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Oct 25-26 ¢ Grand Hall, Pittsburgh, PA e Online registration is now open!

The Traditional Building Conference Series delivers
focused, relevant education for architects, contractors,
craftspeople, designers, building owners and facilities
managers in a time-efficient format at beautiful historic
venues. In a two-day interactive symposium you will learn
from best-in-class experts and practitioners about historic
preservation; adaptive use, urban infill, classical design,
sustainable design, building restoration/maintenance and

traditional craft. Meet the editors of Period Homes and
Traditional Building. Network with your industry peers,
clients and the technical representatives from restoration/
renovation product suppliers.

The Traditional Building Conference Series is a registered
provider of AIA continuing education credits. Credits for

NARI, AIBD, and some NAHB certifications are available.

UPCOMING CONFERENCES
December 6-7 - Washington, DC

Education Inquiries:
Judy Hayward 802.674.6752
jhayward@aimmedia.com

Registration Inquiries:
Carolyn Walsh 781.779.1560

cwaISh@aJmmedla'com INSTITUTE &F CLASSICAL

ARCHITECTURE & ART
Sponsorship Inquiries:
Robin Habberley 703.831.6588
rhabberley@aimmedia.com

Partnership Inquiries:
Eads Johnson 203.722.1489
eadsjohnson@aimmedia.com

www.traditionalbuildingshow.com
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CLEM LABINE AWARD

Christine
G. H. Franck |

| “Missionary
' for the
Classical

RIGHT: Christine G. H. Franck
Photo: Rod Foster

BELOW: Clem Labine, founder of
Old House Journal, Traditional Bullding and
Period Homes magazines
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By Gordon Bock

ometimes, words do have the power of

actions, as when theyre charged with

the zeal of the traditional architecture

gospel. By virtue of her demonstrated

commitment — both professional and
personal — to infusing humane values into architec-
tural education, Christine G. H. Franck is the 2016
recipient of the Clem Labine Award. “Christine is a
tireless networker,” explains Clem Labine, founder
of Traditional Building and Period Homes magazines,
“[who| through her writing, teaching, and public
speaking, has stressed to both students and practicing
professionals alike that architecture is a public and
social art.”

In contrast to a design award that acknowledges
an exemplary building, the Clem Labine Award,
which began in 2009, publicly honors an individual’s
personal achievement. “The winner of the award i1s
always an outstanding example of a life with a pur-
pose,” says Labine, “given to a person who, over an
extended period of time, has demonstrated both pro-
fessional and personal devotion to creating a more
humane and beautiful built environment.”

If a life-labor of preaching architectural education
sounds comparable to a calling, the likeness is not
far-fetched. “I think when youre mission-driven,”

says Franck, “what you really want to see is cha
1s impact — whether it in work as a designer ¢

an educator”” Labine, who has known Franck fo:
years, calls her a “missionary for the classical tradit

Indeed, over a career that began with archi
tural degrees from the University of Virginia
University of Notre Dame, Franck has more t
once converted from designer to academic, o
helping to create whole new educational venu
and for whole new organizations. The words
and founding surface regularly in her CV.

An early example is a set of seasonal progr
thﬂt [L"'I'ch out to b(f an l'_‘PiPhﬂ]]}-' as l'l]l.l(_'h
Franck as for the students. In the latter 19
while working in the office of noted classical an
tect Allan Greenberg in Virginia, Franck got w
that the then-named Prince of Waless Institutc
Architecture wanted to start a summer progran
the US. — and with it an opportunity to dewv
and run the school. “I jumped at the chance,”
recalls, “and scrambled around to put a prop
together.” Ultimately, she worked with the dire
of the program, Dr. Richard John, to administ
two-month course of study, which in turn ope
doors to teaching a studio in Rome the next
for Notre Dame, followed by administering a sec

www.traditionalbuilding.c



RIGHT: Introducing Leon Krier's lecture to sold-
out crowd at CU Denver at a CARTA event.

BELOW: With Inaugural Clinton Scholars Donors
and Recipients at CARTA, the Center for
Advanced Research in Traditional Architecture,
at the College of Architecture & Planning at the
University of Colorado Denver.

BOTTOM RIGHT: Speaking at an Arthur Ross
Awards panel.

erican summer program for the Prince of Waless
tute. “In a roundabout manner, this is how my
er shifted from a primary focus on practice to a
1ary focus on education,” she says.

arning from a Landmark
way, the course for Franck’s ‘Life with a Purpose’
set at an early age — so early, in fact, she had yet
Irive a car. T grew up in Williamsburg, Virginia
city that includes Colonial Williamsburg) and,
child, I thought that was the kind of world that
it people lived in — where you could walk or ride
r bike downtown or go to a small grocery store.”
she says it was a world filled with beautiful build-
,in a town plan that’s laid out in a way that makes
olitical logic clear.“It’s everything that traditional
itecture and urbanism is good at producing.”
vever, when Franck later moved to the 1980s
arbs of northernVirginia and then began to study
itecture, she sensed something was wrong. *“We
I in the worst suburban sprawl where I had to
e everywhere. My father got up at 4:30 AM to
umute to work. It radically changed me”
While completing her Bachelors and Master’s
rees in Architecture, she set herself on a path
self~education that included working at firms

~.traditionalbuilding.com

like Duany Plater-Zyberk & Company and Allan
Greenberg, LLC. “Moving on to graduate school
and working, [ became aware that there were other
people like me, and that there was a lot more to learn
about how to make good places — that, in fact, we
used to know how to do it very well.”

She says she began to link up with this broad net-
work of people who, at this stage, were just starting
to find each other and connect the dots by form-
ing organizations, such as the Institute of Classical
Architecture (now ICA&A). Franck came to the
fledgling organization when it was about five years
old, first with a stint as Executive Director, and then
through a succession of roles where needed.

“I was first put on our Advisory Council, and
then joined our National Board, from 1998 until
2010.” she says. Over the course of that tenure,
Franck helped grow a variety of educational efforts
that included summer programs, continuing educa-
tion programs, and salons. “I continued the pattern
that the Institute already had, but then added things,
such as when Richard Cameron and [ developed the
Rome program, the Institute’s first travel program.”
This program has become a series that now goes all
over the world. “Through the academic programs
committee that I chaired, we developed a really

robust (.'.(]I][i]]liil}g education prograi that now runs

on a regular basis, including offering a certificate
from the Insttute.”

In the mold of many true-believers, Franck is a
classic self-starter. “I would say my work always has
the same inspiration: If I see something that needs
to be done, I try to do it myself, or figure out who
can.” As an example, Labine cites developing ICA&A
tutorial seminars in association with the American
Institute of Building Designers as one of her out-
standing achievements. “This pioneering program
exposed several hundred residential designers to the
theory and principles of classicism,” he says.

In fact, Franck describes realizing that two
attendees for a New York continuing education class,
Bud Lawrence and Bobby Morales, were actually
from Florida. “Are you two really flying up here for
classes three weekends in a row?” she asked. When
they answered, “Yeah, because we really need to
learn this, and all our guys need to learn this, and
you're the only people teaching it,” she took it as a
sign. ““Out of that conversation, the I[CA&A hatched
the idea of developing a program specifically for
home builders and residential designers in Florida to
help them learn about different American architec-
tural traditions.”

CLEM LABINE'S TRADITIONAL BUILDING 9



Where No Traditionalist

Has Gone Before

For Franck, the process of growing architec
education programs has itself grown into somet
more. “There’s the direct educational work, in tc
of developing new programs, teaching them, <
ing them, and working with students,” she expl
“but then there’ the non-profit work of helpin
develop organizations like the ICA&A,” She say:
learned so much from service to the ICA&A
think I've been on just about every board com
tee we had”) that, using the same kinds of mo
she’s been able to help other organizations, suc
INTBAU (International Network for Traditi
Building, Architecture & Urbanism).

“INTBAU is an international organization
promotes the social and civic benefits of the wr
varied architectural traditions,” explains Lal
“Christines pro-bono work with INTBAU
extended her influence beyond the U.S. bor
and her outreach work there has helped adv:
the cause of classical and traditional design on |
sides of the Atlantic.” As she explains, early on i
formation, among other activities, she helped ac
the set-up of INTBAU chapters, which now n
ber some 22 around the world. This summer, 2
Franck will be in Sweden for INTBAU’ first s
mer program.

Ever eager to take on a challenge, in 2013 Fr:
Joined the College of Architecture & Planning af
University of Colorado Denver in order to create
new Center for Advanced Research in Traditi
Architecture (CARTA). She currently serves a
first Director. “It’s not only a culmination of ev
thing I've been doing so far,” she says, “but al
think its where we need to see the most chang
terms of helping schools of architecture engage
and learn from the past.”

Says Labine, “Her work at CARTA will
shape architectural education for years to co
The center has to be self-funded, says Franck, *
thanks to a kind gift from the Driehaus Charit
Lead Trust and our founding sponsors, we ]
our basic operational costs covered for a three-
period.” But being a challenge grant means she
has to raise additional funding. Nonetheless, Frz
has made good use of her resources, awarding sc
$30,000 worth of scholarships in the last three y
and launching the College’ first Career Fair |
gram.

The fair, which started with 12 traditi
architecture firms, now features about 50 firms
involves the whole college. “For me, both my ;
work and my pro-bono educational work 1
the same focus,” she says. “Its making sure that
provide opportunities for students, architects,
anyone else who wants to learn about traditis
architecture -~ what it is, how you make it, and
it's beneficial.”

Gordon Bodk, co-author of The Vintage House (i
vintagehousebook.com), lists his fall 2016 courses, semi
and keynote addresses at wungordonbock.com.

1: With a student at Prince of Wales Summer Stut
in New Orleans, 2013.

2: At CARTA with second Clinton Scholars recipie

3: Presenting to HRH The Prince of Wales at INTB

www.traditionalbuilding.c



ranck with the landscape crew at a Historic
ietery Preservation Project.

ne of Franck’s designs, the Congregation Shearith

2| Historic Cemetery Preservation Project.
hristine Franck explains CARTA.

iterior view of one of Franck’'s designs, the
dsworth Cottage.

PREVIOUS RECIPIENTS OF THE
CLEM LABINE AWARD

Alvin Holm, Alvin Holm A.L.A. Architects

Steven W. Semes, Professor and Director
of the Graduate Program in Historic
Preservation, University of Notre Dame
School of Architecture

Ray Gindroz, cofounder of Urban Design
Associates (UDA)

lean Carroon, FAIA, LEED, Principal for
Preservation

Goody Clancy
Milton W. Grenfell, Grenfell Architecture

Robert Baird, Vice President, Historical
Arts & Casting

n.traditionalbuilding.com
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The Newberry Library on Washington Square, Chicago, in Romanesque
Revival style, was designed by Henry Ives Cobb and completed in
1893. The windowless red brick addition of 1981 was designed
by Harry Weese, and for many years appeared on the National
Park Service website illustrating an addition complying
with the Secretary’s Standards. It is clearly “differen-
tiated” from the historic building, but “compat-
ible” only with respect to its size.
Photos: Steven W. Semes, unless
otherwise noted

e
sk

ADMISSION 15 FREE

Moving Nation
reservation Poli
Forward

An opportunity to revise the Guidelines of the
National Park Service for Historic Preservation.

By Steven W. Semes

12 CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbuilding.c



uring the month of April of this
year, the National Park Service
solicited public comment on pro-
posed revisions to their Guidelines
for the Treatment of Historic Properties,
cument designed to supplement the Secretary
> Interior’s Standards for the Treatment of Historic
rties and offer more detailed advice for man-
r historic structures, districts and landscapes.
goals of the current revision were “to ensure
guidance continues to reflect current historic
rvation methods and technologies, show how
ric structures can be made more sustainable, and
ort efforts to rebuild the economic vitality of
and urban communities.” These Guidelines (and
Standards themselves) were last revised in 1995,
is 1s an important opportunity for the preserva-
community to influence the future direction of
nal policy in the field.
The most widely-applied of the Standards are
for Rehabilitation, dealing with the preserva-
and adaptation of buildings for continuing or
uses and to bring them into conformance with
ern needs for accessibility and sustainability. In
ral, the new Guidelines for Rehabilitation ofter
ome advice, especially regarding specific treat-
s for historic features and materials.
In the other hand, the sections dealing with the
face between historic and new construction,
her in the form of replacements for missing
retrievably damaged elements, or additions to
ric buildings and new structures in historic
cts, raise several challenging questions. As it
s, the current draft may actually increase rather
reduce confusion on the part of state and local
orities who rely on the Standards and Guidelines
est practices. Phrases like “false historical appear-
" and “compatible contemporary design” per-
ate biases that have frequenty led to stylistic
ces that undermine the aims of preservation.
‘he Guidelines' repeated warnings against creat-
“false historical appearance” will be interpreted
yme to mean that designing new elements in
appears to be a historical style is

not recom-
ded,” and instead only a “compatible contempo-
'style should be used. But no historical style can
onsidered “false,” and the term “contemporary™
»nly indicate a temporal condition (i.e., design as
iced at the present time), not a style. Present-day
tectural practice ranges from informed classi-
nd traditional design to avant-garde modernist
;,and some current tendencies are more sympa-
¢ to historic architecture than others.
he choice of a style for new work in a his-
setting should be consistent with the maximum
‘rvation of historic character, and so a variety of
baches and styles is to be expected in practice,
ting the variety of styles in contemporary use
ell as within the historic sites themselves. The
recommendation of a “compatible contempo-
design,” therefore, can only mean an appropriate
n by a living architect in whatever style the
tect chooses, so long as the result is compatible
the historic character.
1 fact, the present draft is not consistent in its
inology, sometimes recommending against new
res “not in a compatible contemporary design,”
e elsewhere barring new features that are
ympatible with the existing historic character of
roperty.” The latter is a far better formula and
>nces to “false historical appearance™ and “com-
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211 Elizabeth Street in the NoHo Historic District, New York, was designed by Roman & Williams and com-
pleted in 2007. It is a new structure consistent with the character of its setting while not being a copy of
any other building. Without clarification from the NPS, some preservationists would see such a new design
as not “differentiated enough” from its historic neighbors to avoid creating a “false historic appearance.”

Photo: courtesy of Roman & Williams Architects

patible contemporary design’ should be deleted.

Source of Confusion

A major source of confusion has been the use of the
terms “‘differentiated” and “compatible” in Standard
9 of the Secretary’s Standards for Rehabilitation, but the
revised Guidelines for Rehabilitation do not address this.
The introduction to the Guidelines says*“A new addi-
tion should be compatible but differentiated enough
so that it is not confused as historic or original to
the building”

But what is “differentiated enough™? Should a
relatively uninformed person be able to idendfy an
addition at a glance? Or should it be distinguishable
upon close inspection by a knowledgeable person,
but otherwise visually congruent with its setting?
In practice, many authorities have found it easier
to evoke “differentiation” by means of stylistic and
material contrast and relegate “compatibility” to
mere conformance in size, resulting in unnecessary
losses in historic character.

Distinguishing old and new construction can
be accomplished by means other than stylistic con-
trast, including the use of interpretive materials that
explain the historical development of the site, but
these options are not clearly presented in these revi-
sions. The result is likely to be continuing stylistic
bias and visual dissonance.

The problem of “differentiation” goes to the
heart of preservation philosophy and practice: is the
purpose of preservation to make clear the date of
construction of every part of a historic building or
setting, thereby emphasizing the difference between
the past and the present? Or is it to maintain the
historic character of a site by preventing the intro-
duction of new features whose contrasting character

would diminish the integrity of the setting?

An alternative terminology was suggested by NPS
Architectural Historian John Sandor in Tiaditional
Buildings Roundtable discussion in the February
2011 issue of Traditional Building, when he suggested
substituting “deferential” for “differentiated,” thereby
emphasizing respect toward the historic building,
rather than focusing on making the new parts “look
different” Given the decision not to revise the
Standards for Rehabilitation themselves, the Guidelines
should take up this useful suggestion.

Replacement of Elements
Another issue raised by the proposed revisions to
the Guidelines concerns the replacement of missing
but documented elements that “did not coexist with
features currently on the building” In the absence
of any examples, it is difficult to understand exactly
how this applies to specific cases. For example, would
a replacement Georgian door hood (based on docu-
mentation) be permitted if it had been removed dur-
ing an earlier alteration that at the same time added
the Victorian cornice that is currently on the house?

If so, this introduces a concept of stylistic or
period “purity” into the discussion and privileges
the conditions currenty found on the building at
the expense of those from earlier, and potentially
more significant phases. This seems inconsistent with
the more flexible approach to replacement of miss-
ing features otherwise taken in the Guidelines for
Rehabilitation.

The proposed Guidelines state that “Changes to
a property that have acquired historic significance in
their own right will be retained and preserved,” but
they offer no guidance for deciding which changes
are historic “in their own right” and which constitute

CLEM LABINE’S TRADITIONAL BUILDING 13



Addition to the Kennedy-Warren Apartments,
Washington, DC. Two of the originally-intended
three wings around the entry court in Joseph
Younger's design were completed by 1929,
when construction stopped. The new
wing (the right half of the photograph)
was completed in 2006 by Hartman-Cox
Architects, based on Younger's draw-
B~ ings for the project, but the National

0

BTy 0, Park Service denied tax credits

v, LR

-

“non-significant buildings, additions, or landscape fea-
tures which detract from the historic character of the
building” and, therefore, can be removed. There has
been a tendency in some quarters to view as “historic”
any change to a site that has survived for 50 years,
regardless of its impact on our perception of the site
and its significance. The alternative to this is to refer
to the sources of significance listed in the National
Register nomination form and give them priority.

