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[ FEATURE

Making Room for

Traditional Architecture

A noted architectural educator refutes the common arguments Modernists use to dismiss contemporary traditional architecture.
By Dr. Mark Gelernter

Dr. Mark Gelernter has written several books addressing the ideas architects use to
explain or justify their design approach. In this essay, he examines five arguments com-
monly used by Modemists to promote their approach as fundamentally different from,
and inherently better than, traditional design. Dr. Gelerter lays out the shortcomings
of these arguments and shows how Modernism is just another style like the traditional
styles it rejects. This opens the door for architects to choose Modern or traditional as the
conditions of the project and context may dictate. — Martha McDonald

In recent presentations to the Traditional Building conferences and in the
August Forum of Traditional Building magazine, I discussed the most common
arguments used by Modernists to dismiss traditional design. In this essay, [ will
examine and rebut these ideas in greater detail.

The five most commonly heard arguments against traditional architecture are:

1) Traditional design is about style, and style is about superficial appearance.
Good buildings are shaped by deeper ideas.

2) Good architecture expresses its own age. Traditional design expresses an
age gone by.

3) Using traditional design languages today creates replicas that are not
authentic, like Disneyland.

4) Traditional design is not progressive, because it does not move the disci-
pline forward through innovation.

5) If one insists on using traditional design languages, one must adhere strictly
to the traditional rules or a cartoon will result. This discourages creativity.

These arguments against tradition are deeply rooted in our contemporary
conceptions of design. They are found in the architecture press, in the design
schools, and in the everyday understanding of design among most architects.
They are so deeply rooted that they seem self-evident and beyond discussion,
like the phrase “form follows function.”

These anti-traditional ideas are neither inevitable nor self-evident truths,
despite them feeling so to us today. They were developed at the turn of the
20th century to serve particular purposes that may have made sense at the
time, but do not hold true today. These ideas were drawn from a number of
different sources and then pulled together into what appeared to be a coher-
ent theory of design; but there are a number of inconsistencies among these
ideas, and inconsistencies with the evidence of the built environment,

My aim is not to promote traditional design at the expense of modern, but
merely to rid us of ideas once created to slant the playing field very much in
favor of Modernism only. Freed from these outdated and sometimes illogical
concepts, architects should feel free to choose traditional or modern accord-
ing to need and appropriateness, instead of ideology.

Origins of the Anti-Traditional Ideology
The efforts to reject all architectural tradition originated at the turn of the
20th century, a period of exceptional worldwide political and cultural tur-
moil. Massive industrialization, together with unprecedented population
growth and urbanization, disrupted or destroyed many traditional patterns
of living. Increasing conflicts arose regarding fundamentally different choices
for the future: machine or handcraft; capitalism or socialism; imperialism or
democracy; cities or the countryside. These choices were so starkly drawn
that individuals felt compelled to choose sides. No middle ground seemed
possible or desirable. The broader political tensions eventually exploded in
the First World War, and led to the Bolshevik Revolution in Russia.
Architects gave expression to these stark choices with three broad archi-
tectural directions. The early Modernists focused on what they believed were
the salient features of the early-20th century, seeing in machine-like buildings
the real essence of the industrial age. The Progressives, evolving from Gothic
Revival into Arts and Crafts and eventually leading to Frank Lloyd Wright,

12 CLEM LABINE'S TRADITIONAL BUILDING

Three expressions of early-20th century world views: Modernism expressed the industrial
age; Progressives championed a handcrafted return to pre-industrial values; and Academic
Eclectics used traditional styles to express universal human values even as the world
changed. Top: Walter Gropius, Fagus Factory, Alfeld on the Leine, Germany, 1913 (Photo:
courtesy of bucketsandspadesblog.com); center: C.F.A. Voysey, House on Hog's Back,
Surrey, England, 1896 (Photo: courtesy of RIBA Library Photographs Collection); bottom:
Carrére and Hastings, New York Public Library, 1897-1911. (Photo: courtesy of Thomas P.
Matthews, Jr.)
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Modernist buildings share enough com-
mon characteristics to be considered

a style - with numerous sub-styles,

as illustrated by this view of Chicago.
Photo: courtesy of the author

focused on the evils of industrializa-
tion and championed a return to a
medieval, handcrafted world view
in which individuals were more in
harmony with each other and nature.
And the Academic Eclectics, exem-
plified by the Ecole des Beaux-Arts,
believed the traditional architectural
styles continued to express univer-
sal human values even as the world
changed in other ways. !

The Progressives and the Academic
Eclectics still used traditional archi-
tectural design languages, updated to
reflect contemporary needs and sen-
sibilities. But the Modemnists rejected
the use of traditional design altogether.
According to them, an entirely new
age had emerged, driven and shaped by machines. Machines drew on no
long traditions, but were invented in response only to function and purpose.
Architecture similarly should be freed of previous tradition and shaped solely
by its contemporary realities and needs. The catastrophic First World War
hardened their rejection of tradition. For many, the old cultural and political
ideas had led Europe to ruin, and so nothing could be learned from a failed past.
A new world would have to be built on entirely new ideas, for which there
should be a new and unprecedented architecture.

Each movement saw the inherent character of the age very differently, and
each promoted its own vision as the one most appropriate for the new reali-
ties. This was often done by disparaging the ideas of its opponents. There was
nothing new in this, since architects throughout history have often promoted
themselves at the expense of their predecessors or rivals. But in this contest at
the turn of the 20th century, the Modernists attempted something far more
extreme. They were not content to promote themselves only at the expense
of the other two prevalent architectural movements. They wished to stop
ALL architecture based on tradition, which was a repudiation of the entire
history of architecture. They waged a cultural war to end all wars, in which
they would define everything but Modernism out of existence forever more.

To win, the Modernists fought a sustained and ultimately successful war
of ideas. They adapted or developed a number of concepts to support only
their vision, wrote influential books, and eventually gained control of the
design education system where these ideas could be passed on to subsequent
generations of designers. In just a few decades, their ideas entered into
the mainstream of architectural thinking, so much so that these now seem
benignly self-evident. These ideas are not even much discussed. except when
a Modernist encounters a new traditional design and feels compelled to restate
the ideas originally used to attack their traditionalist rivals a century ago.

So how well do these ideas stand up today? Let’s look at each one.

Architecture should not be concerned with style.

The early Modernists dismissed much of architectural history as mere style,
defined as an attachment of superficial decoration to the basic structure and
construction of a building. They claimed instead to be working beyond style,
finding building forms that are correct solutions to architectural problems, and
frankly expressing the realities of program and construction. To this day, most
contemporary architects do not accept that Modernism is a style, or that they
themselves have developed a personal style.

But style means nothing more than that a number of people working at a
given time are using similar ideas — so similar that the collected works form a
familial resemblance. Impressionism, Brutalism, International Modern. Gothic
Revival, Chicago Blues, Nouvelle Cuisine, Punk fashions, are all examples of
how we can see — and combine together — human artistic expressions sharing
similar characteristics. Why would Modernism object to this? To deny the

reality of style is to suggest that all human expressions are completely unique,
which would defy the reality we see all around us.

The Modernist motivation to attack style had deep roots. The concept of
style as we understand it today emerged in the 18th-century Enlightenment.
Until the Enlightenment, the West conceived of history as a logically unfold-
ing pattern, for example, the Greek idea of recurring cycles or the Christian
idea of progressive movement towards a final goal. From the Renaissance
on, the history of the West was seen as the ever-improving development
and refinement of a single culture inherited from ancient Greece and Rome,
interrupted only by the loss of this culture in the Middle Ages. This pattern
unfolded largely irrespective of the actions of individuals, and there was only
good or bad architecture depending upon whether it was developed in the
high or low points of history. Beauty was not in the eye of the beholder.

But Enlightenment theorists focused new attention on differences in individ-
uals and cultures, and began to see history as a series of separate phases or com-
partments — the ancient world, the Middle Ages, the Renaissance — each with
its own special characteristics, and each shaped by the actions of individuals.
Different phases would have different architectural and artistic expressions, they
recognized, each equally valid within its own terms. This came to be known as
the style of a period. And since these artistic expressions are equally valid, one
could value these according to one’s own interests and personal values.

One can see why the Modernists would need to dismiss this idea. It sug-
gests that many design approaches are possible, and that individuals can freely
choose among them. This would leave Modernism as one subjective choice
among many, whereas the Modernists saw their approach as the only choice.
Rather than arguing for the virtues of their style in this battle of styles, they
chose instead to define themselves as something outside this battle altogether.
Ingeniously, they proposed to create a method of designing which would
always result in an entirely unique building tailored specifically for its own
unique needs and conditions. If all buildings are completely unique, there
would be no similarities among them, and therefore no style. We can see this
in Walter Gropius’ speech when he was appointed professor of Architecture
at Harvard in 1937:

"My intention is not to introduce a, so to speak, cut and dried ‘Modern
Style’ from Europe, but rather to introduce a method of approach which
allows one to tackle a problem according to its particular conditions. I want
a young architect to be able to find his way in whatever circumstances: I
want him independently to create true, genuine forms out of the technical,
economic and social conditions in which he finds himself instead of imposing
a learned formula on to surroundings which may call for an entirely different
solution. It is not so much a ready-made dogma that I want to teach, but an
attitude toward the problems of our generation which is unbiased. original
and elastic.”

CLEM LABINE'S TRADITIONAL BUILDING 13



It was a clever dodge. If one cannot win the battle of styles on stylistic
grounds, step outside the fray. And then dismiss the other combatants as mere
stylists, focused on superficial appearance.

Too bad it did not match reality. In the hindsight of three-fourths of a cen-
tury since Gropius wrote this, we can see that the method did not generate
unique buildings in response to unique conditions every time. The outputs
of Modernist designs have sufficient similarities at any given time that we can
categorize them as International Style, or Neo-Brutalism, or Deconstructivist,
for example. Charles Jencks convincingly charted the styles and sub-styles
of Modernism in his 1973 book, Modermn Movements in Architecture.* The rich
historical parade of styles continued right through the Modernist revolution,
and continues today. In this regard, the Modernists were no different from
the traditionalists. This objection to tradition can be laid aside.

Architecture should express its own age.

Just as one does not wear 18th-century tricorn hats and breeches with silk
stockings, why should one design a building originally shaped for that period?
Times change, the Modernists argued, and a building ought to express its
own age.

Ironically, this idea derives from the concept of style just discussed, and
rejected by the Modernists. It assumes that different ages have different
outlooks and therefore different architectural expressions. Deep down, they
knew they were in a battle of styles, and with this argument they tried to offer
justification for the superiority of their own.

At first glance, this is an innocuous and self-evident idea. People express
their outlook through their artistic and architectural creations, and the expres-
sion of the age is therefore what the artists and architects collectively create.
It does not argue for or against any particular design style; the expression
of a period is whatever people created. Nor does it argue against traditional
design. One has only to think of the Renaissance, in which architects revived
ancient Roman styles as the most appropriate architectural expression of a
larger cultural revolution in their time.

14 CLEM LABINE'S TRADITIONAL BUILDING

How are our diverse contemporary cultural values expressed any better by a-historical or
quasi-historical styles than by historical styles? Left: The Arabelle At Vail Square, Vail, CO,
4240 Architecture, Inc. 2008. Above: Denver Civic Center Cultural Complex; foreground:
Denver Art Museum Frederic C. Hamilton Wing, 2006 and Residences, Daniel Libeskind;
background: Denver Public Library, Michael Graves, 1995. (Photos: courtesy of the author)

But Modernists mean more than this. They use this idea normatively, to
argue that their own style expresses the age more accurately than the tradi-
tional styles. That is, our prevailing values and outlook are best expressed
with bold, un-ornamented and a-historical forms, as opposed to traditional,
ornamented forms with historical references.

Now what is the justification for this claim? Let’s first look back to when
this claim was first made, and then see whether and how it would apply today,
a century later.

It is easy to see how simple, a-historical architectural forms expressed the
values of the early Modernists themselves, since they were fascinated with
machines, and hostile to their own cultural traditions. But how could they
argue that their aesthetic best expressed the values of their entire age? If we
attempt to explain the essence of an age as represented in its artistic and
architectural expressions, we look for the prevalent expressions as opposed
to the idiosyncratic ones. For example, we would be closer to capturing the
character of the 1960s by pointing to rock and roll, not waltz music. But at
the turn of the 20th century, the early Modernist expressions were only a tiny
minority of the architectural production of the day. How could they argue
that their minority expression captured the essence of the age more accurately
than the work of most of the other architects?

To make this case, they turned to the concept of a Spirit of the Age, acquired
from 19th-century German Idealist philosophy. The Spirit is like a collective
mental force, flowing through individuals, and causing them to unconsciously
work according to the precepts of the shared Spirit. When the Spirit of an Age
is strong, most people respond to it unconsciously, and the works of the age
have a strong and consistent artistic expression. But sometimes, a period has no
strong spiritual feeling. At these times, most artistic expression is confused, lack-
ing direction. A number of early Modernists, including Walter Gropius, saw
their own period as such a time. According to them, their stylistic rivals were
reading the wrong, or non-existent, spiritual feelings.

Fortunately, the early Modernists asserted, some individuals have greater
powers than others to see the prevailing Spirit. If it is weak or non-existent,
they can even create a new one. Gropius conceived of the Bauhaus as a
place where a small, elite group of artists would create a new spiritual unity
in which the rest of society and other artists and architects would then par-
ticipate. Theirs is the correct expression of the age, because they have special
insights into true reality whereas their rivals do not.

Undoubtedly, this was a comforting proposition for the early Modernists.
Faced with views contrary to their own about the real spirit of the age, they
could simply say that their own views derived from special gifts and greater
insights. Even today, Modernists who inherited the idea of possessing special
insights into true reality all too easily dismiss those preferring traditional styles
as lacking in taste or insight, or needing education. But this in itself does not
give compelling reasons as to why the Modernist aesthetic expresses the age
any better than those of its rivals, other than “follow us, we know best.”

So, does the Modernist aesthetic express our contemporary worldview
better than the traditional styles? For anyone still fascinated with machines,

www.traditional-building.com



The world is a richer place for diversity of values, and diversity of architectural expressions. Architects can

choose to design Modern or traditional buildings according to the fitness for the design project at hand.

and dismissive of our cultural traditions, variations on the Modernist a-historical
aesthetic continue to be the right architectural expression. But how about the
vast majority of consumers who still prefer more traditional houses, furniture
and house goods? Are they all mistaken in understanding the values of our
age? Or, do they represent the true values of our age more clearly than the
Modernist designers whose aesthetic taste is stll a minority view?

Indeed, does it even make sense in our diverse, eclectic world, to say that
ANY one idea is the true spirit of the age? In other aspects of our culture,
including music, art and clothing fashion, we willingly accept many diverse
expressions of our values as equally valid. Few would argue that Indie Rock
or Rap, for example, capture the essence of the early-21st century any more
than contemporary Blues or Jazz or even Classical. So why do we still feel
compelled to argue for only one style of design as expressive of an entire age?
If Modernist designers can provide a compelling argument for why a-histor-
ical forms are the only way to express the values of our entire contemporary
culture, they should provide it. Until then, we can set aside the objection to
traditional architecture that it does not express the true spirit of the age.

There is an unintended consequence of this idea, Highlighted by our new
sensitivity to sustainable design. In arguing that each period must have its
own architectural expression, it is easy to conclude that old buildings express
a time gone by, and are therefore of no use to the present. This easily leads
to a throw-away culture, in which we tear down buildings when they are
no longer perceived to be of value to our current times. But we know the
greenest buildings are the ones already built, since the materials have already
been harvested, mined and manufactured.

In light of the need for more sustainable practices, we need to look at this
idea more closely. How discrete and unique are these different periods, and

How is this 1898 house based on medieval traditions inauthentic? Munstead Wood, Godalming, Surrey, England,

Sir Edwin Lutyens for Gertrude Jekyll, 1898. Photo: courtesy of the author

how often do we need to change our buildings? Our world displays persis-
tence of things as much as it does change, and different things change at dif-
ferent rates. Of the factors shaping buildings, some are eternal, like gravity;
others are more fleeting, including some aspects of aesthetic taste or fashion;
and yet others evolve over years, decades and centuries, like human behav-
1ors, cultural values, the urban grid in which buildings are sited, and certain
basic building types. So rather than thinking of history as a series of discrete
ages each needing its own distinct architectural expression, one more reason-
ably would see these ages as overlapping phases with varying rates of change
regarding different design aspects.

www.traditional-buildi

We need to be smarter about which architectural ideas must change to
accommodate changing needs, and which can and should continue because
they are still needed and valued. This might moderate our rush to a throw-
away culture as a result of this idea of expressing our times.

Traditional styles used today create only inauthentic replicas.

Old traditional buildings, most Modernists today will concede, still have
value. Indeed, look at how many Modernist architecture firms have offices
located in updated old buildings because of their intrinsic character. But is
there a difference between using buildings that we acquired from the past, and
designing new buildings that are like the buildings of the past?

Re-creating an old style can only create an inauthentic replica, most
Modernists will argue, not the real thing. Contemporary buildings designed
in traditional styles are sometimes referred to as creating “Disneyland.” imply-
ing that these are stage sets meant to create the illusion of a real place, but are
not in themselves real. And this leads sometimes into the question of honesty.
As long as one acknowledges that it is really make-believe, it can be seen for
what it is: a stage set; but if one claims that it is as real as the tradition from
which it derives, then this is somehow dishonest.

Let us try a thought experiment to test these ideas. Imagine a client who
loves English medieval houses, and asks an architect to design a house closely
reproducing this style. Is the outcome something real, or is it an inauthentic
illusion? In terms of its beauty, if the original is beautiful, then presumably the
reproduction will be beautiful (assuming the designer was skilled in the style).
The functonality would be judged by its fit for purpose, which has nothing
to do with authenticity or realness.

So in what way could it be considered inauthentic or not real? Let’s look
at how we typically use the word authentic. In one com-
mon use, authentic means something is genuinely what
it is claimed to be, as in an authentic painting by Seurat.
As long as the building owner does not claim the repro-
duction as originally built in the medieval period, there
is no deception here. Another use of authentic means
something resembles an original or is in the tradition of
an original, as in an authentic Italian menu. This contem-
porary design based on a medieval design language would
certainly fit this definition.

A third use comes from existentialist philosophy, in
which an individual is seen to be authentic if one is true to
one’s inner self, not falsely trying to be someone or some-
thing else. This is likely where Modernists would criticize
the medieval reproduction. Since, in their view, buildings
ought to express their own times, a building modeled on a
style created in a time now past is pretending to be some-
thing that it is not. It is therefore less authentic.

But as I showed in the previous section, there is a multi-
plicity of views of reality expressed by a multiplicity of styles
in any given age, including the revivals of previous traditions.
A critic can dismiss a building as inauthentic only if it does
not correspond to his or her view of true reality and how it
ought to be expressed in architecture. Authenticity appears
to be in the eye of the beholder as much as these other aes-
thetic questions, and is not a trait inherent in Modernism and
absent from contemporary traditional design.

Using authenticity this way leads us down a slippery
slope to conclusions that don’t ring true. It would have us
reject the architecture of the Renaissance, since it copied
styles created in an older culture. It would also have us reject the copies of Le
Corbusier and Mies van der Rohe furniture still showing up in current con-
temporary buildings, since they were designed almost a century ago. Neither
traditionalists nor Modernists could abide this one. It is time to let this one go.

By the way, a very different idea of authenticity in the built environment
has recently surfaced outside the world of architectural theory. According to
Richard Florida, the members of a new Creative Class — those who make a
living creating ideas and things — are the real drivers of contemporary eco-
nomic growth and development. Many cities obviously wish to attract more
of these creators to help boost their local economies. But as Florida discovered
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The Creative Classes see authenticity in histor-
ic buildings (LoDo, Denver, CO). Photo: courtesy
of the author

in interviews, these individuals selectively
choose to live in those cities which they
perceive as “authentic.” They mean by
this the opposite of generic, and it derives
from a number of factors:

“ ..historic buildings, established
neighborhoods, a unique music scene or
specific cultural attributes...They equate
authentic with being ‘real,” as in a place
that has real buildings, real people, real
history. An authentic place also offers
unique and original experiences. Thus
a place full of chain stores, chain restau-
rants and nightclubs is not authentic. Not
only do these venues look pretty much
the same everywhere, they offer the same
experience you could have anywhere.™

This argues against the world the
Modernists wished to create, which detaches buildings not only from history, but
also from the uniqueness of place. The individuals of the creative class seek and
find authenticity in those very places the Modernist design principles no longer
create, like the older historic sections of San Francisco, Denver and Boston.

Traditional buildings are not progressive.

Modernists criticize traditional architecture because it 1s not progressive. This
can mean either or both of two ideas: 1) the design does not move the dis-
cipline forward by creating new ideas, and 2) the design does not promote a
desirable social agenda.

The first idea, stressing the importance of invention in architecture, follows
from the rejection of style and the importance of expressing one’s age already
discussed. In this view, the world is constantly changing, and architects need
continually to invent new ideas in response to this. At the highest level, they
must act as seers and prophets, reading the spirit of the age and expressing
this in their new forms. At the level of a specific design, they must apply a
problem-solving process to invent a new idea for each new building problem.
A cult of creative genius logically follows from this point of view, and those
who have to rely on traditions for their ideas are seen to be less capable, less
inventive, less meriting praise.

Denver Launches Classical Program

The College of Architecture and Planning in the University of
Colorado Denver recently received a generous gift from the Institute
of Classical Architecture & Art (ICAA), Rocky Mountain chapter,

to help the Department of Architecture deliver a special topic area in
Classical architecture for its Master of Architecture students.

Students will take classes within the M.Arch tailored to meet the
curriculum requirements of the ICAA certificate program in New York
City. They will receive the ICAA certificate in addition to the M.Arch.

This special topic area builds on existing strengths in the College. The
College delivers the only Master of Science in Historic Preservation in
the region, with an emphasis on old building technologies. The
College's Center of Preservation Research (CoPR) undertakes a variety
of funded projects to study and document buildings and landscapes of
cultural significance, using state-of-the-art laser technologies.

For more information, go to http://www.ucdenver.edu/academics/
colleges/ArchitecturePlanning/ExplorePrograms/masters/Architecture/
Pages/Classical-Architecture-Topic-Area.aspx.

email: CAP@ucdenver.edu; phone: 303-556-3382.
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But are contemporary architects, as a whole, any different in this regard
from their traditionalist counterparts? Just like traditional designers, Modernist
designers mostly draw upon the inventions of a few creative geniuses rather
than inventing genuinely unique ideas themselves; this is why we can see
stylistic threads throughout the Modernist movement. Traditional architects
draw upon previous inventions imbedded in languages like Classicism, and
are inspired by the inventive geniuses like Palladio and Sir Edwin Lutyens.
Most Modernist architects draw upon the previous inventions imbedded
in the Modernist language, and are inspired by its creative geniuses like Le
Corbusier, Graves and Gehry. Where is the difference in respect to one style
being inherently more inventive than the other?

The second idea, that design needs to promote a desirable social agenda,
emerged from several strands of thinking in the 19th and early-20th centuries.
The Progressive movement, particularly through Pugin, Ruskin and Morris,
advocated for a wholesale return to a society like that of the Middle Ages,
where individuals were more in harmony with each other and with nature.
According to them, medieval architectural forms would both express and sup-
port this. The German Expressionists made this a little more abstract, in asking
artists and architects to create a Gesamtkunskwerk, or total artistic expression
modeled on Gothic cathedrals, leading the world to a new spiritual unity.
European Modernist architects after the First World War aligned their style
with an agenda to create a better society, typically by focusing on designs for
the working class.

Few would argue with a desire to make our society a better place. And
perhaps it is possible for architects to affect significant social change through
architecture, or to create a new spiritual idea subsequently embraced by the
rest of society. But in terms of this essay, is Modernist architecture able to
do this any better than traditional architecture? Bad social conditions appear
to flourish equally well in Modernist or traditional housing projects, for
example. Since style does not appear to be a factor here, arguing for social
responsibility does not therefore automatically argue for Modernist forms.
The “progressive” objection to traditional forms can be laid to rest.

Traditional architecture must adhere strictly to the old rules.

When the early Postmodernists first rediscovered the Classical language in
the 1970s, they employed the language in a jokey manner. Among other
things, they exaggerated proportions, coarsened details, formed columns as
flat cutouts applied to walls, and picked out arches in neon. Perhaps still
offended by the superficiality of this, many Modernists, when confronting a
contemporary traditional design, will insist on strict adherence to the tradi-
tional rules. “If you insist on using that language, at least get the proportions
and details right!”

This is perhaps not bad advice, to avoid the quickly dated jokiness of early
Postmodernism. But taken to its own extreme in the opposite direction, this
insistence on strict adherence to rules would discourage traditional architects
from experimenting with their chosen language, and evolving it to match
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Despite their strenuous efforts to claim otherwise, Modernism is just another style.

current aesthetic sensibilities. Our traditionalist predecessors did not restrict
themselves this way. One has only has to look at the history of Classical
architecture to see that there was no one “correct” expression. Since we do
not see Hawksmoor, Borromini or Michelangelo as deficient in their use of
Classicism because it was not “correct,” we should not hold contemporary
Classicists deficient by that standard today. This would hold true for designers
in any traditions.

Time for tolerance

The Modernist revolution at the turn of the 20th century, I have tried to
show, offered a number of philosophical ideas to support their claim of
Modernism as the only architectural idea for the 20th century and beyond.
I have explored these ideas, and have found them to be lacking. They are
inconsistent with each other. They do not match the evidence of the built
environment. They argue for non-existent distinctions between Modernists
and traditionalists. They were developed in reaction to cultural conditions a
century ago that are not the same as those we confront today. These ideas
obfuscate more than they clarify, and should be put to rest.

Without these ideas, the Modernists” case for their architecture as the only
architecture largely dissolves. Despite their strenuous efforts to claim other-
wise, Modernism is just another style. Like all other styles throughout the
ages, it expresses a particular set of values and outlooks which may resonate
with some, but not all. So be it.

The world is a richer place for diversity of values, and diversity of architec-
tural expressions. Architects can choose to design Modern or traditional build-
ings according to the fitness for the design project at hand, not because one 1s
inherently intellectually superior. And both Modern and traditional buildings
can be evaluated on an even playing field with the criteria that always have
really mattered: do they support their purpose, are they beautiful, affordable and
constructible? The value of an individual design should stand or fall on these
questions, not on whether it matches a Modernist worldview invented over a
century ago to dismiss its rivals. Our new Spirit of the Age demands it. 18

Mark Gelernter is the dean and professor of Architecture in the College of Architecture
and Planning, University of Colorado Denver. He is the author of two books, which
provide much of the background for this essay: Sources of Architectural Form:
a Critical History of Western Design Theory; and A History of American
Architecture: Buildings in Their Cultural and Technological Context. This
essay is based on a keynote lecture given to the ArchHist *12 Architectural History
Conference at Mimar Sinan Fine Arts University, Istanbul, Turkey, in May, 2012.

I For sources and more information about these movements including how historians have named
them, see my History of American Architecture, pp. 190-229.

2 Gropius, a statement made for The Architectural Record, May 1937, in The Scope of Total Architecture,
George Allen and Unwin Lid, London 1956, p. 21.

}_(:Ildrlux‘[cn(k\. Modern Movements in Architecture, Anchor Books, Garden City, NY, 1973, p. 28.

