma-
ment: hundreds of stock designs;
comices, moldings, brackets,
pressed-metal ceilings, roofing, sid-
ing, finials & more; zinc, coPPer &
lead-coated copper; duPlication
from samples or drawings.
Write in No.520

A oariety of
metal finials are
aoailable ftom
W.F.Norman.

CoNcnscnuoNAl CHuncu
'WrsrsonoucH, MassncuusETTs

Built in 183{, the historic Congregational Church in Westborough was

thoroughly renovated in the early 1990's. Fiberglass specialties was ehosen

to fabrlate rhe spire, top cupola, and eight urns. The shingle effect on the

spire and the simulated wood siding of the cupola are in fact molded into

tire fiberglass laminate. And since the white color is an integrel part of the

iaminatel e[minating the need for scraping and repainting, the church will

save on maintenance costs in the furure.

"1,{anufacturers of Quality Architecural Fiberglass Prodscts"

POST OFFICE BOX 13'TO ' HENDERSON, TEXAS 75653

1.800.52?.1{59 FAx:903'657'7318

Pnolrcr PRoFILE

INCORPORATED

FIBERGLASS
SPECIALTIES
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$t-8a-2230
Fax 631-842-2276

ofEvery Typ.

Seal

.Pilasters

.Brackets

.Railings

'Columns
.Terra Cotta

Maintenanc*F ree Aluminum

Cupolas & Louvers!
Stock & custom cuPolas from New

Concept Louvers are wraPPed with

PVC coated aluminum and coPPer.

Made from the same materials as

our custom louvers, theY never

require painting like wood Prod-

ucts. They anive in three easY to

install pieces pre-cut to fit any roof

pitch, and can be ordered in stock

sizes or to custom specifications.

Over 400 colors are available' as

well as manY ditferent weather

vanes and accessories.

www. New C o n c e PtLo uv e rs. c o m

Tel. 1.800.635-6448
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fJ.tulcqryer, fitc
WRITE IN NO. 1857

&

loll free: 4A7.447.007 4

for 407.447.0075

Yvtrvln. EJ M co p pe r. com wRtTE tN NO. 1356
wRtTE tN NO. 1377

wRtTE rN NO. t858

ADVANCE CONSTRUCTION
AIID STEEPLEJACK COBP.
Spedalizing in
. High Stsucture Pepairs
. Resloration Bdck and Stone
. Slate Repairs and lnstallations
. Chimneys and Flashing

22 Sunrise Ddve
Red Hoolq NY 12571

BOO.794,0,619
wRtTE rN NO. 1859
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First l*pressions!
e Castom Mailboxes

w Add.ress Plaques

ffi Bronze Marhers

* Watheradnes & Flniak
e Sffeet & Golf Coarse Signs

800-265-AA41
urqrw.mailboxes.info

wRtTE rN NO. 527

Announcing a NewWay to...

r Get More, Better Clients
Coming toYou

I Find the Specialized Custom
ServicesYou Need

El

www. T?adWebDirectory. com

when contactirg
companies you've

seen in the issue, please

tell thelTl you saw their

listing in Traditional
Building

I CIEM LABINE'S TRADTTIONAI, BUILDING
DECEMBER 2006.I4I

caps . conductor heads . roof vents
. finials . chimney pots . guttering

Newalla, OK
Phone: 4O5.417.5464 Fax: 4O5.7?3.9+54

We specialize in
. chimney

\*4

gable end vents

Enrail: cLrstonlcopper @ aol.conr www.custo rI co p pe rd esign s,co lrr

:

** :{

\
Let Munns Manufacturing.Inc. build and install a beautiful, lightweight,

maintenance-free custom aluminum adornment for your building!

Custom Built:

Steeples

Spires

Cupolas

Pinnacles

Bell Towers

Clock Towers

Weathervanes

,o,, u"", 7-888'SPl RE lT
Locations: Garland, UT r
Waynesboro, VA

E-mail: contact@munnsmfg.com

Muxrxs
MaNupecruRrNc INc.

i4
E5
tEat
NLA

llil!ll:tr'll

lrel

[limney [opr

llormer \|enfu

leodn Hedr

loin Clrinr

Yaollrerturei

finiolr

Iuplor
louwr

anything
fiberglass
Specializing in
architectural
fiberglass for
?5 yeers

$TOP

Cusrom Homm

ACCESSORlES



Visit us at

Booth V6388
at the Traditional

Building Exhibition

and Conference

$T$P

wRtTE tN NO. s27

440 TAYLOR BLVD. PO BOX 278 CAMPBELLSVILLE, IC( 42719

Custom

a

NDUSTRIES, INC.
AMPBELL

ffirilo

CANOPIES

BAPTISTR!ES

1 35

LASPO

PLE

IODN!

. TOWERS

o LOUVERS

O CARILLONS

. RAILINGS

. DORMERS

. COLU

o URNS

wRtrE tN No.2730
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THE REPORTS ARE I]I.

COPPERGRAFT PRODUGTS
PASSED THE TESTS!

Specify CopperCroft for your
decoralive sheel metol needs
ond be ossured thot the
moleriols hove been tesled ond
cerrified to meel lhe slringenl
ASfM requiremenls.

gup0LAs
Vinyl, Cedar, Mahogany & Pine

Louvered and windowed.

+ Stoch & Custom Designs
+ 96 Years of Trusted

Service
+ Builders &Architects
+ 2-6 !7eehs Delivery
* lTeathervanes, Finials &

Banners

Annapolis
Weathervanes & Cupolas

107 Summers Run
Annapolis, MD 21401

888-899-8493

fl [w.[e alhenanecupolacon

wRtTE tN NO. 657

www.traditional-building. com

The internet marketplace for
historical prod,ucts & seraices

I'N,T,B,A,U
The lnternational Network

forTraditional Building,

Architecture & Urbanism is

a worldwide organization

dedicated to the support

of tradrtional building, the

maintenance of local character

and the creation of

better places to live.

www.intbau.org

*
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sCusropr Hoptm

,

=

reproductions. www,cvilleindustries.com

Fax: 270-465-6839
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Ordei fiee Product.Literature
fiom this issue et*M;builfu a

CIEM LABINE'S TRADITIONAT BUITDING I

I -800-486-2723
www.coppercroft.com



SOURCELIST

Stone Carving
To order product literature, go to www.traditional-building.com and click on "Free

Product Literature" or fill out the card at page 34.To order literature from all of the
companies listed here, enter No. 9885.