Delayed Completion

A related issue concerns what [ have elsewhere
termed “delayed completion.” The Kennedy-Warren
Apartments in Washington, DC, and other similar
cases have raised the question of whether a design
left unfinished in its original construction period can
be completed at a later date according to the inital
architects documented design intent, or whether
doing so obscures our understanding of “how the
building came down to us in history,” in the words
of a former Chief Architect at NPS Technical
Preservation Services.

The Guidelines for Restoration and for Reconstruction
simply declare, “Designs that were never executed
historically will not be constructed.” This strikes
anyone familiar with European monuments as rather
strange, since so many of them were completed only

14 CLEM LABINE'S TRADITIONAL BUILDING

because they found the new eleva-
tions too precisely matched the
original building.

after long and intermittent building phases extend-
ing into the modern era. To bar realization now of
an architect’s imtial intent is to freeze the site in a
state of perpetual incompletion. Instead, it would be
appropriate to refer to the sources of the site’s signifi-
cance listed in the National Register nomination to
determine whether the original design intent or the
historical development of the building through its
various phases of construction should be recognized
as the more important factor in the site’s significance.

Finally, the Guidelines include a general prohibi-
tion of relocating structures. While it is certainly best
to maintain buildings in their original contexts, there
are circumstances when we face the choice between
relocation or total loss of a resource. Since buildings
were sometimes moved even within the historical
periods, this blanket proscription seems unwarranted.

The case of the houses in New Orleans relocated
after Hurricane Katrina, or to avoid the construction
of the new Veterans Administration Hospital there,
raised this issue with new urgency. Creating infill in a
historic district by moving in houses of similar char-
acter from a nearby troubled neighborhood could
be an appropriate way to preserve threatened struc-
tures without introducing non-conforming new
construction into the new setting, While relocation
should always be considered a last resort, the NPS

should provide guidance for those cases in whi
may be the only alternative to loss.

Now is the time for the NPS to reconsider t
aspects of the Standards and Guidelines that have
a source of confusion in the field and either m«
them or offer more complete justification on a r
nal basis than has been offered until now. The fi
of the past is at stake.

Steven W, Semes is Associate Professor and Director
Graduate Program in Historic Preservation at the Uit
of Notre Dame School of Architecture. He was Aca
Director of the Notre Dame Rome Studies Program Z
2011 and splits his teaching duties between Rome an
main campus. Educated at the University of Virginic
Columbia University, he is the author of The Future ¢
Past: A Conservation Ethic for Architecture, Urba:
and Historic Preservaton (2009) and The Archite
of the Classical Interior (2004), as well as doze
articles. He has been a regular contributor to Tradit
Building and Period Homes, and his blog, The*
from Rome appeared 2010-15. From 2013 to 20
was Editor of The Classicist for the Institute of Cl
Architecture & Art. He is currently writing a book abor
traditional architects of the inter-war period in Rome
preparing an English translation of selected writings ¢
pioneering Italian architect and restorer, Gustavo Giovan
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Restoring a
Grand Ballroom

16 CLEM LABINE’'S TRADITIONAL BUILDING

W —

Restoration of the Lincoln Ballroom, &
the Union League of Philadelphia

ARCHITECT

BLT Architects, Philadelphia, PA; Eric |
Rahe, AlIA, LEED AP, principal in charg
Donna D. Lisle, AlA, LEED AP, senior
associate, project manager; Robert B
Graves, AlA, project architect
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VE: The historic Lincoln Ballroom in Philadelphia’s
n League has a new lease on life, thanks to a
-million renovation led by BLT Architects. A sig-
ant part of the project was the creation of a new
red ceiling based on an original sketch by Horace
bauer. All photos: Jeffrey Totaro

RIGHT: Before restoration, the room had become
and the ceiling was a plain white.

v.traditionalbuilding.com

PRESIDENT TAFT WAS ON HAND ON

FEBRUARY 12, 1913, when the Lincoln Ballroom,
a grand room on the second floor of the Union
League of Philadelphia, was dedicated. The elegant
95x72-ft., 6,500-sq.ft. room features a 32-ft. high
ceiling, a chandelier that had been converted from
gas to electricity, and walls lined with portraits of the
former presidents of the League.

The Union League of Philadelphia itself was
established in 1862 during the Civil War to support
President Lincoln, and it brought in John Fraser to
design the original French Renaissance-style build-
ing, completed in 1854. Two Beaux-Arts additions
designed by Horace Trumbauer in 1910 included
the Lincoln Ballroom.

While the ballroom has served the League and
the city for years, it was never completed as designed
by Trumbauer and over time, it had become out of
date. In 1979, the building was added to the Natonal
Register of Historic Places. More recently, the recent
renovation of the ballroom by BLT Architects com-
pletes Trumbauer’s vision and brings it up to con-
temporary standards.

“The Lincoln ballroom is the sixth project we
have worked on with Union League, starting with
a master plan, and including meeting rooms, restau-
rants and lounge spaces,” says Eric M. Rahe, AIA,
LEED AP, principal in charge. “The ballroom is a
significant space in Philadelphia. It is used both by
members and for outside events. It has long history
in Philadelphia.”

The goal was to restore the character of the room
and at the same time integrate lighting, acoustical,
AV and foodservice, including the renovation of the
main kitchen in basement, and service pantries on
either side with modern food service equipment.

Perhaps the most visible part of the job was
creating the elaborate coffered ceiling originally
envisioned by Trumbauer, but never built. Luckily,
the League kept archives and the designers were able
to find drawings of his original plans for the ceiling.
“The project included the ballroom and two foyers,

which were built as planned, but the ceiling in the
ballroom was left as a flat plaster surface,” says Rahe.
“We came across drawings of original ballroom, and
found that the original design was never built.”

“The drawing was an unfinished sketch,” says
Robert B. Graves, AIA, project architect, “so there
was a lot of speculation about the intent of
the original colors”” The designers worked with
Barbara Eberlein of Eberlein Design Consultants,
Philadelphia, and researched other projects to create
the new design and the rich palette of colors. “We
researched other Trumbauer buildings, and looked
at period publications, and in the end it was an
interpretation, based on similar work that he did at
the time, in combination with finding something
aesthetically pleasing for the space,” says Rahe.

The result is a replacement in kind ceiling made
of glass fiber reinforced gypsum (GFRG) framework
with historically correct embellished profiles form-
ing the dentil and coffer ornament. The GFRG ceil-
ing was supplied by Formglas of Toronto, Ontario,
Canada, and shipped to Philadelphia in pieces. It was
installed by S&S Resource of Newtown, PA.

The ceiling included other challenges. “The ceil-
ing came with a lot of difficulties, mostly in terms
of lighting,” explains Donna D. Lisle, AIA, LEED AP,
senior associate, project manager. She notes that the
ceiling is 32 feet off the floor, and the room is quite
large (6,800 square feet) and it is used for a variety
of functions — weddings, banquets and auditorium
events. “They wanted focused pinpoint lighting on
the tables, and in a room of that scale, there are many
ways to arrange tables.”

A complex lighting and controls arrangement
was needed to accommodate many seating options,
and to prevent glare as lights focused form the high
ceiling. Updated lighting in the ballroom included
LED downlights inserted into the coffer rosettes and
recessed adjustable fixtures added to the perimeter
molding. These can be controlled to illuminate flow-
er centerpieces in a variety of arrangements. Hidden
cornice lighting illuminates the fabric and frieze on

CLEM LABINE’'S TRADITIONAL BUILDING 17



the walls and new lighting was also developed to
light the presidential portrait gallery.

Another lighting consideration involved the large
historic chandelier in the center of the room. This
was restored and four complementary smaller cor-
ner chandeliers were added. These were created by
Jefferson Art Lighting Co., Ann Arbor, MI.

In addition to incorporating this complex light-
ing system into the ceiling, the designers also had
to consider modern HVAC systems at the same
time. “Part of that interpretation was incorporating
HVAC above the ceiling in a limited space,” says
Graves. “That affected the depth of the coffer design
was. We needed to keep space for the new systems,
so 1t was a careful balance.”

He adds: “The drawing we found was a sketch. It

18 CLEM LABINE’S TRADITIONAL BUILDING

didn’t have a lot of specifics on decorative elements.
A certain amount was traditional, like egg and dart
and acanthus leaves, but it took a lot of research to
add detail, and make the ceiling work with new
systems, allowing holes for air diffusers and lighting,
and to light them up in ways that they didn’t detract
from the decorative pattern.”

“Another decision we had to make concerned
height of the coffers,” says Lisle.“They were sketched
to be much deeper than the space allowed. To ensure
a design consistent with Trumbauer’ style and intent,
we went to a number of buildings that Trumbauer
had designed, measuring coffers and noting details.
Along with researching the Trumbauer archives at
the Athenaeum historic library, we designed the ceil-
ing to match decorative elements and utilize color to

add perceived depth.”

The project also included the restoration of
flooring and the decorative finishes on the
and the full-height windows. Upholstered pane
stretcched damask on the walls provide a back
for the portraits of the League’s past presidents
contribute to the acoustics of the room.

A continuous frieze mural based on a 1
century example in Wightwick Manor in Eng
was added to balance the rich walls and ceilin
was created by Hugh Luck of Pine Street Studic
Wenonah, NJ.

[n addition to the historic finishes and
mechanical systems in the ballroom itself, the prc
also included updating the two flanking foyers.
serving pantries and the large basement kitc
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e League decided to redo the main kitchen at
same time,’

ooms and restaurants in Union League that are
>d by this kitchen.”

The ballroom pantries, one on either side, have
itors from the main kitchen. “These were reno-
d at the same time,” she adds. Projecting into
existing ballroom were large screens to shield
pantry service. We created new ‘secret’ doors to
ice them, so the service is now unobtrusive, and
original room intact.”

Preservation has always been a part of our prac-
" says Rahe. “The Lincoln Ballroom has been a
ficant project for our firm.”

— Martha MeDonald

v.traditionalbuilding.com

says Lisle. “There are a number of

LEFT: The Lincoin Ballroom can now accommodate a
variety of different types of events. The original central
chandelier was restored and four similar smaller ones

were added to the corners of the room.
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Select Suppliers

General Contractor:
Daniel J. Keating Co.,
Narberth, PA

HVAC Subcontractor:
Edward J. Meloney, Inc.,
Lansdowne, PA

Electric Subcontractor:
Pusey Electric,
Media, PA

Upper Wall Frieze:
Hugh Luck,

Pine Street Studios
Wenonah, NJ

Custom Chandeliers
Jefferson Art Lighting,
Ann Arbor, Ml

GFRG Ceiling
Formglas,
Toronto, Ontario, Canada

BELOW: The presidential portraits are now located on
upholstered panels of stretched damask, which provide
a handsome backdrop for the portraits and improve the
acoustics of the room.

» -rvy

GFRC Ceiling Installer:
S&S Resource,
Newtown Square, PA

Painting/Faux

Wood Restoration:
Buttonwood Co., Inc.,
Eagleville, PA
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ABOVE: Completed in 1924, the historic Hotel Syracuse (shown in this 1928 photo) was designed
by William Stone Post of George B. Post & Sons and was the site of many gala events in the roaring
20s and beyond. The 473,000-sq.ft. hotel consists of three towers and originally had approximately
600 rooms. It has recently been saved by Ed Riley of Syracuse, working with Holmes-King-Kallquist
& Associates and MLG Architects. Photo: courtesy of Hotel Syracuse

Historic Hotel

1s Saved

IF ED RILEY HAD NOT STEPPED UP TO
THE PLATE, Hotel Syracuse, one of the city’s most
revered landmark buildings, would probably be star-
ing at a wrecking ball today. In 2014, some 90 years
after the hotel’s gala opening, Riley acquired the
beleaguered structure and announced a $70-mil-
lion+ restoration project aimed at returning the
expansive historic spaces to their former grandeur.

By hotel standards then and now, the Hotel
Syracuse is massive. Triangular in shape and com-
prised of three main towers totaling 473,000 square
feet with 612 guest rooms, the architecture is com-
pelling throughout, with towering ceilings, opulent
chandeliers, and elegant, extraordinarily detailed
decoration and embellishment.

Walk into the huge lobby (think of a football
field) and you are transported to a bygone era.
Stand in the magnificent Persian Terrace (formerly
the Terrace Room) and you can hear a big band
orchestra playing swing music to a packed dining
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room, everyone dressed to the nines, eating, singing,
dancing and surreptitiously sipping on small flasks.
Gaze around the palatial Grand Ballroom and you
can conjure all those lavish weddings, bar mitzvahs
and high school proms, and you can feel the wild and
raucous celebration of a great old New Year’s Eve.

It was the Roaring Tienties and Hotel Syracuse
was one its symbols. People knew how to have a
good time back then and they did their carefree
merriment in style. It was an affluent era and Hotel
Syracuse was the place to be. Five presidents stayed
there along with countless celebrities, including John
Lennon, who celebrated his 30th birthday by staying
for an entire week.

The hotel was designed by William Stone Post of
George B. Post & Sons. George Post was a prominent
New York architect whose eclectic designs include
the New York Stock Exchange Building, Cornelius
Vanderbilts French chateau on Fifth Avenue and the
Williamsburgh Savings Bank Building in Brooklyn.

His eight-story Equitable Life Assurance Sox
on Broadway was the first building designed to
elevators.

A fourth-generation native of Syracuse, Ed E
has great passion for his hometown. This is wher
extended family resides, where he went to scl
got married and raised three children. He even 1
his eventual bride-to-be to the high school pro
the Hotel Syracuse.

A Passion for Old Hotels

Rileys other great passion is old hotels that
architecturally significant. An architect for n
than 40 years, he specializes in their restoration
has a resume that includes such historic gems a
Fairfax at Embassy Row Hotel in Washington,
the Arizona Biltmore Hotel in Phoenix and
Claremont Hotel in San Francisco. Naturally, he
a special fondness for Hotel Syracuse. “To me,
building is the heart of Syracuse. Its where the

www.traditionalbuilding.



tel Syracuse, Syracuse, NY,
w the Marriott Syracuse
ywntown

RCHITECTS

i Riley, formerly of Pyramid
otel Group, Boston, MA;
Jimes-King-Kallquist &
ssociates (HKK), Syracuse, NY,
‘uce King, AlA, Jamie Williams,
A; MLG Architects, New York,
Y, Mario LaGuardia, AlA.

VE: In the Grand Ballroom, the plaster,
rative finishes and skyscape were
ored. A 0 rt Watson Phott

N Fe is 1

iT: The main lobby was filled with debris
n the work began. It has now been restored.
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keeps its memories. It was painful to see it so at
and neglected. I just could not abide the idea o
ting it die, especially in my hometown,” he says

According to Riley, Hotel Syracuse is one o
best and last examples of neoclassical design, whi
derived from three enduring principles of archite

Firmitas (Durability) — It should stand up rob
and remain in good condition.

Utilitas (Utlity) — It should be useful and f
tion well for people using it.

Venustas (Beauty) — It should delight people
raise their spirits.

Riley’s acquisition of the Hotel Syracuse
after decades of ownership changes, dubious re
figurations, failed restoration attempts and quest
able business models that led to a shutdown in
and bankruptcy in 2008, accompanied, of cours
protracted litigation. The legal wrangling ende
early 2014 when the City of Syracuse wrestec
property out of limbo by applying the power of :
nent domain. This opened the door to a $1.6-mi
sale to Ed Riley, contingent upon his commit
to restore the building and revive the hotel. Riley
down $500K of his own toward the sale.

ABOVE: Restored faux wood with gilding in the Persian Terrace. Also shown is one of two split-tail mermaids When he purch;lscd Hotel Symf;usc_ Riley
representing the four seasons. :

fully aware that the grand “Old Gal” (as he
it) of central New York was in a moribund

which is to say that it had become an astoun
smorgasbord of dilapidation and debris: exter
water damage from a profusely leaking roof; brc
pipes and no running water; an antiquated elect
grid from 1924; a missing original lobby recer
desk; fallen pieces of plaster in every room; the
razzo and wood floors damaged and covered in :

T -

L]

holes in almost every wall and ceiling; all dec
tive finishes painted over in white; a delamin
plaster-on-metal-lath ceiling in the Persian Ter
marginally functional elevators; damaged ornar
N every room.

The list goes on and on, and doesn’t even inc
the many questionable additions that would hav
be ripped out. And to make matters worse, the f
was stuffed with debris — in the main lobby, in
hallways, in the guest rooms — everywhere.

The faux finishes in the tenth- BELOW: The ceiling finishes So, when confronted with this seemingly im1

floor elevator lobby were in the tenth-floor ballroom

Fostored ohit Toniioatad Bhby wéro-repiicatil gable mess, and very much aware of his predeces

failed attempts at sustaining the hotel, what «
Riley do? He decides to leave his plush skyscr
office and well-paying job as Senior Vice Presi
of the Pyramid Hotel Group, a top architect
restoration firm in Boston, and plant himself
makeshift office in a vacant building with no 1
ning water, to take on a challenge that arguably
other person on this planet would even consides

“I realize that this is quite an undertaking,
'm very much aware of the hotels history,”
Riley. “But I've done this type of restoration n
times before and I know what it takes to do the
right. Yes, it is a somewhat more daunting challe
than the others I've taken on, but it can be donq
the end, it will be worth it

The first part of the daunting challenge wa
raise the $70 million+ to pay for the restoration.”
was achieved through a complex array of public
private financings along with government gr:
incentives and tax credits. Suffice it to say that R
was able to get the deal done because there are
enough people of culture and influence in Cei
New York who appreciate that Hotel Syrac
deserves to be preserved, and that Ed Riley is
man to preserve it.

www.traditionalbuilding.c
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¥ith the financing in place, Riley’s next task was
‘move all the debris from the building, demolish
mwanted additions and choose the right archi-
to design and oversee the restoration. The sole

ctive of this project was to restore the building
s grandeur, remaining as faithful as possible to the
inal design and decoration.
: : ing-Kallquist
_ provide architectural services

ing to all the historic components of the build-
restoration, including the overall preservation

tive cast stone and te otta com-
ration and recreation of historic
the replication of ground-floor
marquees and signage;

nterior restoration included all historic sp:
the ground floor, lobby, mezzanine,

] floors, and tenth-floor ballroom level. Historic

ator cab interiors, main reception desk, original
ork, decoratiy aster and polychrom:
ted wall and ceiling finishes and numerous other
inal architectural components were recreated.
ddition, HKK was responsible for the des

f the new restaurants and bars in the historic
or spaces.
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TOP: The entry to the Grand Ballroom
shows the artistry of the plaster and
decorative finishes.

