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The Well Dressed Address
Yo., don't put iust any shuttefs on a home such as this.

You choose Timbedane. While most peoPle love their
look, to you, the beauty's in the details. In the clear,
kiln-dried westefn red cedar. The mortise and tenon

ioinery. The copper cappirg to protect ioints from
moistrrre. The knowledge their

beauty will endure. And, that
they ate custom made to match

the most exacting standards
and discriminating taste.

Scan with
your smaftphone Available in both lYood and maintenance-{ree tr,ndurian @

or Eo to:

wwry. fine shuttef s . com / tbuilding
Timbetl Ltte, Inc. 150 Domorah Dtive Montgomeryville, PA 18936

CLICK ON NO. l056; 1925 FOR ENDURIAN

800.250.2227
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Knowledgeable suppliers provide guidelines on working with historic custom metalwork.
By Cordon Bock

Green Lights:
Taking Control

2013 Palladio Winnsrs:
Introduction

Civic Dufy
l\Jeut Construction, more thart 30,000 sq.-ft.
'Winner: Richard M. Economakis, South Bend, IN
Project: Civic Hall, Caya1l Ciry, Guatemala

Creative Restoration
Res toratio n €t Renou ation
'Winner: Duncan C. Stroik Architect, LLC, South Bend, IN
Project: Cathedral of St.Joseph, Sioux Falls, SD

Three-Part Solution
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Winner: Neumann Ler,vis Buchanan Architects, Middleburg, VA
Project: RdV Vineyards Winerv, Delaplane, VA
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Creating Heavenly Places
The Church Building as a Sacred Space: Beauty, Transcendence, and the Eternal
By Duncan G. Stroik
Reuiewed by Clem Labine
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By Rosemrry Flannery
Reuiewed by Judy L. Hayutard
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St. Stephen's Church in I\IYC is once againa safe haven, thanks to plaster consolidation
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26

30

36

96

Depaltments:
Advertiser Index 43 Calendar of Events 56

98

On the cover: Richard M. Economakis designed the new 40,000-sq.ft. Civic Hall in Cayal6 City, Guatemala.
The project is one of the 2013 Palladio Award winners. See page 18. Photo: Sergio lzquierdo.
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APPLY RIGOROUS SGIENGE TO SAUE YOUR HISTORIG PLASTER.

Our assessment and treatment methods have been keeping heritage ceilings
safely away from heritage floors for more than 25 years.

If you face challenges with plaster, we can help.
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preserve the essential characteristics o{ your residential, commercial or historic

project. And not only do our products of{er a beautilul complement to your vision,

they deliver high per{ormance, industry-leading technology and energy savings.
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Call us at 1-888-553-9988
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The 12th annual Palladio Design Awards competition has recognized 'l 1 architectural firms for out-

standing work in traditional design for commercial, institutional, public and residential projects.

The Palladio Awards are produced and published by Traditional Building and Peilod Homes

magazines with generous support from Historical Arts & Casting Company of West Jordan. Utah.

nlne r

For over 30 years H istorica I Arts & Casting has been designing, manufactu

meta ng land ildings

installing
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ENDURING STYLE. Highty skiiled artisans
use the time-honored technique of sand casting
to create our collection. Variations in the sand
lend individual character to *ach piece.

DOOR WINDOW CABINET LIGHTING
PLUMBING TILE HOSPITALITY CUSTOM

10 patinas to choose from. 90% post-consumer
recycled materials. Handmade in the USA.
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Veteran firm HBRA Architects continues to fuse traditional

design with the modern world. By Lynne l-avelle

\ n March 23rd,2013, Thonras H. Beeby became

the 11th recipient of the Richard H. Driehaus

Prize. The award, established by the Univeniry

of Notre Daure School ofArchitecture in 2003,

honors lifetime contributions to traditional, Top: HBRA Architeots designed the 1il7,Oo0€q.ft., two€tory Tuscaloosa Federal Buildlng and

Courthouse for the General Servlces Administratlon. lt houses two federal courtrooms, the
U.S. Bankruptcy Court, the U.S, Bankruptcy Clerk, the U.S. Bankruptcy Admlnlstration' the
U.S. Attorney, the U.S. Marshal Servlces, the FBl, a U.S. Senator and a U.S. Representatlve.

Among the nrany hats worn by Beeby over the years are member of the

"Chicago Seven," a group of architects who chalienged the architectural

orthodoxry of the late seventies; dean olthe Yale School of Architecture; and

founding principal, design director and now chairmatt emeritus of Hamnrond

Beeby Rupert Ainge (HBRA) Architects. The firm was founded in 1961 by

James Wright Hammond, formerly of Skidmore Owings and Merrill, on the

principle that close collaboration with clients through all phases of design and

construction produced the finest buildings.

L)
Classical and sustainable architecture and urbanism in the modem

world. According to the current dean, Michael Lykoudis, Beeby was

an obvious choice. "Tom Beeby has had a transfomrational role in

modem architecture's retum to Classical and traditional design prin-

ciples," he said. "Beeby's recent design of the Tuscaloosa Courthouse

is a great example of how the rigor and richness of Classicism can be

used to achieve a sense of place and puryose that will be relevant well

into the future."
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HBRA Architects today comprlses (left to light): Craig Brandt and Michele Silvetti-Schmitt'
princlpals, Aric Lasher, directot of design, Dennis Rupert and Gary Ainge, partners' and
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Beeby joined Hammond in 1971, followed by part-
ners Dennis Rupert and Gary Ainge. Hammond passed

away in 1986, but the firm's personal approach has con-
tinued to develop under the leadership of Beeby, Rupert
and Ainge, as well as Aric Lasher, AIA, director of design,
and principals Craig Brandt, AIA, and Michele Silvetti-
Schmitt, AIA.

From its offices in Chicago, HBRA has designed an

array of new, renovation and master-planning projects
for a range of purposes and scales. The firm's portfo-
lio spans cultural, academic, religious and government
buildings, from the Palladio Arvard-rvinning Tuscaloosa
Federal Building and Courthouse in Alabama (see

Traditional Building,June 2012), to the Baker Institute at

Rice lJniversiry in Houston, TX, and the Bass Library at
Yale lJniversiw in New-Haven, CT. Prominent Chicago
projects include the Art Institute's Rice Building, the
Harold Washington Library Center and the Fourth
Presbyterian Church's addition and renovation (1995).

Among HBRA's rnany professional recognitions are

the Louis Sullivan Arvard for Architecture (1989); seven
National Honor Arvards from the American Institute
of Architects (AIA) - its highest honor; more rhan 20
awards from the AIA's Chicago chapter, including Fim-r
of the Year in 1994; and last year's Arthur Ross Arvard
for excellence in the Classical tradition (see Traditional
&tilding, April 2012).

Few recent projects match the logstical difficulry
of the Tuscaloosa Federal Building and Courthor-rse.
Commissioned by the General Services Administration,
the 127,000-sq.ft., two-story building houses two fed-
eral courtrooms, the U.S. Bankruptcy Court, the U.S.
Bankruptcy Clerk, the U.S. Bankruptcy Administrariorl,
the U.S. Attorney, the U.S. Marshal Services, the FBI,
a U.S. Senator and a U.S. Representative. HBRA drew
upon Classical Greek precedents to acconunodate the
program comfortablv, and to convey a respectful pres-
ence for the federal agencies that it houses.

The building comprises a large cenrer portion flanked
by nvo smaller side wings, connected by stair halls. A
central pedimented hexasryle Doric portico estabiishes
the prominence of the main entrance, while the smaller
wings feature Doric pilasters.

"The owner, architect and contractor team worked
well together, which was necessary to complete a building

Above: The Baker lnstitute at Rice University was conceived as a square plan with a

clerestory-lit central commons. HBRA drew inspiration from Lovett Hall, an iconic campus
building designed by Ralph Adams Cram.

Left: The large center portion of the Tuscaloosa Federal Building and Courthouse is flanked
by two smaller side wings, connected by stair halls that allow dayllght into the bullding.

The interlor of the Baker lnstltute is slmply detalled wlth wood, stone, plaster and tlle.
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HBRA designed a 128,00Gsq.ft. addition to the Art lnstitute of Chicago that provldes exhi-
bition and storage facilities for four curatorial departments. lt does not exceed the height
of the original three-story building.

iike this," says Craig Brandt, AIA, principal and project architect. "Our per-
ception is that this communiry considers the building's architecture and inte-
grated art a success. This success reinforces the notion that public buildings
influenced by Classical ideas can be built on tinle, and on budget, and that
they have sensibilities that are not only useful and relevant to the building's
pu1-pose, such as its legibiliry, but engage the communiry's spirit in a way that
reinforces that purpose through its expression olstrength, order ar.rd digniry."

At Rice University, HBRA l,vas called upolt not only to design a fon.nal
building for the Janres A. Baker III Institute for Public Policy, but also to
unifl, the increasingly disparate campus rvith a new quadrangle. The 285-acre
campus is horne to approximately 50 buildings and more than 4,000 trees

and is demarcated by five streets, Greenbriar Street, Rice Boulevard, Sunset
Boulevard, Main Street and LJniversiry Boulevard.

On the wishes ofthe university's first president, Edgar Odeli Lovett, its early
buildings by Ralph Adams Cram are r.nainly Byzantine in sryle, coltstructed of
sand- and pink-colored brick, with many arches and columns. Later buildings
strayed from these themes, however, with Brr-rtalist and Mediterranean influ-
ences that obscured the character ofthe canrpus as a lvhole.

The new building houses both the Baker Institute and the School of Social
Sciences and was conceived as a square plan with a clere-story-lit centrai conr-
mons. HBRA emphasized the historic tradition of the can'rpus with a new
plaza that is landscaped, along with an adjoining quadrangle to the west, to
fomr a series of outdoor rooms and a clear pedestrian corridor to Alice Pratt
Brown Hall. As settings for informal discussions and structured progranrs, tl.re
central commons supports the function of the main building and lcts as l
gateway to the west quad.

The carnpus's iconic Lovett Hall, designed by Ralph Adams Cranr, pro-
vided inspiration for the new building's faqade and centralized orsanizlrion.
It is rnonumental yet humanly scaled with arched windor.vs and door srlr-
rounds, stone banding, colun1ns, pilasters and recessed panels. Flernish bond
brickwork with thick bed joints provides texture for the building's then.ratic
glazed tiles and inscriptions, whose birds, fish, crosses and stars relate to Rice
university, the state of Texas, and individual departments.

The twGlevel, dayllt sculpture court features Classical detalllng and fluted columns that
reference the maln bullding.

Inside, simple r.naterials like wood, stone, plaster and tile are of6et by
ornamental mosaic floor paneling, stained concrete and dark-wood trim. To
promote the campus' mission, advanced audiovisual and broadcast commu-
nication systems link the institute with an international audience. On a local
scale, the second-level faculry and fellow offices are arranged to promote
maximum interaction and overlook the conunons via lounges and loggras.

Closer to home, HBRA was comnrissioned in 1984 to design a $23-mil-
lion, 128,000-sq.ft. addition to the Art Institute of Chicago (AIC). Funded
by the Daniel F. and Ada L. Rice Foundation, the wing provides exhibition
and storage facilities for four curatorial departments, and preceded the 2009
addition of Renzo Piano's Modern Wing - the largest expansioll in the
museum's history.

The Rice Building is one of nrany Chicago facilities to benefit from the
late philanthropists' fund, among thenr the Chicago Botanic Garden, the
Chicago History Museunr, the Children's Home and Aid Sociery of Illinois,
Brookfield Zoo, the Field Museum, the Rehabilitation Institute of Chicago,
the John G. Shedd Aquariur.n and the Lyric Opera of Chicago.

Boston, MA, firm Shepley, Rutan and Coolidge designed the main build-
ing in the Beaux Arts style for the Chicago World's Fair in 1U93. It was the
third hor.ne for the Art Institute, which previously occupied propertics on
Dearborn Street and the corner of Michigan and Van Buren Avenues. At
the time of construction, the nruseLlrn possessed the largest special exhibition
space of any art nlLrseunl in the cor.rntry, and its current collection of 260,000
works of art spans lnore than 5,000 years of artistic expression from all corners
of the world.

The Rice - or south - building bucked the trend for contemporary muse-
um additions by remaining true, but architecturally subservient, to the origi-
nal. Its gray limestone fagade does not upstage the faciliry's main entrance on
Michigan Avenue, and in keeping with preservation laws, it does not exceed
rhe height of the original three-story building.

Much of the addition's Beaux Arts architectural detail is found on the inte-
rior, which is dominated by a two-level, daylit sculpture court and a 19,330-
sq.ft. special exhibitions area, Regenstein Hall. Classical detailing and fluted

www.traditional-building.cor"nIO CLEM LAtsINE'S TRADITIONAL BUILDING
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Opened in 1991, the 760,000-sq.ft
Harold Washing[on Library Center on

Chicago's State Street was the largest
design/build project ever undertaken
at the time of its constructlon. lts red
granite exterior is punctuated on three
sldes by five-story-tall arched windows.
Cast-stone medallions, corn stalks,
representations of ceres, the Roman
goddess of agriculture, and the state
motto, UrDs in Horto ("City in a Garden")
also ornament the exterior. ln 20O7,

it ranked 85th in an AIA national poll

of the public's favorite examples of
American architecture.

columns reference the nlain
building and reinforce the notion
that the addition completes, rath-
er than alters, the design. "The
Rice wing was received favor-
ably by the Institute for its role in
nraking the building a coherent
rvhole," says Beeby.

With the Harold Washington
Library Center on State Street,
HtsRA set a precedent for the
planning and design of major
public libraries and left an indelible footprint on Chicago's cultural landscape.

At ten stories and 760,000 sq.ft., the Neoclassical faciliry for the Chicago
Public Library was the largest design/build project ever undertaken at the
time of its construction and, upon opening in 1991, entered the Guinness
Book of Records as the largest public library building in the rvorld. ln 2007,
it ranked 85th in an AIA national poll of the public's favorite examples of
Anrerican architecture.

The library's red granite exterior is punctuated on three sides by five-story-
tall arched windows. Cast-stone medallions, corn stalks, representations of
Ceres, the Ronran goddess of agriculture, and the state nlotto, Lirbs in Horto
("Cir,v in a Garden") by sculptor Ray Kaskey ornantenr the exrerior.

In 1993, rnonumentally-scaled ornaments of Classical derivation by sculp-
tor Kent Bloonrer r,vere added to each of the four roof corners. These include
seed pods, barn owls and the Great Horned Owl, which presides over rhe
State Street entrance to symbolize knowledge. Inside, a mosaic mural by
Jacob Lawrence on the lobby's norrh wall depicts the life and acconrplish-
nlents of the library's namesake, the late mayor Harold Washington.

"The Library alludes to great buildings of its history and surroundings,
which suggest that it is part of a lineage of public buildings that belong to the
city," says Beeby. "The building's nronumental forrn, composition ar.rd sym-
bolic expression are cultural statemel)ts that represent the notion of a public
building that people in Chicago can undersrand."

After more than half a cenrury, HBRA conrinues to tirse the sophisti-
cation of a large firn-r with responsiveness and sensitivity to individual client
needs. The firnr is currently at u'ork on projects ranging fronr large-scale
institutional and acadenric buildings to single family residences, plannins stud-
ies, renovations and addirions.

"We find tl'rat there is nruch to be leamed irom examples that rer.nain
resonant and successful over tinre, and rve're particularly interested in finding
rvl.rere traditional principles of design and nrodern circumstances and build-
ing practices coincide," says Aric Lasher. "Tom evolved a critical approach
and methodoiogy in our ofTice that has allorved Lls to address all manr-rer of
challenges with resilience and freeclorn from preconceived notions. When
considered rvith regard to specific places and culrures, this perspective has
allowed us to parricipate in the ongoing dialogue rhat drives the evolution of
our cities and institutions in a rneaningful way." ra
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MoreTharlMeets the $e
Knouledgeable suppliers explain that ats-

tom histoic metalwork k worth the time

and ffirt, and will stand the test of time.

By Gorilon Bock

rom one-of-a-kind, hand-har-nmered
forgines to identical reprocluction casr-
ings, custom ironwork is among the oldest
architectural arts, with skills, materials and

traditions that go back centuries. Elemental as it
is, ironwork fabrication has always had intangrble
dimensions, such as designing and scheduling -
aspects no less important in today's virtual world
of digrtal spreadsheets and cellphone cameras. So
if you're looking to commission ironwork for an
upcoming project, consider follorving points and
that there's more to ironwork than nteets the eye.

It goes without saying that custom-fabricated
ironwork does not flow from off-the-shelf inven-
tory or just-in-time production, so accounting for
adequate lead tirne is an important part of plan-
ning. According to Douglas Bracken, president of
'Wiemann Metalcraft in Tulsa, OK, "The match
between shop and project is critical; it comes
down to how much labor the shop has avail-
able compared to the project demands." In his
market, Bracken says the lead times vary widely
and depend upon the size and complexiry of the
project. Small, one-off orders can be handled in
a nlatter of weeks, rvhile larger, nlore cornplex
orders may need a year or n1ore.

Robert Baird, vice president of operations at

Historical Arts & Casting, Inc. in West Jordan,
UT, has a similar take. "It depends upon how
custom the project is, how involved the design,
and what kind of production process is involved."
Lead time can also be influenced by the scope of
the project and the kind of 6nish that is desired.
He adds that, "Replicating an existing historic
elernent sometimes requires less lead time because

you're working from an example, while creating
sor-nething new involves the design phase, as well
as fabricating a sample - all of which takes time."

Another part of the equation is that each iron-
works has its own vendors with their lead times.
Baird says that for his business, sourcing different
metals is not much of an issue but offbeat shapes

can be. "'W'e maintain an inventory of our most
commonly used extrusions - say for windows and

railings" he says, "but special-order shapes may
take 16 to 20 weeks to acquire, especially if they're
coming from ofBhore."

Bill Mogavero of tsill's Custonl Metal Fabrj-
cations in Westbury, NY, says that in his business

lead times are hard to generalize and nrust be evaluat-

ed on a job-by-job basis. "Otherwise straightforward

work," he explains, "can be delayed by the approval

process as it moves through one or more parties."

At Lodi'Welding Company, Inc, in Hacketts-
tor.vn, NJ, Richard Buschgans says, "Even though
we have work a year out, we're always looking for
new and exciting projects."

Putting Nurnbers Together
Another ironwork intangible is sizing up the
cost of a project - ever an issue in building con-

struction but, again, not so simple as totaling up
materials. "A lot is job-sensitive," says, Mogavero,
"but materials are not really where the costs are;

they're in time and labor." Bracken concurs. "In
ornamental ironwork and blacksmithing, fabrica-
tion doesn't take a lot of specialized or expensive

tooling," he says, "and the raw material expense,

especially if it is mainly carbon steel, is often quite

Wiemann Metalcraft replaced all of the historlc cast-iron railings, fenclng and the widow's walk railings for the rehabilita-
tion of the Logan House in Washinglton, D.C. All work was scrutinized by several review boards for historlc integrity and
tax credit purposes, and the National Park Service was also involved. The architect for the project was John Mangan AlA,

Mangan Group Archltects.

I2 CLEM LAI]INE'S TRADITIONAL BUILDING www.traditional-building.com
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Above: Wiemann Metalcraft deslgned thls ralling system for the Packard Buildln! in Philadelphia,
PA, to be sympathetic to the hlstoric Yellin work. The decoratlve panels were derived fiom the entry
gate pattern and enlarged to meet code requirements. The castings are aluminum and the balance
of the work ls forged steel.

Right The Packard Bullding's orlginal entry gate by Yellin.

low. However, it does take a lot of time, so the
majority of the job cost is labor."

He adds that there is also a significant por-
tion of that time taken up by activities essential to
producing ironwork, but not directly connected
with working metal, such as creating drawings,
measuring at the work sites, and even loading or
unloading trucks. Thus, as a percentage of the
whole, smaller projects will have a larger burden
of cost devoted to these "non-productive" but
essential labor expenses.

Bracken stresses that experience is k.y.
"Estimating repair and refurbishing is even more
diftcult, because there are so many unknowns for
both the tradesman and the architect," he says,
"The more experienced the tradesman or fabrica-
tor, the more accurate the estimate is likely to be,
but as anyone 'uvho has rvorked on old buildings
will tell you, there are surprises every day."

Buschgans' conlpany is knorvn for high-qual-
iry forged works (interior and exrerior handrails
and grand gate entrances), but he adds that with
repairs and restorations there's often an investment
before you can even begin the pencil work. "First,
a historic fence or gate has to be broken down into
pieces, into its constituent parts,
then these parts must be stripped
down to bare metal." Not until
then, he says, is it possible to know
what the conditions are and what
metals are present, which in his-
toric work may be some cast iron,
some wrought iron, some steel,
and even non-ferrous metals such
as brass. "lronwork restoration is

like car restoration," he says, "You
can do a little, or you can do a lot."

According to Jeff Schifl owner
of Schiff Architectural Details in
Chelsea, MA, when someone pres-
ents an old photo asking "Can

you lnake this?" his reaction
is often, "The shon answer
is yes, but first let's have a

serious discussion about bud-
gets." Then he says the con-
versation proceeds in part to
ascertain lvhether they have
"the resources to achieve
their desires."

Schiff says they do a

lot of condirions and main-
tenance reports for local municipalities or insti-
tutions like Harvard that have miles of fencing
that, due to historic designations, have to be kept
up, rather than abandoned if deteriorated. "It all
comes down to linear footage in the end," he says,

but the project also has to be broken down into its
elements to detemrine unit costs "before you can
do an intelligent bid."

Another aspect of repair influencing costs is
the location of the rvork. As Bracken points out,
"'Whenever possible, it is always better to remove
repair or restoration work to the shop where it can
be executed in a safer, more efEcient, and con-
trolled environment." This is especially true, he

says, if the metalwork is fine or delicate, requires
a specialized finish that cannot be applied confi-
dently on-site, or the conditions are such that they
rnake 6eld work dangerous or very slow. For these
reasons, "There's a point of diminishing returns
for working in the field," he adds.

That is not to say that historic ironwork resto-
ration or refurbishing projects are inexorably nlore
complicated or costlier than new work. Indeed just
the opposite can be true. For example, Schiff rells
of a recent project where his company met with
clients about to replace a 20-story spiral staircase
made of cast iron and fabricated steel parts. After
much discussion the company finally convinced

This ornate wrought-hon estate gate (above) and door (center) was deslgned and fabrlcated by Lodi Welding.

Right Lodi Welding lestored this ca. 1900 wallmounted lantern. lt was disassembled, restored, powder-
coated and then re-assembled and updated to etectrlc llghfing.

www.traditional-buildi ng.com (]LEM LABINE'S TRADITIONAL BUILDING I3

a*iI t-
!-.

L(\ J\.1

rtrurr\
Lrr

., 'a
" 
r'3

t)ri-s';;lc
iEE ;:D:
;a,r;?2
}ir.t
151 t{:

A

I /;lt I n:Ti:s. rt I
:

I
I,:

I
,

H**-

t

I'THE.
.,,CT"f NLIVET

t\

_w
'I

I

!
I



PRODUCT SPOTLIGHT Custom Metatwork

Bill's Custom Metal fabricated thls historlcally styled gate (above) and elaborate railing (right).

the house architect that they should instead refur-
bish the existing ironwork. "'W'e replaced some
parts, upgraded others with stainless steel," says

Schiff, "and, in the end, saved the client a great
deal of money; they couldn't believe it."

Left: Schlff Architectural Detail built this World Food Prize Grain Sculpture light sconce; it was designed by Gensler

Archltecture and teptesents four of the world's most lmportant foods: wheat, rice, corn and soybeans.

Right The Frank E. Mcxinney Jr. bowl fountain in Bloominglon, lN, was fab.icated by Schiff Architectural Detail.

I4 CLEM LAI]INE'S TRADITIONAI BUILDING

Forging the Future
Historic irr>nwork fr-orn the 1U3()s is often partly
or lvholly crst iron, meming that rep:iirs can

invcllve tooling - that is naking the patterns and
molcls to reproduce lost parts. Buscl'rgans says that

for casting small parts in linrited quantities, Lodi
does their own foundry work, but for large items
or nurnbers, it's more cost-effective to fan'n the
part out to a larger foundry (though these are

increasingly difTicult to find). "It's a matter of vol-
ume and heat," he says, "of being able to handle
larger quantities of molten iron."

He also notes that there has to be the right
match berrveen castings and customer. For exam-
ple, a historic building might value authenticiry
enough to justify the cost of reproduction castings,

but a homeowner r.nay not always feel the same

'nvay. "Casting new parts has to pay for itself, so to
speak," he says.

Schiff says that part of his company's work is

casting authentic cast-iron fencing used in several

Boston-area cornmunities and parks. Besides using
authelltic patterns made fronr original artifacts, he

says they strive to upgrade what has already proved
successful for decades. For example, they pour
castings in ductile iron, which is stronger and lasts

longer than the grey iron typically used in the past,

and they assemble parts with stainless steel fasten-

ers. "Why repeat the mistakes of the past?" says

Schift "And there were indeed mistakes."
Iletween comrnissions, Schiff Architectural

Details is also the stewards of the tooling. "These
patterns are legacy tools for the neighborhoods,"
explains Schifl "and with two to three patterns
costing about $70,000 a set to make, they need to
be protected in curated storage until the next use."
Well intentior.red as they nray be, municipalities
typically cannot offbr more than a damp garage

where moisture and forgetfulness take their toll.
At Historical Arts & Casting, Baird describes a

similar practice. "All pattern and tooling costs are

inherent in the price of the project, and assigned

to the client." he says, adding that, "We also own
all the tooling." Such an arrangenlent actually

www.traciitional-bu!ltling.com
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Historical Arts & Casting replicated the original chandeliers of the St. George Tabernacle in St. George, UT, (left) and fabri-
cated thls at-ft.dia. skylight in bronze (above).

makes sense for a client, because properly storing
patterns until the next use - which may be years
in the future - is an ongoing cost. "Is storage cosr-
effective for the client, or are rhey equipped to
assume this responsibiliry?"

In fact, one of the least-appreciated charac-
teristics of custont ironwork is that it is all about
longeviry and the future. This perspective applies
to maintenance and restoration as much as it does
to new rvork. "It seenls every 100 years, wrought-
iron work has to be restored," observes Buschgans.
"It depends upon the project of course, but a lot
of the jobs that come our \\/ay are about a century
old." He adds, "If the ironwork is 120 years old,
it's sometimes almost beyond repair, where you're
replacing rwo-thirds of the metal."

Schiff concurs, adding that 100 years is nor
just a benchmark for major maintenance. "New
work should be looked at rvith that kind of life-
span," he advises. "Hot-dip galvanizing is the best
money you can spend - it's readily available and
there are good practitioners. Also invest in a triple-
coat paint job."

Mogavero tells of restoring lnany a fence and
railing of similar vintage, such as urban stoop rail-
ings with cast-iron ner,vels. "You first remove all
the broken parrs, rhen weld and casr," he says,

noting that he does a lot of hear.y forge rvork,
sometimes for competitors rvho don't have the
time or abiliry to fulfill the order.

Bracken too believes that traditional ironwork
is a long-haul material, and is directly associated
with the alloys used. He cites a churchyard in his
area with tme, low-carbon, wrought-iron fencing
fronr the 188[)s. Though in need of restorarion -
w.,arw. trad r tional - bu i I d i ng. corn

"Miles of cemetery fencing do not nomrally get a

lot of maintenance," he quips - it is nonetheless
still standing because rrue r,vrought iron is very
resistant to corrosion.

However, he adds that, "lf this same fence
were installed using carbon steel, and nor
wrought iron, it probably would have already
been replaced three or four times during the last
120 years because, left unmaintained, steel starts
to dissolve immediately."

Bracken adds that while the tubular steel

fences conrmon today are very inexpensive,
they're closer to a wood fence in ten'ns of lon-
geviry. "We rvouldn't have any historic ironwork
to celebrate in cities like Nerv Orleans and San
Francisco," he says, "if it weren't for the cor-
rosion-resistant properties of cast iron and true
wrought iron." Tg

Cordon Bock is the rc-author o/The Vinrage House
(uunu.uitttageltousebook.com) and lists hk 2013 semi-
,1Ars, courses and lectures at urynu.gordonbock.rcm.

Allen Architectural Metals
Talladega, AL
wvwv.allenmetals.com

800-204-3858

Bill's Custom Metal Fabrications
Westbury, NY
www.ironcrafters.com
5 r 5-333-3562

Compass lronworks
Gap, PA
www. i ronwo rtclassi cs.co m
717-442-4544

Custom Ornamental lron Works
Phoenix, AZ
vwvw.customi ronworks.com
866-464-4766

SELECT SUPPLIERS
Flaherty lron Works
Alexandria, VA
www.fl ahertyi ronwodcs. com
703-97 t-7653

Gold Coast Metal Works, lnc.
Huntington Bay, NY
www.gcmw.com
63t -474-0905

Historical Ara & Casting, lnc.
West Jordan, UT
www.histoncalarts.com

800-725-1414

Lodi Welding Company, lnc.
Hackettstown, NJ

www.lodiwelding.com
908-852-8367

Robinson lron
Alexander City, AL
wvwv. robi nson i ron, com
800-824-2157

Schiff Architectural Details
Chelsea, MA
www.sch rffarch itectu raldetai l.com
617-887-0702

Wiemann Metalcraft
Tulsa, OK
www.wmcraft.com
9 t8-597-1700
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A NEW DEPARTMENT FOCUSING ON ENERGY CONSERVATION IN HISTORIC AND NEWTRADITIONALLY STYLED BUILDINGS

Taking Control
hile conservation has been called the low-hanging fruit by

many who are concemed about the environment, the firm
of Walter Sedovic Architects (WSA) of lrvington, NY,

has taken the concept to a new level. Principals Walter
Sedovic and Jill Gotthelf understand that hrstoric buildings

are inherently energy efficient, and that with careful preservation and the use of
simple controls, they can become even more so.

"We are not talking about anything new," says Walter Sedovic, FAIA, LEED AP,

founding pnncipal. "Histonc buildings have always been good energy performers."

The firm recently saved Christ Church in Bronxville, NY, a substantial amount
of money by applying basic principles of preservation and conservation, then
installing new control equipment. "The church re-evaluated its planned instal-

lation of all new mechanical equipment in light of the flnancial crisis," saysJill

H. Gotthelf AlA, FAPT, principal. "They came to us to develop an alternative

approach that would satisfy their original objectives regarding comfort and effl-

ciency while being mindful of budgetary constrarnts,
"We didn't say 'you can't have AC,' we just said 'let's evaluate and tune up

your existing systems Ilrst,"' she adds. "After that work was completed, the church

realized that the need for AC wasn't as cntical; they put it on the back bumer."
"We said 'let's see how the building worts once the original passive systems

which hadn't been fully functional for over 40 years - are restored and operat-

ing as intended.' lt was designed and built before AC existed," Sedovic notes.

WSA's process began with a program of testing and analysis of the physical

systems, ambient conditions areas of longstanding deflciencies. This was followed

by restoration of the building envelope and infrastructure, The original steam

heating system was repaired so that it no longer needed 500 gallons of makeup

water a day. "lt took a full-time person to keep adding water to it," says Sedovic.

"We uncovered all of the controls and re-connected them and made some

re{lnements, so the steam system works like it is supposed to," says Gotthelt
"This was a far Iess expensive approach than installing a new system and it pro-

vides greater energy efficiency and reduction of maintenance costs."

Using thermography to locate leaks in the building, WSA found that most of
the leak were relatively simple to repair, without loss of histonc fabric. Exterior

envelope restorztion included injection grouting stone walls to restore the walls'

thermal capacity, "We also restored the roof and site drainage," says Gotlhelf
"This improves the energy efficiency of the building because damp walls lose

their ability to insulate."

To flne-tune the energy operations of the church, WSA added controls,
"Controls today are much better than they were even 20 years ago," Sedovic

says, "and they are more adaptable to control humidity, not just temperature,"

There are thermostatic controls that allow users of radiant heating systems to

control the temperature of each radiator individually within a room, instead of
providing one temperature for the entire building. And, Sedovic adds, many

are available for about $200, installed. "lt's a simple solution that allows historic

buildings to be even more energy efflcient."

One of the controls that WSA frequently uses is the ATVA thermostatic

valve from Danfoss. "This allows each room in the building to set its own tem-

perature," Gotthelf notes. "lt conserves energy and adiusts for comfort."
"Another one of our favorite systems uses dessicants, that same material

that comes packaged with your electronic equipment to absorb moisture," says

Sedovc. "One of the largest integrated systems we have used is from Liebert.

White Rodgers/

Emerson's battery-
powered lF95-129!

universal system

provides dehumidifi-
cation and humidifica-
tion control.

It is designed for computer applications for buildings such as libraries and museums.

Dessicant wheels and other compact versions are adaptable to a variety of system

sizes and types,"

An intnguing newcomer is the Nesl Leaming Thermostat, lt automatically "leams"

occupants' habits and adjusts accordingly. The literature notes: "Just treat Nest like a

regularthermostat tum it up when you're cold, down when you're hot. Nest leams

what temperatures you like in about a week and creates a custom schedule." The

device also senses when the building is not occupied and automatically adjusts.

Gotthelf and Sedovic note that controls are also available for other elements

such as COu, humidity and lighting. "Humidity is a key component of comfort," says

Gotthelf. "Historic materials control and maintain humidity, and they can become

even more efflcient when appropriate controls are added." WSA has also used the

H8808B Humidistat and H88O8C Dehumidistat from Honeywell, as well as the Big

Blue Humidity 4l2from White Rodgers/Emerson.
"We have found that there is little published information available on the ability

to add controls to the original systems," says Gotthelf "This leads to undue replace-

ment and modiflcations of whole systems. Ourgoal is to re{lne ratherthan reflt. We
look at what is already in place that wod<s, that is valuable, and see if we can get it

to wod< properly."
"We love modern and traditional architecture, but never seek to make one the

other," Sedovic notes. "While traditional buildings tend to be naturally well-tuned

to the environment, they are readily enhanced by the introduction of thoughtfully

selected new technologies, When we look at buildings holistically, we flnd that old

instrucls new as new enhances old. lt's a symbiotic relationship that results in historic

buildings that are stellar energy performers." - Mortho McDonold

Danfoss valves

are installed on

individual ra-
diators to allow
users to create
heating zones

within existing
systems.

The Nest
thermostat
adjusts auto-
matically to
the occupants'
preferences.

"We havefound that there is little published information a,vatlable on

the ability to add controls to the original systems."
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2013 PALLADIO S

For Excellence in Traditional Commercial,
Institutional & Public Architecture

Sponsored by Restore Media, publisher of Traditional Building and Period Homes magazines,

and organizers of the Traditional Building Conference Series

The 12'h annual Palladio Awards competition has recognized 11 architecture firms and one designer for outstanding work
in traditional design for commercial, institutional, public and residential projects. The goal of the program is to recognize

the project teams whose work enhances the beaury and humane qualities of the built environment through creative interpretation
and adaptation ofdesign principles developed through thousands ofyears ofarchitectural tradition.

The awards are named in honor of Andrea Palladio, the Renaissance architect who created modern architecture for his time while using
models from the past for inspiration and guidance. The program applies the same criteria that Palladio used in his own work. Projects should
meet all of the functional needs of contemporary usage while applying lessons leamed from previous generations to create enduring beaury.

The Palladio Awards were presented at a dinner ceremony during the Traditional Building Conference in May in Washington, D.C.

The witrners fbr carnntercialo irastitutional and p*blic wCIrk are:

RISTORATION & RENOVATION
Duncan G. Stroik Architect, LLC, South Bend, IN, for the restoration and renovation of the Cathedral of St.Joseph, Sioux Falls, SD

NEVr DESTGN & CONSTRUCTION - MORE THAN 30,000 SQ.FT.

Richard M. Econornakis Architectural Design, South Bend, IN, for the Civic Hall, Cayali Ciry, Guatemala

NE'W DESIGN & CONSTRUCTTON - LESS THAN 30,000 SQ.FT.

Neurnann Lewis Buchanan Architects, Washington, D.C., for the RdV Vinyards Winery, Delaplane, VA

SYMPATHETIC ADDITION
Moody'Nolan, Indianapolis, IN, and Cripe Design, Elkhart, IN, for the addition to the Lerner Theatre, Elkhart, IN

Six awards were also given for residential projects.

