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December 2017 on the cover
Evercreene created the murals ofthe saints
in the studio and installed them in a new
church designed by Mccrery Architects,
Saint Thomas Aquinas Catholic Church and
Newman Center in Lincoln, NE. See page 20.
Photo: cout'tesy of Mccrery Architects.
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ESERVING HISTORIC TEXAS

As you know, Texas has an almost-embarrassing trove of historic and cultural treasures.

They're spread across hundreds of thousands of acres-
from the beaches of South Padre lsland

to the high plains of Amarillo, from the forests
of Texarkana to the mountains of El Paso.

It's a BIG state with a BIG history and heritage.
Itt our job to protect and preserve that

rich legary wherever it is found-
:- L^--:-- L:- ^iri^- ^^lin booming big cities and

charming small towns alike.

Other featured speakers include
* noted Texas writer Joe Nick Patoski

& preservation economist Donovan Rypkema
* social preservationist Dr Andrea Robeds
. preservation anarchist Franklin Vagnone

Entertainment will be provided by the legendary

Ray Benson (of Asleep at the Wheel) and the Peterson Brothers.
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By Nancy A. Ruhling

T , was rhe great cathedrals of England that

I opened Devid B. Meleca's eyes to the beauty

I o[ rraditione] ecclesiastical archirccture in
I contemporary settings. His long-ago srudy-

I ab.oad rr--", in Orford took place while
he was in architecture school at The Ohio State

University in his hometown of Clolumbus.
"'W'e traveled all over the country,' he says. "And

we saw four to five churches every day as weli rLs

casdes and palaces." Meleca, u.ho always had had an

affinity for the traditional sryle, found hirrrself drawn
to "the strengith" of the ancient architecture."I fina1lv

figured out what U.S. architectulc was trying to
emu1ate," sa1,s Meleca, FAIA, NCARB. "Here was

the original source; it had hur-nan scale and increclible
detailing."

His attraction to the classics r,r,as realErrnetl a

couple of years after graduation when he attendecl

a second universiry slrnrrller progmm, this time in
Italy. "We explored the architecrure of Rorle and
Florence," he says. "This gave me another levei of
inspiration, and I thought,This is somethir-xr I rvould
like to bring to the United States."

LEFT: lltultiple classical orderc were incorporated fur
their struc-tural ard arlthroporBorphic meanirgs tg
make a claseically readat{e whole at Saint Michael
the Archangel Catholic Church in leawood, l(S.

6 CLEM LABINE'S TRADIT'IOI\IAL BUILDING www.traditio na lbu ilding.com

f enorne: DAVTD B. MELEcA]
Per the parish request, the exterior fagade of Saint

Michael the Archangel Catholic Church in Leawood,
KS, is distinctively Roman to connect it to the

eternal city, All photos: David B. Meleca
Architects unless otherwise noted
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Davld B. Meleca, FAIA, iounded Davld B. Meleca
Architects, LLC, of Columbus, OH, in 1996.

Even ifhe had not taken the trips, it's likely that he

would have ended up in the traditional camp."When
I wx a student, deconstructionism was the talk of
the univeniryi' he says. "Everybody was of the same

mindset at that time, and it never set well with me.

My work was called unsophisticated because it was

often symmetrical."
After working 11 years for Sullivan Gray Bruck

Architecs in Columbus, Meleca opened his own
firm in 1996, building a name for himself as an

award-winning craditionalist and a national leader in
Roman Catholic church design.

Meleca, who works with a team of 10 architects,

practices what he calls "creativity th-tough tradition."
David B. Meleca Architecs has been named by the

Classical Institute as one of the top 100 Classical

design firms in the world and has a divene porcfolio
that includes retaucmts, offices, apartrnen6, hotels

and retail as wdrs churches.
His most visiBe public project-The Cap at

Union Station in Columbus, a mixed-use plaza that
bridges the urban gap oflnterstate 670 where a rrio of
spans converge to form new retail &ontage-has been

the center of national attention and acclaim. Since

its completion n 1.996, it has received five awards,

including the 2002 Ohio Chapter of the American
Society of Landscape Architecs ASLA Merit Award,

the 2005 Columbus Landmarks FoundationJames B.

Recchie Design Award and the 2006 Congress for
the New Urbanism CNU ChapterAward.

Although most of Meleca's work is corlmer-
cial-he designed the flagship Victoria's Secret store

in Easton Town Center, an indoor and outdoor
shopping complex in Easton, OH-he cherishes his

ecclesiastical work.
"I strive to invoke the revelation of Heavenly

Jerusalem,substantiate the priesti role in the revelatory
ritual and deploy a classical vocabulary as the embodi-
ment of the exceptional---truth, beauty and clarity-
that is most accesible to a broad public," he says.

He grew up anending Roman Catholic churches,

but they looked nothing like the elabomte tradirion-
al-sryle structures he designs. "They were not very

engaging, and there was no traditional iconography,"
he says. "The church we went to the most was

housed in a g1,mnasium."

In the 1990s, when he established his own
full-service interior and exterior design pracrice in
Columbus, Roman Catholic churches were being
stripped of their rraditional architectural robes and

clothed in plain white boxes. "They were strange

objecs," he says. "Sonre of them looked like space-

ships."

It wasnt just the contemporary aestherics that
bothered him. "Tiaditional church architecure is

important because each element has meaning," he
says."There's no prescribed sryle. I haven't seen a suc-
cessful contemporary sryle that work with the liturgy.
It misses the point of how the architecture responds

to the lirurgy and vice versa."

Meleca wanted to bring church buildings back to
their religious desiga roots, so he contacted the dio-
cese and waited what seemed an eterniry to get on a

list of recommended architecs.
"The common thread in my church work is

radirion-based," he says. "My reputation is a call

back to pre-Varican II architecrure, where the lirurgy

www.traditional bui ldi ng.com CLEM LABINE'S TRADITIONAL BUILDING 7
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Archangel Catholic
Church in..Leawood, KS,

the baptistry mural, by

EveGreene Studios, fea-
tures brlghtly painted dec-
oratlve ribbings, heavenly
stars and the holy spirit.
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ABOVE: For Saint Edward The Confessor
Catholic Church in Granville, OH, Meleca
chose Georgian architecture with simple brick
detailing to reflect its village setting.

informs thc architecture.The liturgy has not changed,
br-rt peopleis interpretarion of ho',v to make it u,ork
with the architecttire has."

Meleca frecluently collaborates with or con-
suls with Denis R. McNanrara, associate director
and associate professor at the Litr-rrgical Institute of
Mundelein Seminary in the Archdiocese of Chicago
irr-rd the author of Heauenly City: T-lre Arclitecnml
Tiadition of' Catholic Chicdgo and Catlrtlit Clnrclr
Arclitedure arrd tlrc Spirit of tlrc Lirurgy.

"I pu1l on nrultiple traditional sryles, dependine on
where the church is going to be located or rvho it's

tor,' he says. "Sonretirnes, there'.s a blending o[ sryles,

but I try to tlistir.rsLlish thenr rvith specific traclition:rl

details. I'nr always loc-kins for some local identi6er."
When Meleca was commissioned to design

a iarger house of worship for the parishionen of
Saint Edward The Confessor Catholic Church in
Granville, OH, his rtrission was to strike a balance
berween classical Ronran Catholic church design and
unpretentious country church aesthetics while creat-
ing a sacred space for the congregation, r,vhich had
increased to 900 people.

"The original church was essenrially a 300-seat
country chapel," he says. "There was a lot of emo-
tion attached to it, and there wasn't n.ruch budget, so
.uve reused it, rurning it into the narthex of the nerv
complex." He designed the bror,vn br-ick building, in

theAmerican Georgian style,to grow with the parish:

The design incorporates 300-seat balconies that can
be added to the 14,500-sq.ft. buildrng when they are

needed.

At Sarnt Michael the Archangel Catholic Church
in Leawood, KS, the sryle-Italian Renaissance-was
a given because its rwin-winged U-shaped school
had already been built. The church was to be set in
the center, compledng the triniry.

"This was my first engagement wrth Denis
McNamara," Meleca says. "I was holding the pen,
and he was critiquing the liturgical aspecs." Meleca's

stucco structure detailed with Kansas limestone
adhered to classical orders and featured a Greek-cross
floor plan.

"It's a spirirual representation of heaven," Meleca
says. "There's searing on three sides of the sancnrary
allowing for a close view of the altar and ambo, which
further engages parishioners in the signs and syl-
bols of heavenJy realiries as outlined by the Second
Vatican Counci.l." Meleca also designed the altar
and baptismal font, which were made in Italy and
assembled on the spot.

For inspirarion for Saint Paul Apostle Catholic
Church in Westerville, OH, Meleca rurned to the
architecrure of the ciry's dowrtown district, which
residents refer to as (Jptown. "This was the third
church to be built on the site," he says, adding thar
the parish, which has 14,000 nrernbers, is the sixth
largest in the state. "There are a number of other
denominations in the lJptown, but this site is outside
of it geographically because in the past, the town was

not very friendly to Catholics."
Meleca's brown brick and Jerusalem limesrone

building in the Romanesque sryle makes quite a

statement: Itt an astounding 40,000 square feet and
has seats for 1,200 people.A 20-ft.-high gilded cross

and bold Ronranesque finials on the corners and
cupula make it a cornmanding presence on the sub-
linre skyline.

To create a cozy Geling in such a large space.

Meleca placed the altar and ambo in the apex of the
cross and raised them 3 and 5 feet, respecrively. to
nrake them nrore visible to all.The seats are situated
on three sides of the altar, a plan rhat left enoush
room to acconrnrodate a private chapel behind.
Stained-glass windows, salvaged from closed church-
es, add ambience as well as a sense of shared history.

The project,which lvas nanred one of 10 Narional
Tieasures by U.S Catholic Magazine, arffacrs \\,or-
shippers from around the counny.

One of Meleca's more recent projects, Saint
Elizabeth Ann Seton Parish in Pickerington, C)H,
gave him a chance to bring traditior.r back to the
interior of the contemporary strucrure.The 30,(XX)-
sq.ft. stucco and linrestone octagonal church building,
which was 20 years old, was desperately crying out
for a tradirional religrous renovation. The sanctu:rry
roof r,vas leaking, the floors were cracking and the
pews were delarrrinlring.

Infrastrucrure aside, there also were design issues

that were glaringly out of sync with liturgical think-
ing. The stadiunr-style seating sloped downward
toward the front, the altar plartorms \\,,ere separated,

the processional aisle was at arl aclrte angle to the altar
and the 2rl-hour Eucharistic ador:rtion chapel was

too srnall to acconulodate the nunrber of parishio-
ners who were using it and was virtually ludden in a

side room oft-the sanctuary.
"Through the r,vrirings of Der.ris McNar.nara, the

parish had beconre a\\,?re that the churrh was rlor

8 CLEM LABINE'S TRADITIONAL BUILDING wwrar.trad itio na I bu i ld i n g.co m

BELOW: Meleca used rich colors and rural
detailing to give warmth and intimacy to the
worship space at Saint Edward The Confessor
Catholic Church in Granville, OH.
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ABOVE: The interior architecture and art
at Saint Paul Apostle Catholic Church in
Westervllle, OH, is meant to be tte built
meeting of heaven and earth-t{re l{ew
Jerusalem. Photo: Brad Feinknopf

TOP: Romanesgue faeade details at
Saint Paul Apostle Catholic Ghurch were
derived from the historic commercial
Uptown architecture of Westerville, OH.

Photo: Brad Feinknopf

RIGHT: Victoria's Secret flagship in Ohio's Easton Town Center features classical Londoo
detailing to tie A to its European branding.

www.traditional buiiding.com
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condLlcive to the Catholic liturgy," Meleca says. "'We
reconfigured the interior."

His spiritual solutions rvere simple. He created a

major axis and sited the altar, tabernacle and baptis-
mal font along it to emphasize their importance and
centered the seating around the liturgical altaq which
is crowned by a hanging crucifix.

The aitar and ambo were elevated above the
nave floor onto a large platform decorated with red
stonework to repr"esent the blood of Christ.These so-
called blood stones flow down ro the sancflrary floor
and continue to the back of the church, where they
symbolically pool into the baprismal font for the par-
ish's purification. The narthex and portico were also

located on the axis and expanded to create a more
prominent entrance to the church.

The adoration chapel was placed behind the altar.
It Garures a private entry separate restroom and shares

a two-sided tabernacle wirh the sanctr-rary, which
is surrounded by a stained-glass window with fan-
shaped rays oflight and radiant angels.

Meleca says that his projects have proved that
the traditional style rerrrains a \,1tal and viable oprion
for ecclesiastical buildings. "There's a small band of
architects who are doing this," he says. "But we're a

national movement in the world of Cathoiic archi-
tecture, and you'll see more of us. In a town near you,
we'l1 be there."

Indeed, if it were up to Meleca, all of his prqecrs
would be churches. "It has meaning thar other kinds
of architectural work, like commercial developments,
dont," he says."'We build churches to lasr 100 years. I
love the idea that it's a legacy and that rhe parishioners
inspire me and I inspire them."

But for Meleca, the real reward of tradirional
ecclesiastical architecrure goes far beyond the church
building itself. "At St. Pault in Westerville, a number
of parishioners responded to their new worship space

with tears ofjoy," he says. "They were overwhelmed
by the beauty and power ofits architecture and strong
connection to liturgy, saying that they didnt know
you could still build churches like this."

r1
>

-I

1O OLEM LABINE'S TRADITIONAL BUILDING www.traditionalbu ilding.com

:.:...:lt':9

*

*
Itts

.: .wm.

***

'Isr'Btt

/
t



E

-

r

I

-

ffi

trt

r

-

II I
ffi E

..\Nc:'rt

tilIIr

)(

t./

{
,4.

)r
1{

rl

+ + ++
limestones were incorporated

into Saint Elizabeth Ann Seton
Parish's altar platform, risers
and mosaics to symbolize the

mfxing of Jesus' blood and
water in the liturgy.
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w HEN IT COMES TO church
architecture, the devil is in the
saintly details. So is the delight.
This is especially true of the

wooden ornanlent and furniture that bring char-
acter to the space, whether it be a nrighty cathedral
and or a hur-nble country church.

We asked several woodcarvers and woodwork-
ers to tell us all the details about their favorite eccle-
siastical projects. Here's what they said.

Master carver Ian Agrell started carvinq in 1961

and opened his full-service, fanrily-rur.r office,
Agrell Architectural Carving, in 1978. The
firnr norv has oftlces in San Rafael, CA, and the
UK, and 25 enrployees, including his claughter,
Kate, r'vho is the project rl1analJer, and Master
Carver Adam Thorpe, who serves :ls a design con-
sultant. It specializes in large architecrural carving
projects, nrillwork and organ cases.

"Over the last four decades, rve have worked
on a nunrber of cathedrals and churches in the
UK and the USA," says Ian Agrell. "The two big
standouts were the Cathedral of the Madeleine in
Salt Lake City, Utah, r,vhere we worked with Bever
Blinder Belle on the new screen and tabenracle :rnd
redesignir.r55 the confessionals, and the Cathedral of
St. Paul in St. Paul, Minnesota, ,'vhere rve rvorked
with Architect l)uncan Stroik and his team on
the new organ case inspired by the original one
designed by Beaux-Arts Architect Enrmanr.rel Louis
Masqueray."

www.traditionalbuilding.com
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This angel is one of many
religious pieces carved by
Agrell Architectural Carving,
Photo: coLlrtesy of Agrell
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ABOVE: Enkeboll Designs offers more
than 1,OOO solid-wood, machine+arved
architectural components, including
acanthus brackets. Photo: courtesv of

He adds: "The Madeleine Cathedral u'rrs our
first big project in the USA, and the big challenge
was being a liaison rvith the teanl on the ground
and collaborating rvith the electricians and other
trades to prepare the site tor the installation ofthe
work."

One project that rvas a big ch;rllenge was at St.

Paul's, where the nrassive size ofthe organ case-6[)
feet wide, 20 feet deep and 40 feet high-r-neant
that Agrell had to work out a way to construct the
sections so they could be lifted up 30 Get to the
platform and installed in a tight space. "With help
from a local scaffolding firm and being sailors fronr
the San Franciscc> Bay Area, we used our skills and
knowledge of rieging and r,vinches to lift and turn
these large elements," says Agrell.

"Then, of course, there 'uvas the throne that we
made for the 1993 visit of His Holir.ress Pope Saint

John Paul II to l)enver, Colorado," notes Agrell.

"'We uorked u'ith Denver Arcl.ritect David Tr1'ba.

He visualized a seat that cor.nbined the l\ocky
Mountains witl.r images lrom the State of Colorado.
Although it rvas simple in design rnd execution, it
rvas. of course, a great honor because it's not often
that you get to nrake a chair for a saint."

Enkeboll Designs, in Carson, CA, rvas estab-
lishecl in the I9-5()s as a firmitnre manuficturer.
The fanrily-owned business shifted to architectural
rvoocl c:rrvings ir.r the nrid-198[)s and the col11panv

norv otErs nlore than 1,()00 solid-rvood, rnachine-
carved architectural collrponents, fi'om cr>rbels to
mantels to moldings anc-l :rppliques, in a varietv of
rvood species.

The f-rrnr also does custolll work. It h:rs supplied
conlponents to a varietv of churches, including
Latter-l)av Saints temples in F5i, lJtah, Peru and
Ronre and various Roniln Catholic and Protestant
churches across the [Jnited States.

"lJecause rve sell corlrpollel)ts and not finisherl
proclucts, rve do not always get to see how thc'y
are used," says Rosanna Vaughn, Enkeboll Designs
marketing m:rnager. "'We don't make furniture
either, but sonre of our pieces h:rve ended up as

arms and side pieces for pews. Sonretiures, people
use ollr pieces in Nays we never thought of or ask

r,rs to nrodify thern for crlstonl projects. For instance,
r've have an ansel in our line that is made to be used
at the end of rr colunrn or a nrantel base. A churcir
askecl us to add praying hands to it for a dilGrent
application, and it is sinrply beautiful."