ABOVE: The 40-ft. mural behind the reception desk, completed in 1948
by Carl Roters, had been hidden behind mirrors. It was restored by
Marek Mularski, art conservator with John Tiedemann Inc.
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Many Challenges

“This entire project presented myriad challenges,”
says architect Jamie Williams, senior associate with
HKK, which was responsible for preparing all of the
design and construction documents. “The one that
stands out in my mind was conducting months of
field work over the course of a Central New York
winter in an unheated building. Man, it was cold.”

Williams cites one other particularly difficule
challenge involving the severely damaged historic
masonry facade, which required extensive restoration
of complex components, including brick, decora-
tive cast terra cotta, monumental wood windows, a
bronze revolving door entrance, and the replication
of the original decorative marquis.

The renovation and restoration of the hotel
guest rooms and housing quarters were assigned to
New York-based MLG Architects, which has a track
record of designing memorable, high-quality hos-
pitality spaces. MLG’ primary task was to convert
600+ small guest rooms into 281 spacious, luxury
rooms and historic suites, replete with ornate deco-
rative finishes and the finest modern fixtures.

The restoration of the Hotel Syracuse involved
more than 100 trades and an army of tradesmen,
including artisans and craftsmen of the highest skill.
A prime example is the venerable and locally based

24 CLEM LABINE'S TRADITIONAL BUILDING

W jﬁ; 11 \:;ﬂ'.-_'"' AR S BUETR I

B

.l-}‘

Stickley Audi & Company (formerly L. & L.G.
Stickley Inc.), which made the furniture for the
hotel’s opening. It was only fitting that Riley would
hire Stickley to refurbish the original wood “coffin
guest room doors.”

Grand Light of Seymour, CT, had the very chal-
lenging task of taking down, refurbishing, rewiring
and replicating the amazing array of chandeliers
located in the Persian Terrace, Grand Ball Room,
and Main Lobby. The chandeliers in each location
were originally fabricated using a wide range of dif-
ferent materials, including plaster, brass, bronze and
steel, which required the Grand Light artisans to use
a considerable variety of restoration techniques.

For the chandeliers in the Grand Ballroom,
thousands of crystal beaded strands were replicated
using Austrian crystal. A key element in the restora-
tion of both the old and new fixtures was to ensure
that all of the colors applied during this process were
historically accurate and matched the originals, as
well as complement the colors of the ornate murals
in the hotel.

The Color Scheme

Riley is particularly proud of the restoration of
the entire color scheme in the Persian Terrace and
Grand Ballroom, conducted by New Jersey’s John

Tiedemann Inc. (JTI), which was also responsibl
restoring the extensive historic ornamental pl
and flat plaster, and for consolidating a delamin
section of plaster-on-metal lath ceiling.

After removing the white overpaint, JTI :
and artisan Katerina Spilio created exposure
dows to reveal the colors and styles of the orig
decorative painting throughout the huge rooms.
then developed a color palate and techniques inv
ing 15 different finishes to match the original d
rative schemes, including faux marble, faux w
decorative glazes, faux stone and stencils. “It was
important for us to get back to the original cc
and designs,” Riley says, making special mentio
faux plaster painting on the Persian Terrace ce
that uncannily resembles wood.

Riley also points to the restoration of the 4
mural located behind the lobby reception ¢
which had been inexplicably hidden by mirrors.
mural was painted in 1948 by artist Carl Rotes
depict the history of Syracuse to celebrate its cen
nial birthday. Marek Mularski, art conservator -
John Tiedemann Inc., began the mural’s restora
by carefully removing old varnishes and grime f
the surface. He then repaired the damaged :
and in-painted wherever necessary, being carefi
match Roters’ long and distinctive brush strokes

www.traditionalbuilding.:
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oing forward, Hotel Syracuse will operate
- the banner of Marriott Syracuse Downtown,
will be the official hotel for the Onondaga
ity Convention Centre just two blocks away.
- expects the convention centre to generate 20
nt of the hotel’s guests. It should also draw well
the nearby hospitals and Syracuse University.
hotel has already booked 90 weddings for the
12 months.

he restored historic hotel was scheduled to
n in August of this year, following the “Forever
| Syracuse Gala,” which was attended by 1,500
'e.When operating at full throttle, the hotel will
e three restaurants, five bars and employ 300
le.

he “Old Gal” has come back to life, her venustas
een restored and she’ ready to delight and raise
le’s spirits again. The timing couldn’t be better.
ist a few short years untl 2020 and the start
hat Ed Riley hopes will be a renewal of the
ing Twenties.

— Neal Mednick

A view of the restored balcony in the
Ballroom.

" TOP AND BOTTOM: These are two of
any historic chandeliers restored by
Light. Photos: courtesy of Grand Light

Select
Suppliers

ieneral Contractor:
'he Hayner Hoyt Corporation,
syracuse, NY

testoration of mural and historic
laster; decorative finishes;
'onsolidation of delaminated plaster
n expanded metal lath:

ohn Tiedemann, Inc.,

lorth Arlington, NJ

Refurbished wood doors:
stickley Audi & Company,
{anover, NH

restoration/replication of
listoric lighting:

arand Light,

seymour, CT

Jlarquis reconstruction:
>WF Enterprises,
*hoenix, NY

’laster treatment methods

ind products:

distoric Plaster Conservation
Services USA,

North Arlington, NJ

.traditionalbuilding.com
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By John Leeke, historic building specialist. All photos by the author.

Window Preservation:
Sash Joint Dutchman

he window sash repair described here was part of a larger
window preservation and barn repair project at the historic
Sabbathday Lake Shaker Village in New Gloucester, ME.
While working on the windows we could see they were
entirely hand crafted, not factory made products. We did some research
and determined that the windows were probably made onsite by Shaker
craftsmen in the late 18th or early 19th century for an earlier building,
and then re-used in the Shaker horse barn in the late 19th century.

On this project we had guidelines from the Shakers to do effective
low-cost repairs that respected the historic character and cultural sig-
nificance of these windows. Eldon Lindamood worked along with me
as an intern craftsman. In our work we followed this guiding principle
from the national Window Preservation Standards:

“Window Preservation is maintaining, repairing and upgrading
older and historic windows. This is a creative process that depends on
knowledgeable and skilled workers. A typical window preservation
project saves all the existing windows. The emphasis is on craftspeople
earning a living by doing best work, providing for the needs of the
occupants and the building owner, while sustaining local economies.”
— “National Window Preservation Standards,” 2013, page 6.

e Lt

. Split and broken wood in the it-:»in:t of the mehg rail and'stille.

Sash Joint Dutchman Procedure

Step 1. Assess Conditions

During the window conditions assessment, I noted this broken joint
between the meeting rail and the stile of the upper sash and scheduled
the sash to be pulled and taken to the shop for repair.

Step 2. Plan the Repair

Here the sash has been deglazed (glass pane removed) and the heavy
paint buildup has been removed so I can get a clear view of the damage.
A piece of wood has been split oft of the end of the rail, leaving part of
the tenon and wooden peg exposed. All the remaining wood is sound.

Note the tenon and wood peg. .

Repair Methods Considered

Wood Dutchman: Remove the stile from the sash by drifting out
the wooden pegs and disassembling the mortise and tenon joints. Even
up the split wood surfaces. Make a wood dutchman to fit the void and
glue it in place. Make a new mortise in the dutchman. Assemble the
repaired stile onto the sash and peg it in place. This would result in an
“open joint” that could be disassembled in the future.

Whole Part Renewal: Remove the broken stile from the sash.
Make an all new stile to match the old exactly in size, shape and func-
tion, including mortises and glazing rabbet. Fit the new stile onto the
sash and fasten it at the mortise and tenon joints with wooden pegs.
This would result in “open joints” that could be disassembled in the
future.

Wood-Epoxy Repair: Embed two 3/16-in. dia. fiberglass rein-
forcement rods in the sound wood to the right extending them through
the void of missing wood to the end of the stile on the left. Saturate
the interior joint surfaces and exposed split wood surfaces with epoxy
consolidant to act as a primer. Fill the void with epoxy paste filler. Trim
the cured filler down flush with adjacent surfaces. This repair could be
done without disassembling the sash. This would result in a “locked
joint” that could not be disassembled in the future.

In this case I decided to use the traditional wood dutchman method
because of the historic nature of the sash. From a historic preservation
point of view [ wanted to preserve as much of the historic fabric of the
sash as possible, but also I just felt like respecting the Shaker craftsman
who originally made the sash by using a traditional repair method.

Costs: This repair using the dutchman method took 1.1 hours (66
minutes) and used $1.90 in materials. The wood-epoxy repair method
would have taken the same time and used $6.50 in materials. A whole
new stile would have taken 1.5 hours and used $4.00 in materials.

Durability: I have seen several sash dutchmen and part replacement
repairs that were done 110 and 125 years ago, so [ think of those as

26 CLEM LABINE’S TRADITIONAL BUILDING
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methods with a service life measured in centuries. I have done wood-
epoxy repairs like this that are still performing well after 37 years, but
I have seen some wood-epoxy repairs that rotten out after just 10 or
20 years. So, I consider these more modern methods to have a proven
service life measured in decades.

A block of wood protects the stile as the joint is tapped open.

Step. 3 Disassemble the Sash

Most old sash are made with mortise and tenon joints and can be taken
apart. Here I tap the wooden pegs out of the joint with a hammer and
drift pin. Traditionally glue was not used in sash joints. The sash makers
knew that the joints needed to flex and move a bit for long-term durabil-
ity. Glue would limit that flexibility and trap moisture leading to decay.
An advantage 1s that we can now easily take apart the sash for repairs.

Step. 4. Dutchman Layout

The dutchman will lap onto adjacent sound wood. The laps are half the
thickness of the stile and at least three times longer than the width of the
stile. The end of the dutchman is beveled underneath the old sound wood
just for a little more strength in the connection.

Step 5. Shape the Socket

I saw the end of the socket with a fine toothed crosscut saw and flatten
the bed of the socket with a chisel. With sharp tools and practiced wood-
working skills on a few dutchmen this task goes much faster than if using
power chop saws and routers. It’s true, the power tools could step up the
production rate if there are dozens of dutchmen to do at the same time,
but here I used hand work because it is more controlled and less likely to
damage the original wood.

traditionalbuilding.com
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The stile socket is shaped with traditional woodworking tools.
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Step. 6 S : E s : ~ then I apply a gap filling epoxy paste. Only light clamping pressure is
il . : L5 - needed with this epoxy adhesive system.

While I used modern epoxy materials on this repair, I have seen
century-old sash dutchmen repairs still performing admirably. They
were simply made with new wood lapped onto old wood as shown here,
fastened with two wood screws and no adhesive. Some of the joints were
filled with lead-paste. The lead paste was used to keep water out of the
Jjoint and prevent decay. I would not use lead-paste now, but have used
wood screws with zinc paste as an effective substitute. This method of
fastening is holding up well.

Step 8. Trim and Shape

First I hand plane the dutchman’s surface to be exactly flush with sur-
round surfaces and then layout the mortise with a square and straight
edge. I can chop out up to four mortises with a chisel and mallet in the
time it would take to set up my mortising machine.

The dutchman is shaped out of matching wood.

Step. 8

Step. 6 Make the Dutchman

I use wood of the same species, in this case Eastern White Pine. This is
old-growth wood. [ select for straight grain, all heartwood, even trying P
to match the growth ring count per inch. I definitely match the ring
orientation, here on a slanting diagonal. If the ring orientation is not
matched the old wood and new wood will expand and shrink in differ-
ent directions, potentially stressing the joint resulting in a loose or open
joint. The dutchman is shaped to fit the beveled end and flat bed, and is
oversized a bit.

Step. 7 Glue Up

Here I'm using two-part epoxy materials as a primer and adhesive system.
First [ treat the bare wood with an epoxy consolidant to act as a primer,
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The joint and sash are reassembled.

Step 9. Reassembly

Here I've drilled a hole for the wooden peg. In this case, the old original
peg was made out of Locust wood. Even though it’s two centuries old, it
was still good, so I reused it.

The sash was primed, reglazed, painted and put back in the Shaker
horse barn.

Specifications: Installation vs. Creation

So, how can you specify this method for your projects? You can't.

As you see in the above procedure, this repair is an act of
CREATION. A craftsman uses his skill and knowledge of basic
materials, wood and epoxy resin, to create something that did not exist
before: an effective repair. What makes this repair effective and success-
ful is not the wood or the adhesive; it is the skill and knowledge of the
worker who created the repair.

How does specification work? As a project planner or designer
you select a product, a contractor buys the product and a tradesperson
installs the product. This is an act of product INSTALLATION. Of
course, this can work very well with a factory-made product, like a
plastic window going into a new building. A tradesperson can read the
spec and install the product. And you may even get a known result.

For a repair like the one above, to simply specify the installation of a
particular wood product, and a particular adhesive product, would not
give you any assurance of an effective durable repair. Over the decades
I have personally seen this attempted as a tradesman, a contractor, a
specifier, a consultant, and a building owner. I can assure you that fail-
ures outnumber successes.

You can try to specify it if you like. Write dozens of pages of specs.
Include boilerplate from the manufacturers, and even more boilerplate
from the window specialists themselves. No amount or quality of
specification can do it because an Act of Creation cannot be specified.

So, how do you get this creative preservation work done on your
projects?

First, select the skilled, knowledgeable creative craftsperson who
knows how to use basic materials to provide known and proven results.

Include the craftsperson in an early design phase of the project to
help plan the work.

Assure the craftsperson will be well paid.

Ask that person to demonstrate their work in a preliminary project
phase with mockups or sample work.

Make the mockups or work samples part of the main contract.

Follow through with effective supervision to assure the work
matches the samples.

Finding
Craftspeople

Who and where are these creative craftspeople? There are hun-
dreds of historic window specialists who know how to do this
work. They are located all across this great land. Here are some
resources to help you find them:

Check with your state’s historic preservation office and state-
wide non-profit preservation organization. www.nps.gov/nr/
shpolist.htm

The book, Save America’s Windows, has a directory of
hundreds of window specialists, some in every state.
www.SaveAmericasWindows.com

The Preservation Trades Network can provide a list of its
members if you join. ptn.org

The Window Preservation Standards book offers guidance in
organizing window projects and provides a set of detailed
standard methods and procedures. WindowStandards.org

v.traditionalbuilding.com
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Allied Window supplied Magnetic One Lite
series interior storm windows in a custom color for
the Virginia Military Institute in Lexington, VA.

Allied Window, Inc.

800-445-5411; Fax: 513-559-1883
www.alliedwindow.com

Cincinnati, OH 45241

Manufacturer & installer of Invisible Storm
Windows ®: custom colors, shapes & glazing
materials; aluminum; sound-reduction protection
from UV & vandalism; interior & exterior; commer-
cial & residential applications.

Click on No. 690

CLICK ON NO. 1630

Historical Products Showcase

-‘"‘I—"

{

The model 6114 pulley from Architectural
Resource Center is designed for use in tradi-
tional windows.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
Www.aresource.com

Northwood, NH 03261

Supplier of historically styled hardware: sash pul-
leys, lifts & locks, sash chain & rope; weather strip-

ping; patented sash weights.
Click on No. 1670
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Brandywine Forge designed the stainless
steel shutter hardware for the shutters used in
this lighthouse located in the Dry Tortugas national
park in Key West.

Brandywine Forge

610-948-5116; Fax: 610-948-9629
www.bvforge.com

Royersford, PA 19468

Restoration blacksmith: stock, custom & semi-cus-
tom hardware for interior & exterior applications;
shutter hardware; wide range of regional & period
variations available.

Click on No. 302

This home package kit was custom designed
built by Connor Homes; it includes historic:
styled windows.

Connor Homes

802-382-9082; Fax: 802-382-9084
www.connorbuilding.com
Middlebury, VT 05753

Home builder: homes & more; follies, garden
houses, pool houses, storage sheds; mantels
kitchen cabinets, barns, millwork, paneling, v
dows, stairs & stair parts.

Click on No. 2064

To order free product literature from a company liste
in these Buying Guides, go to www.traditionalbuildin
com/rs and click on the reader service number
that appears at the end of its caption.



Innerglass Window Systems supplied interior
glass storm windows for this historic building.

Innerglass Window Systems
800-743-6207, Fax: 860-651-4789
www.stormwindows.com

Simshury, CT 06070

Manufacturer of custom glass interior storm win-
dows for energy conservation & soundproofing: out
performs almost any replacement; automatically

forged wrought-iron drapery hardware from
’'s Shoppe is offered in many styles.

ys Shoppe conforms to the opening, compensating for out-of-
13-4229; Fax: 214-748-T701 square conditions; no sub-frame needed; all glazing
‘gabys.com options available; easy do-it-yoursef installation.