The four winning commercial, institutional and public projects are presented on the following pages. The winners in residential design will
be published in theJuly 2013 issue of Period Homes rtagazine. We congratulate all of the winners. For more information on how to enter the

13'h annual Palladio awards program in2014, go to www.palladioawards.com.

The Jrry
A j"ry of distinguished design professionals was selected by the editors of Traditional Building and Period Homes magazines

for the 2073 program. The jurors for the commercial, institutional and public architecture projects were:

Craig Brandt, principal, HBRA Archirects, Chicago, IL
Brian J. Connolly, principal, Zivkovic Connolly Architects PC, New York, NY

Clem Labine, editor emeritus and founder, Traditional Building and Peiod Homes magazines

Mark Thaler, AIA, Architect, Nassau, NY

competition. Tl-re trophy is based on a ntotif that has been in continual use us an architectural enrichnrent tbr lrore th:rn 2,5{)() vears: the Greek

evervthing frorn the Parthenon to contenlporary Classicallv inflr,rencecl furnitr-rrc.

The trophies for the Palladio Awards program are created by Historical Arts & Casting, Inc., of WestJordan, UT. Thc fin-n's desigp studio took
the traditional ar-rthertrion fortn and adapted it to create a ne\\' ceremonial sculptural shape. The Palladiunr trophies rvere then clst frorrr the lrodel
in architcctural bronze using the traditional lost-rvlx method.

IIr creating the Palladiurn, the artisans at Historical Arts & Castine have exemplified thc'basic soais of the Palladio Ar.r,ards progr-anr. Tl1ev have qiven
us a drarttatic example of horv historic fortrrs can be adapted and used to create beaun.in the rnodern rvorld.

www.traditional-building.com CLEM LABINE'S TRADITIONAL BUILDING I7



2$13 PALLADIO A!I/ARDS

New Design & Construction - more than 30,000 sq.ft.
-W'inner: I\ichard M. Econc,,rnakis, Architectural l)esign

Civic Drrcy
f t all started in 2003, when Guatemala Ciry-based Estudio LJrbano convinced developer Grr.rpo Cayall

I (Cayali Group) to forgo previous plans of constructing a private cornmuniry sinrilar to Guaternala

I Ciry, whose post-War neighborhoods conrprise high-rise buildings loosely arranged in the landscape,
I- rvhich corrtribute to sprarvl.

Instead, the firm described a new vision of a pedestrian-friendly urban setting with compacr hunran-
scaled spaces where homes alrd shops intermixed. The developer was enamored of the idea and on sugges-
tion, invited urbanist L6on Krier to lead charrettes in developing a nraster plan for rhe new town of Cayal6,
a tract of land of about 870 acres just e:rst of Guatenrala City, which is an area slightly larger than New
York City's Central Park.

The master plan consists of eight urban quarters arranged around a main thoroughfare, or paseo. The
neighborhood of Paseo Cayall, which is the first to be built and now nearing completion, is the context for
three rnajor public edifices - a tower that rnarks the entrance, a Civic Hall at the center, and a church at
the terminus of the paseo. After fine-tuning the master plan and determining the architectural expressions
and designs for the buildings, it was decicied that the project r,vould be cornpleted in three phases r,vith the
first phase realizing the paseo and Civic Hall.

Richard Economakis, principal of South Bend, IN-based Architectural Design and a faculry member at
Notre Dame, was called upon to design the Civic Hall and joined Pedro Pablo Godoy and Maria Fernanda
Slnchez, principals of Estudio lJrbano, and Krier in fonr-ring a design team led by Estudio (Jrbano to over-
see realization of the new neighborhood.

"'When I undertook to design the Civic Hall it was just a footprir.rt in a nraster plan," says Econonrakis.
"l wasn't fan-riliar rvith the Guatemalan context so I made plans to visit Mayan sites in the Yucatin peninsula
and the historic ciry of Antigua Guatemala, whrch is the former capital of Guatemala and now a World
Heritage site. I learned that Guater-nala's tv,,o great architectural traditions, Spanish colonial and indigenous
Mayan, sometimes fuse and come together.

"I found the Church of Santo Tornls in Chichicastenango to be especially fascinating," says Econorlakrs.
"lt is essentially a Spanish church sitting on top of a pre-Columbian pyramid. Or.re would think that nright
be considered objectionable by indigenous people but the Spanish and native cultures have mingled and
nrerged in Guatemala to the point rvhere sonre religious Mayan practices are incorporated into Catholic
traditions.

I8 CLEM LAI]INE'S TRADITIONAL BUILDING www.traditional-bui lding.com

Profect Civic Hall, CayalS
City, Guatemala

Archltect Richard M.
Econorna kis, Arch itectural
Design, South Bend, lN;
Richard M. Economakis, prin-
cipal

Supervlslng Archttect:
Estudio Urbano, Guatemala
City, Guatemala; Pedro Pablo
Godoy, principal; Maria
Fernanda S6nchez, principal,
Marc Landers, landscape
architect

*lasler Plannor and
Consulting Archltos* L6on
Krier, Luxernbourg Clty,
Luxembourg

Gonar*l Contragtor: CC

Group Engineers, Guatemala
City, Guatemala

Developer Grupo Cayal6,
Qayal' City, Gilatemala

The Civic Hall in the new
town of Cayald, Guatemala,

ning proiect designed by
Richard Economakls; its
features were insplred by

detalls. Photo: Vicente Aguire
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"This remarkable complex has become iconic not of Spanish
domination br-rt of a happv marriage betrveen the tu,o cultures,"
he says. "Santo Tomis became the initial spark of inspiration for
the Civic Hall. The new rown needed a symbol that people of all
backgrounds could recognize as quintessentially Guarenralan."

The prograrn called for a large cer-
ernonial hall and a comnrercial wing
to house 3[t shops on a linear L-shaped
site located at the edge of a ravine; the
narrow southern end is just 85-ft. rvide.
"Fronr the begrnning, the client wanted
this buildins to be both a civic hall and
to incorporate a comn'rercial aspect,
which is the driving force behind his
thinking," says Economakis. "Many of
the buildings along the streer are mixed-
use with shops on the ground level and
residential above. This constituted one
of the rnain design challenges. I could
find civic building rypes in Guarenrala as

precedent but none of thern had com-
mercial mixed in. I looked especially
at the Town Hall or Ayuntamiento in
Antigua Guatemala, and Mayan 'acrop-
olis palaces' but again there rvas no indi-
cation of a commercial conrponent and
these were organized around courryards,
which was not suitable for the narrow
site. "

Having worked in England,
Economakis was familiar with European
market halls, especially the British vari-
ery. These tend ro be long linear build-
ings situated in the middle of streets and

Above: Seen from the northeast, the east elevation combines a commercial
arcade at ground level with French doors and lron railings, as well as octagonal
figural windows in the Mudej5r style. The dormers above provide natural light
and ventilatlon for mechanical equipment housed in the roof space within.
Photo: Vicente Aguire

Left: Located at the center of town, the 4o,Ooosq.ft. Civic Hall is sited on a linear
L€haped site with the narow southern end just 89ft. wide. photo: Sergio lzquierdo

sometimes fronting small squares. He found equivalent fypes in
Spain and adapted versions of the English ryp. in North America.
The Market Hall in Charleston, SC, for insrance, is a Greek Revival
civic hall atop a series of commercial arcades and market sheds.

"l was essentially introducing a ner.v civic type into Guatemala,"
he says. "In accepting this market rype - a contemporary adaptation
of an old European model - then the question rvas, 'How can ir
be made to look Guatemalan?' The best source for those kinds of
details for me was the ciry of Antigua Guatemala."

From the sourhern approach at the heart of the paseo, the Civic
Hall overlooks a plaza and reads as a freestanding civic monu-
rnent with pyramidal granire steps leading ro a portico designed as

of santo Tom6s ln chichlcastenango, lead to a portico with corlnthian tetra-
which serve as a reference to Mayan culture. photo: Sergio lzquierdo

Pyramid steps, insplred by the Church
style temple front and maize capitals,

www.traditional-building.com
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Above: The two-story pergola on the west fagade was modeled after a com-
binatlon of Guatemalan details and forms derlved from 19th-century resort

hotels; the adjacent octagonal cupola tower marks the center of town. Photo:

Leonardo lzaguirre

Left: The north wing contains overt commercial qualitles and acts as a llner for
the cobbled main street. Photo: Leonardo lzagutre

a Corinthian tetrasryle temple fi'ont. The Classically proportioned
columns and entablature feature capitals with nraize motifi that serve

as a subtle reference to Mayan culture. They were executed by local

sculptor Maria Isabel Madriz, on the tnodel of Latrobe's corn capi-

tals in the U.S. Capitol building in Washington, DC. The portico
is detached from the main volume of the hall, which has trabeated

comer openings commonly found on Spanish colonial buildings.
The east elevation is a two-story volume containing overtly

commercial qualities, which acts as a liner for the paseo. The

Civic Hall's principal public space sits above an arcade incorporat-
ing exaggerated Tuscan columns typical of Guatemalan colonial

architecture. It features French doors and deeply recessed octagonal

figural windows in Mud6jar or rnixed Spanish-Moorish manner.

Arcades and colonnades leading to shops along the east and north

elevations alternate to create a variegated effect that breaks down
the large nrassing of the building in deference to surrounding urban

blocks. The north wing comprises various distinctive townhouse

faqades and contains nvo levels of commercial shops.

"Another detail that is essentially Guatemalan, but again adapted,

is the big wooden pergola on the west side of the building," says

Economakis. "I knew that visitors looking out from the hall on the

upper level would have the sun in their eyes for a large part of the

afternoon, so the idea of the pergola was to shade them and for that

it needed to be two-stories tall.
"The tradition of the pergola in Guatemala tends to be residen-

tial and even r,vhen it iines squares it's a one-story affair - a low fea-

ture," he adds. "The precedents that immediately jumped to mind

were the enorrnous pergolas of American Victorian resort hotels

like the Athenaeum Hotel in Chautauqua, NY. The pergola on the

Civic Hall was modeled to reflect a combination of Guatemalan

details and forms derived from 19'h-century resort hotels."

20 CLEM LABINE,S TRADITIONAL BUILDING www.tradidonal-building.com
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Right: A heavy-beamed coffered ceillng,
mahogany and cedar paneling, and hand-
crafted acroteria complement the aedicule
at the end of the ceremonlal hall, Photo:
Sergio lzquierdo

Bottom light: Acting as a backdrop for
the speaker's podium during events, the
aedicule in the ceremonial hall features
Classically proportioned Tuscan columns
and a pedlment. Photo: Serglo lzquierdo

Adjacent to the pergola, the
octagonal cupola tower is another
characteristically Guatenralan detail,
in this case inspired by kitchen cupo-
las of colonial-era houses. "They're
elnblematic of Antigua Guatemala
and so instantly recognizable that
I decided the Civic Hall needed a

large eye-catching version that could
be seen nriles ar.vay and mark the
center of town," says Economakis.
"The tower acts as a belvedere but it
is also true to its forrn as it sits on rop
of a ground-level kitchen servery."

Through a set of double doors
on the south elevation, a vestibule
transitions into the nrain space or
ceremonial hall. An aedicule consist-
ing of Tuscan columns and a pedi-
nlent is the focal point, and acts as

a backdrop for the speaker's podium
during evenrs. Flanking the large
open space of the hall are French
doors with views overlooking either
the cobbled main street or the ravine
with Guatemala Ciry and volcanic
landscape beyond.

Mahogany and cedar paneling are
decorated with handcrafred acrote-
ria, which are modeled after those
on the Parthenon in Athens. The
wall above the paneling is finished
with a pattemed damask fabric and
is topped with brackets supporring a

heavy-beamed coffered ceiling.
The team of designers working

at Cayall agreed that in order to
achieve the architectural qualities that nrake Antigua Guatemala
so endearing, the buildings in the new rown, including the Civic
Hall, had to be built with local, narural materials wherever possible.
While the Civic Hall was built with a concrere-frarne system due
to stringent local codes and pragmatic concerns of the client, the
frame was concealed within thick walls and finished with lime-
based plaster.

LJsing carved stone for rnoldings and cornices was also time con-
sunring so a number of thern were fabricated out of specially treated
concrete, and rvere casr in place using Sryrofoam fornrvork. This
was a rxatter of particular concern for Economakis.

"Some years ago, I had visited buildings at rhe princeton
Universiry campus that made use of reconstituted stone and saw
how poorly this material rvas holding up," he says. "It so happens
that Godoy and Slnchez had been experimenting with specially
treated concrete, and had managed to r.nake it look ar-rd behave
almost exactly like stone. They took n1e ro buildings they had
designed several years ago and I would never have guessed that
they were not nrade of stone because the moldings were so visually

convincing and in such pristine condition years after they had been
cast. 'We decided to use the material as much as possible on the
Civic Hall, rrearing it to look like local limestone."

In November 2011, the 40,000-sq.ft. Civic Hall, which is offi-
cially called Azaria de Cayali, rvas inaugurated rvith a celebration
held on its pyramid steps. The building has more than fulfilled its
pu{pose of providing a venue for Guatemalans to host a variery of
events, be it mayoral functions, weddings, exhibits, seminars or
public gatherings. It has also been recognized with a Palladio Award
for outstanding design in traditionai architecture.

"I aln just delighced with the news thar keeps conring to me
with how much the public loves this building," says Economakis.
"The public is really saying that they love their cukure because
this Civic Hall is an artempr ro synthesize and adapt a local cul-
ture's tradition ro modern parameters. Knowing that the building
has this approval and popularitv is a reminder of the importance
of regional traditions. It's a confirmation in nry nrind that an
architect's dury is first and foremost to work with the spirit of the
place." - Annabel Hsirr

www.traditional-building.com
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Restoration and Renovation
-Winner: I)uncan G. Stroik Architer-r

Creative Restoration

Projec* The Cathedral of
St. Joseph, Sioux Falls, SD

Archltect Duncan G. Stroik
Architect, LLC, Duncan G.

Stroik, AlA, South Bend, lN:
Duncan G. Strork, AlA, prin-

cipal; Jamie LaCourl, project

architect; Tony Bajuyo,
intern architect

General Contrac'tor: Sioux
Falls Construction, Sioux
Falls, SD

,

The Cathedral of St. Joseph in
Sioux Falls, SD, was designed bY

Emmanuel Louls Masqueray in
1905. The cornerstone was laid in
1916 but then Masqueray died sud-

denly in 1917. Bullt on a bluff over-

looking the clty, the cathedral was
dedicated in 1919. Photo: courtesy

of Diocese of Sioux Falls

lT1 he Carhedral of St. Joseph, a blend of Rornanesque and French Renaissance sryles, is built on

I a bluffoverlooking Sioux Falls, SD. It \vas consecrated in 1919 on the site of the first cl-rurch

I in the diocese, a wood-frar.ne church that was destroyed by fire in 1Uil1. The current cathedral
I replaced a brick church that rvas built in 18U2.

The idea for the new cathedral canre from Bishop Thomas O'Gorman, originally from the Diocese of
Saint Paul, MN, who becar.ne head of the Sioux Falls diocese in 1896. He attended the dedicatiorr of tl.re

1905 cathedral in Saint Paul, designed by Emmanuel Louis Masquerav, and asked the architect to design a

cathedral for Sioux Falls.

Masqueray went to work or.r the Clathedral of St. Joseph in Sioux Falls and the dedication rvas laid in
1916. However, Masqueray died suddenly rn1"917 and the project was completed by his draftsnran, Edwin
L. Lundie. The first nlass was celebrated in an unfinished cathedral on Decernber 8, 191i1, and the dedica-
tion took place on May 7 , 1919.

The cathedral is 178 ft. long x 119 ft. wide rvith bell towers extending 163 ft. above the floor. It is

built in a crucifix fonn and has been altered nrany times over the years.
In2007, His Excellency Bishop Par,rl J. Swain began the r-estorrrtion of the interior rvith l)uncan G. Stroik as

the architect. The exterior had already been restored a few years before. Srvain and Stroik refer to the project as a

"creative restoration," because "the goal was to restore the interior to the splendor envisioned by Bishop Thontrrs

O'Gomran and Masqueray," says l)uncan Stroik, AIA, principal.
"When I first saw the cathedral, I thought'this is a really an'razing piece of architecture and people can't

see it,"' he notes. "It had dark stained glass, lights shining dor.l'n, and rvas painted beige. It was encrusted

from having been painted many, many tinres. You couldn't even see the ornanrent in the ceiling. I knew
that if we brought it back to life, it would reveal the beauty that was there, that had been nrissing for maybe

50 years."

22 (]LEM LABINE'S TRADITIONAL BUILDING www.traditional-buildi ng.com
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Duncan G. Stroik Architect, LLC, restored and ren-
ovated the interior of the Cathedral of St. Joseph,
following the vision of the original architect,
Emmanuel Louis Masqueray. All photos: Duncan
G. Stroik Architect unless otherwise noted

With this in mind, Stroik and his col-
leagues redesigned manv of the elements
of the cathedral to aligr rvith Masqueray's
original intent, after having visited and
studied r.nany of his churcl.res in thc
Midrvest. The project enconrpassed the
wholesale redesign of the sanctuary, includ-
ing the addition of ne'uv elements, such as a

new circular baldacchino, the pedimented
cathedra and a cl,lindrical ambo. In addi-
tion, a modem cosmatesque floor and
decorative painting u-ere designed to be

congruent with motifi in the c:rthedral.
To start, the sculpture and decoration

that had been painted a beige color during
a 1970s restoration rvas restored based on
paint schemes found at other Masqueray
churches. For exanrple, l(J circular nrotifs
in the ceiling containing figures of the 12

apostles were repainted. Four of the apostles apperr as frvo pain sharing
a roundel. The decorative painting was executed by Conracl Schnritt
Studios, which had also decorated the cathedral after the fire in 19-12.

In addition to painting all of the relie6 including the nredallions
in the ceiling, the Stations of the Cross, and the Nativiry in the apse,

Clonrad Schnritt Studios also restored the plastenvork and added faux
nrarbling on the six columns (37 ft. tall) in the r.rave and elservhere.

The bases of the columns were redone in Arabescato Vagli nrarble.
"It u,as a biu pro.lect," says B. Gunar Gruenke, president of

Clonrad Schnritt Studios. "Everythinr had been painted one muted
color. 'W'e hacl done decorative painting in the '-10s, but elected not
to go back to the 1940s schenre, but to executc- u,hat Masqueray
r.vould have done had he painted the chr-rrch. We studied his other
cathedrals in St. Paul and Mir.rneapolis ar-rd found that those two
prrlettes \vere ven, sir:rilar. So rve rvere able to create a palette that
was synrpathetic to Emnranuel Masqueray's -,vishes."

"When r.nar-bleizing the colur.nns rve u'ould tvpicallr- use turkey
feathers to produce the veining, but ir.r Sioux Falls lr,e used pheasant
feethers." Gruenke e-xplains. "South Dakota is the pheasant hunt-
ing capital of the rvorld. We had parishioners bringing in pheasant

feathers. It nrade it rnore person:rl."
While the existing columns in the nave rvere marbleized, re:rl

rrrarbie was used extensivelv throughout the cathedral. In facr, 23 dif-
ferent rypes of marble fronr around the rvorld are incorporated in the
redesign. "It's the largest arnount of marble that rve have ever done
in a project," says Stroik. "It rvas fun, ancl it rvas in keeping lvith
Masqueray's other c:rthedral, so it rvas the right thing to do. Most of
the new fabrication inclucling the flooring, baldacchino, the cathedra,
the ambo and puipit, rvas in r-r.rarble and rvas done in Iralv."

The new circular baldacchino designed by Stroik incorporates
four 8.000-lb. marble columns rvith shafts made of Verde St Denis
rrrarble from France. They measure 1 ft. 10% in. in dia. and are

15 ft. 8% in. ta1l. The 2 ft. 2% in.-till conrposite capitals are hand
crtrved fiom (larrara unito marble and tipped r,vith gold leaf.

These coltrn'rns \\rere so hear1, that the1. had to be crrned into the
church and placed on a temporarv platfonr at the entrance to the
cathedral. Thev rvere then rolled into positior.r on rvheels and a spe-

cillly designeci rvinch svstem pnt thenl in place on their r.narble bases.

One of the t-eatures of the baldacchir.ro is its don.red ceiling,
an idea by Stroik to replicrrte donres found in other Masqueray

A new circular baldacchino designed by Duncan Stroik incorporates a domed
celling and marble columns weighing 8,0O0 lbs. each. The cylindrical ambo to
the right of the baldacchino continues the circular motif.

churches, but missing at the Cathedral of St. Joseph. "Most of the
shapes in the interior are circles, arches and curves," says Stroik. "I
thought there rvas something missing - a dome. Since rve couldn't
add a dome to the crossing, and Masqueray didn't intend that, then
r'vhy not give a dome to the altar?"

Stroik also carried the circular image into the shape of the bal-
dacchino itself. "l have designed a lot of rectangular baldacchinos
and I would never have thought of doing a circular one except that
Masqueray designed one for St. Paul," he explains. "lt rvas very dif-
ficult to design, and the bishop was very concerned about it. Once
he sar,', it, though, he loved it."
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Above: The new pedimented cathedra (bishop's chair) incorporates a suround
that was carved in ltaly of Calacatta crema marble.

Left: The view toward the north transept shows the baldacchino and ambo and
highlights the cruciform shape of the cathedlal. New chandeliers were fabrlcat-
ed by Aurora Lamp Works based on historic photos. Supply ducts for the new
mechanical system were inserted behind existing wrought-iron grilles.

Structural upgrades were required to accommodate the new
baldacchino, including the demolition of the thrust stage and the
addition of level flooring to accommodate the baldacchino, altar
and high altar.

The altar under the baldacchino is one of the many elements
designed by Scroik. It is embellished with cherubim, swags and wreaths
of laurel and was hand carved in Calacatta crema marble, the same

marble used for the cathedra, ambo, tabemacle and baprismal font.
The new marble altar and the high altar, baldacchino columns

and tabemacle were fabricated by Italmarble Pocai S.r.l. of Italy and
Paolo Costa & Co. of ltaly. They also collaborated to fabricate the
baprismal font, the new marble ambo, the cathedra, the side shrines
of St. Joseph and the Blessed Virgin Mary.

Cody Swanson of Florence, Italy, sculpted the bas relief in the
cathedra pediment, the angels for the baldacchino, the Triniry relief
on the baldacchino ceiling, the Holy Spirit on the ambo sounding
board ceiling, and iconography for the ambo and side altan. He also

sculpted the bronze tabemacle door and bronze crucifix.
One of the most significant challenges was creating a complex but

uniform floor pattem within the confines of the existing space. When
the exiscing monochromatic stone floor was removed, it left a seting
bed that varied from 1 to 3 in., so it had to be reconfigured before the
new marble slab flooring could be installed. The floor consists of 10

different marbles fabricated by Italmarble Pocai of Italy and installed
by Twin City Tile and Marble of St. Paul, MN.

This new cosmatesque (geometric with inlay stonework) floor
pattem draws its name from the Cosmati family who worked
around Rome around 1100, Stroik notes. "Masqueray liked simple
monochromatic floors," he says, "but the client wanted a beauti-
ful marble floor, so we came up with one that would fit. You see

The marble high altal wlth a volcano onyx background ls flanked by two
Corlnthlan columns. The bronze tabelnacle doot and corpus were sculpted and
fabrlcated by Cody Swanson, who also carved many elements for the cathedral,
includlng the baldacchlno angels and the bas rellef for cathedra pedlment.
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circles ir.r the bas relief, in the windows and in the ceiling; circles are

usecl all over the cathedral. We took the design from that."
One issue rvas rvhere to insert a coat of amrs. "One of the things

I try to do is to put the client's signature somewhere," Stroik notes.
"l r,vanted to put his coat of arns on the floor in the narthex. We
have done that in the past. He rvas very uncomfortable r.vith that; he
doesn't like to call attention to himself other than the coat of arms

over the cathedra, 
"vhich 

changes with a new bishop, but he didn't
w.ant anything pemlanent."

"Eventually the bishop decided to put a coat of anrx from the cur-
rent pope, Benedict XVI, and another from Pope Benedict XV, who
was pope rvhen the church rvas first built, in the narthex floor," he

adds. "That was a nice synm1etry."
Many other changes rvere made during the restoration, including

replacing 1970s aluninum and glass storefront entry doors rvith cus-
tom rvood doors and transoms matching the original drarvings. These
ner'v solid white oak entrance doors are 4 to 5 ft. wide and 12 ft. till,
and rvere fabricated by Saint Paul Fabricating of Saint Paul, MN.

New iighting lvas also a consideration. Aurora Lanrp Works of
Brooklyn, NY, created 19 new chandeliers for the cathedral, based

on historic photos. The nine large chandeliers in the nave and
transepts measure 8 ft. in dia and are 11 ft. tall, rvhile ten smaller
ones in the aisles are 2 ft. 6 in. wide and ,l ft. tall. They are made of
aluminurn to minimize rveight and are adorned with solid-brass and
brass-plated details. The r.rarthex light furtures, the sanctuary lamp,
and some of the exterior lighting were resrored.

Down lighting at the nave and upiighting for the ceiling was
accomplished with the addition of a nerv canopv to the chandeliers
that conceals numerous high-tech fixtures. Stroik lvorked with
lighting consultant George Sexton Associates of Washington, DC,
on this project.

The 1920s seating was reconfigured because people r.vere smaller
then, Stroik says, adding that sonre searing was losr, but the cathe-
dral norv seats 900. The omate r,vood pe',v ends rvere restored and
the veneered bodies rvere repiaced with solid rvood by Dakota
Church Furnishings, Dickinson, ND. Some of the pews have hard-
ware that allows them to be removed for special evenrs, Iike the
"Christmas in the Cathedral" concert.

A rnovable lectern, chancel screens and new richly carved wood
confessionals (matching the originals removed in the 1950s) were
fabricated in white oak by Merritt Woodrvorking of Mentor, OH.
This firnr also supplied the new hand-carved wood bishop's chair
that fits into the marble pedimented surround.

During construction, two bas reliets of Saint Cecilia and
King David were discovered hidden behind the organ, and were
restored by Conrad Schmitt Studios.

An artist from conrad schmitt studios re-paints the Nativity scene in the apse dome.

An artlsan does finish work on the baldacchino.

In addirion, a nerv mechanical system integrates air condirioning into
the cathedral by removing radiaton and insering supply ducts behind the
exisring wrought-iron grilles. Historic hearing grates in the floor of the
nave and transepts were reused for the new rerum air plenum.

And, a large speaker that hung frorn the crossing was replaced
with a nerv state-of-the-art line array supplied by Audio Connecrions,
Brookings, SD, to biend in with the walls. The acoustical consultant
was MuSonics of Grand Rapids, MI.

Other suppliers include Saint Paul Fabricaring and
Decoraring, Saint Paul, MN, (ironwork); Tessier's
Inc. HQ, Mitchell, SD (mechanical); Muth Electric,
Inc., Mitchell, SD, (elecrrical); Willey & Associates,
Inc., Hot Springs, SD, (television systems); fusoc.
Consulting Engineering, Sioux Falls, SD, (M.E.P. engi-
neer); Srmcrural Engineering fusoc, Sioux Falls, SD,
(smrcrural engineer); and Sioux Falls Constmcrion,
Sioux Falls, SD, (construcrion manager).

The $16-million (910-million construction cost)
project was completed in 2011 after 21. months in
design and 22 months of construction. "A number
of yean ago, they talked about tearing the cathedral
down," Stroik notes. "People couldn't really see the
beautyi they didn't value it. Fortunately that didn,t
happen, and now everyone is very proud of it. St. paul
Cathedral was Masqueray's masterpiece," he adds, ..St.

Joseph's is his gem." - Martha McDonald

@ g:'"rm ;:#i:',"trI :Itr ;Ix,ffi; ffi ,r
Magazine" on Traditianal Buitding,s haEne page - www.
traditional-building.com.
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New Design & Construction - less than 30,000 sq.ft.
-Winner: 

Nieur:ranrl Ler ,is Hr,rchuilarll Architccts

Three-Patt Solution

Project RdV Vineyards Winery,
Delaplane, VA

Architect Neumann Lewis
Buchanan Architects,
Washington, D.C. and
Middleburg, VA; Andrew R.

Lewis, AlA, partner.

Contrac'tor: Crenshaw
Construction, Cul peper, VA

J t is thc silo that sets the scene ancl sets RdV Vineyards apart fi'om the nur-nerous other wir.reries that

I nrake their hotne among the cow pastllres and horse firnrs of the Virginia Piedn.ront. The new silo

I structure, rvhich rises 55 ft. into the sky, is translucent: Look at it, and it doesr.r't look out of place.
I- And tlrat's the wholc poirrr.

The 21,400-sq.ft. winery in the Del:rplane area was designed by architect Andy Lewis, AIA, a partner
at Neutnann Lewis Buchanan Architects, rvhich has offices in Washington, I).C. and Middleburg, VA, to
make a statement by seamlessly nreldins u,ith its surroundings. "The owner, Rutger deVink, rvanred ro
have the architecture of the buildins nrirror his rvinernaking qualiry and vision," Lewis savs. "The idea was
to urake gestures to the area's agricultural heritase and architectural vocabulary by blending traditional sryle
and high-tech techniques. And we r'vanted to nrake the building, even though it 

"vas 
fairly big, sit qr-rietly

in the land and amongst its neighbors."
This was particularly important to deVink, Lewis says, because some of the other wineries in the area

announce thenrselves via their "brash" appearances. "He knew that the presentation of the winery woulcl
affect visitors' and wine reviewers'perception ar.rd experience of their wine. The rvir.rery neecied to visually
parallel and reflect his winernaking philosophy."

The project, Neumann Lewis Buchanan's first winery, was to house the pioneering cornpany's procluc-
tion and entertainment elenrents. "DeVink's vision rvas to create a rvorld-class Virginia wine that could
colnpete with the greatest wines of France and Napa," Lewis says. "His quest required a unique soil mix
not easily found in a rep;ion known for its dense clays. The site oflered the perfect blend of southern slopes

and ioose rocky soil."
When Lewis entered the project, the vineyard blocks, rvl.rich cover I6 of the plot's 96 acres, had already

been planted. "lt would have been better if we had been called upon to make a nlaster site plan before the

vines rvere planted because the only tr,vo viable sites for the building rvere close to the road," Lervis says.

"'We wanted to n'rinimize the exposure anc.l put as nruch undersround as possible."

The RdV Vineyards Wlnery, designed by Neumann Lewis Buchanan Architects, blends in with the cow pastures and horse farms of the

Gordon Beall unless otherwise noted

Delaplane a?ea of Virginia. All photos:
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Above: This view of
the vlsitor entry shows
the entertainment
wing on the left and
the fermentation wing
on the right. Shuttels
on the fermentation
wing are often closed
to limit light and heat
gain in the area, and
are opened during pro-

cessing and cleaning.

Right: Tobacco-style
shutters, made of
random-pattern board-
and-batten siding,
enhance the overall
thythm of the windows
in the three wings.
Photo: Andrew Lewis

The design began rvith rvhat Lervis cails "a doodle on a Post-it
note." He errvisioned three rvings, each housing one aspect of the
winery process, in a pir.rrvheel plan anchored by a silo fon.n:

I winernaking: receiving fruit fi'on.r the vinevard, pre-
chilling, processing and placenreltt into tanks. fermenration,
blendine and barrel aging;

I bottling: labeling, packaging and administrative support;
I entertainrnent and wine tasting.
"Each rving rvas appropriately sized for its function," Leu,is says.

"The skerved volumes and roof lines evolved to reflect the nature
and sizes ofthe spaces required and echo the landfonns beyond. The
three-part pinrvheel plan also serwed to reduce the apparent volume
of the building as one wing is generally concealed by the other nvo -
the sitinc of the building places it above the typical horizon line o[the
adjacent road - further aidinq the conceahrent of the overall nr:rss."

The rvine barrel storage cave proved to be a critical driver in
the design process. "!7e did 20 to 30 studies on this aspecr alone,"
Lervis sa1's. "The orvner and I even traveled to California to look at
other examples. Most of them were drilled into the hills and shot-

creted. But rvaterproofing is difficult wher.r you do that. The ones in
California leak; that's part of their chamr, but in Virginia, rvhere we
have nruch more rair.r, it rvould me;rn nrold. We looked at every-
thing lronr using highrvay culverts to building interior vaults using
authentic masonry techniques and precast contponents."

In the end, Charleston-based B-U Corp., a specialist in tunnel
constrllctiorl and engineering, was comrtrissioned to build the raw
300-ft.-long, nearly 5,500-sq.fr. cave, which was dug out of the
hills and bolstered rvith a proprietary steel hoop frar.ne sysrem, shor-
creted inside ancl out then waterproofed and backtrlled.

"The cave had to look and feel inviting," Lewis says. "So rve played
around with different concrcte nrixes to get a wamler cast, choosing
white Portland blend as the finish coat over a colder grey Pordand mix.
The raw tunnel rvas a bit long, and even with barrels in place 'uvould
iook a bit boring, so rve had to grve sonre scale arrd rhythm to the
space. We u,orked extensively with Lewis Whitesell Stone Masonry
of Middleburs, VA, to create a series of arches made of local mbble
stone and site-cast concrete rhat was pigmented to provide a limestone
appearance. Whitesell rvorked rhe concrete while still green to add
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The glassed-in entertainment wing offers a
wide view of the vineyard.

character by softening edges and adding
chisel and tool marks. And he cast rhe
colored, reinforced concrete bar-rel run-
ners that rest on crushed granite harvested
from the propeffy."

The design of the lvinery building
was fueled by the owner's philosophy of
the winemaking process, which Lewis
inmersed himself in. "Every winemaker
does things differently," he says. "In this
case, the wine was to be pumped to the
cave's barrels, which don't move, and
then pumped back to blending tanks and
the bottling line to complete the process.

We worked to get as much of the build-
ing underground as possible but without
making it feel like a dark hole."

Although traditional building fonru and
materiais were chosen, the massing pro-
vides a modem edge that, Lewis says, "is
at home with the local vocabulary while
at the same time suggesting that something
new and interesting waits within."

The trio of random-pattem board-
and-batten-sided wings, which Lewis
has christened "aericultural structures,"
allow visitors to see all the functions of the winery simultaneously.
From the outside, though, only rwo wings are visible from any
vantage point, and the Blue Ridge Mountains, as well as the grapes
grorving in the vineyard, are always visible.

The upper sllo hall features end-graln wood block flooring in whlte oak to
match the white oak "Bordeaux" wine barlels ln the cave.

"Each wing is tapered toward or away from the center silo hall
with the ridge lines sloping up or down depending on how you
look at it," he says. "There's a functional aspect to this idea because
it plays into how the winery uses irs equipment. I got the idea from
seeing old barns along the highway that either slope rvith the natural
grade or that have roof lines that have been moditled or clipped to
accomnrodate highway right-o{:way setbacks. In the case of the
winery, the wings mirror the slopes of the mountains beyond. It's a

playful gestrlre that's functional and charming."

The translucent
silo, which is
made of insulated
Kalwall, has a
standard silo cap
that features a
double-insulated

form a pair of
lnterlocking trl-
angles in keeping
with the build-
lng's threesome
design. Photo:
Andrew Lewis
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Abovel The steel frame substructure of the barrel cave is covered with a
blended white Portland shotcrete, giving the space a warmer tone. The cast-
concrete arches provide a blt of antique artistry and add rhythm to the space.
The barrel runners, also cast concrete, are set on a gtavel sub-base that allows
soil moisture to migrate into the cave, the?eby limiting wine evaporation from
the barels.

Right: With lts cast-concrete walls and black dairy tile flools, the fermentation
room ls the ideal space for wine-making activities that require constant sani-
tary washdowns with hot water. The high ceilings allow clearance for equip
ment that punches down the grapes in the fermentation tanks and they also
help maintain lower temperatures at the tank level.

