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CREATING TRADITIONAL STAINED GLASS FOR TODAY’S CLIENTELE

THE RESURRECTION (32’ X 16’)
Our Lady of Perpetual Help Home Chapel, Atlanta, GA

Rohlf’s Studio created the thirteen lancet Resurrection window to replace a more modern window. Two additional 
windows were designed for the North and South Transept windows depicting the Corporal Works of Mercy.

Rohlf’s Stained and Leaded Glass Studio, Inc.
783 South 3rd Avenue, Mount Vernon, NY 10550

(914) 699-4848 • Email: rsg@rohlfstudio.com • www.rohlfstudio.com

ROHLF’SROHLF’S
STAINED & LEADEDSTAINED & LEADED
GLASS STUDIO, INC.GLASS STUDIO, INC.

America’s Foremost
Stained Glass Conservators

& Creators of the Finest
Stained Glass Since 1920

Artistic Creations
To Meet Any 

Liturgical Style

2 of 42 windows

St. Edward the Confessor Church
Syosset, NY

Basilica of St. Patrick’s
Old Cathedral, NYC

Historic Restorations

All of our stained glass and frame systems are vented to meet today’s
preservation guidelines, along with wood replications.

Rohlf’s a Stained Glass
Tradition Like No Other

A FAMILY TREASURE
SPANNING 4 GENERATIONS

Our Reputation, Integrity 
And Longevity Allow Us 

To Accept The Challenge 
Of Providing The Artistic 

Requirements And 
Preservation Expertise To 
Secure Your Confidence.

We Are Dedicated 
To The Principles And 
Traditions Of The Old 

World Craftsmanship And 
Endeavor To Attain The 

Highest Quality Of Our Craft.

St. Mary of the Assumption
Hockessin, DE

Reminiscent of
John LaFarge



beldenbrick.com
The Standard of Comparison Since 1885

Brick  is Better...

2019

Built 1923

TIMES CHANGE BUT 

Brick is Timeless.
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• OKLAHOMA STATE CAPITOL •

SAINT LOUIS ANTIQUE LIGHTING CO.
Historic Exterior Lighting Restoration and Replication

801 North Skinker Blvd. St. Louis, Mo. 63130    Phone: (314)-863-1414    Email: slalco@slalco.com
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Rambusch artisans were entrusted by The National Park Service to restore  
one of our most precious national icons.

Let us put our expertise to work for you.

Workshops: 160 Cornelison Avenue, Jersey City, NJ 07304   T 201 333 2525

www.rambusch.com  /  info@rambusch.com
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INDUSTRY NEWSINDUSTRY NEWS

CertainTeed steps in to 
replace the roof on a church in 
Bellingham, Washington. 

In Bellingham, Washington, the Church 
of the Assumption has a singular 
architectural distinction: Its steeple 
reportedly is the city’s tallest. That’s quite a 
feat considering that the red-brick church, 
which is a prominent downtown icon, is 
nearly a century old. 

In preparation for the celebration of the 
church building’s October 2021 centenary, 
parishioners embarked on a major building 
restoration and renovation project that 
included the installation of a new roof. 

The parish itself was established in 
1889; in 1921, the church moved to its 
present site on Cornwall Avenue. It took 
the parish nearly 30 years to pay off the 
$200,000 cost of the building. The current 
campus includes a gym and parish center, 
which were added in 1962, as well as a 
school and chapel.

The old synthetic slate roof—installed 
15 years previously—was cracking, 
allowing water to leak into the building. 
Parishioners considered replacing the 
synthetic slate with real slate, but they 
wanted a maintenance-free alternative 
that would not only be in sync with the 
building’s architectural heritage but also 
could weather Bellingham’s wet climate.

“This isn’t just someone’s house,” says 
Karen Zuther, parish administrator for the 
church. “We won’t be selling this. We’ll be 
handing this off to the next generation, so 
we wanted it to last.”

That’s why Brett Esary, president of 
Esary Roofi ng & Siding of Burlington, 
Washington, suggested the church 
consider CertainTeed’s Matterhorn Slate, 

which is made of steel but looks like 
the natural stone. “The price is about 
20 percent less than slate and it’s much 
lighter in weight,” Esary says. “Slate 
has to be cleaned every couple of years; 
Matterhorn doesn’t.” 

CertainTeed, which has been in 
business since 1904, introduced its 
metal roofi ng in 2015. There are three 
profi les—slate, shake and tile—in dozens 
of colors. “Traditional standing-seam 
systems are what people picture when 
they think of metal roofi ng,” says Dale 
Walton, residential product manager for 
CertainTeed. “The vertical steel panels of 
that design offer excellent performance 
but are limited to certain architectural 
styles, such as farmhouses and barns. Our 
roofi ng offers a variety of looks between 
modern and classic styles that mimic 
traditional materials.”

He says that Matterhorn Slate is 
particularly suited to historic restorations 
and traditional-style commercial and 
residential projects because it has 
proprietary chiseling that gives it a slightly 
weathered look. 

“The products come with a limited 
lifetime warranty against manufacturing 

defects for residential use and a 50-year 
limited warranty for commercial,” he 
says. “And we offer the resources to 
support the product. We promise all new 
contractors that we will have a tech person 
on site just as we did at the Church of the 
Assumption.”

Esary, whose 52-year-old company 
regularly uses CertainTeed products on its 
commercial and residential projects, says 
Matterhorn Slate was the perfect choice for 
the 20,000-square-foot roof and spire. 

“The panels are 24 inches by 48 inches, 
so it’s about 30 to 40 percent faster to 
install than stone,” Esary says. 

CertainTeed’s MetaLayment, a water-
and-tear-resistant underlayment that 
self-seals around each nail driven through 
it, was placed under the metal panels for 
maximum protection against inclement 
weather.

“You can see the Church of the 
Assumption from everywhere in the city,” 
Esary says. “We knew the installation had 
to be perfect.”

He says Matterhorn made things go 
smoothly. 

“The install crews loved working with 
the product,” Esary says. “They loved the 

ease of installation and the quality of the 
components of the system.”

The biggest challenge, he says, was 
working around the other crews and the 
church schedule. 

“The whole building was surrounded 
by scaffolding because painting, masonry 
work, and window replacements were 
being done at the same time,” he says. “It 
took lots of coordination, and there were 
times that we had to do things in sections 
and we had to stop work because of 
funerals.”

CertainTeed’s Matterhorn Slate looks 
so much like slate that many people take it 
for authentic stone.

“Even when we were installing it, 
people thought it was real slate,” Esary 
says. “Everybody we talked with loves it.”

The Rev. K. Scott Connolly says 
parishioners are pleased with the look of 
the new roof.

“It blends in so well with the beauty of 
our building and enhances the aesthetic 
for which we had hoped,” Connolly says. 
“We’ve been here for 100 years, and with 
this roof, we plan to maintain this building 
for the next hundred.”

— Nancy A. Ruhling

UP ON THE ROOF

The Church of the Assumption in 
Bellingham, Washington, has been 
a city icon for nearly a century. The 
church’s roof, including the spire, is 
20,000 square feet. CertainTeed’s 
Matterhorn Slate, a steel product 
that replicates the natural stone, 
replaced a synthetic slate product 
that was applied 15 years ago. 
CertainTeed’s Matterhorn Slate 
gives the spire a weathered look.
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Open for Submissions
PALLADIO AWARDS 2020
Founded in 2002, the annual Palladio Awards honor outstanding achievement in traditional design. 
The event recognizes both individual designers and design teams whose work enhances the beauty 
and humane qualities of the built environment. Through creative interpretation or adaptation of design 
principles, we celebrate techniques developed through 2,500 years of Western architectural tradition. 

The Palladio Awards are the fi rst and only national awards program for residential and commercial/
institutional projects which demonstrate excellence in traditional design.

Learn more at TraditionalBuildingShow.com

Winners 
of the 2020

Palladio Awards
will be featured

in our July/
August 2020

issue

Founded in 2002, the annual Palladio Awards honor outstanding achievement in traditional design. 
The event recognizes both individual designers and design teams whose work enhances the beauty 
and humane qualities of the built environment. Through creative interpretation or adaptation of design 
principles, we celebrate techniques developed through 2,500 years of Western architectural tradition. 

The Palladio Awards are the fi rst and only national awards program for residential and commercial/

issue

EMERGING PROFESSIONAL 
SPONSORSHIP PROGRAM
The Association for Preservation Technology (APT) Executive 
Committee recently selected an emerging professional to be 
on its board. Out of nine excellent candidates, all with solid 
credentials and great recommendations from people more 
advanced in the preservation fi eld, Nina Jean-Louis was 
selected. This remarkable young engineer has already played 
a role in two important projects for APT, involving disaster 
response and sustainability/climate change and will travel 
to two conferences, made possible in part from a fi nancial 
donation from Traditional Building.

APT supports emerging professionals that specialize 
in historic preservation or one of its affi liated fi elds—
architecture, architectural or materials conservation, 
architectural history/research, construction, construction 
management, engineering, interiors, landscape architecture, 
or planning. 

NINA JEAN-LOUIS
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BROOKLINE RESIDENCE
Interior Architecture + Design: Lisa Tharp
Interior architectural upgrades and reassignment of spaces now enable 
large-scale entertaining.  A new window matched to French doors leading 
to a conservatory adds light and symmetry around the restored fi replace. 
New metallic fi nishes on walls and curved ceiling refl ect fi relight.

INTERVIEW

The Best of the Old 
and the Best of the New

Lisa Tharp has always loved archi-
tecture, design, and history. Growing 
up in New England, the Boston-based 
designer was fangirling Architectural 
Digest and dreaming of living on the 
Back Bay’s tree-lined Commonwealth 
Avenue, while friends were leafing 
through Seventeen Magazine. Design 
was always the anchor as she navigated 
an MBA at New York University and a 
career producing advertising and video 
programming for various Time Warner 
companies. “I would always find cre-
ative ways to incorporate visual design 
in my work.” Tharp left the corporate 
world and steered her way into interior 
design beginning with her own home.

HEALTHY HOMES
Eco-sustainability has been a buzzword 
for more than a decade, and Tharp 
takes its tenets to heart. In 2008, Tharp 
began an ambitious project for her 
family home—Concord Green Healthy 

Home (completed 2010), a new build on 
a historic lot. At a time when sustain-
able design meant modern architecture, 
Tharp was thinking of the resilient 
traditions of New England building. “I 
wanted to demonstrate that classic ar-
chitecture can be healthy, that the same 
principles can be incorporated in a his-
toric vernacular while still honoring the 
architectural vocabulary of places like 
historic Concord, Massachusetts. So, 
we combined the best of old and new, 
such as installing antique heart pine 
hardwood salvaged from local buildings 
fitted with modern radiant heating,” 
explains Tharp.

CELEBRATING THE OLD AND 
THE NEW
For Tharp, whether designing a new 
home or restoring an existing one, she 
relies on traditional craftsmanship, 
quality of materials, and right-sizing, 
while incorporating energy efficiency 
and sustainable design. She regularly 
juxtaposes a mix of pieces from dif-
ferent eras. “We want to tell a story 
that celebrates the place as well as the 
people of that place.” Handcraftman-
ship is integral to the story. Tharp 
works with millworkers, cabinetmakers, 
stonemasons, plaster artists, upholsters, 
tailors, specialty painters, and more to 
create custom furnishings and finishes 
which “elevate the space.”