3, TX 75207

& 3 Click on No. 909
facturer of handcrafted decorative iron drap- o

irdware: for curved & angled bay windows &
s, 30 standard finishes; more than 100 finial
5.

on No. 2520

This metal roof has been treated with a water-
proofing, elastomeric Acrymax coating from
Preservation Products.

Preservation Products, Inc.

E_ ARINONNET 800-553-0523; Fax: 610-891-0834
1 i A ’ www.preservationproducts.com
imed bricks from Gavin Historical Bricks Media, PA 19063

were used in this driveway near Chicago. Manufacturer & distributor of Acrymax restoration

& preservation systems for historic metal roofs:
durable weatherproof membrane can be used as
complete roof system or for repair; Acrymax is an
energy star partner.

in Historical Bricks, Inc.
4-5251; Fax: 319-688-3086
-historicalbricks.com

City, IA 52245

ier of antique paving & building materials:
alists in new construction with an 0ld World

s well as historic restoration projects; pavers,
astones, clinker brick & more.

on No. 8079

Click on No. 8180

If you'd like to order a

sﬁb'_scribtién
for a colleague,
just call 800-548-0193
Traditiona| Building Howrme

listoric Theaters Revived

Weathercap's soft lead strip embedded in caulk
forms a cap or seal that protects any masonry joint.

Weathercap, Inc.

985-649-4000; Fax: 985-847-1237
www.weathercap.net

Slidell, LA 70459

Manufacturer of soft-lead strips: set & bedded in
caulking compound/sealant; forms a cap to create
a permanent elastic seal for any masonry joint.

Click on No. 504

Worthington Millwork offers a wide range
of exterior cornice and cladding for any exterior
building facades and soffit installation for new
or restoration type projects.

Worthington Millwork

800-872-1608; Fax: 850-640-0488
www.worthingtonmillwork.com

Panama City Beach, FL 32413

Distributor of architecturally correct columns:
adjusted fluting, priming & asphaltum; mouldings,
balustrades, pediments, ceiling medallions, niches,
pedestals & brackets.

Click on No. 1630

GAVIN

HISTORICAL
BRICKS

319-354-5251

Antique Brick and Stone
Shipped Nationwide Direct:

Street Pavers
Gramite Cobblestone
Building Bricks
Clinker Bricks
Custom Brick Matching

info@HistoricalBricks.com
www.HistoricalBricks.com

CLICK ON NO. 8079

Square
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'I‘RADIIAL
BRASS

HARDWARE

Stackable
Weights
Lead

STOM CUT

Rour

1-800-370-8808

www.aresource.com

CLICK ON NO. 1670

Antique Brewery Brick

T
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Interior & Exterior Windows * Custom Colors * Custom Screens & Special S

Special Shapes ¢ Historic, Residential & Commercial Buildings
Energy Savings—Approximately 50% Sound Reduction—Up to 50%

* [ax: 513.559.1883 H]

i Canal Road, Cincinnati, Ohio 45241 ¢ www.alliedwindow.com * 800.445.5411

A"-‘ R VA | brooke p
mD i |.' o (] D A {6
. erica a 500 /

s
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ACRYMAX. COATING SYSTEMS

Weatherproof Protective Solutions

preservationproducts.com

¥ (]
ACRYMAX I5 A REGISTERED TRADEMARK OF ACRYMAX TECHNOLOGIES INC.

View the complete Gaby's Shoppe catalog online: www.gabys.co :
1311 Dragon St. = Dallas, Texas 75207 = 1-800-299-{1229

Weathercap® Infrared Pr Il

Joint Protective System

D orae
elgels Rige
. , DIMP 2
A permanent elastic seal . 8 : s b
for any masonry joint A 3 . ! Jitio
/ R C/ : L_ i
ik ' Save Eneruy and your Historic Windows | gt i
r . Patent 6991400 10 Minute In 10 Ssconds In/ 10 Seconds Out iU U E L1
weqthercop iy Inc I""(’l "I(I\\ llrm."ml \l\hnu ."."( e
www.weathercap.net , at appes
985-649-4000 Fax: 985-847-1237 stormwindows.com ¢ Hll(l 743. ﬁ’ll? T
909
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. . Fort Jefferson lighthouse, Dry Tortugas NHP
American Made Stainless Hardware for : skt

Shutters, Gates & Doors in Harsh Environs

~ Easy install on wood or masonry, historic & contemporary styles
~ Stock & custom functional shutter solutions for your needs
~ Friendly, expert advice on hardware selection & insraﬂarion

deﬂ dywine fqy

--"-______....._..;___-"" We proudly use only domestically made steel for our hardware

610.948.5116 — www.bvforge.com

fitted with Brandywine stainless shutter hardware

CLICK ON NO. 302

’ Lém.'.jm*—

Leaders in Innovative Fefzesr}-‘zztion
Sinice 1978

jsbenson.com

TRADITIONAL PRODUCT

The world of traditional

products is wide and wonderful.
. Traditional Product Galleries
%, makes finding the right items

easy — and interesting.

traditionalproductgalleries.com

CLICK ON NO. 2064

JUMP IN THE
CONVERSATION
@PeriodHomes
@TradBuilding
@TradBldgShow

Join us on Twitter for news and views about
the world of traditional building and design.

v.traditionalbuilding.com
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Visit... . |
WWW. ) INTAGEDOO S.COM

or 'ef)eﬂ 7o re ¥ inmz‘zgﬂ"

Di1sTINCTIVE SOLID WoOD DOORs FOR YOUR HOME
Handmade by our crafstmen in any size, design and wood!

Sereen & Storm Doors - Entrance Units - Interior Doors

Dutch - French - Lonver - Three Season Porches & More...

For CATALOG OR QUOTE, CALL: 1 (800) 787-2001

CLICK ON NO. 2034

See Our Ad
On the Inside Back Cover

WWW.ERBUTLER.COM
CLICK ON NO. 2260

To order free product literature from a company listed
in these Buying Guides, go to www.traditionalbuilding.
com/rs and click on the reader service number
that appears at the end of its caption.
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Doors, Entryways
& Hardware

Hand-forged hardware for doors, shutters and
gates is the specialty of Brandywine Valley
Forge.

Brandywine Forge

610-948-5116; Fax: 610-948-9629
www.bvforge.com

Royersford, PA 19468

Restoration blacksmith: stock, custom & semi-

custom hardware for interior & exterior applications;
shutter hardware; wide range of regional & period

variations available.
Click on No. 302

For this new old South Carolina vernacular
farmhouse outside of Darlington, SC, Driwood
designed and milled the custom mahogany
entrance consisting of storm doors with glass
uppers and entrance doors.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com

Florence, SC 29503

Supplier of molding: Stock & custom moldings

for residential & commercial projects; embossed
moldings, custom millwork, mantels, entrances,

cabinet & panel work, custom doors.
Click on No. 2077

E.R. Butler offers Early American door
hardware in a variety of finishes.

E.R. Butler & Co.

212-925-3565; Fax: 212-925-3305
www.erbutler.com

New York, NY 10012

Manufacturer of historically accurate, premiun
quality hardware for doors, windows & furnitul
brass, bronze, nickel, silver & wrought iron; co
plete design selections of Early American peric
hardware; many finishes.

Click on No. 2260

Haddonstone’s portico with architectural
ponents including columns, architrave, steps
risers creates an elegant entryway.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & contemporary cas
limestone: columns, balustrades, benches, plai
pavers, fountains, gazebos, interior ornament, |
tels, statuary & more; 500+ designs; custom de
Click on No. 4020

House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.hoah.us

Portland, OR 97232

Manufacturer & supplier of vintage reproductic
door, window, shutter, cabinet & furniture hard'
& accessories: Federal, Victorian, Colonial Rev
Craftsman & Deco styles; lighting fixtures, pust
button switches & plates; bathroom accessori¢
registers & grilles.

Click on No. 1096

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com

Dorchester, Wi 54425

Manufacturer of custom, quality wood & alumi
clad windows & doors: vast array of options, ni
ous wood species & complete finishing capabi
historical replications; screen doors, casings &
moldings.

Click on No. 3003



BUYING GUIDES

wood doors were fabricated by Parrett
lows & Doors.

olid-brass casement fastener from Phelps
pany is shown in an oil-rubbed bronze finish;
m manufactures a complete line of tradition-
yled hardware for wood casement windows.

Ips Company

16-6213; Fax: 603-336-6085
-phelpscompany.com

ale, NH 03451

facturer of traditional hot-forged solid-brass
w hardware: sash pulleys, weights, chains,
locks; stop-bead adjusters, spring bolts, win-
entilation locks, push-out casement hardware,
'screen-door latch sets & more.

an No. 6001

inson Iron Corp.

'4-2157; Fax: 256-329-8960

robinsoniron.com

nder City, AL 35010

1er & installer of custom metalwork: fountains,
ns, fences, doors, railings, sculpture, benches,
, cresting, street lighting & gazebos; wrought
‘eel, aluminum, bronze & cast iron; historical
ation.

on No. 3240

This solid mahogany double “0ld Fashion” screen/
storm door with satin nickel hardware is available
from Vintage Doors.

Vintage Doors

800-787-2001; Fax: 315-324-6531
www.vintagedoors.com

Hammond, NY 13646

Manufacturer of custom exterior & interior wood
doors: door hardware, screen doors & storm doors;
traditional, Craftsman & Victorian Styles; solid wood
& glass panels available.

Click on No. 2034

Wiemann Metalcraft fabricated this bronze
door with insulated glass.

Wiemann Metalcraft

918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, 0K 74107

Designer, fabricator, finisher & installer of fine qual-
ity custom ormamental metalwork: railings, fences,
gates, custom, hot-rolled steel doors & windows,
lighting, grilles, bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes & architec-
tural styles; since 1940.

Click on No. 1223

" CLICK ON NO. 6001

WHEN CONTACTING
THESE COMPANIES,
PLEASE MENTION THAT
YOU SAW THEM IN
TRADITIONAL BUILDING
MAGAZINE.

Traditional Building

MetalCeilingExpress
Nail-up « Drop-in « Snap-Grid
Backsplash » Crown Moldings

Click Here

Visit the newly updated

v.traditionalbuilding.com

Traditional
Building.com
today for webexclusives
like blogs by industry
leaders & experts.
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Major supplier of
que re
flooring,

med
*ams,
barnwood, and
architectural!

Saving a Part of
America’s Rural Past!

§Sylvan &8

Resawn & Antique Flooring

A 5 S i
Y

Capture the natural beauttf and
patina of flooring reclaimed from
old homes or sqwn from vintage
beams,

Beams, siding & architecturals

756 ROTHSVILLE ROAD * Limitz, PA 17543 ¢ 717-626-4520

Resawn flooring from Sylvan Brandt is cut from
old beams to match the grain and character of
antique floors.

American Restoration Tile, Inc.
501-455-1000; Fax: 501-455-1004
www.restorationtile.com

Mabhelvale, AR 72103

Custom manufacturer of historical tile: for fireplaces,
flooring, kitchens, baths & custom mosaics; restora-
tion & new construction; custom matching of glazed
& unglazed tile.

Brandt, Sylvan

717-626-4520; Fax: 717-626-5867
www.sylvanbrandt.com

Lititz, PA 17543

Manufacturer of salvaged wood flooring, ceiling
boards & paneling: wide board, random width &
weatherboard (bam siding); chestnut, oak, pine,
heart pine, cypress, walnut, hemlock, fir & hickory;
doors & hardware.

Click on No. 3950

CLICK ON NO. 3950

Flooring, Woo

2 WWWARYLVAN ANDT.COM

+. 3 s :
Carlson’s Barnwood supplied the walnut
flooring for this room.

Carlson’s Barnwood Co.
309-522-5550; Fax: 309-522-5123
www.carlsonsbarnwood.com

Cambridge, IL 61238

Supplier of antique barn wood & salvaged materials:
planks, beams, dimensional lumber, re-milled floor-
ing & architectural antiques; pine, oak, heart pine &
mixed species; salvaged doors, windows & shutters;
antique lighting & art glass; hardware.

Click on No. 2744

Czar Floors

800-577-2927

www.czarfloors.com

Newtown, PA 18940

Custom fabricator of wood flooring: inlay, mosaic,
parquet; custom paneling.
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Floonng Nan orwide

New, Redaimed
Rifr-Quartered
Unfirished &Fngneered

To order free product literature from a company liste
in these Buying Guides, go to www.traditionalbuildin
com/rs and click on the reader service number
that appears at the end of its caption.

Housatonic Hardwoods, Inc. provided tt
rustic white oak flooring for this structure.

Czar Floors provides complete flooring systems
such as this P2 {model P2R round) medallion 60
inches installed with MX1 parguet and border.

— <
GreenFloors
703-691-1616; Fax: 703-691-3935 .z..
www.greenfloors.com = =
Fairfax, VA 22031 This Beveled Base moulding in Concorde B

glaze terminates a wall of 3" x 6" Beveled Fiel

Supplier of sustainable flooring products: recycled &
4 g i in Gloss White from Subway Ceramics.

recyclable; carpet, tile, bamboo, cork, leather, wood

&more. Subway Ceramics
Housatonic Hardwoods, Inc. ﬁg ﬁ",‘;‘nﬁf’; ’:jn? r
800-924-5684; Fax: 860-927-3911 ¢ :

Oak Park, IL 60301
www.hhardwoods.com Supplier of historically authentic ceramic tile: fi¢
Kent, CT 06757 e b I

tile, moldings & trim pieces; flooring; mosaics;

Supplier of wide plank flooring: up to 20-in.-wide Victorian style.

planks; oak, ash, cherry, maple, walnut, birch, heart
pine; beech,antique oak & chestnut.
Click on No. 1846



2017 PALLADIO AWARDS
CALL FOR ENTRIES

The Palladio Awards = 7=
program is produced by
Clem Labine’s Traditional

Building and Clem Labine’s

Period Homes, and presented

by The Traditional Building

Conference and is named in
honor of Andrea Palladio, the
Renaissance architect who
created modern architecture
for his time while drawing on
past models for inspiration.

EXCELLENCE IN TRADITIONAL DESIGN

Honoring outstanding achievement in traditional design, The Palladio Awards program
recognizes both individual designers and design teams whose work enhances
the beauty and humane qualities of the built environment, through creative interpretation or
adaptation of design principles, developed through 2,500 years of the Western architectural tradition.
The Palladio Awards are the first and only national awards program for residential and
commercial/institutional projects which demonstrate excellence in traditional design.

SUBMISSION DEADLINE: NOVEMBER 18, 2016

AWARDS WILL BE CONSIDERED IN THE FOLLOWING CATEGORIES

COMMERCIAL, INSTITUTIONAL & PUBLIC ARCHITECTURE: RESIDENTIAL ARCHITECTURE:
» Restoration & Renovation + Restoration & Renovation
» Adaptive Reuse and/or Sympathetic Additions + Adaptive Reuse and/or Sympathetic Additions
* New Design & Construction — less than 30,000 sq.ft. * New Design & Construction — less than 5,000 sq.ft.
* New Design & Construction — more than 30,000 sq.ft. * New Design & Construction — more than 5,000 sq.ft.
» Public Spaces: Parks, Plazas, Streetscapes, Gardens » Exterior Spaces: Gardens & Landscapes
+ Residential Multi-Unit

For more information, or to submit your entry, go to www.palladioawards.com



BUYING GUIDES

CLICK ON NO. 2890

— PLEASE SEE OUR AD ON THE INSIDE FRONT COVER —

JoHN TIEDEMANN HISTORIC PRESERVATION &
Historic PLASTER CONSERVATION SERVICES, USA

HIP[CIS|

CLICK ON NO. 1765
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D BEAUTIFUL CEILING

High-density polyurethane molded ornament was
manufactured by Architectural Elements for
Harrahs Casino in Las Vegas, NV.

Architectural Elements, Inc.
800-399-0268; 978-263-2482; Fax: 978-263-8504
www.architectural-elements.com

Boxborough, MA 01719

Supplier of interior & exterior molded ornament,
millwork & cabinetry: cornice & crown, columns,
decorative moldings & trim in both rigid & flexible,
medallions, niches & more; polyurethane & polymer;
stock & custom.

A plaster niche shell and composition ornaments
from Decorators Supply create a wall niche.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com

Chicago, IL 60609

Manufacturer of classic architectural element
13,000 appliqués for woodwork, furniture & wa
plaster crowns, ceiling medallions, ceilings, nic
swags; 900 sizes of column capitals, plaster ca
corbels & columns; 15 styles of traditional woc
mantels; Classically inspired grilles; since 1883

Click on No. 210

i » 1P
Felber Ornamental produced the custom
life-sized stag heads, pilasters, capitals, mirrc
rounds and cornices for the Russian Tea Roo

New York City.

Felber Ornamental Plastering
Corp.

800-392-6896; 610-275-4713; Fax: 610-275-663¢
www.felber.net

Parkesburg, PA 19365

Creators and manufacturers of interior and ext
molded omament: capitals, cornices, friezes, n
keystones, rosettes, coffers, domes & medallic
custom mantels; plaster, gypsum & GRG; GFRC
nage, plaques, sculptors, model makers & cas
on staff, stock & custom.