She adds: "l really loved the custonr cross we
recently made in nrahogany tbr The Walk to
Emnraus. The bottonr is Jesus' intertwined hanc-ls

that nrorph into a traditional cross. It's about three
Get tall and is me:rnt tc> be carried in public proces-
sions. We decided to qift it to the walk ;rrrd hope ir
rvill be used {irr vears t() conre."
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RIGHI : Enkeboll Design customized its
standard angel by adding praying hands for
a church client. Photo: courtesy of Enkeboll
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Another firm, Heritage Restoration and
Design of Peoria, IL, is a 20O-year-old family
design-restoration-preservation business that applies

old-world knowledge and techniques, which have
been passed down through its six generations, to
its projects. The 12 members of the production
team hand-carve and hand-tool church furniture,
millwork and moldings. The company also makes
marble statuary and marble furniture and stained-
glass windows. It does plaster restoration, painting,
marbleizing, wood graining, gold detailing and
creates decorative molding, custom canvas murals
and wall mosaics.

'A large percent of our projects is in church
work," says Michael Berlinger, president, CEO
and chief conservator at Heritage Restoration and
Design, "but there are two projects that stand out in
my mind. About a dozen years ago, we were asked

to duplicate a wooden railing for the altar area at the
Cathedral ofSt. Mary in Fargo, North Dakota. The
original railing had been gone for a long time, and
they wanted it to match the bannister style around
the choir loft so everything blended in with the
architecture."

The wood species was white oak and the design
was in the Roman arch style, and individual pieces
had to be assembled by hand. It was about 40 feet
across, and there were 10 individual wood pieces
in every foot. It was made more difficult by the
fact that the rail system was interrupted by the pul-
pit. "We built it over a five-week period. It took
another two weeks to finish and two more weeks to
install," says Berlinger (See story page 16.)

He adds that the firm has recently completed
work at Frank Lloyd Wrightt Unity Temple in
Oak Park, IL. "'We just finished a two-year project

LEFT: Herltage Restoratlon and Design spent two years
stripping and refinishing all the wooden elemerts Frank
tloyd Wlght's 1908 Unity Temple in Oak Park, lL.
Photo: courtesy of Heritage Restoration and Design

stripping and refinishing all the woodwork, doors,
moldings, pews, wooden chandeliers and wooden
wall sconces at the temple," he says.

"The temple dates to 1908 and it was his first
commercial building and our first time to work on
one of his buildings," Berlinger adds. "The project
also included the classrooms and oIfices that were in
the same building. Everything was taken apart and
tagged. There were thousands of pieces, including
40 to 50 doors, and the Uniry Temple foundation
members suggested there are about 10 miles of
moldings in the complex."

"The idea was to make it look like it did when
it opened. The wood had been mounted onto the
concrete walls. It had absorbed moisture, and it had
spots of white efflorescence powder from absorbing
the chemicals in the concrete," Berlinger explains.
"We had to hand clean it with proprietary chemical

1'l CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbuilding.com
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' The intricater'rr'' .-. railing that Heritage
Restoration and Design

made for the Cathedral of St. Mary
{ in Fargo, NDn was challenging because

-1 it had to be designed to fit around the pulpit.
Photo: courtesy of Heritage Restoration and DesignY
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AEOVE: The chantor's stand Dimitrios Klitsas made for
St. Luke's Greek Orthodox Church in East Longmeadoq
MA, depicts King David, the composer of the Psalms,
with his harp. Photo: Dimitrios KJitsas

mixtures we had created that would not harm the

woods, which were red and white oak. We used

a four-component neutralizer that we put on and

wiped o{f Some of the pieces had turned black, and
we had to duplicate them right down to matching
wood grain. We looked through a lot of piles of
wood to get the exact matches. 'We used 37 dilferent
colors of stains on this project in order to maintain a

uniform color range."
"The doors were challenging," he adds. "They

required Dutchman repairs because the holes of the
new locksets and hardware did not match the old, so

we had to replace the face panels with ones that had

the exact color and grain pattern as the originals and
fill in the hollow pockets. This is dillicult to do on
clear finished wood. There are not many companies
that do this kind of work anymore."

"This project is exactly the rype we love to do

because it's complex, it's historic and it's preserv-
ing the church for the next generation," Berlinger
points out.

Dirnitrios Klitsas, Fine Vood Sculptor,
of Hampden, MA, consists of Dirnitrios Klitsas

and his son, Spiro. They specialize in hand-carved
furniture and every type and style of architectural
ornament.

"l learned how to carve in Greece," says

Dimitrios Klitsas, "where we used the traditional
Byzantine style in churches. I love that style, but I'm
open to any style, because if it's well done, it's art.
I've done a lot in the Gothic style, and I've rvorked
on Roman Catholic and Protestant churches."

"I'm particuiarly proud of the work I've done
for St. Luke's Greek Orthodox Church in East

Longmeadow, Massachusetts because that's where I
worship. I did all the carving and built pretty much

all of the furniture," he adds.

He adds that one of his favorite pieces is the
chantor's stand. which is in the traditional Greek
Orthodox style. "It features cabinets and a two-
sided rotating top in oak and basswood. It is used

to display and store books during the service. I built
and carved it ar.rd dedicated it to rny parents and
donated it to the church."

He explains that the stand features a grapevine,
which is a recurring theme in liturgical furniture
that references this scripture: "l am the vine, ye are

the branches, he that abideth in me, and I in him,
the same bringeth forth much fruit."

The oak stand depicts the vine and grapes.

The bas relief depicts King David, the composer
of the Psalms, with his harp. "I carved this from a

two-inch-thick slab of contrasting basswood that is

secured fronr the inside with screws," says Klitsas.

www.traditionalbui lding.com CLEM LABINE'S TRADITIONAL BU]LDING 15
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This icon stand/reading stand at
St. Luke's Greek Orthodox Church
in East Longmeadow, MA, was
created by Dimitrios Klitsas.
Photo: Dimitrios Klitsas
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Unity Temple Unitarian Universalist
Congregation, Oak Park, Chicago, lL

ARCHITECT:
Harboe Architects, PC, Chicago, lL;
T. Gunny Harboe, FAIA, Principa! in
Charge; Bob Score, Project Architect
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r1 htb nlty By Martha McDonald

1970s which matched the original concrete. This
material is a mixture of concrete, sand and pebbles.

The design team conducted a long series of
mock-ups using 2x2-ft concrete pieces, and "we
finally got close enough to do a sample in the wall,"
says Harboe, who had launched his own firm in
2006. Then the exterior work could begin. "The
sons of the man who did the work in the 1970s did
the work for us," he adds. The exterior work also
included new roofing on the 20 flat roo{i as well as

enlarged drains and chimney repair.
On the interior, the goal was to restore Frank

Lloyd Wright's original appearance, including his
colors, and to upgrade all systems. Wright had
divided the building into specific spaces-a foyer,
the Unity Temple and the unity House, all bathed
in natural light from laylights and clerestory win-
dows.

o o

e e estoreI
F

RANK LLOYD WRIGHT'S 1908
Unity Temple in Oak Park, IL, is con-
sidered a masterpiece of modern archi-
tecture. The 8,000-sq.ft. structure is sig-

nificant not only 1,or its design but also because it rs

one of the first poured-in-place concrete builclings.
Until this point, poured-in-place concrere hacl been
r-rsed primarily fbr commercial buildings.

Time and cleterred maintenance had taken its
toll on Unity Temple. In 2(X)0, the Landnrarks
Preservation Council of Illinois (now Landnrarks
Illinois) placecl it on the state's list of Ten Most
Endangered Buildings. In 2(X)9 a piece of the ceil-
ing fel1 dor,vn near the pulpit. Now, though, the
l'ristoric temple is looking and operating better th:rn
ever, thanks to I six-year, $25-nrillion restorxtion
led by Harboe Architects.

"l got involvecl rvith Unit1, Tenrple around 2()00

when they were doing work on the overhangs,"
says T. Gunny Harboe ofHarboe Architects. "I was
working on matching the concrete." At the time,
he was with McClier (now part of AECOM).

He was then engaged to do a preservation
master plan, which was completed in 2006 and
was used as a guide for the restoration project. The
work involved three major components-the exte-
rior, including the concrete walls, the roof and the
chimney; climate control and upgrading the MEP
systems; and the interior, including art glass, plasrer,
paint finishes, floors, lighting and oak trim.

The project was launched when the Alphawood
Foundation donated 910 million in 201,3 and then
the Unity Temple Unitarian lJniversalist congrega-
tion raised another $1.75 million.

On the exterior, the challenge was to match
and repair the shotcrete that had been added in the

www.trad ition a lbu ild ing.co m16 CLEM LABINE'S TRADITIONAL BUII-EING
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F ank Lloyd Wright's 19O8 Unity Ternple in Oak
Park, lL, has been repaired, restored and updat
ed by Harboe Architects. Photo: Andrew Ptelage
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Using historic photographs and microscopic
paint analysis conducted by Building Conservation
Associates (BCA), the design teanr investigated how
to remove paint on the interior lvall and return
them to the original condition.

"Modern latex paint had altered the appearance
ofthe walls," says Harboe. "'We came up with three
alternatives. One was to strip as much of overbur-
den paint as possible, and apply nerv paint. That
didn't really work; it gave rnuddy appearance, and
didn't give beauty of originai. That wasn't going to
work."

The second alternative was to overpaint yet
again with paint that was a closer match to rhe efTecr

of originai.
The third option was to do a skim coat of plaster

that rnatched the original exactly including the large
amount of exposed aggregates (sand) and then to
paint that with the original wash-like paints. "This
was the most appeaiing on a lot of levels," Harboe
notes. "It would recreate the finished palette. You
see and feel the softness of the colors. alrr-rost like
velvet or suede on the walls. It rvas a cornbinarion
of the sand and the very rhin paints."

Rewiring the tenrpie involved digging shallow
trenches in the concrete rvalls, then grouting them
back and covering them with new plaster. "Another
reason we went with the skinr coat treatl'nent was
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because of the buried conduit. We had to repack it,"
Harboe states. "It was quite involved." Mechanical
systems were also inserted into the four hollow col-
umns that support the building.

Another part of the interior work was the res-

toration of all of the art glass, which features green,
brown and yellow geometric patterns designed by
Frank Lloyd Wright. "'We took this opportunity to
completely restore everything correctly," Harboe
explains. This included all of the rvindows with the
exception of a recently restored slot windows and

the interior windows between the minister's office
and Unity House. 'A1l of the others were fully
re-camed, while retaining the original glass where
possible," he says. This work was done by Judson

Studios with consulting byJulie Sloan, an art-glass
specialist.

All 25 of the laylights (each is about 12 sq.ft. in
size) were removed byJudson, shipped to California
and repaired in the studio. Including the light fix-
tures, there are 168 panels of art glass made up of
many thousands of pieces of glass, Harboe points
out.

Most (over 95%) of the woodwork was original.
It was removed, cleaned, refinished and re-installed.
And the concrete and magnesite flooring was in
fairly good condition, says Harboe. It just required
stripping, cleaning and refinishing. This work was

done by Heritage Restoration & Design.
Working on the Temple for two years, Heritage

1: Shotcrete is being applied to the west
fagade planter area that had suffered sig-
nificant delamination of 1970s shotcrete.
Photo: Harboe Architects

2: New 2x2 stainless mesh has been
applied to an area of the shotcrete that
has been chipped out. Note that the orig-
inal rebar has been cleaned and painted.
Photo: Harboe Architects

3: All wood trim was carefully docu-
mented, removed, shipped to Heritage's
shop in Peoria, IL, where it was restored,
shipped back and reinstalled in its
original location. Note the blue tape
and numerical notations on the plaster
grounds identifying exact piece number,
etc. Photo: Harboe Architects

4: This mock-up shows the three pro
posed treatments for the interior walls.
(t to R:) 1. Strip existing paint fiom
original plaster and repaint (note small
new plaster patch near middle); 2, New
skim coat of plaster with new paint; 3.
New paint over existing painted surface
to simulate original paint treatment. The
architects decided to go with the skim
coat of plaster and new paint. Photo:
Harboe Architects

5: All art glass was removed, shipped to
Judson's studio in Los Angeles, where
it was restored, shipped back and rein-
stalled. Photo: Harboe Architects

disassembled and refinished the pews on four floors
and also restored miles of decorative wood trim for
the ceilings, walls and windows. Each piece was

stripped, cleaned and refinished back to its original
appearance. In addition, the firm removed and
restored wooden light fixtures, and created replicas

where needed. Several dozen doors and doorjambs
were also restored to "like new" condition.

"This project is exactly the type we love to
do because it! complex, historic, and it preserved
the church for the next generation," says Michael
Berlinger, president, CEO, Chief Conservator,
Heritage Restoration & Design;

Another significant addition to the building was

the geothermal system that is used for both heating

18 GLEM LABINE'S TRADITIONAL BUILDING www.traditionalbui ldi ng.com

ld

..i , rtri , rl

I

I

7\>

I

-u
'J

I

I

'i

tr{

'. ill

I
it !

h

ir

ll

trrl
4}hd

tl

J.
L:.

t-.t

l

I ..-"".rm!

&
:. i

a

"eii
_4//, 1



Key
Suppliers

BEIOW: Now resto]ed, Unity Temple was one of the
fi rst non+ommercial poure&in-place concrete build-
ings. lt has been descdbed as a "monolithic cube of
concrete." Photo: Andrew Pielage

BOTTOM: The entrance to the bui!&
ing ls set in a hallway that connects
Unity Temple and Unity House.
Photo: Andrew Pielage

Gene ral Co ntractor, Carpentry,
Structu ral Concrete, Concrete
Flatwork, Floor Restoration:
Berglund Construction,
Chicago, lL

Project M a nageme nt: Proiect
Management Associates;
Chicago, lL

Structural Engineer: CTL, Skokie, lL

MEP Engineer (includin{
Geothermal) ; Architectural
Consulting Engineers,
Oak Park, lL

H isto ri c Finishes Consu/tan ts;
Building Conservation
Associates (BCA),
Philadelphia, PA

Art G/ass Consultant: Julie L.
Sloan, LLC, North Adams, MA

Historic Li ghti ng; Archistoric
Prcducts, LLG, Chicago, lL

Millwork: Heritage Restoration &
Design, Peoria, lL

H isto ri c P ai nti n g: EverGreene
Architectural Arts, New York, NY

Lighting: CharterSllls, Chicago, lL

AV and Acoustics; Talaske, Oak
Park, lL

La ndsca pe Architectu re; CYLA
Design Associates, Oak Park, lL

Aft G/ass; ludson Studios, Los
Angeles, CA

Geothermal: Great Lakes
Geothermal, West Chicago, lL

Roofing: Bennett & Brosseau
Roofing, lnc., Romeoville, lL
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and cooling. It incorporates nine wells that reach

500 ft. below ground. This is the first tirne that the
rernple hrs had air conditioning.

New lighting technoiogy r,vas added through-
out, including theatrical lighting at request ofcon-
gregation.

Unity Temple was under construction ior three
years, Harboe explains. "The congregation rented
space elsewhere while the work was going on."

After many years of discussion, planning and
fund raising and then the construction, Frank Lloyd
'Wright's Unity tnrpie is once again as beautiful
as it was in 190U. In addition, the new systems will
allow it to serve the congregation for at least another
100 years.
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,-T-1o rHE LAYPERSON, traditional

I church rrchitecture nriuht appear so

I tied to millennia of history that it can't

-I- be applied easily to modern conditions,
but facts run counter to this beiief A testalnent to
this point is the recently con.rpleted Saint Thor.nas

Aquinas Catholic Church and Newman Center
in Lincoln, NE, the 

"vork 
of McCrery Architects

of Washington, DC, ir-r conjunction with Clark
Architects Collaborative of Lincoln, NE.

The genesis of the proJcct was an enviable
problem. Since 1906, students at the lJniversity
of Nebraska-Lincoln, had been graced with a

Newman Center-a Catholic r-r-rinistry center
found at non-Catholic universities around the
world-but by 2()15 the 1960s-era complex just off
the carnpus was no longer up to its calling.

"The daily nlasses held for students hac'l grown

so well-attended that the church became too
small for hundreds of worshippers," explainsJames
McCrery, AIA, NCARB, principal at Mccrery
Architects. Local papers noted lines out the door
on holy days, leading Church leaders to a critical
decision. "They asked themselves, 'Should we just
tinker with the existing Center or sirnply tear it
dorl''n?" recalls McCrery. In the end, he says, "The
Church leadership had the colrrage and wisdom to
raze the buildings and build a nerv Nervman Center
and a new church on the exact same property."

'While the basic progranl was pretty straight-
forward, it had strong spiritual components. "The
client needed a venue that effectively doubled the
size of the church, going fronr around 300 to 600
seats, and they wanted a bell tower and sonre other
Gatures." Added to this were the aesthetic hopes.
"'We rvanted sor.nethins suitable for the nearby

Saint Thomas Aquinas Catholic Church
and Newman Center, Lincoln, NE

DESIGN ARCHITECN
McCrery Architects, Washington, DC;
James McCrery, Principal

ARCHITECT OF RECORD:
Clark Architects Collaborative, Lincoln,
NE; Kevin Clark, Principal

By Gordon H. Bock

lJniversity, but also to be a landrnark in the city of
Lincoh.r, Nebraska, and understood as an ilnportant
downtown building."

No small t,eat in a town home to the unique,
towered Nebraska State Capitol, a nrasterwork of
architect Bertram Goodhue. "There are a nunr-
ber of very g;ood buildings downtown and on the
campus, and the client wanted to be sure that they
were holding their own, so to speak, within that
architectural tradition."