1 Why is Boston such a hotbed for 
preservation/restoration architecture? 
How does this incorporate innova-
tion/tech? As one of the country’s 
oldest cities, Boston is blessed with a 
rich architectural history. This heritage 
nourishes the people who live/work 
here while attracting global tourism. I 

LISA THARP

INTERVIEWED BY ERICA FIRPO

An interview with Lisa Tharp of Lisa Tharp Interior Architecture + Design.
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GOVERNOR’S HOUSE 
Interior Architecture + Design: Lisa Tharp; Construction: Burnham Builders
A crisp white envelope is an atmospheric backdrop to a mix of European antiques and custom-
designed furnishings. New architectural features, inside and out, marry recent additions to 
original stately proportions, welcoming family and friends, just as the state’s governor had a 
century and a half before. 2019 Bulfi nch Award winner.

12  |  TRADITIONAL BUILDING  December 2019



TARC Union Station - Louisville, KY

Landmark Lofts - New Braunfels, TX Moody Mansion -  Galveston, TX

The Motherhouse of Baxter Woods - Portland, ME

Cincinnati Union Terminal - Cincinnati, OHMillicent Library - Fairhaven, MA

University of Arkansas, Faulkner Performing 
Arts Center - Fayetteville, AR

Allied Window, Inc.
11111 Canal Rd.,  Cincinnati, OH 45241
www. alliedwindow.com   800-445-5411

• Interior & Exterior  Storm Windows
• Custom Colors
• Custom Screens & Special Shapes
• Historic, Residential  & Commercial Buildings
• Energy Savings  Approx. 50% - Sound Reduction up to 80%
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am incredibly grateful to the many who 
are committed to preserving this special 
legacy, even as the city moves confidently 
forward through the 21st century.  As a 
member of the neighborhood’s Archi-
tecture Committee (Back Bay, Boston), I 
join my colleagues in carefully weigh-
ing the needs for modernization and 
development with preserving the area’s 
unique character. Like I.M. Pei’s famous 
Louvre pyramid, modern architecture 
can beautifully balance the traditional, if 
sensitively designed. Variance requests 
on zoning height restrictions are bal-
anced with preserving the human scale 
of buildings, open sky, sunlight, and 
views. Even the style of new electric car 
charging stations are selected for their fit 
with the local vernacular.

2 You started your interiors career 
with a focus on “healthy homes.” In 
21st-century architecture, what is a 
healthy home? What are some of the 
traditional/yesterday design practices 
that are healthy? Our design work in-

cludes practices that are healthy for both 
people and the planet. In the 21st cen-
tury, we have the best of the old and the 
new available to us. Our ancestors con-
served energy by building with respect 
to the sun, wind, and shade. We now 
have technology that amplifies these 
benefits with passive heating and cooling 
design and renewable energy sources. 
Abundant daylight, clean air, and water 
are just a few factors that make home 
rejuvenating, and save energy too. Smart 
flow/space planning brings natural light 
deep into the center of the home, so 
that you don’t have to turn the lights on 
during the day. Paints, floor finishes, and 
cabinetry that contain volatile organic 
compounds can now easily be replaced 
with non-toxic products like ECOS 
and formaldehyde-free materials. We 
ensure that our builder partners follow 
protocols that minimize renovation con-
tamination of living spaces. We design 
furnishings with local makers as much 
as possible. We also restore antique/vin-
tage pieces with non-toxic finishes and 

chemical-free fabrics to minimize our 
footprint and support client wellness. It 
is better for us all to support craftsman-
ship traditions and sustainable materials 
rather than clicking “buy” for pieces 
that are made overseas, that contain 
questionable chemicals and that further 
undermine our rainforests.  

3 Can you share some of the com-
promises that you had to make 
in Concord House? I learned very 
quickly that energy efficiency and 
healthy materials are not always the 
same thing. For example, closed-cell 
foam insulation offers great R-values 
in the attic, but its offgassing can cause 
headaches and other health problems. 
In such cases, health considerations 
won out.

4 You describe yourself as an advocate 
for architectural preservation, how 
does this expand into urban develop-
ment and evolution? The key is to take 
the long view. In 1849, art critic and 
philanthropist John Ruskin wrote on 
architecture, “When we build, let us 
think that we build forever. Let it not be 
for present delight nor for present use 
alone.” Now, the financials are certainly 
an important consideration in develop-
ment, yet they can, at times, be at odds 
with doing the right thing for the greater 
good over the long term. The evolution 
of our cities must honor key principles 
that protect and enhance their livability, 
such as architectural integrity, green and 
pedestrian-centric public spaces, access 
for all, and prevention and preparedness 
for climate change.

PARK VIEW LIVING ROOM
Interior Architecture + Design: Lisa Tharp
The living room was designed like a tranquil cloud fl oating above the park. 
Fibonacci curved sofa and chaise are from Lisa Tharp Collection. Wall sculpture 
is by Jennifer and Thor Bueno. Photograph is by David Maisel. The carved silk 
rug is custom from The Rug Company.

SALT MARSH 
Interior Architecture, Kitchen + Interior Design: Lisa Tharp; 
Architecture: Peter McDonald; Construction: Wilkins Construction

A simple saltbox is sensitively renovated and expanded, with inspiration from New 
England yacht-building traditions. Kitchen countertops are crafted from teak + holly 
boat decking and modern Neolith. Furniture-style cabinetry hides all appliances, save 
the La Cornue range.

PARK VIEW FAMILY ROOM
Interior Architecture + Design: Lisa Tharp
After an extensive renovation, this almost 5,000-square-foot city residence now exudes 
quiet luxury. Lacquered aqua walls and soft white millwork echo gorgeous park views. 
Custom furnishings join well-edited artifacts in inviting conversation while evoking 
memories of travel.
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B orrowing from the classical 
canon, the Indianapolis Indiana 
Temple uses the Doric order to 

lend heft and strength to the single-story 
structure. Five years in the making, the 
limestone building was informed by the 
city’s historic Monument Circle, which 
is evidenced in the two carved spires, the 
taller of which reaches 86 feet above the 
roof, the other being 150 feet from grade. 
A circle-and-square motif—common in 
Latter-day Saints temples—was particu-
larly important here, given Indianapolis 
is named “The Circle City.” MHTN 
Architects, the team behind the project, 
took cues from the city’s organization 
around a central circle. To inform the 
stepping of the stones and the design 
of the battered walls, they looked at 
significant civic monuments including 
the Indiana State Soldiers and Sailors 

war memorial. Regionally inspired design 
motifs include carvings of the state tree’s 
leaf and flower, which are visible in the 
stone window surrounds. Interestingly, 
a few of the carved-stone capitals have a 
lotus motif said to be of Egyptian influ-
ence. Other decorative elements feature 
Celtic knot line work in continuous bands 
and ribbons; and topping the temple is a 
gold leaf–gilded fiberglass finial of Angel 
Moroni.

A strong east-west/north-south 
orientation is demarcated at each 
cardinal point with a portico defined by 
freestanding limestone columns. The 
north-south porticos are broader than 
the others, the north being the broadest 
with an additional column. According to 
lead architect Randall Knight, the attic 
of each portico is ornately treated to 
highlight the center point of each façade; 

and each center point corresponds to 
important ritualistic interior spaces. The 
exteriors also feature ten fluted lime-
stone pilasters incorporated between 
windows. 

The temple’s materiality was impera-
tive. The 35,000 square feet of stone is 
predominantly a Turkish limestone. 
“Knowing this is Indianapolis, the 
heart of limestone building country, the 
church determined it would be most 
appropriate to do limestone, which is 
not typical for temples,” Knight explains. 
“They are usually clad in a light-gray 
granite and are a brighter white. But 
Indiana limestone has a deep, buff-gray 
color.” Because that color was problem-
atic, the church asked the team to look at 
alternative limestones. Ultimately, they 
chose Aero Creme, which comes from a 
quarry outside of Antalya, Turkey, and is 

fabricated by Metamar.
Façade specialists KEPCO+ played 

a large role in selecting the stone. “Our 
understanding of this client’s expecta-
tion for ‘temple quality’ stone meant 
there needed to be a very thorough 
quality control program in place, and an 
equally diligent inspection and moni-
toring procedure,” KEPCO+ president 
Bruce Knaphus recalls. Knight adds: 
“The client didn’t want any elements 
in the stone [such as markings, fissures, 
veins, or mineral deposits] that would be 
a distraction or would compromise the 
serenity of the temple. The Aero Creme 
limestone does have some movement 
and figure in it, which is great because it 
looks like natural stone, but it needed to 
be consistent with no dark spots.” To that 
end, the team traveled to Turkey for mul-
tiple quarry inspections as well as stone 

A Temple for All Time
BY KILEY JACQUES 

The Church of Jesus Christ of Latter-day Saints’s Indianapolis Indiana Temple is a blend of classical 
architecture and regional motifs.

THE TRADES
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FROM LEFT  The Turkish 
limestone, lighter and warmer 
than traditional limestone, was 
carefully selected to include 
movement and figure, but 
exclude fissures or veining. The 
light stone signifies the light and 
purity becoming of a religious 
edifice.

The Doric Order communicates 
proportion and strength to the 
single-story structure. 

The classical proportions 
enhanced with locally informed 
detailing imbue a sense of 
timeless elegance. 
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slab and block reviews, during which 
they identified the color and quality cri-
teria to guide Metamar’s team. Mock-ups 
were then made with precise attention 
paid to how the various architectural ele-
ments would come together in the final 
installation and what those details would 
need to achieve aesthetically.

Of course, nothing is truly perfect. 
But additional measures were taken to 
get as close as humanly possible. “We 
purposely chose a much harder lime-
stone than Indiana’s limestone,” Knight 
notes, “and that’s good for longevity but 
it can be a little unforgiving in terms of 
chips and spalling. Though it was ex-
pertly fabricated, it was disconcerting to 
see chipping. But KEPCO+’s master cos-
metic masons came behind with special 
epoxy mortar mixes and color matches—
you would never know that here and 

there were some imperfections.”
According to Knaphus, everything 

above the 20-ft. mark was panelized in 
order to minimize labor costs, speed up 
the schedule, and reduce the need for 
high scaffolding. KEPCO+ fabricated 
and installed a total of 98 panels; they 
included the entablature detail around 
the main roof level, the roof attic, the 
screen walls, and the spire cladding. 
The tower was also panelized and 
erected in eight sections. The company 
performed the work in their Indianapo-
lis facility, where back-up frames were 
galvanized and the stone was attached 
prior to the panels being trucked to the 
site and installed with a crane. 

Because the temple is a 21st-century 
building, the stone façade needed to be 
able to move and react to lateral forces 
like high-velocity winds; there’s also 

a slight seismic-load potential. Hence 
the need for movement joints, which, 
Knight notes, the team wanted to incor-
porate in an artful way. Among the ben-
efits of using the panelization system 
was the opportunity to conceal those 
joints where the panels are clipped back 
to the roof diaphragm. Drift joints are 
visible at every corner, where there’s 
a quirk miter detail—near the base of 
the building that miter resolves into a 
scoop. “That’s how we could get those 
drift joints to work without interrupt-
ing the beauty of the building,” Knight 
explains.

Set to withstand climate zone–re-
lated conditions as well as centuries of 
occupancy, the temple is a celebration 
of classical architecture, regional iden-
tity, modern-day craftsmanship, and the 
beauty of natural stone.

RESOURCES

Exterior: Aero Cream Limestone cladding, 
quarried in Myra, Turkey, and fabricated in 
Isparta, Turkey. Managed and installed by 
KEPCO+ of Salt Lake City, Utah.

Art Glass: Glass images of Orem, Utah. 
Much of the glass came from Kokomo 
Opalescent Glass in Kokomo, Indiana. 
It was assembled by artisans in Tijuana, 
Mexico. 

Fountain: Both granites were fabricated 
and carved in Fujian Province, China. The 
fountain stone was installed by KEPCO+ of 
Salt Lake City, Utah.

Landscaping: The landscape architect was 
Ratio Architects of Indianapolis, Indi-
ana. Featured are many varieties of plants, 
flowers, and trees native to Indiana.