B&H Art in Architecture, Ltd.
7 18-8 58-6613 ; F ax: 7 1 8-522-0342
www.b andhar tinar ch. c om
New York, NY 10012

Custom fabricator & restorer of
architectural elements & hand-
carved sculpfure: columns, capitals
& balustrades; any material & sue;
fountains, exterior cornices & gar-
den omament; landmark restora-
tion; consultation.
Write in No. 1009

Caroed stone mantels are one of the special-
ties of Cantera Especinl.

DMS Studios
7 1 B-9 37 - 5648 ; F ax : 7 1 I -937 -2609
www.dms-studios.com
Long lsland City, NY 11101

Custom fabricator of hand-carved
stone elements: fountains, mantels,
statuary, balustrades, capitals & land-
scape om€unen! historically accurate.
Write in No. 9100

B&H Art in Architecture redesigned and
caroeil the }-ft. tall pinnacles for Grace
Church in New York City.

Cantera Especial
800- 564- 8 60 8 ; F ax : 81 8-907 -0343
wu;w. cant er a- esp ecial. com

Pacific Palisades, CA 90272

Custom hand carver of natural-
stone products made from lime-
stone, cantera, adoquin, travertine,
marble & sandstone quarried in
Europe & Mexico: fireplaces, foun-
tains, columns, balustrades, mold-
ing, sculpture & custom work.
Write in No.31

Eye of the Day
80 5- 89 5-3007 ; F ax : 805-5 6 6-047 B

wwut.eyeffiedaygdc.com
Carpinterin, CA 930L3

Supplier of statuary, architectural
elements & planters: hand-carved,
terra-cotta, concrete & English lead
statuary; terra-cotta planters, gar-
den omament, bird baths, antiques
& more.
Write in No. 1868

Kepco+
801-97 5-0909 ; F ax: 801-97 5-9911
wuw.kepcoplus.com
Salt l^ake City, UT 84104

Custom fabricator & installer of
architectural cladding systems:
columns, capitals, balustrades,
commercial building facades
& storefronts; natural stone, tile

& terra cotta; commercial, institu-
tional & religious buildings.
Write in No. 1492

Mazzolini Artcraft
2L6 -431-7 529 ; F ax : 21 6 -431 -7 5 31
www.mazzart.com
Cleaeland, OH 44103

Design studio: specializing in litur-
gical ar! wood carvings; marble
statues & altars; complete marble
church interiors; custom bronze
castings & fiberglass reproductions;
interior & exterior Venetian mosaics.
Write in No. 1862

Mazzolini Artcraft hand caroed this neut
baptismal font, as well as a new altar and
pulpit for St. Patrick's Cathedral in
Kokomo,lN.

Gerald Siciliano Studio
Design Associates
7 1 8- 6 36-45 6'L ; F ax: 309 -40 8 - 5 40 3
www. ger aldsic il iano stu dio. c om
Brooklyn, NY 11215

Custom fabricator of fine & archi-
tectural sculpture: architectural
details, fireplaces & mantels; bronze,
granite, marble & stone; interior &
exterior; repair & restoration; sfudio
& fieldwork; 30 years of experience.
Write in No. 1.87

This ramp and twist stair netael was carved
in marble by Gerald Siciliano.

Architectural ornammts are hnnd caroed by
the artisans at Traditioral Cut Stone.

Traditional Cut Stone, Ltd.
41 6- 6 52- 8434; F ax : 90 5-67 3- 8 43 4
wwut. t r a ditionalcut s t one.c om
Mississauga, Ontario, Canada LSS 151

European master carver: architec-
fural ornamentation & monumental
statuary; carved-stone mantels;
restoration; historical reproduction
in limestone, sandstone & marble;
stone design with clay & plaster
models; hand-drawn renderings.
Write in No.2902

Trow & Holden
800-451-4349 ; F ax: 802-47 6-7 025
www. t r ow andhol d en. c o m
Barre, VT 05641

Manufacturer of stone-carving tools:
air & hand hammers; steel & car-
bide chisels for soft & hard stone;
pneumatic mortar-removal kits for
fine re-pointing work; stone-mason-
ry & -splitting tools.
Write in No. 1058

Canting tools fromTrow €t Holden were
used by sculptor Philip Paini to carue this
statue, part of the ltalian-American Stone-
cutters monument.

www. tr:ad itional-bu i ld i ng.com
lnternet Gateway to Historical Products

The central web site for historical products and services on the
internet includes products used for restoration, renovation and

new construction.There's more information and links to histori-

cal products than you'll find on any other site.

ffi Searchable Product Database with 255 product categories

K727 companies listed and indexed in the Product Database

ffi276 online product brochures

mLinks to 673 companies and related organizations

m ln-depth Product Report of the Month

ffiE-mail order form for Product Literature

Log onto and then bookmark:

www.trad itional-bu i Id i ng.com
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WRITE IN NO.3I

TRADITIoNAL
GUT STOHE LTD.