At the same time that the downtown site set

a lofty bar for design, it held the project to sonle
very earthbound limits. The St. John Newman
Center is inrrnediately adjacent to the campus, on
property owned not by the state university, but by
the Church.

"The church is a large building for a smali site,"
says McCrerv. On top of this, he explains, "both

I I
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LEFT: Designed by Mccrery
Arehitects, the new Saint Thomas
Aquinas Church in Lincoln, NE, is,

by necessity, bullt light to the lot
line-in fact, the buildlng corner
(right in photo) is directly on the
property corner. The Newman
Center is in the background.
All photos: courtesy of Mcorery
Architects

BELOW: Viewed from the sanctu'
ary, the Church interio; shows the
subtlo transopt (with rose walt
dow in the arch at left in Photo)
that rises out of the side alsle'

RIGHT: Depictions of Saints
Helen, Victoria, Andreq and
Longinus that wateh ovet the
congregation were first created
in the EveGreene studlo, then
installed on the ceillng,
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the client and the architect wanted to be sure that

the church had a crucifornr shape on the inside and

the outside, but because of the tight site rve didn't
have the luxury ofopen space that a typical cruci-
form plan requires." Therefore, they needed to use

as rnuch of the site as they couid, he says, building
right to the property line. In order to satisfy the

desire for a cruciform shape, "we manipulated the

building in three dimensions, all on top of a per-
Gctly rectangular floor plan."

The arrangement of the St. Thomas Aquinas

Church is very traditional, says McCrery: a center-
aisle with two side aisles. In plan, this r'vould appear

to be a big, long rectaugle, but in three dimensions

it is, in fact, cruciform, though only very subtly.
"-What we did is have the transepts-the por-

tions of the church that cross the main axis at right
angies-occupy the space of only the side aisles."

So, in three dimensions, he says, from the inside

and the outside, one can look along the side aisles

and see where a side aisle stops and a transept begins.
"The transept rises the ful1 height of the church,

and then returns back down to a side aisle again, all
within the exact same footprint."

The three-dimensional solution is more evident
rvhen studying the church exterior along the street

vierv. "The rose window on the far right-hand side

of tl-re street elevation is in the transept. 
'While 

the

outside face of that transept is in the exact sanle

plane as the outside rvall of the side aisle, it (along

rvith its tr.vin transept on the other side) is -'vhat

gives the building its cruciform shape-not only on
the outside but inside too."

An equally enlightened response is the in'rmense,

stained glass windorv at the very end of the br-rild-

ing. "The rvindorn, is about 40 feet wide ar.rd 30 tlet

tall - three stories of stained glass the full width of
the sanctuary, and very much part and parcel ofthe
design from the very beginning."

As McCrery explains, a church of this size and

importance would typically have a semicircular
apse-a space to house the aitar at the end of the

main axis - but this apse is rectangular. "The
back wall of the sanctuary where the high altar

is positioned is flat, and for the very same reasons

that shaped the transept. 'We have a very tight site

plan rvithout the luxury of space to accommodate

a conventional apse, so our apse is a flattened, very
broad rectangle."

He adds, "Rather than take that flat apse as a

rveakness or failure of the plan, we actuaily saw it
as an opportllnity to commission a vefy in1pol'tant

and truly beautiful n'indor,v designed and produced
by a 15S-year-oid company in Gerrnanl, (Franz
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ABOVE: Looklng down the maln axis, the traditional
plan of Church ends ln an lmposlng staine&gflass
wlndow that takes advantage of the wlde span
of the ftattened apse, Note the polnted arches
wlth origlnal decorative treatments, and faux bois
wood gralnlng on celllng beams by Evercreene
Archltectural Arts, lnc, of New York.

MIDDLE: A large stained-glass wlndow for
the rectangular-shaped back wall of the
sanctuaty wae deelgned and produced
by Franz Mayer o, Munlch. lt measures
approxlmately 40 ft. wlde by 30 ft. tall.

Mayer of Munich)." Other windows throughout
the church are still clear glass until stained glass is

cotnmissioned by families or people moved to give.

The Newman Center
Sharing the site with the church, yet standing on its
own architecturally, is the new Newman Center.
McCrery points out that while McCrery Architects
was the design architect, the project also included
Clark Architects Collaborative of Lincoln, NE, as

the architect of record. "We worked very closely
with Clark Architects and their very able principal,
Kevin Clark. So, when we set about designing the
new Newnran Center and the church, the Newman
Center became a collaboration between Clark
Architects Collaborative and McCrery Architects,
while the church is a McCrery Architects design,
in and out."

As he explains, all parties wanted the Newman
Center to continue to have a strong presence on the
campus, but even more than before. "With a bell
tower, stLrdents carl now see this building fi-onr a

distance, and identify with it, so it becomes more of
a visual destination."'V7hat's rrore, the tower houses

four newly cast beils that ring on the hour and
quarter-hour, so now the Studer-rt Catholic Center
has an identity on the campus in sound as well as

in sight. "Even if students can't see the tower, their
faith is made present to them by the ringing bells."

Despite the fixed, limited site and a tight budget,
McCrery notes that this is a very substantial project.
"The church and the Ner.vman Center both fit over
an entirely enclosed lower level," he says.

In tact, the entire footprint of the building is .r

field of 77 geotherrnal wells sunk 620 feet belorv
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ABOVE: The narthex ls located in the
centet of the building, provlding entry to
both the chapel and the Newman Center.

BELOW & BOTTOM: The antigue attats, ambo,
readlng stand and presldential chalrs ryere
acquired from Ohlo and England and were restored
and constructed by Mountain View Mlllworks.

the Church and Center. "Churches can sornetimes
be expensive to heat and cool because they're large
spaces with many people coming and going," he

says. "Given that the building is an institutional
use, with the Church planning to be there for a

very long time, they did the math and determined
that the system was entirely worth the hefty initial
investment."

The design straddles time too, borrorving from
late Romanesque,/ear\ Christian churches as well
as from the early Gothic era. "ln Romanesque,
classically you rvould have round-top arches, and
in Gothic you would have pointed arches," he

explains. "Here, we have pointed arches, which
most people lvould say is Gothic but, on the other
hand, most of the shape of the building is very clear-
ly Romanesque, so we're inspired by both-the late

Romanesque and the early Gothic."
McCrery explains that the source of his firm's

inspiration is the entirety of Church history. "I con-
sider myself a traditional and classical architect, but
classical per se is not the only appropriate style for a

church-and proof of that is history."
He notes that, while sor-ne periods are, perhaps,

more inspirational than others, his firm relies on the
entire length and breadth and depth of the Church's
architectural and artistic traditions. "'Working on
churches is almost entirely what occupies us here at
McCrery Architects," he says. "Our approach, and
what we prefer to do, is use the best fronr the best,

and that's what we did here."

Gordon Bock is an architectural historian, an instructor

with the National Preseruation Institute (urunu.npi.org),

anil a speaker. He can be reached at unuwgordonbock.com.
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By Martha McDonald

St. Kateri Tekakwitha Catholic Church,
Ridgiway, lL

ARCHITECT:
Cram and Ferguson Architects, Concord,
MA; Ethan Anthony, AlA, Principal in CharSe

-W*#rt-'m:#
pletely clestroyed. The congregation has built a new
church that rvas inspired by the original one, but
it has nrade a number of changes and structural
improvenrents.

The r-rew church, norv knorvn as St. Kateri
Tekakrvitha Cltholic Cl.rurch. consolidated four
local parishes ancl took its nanre fronr tl.re llrst
American Inclian saint. Thev turned to Cranr

1: The main wood doors were built by
Historic Doors, LCC, with hardware
supplied by Hammersmith Studios,
Newton, MA.

2: The narthex is formed by the base of
the tower. tt accommodates 100.15O
people as they enter the church and also
provides a warm welcoming space where
the congregation can gather for coffee.

3: The interior of the church is fairly
simple, with gypsum wallboard covering
the welded steel and X-braces that frame
the church.

and Ferguson of Concord, MA, to design the
new building. Explaining the new narne, Ethan
Anthony, AIA, principal in charge, Cranr lnd
Ferguson, notes, "They conrbir.red several parishes

so they chose a name that reflected sornething out
of all of their experiences."

The 2(112 tornado liftecl the roof fionr the
church and clroppecl it on the nearby rectory, nar-
rorvly missing Father Steven Beattv. The only
portions of the building that survivccl rvere the
1(X)-year-old Carrara rlarble aitar ;rnc{ the bells

fronr the bell torver. "The task given to r,rs bv Father

\
i

l
I

I

I
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When a tornado destroyed St. Joseph's
Catholic Church in Ridgway, lL, the town
consolidated four parishes and rebuilt as
St. Kateri Tekakrvitha. Designed by Gram
and Ferguson, the new church is built to

earthquakes. All photos: Lindsay Adams
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Steven was to replace the church, but not to make

it an exact copy," says Anthony. "They rvanted a

Neo-Gothic inspired church with a tor'ver."

One of the rnajor challenges r'vas building for
weather challenges. The new building lvill rvith-
stand earthqurkes, as well as future tornadoes and

floods. To withstand shaking from the nearby

Madrid Fault, it has a welded steel frame with quite
a bit of X-bracing. Anthonl' points out that this

welding added about three months to the construc-
tion process. As for tornadoes, the church is con-
structed to withstand 100mph winds.

The r.vater table was another consideration.
"The building is in a flood plain, so we set the

floor to be one foot above the flood plain," he adds,

noting that the entire town was nearly destroyed by
a flood in 1938. In addition. the area had to be de-
watered fbr three months to lower the groundwater
before construction could begin

Yet another unusual feature is the large rnechan-

ical vault under the narthex, a usual feature since

most buildings in the area are built on slabs.

Although not an otficial refuge, it could provide
shelter lrom a tornado, says Anthony. De-waterinq
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pipes and a membrane r-rnder and around the con-
crete structrlre make the vault waterproof, and a

gellerator wiil provide electricity for a Gw days.

Completed in 2016 at a cost of $6 million,
the 12,400-sq.ft. St. Kateri Tekakwi.tha Catholic
Chr-rrch features a cruciform design that seats 425

and a torver that houses the original bells. The
exterior is Wisconsin limestone quarried nearby

in Missouri. "Father Steven wanted a stone church
instead of brick like the original," says Anthony.
"This was a bit of a departure because the rest of the

conrplex is brick."



Key
Suppliers

ABOVE: The church ls made of Wlsconsln
llmeetone from a nearby quarry ln
Mlssourl. The shape of a croes ls
ombodded ln the atone ln the aps6.

The trim is precast instead of carved stone,
because it u as more alTordable, says Anthony.
Another cost savings involved the use of gypsum
wallboard instead of wood on the interior. "The
ceiling supports are designed to look like painted
wood trusses," he says.

Windows are extruded aluminum with double-
pane glass and tracks for insulated glass on the exte-
rior and another track on the interior for stained
glass windows. These were salvaged from another
church that had closed.

BEIOW: Whlle the orlglnal loGyearold altar that
survlved the 2012 tornado found a new home at the
r6ar of aanctuary, thls new marble altar lmported from
Melllnl Studlos, ltaly, ls at the front of the nave.

Structural En gi neer: Hodge
Structural Engineers,
Evansville, lN

MEP&FP Engineers: McGoy &
Howard Consulting Engineers,
lVlt. Vernon, lL

General Contractor: Poettker
Construction Gompany,
Breese, lL

Roofing: Maiestic Slate; EcoStar
LLC, Holland, NY

Membrane Roofing: Fircstone
Building Products, Nashville, TN

Precast Ornament: Gontinental
Cast Stone, Shawnee, KS

Exterior Limestone; Earthworks,
lnc., Perryville, MO

Steep/e: Gampbellsville
lndustries, Campbellsville, l(/

Bell Restoration; The Verdin
Company, Cincinnati, OH

Exterior Doors; The Maiman Co.,
Springfield, MO

lnterior Doors; Baid Brothers
Fine Hardwoods, Canfield, OH

Main Entry Door Historic Doors,
LLG, Kempton, PA

Speci alty Pendants: Rambusch,
NY NY

Scoops & Uplights: Elliptipar, The
Lighting Quotient, West Haven,
CT; Kurt Versen Gompany,
Westwood NJ

Specia/ty Lighting: Source Four,
ETC, Middleton, Wl

Exte ri o r Pe n d a nts : Maguire
Corporation, Carson City, NV

Lighting ControlSystem; Unison by
ETC, Middleton, Wl

Aluminum Window Frames: Catl
Gompany, Pittsburgh, PA

Baptismal Gate and Specialty
Hardware: Hammersmith
Studios, Newton, MA

Starned G/ass; Iacksonville Art
Glass, Jacksonville, lL

Speci alty Woodwork: Essential
Furniturc, Bogota, Colombia

Reaching a height of 155 ft., the rower includes
a95-ft. bell tower topped with a 60-ft. spire. It was
supplied and installed by Campbellsville Industries.
The roof is made of composition shingles designed
to resemble slate. Supplied by EcoStar, they are
made of a combination of recycled industrial plastic
and rubber including recycled tires.

"-We were able to produce a stone church on a

very modest budget," says Anthony. "It is a beauti-
ful, permanent building that they can have for the
next 100 years."

:lr;rif #S.#
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2077 Dtiwood Moulding Company ..................................32

888-245-9663 www.driwood.com

2890 Felber Ornamental Plastering Corp..........................29

8OO-392- 6896; 61 O-27 5 -47 1 3 www.felber. net

1335 Kees Architectural Division......................................31

8OO-889-7215 www.kees.com

8300 NIKO Contracting Co., 1nc.......................................31

412-687 -1 517 www.nikocontracting.com

2070 Pacific Register Company................................. 31, 32

8O5- 4A7 -7 5OO www. pacificregisterco.com

8180 Preseryation Products,1nc........................................30

800-553-0523 www.preservationproducts.com

5810 Renovation Brands/Reggio Register Co., The'..'......29

800-880-3090 www.reggioregister.com

785 Superior Clay Corp......... ...................32

888-254- 1 9O5 www.su periorclay.com

Art Glass

7690 Bovard Studio, lnc........ ....'..............35

64, -472-2824 www.bovardstudio.com

2051 Hyland Studio, The .............,'..........34

4OA-7 48-1 806 www.hylandstudio.com

6240 Rohlf's Stained & Leaded Glass Studio....................33

91 4-699-4848 www. rohlfstudio.com

Sculpture & Statuary

2094 Cave Company.......... ...............'......37
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21 4-653-1733 www.antiquedraperyrod.com
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800-370-8808 www.aresource.com
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212-925-3565 www.erbutler.com
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800-299-4229 www.gabys.com
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61O-756-fi a7 www.historicdoors.com

2068 lndow...... .................5

503 -284-2260 www. indowwindows.com

909 lnnerglass Window Systems......................................45

800-7 43 - 6207 www.stormwi ndows.com
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8OO-541 -9527 www.parrettwindows.com

6001 Phelps Company.......... ...................45

603-336-6213 www.phelpscompany.com

2034 Vintage Doors................ ..'..............46

800-7 87 -2OO1 www.vintagedoors.com

Flooring
2846 Tile Source, |nc........ ........................48

843 -681 - 4034 www.tile-sou rce.com

Decorative Painting, Murals & Mosaics

8040 Conrad Schmitt Studios, 1nc...................'.................51

800-969-3033 www.conradschmitt-com

2460 Evercreene Architectural Arts, lnc. ..........................50

21 2-244 -28OO www.evergreene.com

5100 John Canning Conservation & Painting Studios '.....49
203-272-9868 www.JohnCanningCo.com

2054 Swiatek Studios............. ...............'..49

7 1 6-597 -6683 www.swiatekstudios.com

lnterior Lighting
60 Authentic Designs............. ..............'...55

8OO-844-9416 www.authenticdesigns.com

313 Crenshaw 1ighting............ .............CV4

540-7 45-39OO www.crenshawliShting.com

809 Deep Landing Workshop ..................54

877 -77a-4O42 www.deeplandingworkshop.com

2006 Grand 1ight................. ....................55

8OO-922-1 469 www.grandlight.com

9130 Herwig 1i9htin9............ .............-....54

8OO -643 -9523 www.herwig.com

1096 House of Antique Hardware ...........54

888-223 -2545 www. houseof antiq uehardware.com

2076 1antern|and....................... ..............56

855-454-52OO www. lanternland.com

2058 Manning Lighting, lnc.............................................54

920-458-21 84 www.manningltg.com

6310 Rambusch Lighting Co.............................................53

2O1 -333 -2525 www.rambusch.com

6190 St. Louis Antique Lithting Co....................................3

31 4-863 -1 41 4 www.slalco.com

483 Steven Handelman Studios........................................54

8O5 -962-51 I 9 www.stevenhandel manstudios.com

2078 Vintage Hardware & 1i9hting..................................55

360-379-9O3O www.vintagehardware.com

Forged & Wrought Metalwork & Metal Castings

2048 Compass lronworks .58

7 17-442-4544 www.ironworkclassics.com

1223 Wiemann Metalcraft........ ...............57

91 8-592- 17 OO www.wmcraft .com

Steeples, Domes & Cupolas

2470 Heather & Little Limited .,.,59

80O-450-0659 www.heatherandlittle.com

Cast & Carved Stone

8630 Stone 1e9ends............ .....................60

800-398-1 I 99 www.stonelegends.com

1058 Trow & Ho1den.......... ......................60

8OO-451 -4349 www.trowandholden.com

Specialty Brick & Moftar
8079 Gavin Historical Bricks, Inc.................................'....61

319-354-5251 www.historicalbricks.com

504 Weathercap, |nc.................. ..............61

985 - 649 -4OOO www.weathercap. net

 
H()ME GR(}UP

ADVERTISING INOUIRIES OLD HOUSE JOURNAL
ARTS & CRAFTS HOTVES

NEW OLD HOUSE

EARLY HOIVlES

DESIGN CENTER SOURCEBOOK

PERIOD HOMES

TRADITIONAL BUILDING

OLDHOUSEONLINE.COM

CABIN LIVING

LOG HOTVIE LIVING

TIIV]BER HOIVE LIVING

DREAIV HOME SHOWCASE

LOG & TIIVIBER HOIVIE PLANNER

LOG & TIMBER HOTVIE DESIGN GUIDE

LOGHOME.COM

ASSOCIATE PUBLISHER

Jennifer Baldwin
.jenbaldwinl@msn.com

778-679-7645

ADVERTISING SALES MANAGEB

Robin Habberley
rhabberley@aimmedia. com

703-831-6588

www.traditionalbuilding.com CLEM LABINE'S TRADITIONAL BUILDING 27



Historical Products $horrucaseOrder the latest edition of
Design Center Sourcebook

direct from the publisher now!