The rvings are linked by the translucenr silo, rvhich acts as an axial
focus and reference point. "We wanted the silo to be our 'worv!'
factor," Lewis says. "'When visiton take the stair dorvn through the
silo to access the cave, it's a surprise to see it." Sorne of the "wowl"
factor comes fronr the fact that the 16-ft.-rvide silo is translucenr. It
gets its sheer look from Kahvall cladding that's filled with insulation.

"We could have made it nearly transparent," Lervis says. "But
we chose to add enor"rgh insulation ro make it only 10 percent
translucent. Because it's in the country, rve didn't want it to glow
at night. The rvinery is primarily a daytime operarion, so the siio
brings in a lot of natural light to the lotver processing areas. A lot
of heat goes up into it as rvell, so it keeps rhe visitor areas rvhere
events and tours are conducted cooler."

Althoueh deVink and Lervis considered incorporating a salvaged
barn and silo, that oprion didn't turn our ro be appropriate. "We
couldn't fit the rvinemaking equipmenr we needed in it," he says.
"And the interior had to be a tough, washable sudace, which rvould
have meant hiding all the charnring old rexrures."

Building nerv also allowed Lewis ro cusromize the fenestration,
creating large windorvs covered rvith traditional tobacco-swle shut-
ters. "I avoided the appearance of'punched' rvindorvs," he says.
"And I made the rvindorvs secondary in appearance to the overall
rhythm of the openings. The ganged rvindorv frames and .jambs
are painted or stained black to further minirnize their appearance."

The shutters, rvhich rvere field-built, are rnade of spaced rough-
sawn boards that rnatch the siding and are used on the public-road
side of the rvinery. "They allorv the light to enrer rhe buildins even
when they are closed," Lewis says. "They are not only decorative.
They are closed often to limit unrvanted light and heat gain in pro-
cessing areas during crucial tbrmentation phases."

The upper interior rvalls of the silo were finished with the sarne
random-pattem board-and-batten siding as the exterior ro provide
textLlre, character and cohesiveness. "'We didn't have a large budget
lbr aesthetics and rvorked extensively with the o\yner and buildine
contractor, Crensharv Construction of Culpeper, VA. to use cost-

effective trearments," Lewis says. "For example, we used pre-fabricated
residential roof trusses to create an interior morif that was repeated in
all three wings. The interior silo wind bracing was designed to also be
an aesthetic feature that reinforced the 'theme ofthrees' that was started
with the three wings concept. It rvas hard to make the silo stn:ctural
and attractive, but I rhink it's pretty successful."

The rvinery's layout is devised to literally lead visiton through the
winemaking process. A stair centered in the silo goes to the cave,
which Iinks to the interior at r\,vo points: a dramatic approach for visi-
tors and a functional access from the bottling area. A third point links
to the outdoon through a portal refrigeration and utiliry building that
looks like the many agricultural stmcrures in the regron.

"The whole project was a balancing act between old and new
looks," Lelvis says. "When you stand up in the vineyard, you can
see 15 to 16 nearby silos. The RdV Vineyards Winery fits right
in." - N'arrry A. Ruhling

At night, the translucent silo and tobacco-style shuttered window openings
provide a soft glow to the landscape. The entertainment wing is on the right;
the bottllnE!/admlnistratlon wing is on the left. photo: Andrew Lewis

I
' lr l!

www.traditional-building.com CLEM LAIJINE'S TRADITIONAL BUILDING 29

I

d

,#r
I

I
' ,1, 

t,r'

*

$
:

:

-!>

1

i

M;

= L/

a

I

tl
:

n*',

Lr h5'

I

.? |

n-'
t

7 _".,ffi

\

tu€



2$13 PALLADIO AWARDS

Sympathetic Addition
-Winner: 

Moody.Irdolan and Cripe Design

Theater Sings Its Own Tune

Project Lerner Theatre,
Elkhart, lN

Executlve Archltect:
Cripe Design, Elkhart, lN:
Daniel Cripe, principal; J.J

Osterloo, interiors

Preservation Architect:
Moody.Nolan, lndianapolis,
lN: James T. Kienle,
FAIA, director of Historic
Preservation Studio;
Anjanette Sivilich, RA,

project architect

J n 192-l Harry Lerner built a var-rdeville and silent r.r-rovie palace in Elkhart, IN, to seat 2,000 people.

I Designed by K.M. Vitzthum of Vitzthum and Burns, Chicago, IL, the restrained Classical building

I rvas built in the Adarnesque sryie'uvith a terra-cotta faqade with ornanrental urns, columns, pedirnented
I- wirrdows. pilasters and orrr.rrrrerrtal nroltlings.

The Classical theme carried to the interior, which was designed to resemble a huge European opera
house of the 19th century, with a donred ceiling in the auditorium and gilded plasterwork throughout. The
theater was a grand success fror"n the very beginning, hosting vaudeville, big bands and theatrical revier,vs as

well as the new movies.
The theater was leased by the Wan'rer fanrily in 1 931 and became knor.vn as The W'arner. It rvas later leased

by the h.rdiana Illinois Theater Co., ancl was renamed the ELCO. [t changed hands a couple nrore times over
the years, and a nerv modern marquee rvas aclded and the blade sign 'nv:rs renroved during a 195()s renovatior.r.
The city of Elkhart purchased the ELCO in 1990 in an attempt to save it fror.n deterioration ar.rd a local group
fomred a nonprofit to conrplete sonle restoration projects.

In 1995, the ciry took over, and with r grant fronr the National Endownrent for the Arts, was able
to make further improvenrents. In 1998, the ELCO Perforr.ning Arts Commission rvas frrn'ned and thcv
brought in Leedy/Cripe and Woollen, Molzan of Indianapolis to conduct a feasibility study. It rvls founcl
that it was not feasible to move fonvlrd at that tinre.

A few years later, another feasibiliry stucly was launched, comnrissioned by the city's 400 Block Main
Street Revitalization Comrnittee. They retained DCI Developr.nent Consult:rnts and James T. Kienle,
FAIA, of Moody.Nolan to develop an economically viable progranr of new uses and a renovation strategv
to support the ne'uv operational approach.

The rehabilitated historlc Lelner Theatre now has an addition that doubles the slze of the building. The addition, shown on the left, was designed to match the historic theater

portion. Cripe Deslgn and Moody.Nolan collaborated on the project. All photos by Howard Doughty, lmmortal lmages, unless otherwase noted
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Rlght: The city allowed the addition
to extend eight feet over the side-
walk on Franklin Street to create
the arcade and an exterior balcony
for the ballroom.

Below rlght: The original site before
the restoration.

The conclusion ofthis studv
was that the theater could be a

nrajor attraction if it was reno-
vated in conjunction with the
addition of a nrulti-pu{pose
reception/nreeting/ballroom
space that could support both
theater and hospitality events.
The Ciry of Elkhart then
commissioned Leedy Cripe
Architects (now Cripe Design) and Moody.Nolan, to design an
$1S-million project based on the multi-use program. Consrmcrion
began in early 2(X)9 and was completed inJune 2011.

Or.re of the most interesting Gatures of this project is the fimr stand
that the ciry took in the design direction. Initially, a more contenl-
porary addition had been designed, but Jack Cittadine, rvho took on
the job of project nxmager for the ciry on a pro bono basis, tumed it
down. He is an Elkhart las,r,er rvl.ro has directed other architecrural
projects. "It rvas nry decisior-r ro have the addition in the same sryle as

the theater," he says. "l said, 'When we are done, I don't rvant you to
be able to tell the difference from the new ro the old, inside and out.'
I u'anted it to look like it had been built ar rhe sane time. The historic
preservation people say you have ro differenriate the addition, so the
building faqade indents berrveen the rwo sections. That's horv rve dif-
Grentiated the old from the new,."

"The total project is 68,000 square feet," says Daniel Cripe, prin-
cipal, Cripe Desigrl. "The addition doubled the square footage of the
building." He adds that the initial bid price came in at $22 million,
and the desiEn rvas rervorked to take our $6 ro $7 million. "Although
918 million is the fuli price for the restoration and addition, rhe acrlral
construction cost was closer to $16 rnillion," he notes.

The remainder of the ornamenr, on both the historic fagade and
the new building, is fiberglass, supplied by Architectural Fiberglass,
Inc. of Cleveland, OH. This firm r.nade castings of all of the orna-
ment and replicated it for both the historic and new polrions of rhe
building.

The ashlar field stone in the new portion, however, is not
GFRC. "We used TexSton," says Kienle. "Originally, I rvas skepti-
cal, but it looksjusr like the original rerra corra. It has been used in
Europe for years and has come to rhe U.S. recently."

The exterior was quite a challenge.
First, the original rerra-cotta faqade had to
be reattached to the building. "The histor-
ic fagade rvas beconring disengaged from
the structure and rvas rotating out toward
the street. The contracton secured it back
to the building," nores James T. Kienle,
FAIA, Director of Historic Preservatior.r
Studio, Moody.\e1rrr.

The exterior is actually r.nade of six
r-naterials: the salvaged tera cotta that was
uncovered during demolition of a por-
tion of the building, GFRC, precasr rer-
razzo, architectural fiberslass and TexSton
over an exterior insulation finish svsten-r
(EIFS). The design teanr realized thar it
would have been too expensive to replace
damaged areas in the histonc liqade with
traditional terra cotta, or to use terra cotta
in the nerv building. Instead, rhey used
GFRC to replace danraged areas in the
field of the historic faEade and for a few of
the rnolding elements. "The ntasortry on
the histor:ic buildrng was colllpronrised,"
Kienle explains. "We had ro rernove
whole units and insert GFRC. They did a

great job of rtratching the origrnal."

Now restored, the historic auditorium has new LED lighting, including slde-wall sconces and strip lights in the
continuous plaster ornamental panel over the pilaster capitals, and LED cove lighting in the dome to accentu-

ornament and plaster chandelier. "L" medallions appear on the end panels of the seating.

www.traditional-bui lding.com

ate the original dome
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Monumental stairs ln the lobby area of the addltion lead up to the ballroom
level. A skyllght above the stairway provldes natural llghting.

Kienle points out that while the design of the addition is
Classical, it used all new, modern materials that were not available

when the building was originally constructed.
One ofthe biggest changes in the erterior was the elirninarion ofthe

large stainless-steel 1950s marquee for the ELCO theater that reached

up to the second floor. "The design of the new marquee," Kienle
states, "was based upon our historic photo and document research. It
re-creates the appearance and scale of the original marquee."

lt also allows the urns and other ornament that had been hidden
behind the previous marquee to be seen. In addition, a srylized ver-

The blade sign was added to the recessed area between the hlstorlc build-

ing and the addltion. Photo: courtesy of city of Elkhart

The new ballroom in the addltion seats 400 at dlnlng tables, more ln a confer-
ence settlng, lt ean be subdlvlded lnto three separate spaces.

sion of the original Lerner sign was added and facade details were
created to provide contrast to the other elements. "The blade sign
is located in the recessed panel betweeu the original building and

addition," says Cripe. "It successfully breaks the new materials of
the addition from the original building, making it rnore difficult to
distinguish the dissimilar materials."

Meanwhile the interior of the historic building was in a state

of disrepair, with outdated mechanicals, seating and stage areas.

EverGreene Architectr,rrai Arts did the interior decorative painting,
creating a new color scherne. "These are not the original colors,"
says Cripe. "We could have gone through the process of determin-
ing the original colors, but the committee really didn't like those

colors - pinks, greens and blues - so a new color schenre was cre-

ated. I think it is a lot lnore aesthetic."
The designers also decided to use a similar color schenre through-

out the theater. 
'Vfhen they began work, the balcony area was one

color schenre and the lorver level was another - v"'hite with gold

painting, a scheme that had been added during the 1950 renovation.

One of the significant contributors to the project was interior
designerJJ. Osterloo, who provided guidance and direction for the

new colors as well as for the entire building.
During the restoration, the designers discovered panels of original

historic fabric. It could not be cleaned and reused, but EverGreene

ardsans were able to re-create it on vinyl, and it was placed in panels

on both levels of the theater. Originally, these panels were located

on only one level and on the front face of the balcony.

A decorative element used in several locations throughout the

historic theater and in the addition is the "dancing lady." It is an inter-

pretation taken from the terra-cotta rnedallions on the building fagade.

In addirion to decorative work, the theater also received a compiete

make-over. The seats were replaced with new larger seats with more

leg room, and new custom carpeting and custom drapes were installed

throughout. And, of course, new mechanical, electrical and plumbing
were added. The MEP (mechanical, engrneering and plumbing) eng-
neer was R.E. Dimond, Indianapolis, IN, and the structural engineer

was ARSEE Engineen, also of Fishen, IN.
One of the big changes was to reverse the air flow in the theater.

Originally, heat was supplied through cast-iron grilles under the

seats and the air was cooled with a swamp cooler that blew air into

the tunnels under the floor. This was reversed, so the return air goes

through these vents. Now heating and cooling air is dropped from

new high-wall diffusers.

Another big change in the interior of the theater was realigrunent of
the rake of the auditorium. The origrnal floor had been very steep' "It
had always been a hazard," says Kienle. So a new lightweight concrete

floor was poured over the origrnal floor. "It is almost flat at the front,"

says Cripe, "to provide handicap access."
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Thls 36-ln. dia. chandeller is located in the grand hall of the
addition. lt displays some of the detail used on the upper walls
and light cove areas. Photo: courtesy of city of Elkhart

At the same time, the orchestra pit was enlarged
and sightlines improved. The orchestra pit can be
brought up to stage level, set level with rhe audi-
torium floor to provide additional seating space, or
dropped to the dressing room level.

Another significant improvement in the auditoriunr,
but one that is not visible to the audience, is the attic.
"The entire plaster ceiling is supported by thousands of
rvires," says Cripe. "We had to insert a canvalk in order
to update this support systenl and to provide room
for the mechanical systenm and ducnvork. The wires
rvere replaced rvith aircraft cable. The contractor did
an amazingjob. The public rvill neversee it, but it is a

r,vork of art. [t was very difficult."
Another update that will probably go unnoticed is the

sound proofing between the lobby and the auditoriur.n.
"The only place where we made a major change in
the architecture of the historic interior was the removal
of some seating at the back of the balcony," KienJe

explains. Tl-ris provided space for mechanicais and sound
proofing between the lobby and the auditorium.

Another factor that contributed to rhe sound qualiry
in the auditorium was rerouting the exit stair from the
grand lounge to the lobby, instead of terminating it in
the auditorium.

The renovated auditoriunl now seats 1,630, and
another 70 can be added. It is also equipped for all
rypes of events.

While all of these renovations were in progress, rhe
new addition was under construction. The second-
floor faqade, designed to mimic the historic theater
stretches eight feet to the north on Franklin Ave. ro
create an arcade.

The second floor of the two-story (plus a base-
ment) addition offers a 6,000-sq.ft. Grand Ballroom
to seat up to -[00 people, as well as a kitchen, and
restrooms. The ballroom can be subdivided into three
parts for snraller functions. An outside deck off the
ballroor.r.r is used for functions rvhen \veather per-
mits. The sround floor opens inro the lobby of the
theater and has ofiices, dressing rooms, restrooms, a

back-stage area and loading docks. The basemenr is also used. It
has space for a comnruniry theater, storage and dressing rooms and
mechanical areas.

Most of the mechanical equipment is on the roof of the building,
hidden behind the parapet. It is aiso insulated and srructurally separat-
ed so sound and vibrations do not reach the theater or the ballroom.

The general contractor for the project was Majoriry Builders,
South Bend, IN. Other contriburors included Yerges Acoustics,
Chicago, for acoustical design, and Schuler Shook, lnc., Minneapolis,
MN, for lighting and theatrical design.

Cripe and Kienle both note that rhe project, completed and
opened in July of 2011, has been a huge success. "They have
already booked 250 events into the ballroom," says Cripe, "and it
has only been open for a year."

At the same time, it has also contributed to rhe revitalization
of downtown Elkhart. "lt is improving the downtown area, and I
hope that will continue as rinle goes on," Cripe says. "It has drawn
a lot of activiry to the area."

"I think it has exceeded expectations," Kienle adds. "It has been
a real draw to the downtown. Previously, there had been no place
for a big wedding or a black-tie event in the area. Also it completes
an urban wall on Frank-lin Street with the arcade."

While the ciry of Elkhart rvon rhe Cook Cup for Outstanding

The grand hall ln the addition provides pre-function space for the ballroom and stairs to the audi-
torium balcony. The pilaster capltals are fiberglass castings taken from the second-floor lounge
in the theater. The new chandeliers mimic the Adams+tyle archltecture of the origfnal buildlng

Restoration for the project, there has been some criticism of the
addition, as it replicates the Classical sryle of the historic theater.
Kienle entered the project in an AIA Indiana award comperirion
and got less than an enthusiastic reception. "They were gaga over
the restoration, bur they didn't like the addition, saying that it
wasn't 'of its time.' The jury just couldn't give it an award."

Historic tax credits were not considered for the building because
it is city owned, and because of the decision to create an addition
in the same sryle as the original building. "The final building looks
like one building," says Cittadine, "and that is what we wanred. As
I understand it, the historic preservation people are debating that
rule about differentiation. It makes no sense in my thinking to take
a beautiful historic building and add somerhing that looks like ir was
designed yesterday."

Another area where Elkhart took a pass was in LEED certificarion.
"We built an energy-efficient and sustainable building," Cripe erplains,
"but we didn't have the rime and resources to pursue LEED."

Harry Lerner might be surprised by some of today's features in
his theater, but like the ciry that stood firn1 in is design intenrions, I thjnk
he would have been very happy with the results. - Martha McDonald

lEI W"n Extras: For additional photos and other csntent, seeW, thu web version of this artiele by yisiting ,,The MaEarine., on
Traditional Building's home page - www"traditional-bxilding,com.
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f nelrcrous BUtLDtNGs

cdH[6rtdarion
St. Stephen's Church in New York City, home of tromp l'oeil murals by

Constantino Brumidi, is once again a safe haven, thanks to plaster consolidation
and testing of the ceiling. By ltlcd Mcdnldr, Hbtorb Plsbr Conronrdon Sorvlcso

THE CHURCH OF OUR LADY of the Scapular & St. Stephen, known as

St. Stephen's Church, is a Roman Catholic parish church located in Manhattan,
New York City. Built in 1854, the church was designed by noted architect

James RenwickJr. who also designed St. Patrick's Cathedral and Grace Church.

The church features extraordinary paintings and tromp l'oeil murals by
Constantino Brumidi, the Italian-American historical painter renowned for
his work in churches and best known for his frescoes in the Capitol Buiiding
in Washington, D.C.

"Brumidi is one of the most important artists in American history," says

Joe Grano, chair of The Constantino Brumidi Sociery. "His mastelpiece, in
the dome of the Capitol building, 'The Apotheosis of Washington,' may be

the most widely viewed work of art in the country, seen by nearly three mil-
lion people every year." Grano is lobbying the U.S. Postal Service to have a

2015 stamp made in Brumidi's honor, conunemorating the 150th anniver-

St. Stephen's church in NYC was designed by James Renwick, Jr., and bullt in 1854' All photos: Robert Watson

sary of the fresco painting of the "Apotheosis in Washington." In 20()it, the

Society also successfully lobbied Congress to award Brumidi, posthumously.
the Congressional Gold Medai, its highest honor for civilian achievement.

Bom and raised in Italy where he showed talent for fresco painting at an

early age, Brumidi painted several Ronran palaces and worked in the Vatican
for three years. After the occupation of Ronre by France in 1ti52, he immi-
grated to America and became a naturalized citizen in 1857. His first com-
missionedjob in the u.S. was at St. Stephen's Church where he painted the
"Crucifixion, a Marryrdom of St. Stephen" and an "Assurnption of Mary."

"While Brumidi's paintings in St. Stephen's Church may not be as

fanlous as his works in the Capitol, they remain extraordinarily power{ul
and undeniably important masterpieces," says Grano. "Every time I vierv the

'Crucifixion,' I want to get down on my knees."
Over the years, the chr.rrch's 22,000-sq.ft. rib-vaulted wood lath and plas-

ter ceilings became compromised, in part due to localized water infiltration
and the ongoing transmission of moisture through the plaster. In 2005, the

church was closed and an effort was made to stabilize the ceilirtg with a treat-
ment application, reporteclly based on an acrylic adhesive lomrula introduced
in the 1980s by the late Morgan Phillips. For reasons that are uncertain,

however, this particular treatnlent proved unsuccessful, and in May 2011, a

section of the plaster ceiling collapsed. Out of concern for public safery, the

church was again closed.
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The Plaster Assessrnent
Shortly after the collapse, John Tiedernann Inc. (JTI) rvas called upon by Dave
Maddox and Bram Hillegers, representing the Archdiocese of NYC, and
project architect Arthur Sikula of Arthur John Sikula Associates, to inspect
the ceiling and assess its condition. JTI has been restoring and preserving the
interior of historic buildings, particularly churches, for more than 50 years.

Due to the collapse of ceiling plaster, the first phase of the assessmenr

focused on identi$zing any additional parts of the ceiling that could pose a

threat to public safery. This assessment involved the use of rhe JTI telescopic
boom to facilitate a hand test of both the sur{ace of the plaster and the hun-
dreds of ornamental ribs that criss-cross the ceiling. The examination revealed
some ribs in danger of falling. These were secured with mechanical straps. It
is expected that permanent restoratior.r of these decorative elements will occur
at some time in the future.

The second phase of the assessment involved a thorough examination of
the attic side of the ceiling, rvith gentle pull testing of the plaster keys and
lugs to determine the exrent to which they were friable and whether or not
they were perfonnine their designed task (i.e. holding up the ceiling). The
assessrnent concluded that the plaster had not been remediated in 2005 and
that the entire ceiling sysrenl r"'as experiencing ongoing deterioration, with
many of the plaster keys and lugs either broken or crumbling. It was apparent
that the integrity of the ceiling was seriously compronrised.

Following the second phase of the assessment, JTI's Ray Tiedemann asked

Rod Stewart of Historic Plaster Conservarion Services (HPCS) to design the
scope of work required to stabilize the ceiling. HPCS has been consolidaring
plaster ceilings in heritage buildings for 25 yean, ernploying is own new producrs
and specialized tools that dramatically advance the Morgan Phillips approach.

At the outset, the project posed a unique and difficult challenge. The ceil-
ing was in a terrible state of dilapidation similar to its 2005 condition but
made worse by the presence of a sticky coaring of resin drizzl.ed all over the
attic side. In short, the treatment in 2005 did not penetrare the plaster but
instead left a large area coated in an impervious resin, which would prevent
the HPCS consolidation and restoration products from gaining access ro and
infiltrating the plaster.

To address this problenr, HPCS recommended using a Fein MultiMaster
oscillating saw to cut every second plaster key and lug throughour the coated
area. The puryose of this was to expose enough cross-sectional area of raw
plaster to allow the consoiidatior-r products to thoroughlv penetrate. No addi-
tional losses of plaster occurred from the curring of keys and lugs.JTI carried
out this difEcult work.

After the keys and lugs were cut, rhe ceiling was treated rvith a variety of
HPCS products designed to adhere the piaster to the rvood lath substrate.
This treatment effectively converred the ceilins fror.n being a mechanically
suspended systerll to an adhered system.

one of the critical challenges to plaster consolidation is ensuring that the
product applications provide the strength required to adhere the ceiling for
the long term without limiting the abiliry of the plaster ro move in concert
r'vith the micro-movements of the building srrucrure. If the ceiling is roo
rigid, the building's r-nicro-rnovements will cause cracks. The HpcS consoli-
datiort and restoration products are specifically fonnulated to achieve this vital
combination of strength and flexibilirv.

There were three main aspects to the rreatment procedure, each involving
HPCS plaster conservarion products:

I Applying three increasingly concentrated solutions of co F-20 primer
& CO F-50 Prinrer, and CO R-100 Consolidation Agent in such a r.vay
as to feed the materials into the plaster matrix;

r Replacing broken and sarved-off keys and luss .,'ith AD pre,rixed
Plaster Lug and Kev Replacemenr; and

r Applying GR No,-Shrink Premir.rm Plain Face plaster Grout ro flil space or
voids created when the plaster had tillen away flom close conract rvirh the
wood lath a,d could nor be raised. GR Non-shrink rvas serected ro prevenr
the stress that wpically occurs rvirh the shrinkage of ,on,al adhesives.

JTI carried out all of the consolidation rvork, which took five mo,rhs ro
complete.

Testing the Plaster Consolidation
Given the previous unfortunate experience of an expensive and failed plaster
treatnlent in St. Stephen's Church, the professionals responsible for the build-
ing understandably required an independent rhird parry ro verifir that the JTI
consolidation program had achieved the program's objective. Sikula thereby
commissioned Dean Koga of Building conservation Associates (BCA) to
develop and execure a protocol for testing the work.

The protocol was designed to evaluate the strength of the bond benveen

www.traditional-bu ilding.com

Above: Brumidi's first commission in the U.S. was
at St. Stephen's Church where he painted the
"Cruciflxion, a Martyrdom of St. Stephen" (shown
here) and an "Assumption of Mary."

Right: Weights were hung from the ceiling at St.
Stephen's to test the strength of the plaster after

the plaster and the rvood lath. The test-
ing rvas perfomred on Decenrber 13 and
14, 2011 by Ken and David Follett of
Qualiry Restoration Works (QWR). Msgr.
Lawrence Connaughton. pastor irr resi-
dence at St. Stephen's, Sikula, Koga and
Tiedenrann observed the tesring.

The tests involved hanging increasing
weight from the plaster ceihng. In total, six
locations were bond tested, with a test-to-
failure conducted at one location.

At each test location. a 9x4-in. rect-
angular section of plaster rvas isolated from the rest of the plaster ceiling by
cutting through to the lath. A hook arrangemenr was attached to the isolated
rectangle. The operating assumprion was rhar the isolated plaster rvould act
as a coherent plate and that the force of the load would be uniform across ir.

The design load for a successful resr was detemrined to be 30-rbs. per
square foot (psfl, rvhich represenrs the rveisht of the plaster (5 psf) plus a safery
factor of 6ve times,

The results of the bond testing were as follows:
r Five tesr locations supported loads ranging from 33.8 psf to 39.5 psf - all

well above the saferv factor, indicating that the rreatment program had
succeeded in adhering the plaster to the wood lath.

I The test-to-failure locatio, finally gave way at 18g psf, demonstrating
that the adhered plaster has high integriry.

r All six tesrs significantly exceeded the success threshold criteria.
The procedure and resring results were presented to the 2012 Aprl/prN

conGrence in Charleston, SC, by Koga and Ken Follett in a joinr paper
titled, "Field Testing Acrylic Adhesive plaster Repairs.,,'with 

the stabilization of the plaster ceiling comprete, St. Stephen's church
is now ready for the next phase of restoration, involving the pemranent reat-
tachment of the decorative ribs, plus repairs and re-painting of surface plaster.
The great works of Constantino Brumidi live on. re
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Victorian Gothic
o

eslgn
The finishing touches were recently applied to the
1870s Basilica of St. John the Evangelist in Stamford,
CT, when Canning Studios decorated the interior.
By Martha McDonald

lT1h. Basilica of St.John the Evangeiist in Stamford,

I CT, has a long and colorful history, and recently
I that story became even more colorful. The inte-

rior has been painted in the Victorian Gothic style by
Canning Studios, in a three-year, three-phase project.

Founded byJohn Canning in the 1970s, his firm has

been decorating and painting church interiors for more
than 40 years, but Canning's experience goes back even

further than that. He trained in Glasgow, Scotland,
where he completed a five-year apprentice program as a

church decorator before founding his orvn firm and then
coming to the U.S. He has completed many projects,
including church interiors, over the years, but this one

provided new challenges and opportunities.
The church was designed by James Muqphy in the

1870s for a predominantly Irish parish. He was one of the
prenier architects for the Catholic Church and he often
partnered with Patrick Keely, another prolific church
architect of that time. "They designed nrany churches

together and separately," says John Canning, founder
of Canning Studios, Cheshire, CT. "This was the first
Roman Catholic Church in southem Connecticut and

it was designed to lay the groundwork for the Catholic
Church movement in the state."

The original plan called for the 9,600-sq.ft. church to
be built in stone, but the parish ran out offunds when only
the basement and lower course of the side walls and tran-

septs were completed. A parishioner named John Ennis,

who was a stage set designer, completed the church in
1886. Instead ofstone, he used plaster and rvood lathing to

create a lofty, vaulted ceiling with an upper clerestory also

of wood. Large stained-glass windows bring light into the

church. On the exterior, hanrmered tin was used to mimic
the carved stone of the lower walls.

In the late 1920s, the sanctuary was decorated by
another parishioner, Thomas Magee. Meanwhiie, the

nave and transept were painted many times, but were never decorated.

Fast forward to present day and Monsignor Stephen DiGiovanni brought
in Canning Studios to complete the basilica by designing a new decorative

scheme and artwork for the interior in the Victorian Gothic sryle. "The cli-
ent sought from our studio a new design scheme that was authentic in the

tradition of Church decoration that would reflect Catholic tradition, symbols,

iconography, and support the liturgy," says Canning.

Phase one of the project was the re-creation of the sanctuary, following
the 1.927 design. It was completed in 2009. A paint study was conducted, and

areas identified for exposures, to determine the 1927 design and palette. "An
exposure is the area created when paint layen are removed to reveal examples

of the targeted period of decoration," Canning explains. "With this informa-

don, the 1927 decoration was re-created, replete with all of the appropriate

symbols of the church the four evangelists and Trinity."
The sanctuary ceiling was decorated with aluminum leaf, along with silver

and blue colors. "It was an unusual use of aluminum leaf," says Canning.

Canning Studios decorated the interior of the Basillca of St. John the Evangelist in Stamford, CT, earnlng the firm

an inaugural Stanford White Award. All photos: courtesy of Canning Studios

"Our challenge was to give this 1920s decoration a Gothic theme." Each of
these saints has signature colors in Christian art. St. John's robes, for example,

are painted in his traditional colors of red, green, brown and silver, colors that

are also found in the Crucifixion window above the high altar. He stands on

the right side of the cross in robes of these traditional colors.

The second phase, completed in 2010, was the side chapels' "This is an

extension of the sanctuary," says David Riccio, principal of Canning Studios.

"Again, we did a paint study to expose the early decoration that was contem-

poraneous wrth 1927."
The rest of the church, the nave, was the largest part of the project and the

most challenging. "Inspired by the sanctuary, we created a new decorative

scheme for remainder of church," says Canning. "We had the 1920s decora-

tion that really didn't have a particular sryle, so we adapted that and made it
fit into the Gothic style."

"When it came to the nave, we had already done the sanctuary and the

side chapels," Riccio notes, "so we followed that sryle."

www.traditional-building.corn36 CLEM LABINE'S TRADITIONAL BUILDING
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When Canning Studios started work at St.
John's, the firm faced a plain interior. Only
the sanctuary had been decorated.

One ol the most challeneing sec-

rions was a void along the upper por-
rion ofthe rvall that had been created

when the balconies were removed.
"The balcony was pulled out in '30s or
40s," says Riccio, "and that void was

tremendous. It had a profound impact
on the architecture and the wav you
view the space. The relationship of
walls and ceiling was arvkrvard. 'We

considered different options on how
to 611 that space, including decorative
bands and diaper pattern of stencils.

They looked fine, but they weren't
striking and they didn't do much tbr
stained-glass rvindorvs. "

"We had several convcrsations
and meetings with the Monsignor,
and we prepared color renderings,"
Canning notes. "'We did renderings
on how to fiIl those voids and devel-
oped a color palette, and then settled
on a final schenle. The Monsignor
wanted us to create sonlething
to fiIl this void and to include as

much decoration that would reflect
Catholic tradition."

The solution that Canning and
Riccio developed was to create eight
trompe l'oeil niches on either side
of the stained-glass windows. Each
niche contains a painting of two
statues in the grisaille sryle of paint-
ing. They are surrounded by painted
architectural molding and columns.
Eight saints, including Pope Pius the
9'h and St. Patrick, two saints who
have special significance to the Irish,
are featured.

The gnsaille sryle produces a three-
dimensional monochromatic liG-like
image, so it appears that there are
eight statues in niches in the upper
portion of the wall. "The paint-
ing is on a flat surface, but it looks
three dimensional," says Riccio. "It
is illusionistic painting. It gives the
illusion of architectural moldings and
columns surrounding the statues,"
Canning explains. The niches are
actually 19 ft. tall, and each conrains
rwo 9-ft. tall paintings of sratues.

A scroll border separates the upper
portion of the walls from the lower

The flrst phase of the project was to restore and decorate the
sanctuary that had been painted in L927. An unusual feature was
the aluminum leaf on the ceillng.

portion, which is painted with a green background, as a tribute to rhe found-
ing trish immigrants. Green and gold vines and shamrocks appear on a dark
green background along the side aisles berween the Stations of the Cross. The
brilliant red and gold colors from the sancruary are carried into the nave with
red columns highlighted with gotd capitals and stenciling.

The artists were also inspired by the colors in the stained-glass windows,
especially the blue in the sanctuary window, and they brought this color into
the nave as well, ro create harmony in the overall design. The deep blues and
turquoise in the sky in the crucifixion window are repeated in the nave in
the ceiling. The turquoise color also highlights rhe de;il in the capitals and
emphasizes the arches.

_ 
And finaily, at St. John's, canning was able to fulfill one of his goals. "It was

always my hope that I could create a cross in the cenrer of a Gothic church,,,
he says, "and rve r,vere able to do it here. when you rook up at the ceiling,

www.tradittonal-bu i lding.com

Left: The balconies had been
removed from the basilica in
the 1930s or'4Os, leaving a
void along the upper portion of
the walls next to the stained-
glass windows. Canning filled
this wlth eight 19-ft. talt niches
containing grisaille-style paint-
ings of statues of saints sur-
rounded by architectural mold-
ing and columns (above).
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fhe flnal deslgn featules the upper niches separated from the lower green walls wlth a decorative gold bandlng,
wlth blue celllngs hlghllghted wlth gold rlbbing. Stenciling throughout adds to the beauty of the basllica.

you see the large silver-and-blue cross that follows the crucifomr shape of the
church." The colors, including the aluminum leaf, are taken from the ceiling
of the sanctuary. [n the center of the cross, the letters IHS (the first three iet-
ters ofJesus in Greek) appear in the n.rain boss at the crossing.

Catholic synrbolism continues throughout the basilica. IJosses along the
central ribs of the ceiling contain golden ponlegranates with red centers, synl-
bols of immortaliry. In addition, syrnbols of each of the original Apostles - 1 1,

minus Judas - appear in each arch.

Even thougl-r scaflolding was irr place and 6 to 12 arti-
sans were working at one time, the basilica rvas always
open for services. The nrain body of the church took six
months, while the sanctuary took two nronths ar.rd the
side chapels another couple of months to compiete.

Canning notes that the attitude toward church decora-
tion is changing. "Historically the architecture of churches
communicated stories of the faith and support o[ the
liturgy through decorative schenres replete u,ith church
iconography. Since the Second Vatican Council, however,
Catholic Church design has seen a pronounced departure
from that tradition, changing interiors to suit a new liturgy
and simpli{ring the decoration. Decoration was often
onritted in nerv designs for churches, and actually renroved
or covered up by renovation," he explains.

"Today," he adds, "rve are now seeir.rg a renewed
appreciation of traditions, of symbolisn, tl're inrpor-
tance of color and iconography. I'nr excited abor-rt tl'ris
important trend torvards a return to the values of church

decoration that supports the Liturg.v and the serwices beins
perfonned."

These changes can definitely be seen in Canning's work at St. John's and
others have also recognized this trend. The fimr's work at the Basilica of St.

John the Evangelist recently won an award for Craftsmanship & Artisanship
at the first annual Stanford White Awards from the Institute of Classical
Architecture and Art (see Traditional Building, April 2013). rs

Gl WuO Extras: For additional photos and othar content, see the welr version of this
l!.f artlcle by visiting "The Magazin e" on Truditianal Buitdingl's home page - www.
traditlonal.bullding.com.

The red and gold colors of St. John were caried through fiom the sanctuary to the nave to cre'

ate a harmonious design scheme. The blue was insplred by the color in the sanctuary window'
The silver-and-blue patteln ln the celling of the sanctuary ls repeated ln the pattern that

runs down the centel of the nave and transepts celllngs, to folm a cross. The letters IHS

(the first three letters of Jesus in Greek) appear ln the center.

www.traditional-building-com
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hnEx Building products at the best prices.