*-a€l
Bella Dura Architectural Stone is a premier

producer of natural stone architectural

elements including the grand fountain shown

which was inspired by a famous Renaissance

fountain designed by Giacomo della Porta, a

student of Michelangelo and the first"official

fountain maker" of Rome. Hotels and

restaurants all over the country are graced by

details fabricated by Bella Dura Architectural

Stone including fountains, columns, archways,

moldings, countets, and paving.

www. bellad ura.com
1119 North Blvd., Baton Rouge, LA 70802

Toll Free 800-287-8976
wRtTE tN NO.2902

T t ,N T B A ,IJ
The lnternational Network for Traditional Building, Architecture

& Ud:anism is a worldwide organization dedicated to the support

of traditional building, the maintenance of local character and the

creation of better places to live. www.intbau.org

, ,

WRITE IN NO.8I4

If you'd like to order a

for a colleague,
just call

800-548-0193

scriptionlsub
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Fireploces, Fountoins, Columns, Bolustrode, AAoldlng, Surrounds, AAosoic & Stone Flooring

www.fant-.a-fspecial.cor,' (aoo), 6+-s 6os
Come See Our Showrooms ::

.15233 7z Volleyheort Dr. Shermon Ooks, CA 9]403
ol0l Townsend Street #300 Son Froncisco, CA941O7

Oflices in :: . Los Angeles . Son Diego
. Oronge County o Son Froncisco
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D.M.S. STUDIOS

CUSTOM STONE CARVING
MANTELS . SCULPTURE . ARCHITECTURE

5-50 51st AVENUE, LONG ISLAND CITY, NY lll0l
TELEPIIONE: 718-937-5648 r FAX: 718-937-2649

email: dmsstudios@mindspring.com I www.dmsstudios.com

wRtTE rN NO.9100

wRtTE tN NO. 187

Architect urul Sculpture & Restoration Se rvices
any size, any sfitle,

any medium

GERALD SICILIANO
SCULPTOR

geraldsicilianostudio.com
tel. 718.636.4561 fax. 309. 408. 5403

restoration&
ne\,v construction

. conlructors . building ut)ners

www.

a

.com
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This set features
carbide-tipped chisels,
which will keep their
edge and last many times
longer than steel tools.
Use them for hand carving
in granite, hard marble, or
anytime you're looking
{or improved performance
in your stone carving tools.

the following carbide-tipped tools:
. 1/2" Hand Point
.3/8" Hand Chisel
.ll2" Har;.d Chisel w/teeth
.314" Mallet Head Chisel

.l-ll4" Mallet Head Chisel

. Tool Pouch {or easy storage

. Your choice of l-l 12 lb Square
Hammer (10" handle) or 1-l/2 lb
Round Hammer (6" handle)

MADE TO LAST SINCE 1890 IN BARRE, VERMONT USA

V Tnow & HoIDEN Corwpexv
FINE STONEWORKING TOOLS

45 South Main Street. Barrg Vermont 05641 . 800-451-,1349 . In VT call 802-476-7221
www.trowandholden.com . Call or write for a free catalog!

stone carYing team

Tweed Courthouse, 52

WRITE IN NO. IO58

wRtTE rN NO. 1009

National
Preservation
Institute

Seminars in Historic Preservation & Cultural Resource Management

Professional training for those involved in the management,
preservation, and stewardship of our cultural heritage.

r CRM Basics: Archaeological Curation; Cemetery Preseraatiott; CIS:

Practical Applications for Cultural Resource Projects; Historic Landscapes;

ldentification and Etsaluation of Mid-2}th-Century Buildings; NEPA

Compliance; Photodocumentation of Cultural Resources; Section 4(fl
Compliance for Transportation Projects; Section 106: An lntroduction

r Historic Property Management: Accessibility; Green Strategies for
Historic Buildings ; Historic P roperty Management ; Histor ic S tructur es

Reports; Preseraation Maintenance; Seuetary of the lnterior's Standards

r Plus more! Please contact us for a seminar schedule or go to
www.npi.org.

P.O. Box L702. Alexandria. Virginia223l3
7 03.7 65.0L00 . info @ npi.org r wvt/w.rtpi.org
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SOURCELIST
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To order product literature, go to www.traditional-building.com and click on ,,Free

Product Literature" or fill out the card at page 34.To order literature from all of the
companies listed here, enter No. 9887.

Agrell Architectural Carving Ltd.
415- 381-9 47 4 ; F ax: 41 5-381-947 5
www. a gr ell c ara in g. c om
MillValley, CA 94941

Custom fabricator of architectural
wood carvings: custom hand-
carved decorative molding, interior
& exterior columns, capitals, furn-
ings, mantels & onlays; ecclesiasti-
cal furnishings.
Write in No.90

This highly detailed bird was hand caroed by
the artists at Agrell Architectural Caroing.-

Knickerbocker Studio
207 -633-3 81 8 ; F ax : 207 -6 3 3- 39 6 3
www.knickerb o cker gr oup. com
Boothbay, ME 04537

Fabricator of hand-carved ornament:
interior & exterior woodwork.
Write in No. 1851

Mazzolini Art
21 6 -431-7 529 ; F ax : 21 6 -431 -7 5 31
zuww.mazzart.com
Cleaeland, OH 44103

Design studio: specializing in litur-
gical art; woodcarvings; marble
statues & altars; complete marble
church interiors; custom bronze
castings & fiberglass reproductions;
interior & exterior Venetian mosaics.
Write in No. 1862

Michael A. Dow - Woodcarver
207-363-7924; Fax: Same as phone
www.archcaruing.com
York, ME 03909

Custom wood carver: any style
& wood; architectural, ornamental,
furniture, mantels & nautical carv-
ings; molding, capitals & signage;
wood turnings, model making
& antique carving restoration.
Call for more information.

This detail shows the skills of woodcarzter
Michael A. Dow.

White River Hardwoods -
Woodworks
800 - 5 5 8 -011 9 ; F ax : 47 9 -444-0406
www.mouldings.com
Fayetteaille, AR7270L

Manufacturer of architectural mill-
work: Mon Reale moldings, authen-
tic hand-carved linden products &
adornments for cabinetry & fumi-
ture in cherry & maple; in stock lin-
eals, finials, mantels & range hoods;
ceiling medallions.
Write in No. 1099

Caroings

fro*
White Rioer
Hardwoods -
Wooiltporks
were used to
create this
ornamental
mantel.