Fence, Walkways and Plinth Garden: 
The plaza, curbs and plinth gardens were 
constructed from granite, quarried, fabri-
cated and carved in China. The fence was 
fabricated and installed by Capital City 
Ironworks of Indianapolis.

Flooring: Blocks of stone were quarried in 
Italy, Pakistan, and Iran. They were fabri-
cated in China and installed by Bedrock 
Quartz of Utah.

Pilasters: Aero Cream Limestone pilasters 
and columns were quarried and fabricated 
in Turkey. Perlatino marble pilasters were 
quarried in Iran and fabricated and carved 
in China. These stone elements were 
installed by KEPCO+ of Salt Lake City, 
Utah.

Interior Glass (Baptistry): The clear 
interior glass in the Baptistry viewing wall, 
curved railing, and doors were fabricated 
by Glass Images of Orem, Utah. 

Lighting: Lighting for the temple was fab-
ricated and installed by HB Lighting  
of Bronx, New York. 

Millwork: Fabricated and carved by  
Granite Mill & Fixture Co., Salt Lake 
City, Utah. It was installed by Glen’s  
Custom Cabinetry, LLC.

Baptismal Font Railing: The bronze rail-
ing surrounding the font was fabricated 
and installed by Stewart Iron Works of 
Erlanger, Kentucky. 

Baptismal Oxen: The twelve bronze 
oxen supporting the baptismal font were 
designed, cast, fabricated, and installed by 
Atlas Bronze Casting of Kearns, Utah.

Baptismal Tile Work: The marble mosaic 
came from Iran and Pakistan and was 
installed by Bedrock Quartz of West 
Jordan, Utah.

Bas Relief Mural: This unique marble 
panel depicting the baptism of Jesus Christ 
was sculpted by Jacob E. Dobson Studios, 
LLC. 

Painted Mural: The original oil painting 
wall mural, depicting nature landscape 
scenes of Indiana, was done by Michael 
Albrechtsen of Olathe, Kansas. FR
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ABOVE Everything above 
the 20-foot mark was 

panelized. Careful 
engineering and 

installation resulted in a 
seamless final result. 

RIGHT The limestone 
choice on the temple 

reinforced the nod to the 
historical significance of 

limestone in the area. 
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Bright Ideas
Shining a light on the history 
of illumination. 

L ight fixtures are significant to 
historic spaces. Not only do 
they have a distinctive shape, 

but also the original quality of light cast 
provided illumination that enhanced 
the architecture and rendered the 
colors in the room uniquely. Modern 
illumination using historic fixtures re-
quires tailoring to achieve such effects.

HISTORY
Typically, historic homes capitalize on 
natural light via large windows and 
building orientation. The first fabricated 
light was likely a torch, while the first 
lamps were shells or hollow rocks filled 
with fuel such as dried grasses or wood. 
In 4500 BC, lamps came into use, whose 
fuel source later evolved to methane, 
ethylene, and kerosene. In the 1790s, 
the gas lamp was invented in England 
and brought to the United States. These 
lamps were popular, as the same fuel 
source, gas, was also distributed to 
homes for cooking. In the early 1800s, 
the first electric lamps were designed, 
followed by light bulbs in the 1830s. In 
the 1840s, the arc light was introduced to 

Paris. Early arc lights, or “limelights,” for 
theatre lighting were created by directing 
an oxyhydrogen flame at a cylinder of 
calcium oxide. While this is no longer a 
source of theatre lighting, the expression 
“in the limelight” is still in common use. 
In the early 1860s, fluorescent lights were 
invented. Thomas Edison developed the 
carbon filament incandescent light bulb 
in 1879, which became the standard of 
lighting for decades. In the early 1880s, 
direct current electricity scaled to city-
wide levels, followed by alternating cur-
rent in the late 1880s. In 1901, the mer-
cury vapor light using standard power 
was invented. Following this, a variety of 
types of high-intensity discharge (HID) 
lighting were developed, high-pressure 
sodium, mercury vapor, and metal halide. 
When neon lights were introduced, they 
used argon or krypton gas in a closed 
tube, and electricity caused it to glow. 
Most recently, light-emitting diodes 
(LEDs) were invented; these did not 
require a glass bulb like earlier lights, but 
merely a semiconductor, which became 
much more energy-efficient and less 
expensive over time.

COMPONENTS OF A HISTORIC LIGHT
The number of elements with which a 
light is manufactured depends on the 
time period of the light, but basically, 
a light fixture consists of a light source 
(bulb or flame), an energy source (electric, 
gas, or solid fuel), and the fixture’s body. 
The body takes many forms, from ceiling 
mounted to wall mounted to floor stand-
ing to portable. Typically, historic lights 
include arms to support multiple light 
sources, since the wattage was not as high 
as is available today. A socket is mounted 
at the end of the arm, and frequently a 
shade is placed over the light source (a 
glass panel or globe, or a metal frame with 
fabric or paper over it), attached by a harp 
or bracket. All lights have some sort of 
base, whether it is weighted for a table or 
floor lamp, a plate for wall-hung lights, 
or a bell-shaped fitting for ceilings. Other 
parts could include a chain or rod to hang 
the lamp and/or individual crystals or 
chains to adorn it. 

The materials of historic lights vary 
widely, from brass to bronze to cast or 
forged iron to even wood. Portions of the 
lamp may include adornments of cut, 

cast, or blown glass, ceramic elements, 
stained glass, or crystal. For the purposes 
of this column, only rewiring and relamp-
ing will be covered.

CONSERVATION APPROACH
As with all restoration projects, look for 
photographic evidence to determine the 
original configuration and placement of 
the fixtures, and at what date they were 
installed. When the decision is made to 
restore the fixture, determine the restora-
tion goal. Is it to clean up the fixture 
and make it safe? Or is it to restore the 
original appearance? Once that direc-
tion has been decided, survey the fixture. 
Determine if there are any parts missing. 
Assess the condition of the wiring, the 
sockets, the finish on the fixture body, 
the integrity of the castings, and the 
condition of the adornments. Determine 
whether the light is for supplemental 
lighting or needs to provide the bulk of 
the lighting in the room.

REPAIR VERSUS REPLACEMENT
Many companies claim to be able to 
replicate fixtures exactly. While this is 

Gary Steffy Lighting Design restored the lighting in the William W. Cook Law 
Library Reading Room at the University of Michigan, Ann Arbor, Michigan. 

HISTORIC MATERIALS

BY SUSAN D. TURNER
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The library after restoration work was complete.

Restored Gothic chandelier hangs in the library.  
The project won an AIA Michigan Honor Award.

Restored Gothic chandelier hangs in the library.  
The project won an AIA Michigan Honor Award.

possible, typically the quality of the brass or 
bronze, the existing patina, and the crafts-
manship are difficult to reproduce. It is al-
ways best to restore the historic fixture, leav-
ing some of the patina. This does not prevent 
the light from achieving higher, more modern 
lighting levels through the introduction of 
higher-wattage bulbs, or more bulbs within 
the enclosure. If there are missing fixtures, 
use the original to replicate the new ones, and 
document which are old and which are new 
somewhere on the fixture, for posterity.

When restoring, start with documenta-
tion. Photograph the light fixture from all 
sides, below and above. In order to do any 
work on it from rewiring to cleaning, the 
pieces should be taken apart. Do this system-
atically, labeling the parts and photographing 
them in order on a large work surface, to 
enable reassembly.

If the pieces are not taken apart, the 
joints tend to build up with cleaning pastes, 
or worse, a chemical cleaner can enter these 
joints and continue to corrode undetected on 
the interior. Review individual pieces for con-
dition. If there are corroded areas or missing 
pieces, these can be repaired/replaced by 
historic light restorers. 

REWIRING
There are many online lamp stores that can 
provide the parts for minor repairs. Many 
people think they can rewire the lamp 
themselves. An important point to make is 
that even when using all UL (Underwriters 
Laboratories) or CSA (Canadian Standards 
Association) listed parts, the completed 
project does not equal a UL/CSA-labeled 
fixture. Only qualified electrical shops can 
provide a refurbished light fixture with a UL/
CSA sticker. 

Why is this important? When you pur-
chase a modern light fixture, it is typically 
“UL Listed” (ULC in Canada) or CSA Listed. 
Underwriters Laboratories is a group that 
sets standards for building elements to be in-
surable, while CSA sets standards and verifies 
quality and conformance of lighting, among 
many other products. If a light fixture is 
rewired incorrectly or the design of it results 
in an electrical fault, it could result in a fire. 
If it is not UL or CSA listed, it may void the 
home/business owner’s insurance.

When rewiring, ensure that new wiring 
is the high-heat type. If there is cloth wiring, 
be aware that it likely contains asbestos. If you 
like the look of cloth wiring, it can be replaced 
with rayon “cloth”–wrapped plastic-coated 
high-heat wiring. The wiring can be run 
within the arm of a gas light invisibly and per-
mit the conversion of the gas light to electric.

RELAMPING
Typically, early historic lights used lower-
wattage bulbs, until higher-wattage bulbs 
were later invented. To keep the look of the 
fixture, a higher-wattage bulb can be used, but 
only if you have accommodated the change 
by upgrading the wiring and the socket. You 
can increase output by increasing the number 
or type of light sources within the fixture, 
but this could change the look of the fixture 
and should be done sensitively and revers-
ibly. Lastly, the light source can be changed, 
such as by using LED sources. The advan-
tages to LED lighting are many: lower power 
consumption, higher efficiency, less heat, and 
greater light output while using smaller-gauge 
wires. The color of the light can be pro-
grammed to resemble gaslight or candlelight, 
or display non-historic colors like red or green 
for temporary modern effects.Ph
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Restored Gothic chandelier hangs in the library.  
The project won an AIA Michigan Honor Award.

The library after restoration work was complete.
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REFINISHING
Refinishing varies greatly, depending on 
the base material, and will not be covered 
here. However, a common problem 
with old light fixtures is that they can 
be painted over. The paint finish can be 
removed using a variety of paint stripping 
products. It is important to consider 
whether there was an original polychro-
matic painted finish; if this is suspected, 
a paint conservator should be consulted 
to remove the paint in layers to enable ex-
posure of the original finish. That finish 
can then be either restored or replicated.

CAUTIONS
When hiring a company to perform 
restoration, communicate your expecta-
tions with respect to patina appearance 
at the completion of cleaning. Discuss 
with them what the purpose of the light 
will be once it is returned. If it is a small 
chandelier providing one of many light 
sources, it is not an issue if the lighting 
level of the original fixture remains. If, 
however, this is a lighting upgrade and 
you are trying to get the historic fixture 
to provide the brunt of the lighting, then 
you should understand the ways to in-
crease the output without compromising 
the appearance of the fixture. 

One final caution: increase all light-
ing within a space relative to the other 
lighting elements. For example, if the 
overall light level is 2 foot-candles and 
the stained glass is backlit with 8 foot-
candles, if the main fixtures increase to 
15 foot-candles, the stained glass will 
lose all its glow, as the backlighting can’t 
compete with the incident light.

REFERENCES:
Technical Preservation Guidelines, Upgrading 
Historic Building Lighting, by Caroline 
Alderson, April 2009, Center For Historic 
Buildings, Office of the Chief Architect, Public 
Buildings Service, U.S. General Services 
Administration

Antique & Vintage Lighting Glossary,  
www.revivallighting.com/glossary

Traditional Product Reports, Lighting and 
Electrical, www.traditionalproductreports.
com/lighting-brightideas.html 

CRI Explained, www.fullspectrumsolutions.
com/pages/cri-explained 

The Promise And Challenge Of LED Lighting: 
A Practical Guide, International Dark-Sky 
Association, www.darksky.org/our-work/
lighting/lighting-for-citizens/led-guide

Understanding Light Quality
With the rapid development of all forms of lighting within a period of 100 years, it can be difficult to ascertain with which 
lighting source a space would originally have been lit. Each of the light sources described above provided a different light 
quality. Light is composed of intensity (brightness), direction, and color (wavelength spectrum). When retrofitting a light 
fixture, it is important to emulate these qualities to provide the best historic match.