4 Richard Florida, The Rise of the Creative Class, Basic Books, New York, 2002, p. 228.
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Francesco Borromini, San Carlo alle Quattro Fontane, Rome, 1638, illustrates creativity within a tradition. Photo: courtesy of the author
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Value Engineering

Manufacturers of exterior lighting fixtures
are making adjustments to meet market
demands while maintaining historic
designs. By Annabel Hsin

istorically styled lighting fixtures

remain popular for both new and

restored buildings, but manufacturers

today face a number of challenges.
One is the need to cut costs because of changes in
the economic climate, and another is keeping up
with new technology. Lighting manufacturers are
constantly learning ways to meet these challenges
while maintaining historic design integrity.

“Cost issues have come into play more during
the recession resulting in the ‘value engineering’ of
designs or even decisions to replace period replica-
tion with stylistically oppositional designs,” says
Gary H. Behm, president of St. Louis, MO-based
St. Louis Antique Lighting Co. “Most historic
projects start with budgeting for accurate replica-
tions and would like to use them; in the end, many
of these projects look for ways to save costs and
changing ‘exact replication’ to the phrase ‘similar
to’ is not unusual.

“The standard ways to cut cost for replications
are using cheaper materials and simplifying orna-
mentation,” says Behm. “For restorations, which are
primarily labor, the cost-savings usually come from
avoiding the cost of total refinishing or using a ‘faux’
finish as opposed to providing the original patina.”

Herwig Lighting in Russellville, AR, helps
clients save on tooling charges by using its standard
patterns, and there are many options to choose
from as the firm has been fabricating fixtures since
1908. “We'll try to use as many of our standard
parts as possible,” says president Don Wynn. “It
may not be an exact fit when compared to the
original but they would save several hundred, pos-
sibly thousands of dollars.”

Doreen Joslow, principal at Ivoryton, CT-based
Scofield Lighting, says her company also uses a
similar technique for reducing costs. “It’s custom-
ization instead of 100 percent custom,” she says. “A
lot of times, we’ll use a new mirror in place of a
pewter reflector, plate glass instead of hand-blown
glass or switch out the brackets. We also hide all the
electrical hardware that could possibly take away
from the authentic historic appearance.”

In spite of the challenges, design is still the
most important aspect among suppliers. “The most
difficult challenge is making beautiful designs that
perform technically and last out in the elements,”
says David Calligeros, founder and president of
Remains Lighting in New York City.

Behm notes that since the late 1800s through
the early 1900s most exterior light fixtures were
fabricated of non-ferrous metals, such as bronze,

18 CLEM LABINE'S TRADITIONAL BUILDING

These hurricane-resistant lanterns were fabricated in bronze by Remains Lighting for a location near the Atlantic; the lacy grille
work was cut from fine brass sheets. Photo: courtesy of Remains Lighting

Remains Lighting fabricated this cast-brass lantern finished
with a blackened-nickel patina. Photo: courtesy of Remains
Lighting

St. Louis Antique Lighting Co. utilized a crane with a 100-ft.
boom to lower exterior standards weighing nearly a ton each
onto the wing walls of the University of Minnesota’s Northrop
Hall. Photo: Gary H. Behm, IES
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Above: The exterior standards for the University of Minnesota were cast from bronze using
the ‘lost wax’ method; they were replicated from original drawings by St. Louis Antique
Lighting Co. Photo: Gary H. Behm, IES

Right: The hanging pendant lantern at the entrance of the Ocean House in Westerly,
RI, was fabricated with cut and bent copper pieces and enclosed with beveled glass by
Scofield Lighting. Photo: courtesy of Scofield Lighting

brass and copper, and some were made of cast iron.
They all used glass diffusers or globes, usually in
opal white, frosted or etched clear glass. Due to the
cost and weight of these heavy metals, aluminum
has become a popular material for use in replica-
tion. It is about one third the weight of bronze or
iron so the per-pound price is considerably less.
“Aluminum works fine with painted finishes but
not for the traditional hand-relieved antique brass,
bronze or copper finishes, which are so popular
with conservators, preservationists and architects
working on historic projects,” says Behm.

Herwig Lighting was one of the first companies
to switch to aluminum and gradually stopped casting
in bronze. “We’ve used aluminum in place of bronze
or copper on many occasions,” say Wynn. “The
main difference is that bronze is a natural finish that
will gradually turn patina. We'll duplicate that process
using paint. Painted aluminum doesn’t change like
bronze but the surface will last for years with periodic
touchups. We have fixtures from the 1950s that are
still standing today.”

with strong acid, such as street light poles in the
northern states. “I'm very careful with locations
near the ocean even though we use resistant alu-
minum alloy when we cast fixtures,” says Wynn.
“Our standard alloy #356 has less iron so it’s more
resistant to the atmospheric salts and chemicals
attacking the metal.”

Scofield, on the other hand, prefers heavy-
gauge copper for its fixtures fabricated for New
England locations.

Meanwhile, the lighting industry is moving
toward LED (light-emitting diode) technology.
“Keeping up with the rapidly changing techno-
logical environment is challenging even for lighting
designers and engineers who specify these products
regularly,” says Behm.

The goal is to integrate LED sources into his-
toric lighting, which is a difficult task since most
traditional fixtures are developed with a visible
light source and exposed LEDs are jarring, notes
Calligeros. “To ensure that the aesthetics are in
keeping with a historical vocabulary, we essen-

Aluminum also runs into problems in locations tially have to obscure the point-source of the light

ditional-building;c

behind frosted glass or in a white shade,” he says.
“LEDs are narrow spectrum sources that approxi-
mate full-spectrum sources by mixing red, blue and
green lights or by ‘doping’ blue light LEDs with
phosphors, which is similar to a fluorescent light.
Neither of these are as rich as incandescent or live
flame but with careful arraying and mixing, we can
achieve a decent uniform illumination pattern.”

While Scofield Lighting has not experimented
with the new technology, both St. Louis Antique
Lighting and Remains Lighting offer LED lighting
on a project-by-project basis. “Achieving higher
light levels for outdoor lighting is one of the chal-
lenges in the exterior LED industry,” says Behm.
“We recently had a historic project where the
LEED requirements dictated very low light levels
for the wall brackets on a federal court house. The
difficult access to these fixtures and low lumen
requirements made the use of LED lamps a good
choice for the application.”

Wynn recalls that he attempted to develop a
LED fixture for Herwig Lighting’s permanent col-
lection but was unsuccessful. “I had a sample made
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Step by Step: Creating an Historic Exterior Lighting Fixture

ast year, Elmira College of New York,

NY, approached Herwig Lighting with an

exterior light fixture that the company had

oniginally fabricated.. The college was con-

structing an addition and wanted the same design in

sizes ranging from é-in. to 36-in. dia. The eight-sided

hanging lantem was cast in aluminum with a patina-
painted finish and enclosed with antique art glass.

After the clients approved scale drawings of

the fixture, a master pattern was built of wood,

to resemble the finished piece. The wood pattem

can conceivably be put in sand to create a casting.

However, to build more than half a dozen fixtures,

it's best to create an aluminum match plate (See
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photo ). After the plates are fabricated, they are
set in flasks and filled with molding sand. Molten
metal is taken from a furnace heating 300 Ibs. of
aluminum alloy #356 at 1200 degrees Fahrenheit
and poured into the flanges (photo 2). After a cool-
ing process, the fixture parts are removed from the
flanges and are ready to be assembled and painted
(photo 3). When the paint has dried, the fixture is
ready for glass installation (photo 4).

"“The whole process can take any where from
12-16 weeks to fabricate one fixture," says Wynn.
"However, our standard light fixtures can be done
in a few weeks because we have master patterns
created already.”




Scofield Lighting fabricated the lanterns on the stone walls surrounding the Ocean House based on photographs of original

Fabricated by Herwig
Lighting for Elmira
College in New York,
NY, this light fixture is
cast in aluminum and
enclosed in frosted
seedy clear glass; the
surface was painted
to resemble antique
bronze. Photo: courtesy
of Herwig Lighting

lanterns on the property. Photo: courtesy of Scofield Lighting

a year ago but it just didn’t work out,” he says.
“The drivers had to be adjusted in order to regu-
late the heat emanating from the light fixture. As
the heat in the fixture built up, it would drop the
lumens in the fixture to compensate for the heat
and consequently we were losing light. I want
to make sure that the technology progresses to a
point where they are dependable before we offer
LED fixtures.” ter to buy once and buy well. In the long run, it
Lighting manufacturers also note that planning  serves the client better.” ®

for lighting early in the project can be an effective =~ ——— o e

cost-savings measure. “‘Advanced planning opens
the widest selection of choices and costs,” says
Calligeros. “Most high-quality lighting is made
to order and can take up to 18-20 weeks for
delivery. ‘Off-the-shelf product is generally less
than top quality. Custom lighting demands even
more advance planning. Waiting until the end of
the project to think about the exterior lighting

schedule means few choices and great expense, or
settling for cheap, ill-fitting compromises.”
“Lighting comes in at the end of the project
even if it is in the specs,” Joslow says. “If the cli-
ents are good at planning and keeping within the
budget then it all works out. If they run out of
money, we’ll do a second round of lighting specs,
which is really frustrating because it’s really bet-

For more about the history and background of historic
exterior lighting, see the November 2012 issue of Period
Homes magazine, page 28. http:/ /www.period-homes.
com/3-lighting-NOVEMBER 2012 html,

=) Web Extras: For additional photos and other con-
tent, see the web version of this article by visiting
“The Magazine" on Traditional Building’s home page -
www.traditional-building.com.

Allen Architectural Metals
Alabama, NY
www.allenmetals.com

Architectural Products
by Outwater

Bogota, NJ
www.outwater.com

Authentic Designs

West Rupert, VT
www.authenticdesigns.com

www.traditional-building.com

SELECT SUPPLIERS

Ball and Ball Lighting
Exton, PA
www.ballandball.com

Bevolo Gas & Electric Lights
New Orleans, LA
www.bevolo.com

Crenshaw Lighting
Floyd, VA
www.crenshawlighting.com

Deep Landing Workshop
Chestertown, MD
www.deeplandingworkshop.com

Herwig Lighting
Russellville, AR
www.herwig.com

Historical Arts & Casting
West Jordan, UT
www.historicalarts.com

Lantern Masters
Westlake Village, CA
www.lanternmasters.com

Rambusch Lighting
Jersey City, NJ
www.rambuschlighting.com

Remains Lighting
New York, NY
Www.remains.com

Robinson Iron Corp.
Alexander City, AL
www.robinsoniron.com

Schiff Architectural Detail
Chelsea, MA
www.schiffarchitecturaldetail.com

Scofield Lighting
Ivoryton, CT
wwwiscofieldlighting.com

CLEM LABINE'S TRADITIONAL BUILDING 21

St. Louis Antique Lighting Co.
St. Louis, MO
wwwi.slalco.com

The Federalist
Greenwich, CT
www.thefederalistonline.com



Voith & Mactavish used solar power at the Science and
Math Center at Millbrook School, Millbrook, NY. The solar
hot water system is the Mazdon Domestic Hot Water
System by Thermomax, Colulmbia, MD. The photovoltaic
system, shown here on a roof that is not visible from the
front of the building, is by SunPower Corp. of San Jose, CA,
and the display tool is the SunViewer system by Heliotron-
ics of Hingham, MA. Photo: courtesy of Voith & Mactavish

What not to do:While the goal is laudable, the promi-
nent solar panels on this building present two potential
problems: (1) They are clearly visible from the street and
compromise the building’s historic character, and (2) The
mounting brackets for the panels could eventually cause
roof leaks. Photo: courtesy of Voith & Mactavish

The Ford Motor Co.Assembly Plant in Richmond, CA, built
in 1930 and placed on the National Register of Historic
Places in 1988, has a |-megawatt high-efficiency SunPower
solar power system on its roof. SunPower designed the
system to take advantage of Ford’s original saw-tooth roof
design, positioning solar arrays on south-facing tilted angles
that are perfect for maximizing energy production.The
system generates nearly all of the electricity required by
the building tenants, but cannot be seen from the ground.

Photo: courtesy of SunPower
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Solar Energy in Perspective

A # hile it is generally acknowledged that sustainability is achieved in the overall design of a
\ / \ / building rather than through what is sometimes called “gizmo green,” it is also true that

' \/ technology does have its place in the big picture. For this first installment of Green Lights
¥ in Traditional Building magazine, we are focusing on photovoltaic technology, primarily solar
panels to supply electricity in historic buildings.

John H. Cluver, AlA, LEED AP, partner at Voith & Mactavish Architects (VMA) in Philadelphia, explains
it this way: “A primary consideration for me when looking at photovoltaic systems for existing buildings is
the opportunity cost. While they are a very overt nod toward sustainability, on an existing/historic building
they may not be the most sustainable way to spend capital dollars. The energy (and cost) savings from a
PV system could be a fraction of what could be achieved by spending the same money on other improve-
ments such as weather-stripping, filling of foundation sill plate gaps, boiler/ffurnace upgrades, insulation,
efficient appliances, and programmable controls. ‘High tech’ solutions such as PV should be considered only
after addressing these basics, and, even then, there are other technologies such as solar hot water and con-
densing boilers, which may still be a better investment.”

But this doesn’t mean that he is against the use of solar energy. “On a flat roof, a photovoltaic system
can be a great thing," he says. “The panels can be oriented properly for maximum efficiency, they can help
reduce the amount of heat absorbed by a flat roof in the summer, and their visual impact on the building
is typically minimal, especially if there are parapets. On a pitched roof, however, the visual impact can be
much greater, as can the physical impact of the mounting brackets on the roofing materials.”

VMA used solar technology for the new 24,000-sq.ft. Science and Math Center at Millbrook School,
Millbrook, NY, completed in 2008, and is considering it for an upcoming project at The Hotchkiss School in
Lakeville, CT. *We used solar in two ways," says Daniela Holt Voith, AIA. LEED AP, partner. “Solar water
heating satisfies 100% of the building's hot water demand and a small array of photovoltaic panels is a dem-
onstration/learning tool. This array is tied to a ‘green screen’ in the front vestibule, which shows how much
electricity is being generated by the photovoltaic panels and used in the building.”

Reducing electricity demand through energy efficiency — and then meeting all or part of that demand
with a solar system — is a great path to significant savings and environmental stewardship, according to
Ingrid Ekstrom, spokesperson for SunPower Corp. of San Jose, CA. "Every potential solar project must
be first evaluated for its suitability for solar, regardless of whether it is a historic property. An assessment
would include the structural integrity of the roof, available rooftop space, and site characteristics such as
building orientation,” she says. “High efficiency solar panels are a good choice for historic buildings. They
generate up to 50% more power than conventional solar panels, so fewer panels are needed to meet
energy goals, reducing building impacts.”

Cluver adds, “Photovoltaic systems are constantly improving their efficiency, and as a result the cost
per kW of power generated is dropping. A project that might not have made economic sense five years
ago might make sense five years from now. I'm hoping that the technology will follow a trajectory like that
of cell phones, which in a short period of time went from expensive, clunky equipment to sleek, affordable
devices that are ubiquitous. The trick with historic buildings will be to find ways to discretely incorporate
them into the architecture that allows them to be functional, yet respectful of historic character, much like
we do today when upgrading other building systems.” 18

For More Information

On the solar industry and lists of product suppliers, contact the Solar Energy Industries
Association, www.seia.org.

On solar energy in historic districts, see Managing Expectations, Solar & Historic
Preservation Case Study conducted by the North Carolina Solar Center. http://ncsc.
nesu.edu/wp-content/uploads/NCSC-Managing-Expectations-Case-Study FINAL.pdf

On the National Park Service, U.S. Department of the Interior, Standards for

Rehabilitating Historic Buildings, Incorporating Solar Panels in a Rehabilitation Project.
http://www.nps.govi/tps/standards/applying-rehabilitation/its-bulletins/ITS52-SolarPanels.pdf
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SECTION
ARTWORK, ART GLASS
& FURNISHINGS

Art Glass
Bendheim
Brosamer's Bells
Burnham & LaRoche Associates
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
Rohif's Stained & Leaded Glass Studio
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Furniture Hardware
E.R. Butler & Co.
Gaby's Shoppe
House of Antique Hardware

Furniture
Bill's Custom Metal Fabrications
Carlson’s Barnwood Co.
Decorators Supply Corp.
Fifthroom.com
Gaby’s Shoppe
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Mosaics
Canning Studios
Conrad Schmitt Studios, Inc.
Subway Ceramics

Murals
Belden Brick Co., The
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
If Walls Could Talk
Russ Elliott Gallery

Sculpture
Abatron, Inc.
Conrad Schmitt Studios, Inc.
Haddonstone (USA), Ltd.
Modemn Art Foundry

Robinson Iron Corp.
Schiff Architectural Detail, LLC

Window Treatments
Cooper Lace
Gaby's Shoppe
Professional Awning
Manufacturers Assoc.

SECTION 2
COLUMNS & CAPITALS

Capitals
Agrell Architectural Carving Ltd.
Architectural Iron Co.
Architectural Products by Outwater
Bendix Architectural Products
Campbellsville Industries, Inc.
Carlson’s Bamwood Co.
Chadsworth Inc.
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Gotham Metalworks
MWT Custom Wood Working, LLC
Haddonstone (USA), Ltd.
Heather & Little Limited
Historical Arts & Casting, Inc.
Old Wood Workshop, LLC
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft
Schiff Architectural Detail, LLC

Columns
Agrell Architectural Carving Ltd.
Architectural Iron Co.
Architectural Products by Outwater
Boards and Beams
Campbellsville Industries, Inc.
Chadsworth Inc.
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Gotham Metalworks
Haddonstone (USA), Ltd.
Historical Arts & Casting, Inc.
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MWT Custom Wood Working, LLC
Schiff Architectural Detail, LLC
Wiemann Metalcraft

SECTION 3
CONSERVATORIES &
OUTBUILDINGS

Conservatories
Charley’s Greenhouse & Garden Supply
Glass House, LLC
Qak Leaf Conservatories of York
Solar Innovations, Inc.

Follies
Haddonstone (USA), Ltd.
Oak Leaf Conservatories of York
Wiemann Metalcraft

Garden Houses
Charley's Greenhouse & Garden Supply
Country Carpenters, Inc.
Fifthroom.com
Glass House, LLC
Oak Leaf Conservatories of York
Solar Innovations, Inc.

Gazebos
Boards and Beams
Chadsworth Inc.
Columbia Equipment Co., Inc.
Fifthroom.com
Haddonstone (USA), Ltd.
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Solar Innovations, Inc.
Wiemann Metalcraft

Greenhouses
Charley's Greenhouse & Garden Supply
Fifthroom.com
Glass House, LLC
Dak Leaf Conservatories of York
Solar Innovations, Inc.

Kiosks

Columbia Equipment Co., Inc.

Historical Arts & Casting, Inc.

Professional Awning
Manufacturers Assoc.

Schiff Architectural Detail, LLC

Orangeries
Haddonstone (USA), Ltd.
Oak Leaf Conservatories of York
Solar Innovations, Inc.
Wiemann Metalcraft

Pavilions

Boards and Beams

Fifthroom.com

Haddonstone (USA), Ltd.

Historical Arts & Casting, Inc.

Professional Awning
Manufacturers Assoc.

Solar Innovations, Inc.

Pool Houses

Charley’s Greenhouse & Garden Supply
Country Carpenters, Inc.
Fifthroom.com
Oak Leaf Conservatories of York
Professional Awning

Manufacturers Assoc.
Solar Innovations, Inc.

SECTION 4
DOORS, WINDOWS,
SHUTTERS & HARDWARE

Hardware
Arch Angle Window & Door
Architectural Detail, LLC
Architectural Products by Outwater
Architectural Resource Center
Carlson’s Barnwood Co.
Estate Millwork, Inc.
E.R. Butler & Co.
Ellison Bronze
Historical Arts & Casting, Inc.
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House of Antique Hardware
Kayne & Son Custom Hardware
0ld Wood Workshop, LLC
Richards-Wilcox, Inc.

Rocky Mountain Hardware
Schiff Architectural Detail, LLC

Entryways
Architectural Components, Inc.
Artistic Doors & Windows
HeartWood Fine Windows & Doors
Historical Arts & Casting, Inc.
Reilly Windows & Doors
Schiff Architectural Detail, LLC

Garage Doors
HeartWood Fine Windows & Doors
Reilly Windows & Doors

Glass
Arch Angle Window & Door
Bendheim
Burnham & LaRoche Associates
HeartWood Fine Windows & Doors

Hardware Restoration
E.R. Butler & Co.
Historical Arts & Casting, Inc.
House of Antique Hardware
Kayne & Son Custom Hardware
Schiff Architectural Detail, LLC

Metal Doors
Crittall Windows, Ltd.
Ellison Bronze
Heather & Little Limited
Historical Arts & Casting, Inc.
Mon-Ray, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Solar Innovations, Inc.
Wiemann Metalcraft

Metal Windows
Allied Window, Inc.
Arch Angle Window & Door
Crittall Windows, Ltd.
Heather & Little Limited
Historical Arts & Casting, Inc.
Mon-Ray, Inc.
Re-View
Schiff Architectural Detail, LLC
Seekircher Steel Window Repair Corp.
Solar Innovations, Inc.
Therm-0-Lite Inc
Wiemann Metalcraft
Winco Window Company

Screen Doors & Screens
Allied Window, Inc.
Arch Angle Window & Door
Architectural Components, Inc.
Artistic Doors & Windows
HeartWood Fine Windows & Doors
lllingworth Miliwork, LLC
Innerglass Window Systems
Mon-Ray, Inc.
Reilly Windows & Doors
Solar Innovations, Inc.
Wiemann Metalcraft
Wood Window Workshop
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Shutter Hardware
Architectural Products by Outwater
Chadsworth Inc.
Doors & Shutters by Vixen Hill
E.R. Butler & Co.
House of Antique Hardware
Kayne & Son Custom Hardware
Rocky Mountain Hardware
Timberlane, Inc.

Shutters
Architectural Products by Outwater
Doors & Shutters by Vixen Hill
Estate Millwork, Inc.
Reilly Windows & Doors
Timberlane, Inc.

Storm Doors
Arch Angle Window & Door
Architectural Components, Inc.
Cityproof Windows
HeartWood Fine Windows & Doors
Historical Arts & Casting, Inc.
lllingworth Millwork, LLC
Mon-Ray, Inc.
Reilly Windows & Doors
Wood Window Workshop

Storm Windows
Allied Window, Inc.
Architectural Components, Inc.
Cityproof Windows
HeartWood Fine Windows & Doors
Heritage Mill
Historical Arts & Casting, Inc.
lllingworth Millwork, LLC
Innerglass Window Systems
Mon-Ray, Inc.
Reilly Windows & Doors
Therm-0-Lite Inc
Wood Window Workshop

Window Hardware
Arch Angle Window & Door
Architectural Iron Co.
Architectural Resource Center
E.R. Butler & Co.
HeartWood Fine Windows & Doors
Historical Arts & Casting, Inc.
House of Antique Hardware
Kayne & Son Custom Hardware
Marvin Windows and Doors
Phelps Company
Rocky Mountain Hardware
Wood Window Workshop

Window Restoration Materials
Bumham & LaRoche Associates
lllingworth Millwork, LLC
Mon-Ray, Inc.

Parrett Windows & Doors

Professional Awning
Manufacturers Assoc.

Wood Window Workshop

Window Trim
Architectural Components, Inc.
Chadsworth Inc.
Gotham Metalworks
HeartWood Fine Windows & Doors
Historical Arts & Casting, Inc.
lllingworth Millwork, LLC
Pella Windows and Doors

Reilly Windows & Doors
Wood Window Workshop

Wood Doors

Allegheny Restoration & Builders Inc.

Architectural Components, Inc.
Artistic Doors & Windows
Carlson’s Barnwood Co.
Ellison Bronze

Estate Millwork, Inc.
HeartWood Fine Windows & Doors
Heritage Mill

lllingworth Millwork, LLC
Marvin Windows and Doors
Parrett Windows & Doors
Pella Windows and Doors
Reilly Windows & Doors
Re-View

Wood Window Workshop
Zepsa Industries, Inc.

Wood Windows

Allegheny Restoration & Builders Inc.

Architectural Components, Inc.
Artistic Doors & Windows
Burnham & LaRoche Associates
Carlson's Bamwood Co.
HeartWood Fine Windows & Doors
Heritage Mill

lllingworth Millwork, LLC

Marvin Windows and Doors
Parrett Windows & Doors

Pella Windows and Doors

Reilly Windows & Doors
Re-View

Wood Window Workshop

SECTION S5:
ELEVATORS, LIFTS
& DUMBWAITERS

Elevator Cabs
Schiff Architectural Detail, LLC
Wiemann Metalcraft

SECTION 6
EXTERIOR ELEMENTS,
ORNAMENT & FINISHES

Balustrades
Architectural Fiberglass Corp.
Architectural Iron Co.
Architectural Products by Outwater
Bendix Architectural Products
Campbellsville Industries, Inc.
Chadsworth Inc.
Gotham Metalworks
Haddonstone (USA), Ltd.
Heather & Little Limited
Heritage Mill
Historical Arts & Casting, Inc.
MWT Custom Wood Working, LLC
NIKO Contracting Co., Inc.
Omametals, LLC
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft
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Brackets
Agrell Architectural Carving Ltd.
Architectural Fiberglass Corp.
Architectural Products by Outwater
Bendix Architectural Products
Heritage Mill
MWT Custom Wood Working, LLC
Schiff Architectural Detail, LLC

Cast-Stone Exterior Elements
& Ornament
Chadsworth Inc.
Haddonstone (USA), Ltd.
Schiff Architectural Detail, LLC

Exterior Carved Ornament
Agrell Architectural Carving Ltd.
Schiff Architectural Detail, LLC

Exterior Cornices
Agrell Architectural Carving Ltd.
Architectural Fiberglass Corp.
Bendix Architectural Products
Campbellsville Industries, Inc.
Gotham Metalworks
Haddonstone (USA), Ltd.
Heather & Little Limited
MWT Custom Wood Working, LLC
NIKO Contracting Co., Inc.
Ornametals, LLC
Schiff Architectural Detail, LLC

Exterior Molded Ornament
Architectural Fiberglass Corp.
Architectural Products by Outwater
EverGreene Architectural Arts, Inc.
Gotham Metalworks
Haddonstone (USA), Ltd.
Robinson Iron Corp.

Schiff Architectural Detail, LLC

Fiberglass Architectural Elements
Architectural Fiberglass Corp.
Schiff Architectural Detail, LLC

Gilding Services
Campbellsville Industries, Inc.
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
If Walls Could Talk
Schiff Architectural Detail, LLC

Paint Analysis Services
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
Schiff Architectural Detail, LLC

Paint Color Consulting
Canning Studios
Conrad Schmitt Studios, Inc.
If Walls Could Talk

Porch Enclosure Systems
Professional Awning
Manufacturers Assoc.

Porch Parts
Carlson’s Barnwood Co.
Heritage Mill
MWT Custom Wood Working, LLC
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Siding, Clapboard
Chestnut Specialists, Inc.

SECTION 7
FLOORING

Carpet, Historical Patterns
David Luckham Consultants, Ltd.

Floor Coatings & Finishes
Carlisle Wide Plank Floors
If Walls Could Talk

Non-Wood Flooring
Haddonstone (USA), Ltd.
Monarch Stone International
Subway Ceramics

Wood Flooring
Boards and Beams
Brandt, Sylvan
Carlisle Wide Plank Floors
Carlson’s Bamwood Co.
Chestnut Specialists, Inc.
Estate Millwork, Inc.
Goodwin Heart Pine Co.
Hochstetler Milling, Ltd.
Old Wood Workshop, LLC
Oshkosh Designs

SECTION 8
INTERIOR ELEMENTS,
ORNAMENT & FINISHES

Brackets, Plaster
Architectural Products by Outwater
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.