Wilbur, Frederick - Woodcarver
434-263-4827 ; F ax: 434-263- 59 58
wta w.fr e d er i ckw ilbur -w o o d c a n) e r. c o m
Loaingston,VA 22949

Wood carver: ecclesiastical ele-
ments, Gothic tracery, reredos &
wood screens; columns, furniture,
mantels, casing/mol ding, friezes,
rosettes, heraldry, signage & doors;
all wood species; original designs;
reproductions.
Write in No. L550

Hand-caraed architectural elements are one
of the specinlties of Frederick Wilbur.

Woodline Co.
5 62-43 6-37 7 1 ; F ax : 5 62-43 6- 8 891
www.woodlineusa.com
Long Beach, CA 90813

Manufacturer of hand- & machine-
carved architectural wood elements
corbels, capitals, columns, balus-
ters, newel posts, rosettes & more;
many species; custom designs
also available.
Write in No.5240

Large or small, our columns and

cture.
iI

est
turnings surpass the

toughest architectural s the finuse onhr
materials and
Further, u,e

F'a CSDgan

www.fa

o Other large turnings

32L
065r6

c.
44 Rafuoad Ave.,
Phone: (203) 937-L

o Carvings o Flutin

o Porch Posts o

(Diameters ro 12ft
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wRtTE tN NO. 1650

MichaelA. Dow
Ar c h ite ctural Wo o dc ar v ing

29 Pudding Lane
Yorh, Maine 03909

Pbone/Fax 207 -3 63 -7 9 24
rn a d ow@ m a itt e. rr. c o rn

On-line Portfolio:
ssww. ar c h car wing, co rn

Visit our new website 1000 acouired

129 Park Street. 01864.978.664.6455 .

ARCHITECTURAL CARVING

www.frederickwilbur-woodcarver.com

P.0. Box 425

lovingston, Y^22949

(434\ 263-4827

teu(434) 263-1958

\Mu/\ /. trad itional-bu i ld i ng.com
lnternet Gateway to Historical Products

The central website for historical products and services on the
internet includes products used for restoration, renovation and

new construction.There's more information and links to historical
products than you'll find on any other site.

w Searchable Product Database with 255 product categories

w727 companies listed and indexed in the Product Database

x276 online product brochures

ll Links to 673 companies and related organizations

x ln-depth Product Report of the Month

ffi E-mail order form for Product Literature

Log onto and then bookmark:

www.trad itional-bu i ld i n g.com

Each season Old-House Journal's New Old House magazine brings you new homes

that echo the past while keeping all the comforts of todays lifesryles.

New old houses sarisfy our insatiable appetite for the charm of old houses while

offering all the bells and whistles of today-gourmet kitchens, luxurious master

baths, and rooms completely wired for rwenry-first century technologies.

Through each issue of Old-House Journal's New Old. House, we'll explore classic

American house sryles all across the country and hear from traditionally schooled

architects who create dwellings with a sense of history and belonging.\7e'11 discov-

er the ideas behind designing a home with a "past:" how, for example, architects

and designers introduce salvage materials into a space to give it that old-house feel;

how the scale and proportions of building design found in old Pattern books are

finding new expressions; and how craftspeople perfect the details of centuries ago

in the present.

New old houses offer a freshness to our countryt landscape, bringing back

a sense of place to the home.

Old-House Journal's

Ne,w OLD HoLtsE,
Building Gharacter in Today's Hornes

To Subscribe to Old-House Journal's
New Olo House

Gall 866.298.56,47
Six issues for $17.97 plus $2.OO postage

and handling.
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"'Tlzr zuork shozsstd o ftue mastery and a total understanding *f this uniqur anrl complu style."

trytinE t* J3nd can)trs wlra are litargi.t*#y likratr, 3tors orc in c

ARCHiTECT UR-qf SCULPTURE AND DESIGlil. Includes &{ouldings. Capitals,
tsrackers, Fire*rantels, and E)**rs. Providing custom, high quality, hand carving
with a rapac!ry of over 40,0oCI hours a ycar, Agrcll Archirecrural carving is

considered r:tte *f rhe foremost carving companies in the rvorlcl. The company
supplies can;irig- lor residentiai and commercial pro.jects.

*Fr*m au' *:ptz"itntt

94941 415.381.9474 :

Surrcy CR4 2JE, UK

Fax: 415.381.947,
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BOOK REVTEW

COLLABORATTVE EFFORT

The Makers of Trinity Church in the City of Boston
Editedby lames F. O'Gorman
University of Massachusetts Press, Amherst & Boston, MA; 2004

206 pp.; hardcover; 61 b&w illus., 16 color; $39.95
rsBN L-55849-436-7

Reviewed by Martha McDonald

Y\ ublished in association with Trinity Church in Boston, The Makers of

| ) Trinity Church grew out of a symposium held at the Boston Public

I - Library on November 77,2007, that was part of a year-long celebra-

I tion of the 125th anniversary of the dedication of Trinity Church on
February 9,L877.

The book is edited by |ames F. O'Gorman, Grace Slack McNeil Professor
of History of American Art at Wellesley College and author of numerous
books on H.H. Richardson. In his preface, he sets the tone: "Architecture is
not the expression of individual genius, despite the adoration given in our
time to suih magical names as Frank Lloyd Wright, Philip fohnson, and
Frank Gehry."

A collection of 10 essays and an introduction written by leading scholars
in the field, the book brings the process of building an historic church to life
as it shows the collaboration among the various people involved over the

years. It starts with the idea and inspiration of the rector, PhilliP_s Brooks,
ind goes through the remodeling of the chancel in the 1937 by Charles D.
Maginnis, of Maginnis & Walsh. The recent restoration by Goody Clancy is
also mentioned. (See Traditional Building, December, 2005, page L6.)