967xxi
ORDER DIftECT
rROM tdAKEI?S

Publication includes:

Hard-to-f ind,
high quality,

period-i nspi red prod ucts
for all styles

967 handpicked listings

Additional companies
& contact information

Tb ordr your caPy and
haue it del;iured to your doory aisit
old houseon I i ne.com/buy-dcsb

or call (800) 234-3797
$9.99 1u.S)+shipping

Architecture Grille offers a selection of grilles

designed to enhance different environments.

Architectural Grille
Sllll-387-6267; Fax: 718-832-l39ll

www.archgrille.com
Brooklyn, NY 11215

Manufacturer of custom grilles: perforated & linear
bar grilles; radiator covers; aluminum, brass, steel
& stainless steel; variety of finishes; stock sizes;

water-jet & laser cutting.

Click on No.2220

Custom round Boman Doric columns with attic
bases from Chadsworth's surround the altar
in the Chapel of the Sacred Heart of Jesus in St.

Joseph Cathedral, Sioux Falls, SD.

Ghadsworth Columns
91 0-78-76lll[ Fax: 9tG7&31 91

vuww.columns.com

Wilmington, NC 28401

Manufacturer of authentically correct architec-
tural columns: complete line of columns, piers,
pilasters & posts for interior & exterior use; vari-
ety of sizes, styles & materials, including wood;
more than 20 years.

Click on No. 1580 for PolyStone; 180 for wood

Driwood Moulding Company
888-2t15- El;Fax:843{69-4874
www.driwood.com
Florence, SC 295ts

Supplier of molding: stock & custom moldings
for residential & commercial projects; embossed
moldings, custom millwork, mantels, entrances,
cabinet & panel work, custom doors.

Click on No.2077

Cabinet and panel work are among the many
specialties of Driwood.

Kees offers a selection of architectural stamped
bar grilles in historic styles.

Kees Architectural Division
800{89-721 5; Fax: 9Zl-876-3ffi5
www.kees.com
Elkhaft [ake, W 5fl120

Custom fabricator of architectural stamped,
waterjet-cut & bar grilles & registers: baseboards
& radiator covers in stamped & perforated metal;
wide variety of patterns & thicknesses.

Click on No. 1335

NIKO gilded the copper flat-lock dome for St.

Basil s Chapel at the University of St. Thomas in

Houston, TX.

NlK0 Contractlng Co., lnc.
412-ffi7 -151L F a\: 41 2-687-7961)

www.nikocontracting.com
Pittsburyh, PA 1fll3
Custom fabricator & contractor of sheet metal
& roofing: slate, tile & other roofing; storefronts,
cornices, cupolas, domes, steeples, snow guards

& leader heads; copper, lead-coated copper, zinc &
stainless steel; metal ceilings.

Click on No. 861 for ceilings; fIlfi) for roofing
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CLICK ON NO. I

PREMIUM QUALITY REGISTERS & GRILLES

Solid Brass. Cast lron . Aluminum . Wood

- LITETIME GUARANTEE _

ReggioRegister.com I A++.AU SS+l

www.traditionalbu ilding.com

CLICK ON NO.58IO
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Pacffic Register offers a selection of historically
styled grilles and registers.

Pacilic Begister Company
&15-487-75lXD No Iax
wunar.pacifi cregisterco.com
Oxnard,GAlIffi
Manufacturer of registers: metal, wood & stone;
many historic styles; accessories.

Glick on No,2070

This metal roof has been treated with a water-
proofing, elastomeric Acrymax coating from
Preservation Products.

Preseruation Products, lnc.
&10-5Sl-1I523; Fax: 61G891 -t834
www.preservationptoducts.com
Media, PA 19(Hl
Manufacturer & distributor of Acrymax restoration
& preservation systems for historic metal roofs:
durable weatherproof membrane can be used as

complete roof system or for repair; Acrymax is an

energy star partner.

Click on No. 8180

Renovation Brand#
Beggio Register Go., The
flIF8$-iXXl(l; Fax: 978-870-1ts0

wwwreggioregistet com
Leominster, MA0145il
Manufacturer of grilles & registers: for forced-air &
high-velocity systems; cast iron, brass, aluminum,
steel & wood; handcrafted to last for generations.

Click on No. 5810

To order free
product literature

from a company listed in
these Buying Guides,
go to www.traditional

building.com/rs
and click on the reader

service number
that appears at the
end of its write-up.

The Reggio Register Co. offers a wide selec-
tion oftraditionally styled grilles and registers in

solid cast iron, brass, steel and aluminum.

Superior Clay Corp. offers chimney pots

in a variety of styles and sizes.

Superior Clay Corp.
888-254-1 905; Fax : 7 40-W2-86fr
www.superiorclay.com
Uhrichsville, 0H tll683

Supplier of hand-molded & -e)druded terra-cotta
architectural details: chimney pots in traditional
styles; clay flue liners; fired-clay Rumford throats,
dampers & smoke chambers; refractory mortar.

Click on No. 785

Acrymux*
High Performance
Coating Systems

Weatherproof Protection

Proven Solutions
800-553-0523

preservationproducts. co m

CLICK ON NO.8I80

-.t$r HbMturhl6k praB, *t4 Ae

"';lit'"
sGcription

for a colleague,
just call

800-s48-0148

CLEM7

TALK TO US!
@PeriodHomes
@TradBuilding
@TradBldgShow

Join us on Twitter for news and views about
the world of traditional building and design,
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(844) 487 -7500
See our vast selections of patterns and sizes,i nfo@ pacif icreg ister. com

PACIFIC pacificregisterco,corn
REGISTER COMPANY

CLICK ON

IlFry"'.'
New Old House showcases homes and

additions built with the integrity of yesterday

and the modern innovations of today.

Unique coverage and lavish photo spreads bring

together past and present. Regular focus on period-

inspired architecture, kitchens & baths, appropriate
building products and furnishings.

Inspired Kitchens I Classic Baths

Period Cabinetry
Designer lnsights I Period Details

Lavish House Tourt lnterior & Exterior
Traditional tVlaterials I Landscape Design

Tb order your cafu and
haue it del;iuered to your doori

aisit o ld hou seo n I i ne.com/buy-dcsb
or call (800) 234-3797

$9.99 (U.S.) + shiPPing

Q*/iry @rqrt,t r, r, tul r/t 9l*to,,lr,ir.L @ir,r* / 9 71
ROOFING

Slate.Tile.Metal
ARCHITECTURAL

SHEET METAL WORK
and ORNAMENTATION

CUSTOM FABRICATION

Hrsrbntc
RESTORATION

PRESSED METAL

For information on custom fabrication

NG co. """#jH'?l?ry3#ff)
3434 Parkview Ave., Pittsburgh, PA 1521 3

I CEILINGS
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'When contacting companies
you've seen in the issue,

please tell them you saw them
in Traditional Building.



DRIWOOD

r

Make your period home distinctive with
ornamental wood mouldings from the premier source.

At Drlwood we croft orch tecturollg correct, hordwood mouldings
perfectlg designed for homes from ong historic period. With more thon
500 mou dings n stock, we hove the moulding gou need for qortr home.

View E Shop online of driwood.com todog.
BB8'245-9663 (toll f ree) | soles@ driwood.com

co.re p,!i1ern

8i;l -:.: .

S+il1,'Ji

213933/16"x215/16"
Co on ol ero crown mou d ng
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214E 3 1/ 2" x 15/16"
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3067 215/16" x 5/4"
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2135 3 7/ B" x 5/4"
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3O1O5"x3J/16"
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w th beod reo, egg 0 dorl
delc ond bondercl des gn

219523/4"x23/16"
Coono e,omoudnqwlh
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icruseosochorro or

o cos ng mou drnq

2160 215/16" x7/6"
Cosrng mou C rg ! th

o rope deto ord lr p e

beod ond bofie potiern
wlhsmpeponloced
ond m led delo 5.
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2130 3" x 3/4"
Colon o ero mou d ng w th
po meile potiern oppropflote
ior lse os o cho r ro I or

o cos ng mou dlng.

will add a unique element of resplendent beauty.
At Superior Clay, we are proven leaders in the fireplace industry,
sharing generations of wisdom to create structural clay fireplace
components that promise optimal performance, safety, and style
for an inviting home and lifetime of treasured memories.

r own Rumford Fireplace

740.972.4122 I 800.848.6 t66
PO Box 352 Uhrichsville, Ohio 44683
www.superiorc lay.com

f
SUPERIOR

CLAY CORP

CLICK ON NO. 285

2070

NO.2077

Pacific Register Co.

Check out our od on pg. 3 I

Corninot in the
February 2018 issue:

A look at the restoration of state capitoLs around
the country, a fbature analyzing what our readers
tiked and clicked on in 2A17, and book reviews

by Ctrem Labine and Patrick \X&bb.

Plus: The Annual Guidebook
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w
ARTISTIC CREATIONS

TO MEETANY
LITURGICAL STYLEROHLF,S Americo's Foremost

Stoined Gloss Conservotors
& Creotors of the Finest

Stoined Gloss since 
,l920STAINED & LEADED

GLASS STUDIO, NC.

Art Glass

Bovard Studio designed and fabricated this

stained-glass windoW reminiscent of the famous

tapestries of "The Senses" at ttre Cluny Museum

in Paris.

Bovard Studio,lnc.
il1 -412-N24; tax:, il1 -472ff1 4

www.bovardstudio.com
Fairlield, lA 52SG

Restorer, designer & fabricator of stained-glass

windows: faceted glass, mosaics & hand-crafted

wood, aluminum & steelframes; protective glazing

systems vented for stained-glass conservation,

U.S. patent #7607267; replicates lost stained-glass

windows.

Click on No.7690

Gonrad Pickel Studio, lnc.
l7 2-$1 -17 10;, t ax: 772 5S1 485

www.pickels{udio.com
Vero Beach, FLiED6

Supplier of stained glass & murals: glass & stone

tesserae mosaics for wall & floor; pictorial & geo-

metric designs; restoration/conservation services;

national & international travel; other ecclesiastical

projects.

Corrad Schmitt Studios, lnc.
frI}!trll-il[B; Fax: 262-786-S15

www.conradschmittcom
New Berlin,W 81151

Creator, conservator & restorer of decorative

painting: stained & art glass; ornamental plaster

work & ceilings; gilding; murals, mosaics & statu-

ary; for public & religious buildings; since 1889.

Click on No. 8040; 1841 for art glass; 1&19 for

ecclesiastical specialties

This decorative church interior was created by

Daprato Rigali Studios.

Daprato Bigali Studios, lnc.
77$768-551 1; Fax: TI}TffJ.I#Z.
www.dapratorigali.com
Chicago, lL fl1126

Desiqner, fabricator & restorer: stained glass.

marble, statuary decorailon/conservation, project

management & consultation; artwork for historic

& religious buildings; decorative painting & mosa-

ic design; statuary;works in marble & bronze.

Heritage Restoration & Oesign
30$87-54{14; Fax: ffi {t7-5740
www.heritagerd.com
Peoria, lL 616(B

Historic preservation and replicailon of: wood

doors, trim, altars, pews, staircases, stained glass,

fine arts. New design/fabrication of custom wood

furniture, traditional windows, oil paintings, mosa-

ics. Generational company.

Click on No.2093

Hyland Studio.The
4$-748-1&16; Fax: 4{tr-748-01fl1

www.hylandstudio.com
Santa Glara, GA95tE0

Art glass studio: restoration of stained & leaded

glass; design & fabrication of new custom stained

glass, leaded glass & etched glass creations;

exterior protection & conservation of stained

glass; all architectural styles.

Click on No.2061

The Hyland Studio completed a two year

project atThe Five Wounds National Portuguese

Catholic Church in San Jose, CA this year All the

stained glass was re-leaded & restored, new

acrylic exterior protection was installed.
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BASILICA OF ST, PATRICK'S

OLD CATHEDRAL

NYC

HISTORIC RESTORATIONS

ROHLF'S STAINED &

LEADED GLASS SIUDIO, INC.

783 South Third Ave
Mount Vernon. NY 

.]0550

TEL:800-969-4106 . (914) 699-4848

F AX 91 4-699-7091

EMAIL: ROHLFI@AOL.COM

wEBSITE: ROHLFSTUDIO.COM

Allof our stoined gloss ond frome systems ore vented to meet todoy's
preservotion guidelines, olong with wood replicotions.

ROHIF'S
A TRAD]TION LIKE 

.

NO OTHER

fl Fami$ treasure
Spanning 4 $eneratinns

'r

I
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This window, installed at Grace Church in Forest
Hills, NY, was designed by Michael Davis
Stained Glass to match existing tapestries.

Michael Davis Stained Glass
718-38-3712; Fax: Same as phone

www.michaeldavisglass.com
Long lsland City, NY 11101

Art glass studio: vases; stained-glass commissions
& restoration; blown-glass replicas & commissions,
bulls-eye & clear glass; custom door & window
glass; glass casting & fusing, lighting, architectural
installation & consuhation.

This stained-glass window, "Epiphany" was a col-
laboration between Oakbrook Esser Studios
and Vermont artist Janet McKenzie, whose oil
paintings lend themselves to stained glass.

0akbrook Esser Studios, lnc.
262-567-!Bt0; Fax: 262-567-6487

www.oakbrookesser.com
0conomowoc,W SXl65

Full-service stained-glass studio: historic restoration;
new design; all styles & techniques; fabrication,
installation & retrofrtting; licensed Frank Lloyd Wright
An Glass collection; liturgical & public commissions.

Two of a series of six original stained glass lancets,
designed and fabricated in the Rambusch studios
as part ofthe ongoing Parish/Church enrichment
program at st vincent Martyr church, Madison, NJ

Rambusch Decorating Co.
111 -333-2525; Fax: 201-433-3355

www.ramhusch.com
Jersey Gig, NJ 07il14

Designer & fabricator of public & ecclesiastical

art & stained glass: altars, ambos, arks, crosses &
more; decorative painting; murals & mosaics; light-
ing; commercial environmenB; since 1898.

Click on No.8002

This is one of the six transept stained-glass
windows designed and created by Rohlfs for St.

Luke Catholic Church, Whitestone, NY.

Rohlfs Stained
& Leaded Glass Studio
91&699-4848; Fax: 914-fl1$7091

www.rohlfstudio.com
MountVernon, NY 10550

Designer; fabricator & installer of new stained &
Ieaded glass: restoration & replication; protective
glazing; beveled, carved & fused/slumped glass; steel

casement retrofitting; mosaics; established in 1920.

CIid< on No. S24Oforstained gl6s; l4S0forwindovvs

swiatek studios
71F597{683; No fax
www.swiatekstudios.com
Buflalo, NY 142t0

Restoration services: for churches & historical
landmarks; decorative painting, statue restoration,
brass plating, stained-glass restoration; murals,
stenciling, faux finishes, gilding, marbleizing, car-
pentry trompe l'oeil & decorative plaster.

Click on No.2(84
Jacksonville Art Glass recently completed
this historical restoration using traditional hand
painted, kilnjired techniques.

Jaeksonville Art Glass
86&372-@0; Fax : 217 {.434fi
www.jaeksonvilleartglass.com
Jacksonville , IL @650

Full service art glass & conservation studio: spe-
cializing in historic stained-glass restoration; fully
trained, certified artists for restoration of all types of
art glass;full-time art departmentto design & plan

new ecclesiastical art-glass projects.

Judson Studios
323-255{1131; Fax: 323-255-8529

www.iudsonstrdios.com
Los Angeles, CA 900t12

Designer & craftsman of custom stained glass, fac-
eted glass & mosaics: restoration; public buildings
& ecclesiastical projects; since 1897.

This stained-glass detail was created by Judson
Studios.

Lehmann produces wheel-cut glass of eye-
catching intricacy and detail.

Lehmann Glass Studio
510465-7158; Fax: Same as phone

wwwlehmannglass.com
0akland, GA 94$7
Custom manufacturer of wheel-cut art-glass
panels: etched & beveled art glass; door & lighting-
fixture glass; historic & modern desiqns; historical
reproductions.

Touches of lllustion (TOll restored ttrese stained
glass windows.

T0l Inc.
708-t145-72fl [ Fax : 7 ffi.-t45-7 N
www.toirestorcs.com
Stone Pike, lL fl1165

Historic restoration, conservation & preservation:

decorative finishes, acoustic & historic wallcoverings,
murals, gold leaf, wood graining faux marble & more.

Click on No.2095

ORAIION
Please see our ruork at WWW.HYLANDSTUDIO.COM

Contact us at 408-7 48-1806 / sruoro@nyramtsruoro.coM

650 Rrsp Sr. SeNre Clan-a., CA 95050

<g
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R.D STUDIO
SlfAIh{ED GI-ASS

.r/

lRestonatflom, New G[ass amdl ]Franmflm tentts

Bovard Studio lnc . 2281 Business Hwy 34, Fairfield, lowa 5255G856O . Toll Freel 8OO-GLASS WORK
Tel= 641472-2A24. Faxl il1472-O974 . www.bovardstudis.eom . email: info@bovardstudio.com

Bovard
Sfudio's

Woodshop
created this

new rase
window frame

with plantation
grawn

mahogany for
the First

Presbyterian
Church in

Fort Smith,
Arkansas.