Brackets, Wood
Agrell Architectural Carving Ltd.
Architectural Products by Outwater
Bendix Architectural Products
Decorators Supply Corp.
Heritage Mill
MWT Custom Wood Working, LLC

Cast-Stone Interior Elements

& Ornament
Architectural Products by Outwater
EverGreene Architectural Arts, Inc.
Schiff Architectural Detail, LLC

Ceiling Domes
Canning Studios
Chadsworth Inc.
Classic Ceilings
EverGreene Architectural Arts, Inc.

Ceiling Medallions
Agrell Architectural Carving Ltd.
Architectural Products by Outwater
Chadsworth Inc.
Classic Ceilings
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Gotham Metalworks

Ceilings, Ornamental
Agrell Architectural Carving Ltd.
Bendix Architectural Products
Canning Studios
Carlson’s Barnwood Co.
Classic Ceilings
Conrad Schmitt Studios, Inc.
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Gotham Metalworks
Heritage Mill
MetalCeilingExpress
NIKO Contracting Co., Inc.
W.F. Norman Corp.

Ceramic Tile
EverGreene Architectural Arts, Inc.
Subway Ceramics

Cornice Moldings
Agrell Architectural Carving Ltd.
Architectural Products by Qutwater
Chadsworth Inc.
Classic Ceilings
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Heritage Mill

Decorative Painting

Canning Studios

Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
If Walls Could Talk
MetalCeilingExpress

0ld Fashioned Milk Paint Co.
Russ Elliott Gallery

Gilding Services

Canning Studios

Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
if Walls Could Talk

Schiff Architectural Detail, LLC

Interior Molded Ornament
Abatron, Inc.
Agrell Architectural Carving Ltd.
Architectural Products by Outwater
Canning Studios
Chadsworth Inc.
Classic Ceilings
Decorators Supply Corp.
EverGreene Architectural Arts, Inc.
Schiff Architectural Detail, LLC

Paint Strippers, Interior
Abatron, Inc.

Paints, Interior
EverGreene Architectural Arts, Inc.
Old Fashioned Milk Paint Co.

Venetian Plaster
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
If Walls Could Talk

Wall Coverings & Wallpaper
Canning Studios
EverGreene Architectural Arts, Inc.
If Walls Could Talk
MetalCeilingExpress
Mason & Wolf

26 CLEM LABINE'S TRADITIONAL BUILDING

SECTION 9
LANDSCAPE, MAIN
STREET & GARDEN
SPECIALTIES

Arbors
Boards and Beams
Fifthroom.com
Historical Arts & Casting, Inc.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Awnings
Professional Awning
Manufacturers Assoc.

Bells
Brosamer's Bells
Campbellsville Industries, Inc.
Schiff Architectural Detail, LLC

Benches

See also Site Furnishings
Architectural Iron Co.
Fifthroom.com
Haddonstone (USA), Ltd.
Herwig Lighting
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Bollards & Stanchions
Architectural Iron Co.
Herwig Lighting
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Bridges
Fifthroom.com
Fine Architectural Metalsmiths
Historical Arts & Casting, Inc.
Schiff Architectural Detail, LLC

Clocks
Campbellsville Industries, Inc.
Historical Arts & Casting, Inc.
Schiff Architectural Detail, LLC

Curbing & Edging
Monarch Stone International

Fencing
Architectural Iron Co.
Bill's Custom Metal Fabrications
Campbellisville Industries, Inc.
Carlson’s Bamwood Co.
Compass Ironworks
Fine Architectural Metalsmiths
Historical Arts & Casting, Inc.
Lodi Welding Company Inc.
0ld Wood Workshop, LLC
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Flagpoles, Flags & Bannrtd
Historical Arts & Casting, Inc.
Schiff Architectural Detail, LLC

Fountains
Fine Architectural Metalsmiths
Haddonstone (USA), Ltd.

Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC

Garden Furnishings & Ornament
Fifthroom.com
Haddonstone (USA), Ltd.
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Gate Hardware
Design Associates, Inc.
Historical Arts & Casting, Inc.
Kayne & Son Custom Hardware
Richards-Wilcox, Inc.
Schiff Architectural Detail, LLC

Gate Operators
Design Associates, Inc.
Old Wood Workshop, LLC

Gates
Architectural Iron Co.
Design Associates, Inc.
Fine Architectural Metalsmiths
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Landscape Stone
Haddonstone (USA), Ltd.
Monarch Stone Intemational
0Old Wood Workshop, LLC

Mailboxes
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Wiemann Metalcraft

Pavers
Belden Brick Co., The
Haddonstone (USA), Ltd.
Monarch Stone International
Pine Hall Brick Co.

Pergolas

Architectural Products by Outwater

Boards and Beams

Chadsworth Inc.

Haddonstone (USA), Ltd.

Historical Arts & Casting, Inc.

Professional Awning
Manufacturers Assoc.

Solar Innovations, Inc.

Wiemann Metalcraft

Planters & Urns
Haddonstone (USA), Ltd.
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Signage
Historical Arts & Casting, Inc.
Lake Shore Industries, Inc.
Professional Awning
Manufacturers Assoc.
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Site Furnishings
Columbia Equipment Co., Inc.
Herwig Lighting
Historical Arts & Casting, Inc.
Robinson Iron Corp.

Storefronts
Allegheny Restoration & Builders Inc.
Architectural Components, Inc.
Architectural Iron Co.
Heritage Mill
Historical Arts & Casting, Inc.
Pella Windows and Doors
Schiff Architectural Detail, LLC

Sundials
Haddonstone (USA), Ltd.
Historical Arts & Casting, Inc.

Tree Grates & Guards
Gotham Metalworks
Schiff Architectural Detail, LLC

SECTION 10
LIGHTING & ELECTRICAL

Candles, Electric
Ball & Ball Lighting
Lantern Masters, Inc.

Exterior Lighting
Ball & Ball Lighting
Brass Light Gallery, Inc.
Crenshaw Lighting
Deep Landing Workshop
Derek Marshall Lighting
Federalist, The
Fine Architectural Metalsmiths
Herwig Lighting
Historical Arts & Casting, Inc.
House of Antique Hardware
Lantern Masters, Inc.
Lighting Nelson & Garrett Inc.
Mills Architectural Lighting
Schiff Architectural Detail, LLC
Scofield Historic Lighting
St. Louis Antique Lighting Co.
Wiemann Metalcraft

Fans
Fifthroom.com
Schiff Architectural Detail, LLC
Woolen Mill Fan Co.

Gas Lighting
Ball & Ball Lighting
Crenshaw Lighting
Federalist, The
Lantern Masters, Inc.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Interior Lighting
Architectural Products by Outwater
Ball & Ball Lighting
Brass Light Gallery, Inc.
Crenshaw Lighting
Deep Landing Workshop
Derek Marshall Lighting
Federalist, The
Fine Architectural Metalsmiths
Herbeau Creations of America

www.traditional-building.com

Herwig Lighting

Historical Arts & Casting, Inc.
House of Antique Hardware
Lantern Masters, Inc.
Lighting Nelson & Garrett Inc.
Mills Architectural Lighting
Schiff Architectural Detail, LLC
Scofield Historic Lighting

St. Louis Antique Lighting Co.
Wiemann Metalcraft

The William Morris Studio

Lampposts & Standards

See also Street Lighting
Ball & Ball Lighting
Federalist, The
Herwig Lighting
Historical Arts & Casting, Inc.
Lake Shore Industries, Inc.
Schiff Architectural Detail, LLC

Lighting Fixture Glass
Ball & Ball Lighting
Herwig Lighting
House of Antique Hardware
St. Louis Antique Lighting Co.

Lighting System Design
Historical Arts & Casting, Inc.
St. Louis Antique Lighting Co.

Street Lighting Globes & Luminaires
Herwig Lighting

Street Lighting, Poles
Herwig Lighting
Historical Arts & Casting, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC

Street Lighting,

Historical Reproductions
Ball & Ball Lighting
Crenshaw Lighting
Herwig Lighting
Historical Arts & Casting, Inc.
Lantern Masters, Inc.
Schiff Architectural Detail, LLC
Scofield Historic Lighting
Wiemann Metalcraft

Switch Plates & Switches
House of Antique Hardware

SECTION 11
MANTELS, FIREPLACES
& CHIMNEYS

Electric Fires
Homefires, Inc.

Fire Grates
Gotham Metalworks
Homefires, Inc.
Kayne & Son Custom Hardware

Fireplace Coatings
If Walls Could Talk

Fireplace Inserts
Homefires, Inc.

Fireplace Screens & Tools
Bill's Custom Metal Fabrications
Chadsworth Inc.
Fine Architectural Metalsmiths
Historical Arts & Casting, Inc.
Homefires, Inc.
Kayne & Son Custom Hardware
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Gas Logs
Homefires, Inc.

Mantels
Agrell Architectural Carving Ltd.
Architectural Products by Outwater
Bill's Custom Metal Fabrications
Boards and Beams
Decorators Supply Corp.
Federalist, The
Fine Architectural Metalsmiths
Goodwin Heart Pine Co.
Gotham Metalworks
Haddonstone (USA), Ltd.
Heritage Mill
Historical Arts & Casting, Inc.
Homefires, Inc.
MWT Custom Wood Working, LLC
New World Stoneworks
Old Wood Workshop, LLC
Schiff Architectural Detail, LLC
Zepsa Industries, Inc.

Stoves
Homefires, Inc.
Schiff Architectural Detail, LLC

SECTION 12
METALWORK

Cast Metalwork
Architectural Iron Co.
Architectural Products by Outwater
Ball & Ball Lighting
Campbellsville Industries, Inc.
CoCo Architectural Grilles & Metalcraft
Custom Ornamental Iron Works
Fine Architectural Metalsmiths
Gotham Metalworks
Historical Arts & Casting, Inc.
Kayne & Son Custom Hardware
Lake Shore Industries, Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
W.F. Norman Corp.
Wiemann Metalcraft

Fabricated Metalwork
Architectural Iron Co.
Ball & Ball Lighting
Campbellsville Industries, Inc.
CoCo Architectural Grilles & Metalcraft
Compass Ironworks
Fine Architectural Metalsmiths
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
Kayne & Son Custom Hardware
Lodi Welding Company Inc.
NIKO Contracting Co., Inc.
Ornametals, LLC
Professional Awning

Manufacturers Assoc.

Schiff Architectural Detail, LLC
Wiemann Metalcraft

Forged Metalwork
Ball & Ball Lighting
Bill's Custom Metal Fabrications
Compass Ironworks
Custom Ornamental Iron Works
Fine Architectural Metalsmiths
Kayne & Son Custom Hardware
Lodi Welding Company Inc.
MetalCeilingExpress
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Grilles
Architectural Grille
Architectural Iron Co.
Architectural Products by Outwater
Artistry in Architectural Grilles
Campbellsville Industries, Inc.
CoCo Architectural Grilles & Metalcraft
Fine Architectural Metalsmiths
Gotham Metalworks
Historical Arts & Casting, Inc.
House of Antique Hardware
Kayne & Son Custom Hardware
Kees Architectural Division
Lodi Welding Company Inc.
Reggio Register Co., The
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Metal Coatings
Historical Arts & Casting, Inc.
Schiff Architectural Detail, LLC

Metal Components, Cast & Forged
Architectural Iron Co.
Architectural Products by Outwater
Custom Ormamental Iron Works
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Metal Plating Services
Schiff Architectural Detail, LLC

Metal Repair & Restoration Services

Architectural Iron Co.

Ball & Ball Lighting

Campbellsville Industries, Inc.

Gotham Metalworks

Heather & Little Limited

Historical Arts & Casting, Inc.

Modemn Art Foundry

Professional Awning
Manufacturers Assoc.

Robinson Iron Corp.

Metal Repair Materials
Abatron, Inc.
Schiff Architectural Detail, LLC

Railings
Architectural Iron Co.
Architectural Products by Outwater
Ball & Ball Lighting
Bill's Custom Metal Fabrications
Campbellsville Industries, Inc.
Compass Ironworks
Custom Ornamental Iron Works
Fine Architectural Metalsmiths
Historical Arts & Casting, Inc.
Lodi Welding Company Inc.
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Robinson Iron Corp.
Schiff Architectural Detail, LLC

Registers
Architectural Grille
Artistry in Architectural Grilles

CoCo Architectural Grilles & Metalcraft

Historical Arts & Casting, Inc.
Kees Architectural Division
Reggio Register Co., The
Robinson Iron Corp.

Schiff Architectural Detail, LLC
Wiemann Metalcraft

Sheetmetal Ornament
Architectural Grille
Artistry in Architectural Grilles
Gotham Metalworks
Heather & Little Limited
MetalCeilingExpress

Metal Sales Manufacturing Corp.

NIKO Contracting Co., Inc.
Omametals, LLC
Schiff Architectural Detail, LLC

Stair Balustrades
Architectural Iron Co.
Bill's Custom Metal Fabrications
Compass Ironworks
Gotham Metalworks
Historical Arts & Casting, Inc.
Lodi Welding Company Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Stair Handrails
Architectural Iron Co.
Ball & Ball Lighting
Bill's Custom Metal Fabrications
Campbellsville Industries, Inc.
Compass Ironworks
Custom Ormamental Iron Works
Historical Arts & Casting, Inc.
Lodi Welding Company Inc.
Robinson Iron Corp.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Stairs
Fine Architectural Metalsmiths
Goddard Mfg. Co.
Historical Arts & Casting, Inc.
Lodi Welding Company Inc.
Schiff Architectural Detail, LLC
Wiemann Metalcraft

SECTION 13
PLUMBING, BATH
& HEATING

Bathroom Accessories
Herbeau Creations of America
House of Antique Hardware
Rocky Mountain Hardware
Subway Ceramics

Bathtubs & Sinks
Herbeau Creations of America
Schiff Architectural Detail, LLC

Faucets & Fittings
Herbeau Creations of America
Rocky Mountain Hardware
Schiff Architectural Detail, LLC

HVAC Systems, Mini Duct
Mitsubishi Electric US
Unico System, Inc.

Plumbing Parts
Herbeau Creations of America

Radiator Covers
Architectural Grille
Kees Architectural Division

Showers & Toilets
Herbeau Creations of America

Wine Cellars
Schiff Architectural Detail, LLC
Wiemann Metalcraft
Zepsa Industries, Inc.

SECTION 14
PROFESSIONAL SERVICES

Conservation Services
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
Gotham Metalworks
Graciano Corp.
Modermn Art Foundry
Schiff Architectural Detail, LLC
Wiemann Metalcraft

Conservation Services
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
Historical Arts & Casting, Inc.
Modern Art Foundry

Historical Preservation Consulting
Canning Studios
Conrad Schmitt Studios, Inc.
EverGreene Architectural Arts, Inc.
Gotham Metalworks
Graciano Corp.
Historical Arts & Casting, Inc.
Robinson Iron Corp.

Industry & Trade Associations
Professional Awning
Manufacturers Assoc.

SECTION 15
ROOFING & ROOF
SPECIALTIES

Caulking & Joint Sealants
SnoBlox-SnoJax

Cresting
Architectural Iron Co.
Heather & Little Limited
Historical Arts & Casting, Inc.
Ornametals, LLC
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Schiff Architectural Detail, LLC
Solar Innovations, Inc.
Wiemann Metalcraft

Cupolas
Campbellsville Industries, Inc.
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Oak Leaf Conservatories of York
Omametals, LLC
Solar Innovations, Inc.

Cupolas
Architectural Fiberglass Corp.
Campbellsville Industries, Inc.
Gotham Metalworks
Heather & Little Limited
NIKO Contracting Co., Inc.
Ornametals, LLC

Domes, Metal
Campbellsville Industries, Inc.
Glass House, LLC
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Oak Leaf Conservatories of York
Ornametals, LLC
Schiff Architectural Detail, LLC
Solar Innovations, Inc.
Wiemann Metalcraft

Finials
Campbellsville Industries, Inc.
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Ornametals, LLC
Schiff Architectural Detail, LLC
Solar Innovations, Inc.
W.F. Norman Corp.

Flashing
Gotham Metalworks
NIKO Contracting Co., Inc.

Twelfth Century Slate Roofing Co.

Gutters
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Ornametals, LLC
Solar Innovations, Inc.

Twelfth Century Slate Roofing Co.

Leaders & Leader Boxes
Gotham Metalworks
Heather & Little Limited
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Ormametals, LLC

Lightning Protection
Solar Innovations, Inc.

Membrane Roofing Systems
GAF
Gotham Metalworks

Metal Roofing, Shingles
Heather & Little Limited
Metal Sales Manufacturing Corp.
NIKO Contracting Co., Inc.
Ornametals, LLC
W.F. Norman Corp.

Roof Coatings & Finishes
GAF

Roof Repair Contracting
& Materials

GAF

NIKO Contracting Co., Inc.

Sheetmetal Roofing
Gotham Metalworks
Heather & Little Limited
Metal Sales Manufacturing Corp.
NIKO Contracting Co., Inc.
Ornametals, LLC
Twelfth Century Slate Roofing Co.
W.F. Norman Corp.

Skylights
Glass House, LLC
Gotham Metalworks
Historical Arts & Casting, Inc.
Oak Leaf Conservatories of York
Solar Innovations, Inc.

Slate Replicas
GAF
NIKO Contracting Co., Inc.
Tile Roofs, Inc.

Slate Roofing, Color Matching
Tile Roofs, Inc.
Twelfth Century Slate Roofing Co.

Slate Roofing
GAF
NIKO Contracting Co., Inc.
Tile Roofs, Inc.
Twelfth Century Slate Roofing Co.

Snow Guards
Alpine SnowGuards
Architectural Iron Co.
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
SnoBlox-SnoJax
Tile Roofs, Inc.
Twelfth Century Slate Roofing Co.

Steeplejack Services
Campbellsville Industries, Inc.
NIKO Contracting Co., Inc.

Steeples
Campbellsville Industries, Inc.
Heather & Little Limited
NIKO Contracting Co., Inc.
Omametals, LLC

Tile Replicas
Tile Roofs, Inc.

Tile Roofing

NIKO Contracting Co., Inc.
Tile Roofs, Inc.
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Vents
GAF
Heather & Little Limited
NIKO Contracting Co., Inc.
Solar Innovations, Inc.

Waterproofing Materials
GAF

Weathervanes
Architectural Iron Co.
Historical Arts & Casting, Inc.
NIKO Contracting Co., Inc.
Omametals, LLC
Schiff Architectural Detail, LLC
Wiemann Metalcraft

SECTION 16
SALVAGED MATERIALS
& ANTIQUES

Architectural Antiques & Salvage
Carlson’s Barnwood Co.
Metropolitan Artifacts
Old Wood Workshop, LLC
Schiff Architectural Detail, LLC

Barn Siding, Antique
Boards and Beams
Carlson’s Bamwood Co.
Chestnut Specialists, Inc.
0ld Wood Workshop, LLC

Building Materials, Salvaged
Carlson’s Barnwood Co.
Chestnut Specialists, Inc.
Old Wood Workshop, LLC

Glass, Antique Original
Burnham & LaRoche Associates
Carlson’s Barnwood Co.

Green-Building Products
Allied Window, Inc.
Architectural Components, Inc.
Ball & Ball Lighting
Bendheim
Brandt, Sylvan
Carlson’s Barnwood Co.
Chestnut Specialists, Inc.
GAF
Goodwin Heart Pine Co.
Haddonstone (USA), Ltd.
HeartWood Fine Windows & Doors
Marvin Windows and Doors
Mitsubishi Electric US
Monarch Stone International
New World Stoneworks
Old Fashioned Milk Paint Co.
0Old Wood Workshop, LLC
Parrett Windows & Doors
Pella Windows and Doors
Richards-Wilcox, Inc.

Seekircher Steel Window Repair Corp.

Solar Innovations, Inc.

St. Louis Antique Lighting Co.
Tile Roofs, Inc.

Unico System, Inc.

Wood Window Workshop

wwyv.traditional-building.com

Stone, Salvaged
Monarch Stone International
Old Wood Workshop, LLC

Timbers, Antique & Salvaged
Boards and Beams
Carlson’s Barmwood Co.
Chestnut Specialists, Inc.
Goodwin Heart Pine Co.
Old Wood Workshop, LLC
Schiff Architectural Detail, LLC

Wood Boards, Antique & Salvaged
Boards and Beams
Carlson’s Barnwood Co.
Chestnut Specialists, Inc.
Old Wood Workshop, LLC

SECTION 17
STONE, BRICK
& MASONRY

Brick
Belden Brick Co., The
Pine Hall Brick Co.

Cast Stone, Custom Casting
Abatron, Inc.
Haddonstone (USA), Ltd.

Masonry Coloring Materials
If Walls Could Talk

Masonry Repair Materials
Abatron, Inc.

Masonry Restoration Contracting
Canning Studios
Graciano Corp.

Masonry Waterproofers
Weathercap, Inc.

Mortar Joint Protection
Weathercap, Inc.

Stone
Monarch Stone International
New World Stoneworks

Stucco Finishes
If Walls Could Talk

SECTION 18
TIMBER FRAMING
& BARNS

Barns
Boards and Beams
Carlson’s Barnwood Co.
Country Carpenters, Inc.
Hugh Lofting Timber Framing, Inc.
Liberty Head Post & Beam
Pacific Post & Beam

Insulating Panels
Pacific Post & Beam

Timber-Frame Design Services
Hochstetler Milling, Ltd.
Pacific Post & Beam

Timber-Frame Restoration Contracting

Hochstetler Milling, Ltd.

Timber Frames
Boards and Beams
Country Carpenters, Inc.
Goodwin Heart Pine Co.
Hochstetler Milling, Ltd.
Pacific Post & Beam

Timber Trusses
Boards and Beams
Hochstetler Milling, Ltd.
Hugh Lofting Timber Framing, Inc.
Liberty Head Post & Beam
Pacific Post & Beam

SECTION 19
TOOLS & EQUIPMENT

Library Ladders
Putnam Rolling Ladder Co., Inc.

Safety Equipment
Concealite Safety Products

Water-Jet Cutting
Architectural Grille

SECTION 20
WOODWORK

Cabinets, Custom
Estate Millwork, Inc.
Heritage Mill
If Walls Could Talk

Carvings
Agrell Architectural Carving Ltd.
Bendix Architectural Products
Decorators Supply Corp.
Heritage Mill
MWT Custom Wood Working, LLC
Thorn Draw Workshop

Casework
Bendix Architectural Products
MWT Custom Wood Working, LLC

Grilles
Reggio Register Co., The

Millwork
Architectural Components, Inc.
Architectural Products by Outwater
Decorators Supply Corp.
Estate Millwork, Inc.
Goodwin Heart Pine Co.
Heritage Mill
lllingworth Millwork, LLC
Timberlane, Inc.
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Wood Window Workshop
Zepsa Industries, Inc.

Moldings
Agrell Architectural Carving Ltd.
Architectural Products by Outwater
Bendix Architectural Products
Decorators Supply Corp.
Estate Millwork, Inc.
Goodwin Heart Pine Co.
Heritage Mill
lllingworth Millwork, LLC
Wood Window Workshop

Paneling
Decorators Supply Corp.
Goodwin Heart Pine Co.
Zepsa Industries, Inc.

Staircase Parts
Bendix Architectural Products
Goddard Mfg. Co.
Goodwin Heart Pine Co.
MWT Custom Wood Working, LLC

Stairs
Goddard Mfg. Co.
Goodwin Heart Pine Co.
Heritage Mill
Zepsa Industries, Inc.

Timbers
Boards and Beams
Estate Millwork, Inc.
Goodwin Heart Pine Co.

Turnings
Heritage Mill
MWT Custom Wood Working, LLC

Veneers & Inlays
Goodwin Heart Pine Co.

Wood Finishes
If Walls Could Talk
Old Fashioned Milk Paint Co.

Wood Restoration
Abatron, Inc.

Allegheny Restoration & Builders Inc.

Carlson's Bamwood Co.
Heritage Mill
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To request information on a company listed in this Sourcelist, go to www.traditional-building.com/rs and click on its reader service number.

Abatron, Inc.

800-445-1754; Fax: 262-653-2000
www.abatron.com

Kenosha, WI 53144

Manufacturer of products for restora-
tion & repair: wood consolidation

& repair, door restoration, concrete
patching & resurfacing, metal restora-
tion, moldmaking & casting, structural
adhesives, protective coatings, strip-
pers & related products.

Agrell Architectural Carving Ltd.
415-457-4422; Fax: 415-457-4464
www.agrellcarving.com

| San Rafael, CA 94901

Custom fabricator of architectural wood
carvings: custom hand-carved decora-
tive molding, interior & exterior columns,
capitals, turnings, mantels & onlays;
ecclesiastical furnishings.

Allegheny Restoration & Builders Inc.

304-594-2570; Fax: 304-594-2810
www.alleghenyrestoration.com
Morgantown, WV 26507

Manufacturer of reproduction & custom
wood doors & windows: window repli-
cation, restoration & repair; hardware
replacement; storefronts & ecclesiastical
projects.

Allied Window, Inc.

800-445-5411; Fax: 513-559-1883
www.alliedwindow.com

Cincinnati, OH 45241

Manufacturer & installer of ‘invisible’
storm windows: custom colors, shapes
& glazing materials; aluminum; sound-
reduction protection from UV & vandal-
ism; interior & exterior; commercial &

residential applications.

|
Click on No. 690 [

Alpine SnowGuards

888-766-4273; Fax: 888-766-9994
www.alpinesnowguards.com
Morrisville, VT 05661

for every roof type: pad & pipe styles;
copper, aluminum, brass & zinc; custom;
easy to install; free advice & recom-
mended layout patterns for delivering
snow-retention solutions.

Click on No. 145

Manufacturer of snow-retention devices j
|
|

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com

Medina, OH 44256

| Custom fabricator of special shape alumi-

num storm doors, windows, hardware &
screens: round top, arch top, cathedral &
Gothic designs; tempered & low-e glass.
Click on No. 1937

Architectural Components, Inc.
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351

Manufacturer of reproduction & custom
wood windows & doors: true-divided lites
with insulated glass; wood-framed storm
sash & screens; renovation & restoration
projects & new construction; paneled
walls & storefronts; catalog $5.

Call for more information.

Architectural Fiberglass Corp.
631-842-4772; Fax: 631-842-4790
www.afcomnice.com

Copiague, NY 11726

Fabricator of molded fiberglass ornament: |
cornices, facades, cupolas, columns, |
capitals & balustrades; lightweight FRP; |
molded-in colors & textures; UBC code- |
compliant class-1 fire-retardant material; |
weather resistant; easy to install.

Click on No. 6400

Architectural Grille

800-387-6267; Fax: 718-832-1390
www.archgrille.com

Brooklyn, NY 11215

Manufacturer of custom grilles: perfo-
rated & linear bar grilles; radiator covers;
aluminum, brass, steel & stainless steel;
variety of finishes; stock sizes; water-jet &
laser cutting.

Click on No. 2220

Architectural Iron Co.
800-442-4766; Fax: 570-296-4766
www.architecturaliron.com

Milford, PA 18337

Manufacturer of historical wrought- &
cast-iron items: columns, benches, fenc- |
es, gates, cresting, cast-iron window sash |
weights & more; restoration & custom ;
casting; foundry & blacksmithing; field
removal & installation services.

Click on No. 1504
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Architectural Products by Outwater
800-835-4400; Fax: 800-835-4403
www.outwater.com
Bogota, NJ 07603

Manufacturer of 65,000+ decorative
building products: architectural moldings
& millwork, columns & capitals, wood
carvings, wrought-iron components, light-
ing, fumiture & cabinet compaonents &
more; free catalog.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
www.aresource.com

Northwood, NH 03261

' Supplier of historically styled hardware:

sash pulleys, lifts & locks, sash chain &
rope; weather stripping; patented sash
weights.