\ trhile the two most famous artists involved in the project, architect H.H.
Richardson and decorator |ohn La Farge, are covered in separate chapters by
different authors, the book takes us deeper into the subject by including
individual chapters on others involved in Trinity Church. These include
Robert Treat Paine, the chairman of the building committee, and the builder
Orlando Whitney Norcross. But it doesn't stop there. Other chapters delve
into subjects not covered so often: the furnishings, the women artists who
contributed to the project (stained glass designers Sarah wyman \A/hitman
and Margaret Redmond), and the author Henry Adams. His novel, Esther,

referencei the red walls and features a character similar to Phillips Brooks,
although the church is not specifically named. The final chapter, "Chancel
Remodeling: Charles D. Maginnis (Maginnis & Walsh)" discusses the
remodeling of the chance1.tn1937.

In his introduction, "From the Parish to the World: The Architectural
Context of Trinity Church," Keith N. Morgan notes that the style is
Richardson's version of Romanesque, "mod-
ernized to match the spirit and the needs of the
1870s .... Here he took an architectural tradi-
tion of thick walls, small windows, and long
naves and massaged it into a composition of
generous volumes, punctuated by large open-
ings, and restrained ornament both within and
without. Indeed, it was in this commission that
Richardson perfected a personal design manner
that he further explored in his subsequent work
and that deeply influenced the architecture of
his generation."

This is followed by Theodore E. Stebbins,

]r.'s, "Trinity Church at 125." It summarizes the
development of the idea for a new building, the
design and building process and the changes
that occurred over the years, while subsequent
chapters focus on individuals, starting with
Brooks. Stebbins also confirms the opinions
expressed by the other contributors, that the
design of Trinity Church was a Process involv-
ing many people: "The Trinity we know today
resulted from two years of engineering disputes,
design debates, and high friction involving the
architect, the rector, the contractor, and the
building committee. Richardson's plans were
redrawn, rejected, then redrawn again."

Interestingly, the architect is covered in
chapter four, following the client, Brooks, and
the chairman of the building committee, Robert
Treat Paine. Lr this chapter on H' H. Richardson,
Kathleen A. Curran details many of the changes

that were made as the design developed over the
years. Perhaps the most significant of these was
ihe tower. This started out a "tall ungainly tower
and octagonal lantern" in the drawings that
Richardson submitted for the competition in
1872, and evolved over time. \A/hen the building
committee and the engineer, Ernest Bowditch,

This 1888 photo supplied by Gambrill & Richardson, Architects, shows Trinity Church
from the southwest.

Submitted in 1872, the competition drawing for Trinity
Church featured a tall octagonal tower.

expressed concem about the weight of the tower rn1874, the design was once

agiin chunged, this time to a square tower. The author suggests that Brooks
may have influenced this decision, with his preference for square towers
without spires.

The chapter on the builder, Norcross, by james F. O'Gorman, Provides
insight into the man as well as the project. O'Gorman described him as self
taught, a practical man, and "a perfect balance to the artistic Richardson'"
Hiifirm listed for 60 years and he built the majority of Richardson's build-
ings. As the first builder to offer a full-service construction service, Norcross
crdated the general contracting business. Like Richardson, he favored load-
bearing .r,aJor,ty construction. He was a "master of time-honored, load-
bearin[ masonry construction ... but he was not one to embrace technologi-
cally cutting-edge projects with structural steel frames and curtain walls."

-The 
disiussi-on of La Farge's conkibutions covers a number of years and

highlights his background and influences as well as his accomplishments.
Following the completion of the rich red murals by La Farge and his team in

the tower in only four months lr.1876-77, La Farge
was disappointed when the church commissioned
Henry Holiday of London to create stained-glass
windows that were paid for by clonors. La Farge
had preferred muted grisaille windows to coordi-
nate with his murals. He did ultimately create
stained-glass windows for the church, incorporat-
ing new techniques that he developed. These
included "Christ in Majesty," completed in 1883,

"Presentation of the Virgin in the Temple," in 1888

and "The Resurrectiory" n1902. The second one,
"Presentatiory" was a memorial to Julia Appleton
McKim, donated by her husband Charles Follen
McKim, of McKim, Mead & \Atrhite.

This is a scholarly, yet lively work, filled
with details about the process and the people
involved. In addition to the editor ]ames F.

O'Gorman, who also wrote the chapter on O.W.
Norcross, contributors included Keith Bakker,
David B. Chesebrough, Kathleen A. Curran, Erica
E. Hirshler, Keith N. Morgan, Thomas M. Paine,
Virginia Chieffo Raguin, Milda B. Richardson,
Theodore E. Stebbins Jr. and Charles Vandersee.
Brief biographies of each author aPpear at the
end of the book, just before the useful index. Also
useful are the extensive bibliographies at the end
of each chapter and the list of illustrations at the
front of the book.

A center section features a number of color
images and many black-and-white historical
photographs and drawings appear in the chap-
ters. The book measures 7x10 in. and is not a
glossy coffee table book, but rather an interest-
ing, historical description of the process of
building a truly valuable architectural land-
mark. Anyone interested in American culture
and history as well as those studying American
architecture will find much to enjoy and savor
inThe Makers of Trinity Church. c
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Restore Media LLC is the only publisher and confurence producer dedicated to the traditional building market. The companys
magazines, conferences, trade shows, websites and directories serve the information needs of architects, builders, developers,
building owners, facilities managers, government agencies, interior designers, landscape architecb, suppliers, preservationists,
town planners, artisans, trades people and old house enthusiasts who work passionately to renovate and restore historic
buildings or build new ones in a traditional style.

The traditional building market has emerged into a recotnized and firmly established segment of the residential and commer-
cial construction industry with more than $170 billion in construction volume. From grass roob movements in America's historic
neighborhoods to a government mandated National Historic Preservation Act, Americans have a heightened appreciation for our
architectural heritage and are spending money to preserve and impmve it.