Click on No. 2890

To order free product literature from a

company listed in these

Buying Guides, go to www.traditionalbuilding.com/

and click on the reader service number

that appears at the end of its caption.
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Decorative Painting, Murals & Venetian Plaster

A

Philadelphia,

ol

Ly

|
i
i

rd Studio designed and fabricated this
d-glass medallion.

ard Studio, Inc. _ . AR L T & = =

2-2824; Fax: 641-472-0974 f —t : X, 1

bovardstudio.com

Id, 1A

er, designer & fabricator of stained-glass win-
faceted glass, mosaics & hand-crafted wood,
um & steel frames; protective glazing systems
for stained-glass conservation, U.S. patent
67; replicates lost stained-glass windows.

n No. 7690

rad Schmitt Studios, Inc.
9-3033; Fax: 262-786-9036
conradschmitt.com

lerlin, W1 53151

r, conservator & restorer of decorative paint-
tined & art glass; ornamental plaster work
1gs; gilding; murals, mosaics & statuary; for
& religious buildings; since 1889,

n No. 8040; 1841 for art glass;

or ecclesiastical specialties

JOHNCANNINGCO.COM | 203-272-9868

ad Schmitt Studios conserved this mas- Ry CLICK ON NO. 5100
iosaic for the Theodore M. Hesburgh Library

Notre Dame campus in South Bend,IN. To order free product literature from a company listed in these
Buying Guides, go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.
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EverGreene hand-painted and gilded the m
at the Faena Hotel's “Cathedral” lobby, in Miz
Beach.

EverGreene Architectural Art:
Inc.

212-244-2800; Fax: 212-244-6204
www.evergreene.com

New York, NY 10001

Decorative-arts studio: murals, decorative pair
gilding, plaster, wood, metal, stone & mosaics;
design, conservation & restoration; ecclesiasti
institutional, public & commercial projects; offi
NYC & Chicago.

Click on No. 2460 for decorative painting;
743 for ecclesiastical specialties;

2678 for plasterwork

i L e AL

John Canning Studios restored and con
the ornamental plaster and elaborate murals
throughout the Cosmos Club Warne Ballroon

DECORATING & RESTORING Weshrgon, 0.

AMERICAS ARCHITECTURAL TREASURES John Canning Conservation &

e s T Painting Studios
G ince 1 QRO 203-272-9868; Fax: 203-272-9879
») A L OO .S www.JohnCanningCo.com
: Lok o b3 x = ; ; : : Cheshire, CT 06410

Decorative Painting « Stained Glass « Conservation « Restoration « Interior Design Restorer, conserver & designer of decorative
Murals « Fundraising « Historic Paint Analysis finishes, ornamental plaster & wood: historic p
analysis; plaster consolidation & stabilization; ¢
rative paint, murals, interior & exterior gilding, 1

# ’ P .
i Y : 3 / graining, metal & stone cleaning.
,_5 W%Lé }?W {,f_j;f ( f% Click on No. 5100

xcellence in Artistry Since 1889

conradschmitt.com

CLICK ON NO. 8040

WHEN CONTACTING THESE COMPANIES,
PLEASE MENTION THAT YOU SAW THEM
IN TRADITIONAL BUILDING MAGAZINE.
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laster restoration in this decorative ceiling
lone by John Tiedemann.

n Tiedemann, Inc.

)0-2666; Fax: 201-991-3419
johntiedemann.com

Arlington, NJ 07031

rer of interior elements: interior painting &

1, liturgical renderings, decorative granite St Mary of thé
1g, faux finishes, murals & frescoes, gilding, Dlean, NY

1ss, fine art, paint & plaster analysis, historic :
sis & testing.

on No. 1765

talCeilingExpress

23-2288; Fax: 941-729-1470
rmetalceilingexpress.com

atto, FL 34221

facturer of ceilings: ornamental; decorative
ng & faux finishes; architectural, standard &
m sheet metal.

on No. 2035

Architectural Restoration & Artistry Quality « Craftsmanship « Integrity

's Performing Arts, an historic movie palace

n Buffalo, NY, in 1926, now hosts traveling We provide over forty years of experience in the restoration and investigation
1 hows, thank ion b P 0 2 .
tek nidios. e ol of original religious decorative schemes and custom finishes.
iatek Studios
97-6683; Fax: No fax
Lo OUR SERVICES CONTACT US
lo, NY 14210
ration services: for churches & historical land-
5; decorative painting, statue restoration, brass Murals 1728 Seneca Street
g, stained-glass restoration; murals, stenciling, Fine Art COHSGN&tiOﬂ BUffEIO NY 1 4210
inishes, gilding, marbleizing, carpentry, trompe : > !
& decorative plaster. Stained Glass Restoration
on No. 2054 Stenci]ing 716-597-6683
Gilding swiatekstudios.com
Decorative Painting | Visit us on Facebook! n
..and more! | facebook.com/swiatekstudios

CLICK ON NO. 2054

To order free product literature from a company listed in these
Buying Guides, go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.
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If }'ou'd like to order a

subscription
for a colleague,

just call 800-548-014

Traditional Biling

SHOWTIME

Historic Theaters Revived

a_; i”‘q

Tradltmnal Bmldmg

""

i
PALLADIO " .«
WINNERS ~

Traditional Buﬂdmg |

E?EBUILDING -

-

‘_;—:l— -

The Yale Club Tap Room, New York City EverGreene restored the inferior finishes
including ornamental and flat ploster, woodwork,
decorafive painting, faux stone and faux bois.
Artisans replicated the Tyrolean textured plaster
finish to imitate hand-cut medieval limestone
and implemented a decorative paint scheme,
resembling natural stone.

Historic Finishes Investigations
Conservation & Restoration
Preconstruction Design
Decorafive Painting & Stenciling
Gilding & Glazing

EverGreene Architecn}_ri]f Arts

Specialty Finishes ‘ :
: New York | Chicago | Washingfon DC
Ornamental, Flot & Acoustic Plaster 212.244. 2800 | www.evergreene.com

Murals & Artwork
Wzi)ud,SMerSI‘? rSmne Restoration nmu@E

CLICK ON NO. 2460

RELIGIOUS
BU1LDINGS

To order free product literature from a company listed in these
Buying Guides, go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.
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Ceramic Tile

erican Marazzi Tile, Inc.

32-3801

. marazziusa.com

fvale, TX 75182

d ceramic floor and wall tile: Rustic, marble-
umee, and limestone finishes. 8x8, 12x12, 16x16
ile; wall tile in 6x8 and 8x10; borders available
nplement floor tile.

rrican Restoration Tile provided this 1"
jon pattern for the historic Capital Hotel lobby
le Rock, AR.

erican Restoration Tile, Inc.
55-1000; Fax: 501-455-1004
srestorationtile.com

slvale, AR 72103

m manufacturer of historical tile: for fireplaces,
1g, kitchens, baths & custom mosaics; restora-
« new construction; custom matching of glazed
jlazed tile.

1 Sacks Tile & Stone

78-8453; 503-281-7751; Fax: 503-287-8807
s.annsacks.com

and, OR 97211

ters of limestone, marble, granite, slate,
stone, terra cotta, mosaic; manufacturers of
an terrazzo tile and custom color ceramic tile.
nercial and residential. Csutom murals and
ics. Arts & Crafts motifs.

1e Gigliotti of Batik Tile created this “Sunrise
m" print, it measures 11 inches square.

T H—
Hand-painted tile from Equipment of Culure
was used to create this balustrade wainscot

BatikTile.com, LLC

888-MY-BATIK; 301-590-3050; Fax: 301-990-0009
www.batiktile.com

Gaithershurg, MD 20877

Artist & designer of large custom wall mosaics that
are ultra-high fidelity ceramic reproductions of the
original hand-painted tile: vibrantly colored tiles;
super high-gloss or matte finish ; floral & geometric
patterns; int/ ext

—

Equipment of Culture

413-534-3555; Fax: By request

www.eofc.com

Morriston, FL 32668

Designer of murals & mosaics: stone, smalti,
Venetian glass & ceramic tile; easel, surface & floor
mosaics; figurative, naturalistic & geometric designs;
custom & historic tile.

Motawi ceramic tiles are available in a variety
of finishes, styles and colors to complement any
design.

Made in Michigan since 1992.

Motawi Tileworks

734-213-0017; Fax: 734-213-2569
www.motawi.com

Ann Arbor, MI 48103

Supplier of tile: Arts & Crafts, Art Nouveau, medi-
eval, Celtic & animal motifs; ceramic relief tile for
fireplaces, kitchens, baths & floors; specializes in
custom-designed fireplaces.

Click on No. 2080

No 9 Studio UK

011-44-1769-5404-71; Fax: 44-1769-5408-64
www.no9uk.com

Umberleigh, Devon, UK EX37 9HF

Manufacturer of terra-cotta architectural elements:
chimneys, sculptural fountains & garden fumish-
ings/ornament; ceramic tile & clay tile roofing; cupo-
las, finials & vents; special brick & features; mural
painting; flooring; restoration.

RTK Studios

805-640-9360; Fax: Same as phone
www.rtkstudios.com

Ojai, CA 93023

Architectural ceramic tile using Old World tech-
niques and exclusive glaze formulas with original
and historic designs.

CLICK ON NO. 2080

BUYING GUIDES

MOTAWI
L5

If you'd like to __9rder a

il

{ )R}
L i

subscription
for a colleague,

just call 800-548-0148

To order free product literature from a company listed
in these Buying Guides, go to www.traditionalbuilding.
com/rs and click on the reader service number
that appears at the end of its caption.
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=8American Tin
=xsAMerican 1in
CEILINGS ¥ Proudly Made in the USA v 3 Easy nstallation Types ¥ Fastest Shipping

888.210.3528 | AmericanTinCeilings.com
~ CLICK ON NO. 1822

CEILINGS m BACKSPLASHES m RETAIL ACCENTS m WALLS

ARCHITECTURAL FANS

&l WOOLEN MILL FAN COMPANY &
290 WOOLEN MILL ROAD
NEW PARK, PA 17352
PHONE:717-382-4754 Fax:717-382-4275
/7., e-mailwoolenmill@earthlink.net ;
www.architecturalfans.com

CLICK ON NO. 314

Ormamental Ceilings & Fans

American Tin Ceiling Co.
888-231-7500; Fax: 941-359-8776
www.americantinceilings.com

Bradenton, FL 34203

Manufacturer of tin panels: for ceilings, backsplash-
es, wainscoting & walls; multiple installation meth-
ods for any ceiling substrate including SnapLock™
tiles that screw directly into drywall; 35+ patterns in
50+ colors.

Click on No. 1822

The Federal Courthouse in Milwaukee, WI, used
Executive Coffer Ceiling Tile from Above View to
provide a traditional appearance.

Above View Inc.

414-744-7118; Fax: 866-728-5586
www.aboveview.com

Milwaukee, W1 53221

Supplier of ornamental plaster ceiling tile made in
US: Each 2x2-ft. tile drops into standard 15/16-in.
T-bar grid; tile is non-toxic, non-combustible & bio-
degradable; more than 70 standard designs; custom
capabilities; since 1984.

Click on No. 1537

Qe _ ) .
Chelsea Decorative Metal Co. manufcatures
pressed-tin ceiling panels in a variety of finishes,
including bright copper.

Chelsea Decorative Metal Co.
713-721-8200; Fax: 713-776-8661
www.thetinman.com

Houston, TX 77074

Manufacturer of pressed-tin ceiling & wall panels:
tin-plated steel has shiny silver finish, can be painted
with oil-based paint; 3-, 6-, 12- & 24-in. patterns rang-
ing from Art Deco to Victorian; easy-to-install 2x4-ft.
sheets.

Click on No. 190

Classic Ceilings

800-992-8700; Fax: 714-870-5972
www.classicceilings.com

Fullerton, CA 92831

Supplier of decorative wall & ceiling ornament:
pressed-metal wall & ceiling tiles, tin ceiling panels,
cornices & backsplashes; decorative stampings;
perforated tin ceiling panels & tin ceiling imitations;
crown moldings & more.

Click on No. 2400

American Ceiling Tile enhances the coun-
try kitchen aesthetic of Selland’s Market in
Sacramento, CA,

44 CLEM LABINE’'S TRADITIONAL BUILDING

i W ey
Tin ceilings that are hand finished in antique cop-
per, antique brass and pewter can be acquired
from Classic Ceilings.

This plaster and compo combination is one of
many traditionally styled ceilings available from
Decorators Supply Corp.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com

Chicago, IL 60609

Manufacturer of classic architectural elements:
13,000 appliqués for woodwork, fumniture & walls;
plaster crowns, ceiling medallions, ceilings, niches &
swags; 900 sizes of column capitals, plaster capitals,
corbels & columns; 15 styles of traditional wood
mantels; Classically inspired grilles; since 1883.

Click on No. 210

MetalCeilingExpress

941-723-2288; Fax: 941-729-1470
www.metalceilingexpress.com

Palmetto, FL 34221

Manufacturer of ceilings: ornamental; decorative
painting & faux finishes; architectural, standard &
custom sheet metal.

Click on No. 2035

Crassic CEILING
T.’N CEILINGS WITH CUSTOM ,4NT!QUE FINIS

800.992.8700
WWW.CLASSICCEILINGS.COM

CLICK ON NO. 2400

This hand-painted faux-finish metal ceiling we
fabricated and installed by MetalCeilingEx|

This Oriental-style ceiling was created using
pressed-tin panels from W.F. Norman Corf

W.F. Norman Corp.

800-641-4038; Fax: 417-667-2708
www.winorman.com

Nevada, MO 64772

Manufacturer of sheet-metal ormament: hundre:
of stock designs; cornices, moldings, brackets,
pressed-metal ceilings, roofing, siding, finials &
more; zinc, copper & lead-coated copper; duplic
tion from samples or drawings.

Click on No. 520

To order free product
literature from a compan
listed in these Buying Guid
go to www.traditional
building.com/rs
and click on the reader
service number
that appears at the end
of its caption.



[etalCeilingExpress ~ www.MetalCeilingExpress.com
Tin Ceiling Tiles

30% to 100% off Shipping

Vail-up Drop-in  Snap-Grid Backsplash Crown Moldings

Over 2.6 million stamped panels to date!

Authentic Tin Ceiling Tiles, Factory Direct, 32 patterns
Hand Faux Finish Tiles Fast Deliveries Top quality

Builders, Remodelers, Designers & Do- Easy Installation on: Drywall,
It Yourself. MetalCeilingExpress has Plywood, Furring strips and y ’ . .
something for everyone, Suspended Ceiling Grids Innovative Design | Custom Solutions | Unparalleled Customer Service
¥ 5 MetalCeilingExpress 7 1t
941-723-2288 1650 12th St. Ea_sl__ Palmetto, FL 34221 941-723-2288 g
1 m::;i -j @L www.MetalCeilingExpress.com |W$ﬁ nlsc.x ."j ;@I_: WWW.a bOV eview.com
CLICK ON NO. 2035 CLICK ON NO. 1537

‘eilingExpress
s Snap-Grld
wn Moldings

New Kent Winery by
Hopke & Associates

From Our Blogs

vincent Mithae!

 m——
Visit the newly updated

TraditionalBuilding.com
today for web exclusives like blogs
by industry leaders & experts.

SHOP & COMPARE! AN TURER WE OFFE S
7 1 3, 72 1 '920 Bc‘zlt-!EBhEEE\.'\ﬁCP o%ﬁ?ﬁlg}slr‘gﬁ. MXE\E%?EO'

67,12" & 24" PATTERNS ~ COMMERCIAL * RESIDENTIAL

CLICK ON NO. 190
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Tt
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a &)

{ Bracket #139 } { Conductor Head #904 } { Cornice #160 } { Center #162 }

CLICK ON NO. 520

To order free product literature from a company listed in these
Buying Guides, go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.
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Architectural fans and belt-and-pulley syste
are available from Woolen Mill Fan.

Woolen Mill Fan Co.
717-382-4754; Fax: 717-382-4275
www.architecturalfans.com

New Park, PA 17352

Manufacturer of decorative ceiling fans: histc
new designs; belt-&-pulley models & beltless
gle-motor units; iron, bronze & aluminum cas
Click on No. 316

Worthington Millwork
800-872-1608; Fax: 850-640-0488
www.worthingtonmillwork.com

Panama City Beach, FL 32413

Distributor of architecturally correct columns
adjusted fluting, priming & asphaltum; mouldi
balustrades, pediments, ceiling medallions, n
pedestals & brackets.

Click on No. 1630

US!

@PeriodHome:
@TradBuilding
@TradBldgShoy

Join us on
Twitter for news
and views about

the world of
traditional buildin
and design.

www.traditionalbuilding
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Intertor

ntic Designs’ Armillary chandelier mea-
8- in. high and 28-in. dia. Its is made of solid
nd is shown in an antiqued brass finish.

entic Designs

1-9416; Fax: 802-394-2422
wthenticdesigns.com

upert, VT 05776

icturer of historical lighting fixtures & spe-
\etal products: chandeliers, lanterns, sconces
lamps crafted in brass, copper, terne metal &
it maple; Early American & Colonial; CUL/UL
ir wet & damp locations; library hinder $30.

1 No. 60

Lamp Supply offers replacement parts
5 these chains fo meet any need.

? Lamp Supply, Inc.

*-3450; Fax: 931-473-3014
iplampsupply.com

anville, TN 37110

saler of traditional lighting parts for repair,
tion & fabrication of interior light fixtures;

1an 7,500 parts ready to ship nationwide; sells
umer under Antique Lamp Supply brand:
352,

n No. 1151

1d Ball Lighting restored this historic
handelier.

traditionalbuilding.com

This double-cone chandelier was created by
Deep Landing Workshop.

Ball & Ball Lighting

610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Fabricator of historical lighting: chandeliers, sconc-
es, pendants, lanterns & table lamps; Early American
& Turn of the Century styles; antique & salvaged
originals, new designs, custom work & reproduc-
tions; stair handrails; restoration services.

Click on No. 7660

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com

Chestertown, MD 21620

Manufacturer of custom lighting fixtures: chande-
liers, sconces, pendants & lanterns; new designs,
historic reproductions & custom work; handcrafted
inwood, tin, brass or copper; glass, mica or alabas-
ter shades.