Click on No. 1670

Artistic Doors & Windows
800-278-3667; Fax: 732-726-9494
www.artisticdoorsandwindows.com
Avenel, NJ 07001

Custom manufacturer of architectural
hardwood windows & doors: profiles from
contemporary to exact landmark-approved
replication; doors from 1 3/8-to 3-in.
thick, 20-90 min. fire-rated 1 3/4-in.
doors; meets IBC 2000 requirements.
Click on No. 8060

Artistry in Architectural Grilles
516-488-0628; Fax: 516-488-0728
www.aagrilles.com

New Hyde Park, NY 11040

Custom manufacturer & designer of per-
forated sheet-metal & linear bar grilles:

floor, wall, sill, ceiling, radiator & HVAC

applications; aluminum, brass, bronze,

steel, stainless steel; omamental & deco-
rative functions.

Call for more information.

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Fabricator of historical lighting: chan-
deliers, sconces, pendants, lanterns &
table lamps; Early American & Turn of
the Century styles; antique & salvaged
originals, new designs, custom work &
reproductions; stair handrails; restora-
tion services.

Belden Brick Co., The
330-456-0031; No fax
www.beldenbrick.com
Canton, OH 44702

Manufacturer of brick: variety of colors,
textures, sizes & stock & custom shapes;
color matching; jack arches, water tables,
bullnoses, coping caps, pavers, face
brick, brick sculpture/murals & more.
Click on No. 1891

Bendheim

212-226-6370; Fax: 212-431-3589
www.bendheimarchitectural.com
New York, NY 10013

Supplier of mouth-blown restoration |
glass: found in restorations such as the |
White House, Mount Vemon & Monticello; |
2 levels of distortion, full & light, suitable
for different time periods.

Click on No. 641

Bendix Architectural Products
973-473-4780; No fax
www.bendixarchitectural.com
Passaic, NJ 07005

Supplier of carved & embossed decora-
tive wood moldings: rope, beaded, egg-
&-dart, Greek key, plain, fluted, panel
& crown moldings; embossed wood
ornament in ramin & oak; hand-carved
corbels, omament, columns, capitals,
stair parts.

Bill's Custom Metal Fabrications
516-333-3562; Fax: Same as phone
www.ironcrafters.com

Westbury, NY 11590

Manufacturer of ornamental metalwork:
railings, furniture, fireplace doors, man-
tels, hardware & candelabras; handcraft-
ed & hand forged.

Brandt, Sylvan
717-626-4520; Fax: 717-626-5867
www.sylvanbrandt.com

| Lititz, PA 17543

Manufacturer of salvaged wood flooring,
ceiling boards & paneling: wide board,
random width & weatherboard (barn
siding); chestnut, oak, pine, heart pine,
cypress, walnut, hemlock, fir & hickory;
doors & hardware.

Click on No. 3950
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| Brass Light Gallery, Inc.
800-243-9595; Fax: 800-505-9404
www.brasslight.com

Milwaukee, WI 53233

ADA & compact fluorescent options.

Designer & manufacturer of lighting: [
sconces, pendants, chandeliers & ala-
baster fixtures; Neoclassical, Prairie,
Rustic & Arts & Crafts styles; 15 metal
finishes & hundreds of European shades;

Brosamer's Bells

| 517-592-9030; Fax: 517-592-4511
www.brosamersbells.com
Brooklyn, Ml 49230

Supplier of pre-owned bells: more than
40,000 Ibs. in stock; restoration of cast-
bronze bells; yard, fire engine, railroad,
church & tower bells; many styles; all sizes.
Click on No. 7130

| Burnham & LaRoche Associates
800-540-5047; Fax: 781-391-7543
441-443 Fulton St.
Medford, MA 02155

Designer & installer of stained glass: pro-
tective coverings, slumping & lamp repair;
restoration; religious/institutional projects.

Campbelisville Industries, Inc.
800-467-8135; Fax: 270-465-6839
www.cvilleindustries.com
Campbellsville, KY 42718

Manufacturer & installer of architectural
metalwork: steeples, columns, cupolas,
street clocks, railings, balustrades, finials,
domes, weathervanes & louvers; alumi-
num, copper, zinc & lead-coated copper.
Click on No. 2730

Canning Studios

203-272-9868; Fax: 203-272-9879
www.canning-studios.com

Cheshire, CT 06410

Decorative painting & plaster restoration
studio: murals, conservation, stone &
metal cleaning & wood restoration; work
includes U.S. Capitol Building, The White
House, Radio City Music Hall, Grand
Central Terminal, numerous state capitol
buildings, theaters, sacred & public
spaces; family owned.

Click on No. 5100

Carlisle Wide Plank Floors
603-446-3937; Fax: 603-446-3540
www.wideplankflooring.com
Stoddard, NH 03464

Carlson’s Bamwood Co.
| 309-522-5550; Fax: 309-522-5123
| www.carlsonsbamwood.com
Cambridge, IL 61238

Custom fabricator of traditional wide-
plank floors: hand-selected antique &
old-growth pine & hardwoods.

Supplier of antique bam wood & salvaged |
materials: planks, beams, dimensional '
lumber, re-milled flooring & architectural
antiques; pine, oak, heart pine & mixed
species; salvaged doors, windows & shut-
ters; antique lighting & art glass; hardware.

Chadsworth Inc.

800-486-2118; Fax: 910-763-3191
www.chadsworth.com

Wilmington, NC 28401

Manufacturer of authentically correct
architectural columns: complete line of col-
umns, piers, pilasters & posts for interior &
exterior use; variety of sizes, styles & mate-
rials, including wood; more than 20 years.
Click on No. 1580 for Poly; 180 for wood

Charley's Greenhouse & Garden Supply
| 800-322-4707; Fax: 360-873-8264

| www.charleysgreenhouse.com

Mount Vernon, WA 98273

Manufacturer of aluminum-framed

Twinwall &/or glass hobby greenhouses:
sizes 5x6 ft. to 20x50 ft.; freestanding

& home-attached; SolarGro, Estate &
Heritage Cedar models; indoor envi-
ronmental equipment controls & other
indoor growing supplies; since 1975. |

Chestnut Specialists, Inc.
860-283-4209; Fax: Same as phone
www.chestnutspec.com

Plymouth, CT 06782

Manufacturer of antique wood for floor-
ing: chestnut, oak, pine & hemlock;
hewn barn beams, weathered siding &
sheathing planks.

Call for more information.

Cityproof Windows

718-786-1600; Fax: 718-786-2713
www.cityproof.com

Long Island City, NY 11101

Manufacturer & installer of custom-made ‘
interior window systems: aluminum,
storm/screen combo, arched & custom
shapes; mechanical fastenings; acrylic,
lexan, UV-resistant, standard, low-E, tem-
pered, laminated & etched-glass glazing.
Click on No. 2390

Classic Ceilings

800-992-8700; Fax: 714-870-5972
www.classicceilings.com

Fullerton, CA 92831

pressed-metal wall & ceiling tiles, tin ceiling
panels, comices & backsplashes; decorative
stampings, perforated tin ceiling panels & tin
ceiling imitations; crown moldings & more.
Click on No. 2400

|
Supplier of decorative wall & ceiling omament: ‘
I
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631-482-9449; Fax: 631-482-9450
www.cocometalcraft.com
Farmingdale, NY 11735

CoCo Architectural Grilles & Metalcraft

Fabricator of grilles & architectural metal
products: stainless steel, brass, alumi-
num & steel; linear bar grilles, perforated;
custom work.

Click on No. 2051

Columbia Equipment Co., Inc.
800-742-1297; Fax: 718-526-4110
www.columbiaequipment.com
Jamaica, NY 11433

| passenger shelters, smoking shelters, bus

| els; gazebos & outbuildings.

Manufacturer of prefabricated aluminum
shelters, kiosks, benches & related street
furniture; variety of standard & custom
designs; streetscape improvement mod-

Click on No. 3105

Compass Ironworks

717-442-4544; Fax: 717-442-1948
www.ironworkclassics.com

Gap, PA 17527

Fabricator of wrought-iron metalwork:
gates, fences, railings, decor; family
owned; hand crafted; historical styles;
recycled content.

Click on No. 2048

Concealite Safety Products
605-542-4444; Fax: 605-542-3333
www.concealite.com

Elkton, SD 57026

Click on No. 1759

Supplier of building safety products:
emergency lighting, exit signs, fire-alarm
signaling devices, emergency a/c power,
central battery units & RT switches;
almost invisible installation.

Conrad Schmitt Studios, Inc.
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com

New Berlin, WI 53151

Creator, conservator & restorer of decora-
tive painting: stained & art glass; oma-
mental plasterwork & ceilings; gilding;
crystalline etched-glass designs; murals,
mosaics & statuary; for public & religious
buildings; since 1889.

Click on No. 8040; 1839 for ecclesiastical
specialties; 1841 for art glass

Cooper Lace
888-433-7801; No fax
www.cooperlace.com
Ambherst, MA 01002

Supplier of lace: panels, curtains, table-
cloths; woven in Scotland from 100%
unbleached cotton; suitable for historic
interiors; William Morris designs & con-
temporary designers; many styles includ-
ing Gothic, Regency Art Deco; Oak &
Acorn, Eastlake & more.

Country Carpenters, Inc.
860-228-2276; Fax: 860-228-5106
www.countrycarpenters.com

Hebron, CT 06248

Manufacturer of pre-cut, pre-engineered
New England-style post-&-beam carriage
houses, garden sheds & country bams:
family owned & operated; since 1974;
catalog $5.

Click on No. 1439

Crenshaw Lighting

540-745-3900; Fax: 540-745-3911
www.crenshawlighting.com

Floyd, VA 24091

Click on No. 313

Manufacturer of decorative lighting fix-
tures: period & custom designs; histori-
cal restoration & reproduction; lighting
for worship.

Crittall Windows, Ltd.
011-44-1376530800; Fax: 011-44-
1376530801
www.crittall-windows.co.uk/ us/
Witham, Essex CM8 3UN U.K.

Manufacturer of steel window & door
systems: single hung, casement, pivot,
awning, projecting, fixed lite & round
top; historical restoration & renova-
tion; minimum maintenance; custom
shapes & sizes; recycled/recyclable
steel content.

Click on No. 2016

Custom Ornamental Iron Works
602-275-2551; Fax: 602-275-2553
www.customironworks.com

Phoenix, AZ 85034

| Supplier of wrought iron, ornamental

iron & aluminum gate & stair parts &
accessories; all items in stock; in-house
production.

Click on No. 2045

David Luckham Consultants, Ltc.
44-01608-738300; No fax

| www.thelivinglooms.com

| Wigginton, Oxfordshire, U.K. 0X15 4JX

| Europe; 40 years experience.

Consultant for historic textile floor cover-
ings: advice on specification, design,
research, re-creation & installation: |
numerous projects include Homewood &
Williamsburg in US & Windsor Castle in
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Decorators Supply Corp. Manufacturer of classic architectural ele- Fine Architectural Metalsmiths Designer & custom fabricator of orna-
800-792-2093; Fax: 773-847-6357 ments: 13,000 appliqués for woodwork, 845-651-7550; Fax: 845-651-7857 mental metalwork: period-appropriate
www.decoratorssupply.com fumiture & walls; plaster crowns, ceiling www.iceforge.com motifs; custom lighting; curved, straight
Chicago, IL 60609 medallions, ceilings, niches & swags; 900 Chester, NY 10918 & monumental stairs; driveway & garden
sizes of column capitals, plaster capitals, gates, grilles; hand-forged & wrought
corbels & columns; 15 styles of tradi- iron, bronze & aluminum.
tional wood mantels; classically inspired Click on No. 2640
grilles; since 1883.
Click on No. 210 Gaby's Shoppe | Manufacturer of handcrafted decorative
800-299-4229; Fax: 214-748-7701 | iron drapery hardware: for curved & angled
| Deep Landing Workshop Manufacturer of custom lighting fixtures: \;w;.r.ga?;s%ozn{;? ! _bz;y v:rmdows - ar;:hes': -
| 877-778-4042; Fax: 410-778-4070 chandeliers, sconces, pendants & lantems; i | ishes; more than 100 finial options.
| www.deeplandingworkshop.com new designs, historic reproductions & cus- | Click on No. 2520
,’ Chestertown, MD 21620 tom work; handcrafted in wood, tin, brass GAF Manufacturer of roofing: Timberline fiber-
or copper; glass, mica or alabaster shades. 973-628-3000; Fax: 973-628-3865 glass asphalt shingles with look of wood;
Click on No. 809 www.gaf.com | TruSlate real slate roofing tile; Designer
Derek Marshall Lighting Manufacturer of lighting; Art Nouveau, Art Wayme i 07A10 | S"'Fg’i. °°"e°“g" With eichfot Styles
800-497-3891; Fax: 603-685-2855 Deco, Arts & Crafts, traditional, transition- e § ;:gg“ws, S'a;;ai"ﬂe'
www.derekmarshall.com al & contemporary; sculptural sconces, M ml 1636 for Camelot ?::: o1 msa::m
Sandwich, NH 03227 table lamps & pendants; new designs & 2292 for 9270 for Country Estates
custom lighting & finishes. | | i
: ; | Glass House, LLC | Custom fabricator of mahogany-framed
333'3’0?53??{'22;;"5‘33407-8915 gﬁféfnrgtfﬁﬁ "Eﬂﬁ‘i’ﬁﬁiﬁ?ﬁﬂfﬁs m'éii;igﬁ:;ug:cﬁzo'g fbais E‘:I'fye:’ka;f"g'r:ﬁ; S':if;.”";?’smms' spt‘*l
; . i i riums: ornamenta
gg;:gg:og E';“S'Yi'fidg‘ 2C, Ste. 2088 gfe[:etlr'():::Ztsé;m;i'e?]ﬁgt?tia;yfiézgg'e;tateA Pomfret Center, CT 06259 metal features, custom trim enhance-
] e f-th;:-art sk roloey ] ments, copper clagjding, true-divided lite
Clek o . 8340 i sash & doors; available in aluminum.
— : i Click on No. 1870
W Doors & Shutters by Vixen Hill Custom fabricator of wooden cedar doors Goddard Mfg. Co. Custom fabricator of stairs: spiral &
g mﬁgnﬁfg;ﬂ 610-286-2099 i ::‘;‘:ﬁfqﬂgf;g‘;e 5 :‘pg':;:ﬁg’t‘:"h‘;rd_ 785-689-4341; Fax: 785-689-4303 curved; balusters & newels; all wood
[} Elverson, PA 19520 ware from the m;mpany’s extensive inven- WSl RS aliases cont (mgmly e & o, steelfwooq comie
a»: ! i | Logan, KS 67646 nations & all steel; wholesale prices.
S tory; free catalog. I Click on No. 4780
o Click on No. 1230 | | , _ :
- ER. Butler & Co. Manitadtiirer o Hisioneally Setinats Goodwin Heart Pine Co. Supgher of centuries-old, nver-recm_rered,
- 212-925-3565; Fax: 212-925-3305 premium-quality hardware for doors, win- Sl cana R0 0000 fRc e emsctes Wool: 1 oot
it www.erbutler.com dows & furniture: brass, bronze, nickel WMhearme con staifipans, ollwods sold.or gnginesred,
W } . ! o ey Micanopy, FL 32667-3441 finished or unfinished. |
New York, NY 10012 silver & wrought iron; complete design Click on No. 1330
A selections of Early American period hard- |
- i 2 Gotham Metalworks Fabricator of sheet-metal products: cor-
= : 718-786-1774; Fax: 718-786-7214 nices, cupolas, skylights, railings, gutters,
e Ellison Bronze Manufacturer of metal door hardware & www.gothammetals.com domes, dormers & custom omamental
A 716-665-6522; Fax: 716-665-5552 doors: aluminum, bronze & wood; custom. Long Island City, NY 11101 stamping; for replications, renovations &
W www.ellison-bronze.com new construction projects. |
A Falconer, NY 14733 CilcK'on No. 2042
- Estate Millwork, Inc. Manufacturer of wood doors & shutters: i
- foa R ; ey Graciano Corp. Specialist in masonry concrete restora-
¢ 412'459'00?6; Fax: 412-459-0075 |ntetf+0r & ext.enur; standard designs; cus- 800-523-5076; Fax: 412-963-6662 tion & historic preservation: has restored
www.estatemillwork.com | tom; restoration. WWW.graciano.com Rockefeller Center, Queensboro Bridge,
Avalon, PA 15202 Pittsburgh, PA 15238 Shea Stadium. Services include: terra
EverGreene Architectural Arts, Inc. Decorative-arts studio: murals, decorative cotta, stone, tuck pointing, waterproofing,
212-244-2800; Fax: 212-244-6204 painting, gilding, plaster, wood, metal, | caulking & pressure grouting.
WWw.evergreene.com stone & mosaics; new design, conserva- Click on No. 2046
New York, NY 10001 tion & restoration; ecclesiastical, insti-
tutional, public & commercial projects; Haddonstone (USA), Ltd. Manufacturer of classical & contemporary
offices in NYC & Chicago. 719-948-4554; Fax: 719-948-4285 cast limestone: columns, balustrades,
Click on No. 2460 for decorative painting; www.haddonstone.com benches, planters, pavers, fountains, gaze-
2678 for plasterwork; 743 for ecclesiastical Pueblo, CO 81001 bos, interior omament, mantels, statuary &
Federalist, The Manufacturer & supplier of 18th-century ' 22&??32;125;@5, GRloW Seag: |
203-625-4727, Fax: 203-629-8775 style lighting fixtures: chandeliers, sconc- . i |
www.thefederalistonline.com es, lantems, bell-jar fixtures, table & floor |
Greenwich, CT 06830 lamps; exterior lanterns; antique, historic HeartWood Fine Windows & Doors | Manufacturer of custom architec- I
reproductions & custom lighting; electric 585-340-9085; Fax: 585-254-1760 tural wood windows & doors: Honduras |
& gas; mantels, fireplaces. www.heartwoodwindowsanddoors.com mahogany & other species; traditional
[y Sibpler of e TR m;r_lﬁure o | Rochester, NY 14606 mortise-&-tenon construction; standard &

decorative glazing; related window & door
| hardware; 64-year-old company.
Click on No. 1911

888-293-2339; Fax: 724-444-5301
www.fifthroom.com
Gibsonia, PA 15044

den houses, gazebos, greenhouses, pavil-
ions, arbors, benches, bridges; ceiling fans.
Click on No. 2037
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Heather & Little Limited
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com

Markham, ON, Canada L3R OH1

| lot-line metal windows & doors.
| Click on No. 2470

Fabricator & supplier of historical sheet-
metal roofing & specialty architectural
sheet metal: finials, comices, leader heads,
cresting, metal shingles, pressed-metal sid-
ing, cupolas, steeples, domes, reproduc-
tions; capitals & balustrades; Kalemein &

Herbeau Creations of America
800-547-1608; Fax: 800-547-0084
www.herbeau.com

Naples, FL 34104

Manufacturer of bathroom accessories:

handcrafted, period-style copper & brass '
sinks & faucets; vitreous-china sinks,
toilets, bathtubs & accessories; lighting;
historic reproductions.

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-metal hard-
ware: strap, H, HL, butterfly & butt hinges;
thumb-latch locksets, gate hardware, shut-
ter dogs & more; fireplace tools; grilles;
bathroom accessories & kitchen equip-
ment; restoration; catalog $5.

Call for more information.

Kees Architectural Division
800-889-7215; Fax: 920-876-3065
www.kees.com

Elkhart Lake, WI 53020

Click on No. 1335

Custom fabricator of architectural
stamped, waterjet-cut & bar grilles &
registers: baseboards & radiator covers in
stamped & perforated metal; wide variety
of patterns & thicknesses.

Heritage Mill
905-628-3052; No fax

RR # 3 Govemers Rd.
Dundas, ON L9H 5E3 Canada

Manufacturer of wood doors & windows:
screen doors; storm windows; restoration;
historic replication; balustrades, brackets, |
cornices, moldings, mantels, carvings,
millwork & stairs.

Herwig Lighting

800-643-9523; Fax: 479-968-6422
www.herwig.com

Russellville, AR 72811

Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum
& bronze; since 1908.

Click on No. 9130

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

West Jordan, UT 84081

| tal metalwork: doors, windows, hardware,

Designer & custom fabricator of omamen-

stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

Click on No. 1210

Hochstetler Milling, Ltd.
419-368-0008; Fax: 419-368-6080
www.hochstetlermilling.net
Loudonville, OH 44842

Supplier of new timbers in oak up to 40
ft. long: planed & rough sawn; 2x6 & 1x6

Lake Shore Industries, Inc.
800-458-0463; Fax: 814-453-4293
www.LSISIGNS.com

Erie, PA 16502-1624

Manufacturer of cast-aluminum & bronze |
signs & plagues: street signs, town seals,
historical markers, building letters, lighted
& non-lighted signs, lampposts, cast
bases for street signs, posts, bollards.
Click on No. 8730

Lantern Masters, Inc.

| 818-706-1990; Fax: 818-706-1988

www.lanternmasters.com
Westlake Village, CA 91362

Custom designer & manufacturer of
interior & exterior lighting: chandeliers,
pendants, ceiling flushes & sconces; wall,
pendant, post & pilaster exterior models;
many architectural periods; historical
reproductions.

Click on No. 1239

Lighting Nelson & Garrett Inc.
416-463-0050; Fax: 416-463-9882
www.lightingnag.com

Toronto, ON, Canada M8V 4E6

Manufacturer of lighting fixtures: many
sizes, styles & designs; historic presernva-
tion; replication & more.

tongue-in-groove knotty pine.
Click on No. 1954

Homefires, Inc.

800-749-4049; Fax: 704-376-0268
www.homefiresusa.com

| Charlotte, NC 28220

| logs/effects both indoor and outdoor

US Distributor of Handmade Antique
Replica English firegrates & firebaskets;
grates for use with solid fuels, certified
vented or vent-free gas coals; unique gas |

House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.hoah.us
Portland, OR 97232

Manufacturer & supplier of vintage repro-
duction door, window, shutter, cabinet

& furniture hardware & accessories:
Federal, Victorian, Colonial Revival,
Craftsman & Deco styles; lighting fixtures,
push-button switches & plates; bathroom
accessories; registers & grilles.

Click on No. 1096

If Walls Could Talk
603-305-8460; No fax
www.fauxnh.com
Nashua, NH 03064

Fabricator of wall finishes: interior & exte-

rior murals; floor coatings & finishes; dec-
orative painting, faux finishes, stenciling,
marbleizing; wall coverings, anaglypta,
lincrusta; stucco finishes.

lllingworth Miliwork, LLC
315-232-3433; Fax: 315-232-3645
www.jimillingworthmillwork.com
Adams, NY 13605

| dows, doors, moldings; custom millwork.

Manufacturer of custom wood windows,
doors & moldings: for homes & historic
buildings; matches any existing wood win-

Click on No. 1696

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com

Simsbury, CT 06070

Custom manufacturer of glass interior
storm windows for energy conservation &
sound-proofing: automatically conforms
to opening, compensating for out-of-
square conditions; no sub-frame needed;
all glazing options.

Click on No. 909
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Lodi Welding Company Inc.
908-852-8367
www.lodiwelding.com
Hackettstown, NJ 07840

| also balconies, egresses, fumiture, sculp-

Ironworks fabricator: forged ironwork in all
styles, especially Old World; expertise in
railings, fencing, spiral staircases & gates;

ture art, fireplace screens, and restoration;
founded in 1964 by artisans from Antwerp,
Belgium; family owned & operated.

Click on No. 2049

Marvin Windows and Doors
888-537-7828; Fax: 651-452-3074
www.marvin.com

Warroad, MN 56763

| Click on No. 1263 for windows; 1907 for doors

Manufacturer of wood windows & doors:
clad & clad-wood; special shapes; cus-

tom sizes & more than 11,000 standard
sizes; historical replicas; interior & exte-

rior storm windows.

Mason & Wolf

732-866-0451; Fax: 732-866-4264
www.mason-wolf.com

Freehold, NJ 07728

| Christopher Dresser collection; coordinat-

| walls & ceilings.

Manufacturer & supplier of traditionally
styled wallpaper: Victorian patterns drawn
from the last half of the 19th century;

ing borders, friezes, dados & more; for

Metal Sales Manufacturing Corp.
800-406-7287; Fax: 502-855-4200
www.metalsales.us.com

Louisville, KY 40202

Manufacturer of metal architectural prod-
ucts: sheet metal, roofing.

MetalCeilingExpress
941-723-2288; Fax: 941-729-1470
www.metalceilingexpress.com

| Palmetto, FL 34221

Manufacturer of ceilings: omamental;
decorative painting & faux finishes; archi-
tectural, standard & custom sheet metal.
Click on No. 2035

Metropolitan Artifacts
770-986-0007; Fax: 770-457-8670
www.metropolitanartifacts.com
Atlanta, GA 30341

Importer of European & American archi-
tectural antiques: entry doors, street
clocks, antique original street lights, fire- |
place mantels, lighting, bathtubs, sinks |
& garden ornamentation; bronze, iron &
fiberglass statuary & fountains. |

| Mills Architectural Lighting

800-268-1526; Fax: 416-463-9882
www.millslighting.com
Toronto, ON, Canada M4Y 2L7

Custom designer & manufacturer of
interior & exterior lighting: historical light- |
ing & restoration; for houses of worship;
servicing all of North America & parts of
South America.
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Mitsubishi Electric US
678-376-2900; Fax: 678-376-2890
www.mitsubishi.com/hvac

Suwanee, GA 30024

Manufacturer of low-maintenance energy-

recovery ventilators; mini-duct HVAC
systems.

Modern Art Foundry
718-728-2030; Fax: 718-267-0819
www.modemartfoundry.com

Astoria, NY 11105

. non-ferrous metals; sculpture & com-

Bronze casting: lost-wax & sand castings;

memorative design services; conservation
& maintenance; more than 70 years
experience.

Click on No. 1810 |

Mon-Ray, Inc.

800-544-3646; Fax: 763-546-8977
WwWw.monray.com

Hopkins, MN 55343

Manufacturer of DeVAC aluminum win-
dows & Mon-Ray secondary windows:
high-performance replacements & storms
for existing windows; operating & fixed:;
for historical residential & commercial
projects.

Click on No. 1042 for stm; 964 for DVAC

Monarch Stone International
949-498-0971; Fax: 949-498-0941
www.HistoricEuropeanCobblestone.com
San Clemente, CA 92673

Supplier & importer of Historic European
Cobblestone: genuine antique 100- to
400-year-old reclaimed granite or sand-
stone cobblestone & salvaged antique
curb from Europe; wide selection of sizes,
including a thin paver, large quantities;
nationwide shipping.

Click on No. 2047

MWT Custom Wood Working, LLC
828-322-4061; Fax: 828-322-4364
www.mwiwoodturning.com

Hickory, NC 28603

Supplier of custom wood turnings: roped,
twisted, fluted & spiral stairs & stair
parts; balusters & columns; Classical
styles; exterior & interior.

Click on No. 50

New World Stoneworks
508-278-7060; Fax: 508-278-7014
www.newworldstoneworks.com

King of Prussia, PA 19406

Supplier of natural stone: matches
historic stone; photographs of existing
stonework, extracts pattern & delivers
complete hand-chiseled job.

Click on No. 2026

NIKO Contracting Co., Inc.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com

Pittsburgh, PA 15213

Custom fabricator & contractor of sheet ;
metal & roofing: slate, tile & other
roofing; storefronts, comices, cupolas,
domes, steeples, snow guards & leader
heads; copper, lead-coated copper, zinc
& stainless steel; metal ceilings.