BUY DIREGT. PAY LESS.

lVa n ufactu rers' Storefronts

Antiques & Architectural Salvage

Columns, Capitals & Balustrades

Door & Window Hardware

Exterior Elements, Ornament
& Finishes

Flooring

lnterior & Exterior Lighting

lnterior Elements, Ornament

& Finishes

Landscape & Garden Specialties

lVantels

Ornamental lMetalwork

Roofing & Roof Specialties

Stairs, Railings & Stair Parts

REX is a ne\v e colnmerce rveb site produced

by Restore Media LLC, your trusted sollrce

for period product information. REX will
cleliver premiurn products to builders,

remodelers. designers and building o\4,ners

conveniently and affordably, shipped direct

lrom the craftspeople lvho make them.

Ask us how you can participate in REX.

Jennifer Baldwin
(7LB) 6t9-764s
Fax: (718) 228-9596
jenbaldwin 1@msn.com

Searclr. Conrp:rre. l'rict. I'urthase,

At REX, you can buy unique,

period-authentic products at the

best prices found anywhere online.

Turnkey Millwork

White River

Wemann Metalcraft Historical Arts & Casting

E-FA;A A

E
Subway Ceramic Tile

For more information, please contact:

P

I

Shop these
Storefronls. @

rrF;ilt

W&I
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L
Lffi

Robin Habberley
(2O2) 339-0744, Ext. tt2
Fax: (202) 339-0749
rhabberley@ restoremed ia. com

James F. Powers
(3L2) 92s-7793
jpowers@ restoremed ia. com

Hamilton Sinkler

Atlantic Premium Shufters

Peter H. Miller
President, Restore Media, LLC
(202) 339-0744, Ext. rO4
Fax: (202) 339-0749
pmiller@ restoremed ia.com
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Religious Buildings Materials & Specialties

SOURCELIST

Agrel! Architectural Garving Ltd.
4 75-457 - 4 422; F ax: 4 t5-457 -446 4
www.a grel lca rvi n g.com

San Rafael, CA 94901
Custom fabricator of architectural
wood carvings: custom hand-carved
decorative molding, interior & exteri-
or columns, capitals, turnings, mantels

& onlays; ecclesiastical fumishings.
Click on No. 90

Allegheny Restoration &
Builders, !nc.
30 4-59 4-257 0; Fax: 304-5 9 4-2810
www.a lleghenyrestoration.com
Morgantown, WV 26507
Manufacturer of reproduction & cus-
tom wood doors & windows: win-
dow replication, restoration & repair;
hardware replacement; storefronts &
ecclesiastical projects.
(Xick on No. 1(X)4

Bovard Studio, lnc.
64 L-47 2-2824', F ax: 647-47 2-097 4
www.bovardstudio.com
Fairfield, lA 52556
Restorer, designer & fabricator of
stained-glass windows: wood, alu-
nrinurn & steel ltranres: protectivc
glazing svstenls vented for stained-

slass conserwation, patent #7 607 267 ;

replicates lost stair.red-glass windows;
faceted glass; mosaics.

"Angcls Flying tftc Saints to Hcaven" is ttre

of 46 staincd-glass u,indops Bovard Studio is

rl,akilry.for St.Thonas Morc Catholic Clurch
in Centennial, CO.

Ganning Studios
203-27 2-9868; F ax: 203-27 2-9A7 I
www.ca n ni n g-studios.com

Cheshire, CT 06410
Decorative painting & plaster resto-

ration studio: murals, conservation,
stone & metal cleaning & wood res-

toration; work includes US Capitol
Building, The White House, Radio
Ciry Music Hall, Grand Central
Terminal, numerous state capitol

buildings, theaters, sacred & public
spaces; family owned.

Artists at Canning Stutlitts restored tlrc "Sta-
tions ttf'the Cross" prtitttirtgs atTlrc llost Hol1,

Tiinity Clttrril in Ponlict, CT.

Gonrad Schmitt Studios, lnc.
800-969-303 3; F ax; 262-7 86-9036
www.con radschm itt.com
New Berlin, Wl 53151
Creator, conservator & restorer of
decorative painting: stained & art glass;

omamental plasterwork & ceilings;

gilding; crystellins etched-glass designs;

murals, mosaics & statuary; for public
& religious buildings; since 1889.
GIick on No. 1839

Conrad Schmiu Studios restored the interior

murals and paintingsfor St. Stanislaus Church
in Cleueland, OH.

Crenshaw Lighting
540-745-3900; Fax: 540-745-3911
www.crenshawl ighti ng.com
Floyd, VA 24ogt
Manufacturer of decorative lighting
fixtures: period & custom designs;

historical restoration & reproduction;
lighting for worship.
Click on No. 313

EverGreene Ardribctrral Ails, lnc.
2L2-24 4-28OO ; F ax: 2L2-244-62O 4
www.evergreene.com
New York, NY 10001
Decorative-arts studio: murals, deco-
rative painting, gilding, plaster, wood,
rnetal, stone & mosaics; new design,

conservation & restoration; ecclesiasti-

cal, institutional, public & commercial
projects; offices in NYC & Chicago.
Click on No. 743

Ner,.sterril-s and a rclcstial pdttun on thc

cciling werc part ttf ElerCrcenc's-full restttrotiott

gf'thc Chapcl Ltl'tht Inmaotlarc Co,tceptit)n at
Seton Hall in Sorth Oran,qc, NJ.

Granda Liturgical Arts
8OO-425-O828; Farc 786-253-5353
www.usagranda.com
chicago,lL60622
Designer & fabricator of church
fumishings: altars, baptismal fonts,
tabernacles, chalices, Stations of the

Cross, statuary, reliefs & more; inte-
rior church desigrr; Rinascimento line
designed by Duncan Stroik.

Historic Plaster Gonservation
Services Ltd.
888-624-2854; Fax: 905-885-8330
www. h istoricplaster.com
Port Hope, ON, Canada L1A 11M7

Supplier of conservation services.

products & tools for treatment of
fragile plaster in historic buildings:
primary consulting services; plaster

condition assessment & treatment
program design.
Click on No. 2052

Historical Arts & Casting, lnc.
8OO-225-L4 74; F ax: 80 a-28O-2493
www. h istorica la rts.com
West Jordan, UT 84081
Desigrer & custom fabricator of oma-
mental metalwork: doon, windows, hard-

ware, stain, balustrades, registen, fences,

lghfl"g, gutters, columns, weathervanes,

snow guards, cupolas, planten, fireplace

tools & more; iron, brorze, aluminum &
steel; restoration services.

Click on No. l21O

John Tiedcmantt uscd t ltttttttt -i),.rle,,r Ir,/,(!r

rcstttring tlrc i,tttrior ttf St. Paul's Cltopel itt
Neu,Yvk Cit),.

John Tiedemann, lnc.
87 7 -600-2666; Fax 201-99L-34L9
wwwjohntiedemann.com
North Arlington, Ni 07031
Restorer of interior elements: interior
painting & design, liturgical render-
ings, decorative granite flooring, faux
finishes, murals & frescoes, gilding, art
glass, fine art, paint & plaster analysis,

historic analysis & testing.
Click on }{o. 1765

Judson Studios
323-255-0 t3 t; F ax; 323-255-85 29
wwwjudsonstudios.com
Los Angeles, CA 90042
Designer & craftsman of custom
stained glass, faceted glass & mosaics:

restoration; public buildings & eccle-

siastical projects; since 1897.
Click on No. 2668

This staitcd-glass rlittdou, at St.Jaues Episco'

pal Clrurch in Los Angelcs, CA, u,,ts crratcd b1'

Judson Studios.

To ondct Product info.nudo[ 6om a conparry in *rir Sourclirt, go to www.frditiord-buildingcom./n md clict on ltrc .ppropriarc radcr larvicc nunrbcr.
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NIKO Contracting Go., lnc.
412-687 -7517 ; F ax: 4t2-687 -7 969
www. n i kocontracti ng.com
Pinsburgh, PA 75273
Custom fabricator & contractor of sheet

metal & roofing: slate, rile & other
roofing; storefronts, comices, cupolas,

domes, steeples, snow gr.rards & leader

heads; copper, lead-coated copper, zinc

& stainless steel; metal ceiJings.

Glick on No. 83OO

NIKO gilded the copper-flat-lock domt-for St.
Basil\ Chapel at the Uniuersit'1, o-f St.'I'homas
in Houstttn,TX.

Ratigan-Schottler Mfg. Go.
800-383-100 O: F ax: 4O2-223-2O2O
www. ratiga nschottler.com
Beatrice, NE 68310
Manufacturer of solid hardrvood
furnishings: pews, chairs, chancel &
liturgical furniture; for churches,

courtroonrs & funeral homes; nation-
wide service; custonl architectural
woodwork; 7() years of expencnce.

Rohlf\ re-leadeil the Mayer of Munich
stained-glass windows for the Catheilral of the

Madeleine in Sah lake City, UT

Schiff Architectural Detail, LLC
6L7 -887 -O2O2; F ax; 6 77 -887 4 L27
www.sch iffa rch itectu raldetai l.com
Chelsea, MA 02150
Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,

fences, fountains, sculpture, gazebos,

planters, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;

rubber molding & pattern work; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.
Click on 1{o. 773O

The lightingfxturcs at Olil Christ Memorial
Church in Pensacola, FL, were supplied by St
I-ouis Antique Lighting.

St. Louis Antique Lighting Go.
3 14-863-1414; Fax: 3 14-863-67 02
www.slalco.com
Saint Louis, MO 63130
Manu6cturer & supplier of architectural

lighu"S all sryles; historical reproductions

& custom lghti"S restoration services;

commercial & ecclesiastical proJec6.

Click on No. 619O

Wiemann MetaluaJt fabrkateil the metalwork

for St.Therese\ in Collinsrille, OK.

www.traditional-building.com

clrcK oN No, 6240
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Rohlf's Stained & Leaded
Glass Studio
974-699-4848: Fax: 9 14-699-7091
www. roh lfstud io.com
Mount Vernon, NY 10550
Designer, f.ibricltor & installer of new
stained & leacled qlass: restolation &
replication; protectir.e qlazing; ber'-
eled, carved & lused/sh.rnrped glass;

stcel c.rserrrerrt rctrotjttinq: r'rroslrics:

estabiished in 1920.

Click on No. 624O

Wiemann Metalcraft
9L8-592-t7 O0; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer

of fine quality custolrl omamental metrl-
rvork: railings, fences, gtes, custom, hot-
rolled steel doon & windorvs, lighting,
grilles, bronze & aluminum entrv doon;
all cast- & wrought-metal alloys, finishes

& architecrural sryles; since 1940.

Click on No. 1223
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SOURCELIST / AD VERTISER INDEX

SOUfCeliStS Custom Services & Technology, Palladio Awards, Religious Buildings
Custom:

Artrvork, Art (iless & Furnishintrs Mantels. Fireplaces &' Chinrneys

Columns & Capitals 46 Metalu'ork 77

(lonservrtories t( Outbuildin5 48 Plunrbinq. Brth & Hc.rtrng 83

Doon, Windows, Shutten & Hardware 49 Roofng & Roofing Specialties 84

Exterior Elenrcnts. C)rtrrrntent & Finishc's 57 Stone. Brick N Mrsonn' 88

Flooring 59
'Woodwork

92

lnterior Elements, Ornament & Finishes 60

Landscrpc. Streetscape & Garden Specialties 64 Religious Buildings: Materials & Specialtics 40

Lightirrg & Electrical 68

44 76

Advertiser lndex
To order product infonriation florl a conrpanr in

Artwork, Art GIass & Furnishings
Reader Service Numl1er.............. ......Paqe number

8O4O Conrad Schmitt Studios, 1nc..................................... 45
800-969-3033 www.conradschmitt.com
1841 Conrad Schmltt Studlos, lnc. - Art G|ass.................45
800-969-3033 www.conradschmitt.com
1,839 Conrad Schmitt Studios, tnc. -
Ecclesiastical Specialties....... ...................45
800-969-3033 www.conradschmitt.com
252O Gaby's Shoppe............ ......................44
800-299-4229 www.gabys.com

Columns & Capitals
1.580 Chadsworth lnc. - Po|y.................. ..............-..............47
800-486-2118 www.chadsworth.com

180 Chadsworth lnc. - Wood-.. ................47
800-486-2118 www.chadsworth.com
4020 Haddonstone (USA), Ltd. ................... .-......................47
7 79-944-4554 www.haddonstone.com

Doors, Windows, Shutters & Hardware
1004 Allegheny Restoration & Builders, lnc. ...................54
304-59 4-257 O www.al leghenyrestoration.com

69O Allied Window, 1nc......................................................56
8OO-445-541,I www.alliedwindow.com
1670 Architectural Resource Center.................................54
800-370-8808 www.aresource.com
8O6O Artistic Doors & Windows.........................................51
800-278-3667 www.artisticdoorsandwindows.com
239O Cityproof Windows .......... .................55
718-786-1600 www.cityproof.com
2260 E.R. Butler & Co. ..

Reader Seryice Nurnber..............

6zlOO Architectural Flberglass Corp..........
637-a42-47 7 2 www.afcornice.com

Flooring
* Chestnut Speclalists, tnc................

860-283-4209 www.chestnutspec.com
13il0 Goodwin Heart Pine Co..................
800-336-3118 www.heartpine.com

this portfolio, go to www.traditional-building.com./rs and click on the appropriate reader service number

.................... 54, 99
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........6

........6
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........51
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lnterior Elements, Ornament & Finishes
21O Decorators Supply Corp.............................................60

80O-792-2093 www.decoratorssupply.com
2460 EverGreene Architectural Arts, lnc. -

Decoratlve Palnting........... .........................63
272-244-2aOO www.evergreene.com
74il EveGreene Architectural Arts, lnc. -

Eccleslastical Snecialties
2L2-244-2aOO www.evergreene.com
2578 EverGreene Architectural Arts, lnc. -

Plastenvork .......................63
212-244-2800 www.evergreene.com
2O52 Hlstorlc Plaster Conservation Services ttd.......5, 63
A8A-624-2454 www.h istoricplaster.com
1765 John Tiedemann, 1nc.............
877-600-2666 www johntiedemann.com
2O35 MetalGeilingExpress......
947-7 23-2288 www.metalceil ingexpress.com
1794 Subway Ceramics......... ....................63
888-387-3280 www.subwaytile.com

52O W.F. Norman Corp................. ...........61
800-641-4038 www.Mnorman.com

Landscape, Streetscape & Garden Specialties
2O37 Flfthroom,com ................. .................65
888-293-2339 www.fifthroom.com
873O Lake Shore lndustries, 1nc........................................65
800-458-O463 www.LSlSlGNS.com
2027 U$MO Technologles.. ................66, 67
484-690-0570 www.ugmo.com

.....5,63 973-628-3000 www.gaf.com
1!Xt5 GAF Materials Colp. - Country Mans|on..................85

Reade/'Service Number.............. ....,.Pa4e number

2(}{8 Compa$s honworks......... .................79
7 t7 -442-4544 www.i ronworkclassics.com
2640 Flne Archltectural Metalsmlths ............................... 80
845-651-7550 www.iceforge.com
1335 Kees Architectural Dlvision
800-889-7215 www.kees.com
2(H9 Lodi Welding Company Inc.............
908-852-8367 www.lodiwelding.com
5810 Reggio Reglster Co., The.................
800-880-3090 www.reggioregister.com
32210 Robinson lron Corp.
aOO-424-2757 www.robinsoniron.com
1223 Wiemann Metalcraft .......
918-592-1700 www.wmcraft.com

Plumblng, Bath & Heatlng
1779 Unlco System, 1nc..................... ........83
800-5270896 www.unicosystem.com

Rooflng & Roofing Speclalties
1636 GAF Materials Corp. - Came|ot................................. 85
973-628-3000 www.gaf.com
9rl7o GAF Materials Coru. - Country Estate.s....................85

973-628-3000 www.gaf.com
1534 GAF Materials Corp. - Grand Slate........................... 85
973'628-3000 www.gaf.com
2222 GAF Materials Corp. - S|ateline................................ 85
973-628-3000 www.gaf.com
1959 GAF Materials Corp. - Trus|ate................................. 85
973-628-3000 www.gaf.com
2O42 Gotham Metalworks..............
7 ta-7 86-L7 7 4 www.gotha mmetals.com
2470 Heather & Llttle lim|ted............................................86
800-450-0659 www.heatherandlittle.com
2760 Ludowlcl Roof Tile, 1nc........................."....................87
800-945-8453 www.ludowici.com

8G1 NIKO Contractlng Co., lnc, - Cei11n95.......................86
472-647 -75L7 www.nikocontracting.com
83(X, NIKO Contractlng Co., lnc. - Roof|ng.......................86
412-687 -15]-7 www.nikocontracting.com

Stone, Brick & Masonry
&)79 Gavin Historlcal Brlcks 1nc........................................88
319-354-5251 www.historicalbricks.com
1492 KEPCO+..... ..89
801-975-0909 www.kepcoplus.com
2O26 New World Stoneworks.............................................91
508-278-7O60 www. newworldstoneworks.com

5()4 Weathercap, tnc. .............
985-649-4000 www.weathercap.net

......................63

......Pa9e number

....'.. .............57

59

...75

......................81

..........81

...........80

............80

..........................81

.........87

................88

272-925-3565 www.erbutler.com
l.glL HeartWood Flne Windows & Doors......................,...55
585-340-9085 www.heartwoodwindowsanddoors.com
1696 llllngworth Millwork, LLC ..........................................52
3 15-232-3433 www j i m i I I i n gworth m i I lwork.co m

9(Xl lnnerglass Wlndow Systems....................... .............52
aOO-7 43-6207 www.stormwindows.com

* Kayne & Son Custom Hardware
828-667-8868 www.customforgedhardware.com

....54

2O53 Lowe Hardware..
2O7 -593-7 4O5 www.lowe-ha rdware.com
19O7 Marvin Windows and Doors - Doors...............
888-537-7828 www.marvin.com
f.il(Xl Marvln Wlndows and Doors - Windows.........
888-537-7828 www.marvin.com
3OO3 Parrett Wlndows & Doors................
800-541-9527 www.parrettwindows.com
6fi)1 Phelps Company..........
603-336-6213 www.phelpscompany.com
9210 Reilly Wlndows & Doors...........
631-891-6945 www.reillywd.com
1579 Rlchards-Wilcox, 1nc. ...................
800-253-5668 www.rwhardware.com
77 2O Rocky Mountain Hardware
888-788-2013 www.rockymountainhardware.com

Lighting & Electrical
1759 Conceallte Safety Products ..........

605-542-4444 www.concea I ite.com
31il Crenshaw Lighting ..................... ...69

540-745-3900 www.crenshawlighting.com
809 Deep Landing Workshop ............,.............................7 2

87 7 -7 7 8-4042 www.deeplandingworkshop.com
9130 Herwig Llghting........... .....................72
800-643-9523 www.herwig.com
1i!rr0 Hlstorlcal Arts & Castlng, |nc...................................73
AOO-225-7474 www.h istoricalarts.com
liXlg Lantern Masters, 1nc..................... .............................72
818-706-1990 www.lanternmasters.com
L41t0 Mllls Architectural L19ht1n9......................................75
80O-268-1526 www.millslighting.com
7730 Schiff Architectural Detail, LLC.......... 72
6L7 -887 -O2O2 www.schiffarchitecturaldetail.com
4170 Scofield Historlc tight|ng..........................................75
860-7 67 -7 O32 www.scofieldhistoriclighting.com
6190 St. Louls Antlque Lightlng Co................................... 71
374-863-L4L4 www.slalco.com

316 Woolen Mlll Fan Co...-.....,..............,.....,.................,..72
7 L7 -382-47 54 www.a rchitecturalfans.com

Metalwork
2220 Archltectural Gri1|e.................,
800-387-6267 www.archgrille.com

Woodwork
90 Agrell Architectural Carving Ltd.......................

475-457 -4422 www.agrellcarving.com
4780 Goddard Mfg. Co.
785-689-4341 www.spiral-staircases.com
970 Putnam Rolllng Ladder Co., 1nc........................

2L2-226-5747 www. putnam rol I ingladder.com

.........54

............7

.......100

52

..2

.....94

1996 Zepsa lndustries, lnc. ...............
7 04-543-9220 www.zepsa.com

......93

Religious Buildings: Materials & Specialties
6240 Rohlf's Stalned & Leaded Glass Studio ..................47
9 74-699-4848 www.roh lfstudio.com

....93

.....94

1321 Shuttercraft, lnc.
203-24+2608 www.sh uttercraft .com
1056 Tlmberlane, 1nc..............
215-616-06O0 www.timberlane.com
1925 Tlmberlane, Inc. - Endurian.............
215-616-0600 www.timberlane.com

........................... 2

Exterior Elements, Ornament & Finishes
1.3OOAbatron, lnc.
8OO-445-L7 54 www.abatron.com

*Call for more information.

www.traditiona l-bu ild ing.com
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Artwork, Art Glass and Furnishings

SOURCELIST

Abatron, !nc.
800-445-77 54; F ax: 262-653-2000
www.abatron.com
Kenosha, Wl 53144
Manufacturer of products fbr restora-
tion & repair: wood consolidation &
rcpair. rvindorv & door restoratiorr.

concrete patching & resurfacing, rnetal
restoration, nroldmaking & castirrg,

strlrcturll adhesives. prorectivc co:rt-
ines, strippers & related products.
Click on No. 13OO

Gonrad Schmitt Studios, lnc.
800-969-303 3: F ax: 262-7 86-9036
www.con radsch mitt.com
New Berlin, W|53151
Creator, conservator & restorer of
decorative painting: stained & art glass;

omamental plasterwork & ceilings;
gitding; crystalline etched-glass designs;

murals, mosaics & statuary; for public
& religious buildings; since 1889.
Glick on No. 1841

Decorators Supply Gorp.
8OO-7 92-2093; Fax: 773-8 47 -6357
www.decoratorssu pply.com

chicago, lL 60609
Manufacfurer of classic architecrural ele-

ments: 13,000 appliqu6s for woodwork,
fumiture & walls; plaster crowns, ceil-
ing medallions, ceilings, niches & swags;

900 sizes of column capitals, plaster

capitals, corbels & columns; 15 styles

of traditional wood mantels; classically

inspired grilles; since 1883.
Click on No. 21O

EverGrcene Arcfiibctrral Arts, !nc.
2 t2-24 4-28OO : F ax: 2 72 -2 44-620 4
www.evergreene.com
NewYork, NY 10001
Decorative-arts studio: murals, deco-
rative painting, gilding, plaster, wood,
metal, stone & mosaics; new design,
conservation & restoration; ecclesiasti-
cal, institutional, public & commercial
projects; offices in NYC & Chicago.
Glick on No. 2460

EuerCreene painteil original murals based on

hktoric photographs for the restored Paramount
Center theater in Boston, MA.

Gaby's Shoppe
800-299-4229; F ax'. 214-7 48-7 7 O 7
www.gabys.com
Dallas, TX 75207
Manlrfacturer of handcralted deco-
rative iron drapery hardware: for
cun'ed & angled bav rvindorvs &
arches; 30 standard finishes; nrore
than 101) finial options.
Click on No. 252O

Gotham Metalworks
7 78-7 86-L7 7 4; Fax: 7 L8-7 86-7 2L4
www.gothammetals.com
Long lsland City, NY 71,10!
Fabricator of sheet-metal products: cor-
nices, cupolas, skylights, railings, gutters,

domes, dormen & custom omamental
stamping; for replicacions, renovations

& new construction projects.
Click on No. 2O42

Tllis sttltu(: of
Stumter by

Hdddonstttnc is

part ttf a series

of statues depict-

ing the seasons.

Haddonstone ruSA), Ltd.
7 Lg -9 48- 455 4 : F ax: 7 L9 -9 48- 4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,
fountains, gazebos, interior orna-
ment, mantels, statuary & more; 500+
designs; custom designs.
Click on 1{o. zt02O

This mural was designed and painted by John
Tiedemann, Inc.

' www.traditional-building.com

To onder Foduct infonrution tom a company in this Sourcelist, go to qrw.rmditional-building.com./ts and click on the appropriate rEad€r !€rvice nurnber

Agrell Architectural Carving Ltd.
4 L5-457 -4422; F ax: 415-457 -4464
www.agrel lca rvi ng.com
San Rafael, CA 94901
Custom fabricator of architecrural
wood carvings: custom hand-carved
decorative molding, interior & exteri-
or columns, capitals, tumings, mantels
& onlays; ecclesiastical furnishings.
CIick on No. 90

Cottrad Schmitt
Studios crcilt'd
this lilc-sizcd
brcfi:t: 514t1,,' ,r-i

Mortin Lutlrcr
()n dtl eillrat,cd
griltit. bds(:.lt)r

tht Wiscon-

sirt Lttlrcrmr
Sernirnry itt
klequon,WI.

CLICK ON NO. 2520

44 CLEM LAI]INE'S TRADITIONAL BUILDING

Our exlensive collection ranges from fine hand-finrshed wrought ircn to
richly grained stainless steel. Becauso ws manufacture our products

right here in the U.S., we am ablo t0 ofhr cuslom items such es curvod
bay windows or braokets sized speeifically for your applhation.

Q"Xy'n Sfiopp' Manufacturei of Fine Wrought lron

r*ry*

View the complete Gaby's Shdppe catalog online: www.gabys.com

,.: . 1311 Dragon St. . Dallas, Texas 75207 '1.800.299.4229
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John Tiedemann, lnc.
87 7 -600-2666; Fax: 201-99 7-341.9
www johntiedemann.com
Nofth Arlington, NJ 07031
Rrstorer oi irrtenor elerrrents: intenor
painting & design, litureical render-
ings, decorative sranite flooring, faux
finishes, murals & frescoes, glding, art
glass, fine art, paint & plaster analysis,

historic analysis & testine.
Click on No. 1765

Iudson Studios
323-2 55-0 13 1: F ax'. 323-255-8529
wwwjudsonstudios.com
Los Angeles, CA 90042
l)esigrrer &' craftsnran of custom
stainecl elass, taceted g51ass & rnosaics:

restoration; public buildirlss & eccle-
siastical projects; since 1897.
Click on No. 2668

Robinson lron Gorp.
8OO -82 4-2 757 ; F ax: 25 6-329-8960
www.robinsoniron.com
Alexander City, AL 35010
I)esigner & installcr of custonr met-
alwork: fountains, colunrns, fences,

doors, railines, sculpture, benches,
qrilles. cresting. street liehtins &
uazebos; wrought iron/steel, ;lh-rn-ri-

nurn, bronze & c:rst iron; historical
rcstoration.
Click on No. 324O

Ro/rff\ Snrirrcd & It,rdcd C/,r.i.r Sarrr/io crr-tlort

-lobriratcd tltis ttrt-.qlass p,urcl.

www.traditional-building.com

Schiff Architectura! Detail, LLG
6L7 -887 -O2O2; F ax: 677 -887 -OL27
www.sch iffa rch itectu raldeta i l.com
Chelsea, MA 02150
Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,

fences, fountains, sculpture, gazebos,

planten, interior & exterior railings
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;

rubber molding & pattem work; capi-
tals; windows, doon & door hardware;

mantels, fans, fueplace tools; historical
restorlttlon.
Click on No. 773O

This painted
san d-cast

bronze lion
mask -litr a

fowrtain u,rts

mdnulicturcd
by Sdif Archi-
tectural Detail.

Wiemann Metalcraft
9L8-592-77 O0; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74LO7

I)esigner, fabricator, finisher & installer

of fine quality custom omarnental metal-

work: rafing5;, fences, gates, custom, hot-
rolled steel doon & windows, lighting,

srilles, bronze & alurninum enrry doon;
all cast- & wrought-metrl alloys, finishes

& architectural sryles; since 1940.

Click on No. 1223

CLICK ON NO. 8040; 1839 FOR ECCLESTASTTCAL SPECTALTTES; l84t FOR ART GLASS
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Rohlf's Stained & Leaded
Glass Studio
914-699-4848; Fax 914-699-7091
www.rohlfstudio.com
Mount Vernon, NY 10550
Designer, fabricator & installer of new
stained & leaded glass: restoration &
replication; protective glazing; bev-
eled, carved & fused,/slumped glass;

steel casement retro6tting; mosaics;
established in 1920.
Click on No. 624O
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I '.t ir rl irrr; I Artistry
. Creation . Restoration . Conservation and

Replication of: Murals . Mosaics . Statuary
. Sculpture . Fitments

Decorative
r Creation . Restoration . lnvestigative Paint Analysis
and Specifications . Plaster and Scagliola . Gilding
.Glazing . Stencils. Trompe L'oeil . Faux Finishes
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Preserving America's Architectural Treasures
With a unificd artistic vision, the Studios experienced staff of artists and crdfLsmen Drovide
a variety of specialties to be a single sour(e for all of a proiect's aesthetic needs. To'dav. as
tn thc past, we are dedicated to providing beauty. quality ahd longevity in evcry endedvor.

Stained Glass
. Creation . Restoration . Conservation . Traditional
and Contemporary Styles. Appraisals . Conditions

,:,1 Assessment. Repair. Frames. Storm Glass irEL-rEr r:.. 
=rt.:1:=1.:.:l!B 

- t,D,:L{.

Project Promotion
a 

. Renderings. Samples. Llturglcal Arts Design

= 
. Master Plan and Budget Development

t . Fundraising Assistance
*

r?01 / ( irr.nl Sr hffiitl Strdro.- ltu

Cawa*Scnrwp-5Mim/na
Please call for a complimentary consultation.

Excellerrce in Artistry Since 'l Bg9
800-969-3O33 I www.conradschmitt.com



Columns & Capitals

SOURCELIST

Agrell Architectural Carving Ltd.
4t5-457 -4422; F ax: 475-457 -4464
www.agrellcarving.com
San Rafael, CA 94901
(lustom f,rbricator of architcctural
rvood caryings: custoln hancl-carved
decorative rnolding, interior & exteri-
or colnrlns, capitals, turnings, manteis

& onlays; ecclesiastical furnishings.
Click on No. 90

This tuttttden Corinthian capital u'tts ltantl
rurued by tht artisans atAgrcll.

Chadsworth Columns
A00-486-21!8: F ax'. 9 79-7 7 8-5 77 7

www.chadsworth.com
Wilmington, NC 28401
Manufacturer ol authentically correct
architectural colunrns: con-rplete line
of columns, piers, pihsters & posts

Itor interior & ertcrior use; v.triety
of sizes, sryles & nrateri:rls, ir"rcludir.rg

rvoocl; rnore than 20 years.

Click on No. 158O for Poly; 18O for wood

Decorators Supply Gorp.
8OO-7 92-2093; Fax: 773-8 47 -6357
www.decoratorssu pply.com

chicago, lL 60609
Mlnulircturer of classic architec-
tural elcnrents: 13,(XX) appliqu6s for
rvoodrvork, furnitr-rre & u,alls; plaster

crowns, ceiling meclallions, ceilings,
niches &' srvags; 9(X) sizes of column
capitals, plaster capitals, corbels &
columns; 15 sryles of tradition:rl rvood
nlrntels; classically inspired grilles;
since 1Utl3.

Click on No. 21O

EverGrcene Aldtibcfurd AlG, lnc.
2L2-244-28OO : F ax: 272-24 4-620 4
www.evergreene.com
New York, NY 10001
Decorative-arts studio: murals, deco-
rative painting, gilding, plaster, wood,
metal, stone & mosaics; new design,

conser-vation & restoration; ecclesiasti-

cal, institutional, public & conrmercial
projects; ofiices in I\rYC & Chicago.
Click on No. 2460 for decorative painting;

2678 for plasterwork; 7431or ecclesiastical

Gotham Metalworks
7 L8-7 86-17 7 4; Fax'. 7 !8-7 86-7 274
www.gothammetals.com
Long lsland City, NY L1-LOL

F:rbricator of sl-reet-nreral 1'rroducts: cor-
nices, cupolas, skl,lights, rrilin gn, sutten,
donres, clomrers & custoni omarrrentrrl
st:rr rrpi r rq: [or rt'plicltions. r('n ovi'lti on\
& ne.uv construction projects.
Click on No.2o42

Haddonstone (USA), Ltd.
7 19 948-4554; F ax: 7 t9-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classicrl & con-
terlrpol'ary cast lilnestone: colunrns,
balustrades, benches, plantcrs, pavers,

tbrrrrt.rins. grzebo.. irrtr.'rior orna-
r-nent, nrantels, st.ltuary & rrrore; 5(XJ*

desiens; cLlstom desigr-rs.

Click on No. 4O2O

Heather & Little Limited
800-450-0659; Fax: 905-47 5-97 64
www. heatherandl ittle.com
Markham, ON, Canada L3R 0H1
Fabricrtor & supplier of historical
sheet-nretal roofing & specialw archi-
tectnral sheet nretal: finials, cornices,

leader heads. cresting, metal shinsles,

pressed-mctal siding, cupohs, steeples,

donres, reproductions; capit:rls & bal-
ustrldes; Krlenrein & lot-line nrctal
u,inclows & doors.
Click on No. 247O

He,ttltcr & Little.faltriurcd tlis rcppt'r uprtd.

Hktorkal Arts E Castitrg designeil andfabricat-
ecl the Corinthian capitalfor this jutetl column.

Robinson lron Corp.
8OO-42 4-2757 : F ax'. 25 6-329-8960
www. robinsoniron.com
Alexander City, AL 35010
Desiener & installer of custonr rret-
alwork: fount:rins, colunrns, fences,

doors, railings, scr-rlpture, benches,

srilles, crestins, strcet liehting &
urrzebos; w'rought iron/steel, alumi-
nunr, bronze & cast iron; historical
restomtion.
Click on No. 324O

Schiff Architectural Detail, LLG
6 77 -887 -0202 F ax'. 6 t7 -887 -O t27
www.sch iffa rch itectu ra ldeta il.com
Chelsea, MA 02150
(.r.rstorrr flbric:rtor oi rrrctrriu'ork:
exterior lanips. lanrpposts. pllrltres,
fcrrccs. firr-rnt:rins, scr.rlpturc, q:rzcbos,

plrnters. interior & cxtcrior reilinqs
& qr-illcr. (l()nrci. lirri,rlrl rr.rn-li'rrorrr
firr-qec'l u'olk; rrrachinc-sltop sen'icci
nrbber rrrolclirrg & p:lttcnr rvork; c:rpi-
rals; n'inclorvs. doors &' door harcl-

w:rre; tnrrntels, lins, fircphcc tools;
histolic:rl r-c'storati.rn.

Click on No. 773O

UYiemann Metalcraft
978-592-77 O0; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Desi{:ner, fabricator, finisher &
installer olfine qualiry custoln ornil-
niental uretalu'ork: railinqs, fences,

!l;rtes, custonr, hot-rollecl steel doors
& rvindorvs, lighting, grilles, bronzc
& alunrinunr entry dools; all cast- &
rvrousht-rnetal alloys, finishes &
architectural styles; sincc 19,10.

Click on No. 1223

To ordcr product information from a company in thi3 Sourc.lilt, go to $'\r'w.uaditional-buildingcom/a and click on t1rc apprcpriate rc.der service nunber

Po/ySt,rrc rclunns u,ith Suntt::i c,tpitds
and loric basL's-frr.rr.r Clndsu,rrrth cnlntta' this

cntrant lrcll.

Lltldortstonc pnrdurs t tlidc nriety ttl'artlti-
tutrtrdl clonants, itttlrrdil.q portirtts and ,tthutttts.

Historic Plaster Conservation
Services Ltd.
888-624-2854: Fax: 905-885-8330
www.historicplaster.com
Port Hope, ON, Canada L1A 11M7
Supplier ()f' cor)\('rvatiort scn icc'.
products & tools for treatnrent of
flragile plaster rn historic br-rildings:

prinrarl' consultinq sc'rlices; plaster

conclition :lssessll)ent & treltnrent
progr:ulr clcsign.
Click on No. 2O52

Historical Arts & Casting, lnc.
800-225-7474', F ax'. 8Ot-280-2493
www.historica larts.com
West Jordan, UT 84081
l)esigner &- custonr fabricator of orna-
rnental metalwork: doors, windows,
hardrvlre, stairs, balr-rstrades, reqisters,

tenccs, lighting, gutters, colttmns,
weathervanes! sno\\' guards, cttpo-
las, pllnters, fircplacc tools & n'rore;

iron, bronze, alunrinut-n & steel; res-

toration services.
Click on No. 1210
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ty and Value
II'r'otr need qualitv ancl value lt-orl vottr cast stonc.