Click on No. 809

House of Antique Hardware manufactures a
complete line of premium push button light switch-
es and dimmers modeled on antique originals, with
larger buttons and luminous mother-of-pearl inlay.

House of Antique Hardware
888-223-2545; Fax: 503-233-1312

www.hoah.us

Portland, OR 97232

Manufacturer & supplier of vintage reproduction
door, window, shutter, cabinet & furniture hardware
& accessories: Federal, Victorian, Colonial Revival,
Craftsman & Deco styles; lighting fixtures, push-
button switches & plates; bathroom accessories;
registers & grilles.

Click on No. 1096

To order free product
literature from a company
listed in these Buying Guides,
go to www.traditional
building.com/rs
and click on the reader
service number
that appears at the end
of its caption.

CLICK ON NO. 7660

T

ﬁ—f HOUSE OF ANTIQUE HARDWARE

Period Perfect for the Traditional Builder

=

- o .

Join Our Professional Trade Partner Program
Quality Period Products « Everyday Savings s Dedicated Support

www.HouseofAntiqueHardware.com/tradeplus

CLICK ON NO. 1096
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VERMONT HANDMADELIGHTING

AUTHENTIC DESIGNS

CLICK ON NO. 60

DESIGN. CREATE. RESTORE,

BPLAMPSUPPLY.COM  800.822.3450

CLICK ON NO. 1151

LANTERNLANG

CLICK ON NO. 2076

To order free product literature from a company listed
in these Buying Guides, go to www.traditionalbuilding.
com/rs and click on the reader service number
that appears at the end of its caption.
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The Slaven sconce from Lantern Masters is
one of the company’s many period-style fixtures.

Lantern Masters, Inc.

818-706-1990; Fax: 818-706-1988
www.lanternmasters.com

Westlake Village, CA 91362

Custom designer & manufacturer of lighting: interior
chandeliers, pendants, ceiling flushes & sconces &
exterior lanterns including wall, flush wall, pendant,
post & pilaster; many architectural periods; histori-
cal reproductions.

Click on No. 1239

The Hampton Copper Lantern Wall Light witl
Bracket, shown here; from Lanternland; i
traditional Antique Copper finish with Seedy

Lanternland

855-454-5200; Fax: 480-962-1997
www.lanternland.com

Mesa, AZ 85210

Manufacturer of lighting: artisan handmade c
& brass lanterns & outdoor lighting; many pei
styles.

Click on No. 2076

St. Louis Antique Lighting Compan:
manufactured several sizes and types of lic
ing for the historic Cosmopolitan Hotel and
Restaurant in San Diego, CA.

St. Louis Antique Lighting Co
314-863-1414; Fax: 314-863-6702
www.slalco.com

Saint Louis, MO 63130

Manufacturer & supplier of architectural light
styles; historical reproductions & custom light
restoration services; commercial & ecclesias
projects.

Click on No. 6190

www.traditionalbuilding
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Mantels & Fireplaces

; Custom Metal Fabrications
3-3562; Fax: Same as phone
roncrafters.com

ury, NY 11590

acturer of ornamental metalwork: railings,

e, fireplace doors, mantels, hardware & can-
1s; handcrafted & hand forged.

n No. 1270

This fireplace mantel is one of many styles avail-
able from Decorators Supply.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com

Florence, SC 29503

Supplier of molding: Stock & custom moldings for
residential & commercial projects; embossed mold-
ings, custom millwork, mantels, entrances, cabinet &
panel work, custom doors.

Click on No. 2077

iflington mantel from Chesney’s is hand

in limestone.
P2 Felber Ornamental Plastering
}wﬁﬁw 800-392-6896; 610-275-4713; Fax: 610-275-6636
chesn : felbernet

ork NY 10022 www.felber.n

Parkesburg, PA 19365

Creators and manufacturers of interior and exterior
molded ornament: capitals, cornices, friezes, niches,
keystones, rosettes, coffers, domes & medallions;
custom mantels; plaster, gypsum & GRG; GFRC, sig-
nage, plaques, sculptors, model makers & casters
on staff; stock & custom.

Click on No. 2890

or of hand-carved mantels: reproductions of
iistoric styles including models from the Sir
oane’s Museum; various marbles; antique
:es; andirons, fire baskets & register grates.

Fires of Tradition

519-770-0063; Fax: 519-770-1295

www firesoftradition.com

Brantford, ON N3T 5L6 Canada

Manufacturer of fireplaces: electric fires, grates,
Rumford fireplaces, mantels & more.

Haddonstone (USA), Ltd.
ini Marble & Stone provided the marble 719-948-4554; Fax: 719-948-4285
; custom fireplace. www.haddonstone.com

Pueblo, CO 81001

Manufacturer of classical & contemporary cast
limestone: columns, balustrades, benches, planters,
pavers, fountains, gazebos, interior comament, man-
tels, statuary & more; 500+ designs; custom designs.
Click on No. 4020

irini Marble & Stone

7-5466; Fax: 714-547-7282
chiarini-marble.com

Ana, CA 52701

nen in fine stone for 40 years, specializing in
:arved marble and limestone fireplaces, foun-
nantels, moldings, balusters, columns, and
ictural pieces. Full fabrication services.

orators Supply Corp.

2-2093; Fax: 773-847-6357
decoratorssupply.com

jo, IL 60609

acturer of classic architectural elements:
appliqués for woodwork, furniture & walls;

- crowns, ceiling medallions, ceilings, niches &
; 900 sizes of column capitals, plaster capitals,
s & columns; 15 styles of traditional wood

Is; Classically inspired grilles; since 1883.

n No. 210

Haddonstone’s Louis XV chimney piece
includes an optional hearth.

’.traditionalbuilding.com

From balustrades, columns and porticos to pier caps,
window surrounds and custom designs — our high
specification cast stone designs provide affordable
elegance to any project.

Browse our unrivalled collection online or
call to request a catalog.

haddonstone.com
| 866 733 8225
HADDONSTONE Made in the USA

CLICK ON NO. 4020

King Architectural Metals
800-542-2379; Fax: 800-948-5558
www.kingmetals.com

Dallas, TX 75228

Wholesale supplier of ornamental & architectural
metal components: staircases, handrails, gates,
fences, furniture, mailboxes, lampposts, finials &
fireplace screens; wrought iron & aluminum.

Click on No. 418

Klitsas, Dimitrios - Fine Wood
Sculptor

413-566-5301; Fax: 413-566-5307

www klitsas.com

Hampden, MA 01036

Wood carver: capitals, newel posts, furniture (all
periods), fireplace mantels, stairs, moldings & other
specialty carvings; variety of wood species.

Click on No. 7380

Motawi Tileworks

734-213-0017; Fax: 734-213-2569
www.motawi.com

Ann Arbor, MI 48103

Supplier of tile: Arts & Crafts, Art Nouveau, medi-
eval, Celtic & animal motifs; ceramic relief tile for
fireplaces, kitchens, baths & floors; specializes in
custom-designed fireplaces. Click on No. 2080

ek g

Motawi Tileworks provided the tile for this
fireplace; the pattern and hues are from the Zelda
style group.
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Premium Quality Registers & Grilles

LIFETIME

| Trade Pros

GUARANTEE

~ We've Got You Covered

* Discounts Starting at 20%

* Vast Inventory of Sizes for Inmediate Delivery

* Reduced Freight Costs

Enroll today at www.ReggioRegister.com/trade

Solid Brass * Cast Iron * Aluminum * Wood
AMERICAN CRAFTSMANSHIP

ReggioRegister.com 1.800.880.3090

Architecture Grille offers a selection of grilles
designed to enhance different environments.

Architectural Grille

800-387-6267; Fax: 718-832-1390
www.archgrille.com

Brookiyn, NY 11215

Manufacturer of custom grilles: perforated & linear
bar grilles; radiator covers; aluminum, brass, steel &
stainless steel; variety of finishes; stock sizes; water-
jet & laser cutting.

Click on No. 2220

CLICK ON NO. 5810

egisters & Grilles

Historically styled radiator covers such as the
one shown here are the specialty of Artistry in
Architectural Grilles. Call for more information.

Artistry in Architectural Grilles
516-488-0628; Fax: 516-488-0728
www.aagrilles.com

New Hyde Park, NY 11040

Custom designer & manufacturer of extensive line of
linear bar & perforated grilles including the exclusive
JBead frame*. More than 75 years’ experience sup-
porting the architectural, interior design, building,
construction, engineering & HVAC industries; affiliate
members of the American Institute of Architects NY,
Long Island, & Chicago chapters & member of the U.S.
Green Building Council (USGBC). *Patent Pending

Call for more information

Bill's Custom Metal Fabrications
516-333-3562; Fax: Same as phone
www.ironcrafters.com

Westbury, NY 11590

Manufacturer of ornamental metalwork: railings,
furniture, fireplace doors, mantels, hardware & can-
delabras; handcrafted & hand forged.

Click on No. 1270
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COCO ARCHITECTURAL
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CLICK ON NO. 2051
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CUSTOM DES

ARCHITECTURAL GRILLE

PERFORATED GRILLES

info@archgrille.com

BAR GRILLES - DECORATIVE SCRE
1.800.3 .

267 www.archgrille.com

CLICK ON NO. 2220

Registers and grilles are one of the specialties of
Bill's Custom Metal.

Historically styled metal grilles are available from
Coco Metalworks.

CoCo Architectural Grilles &
Metalcraft

631-482-9449; Fax: 631-482-9450
www.cocometalcraft.com

Farmingdale, NY 11735

Fabricator of grilles & architectural metal products:
stainless steel, brass, aluminum & steel; linear bar
grilles, perforated; custom work.

Click on No. 2051

House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.hoah.us

Portland, OR 97232

Manufacturer & supplier of vintage reproductio
window, shutter, cabinet & fumiture hardware & a
sories: Federal, Victorian, Colonial Revival, Craft:
& Deco styles; lighting fixtures, push-button sw
& plates; bathroom accessories; registers & gi
Click on No. 1096

T
a3

b

Grilles, registers, baseboards and radiator cov
are available from Kees in stamped and perfo
metal in a wide variety of patterns and thickne

Kees Architectural Division
800-889-7215; Fax: 920-876-3065
www.kees.com

Elkhart Lake, WI 53020

Custom fabricator of architectural stamped,
waterjet-cut & bar grilles & registers: baseboa
radiator covers in stamped & perforated metal
variety of patterns & thicknesses.

Click on No. 1335
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Your Single Source For All Your Artistry in
Architectural Grille Needs Architectural Grilles

Available Products: by Advanced Arch Grilles
+ Stamped Grilles

* Bar Grilles

* Curved Grilles

+ Laser Cut Grilles

* Waterjet Cut Grilles

* Floor Grating

+ Mushroom Ventilators
+ Air Baseboard

Custom manufacturers of fine architectural grilles & metalwork

In A Wide Variety

Of Materials:

= Steel

+ Galvanized Steel

* Aluminum

+ Stainless Steel

* Brass

+ Architectural Bronze
» Commercial Bronze

And Finishes:
* Painted

+ Satin Polish

* Mirror Polish

* Anodized

» Oxidized

: Dé;;ora_tive Metal Grilles | Laser Cut

Metai Panels

We are proud Affiliate Members of
AJA New York, Long Island and Chicago

Laser Cutting 149 Denton Ave

516-488-0628 New Hyde Park, NY 11040 AR | VI
sales@aagrilles.com

KEES, INCORPORATED + 400 S. INDUSTRIAL DRIVE
HART LAKE, WI 53020 -+ PHONE (920) 876-3391 = FAX (920) 876-3065 * www.kees.com

CLICK ON NO. 1335

Leading manufacturer of PA‘ I F I‘ Low priced
ecorative registers, grilles, High quality

and vent covers. -t

-t ¥

REGISTER COMPANY All of our products are proudly

made in the USA

Our uniquely crafted products
are designed to give a home or

i ikl . _ R— Sold direct to the end user.

-ommercial space the style, beauty : iy » ' .9 We are NOT a reseller and
& character you are looking for. = | P ’b ‘* " ‘* *’ ** 4 do not sell to resellers.

| : b HHHH

<]

CLICK ON NO. 2070

ific Register Company —~ 11 Robinson Iron Corp.
7-7500; Fax: No fax - - - - 800-824-2157; Fax: 256-329-8960
pacificregisterco.com = = = = www.robinsoniron.com
d, CA 93033 L 1 1 1} Alexander City, AL 35010
-acturer of registers: metal, wood & stone; H e Designer & installer of custom metalwork: fountains,
nistoric styles; accessories. = = = = columns, fences, doors, railings, sculpture, benches,
n No. 2070 T 1 1 grilles, cresting, street lighting & gazebos; wrought

1 e ] iron/steel, aluminum, bronze & cast iron; historical
ovation Brands/ - == P restoration.
gio Register Co., The . - Click on No. 3240
0-3090: Fax: 978-870-1030 Pacific Register offers a selection of historically
reggioregister.com styled laser-cut wood covers and casings.
nster, MA 01453

acturer of grilles & registers: for forced-air &
elocity systems; cast iron, brass, aluminum,
1+ wood; handcrafted to last for generations.

n No. 5810

The Reggio Register Co. manufactures cast-
iron, aluminum, brass and zinc grilles in contempo-
rary and historical designs.
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Interior Woodwor

Bovard Studio, Inc.

641-472-2824; Fax: 641-472-0974
www.bovardstudio.com

Fairfield, 1A 52556

Restorer, designer & fabricator of stained-glass win-
dows: faceted glass, mosaics & hand-crafted wood,
aluminum & steel frames; protective glazing systems
vented for stained-glass conservation, U.S. patent
#1607267, replicates lost stained-glass windows.

Click on No. 7690

Bovard Studio custom wood window frames
such as this one; shown in various stages of
installation at the 1st Presbytarian Church in Fort

Smith, Arkansas.

‘

or 100 years we’'ve created

Crafted to replicate intricatelt
hand-carved designs

_orrect in proportion and sc
: Georgian, Federal,
Victorian and more

CLICK ON NO. 2077
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Chadsworth’s Plain PolyStone columns with
Roman Doric capitals and attic bases are used
with the company’s authentic replication plain
Roman Doric pilasters to add architectural interest
to this hallway.

Chadsworth Columns

910-763-7600; Fax: 910-763-3191
www.columns.com

Wilmington, NC 28401

Manufacturer of authentically correct architectural
columns: complete line of columns, piers, pilasters
& posts for interior & exterior use; variety of sizes,
styles & materials, including wood; more than 20
years.

Click on No. 1580 for PolyStone; 180 for wood

i | b
|

[T

Detailed millwork is one of many features of the
building kits provided by Connor Homes.

Connor Homes

802-382-9082; Fax: 802-382-9084
www.connorbuilding.com

Middlebury, VT 05753

Home builder: homes & more; follies, garden houses,
pool houses, storage sheds; mantels, kitchen cabi-
nets, barns, millwork, paneling, windows, stairs &
stair parts.

Click on No. 2064

k & Molding

This woodwork ornament is the work of
Decorators Supply.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com

Chicago, IL 60609

Manufacturer of classic architectural element
13,000 appliqués for woodwork, furniture & we
plaster crowns, ceiling medallions, ceilings, nii
swags; 900 sizes of column capitals, plaster cz
corbels & columns; 15 styles of traditional woc
mantels; Classically inspired grilles; since 1883
Click on No. 210

Driwood provided all the interior trim and ci
molding in the library and throughout this nev
South Carolina vernacular farmhouse outside
Darlington, SC.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com

Florence, SC 29503

Supplier of molding: Stock & custom moldings
residential & commercial projects; embossed 1
ings, custom millwork, mantels, entrances, cat
panel work, custom doors.

Click on No. 2077

To order free product
literature from a compar
listed in these Buying Guic
go to www.traditional
building.com/rs
and click on the reader
service number
that appears at the enc
of its caption.
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CHADSWORTH INCORPORATED

COLUMNS = PERGOLAS =

BALUSTRADES =

MILLWORK = SHUTTERS

www.COLUMNS.com
1-800-COLUMNS

77 North Front Street, Historic Wilmington, NC 28401

(P): 800.486.2118 (F): 910.763.3191 sales@columns.com

CLICK ON NO. 1580

-carved architectural elements created by
itrios Klitsas include one-of-a-kind panels,
ngs and onlays.

Zepsa fabricated the custom interior woodwork
for this bathroom.

MODF lumber cut to size.

sas, Dimitrios - Fine Wood Zepsa Industries, Inc.

Iptor 704-583-9220; Fax: 704-583-9674

’6-5301; Fax: 413-566-5307 WWW.zepsa.com

Klitsas.com Charlotte, NC 28273

den, MA 01036 Supplier of architectural woodwork: stairs, mantels,

paneling, wine cellars, furniture, doors & more.
Click on No. 1996

carver: capitals, newel posts, furniture (all
Is), fireplace mantels, stairs, moldings & other
ilty carvings; variety of wood species.

on No. 7380

saic Millwork

10-1862; Fax: 973-458-0431
Jpassaicmillwork.com

on, NJ 07508

facturer & supplier of stairs, railings & parts:
ar, elliptic, spiral & straight stairs; columns &
gs; stock & custom moldings in pine, poplar &

/.traditionalbuilding.com

Comimission a one-of-a-kind
collectible from the studio of
Master Wood Carver

A melding of solid classical y
foundations with modern-day

Innovauons Dimitrios Klitsas

378 North Rd * Hampden, MA 01036 ¢ 413.566.5301
www. klitsas.com

&

CLICK ON NO. 7380
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WIEMANN

METALCRAFT

Expert Architectural Blacksmiths and Foundry Works Serving an International Market Since 1940.