Click on No. 8300 for roofing; 861 for ceilings

Oak Leaf Conservatories of York
800-360-6283; Fax: 404-250-6283
www.oakleafconservatories.com
Atlanta, GA 30327

Designer, custom fabricator & installer of
authentic British conservatories, orange-
ries, garden rooms, pool/spa enclosures
& glass domes: handcrafted in England;
mortise-&-tenon construction; premium- |
grade mahogany & double glazing. .

0ld Fashioned Milk Paint Co.
866-350-6455; Fax: 978-448-2754
www.milkpaint.com

Groton, MA 01450

Manufacturer of milk paint: for interior use;
all-natural, zero-VOC paint in powder form;
wash, full cover coat & stenciling; 20 col-
ors; original formula for porous surfaces &
SafePaint for previously painted walls.
Click on No. 5880

0ld Wood Workshop, LLC
860-655-5259; No fax
www.oldwoodworkshop.com
Pomfret Center, CT 06259

| Supplier of reclaimed & resawn antique

wood flooring; antique wood & beams;
harvest tables made from antique wood;
architectural antiques.

Ornametals, LLC

256-255-0190; Fax: 256-255-0195
www.omametals.com

Cullman, AL 35058

Fabricator & distributor of metal roofing &
roof omament: finials, cupolas, crosses,
weathervanes, gutters, leader boxes &
more; exterior balustrades & cormnices;
copper & zinc.

Click on No. 5025

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com
Dorchester, Wl 54425

| ishing capabilities; historical replications;

| Click on No. 3003

Manufacturer of custom wood & alumi-
num-clad windows: any geometric shape,
numerous wood species & complete fin-

custom wood doors in numerous species,
finishing options; screen doors, casings
& moldings.

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com

Pella, 1A 50219

Manufacturer of windows & doors; wood,
aluminum-clad wood, fiberglass & vinyl;
variety of wood types; renovation & new
construction; experience on National

Park Semvice projects; standard & custom
sizes, shapes, colors, styles, muntin pat-
terns & exterior casings/brickmolds; many
glass & hardware options; high transpar-
ency screens, wide variety of installation
systems, local representation & service.
Click on No. 1998 |

Phelps Company

603-336-6213; Fax: 603-336-6085
www.phelpscompany.com

Hinsdale, NH 03451

Manufacturer of traditional hot-forged sol- |
id-brass window hardware: sash pulleys,
weights, chains, lifts & locks; stop-bead
adjusters, spring bolts, window ventilation
locks, casement hardware, storm/screen-
door latch sets & more.

Click on No. 6001

Pine Hall Brick Co.

800-334-8689; Fax: 336-721-7517
www.americaspremierpaver.com
Winston Salem, NC 27105

Manufacturer of face brick, pavers &
special shapes: StormPave & RainPave
permeable clay pavers; CityCobble clay
paver with the look of cobblestone &
more; since 1922.

651-222-6948; Fax: 651-641-9334
www.awninginfo.com
Roseville, MN 55113

Professional Awning Manufacturers Assoc.

Association for awning suppliers & manu-
facturers: awning information; awning-
manufacturer directory.

Putnam Rolling Ladder Co., Inc.
212-226-5147; Fax: 212-941-1836
www.putnamrollingladder.com

New York, NY 10013

Custom fabricator of rolling ladders &
stools: oak, ash, maple, cherry, mahog-
any, walnut & birch; for libraries, offices,
stores, wine cellars & lofts; track & hard-
ware in numerous finishes; installation
locally; since 1905.

Click on No. 970

Re-View

816-741-2876; Fax: 816-746-9331
www.re-view.biz

Kansas City, MO 64116

Manufacturer of historic wood windows:
all wood species & glass types; wood- &
steel-window restoration; can replicate
any historic detail; field installation,
abatement & finishing; wood doors; com-
mercial projects nationwide.

Reggio Register Co., The
800-880-3090; Fax: 978-870-1030
www.reggioregister.com

| Leominster, MA 01453

Manufacturer of grilles & registers: for
forced-air & high-velocity systems; cast
iron, brass, aluminum, steel & wood;
handcrafted to last for generations.
Click on No. 5810

Reilly Windows & Doors
631-891-6945; Fax: 631-208-0711
www.reillywd.com

Calverton, NY 11933

Custom fabricator of wood windows,
doors & millwork: large-scale new &
historical residential, commercial & insti-
tutional construction.

Click on No. 9210

Richards-Wilcox, Inc.
800-253-5668; Fax: 630-897-6994
www.rwhardware.com

Aurora, IL 60506

Manufacturer of historical reproduction
door hardware: for gates, slide, swing &
slide-fold doors; strap hinges, door pulls,
bolts, latches, trucks & track for doors
weighing up to 5,000 Ibs.; Tumn of the
Century designs & replicas.

Click on No. 1579

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom metalwork:
fountains, columns, fences, doors, rail-
ings, sculpture, benches, grilles, cupo-
las, cresting, street lighting & gazebos;
wrought iron/steel, aluminum, bronze &
cast iron; historical restoration.

Click on No. 3240

Rocky Mountain Hardware
888-788-2013; Fax: 208-788-2577
www.rockymountainhardware.com
Hailey, ID 83333

Manufacturer of handcrafted solid-bronze
architectural hardware: door, window,
bath, sink & cabinet hardware & kitchen
accessories; 7 different finishes; tradi-
tional, contemporary & other styles.

Click on No. 7720
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Rohif's Stained & Leaded Glass Studio
914-699-4848; Fax: 914-699-7091
www.rohlfstudio.com

Mount Vernon, NY 10550

Designer, fabricator & installer of new
stained & leaded glass: restoration &
replication; protective glazing; beveled,
carved & fused/slumped glass; steel
casement retrofitting; mosaics; estab-
lished in 1920.

Click on No. 6240 stained glass; 1480 windows

Tile Roofs, Inc.

888-708-8453; Fax: 708-479-7865
www.tileroofs.com

Frankfort, IL 60423

Importer & distributor of hand-finished
European clay roof tile & fittings.

Russ Elliott Gallery

212-758-6632; Fax: 212-759-6750
www.russelliott.com

| New York, NY 10022

Decorative painter of frescoes & trompe
I'oeil: restoration & design services in

oil or acrylic; limited edition serigraphs,
lithographs & giclee paintings; national &
international travel.

Timberlane, Inc.

215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936

Custom fabricator of exterior shutters:
more than 25 historically accurate styles
& designs; available in traditional woods
or maintenance-free Endurian; large
selection of period shutter hardware.
Click on No. 1056; 1925 for Endurian

Schiff Architectural Detail, LLC
617-887-0202; Fax: 617-887-0127
www.schiffarchitecturaldetail.com
Chelsea, MA 02150

Custom fabricator of metalwork: exterior
lamps, lampposts, plagues, fences,
fountains, sculpture, gazebos, plant-
ers, interior & exterior railings & grilles,
domes, finials; non-ferrous forged work;
machine-shop service; rubber molding &
pattern work; capitals; windows, doors &
door hardware; mantels, fans, fireplace
tools; historical restoration.

Click on No. 7730

Twelfth Century Slate Roofing Co.
800-286-3882; No fax
www.thetwelfthcenturyslateroofingco.com
Burlington, MA 01803

Supplier of slate roofing: new & salvaged,;
snow guards; gutters, flashing; sheet-
metal roofing; consultant.

Ugmo

484-690-0570; No fax
WWw.ugmo.com

King of Prussia, PA 19406

Supplier of UgMO ProHome soil-sensor

| system: underground sensors monitor soil
| & maintain soil moisture at root level.

Click on No. 2027

Scofield Historic Lighting
860-767-7032; Fax: 888-860-9266
www.scofieldhistoriclighting.com
Ivoryton, CT 06442

Fabricator of handmade reproduction
lighting: antique & custom chandeliers,
sconces & lantems; heavy-gauge copper,
steel, tin & wood; inspired by American
& European designs from 17th to 19th
centuries; various finishes & patinas.
Click on No. 4170

Unico System, Inc.

800-527-0896; Fax: 314-457-9000
www.unicosystem.com

Saint Louis, MO 63111

Supplier of mini-duct systems for retrofit-
ting HVAC systems: ideal for historic pres-
ervation; quiet, energy-efficient system;
takes 1/4 space of conventional HVAC;
delivers 12 tons of ac in same space as
3-ton traditional system.

Click on No. 1779

Seekircher Steel Window Repair Corp.
914-734-8004; Fax: 914-734-8009
www.seekirchersteelwindow.com
Peekskill, NY 10566

Restorer of steel casement windows &
doors: all work done on site; repaired &
restored steel windows & doors at Frank
Lioyd Wright's Fallingwater; vintage steel
casement windows & doors; more than
6,000 windows repaired annually.

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772

Manufacturer of sheet-metal ornament:
hundreds of stock designs; comices,
moldings, brackets, pressed-metal ceil-
ings, roofing, siding, finials & more; zinc,
copper & lead-coated copper; duplication
from samples or drawings.

Click on No. 520

SnoBlox-SnoJax

800-766-5291; Fax: 717-697-2452
www.snoblox-snojax.com
Mechanicsburg, PA 17055

Supplier of 6 models of polycarbonate
snow guards: all feature large, forward-
mounted faces to help prevent the
movement of snow & ice on metal roofs;
vent protection.

| Click on No. 1758

Weathercap, Inc.

985-649-4000; Fax: 985-847-1237
www.weathercap.net

Slidell, LA 70459

Manufacturer of soft-lead strips: set &
bedded in caulking compound/sealant;
forms a cap to create a permanent elas-
tic seal for any masonry joint.

Click on No. 504

Solar Innovations, Inc.
570-915-1500; Fax: 570-915-6083
www.solarinnovations.com

Pine Grove, PA 17963

Designer, fabricator & installer of stan-
dard & custom glazed structures: con-
servatories, greenhouses, folding glass
walls, skylights, glass domes, pool/spa
enclosures, sunrooms & canopies; all
aluminum & aluminum/wood.

Click on No. 1174

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & installer
of fine quality custom omamental metal-
work: railings, fences, gates, custom, hot-
rolled steel doors & windows, lighting,
grilles, bronze & aluminum entry doors;
all cast- & wrought-metal alloys, finishes
& architectural styles; since 1940.

Click on No. 1223

St. Louis Antique Lighting Co.
314-863-1414; Fax: 314-863-6702
www.slalco.com

Saint Louis, MO 63130

Manufacturer & supplier of architectural
lighting: all styles; historical reproductions
& custom lighting; restoration services;
commercial & ecclesiastical projects.
Click on No. 6190

Winco Window Company
800-525-8089; Fax: 314-725-1419
www.wincowindow.com

St. Louis, MO 63130

Manufacturer of windows & curtain walls:
double- & single-hung units, casement &
sliding windows; thermal & non-thermal
applications available.

Subway Ceramics
888-387-3280; No fax
www.subwaytile.com
Verona, Wl 53593

Supplier of historically authentic ceramic
tile: field tile, moldings & trim pieces;
flooring; mosaics; Victorian style.

Click on No. 1794

The William Morris Studio
707-745-3907; No fax
www.williammorrisstudio.com
Benicia , CA 94510

Manufacturer of table lamps: Arts &
Crafts styles.

Wood Window Workshop
800-724-3081; Fax: 315-733-0933
www.woodwindowworkshop.com
Utica, NY 13501

Custom fabricator of wood windows,
doors, storms & screens: any size, shape
& species; full mortise-&-tenon con-
struction, true-divided lite, hard-to-find
hardware & restoration & insulated glass;
factory finishes; millwork; reproductions;
for storefronts.

Click on No. 9640

Therm-0-Lite Inc

574-234-4004; Fax: 574-234-4004
www.thermolitewindows.com

South Bend, IN 46601

Supplier of window systems: interior insu-
lating aluminum window frame; designed
to provide protection against bombs, hur-
ricanes, etc.

Woolen Mill Fan Co.
717-382-4754; Fax: 717-382-4275
www.architecturalfans.com

New Park, PA 17352

Manufacturer of decorative ceiling fans:
historic & new designs; belt-&-pulley
models & beltless single-motor units;
iron, bronze & aluminum castings.
Click on No. 316

Thorn Draw Workshop
402-826-0998; No fax
www.thorndrawworkshop.com
Crete, NE 68333

Woodworking workshop: custom & hand-
carved carvings.

www.traditional-building.com

Zepsa Industries, Inc.
704-583-9220; Fax: 704-583-9674
www.zepsa.com

Charlotte, NC 28273

Supplier of architectural woodwork: stairs,
mantels, paneling, wine cellars, furniture,
doors & more.

Click on No. 1996
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Artwork, Art Glass & Furnishings

Bendheim’s premier collection offers
more than 150 decorative glasses in vari-
ous patterns, textures and colors; the cabi-
net glass collection includes handcrafted,
mouth-blown and machine-rolled glasses.

Conrad Schmitt Studios created this
life-sized bronze statue of Martin Luther on
an engraved granite base for the Wisconsin
Lutheran Seminary in Mequon, W1.

These steel windows were manufactured
by Crittall Windows.

Brosamer’s Bells removed this 2-ton,
59-in. bell from a church steeple in Indiana
and shipped it to a new owner in Florida.

This lace pattern, Brownstone, was designed
by Bradbury & Bradbury to be used as
a door panel; it emulates the etched- or
frosted-glass patterns found in many entries
during the 19th century.

e
This decorative shutter dog was handcrafted
by Timberlane.
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Canning Studios carried out the conservation, restoration and decorative painting of
Battell Chapel at Yale University in New Haven, CT.

% *oy
EverGreene conserved and restored the
Adtlas Statue at Rockefeller Center, NYC.

Gaby’s Shoppe offers a
selection of drapery hardware
designs in six powder-coated
finishes.

Haddonstone's statuary, such as this bust
of Byron, can be used as a traditonal indoor
ornament,

www.traditional-building.com



ROHLF'S STAINED & LEADED GLASS STUDIO, INC
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BLESSED KATERI CHURCH, LAGRANGEVILLE, NY SLLUKER.C,, WHITESTONE RY

fISTORIC RESTORATION filD WOOD DfDLICﬂTIOH

oo ROHLF'S STAINED &
N felE LEADED GLASS, INC.
N (7, % "' 783 SOUTH THIRD AVE.

%’,ﬂ‘.i‘ Q' MROUIT VERIONM, MY 10550

—_ ST.JOHN EPISCOPFPAL - STAMFORD-CT RUGGED CROSS BAPTIST CHURCH, BROOKLYN NY

CHLL TOLL fREE BOO-069—-4106 - ik Q14—699-TOQ1 - tMfil: ROHLFI@AOLLOM
VISIT US Ol THE WED fiT ROHLFSTUDIO.COM

CLICK ON NO. 6240 FOR STAINED GLASS & NO. 1480 FOR WINDOWS

Modern Art Foundry Gaby's Shoppe

RER ) Manufacturer of Fine Wrought Iron
Serving Artists & Communities Since 1932 ——

COMPLETE SCULPTURE SERVICES
CASTING IN ALL NoN-FErRrOUS ALLOYS
MAINTENANCE  CONSERVATION
RESTORATION  ALL PATINAS ENLARGEMENTS
COMMEMORATIVE DESIGN ~ FREE ESTIMATES

'_ y 2 A & S A P M Our extensive collection ranges from fine hand-finished wrought iron to
SL}bSC ription Q 18-70 41st Street richly grained stainless steel. Because we manufacture our products
ora co][e?lgue. As{?:igi P;J;SI ; (l)gg right here in the U.S., we are able to offer custom items such as curved
TEL - . " . " A
300 ngz éa() e o lnl e bay windows or a sized slly for __ .

WEB SITE: WWW.MODERNARTFOUNDRY.COM
CLICK ON NO. 1810

restoration &
new construction

architects « contractors « building owners
facilities managers « interior designers
developers « landscape architects
building managers « preservation planners
restoration consultants

what you need to know

View the complete Gaby's Shoppe catalog online: M.gabys.éom _

WWW_tI‘aditional_buﬂdjng com 1311 Dragon St. = Dallas, Texas 75207 - 1-800-299-4229

CLICK ON NO. 2520
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ARTWORK,

ART GLASS & FURNISHINGS

Ornaments from

Decorators
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Artistry

jon = Restoration = Conservation and

Rehdérifig=4
b B

Stained Glass : - Consulting
n = Cons » Renderings = Samples = Liturgical Arts Design
= Master Plan and Budget Development

= Creation » Rest 1« CONsE \
) Appraisals = Conditions i

and Conte

I Assessmel pair=Framese® m Glass = Fundraising Assistance
Heesinr v = oy v

Preserving America’s Architectural Treasures

with a unified artistic vision, the Studios' experienced staff of artists and craftsmen provide

nes to be a single source for all of a project's aesthetic needs. Today, as

dedicated to providing beauty, quality and longevity in every endeavor.

Please call for a complimentary consultation.

ConradlSchmit StnaiosJie

L

a variety of discipli
in the past, we are

7 VA (

800-969-3033 ® www.conradschmitt.com

CLICK ON NO. 8040 FOR THE STUDIO; NO. 1839 FOR ECCLESIASTICAL SPECIALTIES & NO. 1841 FOR ART GLASS
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This bronze life-siz
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Russ Elliott Studios created this
mural for the Hibiscus Restaurant in

Palm Beach, FL.
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Columns & Capitals

These gilded and glazed capitals were Fiberglass, aluminum, wood, plaster, PVC
Thi T RS ool 'I- 1 restored by EverGreene Architectural and polyurethane columns are available
is wooden Corinthian capital was hanc e : : :
.[ red by th D b A P 1 Arts for the Dime Savings Bank in New from Architectural Products by
AR e S SR York City. Outwater in many traditional styles.

These fluted columns were supplied by
Haddonstone.

ik o CHADSWORTH

e INCORPORATED

Custom
Wood
Working.

BALUS

PERGOLAS

W.F. Norman provides a wealth of sheet-
metal ornament, including the square-neck
capital #4478, which is available in heights
of 15 and 18 in.

SHUTTERS
MILLWORK

Custom columns and capitals from : o T \
Historical Arts & Casting can be Doric Order ( Roman)

sed in a variety of applications. v X E, : .
i SRR SRR A After Palladio

with lonic/Attic Base

Octagon Shape

www.COLUMNS.com

These Plain Authentic Replication
columns with Tuscan capitals from Heather & Little fabricated this copper
R s e capital, CLICK ON NO. 1580 FOR POLYSTONE & NO. 180 FOR WOOD
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Conservatories & Qutbuildings

Chadsworth pergolas
are made using the firm’s
PolyStone columns with
advanced cellular or fiber-
glass components; they
are available painted or
unpainted.

This 8 x 10-ft. Northern
Heritage Greenhouse from
Charley’s Greenhouse
includes an optional Dutch
door: it is made of 16mm
polycarbonate glazing with
a frame of Western Red
Cedar.

Solar Innovations cus-
tom manufactured this
penthouse conservatory
with decorative raised pan-
els, divided transom, ridge
cresting and finials.

This carriage
house was built
using a kit
from Country
Carpenters.

Glass House
fabricated and
installed this
mahogany-frame
octagon-ended
conservatory with
leaded glass, dendil
molding, french
door sets and case-
ment windows,
raised panel base
wall, decorative
ridge cresting and
finials, and state-
of-the-art glazing.

Fifthroom.

com supplied this
14x18-ft. treated
pine rectangular
double roof gazebo
with two custom
12x12-ft. treated
pine pergolas
attached.

CLICK ON NO. 1870
40 CLEM LABINE'S TRADITIONAL BUILDING
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Oak Leaf glass domes feature insulated
curved double-glazing with laminated
and other performance enhancing glass,
curved laminated hardwood internal rafters
and ring beams and a proprietary low-
maintenance extruded-aluminum classically
profiled capping system.

TRADITIONAL PRODUCT

ey

A World of Product Images
and Information for the
Period Design

Looking for ideas to help make
your traditional plan come to
life? Organized in easy-to-search
categories, Traditional Product
Galleries features thousands of
items tailored to the requirements

www.traditionalproductgalleries.com

www.traditional-building.con

The Venetian
Folly from
Haddonstone
includes Tuscan
columns, a
pedimented arch,
quoins and balus-
trading.

Wiemann
Metalcraft
fabricated
this gazebo,
fence and
trellis in cast
and \\-'r()llght
iron.

e
| :'—;G,rA}E B OC reations.com

the Gozebo of your Dreams

Shop Thousands of
Products Online

.

TS WS~

Gazebo Creation structures are
created on a made to order
basis. Use our Design Wizard to
create your structure from the
ground up.

Design Online Today!

GazeboCreations.com/ph
1-888-293-2339

CLICK ON NO. 2037

Made in the U.S.A

Solar Innovations, Inc.

Single Source Manufacturer of Custom Glazed:

— www.solarinnovations.com —

(Jophisticated “/Toducts for the (Jiscerning ¢ onsumer.

PA Home Improvement Contractor: PADS1151

CLICK ON NO. 1174

When contacting companies you've

|

|
|
]
i

seen in the issue, please tell them you saw
their listing in [Taditional Building
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Doors,

Allied Window supplied the “invisible”
storm windows for the Sidman Project in
Boston.

Architectural Components restored the
windows for the Jacob Whittemore House
at the Minuteman National Historic Park
in Lexington, MA.

Windows, Shutters

Arch Angle Window & Door manufac-
tured this traditionally styled entry door.

Period-style wood entry doors are a spe-
cialty of Allegheny Restoration.

The windows of the Branch Bank of the United States (1822-1824) were rebuilt and

glazed using Bendheim’s historically accurate Light Restoration Glass.

42 CLEM LABINE'S TRADITIONAL BUILDING

& Hardware

This sash window lock is one of many tra-
ditional styles available from Architectural
Resource Center.

A combination of Chadsworth’s Bahama
and louvered shutters were used on this
structure.

HeartWood Fine Windows & Doors
made this 2%-in. thick mortise-and-tenon

solid-wood door of sawn white oak to rep-
licate the original door made 100 years ago.

This double-hung window unit with a
fixed-arch fan was constructed by Artistic
Doors & Windows with mortise-and-
tenon joinery .

This traditionally styled door was fabricated
by Vixen Hill.

Architectural
Iron offers stock
cast-iron window
weights and custom
weights in cast lead
and cast iron.

www.traditional-building.com
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www.ArtisticDoorsAndWindows.com
ElRHgWC 800-278-3667




DECCERASE

WINDOWS,

E.R. Butler
manufactures
Early American
furniture, win-
dow and door
hardware, such as
this brass handle.

Ellison Bronze
created the Bronze
panels for this

new door for the
restoration of the
Blessed Sacrament
Cathedral in
Greensburg, PA.

The soundproofing windows in this historic office building were custom designed, manu-
factured and installed by Cityproof Windows.

These tulip finial strap hinges from Kayne & Son are suitable for wooden doors, fences
or gates.

44 CLEM LABINE'S TRADITIONAL BUILDING

SHUTTERS & HARDWARE

Mlingworth Millwork manufactured this
entryway with insulated glass and simulated
mullions.

This 11-ft. custom bronze door was manu-
factured by Historical Arts & Casting
with a patina formulated to age gracefully
in any climate.

A craftsman adds the finishing touches to a door that has been handcrafted by Estate
Millwork in Western Pennsylvania.

Innerglass fabricated the custom glass interior storm windows for this historic building.

www.traditional-building.com



Quality, Durability, & Value

465 Greenwich Street, New York City

Since 1982, Parrett has offered a quality product that is produced with the
highest grade materials and meticulous workmanship. Every window and
door is custom made to the specification of the customer. Whether you're
looking for basic picture windows or are in need of a unique custom design,
Parrett can be your one source solution.

ENERGY STAR

Quality Crafted Windows & Doors
Parrett Manufacturing, Inc.
Phone: 800-541-9527 Fax: 1-877-238-2452 www.parrettwindows.com info@parrettwindows.com

CLICK ON NO. 3003
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WINDOWS,

. ==}
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Parrett Windows & Doors replicated an
historic window for a 19th-century church
in Erie, PA.

The model LF25 from Phelps Company
is one of many traditional sash lifts manu-
factured by the firm; it is available in five
different finishes.

46 CLEM LABINE'S TRADITIONAL BUILDING

Reilly Windows & Doors manufactured
and installed these windows.

SHUTTERS & HARDWARE

Marvin Windows
supplied clad Ultdmate
double-hung windows
for the McLane and
Fahey residence halls

at Dartmouth College,
Hanover, NH, a LEED
Gold project.

This custom
door hardware
was designed
and fabricated
by Rocky
Mountain
Hardware.

; - rm—— gy
Mon-Ray’s aluminum and storm windows can be used in restoration and new construc-
tion projects.

Pella’s Architect
Series wood- and
aluminum-clad wood
double-hung, single-
hung and fixed win-
dows are available in
a broad range of sizes,
shapes, wood types
(pine, douglas fir,
alder, and 111;1hog;1ny)
and include many cus-
tom glass options and
muntin patterns.

Traditionally styled wood and storm doors
are custom made by Wood Window
Workshop.

Re-View restored the wood windows
and manufactured historically correct
wood window replicas for the Illinois State
Capitol project.

www.traditional-building.com



Sash locks PHELPS COMPANY@)

WLl TRADITIONAL BRASS WINDOW HARDWARE

~ CLICK ON NO. 6001

AbLEGHENY RESTORATION - ; |
~_ &BUILDERSINC " L/Q/ 3 le
SO Jways i AU

RESTOR‘ATIQN ~

Gu.lde.lmés_. we are able to e

“restore or recreate historically ' . -
accurate wood windows and = — - P.O. BOX 18032
doors in our millwork shop. - R - MORGANT@WN AVAYS 26507
-~ PHONE (303)594- 2570
WWW. ALLEGHENYRESTORATION COM FAX (304) 594- 287!.0
CLICK ON NO. 1004 '

Er - BuouTrTLER. & Co.

MANUFACTURERS

See Our Ad
On the Inside Back Cover

Tl Vi R, & TR ey Victorian Stvle*i!u(lmw & Lighting
WWW.ERBUTLER.COM
www.HOAH.biz

I—H HOUSE OF ANTIQUE HARDWARE

CLICK ON NO. 1096

CLICK ON NO. 2260
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This vintage steel window was completely
refurbished by Seekircher Steel Window
Repair.

These traditional Shaker shutters were
handcrafted by Timberlane.

Winco's Steel Replica aluminum windows
feature project-out awning units and energy-
efficient simulated true divided-light sash
with applied 3-D muntin.

WINDOWS,

This hollow metal window was built by
Heather & Little.

This traditional out-swing casement-window
assembly was custom fabricated by Wood
Window Workshop with leaded-glass lites.

This traditional door set and steeple-tip
door hinge are available from House of
Antique Hardware in nine finishes.

48 CLEM LABINE'S TRADITIONAL BUILDING

SHUTTERS & HARDWARE

Wiemann Metalcraft fabricated this
bronze door with msulated glass.

Zepsa Industries designed and built these
historically~styled wood doors.

The renovation of this
historic fire house included
eco-friendly strap hinges
and back plates (37%
recycled steel in content
and coated with a no
VOC powder coat) from
Richards-Wilcox.

Doorway awnings on a
traditional-style building
are supplied by mem-
bers of the Professional
Awning Manufacturers
Association (PAMA).

Architectural Products by OQutwater offers the solid-brass Builders Collection of hard-
ware; it includes barrel bolts, surface bolts and mortise-flush bolts.

www.traditional-building.com



Geva Theatre Center,

originally built in 1868 as the
Naval Armory and Convention Hall. (‘ } I I E ARTWO OD
HeartWood manufactured % FINE WINDOWS AND DOORS"
period-accurate windows for 800-321-8199 | heartwoodwindowsanddoors.com

this Rochester, NY landmark.