I-Iirdclonstone's sty,lish clesisns sct the stnndard.
Frrxn colurtrns, porticos, cloor:rnd rvindorl surroun(ls to

b:rlustla<les. planters, Iiruntains, statuarv artd cttstotn designs.
Ntlantrfacturr:cl bv Hacldonstone in the LrSA.

\''isit otrr n't:bsitc or contact us fbr a cop]' of our 204 page catalog

www.haddonstone.com
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CLICK ON NO, 4O2O

Cnnos\roRTFr
NCORPORATED

co ngratulatcs tl"re recipien ts

of the

20I 3 IrALt.lu)l( ) AWART)S

tbr conogcial, iarriruriooal and publi< wodc

NPW'.( I )N\7'1il,( '''l( )N
(n,,t,. ilnn jolYt) *!. fi.)

Rlclr,rRD Ir,r- trcoNoM^xlsAttctllt!,cl ull^L DlsrGN

(lo l-UI\l Ns . BALtISTRA I)l-s . M I l-l.Wo R K . l,F-R(;O l.As . stl tl'l IERs

m'.(.OLtlN{NS.com w:columnphotos.com shop,columns.com

tor rcsidcncral sork:

I

ItPlt'lr,ll, k )N &,tl:N{ )\hI-l( )N
Rt'NfR't()N (rBRr!,N AR(tHt',t E(]t'UR"C &

P,|UL DUCUSCTU'R[R

sl trf PATHFTl( I Ar)DlTlr )N
M(Xil)Y N([-AN &

cml'!DLSIGN

NFIT'( ? )N\TRII( 7I0N
l, s thn )0.000 *1. ti.t

NTUM NN LtiWlSUUCU N -Ni lltcl[llicls

nF.sT( )RA7'r( )N e RFN( )1r4l"r( )N
DIIN(:AN (; STN(III( AR(:HITE(:T

\\' M t"^ t'H F"t'tl : At \ )t' l'lt tN
PUI'PR ZI MMI,RMAN AR( :HI'I'E( ;IS

IYEW DISIGN 6r CONSIRLTCTIO.\
ltu'ft thil 5,(n0 nt. tr.)

Ml( :HAUl,(;, tMBltR AR(:Hfl l;(;tS

rxJri{.iol{ sf/tcls - c{u)tNs atLt\DscAI,ts
D(TNF HENMAN DFSIGN ASS TTATF.S

Lil;t11-ltNt'l
RUNUl:Trc /iltclrr'r r:cr'Uflr cr(ouP

CLICK ON NO. 1580 FOR POLYSTONE; 180 FOR WOOD

Announcing a New Way to...
r Get More, Better Clients Coming to You r Find the Specialized Custom Services You Need

- trall

www . TradwebDirectory . com
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32207 UNITEDAVENUE . PUEBLO . CO8l00l

(719) 948 4554 t stone@haddonstone.com

COLORADO o NEWJERSEY o NORTTIAMPTONSHIRE

#

\TW DT,JICN {I CONsTRL'CT7OY
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CUSTOM BUILDING & RESTORATION SERVICES



Conservatories & Outhuildings

SOURCELIST

Fifthroom.com
888-293-2339; F ax'. 7 24-444-530 1
www.fifthroom.com
Gibsonia, PA 15044
Supplier of sarden furnishings: furni-
ture, garden houses, gazebos, green-
houses, pavilions, arbors, benches &
bridges; ceiling fans.
Click on No. 2O37

Haddonstone (USA), Ltd.
7 19-948-455 4; F ax: 7 L9-9 48-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & con-
temporary cast linrestone: colunurs,
balustrades, benches, planters, pavers,

Fourrtains. g.rzebos. interior orna-
ment, nrantels, statuary & rnore; 500*
designs; custonl designs.

Click on No, 4O2O

enclosures & glass domes: handcrafted
in England; nrortise-&-tenon con-
struction; prenriurn-grade nrahogany
& double glazing.

Tltis tttnstruatory utas ilstotn designecl and

.fabricoted by Oak Lcaf Cottscruatories.

Renaissance GonserYatories
800-882-4657 ; F ax: 7 t7 -667-7 7 27
www. rena issa nceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of
conservatories, g eenhouses, garden

follies, pool enclosures, specialty sky-
lights, roof lantems, domes & garden

windows: Classical desigrrs; handcrafted

mahogany components; custom designs.

Robitrson lrttn o.rstom aut and -fabricatcd
t:()t11p()ilet t ts in tlis pou'der-aute d pavilittrt

.fbr Centrd Alabama Connnunit), Colle.qe in
Alexander City,AL.

Schiff Architectural Detail, LLC
617 -887 -O2O2; Fax: 617-887 -0127
www.sch iffa rch itectu raldetail.com
Chelsea, MA 02150
Custom fabricator of nretalwork:
exterior larlps, lanrpposts, plaques,

fenccs, fountains, sculpture, eazebos,

planters, interior & exterior railinsS

& grilles, donies, finials; non-ferrous
florged workl rrrachirre-shop serviccl
rubber nrolding & pattern work; capi-
tals; rvir-rdows, doors & door harc-l-

ware; mantels, fans, fireplace tools;
historical restoration.
Click on No. 773O

Town & Gountry Gonservatories
7 7 3 -28 t- 72 72; F ax: 7 7 3-28 L-223 4
www.towna ndcountryus.com
chicago, lL 60613
Designer & builder of high qual-
ity custom English conservatories,

orangeries, garden houses, greenhous-
es, roof lanterns (skylights) & swim-
ming pool enclosures: in premium
hardwood or extruded aluminum.

Tourn E Country Conseruatories designed and
buik thk custom English conserudtoty fot d

rcstaurunt.

Wiemann Metalcraft
9L8-592-L7 OO; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher &
installer of fine qualiry custorr orna-
mental metalwork: railings, fences,
qates, custom, hot-rolled steel doors
& windows, lighting, grilles, bronze
& aluminum entry doors; all cast- &
wrought-metal alloys, finishes &
:rrchitectural sryles; since 19.10.

Click on No. 1223

Wi e n mnn M e t al c raJt fab r i cate d t hi s ga z e b o, 
-fe 

nt e

and trellis ilt cast and u'rottght iron.

To odcr poducr in6mcion 6om r coopeny io thir Sourclirt, go to w!tra,,tr.ditiorrl+rdldi!&corn/* ard click on drc 4pogriate F.d.r.dvicc rtlrrnb.r

Tanglewood Gonservatories
4LO-47 9-47 OO: F ax; 4!0-47 9-47 97
www.ta nglewoodconservatories.com
Denton, MD 2L629
Designer & manufacturer of hand-
craft ed conservatories, greenhouses,

gazebos, storefronts, roof lantems,
domes, cupolas & pool enclosures:

Honduras mahogany; custom designs;

This conserudtoty _fron Renaissanct Conserya-

tories is tttpped with a traditionally-*ylcd roof
lantent.

Robinson lron Gorp.
AOO-424-2 157 : F ax'. 256-329-89 60
www. robinson iron.com
Alexander City, AL 35010
Designer & installer of custom met-
alwork: fountains, columns, fences,

doors, railings, sculpture, benches,

grilles, cresting, street lighting &
gazebos; wrought iron/steel, alumi-
num, bronze & cast iron; historical
restoration.
Click on I{o. 3240

fluily eneineercd.

Haddonstone -faltricated this large Classical

pauilion.

Oak Leaf Conservatories, Ltd.
800-360-6283: F ax: 404-250-6283
www.oa kleafconservatories.com
Atlanta, GA 30327
Designer, custom fabricator & install-
er of authentic British conservatories,

orangeries, garden rooms, pool,/spa

This custom cofiseruatory uith a glas dome wa
daigned and buib byThnglewood Conseruatoies.
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Doors, Windows, Shutters & Hardware

Allegheny Restoration &
Builders, lnc.
30 4-59 4-257 0; Fax: 304-59 4-2870
www.a lleghenyrestoration.com
Morgantown, WV 26507
Manufacturcr of reproduction & cus-
tor-n rvood doors & tvindos's: rvin-
dori replic,rtion. r'estorariorr & rcpair:
lrlldu'arc rcplrccrnerrrl storciiorrrr &
ecclesiastical projects.
Click on No. 1OO4

Allegheny Restoratiotr repairetl and rcplarctl tlrc
wood windows -f()r this historir ltuilding.

Allied Window, lnc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45247
Manufacturer & installer of invis-
ible' stonn windows: custonr colors.
shapes & glazing materials; alunrinum:
sound-reduction protection lronr
UV & vandalisnr; interior & cxterior:
commercial & residential applications.
Click on No. 690

Allied Wintlou, supplied the single-glaze stonn
windowsfor tfu Emery CenterApartmcfits i,I
Cincinnati, OH.

Architectural Resource Genter
80G370-8808; Fax 603-9 42-7 465
www.a resource.com
Northwood, NH 03261
Supplier of historically-sryled hard-
ware: sash pulleys, lifts & locks, sash

chain & rope; weather stripping; par-
ented sash weights.
Click on No. 1670

Tltis crtstcnn ltronzc door linge u'as-fitbriatttl
b), Arditettural Rcsor .cr Cetfier.

Artistic Doors & lUindows
800-278-3667 ; F ax: 7 32-7 2G9494
www.a rtisticdoorsandwi ndows.com
Avenel, NJ 07001
Custom manufacturer of architec-
tural hardwood windows & doors:
profi.les from contemporary to exact
landmark-approved replication; doors
from 73/a- to 3-in. thick, 20-90 min.
fire-rated 1%-in. doors; meets IBC
2000 requirements.
Glick on Xo. 806O

Citypntttf l'[/in tlows anhances crrsting u,irrdorr,.s

to retlure outside noise, elinrinatc dit inliltra-
tion and dra-frs antl proddc ilktxinlln tlrcrmtll
control.

E.R. Butler & Co.
272-925-3565; F ax: 2L2-925-3305
www.erbutler.com
New York, NY 10012
Manufacturer of historically accu-
rate, premiurn-qualiry hardrvare for
doors, r,",indorvs & furniture: brass.

bronze, nickel, silver & rvrought iron;
complete design selections of Early
American period hardr,vare; runy
finishes.
Click on No. 226O

E.R. Butler's extensiue collection includes Frenclr
door hardu,arc.

HeadWood Fine Windows & Doo6
585-340-9085; Fax: 585-25 4-1760
www. hea rtwoodwi ndowsa nddoors.com
Rochester, NY 14606
Manufacturer of custom architectural
wood u,indows & doors: Honduras

mahoeany &- other species; traditional
mortisc-&-tenon construction; stan-
dard & decorative glazing: related
u,indor,,, & door hardware; 64-year-
old company.
Click on No. 1911

HeartWood supplied the replacenrcnt windou,s

-for thk 10)-ycar-old gatehoust in Rochester,
,\Y; tftry are nade o-f quarter-sau,n u,hite oak
and butt glass.

Heather & Little Limited
800-450-0659; Fax: 905-47 5-97 64
www.heatherandl ittle.com
Markham, ON, Canada L3R 0H1
Fabricator & supplier of historical
sheet-n.retal roofing & specialry archi-
tectural sheet tnetai: finials, cornices,
leader heads, cresting, metal shingles,
pressed-nretal siding, cupolas, steepies,

domes, reproductions; capitals & bal-
ustrades; Kaler-nein & lot-line rnetal
rvindo'uvs & doors.
Click on No. 247O

This Kalanrcin br()nze eindou, u,as fabricated
by Heather E Liule.

I

This custofit SoHo cntr1, was matutfactured b1,

Artistk Doors &Windtn,s to itlentiulll, natch
tlrc lan dndrk tletails.littrn 1 I 9 8.

Cityproof Windows
718-78G1600; Fax: 718-78G27 L3
www.cityproof.com
Long lsland City, NY 11101
Manufacturer & installer of custom-
made interior window systems: alu-
minum, storm/screen combo, arched
& custom shapes; mechanical fasten-
ings; acrylic, lexan, uV-resisranr,
standard, low-E, tempered, laminated
& etched-glass glazing.
Click on No. 2390

www.traditional-building.com
CLEM LABINE'S TRADITIONAL BUILDING 49

SOURCELIST

To order product information ftom a company in tht SourcelLt, go to *,\r.w.Eaditional-building.com/n and click on the appmpriare reader service number.
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DOORS, WINDO'W'S, SHUTTERS & HARDWARE

lllingworth Millwork, LLG
3 L5-232-3433; Fax 3 15-23 2-36 45
wwwjimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood win-
dows, doors & moldings: for homes

& historic buildings; matches any

existing wood windows, doors, mold-
ings; custom millwork.
Click on No. 1696

These eliptical drchcd-top French tloors witlt
double pane insulatcd ,qlass u,ere -fabriated by

lllingworth Milltuork.

lnnerglass lYindow Systems
800-743-6207; Fax 860-651-47 89
www.stormwindows.com
Simsbury, CT 06070
Custom manufacturer of glass interior
storm windows for energy conserya-

tion & sound-proofing: automatically

conforms to opening, compensating

for out-of-square conditions; no sub-

frame needed; all glazing options.
Glick on No. 9O9

/r r f crirrr.gl,r-r.s s t () r n t d n d o LU s -li'oI r l t I r r'1q/rt-t.s

lfirrdtnL,S),.ttctl.t It,crc used irr llis roortr.

ludson Studios
323-255 -O L3 L; F ax: 323-255-85 29
www judsonstudios.com

Los Angeles, CA 90042
Designer & craftsman of custom

stained glass, faceted glass & mosaics:

restoration; public buildinss & eccle-

siastical projects; since 1897.
Ctick on No, 2668

Judson. Stutlios -fabricated these art-glass doors

for a structure in Pasadena, CA.

Kayne & Son Custom Hardware
828-667-8868; Fax 828-665-8303
www.customforgedha rdwa re.com
Candler, NC 28715
Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butter{ly &
butt hinges; thumb-latch locksets,

gate hardware, shutter dogs & more;
fireplace tools; grilles; bathroom
accessories & kitchen equipment; res-

toration; catalog $5.
Gall for more information.

This steel oak leaf door handle was mantlfac-

rured by Kayne & Son.

Lowe Hardware
2O7 -593-7 4O5', Fax'. 2O7 -226-2033
www.lowe-hardwa re.com
Rockland, ME 04841
Manullcturer of door hardware: levers,

thunrb tums, pulls, locks & nrore.

Click on No. 2O53

Ittu,e Hardware's line Ltf ustttm hardware

inclurles a uariety o-f leuers and knobs.

Marvin Windows and Doors
888-537 -7 828; Fax: 651-452-307 4
www,marvin.com
Warroad, MN 56763
Manufacrurer of wood windows &
doors: clad & clad-wood; special shapes;

custom sizes & more than 11,000 stan-

dard sizes; historical replicas; interior &
exterior storm windows.
Click on No. 1263 for windows; 1907 lor
doors

) lan,irt strpytlicd the ltisroritalll, styled u,iudotrs

and (lttors.lir tlrc 19-16 Ldududdle C()utttl,
Ct*rthttust' irr Rtp/e11 7,\l

Parrett Windows & Doors
800-541-9527 ; F ax; 87 7 -23A-2452
www. pa rrettwindows.com
Dorchester, Wl 54425
Manufacturer of custom wood &
aluminum-clad windows: any geomet-

ric shape, numerous wood species &
complete finishing capabilities; histori-
cal replications; custom wood doors

in numerous species, finishing options;

screen doon, casings & moldings.
Click on l{o. 3OO3

many glass & hardware options; high
transparency screens, wide variery of
installation systems, local representa-

tion & service.

I'his custom strrinetl-glass windttu, u'as -fabri-
cdted by pglla t() neet spe{ihc rliutt rtccLls.

Phelps Company
603-336-6213; Fax 603-336-6085
www. phelpscompany.com

Hinsdale, NH 03451
Manufacturer of traditional hot-
forged solid-brass windorv hardrvare:

sash pulleys, weights, chains, iifts

& Iocksl stop-bead adjustcrs, spring
bolts, wir.rdow ventilatiorr locks,

push-out casement hardware, storm/
screen-door latch sets & nrore.
Glick on No, 6OOl

PanettWindows €t Doors rcplicated an histotic

window.for a 19th-century church in Erie, PA.

Pe!!a Windows and Doors
800-847-355 2; F ax: 64L'627'3466
www.pella.com
Pella,lA 5O2Lg
Manufacturer of windows & doors:

wood, aluminum-clad wood, fiber-
glass & vinyl; variety of wood rypes;

renovation & new construction;
experience on National Park Service

projects; standard & custom sizes,

shapes, colors, sryles, muntin pat-
terns & exterior casings,/brickmolds;

T'|rc ntttdcl Lr\.i81 -ta.Vr l.ock.fiottt Pldps Conr

1t,trt1, -fi'aturts a p,rft'ttlcd desigr tlnt r/ntttrs -sa.t/r

rogcther ti.qltll' u,ltile ali,qtfiry tlrcnt loliailly;ir is

ntade ,tf lntt-lingcd.sr,lid lrrtetluil is lurtd ptilislrul.

Reilly Windows & Doors
631-891-6945; Fax: 63 1-208-07 tt
www.reillywd.com
Calverton, NY 11933
Custom fabricator of tvood rvindorvs,

doors & nrillwork: large-scale new &
historical residential, conrnrercial &
institutional constr-uctiot-t.
Click on No, 921O

ReillyWindows E Doors manufactureil anil
ins talle il the s e win dows.
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CLICK ON NO, 8060

PHELPS GOMPAN%
TRADITIONAL BRASS WINDOW HARDWARE

www.traditional-building.com

CLICK ON NO, 600I
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ARTISTIC
Doors and ll/indows' www.ArtisticDoorsAndWindows.com . 800-278-3667

Sash locks

www. phe I pscom pany.com

lr- a
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Phefus Sompany
6O Elm $treet
er rrs, lFf
&53&I.,r.:, .
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DOORS, WINDOWS, SHUTTERS & HARDWARE

Richards-Wilcox, lnc.
800-253-5668; Fax: 630-897 -6994
www.rwhardware.com
Aurora, lL 60506
Manufacturer of historicai reproduction
door hardrvare: for gates, slide, swing
& slide-fold doon; strap hinges, door
pulls, bolts, latches, trucks & track for
doors weighing up to 5,000 lbs.; Turn
of the Century designs & replicas.

Click on i{o. 1579

Rocky Mountain Hardware
888-788-2013; Fax: 208-784-257 7

www.rockymountai nhardwa re.com
Hailey, lD 83333
Manut-acturer of handcrafted solid-
bronze architectural hardrvare: door,
window, bath, sink & cabinet hard-
rvare & kitcl-ren accessories; 7 dif[erent
llnishes; traditional, contemporary &
other sryles.

Click on No. 772O

Shuttercraft, lnc.
203-245 -2608; F ax'. 2Q3-245-5969
www.shuttercraft.com
Madison, CT 06443
Manufacturer of authentic mortise-&-
tenon wood shutters: cedar & nrahog-
any, exterior movable & fixed louver,
board & batten & raised panel; cutouts,
capping, arches & more; hinges &
holdbacks; interior louvers, Colonial
panels & open franre; painting seruiccsl

made in USA; farnily owned company
since 1986; ships nationwide.
Click on ilo. 1321

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
I)esignerr, fabricator, finisher &
installer of fine qr-raliry custorll orna-
mental metalwork: railings, fences,

gates, custour, hot-rolled steel cloors

& windows, lighting, grilles, bronzc
& alunrinunr entry doors; all cast- &'

wrought-metal alloys, finishes &
architectural styles; since 1940.
Click on No. 1223

Robinson lron Corp.
800-824-2757 ; F ax'. 25 6-329-8960
www. robinson iron.com
Alexander City, AL 35010
Designer & installer of custonr netal-
rvor-k: fountains, columns, fences, doors,

r-ailing;, sculpture, benches, grilles, crest-

ing, street lighting & gazebos; rvrouqht
iron/steel, aluminunr, bronze & cast

iron; historical restoration.
Click on No. 324O

This cr,rstttnt

dortr hardwart'

uds dts|qned

ond -fabricatcd
by Rlplay

Moililtdin
Hardu'are.

Schiff Architectural Detail, LLC
6 L7 -887 -O2O2; F ax: 6 L7 -887 -O L27
www.sch iffa rch itectu ra ldetai l.com
Chelsea, MA 02150
Custom fabricator of metalwork: exte-
rior lamps, lampposts, plaques, Gnces,

fountains, sculpture, gazebos, planters,

interior & exterior railings & grilles,

domes, finials; non-ferrous forged work;
machine-shop service; rubber mold-
ing & pattem work; capitals; windows,
doon & door hardware; mantels, fans,

6replace tools; historical restoration.
Click on lto. 7730

Tiaditional wooil shutters are availableJrom
Shuttercraft in many styles, shapes antl colors.

Thk paneled shutter with periotl-style harilware
was crafted by Timberlane.

Timberlane, lnc.
2 15-616-0600; Fax: 2 15-6 76-07 49
www.timberlane.com
Montgomeryville, PA 18936
Custom fabricator of exterior shutters:

more than 25 historically-accurate styles

& designs; available in traditional woods

or maintenance-free Endurian; large

selection of period shutter hardware.
Ctick on No. 1056; 1925 for Endur{an

Wiemann Mctakraft fabricatrd this bnvtze door

u,ith insulated glass.

Zepsa lndustries, Inc.
7 O 4-583-9220; Fax: 704-583-967 4
www.zepsa.com
Charlotte, NC 28273
Supplier of architectural woodwork:
stairs, r'nantels, paneling, wine cellars,

furniture, doors & rnorc.
Click on No, 1996

ffi Mortise & Tenon Red Cedar Shutters
Any size, any style, any color

shuttercraft.com
)

5,

Interior & Exterior Wood Shutters
Family Owned - Made in the USA E

Call 203 245-2608 - Madison CT

lim lllingtuorth
Illillulo*, lLC

Archltocturol . Histortcol . Trodltioilol
tUe (ustorn Build

tUood: Doors - lUlndous - fubldings

Ph: 314g10-1433' Fc: ll5-t3l-3df5
Toll Froc: E77-rtug$n

&10 tlJdilr.ll St.'fidmi, NV 13605
tllabdto: uluttfil*putort,,I,,,fiu,,*.can

tulu,r.tflttgutottlnrlf.lfluor*.on

nrEtil

Savc InErgy and your llistoriG Windows

C

CLICK ON NO, 909

www.traditional-building.com

www.traditional-bui lding.com

CLICK ON NO, I32I
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CLICK ON NO. ]696
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Before Parrett Resto rata
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Biograph Theatre - Chicago, IL
Since 1,982, Parrett has offered a quality product that is produced with the
hjghegt grdde materiiirana *eiit.i6.i6 tft;k"i;ilhip: ffi;iy *i"ao* ura
door is custom made to the specification of the custo'mer. Whether vou're

looking for basic pfcture windows or are in need of -a unique cusio-m'de;ig",-Parrett can be your one source solution.^

./}
a

azpfrA(
ENEn6ffiR

tl ParuettFSC
lhr ltlrl ot ta.tNn\rbtr r,'r{

Windows & Doors
@slity Crr@l&nd*rss & Doorx

Parrett Manufacturing, Inc.
Phone: 8A0-547-9527 Fax: 1-877-238-2452 www.parrettwindows.com info@parrettwindows.com
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CLICK ON NO, 3OO3
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Hardware that makes
your windows work.

Ofering one of the largest selections

of historic window U door hardvsare

o Pulleys
r Sash Chain
r Sash Weights
o Weatherstrip
r Locks & Lifts
o Hinges

Main: (8OO) 370-8808

www.aresource.com

Fax: (866) 370-0260

info@aresource.com

CLICK ON NO, 'I670

CLICK ON NO. I579

54 C]LEM LAI]INE'S TRADITIONAL BUILDING
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Whether you're renovating a carriage house with sliding
doors or creating a rustic interior that calls for an antique
look, consider Richards-Wilcox Flat Track Hardware.

Our door hardware comes with two distinct styles of
door hangers in a traditional or decorative arrowhead
design. Pictured here is the arrowhead design that
captur€s the spirit of bygone eras.

Call us today for help with your next proiect.

kic'r"rur/,t
wrrvw.rwhardwa re.com (800) 253-5568

you nGxt DtoiGGt'on tlaGl'
llarrffito.

ArrrGHENY RESTORATION,
& BUILDERS INC .

SPECIALIZING IN WOOD .']

WINDOW AND DOOR
RESTORAT:ION .-

[nteriors
Guidelines, we are able to

'lbstdte or reerdate historically

"".,brJe 
wood windows and

doors in our millwork shop.
' MORGANTOWN, WV 26507

PHONE (1041594-2570
TION.COM FAX (304) 5e4-281OWWW.ALLEGHENYRESTORA

CLICK ON NO. IOO4

CLICK ON NO, 2053

clrcK oN No. 2260

www.customforgedhardware.com

HE+/
Kayne and Son

Custom Hardware, lnc.
Dept TB

100 Daniel Ridge Fload
Candler, N.C.28715

(828) 667-8868 or 665-1 988
Fax: (828) 665-8303

. Beproductions & Restorations

. Builders/Architectural Hardware

. Custom Forging

. Cast Brass & Bronze

. Gustom Hinges & Thumblatches

. Fireplace Tools & Accessories

o
ri

-9

o

BuildingPort.com
Bringing Together

lnformation About Building

Products and [\Iaterials

You'llfind what you need.

Come see for yourself.

www.bulldingport.com

www. traditional-building. com

www.traditional-building.com

E
LOWE HARDWARE

#5054
THE BRAss CENTER LINE

AVAILABLE AT

24A E.58TH STREET
NEW YoRK, NY

E.R. BUTLER 8C Co.
MANUFACTURERS

See Our Ad
On the Insid.e Bach Cover

WWW.ERBUTLER.COM

il Our new catalog is here ! ! !
Call or email us for your cvpy.
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HEART
FINE WINDOWS AND DOORS'

800-321 -81 99 | heartwoodwindowsanddoors.com

Period accumcy. Nlade in America.

I

CLICK ON NO. I9I'I

IxTERIoRWTNDow SySTEMS
NOISE REDUCTION. DRAFT & DIRT ELIMINATION . THERMAL CONTROL

EXISTING

EXTTRIOR

WINDOW

. (lp to 95% lYoise Reduction

. Maximum Thermul Control

. 99% Eliminution of Dra/VDirt Infiltration

. All Custom Design, Construction & Gluzing

. Re s id e ntisl/C o m m e r c iaUI ns tit utio nal
' Installutions in over 3,000 Lundmark & lYon-Lundmark Buildings
. No Landmark Approval lYecessary In Most Cases
. We Manufacture . We Instull. We Guuruntee

AIR

5PA(E

Seaa Mr*t

The Cityproof Interior Window works in conjunction with the
existing exterior window to create a Buffer Zone (air space) that
seals out noise, cold, draft, and dirt
* Custom-made to mirror exterior window configuration
* Variety of glass types and thicknesses
* Selection of frame colors and finishes

(ITYPROOT

IIIIIRIOR WI*DOW 
* Panels slide and lift out for cleaning and access to exterior windows

10-11 43rd Avenue, Long Island City, NY 11101
Tel: (718) 786-1600 . (800) 287-6869 . Fax: (7tB) 786-2713

t?60 website: www.cityproof.com. e-mail: info@cityproof.com
CALL OR WRITE FOR FREE PRODUCT INFORMATION & BROCHURE
"Improving the Qaality of the Living & Working Environment For Over 40 Years,,

HOW IT WORKS:
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ALLIED WINDOW INC.
11111 Canal Rd., Cincinnati, OH 45247

(800) 445-s411 (TOLL FREE)
(s13) ssg-1883 (FAX)

www.invisiblestorms. com /tb
"Where custom usork is stdndard"

American BuiHing Technolory, 17q)-195O, July 16-17, 2013. This work-
shop rvill be held in Burlington, VT, in cooperation with Preservation llurlington.
The instmctor is Thomas Visser, UVM Historic Preseruation Progranr. For more
infonnacior-r, go to www.preservationrvorks.orglworkhops.shtml.

IYood Window Repair Methods, August t4-16, 2013. The Blow Me
Down Farnr in Comish, NH, is the location of this rvorkshop given ir-r coop-
eration rvith the Saint-Gaudens National Historic Site. The instructor is Sally

Fishburn, S.A. Fishburn, Inc. For nrore infomration, go to www.prcserya-
tionworks. org/workshops.shtml.

National Preservation lnstitute: Historic Preservation Seminars,
September - December 2013. TI're National Presen'ation Institute u'ill
conduct a series of traininq seminals t?rr protessionals in nranagenrent, clevelop-

ment ancl historic, cultural and environrncntal prescrv.ition in nrany cities across

the country. For more irrforn'ration. visit rvr'r,rv.npi.org or email infb(lnpi.org.

17th Annuat lnternational Preservation Trades Workshop, September
2-6, 2(J13. This year's International Preservation Trades 

'Workshop 
r.viil

be held in partnership with the National Park Serwice, at thc Historic
Preservation Training Cetrter, Jenkins Cannery Con'rplex in Frederick, MD.
For nrorc irrfbnnatiorr. r'isit uu rr'.pnt.ore.

AIA's Academy of Architecture for lustice National Conference,
September 18-21, 2(J13. This thrcc-day conferetrce rvill be held at the

Portland Hilton Hotel ir.r l)ortland. OI{. For more infbnnation, visit trctr'vork.

aia. org/acaclenryofarchitcctureforj ustice.

ICAA's Baltimore: A Glassical Architectural Heritage Discovered'
October 2-6, 2013. ICAA rvili lead a guided tour through Baltinrore, MD.
The itir.rerary includes visits to Basilica of the Assurtrption Cathedral, 'Walters

Art Gallery, Baltimore Museum of Art and the Laderv Topiary Gardens, as

weil as residences ir.r Roland Park. Guilford and Horneland. For trrore infor-
rrration. visit rvt'w.classicist.org.

APT NYC 2O13 Gonference, October 11-15, 2013. The Association
for Preser-vation Technology International will host its annual confereuce at

the New York Marriott Marquis in New York Ciry. Featured u'orkshops,

symposiurns, exhibits and field sessions will focus on the conGrence thetne,
"Preserwing the Metropolis." For conference updates, visit www.apti.org/
NYC2013.

National Trust For Historic Preservation National Conference, October
29 - November 2, 2013. The National Preserva[ion Conferer.rce rvill
take place in Indi:rnapolis, IN. This ye:rr's theme is "l)resetwation at the

Crossroads." For rlore infornration, go to www.preservltiottrtatiotr.orr-{.

Traditional Building Conference Program, November 6-7, 2O13. The
fburth and last Traditional l3uilding conlerence of 2013 will be held in Los

Angeles, CA. The theme is Western Traditional Design and Restoration.

For more infornration, call Carolyn'Walsh, 781-779-1560 orJudy Hayward,

802-614-6752 or go to u'r,vrv.traditionalbuildingshorv.conr. For sponsorships,

contact Peter Miller, pmiller@restorenredia.com.

ASLA Annual Meeting & Expo, November 15-18' 2013. The Anrcrican

Sociery of Landscape Architects will hold its annual meeting and expo at the

Boston Convention & Exhibition Center in Boston, MA. The event includes

education sessions, field sessions, tours, workshops and the opportul'riry to

earn up to 21 professional development hours. For nrore information, visit

www.asla.org.

Greenbuild 2013, November 20-22, 2013. Greenbuild's international
confurence and expo will be held in Phil:rdelphia, PA. For more infomration,
visit www. greenbuildexpo. org.

National Building Museum Programs & Exhibits. The National Building
Museum in Washington, DC, offers a variery of exhibits and programs includ-
ing "Palaces for the People: Guastavino and America's Great Public Spaces."

Many exhibits offer AIA Learning (Jnits. For details on current progranrs and

a tour schedule, go to www.trbm.org.

Woodworking Classes, The Noth Bennet Street School holds full-tinre
woodworking courses - including fine carpentry and preserwation carpentry -
in Boston, MA. Class size is limited to 13 people. The school provides bench

space, materials and shop supplies for most workshops. To register and pay

online, visit www.nbss.edu. TB
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LOOKING FOR "INVISIBLE" STORM WINDOWS? HERE THEY ARE!

Historic
Property Owners

Renovation Contractors
You will see the energy savings

Not the Storm Windows
It4atch Any Color, tvlatch Any Shape

lnside or Outside Mounted
lnside or Outside Removable

Screen and Glass
Fixed-Magnetic-Sliding-Lift Out

;
p

.i
I.1

CLICK ON NO, 690

-

Traditional Building Conference Program, September 19-2O' 2O13. The
third Traditional Building conference of 2073 will be held in Chicago, IL.
The ther.ne is Mid.,vest Traditional l)esien and Restoration. For nrore infor-
mation, cail Carolyn Walsh, 781-779-1560 orJudy Hay'r,vard, 802-674-6752
or go to wr,r,u,.traditionalbuildingshow.com. For sponsorships, coutact Peter

Miller, pmiller@restoretnedia.com.



Exterior Elements 0rnament & Finishes

Abatron, lnc.
8OO-445- t7 54; F ax'. 262-653-2000
www.abatron,com
Kenosha, Wl 53144
Manufacturer of products fbr restora-

tion & repair: wood consolidation &
repair. rvindow & door restorarion.

concrete patching & resurfacing, metai

restoration, moldn'raking & casting,

srructural adhesives. protccrive coar-

ings, strippers & related products.
Click on No. 13OO

Agrell Architectura! Garving Ltd.
4 t5- 457 - 4 422; F ax'. 4 t5-457 - 4 46 4
www.agrel lcarvi ng.com
San Rafael, CA 94901
Custom fabncator of architectural
wood can.ings: custoin hand-carwed

decorative moiding, interior & exteri-
or columns, capitals, turnings, mantels

& onlays; ecclesiastical furnishings.
Click on No. 90

Architectura! Fiberglass Corp.
63 1-842-47 7 2; F ax:. 631-842-47 90
www.afcornice.com
Copiague, NY 11726
Fabricator of moided fiberglass orna-
ment: cornices, facades, cupolas,

colurnns, capitals & balustrades; light-
weight FRP; molded-in colors &
textures; UBC code-compliant class-1

fire-retardant n'raterial; weather resis-
tant; easy to install.
Click on No. 64OO

Architectural Fiberglass Corp. re*ored the historit
cornicefor thisfirehouse in NewYork. City.

Gotham Metalworks
7 1A-7 86-17 7 4; F ax'. 7 t8-7 86-7 274
www.gothammetals.com
Long lsland City, NY 7t7OL
Fabricator of sheet-metal products: cor-
nices, cupolas, skylights, raiJings, gumen.
domes, dormers & custom omamental
stamping: for replicarions. renovarions
& ner'v construction projects.
Click on No.2042

This ttmate rcrnirc uasfabilcated by Cotham
Metalu,orles for an historit building.

Haddonstone (USA), Ltd.
7 tg -9 48- 455 4; F ax'. 7 79 -9 48-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & con-
temporary cast limestone: columns,
balustrades, benches, planters, pavers,
fountains. gazebos. interior orna-
ment, mantels, statuary & more; 500*
designs; custoln designs.
Click on No. 4O2O

Heather & Little Limited
800-450-0659; Fax 905-47 5-97 64
www. heathera nd little.com
Markham, ON, Canada L3R 0H1
Fabricator & supplier of histori-
cal sheet-metal roofing & specialry
architectural sheet metal: finials, cor-
nices, leader heads, cresting, metal
shingles, pressed-metal siding, cupo-
Ias, steeples, domes, reproductions;
capitals & balustrades; Kalemein &
lot-line metal windows & doors.
Click on No. 2470

Robinson lron Corp.
8OO -82 4-2 157 ; F ax: 256 -329-89 60
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom nret-
ahvork: fountains, colunrns, fences,
doors, raiiings, sculpture, benches,
grilles, cresting, srreer lighting &
gazebos; wrought iron/steel, alumi-
num, bronze & cast iron; historical
restoration.
Click on No. 324O

Robinson Iron cast and-fabricated this new store-

.front fagade in aluminum to natch the surround-
ing historit neighborhootl in Washington, D. C.