Note: We also
fabricate and
install ornate

aluminum
frames.

Lauis fifiany's "?he Good Sfiepfi sd', uhibited at the I 893 World

Before and after pholos of ffie Fl tornado damage to the Firct Unitd
Hellndist Church of Cullman, Alabama rcstorcd by Bovard Studis lnc

Bovard Studio lnc. repairs and replicates slorm damaged stained
glass windows in all styles and techniques, Bovard Studio lnc. has
US Patent#7607267 framing sysfems designed for the conservation

of stained glass windows with exterior glazing available in both
Columbian Exhibilian. Tlfranfs shined glass masterpiece was restored by wood and metal. Bovard Sfudio lnc. has framing and glazing
Bovard Strdio tnc. fw SL Luke's UniFd Hetlpdist Church in Dubuque, lowa. systems approved for maximum hurricane and impact codes.

CLICK ON NO. 7590

After Restoration
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TneDrrroNAL BurDrNG
CONFEREINCE

ONLINE EDUCATION

ON DEMAND
TRADITIONAT MATERIALS,

CONTEMPORARY METHODS: A CASE
STUDY OF CHRISTOPHER NEWPORT HALI

1 AIA HSW Learning Unit

Speakers:
Lori Snyder Garrett, FAIA,

H. Randolph Holmes, Jr. AlA,
Glav6 and Holmes Architecture

Our new online education series

will provide best practices,

industry insighs, AIA credits and
more on the topics that interest

you most. Acquire new skills
and evaluate products from the
convenience of your computer

traditionalbui ldingshow.com/
page/webinars

ALt FOR FREE!

ON DEMAND

TRADITIONAL PLASTER I 01
1 AIA HSW Learning Unit

Speaker:
Patrick webb,

The Center for Traditional Craft

ON DEMAND
APPLYING BUILDING CODES

TO HISTORIC BUILDINGS
1.5 AIA HSW Learning Unit

Speaker:
Theodore Vedock, AlA,

Ha m mel Associates Arch itects

ON DEMAND
TRADITIONAL DOORS: A MASTER CLASS

ON CRAFI, FCIRM, AND FUNCTION
1.25 AIA HSW Learning Unit

Speaker: Brent Hull, Hull Historical, lnc.

ON DEMAND
HISTORIC MASONRY:

MORTAR AND METHOD
1 AIA HSW Learning Unit

Speaker:
John Speweik,

Speweik Preservation Consultants. lnc.
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Sculpture & Statuary

Cave Company creates custom statues using

the lost wax art method.

Cave Company
&10-9fl1-2283; 516-3iB-3659; Fax: 51ffi m-S)s
www.churchgoods.net

Old Westbury, NY 11568

Complete interior services for churches; painting.

decorating, restoring; artwork and murals, statu-

ary; also manufactures fiberglass religious statu-

ary and electric devotional candle stands.

Click on No.2094

Conrad Schmitt Studios, lnc.
fl10-969-il[B; Fax: 262-786-flBG

www.conradschmitt.com
New Berlin, W 53151

Creator, conservator & restorer of decorative

painting: stained & art glass; ornamental plaster

work & ceilings; gilding; murals, mosaics & statu-

ary; for public & religious buildings; since 1889.

Click on No. 80tt0; 1841 for art glass;

ltli!9 for ecclesiastical speciahies

Commissioned portraits of hockey players for
Toronto's Air Canada Centre were cast in bronze

and installed by Erik Blome s Figurative Art
Studio near Chicago, lL

Figurative Afi Studio, LLC
!P5-4110-1I446; No Fax

www.erikblome.com
Crystal l-ake, lL6fll14
Art studio: commissioned bronze sculpture; monu-

mental historical pieces, children, birds, portraits

& more.

This bronze spout with a leaf motif is ttre work of

Hunt Studios.

Hunt Studios
41$4111 -77{5; Fax: 41$37344S
www.hun8tonecarving.com
San Francisco, CA 94124

Full-service sculptural studio: figurative, ornamen-

tal & decorative carving & sculpture; restoration

& conservation; ecclesiastical & monumental

projects; custom maquette creation; public art

commissions.

This representation ofthe Madonna and Child

was cast by Modern Art Foundry.

Modern Art Foundry
718-78-IItr; Fax: 71 8-26-l{819
www.modernartloundry.com
Astoda, NY 111t8

Bronze casting: lost-wax & sand castings; non-

ferrous metals; sculpture & commemorative

design services; conservation & maintenance;

more than 70 years experience.

Pigott Studio
518-541-Am

www.pigot$tudio.com
Mechanicsville, NY 12118

Sculptor: specializes in the human form in free-

standing or bas-relief formats; from small interior

pieces to monumental works; quality portraits;

trained in classical architecture & sculpture

design.

Player Bronze
4{t4-307-8613

www.playerbronze.com
Atlana, GA 30il19

Sculptor: Tom Player creates fine art bronze reliefs,

icons, crosses & other religious symbols; from

design to installation;winner of 2017 Shutze Award

for artisanship.

Click on No.2096

To order free
product literature from

a company listed in
these Buying Guides,
go to www.traditional

building.com/rs
and click on the reader

service number
that appearsi at the end

of its write-up.

Player Bronze created this statue of Saint Martin

shown separating his cloakfor sharing with the

beggar is located in the courtyard of Grace Church

Cathedral, Charleston. S.C.
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Life Size

Bronze or Marble

Delivery in 12o Days

Starting at

$g,5oo.oo

Contact,

uregory uave
cavecoSs@aol.com

I-800-989-2285
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Ecclesiastical Specialties This hearse wa

designed in a

simplified Gothi

style for a chur

built in 1935 in t

Mission style

by G.R.
Hoelzeman
Studios.

Gerald Sicilie
Studio create

this terra-cota

Station ofthe
Cross, "Takes

Cross," in a

custom steel

frame and mour

for Saint France

de Chantal RC

Church, Bethes

MD; it measurer

15x22y2in.

Baker Liturgical Art restored the interior of
Holy Family Church in Watertown, NY.

Baker Liturgical Art ttG
8fl1-621-7471; Fax: 860{21-7607

www.bakerliturgicalaltcom
Planbville, CT(8t79
Supplier of liturgicalfurnishings & art complete
range of restoration services, design to final deco-
ration; baptismal fonts, mural restoration, statues,
tile & wood flooring, custom doors & millwork.

Bovard Studio created tre stained-glass San

Damiano Cross for St Patricks Chapel in Denison, TX.

Bovard Studio,lnc.
ill472-N4;tax:il1-472-W74
www.bovardstudio.com
Fairfield, lA 52566

Restorer; designer & fabricator of stained-glass
windows: faceted glass, mosaics & hand-crafted
wood, aluminum & steelframes; protective glaz-

ing systems vented for stained-glass conserva-
tion, U.S. patent#760726L teplicates lost stained-
glass windows.

Click on No.7trX)

Cave Company
8fl1-!ts!I22EI Fax: 5t6-67&96!15

www.churchgoods.net
Old Westhury, NY 11568

lnterior services for churches: painting, decorat-
ing, restoring; arlrarork & murals, statuary also

manufactures fiberglass religious statuary & elec
tric devotional candle stands,

Click on No.2094

0hristoph Paccard Bell Foundry
8m-849-6670

wwwchristophpaccard.com

Charleston, SC 29414

Foundry: specializes in installation of cast bronze

bells, chimes, carillons, electronic carillon sys-
tems, tower clocks & turn-key bell & clock tow-
ers; custom design & installation service; service,
restoration & repairs for new or existing bell &
clock systems.

Click on No.2081

Christoph Paccard assisted with this project

at the Cathedral of St. Mary of the Assumption,
Trenton, NJ.

Conrad Schmitt Studios, lnc.
fl10-!189-iffi; Fax: 262-786-986

wwwconradschmittcom
New Berlin, W !il|l51

Creato; conservator & restorer of decorative
painting: stained & art glass; ornamental plaster

work & ceilings; gilding; murals, mosaics & statu-
ary for public & religious buildings; since 1889.

Click on No. 8O(); 1841 for art glass;

1[X]9 for ecclesiastical speciahies

This life-size

bronze cru-

cifix is one

of five stat-

ues created

by Conrad
Schmitt
Studios
forthe New
Prayer

Gardens at

St. Dominic

Catholic

Church in

BrooHield,

wt.

Crenshaw restored the 5-ft. dia. bronze chandeliers
forthe Evangelical Lutheran Church in Frederick, MD.

Grenshaw [ighting
541)-7tlSiffi; Fax: 540-745-391 I
wwwcrenshawli ghting.com

Floyd, VA 24{81

Designer & manu{acturer of fine lighting since
1957: custom designs; historic restoration & rep-
lication; contemporary residential, government,

university, worship, theatre, museum; interior &
exterior; handmade in the USA.

Click on No. 313

David Wilson Design
607-334-il11 5; Fax: 607-334-71165

www.davidwi lsondesign.com

S. New Bedin, NY t3tlB
Designer of glass art site-specific architectlral works;

for public, corporate, private & religious buildings.

Dufour Corso designed and fabricated this 520

square feet stained glass window/wall, forthe WC.C.
Claiborne Building in Baton Rouge, Louisiana.

Du{our/Gorso Studios, [td.
ns-W-4Mi,Fax:22$34/,-7577
www.dtrfour-corso.com
Baton Rouge, lA 7(HP
Designer & fabricator of stained glass, bronze

sculture, mosaics, tapestries & furniture.

The subtle color scheme for the Holy Family

Chapel, Sisters of St. Joseph of Carondelet
in St Louis, M0, was created and painted by

EverGreene Architectural Arts.

EverG reene Architectural Arts
212-2tA-ffi; Fax: A2-2t#W
wvyw.evergteene.com

NewYork, NY1fll01
Decorative-arts studio: murals, decorative paint-

ing, gilding, plaster; wood, metal, stone & mosaics;
new design, conservation & restoration; ecclesi-
astical, institutional, public & commercial proiects;

offices in NYC & Chicago.

Click on No. 2460 for decorative painting; 7(} for
ecclesiastical specialties; 2678 for plasterwork

Fredriek& Emily's
Church Renovations
71't-N-zm
www.f redrickandemilys.com
MoumJoy, PA 17552

Restorer & refinisher of church pews, altars &
chancel furniture: layout modifications; pew modi-
fications; cushions & kneelers.

G.B. Hoelzeman Studios
501 -4lFG51 4; Fax: 501 -6$-2687

www.grhstudios.com
Hattieville, AB 72lltrl
Liturgical consultanl designer & artist of custom
wood sculpture & carved panels for lhurgical
spaces: imagery is informed by an extensive theo-
logical & an-history background.

Gerald Siciliano Studio
Design Associates
71 8-fi 16-4561 ; Fax :, 7 @42-7M7
www.geraldsicilianostudio.com
Brooklyn, NY 11215

Custom fabricator offine art liturgical sculpture,
architectural details, capitals, fountains, fireplaces
& mantels; bronze, granite, marble & stone;
interior & exterior; repair & restoration; studio &
fieldwork; 30 years of experience.

Granda LiturgicalArh
gto-425{M

www.usagranda.com
Chicago, lL 01b00

Designer & fabricator of church furnishings:
altars, baptismal fonts, tabernacles, chalices,
Stations of the Cross, statuary reliefs & more;

interior church design; Rinascimento line

designed by Duncan Stroik.

This custom wood paneled ceiling/trim was
created by Heritage Restoration using a

mixture of new and restored wood sections.

Heritage Restoration & Design
3ll9El7-5404; Fax: 3G-frl7-5740
www.heritagerd.com
Peoria, lL 616113

Historic preservation and replication of: wood
doors, trim, altars, pews, staircases, stained glass,

fine arts. New design/fabrication of custom wood
furniture, traditional windows, oil paintings, mosa-
ics. Generational company.

Click on No.2GXl
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,DESIGN, 
KESTORE:::

SLPRESERVE FOR THE FIJTTJKE"

Eru K

Wi* six generations of experience, Heritage Restoration I Design Studio ffirs architects, contractors, and

religious institutions unique solutions to their restoration and new design projects. Our company's motto "Design,
Restore E Preserae for the Future" embodies both our beliefs in the inherit ualue of preseraing the past and our oision

in making neu components unite seamlessly with the original. All things age with time. Let Heritage Restoration

assist you in bringing your projects to future generations.

Restorotion & New Fobricotion oI:

Architectual Woodworking . Custom Sanctuary Furniture
Interior Decorating . Murals. Oil Paintings . Pews . Stained Glass . Statuary

:Mri tage restoration
& Design Studio

telephone: (309)-637$4A4 email: info@heritagerd.com web: www.heritagerd.com

Our Studi o at2O7 Voris St. Pgoria, IL 51603 ctrcK oN No. 2ots
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BUYING GUIDES

Rohlf's
Stained
and Leadr
Glass
Studio
removed,

restored an

re-installed

this windou
St. Saviouri
Chapel atth
Cathedral o1

St. John the

Divine in Ne

York City.

CLICK ON NO.

Historic Plaster
Conservation Services Ltd.
888{2&2881; Fax: 9lE-88$8S{l
www.h istori cplaster.com

Port Hope,0N LIA 11M7 Ganada

Supplier of conservation services, products & toots
for treatment of fragile plaster in historic buildings:
primary consulting services; plaster condition
assessment & treatment program design.

Click on No.2052

John Canning Conservation
& Painting Studios
2ts-272-!1868; Fax: Z&.272-s79
wwwJohncanningGo.com
Cheshire, GT0Bl10

Restoret conserver & designer of decorative
finishes, ornamental plaster & wood: historic paint

analysis; plaster consolidation & stabilization;
decorative pain( murals, interior & exterior gilding,

wood graining, metal & stone cleaning.
Click on No. 5100

Historic Restoration and Preservation of
Homes . Theaters . Houses of Worship

Painting, MuraLs & Decorative Plasters

Keim Appticators ' Historic WaLlcoverings

lconography & Art Glass Restoration

rvuL: gdutock@toirestores.rom

prour: 708-445-7200

r,rosrLE: 708-203-5797

www.toirestotes.com

Artists at Ganning Studios restored the
"Stations of the Cross" paintings at The Most Holy
Trinity Church in Pomfret CI

John liedemann,lnc.
877-6011-2S66; Fax: 201 -991 -3419

www.iohntiedemann.com
Nonh Arlington, NJ 07ts1

Bestorer of interior elements: interior painting &
design, liturgical renderings, decorative granite

flooring, faux finishes, murals & frescoes, gilding,

art glass, fine ar! paint & plaster analysis, historic
analysis & testing.

John Tiedemann lnc. technician treats back of
plaster & wood lath ceiling with Historic Plaster
Conservation's C0 B-1 00 Consolidant.

King Bichard's Liturgical
Design & Contracting
678-3!IL6500; Fax: 5'78-iltl6317
www.kingrichards.com
Alpharretta, GAilXll4
Supplier of religious artifacts: altars, pulpits, podi-

ums, stained glass, lighting, painting, murals, cross-
es, statuary furniture, marble products & more.

Ascension shown in Grace Church Cathedral,
Charleston, S.C. was created by Tom Player of
Player Bronze

Player Bronze
404-m7-8613

www.playerbronze.com
Atlana, GAll{BG
Sculptor: Tom Player creates fine art bronze

reliefs, icons, crosses & other religious symbols;
from design to installation; winner of 2017 Shutze

Award for artisanship.

Click on No.2096

Ratigan'Schottler Mfg. Co.
fl10-3&l-1fi10; Fax: I&-ZB-M
www.rati ganschoft ler.com

Beatrice, NE 6&lt0
Manufacturer of solid hardwood furnishings:
pews, chairs, chancel & liturgical furniture; for
churches, courtrooms & funeral homes; nation-

wide service; custom architectural woodwork;
70 years of experience.

The color and texture ofthe historic reredos became
a touchstone for Rambush to fine-tune the design
and materials for the new altar; ambo and font tower
at St Vincent Martyr Church, Madison, NJ.

Hambusch Decorating Co.
Al1 -i[82525; Fax: 201 -433-X155

www.rambusch.com
Jersey Ciry, NJ 07304

Designer & fabricator of public & ecclesiastical
art & stained glass: ahars, ambos. arks, crosses
& more; decorative painting; murals & mosaics;
lighting; commercial environments; since 1898.

Glick on No.2095

Bohlf's Stained
& Leaded Glass Studio
91tl-6!S,848; Fax: 91 &6$t-7lHl
www.rohlhtndio.com
MountVernon, NY t055{l
Designer, fabricator & installer of new stained &
leaded glass: restoration & replication; protective
glazing; beveled, carved & fusedslumped glass; steel
casement retrofittinq; mosaics; established in 1920.

Click on No. 6240 for stained glass;
1480 for windows

Rohn did a complete interior renovation and res-
toration ofthe St John Neumann Catholic Church
in Austin, TX.

Rohn & Associates Oesign, lnc.
fl 10-24$1 E8; Fax : 412-$1 -l?d2.
www.rohndesign.com
Pitbburgh, PA 1526
Designer & fabricator of liturgical ar[ consulting,
artwork, proiect management, renovation, restora-
tion & more; master craftsmen include sculptors,
painters & woodworkers.

Touches of lllusion (TOl) restored these
ornamte art glass installations.

T0llnc.
708-t145-72fl[ tax:. 7W-oA5-7?!/.
www.toirestores.com
Stone Pike,1160165

Historic restoration, conservation & preservation:
decorative finishes, acoustic & historic wallcoverings,

murals, gold leaf, wood graining faux marble & more.