▲

 The intensity of light can be measured in the more archaic unit of foot-candles, which is based on the amount of light 
from one candle falling on a surface at a distance of 1 foot. Its modern equivalent is 1 lumen per square foot, or 10.76 
lux. There are design guidelines for lighting levels, related to the function of the space. Typically, historic lights provide 
less light than modern functions demand.

▲

 Direction of light can assist or hinder sight in a space. If the bulbs are exposed and very bright, they will cause glare, 
and the light fixture itself will not be appreciated. If the light is very directional, it can produce “hot” and “cold” spots in 
the lighting design, leading to inefficient use of the available light.

▲

 Color of light influences perception of colors in the space. The color temperature of light is measured in degrees Kelvin 
(K), with the sun registering between 5000 K and 6500 K. Examples of typical historic light colors include the following: 
candlelight is 1650 K (favoring the red spectrum), gaslight is 1980 K (favoring the blue spectrum), and original Edison 
bulbs were 2200 K to 2400 K. The color rendering index (CRI) is a relative measurement of a light source from 1 to 100, 
where 100 is the closest to the color rendition of the sun. It is important to realize that when trying to achieve the light 
quality of the original fixture, a high CRI may not be what you are aiming for. 

PRACTICAL APPROACH 

In the process of writing the column on Restoration of Lighting, many excellent restoration companies were consulted. 
Jason Selnick, vice president of National Sales for of Crenshaw Lighting provided technical support to the article, based on 
Crenshaw’s experience with many large and small historic light restoration projects.  

Crenshaw’s General approach is to be a partner from the start. “We love to visit the site, and make observations of the 
lights, in collaboration with the client, the lighting designer, the architect, or a combination of stakeholders.” The first step 
is to understand the lighting goals, and the overall intent of the restoration. This determines the scope and leads to item-
izing the minutia of work involved in each fixture, balancing the criteria of architect, the lighting designer, the client, and 
the technical constraints of the existing fixture with CSA listing.

Initial inspection documents the alloy and thickness of metals, the connection methods, the state of any painted finishes, 
determines any missing lenses or nonhistoric parts, identifies broken parts (finials, arms, sockets etc.) enabling detailed 
work scope for bidding. “After bidding and award, a large project can take from 16 weeks to over a year to execute.”

Preparation work in the field is as important as actual work in the workshop.  “It starts with site assistance to remove 
the fixture, labeling each for its unique mounting and location tied back to a ceiling plan.  We crate the fixtures and truck 
them back to the shop.”   With large numbers of fixtures, a mock up is recommended, following the same process as will 
be implemented on each subsequent fixture.  The parts are numbered, the fixture is dismantled, the wiring removed, 
and missing or broken parts are identified for order or fabrication.  Based on the design intent, the patina can be either 
‘touched up’ or completely reapplied. The patina is addressed before reassembly, rewiring, and relamping. The mock-up 
is then reviewed by the stakeholders to ensure that the desired visual effect is achieved relative to lighting levels and final 
appearance.

After the mock-up is approved, the rest of the fixtures are completed, labeled for their return to their original locations, 
crated in the shop, and shipped by Crenshaw to the site. “We prefer to be involved from start to finish.” Selznick is proud 
that they are a “one stop shop. We do it all, from glass blowing to CSA testing.”

SUSAN D. TURNER is a 
Canadian architect specializing in 
historic preservation of national 
registered buildings. She is the 
Director of Architecture for The 
Tradesmen Group, a restoration 
contractor specializing in the 
repair and preservation of historic 
buildings. She can be reached at 
sturner@tradesmengroup.com.

Gary Steffy, a master 
lighting designer, 
did not attempt to 
push light levels 
through the original 
historic fixtures. 
Rather, his goal was 
to raise ambient light 
levels in the room 
as a whole to create 
balance, reduce 
eyestrain from 
bright, focalized 
light sources, and 
highlight the room’s 
architectural beauty. 
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TECHNIQUES

Belfries 
and More 

BY JUDY L. HAYWARD

Craft, communication, and celebration at the 
First Parish Meetinghouse in Derry, New Hampshire. 

Small-Town Project with 
an International Heritage
The Scots-Irish settlement of Nutfi eld in 1719 
was the fi rst in North America established by 
a group that left what is now Northern Ireland 
in the Great Migration of 1718. As part of the 
celebration, an academic conference was 
held, with scholars and visitors from Northern 
Ireland making the trek to New Hampshire in 
April 2019. The New Hampshire communities 
that make up Nutfi eld include Londonderry, 
Derry, Hampstead, Windham, and part of 
Manchester. For additional information, check 
out the following sites: nutfi eldhistory.org 
fotmh.org

We ask a lot of steeples, belfries, and bell 
towers. For 365 days a year, year in and 
year out, they weather rain, wind, and 

storms. We expect them to be beautiful, inspirational, 
straight, and sturdy. Timber framers who repair these 
iconic structures know that there is more than meets 
the eye; the loads these buildings carry behind their 
deceptively simple white clapboard façades are enor-
mous and complex. 

Take the East Derry First Parish Meetinghouse, 
for example. In June of 2019, the crew of Preservation 
Timber Framing, with the aid of a crane, hoisted a 
restored bell tower, bell, and double lantern weighing 
43,400 pounds onto the 250-year-old meetinghouse 
as part of the 300th anniversary of “Nutfield,” an area 
in southeastern New Hampshire where Scots-Irish 
immigrants settled in 1719. It was the culmination of 
seven years of work on the historic church.

In 2009, the East Derry Meetinghouse appeared on 
the New Hampshire Preservation Alliance (nhpreser-
vation.org/seven-to-save) annual list of at-risk projects, 
“Seven to Save.” An architect was hired to develop a 
comprehensive preservation plan within the Secretary 
of the Interior’s Standards for Rehabilitation. A budget 
of $1.5 million was established. The exterior and trim 
were painted in 2011, and electrical upgrades were 
completed in December 2012. 

In 2013, the congregation selected the contrac-
tor for the structural repairs, Preservation Timber 

Framing (preservationtimberframing.com), founded 
by Arron Sturgis in 1987. The South Berwick, Maine, 
contractor specializes in heavy timber framework 
including steeple and bell tower restoration, barn 
restoration, and other historic preservation projects. 
Sturgis is a past president of Maine Preservation and 
is very active in the New England preservation 
community. 

Sturgis says his projects begin 
with a rigorous condition assessment 
of the project: the structure is studied, 
archival information is gathered, and 
extensive documentation of exist-
ing conditions and prior repairs 
is reviewed and evaluated. Arron 
noted that despite this extensive 
research, unknown variables 
continue to challenge his-
toric preservation projects 
like this one. He noted that 
good communication from 
the onset helps when these 
setbacks occur. He and 
his crew make regular 
reports and publish them 
on his firm’s website to 
keep current clients and 
the general public informed 
about the triumphs and 

ABOVE  A celebratory bell ringing takes place 
after the successful return of the bell tower, 
bell and double lantern to the meetinghouse 
in the midst of an active construction site. 

LEFT  With most of the character-defi ning bell 
tower now restored, the Meetinghouse awaits 
interior work and completion of an elevator 
and other improvements via a new connection 
to its parish hall.  

The Scots-Irish settlement of Nutfi eld in 1719 
was the fi rst in North America established by 
a group that left what is now Northern Ireland 
in the Great Migration of 1718. As part of the 
celebration, an academic conference was 
held, with scholars and visitors from Northern 
Ireland making the trek to New Hampshire in 
April 2019. The New Hampshire communities 
that make up Nutfi eld include Londonderry, 
Derry, Hampstead, Windham, and part of 
Manchester. For additional information, check 
out the following sites: nutfi eldhistory.org
fotmh.org

Wyear out, they weather rain, wind, and 
storms. We expect them to be beautiful, inspirational, 
straight, and sturdy. Timber framers who repair these 
iconic structures know that there is more than meets 
the eye; the loads these buildings carry behind their 
deceptively simple white clapboard façades are enor-
mous and complex. 

Take the East Derry First Parish Meetinghouse, 
for example. In June of 2019, the crew of Preservation 
Timber Framing, with the aid of a crane, hoisted a 
restored bell tower, bell, and double lantern weighing 
43,400 pounds onto the 250-year-old meetinghouse 
as part of the 300th anniversary of “Nutfield,” an area 
in southeastern New Hampshire where Scots-Irish 
immigrants settled in 1719. It was the culmination of 
seven years of work on the historic church.

In 2009, the East Derry Meetinghouse appeared on 
the New Hampshire Preservation Alliance (nhpreser-
vation.org/seven-to-save) annual list of at-risk projects, vation.org/seven-to-save) annual list of at-risk projects, vation.org/seven-to-save
“Seven to Save.” An architect was hired to develop a 
comprehensive preservation plan within the Secretary 
of the Interior’s Standards for Rehabilitation. A budget 
of $1.5 million was established. The exterior and trim 
were painted in 2011, and electrical upgrades were 
completed in December 2012. 

In 2013, the congregation selected the contrac-
tor for the structural repairs, Preservation Timber 

contractor specializes in heavy timber framework 
including steeple and bell tower restoration, barn 
restoration, and other historic preservation projects. 
Sturgis is a past president of Maine Preservation and 
is very active in the New England preservation 
community. 

Sturgis says his projects begin 
with a rigorous condition assessment 
of the project: the structure is studied, 
archival information is gathered, and 
extensive documentation of exist-
ing conditions and prior repairs 
is reviewed and evaluated. Arron 
noted that despite this extensive 
research, unknown variables 
continue to challenge his-
toric preservation projects 
like this one. He noted that 
good communication from 
the onset helps when these 
setbacks occur. He and 
his crew make regular 
reports and publish them 
on his firm’s website to 
keep current clients and 
the general public informed 
about the triumphs and 

ABOVE  A celebratory bell ringing takes place 
after the successful return of the bell tower, 
bell and double lantern to the meetinghouse 
in the midst of an active construction site. 

LEFT  With most of the character-defi ning bell 
tower now restored, the Meetinghouse awaits 
interior work and completion of an elevator 
and other improvements via a new connection 
to its parish hall.  
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“Communication is critical to the success of a large pres-
ervation project like this, and Arron Sturgis and team 
have been a great ally. Through photographs, videos, 

social media, and live presentations, we work to detail 
specific rehabilitation challenges and their solutions—as 
well as describing the overall progress—all with a posi-

tive, confident attitude while not diminishing the overall 
difficulty and long-term nature of the work. We’re also 

conscious of three distinct audiences: the general public; 
passionate, interested stakeholders in the congregation; 

and the state-wide preservation community.” 
 — PAUL LINDEMANN, BUILDING COMMITTEE, EAST DERRY, 

NEW HAMPSHIRE, FIRST PARISH MEETINGHOUSE

travails that typify historic preservation 
projects. The project in East Derry was 
aided even further by one of the congre-
gation’s members, Paul Lindemann, a 
marketing professional and webmaster 
of the site “Nutfield History” (nutfield-
history.org/history). 

The decay was worse than antici-
pated, and stabilizing the structure was 
going to require more than work on the 
tower. Lindemann and the meeting-
house building committee stayed the 
course and raised $800,000 in pledges, 
payable over four years. They kept 
moving forward. 