SchifI Architectura! Detail, LLC
6t7 -887 -O2O2; F ax: 6 L7 -887 -O L27
www.sch iffarchitectura ldeta il.com
Chelsea, MA 02150
Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,
fences, fountains, sculpture, gazebos,

planters, interior & exterior raililg5
& grilles, domes, finials; non-ferrous
forged work; machine-shop service;

rubber molding & pattern r,vork; capi-
tals; windows, doors & door hard-
ware; mantels, fans, fireplace tools;
historical restoration.
Click on No. 773O

W,F. Norman Corp.
800-641-4038; Fax'. 477 -667 -27 08
www.vyfnorma n.com
Nevada, MO 64772
Manufacturer of sheet-metal orna-
ment: hundreds of stock designs;

cornices, moldings, brackets, pressed-

metal ceilings, roofing, siding, finials
& more; zinc, copper & lead-coated
copper; duplication from samples or
drawings.
Click on No. 52O

This stdmperl sheet-nrctal cornice was fabricated
by WF. Nornun.

I
To od.r produ$ infortrtior 6om a comperry in thir Sourcelir!, go !o www,E ditiond+uilding.com/n .ud click on thc rppropriaa rcldcr rervice number.

CLICK ON NO, 6400
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AncnrrEcruRAr fmEncrnss CoRp.
CORNICE SPECIALISTS . Stand.ard. (t Custoru Shaoes. Cupolas o Domes . Terra Cotta Replacement . Columns & Pitasters

o Balustrades & Fascias . Cornices . Balcony Replacement

. Exact Duplication . Landmark Projects . Class I Fire Retardant. Light lVeight . Corrosion Resistanr . Water & Rot proof
. Molded-In Color & Finish . Easy to Install . Cost Efficienr

MOLDED FIBERGIASS FOR RESTORATION & NEW CONSTRUCTION
Call orWrite fbr Free Consultation

1395 Marconi Blvd., Copiague, Ny 11726
(63r) 842-4772 FAX (63r) 842_4790

e-mail: sales@AFCornice.com web: wwwAFCornice.com

www.traditional-building.com
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Moldmaking and Casting

We also specialize in concrete paints and coatings, metal repai[
porcelain refinishing,, stone care and related products.

"Hands down, the best epoxies you
could ever use for restoration work!"

-1.W., Middletown, OH

"Thank you for saving
me thousands!"

-5.F., Oley, PA

CALI or email for FREE CATALOG 8001445-1754 info@abatron.com
5501-95th Ave., Kenosha, Wl 53144 USA

cltcK oN No. 1300
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Tiaditional Produet
Reports

Traditional Product Reports

is a micro site containing
in-depth information

on traditional building
products and materials,

including checklists,

directories, buying guides,

case studies, stories, arti-

cles, primers, installation

tips, and other informa-
tion, along with thousands

of links to companies

serving the field.

IN-DEPTH

p
I
I

AaearRoN
www.abatron.com

toration Products
ThatWorkAs Hard AsYou Do

Wood Restoration Concrete Repair
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When contacti^g companies

you've seen in the issue, please

tell them you saw their
listing in Traditional Building.
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SOURCELIST

Flooring
To order produa in6rmation fiom a compmy in this Sourcelist, go to www.traditional-building.conr,/rs and click on dre appropriate rea&r sewice number.

American Restoration Tile, lnc.
501-455-1000; Fax: 501-455-1004
www. restorationti le.com
Mabelvale, AR 72103
Custom manufacrurer of historical
tile: for fireplaces, flooring, kitchens,
baths & custonl mosaics; restoration
& new construction; custom match-
ing of glazed & unglazed tile.

-4r t tt'ric.tt t Re,rlcir,iIrtrn Tilt t t rtttttlittt ure d tlt i :
| -in. htxa,qon,tl, tn.qld.ed lorLddirt -flooritrg tilt.

Brandt, Sylvan
7 77 -626-4520: F ax'. 7 t7 -626-586 7

www.sylvanbrandt.com
Lititz, PA 17543
Manufacturer of salvaged wood floor-
ing, ceiling boards & paneline: u,icle

board, randonr u,idth & rveatherboard
(barn siding); chestnut, oak, pine,
heart pine, cypress, rvahrut, hemlock.
fir & hickory; doors & hardu,are.

ps 
5, 411t 11 -fl 

p 1t y i n g 
-f r o m S 

1, 
I ra n B ra n d t i s c r r t .li'tt r r t

old beans t() ntdtch the gmin dnd dtLlritiler ()l

orttique -llttttrs.

Carlson's Barnwood Co.
309-522-5550; Fax: 309-522-5723
www.ca rlsonsbarnwood.com
cambridge, lL 61238
Supplier of antique brrn r.''ood &
salvageci materirls: planks, bcams,

dinrensionai lunrber, re-nrilled floor-
irrrl & alt'lritc('tural ar)trqucs: pirrc.

ww-yr'. lr rd ir-ror.i i -bu i ldr n3.c o.]r

oak, heart pine & nrixed species;

salvased doors, u,'indorvs & shutters;

antique lighting & art glass; hardware

Carl.rorr ls Btt r r 1 t t'tt tt d s r r ppl i d tl t i s a u t i q t'
AmcriL,ttt,r rrl.rc,/--tpcrir,-r inIay and tIte utIique
oaA-floorirrg that strrrttrrnds it.

Chestnut Specialists, lnc.
860-283-4209; Fax: Same as phone

www.chestnutspec.com
Plymouth, CT 06782
Manufacturer of antique wood for
flooring: chestnut, oak, pine & hem-
lock; hewn bam beams, weathered
siding & sheathing planks.
Gall for more inlormation

This rttldnrcd antitlut_l1oor u,as srryplicd b),

C h c s t n u t Spet l,r/l.it-r.

Goodwin Heart Pine Co.
800-336-3 118; F ax: 352-466-0608
www.heartpine.com
Micanopy, FL 32667 -3447
Supplier oi centuries-old, river-recor,-
erecl. reclainred hln-ested rvood: for
flooring, stair parts. milhvork; soiid or
ensineered, tinished or untinrshed.
Click on No. 1330

j

This ,ttttityu' rt:c\aincd ruod-floorirr( rl,?,r ,r,rp-

plirl lry C,,,,drtitt Httrt Pittt.

Ludowici Roof Tile, lnc.
800-945-8453; Fax: 74G3 42-OO25
www.ludowici.com
New Lexington, OH 43764
Manufacturer of clay tile roofing:
many pattems, finishes & colors;
Imperial ceramic slate tile; good
freeze / thaw properties; low moisture
absorption; 7 5-y ear limited warranty;
reclaimed tiles; restoration & new
construction; flooring.
Click on I{o. 2760

Lumber Liquidators, lnc.
800-HARDWOOD; Fax: 7 57 -566-O62L
www.lum berl iq uidators.com
Toano, VA 23LOa
Supplier of hardwood tlooring &
accessories: more than 340 varieties;

Bellawood pre-fi nished hardrvood
otlers 100-vear transferable warranty;
expert advice & installation available

at every store; nlore than 25() loca-
tions nationwide.

Ltnnher Liqidarors srryplitd rhis Bcllaurttrd
prt'firrishcd ltardrpttod -llttoritt.q, u,hitlt is ayailable

itt ,t ntrit't1, trl'ri,trrrr/ -yrt'riir rll(/ t ,ilrla-r.

Subway Ceramics
888-387-3280; No fax
www.su bwaytile.com
Verona, Wl 53593
Supplier of historicallr, authentic
cerirmic tile: fleld tile. nroldirtrrs

& trilr: picccr: fltrotitttl: tnosrtics:

Victorian sq.le.
Glick on No. 1794

clrcK oN No. 1330
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Chestnut
Specialists Inc.

AntiqueWood Flooring

860-283 -4209
infoEchestnutspe(. com

www.chesnutspec.com
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800.336.31 l8 | www.HeartPine.com
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lnterior Elements, Ornament & Finishes

SOURCELIST

Abatron, lnc.
800-445-175 4; F ax: 262-653-2000
www.abatron.com
Kenosha, Wl 53144
Manufacturer of products for restora-

tion & repair: wood consolidation &
repair, window & door restoration,
concrete patching & resurfacing, metal
restoration, moldmaking & casting,
structural adhesives, protective coat-
ings, strippen & related products.
Click on t{o. 13(X)

gilding; crystalline etched-glass designs;

murals, mosaics & statuary; for public
& religious buildings; since 1889.
Click on I{o, 804O

Conrad Schmitt Srudios'restoruti()n uork dt
tlrc 1901 French Lick Springs Hotel inclutled
rrcating these neu, murals on the cdling of the

west corritlor.

Decorators Supply Corp.
8OO-7 92-2093; Fax 773-8 47 -6357
www.decoratorssu pply.com

chicago, lL 60609
Manufacturer of classic architec-
tural elements: 13,000 appliqu6s for
woodwork, furniture & walls; plaster

crowns, ceiling medallions, ceilings,
niches & swags; 900 sizes of column
capitals, plaster capitals, corbels &
columns; 15 styles of traditional wood
mantels; Classically-inspired grilles;
since 1883.
Click on No. 21O

To otdcr product infotm*ion iom l company ia thir Sourr.lirt, go to www.Eaditioid-buildingconr,/n rnd dicl on thc epptopri*e rcedct rcrvic€ nun$fi

r Histortally styled decoratiue ornament is the

speciahy of Decorators Supply.

EverGrcene Archibctrral Arts, lnc.
2 72-2 4 4-2aOO ; F ax:. 212-2 4 4-620 4
www.evergreene.com
New York, NY 10001
Decorative-arts studio: murals, deco-
rative painting, gllding, plaster, wood,
metal, stone & mosaics; new design,

conservation & restoration; ecclesiasti-

cal, institutional, public & commercial
projects; offices in NYC & Chicago.
Click on No. 2678

EuerCrcene Arclitectural Arts directed the

restordtiort qf the decoratiuc-painting sclteme -for
the CokurialTlrcater in Pitts-lield, MA.

Historic Plaster Gonservation
SerYices Ltd.
888-624-2854; Fax: 905-885-8330
www. h istoricplaster.com
Port Hope, ON, Canada L1A 11M7
Supplier of conservation services,

products & tools for treatment of
fragile plaster in historic buildings:
primary consulring services; plaster

condition assessment & treatment
program design-
Click on No. 2052

John Tiedemann, lnc.
877-600-2666; Fax: 201-99 7-3479
wwwjohntiedemann.com
North Arlington, NJ 07031
Restorer oI interior elenrenrs: interior
painting & design, liturgical rendcr-
ings, decorative granite floorins. flux
finishes, murals & frescoes, grlding, art
glass, fine art, paint & plaster analysis,

historic analysis & testing.
Click on No. 1765

J oh n Ti e rl e n a n tt d i tl t h c tl e c o ra t i u c p ai n t i ng -fo r
St. Mattheu,'s Church, East Syrarlse, NY

A lt a t ron \ .fl e xible n ttl d n aki ng o n p o un ds tr re

dcuelopetl t(t capture the finc* details and can

also be uscd tuith drcp wtdtrcuts.

Agrell Architectural Garuing Ltd.
4t5-457 -4422; F ax: 4L5457 -4464
www.agrel lca rving.com
San Rafael, CA 94901
Custom fabricator of architectural
wood carvings: custom hand-carved
decorative molding, interior & exteri-
or columns, capitals, turnings, mantels

& onlays; ecclesiastical fumishings.
Click on No. 9O

Conrad Schmitt Studios, !nc.
800-969-303 3; F ax'. 262-7 86-9036
www.con radsch m itt.com
New Berlin, Wl 53151
Creator, conservator & restorer of
decorative painting: stained & art glass;

omamental plasterwork & ceilings;

I
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MetalGeilingExpress
9 4 7-7 23-2288: F ax: 9 4 7-7 29 -t47 O

www. metalceil i ngexpress.com
Palmetto, FL3422t
Manuficturer of ceilinp: omamental;

decorative painting & frux finishes; archi-

tectural, standard & custom sheet metal.
Click on No. 2035

'l'lns Itand-paintcd -faux-finkh metal cdling u,as

.lit lt i at e d a r r d i r t s r d I t' d 6y ;tr{cr,lCci1i rr qE\;rcs,s.

Schiff Architectural Detail, LLG
677 -887 -O2O2; F ax'. 677 -887 -O 727
www.sch iffa rch itectu ra ldeta i l.com
Chelsea, MA 02150
Custom fabricator of metalu'ork:
erterior lanrps, lanrpposts, phques,
fences, lbuntains, sculpture, qazebos,

planters, interior & exterior rlilings
& srilles, donres, tinials; non-ferrous
tbrged rvork; nrachine-shop senice;
rubber molding & pattern rvork; cap-
itals; windows, doors & door hard-
ware; mantels, fins, fireplace tools;
historical restoration.
Click on No. 773O

Subway Ceramics
888-387-3280; No fax
www.subwaytile.com
Verona, Wl 53593
Supplier of historicallv authenric ceram-
ic tile: fieid tile, nroldings & trinr piec-
es; flooring; nrosaics; Victorian swle.
Click on No. 1794

-IaI-

Subway Ceramics offers a collettion ttf reproduc-
tion sttbuay tile, trim, moltlings,-floor mttsaics

and ceratnic accessttrie s.

\
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{ Bracket #139 } I Conductor #904 l { Cornice #160 } { Center #162 }

The iriation's lViost

Complete
Gollection

The W.F. Norman Corp.
offers quality, hand
stamped architectural
sheet metal with a vast

I
scan foruid"o selection of ornate pat-
terns. Our original 1898 product
line features 140 ceiling patterns
and over 1,300 ornaments including
rosettes, brackets, finials & morel We
offer custom stamping and architec-
tural sheet metal fabrication.

7 a
q

't\
1tl !

Visit our website to see our products
online or send $3 for our catalog to
W.F. Norman Corp., P.O. Box 323,
Nevada, MO 64772.

\ /E Norman Corporation Wlweb) www.wfnorman.com {email} info@wfnorman.com {phone} (8OO)64f -4O3g

Tin Ceilings I Cornices I Irloldings I Siding I Ornaments I Metal Shingles

CLICK ON NO, 520

W.F. Norman Corp.
800-64 1-403 8; F ax: 477 -667 -27 08
www.vrf norma n.com
Nevada, MO 64772
Manuiacturer of sheet-metai orne-
rnent: hundreds of stock designs;

cornices, moldinqs, brackets, pressed-
metal ceilings. roofing, siding, finials
& rnore; zinc, copper & lead-coated
copper; duplication from sarnples or
drawings.
Click on No. 52O

Empire Center, nodel #8706 -liom WF.
Norman, is composed of eight ceiling plates,
each measuring 24x48 in.
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BuildingPort.cor:r
Bringing Together lnformation

About Building Products
and Materials

You'll find what you need.
Come see for yourself.

urww.bui ldi ngport.com

www.traditional-building.com
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INSTITUTE @ CL.'ASSICAL

Announces the deadline for its bi-annual

Rieger Graham Prize:

SUBMISSIONS ARE DUE
NOVEMBER t, 20I3

The purpose of the prize is to advance the career

and professional skills of a recent graduate

or practitioner of architecture with demonstrated

interest and training in the classical design tradition.

The winner is awarded a three-month Affiliated

Fellowship at the American Academy in Rome.

ForJurther details with application U portfolio

requirement s please tkit :

CLASSICIST.ORG
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MetalCeilingExpress www.MetalCeilingExpress.com

Tin Ceiling Tiles

30% to 100% offShipping

Nail-up Drop-in Snap-Grid Backsplash Crown Moldings

Over 2.6 million stamped panels to date!

Authentic Tin Ceiling Tiles, Factory Direct,32 pattems
Hand Faux Finish Tiles Fast Deliveries Top quality

Builders. Remodelers, Designers & f)o-
It Yourself. MetalCeilingExpress has

something for eyeryone.

Eroy Installation on: Drywall,
Plywood, Fming strips md

Suspended Ceiling Grids

941-723-2288 MetalCeilingExpress
1650 l2th St. E6t, Palmetto, FL 34221

w:MetalCeilingExpress.com

941-723-2288

lg**E:G. lylS** E:G'

IF YOU FACE PLASTER

PROBLEMS, WE CAN HELP.

CLICK ON NO. 2035

I

I

I ,
I

t,

JoHNTrcoruANN flffi
appdGre

John Tiedemann lnc. is the HPCS certified contractor in the United States
Visit us at: historicplaster.com . 888-624-2854 .johntiedeman.com . 877-600-2666

CLICK ON NO, 2052 FOR HISTORIC PLASTER CONSERVATION SERVICES;
NO. I765 FOR JOHN TIEDEI\4ANN

Traditional_BurldirE

li,, .,r..

I
1

If you'd like to order a

gift subscription

for a colleague, just call

800-548-0193

www.traditional-building.com

EVERGREET\E
Archite(turol Arts

CLICK ON NO. 2460 FOR DECORATIVE PAINT|NG; 2678FOR PLASTERWORK;
743 FOR ECCLESIASTICAL SPECIALTIES

CLICK ON NO, 'I794
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A HERITAAE TILE COIIPANY

Preservlng
American

dedicated to
our uniquely

Subrvay Ceramics

dle heritage wirh our
authentic collecdon of
reproduction
tile, trim,
floor mosaics

ceramic

ORDER SAXPI;*5 ONLINL
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Landscape, Streetscape & Garden Specialties

SOURCELIST

Chadsworth Golumns
800-486-2 118; Fax: 919-7 7 8-517 7
www.chadsworth.com
Wilmington, NC 28401
Manufacturer of authenrically correct
architectural columns: complete line
of columns, piers, pilasters & posts

for interior & exterior use; variery
of sizes, sryles & materials, including
wood; more than 20 years.

Click on l{o. 1580 for Poly; 18O lor wood

Fifthroom.com
888-293-2339: F ax'. 7 24-444-530 t
www.fifthroom.com
Gibsonia, PA 15044
Supplier of sarden furnishinss: furni-
ture, garden houses, qlzebos. grcen-

houses, plvilions, arbors, benches &
bridges; ceiling fans.

Click on No, 2O37

as historic restoration projects; pavers,

cobblestones, clinker brick & more.
Click on No. 8O79

Cdvin Historkal Bricks supplid tlrc recldimcrl

Old English afiblestones tuith rounded tops-fitr

this ualkua1,.

Haddonstone (US0, Ltd.
7 79-9 4A-4554; F ax: 7 t9-9 48-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & con-
temporary cast limestone: columns,

balustrades, benches, planters, pavers,

fountains, gazebos, interior oma-
ment, mantels, statuary & more; 500*
designs; custom designs.

Click on No. 4O2O

Tlis oltelisk-lront Had(lonstorc i.s r/e-rlqrtcd nr

t'lltattrc arry ltutdscape desigtt.

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 7281L
l)csigner & nranufactttrer of hand-

cr:rfted cast nretalwork: period-design

l:rnterns, street lighting, posts, cLrs-

tour outdoor lighting, street clocks,

benches, bollards, custonr plaques,

signs & more; aluminuur & brouze;
since 1908.
Glick on No. 913O

To order product infotmation fiom a company in this Sourceliiq go to wv,,w.treditional-buildingcom/rs and click on dre appropri*e reader service number

Chadsworth\ Tilscan tolumns, measuring 2 4x 1 5

Jt. each, were custom made Jor the histofu Mag-
nolia Plantation & Cardens in Charleston, SC.

Compass lronworks
7 t7 -442-4544: F ax'. 7 !7 -442-1948
www.ironworkclassics.com
Gap, PA 77527
Fabricator of rvrought-iron ntetal-
work: qates, fences, railings, clecor;

familv orvned; hancl crafted; historical

swles: recvcled content.
Click on No. 2O48

Hand-tralierl wrought-irtn -fences are one of the

spedabics o-f Compass lrLtnworks.

This 12x201ft. two-beam cedar pergolafrom

Fifthroon creates a pleasant (tutdoor retrcat.

Fine Architectural Metalsmiths
845-65 1-7550; Fax 845-65t-7 857
www.iceforge.com
Chester, NY 10918
Designer & custom fabricator of
omamental metalwork: period-
appropriate motifi; custom lighting;
curved, straight & monumental stairs;

driveway & garden gates; grilles;

hand-forged & wrought iron, bronze
& aluminum.
Click on No. 264O

A landmark fiasofiry element was rc-rust and

bronzed by Fine Architecnral Metalvniths to

create these drdnntic nedallionsJor d m()tut-

nental driuetuay gate.

Gavin Historical Bricks lnc.
319-354-5251; Fax: 319-688-3086
www.historicalbricks.com
lowa City, l,452245
Supplier of antique paving & building
materials: specialists in new construc-
tion with an Old World look as well

Strrcr c/orfts ilr
/r i-storir-rll -r/),1c-s

dk: n sp?:idlt), ot

Hut'i,q Lightirt.q.

Historical Arts & Casting, Inc.
800-225-1474; F ax'. 80 t-28O-2493
www.historica larts.com
West Jordan, UT 84081
Designer & custom fabricator of orna-
mental metahvork: doors, windows,
hardr,vare, stairs, balustrades, registers,

fences, lighting, gutters, colurnns,
weathelvanes, snow guards, cupolas,

planters, fireplace tools & ntore; iron,
bronze, alumrnum & steel; restoration
services.

Click on No. 1210

Historiul Arts E Casting created tlis httriott
n,o-tiercrl-fountain with a_fish motlf on the

hase and birds on the -first tier.
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Lake Shore lndustries' lnc.
800-458-0463; F ax: 8t4-453 4293
www.LSlSlGNS.com
Erie, PA L65O2-3.624

Manufacturer of cast-aluminum &
bronze signs & plaques: street signs,

town seals, historical markers, build-
ing letters, lighted & non-lighted
signs, lampposts, cast bases for street

signs, posts, bollards.
Click on No. 8730

Lake Shore IndustriesJabrimted this 9x21-in.
cast-aluminum Perdue style double-face toun
entraflrc sign uith rcnter-post rnountittg.

Robinson lron Gorp.
8OO -824 -2 157 ; F ax'. 256-329-89 60
www. robinson iron.com
Alexander City, AL 35010
Desigrrer & installer of custom rnet-

alwork: fountains, colunms, fences,

doon, railingp, sculpture, benches,

grilles, cresting, sffeet lighting & gaze-

bos; wrought iron/steel, aluminum,

bronze & cast iron; historical restor-ation.

Click on No. 324O

AJter an analysis o_f historic site photographs,

Robinson lron re-created this -fountain at Cad-

man Plaza in Brookb,n, NY

Schiff Architectural Detail' LLC
617 -887 -O2O2; F ax: 6L7 -887 -0127
www.sch iffa rch itectu ra ldeta i l.com

Chelsea, MA 02150
Custom fabricator of metalwork:
exterior lanrps, lampposts, plaques,

fences, fountains, sculpture, gazebos,

planters, interior & exterior railings

& grilles, domes, finials; non-ferrous
forged work; machine-shop serwice;

rubber rnolding & pattern work; capi-

tals; windorvs. doors & door hard-

ware; mantels, fans, fireplace tools;

historical restoration.
Click on No. 773O

UgMO Technologies
484-690-0570; No fax
www.ugmo.com
King of Prussia, PA 19406
Supplier of UgMO ProHome soil-
sensor system: underground sensors

monitor soil & maintain soil rnoisture

at root levei.
Click on No.2o27

Wiemann Metalcraft
9L8-592-L7 O0; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer

of fine qualiry custonl omamental met-

alwork: railings, fences, gates, custom,

hot-rolled steel doors & windows,

lighting, grilles, bronze & aluminum

entry doors; ail cast- & wrought-metal

alloys, finishes & architeccural sryles;

since 19,[0.

Click on No. 1223

Thk iron gate;for a 72-ft. opening was cast

in one piece by Wienann Metalcraft; it uns

installed on in-ground hydrauli operators.

atI=-a
,com"
.leisure

Traditional Product
Reports

Traditional Product Reports is

a micro site containing
in-depth information on

traditional building products
and materials, including
checklists, directories,

buying guides, case studies,
stories, articles, primers,

installation tips, and other
information, along with thou-
sands of links to companies

serving the field.

information
IN.DEPTH

Cast Aluminum

Victorian
Street sign

Manufacturing quality cast aluminum street signs,
and historical markeE in the U.S.A for over 100

. Decorative posts & bases

. Vintage-style bollards

. Aluminum & bronze plaques

DoubleJace William
style cast section sign with
center munting cap-

plaques,
years.

Lake Shore lndustries
1817 Poplar Street

Erie, PA 16502

Historical rolker
with custom ,os
& center-post
munting hub

800458-0463 t$f tax: 814-453-4293 www.LSISlGNS.com

CLICK ON NO. 8730

RESTORATION &
NEW CONSTRUCTION

need to know

ARCHTTEETCI

MANAOEBS

PLAI{I'EBS

COI'IgULTAilTS

ARCHITE TS

cot{TRAgroRS
SUtLtXt{g onilER8
TACUTIE3 

'UA'{ACIE8E
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Shop Thousonds of
Products Online
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UgM0= lrrigation Controller
The New Controt Paradigm

The UgM0 lrrigation Controlter brings irrigation control

into the 21st Century. UtiLizing its fulty digitat interface '

and patented UgMO adaptive watering aLgorithm, UgMO

breaks the traditiona I watering sched uLe parad igm.

There are no run-times or cycle-times to set and no

comptex site variables to enter. Just tett it when N0T to

water and using the sensor data UgM0 does the rest.

Ug M 0'Wiretesi Repeater
IntetLigence Extended

With the addition of the UgM0 Wiretess Repeater, the

SenLink Network can easity cover the largest of commerciaL

sites. Extending the range between network devices to up

to 4,000 ft, a SenLink network can extend for mites. ,

U9MO Wiretess Sensors
Zone-by-Zone I nte[[igence

The UgM0 wireless wensors sample soil moisture levels and

temperature every 10 minutes in the root zone of your" ptants,'and

utilize the SenLink Network to broadcast this data to the

UgM0 lrrigation Contro[ler.

,r:*-*
ffimffi{r.
w*l'@ffi;

i
,,i

.,

lntroducing the World's First Wire[ess Soi[-Sensor-Network
Start Saving Betwee n 20-50% 0n Your Next Water Bil.L.

To Learn More Go To www.ugmo.com or CaLl877-500-UgM0

AvaiLabl.e Q2 2012
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UgMO lnternet Bridge
lntettigence Upgraded

The optionaL UgM0 lnternet Bridge connects the

SenLink Network to the lnternet a[owing for
software upgrades, data coltection, monitoring and

remote configuration of the SenLink Network and

Ug M0 lrrigation Controtler.

UgMO Knows@
Remote lntelligence

The most advanced wireless sensor system requires

the most advanced analyticaI software package -
UgM0 Knows. CapabLe of organizing and analyzing

the massive amount of data provided by hundreds of

sensors, UgMO's advanced software turns raw data

into usefuI operating metrics.

UgM0 ALerts
lntettigence in your pocket

Leak detection and system aterts are always

availabte through UgM0 aterts in both

smartphone and desktop environments.
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Lighting & Electrical

SOURCELIST

Architectura! Archive
8OO-49O-7 7 7 5; Fax: 818-706-1865
www.a-arch ive.com
Agoura Hills, CA 91301
Supplier of lightine fixtures & art

glass: custom bronze & alabaster

chandeliers; stained-slass panels;

antique & reproduction art glass; fbr
residences. hotels, rcsorts, easirros, res-

taurants & qovernruent projects.
Click on No. 376

Architettural Archiue supplied these sconccs

for the Millenniwn Knickerbocker Hotel in

Chicago, IL.

Concealite Safety Products
605-5 42-4444; Fax: 605-542-3333
www.co ncea lite.com
Elkton, SD 57026
Supplier of building safery products:

emergency lighting, exit signs, fire-
alamr signaling devices, enlerllency

a/c power, cer.rtral battery units & RT
switches; ahnost invisible installation.
Click on No. 1759

Crcnshau, Lightitry o-lftrs this Colonial Brarket

Sctvrce in antique brass; it u,as designed by

Robcrt A.M. Stem Architetrs and Fislrcr iVIa-

rant: Stttttc Lighting Desiy -for tlrc Unilctsit)'

tf Virginia, Bauaro Hall.

Grenshaw Lighting
540-745-3900; Fax: 540-745-3911
www.crenshawl ighting.com
Floyd, VA 24091
Manufacturer of decorative lighting
fixtures: period & custor.r.r designs;

historical restoration & reproduction;
iighting for worship.
Click on No, 313

Deep Landing Workshop
87 7 -7 7 8-4O 42; F ax'. 470-7 7 8-4070
www.deeplandingworkshop.com
Chestertown, MD 27620
Manufacturer of custom lighting fix-
tures: chandeliers, sconces, pendants

& lanterns; new desigrrs, historic
reproductions & custom work; hand-
crafted in wood, tin, brass or copper;
glass, nrica or alabaster shades.

Click on No, 8O9

It4odel L- 1 8 5 5 - OC Jiont Deep l-an ding Work-

lntp is 20%-in. tall.li'on the ltttttttttr ball .finial
to tlte top of the l%-in.-firtial, dtile the ouerall

hei.qht is 36 in.

Fine Architectural Metalsmiths
845-65 1-7550; Fax 845-65 1-7 857
www.iceforge.com
Chester, NY 10918
Designer & custom fabricator of oma-

nroti6; custour lighting; curvcd, straight

& nronunrental stairs; driveway &
garden gates; grilles; hand-forged &
wrought iron, bronze & alurninum.
Glick on l{o. 264O

Tlrc Syluania
strcct lonry

Jiom Hr:ru,ig
Lichtinp can

be obtainetl

with a 10- or
12-Jt.-tall po*
and sin,gle, trdn.

or quad-ann
tutits.

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, ART2At]-
Designer & nranufacturer of hand-
crafted cast metalwork: period-design
lanterns, street lighting, posts, cus-

tom outdoor lighting, street clocks,

benches, bollards, custom plaques,

signs & nrore; aluminunr & bronze;
since 1908-
Click on No. 9130

Historical Arts
E Casting ars-

tom -fdbricated
this -fiuc-alobe
ornanental
li.qht -fixturc.

Historical Arts & Casting, lnc.
8OO-225- t4 74; F ax'. 80 t-28O -2 49 3
www. historica larts.com
West Jordan, UT 84081
I)esigner & custom fabricator of
ornarnental metahvork: doors, win-
dows, hardware, stairs, balustrades,

registers, fences, lighting, gutters,
columns, weathervanes, slrow gulrds,
cupolas, planters, fireplace tools &
more; iron, bronze, aluminunr &
steel; restoration services.
Click on No. 121O

Lake Shore lndustries, lnc.
800-458-046 3; F ax'. 874-453-4293
www.LSlSlGNS.com
Erie, PA 16502-7624
Manufacturcr of cast-alunrinunr &
brortze rigrri & plr.ltrer. \trcct siglts.

torvn seals, historical nrlrkers, build-
ins letters, lighted & non-lighted
signs, laurpposts, cast bases for street

signs, posts, bo11ards.

Click on No. 873O

Lantern Masters, !nc.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com
Westlake Village, CA 91362
Custonr designer & manufacturer of
lighting: interior chandelien, pendants,

ceiling flushcs & sconces & e"xterior

lantems including wall, flush rvall, pen-

dant, post & pilaster; ntany architec-
tural periods; historical reproductions.
Click on No. 1239

This-fbrycd ltruss

and bronze lmrtent

-litun Larttcnt
Mastcrs contbines

age-old -fitrging
techniqucs witlt
27st-centtlry tccll-

nolo.qy.

Lodi Welding Gompany lnc.
908-852-8367: No fax
www.lodiwelding.com
Hackettstown, NJ 07840
Ironworks tabricator: forged ironwork
in all sryles, especially Old World;
expertise in railings, fencing. spi-

ral staircases & gates; also balconies,

egresses, furniture, sculpture art, fire-
place screens, and restoration; founded

in 1964 by artisans fronr Annverp,
Belgium; family owned & operated.

Click on No. 2049

To oder product in6rmation ftom a comp:ny in *is Sourcelist, go to v,v,.n'.tnditional-building.com,/s and dick on the appopriate rcader s€rvice tumber

mental metalwork: period-appropriate
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Fifthroom.com
888-293-233 9; F ax: 7 24-444-530 1

www.fifthroom.com
Gibsonia, PA 15044
Supplier of garden furnishings: fumi-
ture, {arden houses, gazebos, green-

houses, pavilions, arbors, benches &
bridges; ceiling firns.

Click on No. 2O37
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CRENSHAW
%lakerc of qine Oigbting

COVIM1ERCIAL & HISTORIC CUSTOIV1 LIGHTI NG

t
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592 Paradise Lane, Floyd, VA 24091 www.crenshawlighting.com . 540.745.3900 . f 540.745.391 
.l

CLICK ON NO, 313
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Schermerhorn Symphony Center

Nashville, TN

David M. Schwarz Architects, architect
Susan Brady Lighting Design, lighting design



LIGHTING & ELECTRICAL

Mills Architectural Lighting
800-268-152 6: F ax: 4 16-463-9882
www.millslighting.com
Toronto, ON, Canada M4Y 2L7

Custor-r-r designer & manufacturer of
interior & exterior lighting: histori-
cal lighting & restoration; for houses

of worship; servicing all of North
America & parts of South America.
Glick on No. 141O

doors, railings, sculpturc', bcnches,
qr:illes, crestir)q, street lirrhting &
qazebos; wrought iron/steel, alunri-
nunr, bronze & cast iron; historicll
restolation.
Ctick on No. 324O

Roliri-sol lrol
supplied tlrc trstttnt
ldmltposts as trtcll as

tht strect.slgrr.t arid

mailboxcs -fitr a luil d -

ino dt'ut'lopncnt in
lIortt,gontcrl,, AL.

Scofield Historic Lighting
860-767-7032; Fax: 888-860-9266
www.scofieldh istoricl ighti ng.com
lvoryton, CT 06442
Fabricator of handmade reproduction
lighting: antique & custom chande-
liers, sconces & lanterns; heavy-gauge
copper, steel, tin & wood; inspired by
American & European designs from
17th through 19th centuriesl various
finishes & patinas.
Glick on No. 4170

Wiemann Metalcraft
918-592-77 O0; Fax: 9 18-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, ftbricrtor, finishcr &'

installer of tine clualirv custonl ol'na-
mental nretalrvork: railings, fences,
gates, cllstonr, hot-rollc'd steel doors
& rvindows, lighting, erilles, bronze
& irlurnirrunr entry doors; rrll c:rst- &
rvlought-n'retal a1loys, finishes &
architectr-rral sryles; since I 9,10.

Click on No. 1223

Thr Prttyirlurc 1000 lantcrn is tute t!l-nnn),
Corhit motlcls olJired b1, Nlills Architeaural
Lighritrg.

Rambusch Lighting Go.
20 7-333-2525 ; Fax: 20 1-860-9999
www.rambusch.com
Jersey City, N.J 07304
I)esigner & fabricator of custottt &
c'nsineered lighting tbr 100 years: tbr
churches & public spriccs; consen':l-

tion & replication oilightins fixtures.

l"/ri.s ,si-t-,rldcd ldntaril tvith tnowrtetl ltack.t
rlr.r .,r.{I(),r, desi.grcd ly S-/ir'/d Historit Li.qltt-

itrl.fbr t builrlin.q itt Cn'uttrith, CT

St. Louis Antique Lighting Go.
3 !4-863-L4L4; F ax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of archi-
tectural lighting: all sryles; historical

reproductions & custom lighting;
restoration services; commercial &
ecclesiastical projects.
Click on ilo. 6190

UYoolen Mill Fan Co.
7 77 -382-47 54; F ax: 7 L7 -382-427 5
www.a rch itectu ra lfa ns.com
New Park, PA 77352
Manufacturcr of dccorrtive cciling
fans: historic & new designs; belt-
&-pulley models & beltless single-
motor units; iron, bronze & alunri-
nulr castinlIS.