Click on No.2095

www.trad itiona lbu ilc.l ing.cun
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The Cathedral of the lmmaculate Conception, Syracusg NY

Iqq\TrupFY+ylr EI OH
The JTI Group

1.866.600.2666
H istoric Plaster Conservation Servic.es

lnterior Painting & Design
www.johntiedema nn.com

Applied Science

Plaster Conservation
www. h i sto ricp laste r.comCLICK ON NO. 2052
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TRADITTCIAL
BRASS
HARDWARE

{-800-370-8808
www,aresoUrce,colll 

-

Lifts

Locks

Chains

Stackable
Weights

lron & Lead
Square or Round

Pulleys
CUSTOM CUT

Square & Round
?hillips & Slotted Screws

Parrett Wndows & Doors replicated this his-

toric windowfor a 19th-century church in Erie, PA.

ParrettWindows& Doors
fllll-541 -9521; Fax: 817 -N-2452.

www.panettwindows.com
Dorchester, W 54425

Manufacturer of custom, quality wood & alumi-

num-clad windows & doors:vast array of options,

numerous wood species & complete finishing

capabilities; historical replications; screen doors,

casings & moldings.

Click on No.3fi)3

This historically styled sash lock is available from

Phelps Company.

Phelps Gompany
6ts-36{213; Fax: 6ts-nF6ffi
www.phelpscompany.com
Hinsdale, NH lM51
Manufacturer of traditional hot-forged solid-brass

window hardware: sash pulleys, weights, chains,

lifts & locks; stop-bead adjusters, spring bohs,

window ventilation locks, push-out casement hard-

ware, storm/screen-door latch sets & more.

Click on No.6001

CLICK

The round-top C41 6RT entrance door with match-

ing "Manhattan" screen and storm door was fabri

cated in solid mahogany byMntage Doors.

Vintage Doors
ffi -787-ZIl1; Fax: 31F324{531

www.vintagedoors.com
Hammond, NY 13816

Manufacturer of custom exterior & interior wood

doors: door hardware, screen doors & storm

doors; traditional, Craftsman & Victorian Styles;

solid wood & glass panels available.

Click on No.2Gltl

oN NO. 1670

If you 'd like to order " T6[iM IrclldiamlBnildrg

i&
ption

for a colleague,

just call 800-548-0193
fit

*

.MSYtLLE

www.traditional bui ldi ng.com CLEM LABINE'S TRADITIONAL BUILDING 47

BUYING GUIDES

'1, ;.
'tt. ,,

.d,l hi$toric doorS
FINE CRAFTSIVTENSUIT IN WOODWORKING

6lo-756-6187 1 HrsroRrcDooRS.coM

/.-

&
I

I rf *t II *tI

aa

t, ilr

&

a

Tad*rffidw
i+
*rlriiiftt*

r;- g

:

EJ

ffisM
RELrclcL$
Buagrr*cs



Flooring

NO. 2846

American Restoration Tile manufactured this
l-in. hexagonal, unglazed porcelain flooring tile.

American Restoration Tile, lnc.
501 -455-1 000; Fax: fllI -45S,I fl)4
www.restorationtile.com
Mabelvale,AR 721ts

Custom manufacturer of historical tile: for fire-
places, flooring, kitchens, baths & custom mosaics;
restoration & new construction; custom matching
of glazed & unglazed tile.

This random-width chestnutflooring was fabri-
cated from hand-selected, re-milled lumberfrom
Chestnut Specialists.

Ghestnut Specialists, lnc.
860-283-42ts; No lax
www.chestnutspec.com
Plymouth, GIffi782
Manufacturer of antique wood for flooring: chest-
nut oak, pine & hemlock; hewn barn beams,

weathered siding & sheathing planks.

Dutch DelftTiles by Oudolf Jr.
011-3t-31{381135; Fax 113131481148

www.delftiles.com
Utrccht DS 35ffi AB The Netherlands
Manufacturer of handmade Dutch Delft tile: rep-
licas of tile dating from 16th century; smooth or
crackled glaze; antique Delft tile; floor tile.

Foster Wood Products supplies select new
and reclaimed flooring.

FosterWood Products
illl},@-941& Fax: 706-846-3487

wwwjosterwood.com
Shiloh, GA31826

Supplier of antique reclaimed flooring & panel-
ing; selected new heart pine flooring; hand-hewn
antique timbers; railroad type coffee tables & wine
carts; handcrafted farm tables.

Goodwin Company supplied the salvaged
lumber for the flooring for this office.

Goodwin Gompany
ffi-336-31 1& Fax: 352-466-ffiffi

www.heartpine.com
Micanopy, F[ 32667

Supplier of centuries-old, river-recovered,
reclaimed harvested wood: for flooring, stair
parts, millwork; solid or engineered, finished or
unfinished.

Tile Source supplied the geometric ceramic floor
tile for this church.

Tile Source, lnc.
843{8t-tl{84; Fax: 843-681 -4429

www.tile-source.com
Hihon Head lsland, SC 29S25

Supplier of genuine encaustic tile, simulated repro-
ductions & Victorian-style wall & fireplace tile:
advice on economical restoration of lgth-century
ceramic floors for public buildings, courthouses &
private homes.

Click on No. 2845 for tile; 8121 for plaques

ffi TILE SOURCE INC.
Encaustic (y Geometric Floor Tile
Exclusiue'Wall 6 Fireplace Tile

Subutay Tiles
Free Design Seruice

49 Cotesworth Place, Hilton Head Island, SC 29926
PHoNE: 843.681,.4A34

EMAr L : tiles ource inc@ gmail. com

FOR MORE INFORMATION AND LITERATURE VISIT:

www.tile-source.com

&ryitrgCuidet opinlonr lhetltatszine trcie(b raatues Produdieport3 Proriles tallaatioAwardr glbraribe

mffitkJfilfg M*i*r' ,s*;;;ilu'*

visit Trad itiona I Bui lding.com
today for web exclusives like blogs

by industry leaders & experts.

Adaptive Reuse Spurs Urban RenewalMaking Sense ol Mid-Contury Modsrt
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Custom Venetian plastering, trompe l'oeil,

gilding and faux finishes are available from

Buon Fresco.

Buon Fresco
888-87-3726; No lax
www.blresco.com
Alexandria, VA 22312

Creator of interior murals & decorative paintings:

faux finishing, graining & marbleizing; Venetian

plaster; gilding services.

CLICK

Cave Company
51 6-333-3659; Fax: 51 6-676-!1695

www.churchgoods.nel
Old Westbury, NY 11568

lnterior services for churches; painting, decorating,

restoring; artwork & murals, statuary; also manu-

factures fiberglass religious statuary & electric

devotional candle stands.

Click on No.2094

City Arts/Peck Studio created this large

bird mosaic for a public space in the Washington,

DC, area.

City Arts/Peck Studios
ffi -fr|I -1 !166; Fax: 20-331 -1 S
www.peckstudios.com
Washington, DCil010
Designer & installer of large-scale public decora-

tive works: murals & trompe l'oeil paintings, mosa-

ics, faux finishes, graining, keim mineral systems

& gildins.

0ecorative

Paintin$,

Murals &

Mosaics

We provide overfifty years of experience in the restoration and investigation

of original re[igious decorative schemes and custom finishes,

OUR SERVICES

Murals

Fine Art Conservation

Stained Glass Restoration

Stenciling
Gilding

Decorative Painting

i ...and more!

CONTACT US

1728 Seneca Street

Buffalo, NY 14210

7 1 6-597-6683

swiatekstudios.com
Visit us on Facebook!

facebook.com/swiatekstud ios

S\I1lIATTl( STUDIOS

:E
www.traditionalbui lding.com CLEM LABINE'S TRADITION.IAL BUILDITUG 49

$rii

ri,

:

-.-tr

r1

P

-

,k

,

a

t{istdric Cufiiss
Buffalo, NY

L--



Conrad Schmitt Studios provided a new
palette and design artistry comprised of faux stone
painting to enhance the Romanesque interior of
the Basilica of Holy Hill, National Shrine of Mary
Help of Christians in Hubertus, Wl.

Gonrad Schmitt Studios, lnc.
ffll}96SflB3; Fax: 262-786-9ffi5

www.conradschmitt.com
New Berlin,W $115t

Creatol conservator & restorer of decorative paint-

ing: stained & art glass; ornamental plaster work
& ceilings; gilding; murals, mosaics & statuary for
public & religious buildings; since 1889.

Glick on No. 8011.0; 1841 lor art glass;

1&19 for ecclesiastical speciahies

EverGreene Architectural Arts
212-2t*W,tax:212-2tAfi M
wu,w.evergreene.c0m
NewYo*, NY l0lllll
Decorative-arts studio: murals, decorative painting,
gilding, plaster, wood, metal, stone & mosaics; new
design, conservation & restoration; ecclesiastical,
institutional, public & commercial projects; offices
in NYC & Chicago.

Click on No. 2450 for decorative painting;74i! for
ecclesiastical speciahies; 2678 for plasterwork

EverGreene Architectural Arts painted this
mural, "The Ascension of Chrisl" for the Baltimore
Basilica.

Cornice #6310 and niche cap #7821 from Felber
Ornamental Plastering Corp. were used in
this custom wall installation.

Felher 0rnamental Plastering
8fl1-392{896; Fax: 6t l}275{fri6
vyww.lelber.net
Pa*esburg, PA 1!865

Creator & manufacturer of interior & exterior mold-
ed ornament capitals, cornices, friezes, niches,
keystones, rosettes, coffers, domes & medallions;
custom mantels; plaster, gypsum & GBG; GFRC, sig-
nage, plaques, sculptors, model makers & casters
on staff; stock & custom.

Click on No.2&10

Canning Studios restored the decorative
painting scheme for ttre Michigan State Capitol in
Lansing, Ml.

John Canning Conservation
& Painting Studios
2113-272-!868; Fax: ffi-Zl2-9id,19

www.JohnGanningCo.com

Gheshire, GT0Bl10

Restoret conserver & designer of decorative
finishes, ornamental plaster & wood: historic paint

analysis; plaster consolidation & stabilization;
decorative paint, murals, interior & exterior gilding,

wood graining, metal & stone cleaning.

Click on No.5100

John liedemann,lnc.
877-fl10-2666; Fax: 111 -991 -3419

wwwiohntiedemann.com
North Arlington, NJ 07031

Restorer of interior elements: interior painting &
design, liturgical renderings, decorative granite
flooring, faux finishes, murals & frescoes, gilding,
art glass, fine aft, paint & plaster analysis, historic
analysis & testing.

Rambuscht The Shrine of the Good Shepherd,
exterior mosaic tesserae panel hand-set in ltaly,
displaying images of sainb and including a stone
bench for quiet reflection at St Mncent Martyr
Church, Madison, NJ.

Bambusch Decorating Co.
Nl -ffi-ffi5; Fax: 20I -43&3355

wwwramhusch.com
Jersey City, NJ 07fl)4
Designer & fabricator of public & ecclesiastical
art & stained glass: altars, ambos, arks, crosses &
more; decorative painting; murals & mosaics; light-
ing; commercial environments; since 18g8.

Click on No.2095

Swiatek Studios conserved this mural at
Corpus Christi Church in Buffalo, NY.

Swiatek Studios
716-597-66&[ No fax
www.swiatekstud i os.com
Buffalo, NY 14210

Restoration services: for churches & historical
landmarks; decorative painting, statue restoration,
brass plating, stained-glass restoration; murals,
stenciling, faux finishes, gilding, marbleizing, car-
pentry trompe l'oeil & decorative plaster.

Click on No.2054

T0l lnc.
7lFtl45-72011; Fax: M 115 7H
wwwloirestotes.com
Stone Pike, lL 61t165

Historic Restoration, conservation & preservation:

decorative finishes, acoustic & historic wallcover-
ings, murals, gold leaf, wood graining faux marble
& more.

Click on No.2095

50 CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbuilding.com
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ith a unified artistic vision, the Studios' experienced stafr of artists and craftsmen offer a variety of
specialties to be a single source for all of a churchb aesthetic needs. Since 1889, Conrad Schmitt Studios

has been dedicated to providing beaufit quality and longevity in every endeavor.

M

,t,,

w

DecorativePainting.StainedGlass.Conservation.Restoration.InteriorDesign.Murals.Fundraising.HistoricPaintAnalysis

conradschmitt.com . 800-969-3033

Pictured abow: llestored Sanctuary of St. Stanislaus Catholic Church - Milu,aukee, Wisconsin

cucK oN No.8040



lnterior Lighting

Authentic Designs offers handmade lightinq
fixtures in heavy-gauge brass, copper orterne in

a wide range of finishes.

Authentic Designs
HlG84'l-9416; Fax: W-W2ML
wwwauthenticdesigns.com

West Bupeil, Wll576
Manufacturer of historical lighting fixtures &
specialty metal products: chandeliers, lanterns,
sconces &table lamps crafted in brass, coppe;
terne metal & Vermont maple; Early American &
Colonial; CUIJUL listed for wet & damp locations;
library binder S0.
Click on No.6O

Lighting for the City Hall Annex project in Honolulu,

Hl, was refurbished by C.W. Cole; the renova-
tions consist of 18- and 30-in. chandeliers and a
matching 18-in. surface-mounted ceiling fixture.

Cole& Co., G.W.
6264't&2473; Fax: 62&{43-PSl
wwwcolelighting.com
South El Monte, CA91733

Manufacturer of specialty & custom lighting fix-

tures: interior church lighting; landscape lighting

& steplights; fencing; antique refurbishments; for
commercial & institutional use.

This chandelier was designed and fabricated by

Crenshaw Lighting.

Crenshaw Lighting
540-7t15-3!100; Fax: 540-745-3911

www.crenshawlighting.com
Floyd,VA2@l
Designer & manufacturer of lighting: custom
designs; historic restoration & replication; con-
temporary residential, government, university,
worship, theatre, museum; interior & exterior;
handmade in the USA; since 1957.

Click on No.313

This lead-coated-copper hanging Iantern, model
#L-1251 from Deep Landing Workshop, is

10% in. wide and 21 in. tall.

Deep Landing Workshop
tll -178.{/04,P; Fax: 41 0-778-4070

www.deeplandingwo*shop.com
Chestertown, MD 2t6Zl
Manufacturer of custom lighting fixtures: chande-
liers, sconces, pendants & lanterns; new designs,
historic reproductions & custom work; hand-

crafted in wood, tin, brass or copper; glass, mica
or alabaster shades.

Click on No.8Gl

Grand Light restored and rewired three chande-

liers for Yale University's Marquand Chapel.

Grand Light
ffi-!P2-1469;Fax2ts-828{tr7
www.grandlight.com
Seymou4 CT(8183

Restorer of historic lighting fixtures & manufac-
turer of custom lighting fixtures: metal fabrication,
glass fabrication, metal finishing, polishing, paint-
ing, welding, abrasive blasting; historical replica-
tion & reproduction.

Click on No.2006

The model#H2 ceiling fiKure from Herwig
Lighting is made of a cast-aluminum alloy and

opal glass.

Henrig Lighting
iltr{43-!EZl; Fax: 47$S{422
wwwherwig.com
Bussellville, AB 72811

Designer & manufacturer of handcrafted cast
metalwork period-design lanterns, street light-
ing, posts, custom outdoor lighting, street clocks,
benches, bollards, custom plaques, signs & more;
aluminum & bronze; since 1908.

Click on No.9130

House of Antique Hardware
W-ZB-2545; Fax: fl E-233-1 31 2

www.houseof antiquehardware.com
Poftland,0B 972fl
Manufacturer & supplier of vintage reproduction

door, window, shutter; cabinet & furniture hard-

ware & accessories: Federal, Victorian, Colonial

Revival, Craftsman & Deco styles; lighting fixtures,
push-button switches & plates; bathroom acces-

sories; registers & grilles.

The Hampton Copper Lantern Wall Light with
Bracket, shown here; from Lanternland; is in a

traditional Antique Copper finish with Seedy Glass.

Glick on No. 1096

Lanternland
855-45#MXl; Fax: 4fl1-W-M97
www.lanternland.com
Mesa, AZ 85210

Manufacturer of lighting: artisan handmade cop-
per & brass lanterns & outdoor lighting; many
period styles.

Manning Lighting provided the fixtures for the
St Pius X Ca$olic Church in Granger, lN. (Photo by
Maft Cashore.)

Click on No.2076
Manning Lighting,lnc.
!20-458-21 84; Fax: 920-458-2491

www.manningltg.com
Sheboygan, W f,l{182

Supplier of contemporary & traditional lighting:
custom church lighting; restoration of historical

Mills Architectural Lighting supplied this cus-
tom energy-efficient fixture for the Mary Mother of

God Church in Toronto, 0ntario, Canada.

fixtures for courthouses & institutional buildings.

Click on No.2058
Mills Architectural Lighting
Sllll-268-1 526; Fax: 41 6463-9882

www.millsli ghting.com

Toronto, 0N M4Y 217 Ganada

Custom designer & manufacturer of interior &
exterior lighting: historic lighting & restoration; for
houses of worship; servics all of North America &
parts of Soutlffig.tffdef ffee

product literature
from a company listed in

these Buying Guides,
go to www.traditional

building.comlrs
and click on the reader

service number
that appears at the
end of its write-up.

',il,,
*i6

tlr

ilH
Hg

fl.t)

&;

t
I

aar

,r]S
J,i
r*!

52 CLEM I.ASII\IE"S TRADITIONAL BUILDING wwrry.trad iti ona I bui ld i n g.com

rr \l
*ry

YI,

e.,t.-

llla
rdSN

",
!Be
lllffirrs
,ri&'(Sfilq

'?'

:

I



Light sources go out of fashion. Great lighting doesn't.

SsintVincent Martyr Church, Madison, N/
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1936 1980 2017

LE
New lighting fixtures,

or retrofitting old

systems.

We've been innovating

lighting since 1936.

Rambusch can easily

update your quartz

system in 2018.