This omate custom stair railing with a floral motif
was designed and fabricated by Bill’s Custom
Metal Fabrications.

Bill's Custom Metal Fabrications
516-333-3562; Fax: Same as phone
www.ironcrafters.com

Westhury, NY 11590

Manufacturer of ornamental metalwork: railings,

furniture, fireplace doors, mantels, hardware & can-

delabras; handcrafted & hand forged.
Click on No. 1270

CLICK ON NO. 1223

allings, Metal &

Detailed stairs is one of many features of the
building kits provided by Connor Homes. These
stairs can be seen in the Oliver Haines House.

Connor Homes

802-382-9082; Fax: 802-382-9084
www.connorbuilding.com

Middlebury, VT 05753

Home builder: homes & more; follies, garden houses,
pool houses, storage sheds; mantels, kitchen cabi-
nets, barns, millwork, paneling, windows, stairs &
stair parts.

Click on No. 2064
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The balusters of this stair railing were supplied by
King Architectural.

King Architectural Metals
800-542-2379; Fax: 800-948-5558
www.kingmetals.com

Dallas, TX 75228

Wholesale supplier of ornamental & architectural
metal components: staircases, handrails, gates,
fences, furniture, mailboxes, lampposts, finials &
fireplace screens; wrought iron & aluminum.

Click on No. 418

sales@wmcraft.com
918-592-1700
www.wmcraft.com

Railings, Grilles,
Doors, Gates, Fence
Bandstands, Stairs,
Furniture.

Jronze, Aluminum,
Iron, Stainless, Glass
Copper, Cast [ron.

Design and
Engineering Service

This staircase and the red oak cap rail were
fabricated by Passaic Millwork.

Passaic Millwork

973-210-1862; Fax: 973-458-0431
www.passaicmillwork.com

Haledon, N.J 07508

Manufacturer & supplier of stairs, railings & pa
circular, elliptic, spiral & straight stairs; columns
turnings; stock & custom moldings in pine, popl
MDF lumber cut to size.

Robinson Iron Corp.

800-824-2157; Fax: 256-329-8960
www.robinsoniron.com

Alexander City, AL 35010

Designer & installer of custom metalwork: foun
columns, fences, doors, railings, sculpture, ben
grilles, cresting, street lighting & gazebos; wrou
iron/steel, aluminum, bronze & cast iron; histori
restoration.

Click on No. 3240
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Authenticity
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@"h’.\ matters.
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The architects and builders of
yesteryear didn’t rely on home
improvement centers to adorn homes.

Should you?

Insist your designer or architect specs
only King Metals.

3 Tools for
KOENIG
EISEN | your success.

ANGELES DALLAS ATLANTA <

800.542.2379 / KINGMETALS.COM / FACEBOOK / PINTERESTA /.3

CLICK ON NO. 418
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STEPTOE"STAIRCASES

# Intricate historic design # Since 1972

» Spiral stair modular kits in 4’ & 5’ diameter

» Straight stairs in 4’
or customized width

» Rugged cast iron

_ construction

.| = Handrail options

| = Easy assembly

ALBANY STAIRCASE

~ 8'ALBANY £
FLIGHT FROM CusTOoM ORNAMENTAL IRONWORK

IRONCRAFTERS.CO]

WESTBURY, NY

510-945-4077

CLICK ON NO. 470 CLICK ON NO. 1270

& STEPTOE (*WIFE
% ANTIQUES LTD.
100 YEARS BEHIND THE TIMES"

225 NUGGET AVE. #2, TORONTO, ONTARIO M1S3L2
TEL: (416) 780-1707 « (800)461-0060 ¢ info@steptoewife.com » www.steptoewife.com

WHEN CONTACTING THESE COMPANIES, PLEASE MENTION
THAT YOU SAW THEM IN TRADITIONAL BUILDING MAGAZINE.

Traditional Building

Visit the newly
updated

Traditional
i Building.com
!QQILT‘ . e today for web

_Winery in Virginia reflects the
region’s..

Rebmlding Mc+l(m.’15 Penn Station , eXC|USiveS |ike
blogs by industry
leaders & experts.

rchitects working in the field of classic design
tn . o take wh classic

www.traditionalbuilding.
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Zepsa Industries

Marine Interiors | Architectural Woodwork | Monumental Stairs
704.583.9220 www.zepsa.com

CLICK ON NO. 1996
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__Artisans of cast metal since 1946.

800.824.2157
256.329.8486 {
robinsoniron.com

CLICK ON NO. 3240

To order free product literature from a company listed in these
Buying Guides, go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.
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This Kensington is one of the historically style
iron staircases available from Steptoe & W

Steptoe & Wife Antiques, Ltd.
416-780-1707; Fax: 416-780-1814
www.steptoewife.com

Toronto, ON, ON M1S 3L2 Canada
Manufacturer of the finest quality cast-iron sp
straight staircases since 1976.

Click on No. 470

B —
This custom-forged, cast-bronze and -iron st
railing was fabricated by Wiemann Metal

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com

Tulsa, OK 74107

Designer, fabricator, finisher & installer of fine
ity custom ornamental metalwork: railings, fen
gates, custom, hot-rolled steel doors & windo\
lighting, grilles, bronze & aluminum entry door:
cast- & wrought-metal alloys, finishes & archi
tural styles; since 1940.

Click on No. 1223

Zepsa Industries, Inc.
704-583-9220; Fax: 704-583-9674
WWw.zepsa.com

Charlotte, NC 28273

Supplier of architectural woodwork: stairs, ma
paneling, wine cellars, furniture, doors & more

Click on No. 1996

Zepsa designed and built this monumental <

www.traditionalbuilding
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Architectural Antiques Yellow Pages

American Historic Hardware

73 Elm Street, Cooperstown, NY 13326
607-547-1900

www.ahhardware.com
askbill@ahhardware.com

Specializes in original builder’s hardware from the
great American manufacturers of the 19th and 20th
centuries. See our extensive offerings online. Great old
houses deserve great old hardware.

[ Architectural Accents
| 2711 Piedmont Road, NE, Atlanta, GA 30305
404-266-8700 Fax: 404-266-0074
www.architecturalaccents.com
info@architecturalaccents.com

Specializes in 17th, 18th, and 19th century architectural

| antiques and reproductions. In their 30,000 sq. ft. show-

room, you will find the most comprehensive selection of
European and American designs plus a team of experts to
assist you with remodeling, restoration and installation.

Architectural Antiques (MN)
1330 Quincy Street, NE
Minneapolis, MN 55413
612-332-8344 Fax: 612-332-8967
www.archantiques.com
sales@archantrque&com

Architectural Antiques (PA)

1211 Croton Avenue

New Castle, PA 16101

724-656-8488 Fax: 724-656-8488

www.antiquemantels.com
dave@antiquemantels.com

A changing inventory of antique architectural elements
including lighting, hardware plumbing, stained glass,
doors, mantels, stone, iron & truly unique, ecclesiastical
artifacts plus hip & functional stuff that gives new life
to any of your environments.

Specializing in the best quality architectural antique
products for over 30 years. Full jamb, custom built
entrances using antique beveled glass; retrofitted
fireplace mantels; & more. All restored & ready to install.
Design services available.

Architectural Antiques of Indianapolis
5000 W.96th St., Indianapolis, IN 46268
317-873-2727 Fax: 317-873-2156
www.antiquearchitectural.com
copleydr@aol.com

Auburn Tile Inc.
545 W. Main, Box 10, Ontario, CA 91762
909-984-2841 Fax: 909-984-1517
www.auburntile.com

sales@auburntile. .com

Aurora Mills hrdmectura! Salvage Inc.
14971 First Street, NE, Aurora, OR 97002
503-678-6083

www.auroramills.com
salvage@auroramills.com

Over 35 years offering Indiana’s finest selection of [
quality American architectural antiques and furnishings.
Specializing in lighting, hardware, back bars, doors,
mantels stained glass, carved wood, decorative garden

items and the unusual. Mon-Sat 10-5 or by appointment.

Do you need a repfacemenr Monier 90 Degree Radius

| Rakes, Monier Big Barrel Mission Trim, Staco, Rhotile

or Suncrete roof tile? We have them! Give us a call at

| Auburn Tile.

Since 1999 Aurora Mills has scoured the countryside
searching for the best in antique vintage & reclaimed
architectural gems. Aurora Mills offers everything from
the mundane to the spectacular. New Location: 70 5.E.
Salmon St., Portland, OR 97214 503-837-2125.

B & P Lamp Supply, Inc.
843 Old Morrison Hwy.
Mc Minnville, TN 37110
800-822-3450 Fax: 931-473-3014
www.antiguelampsupply.com
laura@bplampsupply.com

B & P Lamp Supply Inc. has been serving the antique
and lighting trade since 1952. We stock over 7,500 parts
ready to ship coast to coast. Widely known for out-
standing customer service and quality products.

| BABA Antique Wooden Flooring Co.
4380 Alston Chapel Road

Pittsboro, NC 27312

800-542-4812 Fax:919-545-9214
www.baba.com

| babawoodfloors@gmail.com

The BABA Mill located on a farm in Pittsboro, NC, provides the highest |

| quality antique wooden fiooring throughout the country. Best known

for ouroriginal surface Fumed Antique Oak, Fumed Antique Chestnut,
and Wide Board Antique Heart Pine. We provide matching stair treads
risers, casework, and proprietary, as well as custom finishes. Instalflation
and/oron site finishing can be handled by us, or we will work closefy

with your own craftspeaple. Samples are available upon request.

| The Bath Works, Inc.
2646 Leah Circle, Columbia, TN 38401
931-381-5711 Fax: 931-381-5712

Honoring traditional craftsmanship, restoring vintage
tubs to their former glory. Also offering hand made,
hand finished vintage modern replica of circa 1880

www.thebathworks.com bathtub designs. All our castings are made in the USA.
info@thebathworks.com
Bathroom Machineries Specializing in restored antique plumbing fixtures

495 Main Street, Murphys, CA 95247
209-728-2031 Fax: 209-728-2320
www.deabath.com

|nfo@deabath com I

ranging from pre-1900 to the 19505. Unlike a
traditional salvage yard, our products are sold fully
restored and ready to install.

The Brass Knob Architectural Antiques |
2311 18th Street NW |
Washington, DC 20009

202-332-3370 Fax: 202-332-5594 ‘
www.thebrassknob.com
rlock@thebrassknob.com |

Supplier of eclectic sefecnon of authentic antique
hardware, lighting, mantels, stained glass & many
decorative items dating from 1850-1940: for residential
& Commerc.-a)‘ restoration & new construction.

Brosamer's Bells

212 Irwin Street, Brooklyn, Mi 49230
517-592-9030 Fax:517-592-4511
www.brosamersbells.com
usedbells@frontier.com

The Building Reclaimers

900 Cork Road, Walnutport, PA 18088

610-762-8837

www.thebuildingreclaimers.com
! cdhess71 O@Qmad .com

Supplier of pre-owned bells: more than 40,000 Ibs. in [
stock; restoration of cast-bronze bells; yard, fire engine,

railroad, church & tower bells; many styles; all sizes.

A small fuﬂ service building reclamation company that |
|

| deals in 18th and 19th century barns, log & timber
| frame houses, original, reclaimed, remilled, resawn,

| attic lumber, flooring beams, foundation stone, through-

out eastern Pennsylvania. Follow us on Facebook.

| C. Neri Antiques
313 South Street, Philadelphia, PA 19147
215-923-6669 Fax: 215-922-4189
www.neriantiquelighting.com
neriantiquelites@aol.com

The largest American antique lighting dealer in the
country. Chose from hundreds of unique lighting
options for your home or office.
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Carlson'’s Barnwood Co.

8066 N. 1200 Avenue
Cambridge, IL 61238
309-522-5550 Fax: 309-522-5123
www.carlsonsbarnwood.com
info@carlsonsbarnwood.com

| Reclaimed barnwood, beams, flooring & architectur
salvage supplied by 20-year family business. Exceller
| service & prices.

Chestnut Specialists, Inc.

400 Harwinton Avenue

PO. Box 304, Plymouth, CT 06782
860-283-4209
www.chestnutspec.com
chestnutspec@aol.com

Supplier of r&mf!@loormg from antique barn

| lumber: authentic antique planks, hewn beams,

weathered siding, original flooring, antique heavy
timber & salvaged logs for milling.

ChimneyPot.com

1915 Brush Run Road, Avella, PA 15312
724-345-3601 Fax: 724-345-8243
www.chimneypot.com
info@chimneypot.com

Our antique chimney pots are truly antiques. The fin
& patina of each chimney pot is unique. It gives a so.
more subtle look to a property.

| Eron Johnson Antiques

| 389 South Lipan Street, Denver, CO 80223
303-777-8700 Fax: 303-777-8787

| www.eronjohnsonantigues.com

| info@eronjohnsonantiques.com

Over 8,000 prCES of antique & vintage architectural
salvage: doors, columns, stained glass, ironwork,
garden ornament, furniture & period lighting from
the 17th century to mid-century modern in our
30,000-sq-ft. showroom. Entire inventory online.

Foster Wood Products

PO Box 771, Shiloh, GA 31826
800-682-9418 Fax: 706-846-3487
www.fosterwood.com
fosterwood@windstream.net

Gavin Historical Bricks, Inc.
2050 Glendale Road, lowa City, 1A
52245

319-354-5251 Fax:319-688-3086
www.historicalbricks.com

Specializing in Antique reclaimed flooring & panelin
selected new heart pine flooring; hand-hewn antiqu
timbers; railroad type coffee tables & wine carts;
handcrafted farm tables.

info@historicalbricks.com
Supplier of authentic antique brick pavers, granite
cobblestones, clinker & common brick: custom
matching; large quantities; special shapes; hand-
molded & face brick; nationwide shipping.

Goodwin Company

106 SW 109th Place, Micanopy, FL 32667
800-336-3118 Fax: 352-466-0608
www.heartpine.com
goodwin@heartpine.com

The richest, most beautiful antique wood in the world... in lir:
supply. Compare Goodwin's River-Recovered ® and reclaime
heart pine and heart cypress to any other finished wood in t
world and you will clearly see why Goodwin is the industry g
standard. Supplying the finest antique wood flooring since 1

Metropolitan Artifacts

4783 Peachtree Rd.,, Atlanta, GA 30341
770-986-0007 Fax: 770-457-8670
www.metropolitanartifacts.com
metartinc@aoi .com

Specializing in French Architecturals, Over 300 entry.
doors, largest selection of door hardware any where.
driveway gates, garden gates, balconies, interior
and exterior lighting, garden statuary, benches.;
28,000-5q.ft. showroom; since 1980.

0Old Wood Workshop, LLC
193 Hampton Road

Pomfret Center, CT 06259
860-655-5259
www.oldwoodworkshop.com
info@oldwoodworkshop.com

Old Wood Workshop specializes in antique, original-s

| face, 18th & early 19th century flooring and wall boar

We provide quality reclaimed antique wood for home
owners, building contractors, designers and architect:
We also offer architectural antiques such as antique i
hardware, antique stone and other unique items.

Reclaimed Wisconsin

8190 Nebraska Avenue, Cashton, Wl 54619 |
608-633-4002
www.reclaimedwisconsin.com

| thewoodbutcherl@yahoo.com

From a single board to an entire barn frame, Reclain
Wisconsin will get you the right materials... the first
time! Or call us with your ideas and have our Amish
craftsman build it for you!

| Restoration Resources Inc.

| 1946 Washington Street
Boston, MA 02118
617-542-3033 Fax: 617-542-3034
www.restorationresources.com
info@restorationresources.com

New England's primary source of antique architectu
salvage, unique furnishings & vintage artifacts caref
handpicked & displayed in a well organized 7000-sq
ft. retail showroom & warehouse located in Boston's
historical south end.

Seekircher Steel Window Corp.
423 Central Avenue

Peekskill, NY 10566

914-734-8004 Fax: 914-734-8009
www.seekirchersteelwindow.com
seekirchersteelwindow@gmail.com

Repair and restoration of historic steel casement wir:
dows and doors, performed both on and off site for |
dential and commercial properties. Work successfull
completed in over 30 states. Large inventory of vinta
steel casement windows and French doors for sale.
Family owned and operated since 1977.

Southern Accents
Architectural Antiques
308 2nd Avenue SE, Cullman, AL 35055
877-737-0554 Fax: 256-737-0375
www.SA1969.com
| |nfo@sa1 969.com

Southern Accents houses one of the largest collectio,
of architectural antiques and salvage items in the

| Southeast. Items include salvaged and reclaimed wc

antique doors, mantels, crystal chandeliers, clawfoo
tubs, ironwork, door hardware and more.

Sylvan Brandt

756 Rothsville Road, Lititz, PA 17543
717-626-4520 Fax: 717-626-5867
www.sylvanbrandt.com
genna@sylvanbrandt.com

Tile Roofs, Inc.
9505 Corsair Road, Frankfort, IL 60423
B888-708-8453 Fax: 708-479-7865
www.tileroofs.com

| tileroofs@aol.com

Dedicated to perfecting the art of beautiful, high-
quality antique & resawn wood flooring for three
generations. Also supplies antique beams, barn sidir

| & house parts. Call or visit today.

Supplier of new & sa.'vaged concrete m'es c!ay tiles
& fittings for restoration, repair & new construction.
Custom manufacturing of clay & concrete tiles to
match existing. Importer of tiles from Europe.

www.traditionalbuilding.
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Glass/Stained Glass, Antique
tectural Accents
tectural Antiques (MN)
tectural Antiques (PA)
rectural Antiques of Indianapolis
a Mills Architectural Salvage Inc.
P Lamp Supply Inc.
rass Knob Architectural Antiques
lohnson Antiques
ration Resources
iern Accents Architectural Antiques

< Bars, Antique

:ectural Antiques (MN)

‘ectural Antiques of Indianapolis
a Mills Architectural Salvage Inc.