Americans continue tieir love affair with traditional style architecture and traditional towns. An increasing number of new residen-
tiai and non-residential buildings are designed to look historic. Whether a new old house built to fit into in existing neighborhood,
a sympathetic addition to a 19th century courthouse or a traditional neighborhood development, these are buildings that ca1 upon
our architectural heritage, create a sense of place and make people feel good.

These buildings, the Professionals and enthusiasts who design, build, renovate or restore them, and the poducb that go into them
are the subied of Restore Media! magazine, conference, trade show, website and directory content.
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BOOK REVTEW

Reviewed by Noah Waldman, Archdiocese of St. Louis

Tn "A Way to Love God," Robert Penn Warren wrote: "Everything seems

I an echo of something else." Warren exPresses the inherently symbolic
I character of all-that-is, calling to consciousness common themes once for-
gotten, transformed now by the passage of time and of its final waning - its
"echo" - which ends in the terribleness of forgetting.

In this remarkable book, Castles of God: Fortified Religious Buildings of the

World, Peter Harrison sounds the depths of a subject heretofore "little stud-
ied or understood" for echoes of impulses deeply rooted in the human spirit:
its natural desire for security and order, and its spiritual thirst for religious
meaning. By the time we are finished reading Harrison's book we are able
once more to hear an ancient resonance. And in this resonance, and by
means of it, Harrison has succeeded in identifying no less than the essence of
a new architectural typology, one which is not merely evident in many
diverse forms from the post-Classical to pre-Renaissance periods, but which
predominates, telling a new architectural story of the Middle Ages: a two
millerrnium pas de deux of fortress and temple.

Now, the "old story" of medieval architecture is one most of us are
familiar with. Most of us will recall it from art history courses. Its plot cen-

ters around a different dyad, not a duet but a conflict between the solidity of
the wall and the desire for openness and height. Between them, the architect
struggles like Sisyphus to open the wall to light and space. The scene of the
drama is more or less centered upon Western Europe. It is, like most stories,
not without a polemic: the early Christians, with their heads in the clouds,
weren't the best of builders. They were able to adapt the old Roman types
(the longitudinal basilica and the round martyrium) only to a limited degree
of skill. Their churches assumed heavy postures, and wall maintained
dominion over column and arch - and most of all, over the freedom of the
architect - for nearly a millennium. ]ustinian and Carolingian permutations
of those types demonstrated a limited development, instilling some new
meaning into the Roman forms, but even with these architects had to settle
for mosaic and alabaster to create lighting effects.

Then suddenly (like the Incamation itself) with the Promethean genius
of Abbot Suger, the Gothic arch and the flying buttress allowed for a new
soul to be breathed into the old forms, freeing them from earth. Cathedrals
soared. Walls dissolved into glass, space, light, and (at last) meaning. Were
not Suger and his new Gothic freedom the forerunner and foretaste of
modernity's dream, fulfilled in the coming of the final architectural messiah
Le Corbusier and of his gospel, the plan libre?

Such was the story (myth really) told to generations during the 20th cen-
tury. \A/hile it is not my intention to take too lightly what is true in the previ-
ous account (Otto von Simpson's Gothic Cnthedral shall remain an indispens-
able classic, and the story it tells of formal evolution is not without depth of
vision, as myths do contain certain truths!); nevertheless - why should we so

easily believe that analysis of form should become the sole determiner of our
understanding of architectural evolution? And why should form be the lens
through which we gauge our retrospective standards of perfection and syrn-
bolic potency? Are the echoes of meaning in the forms of things, or in what
lies beyond form, in a matrix of history and memory? Formal evolution has

a nearly mathematical logic of its own that points to a changeless structure
of human values; yet a story of form and of taming the primal forces -
though an invariant datum of explanation, part science and part myth - can-
not substitute for the fuller human dimensions of history and culture that,

The defense tower, or qatr, in the monastery of St. Simeon in Aswan, Egrpt, is an

ilstance of a common qpologr traceable to the Essene settlement at Qumran.
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Fixed squarely within the enceinte at Chastel Blanc in S;,,ria, the Templar church of St.

Michael is equally a church, a tower and a fortress'

though often conditional and accidental, comprise those occasions of a
form's coming-to-be.

An intuitive grasp of the human situation in life is one of Harrison's
greatest strengths. Of course, he does not ignore formal considerations, for
no discussion of typological diversity and commonality is possible without
some examination of form. Yet, Harrison always contextualizes (and there-
fore gives meaning to) typological expression by considering history, cross-

cultuial connections and religious visions that, like new sources of radiance,
charge the old story and the old formalizations of medieval architecture with
a fuller sense.

Using this method, Harrison begins his book with a very simple obser-
vation: a common typology that binds religion and defense into one can be

traced to the Essene settlement at Qumran of 100 B.C., and possibly well
before that. Harrison then shows how this typological genus is like a seed

that can blossom into a myriad of forms across history, culture, local build-
ing tradition and religious belief.- 

To be more specific about the typology Harrison identifies, it has within it
two recognizable formal elements: a worship sPace, which may be interpreted
as an element of vertical or transcendental meaning, and a tower/enceinte,
which he interprets according to horizontal or political necessities and local
influences. As nucleus and membrane of a cell are necessary components of
one living being, these two elements stand in relation to one another as com-
posing one type. The common elements of worship space and tower / enceinte

do show up time and time again, but in variations on a single two-Part theme,

according [o religious orientation and to its situation in the world - so that this
one typology echoes its essence into the world in many ways. The typology is
not limited to Europe or the Christianity. It can serve as a genus common to
the Christian West and East and also to Islam and, to a lesser degree, to
Tibetan Buddhism. In Ethiopia, the typology may materialize as monastery
withqasr.In Egypt and Iran, it may show up as Islamic mosque and minaret.
Often, both elements may con{late into a single exPression, as in the tower
churches of Denmark or the donjon churches of the Templars. Or, they break

Castles of God: Fortified Religious Buildings of the World
by Peter Harrison
The Boydell Press, Rochester, NY;2004
312pp.;hardcover, 41 monochrome figures, M color illustrations; $60
ISBN 1-84383-066-3
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F-ree-standing tower churches dot the Danish landscape
like sentinels.