"This magnificent renovation of cjur beautiful church is, above all, the work of the people of Saint Vincent

Martyr who lovingly worked together as a community of faith, as a people gifted, grateful and giving, to

build for the future of our parish. For this, I give God thanks and praise!"

- Rev. Msgr. George F. Hundt

cucK oN No.6310

160 Cornel]son Avenue Jersey City, NJ O73O4 te:2A1333.2525 | info6rambusch.com www.rambusch.corn



HOUSE OF A1'ITIOUE l{ARt}WARE
Period Perfect for the Traditional Builder

Join Our Professionatr Trade Fartner Program
Everyday Savings . Dedicated Support . Free Shipping

www.HouseofAntiqueHardware .com/tradeplus

r{-{

NO. r096

To order free
product literature

from a company listed in
these Buying Guides,
go to www.traditional

building.com/rs
and click on the reader ser-

vice number
that appears at the
end of its wrhe-up.

w
Mapning
Ltgnltng

www.manningltg.corn

o201 7 Manning Lighting, 5heboygan, Wl USA

St. Pius X Church, Grcngea lN Photo: Matt tashorc

CLICK ON NO. 2058

r Styles and sizes for all
denominations and budgets

. High-efficiency LED options

. Modifications and custom
designs welcome

. Made in USA since 1948

ON NO

ON NO.

sr^{gE 190E
DTSIGNBB & MANUFACTUBEBS;

OF TINE LIGHTING FIXTURES

c Asl a LU t L$i l, LtG tr f ,xrutrs r0,tff,
,0t#xrJ, ,tYcfirs, Jmrr cr0clJ

N0tifiNAS: YALI" EllCIEl, nST & NEn
flflrrlfrs 0f srrn&rD ,rJJ6ils I srrrj

Htlti0CiArTED gUAUfi

iltwrcucfi$ie
P,O, BOX 76' XUSSELLI;ILLE, AI 72,II

ww.HERSlO.Cqil

phaw: 179-96itl2l fu: 17$9tt {122

lru
;"l {d::

Cornin0t in the
Feb rr;;ary 2018 issue:

A look at the restoration of state capitoLs around
the country, a {eat:ure analyz:rrrg what our readers
liked and clicked on in 2*17 , ax.d book reviews

by Clem Labine and Patrick Webb.

Plus: The Annual Guidebook
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HANDCRAFTED LIGHTING
FOR SACRED SPACES.
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115 Deep Landing Rcl

Chestertown Marylanil 21620
87 7 -7 7 84042 fax 410-778-4070

www.deeplandingworkshop.com
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www.steve n ha n d e lma nstudios.co m

805-962-51 19

au a ilty- I nte grlty-Service
Since 1972
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LIGHTING
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'd like to order a

for a colleague,
just call

800-s48-01+8

If you

ifr

LABINE

ption

GRHNI]LIEHT
American Artisans at Work

Preserving History
Grandlight.com 1-800-922-1469

Seymour, CT

When contacting companies
you've seen in the issueo

please tell them you saw them
in Traditional Building.
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New Old House showcases homes and
additions built with the integrity of yesterday

and the modern innovations of today.
Unique coverage and lavish photo spreads bring

together past and present. Regular focus on period-
inspired architecture, kitchens & baths, appropriate

building products and furnishings.

lnspired Kitchens I Classic Baths
Period Cabinetry

Designer lnsights I Period Details
Lavish House Tours, lnterior & Exterior

Traditional Materials I Landscape Design

Tb ordq your copy and
haue it deliuued to your dorr,

aisit old houseo n I i n e.comlbuy-dcsb
or call t800) 234-3797

$9.99 (U.S.1 + shipping

Steven Handelman Studios
&lSW-5119; Fax: &F96Fg54t
www.stevenhandelmanstudios.com
Santa Barbara, GA Sllts
Manufacturer of handJorged traditional lighting,
grilles & fireplace accessories: many types &
styles of lighting & grilles; fireplace screens, qrates

& inserts; historic reproduction & restoration
services.

Click on No. rttlil

Rambusch Lighting designed and insralled a
downlighting system for the congregation, archi-
tectural uplighting for the edifice, accent lighting
for highly significant areas, and decorative lighting
in the archways atthe Cathedral ofthe lmmaculate
Conception, Syracuse, NY

Rambusch Lighting Go.
N1 -3ffJ-?5B; Fax: Zll -860-9999

www.rambusch.com
Jersey Ciry, NJ 0R04
Designer & fabricator of custom & engineered
lighting for '100 years: for churches & public spac-
es; conservation & replication of lighting fixtures.

Click on No. Gl10

Vintage Hardware and Lighting manufac-
tures indoor and outdoor lighting fixtures, including
this wall-mounted sconce.

The lighting fixtures at Old Christ Memorial Church
in Pensacola, Fl- were supplied by St. Louis
Antique Lighting Co.

St. Louis Antique Lighting Go.
31 4{63-t 41 4; Fax: 314{&6lI(E
wwwslalco.com
Saint Louis, M0 fill3ll
Manufacturer & supplier of architectural lighting:
all styles; historical reproductions & custom light-
ing; restoration services; commercial & ecclesiasti-
cal projects.

Click on No.6190

Vintage Hardware & Lighting
3fl1-379-9llill; Fax: 360-3799029
www.vintagehardware.com
Port Townsend, WA !l&168

Supplier of door hardware, window hardware:
window locks & sash lifts; drapery hardware;
bathroom accessories; reproduction lighting;
weathervanes.

Click on No.2078

This crystal chandelier with an antique finish was
created by World Class Lighting.

The La Scala chandelier is available from Steven
Handelman Studios in flru0 sizes; companion

sconces and semi-flush-mountfixtures are also offered.

World Class Lighting
7121 -52L7 ffil ; tax: 7 Zl -524-7 ffi
www.worldclassl ighting.com

Cleanarater, FL f,1760

Manufacturer of chandeliers & wall sconces: crys-
tal, alabaste; traditional, wrought-iron, neoclassi-

cal and custom made models for projects.

To order free produst literature from a company listed
in these Buying Guides, go to www.traditional

building.com/rsand click on the reader service number
that appears at the end of its write-up.

ON NO.
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Metalwork & Metal Castings
Flahefi lron Works, lnc.
7ts-97l-7653; Fax: 7lB-971 -fl14{l

wwwfl aheftyironworks.com

Alexandria, VA22310

Custom fabricator of hand-forged metalwork:

sculpture, gates, railings & furniture.

Architectural lron restored this massive cast-

and wrought-iron main gate for the Bock Creek

Cemetery in Washington, DC.

Architectural lron Go.
fl10-tll2-4766; Fax: 570-ffi4766
www.architecturaliron.com
Milford, PA 18fr17

Manufacturer of historical wrought- & cast-iron

items: columns, benches, fences, gates, cresting,

cast-iron window sash weights & more; restora-

tion & custom casting; foundry & blacksmithing;

field removal & installation services.

Compass lronworks
7 17 - 4&-tr,44; Fax: 7 17 - 4tl2-1lJ48

www.ironworkclassics.com
Gap, PA 17527

Fabricator of wrought-iron metalwork gates,

fences, railings, d6cor; family owned; hand craft-

ed; historical styles; recycled content

Click on No.20'18

This ornate historically stvled ironwork is the work

of the artisans as Compass lronworks.

This detail of an indoor railing shows the artistry of

Custom Ornamental lron Works.

Custom 0rnamental lron Works
ffi 247$ffi1 ; t ax: ffi 2-Zl5-M3
www.customi ronworks.com
Phoenix, AZ 85fi14

Supplier of wrought-iron, ornamental iron & alu-

minum gate & stair pafts & accessories; all items

in stock; in-house production.

This faux iron round medallion ceiling treatment
by Profile Designs, was inspired by the wheel

windows on the Notre Dame Cathedral. Available

in antique bronze, coppe; gold, silver or black iron.

Profile Designs
7n-w-77t5
www.profiledesigns.us
Pon Bichey, FL 34668

Manufacturer of custom faux iron & faux plaster

architectural accenb: residential & commercial;

faux iron & faux plaster provide same look &
appeal as traditional wrought iron & plaster trac-

eries, at a fraction of ttre weight & cost

Wiemann Metalcraft created the decorative

ironwork for St. Therese s Church in Collinsville, 0K.

Wiemann Metalcraft
918-59-171I[ Fax 91&5U-2385

www.wmcraftcom
Tulsa, 0K 74107

Designer, fabricator; finisher & installer of fine

quality custom ornamental metalwork railings,

fences, gates, custom, hot-rolled steel doors &
windows, lighting, grilles, bronze & aluminum

entry doors; all cast- & wrought-metal alloys, fin-

ishes & architectural styles; since 1940.

Click on No. 1223
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'd like to order a

for a colleague,

just call 800-548-0148

If you

i&
ption

For over a decacle, Compass Ironworks has crafted distinctive gates,
decor, fences and railings. Working seamlessly with homeowners,
architects, contractors, interior and landscape designers on prc-rjects
from boutique commercial to residential. Drawing inspiration from
the work of past rrasters and using technology of the future, our
craftsmen wield eco-friendly materials sourced in the U.S., applying
highly durable finishing techniques for ciry to shore creating spaces
that go beyond expectations. Call for our Design Guide and see how
we can bring your vision to life.

717-442-4500 | GAB pA I WWW.C0MPASStR0NWoRKS.C0M

COMPASS

To order free product literature from a company
listed in these Buying Guides, go to

un rwtraditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its write-up.
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Steeples, [lomes & Cupolas

Campbellsville lndustries fabricated the

steeple forthe Second Presbyterian Church in

Louisville, KY.

Campbellsville lndustries, lnc.
800-46'/-8135; Fax: 271146S6839

www.cvilleindusfr ies.com

Campbellsville, KY 42718

Manufacturer & installer of architectural metal-

work steeples, columns, cupolas, street clocks,

railings, balustrades, finials, domes, weathervanes

& louvers; aluminum, copper, zinc & lead-coated

c0pper.

This cupola from Gape Cod Cupola is

shown wittr the firm's Marconi Rigged Sailboat

weatrervane.

Cape God Cupola Go.
5m-99&2119; Fax: 58-907-2511

www.capecodcupola.com
Norfi Daftnouth, MAltr 47

Manufacturer of cupolas:with windows or louvers;

available in finished pine or maintenance{ree PVC;

weathervanes & finials.

Gopper-lnc.com
888-49S1S4 Fax: 88&4$l9fil
www.copper-inc.com
Galveston, fX 77551

Manufacturer & distributor of copper products:

cupolas, finials, weathervanes, roof vents, conduc-

tor heads, chimney caps. chimney pots & more;

large production f acility.

EJMcopper created this cupola following a

design by the architecture firm Cronk Duch.

EJMcopper,lnc.
Nl47fil4;lax:,4/0i147il-,5
www.eimcopper.com
0rlando, FL32fll4
Custom fabricator of copper products: cupolas,

dormers, weathervanes, finials, vents, kitchen

hoods, awnings, chimney caps & more.

Heather & Liftle specializes in the restora-

tion. reproduction and design of domes, cupolas,

steeples and other sheetrnetal elements.

Heather& Linle Limited
fl II45Fffi S[ Fax: fl F47F9764
www.heatherandlittle.com
Ma*ham, 0N, UIR (lHl Canada

Fabricator & supplier of historical sheet-metal spe-

ciahies & architectural sheet-metal components:

finials, cornices, leader heads, cresting, metal

shingles, pressed-metal wall cladding, cupolas,

steeples, domes, reproductions; capitals & balus-

trades; Kalemein & lot-line metalwindows & doors,

statuary restoration.

Click on No.2470

NlK0 Contracting Co., lnc.
41287 -1517 ; t ax: 41 2-687-nHl
wwwnikocon0acting.com
Pitbhurgh, PA 15213

Custom fabricator & contractor of sheet metal

& roofing: slate, tile & other roofing; storefronts,

cornices, cupolas, domes, steeples, snow guards

& leader heads; copper; lead-coated copper, zinc &
stainless steel; metal ceilings.

Click on No. 861 for ceilings; 8300 for roofing

CLICK ON NO. 2470

NIKO
completed

this zinc

steeple for
the SMU

Perkins

Chapel in

Dallas, TX.

The Durable
Restoration
Co. repaired the

roofs and repli-

cated the origi-

nal copper cross

at the lncarnate

Word Catholic

Church in New

0rleans, LA.

The Durahle Restoration
Company
61 &643.41M; Fax: 61&&-7t00
www.durablerestoration.com
Columbus,0H 43212

Contractor providing historic restoration: slate, tile

& metal roofing; exterior metal ornament restora-

tion of masonry monuments, doors, windows,

interiors. steeples, spires & cupolas; Midwesl East

& South regions; since 1986.
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Cast &
Carued Stone
Haddonstone (USA), Ltd.
7t 9-98-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, C0 Sllllll
Manufacturer of classical & contemporary cast
limestone: columns, balustrades, benches, planters,
pavers, fountains, gazebos, interior ornament, man-
tels, statuary & more; Sff)+ designs; custom designs.

Muller Associates, lnc.
718-Sl!I@0; Fax: 71 &509{221
wwwgregotymullerassoc.com
Brooklyn, NY 11211

Supplier: marble mosaic floors, walls, table tops;
stone fireplaces; marble/limestone fountains, table
bases, carved sinks, tubs & sculpture; marble/
granite benches, marble planters.

Hand-carved limestone architectural elements are
one of the specialties of Robert Young & Sons.

RobertYoung & Sons, lnc.
973-4&l-0451 ; Fax: 97$48{1185
www.ryoungandsonsinc.com
Newa*, NJ 07104

Supplier of dimensional-cut & hand-carved lime-
stone, marble & granite: new & restoration proj-
ects; hand-carved fireplaces, sculpture, columns &
furniture; architectural & ecclesiastical stonework.

Stone Legends produced ttre cast stone facade,
windows and entry for St. James Armenian Church
in White Plains, NY, including the custom symbolic
design around the front door.

Stone Legends
Hl0-398-1 1 90; Fax: 21 L3s'1?s
www.stonelegends.com
Dallas, TX 752t7
Manufacturer of handmade architectural & land-
scape elements in cast stone: columns, signage,
niches, pool coping, pavers, caps & finials for piers

& walls, planters, fountains, gazebos, statuary
benches, mantels & more; restoration.
Click on No.8G!0

Stonesculpt
650-57$968; Fax: 650-i2-51102
www.customstonecarving.com
East Palo Alto, GA 94fl8
Custom fabricator of hand carvings in natural
stone: stone carving, masonry restoration, custom
stone work & sculpture.

Texas Carved Stone, a specialist in stone
carving, created this ornate relief.

Texas Carued Stone
Ml 9&.?38/]; Fax: 25rt-793-2693

www.texascaruedstone.com
Florence;TX 76627

Custom fabricator of hand-carved ornamental
limestone: mantels, entries, statuary fountains &
architectural elements; any period or style; restora-
tion carving to ornamental stonework for buildings;
restoration services.

The

artisans at

Traditional
Cut Stone
carved this

lion head.

To order free produet literature
from a company listed in these Buying Guides,

go to www.traditionalbuilding.com/rsand
click on the reader service number

that appears at the end of its write-up.

Traditional Gut Stone, [td.
416-652-8434; Fax: 9ffi-673-tl$4
www.traditionalcuBtone.com
Mississauga,0N l5S lSl Canada
European master carvers: architectural ornamen-
tation, fountains, ecclesiastical specialties & monu-
mental statuary; columns & capitals; restoration;
historical reproduction in limestone, sandstone &
marble; stone design with clay & plaster models.

Trow & Holden manufactures a complete line of
stone-cutting tools; they are suitable professional

stone cutters.

Trow& Holden
fr10-451 -4ill9; Fax: &P-476-7@5
www.trowandholden.com
Bane,W056tlt
Manufacturer of stone-carving tools: air & hand

hammers; steel & carbide chisels for soft & hard
stone; pneumatic mortar-removal kits for fine
repointing work; stone-masonry & -splitting tools.
Click on No. 1058
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Cast Stone
Eolumns

All Classic Styles and More

@
ArchitectuFal Cast Stone

Architectural

Plans &
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QUAHTY TASTS.
Sculpture tools for marble and soft stone

45 So. Main Street, Barre, VT 05641 o l-800-451-4349
www.trowandholden.com . Follow us on Facebook. Call for a free catalog.
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Tnow & HoloEN CoMPANY
TINE STONEWORKING TOOLS

MADE TO LAST SINCE 1A9O IN BARRE, VERMONT USA
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Specialty Brick & Mortar

Cintec's anchoring solution for masonry struc-

tures was selected to repair tre two towers of fie
historic First Lutheran Church of the Reformation of

New Britain, CT.

Cintec North America
ffi-363{f6; Fax: 81tr461-1862

www.cintec.com
Nepean, 0N lOE 8A5 Canada

Manufacturer of anchoring systems for masonry

& terra cotta: fireprool cement based & custom

tailored to each application; used on many historic

landmark buildings in North America & Europe;

chimney repair.

Freedom Cement
(5$)867flm
www.freedomcemerltcom
Nodr Brcokfield, MA 01!i:S

Ouality masonry producb for historic preservation

& new construction.

Gavin Historical Bricks supplied its reclaimed

Metropolitan Street Paver for this driveway in

Lamberwille, NJ.

Gavin Historical Bricks, lnc.
31$1Bl-561 ; Fax: 319{88-3086

www.historicalbricks.com
lowa City,lA52245

Supplier of antique paving & building materials:

specialisrc in new construction with an Old World

look as well as historic restoration projects; pavers,

cobblestones, clinker brick & more.

Click on No.8079

Graciano Corp.
81tr-52&fl170 Fax: 412-963{662

www.graciano.com
Pittsbugh, PA 15218

Specialist in masonry concrete restoration & his-

toric preservation: has restored Rockefeller Center,

0ueensboro Bridge, Shea Stadium; services

include terra cotta, stone, tuck pointing, water-
proofing, caulking & pressure grouting.