1 Siding, Antique

a Mills Architectural Salvage Inc.
uilding Reclaimers

n's Barnwood Co.

nut Specialists, Inc.

r Wood Product

med Wisconsin

iern Accents Architectural Antiques
1 Brandt LLC

15, Antique & Salvaged

a Mills Architectural Salvage Inc.
uilding Reclaimers

n's Barnwood Co.

nut Specialists, Inc

med Wisconsin

iern Accents Architectural Antiques

. Antique

:ectural Antiques (MN)

‘ectural Antiques (PA)

‘ectural Antiques of Indianapolis

| Columns & Capitals, Antique Original |
| Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)
Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.
The Brass Knob Architectural Antiques
Eron Johnson Antiques

Restoration Resources

Southern Accents Architectural Antiques

Doors, Antique

American Historic Hardware
Architectural Accents

Architectural Antiques (MN)
Architectural Antigues (PA)
Architectural Antiques of Indianapolis
Eron Johnson Antiques

Metropolitan Artifacts

Reclaimed Wisconsin

Restoration Resources

Seekircher Steel Window Corp.
Southern Accents Architectural Antiques
Sylvan Brandt LLC

Elevator Cabs, Antique Original
Architectural Antiques (MN)

Fans, Antique
Aurora Mills Architectural Salvage Inc.
Southern Accents Architectural Antiques

Faucets, Antique
Architectural Accents
Architectural Antiques (MN) |
Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.
Bathroom Machineries

Southern Accents Architectural Antiques

itubs, Antique

‘ectural Accents

‘ectural Antiques (MN)

:ectural Antiques of Indianapolis

a Mills Architectural Salvage Inc.
ath Works

som Machineries

ern Accents Architectural Antiques

i, Antique

ectural Antiques (MN)
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lohnson Antiques

<, Salvaged
n's Barnwood Co.
Historical Bricks, Inc.
:ern Accents Architectural Antiques

ding Materials, Salvaged
‘ectural Accents

‘ectural Antigues (MN)

‘ectural Antiques of Indianapolis

a Mills Architectural Salvage Inc.
uilding Reclaimers

n's Barnwood Co.

nut Specialists, Inc

'ohnson Antiques

“Wood Products

Historical Bricks, Inc.

‘cher Steel Window Corp.

ern Accents Architectural Antiques
1 Brandt LLC

sofs, Inc.

nney Pots, Antique
ectural Accents
1eyPot.com

.traditionalbuilding.com

Fencing, Antique Original
Architectural Antiques (MN)
Architectural Antiques of Indianapolis
Eron Johnson Antiques

Metropolitan Artifacts

Restoration Resources

Southern Accents Architectural Antiques

Flooring, Salvaged
BABA Antique Wooden Flooring Co.

The Building Reclaimers

Carlson’s Barnwood Co.

Chestnut Specialists, Inc.

Foster Wood Products

Goodwin Company

Old Wood Workshop, LLC.

Reclaimed Wisconsin

Southern Accents Architectural Antiques
Sylvan Brandt LLC
Garden & Landscape Specialties,
Antique

Architectural Accents

Architectural Antiques (MN)

Architectural Antiques (PA)

Architectural Antiques of Indianapolis

The Brass Knob Architectural Antiques

Eron Johnson Antiques

Metropolitan Artifacts

| Restoration Resources

Southern Accents Architectural Antiques

Gates, Antique Original
Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)

Architectural Antiques of Indianapolis
The Brass Knob Architectural Antiques
Eron Johnson Antiques

Metropolitan Artifacts

Restoration Resources

Southern Accents Architectural Antiques

Glass, Antique Original
Architectural Accents

| Architectural Antiques (MN)

Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.
B & P Lamp Supply, Inc.

The Brass Knob Architectural Antiques
Eron Johnson Antiques

Seekircher Steel Window Corp.

' Green-Building Products

Architectural Antiques (MN)

Aurora Mills Architectural Salvage Inc.
Foster Wood Products

Gavin Historical Brick

Goodwin Company

Seekircher Steel Window Corp.

Tile Roofs, Inc.

Hardware, Antique Original
American Historic Hardware
Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)
Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.
B &P Lamp Supply, Inc.

The Brass Knob Architectural Antiques
Brosamer’s Bells

Metropolitan Artifacts

Old Wood Workshop, LLC

Restoration Resources

Southern Accents Architectural Antiques

| Sylvan Brandt LLC

Lighting Fixtures, Antique Original
Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)

Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.

B & P Lamp Supply, Inc.

Bathroom Machineries

The Brass Knob Architectural Antiques

C. Neri Antiques

Eron Johnson Antiques

Metropolitan Artifacts

Restoration Resources

Southern Accents Architectural Antiques

Mantels, Antique Original
Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)
Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.
The Brass Knob Architectural Antiques
Eron Johnson Antiques

Metropolitan Artifacts

Restoration Resources

Southern Accents Architectural Antiques
Sylvan Brandt LLC

Plumbing Parts, Antique Original
Architectural Antiques (MN)

Architectural Antiques (PA)

Architectural Antiques of Indianapolis
Aurora Mills Architectural Salvage Inc.

The Bath Works

Bathroom Machineries

| Southern Accents Architectural Antiques

Radiators, Antique

Aurora Mills Architectural Salvage Inc.
Southern Accents Architectural Antiques
Sylvan Brandt LLC

Roof Slate, Salvaged
The Building Reclaimers
Tile Roofs, Inc.

Roof Tile, Salvaged

Auburn Tile Inc.

| Tile Roofs, Inc.

| Salvaged Buildings

The Building Reclaimers
Carlson’s Barnwood Co.
Reclaimed Wisconsin

Sinks, Antique Original
Architectural Accents

Architectural Antiques (MN)
Architectural Antiques (PA)

Aurora Mills Architectural Salvage Inc.
Architectural Antiques of Indianapolis
Bathroom Machineries

Restoration Resources

Southern Accents Architectural Antiques

Stone, Salvaged
Architectural Accents
Architectural Antiques (MN)

| The Building Reclaimers

Gavin Historical Bricks, Inc.
Old Wood Workshop, LLC
Southern Accents Architectural Antiques
Stoves, Antique Original
American Historic Hardware
Restoration Resource

Timber Frames, Antique & Salvaged
Aurora Mills Architectural Salvage Inc.

| The Building Reclaimers

Carlson's Barnwood Co.

Chestnut Specialists, Inc

Foster Wood Products

Reclaimed Wisconsin

Southern Accents Architectural Antiques

Timbers, Antique & Salvaged
The Building Reclaimers

Carlson’s Barnwood Co.

Foster Wood Products

Goodwin Company

Reclaimed Wisconsin

Southern Accents Architectural Antiques
Sylvan Brandt LLC

Windows, Antique
Architectural Accents
Architectural Antiques (MN)

| Architectural Antiques of Indianapolis
| Carlson's Barnwood Co.
| Eron Johnson Antiques

Restoration Resources

Seekircher Steel Window Corp.

Southern Accents Architectural Antiques
Sylvan Brandt LLC

Wood Boards, Antique & Salvaged
Architectural Antiques of Indianapolis

Aurora Mills Architectural Salvage Inc.

The Building Reclaimers

Carlson’s Barnwood Co.

Chestnut Specialists, Inc

Foster Wood Products

Goodwin Company

Old Wood Workshop, LLC

Reclaimed Wisconsin

Southern Accents Architectural Antiques
Sylvan Brandt LLC

Wood Flooring, Antique
Aurora Mills Architectural Salvage Inc.
BABA Antique Wooden Flooring Co.
The Building Reclaimers

Carlson’s Barnwood Co.

Chestnut Specialists, Inc

Foster Wood Products

| Goodwin Company

Old Wood Workshop, LLC

Reclaimed Wisconsin

Southern Accents Architectural Antiques
Sylvan Brandt LLC
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Bathroom Machineries
has an extensive line
of restored faucets
and valves.

This casement window is one of

thousands repaired annually by Al,’b_um T“e
Seekircher Steel Window Corp. Sylvan Brandt offers antique speclalizes in four Lighting fixtures, furniture,
hand-hewn beams in lengths lines of tile in a ‘ columns, antique doors |
| , from 6 to 40 ft. | variety of colors | are among the many |
| | finished in either | jtems offered by Southern i
| a brushed ‘ Accents Architectural
| or smooth finish. | Antiques. |

Fr=—— =S - - fhzi 2 —-

From a 19th century Denver area
e | mansion, this pair of antique, finials ori
The Bath Works offers This Misslon sFer dopr~ i inally flanked a grand staircase outdoo
several vintage bathtub l knocker fabricated '_n . Antique random-width Architectural Antiques (PA) |  Each features a spiral finial above a larc
designs including this hammered bronze is wide-plank oak from specializes in restoring flattened ball of openwork C-scrolls ar
St. Bordeaux with avallable fro.m Aura Chestnut Specialists architectural salvage to meet is supported on four legs; its available
an aged patina. Mills:;;::;ictural can be used to create the needs of clients. . from Eron Johnson Antiques.

custom flooring.

This entry door is
one of the more
than 300 available
from Metropolitan |
Artifacts in their

i This Ornate 12'Soda Fountain 28,000-sq.ft.
This lighting fixture is one The Brass Knob Architectural | Back Bar with stained glass showroom. | This antique wood
of the many available from Antiques has an extensive and marble top is one of many flooring by Old Woo
C. Neri Antiques. collection of authentic antiques unique items available from - Workshop is just one
dating from 1850-1940. Architectural Antiques of many salvaged & antiqg
Indianapolis. flooring available.
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S — N M — ' Y ¥ °
4 DA
Architectural Antiques (MN) offers a changing Available at B&P Lamp Supply, these early 20th century |
iventory of antique architectural elements including Schoolhouse Opal Pendant Shades have a wonderful e i & - .
lighting, hardware plumbing, stained glass, nostalgic appeal and their versatile designs are currently This salvaged clay Mission tile was supplied
doors, mantles, stone, iron and more. popular in residential and commercial applications. by Tile Roofs.

American Historic Hardware offers a wide R o .4 E This residence features Fumed Antique Oak flooring
selection of original hardware, all cleaned and Salvaged flooring is one of the many items set in a chevron pattern by BABA Antique Wooden
researched, such as this door lock set. provided by The Building Reclaimers. Flooring Company.

ChimneyPot.com stocks more than 1,200 chimney
pots in a wide variety of styles, sizes and finishes.

Carlson’s Barnwood supplied the siding
for this house in Colorado.

AFS LR o

rchitectural Accents’ 30,000 sq. ft. showroom holds

a comprehensive selection of 17th 18th and 19th Brosamer’s Bells offers a Foster Wood Products supplies select new
century architectural antiques and reproductions. wide selection of restored historic bells. and reclaimed flooring.

Restoration Resources’ 7,000-sq.ft. showroom

displays an extensive collection of antique The antique reclaimed wood in this room its reclaimed Old English Cobblestones
architectural salvage and vintage artifacts. was supplied by Goodwin Company. for this driveway in Montecito, CA.
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BOOK REVIEW

Reviewed by Clem Labine

ISBN: 978-0- 8478-4080-9

izzoli has provided reassurance for

any traditionalist architect who has

felt that he or she was a lonely voice

crying in a Modernist wilderness.
This beautifully produced and lavishly illustrated
volume refutes all the pejorative adjectives that
Modernist critics gleefully attach to traditional
designs and puts traditionalism on an equal theo-
retical and aesthetic footing with all the other
fashionable “-isms” that mesmerize the brains of
the world’s taste-makers at any given moment.
Although this opus can be viewed as just another
coffee-table book, it is really much more than that:
It’s a valuable show-and-tell didactic piece that can
demonstrate to any wavering client or building
committee that modern traditional architecture
has come out of the closet and achieved acceptance
and respectability on a global scale.

This survey of the world’s contemporary tra-
ditionalism consists of two major sections. The first part, which gives
the book its persuasive power, consists of nearly 300 pages of sumptu-
ous full-color photographs of 130 projects in 33 countries, ranging
from Australia to the U.S.A., and including such other countries such
as England, the Netherlands, Spain, Bangladesh, Russia and Tunisia.
When viewed as an entire collection, the photos show a breathtaking
scope and diversity of traditionalism around the world — inspired by
wide-ranging cultural, geographic and climactic variations.

The photos vividly demonstrate the internal contradictions of
Modernist ideology, for while preaching an eternal need for creativity
and innovation, Modernism has managed to create cities around the
world that have a numbing sameness. Shanghai looks like Manhattan
on steroids. The authors show convincingly that there is growing push-
back against homogenized global Modernism — with its intentional
erasure of any historical sense of place.

LEFT: Oklahoma City,
OK: Cram & Ferguson
Architects added

new context-sensitive
transepts and tower to
St. Edward’s Chapel -
originally built by the
firm in 1949,

RIGHT: Lugano,
Switzerland: For the
American School In
Lugano, David Mayernik
composed a comprehen-

passages and piazzas
create a harmonious
urban ensemble.

RIGHT: London, England: For this new mixed-use build-
ing on Tottenham Court Road, Quinlan & Francis Terry
Architects designed a nine-bay fagade — 100 ft. wide -
in natural limestone, bronze and glass.

Traditionalism’s
Global Thrust

Traditional Architecture: Timeless Building for the Twenty-First Century
By Alireza Sagharchi and Lucien Steil; Foreword by HRH The Prince of Wales; Preface by Leon Krier
Rizzoli International Publications, New York; 320 pp; hardcover; over 350 full-color images; $65

Peterhof, Russia: Ivan Kniazev and Irina
Efendieva designed this new “summer
palace” banqueting hall as an addition to
a large hotel and restaurant in Peterhof.

sive plan where buildings,
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On average there are 2-3 photos of each project
plus a couple of paragraphs of description. The
images are intended only to illustrate the tradi-
tional architectural character of each project and
don’t get down to a granular level, such as draw-
ings showing plans, details or elevations. But that is
not a flaw in this context because the intent of this
visual survey is to demonstrate the global march of
traditionalism.

The book’s second major part consists of several
essays that set out the intellectual case for tradi-
tionalism. The Prince of Wales notes that the new
traditionalism 1s an essential vehicle for passing on
knowledge, skills and cultural continuity — values
that hold societies together. Leon Krier makes the
case that traditional architecture is not a historical
but rather a technological heritage.

The book’s creators, Alireza Sagharchi and
Lucien Steil, argue that traditional architects use
local typology, technology and architectural elements that inevitably
create innovative buildings that enhance and enrich the special char-
acter of their locality. Samir Younes, in the book’s principal essay,
examines the intellectual lineage of modern traditional architecture and
builds the theoretical armature on which the case for traditionalism as
a valid contemporary option rests. He nicely epitomizes his case thusly:
“Blindly repeating a tradition is an affront to reason. Blindly rejecting
a tradition is also an affront to reason.”

Traditional Architecture offers an optimistic vision of a new breed of
modern architects working with an awareness of sustainability, local
culture and continuity of building crafts. These architects have the
depth of understanding to enrich the future while honoring the past.

Clem Labine is the founder of Old House Journal, Traditional Building
and Period Homes magazines.

www.traditionalbuilding



E.R. BUTLER & CO.

Emergency Trim Ring
with Swinging Cover

Thumb Turn & Rose

Cylinder Ring
with Swinging Cover

E.R.BurtLEr & Co.

“OG” Design Series
W.C. Vaughan Co. Collection

Door Knobs Available in 234, 2 Y2, 2 Vi, 2, and 1% inch Diameters (2 %4 in. Shown).
Available in 3 inch Diameters for Use as Center Knobs,
Also Available in 1 ¥4, 1 V4, 1, and % inch Diameters for Cabiners and Fine Furniture,
Solid Turned Brass Knob and Rose.
Standard, Custom Plated and Patinared Finishes Available.

WWW.ERBUTLER.COM

CATALOGUES AVAILABLE TO THE TRADE - SHOWROOMS BY APPOINTMENT ONLY

Shurter Knob

Cylindrical Floor Stop
with Trim Ring

4 Scale

FINE ARCHITECTURAL, BUILDERS® AND CABINETMAKERS' HARDWARE

CLICK ON NO. 2260




BOVARD STUDIO

STAINED GIASS

Bovard
Studio’s
Woodshop
created this
new rose
window frame
with plantation
grown
mahogany for
the First
Presbyterian
Church in
Fort Smith,
Arkansas.
Note: We also
fabricate and
install ornate
aluminum
frames.
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Before and after photos of the F4 tornado damage to the First United
Methodist Church of Cullman, Alabama restored by Bovard Studio Inc

Bovard Studio Inc. repairs and replicates storm damaged stained
glass windows in all styles and techniques. Bovard Studio Inc. has
— — US Patent #7607267 framing systems designed for the conservation
Louis Tiffany’s “The Good Shepherd”, exhibited at the 1893 World of stained glass windows with exterior glazing available in both
Columbian Exhibition. Tiffany’s stained glass masterpiece was restored by wood and metal. Bovard Studio Inc. has framing and glazing
Bovard Studio Inc. for St. Luke’s United Methodist Church in Dubuque, lowa. systems approved for maximum hurricane and impact codes.

Bovard Studio Inc » 2281 Business Hwy 34, Fairfield, lowa 52556-8560 * Toll Free: 800-GLASS WORK
Tel: 641-472-2824 + Fax: 641-472-0974 « www.bovardstudio.com ¢ email: info@bovardstudio.com

CLICK ON NO. 7690