Sturgis notes that over the past five 
years, his crew has “lifted and moved 
the church onto a new foundation; 
rebuilt the undercarriage; replaced two 
60-foot tower posts; and disassembled, 
reproduced and rebuilt the belfry and 
lanterns.” The work culminated in June 

2019 when the belfry was raised. It was 
technical trade theatre at its best, and 
craftspeople and onlookers held their 
breaths. 

Jessica MilNeil from Preservation 
Timber Framing writes regularly for 
the firm’s blog. She recounts the details 
of raising the belfry. “The crane and 
crew installed the rigging steel. Four 
steel I-beams were inserted in a grid 
beneath a ring of ledgers bolted to the 
belfry posts. The belfry posts extend 
deep into the tower, 12 feet below 
the tower plates. They emerge 15 feet 
above the tower plate. Stationed on the 
ground, the belfry, lower lantern, upper 
lantern, and mast are almost as tall as 
the base tower, rising to just 6 feet shy 
of the tower plates.”

“Rigging a tower this tall is a chal-
lenge. We want the straps to be long 
enough so they won’t bind on the tower, 

Arron Sturgis discusses timber framing with an axe 
in hand, on site in East Derry.

While the crane does the heavy lifting, a member 
of the Preservation Timber Framing crew over-
sees the return of the bell tower from scaffolding. 
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but they can’t be so long that we run out of 
cable on the crane. Our first arrangement of 
rigging straps was doubly wrong: The straps 
bound on the belfry baluster were too long 
overall; the crane operator couldn’t retract 
the cable enough to get the stretch out of the 
rigging. Fortunately, by reversing the upper 
and lower straps, we were able to clear the 
balustrade and stay short of the crane’s reach.”

“After the crane took a little weight, we 
dismantled the front wall of staging and 
swung the belfry away from the church and 
the rear staging. The belfry had been built 
tight to the tower, and the staging had been 
built tight to the belfry in order to hang the 
trim and apply copper to the bell deck and 
lanterns. Brian and Dave planned the restora-
tion so that nearly all the finish work could 
be done ‘on the ground’ before the belfry and 
lanterns were lifted into place. It’s a lot easier 
to fit elaborate trim 20-40 feet above the 
ground rather than 60-80 feet. We needed to 
break down the staging and swing away from 
the tower so that the belfry would clear the 
building on its way up.”

While the excitement of raising the belfry 
with a crane is a crowd-pleaser, the subtle 
details of restoration and repair are equally 
breathtaking and require as much attention to 
detail.

MilNeil recounts Tom Glynn’s replication 
work on the belfry’s louvered fans (fanlights): 
“Four of the fans were in good shape, and re-

quired ‘cosmetic’ repairs, gluing, and re-fas-
tening. Four needed to be replaced completely. 
Tom started by transferring the measurements 
from one of the original fans to a sheet of 
MDF, creating a full-size drawing. He used 
this template to begin cutting pieces from 
2-inch thick eastern white pine.” Whether 
you are lifting heavy timber, replicating period 
details, or raising funds, details matter.

Celebrating the triumphs and sharing 
the setbacks build support for the project 
when the stakeholders and general public are 
informed on a regular basis. Lindemann says 
that now that most of the structural work is 
done, the meetinghouse building commit-
tee and an allied 501 (c) (3) nonprofit friends 
group are working on the next phase of the 
project: all the interior rehabilitation includ-
ing lead and asbestos abatement, providing 
accessibility (for people and for coffins) with 
an adjacent elevator structure, and rehabilitat-
ing the roof structure and surface.

Lindemann says that having the friends 
group has opened opportunities for dona-
tions that might not have been eligible for 
direct donation to a congregation and helped 
put the focus on the meetinghouse as an 
important historic landmark and community 
resource rather than soley being a church. 
Creating a separate nonprofit in support of 
historic houses of worship has proven to be an 
important fundraising strategy throughout the 
United States.

The crane gives the 
appearance that lifting 
43,400 pounds is easy.
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PRODUCTS IN-DEPTH 

In most buildings, a window’s 
functionality is fairly straightfor-
ward. But stained glass windows 

are different, doing more than filling a 
space with sunlight, but also telling a 
story, inspiring, and maybe even bringing 
viewers closer to the divine. 

“I think people like to go into their 
house of worship and look at the stained 
glass windows and pray, look at the 
artwork, reflect,” says Brian T. Baker, 
owner and founder of Baker Liturgical 
Art, which has offices in Connecticut 
and Florida.

Stained glass has been used in liturgi-
cal settings for centuries, but its beauty 
and popularity hasn’t waned. Instead, 
craftspeople continue to work with this 
ancient art form, preserving and protect-
ing existing stained glass, and making 
new pieces for modern audiences. 

Today, stained glass is found in muse-
ums, colleges and universities, mausole-
ums, private homes, public spaces, and 
government buildings. But it’s still most 
commonly associated with houses of 
worship, from the iconic rose windows 
at Notre-Dame in Paris to the Louis 
Comfort Tiffany stained glass windows 
at the Arlington Street Church in Boston.

“It was designed to tell stories,” says 
Peter A. Rohlf, CEO of Rohlf’s Stained & 
Leaded Glass Studio, Inc., in Mt. Vernon, 
New York. “Stained glass was the story 
teller of the bible centuries ago. And in 
some cases it still is today.”

In fact, when it comes to new pieces 

of stained glass, experts say new church 
commissions are often moving away 
from contemporary, abstract designs and 
back toward traditional images of figures 
and biblical scenes. 

“We really see a resurgence in tradi-
tional art in the Catholic Church in what 
we’re doing now,” Baker says. 

Rohlf agrees, saying that nearly all 
the new windows they’re designing are 
in a traditional style, such as the 31-by-16-
foot stained-glass window in the chapel 
of Our Lady of Perpetual Help Home 
in Atlanta, Georgia, which depicts the 
resurrection of Christ. 

“People want to recognize the figures 
and the symbols,” he says. “They don’t 
want the modern or abstract of yester-
year.” 

Of course, that’s not always the case. 
One spectacular example of a con-
temporary stained glass window is by 
Bovard Studio, Inc., in the West Angeles 
Cathedral in Los Angeles. It consists of a 
central cross tower window measuring 
108 ft. high, 10 ft. wide and 35 ft. deep, 
and a connecting stained glass clerestory 
band that’s 8 feet ft. high by 653 ft. long.

Ronald Bovard, owner of the Fair-
field, Iowa-based company, says this 
Holy Spirit window is a fully abstract, 
contemporary design that’s representa-
tive of multiculturalism with all of its 
bright colors. In addition, the window 
had to be approved by the city of Los 
Angeles to meet its earthquake code.

Whether a design is traditional or 

BY ALEXANDRA PECCI

Glorious 
Glass
These companies 
take stained-glass to 
a higher art form. 

ABOVE The Holy Trinity is 
depicted in this window by 
Rohlf’s Stained & Leaded 
Glass at St. Edwards the 
Confessor Church in 
Syosset, NY.

LEFT The Rohlf’s Stained 
& Leaded Glass family:  
president Hans, CEO Peter, 
and vice president Greg 
Rohlf.

This window by Rohlf’s 
Stained & Leaded Glass at 
Our Lady of the Angelus 
Church in Rego Park, New 
York, depicts The Ascension.
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contemporary, new projects begin with 
a concept, sketches, and a full-sized 
drawing, or cartoon, to create the client’s 
vision. Once a client approves the design, 
the craftspeople can get to work creating 
the windows.

Stained glass colors are tradition-
ally added to the glass itself using heavy 
metals to create different colors, like 
gold for red, cobalt for blues, and copper 
for green. Although machine-rolled or 
cathedral glass is an option, many crafts-
people prefer to use blown sheet glass, 
which often comes from Europe. 

Compared to machine-made pressed 
glass, which Rohlf says has a “dull, flat 
look,” blown glass “sparkles; it has life 
to it.” 

“If you’re looking for high-end 
stained glass, most of it is blown glass,” 
Baker agrees. “There are new tech-
niques…but if one of my clients is looking 
for high-end glass, I always go toward 
the blown stained glass.” 

Often, especially when the windows 
depict figures, a painter will use paint 
to shade, tone, and highlight the glass 
before it’s fired in a kiln. 

Another iconic element of stained 
glass windows is the came, thin strips of 
metal which are traditionally made from 
lead, that hold the individual glass panels 
together to create the window’s images 
and designs. 

Windows can also be waterproofed, 
structurally reinforced, and even 
crafted to withstand hurricanes and 

earthquakes. Rohlf adds that venting is 
important, too, to preventing condensa-
tion, oxidization of the leads, and dry rot 
of wooden frame systems. 

“Even the new and restoration 
windows we make sure are vented today, 
which is an important aspect for the 
preservation of the windows,” he says. 

When it comes to restoration and 
preservation, incredible care is taken 
to document every detail to ensure that 
the glass is preserved, repaired, and in 
some cases, re-created, exactly the way 
it was originally made. The first step is 
photographing the windows before the 
work starts. Then, the windows or parts 
of windows are carefully removed and 
photographed again in the studio. 

Conservators will also do rubbings of 
the windows on acid-free, archival vel-
lum paper, says Roberto Rosa, vice presi-
dent of Serpentino Stained & Leaded 
Glass in Needham, Massachusetts. Rub-
bings not only show details like the size, 
shape, and location of the panels and the 
sizes and profiles of the lead, but also 
document elements like the date, artist, 
and any problem areas in the window for 
future reference and restoration.

“It’s sort of like a roadmap of the 
window,” Rosa says. “It’s an invaluable 
document for us as we’re creating and 
conserving the window, but also for the 
client afterwards.” 

The panels are also cleaned and the 
lead is removed where needed. Depend-
ing on the type and extent of the glass 
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TOP LEFT Designed by John La Farge in 1889, this triptych depicting St. John, Christ, 
and St. Paul at McMullen Museum, Boston College, was restored by partial re-
leading. All of the original lead matrix in the base layer was retained. 

ABOVE The “Pilgrim’s Progress” window designed by Frederic Crowninshield in 1898 
at Emmanuel Episcopal Church of Boston was restored and completely re-leaded. 
All cracked glass was preserved with Hxtal epoxy and conservation grade silicone. 
The window was reinstalled in 2007. Both windows were restored by Serpentino.
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damage, the panels might be repaired 
with epoxies or replaced completely. 
Although some conservators replace all 
the lead came during this process, Rosa 
prefers a less-is-more approach and only 
uses new lead where it’s needed, particu-
larly if it’s a La Farge or Tiffany window. 

Instead, he reuses the original lead 
because it’s part of the window’s “history 
and integrity.” He points to one project 
at Salve Regina University in Newport, 
Rhode Island, where they restored 13 
windows by John La Farge and saved 
about 85 percent of the original lead.

“It’s such fine, detailed leading and 
craftsmanship,” Rosa says. “It would be 
a crime to just dismantle it and throw it 
all away.” 

Whether it’s brand new or painstak-
ingly restored, a beautiful stained glass 
window does more than filter light. 

“I really think it’s spiritual,” says Bak-
er. “I think it makes people feel good.”

RESOURCES: 

Bovard Studio Inc. 
2281 Business Highway 34 
Fairfield, Iowa 
1-800-452-7796  
www.bovardstudio.com 

Rohlf’s Stained & Leaded Glass Studio 
783 South Third Ave. 
Mount Vernon, NY 
914-699-4848 
rohlfstudio.com

Rambusch Lighting Co. 
160 Cornelison Ave. 
Jersey City NJ 
201-333-2525  
rambusch.com

The Art of Glass, Inc. 
316 Media Station Road 
Media, Pennsylvania  
610-891-7813 
theartofglassinc.com

Serpentino Stained and Leaded Glass  
21 Highland Circle 
Needham, MA  
781-760-7602 
serpentinostainedglass.com

Burnham and LaRoche Associates 
441-443 Fulton Street 
Medford, MA 
781-395-5047 
BurnhamLaroche.com

Botti Studio of Architectural Arts  
1225 Harms Road 
Glenview, IL  
Phone: 847-869-5933 
bottistudio.com

Baker Liturgical Art  
1219 Meriden Waterbury Road 
Plantsville, CT  
860-621-7471 
bakerliturgicalart.com

The Hyland Studio 
650 Reed St. 
Santa Clara, CA  
408-748-1806 
hylandstudio.com

RIGHT Designed by John La Farge in 1897, “The Harpist” window at Emmanuel 
Church-West Roxbury, Massachusetts, was restored by partial re-leading. Cracked 
glass was conserved and all of the original lead matrix in the base layer was retained. 