CLICK ON NO. 1911

NOISE REDUCTION « DRAFT & DIRT ELIMINATION « THERMAL CONTROL

* Up to 95% Noise Reduction
EXISTING » Maximum Thermal Control
%TNES(I;?,-? * 99% Elimination of Draft/Dirt Infiltration
* All Custom Design, Construction & Glazing
* Residential/Commercial/Institutional
* Installations in over 3,000 Landmark & Non-Landmark Buildings
* No Landmark Approval Necessary In Most Cases
* We Manufacture » We Install * We Guarantee

HOW IT WORKS:
The Cityproof Interior Window works in conjunction with the

existing exterior window to create a Buffer Zone (air space) that
seals out noise, cold, draft, and dirt

* Custom-made to mirror exterior window configuration

* Variety of glass types and thicknesses

* Selection of frame colors and finishes

* Panels slide and lift out for cleaning and access to exterior windows

CITYPROOF
INTERIOR WINDOW

10-11 43rd Avenue, Long Island City, NY 11101
Tel: (718) 786-1600 « (800) 287-6869 « Fax: (718) 786-2713
7960 website: www.cityproof.com ¢ e-mail: info@cityproof.com
CALL OR WRITE FOR FREE PRODUCT INFORMATION & BROCHURE
“Improving the Quality of the Living & Working Environment For Over 40 Years”

CLICK ON NO. 2390
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Richard
your t

=

= ~1.800-253-5668, Ext. 4678
rwhardware.com

CLICK ON NO, 1579

Crittall Steel Windows
Nothing looks better, nothing lasts longer

Incredibly slim, high performance, -
custom crafted windows and doors of
beauty, strength, security and durability.

\dj For your local distributor please visit
O
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mcha“”"c °"'-a"d; . ] B E N . H E I M Subtle imperfections allow histori- |

- Once you've seen
the difference E
Restoration Glass®
makes, no historic
restoration will
look authentic
without it “ae b

The world’s finest mouth-blown
window glass found in our coun-
try's most prestigious restorations,
= | including The White House, Mount|
Vernon, and Monticello. 4 ]

SINCE 1927 cally accurate detailing of homes,
buildings. and furniture.
Made exclusively for Bendheim by 2
T: 800-221-7379 Glashiitte Lamberts. -
info@bendheim.com

www.RestorationGlass.com

CLICK ON NO. 641

CLICK ON NO, 2016

The International Network for Traditional Building, Architecture
& Urbanism is a worldwide organization dedicated to the support
of traditional building, the maintenance of local character and
the creation of better places to live. www.intbau.org

L Nz DB U

PATRON: HI§ ROYAL HIGHNESS THE PRINCE OF WALES

www.traditional-building.com




SASH LOCKS

SASH CHAIN
SASH PULLEYS
SASH WEIGHTS

SASH LIFTS

SASH WEATHERSTRIP

(800) 370-8808 « Fax: (866) 370-0260
557 Old Turnpike Road  Northwood, NH 03261
www.aresource.com Email: info(@aresource.com

CLICK ON NO. 1670

LM

WINDOW & DOCR

Custom Shape ALL
Aluminum Storm

Doors and Windows

Specializing in
Historic Preservation

330-723-2551 800-548-0214 = f
wwwarchangleohio.com § §

CLICK ON NO. 1937

High Performance
Seconcary Glazing
Winclow Systenns

Mon-Ray Storm Windows
Deliver Lasting Satisfaction
from Design to Installation...

¢ Reduce Maintenance
* Retain Original Appearance

* Conserve Energy
* Abate Outside Noise

1% [VixenHill.com
s 800-423-2766

CLICK ON NO. 1230

When Conta(-itiﬁé_'co;ll_panies you've seen in
| theissue, please tell them you saw their listing
in Traditional Building.

www.traditional-building.com

|

E
J/

For Additional Information Write or Call

MON-RAY, INC., 7900 Excelsior Blvd., Suite 140
Hopkins, MN 55343

Dealer Inquiries Welcome

1-800-544-3646

www.monray.com

CLICK ON NO. 1042 FOR STORMS & NO. 964 FOR DEVAC ALUMINUM WINDOWS
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Renm ation Lontractm S

You will see the energy savings

Not the Storm Windows
Match Any Color, Match Any Shape
Inside or Outside Mounted
Inside or Outside Removable
Screen and Glass
Fixed-Magnetic-Sliding-Lift Out

ALLIED WINDOW, INC.
11111 Canal Rd., Cincinnati, OH 45241
i TR (800) 445-5411 (TOLL FREE)
nd 28 B ' (513) 559-1883 (FAX)
W - ] y 3 www.invisiblestorms.com/tb

il

“Where custom work is standard”

CLICK ON NO. 690

Imzer lass* Interior Storm Windows:

’ Mamtam the charm and beauty of your
existing windows

* Significantly reduce heating and cooling bills

* Compression-Fit to eliminate drafts completely

* Greatly reduce outside noise

* Are perfect for enclosing screen porches

* Save energy, save money and save history!

Innerglass

Window Systems, LLC

1-800-743-6207

e s www.stormwindows.com
[he Compression-Fit Advantage

CLICK ON NO. 909

839 Broad Street, Utica, New York 13501
1-800-724-3081 ® Fax 315-733-0933

www.woodwindowworkshop.com

CLICK ON NO. 9640
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WE BELIEVE

THAT TRUE PERFECTION
IS IN THE DETAILS

Beautifully crafted
reproduction
and custom windows,
doors
and architectural
millwork.

Montague, Massachusetts, 413.367.9441
www.architecturalcomponentsinc.com

Jim Illingmortﬁ
Millwork, LLC

Architectural - Historical - Traditional
We Custom Build
Wood: Doors - Windows - Moldings

Ph: 315-232-3433 - Fax: 315-232-3645
Toll Free: 877-390-2392
8-10 Wardwell St. - Adams, NY 13605

CLICK ON NO. 1696

www.customforgedhardware.com
Kayne and Son ’
Custom Hardware, Inc.
Dept TB
100 Daniel Ridge Road
Candler, N.C. 28715

(828) 667-8868 or 665-1988
Fax: (828) 665-8303

Catalogs $5.00

Sy

* Reproductions & Restorations ,l'a Y
* Builders/Architectural Hardware

= Custom Forging

= Cast Brass & Bronze

* Custom Hinges & Thumblatches

* Fireplace Tools & Accessories

WWW,
traditional-building
.com
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Exterior Elements, Ornament & Finishes

C-hz.idsworth’s polymer balustrades flatter
the Classical look of stone.

this house in Colorado.

Architectural
Fiberglass Corp.
restored the cornice
for the Temple Beth
Shalom in New

York City.

EverGreene
Architectural

Arts re-created the
entrance to the Great
Overland Train Station
in Topeka, KS.

This ornate cornice
was fabricated

by Gotham
Metalworks for an
historic building.

www.traditional-building.com

Haddonsone’s cast-
stone balustrading

can be formed into
straight, ramped,
curved and spiral con-
figurations and is used
on steps, balconies and
parapets.

This copper ram’s
head, fabricated by
Heather & Little, is
part of the restoration
work done on San
Francisco City Hall.

This stamped sheet-
metal cornice was
fabricated by W.F.
Norman.

ARCHITECTURAL FiBERGLASS CORP.
CORNICE SPECIALISTS ® Standard & Custom Shapes

® Cupolas ® Domes ® Terra Cotta Replacement ® Columns & Pilasters
® Balustrades & Fascias ® ices ® Balcony Replacement

= Exact Duplication * Landmark Projects * Class 1 Fire Retardant
* Light Weight * Corrosion Resistant * Water & Rot Proof
* Molded-In Color & Finish * Easy to Install * Cost Efficient
MOLDED FIBERGLASS FOR RESTORATION & NEW CONSTRUCTION
Call or Write for Free Consultation
1395 Marconi Blvd., Copiague, NY 11726

(631) 842-4772 FAX (631) 842-4790
e-mail: sales@ AFCornice.com web: www.AFCornice.com
CLICK ON NO. 6400
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Flooring

54 CLEM LABINE’S TRADITIONAL BUILDING

This random-width
chestnut flooring

was fabricated from
hand-selected, re-
milled lumber from
Chestnut Specialists.

Resawn oak flooring from Sylvan Brandt

The antique flooring. 5 : 0 i ¢
d e 15 available in 3- to 11-in. widths.

beams, barnwood trim
and wainscoting in
this room were sup-
plied by Carlson’s
Barnwood.

Oshkosh Designs
fabricated this 46-ft.
labyrinth for St. Agnes
Hospital in Fond du
Lac, WI1.

Carlisle’s Brown
Maple timbers have
typically been used

for sap collection for
maple syrup, which
gives some boards
hues of gold, amber
and brown — as shown
in this floor.

Goodwin Company’s River-R ecovere
Pine can be used to create unique flooring,

This wide-board antique oak flooring was

provided by Old Wood Workshop.

Traditional Victorian-
style flooring is
available from
Haddonstone in
contrasting colors.

Heart Cypress log rounds and Curly Heart

www.traditional-building.com
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Our River-Recovered® and reclaimed antique wood not only stands out, it stands alone.

THE GOODWIN DIFFERENCE:

¢ Award-winning, nationally acclaimed, * Guaranteed at least 200-500 years old
established technical expertise * Handcrafted to suit each customer’s need
* Ecologically harvested * George Goodwin’s personal design
* Highest precision grading standards and supervision

Compare a Goodwin wood product against any other finished wood in the world and you
will clearly see why Goodwin is the industry gold standard. Available in several species;

both traditional and engineered lines.

S i /ﬁ/a/ﬁ

CLICK ON NO. 1330

G-—-—‘COMPANW-—'—N

Fine 'ﬁmi:quu Waood Flooring Since 1976
800.336.3118 | www.HeartPine.com

Chestnut

1€S Sylvan Brandt, LLC
Specialists Inc.

Resawn & Antique Flooring
j k/rz (//

Antique Wood Flooring a//p//’(ﬂz e o an’

INSTITUTE OF CLASSICAL /

ARCHITECTURE & ART A

Please call or visit our website
for a free brochure or sample

756 Rothsville Road * Lititz, PA 17543
717-626-4520 * www.sylvanbrandt.com

860-283-4209

- Eco-Friendly Smce 1960
info@chestnutspec.com

CLICK ON NO. 395
\\'\\"\\'.CI‘ICSI]lltS]]CC.(’()l'I'I LICK ON NO. 3950

+

gaining access to the Institute’s
wide range of programs and
publications. Nation:
through local chaprers
mean closer on in all

50 states.
CONTINUING EDUCATION
FULL-TIME PROGRAMS
PROFESSIONAL INTENSIVES
AWARDS
PUBLIC PROGRAMS

TRAVEL

PUBLICATIONS

v '.-II'[.(.‘U:: lt'\'L'lh Uf‘ [‘J'lC!'J'l]..‘l'l'?.-]Hl‘

are available [ l‘.'!ﬁSSfl‘..ISI.O?Z

20 West 44th Street,
New York, NY 10036

WRITE IN NO. 1340

.traditional-buildir
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restoration:

— ' NEW! PRODUCT LITERATURE

www.traditional-building.com

1]
ROBINSON IR@N CORP.

f
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‘www.traditional-building.com
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Interior Elements, Ornament & Finishes

EverGreene re-created the aluminum

and gold leaf ceiling mural in the lobby
and hallways of the Empire State Building;
work also included reinstating historic glass
panels in the lobby, designed and cut based
on historic plans and photographs.

el 65500

This rosette is typical of the hand-printed
historic wallpapers, borders, ornaments
and ceiling papers that are available from
Mason and Wolf.

Subway
Ceramics offers
a collection of

. reproduction
subway tile,
trim, moldings,
floor mosaics and
ceramic acces-
sories for historic
bathrooms.

This plaster and
compo combination
is is one of many
traditionally styled
ceilings available from
Decorators Supply.

Canning Studios carried out the decora-
tive painting in the Connecticut House of
Representatives.

Classic Ceilings supplies tin ceilings from
original molds that date back to 1896.

CLICK ON NO. 210

56 CLEM LABINE'S TRADITIONAL BUILDING

www.traditional-building.com



z
z
Z

PAINTING » PLASTERING « CONSERVATION STUDIOS

A

At

I

Restore.

A

2y

>
(111

(ol b tfé'

VT

K4

=
g
A

i

)



INFERIOR ELEMENTS,

This Oriental-
style ceiling was
created using
pressed-tin
panel from
W.F. Norman.

Abatron’s flexible moldmaking compounds
are developed to capture the finest details
and can also be used with deep undercuts.

This is one of many handmade faux-finish
tiles available from Metal Ceilings Express.

Des Moines, 1A
Photograph by Whitney Cox

CLICK ON NO. 2460 FOR DECORATIVE PAINTING; NO. 2678 FOR PLASTERWORK
& NO. 743 FOR ECCLESIASTICAL SPECIALTIES
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ORNAMENT & FINISHES

The restoration of the lobby ceiling of the South Carolina State House.by NIKO :
Contracting included new bronze medallions, cornice and trim.

The Old Fashioned Milk Paint Co. manufactures genuine milk paint, a typical
Colonial and Shaker finish.

SEpEy .

i

The restoration of the interior of St. Joseph Catholic Church, Fremont, OH, by Conrad
Schmitt Studios included gilding and glazing.

www.traditional-building.com



Imitated, but never duplicated.

ZORIGINAL

In twenty great classic colors.

You've trusted our twenty luminous shades
of Milk Paint to brighten your porous
surfaces since 1974. Now we've created a
new, flat formula designed specifically for
walls and other non-porous surfaces —
SafePaint Organic Milk Paint. Like our
original formula, it’s organie, biodegradable,
permanent, durable and nonpolluting.

SafePain
[ ORGANIC MLk PainT Fou waLLs |

Try our “love it or
it’s free” no-nonsense
100% money back
guarantee.

/

¢ More information:

www.milkpaint.com
Toll free at %
1866} 350-6455

WALLS!

Chemically safe Historic Paints since 1974
THE OLD FASHIONED MILK PAINT COMPANY i
436 MAIN 8T., P.O. BOX 222, GROTON, MA 01450

CLICK ON NO. 5880 3 )

Traditional Product | FSaihtea)l :
Reports | =2 T

Traditional Product \ ~
Reports is a micro
site containing in-
depth information
on traditional build-
ing products and
materials, including
checklists, directo-
ries, buying guides,
case studies, stories, .

L] . ll‘l"l 7

800 D38

articles, primers,
installation tips, D¥man.co O orman.co
and other informa-

tion, along with

thousands of links e i
to companies serv- -
ing the field.

IN-DEPTH

{ Bracket #139 ) { Conductor Head #904 } { Cornice #160 }

CLICK ON NO. 520

ey

-
s
-
=

I -
I

N
-
S
-
-
-
-
-
<
T

The world of traditional products is wide and

Pressed Metal Tiles
& Tin Ceilings :
www.classiceeilings.com
CLICK ON NO. 2400

wonderful. Traditional Product Galleries makes

T : finding the right i y—and i :
www.traditionalproductgalleries.com e peht temerpany. < sodimteresting

www.traditional-building.com
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MetalCeilingExpress

Tin Ceiling Tiles

www.MetalCeilingExpress.com

30% to 100% off Shipping
Nail-up Drop-in  Snap-Grid Backsplash  Crown Moldings

Over 2.6 million stamped panels to date!

Authentic Tin Ceiling Tiles, Factory Direct, 32 patterns
Hand Faux Finish Tiles Fast Deliveries Top quality
Builders, Remodelers, Designers & Do-

It Yourself. MetalCeilingExpress has
something for everyone.

Easy Installation on: Drywall,
Plywood, Furring strips and
Suspended Ceiling Grids

MetalCeilingExpress
1650 12th St. East, Palmetto, FL 34221
www.MetalCeilingExpress.com

941-723-2288

[visa) = IR 1SS

941-723-2288
[vrsa) e B IS

CLICK ON NO. 2035

HERITAGETILE

SR

OBWA

CERAMICS

A HI':RITAGI‘: TILE COMPANY

Subway Ceramics s
dedicated to preserving
our uniquely American
tile heritage with our
authentic collection of
reproduction  subway
tle, trim, mouldings,
floor  mosaics  and
ceramic accessories.

PRESERVING OUR TILE HERITAGE

ORDER SAMPLES ONLINE
WWW HERITAGETILE COM

CLICK ON NO. 1794

NOMMA'’S 2013 Metalfab Education Expo & Exchange, March 20-23,
2013. The National Ornamental & Miscellaneous Metals Association
(NOMMA) will host its annual convention in Albuquerque, NM. For
more information, visit WWw.nomma.org.

Traditional Building Conference Series, April 3-4, 2013. The first stop
of this year’s Traditional Building Conference Series will be in Norwalk,
CT. The event theme, “Northeast Traditional Design and Restoration,”
will feature an intensive symposium for architects, contractors and design
professionals, as well as the chance to earn AIA Learning Units. For more
information, go to www.traditionalbuildingshow.com.

ICAA’S A Private View of Italy: Amalfi And Naples, May 9-16, 2013.
The ICAA is offering a seven-day guided tour of Italy. For more informa-
tion, visit www.classicist.org.

Society of Architectural Historians Annual Conference, April 10-14,
2013. The Society of Architectural Historians will hold its 66th annual
conference in Buffalo, NY. For more information, visit www.sah.org.

Traditional Building Conference. May 21-22, 2013. The second
Traditional Building conference of 2013 will be held in Washington, DC,
and will focus on windows. For more information, go to www.tradition-
albuildingshow.com.

CNU 21 Conference, May 29-June 1, 2013. The Congress for the New
Urbanism will host its 21st annual conference in Salt Lake City, UT. For
more information, visit www.cnu2l.org.

60 CLEM LABINE'S TRADITIONAL BUILDING

SGAA Annual Summer Conference, June 10-12, 2013. This year’s
Stained Glass Association of America’s summer conference will be held
in Indianapolis, IN. For registration and conference updates, visit www.
stainedglass.org/html/SGAAconference.htm.

AIA 2013 National Convention and Design Exposition, June 20-22,
2013. The AIA 2013 National Convention & Design Exposition will
be held at the Colorado Convention Center in Denver, CO. Participants
will have a chance to earn Learning Units through education sessions and
location tours. For more information, visit www.aia.org.

European Stone Festival. June 22-23, 2013. More than 10 stone
masons will gather at Lincoln Cathedral, Lincolnshire, U.K., to celebrate
their art. Techniques and skills will be demonstrated and all proceeds go
to the Lincoln Cathedral Fabric Fund. For more information, visit www.
stein-festival.de or http://lincolncathedral.com/building/european-stone-
festival/.

Traditional Building Conference, September 19-20, 2013. Come to
Chicago for the conference focusing on Midwest Traditional Design and
Restoration. For more information, go to www.traditionalbuildingshow.
com.

APT NYC 2013 Conference, October 11-15, 2013. The Association
for Preservation Technology International will hold its annual conference
at the New York Marriott Marquis in New York City. For conference
updates, visit www.apti.org/NYC2013. 18
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Landscape, Streetscape &

Allegheny Restoration custom fabricated
the double-decker porch on this upstate
New York building.

This 28x10-in. cast-aluminum wing-type
Covington double-face street sign was
fabricated by Lake Shore Industries with
18x8-in. scroll on an aluminum fluted post
with a ball cap.

The 17x9-ft. Rough Cut Oasis pergola is available from Fifthroom.com.

www.traditional-building.com

This 16%-ft. cast-aluminum lantern post
was reproduced by Herwig Lighting
from an original photograph of fixtures at a
train depot.

This solid-steel
hand-forged
automated

gate was fabri-
cated by Design
Associates Inc.

arden Specialties

AN
C

This six-ft.-tall garden gate from Fine
Architectural Metalsmiths features faux
hinge cross supports and a leafy latch.

Custom street
clocks are
available from
Campbellsville
Industries.

LETTER:BOX

Historical Arts & Casting designed and
fabricated this mailbox.

This elegant cast-stone bench from
Haddonstone incorporates a panelled
back, scrolled arm rests, chimera supports
and an egg-and-dart seat top.

Robinson Iron fabricated this fountain
for a botanical garden.

Various types of cast-iron bollards, such as
this Garden City model, are available from
Architectural Iron Co.
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UgMO°® Irrigation Controller
The New Control Paradigm

The UgMO Irrigation Controller brings irrigation control

into the 21st Century. Utilizing its fully digital interface

and patented UgMO adaptive watering algorithm, UgMO

breaks the traditional watering schedule paradigm. J

There are no run-times or cycle-times to set and no
complex site variables to enter. Just tell it when NOT to
water and using the sensor data UgMO does the rest.

LI

(AT /1L,
UgMO Wireless Repeater -" _

Intelligence Extended

With the addition of the UgMO Wireless Repeater, the
SenLink Network can easily cover the largest of commercial
sites. Extending the range between network devices to up
to 4,000 ft, a SenLink network can extend for miles.

UgMO Wireless Sensors

Zone-by-Zone Intelligence

The UgMO wireless wensors sample soil moisture levels and
temperature every 10 minutes in the root zone of your plants and

utilize the SenLink Network to broadcast this data to the #Jﬁf“’*;
.{'_ﬁi-’?:_-!-, 4

A %

UgMO Irrigation Controller.
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Introducing the World's First Wireless Soil-Sensor-Network
Start Saving Between 20-50% On Your Next Water Bill.
To Learn More Go To www.ugmo.com or Call 877-500-UgMO
Available Q2 2012




UgMO Internet Bridge
Intelligence Upgraded

— The optional UgMO Internet Bridge connects the
= — SenLink Network to the Internet allowing for

- software upgrades, data collection, monitoring and
remote configuration of the SenLink Network and

UgMO Irrigation Controller.

UgMO Knows®
Remote Intelligence
The most advanced wireless sensor system requires

the most advanced analytical software package - "-:'5‘_

UgMO Knows. Capable of organizing and analyzing =
the massive amount of data provided by hundreds of Pg

sensors, UgMO’s advanced software turns raw data
into useful operating metrics.

UgMO Alerts

Intelligence in your pocket

| Leak detection and system alerts are always
| available through UgMO alerts in both
smartphone and desktop environments.

Irrigation Control Redefined

i 61000 1

nLink



LANDSCAPE,

The Frank E.
McKinney Jr.

bowl fountain in
Bloomington, IN, was
fabricated by Schiff
Architectural Detail.

STREETSCAPE & GARDEN SPEE€IALTIES

This custom fence was designed and fabricated by Wiemann Metalcraft using solid-bar
steel; to ensure longevity, it was galvanized before urethane coating was applied.

Specializing in Shelters for 50 years Standard and Custom Designs Available
Various other Custom Enclosures

Variety of Colors and Finishes
Varied Uses: Bus Stops, Train Stations
Guard/Vending Booths, Parking Pay Station
Shelters, Bicycle Shelters

Columbla Equ1pment Company, Inc.
0 « Fax: :‘la ’Ju

Kiosks, Taxi Stands, Smoking Shelters,
Walkway Canopies

CLICK ON NO. 3105

Cast Aluminum )_,

Double-face Wikam
slyla cast section sign with
center mounting cap.

Victorian
Street sign

Manufacturing quality cast aluminum street signs, plaques,
and historical markers in the U.S.A. for over 100 years.

Lake Shore Industries Historical merker

= Decoratie post & bass
« Vintage-s a with custom logo
e & s i R

800-458-0463 &Y fax: 814-453-4293 www.LSISIGNS.com

CLICK ON NO. 8730
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literature is just
one click away

Traditional-Building.c

www.traditional-building.com



catalog
available

Visions of Grandeur

If vou need quality and value from vour cast stone,
Haddonstone’s stylish designs set the standard.
From columns. porticos. door and window surrounds to
balustrades, planters, fountains, statuary and custom designs.
Manufactured by Haddonstone in the USA.

Visit our website or contact us for a copy of our 204 page catalog.

E

32207 UNITED AVENUE = PUEBLO = CO 81001
(719) 948 4554 & stone@haddonstone.com

COLORADO » NEW JERSEY ¢ NORTHAMPTONSHIRE

CLICK ON NO, 4020

www.AmericanBollard.com

US Made - US Materials
800-442-4766

Steven Schuyler
1 A1 om N
«/WESELLER
Specializing in books and materials
for the historic building markel. ‘_\'(00

S \
Visit our new website and browse the virtual bookstore ! Ca Sﬁ.ee
featuring 1000 recently acauired out-of-print or hard-to- “6 F R E E

find titles for preservationists and period homeowners.
AutoCAD
Downloads

CLICK ON NO. 1504

www.rarebookstore.net

129 Park Street » North Reading, MA 01864
978.664.6455 + 978.664.5959 fax * rarebook@comcast.net

' AUTOMATED GATE -
SYSTEMS

ASSOCIATES, INC.

FORMAL & GARDEN STYLES
CUSTOM DESIGNED & BUILT
ADVANCED & RELIABLE AUTOMATION

ON-CALL SERVICE
60 CONNOLLY PARKWAY HAMDEN CT 06514

203-407-8913  203-838-5971

-\ OFFICE NORWALK /

autogates@sbcglobal.net

CLICK ON NO. 8240

S, Eolls, Sne.

THE WORLD’S LARGEST DEALER OF
PRE-OWNED BRONZE & CAST IRON BELLS

We are the Affordable source for Church Bells.
In addition to church and tower bells, we also carry steam locomotive
and fire bells, and yard bells in many shapes and sizes.

www.brosamersbells.com
Brooklyn, Michigan ¢ Phone: 517-592-9030 ¢ Fax: 517-592-4511

CLICK ON NO.. 7130

e/ tradweb

CUSTOM BUILDING & RESTORATION SERVICES

Announcing a New Way to...
B Get More, Better Clients Coming to You
m Find the Specialized Custom Services You Need

www.TradWebDirectory.com

www.traditional-building.com
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Lighting & Electrical

Ball and Ball Lighting restored this his-
toric silver chandelier.

Crenshaw Lighting restored the 42-in.
dia. x 9-ft tall, two-tier, cast-bronze fix-
tures in the William W. Cook Research
Library at the University of Michigan.

The Baron, available from Brass Light
Gallery as a 1-, 2- or 3-light pendant, has
European glass shades.

These reproduction fixtures were fabricated
by Lighting Nelson & Garrett for CIBC
Mellon offices in Toronto, Canada; they
were re-created in solid brass and leaded
glass using archival photos from an 1930s
architectural magazine.

- = '?_-::-.—
The model #H2 ceiling fixture from Herwig
Lighting is made of a cast-aluminum alloy
and opal glass.

)
FSCOFIELD

www.scofieldlighting.com
860.767.7032

CLICK ON NO. 4170

66 CLEM LABINE'S TRADITIONAL BUILDING
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Available from Fine Architectural
Metalsmiths in various sizes, these
reproduction lanterns are offered as
pier-, bracket- and wall-mount models.

Mills Architectural Lighting supplied
this custom energy-ethicient fixture for the
Mary Mother of God Church in Toronto,
Ontario, Canada.

Historical Arts & Casting replicated
the original chandeliers of the St. George
Tabemacle in St. George, UT.

The overall height of Deep Landing
Workshop’s three-light model L-1691S-
LB8A is 43 in.; the custom bracket features
brass medallions.

These ca.
1920-1930
exterior bronze
SCONCces were
refurbished

by Schiff
Architectural
Detail; they
are 60 in. tall x
24 in. deep.

www.traditional-building.com
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LIGHTING SOLUTIONS

PARAMOUNT THEATRE:CEDAR RAPIDS, IOWA
SAINT LOUIS ANTIQUE LIGHTING CO.

RESTORATION ® REPLICATION « INNOVATION

Phone: (314) 863-1414 Email: slalco@slalco.com
CLICK ON NO. 6190
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The Mini-Wave chandelier from Derek Marshall features three American art-glass
lights hung from a gently curving metal armature.