Click on No, 316

l,lbolctt Nlill Fan Co. olJtrs a sclL'oiott ttf'tradi-
tionally srlcd bck-driuan ceilirt.g.lans.

Rt1 n fi u s t h Li gh i t t g,t lJ a rs I t a n tl - p,t i t t r t d p o I y'
cltome d glass -fixtures.

Robinson lron Corp.
8OO-824-2L57 ; F ax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom met-

alwork: fountains, columns, fences,

St. Louis Antiqrn Li,ghting rcst,trtd tltis -fixnuc

Jor rhe "lLi,fld Food Pri:e" prqictt irt Dcs

Moincs. IA.
StlrilJ'Arclitccrural Derail [nilt tltis World [:ood

Pri:t ( )rtitt Siri/plln /i(/r/ j{(,,,a('. lI IIU.i

dc-ii(rrcrl ltl, Cr,, r, r',' -ntr,, i t e c t t re a t t d r.prc s c t t t s

fur o.f tlrc tt,rrrldlt rtto,rt itnportattt.fbods: u'ltcat,

ri tL,, cttt-t t at t d stt)'be u r s.

www.traditional-building.com

www.traditional-building.com

THE INTERNET MARKETPLACE FOR

HISTORICAL PRODUCTS & SERVICES

70 (]LEM LABINE'S TRADITIONAL BUILDING

Schiff Architectural Detai!, LLC
6L7 -887 -O2O2; F ax'. 677 -887 -O 727
www.sch iffa rchitectu raldetai l.com
Chelsea, MA 02150
Custonr liibricator of metahvork:

exterior lamps, irmpposts, plaques,

t-ences, for-rntrins, sculpture, girzebos,

planters, interior & cxterior r:rilings

& grilles, clorrres, finials; nor-r-ferrous

torgecl rvork; rnachine-shop serwice;

rubber rnolding & pattern work; capi-

tals; windows, doors & door hard-
r'vare; rnautels, fans, fireplace tools;

l-ristorical restoration.
Click on No. 773O
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BRATIERHALL
WASHNGTON T]NT\4ERSIry. ST LOT]IS, MO

CUSTOM EXTERIOR LIGHTING

SAIIYT LOTilS AIYTIQUE LIGHTIIYG CO.
RESTORATION O REPLICATION . INNOVATION
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801 North Skinker Boulevard, St.[ouis, MO 63130
Phone:(3 I 4)863- l4 l4 EAX: (3 l4)863- 6702

Email: slalco@slalco.com
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CLICK ON NO. 6190



OLDWORLD
AND BEYOND
Our lighting projects are historically inspired

with unique details and fine craftsmanship.

TANTERNMASTERS, INC.
31328 ViaColinas, Suite 103 . WestlakeVillage, CA9'1362 . 818.706,1990 . www.lanternmasters.com

cLtcK oN No. 7730

Shen contacting

companies you've seen

in the issue, please

tell them you saw

their listing in

Traditional Building.

CLICK ON NO, 316

SCHIFF
ARCHITECTURAL DETAIL

Fine Ornamental Metal Fabrication
Historic Reproduction & Custom Casting

I 20 Eastern Ave. Chelsea, MA 02 l 50
Tel: (617) AA7-O?OZ Fax: (617) A87-O127

www.schif f architecturaldetail.com

gilCHITECTURAL
*-.H

we
dwool^El{ MlIr f'AN conpilrYb

290 WOOLEN MILL ROAD

NEW PARK, PA 17352

PHONE:717-382- 4154 F 

^x,l1l 
-382'4215

e.mail,woolenmill@earthlink.net

www.archi tecturalf ans.com

ANS
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I I5 I)rcp l-un.ling lLl
Cllresrcrtt,u,n JvlarVlan.l I l62t)

tl?7-77&4042 tax 410-77&407t)
u's,r.t'.rlceplanrlingwtrrkshop.ct-ul

'Wor ()p

sln,{qE $06
DESIGNEN & MANUFACTUSER!}

OT FIND UGHTINC FIXTUBES
& ACCE$SoRr8S

P,0, rox ?6E RU$XItVltLi, AR ]2801

UHI].lJll dili lltl{l'fill.hr
*rq,luvit,min knil@trenvit,com

BOI.LAITDS

MOUNTINGS:
WAtt, BRACKET

POST & PIER

HI'NDREDS OF

STANDARD DESIGNS

& stzEs
HANDCRAFTED

QUALITY

CAST ALUMINUM
L]GHT FIXTURES

BENCHES &
STREET CLOCKS

TRADITIONAL PRODUCT

CLICK ON NO, 809

CLICK ON NO, 9130

t

www.traditional-bui lding.com

q,
A World of Product
Images and Information
for the Period Design

Looking for ideas to
help make your tra-
ditional plan come to

life? Organized in easy-

to-search categories,

Traditional Product
Galleries features thou-
sands of items tailored
to your requirements.

www,traditionalproductgalleries.com
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MANUFACTURTR OF FINT INTERIOR, EXTERTORAND CUSTOM IIGHTING

CLICK ON NO, I239
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HrsroRrcAl Anrs & CnsrrNG x rNC.

Dedicated to the quality design, manufacture and installation of

architectural cast metal ornament. Our craftsmen specialize in the

restoration and replication of traditional details in bronze, aluminum

and iron alloy. For more informarion call (801) ZBO-Z4OO.

1(800)225-1414

L'



TnnDrrroNAL BuTLDTNG
CONFEREI{CE SERIES

Building Wbll:
Tladitional De.ip,

Materials and Methods

For Registration Information:
Carolyn Walsh 78L.779.L560 cwalsh@restoremedia.com

Education Inquiries:
J udy Haywa rd 802.67 4.67 52 jhaywa rd @restoremed ia. com

Sponsorship Inquiries:
Peter H. Miller 202.339.0744 pmiller@restoremedia.com

Chicago, IL, Sept. 19-20, 2013
at The Chicago History Museum

Earn up to 10 AIA Continuing Education Credits. Network
with your fellow architects; contractors, craftsmen, develop-

ers, planners/ preservationists, building owners and suppliers.

Traditional Building Conference Series provides relevant
and focused knowledge in a time efficient and intimate setting
Attendees are a who's who in the historic restoration and
renovation community. The conference format encourages
networking with experts, authors, practitioners, suppliers
and your peers to collaborate on solutions for restoration,

renovation and traditional building,

The Traditional Building Conference Series is a registered
provider of AIA continuing education units and a registered
provider for Credential Maintenance with the Green Building
Certification Institute. Credits for NARI, AIBD, and certain

NAHB classifications are available.

The Traditianal Build,ing Conference Serins is madn possihle

by thn gerwrous support of our 2013 exclusiae sponsors:

Gold
Marvin Windows.Timberlane. Historical Arts & Casting

Silver
Allied Window. Ludowici Roof Tile. Crown Point Cabinetry

lohn Canning Studios.Artisans DuBois.Wiemann Iron
HB&G Companies

Bronze
Crittall Windows . The Unico System . Kepco+

l\!l TLiIE ()r (lA\\lc.\L

ARCIJITECTUI{E & AII.T $+
\\[ t 4 tro

ut"rr,NProduced in collaboration rvirh the

Institute ofClassical Architecture & Art

GBCI
CMP

Register Now! www. traditio nalbuildingsho w. c o m



Goncealed Fire Alarms & Emergency Lighting

that Blend in With Your lnteriors

Standard code required fire alarm and emergency lighting
can ruin the beauty and integrity of traditional interiors. We

offer a better, virtually undetectable alternative to bulky and

obtrusive f ixtures.

Fire Alarms and Emergency Lighting 0verview:

. Designed to blend in with your interiors, and remain

completely hidden until activated.

. The door rotates '180 degrees upon activation, and returns
to closed when deactivated.

. Comes in standard white powder coat finish, and can be

customized with paint, wallpaper, or applique finishes to
blend in perfectly with your i nteriors.

. Compact size, and sturdy vandal resistant design.

. Flush mounted in walls orceiling.

. Easily installed into new or existing construction.

t' t.:ry:
,ru

Ef/IIEEAIITT
Concealed View Active View Active View

NFPA 72 Standards - 5000 LAETL - UL Listed

P h o n e : 605-542-4444

www,concealite.com@

CLICK ON NO, 'I759

rs!
SCOFIELD
wwwscof i e ld I ighting.com

860.767.7032

CLICK ON NO.4170

CLICK ON NO. I4IO

ImI

I

1

!

restoration&
ne\M construction

architects . contractors . building owners . facilities managers
interior designers . developers . landscape architects

building managers . preservation planners
restoration consultants

what you need to know

\,r!rw. traditi onal - buildi ng. c om
www.traditional-build ing.com C-LEJVI LABINE'S TRADITIONAL BUILDING 75
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MILLS
Architecturai tlghtf ng
r DlMStEflnc &sft&ffim rrcsm&

B

IA-
TRADITIONAL &

COITITEMPORAAY

LIGHTING FOB

HOUSES OF WORSHIP

CAHADIAN MAOE

FOR THE PAST 50 YEAAS
#
hr;l.-
I -:1-,-I i'1.
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1 -800-268-1 526

www.millslighting.com
, :,.., results@millslighting.com
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HIGH PERFORMANCE 135 WATT LED ENGINE NOW AVAILABLE



Mantels, Fireplaces & Chimneys

SOURCELIST

Agrell Architectural Carving Ltd,
475-457 -4422; F ax: 415-457 -4464
www.agrel lca rvin g.com
San Rafael, CA 94901
Custom fabricator of architectural
wood carvings: custom hand-carved
decorative molding, interior & exteri-
or columns, capitals, turnings, mantels
& onlays; ecclesiastical furnishings.
Glick on No. 9O

Agrell Architeuural Caruingfocuses on high-
end decoratiue carvings, such as this wood

mantel with intricate details and a ram\ head.

Decorators Supply Gorp.
8OO-7 92-2093; Fax: 773-8 47 -6357
www.decoratorssu pply.com

chicago, lL 60609
Manufacturer of classic architec-
tural elements: 13,000 appliqu6s for
woodwork, furniture & walls; plaster

crowns, ceiling medallions, ceilings,

niches & swags; 900 sizes of colunrn
capitals, plaster capitals, corbels &
colunrns; 15 sryles of traditional wood
nrantels; Classically-inspired grilles;
since 1 883.
Click on I{o. 21O

Thkfreplace mantel is one of many styles

auailable Jrom Decorators Supply.

Haddonstone (USA), Ltd.
7 79 -9 4a- 455 4; F ax: 7 t9 -9 48- 4285
www. haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & con-
temporary cast lirnestone: columns,
balustrades, benches, planters, pavers,

fourrtains, gazebos, intenor ornr-

lnent, mantels, statllary & more; 500+
designs; custom designs.
Click on No. 4O2O

The cast-stone Thll Manor fireplace by Had-
donstonefeatures a simple Cothic arch.

New World Stoneworks
508-27 a-7 060; Fax: 508-27 8-7 O1"4

www. newworldstoneworks.com
King of Prussia, PA 19406
Supplier of natural stone: matches his-
toric stone; mantels; photographs of
existing stonework, extracts pattern &
delivers complete hand-chiseled job.
Click on No- 2026

Schiff Architectural Detail, LLG
617 -887 -O2O2; F ax: 677 -887 -O 127
www.schiffarch itecturaldetail.com
Chelsea, MA 02150
Custom fabricator of nretalwork:
exterior lanrps, lampposts, plaques,
fences, fountains, sculpture, gazebos,

planters, interior & exterior railings
& grilles, domes, finials; r'ron-ferrous
forged work; rnachine-shop serwice;

rubber moiding & pattern work; capi-
tals; windows, doors & door hard-
rvare; urantels, lans, fireplace tools;
historical restoration.
Click on No. 7730

Wiemann Metalcraft
9 18-592-L7 O0; Fax 9 18-592-2385
www.wmcraft.com
Tulsa, OK 74707
Designer, fabricator, finisher &
installer of fine qualiry custom orna-
mental metalwork: railings, fences,
gates, custom, hot-rolled steel doon
& windows, lighting, grilles, bronze
& aluminum entry doors; all cast- &
wrought-metal alloys, finishes &
architectural sryles; since 1940.
Glick on No. 1223

I HovuTweet It ls!
Join us on Twitter for news

I

and views about the world of
traditional building and design.

@TradBuilding @PeriodHomes @RestoreMedia @TradBldgShow

ffinnffi lratmHruHrng Perisfl H,p-mes

TRADITIONAT PRODUCT
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SOURCELIST

Metalwork
To ordcr poduct bfomution 6om a compmy in thir Sourcelirt, go to www.traditional-building.com/rs md click on dre appropriete rcader service number.

Architectural Grille
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custorn grilles: per-
forated & linerr bar grilles; radiator
covers, alurninurn, brass, steel & stain-
less steel; v:rrie$' of finishes; stock
sizesl u'ltcr-jct & laser cuttinq.
Click on No.222()

Architectural Crille designs and manufadures

grilles using water-jet-cuttifig technology.

Artistry in Architectural Grilles
516-488-0628; Fax: 516-488-07 2a
www.aagrilles.com
New Hyde Park, NY 17O4O

Custonr nranulacturer & designer of
perlbrated shcet-nretrl & linear bar
erilles: floor, u-all, sill, ceiling, radia-
tor & HVAC applications: alunrinuni.
brass, bronze, steel, stainless steel;

ornamental & decorative fi.rnctions.

Artistry in Architertural Crilb qlfers a uatiet.y
of linear bar grillcs, sudt ds this one installetl in
a NYC hLtspital.

Bill's Gustom Metal Fabrications
516-333-3562; Fax: Same as phone
www.ironcrafters.com
Westbury, NY 11590
Manufacturer of omamental met-
alwork: railings, furnirure, fireplace
doors, mantels, hardware & candela-
bras; handcrafted & hand forged.

Bill'-s Crr-rrrrrrr lft t a I d c sig t t d a t r d -til, r i,: t t t d

tlis ontatt' railirtg u,itlt t lrf motif.

Gompass lronworks
7 77 -4 42- 45 4 4; F ax'. 7 L7 - 4 42-tg 48
www. i ronworkclassics.com
Gap, PA 77527
Fabricator of rvrought-iron metal-
work: gates, fences, railings, decor;
family ou,ned; hand crafted; historical
srvles; recycled content.
Click on No. 2048

-

This t rudition all1,-stylctl .,lnttnur nental urttugh-
iron gate was tlesigned and -fabricatcd b1,

Cttntpass lrontporks.

Fine Architectural Metalsmiths
845-651-7550; Fax: 845-651-7 857
www.iceforge.com
Chester, NY 10918
Dcsiqncr & custorrr ltibricator of
ornalnelltal metalu'ork: period-
appropriate motifi; cusrorl lighting;
cun,ed, straight & monumental stairs;

driveu'ay & garden gates; grilles;
hand-foreed & rvroueht iron. bronze
& aluminunr.
Click on No, 264O

I

This railing,foryed by Fine Archileaural Met-
alsmiths, includes patinated antique gold leaves

and rosettes and a top rail oJ polished bronze.

Goddard Mfg. Co.
785-689-4341; Fax: 785-689-4303
www.spi ra l-sta i rcases.com
Logan, KS 67646
Custonr labricator oistairs: spiral &
curved; b:rlusters & neu,els; all rvood
(r.nainly pine & oak), steel/rvood conr-
binatior.rs & all steel; rvholesale prices.
Click on No. 478O

Coddard\ atstttm spiral stLlirs drc ayailaltlc in
wottd, stcel or a a),ill,iiltltiotl 1tf both; stcel stairs
,m' ttI ttrIdCd ttilt -pit'i( i(),,jt,',,(Ii(),i.

Gotham Metalworks
7 \8-7 86-77 7 4: F ax'. 7 78-7 86-7 274
www.gothammetals.com
Long lsland City, NY 77701
Fabricator of sheet-nretal products: cor-
nices, cupolas, skvlielr rs, railinpp. p;.urters,

donres, donrten & custom omamental
strr r tpirrq: tbr rcplic:rriorrs. renor'.rtions
& nerv constnrction projects.
Click on No. 2042

Cotltan ,\[etaluorks rreatcd tltis ttriel rr'ilrdout,

takin.q ittto tl..otltfi tlllt' .dnpltt dtqulLt l1nt-
L'tr), rnd tltc irrtc.qritl, ttf tht: lrtilditt.q's original
artli ttctrrrc.

Heather & Little Limited
800-450-0659; Fax: 905-47 5-97 64
www.heathera ndlittle.com
Markham, ON, Canada L3R OH1

Fabricator & supplier of historical
sheet-nret:rl roofins & specialry archi-
tectural sheet rnetal: flnials, corniccs,
Ieadc'r heads, crestinq, nretal shineles,

pressed-rnetal siding, cupolas, steeples,

donres, reprocluctions; capitals & ba1-

tustrrdes: Kale"mein & lot-line nretal
u,indou's & doors.
Click on No. 247O

Historical Arts & Casting, !nc.
800-225-74 74: F ax: 80 t-280-2493
www. h isto ri ca I a rts.co m
West Jordan, UT 84081
I)esigner & custom frbricator of oma-
nrental metrlwork: doon, windows, hard-
vn,are, stain, balustrades, registen, fences,

lighting, gutten, columns, rveatherwanes,

snou' gr.rards, cupolas, planten, freplace
tools & nrore; iron, bronze, aluminum &
steel ; restoration senices.
Click on No. 121O

Thk nuo-ft.-tall railing in cast irL)il tpas created

b), Historical Arx E Casting.

www.traditional-building.com (]LEM LABINE'S TRADITIONAL BUILDING 77
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METALWORK

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforged hardware.com
Candler, NC 28715
Mannfacturcr o[ foreed- & cast-nretal
hardr'vrre: strap, H, HL, br.rtterfly &
butt hinges; thunrb-latch locksets,
gate hardrvare, shutter does & nrore;
fireplace tools; srilles; bathroom
lccessorics & kitchcn cquipnrent; rcs-
toration; catalog $5.
Call lor more information.

This urstout.floor srdtc u,as dtsi.qned and.fabri
catd bf,Ktym'& Sttn.

Kees Architectura! Division
800-889-7215; Fax 920-876-3065
www.kees.com
Elkhart Lake, Wl 53020
Custom fabricator of architectural
stamped, waterjet-cut & bar grilles &
registers: baseboards & radiator covers

in stamped & perforated metal; wide
variery of pattems & thicknesses.
Click on No. 1335

1(11,-1 1rf1,rs,i .rc/ccriorr ot' drc h i t e t I t r rd I s t a n t 1t t d

,rrrrl 1r,rr giil/t.r 177 /1i.r11r1i .111'/,'i.

Lake Shore lndustries, lnc.
800-458-0463; F ax'. 8t4-453-4293
www.LSlSlGNS.com
Erle, PA 16502-7624
Mrrnuficturcr of cast-rrluI'nit'ttttn &
brorrze siqns & Platlrres: \trect \ir.Ins.

town seals. historical lnarkers, build-
ing letters, lighted &' non-lighted
signs, lanrpposts, cf,st bases for street

sir.rus, posts, bollards.
Click on No. 873O

Lodi Welding Company lnc.
908-852-8367; No fax
www.lodiwelding.com
Hackettstown, NJ 07840
Ironu.orks Ilbricator : fbrgecf irorrr'vork

in ali srylcs, cspcci:rlly Olcl Worlcl;

expertise in rrilings, fencing, spiral
staircases & gates; also balconies,
e{rresses, furniture, sculpture art, fire-
place screens, lncl restoration; found-
ed in 196,1 by artisarrs fiom Antrverp,
Ilelgiunr; family owned & operated.
Click on No. 2O49

Lo d i We I d i ng -fo br i il t ( d t h i s o n t L1t ( p r() hgh t -

intn ntilitt,q.

MetalGeilingExpress
9 4 t-7 23-2288: F ax: 9 4 !-7 29 - 147 O
www. meta lCeil i ngexpress.com
Palmetto, FL3422t
Manuficturer of ceilings: omamental;

decorative painti"g & 6ux finishes; archi-

tectural, standard & custom sheet metal.
Glick on No. 2O35

7'his presscd-ntetdl rcilirry r,ds tndtiltfdthffed b)t

ill e t d I C c i I i ng Ex p n's s.

NIKO Contracting Co., lnc.
4!2-687 -15 L7 ; F ax'. 41,2-687 -7 969
www. nikocontracting.com
Pittsburgh, PA 152L3
Custom fabricrtor & contractor of sl-reet

nretai & roofinq: slate, tile & other

roofing; storelionts, comices, cupolas,

donres, stee-ples, snow g5uards & leader

hcads; copper, lead-coated copper, zinc

& st:rinless steel; mctal ceilingJ;.

Click on No. 83OO for roofins; 861 Ior
ceilings

NIKO-fabriated this otsttttn :inc spdndrcl

pdnd.

Reggio Register Go., The
800-880-3090; Fax 978-870-1030
www. reggioregister.com
Leominster, MA 01453
Manufacturer of grilles & registers: for
forced-air & high-velociry systems; cast

iron, brass, aluminum, steel & wood;
handcrafted to last for generations.
Glick on No. 5810

I/rc Rlqgit, Rt'q,l.itt'r' Co. rnartrtlircturrs casl-

irrtrt , alrmtirtrutt, bross atrd zint .qrillu in
ilt t I ( t t I lor, t t l,,/,r,/ /risr,rri,,r1 dr'ii(rr:.

Robinson lron Corp.
8OO-82 4-2 757 ; F ax: 256-329-89 60
www.robinson iron.com
Alexander City, AL 35010
Designer & installer olcustonr niet-
ahvork: fbuntair-rs, columns, fcnccs,

doors, railinss, sculpture, benches,

srilles, crestins, street liqhtine &
gazebos; rvrought iron/steel, alunri-
nr-rnr, bronze & cast iron; historical
restoratiol-1.

Click on No. 324O

Tltis t'lt'ltlnutt tnotil'ruilitry u'ds ft'ttt(d b1, Ro6-

in srttt lron rrsin.q rrilL'r-ict-arttin.q tethuctlo,ql,.

Schiff Architectural Detail' LLG
6L7 -887 -O2O2; F ax: 617 -887 -Ot27
www.sch iffa rch itectu ra ldeta i l.com
Chelsea, MA 02150
Custom fabricator of metalwork:
exterior lamps, lampposts, plaques,

fences, fountains, sculpture, gazebos,

planten, interior & exterior railings

& grilles, domes, finials; non-ferrous
forged work; machine-shop service;

rubber molding & pattern work; capi-

tals; windows, doors & door hard-

ware; mantels, fans, fireplace tools;

historical restoration.
Click on No. 7730

Schill',{rth i ta r u'ttl Dt,t ai l.ltltrit,ttcd tlu.sr ctn t ilt
ru i I i n.qs -fit r a r t I t i st o r i t t rc i a I t Lt o rl t o rt d.

W.F. Norman Corp.
800-64 1-403 8; F ax'. 477 -667 -27 08
www.wf norma n,com
Nevada, MO 64772
Manufacturer of sheet-metal orna-
nrent: hunclreds of stock desiirns;

cornices, nroidings, brackets, pressecl-

nretal ceilings, roofins, siding, fini.rls

& nrore; zinc, copper & leacl-coated

copper; duplicatior-r fronr sanrples or
drawin{s.
Click on No. 52O

YYiemann Metalcraft
9 18-592-1700; Fax: 9 18-59 2-23A5
www.wmcraft.com
Tulsa, OK 74107
I )esisncr, lirbricator, flnisl.rer &
installer of fine quality custoll) orn:l-
nrentai nretlh,vork: railings, fences,

gxtes, custoln, hot-rolled steel cloors

& r,vindorvs, liehting, qrilles, bronzc
& aluminurrr crttry cloors; all c;rst- &'

rvrouqht-nret:rl alloys, finishcs &
architectur:rl styles, since 1 9-10.

Click on No. 1223

Wiemann Metaluaft designed and fabrkated
this custom hand-J,:rged ircn railing.
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COMPASS
IRONWORKS
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TAKE YOUR VISION TO THE NEXT LE,VEL
BEYOND YOUR CLIENT'S EXPECTATIONS

Ftlr rlver a decade, Compass Ironworks has crafted iron for distinctive gartes, decclr, fences and raililgs.
Drawing inspiration from the work of past masters - and working closely with architects, builders,
contractors, and designers - our craftsmen use eco.friendly materials sourced in the U.S., ancl highly
durable finishing techniques, to create spaces that go well beyond your clients' expecratisns. Call fer our
Design Guide and see how we can bring your vision to life.

PH0NE. 717 -442-4544 I GAP, pn I WWW.C0tVIpASStR0NW0RKS.C0M
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Iron . Gast Brass . Gast Aluminum . Steel

CLICK ON NO, 58IO

CLICK ON NO. 2640

Picture This!

Step into history at the metal
zlrts rrtusellm, rvorking studio,
and te:rching center

Fine Architectural
Metalsmiths
44 Jwne St. Florida NY 10921

(84 5) 65 1 -7 5 50 u,vr,'vr'. i cefbrge. con-r

Call us Jbr d ?riutte rour.

TRADITIONAL PRODUCT

www.traditionalproduetgalleries.eom

I

The world of traditional prod-

ucts is wide and wonderful.

Traditional Product Galleries

makes finding the right items

easy - and interesting.

80 CLEM LA]]INE'S TRADITIONAL BUILDING

T

CLICK ON NO, 3240

The internet marketplace for historical
products & services

www.traditional-building.com
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It's possible to add without taking away.
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ITECTURAL GRILTE

42 SECOND AVENUE
BROOKLYN, NY I 'I215

1,800,387,6267
www,orchgrllle.com

Wl EVI A Nl\ \\,\vr\,.r\.rncr;rli.cL)r1r

v{ I: I A l. (. R ,,\ F 'I (918) 592-1700W
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CLICK ON NO.2220

CLICK ON NO. I223

The internet gateway to historical
products and literature is just

one click away

www.tradirional-building.com

.G0m

Your Single Source For All Your
Architectural Grille llleeds

Available Products:
. Stamped Grilles
. Bar Grilles
. Curved Grilles
. Waterjet Cut Grilles
. Floor Grating
. Mushroom Ventilators
. Air Baseboard

ln AWide Variety
Of Materials:
. Steel
. Galvanized Steel
. Aluminum
. Stainless Steel
. Brass
. Architectural Bronze
. Commercial Bronze

And Finishes:
. Painted
. Satin Polish
. Mirror Polish
. Anodized
. Oxldized

Waterjet Cutting

KEES, INCORPORATED . 4OO S. INDUSTRIAL DRIVE . P O. BOX 327
ELKHART LAKE, wl 53020 . PHONE (920) 876-3391 . FAX (920) 876-306s . www.kees.com

CLICK ON NO, 2049

CLICK ON NO. I335
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DESIGNER CRAF'TSMEN SIIOW

STORIC }IOMtr SHOUT

I
{

HISTORIC HOME SHOW
The event for anyone who wants to learn

about, restore, renovate, decorate, or care
for old houses and preserve our architectural

history. This show is an invaluable tool for both

professionals and homeownersl

OESIGNER CRAFTSMEN SHOW
The Designer Craftsmen Show celebrates

the most time honored American craftsmen in

the nation, featuring the highest quality in fine

art, traditional crafts, contemporary folk art,

museum quatity replicas, original artworks and

fine fu rniture reproductions.

February 28- ttrlarih 2,2014
Valley Forge Casino Resort Convention Center

King of Prussia, PA

Opening Night Preview and Reception
Friday,Feb.28:6-9pm

Admission: $20 per person, $30 for two.

Exhibition : Craft Demonstrations
and Workshops

Saturday, March 1: 10 am - 5 pm

Sunday, March 2: 11 am - 4 pm

Admission $10 when you preregister,

$12 on-site.

F:or,more information visit ,

www.h istorichomeshows.com or
www,desig nercraft smens hows.corn.

Or call Carolyn Walsh 800.826.3893 x2209
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Plumhing, Bath & Heating

SOURCELIST

Architectural Grille
800-387-6267; Fax: 7 18-832-7390
www.archgrille.com
Brooklyn, NY 11215
Manr,rf:acturcr oi ctrstorl grilles: pcr-
fbrated & linear bar srilles: racliator
coversi alunrinurn, brass, steel & stain-
less stc'el; vlriety of f-inishes; stock
rizc:: rvatcr-jet & llr.er t urrirrg.
Click on No.2220

Kees Architectural Division
800-889-7215; Fax: 920-876-3065
www.kees.com
Elkhart Lake, Wl 53020
Clusronr fabricator oi rrchitectnral
stanrpecl, watcrjet-cut & bar grilles &
registers: basebollds & rar'liator covers

in stlnrpecl & perlorated nret:rl; wicle

variery ofpatterns & thicknesses.
Glick on No. 1335

Schiff Architectural Detail, LLC
6 t7 -887 -O2O2: F ax'. 617 -887 -O 127
www.schiffarch itectu ra ldeta il.com
Chelsea, MA 02150
Custonr tlbricator ol nretal'uvork:

exterior lanrps. Ianrpposts, plaques,

fences, fbuntains, sculpture, gazebos.

pl:rnters, interior & exterior railings
& grilles, donres, finials; non-ferrous
forged rvork; nrachine-shop service;

rr.rbber nrolding & pilttern rvork; capi-
tals; rvindol.s. doors & door halcl-
rvlre; nrantels. f,urs, fireplace tools;
historic:rl restoration.
Click on No. 773O

Subway Ceramics
888-387-3280; No fax
www.su bwaytile.com
Verona, Wl 53593
Supplier oihistoricallv ruthentic
ceranric tile: field tile, nroldines
& tlirrr pie.e': tloorirtq: rtros.ticsl

Victorian sn'le.
Click on No, 1794

Stinny Oerontits

ttllcrs t cttllcctitnr

ot'rcp.rctdtrction

ttl. l',t1' rilt', trim,
rioldi rry-.,.flo0r

tnosdid tutd &'-

riilrrir art'rr-soric-s-lirr

h i storir ltat lroor trs.

Unico System, lnc.
800-52 7-089 6: F ax'. 374-457-9000
www.unicosystem.com
Saint Louis, MO 63111
Supplier of urini-duct svstems for
retrof-ittins HVAC svsterns: ideal fbr
lristoric pre\crv.rtion' quict. cncrg\'-
eflcier-rt svsten); takes 1/-l space of
conventionrl HVAC; delivers 12 tons

of ac in sanre space as 3-ton tradi-
tional svstenr.

Click on No. 1779

To order product information fiom a company in this Sowc€list, go to www.Frditional-building.com,zn and dick on the appopriate reader service number

Kayne & Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforged ha rdwa re.com
Candler, NC 28715
Manufacturer of forged- & cast-metal
hardware: strap, H, HL, butterfly &
butt hinges; thumb-latch locksets,

gate hardware, shutter dogs & more;
fireplace tools; grilles; bathroom
accessories & kitchen equipment; res-

toration; catalog $5.
Gall for more inlormation.

Rocky Mountain Hardware
888-788-2013; Fax: 208-788-257 7
www. rockymou ntainha rdwa re.com
Hailey, lD 83333
Manutlcturer oi handcrafted solid-
bronze architectural hardrvare: door,
rvindo.,v, bath. sink &' cabinet harcl-

rvare & kitchcn accessories; 7 differ-
ent finishes; traditional, contenrporary
& other sry1es.

Click on No.7720

uJuJ rrj lJrli[0suslerrl c0rrl

800 610 5387

www.traditional-building.com
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Heating and Air That

0ur revolutionary flexible small ducts

weave through the smallest spaces-
ceilings, walls, even floors-so there is no

need for costly, messy renovation, Once

installed, you'll hardly notice The

UNIC0 System. All you'll know is that

your home is perfectly comfortable

- warm in winter, c00l in summer,

quiet all year round. Since The

UNIC0 System doesn't compromise the

architecture 0f your house, you'll always

feel right at home.

,|#Feen $aries

HVAC for older homes

-iThe U @

I

Fits ln Anywh

!

CLICK ON NO. 'I779
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Roofing & Roof Specialties

SOURCELIST

Architectura! Fiberglass Corp.
631-842-47 7 2; Fax: 631-8 42-47 90
www.afcorn ice.com
Copiague, NY 11726
Fabricator of n'rolded fiberslass orna-
ment: cornices, facades, cupolas,

columns, capitals & balustrades; light-
rveight FRP; nroided-in colors &
textures; UllC code-conrpliant class-1

fire-retardant n'raterial; weather resis-

tant; easv to install.
Click on No. 64OO

GAF
973-628-3000; Fax: 973-628-3865
www.gaf.com
Wayne, NJ 07470
Manufacturer of roofing: Timberline
fiberglass asphalt shingles with look of
wood; TruSlate real slate roofing tile;
Designer Shingle collection with vari-
ety of sryles replicating wood shakes,

slate & tile.
Glick on No. 1534 lor Grand Slate; 1535
for Country tlansion; 1636 lor Camelot;

1959 for TruSlale; 2222lor Slateline;

927(J lor Country Estates

These charcoal-gray hex agonal Slatelinc

shingles are awilableJront CAF.

Gotham Metalworks
7 78-7 86-L7 7 4: Fax'. 7 L8-7 86-7 214
www.gothammetals.com
Long lsland City, NY 71-LOL

Fabricator of sheet-rnetal products: cor-
nices, cupolas, skylights, railings, gutterr,

domes, domren & custonr omamental

starnping; for replicarions. renovations

& new constmcrion projects.
Click on No. 2O42

Go tham Metalworks fabricate d this prccision

plasma-cut replkation domed rooffor a NYC
landmarked building.

Heather & Little Limited
800-450-0659; Fax: 90547 5-97 64
www. heathera nd I ittle.com
Markham, ON, Canada L3R 0H1
Fabricator & supplier of historical
sheet-metal roofing & specialry archi-
tectural sheet metal: finials, cornices,
leader heads, cresting, metal shingles,

pressed-metal siding, cupolas, steeples,

domes, reproductions; capitals & bal-
ustrades; Kalemein & lot-line metal
windows & doors.
Click on No. 2470

Heather E Little restored the copper dome roof

for Our Lady Lf lnurdes Church inTbrontLt,

Canada.

Ludowici RoofTr/e lr lightu,ti,qht ceromic shake

tile is dt:signcd ro look like ltu)od dnd ilrries d

7 5-y2av pnv1a1111,.

Ludowici Roof Tile, lnc.
800-945-8453; Farc 740-3 42-OO25
www.ludowici.com
New Lexington, OH 43764
Manufacturer of clay tile roofing:
many patterns, finishes & colon;
Imperial ceramic slate tile; good
freeze / thaw properties; low moisture
absorption; 7 5-y ear limited warranry;
reclaimed tiles; restoration & new
construction; flooring.
Click on No. 276O

Thc nrctal tltrnc tttt the top rlf tlte Htutcock

Corrnt), CLwrthtrust in Findlay, OH, u,as

restored by NIKO Curtractittg.

NIKO Gontracting Co., Inc.
4L2-GA7 -L5 L7 ; F ax: 41-2-687 -7 969
www.n ikocontracting.com
Pittsburgh, PA L52t3
Custom fabricator & contractor of
sheet metal & roofing: slate, tile &
other roofing; storefronts, cornices,
cupolas, domes, steeples, snow
guards & leader heads; copper,
lead-coated copper, zinc & stainless

steel; metal ceilings.
Click on ilo. 83OO

W.F, Norman Corp.
800-64 1-403 8: F ax: 477 -667 -27 Og
www.wfnorma n.com
Nevada, MO 64772
Manufacturer of sheet-nretal oma-
ment: hundreds of stock designs;

cornices, moldings, brackets, pressed-

rnetal ceilings, rooflne, sidinq, flnials
& rnore; zinc, copper & lead-coated
copper; duplication from sarnples or
drawings.
CIick on No. 52O

WF. Norman ofers a

uariety oJ metal finials.

To order poduct information ftom a comperry in &is Sourcelist, go to www.tiaditional-buildingcom,/n and dick on fie appDpriate reader seruce nurnber.

search, compare, price, purchase.