Even if Harrison does not go so far as to relish the
fullest possibilities of his masterpiece, by no means
does he falter in the least. Castles of God is a ground-
breaking work. Once introduced into architecture cur-
ricula, it will change the way medieval architecture is
taught at the university level. It will draw architecture
students back from the world of forms into the world
of history, which is the world of man. Architectural
historians will find this book an invaluable tool to
weave together the story of architecture. The architect
wil.l discover in its pages a treasure of inspiration and
insight into the design of churches, monlsteries and
parish centers. So, too, this book will (inevitably, in
time) become a touchstone for those seeking delper
resonances between anthropological and theological
meaning. For no peaceable city, no city of man that
lacks strength and security from the-forces of the
world, can allow the hearts of its citizens to soar to
the heavens. One thinks of the psalm verse:

I rejoiced when I heard them say:
"Let us go to God's house!"
And now, my feet are standing
Within your courts, O lerusalem-
J erusalem-City built strongly compact !

Crace cannot be built but upon nature. Love of
god, in any religious tradition, requires protection
from the_community of the unenlightenei, to grant
man the freedom to love God. And freedom is weak-
ened by the possibility of fear. If this indeed is the
condition of man, then it must be echoed throughout
the architecture of the world. In recognizing th5 uni-
versal sound of this echo, Harrison his wriiten noth-
ing less than a classic. o
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forth into fragments and repetitions, as in the vast palace com_
plexes of Tibet.

Harrison's repertoire is considerable. In the Christian tra_
dition that makes up the main of the book, he examines the
round towers of Ireland, the later Norman churches, priories
and tower houses. The castles and great ,,fortress cathedrals,,
of the Iberian Peninsula, Latvia, p.issia and the Latin Middle
East are studied in light of the Crusades. In England, Scotland
and Wales, he analyzes gatehouses, peles, marihes and tower
:.h"T*gr. The great monasteries and abbeys of France display
the highest degree of typological differeniiation, wher"u, tt*
round and freestanding fortified churches of Denmark and
Sweden demonstrate a brilliantly cool efficiency of form. Mt.
Athos and the "sky monasteries;' of Greece are discussed, as
are the very terrestrial designs of the fortified church villages
in Transylvania, Austria, Czechoslovakia, poland and th"eir
more complex variations, such as Moscow,s Kremlin and
Georgia's cathedral complex at Ninocminda. Even the Vatican
and missionary, churches in the Americas and the philippines
are given notable representation.

A small but important section of the book considers
Islamic variations on the type, including foursqu are ribats, the
khanaqah of the Sufis, and the castres of-the Assassins. Finally,
Flarrison examines a few important Hindu sub-types, such is
the fort monasteries of the dob dobs, the chalet-like dzongs and
the Dalai Lama's Portala palace.

_ Certainly Castles of God will change the way we think
about the evolution of architectural form during it"," vtiaat"
Ages, and possibly the evolution of architectural"form far into
antiquity. The book is wonderful for exposing the casual read_
er to a- subject of architecture little studied. The glossary of
tgrm.1, bibliography and index are extensive and helpful; orga_
nization and layout.are beautiful and precise. Mirveloufly
researched, beautifully written and illustrated (the lovely dia-
9..13r and photographs are Harrison's), this book is scholarly
without flaw.

But there is something more here, both for the architectur_
aI imagination and for the mind: if there were an architectural
form in which the echo of all other forms found sonority, what
would it be? Would it be found in the cities and dweliings of
the Ancient East, or in the cathedrals and solitary skyscripers
of the West? Could tlele be a universal type embraci.,g ur.hi_
tectural opposites? While Harrison,s sobiiety as a scholar pre_
vents- Tr So_-g so far as to explicitly tackle this questio.r, tn"
breadth and .trajectory of his ituay can imply nbthing else.
This fortress/temple typology, in its embra"b of tn" fufl span
of human_experience -,from-worldly survival to the hope of
other-worldly transcendence - seemi the iconic fusion oi th"
city and the sanctuary into one. Is this not, therefore, that one
type that contains in its germ all possible architectural types
within its sphere?

"The Sawior of the world" sanctuary in Ethiopia arT anges the worship and, enceinteelements in concen-tric zones of holiness. Perh^aps no other.hurch compo.iod in the worii 
"o 

fr".Lly "";;i;;;;;1.hagiocentric idea of a fortified place of worship.
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THE FORUM

BEING RTGHT TS NOT ENOIJGH

By Clem Labine

he brownstone revival and the New Urbanist movement taught us

how to create livable urban neighborhoods, but an avalanche of
developer dollars can sweep aside all "tight" answers - unless we

are willing to join the political fray
For 30 years, Andr6s Duany and Elizabeth Plater -Zyberk have been

confronting the traditional design community with this inconvenient
truth: Sensitive development in existing cities requires architects and plan-

ners to engage in rough-and-tumble political Processes at the local, state

and federal levels Otherwise, all our good ideas and clear thinking will
amount to nothing.

We are facing a glaring examPle of that situation here in Brooklyn - only
10 blocks from where Traditional Building and Period Homes are published.

Ironically, our city, which has seen one of the

most successful urban-revival phenomena in
the U.S. - the brownstone movement - is about

to be assaulted with a mega-project that does

violence to just about every humane urban-
planning principle

The brownstone revival, which took hold in
Brooklyn in the 1960s, proved the validity of
many of the same ci principles that
the New Urbanists, and Elizabeth,
were simultaneously developing from an
entirely different starting point. Here are some

of the reasons that brownstones, and similar
row-house neighborhoods, make vibrant ur-
ban communities todaY:

serves the same social function as a front porch. The value of front porches is

a feature promoted in many New Urbanist developments.