Woolen Mill Fan
Co. manufactures
decorative ceiling fans
with cast-bronze, -iron
or -aluminum fittings.

Since 1957 we have
created and restored
custom lighting

for public buildings
and churches.

We have endeavored
to develop craftsmanship
and design skills to
provide product
customers will
appreciate and we

can be proud of.

Our work is a craft.
Metal, glass, wood,
acrylic, finishing

and lamping are our
mediums. Each project
is an opportunity

to explore and create.

Photograph: Spanish
alabaster urn lantern
with bronze frame for
The Homestead

Hot Springs, Virginia ' “C R E N S

Floyd, Virginia

Crenshaw Lighting 4 W@k@ﬂg ef(?;ﬂg a@fgb

540 745 3900

CLICK ON NO. 313

68 CLEM LABINE’S TRADITIONAL BUILDING

The French Station Lantern from Scofield
Historic Lighting can be post- or flush-
mounted or hung from a ceiling.

The Briggs model Arts-and-Crafts lamp
from The William Morris Studio is
adomed with ginkgo leaves; it is made of
mahogany with solid-brass accents.

St. Louis
Antique Lighting
restored this fixture
for the “World
Food Prize” project
in Des Moines, [A.

The Federalist
offers this star-
shaped hight
fixture.

www. traditional-buile 1|H|;.,_u[""1
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HISTORICAL ARTS & CASTING = INC.
Dedicated to the quality design, manufacture and installation of
architectural cast metal ornament. Our craftsmen specialize in the

restoration and replication of traditional details in bronze, aluminum

and iron alloy. For more information call (801) 280-2400.

1(800)225-1414 A www.historicalarts.com

www.traditional-building.com CLICK ON NO. 1210 CLEM LABINE'S TRADITIONAL BUILDING 69




Concealed Fire Alarms & Emergency Lighting
that Blend in With Your Interiors

Standard code required fire alarm and emergency lighting
can ruin the beauty and integrity of traditional interiors. We
offer a better, virtually undetectable alternative to bulky and
obtrusive fixtures.

Fire Alarms and Emergency Lighting Overview:

= Designed to blend in with your interiors, and remain
completely hidden until activated.

= The door rotates 180 degrees upon activation, and returns
to closed when deactivated.

= Comes in standard white powder coat finish, and can be
customized with paint, wallpaper, or applique finishes to
blend in perfectly with your interiors.

= Compact size, and sturdy vandal resistant design.
= Flush mounted in walls or ceiling.
= Easily installed into new or existing construction.

7 GONGEALITE

WD) (ke SAFETY PRODUCTS
Concealed View Active View Active View Phone: 605-542-4444
NFPA 72 Standards - 5000 LAETL - UL Listed @ www.concealite.com

CLICK ON NO. 1759

How Tweet it ls!

Join us on Twitter for news and
views about the world of
traditional building and design.

i,

@TradBuilding @PeriodHomes

% Soaoht  TraditionalBuilding Period Homes RSN HySimehe

TRADITIONAL PRODUCT

gatuone Eitradweb BuildingPort.com Tm'“g;:i Frody %%m
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Deep Landing
Workshop a

115 Deep Landing Rd
Chestertown Maryl: m\l 21620
7784070
wWww .d\ ¢ pl.](mm_\\ur]\ shop.com
CLICK ON NO. 809

@7507 POGASE)
RWIG) FIXTURES
LAsy pMETh

SINCE 1908
DESIGNER & MANUFACTURERS
OF FINE LIGHTING FIXTURES
& ACCESSORIES
TG0 hone 4RI
www berwigcem herwigBberig com

CAST ALUMINUM
LIGHT FIXTURES
C LLARDS
&
STREET CLOCKS

I MOUNTINGS:
| WALL, BRACKET
/§| POST & PIER

HUNDREDS OF
STANDARD DESIGNS
& SIZES
HANDCRAFTED
QUALITY

2.0, BOX 768 RUSSELLVILLE, AR 72401

CLICK ON NO. 9130

CONSIDERING A
PRESERVATION
CAREER?

Visit the
National Council for

Preservation Education
on-line guide to academic programs,
jobs and internships in preservation

www.ncpe.us

traditional-b

OLD WORLD
&
BEYOND

Our lighting projects
are historically inspired
with unique details

and fine craftsmanship.

MANUFACTURER &

OF
FINE INTERIOR,
EXTERIOR &
CUSTOM
LIGHTING

| E)uildin8P;’t:. om |

Bringing Together
Information About Building
Products and Materials

www.buildingport.com
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ERN MASTERS‘, INC.

31328 Via Colinas, Suite 103 * Westlake Village, CA 91362

818:706.1990  www.lanternmasters.com

CLICK ON NO. 1239

7 ARCHITECTURAL FANS

ARCHITECTURAL DETAIL

Fine Ornamental Metal Fabrication
Historic Reproduction & Custom Casting

e
& WOOLEN MILL FAN COMPANY R
290 WOOLEN MILL RoaD
NEW PARK, PA 17352
PHONE:717-382-4754 Fax:717-382-4275
/ e-mail:woolenmill@earthlink. net
rarchitecturalfans.com

120 Eastern Ave. Chelsea, MA 02150
Tel: (617) BB7-0202 Fax: (617) BB7-0127

www.schiffarchitecturaldetail.com

CLICK ON NO. 7730 CLICK ON NO. 316
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Mantels, Fireplaces & Chimneys
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Agrell Architectural Carving focuses on high-end decorative carvings, such as this
wood mantel with intricate details and a ram’s head.

Classical architectural elements from Decorators Supply, such as this mantel, were used
to enhance this room.

Homefires supplies authentic brass and black iron firebaskets.

72 CLEM LABINE'S TRADITIONAL BUILDING

Haddonstone's Classic
chimney piece is the
latest design to be
launched in partnership
with Robert A.M. Stern
Architects and has been
created specifically for the
American market.

This fireplace screen from
Fine Architectural
Metalsmiths features a
bronze antelope.

Fireplace surrounds are avail-
able from Architectural
Products by Outwater in
plaster and oak.

Kayne & Son Custom
Hardware hand forged
this arched-top fireplace
enclosure, which features
bean-strap hinges and
levers.

www.traditional-building.com



FREE! Advance Registration Required

m Attend one, two, or all three of these
90-minute events.

m Earn continuing education credits.
m Learn from the convenience of home or office.

m Call 802-674-6752 to get more information
on continuing education credits or to
obtain a group registration form.

m Register in advance.

m Go to http://www.traditional-building.com/
webinars2012

MARVIN %

Windows and Doors

Built around you:
Traditional Building
Period Homes

ERNA
arget

TRADITIONAL BUILDING

EXHIBITION AND CONFERENCE

Three Great Webinars on
Traditional Building and Design

Produced by Restore Media: Clem Labine’s Traditional Building, Clem Labine’s Period Homes, the Traditional
Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by Marvin Windows and Doors.

Presented by leading experts in the field, these in-depth, 90-minute events cover a range of diverse subjects,
including how to spec windows that ward off storm damage in “high-impact zones,” how to evaluate new win-
dow technologies, and how to manage the all-important federal tax credits for historic preservation projects.

Call 802-674-6752 to get more information on continuing education credits or
to obtain a group registration form.

What Will You Learn?

Course 1: Windows and Impact Zones: Using the Right Details to Mitigate Storm Damage

On-demand version available, 90 minutes, 1.5 AIA HSW LUs

As severe weather increases across the U.S., developing and designing storm-resistant products for coastal impact

zones, including windows, are becoming both regulatory and competitive necessities. Learn how to design win-

dow systems—major investments for any property owner—that can resist weather’s damaging power in storm-

and hurricane-prone coastal areas.

Learning Objectives: After the session, participants will be able to do the following.

W Explain how windows have changed over the years in response to severe weather and how traditional approaches
and styles inform contemporary window design.

B Pinpoint how well-designed windows are able to mitigate damage from severe weather, including hurricanes,
in coastal impact zones.

B Describe the limitations of window design in deflecting damage from severe storms in impact zones.

B Cite 173 and 1Z4 codes, which detail ways to improve storm resistance in coastal areas.

Presenters: Gregory F. Shue, principal, Shue Design Associates, Sullivan’s Island, S.C.

Brian Baggett, Southeast territory manager, Marvin Windows and Doors, Orlando, Fla.

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 2: Windows of Opportunity: Using New Technologies in Large-Scale Projects

On-demand version available, 90 minutes, 1.5 AIA HSW LUs, 1.5 GBCI Continuing Education Hours

Over the last two decades, windows have evolved more quickly than perhaps any other building material, partly

in response to demands for greater energy efficiency. With an emphasis on large commercial and residential

projects, learn how new technologies in the design and manufacture of windows—including new framing mate-

rials, coatings, and glazings—are aiding the upgrade of both historic buildings and new structures.

Learning Objectives: After the session, participants will be able to do the following.

B Describe new technologies that enhance windows’ energy efficiency.

B Compare and contrast how new technologies will work in historic buildings and how they might not.

B Show how new window technologies can be used to help achieve specific goals and requirements for energy
efficiency on large-scale projects.

W Take into account the opportunities and challenges for designers and builders presented by large-scale projects
with many windows (more than 200).

Presenters: Andrew Zalewski, AIA, president, The MZO Group, Stoneham, Mass.

Art Reeves, commercial business development manager, Northeast territory, Marvin Windows and Doors,

Wixom, Mich.

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and

Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 3: Credits Where Credits Are Due: Tax Credits for Historic Preservation Projects
On-demand version available, 90 minutes, 1.5 AIA HSW LUs

For more than 30 years, generous federal tax credits have been the driving economic force behind the rehabilita-
tion of historic structures in the United States. Through case studies of successful projects, learn how to earn tax
credits while navigating a sometimes exacting process. This is a must-attend event for architects, contractors,
building owners, and developers.

Learning Objectives: After the sessions, participants will be able to do the following.

B Discuss in detail the federal tax credit program for the rehabilitation of historic buildings.

B [dentify essential characteristics—both in design and construction—successful projects share.

B Apply the Secretary of the Interior’s Standards for Rehabilitation to individual projects.

B Cite lessons from the tax credit-worthy projects presented during the Webinar.

Presenters: John Sandor, architectural historian, Technical Preservation Services, National Park Service,
Washington, D.C.

Albert S. Rex, director, Northeast Office, MacRostie Historic Advisors, LLC, Boston

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Register now for these free 90-minute events.
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Metalwork

Architectural Iron restored this massive cast- and wrougl
Creek Cemetery in Washington, DC.

Architectural Grille uses water-jet-cut-

1t-iron main gate for the Rock

ting technology to create metal grilles in a | The model ST 8 speakeasy grille from Kayne
variety of historic styles. & Son features a weeping heart motif.
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This ornate metal stair rail
was designed and fabricated
by Bill’s Custom Metal
Fabrications.

- -
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Fine Architectural Metalsmiths repoussed these finely detailed acanthus leaves to

replace the original leaves on a gate.

LGN =y P
;-?Er-l
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This metal railing was fabricated by Wiemann Metalcraft.

Indoor railings are one of the specialties of Custom Ornamental Iron Works.

T..
!
i
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The Leading Educational Resource
for the Classical Tradition in Architecture

Become a member and support
our educational mission while gaining access
to the Institute’s wide range of programs
and publications. National expansion through
local chapters will mean closer association

in all 50 states.

CONTINUING EDUCATION

FULL-TIME PROGRAMS
PROFESSIONAL INTENSIVES
AWARDS
PUBLIC PROGRAMS
TRAVEL

PUBLICATIONS

Various levels of membership are available;

visit fldSSfoSt.O?’g for details.

............

INSTITUTE OF CLASSICAL ARCHITECTURE & ART
20 West 44th Street, New York, NY 10036

Your Single Source For All Your
Architectural Grille Needs

Available Products:
« Stamped Grilles

» Bar Grilles

» Curved Grilles

» Waterjet Cut Grilles

*» Floor Grating

» Mushroom Ventilators
+ Air Baseboard

In A Wide Variety

Of Materials:

« Steel

» Galvanized Steel

+ Aluminum

» Stainless Steel

« Brass

» Architectural Bronze
+ Commercial Bronze

And Finishes:
+ Painted

» Satin Polish

« Mirror Polish

» Anodized

» Oxidized

aterjet g _.
KEES, INCORPORATED +« 400 S. INDUSTRIAL DRIVE = P. 0. BOX 327

ELKHART LAKE, WI 53020 « PHONE (920) 876-3391 + FAX (920) 876-3065 » www.kees.com

WRITE IN NO. 1340

www.traditional-building.com

CLICK ON NO, 1335

Agrell

The internet marketplace for historical
products & services
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Kees offers a selection of
architectural stamped and
bar grilles in historic styles.

Schiff Architectural Detail
fabricated these ornate railings
for an historic neighborhood.

76 CLEM LABINE'S TRADITIONAL BUILDING

Historical Arts &
Casting designed
and custom fabri-
cated this decorative
stair railing.

Coco Metalworks
offers a selection of
grilles and registers.

1nInnnn
SRR RREETITED
2127311133918
733711133918
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Traditionally styled grilles are the specialty of The Reggio Register Co.

www.traditional-building.com



COMPASS

IRONWORKS

Take your vision to the next level
Beyond your client’s expectations

For over a decade, Compass Ironworks has
crafted iron for distinctive gates, decor, fences
and railings. Drawing inspiration from the
work of past masters — and working closely
with architects, builders, contractors, and
designers — our craftsmen use eco-friendly
materials sourced in the U.S., and highly
durable finishing techniques, to create spaces
that go well beyond your clients’ expectations
Call for our Design Guide and see

bring your vision to life.

Y

PHONE: 717-442-4544 | GAP, PA
WWW.COMPASSIRONWORKS.COM

CLICK ON NO. 2048

WWW.CUSTOMIRONWORKS.COM

3z

place. Custom made products a
fabrication is our specialty.

-

ears of excellence in the Wi t
:’I:r:i H(;::; ;): L{'«f;;:'f':ITItf!f:(;fI M:!ar% - 1_866_464"4766

We have no minimum orders. You
can call us toll free 1‘—36()—464-4756{ .
or order online and receive free

shipping, check online for details.

Custom Ornamental Iron Works
has an extensive large inventory.
Qur leading edge is that we WILL
have the product in stock for l{ﬂlﬁ' |
honie finishing needs. 3

Call us today or visit us onlined
www.customironworks.cont

www.traditional-building.com CLEM LABINE'S TRADITIONAL BUILDING 77




Artistry = Architectural Grilles

, R
custom manufacturers of architectural grilles and metal-work

" & : _- : ’?; g - i
Custom designer and manufacturer of linear bar and perforated grilles for all Iron Cra ters. ‘C;'o?‘m -

applications including floor, wall, sill, ceiling, radiator, and HVAC. J

* Custom engineered frame designs, access doors, mitered sections, Your COmplete MetaI Fa i‘ié’aﬁbn e
architectural sheet metal work, convector enclosures and louvers. . STt ry el W | 2

* Full service metal fabricators using aluminum, brass, bronze, stainless St R |
steel and steel.

* Finishes include satin, mirror polished, statuary bronze, anodized colors,
baked enamel paintand powder coated colors.

* Precision sheet metal fabrication using waterjet and laser cutting
technology, CNC punching, bending and welding.

New Design ¢ Reproduction
Restoration * National Clientele

516-945-4077

CLICK ON NO. 1270

149 Denton Ave., New Hyde Park, NY 11040
Phone: 516-488-0628 = Fax: 516-488-0728

www.aagrilles.com * email: sales@aagrilles.com

ural Grilles

Step into history at the metal
arts museum, working studio,
and teaching center

Fine Architectural
Metalsmiths
44 Jayne St. Florida NY 10921

(845) 651-7550 www.iceforge.com
Call us for a private tour.

CLICK ON NO. 2640

When contacting companies you've seen
in the issue, please tell them you saw their
listing in ITaditional Building.

Traditional Product
Reports

Traditional Product Reports is a micro site containing in-depth
information on traditional building products and materials, includ-
ing checklists, directories, buying guides, case studies, stories,
articles, primers, installation tips, and other information, along
with thousands of links to companies serving the field.
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Bar and Perforated Grilles
Custom Fabricated and Finished

TR A St o
SCOL0202424.248
oSeSess

718.832.1200 800.387.6267
www.archgrille.com
info@archgrille.com

CLICK ON NO. 2220

ARCHITECTURAL GRILLE
The Art of Airflow

COCO ARCHITECTURAL
—— ———
GRILLES & METALCRAF1

BAR GRILLES = PERFORATED GRILLES = SPECIALTY METAL PRODUCTS

173 ALLEN BLVD = FARMINGDALE = NY = 11735 = TEL: 631.482.9449
www.cocometalcraft.com

CLCK ON NO. 2051
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Custom Designed

Old World Gates & Railings
by LODI WELDING

Call us today for more information or visit our website
www.lodiwelding.com

* RAILINGS:

CLICK ON NO. 2049
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Cast Iron - Cast Brass - Cast Aluminum

[T —

CLICK ON NO. 5810
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We bl n a r S FREE! Advance Registration Required

m Build your knowledge of classical interior
design.

m Earn continuing education credits.
m Learn from the convenience of home or office.

= Call 802-674-6752 to get more information
on continuing education credits or to
obtain a group registration form.

m Register in advance.

m Go to http://www.traditional-building.com/
webinars2011trad

Traditional Building
Period Homes

TRADITIONAL BUILDING

EXHIBITION AND CONFERENCE

Do You Speak Classical?
We'll Help You Learn the Language

Produced by Restore Media: Clem Labine’s Traditional Building, Clem Labine’s Period Homes, the
Traditional Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by WindsorONE.

Presented by Brent Hull, head of the Brent Hull Companies and a leading expert in traditional residential
design and historic millwork in particular, this 60-minute presentation is a guide to the basics of classical
interior design. Using as examples the famed Georgian and Federal-style rooms of Winterthur, Henry
Francis du Pont’s mansion turned glorious house museum, Hull offers inspiring lessons in the unique
orderliness, inventiveness, and creativity behind the design of the traditional American room.

Call 802-674-6752 to get more information on continuing education credits
or to obtain a group registration form.

What Will You Learn?

On-demand version available, 60 minutes, 1 HSW LU, .1 NCIDQ LU

Learning Objectives: After the session, participants will be able to do the following.

m Describe and differentiate between and among Georgian, Federal, and Colonial Revival millwork.
® Design more historically accurate moldings, mantels, doors, and millwork.
® Explain how changing values and production capabilities altered architectural detailing over time.

m Compare and contrast different orders, moldings, and arrangement of architectural millwork in
American interiors.

Presenter: Brent Hull, founder and owner, the Brent Hull Companies, Forth Worth, Texas

Moderator: Judy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Register now for this free hour-long event.
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Plumbing, Bath & Heating

Mitsubishi's Cooling & Heating Division Unico’s small-duct, high-velocity HVAC system takes up less than a quarter of the space

The Empire Washbasin'and Metl offers the updated R2-Series VRF Zoning of a traditional system, making it ideal for historic buildings.
1e Empire Washbasin ar et

Washstand from Herbeau are paired with
the Royale Bridge Faucet.

System.

Heating and Air That
Fits In Anywhere

Our revolutionary flexible small ducts
weave through the smallest spaces—
ceilings, walls, even floors—so there is no
need for costly, messy renovation. Once
installed, you'll hardly notice The
UNICO System. All you'll know is that
your home is perfectly comfortable
—warm in winter, cool in summer,
quiet all year round. Since The
UNICO System doesn’t compromise the
architecture of your house, you'll always
feel right at home.

The Unico/System'

WWW. UNTCOSYSTRM. COM P % —Green Series

BOO.610.5387 3 : HVAC for older ho

CLCK ON NO. 1779
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Roofing & Roof Specialties

Alpine SnowGuards’
model # 502 brass
two-pipe snow guard
is shown on a synthetic
slate roof.

Five onion-style golden domes were custom manufactured and installed by Architectural
Fiberglass, Inc. on the Holy Trinity Church in Parma, OH; one measures 18x32 ft. and
the other four are 15x26 ft.

This mahogany frame
hip corner skylight
glass roof system with
state-of-the-art glazing
was designed, fabri-
cated and installed by
Glass House, LLC.

82 CLEM LABINE'S TRADITIONAL BUILDING

GAF's Camelot Lifetime Designer Shingles withstand winds up to 130 mph and have a
limited lifetime warranty.

Heather & Little's restoration of the Toronto Old City Hall required 113,900 sq.ft. of
copper roofing, cornices, gutters and sheet-lead work.

Snoblox ofters a wide selection of snow guards.

www.traditional-building.com



www.METALROOFSNOWGUARDS.com

IceBlex Inc., D.B.A

ﬁbs@fam@!mib

SnoBlox-Snojax.com

671 Willow Street

Lemoyne, PA'17043

Ph: (800) 766-5291

Ph: (717) 737-4398
Fax: (717)697-2452

www.snoblox.com www.

snojax.com

Stoep- Snhow Slides on Metal Roofs

5.22"Wx3.25"H

The first polycarbonate,
adhesive mounted snow
Eeu::d invented in 1985.
tures an interchange-
able mounting base.
N Adhesive tested: 700 |bs.
m]“ Screw tested: 3750 Ibs.

Face: 5" Wx 3" H
Base: 3" Wx 5" L
Waffled base increases
bonding power. “V" shape
fits most panels and does
not trap water.
Adhesive tested: 1449 Ibs.
_ Screw tested: 4849 Ibs.

5"Wx3"H
Based on the proven
Snolax Il design. Features
an interchangeable mount-
ing base. Embossed logo
enhances bonding power.
Adhesive tested: 1561 Ibs.

Icelax Il 1
- i -,’ \

g;g&ﬁ;gz’ Screw tested: 6388 Ibs.

d Metal SnowCatchers

*fftf

1, Sun Burst, St Fleur
Stalniegs Steel, : S?g:rabb4&% %ﬁrs

www.traditional-buildin

s S

5.22"Wx3.25"H
The first patented poly-
carbonate snow guard
introduced in 1976 for
mechanically fastened
applications only.
Screw tested: 1800 Ibs.

*

11 Stock Deuce Colors

Face:3"Wx2.5"H

Base: 1.5" Wx 4" L
Fits most common 36" ,
panels with 9" flats. Sits in 8¢
flat area between minor [
ribs. No rib straddling. [
Adhesive tested: 1379 Ibs.
Screw tested: 3456 Ibs.

BT R a

3 Vl X 2 5"H
Based on the proven
Snolax Il design‘ Inter-
changeable mounting
base. Fits most panel "
brands. Never undersold! [&%
Adhesive tested: 500 Ibs. | = ¢ are
Screw tested: 4200 Ibs. “ﬂin
2. £ 9& : " 3 ‘l
~ Features a Kynar™ painted | . [Colk
. “No Paint - No Wait" slide | =~ |
 in, 2 inch metal strip. No s;_
) seam penetrations! Attach | 2
Uil ards year round! IceStoppers
S s prevent snow and ice from
- I sliding under the bar.

UphilliSide

&HOBI.OX

'.;n..

. This ingenious product
~ protects vents, chimneys
and masts from snow and
ice avalanche! Made from §
333 hon-corrosive, powder
coated, aircraft grade
2 aluminum and stainless

FLICK ON NO. 1758

Safely break up sltdlng
snow and ice! Cutting
edge design reduces the ||
dangers of sliding snow
and ice by breaking it up |
into smaller pieces.
Available with “Peel &
Stick” 3M tape option.

3 a‘—'é"’n.. TR P 25

. Snow retention for new or

' retro-fit slate and tile

applications, The slotted |

straps easily engage roof

nails for installation and

rolled tabs hold the device ¥

in place.Available in 11

stock colors, clear, and

EcoBlox options.

VRS

The industry’s strongest
aluminum rail sytem.
Super durable, color
matched TGIC Polyester
finish on all components.
Economical and reliable.

Markated by Snofios-Snoas
s mandactured b\rkum Ihndammg e
| _ At
This simple product helps |
g= eliminate gutter clogs

& caused by leaves and ice.

& Stiff LeafBlox bristles fill
the gutter so leaves and
large items pass right over.
Avoid costly installs and
gutter cleanings.
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ROOFING &

ROOF SPECIALTIES

Ornametals fabri-
cated the zinc roof on
the Sacred Heart of
Jesus Catholic Church
in Cullman, AL.

This dome skylight from Solar Innovations utilizes 1-in. insulted glass a
and bronze panels.

Tile Roofs, Inc. supplied salvaged red Ludowici French tiles and new custom manufac-
tured tile fittings for this new home in Carmel, CA.

84 CLEM LABINE'S TRADITIONAL BUILDING

This aluminum
cupola, with a
6-ft.-dia. clock and
aluminum cornice,
was created for the
Worth County
Courthouse in
Sylvester, GA, by
Campbellsville
Industries.

Gotham Metalworks fabricated this precision plasma-cut replication domed roof for a
NYC landmarked building.

. = &

NIKO Contracting installed this batten-seam and flat-lock copper roof.



— \

Toranepov e g0
B3 '-"_."-:'""Pf :

'o-‘-' ]

HOUSEKEEPING
-, + rror >

New Sienna“ Shingles Offer Old World Diamond-Shaped Elegance.

Sienna™ Shingles are a great alternative fo standard architectural shingles—and will add a fouch o
diamond shape and stylish color palette are designed to complement virtually any exterior col :;J"mmrﬂ As part of GAF's Value Collection, Sienna®
Shingles offer the beauty of a luxury designer shingle...but at an incredibly aff nrcrcxbl '

e price—ijust pennies- dcr more than standard architectural
shingles. They're also bod\cd by GAF's lifetime Itd. warranty.* So the roof will not only last—it'll be the talk of the neighborhood!

f Old World elegance to any home. Their unique

GAF.com

See GAF Shingle & Accessory Ltd. Warrany for complete coverage ond restrictions. The word “Lifetime” means s long os the original individual owner(s) of a single family detached residence [or the second owner(s) in certain circumstances] owns the property where the
shingles are installed. For owners/structures not meeting above criterio, Lifetime coverage is not applicable. Note: It s difficult to reproduce the color clority and actual color blends of these products. Before selecting your color, please ask to see several full-size shingle:

Harbor Mist

©@2013 GAF 1/13

Heirloom Brown Chateau Gray Aged Oak

CLCK ON NO. 1959 FOR TRUSLATE; NO. 8346 FOR CAMELOT; NO. 9270 FOR CC




Heather & Little Limited

SHEET METAL REPRODUCTIONS SINCE 1925

Heather & Little Limited has been a premier custom
ornamental sheet metal fabricator for historic restoration since
1925 involved in projects throughout North America. With
our proven expertise in the fabrication of complex sheet metal
work, we are often called upon to participate in the
most challenging ornamental sheet metal projects. Whether
sheet metal roofing tiles, intricate cornice, decorative sheet
metal, there is virtually no sheet metal element which our
master metalsmiths can not be called upon to reproduce.

Call TOLL FREE 1-800-450-0659
Fax 905-475-9764 Local 905-475-9763
www.heatherandlittle.com  Email: info@heatherandlittle.com

CLICK ON NO. 2470

I KADITION

Offering EuroGutterUSA™
and historical restoration |
expertise.

Ornametals

Architectural Metal in Copper and VMZINC®

EuroGutterUSA™ | Historic Restoration | Ornaments

|
|
256.255.0190 }
|

www.ornametals.com

Made in the USA  European Style Sustainable Products
CLICK ON NO. 5025
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BuilclingP ort.com r

Bringing Together Information About
Building Products and Materials '

m m

Introducing BuildingPort.com
BuildingPort.com is the latest addition to
Restore Media’s robust network of Web sites
serving people in the fields of building design
and construction (Traditional-Building.com,
Period-Homes.com and tradwebdirectory.com).
You'll find what you need. Come see for yourself.

www.buildingport.com |
| I

NEW SERVICES WEBSITE!