REX, a new e-commerce website, serves the
5OOTOOO building and design professionals and
enthusiasts who are already researching building
materials and services online via Restore Media's
eight websites, REX makes it easy to buy direct.

vyuuav. ReldellsD irect . com

84 CLEM LABINE'S TRADITIONAI BI.IILDING www.traditional-building.com
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GAF TruSlote' is now Th-e TruSlote= System from GAF con moke your dreom of incorporotino qn
offordoble gen[ine slote roof on your next proiect o reolity. It providei you with:
. Reol hond-split quorried slote (not o synthetic imitotion)t An offordoble luxury (often comporoble to the cost of the cheoqlooking imitotions)r Eosy instollotion (virtuolly ony controctor con instoll it)
r Options. fot ry* conshuction or remodeling (becouse it typicolly eliminotes the expensive

structurol modificotions thot troditionolly instolled slote requires)
o Potenfiol to increose ony home's resole volue (ond moy even help to sell it more quickly)

proud to offer five
hoditionol colors
from Americo's
finest ouorries
liiilii''r' il;ih;

tn
esroblished

lnbrnotionol Slob Collection!
CLICK ON NO, I 959 FOR TRUSLATE; l 636 FOR CAMELOT 9270 FOR COUNTRY ESTATES; I 535 FOR COUNTRY N/ANSION; I 534 FOR GRAND SLA']E: 2222 FOR SLATELTNE
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Heather & Little Limited
SHEET METAL REPRODUCTIONS SINCE 1925

Heather & Little Limited has been a premier custom

ornamental sheet metal fabricator for historic restoration since

1925 involved in projects throughout North America. With

our proven expertise in the fabrication of complex sheet metal

work, we are often called upon to participate in the

most challenging omamental sheet metal projects. Whether

sheet metal roofing tiles, inkicate cornice, decorative sheet

metal, there is virtually no sheet metal element which our

master metalsmiths can not be called upon to reproduce.

Call TOLL FREE l-800450-0659
Fax 905475-97& t ocal905475-9763

www.heatherandlittle.com Email: info@heatherandlittle.com

CLICK ON NO. 2470

CLICK ON NO. 83OO

www. traditional-building. com

Q,,oliqy Cr/;r,r.,n;lry' , )lQr,',,o,irh (4,,n" /Q7+'
ROOFING

Slate.Tile.Metal
ARCHITECTURAL

SHEET METAL WORK
and ORNAMENTATION

CUSTOM FABRICATION

Hrsrbnrc
RESTORATION

PRESSED N'ETAL

For information on custom fabrication

NTRACTING Co. and/or installation contact:
Phone (412) 687-1517

3434 ParkviewAve., Pittsburgh, PA 15213

CEILINGS

86 CLEM LABINE'S TRADITIONAI BUILDING

TECOME f -r,MBER oF
THE INSTITUTE OF

CLASSI CAL ARCHITE,CTURE
& CLASSICAL AMERICA
The lead.ing edwcational resoayce for

tbe Classicnl tradition in architectwre

When you become a member, you not only slrpport
its educational mission but also gain access to the
Institute's wide range of programs and publications.
National expansion through local chapters will
mean closer association in all 50 states.

tr Annual |ournal: The Classicist
n Lectures, Tours and Conferences
tr Trar.el Programs
n Book Series

t,r Continuing Education Courses and Programs
n A well-ir-rfbrmed voice in advocacy and traditional

design excellence

Various levels of membership are available ; consult
www.classicist.org for details. Send check dircctly
to the Institute at the address belorv, or fbr more
details log onto the Institute r.veb site at:

www.classicist.org
THE INSTITUTE OF
CLASSICAL ARCHITECTURE

& CLASSICAL AMERICA
20 W.44th Street

New York, NY 10036

Telephone (2L2) 730-9646 Fax (212) 730-9649
e-mail: institute@classicist.org
web site: www.classicist.org

'-i li\.!\,i.. i,,'ir.. : :. j:\t:. l,i,'ri.,\i I r:i'i:\,,\

The lntemational NetworkforTraditional Building, Architecture & Urbanism is a

world-wide organization dedicated to the support of traditional building,

the maintenance of local charzcter and the creation of better places to live.

www.intbau.org

'
F rBt A}IJN}T

www.traditional-building.com
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MASTERS OF ARCHITECTURAL ELEMENT REPLICATION

With the only two Pneumatic Gravity Drop Hammers

in the New York Metropolitan area, we are able

to create exact reproductions of existing designs

that are identical to the ORIGINAL and meet strict

landmarked specifications. Stampings can be made

to replicate new designs or from drawings and

photographs of original pieces that no longer exist.

t\1

\

t
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I

C

t
a
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tt

87 Bowne St.
Brooklyn, NY 11231

38-09 Vernon Blvd.
: Long lsland City, NY 11101

(718)786-1774 gothammetals.com VcoTHAM
METAL\MORKSLandmark and Historical Reproduction

Custom Metal Reproduction Stampings

Architectural Shop Drawings

Luxury Retail Store Fixtures and POP Displays

Commercial Architectural Metal Fabrication Cast lron Reproduction

Copings and Flashings Standing Seam Domes & Barrel Roofs

Skylights with Thermal Break Option Custom Brackets and Plates

Complete Architectural Surveys Hidden Fastener Streamline Wall Panel

bvEdec;h

Custom Fabrication and Design
info@gothammetals.com

CLICK ON NO, 2042

www.traditional-building.com

CLICK ON NO, 2760
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Over 30 standard

profiles_'+-,,

An infinite range
of colors

4

75 year warranty
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I With an expected life span

over 100 years Ludowici Roof
Tiles are the most sustainable

roofing material.

To learn more visit us at;

Ludowici.comrot'rr,L!212]1 ! I
t.' 1-800-945-84s3I- I I
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Stone, Brick & Masonry

SOURCELIST

Abatron, lnc.
800-445-17 54: F ax: 262-653-2000
www.abatron.com
Kenosha, Wl 53144
Manuflcturer of products for restora-
tion & repair: wood consolidation &
repair, window & door rcstor;rtion.
concrete patching & resurflcing, metal
restontion, nroldmakine & castins,
stnrctlrral ldhesives, protective coat-
ings, strippers & related products.
Click on No. 13OO

.Aln t rtu t t n a r t uli t t u rcs s t n fi u rdl t dl u: s itx s a n d

otltu nttstttrl,- tnd stttrtL'-repair prodttcts.

Gavin Historical Bricks !nc.
319-354-5251; Fax 319-688-3086
www.h istorica lbricks.com
lowa City, 1452245
Supplier of antique paving & building
materials: specialists in new construc-
tion with an Old World look as well

as historic restoration projects; pavers,
cobblestones, clinker brick & more.
Click on I{o. 8O79

Ret I ai r n c d .\ let ro p o I i t a r t s t rc ct p a t'e rs -fio t t r

Calitr Historir,tl Bricks u,cn' usL,d to ru:ate tlti;
cirarlor driyt' in Binilinglnm,AL.

KEPCO+
801-975-0909; Fax: 801-97 5-99 71
www.kepcoplus.com
Salt Lake City, UT 84LO4
Custom fabricator & installer of archi-
tectural cladding systenls: columns,
capitals, balustrades, comnrercial
building facades & storefronts; natural
stone, tile & ten-a cotta; comrlercial,
institutional & religious buildings.
Click on 1{o, 1492

KEPCO+ attoclwd tlm:t, tyltes <tf nnrltlc antl
Etrylislunart BLly .qrd)t ltdttitt t() tt gdll'ilfi'-cd
sttl.franrc to creatc tltis detail.

New World Stoneworks
508-278-7060; Fax: 508-27 8-7 O1,4

www. newworldstoneworks.com
King of Prussia, PA 19406
Supplier of natural stone: matches his-
toric stone; mantels; photographs of

existing stonework, extracts pattern &
delivers con.rplete hand-chiseled 1ob.
Click on No. 2O26

Weathercap, Inc.
985-649-4000; Fax: 985-847 -1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set &
bedded in caulking compound/seal-
ant; forms a cap to create a pemtanent
elastic seal for any nrasonrl' joint.
Click on No. 5O4

Weatlrcrcap's so-li lead strip tutbr:ddcd in taulk

.l.,tnts a up ,,r sttl ilnt protcilj ,{,,), ,,r,r.{,)r?r)'-l(),r?f.

To order product information &om a company in dris Sourcelist, go to www.tnditional-bunding.com/6 and click on the appropriate rea&r sewice number-

__ s4vlN
HrsroRrcat

Bnrcxs 319-354-5251

CLICK ON NO, 8079

CLICK ON NO 504

88 CLEM LAI]INE'S TRADITIONAL BUILDING

Weothercop@,4H
loint Protective Sgstem P{A permonent etostic seot i I

for ong mosonru joint
Type B
The 90o

Cove Cap
U.S. Potent 6991400

Weothercop,@ lnc.
ww\{.weothercop.net

985-649-400 0 Fox: I 85'8 47'1237

PRODT]CT
LITERATI.JRE

ONLINE

www. traditional-building

The fastest way to get supplier catalogs

This issue's "Free Product Literature" Form is now online.

Literature requests are e-Mailed directly to advertisers for fast-

est action. To use this online service:

Log onto www.traditional-building.com
Click on "Free Product Literature"

Select "Issue Product Literature Card"

NEW!

.com

www.raditional-building.com
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o Street Pavers

r Granite Cobblestone
. Building Bricks

. Clinker Bricks

o Custom Brick Matching

Antique Brick and Stone
Shipped Nationwide Direct:

Old English Cobblestone
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WHEN EXCELLENCE IS EXPECTED
TRUSTYOUR PROJECT TO

I(EPCO+
Architectural Cladd ing Systems

!\[atura[ S tone S p e cia fists
ln our 28 year history,

we've designed, managed, and/or installed

diverse natural stone exteriors,
interiors, sitework, & water features for

commercial projects nationwide.

From inspiration through installation,

our talented team of experts is ready to assist

with your next project's natural stone needs,

City Creek CascadesCity Creek Fountains

CITY CREEK CENTER
SALT LAKE CITY UTAH

lnternational Property Award's 2012 Best Retail Development
in the Americas &Top 3 in the World

City Creek CenterWater Features
201 3 Coverings lnstallation & Design Award -

Grand P rize, Commercial Stone I nstal lation

StoneTypes: Prairie Brown Granite, Masabi Black Granite,
MountainValley Sandstone, & Mountain Blend Sandstone

Visit our website to learn more about this project
as well as our other projects and services.

WWW. KEPCO PLUS. CO M

CLJCK ON NO. ]492
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INSTIT
ARCH

N

STCAL

& ARiT

THE FOLIRTH ANNL]AL

BULFINCH AWARDS
CALL FOR ENTRIES

2OI3 AWARD CATEGORIES:

RESIDENTIAL RESTORATION, RENOVATION, OR ADDITION) O\/ER 5,OOO SF

RESIDENTIAL (RESTORATIoIT-, RENOVATION, oR ADDITION) UNDER 5,ooo SF

RT,SIDENTIAL (NEW CONSTRUCTION) OVER 5,OOO SF

RESIDENTIAL NEW CONSTRUCTION) UNDER 5,OOO SF

INTERIOR DESIGN

C O ]\,I N,I E RCI A L/ C I V I C / INSTI T UT I ON A L/ E C C L ES I A ST I C

LAN DSCAPE ARCHITECTURE

CRAFTSMANSHI Pi ARTISANSHIP
TI llS CI\TF(iORY lS INTIINI)LD FOR INDIYIDLIALS ,\ND CO\{1'].\-\lES THr\T \\'ORK IN TIIE .\Ll IEI) \l{fs

(1.E. IIlO\ \\ORK, \,\OOD\\'OIlK, I'}Lr\STl:R. N{ASONR\: SCLII-PTOR. DIICORi\TI\tE PAINTING. F.l'C.)

FOR COMPI,ETE ENTRY GUIDELINESVISIT

HTTP :I I CLASSI CI STO RG/AWA RDS_AN D_
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NEWVORLD Exceptional stonework is no longer complicated,
it can now be completed in days, rather than months, with no dust and zero

waste. We use only full thickness, authentic natural stone, not a thin

veneer, and our system lets you digitally preview the whole job before a

single stone is set. Learn more at newworldstoneworks.com

STONEWORKS
Named one of the most innovative green

building systems by Architectural Record

CLICK ON NO, 2026
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Architect Patrick Ahern, AIA
Builder: Denali Construction

to visit the Traditional Buildirg website:
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Find authentic products for historic restoration or tr:rditional new construction projecrs

Find craftspeople skilled in traditional building trades

Get free product literature offered by the hr,rnclreds of companies in our database

I{eacl about recent traditional nerv constmction and restoration projects

I{ead architect profiles
I)iscuss current issues with your colleagues in the Talk section

Keep up to date on irnportant issues such as sustainabiliry

Ilead reviews of inrport:rnt recent books ,,,

llead provocative opinion pieces ,

Save titne, nrorley and cnergy by satisflzing all of your traditional building and historic
preservation needs in one place

.comwww a traditional-building



SOURCELIST

Woodwork
To order Product inforrnation Fom a company in this Sourcetist, go to {"\r.w.tnditional-building.com/a and click on the appropriate reader service number.

Abatron, lnc.
800-445-175 4: F ax: 262-653-2000
www.abatron.com
Kenosha, Wl 53!44
Manufacturer of products for restora-
tion & repair: rvood consolidation &
replrir. rviudou & door restorltion.
concrete patching & resurfacing, rnetal
restoratior.r, nroldnraking & casting,
structural rdhesivcs. protecrive ct>at-

ings, strippers & related products.
Click on ilo. 13OO

WoodEpox -fronr Abatron run be used to repair

wood elefiefits.

Agrell Architectura! Garving Ltd.
475-457 4422; Fax: 415-457 -4464
www.agrel lca rvi ng.com
San Rafael, CA 94901
Custonr libricator of architectural
wood carvinqs: cllstorn hand-car-ved

decorative molding, interior & exteri-
or columns, capitals, turnings, nrantels

& onlays; ecclesiastical fun'rishings.
Glick on No. 9O

Decorators Supply Gorp.
800-792-2093; Fax: 773-8 47 -6357
www.deco ratorssu pply.com
chicago, lL 60609
Manullctr-rrer of classic architectural ele-
n.rents: 13,000 appliqu6s for woodwork,
fumirure & walls; plaster crowns, ceil-
ing nredallions, ceilinpp, niches & swagp;

900 sizes of column capitals, plasrer

capitals, corbels & columns; 15 sryles of
traditional r,vood mantels; Classically-
inspired grilles; since i883.
Click on No, 21O

nrahogany, walnut & birch; for librar-
ies, ofllces, stores, wine ceilars & lotts;
track & hardware in nunrerous fin-
ishes; instailation locally; since 1905.
Click on No. 97O

Wilbur, Frederick - Woodcalryer
434-263-4827; No fax
www.frederickwi lbu r-woodca ryer.com
Lovingston, vA22949
Wood caryer: ecclesiastical elements,
Gothic tracery, reredos & wood
screens; columns, fumiture, mantels,

casing/molding, friezes, rosettes, her-
aldry, signage & doors; all wood spe-
cies; original designs; reproductions.

This rosette u,as hand carued by Fredeick
Wilbur - Woodcaruer.

Zepsa lndustries, lnc.
7 04-583-9220; Fax: 704-583-967 4
www.zepsa.com
Charlotte, NC 28273
Supplier of architectural woodrvork:
stairs, mantels, paneling, r,r''ine cellars,

furniturc, doors &' rnore.
Glick on No, 1996

Zepsa -fabrkated the custon interittr woodwork

for thk batlmton.

This shell nrotiJ illustrates qhe wLtotl-caruiug ,trt-
istry ttf Dinitrios K/itsa-s - FineWod Sculptrtr.

Michael A. Dow - Woodcarver
207-363-7924; Fax: Same as phone
www.archcarying.com
York, ME 03909
Custom wood carver: any sryle &
wood; architectural, omamental, fur-
niture, mantels & nautical carvings;
molding, capitals & signage; wood
tumings, model making & antique
carving restoration.

This detail shows thc skilk of traditional wood

caruer Miduel A. Dow.

Putnam Rolling Ladder Co., lnc.
2L2-226-5 L47 ; F ax: 2t2-9 41-183 6
www.putnamrollingladder.com
New York, NY 10013
Custom fabricator of rolling ladders

& stools: oak, ash, maple, cherry,

Putrum Rolling Ladtler cusntrn nunulactures
ladders in oak, ash, nnple, cherry, nmhogany,

walnut or birdr.

Decoratiue woodwork is auailableJrom Decora-
tors Supply in many traditional styles.

Goddard Mfg. Co.
785-689-4341; Fax: 785-689-4303
www.spi ral-sta i rcases.com
Logan, KS 67646
Custonr fabricator of stairs: spiral &
curued; balusters & nervels; a1l wood
(nrainly pine & oak), steel/rvood com-
binations & all steel; i.vholesale prices.
Click on No. 478O

Agrell lund caruetl thk Englkh Neoclassicdl panel.

Deborah Mills Woodcarving
646-288-7497; No fax
www.deborahm illswoodca rvi ng.com
Long lsland City, NY 77707
Custonr rvood carver & sculptor:
one-ol-a-kind hand-carved litr.rr eical,
architectural & decorative elements;

torah arks, ecclesiastical furnishin-e;s,

conrlremor:rtive plaques, Judaica,
doors, screens, mlntels, paneling,
friezes & nrore.

This winged lion u,as lmnd mrued by Deborah

Mills in walnut;it measuras 7% x 11 in.

Coddard Mfg. Co. arntnt-fabricated this all-
uL)od curued staircdse.

Klitsas, Dimitrios -
Fine YYood Sculptor
413-566-5301; Fax: 413-566-5307
www.klitsas.com
Hampden, MA 01036
'Wood carver: capitals, nelvel posts,

furrriture (all periods), fireplace nran-
tels, stairs, moldings & other specialry

c:rrwinqs, varietv of rvood species.

Jt!
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CLICK ON NO. 90

HANS LIEBSCHER

www.
traditional-building

.com
The internet marketplace

for historical products
& services

www.traditional-building.com
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Zepsa Industries, a family tradition of fine European
joinery made in America by her finest craftsmen.

Architecturalwoodwork Marinelnteriors Monumentalstairs

7 O 4.588.9220 www.zepsa. com

CLICK ON NO. 1996

The lntemational Network for Traditional Building,

Architecture & Ur^banism is a worldwide organization

dedicated to the suppoft of traditional building, the

maintenance of local character and the creation of

better places to live. www.intbau.org

T,B,A'I.J
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Since 1905 Putnam Rolling Ladder

Company has been manufacturing

rolling ladders. Each [adder is custom

made to your specifications. Models

available in several hardwoods: oak,

ash, birch, maple, cherry, mahogany,

walnut and teak. Minwax stains are

available. Hardware comes oil-rubbed

bronze, brass-plated, chrome-plated,

black, antique brass, satin nickel or

in brushed chrome.

Putnam-Since 1905
(2r2) 226-sr47
32 Howard Street

NYC, NY IOOI3

Fax: (2I2) 94I-I836
www.putnamrollingladder.com

Rollins Librarv LaddersDl3
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SPIRAL STAIRCASES
CUSTOM BUILT TO

YOUR ORDER

The most
attractive and

priced far below
the rest.

SEND FOR FULL COLOR BROCHURE
oR oALL 800-536-4341.

Goddard Manufacturing
Box 502 Dept. TB . Logan, KS 67646

www.spiral-staircases.com

Traditional Product
Reports

Visit this micro site containing
in-depth information on

traditional building products
and materials.

CLICK ON NO, 4780

CLICK ON NO. 970

RESTORE
MEDIA LLC
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www.traditional-building.com www.period-homes.com

www.restoremedia.com
www.trad itional - bui ld i ng.com

www.period-homes.com

www.traditionatbui ldingshow.com

www.buildingport.com

www. rexse I I sdi rect. co m

www.tradwebd i rectory. co m

www.traditionalbu ildingportfol io.com

www.traditionalproductgal teries.com

wWw,trad itionalprod uctreports,com

Questions? Call Peler H. ll{iller, President
202.33q.0744 x 704.

Or enrai I pnr il ler@resloremedia.eom

Restore Media LLC is the only publisher and

conference producer dedicated to the traditional

building market. The company's magazines,

conferences, trade shows, websites and directories

serve the information needs of architects, builders,

developers, building owners, facilities managers,

government agencies, interior designers, landscape

arch itects, su ppliers, preservation ists, town plan ne rs,

artisans, tradespeople and old-house enthusiasts who

work passionately to renovate and restore historic

buildingsorbuitdnewonesinatraditionalstyle'

The traditional building market has emerged into

a recognized and firmly established segment of

the residential and commercial construction industry

with more than $170 billion in construction volume'

From gr:ass-roots movements in America's historic

neighborhoods to a govern ment- mandated Nation al

Historic Preservation Act, Americans have a heightened

appreciation for our architectural heritage and are

spending money to preserve and improve it.

Gria"t#5t
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r Attend one, two, or al! three of these
9o-minute events.

r Earn continuing education credits.

r leam from the convenience of home or office.

r Gall W-6744752 to get mole lnformaton
on mntinuing education credits orto
obtaln a tn up rcglsilra$on form.

r Register in advance.

r Go to http://l rvlrw.traditional-building.com/
webinars2012

Three Great Webinars on
Traditional Buildirg and Design
Produced by Restore Media: Clem Labine's Traditional Building, Clem Labine's Period Homes, the Traditional
Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by Marvin Windows and Doors.

Presented by leading experts in the field, these in-depth, 90-minute events cover a range ofdiverse subjects,
including how to spec windows that ward off storm damage in "high-impact zones," how to evaluate new win-
dow technologies, and how to manage the all-important federal tax credits for historic preservation projects.

Call802-674-6752 to get more information on continuing education credits or
to obtain a group registration form.

What Will You Learn?
Course 1: Windows and Impact Zones: Using the Right Details to Mitigate Storm Damage
On-demand version available,90 minutes, 1.5 AIA HSW LUs

As severe weather increases across the U.S., developing and designing storm-resistant products for coastal impact
zones, including windows, are becoming both regulatory and competitive necessities. Learn how to design win-
dow systems-major investments for any property owner-that can resist weather's damaging power in storm-
and hurricane-prone coastal areas.

Learning Objectives: After the session, participants will be able to do the following.
I Explain how windows have changed over the years in response to severe weather and how traditional approaches

and styles inform contemporary n,indorv design.

I Pinpoint how well-designed windorvs are able to mitigate damage from severe weather, including hurricanes,
in coastal impact zones.

I Describe the limitations of window design in deflecting damage from severe storms in impact zones.

a Cite lZ3 and IZ4 codes, which detail ways to improve storm resistance in coastal areas.

Presenters: Gregory F. Shue, principal, Shue Design Associates, Sullivan's Island, S.C.

Brian Baggett, Southeast territory manager, Marvin Windows and Doors, Orlando, Fla.

Moderator: |udy L. Ha1'ward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 2: Windows of Opportunity: Using New Technologies in Large-Scale Projects
On-demand version available,90 minutes, 1.5 AIA HSW LUs, 1.5 GBCI Continuing Education Hours
Over the last two decades, windows have evolved more quickly than perhaps any other building material, partly
in response to demands for greater energy efficiency. With an emphasis on large commercial and residential
projects, learn how new technologies in the design and manufacture of windows-including new framing mate-
rials, coatings, and glazings-are aiding the upgrade of both historic buildings and new structures.

Learning Objectives: After the session, participants will be able to do the following.

I Describe new technologies that enhance windows' energy efficiency.
I Compare and contrast how new technologies will work in historic buildings and how they might not.
I Show how new window technologies can be used to help achieve specific goals and requirements for energy

efficiency on large-scale projects.

I Take into account the opportunities and challenges for designers and builders presented by large-scale projects
with many windows (more than 200).

Presenters: Andrew Zalewski, AIA, president, The MZO Group, Stoneham, Mass.
Art Reeves, commercial business development manager, Northeast territory, Marvin Windows and Doors,
Wixom, Mich.
Moderator: Judy L. Halward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Course 3: Credits Where Credits Are Due: Tax Credits for Historic Preservation Projects
On-demand version available, 90 minutes, 1.5 AIA HSW LUs

For more than 30 years, generous federal tax credits have been the driving economic force behind the rehabilita-
tion ofhistoric structures in the United States. Through case studies ofsuccessful projects, learn how to earn tax
credits while navigating a sometimes exacting process. This is a must-attend event for architects, contractors,
building owners, and developers.

Learning objectives: After the sessions, participants will be able to do the following.
I Discuss in detail the federal tax credit program for the rehabilitation ofhistoric buildings.
I Identif,, essential characteristics-both in design and construction-successful projects share.
I Apply the Secretary ofthe Interior's Standards for Rehabilitation to individual projects.
I Cite lessons from the tax credit-worthy projects presented during the Webinar.
Presenters: John Sandor, architectural historian, Technical Preservation Services, National Park Service,
Washington, D.C.
A]bert S. Rex, director, Northeast Office, MacRostie Historic Advisors, LLC, Boston
Moderator: Iudy L. Hayward, education director, Traditional Building Exhibition and Conference and
Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Register now for these free 90-minute events.
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Creating Fleavenly Places

BOOK REVIEW

The Church Building as a Sacred Space:
Beauty, Transcendence, and the Eternal
By Duncan G. Stroik
Hillenbrand Books, Chicago, lL; 2012
782 pp; hardcover; Over 170 color images; $75
rs B N 9 78-1-59525-037 -7

Reyiewed by Clem l-abine

J n the course oi 23 chapters in this thought-provoking volume, archi-

I tect and author Duncan Stroik addresses this basic question: How does

I a designer elevate a simple "space for worship" into a "sacred place"?
I- Central to the discussion is whether an ecclesiastical building is con-

ceived of as a "house of God" or as a "house for the people of God." Many
contemporary churches focus on the latter, and the result is often rnerely a

theater or assembly hall. However, the author asserts that a church should
serve botll as a house for the congregation and as a "house of God."

Any competent architect can design an assembly hall. But transforming the
character of that hall into a place that synrbolizes its role as a house of God
requires greater insight and skill. In discussing the creation of sacred eccle-
siastical architecture, Stroik provides us with rnore than a design handbook.
Through 182 beautifully illustrated pages, the author takes us on a rour of
architectural history, church history, aesthetics, psychology, theolopry and
liturgical practice. And throughout this tour, he makes an impassioned - and
persuasive - case for traditional design.

Modernisrn vs. Traditional Design
Stroik is dismayed that many in the Catholic clergy interpreted the reform-
ist agenda of the Second Vatican Council (1962-65) as a brief for Modernist
experirnentation in church architecture. In the decades that followed, numer-
ous Gothic and Classical church interiors were badly "remuddled" in nris-
guided renovations, and new churches were built in sryles that could double
as mall cinemas.

As opposed to the abstract shapes of Modernism, traditional church design
contains layers of spiritual meaning, culturally transmitted through the centu-
ries, which resonate with worshipers on a subconscious level. Central to his
argument for traditionai design is the role that beaury plays in energizing the
senses and Lrpliflting the spirit.

The chapel at Thomas Aquinas College in Santa Paula, CA, was completed in 20o9 by

archltects Duncan G. Stroik and Rasmussen Associates. The beautlful lnterior architecture
concentrates attentlon on the sanctuary and main altar.

Rlchard Meier deslgned a new church in Rome for the Jubllee Year 2OO0. The spare
Modernist interior is composed of abstract geometric shapes without a focal point. The
crucifix ls one of the few clues that the bulldlng is a church.

Modemism eschews beaury as a desideratum, preferring intellectual exercises
in geometry. Beautifully designed traditional churches not only serve their
parishionen better as worship spaces, but also become grfts to future generations
that will be loved and preserved precisely because they are beautiful.

Numerous instr-uctive photos (many drawn from buildings the author has

designed) buttress Stroik's thesis. Particularly intriguing is the case history
of the church conrmissioned by the Vatican for the Jubilee Year 2000. The
Vatican chose starchitect Richard Meier to design a new Jubilee church in
Rome - a decision that resuited in a stark nrinimalist (and expensive) buiid-
ing. Stroik devotes an entire chapter to analyzing the resulting structure - and
nrakes a convincing case that not nlrny of the faithful will llnd the place
devotionaliy inspiring (see image).

Author Stroik contends that sacred space should focus on the aitar and
express the liturgy. However, having liturgists alone design interiors can have
unfortunate consequences - and the book provides several examples. Sections

deal with the function and placement of church interior conlponents includ-
ing altar, baldacchino, tabernacle and ambo.

Stroik makes a vigorous argument for using the finest materials and crafts-

manship the budget will allow for woodwork, metalwork, stone carvirrg.

decorative painting, tilework and marquetry - as well as for the supporting
fine arts such as murals, sculpture, fresco, stained glass and mosaics. The goal

is to engage eyes and minds that are jaded by the distractions of our internet
and video culture. Beaufy should be the yardstick by which the success of
the work is measured; the building should be a sermon in stone and glass that
will endure lor centuries.

Author Duncan Stroik is an educator and practicing architect who has

designed and renovated numerous Catholic churches - as well as being
founder and editor of the influential journal, Sacrcd Architedure. For this book
under review, his primary audience is the Catholic clergy, building commit-
tees and architects who work with Roman Catholic architecture. However,
the book is of value beyond those of the Roman persuasion in that many
of the planning and design concepts can be adapted for religious buildings
of rnany denominations. And among its appendices, the volume cotttains

an especially useful design aid that gives key dimensions for well-known
churches around the world.

Prior to the 20'i' century, church architecture set the standard for beaury

in the secular realm. This handsome voiume shows it is possible for this para-

dignr to be revived in a new century. TB
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Do You Speak Classical?

We'lI Help You Learn the Language
r Build your knowledge of classical interior

design.

r Earn continuing education credits.

r Learn from the convenience of home or office.

I Cal! 8A2474-6752 to tet more information
on continuing education crcdits orto
obtain a group registration form.

r Register in advance.

r Go to http://www.trad itional-bu i lding. com/
webinars2ol ltrad

Produced by Restore Media: Clem Labine's Traditional Building, Clem Labine's Period Homes, the

Traditional Building Exhibition and Conference, and the Traditional Building Conference Series.

Underwritten by WindsorONE.

Presented by Brent Hull, head of the Brent Hull Companies and a leading expert in traditional residential

design and historic millwork in particular, this 60-minute presentation is a guide to the basics of classical

interior design. Using as examples the famed Georgian and Federal-style rooms of Winterthur, Henry

Francis du Pont's mansion turned glorious house museum, Hull offers inspiring lessons in the unique

orderliness, inventiveness, and creativity behind the design of the traditional American room.

Call802-674-6752to get more information on continuing education credits
or to obtain a group registration form.

WhatwillYou Learn?
On-demand version available, 60 minutes, I HSW LU' .l NCIDQ LU
Learning Objectives: After the session, participants will be able to do the following.

I Describe and differentiate betlveen and among Georgian, Federal, and Colonial Revival millwork.

I Design more historically accurate moldings, mantels, doors, and millwork.

I Explain how changing values and production capabilities altered architectural detailing over time.

I Compare and contrast different orders, moldings, and arrangement of architectural millwork in
American interiors.

Presenter: Brent Hull, founder and owner, the Brent Hull Companies, Forth Worth, Texas

Moderator: Judy L. Hayr,,rard, education director, Traditional Building Exhibition and Conference and

Traditional Building Conference Series, Restore Media, LLC, Washington, D.C.

Trflditional Building
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BOOK REVIEW

Flistoric Angels

$
Angels of Paris: An Architectural Tour through the History of Paris

by Rosemary Flannery

The Little Bookroom, New York, NY; 201-2

229 pp; hard cover; numerous color photos; $19.9S
rsBN 978-1-936941-01-8

Reuiuyed by Judy L. Haytuard-Wffi*,fi:il#i,)":,-#'Hi".ffi

ages us to read history, accepr guardianship and blessings and delight in the
nrodest details of angelic architectural ornarnenrs - large and small - found
throughout the ciry.

Angcls o-f Paris is an architect,ral tour r,vritten by American expatriate art-
ist, Rosen.rary Flannery. Exploring the history of the ciry synonymous wirh
art and enlightenment through an artist's lens aimed at angels expressed in a

nryriad of ertistic media will delight all kinds of rraditional Buildin.q readers.
So, why should busy architects, builders, arrisans, landscape architects, ciry

planners and artists read this book? The petite book features detailed inrages
of angels, and contextual photographs of the building or structure where
each angel is found. Flannery has applied the skill of an artist and illustrator
to her photographs. The lighting, shadow lines and advantageous angling of
her lens illustrate the details so that the viewer wili savor both the angels and
their settings.

whether strolling the Paris boulevards with book in hand or reading it in
your favorite armchair by the fire ar home, rhis book will transporr you to
each site depicted in the book. The author wrires a careful description, dis-
cusses the image and its thenre as rvell as the artist who created the angel, if
known. She also notes the date of the building where the angel resides, and
then discusses historical significance and often the currenr use ofthe properry.
Flannery's book devotes a page or so to each angel but the author digs deeply
by noting salient features, artistic medium and brief anecdotes that convey
the larger context of horv history has played out arnong the angels of paris.

The chapters are organized around the 20 arrondissements, or districts, of
Paris. Flannery notes merro stops and streets to enable and embolden readers
rvith short forays into the vast ciry in search of history and heavenly archi-
tectural ornament. The book was borne of the author's rvanderings in paris-
walking and jogging throughout the ciry that she norv ca1ls home.

This lntrlcate 14th-

century lellef still
tells lts story of the
Mary's ascendancy
to Heaven despite
vandalism at the
hands of revolution-
aries in 18th-century
France.

"The Angles of the sainte chapelle steeple were the second hardest to photograph," says
the author. she used a 30omm lens to capture many of her images and for this one she
carrled her ladder on a Paris bus. The steeple was added in the mid-1gih century to the
l3rh-century chutch.

Finding the right light, the right lens and the right moment to capture the
essence of artistic intent or message in each angel was a logistical challenge.
Flannery explains that the hardest angel to photograph was the Armed peace
Angel in the Parc Montsouris. It was this angel that first inspired her to study
the angels of Paris. The reader will find four images in the book of the cheru-
bim based on the warrior angels easr of the Garden ofEden. Flannery explains
that she went to the park one morning just after sunrise and the park's open-
ing to get one of the images; the moon is still visible in the background.'While 

reading this book, I found the images of angels that had been
damaged fraught with history and illustrative of the strategy of historic pres-
ervationists to let a building and its ornament tell its history honestly. For
example, the author reporrs that the Angels of the Assumption, dating from
approximately 7325, on the Norre-Dame cathedral speak volumes to her
about the changing attitude roward the Church by Parisians.

Sculpted in Medieval times to honor the death and assumption of Mary,
when apostles were summoned to her deathbed, the angels were bludgeoned
during the French Revolution when angq, mobs struck out at the power of
the catholic church. while some of the faces have been lost; one can envi-
sion them. They have embraced their loss, are still there to comfort us and
amidst their damage, ro tell us their full story and the city's. Restoring them
and conjecturing about lost detail would destroy their value and their truth.

The book celebrates religious images, mythology, civic grandeur, artisrs
and ordinary life with 70 angels. The angels of Nicholas Flamel documenr
the story of a philanthropic lawyer who provided room and board for laborers
in exchange for daily prayers for the poor and the deceased. The Macaron
Angels celebrate an acclaimed pastry chef named Bourbonneux. virtually
every architectural sryle from Gothic to Art Deco has an angel.

Flannery moved to Paris in 1989 and maintains dual citizenship in France
and the United States. Her book is currently available only in English; we
would encourage the author to get it published in French and other languages
to increase its reach to the French and other non-English speaking nations.

She should consider a coffee table size edition as well; her photographs are
detailed richly and would work well in a larger format. The current edition is
great for travel - compact with a sturdy hard cover. Flannery offers a menu of
tours on her website, www.passport-to-paris.com and she can design custom
tours as well. The author may be reached at rosemary.flannery@orange.fr. rs

Judy L. Hayward is the education director for the Traditional Building conference
Series proiluced by Restore Media, lLC, and the executiue director of the preseruation

Education Institute, Historic winilsor, Inc., based in windsor, w. she can be reached
uia email at jhayward@,rcstoremedia.com and followed on Twitter @gothircottage.
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