BELOW In this window by Rohlf’s Stained & Leaded Glass at St. Edwards the Confes-
sor Church in Syosset, New York, Christ hands the Key of the Kingdom to St. Peter. 

ABOVE Jesus prays at the garden of 
Gethsemane in this window by Rohlf’s 
Stained & Leaded Glass at St. Edward the 
Confessor Church in Syosset, New York.

ABOVE Christ is carrying the Cross in this 
window by Rohlf’s Stained & Leaded 
Glass at St. Edward the Confessor 
Church in Syosset, New York.
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Infrared Proof : Our Storm Windows Save Energy!

Innerglass Interior Storm Windows
keep the building warm in the winter and 
cooler in the summer without sacrificing 
the charm and beauty of existing historic 
windows.

Noise reduction better than replacement 
windows.

Compression-fits to ANY window,
no matter how crooked!

Noise reduction better than replacement 
windows.

Compression-fits to ANY window,
no matter how crooked!

Innerglass Window Systems, LLC
15 Herman Drive  •  Simsbury, CT

1-800-743-6207  •  www.stormwindows.com

Innerglass (left)

Existing window (right)

Lyman Estate
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PROJECT The Southern Hotel

ARCHITECT Trapolin-Peer Architects 

CONTRACTOR Woodward Design Build
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RENEWED 
HOSPITALITY 

F
or some 60 years, in the town 
of Covington, Louisiana, The 
Southern Hotel on the north 
shore of Lake Pontchartrain 
was the premier place for 
vacationers to stay.

In the winter, visitors from 
the East Coast trying to shake off the 
snows rented its luxurious rooms; in the 
summer, the well-to-do of New Orleans 
society traveled the 41 miles to escape 
the stifling heat of the Big Easy.

The 34,000-square-foot Mission-
style structure, which opened its doors 
in 1907, is one of the bigger buildings in 
the tiny town, whose population is only 
8,700. What’s more, it occupies a prime 
piece of real estate on Covington’s iconic 
Boston Street, which is what the main 
thoroughfare is called. 

But when the tourist trade faded, 
so did the glory of The Southern Hotel. 
Through the years, the building was used 
to house a variety of commercial tenants, 
including the St. Tammany Parish gov-
ernment, which used it as a courthouse. 
When Hurricane Katrina struck in 2005, 
it had a last hurrah as the headquarters 
for the Federal Emergency Management 
Agency.

It remained vacant until two couples 
bought it in 2011 with the intent to 
restore it and open it as a boutique hotel, 
a move they hoped would help revive the 
downtown district.

“Covington didn’t have a nice bou-
tique hotel,” says Peter Trapolin, FAIA, 
of New Orleans-based Trapolin-Peer Ar-

chitects, whose team, which was led by 
project architect Ashley King, AIA, was 
commissioned to make The Southern 
Hotel hospitable again. “There were only 
highway chain hotels.”

The goal of the project was to make 
the hotel a go-to destination not only for 
tourists but also for locals who wanted to 
hold events such as weddings there.

Period-style accuracy was para-
mount: The project received historic 
tax credits from Louisiana and federal 
subsidies, offsetting 45 percent of the 
construction costs. “We had to adhere to 
state historic preservation and National 
Park Service guidelines,” Trapolin says.

The building, which King says was 
derelict, neglected, and mostly vacant 
when they began work, had been altered 
through the years and needed consider-
able structural shoring up that included 
a new foundation. 

The composition-shingle roof, which 
was intact and in good shape, had to be 
brought up to current codes, and the 
main entrance, which features a loggia, 
was restored. So were the ground-floor 
openings, the side façade, and the corner 
entrance. Two original towers on the fa-
çade had been gone so long that the team 
decided not to reintroduce them.

“During the excavation for the 
footing for the column supports, we 
encountered a lot of water that was un-
expected,” Trapolin says. “We never de-
termined the origin—it could have been 
a remnant of the original artesian well 
that was in the original lobby or it could 

have been a municipal water leak. Each 
section had to be poured separately. This 
was one of the biggest complications of 
the project because it took more time.”

The U-shaped building, which has 
guest rooms on each wing, featured a 
parking lot in the center. Under the new 
plan, a single-story addition enclosed the 
space, transforming it into a square, self-
contained, central courtyard.

The public-events spaces, including 
the ballroom and the sunroom, open 
to it.

King says that the addition, which 
houses a fitness center, connects the 
wings’ two sets of stairs and serves as a 
passageway for housekeeping staff.

“The addition keeps the workings of 
the hotel behind the scenes, by connect-
ing the spaces on the ground floor and 
providing access to both upper-floor 
guest wings,” she says. “Since the main 
lobby and bar are in the front of the 
hotel, it also allows for a slight separation 
of the public, private, and back-of-house 
spaces but still have them interact. That 
was the challenge—the other piece of the 
puzzle to the design.”

A restaurant and bar, which have 
become quite popular with townspeople, 
were added in the original building 
footprint, and a sunroom was sited to the 
lobby side. It, too, opens to the courtyard, 
which features an antique fountain.

“To add the sunroom, we tore down 
a masonry room that had been added 
during one of the renovations,” Trapo-
lin says. “We had originally envisioned 

New Orleans-based Trapolin-Peer Architects was commissioned 
to make the historic Southern Hotel hospitable one again. 

BY NANCY A. RUHLING  |  PHOTOGRAPHY BY JEFFERY JOHNSTON
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The focal point of the lobby, 
which has a beamed ceiling as well as columns 

and arches, is the double-sided fireplace.
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The sunroom addition with 
custom milled arched openings 
replaces a previous addition and 
opens to the landscaped court-
yard and lobby. The other side of 
the fi replace faces the lobby.
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ABOVE The two suites in the hotel feature 
Carrara marble bathrooms, complete with 
soaking tub, double vanities, and walk-in 
glass shower.

RIGHT  The Mission-style red-brick building 
is painted in tan, olive, and red—Arts and 
Crafts/Mediterranean colors. The wooden 
balusters on the balcony are replicas of 
the originals; the curved top was added to 
make them 42 inches high to comply with 
current codes.

CENTER The hotel has a side lobby that 
opens to the parking area. Off of this lobby 
is a painted paneled sitting room for the 
guests as a quiet retreat from the rest of 
the hotel. An antique cast iron Corinthian 
column capitol the owner acquired at an 
antique show acts as a focal point.
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TOP The hotel features a small 
meeting room in addition to its 
ballroom, called the Olympia Room, 
named after the local fifty-year-old 
Mardi Gras Krewe. Custom cabinets 
display the Krewe’s artifacts and 
memorabilia for the public to see.

ABOVE The living room of one of the 
hotels suites features exposed brick 
walls and reclaimed antique heart 
pine floors.

steel-framed windows for the sunroom, 
but we could not get them delivered in 
time, so we went with wood-framed ones 
instead.”

The team studied period photos and 
used fragments of original elements to 
recreate the building’s distinctive details. 
The windows and doors, which are 
made of Spanish cedar, are replicas of the 
originals.

The 36-inch-high turned-wood 
balcony balusters on the exterior are the 
same design as the originals, but they are 
topped with a 6-inch-high supplement, 
simple in design, to comply with current 
code heights. The owners painted the 
brick exterior of the building in an Arts 
and Crafts/Mediterranean color scheme 
of tan, red, and olive.

The interior presented its own 
challenges. Only one period photo of 
the lobby exists, and it doesn’t show the 

focal-point fireplace. The team deter-
mined its original location and created a 
double-sided masonry replacement that 
opens to the newly created sunroom and 
outdoor courtyard.

Columns connected by arches divide 
the lobby space into cozy nooks, and 
antique pine ceiling beams impart an air 
of antiquity. 

“The decorative lobby columns 
conceal the steel ones, and the arches 
cover the steel beams,” King says. For 
the placement of the 42 rooms and two 
suites, the team let the locations of the 
bathrooms be the guide.

“The guest rooms are not large by to-
day’s standards,” Trapolin says, “but they 
have high-end finishes and amenities.”

The suites, for example, feature 
double vanities, a soaking tub, a private 
water closet, and a glassed-in walk-in 
shower. The walls and floors are paneled 

in Carrara marble. Above each tub is a 
custom mural. And the furnishings in-
clude pencil-post beds made from heart 
pine by a local artisan.

The interior is decorated in a period 
style and features the owners’ art col-
lection as well as works by local artists. 
“Covington has a large and active art 
community,” Trapolin says, “and the 
owners wanted to include their work.”

The project, winner of the Foun-
dation for Historical Louisiana-2014 
Phoenix Award and the 2015 Louisiana 
Culture Award for Preservation Heritage 
from the Louisiana Office of Cultural De-
velopment, has helped spur the rebirth of 
Covington.

“We are still getting positive feedback 
five years after it opened,” King says. 
“People who live in Covington love to 
visit the bar and restaurant, and many of 
them have attended weddings there.”
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W
ith its soaring-spired bell tower and religious devotion to details, the Church 

of the Heavenly Rest in Abilene, Texas, represents the epitome of English 

Gothic-inspired ecclesiastical architecture. Architect Philip H. Frohman, the 

designer of the National Cathedral in Washington, D.C., and more than 50 of 

America’s most noted churches, sited it on a hill right outside the city some 70 years ago.

Through the decades, as the number of the Episcopal church’s parishioners more than 

doubled, the stone structure has maintained its historical architectural integrity. The rest 

of the church campus, which is comprised of a parish hall and a parish house, was set 

around it, forming an L-shaped complex.

During the latest expansion, the Houston-based firm of Curtis & Windham 

was commissioned to design a 5,922-square-foot dining hall that would, as 

one of the founding principals, Russell Windham, says, “complement 

the architectural language of the church while respecting and 

relating in scale to the neighborhood and church context.”

Houston-based firm of Curtis & Windham design an addition to the 
Church of the Heavenly Rest that complements its original design.  

BY NANCY A. RUHLING  |  PHOTOS PAUL HESTER

HEAVENLY
SETTING
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After seeing a model of the traditional-
style campus center Curtis & Windham de-
signed for the private K-12 St. John’s School 
in Houston that featured a seating space for 
1,200 people, the parishioners cultivated a pa-
tron who wanted to finance what Windham 
calls a “sophisticated” architectural structure.

He says the parishioners, who have a 
tradition of community service, requested a 
space that had a large kitchen so they could 
prepare and deliver food to the needy and 
that would also serve as a lecture and events 
venue for churchgoers and members of the 
public.

“They wanted a proper parish hall and 
for the spaces to be connected so they could 
move from one building to the next on the 
campus in inclement weather,” he says. “They 
told us that the spaces did not need to be 
enclosed, but they did have to have roofs.”

Windham, along with project architect 
Mark Ofield, project manager Matt Vaclavik 
and architectural designer Katherine Hart, 
proposed creating a cloistered connection 
and siting the new structure to make a self-
contained central courtyard bounded by a 
new wood and stone cloister that provides 
public access to the church structures and 
that can also be used as a gathering space for 
large events.

“This was a very appealing idea because 
the public green space didn’t add to the bud-
get – it was free,” Windham says.