. Mixed Usage: "Mixed-use development" is one of the buzzwords of today's

urban planners. The adaPtability of the row-house plan provides many
opportunities for mixed-use neighborhoo d development: offices, retail out-
lets, light commercial and residential units can all be easily accommodated
within a single block of row houses.

. Street Grid: The classic row-house neighborhood is built on a rectangular

street grid, which has Proved to be an efficient, flexible system for routing
and distributing traffic in mixed-use neighborhoods. Projects that block up
portions of the street grid have often found this to be a mistake

project has the full backing of New York State

- and many New York City politicians - along
with nearly $1 billion in public subsidies.

I have become personalh. involved in the
struggle to stop - or radically downsize - this
project because the developer and his architect
(Frank Gehry) have chosen to ignore all the
guidelines for sensitive urban develoPment
The project propose s to pack 18,000 PeoPle,
commercial offices, a basketball arena and retail
outlets in 16 skyscraPers on a ZT-acre site. The

project would create the densest census tract in
the U.S., duplicating many of the worst mis-
takes and abuses of 1960s "Ijrban Renewal."

It is disheartening to see the way a political-
ly connected developer has been able, so fat, to

ty-planning
like Andr6s

. Walkable Neighborhoods: The street grid
combined with mixed-us,: development
makes for walkable neighborhoods, with
resulting personal health benefits as well as

gasoline savings.
Over the past 40 years, the value of these

characteristics in creating livable neighbor-
hoods has been validated ag.rin and again. So

it would seem a "no-brainer' that trrban pro-
jects in the 21st century would be based on
this accumulating body of humane planning
principles.

Ironically, today - right in the heart of
brownstone Brooklyn - a developer is propos-
1n8 a $4-billion mega-project that would
diminish (some of us say " destroy") the livable

The q,pical streetscape in the neighborhoods adjacent to the $4- character of a large section of Brooklyn. This. Traditional Architecture: The traditional billion mega-project proposed for dornntown Brookl5rn features
architecture of 19th- and early-20th-century 19th- and early-20th-centuqz row houses. Photo: Jerome Harris

row houses is very attractive to many mid-
dle- and upper-income homeowners. Trad-
itionalism provides a sense of stability in a

world that increasingly lacks this quality
Similarly, the New Urbanists have found
great market acceptance for ne\ r communl-
ties that feature traditional designs

. The Row House Plan: The American row
house is based on the 18th-century London
townhouse plan - and has proved to be an

amazingly adap table and successful urban
building type. For example, the building that
houses the editorial and business offices of this
magazine is an 1885 brownstone that was built
as a residence , but was readily adapted to
commercial use in 1905.

o Horizontal Density vs. Vertical Density:
Photo: Gehrv Partners LLC.

Neighborhoods of connected row houses Pro-
vide high population density per acre, making
efficient use of expensive citv real estate. These row houses provide hori-

zontal density, which still allows residents to be connected to street life
The "Tower in the Park" residential developments of the 1960s, on the

other hand, provide vertical density. This building tyPe has proved a social

failure in numerous cases; vertical density isolates people from the street

and fosters alienation. Many of these projects have already been dynamited

after being in service for less than 45 years

o Human Scale: The three to five stories of the typical urban row house

create an appealing human scale, while providing from 3,000 to 6,000 sq.ft.

of living space.

r Energy Efficiency: The long common walls on two sides of the row house

insulate the bulk of the house from exkemes of hot and cold weather

o Vibrant Street Wall: Connected row houses make a human-scale street

wall that encloses the block on its two long sides, transforming the street

into an inviting "public room." And each house has a door that leads into

that communal room.

. The Stoop and the Porch: The typical New York row house has a stoop -
a set of steis leading from the sidewalk to the second ("parlor") floor. The

stoop is an-intermedLt" ,or," between public and private sP1!e, and provides

*u.y opportunities for casual social interchange with neighbors. The stoop

The orginal model of the 16-s\rscraper, l0-million-5q.ft. project

illustrates the desrgn by Frank Gehqy for the developer, Forest
Cigz Ratner. The Draft Environmental Impact Statement asserts

*iti a straight face: "...the proposed project would not adversely affect

th" on'e.all 
"harr.ter 

ofthe surrounding adjacent neighborhoods' "

lgnore a growrng chorus of communitY oPPosi-

tion. The project is under the control of New
York State and this means that not a single
elected official in New York City has any legal

standing to alter or oppose it. So, to no one's

surpflse , the recent Draf . Environmental
Impact Statement, comPiled bY the state's Empire State Development
Corporation, found that the mammoth project would have a "negligible"
adverse impact on adjacent neighborhoods.

This gargantuan project is wrong on so many counts, and the Politi-
cal process so rigged, that space doesn' t permit anywhere near the full
list. It quickly became aPParent to me, though, that cool logic and ratio-

nal discussion counts for little or nothing when a big-bucks project like

this gets rolling.
The alternative: I'm joining with many other citizens in the kind of civic

activism that Duany has said is so necessary to achieve humane urban devel-

opment. ln this case, the challenge is to ignite so much political heat that state

political officials will reconsider the size and scale of this project - or eYen

dump it entirely and start over. Getting political officiarls to change their

minds is no easy task, however, especially when the developer is promoting
the idea that this is a "done deal."

Opposition to this project involves many of the standard-tactics of civic

activism - letter-writing, emailing, lobbying politicians, attending rallies and

testifying at public heirings - but when big developer bucks-and political
influlnc; arJ involved, opposition also involves lawyers and courts and

even getting involved with political campaigns. That takes money and end-

less fundraising.
So, when a well-heeled and politically connected developer wants to

build a mammoth ill-conceived project, just knowing it's wrong is not
enough. You must be prepared to wrestle in mud in the public forum. a
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