Traditional Building Magazine’s

m CUSTOM BUILDING & RESTORATION SERVICES
The online TRADWEB Services Directory
website offers:

® Free listings for all Design, Building,
and Preservation Professionals

® Many optional Listing upgrades and
illustrated Project Portfolio
opportunities

® Keyword-based Internet advertising
spots available.

Contact Dorian Henao at
718-636-0788, ext. 39.
Or e-mail: dhenao@restoremedia.com.

To register, edit or upgrade your
TRADWEB Services Directory listing,,
logon to

WWW,
tradwebdirectory.com

www.traditional-building.com



L

87 Bowne St. 38-09 Vernon Blvd.
Brooklyn, NY 11231 Long Island City, NY 11101

Landmark and Historical Reproduction Commercial Architectural Metal Fabrication
Custom Metal Reproduction Stampings
Architectural Shop Drawings

Luxury Retail Store Fixtures and POP Displays

Copings and Flashings
Skylights with Thermal Break Option
Complete Architectural Surveys

(718) 786-1774 | gothammetals.com ?GO I_“
R — IS

Standing Seam Domes & Barrel Roofs

Hidden Fastener Streamline Wall Panel

With the only two Pneumatic Gravity Drop Hammers
in the New York Metropolitan area, we are able

to create exact reproductions of existing designs
that are identical to the ORIGINAL and meet strict
landmarked specifications. Stampings can be made
to replicate new designs or from drawings and
photographs of original pieces that no longer exist.

1 "*. - h' LP _:-.r;\. e o

Cast Iron Reproduction M E T A LWO R K S

by Extech
Custom Fabrication and Design
info@gothammetals.com

Custom Brackets and Plates

CLICK ON NO. 2042

ROOQOFING
Slate » Tile = Metal
ARCHITECTURAL
SHEET METAL WORK
and ORNAMENTATION

CUSTOM FABRICATION

HISTORIC
RESTORATION

PRESSED METAL
w CEILINGS

NK

For information on custom fabrication

and/or installation contact:
ONTRACTING CO. Phone (412) 687-1517

3434 Parkview Ave., Pittsburgh, PA 15213

CLICK ON NO. 8300

ALPINE
SNOWGUARDS®

www.alpinesnowguards.com

The most historically correct snow guard design
used on slate and other traditional roof applications.
Available in stainless steel, brass and aluminum.

NEW Online Layout Request Form
The fastest way to get a FREE recommended layout
for your snow guard project.

888-766-4273

Made with pride in the USA "+

CLICK ON NOQ. 145

www. traditional-building.com

Cellular Tower...Or Not? Which Would

For over 57 years
Campbelisville
has helped over 18,000
customers with their
steeple and cupola needs.
We are a full service
company including design,
engineering, delivery,
installation and service
after the sale! Confact us
for a FREE quotation
foday!

~ Or This?

CORNICES
BALUSTRADE
FINIALS
LOUVERS

COLUMNS
BAPTISTRIES
CARILIONS
DOMES

STEEPLES
CUPOLAS

CROSSES

TOWERS

-
V VILLE
NDUSTRIES, INC.

PO Box 278 Campbellsville, KY 42719 www.cvilleindustries.com

CLICK ON NO. 2730
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Stone, Brick & Masonry

Graciano Corp. revitalized and restored more than 2,500,000 sgq. ft. of the limestone
facade at New York City’s Rockefeller Center.

Pine Hall Brick's
CityCobble pavers
are tumbled after
firing, giving them
a cobbled look;
the pavers exceed
ASTM standards
for strength and
durability and will
not fade.

This greyhouse design was created using materials from Belden Brick Co.

Paving from Haddonstone offers subtle
textures; it is available in different sizes to
suit any landscape, patio or terrace.

Weathercap's soft lead strip embedded in
caulk forms a cap or seal that protects any
masonry joint.

B bkl M

Michigan.

Antique 5x5-in. granite Cobblestone from Monarch Stone was used for this driveway in

— S S

CLICK ON NO. 2047
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Weathercap® ==
Joint Protective System

A permanent elastic seal
for any masonry joint

WEATHF Type B
o A5 The 90°

= Cove Cap
U.S. Patent 991400 ¥

- Weathercap.,®Inc.

www.weathercap.net
985-649-4000 Fax: 985-847-1237

CLICK ON NO. 504

www.traditional-building.com



FOR 95 YEARS

CRCAY

\
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Brooklyn Academy
of Music

(718) 932-7867 www.graciano.com

HISTORIC RESTORATION MASONRY RESTORATION NEW MASONRY CONCRETE RESTORATION
WATERPROOFING  TERRA COTTA  STONE & BRICK REPAIR  TUCK POINTING  NON-ABRASIVE CLEANING ~ SEALANTS
EPOXY INJECTION DECK COATINGS ~SHOTCRETE  WATER-CONTROL GROUTING cucion o 20




DESIGNER C‘RAFTSDIEN SHO\V

H1 STORIC HOl\IE SHOVV

THE DESIGNER CRAFTSMEN SHOW

celebrates American craft and presents quality fine art, traditional crafts, contemporary
folk art, museum-quality replicas, original artworks and fine furniture reproductions.

THE HISTORIC HOME SHOW

features period-authentic, old-house products and services
for the restoration, renovation and decoration of historic buildings.

If you are an American crafts collector, an architectural history buff or an old-house owner,
decorator or an enthusiast, this event is for you. Visit us at the Valley Forge Convention Center
adjacent to the King of Prussia Mall, March 8-10, 2013.

OPENING NIGHT PREVIEW AND RECEPTION
Friday, March 8: 6 - 9 pm
Admission: $20 per person, $30 for two.

EXHIBITION, CRAFT DEMONSTRATIONS AND WORKSHOPS
Saturday, March 9: 10 am - 5 pm and Sunday, March 10: 11am - 4 pm
Admission $10 when you preregister, $12 on-site.

Sig wfe eanlyy dnd sane]

Visit www . historichomeshows.com or www.designercraftsmenshows.com

Photo Credits: Don Carpentier, Nine Patch Studio, Woodstone, Archer & Buchanan, ASL Pewter, Eldred Wheeler

For more lnformatlon visit www.historichomeshows.com or www.designercraftsmenshows.com. "'
Or call Carolyn Walsh 800.826.3893 x 2209 o
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THE BELDEN BRICK COMPANY

The Standard of Comparison since 1885
AN ISO 9001:2008 REGISTERED QUALITY MANAGEMENT SYSTEM :: AN ISO 14001:2004 ENVIRONMENTAL MANAGEMENT SYSTEM
CANTON, OHIO :: www.beldenbrick.com

330-456-0031 =

NEWWORLD

STONEWORKS

Named one of the most innovative green
building systems by Architectural Record

CLICK ON NO. 1891

Architect: Patrick Ahern, AIA
Builder: Denali Construction

Exceptional stonework is no longer complicated,
it can now be completed in days, rather than months, with no dust and zero
- waste. We use only full thickness, authentic natural stone, not a thin
veneer, and our system lets you digitally preview the whole job before a

single stone is set. Learn more at newworldstoneworks.com

CLICK ON NO. 2026
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Timber Framing & Barns

This small post-
® and-beam bam
k is one of many
styles available
from Country
¢ Carpenters.

g
Planks and dimensior
this vintage barn.

- - ﬁ"‘ - g 3
This Douglas fir pagoda-style timber frame was
& Beam as a koi pond cover; it features mortise-and-tenon joinery and a tile roof. This timber-frame barn was designed and built by Hugh Lofting Timber Framing.

_ ;Hclp.i;}g I"cr.__;p c BA Ik . . QUALITY If you'd like to order a gift

Country Placés Since 198 . Oak & Douglas Fir Timbers subscription for a colleague,
& ; Full Dimension & Nominal - t "
D.F. Dense Free of Heart Center Just ca

800-548-0193

Length up to 40' Oak
and 60' Douglas Fir
Hand Hewing available
Call for timber price list
419-368-0008

o Fax timber list for quote
S EA = 419-368-6080
et ORI S aniagc Houses, Hochstetler Milling, Ltd.
Garden Sheds & Country Basns, Shipped Nationwide 552 St. Rt. 95
326 Gilead St. Flebron, CT 06248 wwiw.countryearpenters.com  860.228.2276 Loudonville, OH 44842

CLICK ON NO. 1439 CLICK ON NO. 1954
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Woodwork

Wood restoration products from Abatron are used to repair rotted wood in windows, doors,
decks, columns, stairs and floors.

Goddard fabri-
cates both wood
and metal spiral
staircases.

www.traditional-building.com

EverGreene’s extensive restoration of the historic Eldridge Street Synagogue in NYC
included restoring and refinishing the interior woodwork.

This appliqué was created from wood by Decorators Supply.

These egg-and-dart panel moldings were hand carved by the artisans at Goodwin
Associates to enhance a mahogany wall.

CLEM LABINE'S TRADITIONAL BUILDING 93



WOODWORK

Zepsa designed and built this monumental staircase.

Since 1905 Putnam Ru“ing Ladder
(.'(!Inp.lll_\' h.:'lh' I_“'_‘L‘” I'i'l.-'ll]ll!-i]\_lﬂ_rl.ﬂg
rolling ladders. Each ladder is custom
made to your specifications. Models
available in several hardwoods: oak,
.'l.\'h. l!iITll. I'ﬂ'x'l}‘lk‘. L‘Ih‘l:'l'__\: Ill.'l]u.\g:lﬂ}'.
walnut and teak. Minwax stains are
available. Hardware comes oil-rubbed
[“'l.'lll[l.‘. 1"'5]3?\'—’3[;]1{'('. L‘]'JI'(H“L‘-Pl.llt‘d.
black, antique br satin nickel or

in }.! !'li.‘illl‘d L'}]l'i\llll‘.

Putnam—Since 1905
(" [2) 226-5147
32 Howard Street
NYC, NY 10013
12) 941-1836

www.putnamrollingladder.com

CLICK ON NO. 970
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The 7 1/4-in. tall beaded corbel from
Bendix offers a simple smooth curve
design; it is available in basswood, American
grown maple, cherry and red oak.

www.traditional-building.com

Putnam Rolling
Ladder custom
manufactures ladders
in oak, ash, maple,
cherry, mahogany,
walnut or birch.

Custom woodturnings from MWT
Custom Wood Working include roped,
twisted, fluted and spiral balusters and
newel posts.

www.traditional-building.com



' VING LTD.

The human
touch

| www.traditional-building.com '

Internet gateway
to historical products

h (Jt‘m Iabmn

][TJI
‘H]B LD

Traditional Bu_]_ldmg, maintains
the central website for historically
styled products and services on the
Internet. There’s more information
' and links to historical products
than you'll find on any other site.
Log onto and then bookmark:
www.traditional-building.com

Ifyou’d like to order a
gift subseription
for a colleague, just call
800-548-0193

traditional-b

joinery made in America b

> 4
LI

Architectural Woodwork Marine Interiors

Zepsa Industries, a family tradition of fine European

y her finest craftsmen.

Monumental Stairs

704.583.9220 www.zepsa.com

Traditional Building

SPIRAL STAIRCASES
CUSTOM BUILT TO
YOUR ORDER

The most
attractive and
priced far below
the rest.

SEND FOR FULL COLOR BROCHURE
OR CALL 800-536-4341.
Goddard Manufacturing
Box 502 Dept. TB » Logan, KS 67646
www.spiral-staircases.co

CLICK ON NO, 4780

MWT Custom Wood Working

Supplier of custom wood
turnings: roped, twisted,
fluted & spiral & stair parts;
balusters & columns;
Classical styles; exterior

& interior.

mwiwoodturning.com
828.322.4061

Since 1982
“Our Work Speaks for Itself”

CLICK ON NO. 50
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BOOK REVIEW

The Tensions Shaping World Architecture

The Globalization of Modern Architecture:

The Impact of Politics, Economics, and Social Change on
Architecture and Urban Design Since 1990

by Robert Adam

Cambridge Scholars Publishing, Newcastle upon Tyne, UK; 2012
338 pp; hardcover; Over 50 b&w images; $67.99

ISBN 978-1-4438-3905-1

Reviewed by Clem Labine

obert Adam, one of the planet’s leading traditional architects, has

written a remarkable book. As architect, he is notable not only

for the large body of outstanding traditionally-inspired architec-

ture his firm has created, but also for the intelligence and energy
he has brought to debates with the Modernists who control the European
architectural establishment. His previous written and verbal disputations make
this new book all the more remarkable because its pages are filled not with
Adam’s own opinions and advocacy, but rather with an objective in-depth
analysis of the political, social and economic forces that have shaped global
architecture in the last 25 years.

Adam sets out to answer this basic question: Why does contemporary
world architecture look the way it does? To settle this issue, he doesn’t fall
back on the typical abstract babble that constitutes so much of today’s archi-
tectural commentary. Rather, taking as his thesis that design inevitably fol-
lows social, political and economic changes, Adam looks for the fundamental
forces that are shaping modern architecture. He doesn’t bring to the task
any overblown concept of the architect-as-artist who molds contemporary
culture, instead asserting: “No major social changes can be traced back to
architecture.”

Adam  focuses
Globalization of information and technology —on  globalization
as the most pow-
erful single force
shaping our built
environment — and
untangles the vari-
ous strands that tie
together our interconnected global economy. His method was to read great
chunks of the voluminous literature on globalization produced by scholars
in sociology, economics, history and anthropology. (I counted 523 literature
citations sprinkled throughout the text — plus lots of charts and graphs.) Adam
selected 1990 as the starting point since that’s when Russia, India and China
joined the world economic system and created the global market we know
today.

is leading to a consumer culture in which
clothing, housing, entertainment — and
architecture — are developing a similar look.

Homogenization & Reflexive Modernism

Since the economies of Europe and North America were dominant at the
start of the global era, it was only logical that up-and-coming cities of Asia
and the Middle East would emulate conditions in the North Atlantic finan-
cial capitals. Economic development czars in on-the-make cities recognize
that they are engaged in worldwide competition to attract global capital and
transnational corporations. One way to do this is to make jet-setting busi-
ness people feel they are in familiar state-of-the-art surroundings — no mat-
ter whether they are in New York, Tokyo, Shanghai or Doha. As a result,
the architecture being adopted by these new cities is what Adam refers to as
reflexive Modernism.

Adam shows that a universal way of living is unfolding in these universal
trading cities: Globalization of information and technology is leading to a
consumer culture in which clothing, housing, entertainment — and architec-
ture — are developing a similar look. The resulting default Modernism has
made “non-places” out of the world’s major cities.
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HOMEGENIZATION: The reflexive
Modernist glass boxes and towers
in this business district are similar
to those in dozens of other world
cities seeking to attract transna-
tional corporations and investment
capital. This happens to be Jakarta,
Indonesia.

LOCALIZATION:
Homogenization of
global architecture
dismays those who
value unique local
character. Shown
here is the new
planned commu-
nity of Poundbury
in England, which
uses local vernac-
ular architecture
to maintain visual
continuity with the
connecting town
of Dorchester.

Homogenized reflexive Modernism, however, does present problems for
marketing people charged with creating a “brand” for their city. How can
a city appear unique if it looks like every other city in the world? Dazzled
by the supposed success of the Bilbao effect, many planners see the “iconic
building” as a quick, silver-bullet way to establish a city’s identity.

Coupled with the desire for iconic buildings comes the cult of interna-
tional star architects of the likes of Rem Koolhaas, Daniel Libeskind and Zaha
Hadid. Having built their own personal brand, these starchitects have the
ability to transfer their celebrity to the structures they design. It’s only in the
book’s section on starchitects that Adam’s personal feelings peek through. He
notes acidly that architectural icons “. . . were conceived as sculptural form
first and buildings second which, when combined with extreme geometrical
complexity, made them hard to build, difficult to budget and frequently more
expensive than their original cost estimates.”

Offsetting the drive for universal conformity has been the desire to retain
local identity and its appeal for both residents and international tourists.
Studies show that tourists are often searching for “authentic experiences”
and localized culture. The very act of creating cities that make international
business people feel at home in generic non-places also creates environments
that repel heritage tourists. The billions of dollars available in heritage tourism
is the thing that should give greatest encouragement to preservationists and
advocates for traditional architecture.

Throughout the book lurks the question of what is getting built in China.
For 20 years, China has been a major source of work for North Atlantic
architectural firms and their interpretations of Modernism. But as China’s
economic power grows, and as Chinese architects absorb the lessons of uni-
versal Modernism, Adam leaves us to ponder what China will build in the
next decade, who will design it, and what its global impact will be.

Adam’s opus is not a coffee-table book (the black-and-white images are
not particularly dramatic) nor is it a quick read. But for anyone who wants a
keen understanding of global dynamics and why the built environment looks
the way it does, I don’t know a better book to recommend. 18

Clem Labine is the founder and editor emeritus of Traditional Building. He is also

founder of Period Homes, and The Old-House Journal magazines. He is cur-

rently an independent consultant specializing in website optimization and marketing.
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2013 Driehaus Prize
Awarded to Thomas Beeby

Historian David Watkin is the Henry Hope Reed laureate.

he University of Notre Dame School of Architecture has awarded
the 11th annual Driehaus Prize to Thomas H. Beeby, FAIA,
chairman emeritus, HBRA Architects, Chicago. The Henry Hope
Reed Award, given in conjunction with the Driehaus Prize, goes

to historian David Watkin this year.

“It’s a great honor,” said Beeby. “I have great respect
for previous winners. I feel like it’s a chain of creativity and
because it’s based on traditional architecture, it’s a chain that
goes back a long way.” Born and raised in Chicago, where he
says “history started at about 1850, Beeby’s family also lived
in Philadelphia, and then in England. which expanded his
view of history.

“I was always interested in art and architecture,” he says.
“When we came back to the United States, I had the oppor-
tunity to study with extraordinary teachers like Colin Rowe at
Cornell and Vincent Scully at Yale.” He received a bachelor’s
degree in architecture from Cornell in 1964 and a master’s
from Yale in 1965.

Beeby first worked for a Modernist firm in Chicago, C.F.
Murphy Associates, before turning toward traditionalism and
joining a group of architects known as the Chicago Seven that
challenged Modernism. He was a founding
partner of Hammond Beeby & Associates
(now HBRA) in 1971. Beeby also taught
at the [linois Institute of Technology, and
was director of the University of Illinois at
the Chicago School of Architecture, and
the Dean of the Yale School of Architecture
from 1985 until 1991.

He is currently Chairman Emeritus of
HBRA and he continues to teach at the
Yale School of Architecture.

During his 40 years as director of design
at HBRA, Beeby led projects such as the
Baker Institute at Rice University, Meadows
Museum at Southern Methodist University,
the Bass Library at Yale University, and
the United States Federal Building and
Courthouse in Tuscaloosa, AL. The
Tuscaloosa Courthouse won a 2012 Palladio
Award. (See Traditional Building, June 2012.)

Seven of Beeby’s projects have received
the National Honor Award, the high-
est design distinction, from the American
Institute of Architects, including the Hole
in the Wall Gang Camp for Paul Newman
in Ashford, CT, the Rice Wing at the Art
Institute of Chicago, and the master plan
for Paternoster Square in London with John
Simpson and Terry Farrell.

One of his most notable projects is
the Harold Washington Library Center in
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Chicago. He describes it as a traditional building based on the architecture’
of Chicago. “It is a hybrid, not a true Classical building,” Beeby states. “It’s
a genuine expression of Chicago, it is contextual in both form and culture.”

Looking toward the future, Beeby says “I would like to see the extreme

www.traditional-building.com

Completed in 1991, the 10-story,
760,000 sq.ft. Harold Washington
Library Center in Chicago was the
result of a design/build competition.

Thomas H. Beeby, FAIA, 2013
Driehaus Prize laureate

Designed by HBRA, the U.S. Federal Building and Courthouse, Tuscaloosa,
AL, won a 2012 Palladio Award.

Hope Reed Award

David Watkin, winner of the Henry

ideology of last few decades go away. I would like to see architecture merge
back into a discipline that includes traditional roots as precedent. To be viable,
you have to build all kinds of buildings. It’s not an ideological game, it’s about
competence. Tradition is a very important aspect of the future discipline of

superior architecture.”

“Tom Beeby has had a transformational role in modern
architecture’s return to classical and traditional design princi-
ples,” says Michael Lykoudis, Dean of the University of Notre
Dame School of Architecture. “Beeby’s recent design of the
Tuscaloosa courthouse is a great example of how the rigor and
richness of classicism can be used to achieve a sense of place
and purpose that will be relevant well into the future.”

Established in 2003 through the University of Notre Dame
School of Architecture, the Richard H. Driehaus Prize honors
lifetime contributions to traditional, Classical, and sustainable
architecture and urbanism in the modern world.

Previous winners include Léon Krier, Demetri Porphyrios,
Quinlan Terry, Allan Greenburg, Jaquelin T. Robertson,
Andrés Duany and Elizabeth Plater-Zyberk, Abdel-Wahed
El-Wakil, Rafael Manzano Martos, Robert A.M. Stern and
Michael Graves.

Recipients are selected by a jury com-
prised of Adele Chatfield-Taylor, president
of the American Academy in Rome; Robert
Davis, developer and founder of Seaside,
FL: Paul Goldberger, Pulitzer Prize-winning
architecture critic and writer for Vanity
Fair; Léon Krier, inaugural Driehaus Prize
laureate; Demetri Porphyrios, architect,
author and 2004 Driehaus Prize laureate,
and Witold Rybezynski, Meyerson Professor
Emeritus of Urbanism at the University of
Pennsylvania.

David Watkin, emeritus professor of
History of Architecture and emeritus fellow
of Peterhouse, University of Cambridge,
has taught at the Prince of Wale’s Institute
of Architecture, and is an honorary fellow
of the Royal Institute of British Architects.
His books include A History of Western
Avrchitecture and English Architecture: A Concise
History. He 15 also known for Morality and
Architecture: The Development of a Theme in
Architectural History and Theory from the Gothic
Revival to the Modern Movement, originally
published in 1977 and published again in
2001 as Morality and Architecture Revisited.

Beeby will receive $§200,000 and a bronze
miniature of the Choregic Monument of
Lysikrates and Watkin will receive a $50,000
award during the ceremony in Chicago on
March 23. 18

¥ Web Extras: For additional photos and other

content, see the web version of this article
by visiting “The Magazine” on Traditional Building's
home page - www.traditional-building.com.
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Challenging Architecture’s Caste System

By Clem Labine

Elsewhere in this issue, Dean Mark Gelernter of the University of Colorado Denver School of Architecture sets

out a point-by-point refutation of the major arguments routinely trotted out to assert the supremacy of Modernist

architecture over traditional design. (And by Modernist architecture, I am referring not only to Bauhaus glass

boxes, but also to all the other exotic “~isms” that have followed.) The logic in Dean Gelernter’s argument is, if

not irrefutable, at least grounds for a substantive debate at the highest levels of the architectural establishment. But

it is highly unlikely such a debate will take place.

Unfortunately, it’s not sufficient to explode the myths of
Modernist architecture with the power of reason. The unhappy
reality is that Modernist theory has assumed the status of religious
orthodoxy within the architectural establishment. So many peo-
ple and institutions have bought into the ideology of Modernism
that they cannot afford to let themselves question its underlying
assumptions. Should Modernist doctrine prove to be unsound or
untrue, it would topple the caste system that has evolved in the
architectural profession over the last seven decades.

The caste system, which had its inception in the architecture
schools before World War II, is based on the presumed moral
and intellectual superiority of Modernist theory. Many of the
original social justice and egalitarian tenets of early Modernism
have been long forgotten. But what remains as the fundamen-
tal article of faith in Modernist theology is the belief that any
design with deliberate reference to architecture prior to 1910
1s sacrilege.

Brahmins at the top of today’s architectural caste system
assert that all architectural tradition is irrelevant. Practitioners of
Classical and historically influenced design are deemed inferior
and consigned to a lower-status caste — and are considered by
many of the elite to be “untouchable.” Need proof? :

® How many U.S. schools of architecture consider histori-
cally influenced design a valid option?

®m How long has it been since a traditionalist architect reached
high office within the American Institute of Architects?

® When has a traditionalist architect won a Pritzker Prize or
an AIA Gold Medal?

B When was the last time traditionally designed architecture
received a sympathetic review in the mainstream archi-
tectural press?

B How many traditional architects serve on juries that judge
proposals for important public commissions or national
architecture awards?

B Why is GSA’s “Excellence i Design” program inter-
preted as “Excellence in Modernist Design’’?

m When was the last time a traditional design was selected for an
important public project (e.g., the Eisenhower Memorial)?

The Great Mistake

Architectural Brahmins’ conviction that they alone possess the
truth engenders no end of economic and civic mischief. The
certainty that ornament is a crime and traditionalist architecture
is nostalgic fantasy foments a never-ending quest for the “shock
of the new” — often taken to absurd extremes. This is the great
mistake of Modernism, for it overlooks the reality that tradi-
tion is a collective form of human knowledge and experience.
To summarily reject humankind’s accumulated wisdom is the
height of hubris. In architectural practice, this hubris has caused
countless historic areas to have their special character disrupted
by insertion of aggressively contrasting structures. Taxpayers
and clients, seduced by the promise of “iconic buildings,” often
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discover that the geometrical complexity of these one-off struc-
tures makes them problematic to construct, difficult to maintain,
and far more expensive than original estimates.

Numerous surveys show that radical architecture is not ter-
ribly popular with the people who have to look at and use
those buildings. In the AIA’s own list of “America’s Favorite
Architecture,” nine of the top 10 are historically influenced
structures. But the architectural Brahmins dismiss the opinions
of the general public as well as that of their traditionalist col-
leagues. One of the high priests of the Modernist establishment,
British architect Richard Rogers, asserted the authority of high-
caste professionals when he proclaimed: “architecture . . . has to
be judged by those who are qualified to judge it.” And architect
Piers Gough summarized Brahmin attitudes most clearly when
he declared: *“Architecture is a public art, but it’s far too impor-
tant to be left to the public.”

Modernism Is Just Another Style

That’s why the issues Dean Gelernter raises are so revolu-
tionary. Should these challenges to Modernist shibboleths
gain acceptance, it reduces Modernist architecture to merely
a historical style — just one of many that have waxed and
waned over three millennia. It would mean that traditional
and Modernist design should be accepted as intellectually and
aesthetically valid equals, the proper choice being governed
merely by project needs and context. But the suggestion of
stylistic equality undermines the foundation of the architectur-
al caste system, and would deprive Brahmins of the privileged
status they have enjoyed for many decades.

Few professionals over 30 who have bought into Modernist
ideology will give serious consideration to Dean Gelernter’s
arguments because it 1s too threatening to have long-held beliefs
challenged. Therefore, the long-term goal must be to reach
young architects before their belief systems become deeply
rooted. Some progress is already being made. The Institute of
Classical Architecture & Art offers a wide and growing array
of continuing-education programs in Classical design through
its New York headquarters and 15 regional chapters. Yale
University’s School of Architecture, under Robert A.M. Stern,
is now exposing its students to both sides of architecture’s ideo-
logical schism. And architecture schools such as Notre Dame
and the University of Miami offer instruction in traditional
design and urbanism.

As individuals, we should also seize every opportunity to give
lectures and teach classes as visiting faculty. Education is the
most powerful weapon with which to challenge the entrenched
architectural caste system. It'll take years. But it can be done. 18

Clem Labine is the founder and Editor Emeritus of Traditional
Building. He is also founder of Period Homes, and The Old-
House Journal magazines. He is currently an independent consultant
specializing in website optimization and marketing.
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