0n Staten lsland, NY Graciano Corp. com-

pleted extensive historic masonry conservation at

Wagner Collegels Main Hall; it included restora-

tion, waterproofing and exterior cleaning of the

1929 precast-concrete building, as well as rebuild-

ing parapets and copings, reconsfructing the top

half of two five-story Gofiic-style turrets, and

replacing tre dome that surmounts one of

the turrets.

KEPCO+ restored the fagade of the 90 West

Building, built in 1908 and damaged durinq the

September l 1, 2001, attack in New York City.

KEPC0+
fl11-97$GIIt Fax m1-975-,S11

wwwkepcoplus.com
Sah l-ake City, UT841ll4

Custom fabricator & installer of architectural

cladding systems: columns, capitals, balustrades,

commercial building faqades & storefronts; natural

stone, tile & terra cotta; commercial, institutional &
religious buildings.

LimeWorks.us
215-53&4482 ; Fax: 215-!iffi-2211

www.limeworks.us
Teltord, PA 18969

Masonry service & restoration: professional

masonry restoration & new construction; for

sustainable structures.
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CLICK ON

99738
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Publication includes:

Hard-to-find, high quality,
period-inspired producls for all styles

967 handpicked listings

Additional companies
& contact information

Tb order your cW q,nd

haae it deliaered to your door, aisit
old houseon I i ne.com/buy-dcsb

or cau (800) 234-3797
$9.99 (U.S.) + shipping

C NO

Weathercap's
soft lead strip

embedded in

caulk forms a

cap or seal that
protects any

masonry loint

Weathercap,lnc.
S64$4ffi; Fax:S847-1237
www.weathercap.net
Slidell, l-A 71145!)

Manufacturer of softJead strips: set & bedded in

caulking compound/sealant forms a cap to create

a permanent elastic seal for any masonry loint
Click on No.504

Antique Brewery Bricks

Weothercop=
Ioint Protective Sgstem

A permonent etostic seot
for ong mosonrg joint

Type A Cap

Type a
The 9)o

Wonr6eer4oo

w
Cove Crp

Weothercop,o lnc.
www.weothercop.net

985-649"4000 Fox: 985^847'1237

DESIGN CENTER
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GAvIN
HISToRICAL

BRICKS

319-354-5251
Antique Brick crnd Stone
Shipped Nationwide Direct:

Street Pcrvers
Grcn-rlte Cobblesione

Butldtng Bricks
CIrrl<er Bncks

Custom Brick lv{crtching

inf o @HistoricalBricks.com
www HistoricalBricks.com

l

Order the latest edition of
Design Center Sourcebook

direct from the publisher now!
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Wood Caruing

This Baroque detailwas hand carved by Agrell.

Agrell Architectural Carving. Ltd.
415-451-ti4,E2;Nolax

www.agrellcarving.com
San Ralael, CA !14901

Architectural wood carver & designer:30 skilled
woodcarvers for fast delivery of large custom
projects; hand-carved molding, panels, capitals,
mantels, appliqu6s & religious furnishings; com-
plex wood construction & custom furniture.

This angel was designed and hand-carved in

cherry by Deborah Mills for a new shrine to
St. Peregrine in a church in Staten lsland, NY

Deborah Mills Woodcarving
646-288-7497; No fax
www.deborahmillswoodcarving.com
Long lsland City, NY 11101

Custom wood carver & sculptor: one-of-a-kind
hand-carved liturgical, architectural & decorative
elements; torah arks, ecclesiastical furnishings,
commemorative plaques, Judaica, doors, screens,
mantels, paneling, friezes & more.

Enkeboll Designs' custom carvings include
this 3-foot-high processional cross for The Walk to
Emmaus. Atthe bottom, Jesus' intertwined hands
morph into a traditional cross.

EnkebollDesigns
fl Xl-745-5507; Fax : 31sl5&-ZJ42
wwwenkeboll.com
Garson, GA 111746

Manufacturer of architectural woodcarvin gs:

moldings, corbels, columns, capitals, moldings,
arches, panels, mantels, onlays & more; over
1,000 items produced from North American hard-
woods; $50 catalog refundable upon first order;
since 1 956.

Herhage Restoration & Design was
commissioned to restore the woodwork, doors,
moldings, pews, wooden chandeliers and wooden
wall sconces at Frank Lloyd Wrights Unity Temple

in Oak Park, lL.

Heritage Bestoration & Design
309{il7-54114; Fax: 3119-87-5740

www.heritagerd.com
Peoria,1161ffi
Historic preservation and replication of: wood
doors, trim, ahars, pews, staircases, stained glass,

fine arts. New design/fabrication of custom wood
furniture, traditional windows, oil paintings, mosa-
ics. Generational company.

Click on No.2Gl3

Boris Khechoyan hand carved this ahar, three
candle holders and the processional cross in oak
for a Lutheran church.

Khechoyan's Carvings & Tools
714.743-1111l.tax: Same as phone

www.woodcarve/lu.com
Placentia, GA 9871
Wood carver: specializes in Gothic, Baroque,
Rococo, Empire, Classical & Modern carvings,
inlaid worlc incrustations & bone work; carved
doors, archkectural details, chairs, crosses; resto-
ration of antique woodwork.

This shell motif illustrates the wood-carving artistry
of Dimitrios Klitsas - Fine Wood Sculptor.

Klitsas, Dimitrios -
tine Wood Sculptor
413-56&!i301 ; Fax: 41 $566-5il17

www.klitsas.com
Hampden, MA010i6
Wood carver: capitals, newel posts, furniture (all

periods), fireplace mantels, stairs, moldlngs &
other specialty carvings; variety of wood species,

Michael A. Dow hand carved these 3O-in.-tall

acanthusJeaf brackets in Honduras mahogany.

MichaelA. Dow - Woodcarver
207-363-7924; Fax: Same as phone

www.archcarving.com
York, ME 0BSll9

Custom wood carver: any style & wood; architec-
tural, ornamental, furniture, mantels & nautical
carvings; molding, capitals & signage;wood turn-

ings, model making & antique carving restoration.

This rosette was hand carved by Frederick
Wilbur - Woodcarver.

Wilbur, trederick - Woodcarver
tl34-263-4827; No lax
wvwv.lrederickwilbur-woodcarver.com
Lovingston, VA 22940

Wood carver: ecclesiastical elements, Gothic
tracery reredos & wood screens; columns, fur-
niture, mantels, casing/molding, friezes, rosettes,
heraldry signage & doors; all wood species; origi-
nal designs; reproductions.

'When 
contacting companies you've seen

in the issue, please tell them you saw them
ein Traditdonal Building
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Celebrating Our Artisans
Reviewed by Griffin Suber

Good Work Masters of the Building Arts

Directed by Marjorie Hunt and Paul Wagner

65 minutes; $24.95

craftsman works, benveen blueprint and finished product,

with creativity and abfiry, to make a buiiding a piece of
art. In the documentary Cood Work: Ltlasters oJ the Building

Arts, co-directors Marjorie Hunt and PaulWagrrer celebrate

the hardworking craftspeople whose hands create our nationt monuments.

Through wood, stone, plaster, brick, metal, glass, clay, and paint, skilled work-

ers shape raw materials and generations of knowledge to turn vision into

realiry.

CoodWork: Llasters of the BuildiltgArts, a 65-minute documentary celebrat-

ing the artisans in Americat building trades, was born out of a living exhibi-

tion at the 2001 Smithsonian FolkliG Festival of the same name. It was pro-

duced in association with

the An.erican Institute of
Architects, the Associated

General Contractors of
America, the National

Building Museum, and the

National Trust for Historic

Preservation.

Through profiles of
eight rnaster craftspeople,

the film encapsulates rvhat

it means to be a modern

day traditional building

artisan. Take for example,

stained-glass artisan Dieter

Goldkuhle and adobe

craftsman Albert Parra.

Exposed to the elements

under the New Mexican

sun, Albert restores a tra-

ditional morada, or chap-

ter house, of one of 80 surviving Penitente fraternities. 'With the help

of other members of the communiry he uses mud plaster to mend the

building's fagade. This is the traditional r'nethod and requires Parra and his

team to return year after year.

Sure, they could have a stucco company come in, cement the whole

thing, and be done u,'ith it. This, Perra says, would cause the 300-year-o1d

building to die. His annual maintenance is a'journey of faith" that causes

the structure to breathe with the seasons and provide greater connecfiviry

to the people it serves.

In contrast to Perrat community effort is the soLitary stained-glass work

of Dieter Goldkuhle. Having worked with the National Cathedral for over

37 years, on over 100 windows, Dieter approaches his detailed work with

enthusiasm and respect. Handhng every step of the process, from cutting to

placement, he views his craft as a total expression of himself, expounding on

the subject with contagious pride. "It can be smoldering, it can be subdued,

it can be brilliant," Dieter says of the Cathedral'.s stained glass,"by revolving

around the sun in a 24-hour cycle, it has a tie to the universe, to the solar

systeln...to me that is the spiritualiry of a stained-glass window." Dieter

passed away before the filmt release in 2011 .

'Watching Cood Work at Washington National Cathedrai, nry apprecia-

tion for the unsung artists soared like the cathedral spires they restore.Those

who have bent metal, sculpted stone, and laid foundations will outlive us ail

through their work and wiil awe future generations.Through their stories,

this vie.,ver understands that these artisans work with pride and passion.

Skiiled and steadfast, they are dedicated to continuing the traditional meth-

ods oftheir craft.

The frLn itself is a carrfully crafted passion prqect from co-directors

Ma{orie Hunt and Paul

Wagner. The duo has

documented craftsmen

before in the Academy

Award winning docu-

rnentary Tlte Stone Caruers.

Expanding on themes first

sculpted in Srore Caruers,

Good Work places builders

fiont and center.

"People generally

aren't ltare.' sayr Hunt in

a panei discussion after the

screening, "of the impor-

tant role the craftsperson

plays in the architectural

proJect. A lot of times

people think of the archi-

tect or the building itself

and lost somewhere in the

equation are the crafts-

people who bring it to life through their knowledge of materials and tools,

their quest for mastery."

The film successfully shines a spotlight on the too often overlooked

artisan; it also doesn't shy arvay from the subject of the industryi future.

Stone cutters, glass blowers, iron forgers, wood carvers...these are skills and

crafts that evolve through families, refined by the soul of each practitioner.

Good Work clearly illustrates the importance for future generations to pre-

serve handcrafted traditional building materials and methods, and by simply

showing the pleasure and pride the craftspeople take in their work, is an

inspirational call to the craft.

The video is availabie for $2,1.95 from Amazon at

www. amazon. cornl Good-Vork-Masters-Buildin g- Ar ts / dp /
BO1M9DV8UK.

Crffin Suber is the Marketing DirectorJor the Home Croup atActiue Interest Nledia.
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Unity Exclusion?
a

By Duncan Stroik

Mfi**i-i**-ttt*i*,
buildings should never have classical additions and modernist churches
should only have modernist additions. But what if they are ugly, falling
down or inhospitable?

Where is our purported love of diversity when it comes to building
in neighborhoods or renovating churches? We worry what the neighbors
would think ifwe tried to build a Romanesque church among Prairie school
apartment buildings. "It might not fit in," we say. Yet it seems that when
traditional churches get additions from other historic styles they survive.

How did the master-builders ofthe Gothic carhedrals regard consistency
of stylc? In nrany Gothic cathedrals there
are abrupt changes in st1,-le as new clesisners

and patrons took over. Why then does the
basilica ofSt. Peters in Rome, though it took
approxinrately 150 years to cromplete, seem

al1 of one piecc? More than 20 architects
(most of thenr flnrous) arrd 21 popes had a

hand in it. Ifyou knorv u'hat to look Ibr you
can see their individr-ral talent: Bramante's
plan, Antonio da Sangallo's aedicules,
N4ichelangelo's donre, Maderno's nave, and
Bernini's bronze baldacchno being among
the rnost famou-*. How did this happen? It
wonld seenr that their egos were balanced
out by an appreciation ofarchitettura antica,
a shared love oftradition.

Tlrus. itylistic conristerrt'y is not neccs-

sarily a bad thing. In nry or,vn firm, we
have oftcn tried to design new things that
look original. But w-hat should we do if
the cxisting buildinq is a mediocre example
of Midrvesrcrn Gotlric or rn inconrperent
essay in Beaux-Arts Classicism? Couldn't lve
inrprove these historic br.rildings by bringing
something rnore elegant, sin'rpler or even

more conrplex into the nrix? Could the reno-
vation ofa church enrich it bv adding stylistic
elernents, materials or art fornrs that the origi-
nal ar-chitect could not countenance or aflord?

The vitality of disparate architectural
traditions is rnanilest in the work of English
ecclesiologist Sir Ninian Comper who practiced archirecture up throush
1930s. Ooniper's early u,orks are essays in pure Enelish Gothic which
hc' lerarned lrolrr Cl.F. Bodley (designer of the National Cathcdral in
.Washinston, 

DC) and others.

Colnper's designs n'rar-riGsred a unity by the exclusion of all other
styles. As he nraturcd and truveled to the Middle East, he fell in iovc with
an :rrchitecture of palin-rpsest, churches r,vhich had been added to over the
cellturies. He began to ernbrace aspects of the classical tradition, such as the
Early Christian baldacchino, the basilica type, and baroqr:e statuary rvithin
a generally ntedieval church body.

He called it "unity by inciusion" rather than "unity by exclusion."
Previor-rs ages had practiced inclusion without ever naming it. Yor.r see this
in the Early Christian basilica of Santa Maria in Cosmedin with its Gothic
baldacchino, Notre L)ame Cathedral in Paris with its baroque altar and at the
Gothic duorno in Florence with its Renaissance dome.

"Unity by inclusion" allows baroque side chapels and Neo-Classical
altarpieces to be inserted into high Renaissance churches like the Gesu. If
we are to be stylistically consistenr we should reject the use of stained glass in
classical churches, yet r,ve have corne to accept it whether in colonial churches
in Nerv Haven or neo-baroque churches in Chicago.

For all of our pride in America's variety of ethnicities and rhetoric
about diversity r,ve often preGr unity by exclusion in our architecture. A
Renaissance high altar in a Gothic hall church would never do. Yet. what
coulcl be more beautiful than to have Titian paint a huge Renaissance
altarpiece complete with a classical frame in the apse of a Gothic church in
Venice? A true nrasterpiece is at home in a traditional building of any style
and traditional stvles, if well executed, it can absorb other traditional styles.

For rlany, St. Peter's Basilica in Rome may be acceptable because it seenrs

stylistically consistent. Yet, across town at

St. John Lateran, we see everythine that is
wrong with inclusion: a cruciform basilica
liom 318, a cosmatesque floor from the
1300s, a Gothic baldacchino from 1369,

coffered ceiling from the 1500s, a baroque
nave from 1650, a Neo-Classical faqade

frorr 1735 and, w'ould you believe it, a neo-
Medieval apse from the 1800s.

Too much variety, inconsistency and
chaos. Or is it? Along with this incredible
stylistic diversity there is also a great unity.
'We see the history of Christian art and
architecture in one building, a gift from
saints and sinners throughor-rt the centuries.
Looking at it that way, it makes serrse that St.

John Latelen hrs i6 1111;6[ v,rricty.

Consider the wonderful cornplexity and
harmony that results. Not the consistent
beating of a drum but a variety of instru-
ments and themes that make up a n-rajestic

symphony. It is not the cacophony that often
happens when conternporary architects add

on, but a four-part harrnony of the sacrecl.

At St. John Lateran, each architect says it in
a slightly difTerent r,vay, Iike so many voices

in a choir.

This Christian church. the oldest in
continuous use, is perhaps the rnost striking
exarlple of what happens when a house of
God is built over thL- centuries. 'Whether it is

the adclition of :r Romancsque church to a colonial citv, such as at Trinity in
Boston, or the beautification of a Midwestern Gothic church r-rsing classical
vocabulary, traditional styles can speak to one another.

Modernism, for all of its streneths, callnot do this. It cannot converse
rvith the past, except to disparag5e or destroy it. This is not because nrodern-
isrn values sinrplicity. Siniplicity is a legitimate theme in sacrecl architecture,
particularly the monastic or the rnendicant orders. It is rnore that nrodernisln
denies the human figure and all that it represenrs, it rejects traditional archi-
tecture, ornament and decoration thus beconiing the ultimate expression of
"unity by exclusion."

Dwran Stroik r-r a professor oJ architetnue at the Lhtiuercity of Notre Darne, cditor

of Sacred Architectr.rre Journal, with dn arihitettural practice thdt -foatses ttrt sdu,ed

architeilure.
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E.R. BUTLER 8Z- CO

Tbarnb Turn (Y Rose

Cflinder Ring
with Swinging Cover

Etnergency Triw Ring
with Swinging Co"r,er

aaa

Shutter l{nob

Cylindricol Floor StoP

with Trim Ring

E R. BuTLER 8C Co.
"VA" Design, Series

WC. Vaughnn. Co. Collectiotc

Door Knobs Available tn z3/t, zYz, zY+, z, md r 7+ inch Diameters (z 7+ in. Shown)-

Available in 3 inch Dimetcrs lbr Use as Centcr Knobs.

Also Available in r 7z , rY+, 4 nd 3/+ inch Diameters for Cabinets and Fine lurniture ,

Solid Turned Brms Knob md Rose '

Stmdard. Custom l'lated and Patinated Finishes Available'

WWW.ERBUTI-ER.COM

CATALOGUES AYAILABLE TO THE'I'RADE SHoWROON{S BY,{PPOINTMENT ONI-\'

FINE ARCHITECTURAL, BUILDERS' AND CABINETMAKERS' HARDWARE

3A Scole

CLICK ON NO. 2260
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(leorcie Tech Engirrfered Biosvste;ns Building, Arlanr*, GA
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