From the beginning, the team established 
a hierarchical architectural order that put the 
new space in second place. (The two older 
buildings—the rather pedestrian parish hall 
and parish house—assumed a tertiary role of 
importance in the design plan.) 

“We did not want to compete with 
Frohman’s great architecture,” Windham 
says. “Of all the buildings—not only church 
buildings—in Texas, it’s one of the best I’ve 
ever seen. The exterior is a grand gesture—
the nave is 24 feet wide—but the interior is 
intimate. We also wanted our building to 
defer to his because ours is merely a parish 
hall, not a place of worship.”

By virtue of its height, the bell tower of 
the Frohman structure, which was in the 
original plans but was not added until the 
1980s when the parish could afford it, confers 
No. 1 status to the building.

“Gothic architecture is attenuated 
upward to be in touch with God in the sky,” 
Windham says. “Frohman’s tower is soaring—
you can see it from all parts of the town—but 
it’s modest like the people of Abilene.”

Gerhart Hall, which is named for the 
longtime parson who commissioned Frohm-
an to design the church, is made of Lueders 
Texas limestone quarried from the same area 
as that used on the church. The hall’s design 
and details, including the windows and doors, 
take their cues from Frohman’s motifs.

Because the hall is visible from all sides 

PROJECT Church of Heavenly Rest

ARCHITECT Curtis & Windham 

TraditionalBuilding.com  |  39  

Gerhart Hall was 
designed by Curtis 
& Windham for the 
Church of the Heavenly 
Rest in Abilene, Texas. 
In the architectural 
hierarchy, the 
Frohman church is 
fi rst, and the new 
parish hall is second.
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of the campus, a chimney was added to house 
the mechanicals so the roof line would remain 
pure; trash receptacles were hidden behind a 
stone wall at the kitchen entrance. 

Gerhart Hall, which looks like a church, is 
tripartite—the great hall is flanked by east and 
west aisles. 

“The parishioners wanted different ways 
to use the building,” Windham says. “They 
wanted spaces for large groups and small 
groups. This helped us make the architecture 
more interesting.”

The interior of Gerhart Hall is in sync with 
its secondary status. 

“There are no stained-glass windows, 
again, because we wanted the Frohman build-
ing to be the most elaborate,” Windham says. 
“And we made the detailing a more robust 
Gothic than the church’s. We looked to Angli-
can churches in the country for inspiration.”

The hall’s walls are defined by a picture rail. 

Below it, the walls are plaster and feature stone 
detailing that is similar to Frohman’s church; 
above it, they are clad in gypsum board, a 
cost-containing choice. The ceiling is clad in 
acoustic tiles. “They are blue, the church’s 
color,” Windham says. “They introduce color, 
levity and kill sound.”

The flooring is linoleum tile in two differ-
ent colors of brown. “It absorbs sound, it’s easy 
to keep clean and it’s inexpensive,” Windham 
says, adding that the ceiling trusses are made of 
economical wood that is stained dark to create 
the illusion of more luxurious lumber.

The nave on the south end of Gerhart Hall 
features a pictorial tile mural in blue and white 
and an ornamental gold relic that belong to 
the church. The paneling on the lower portion 
of the wall hides a sliding screen for visual 
presentations.

The Gothic-style light fixtures, which 
resemble those in the church, are from catalogs 

that specialize in historical reproductions.
Windham says the greatest challenge of the 

project was not the architectural design but the 
geography. 

“Our office is a six- to eight-hour drive from 
Abilene,” he says. “So we couldn’t be on the site 
all the time—we came and went. But it was a 
near storybook project. The general contractor 
did a fabulous job, and the people at the church 
were open-minded and dedicated to doing 
something great that will last for generations.”

When Gerhart Hall opened in 2017, Wind-
ham was asked to give a celebratory speech.

“The people in the parish couldn’t believe 
the hall was real—they were stunned,” he says. 
“They couldn’t believe it was going to be part 
of the community. Most of the work our firm 
does is residential. What was so rewarding 
about this was the feedback we got that shows 
just how beneficial architecture is to people’s 
daily lives.”

ABOVE The wood-
slatted, strap-
hinged entrance 
doors, painted grey-
green, are custom 
and are modeled 
after those of the 
church. The church’s 
bell tower, which 
was in the original 
plans, was added in 
the 1980s when the 
parishioners could 
afford it.

OPPOSITE  The inte-
rior of the great hall 
is reminiscent of a 
church. The soaring 
ceiling is covered in 
blue acoustical tiles. 
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KEY SUPPLIERS
ARCHITECT 
Curtis & Windham

GENERAL CONTRACTOR 
The Crowe Group

EXTERIOR STONE 
Kelley Masonry

STRUCTURAL ENGINEERS 
Matrix Structural Engineering

MEP ENGINEERS 
Bradshaw & Associates

LANDSCAPE CONTRACTOR 
Mankin & Sons Gardens
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charming 
chapel

Reverence for a lofty location 
produces an enviable vestry.

BY GORDON H. BOCK  |  PHOTOGRAPHY BY ERIC PIASECKI

PROJECT Chapel of the Ozarks

ARCHITECT Historical Concepts, 
a traditional architecture and 
planning fi rm

Standing in contrast to the 
brick Gothic arch above 
it, the shed roof at the 
entrance of the chapel 
was designed as a simple 
protective cover for the 
paired entry doors, soften-
ing and adding depth to the 
facade. 
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what enables a religious 
building type to serve 
a lay mission while 
delivering a spiritual 

connection through form, materials, and 
site? An intimate project offers some 
inspirations.

The Chapel of the Ozarks is a promi-
nent part of Top of the Rock, adjacent to 
Big Cedar Lodge in Ridgedale, Missouri, 
in more ways than one. “The client, who 
owns the whole resort, really wanted a 
chapel,” explains Terry Pylant, principal 
at Historical Concepts, a traditional ar-
chitecture and planning firm in Atlanta, 
“both to have a space for small events 
and weddings, and to create an iconic fo-
cal point that would clearly set the tone 
for the property.” To do so, the architects, 
who have worked with the client for over 
10 years on various projects, drew on 
the local context of the Ozark Moun-
tains, small, rural churches, and historic 
National Parks structures to evoke a feel 
that the Chapel had been on the site for 
generations.

Just positioning the Chapel proved 
to be among the most exacting steps in 
establishing that feel.  “On one side are 
trees that we wanted to be tucked against; 
on the other are buildings that we didn’t 
want to be close to, so the siting was re-
ally about finding a comfortable spot be-
tween those two.” He adds that the client, 
being very hands-on, directed a lot of the 
process. “We actually created a full-size 

mock-up of the floor plan and strung up 
lines for walls to get an idea the scale and 
views.” Most critical was the orientation. 
“The focus of the Chapel is the incredible 
view through the plate glass apse to Table 
Rock Lake below and the ‘V’ in the hills 
beyond,” explains Pylant. “We staked it, 
we moved it three degrees one direction, 
then pulled it back, and then we pushed 
it forward of the edge of the hill, so the 
siting was quite involved.”

What isn’t at first apparent, though, 
is how all that positioning for a sublime 
view brought the building to a pre-
cipitous pulpit. “Though it’s far more 
extreme than we ever imagined, the way 
the Chapel is perched on the side of a 
hill actually worked out well because it 
allows a lot more opportunity for pro-
gram.” As Pylant explains, because the 
foundation is quite extensive, there are 
two sub-levels below the sanctuary. “One 
level immediately below with 20-ft. high 
ceilings is a natural for wedding recep-
tions, and below that there’s a mezzanine 
level that can be used for bride prep. 
Then a small space on the ground floor 
makes a good grooms’ room.” 

What’s more, building a humble 
‘Chapel in the Pines’ of 200 or so seats re-
quired more than standard chapter-and-
verse construction to structurally design 
a building on the side of a hill. Even with 
a massive foundation below ground, 
there was a need to support walls that 
rise over 20 ft. with a soaring bell tower. 

“We wanted wide windows to really let 
in light,” recalls Pylant, “but that doesn’t 
leave a lot of ‘meat’ for structure, so the 
Chapel and bell tower have a steel frame.” 
He notes that the walls themselves are 
actually 2x12 framing plus some laminate 
veneer lumber in order to have a suitable 
wall thickness structurally and to accom-
modate the depth of triple-hung win-
dows. The battered exterior buttresses, 
made of the same mix of uncoursed local 
limestone and sandstone as the walls, are 
functional as well as architectural, help-
ing to withstand the wall loads. “You can 
imagine, with those being below grade 
as much as 40 ft., they were quite a feat 
to pour.”

He adds that the stone construction 
was a big part of having the Chapel ap-
pear to grow from the land. “If we had 
clad it in clapboard, it would need to be a 
lighter color, and we felt that wouldn’t fit 
the context of the property.” 

Pylant points out that the Chapel 
uses pretty conventional forced heat-
ing and air, so those units are hidden in 
vaults that leave no equipment visible. 
“One of the challenges with a building 
that’s exposed on all four sides is there’s 
no place to put air handlers and other 
outdoor units.”

The Chapel is meant to be a focal 
point as visitors enter the resort, and 
here the bell tower plays an important 
role. “While the nearby structures are 
large in overall footprint, their height is 

not as great, so the Chapel with its tower 
really stands out.”

Like the apse, the side sanctuary 
windows are not ornamental but clear 
glass. “Just multi-pane,” he explains, “but 
they are actually operable, custom-made, 
triple-hung sash that go all the way to the 
floor,” and, in fact, counterbalanced with 
traditional weight-and-pulley systems.  

Inside, the sanctuary treatments are 
deceptively uncomplicated and rustic, 
but compelling. A roof supported by 
heart-pine hammer beams flows down 
to walls of honey-colored cypress boards, 
and heart-pine floors hold pews also of 
heart pine but with only a wax finish. 
“You want the windows and window 
trim to speak as the design,” says Pylant, 
“and the walls, being a rich, warm mate-
rial, to fall into the background.” Taking 
cues from small, rural churches, there’s 
an entry narthex and a choir loft over-
looking the sanctuary. They even sloped 
the sanctuary floor to permit views out 
the apse from as far away as the rear of 
the Chapel. “It’s very simple; not overly 
ornate,” he adds, “which is important be-
cause, in a building of this small scale, the 
temptation is to have too much going on.”

ABOVE Perched on the edge of a bluff, with views of lush rolling terrain and the lake 
in the distance, the stone chapel appears to grow naturally from the landscape.

LEFT An early study of the chapel interior illustrates the traditional hammer trusses, 
designed to highlight the internal volume and visually frame the view beyond. 
Corner fi replaces frame the wall of mitered plate glass windows in the apse, with its 
panorama views in the distance. 

GORDON H. BOCK is an architec-
tural historian, instructor with the 
National Preservation Institute
 (www.npi.org), and speaker through  
www.gordonbock.com.
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PROJECT Private Chapel

ARCHITECT Eric Inman Daum Architect, Eric Inman 

LANDSCAPE DESIGNER Brian Frazier Design

Plans for a family mausoleum evolve to include 
a lower-level crypt, transforming the structure 

into a place for both introspective contemplation 
and life-celebrating gatherings. 

BY KILEY JACQUES  |  PHOTOGRAPHY BY JARED KUZIA

TEMPLE OF TIME

into a place for both introspective contemplation 
and life-celebrating gatherings. 

BY KILEY JACQUES  |  PHOTOGRAPHY BY JARED KUZIA

A view south across the sunken lawn to the mausoleum:  the rusticated granite piers, designed by 
Daum, are capped by the severe pediments with acroteria common to classical Greek funeral stellae, 

and support granite volute kraters symbolic of both the  celebratory mixing of wine and cremation.
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Plans for a family mausoleum evolve to include 
a lower-level crypt, transforming the structure 

into a place for both introspective contemplation 
and life-celebrating gatherings. 

BY KILEY JACQUES  |  PHOTOGRAPHY BY JARED KUZIA
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A
rchitect Eric Daum is 
modest about his work on 
this private mausoleum in 
Norwood, Massachusetts, 
preferring instead to speak 
of his sources of inspira-
tion. Completed in 2018, 

the Neo-classical structure emphasizes 
the austerity of the Greek Revival period 
but its references are many. “There are 
a number of formal precedents for the 
overall design concept of the pavilion,” 
explains the principal of Eric Inman 
Daum Architect, noting that the Doric 
order is based on the Parthenon, and the 
lower-level crypt recalls the Temple of 
Hera. “One of the most prominent,” he 
adds, “was the Württemberg Mausoleum 
outside Stuttgart, Germany, which was 
designed in 1819 by Italian architect 
Giovanni Salucci.” There are also a few 
less formal precedents, including the 
Custom House in Boston and the First 
Parish Church in Quincy.

For context, Daum notes his long-
term association with the property and 
client. He has contributed to the site’s 
architecture for more than a decade. 
Most of that work was “in a Georgian di-
rection”—meaning a lot of red brick with 
white trim. Eventually, a Greek Revival–
style guesthouse was added, opposite 
which the new pavilion now sits. “Since 
we had already broken a stylistic refer-
ence with the guesthouse,” Daum says, “I 
felt that it was okay to do another Greek 
Revival–influenced building. I wanted 

something that felt a little more somber, 
a little less celebratory—something with 
a massive, earthy presence.” 

That somber quality comes through, 
and is owed, in part, to the order’s robust 
proportions and to the masonry itself, 
which Daum chose for its similarity to 
Quincy granite. He points to the historic 
use of that stone for New England’s civic 
buildings, appreciating its dark, dense, 
and finely grained nature. However, 
because Quincy granite is no longer 
quarried, Daum had to find a proximate 
match. A recommendation from stone 
expert Kenneth Castellucci led him to 
the Coldspring granite on which he 
ultimately settled.

Originally conceived to be an uncon-
ditioned single-story mausoleum, the 
pavilion’s design evolved to include a 
lower-level crypt. And because the client 
expressed interest in using the building 
on a year-round basis, Daum needed to 
design for HVAC systems and plumbing. 
“In order to accommodate those things, 
we had to increase the overall size of the 
building while keeping the same look,” 
the architect explains. “So everything 
had to be scaled up. It was a design of 
response. It was a concept that got de-
veloped and then reimagined, and then 
further redeveloped.”

Along the way, the crypt became a 
series of belowground tombs designed 
to have granite covers, which were 
indeed fabricated but are currently in 
storage. The client wanted to be able to 

use the lower level as a casino-like space, 
hence the posh Venetian fabrics and 
richly upholstered tombs. (These added 
flourishes were not of Daum’s design.) 
“My approach to the crypt was for it to 
have the weight of what was happening 
above, as well as make a temporal shift 
backward in time,” he explains. “So the 
forms of the Doric order used below are 
more abstracted and primitive. They 
reference the ruins of the Temple of 
Hera in Sicily—the idea being that it is an 
earlier iteration, and the building above 
was built to be more modern.”

In addition to changing priorities, 
Daum was contending with residential 
building code restrictions. “It was a bal-
ancing act between getting the appropri-
ate proportioning of the orders and get-
ting the appropriate proportioning of the 
site, as well as getting the dome’s height 
right while dealing with the code height 
limitations,” he says, indicating the many 
challenges that were surmounted. 

A CLOSER LOOK AT 
THE ARCHITECTURE
According to Daum, this 2019 Bulfinch 
Award-winning project is a contempo-
rary classical design reflecting many 
aspects of the Neo-classical movement of 
the late 18th and 19th centuries. Winning 
in the ecclesiastic category, the structure 
references Robert Adam’s Bowood Mau-
soleum in Wiltshire, England—a dome 
suspended above a square plan on flat 
pendentives. With freestanding columns 

supporting a pediment, the north façade 
is a true temple front. The east and west 
façades do not project as far, and they 
have square piers, wall extrusions, and 
bronze windows between them—the 
grilles of which are a Roman motif from 
antiquity. Despite the plan being Greek 
Revival–inspired, Daum notes that the 
domed central block would not have 
been seen in Greek architecture, the 
dome having been introduced to the 
Classical tradition by the Romans. 

Though the main volume of the 
Württemberg Chapel—again, a primary 
reference—is circular in plan, it is unique 
for its four projecting porches, the cor-
nices of which continue around the en-
tire building, thereby creating a vertical 
surface for the pediments to terminate 
against, which is what Daum did here. 
On the Greek Doric order, he bestowed a 
squat, muscular appearance. And, in the 
vein of the Temple of Nemesis at Rham-
nus, the unfluted column shafts—turned 
from a single block of granite—include 
a thin groove around the circumfer-
ence (called necking), which separates 
the shaft from the capital. The remnant 
above the necking is distinctly fluted 
beneath the echinus of the capital. 

The dome and roofs of the four 
wings are covered in standing-seam 
copper sheeting; the remaining portions 
at the corners feature flat-seam copper. 
Entry is through bronze doors set in a 
granite surround. The vestibule door 
jambs are notable for the way they slope 

A view to the mausoleum 
from the East highlighting Brian 
Frazier’s intricate Pebble Terrace.
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ABOVE The floor pattern, based upon a design in Schinkel’s Glienicke Casino in Potsdam, and crafted by Kenneth Castellucci & Associates Inc., features 7 species of Italian 
and Spanish marbles. The Verdi Alpi columns in the interior were a nod to Daum’s employer after graduate school, American Classicist John Blatteau, a founder of Classical 
America who had placed green Doric columns in a Board Room for Rigg’s Bank in Washington, DC.

ABOVE Daum’s design included the coffered dome symbolizing the 24 hours of the 
day, fabricated by Foster Reeve & Associates, and the laylight, fabricated by Wie-
mann Metalcraft depicting a setting sun in an evening sky.

ABOVE The Columbarium fabricated in Cold Spring Charcoal Granite with Portoro Black and Gold 
base, frieze and plaques, and Verdi Alpi Ionic pilasters with Bianco Carrara capitals and bases, 
has space for six urns. The form recalls funerary stellae from Greek Antiquity. The inscriptions 
were selected by the owner.
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inward—a common Grecian motif, 
Daum explains, that recalls the Bronze 
Age Treasury of Atreus, also named 
Tomb of Agamemnon.

Inside, the sanctuary is square in 
plan with a pier in each corner, and 
the Greek Doric order continues. Six 
columns, carved from dark green 
Verde Alpi marble, are fluted for their 
entire length; their high polish and 
deep veining add drama to the space. 
Twenty-four bays feature in the cof-
fered dome—symbolizing the hours 
of the day—each of which is framed 
by egg-and-dart moldings, as are the 
coffered ceilings of the three wings. At 
the apex of the dome is a stained-glass 
daylight in a compass pattern meant to 
symbolize the setting sun. Disrupting 
the somber granite, the polychromed 
marble radial mosaic floor—cut and 
carved in Italy—was inspired by a floor 
in Karl Friedrich Schinkel’s Glienecke 
Casino. The use of a Greek Key in Nero 
Marquina and Giallo Siena marble was 
meant to tie the floor to the austere 
Greek Revival scheme.

Below the sanctuary is the crypt. 
Daum explains that the four central 
columns are in the early Doric style 
found in the former Greek colonies in 
Sicily at Paestum. They were given a 
squatter proportion than those on the 
upper story to suggest the weight of 
mourning.

A BIT ABOUT THE GARDENS
The domed temple sits at the end of a 
sunken lawn in the southwest corner 
of the residential estate. “The lawn is 
meant to be a place of contemplation,” 
says Brian Frazier, whose firm, Brian 
Frazier Design, was responsible for 
the landscape and gardens surround-
ing the pavilion (and beyond—he, too, 
has been working on the property for 
many years).

To visually tie together the garden 
piers, walks, and paving to the build-
ing, Frazier used the same granite. For 
structure, and to draw the eye toward 
the pavilion, he designed an allée of 
London plane trees, which were cho-
sen for the bark’s texture and because 
they can withstand the heavy pruning 
that will be necessary to keep them 
in scale and away from the building. 
Hydrangea, Russian sage, and “Knock-
out” series roses create the understory. 
Behind the pavilion, Frazier planted 
a hedgerow of columnar Hornbeam 
trees, which he specified for their bril-
liant fall color.

A beguiling pebble terrace sits di-
rectly on axis, and is made of black and 
white Mexican beach stones that were 
handpicked for size. On the whole, the 
property’s landscape is linear in de-
sign—meant to guide visitors with clear 
site lines. The pebbled terrace provides 
relief with its curvilinear, freeform 
shape. Each stone was laid by hand to 

create a series of curves that reverse 
in on each other, and “garden rooms” 
hedged in eight-foot-tall yews surround 
the stonework. “Given the position 
of the garden pavilion, and the other 
buildings on the site—the main house 
and two carriage houses—and the way 
they relate to each other, I didn’t want 
to just do a series of lawns,” Frazier 
says of his intent. “I wanted to create 
some mystery to draw people through 
the landscape to make discoveries. 
That was the point of the garden rooms 
surrounding the pebble terrace.” 

Inspired by a terrace at Dumbarton 
Oaks, it is arguably the landscape’s pièce 
de résistance. Regarding it, Frazier 
adds: “I tried to add some texture that 
would be unlike anything people had 
ever seen. In general, I’m trying to 
add things that are out of the ordinary 
because it is not an ordinary place and 
not an ordinary client. So I decorated 
the ground in a tapestry, like a rug in a 
room.”

Taken together, the domed pavilion 
and formal gardens could be said to 
symbolize the circle of life and death—
made all the more beautiful by the 
myriad references to antiquity.

PLASTER DOME 
The dome created by Foster Reeve from 
Eric Daum’s precise drawing repre-
sented a multifaceted challenge the 
team. Geometry, engineering, coordina-
tion, and, of course, a little sculpture. 
Beginning with site measurements, the 
team maximized the size of the dome 
for its relationship to the oculus above 
and to the as built concrete square at 
the bottom. From there they scaled the 
design to most closely match the archi-
tect’s intent. Selection of the ornament 
involved architect review of samples 
from our ornament library to choose the 
style from which to sculpt the precisely 
scaled elements. The egg and dart was 
carefully modulated to create perfect 
corners on the various panel sides. The 
installation of precast ceilings goes sur-
prisingly quickly, if all the planning and 
shop work are properly executed. There 
is no framing to be built beforehand, 
and all coordination with adjacent or 
embedded elements is carefully mapped 
out in the shop drawings. Blocking and 
bracing are provided as needed during 
the installation, with location and design 
of the seams planned for ease of finish-
ing. Delivering a finished product of this 
complexity, and having it quickly trans-
form a raw interior into a finished space 
was especially rewarding to the team.

The somber and primitive crypt, 
which alludes to an earlier influ-

ence than the main spaces, with its 
unfluted Doric columns based upon 

the Temple of Hera at Paestum, 
includes six tombs. 

KEY SUPPLIERS
ARCHITECTURE 
Eric Inman Daum Architect and 
former partner of Merrimack 
Design Architects

BUILDER  
KVC Builders

LANDSCAPE DESIGNER 
Brian Frazier Design

LANDSCAPE CONSTRUCTION  
R.P. Marzilli & Company

INTERIOR DESIGN  
Anthony Catalfano Interiors

MILLWORK 
South Shore Millwork

PLASTER 
Foster Reeve

NATURAL STONE WORK 
Kenneth Castellucci  
& Associates, Inc.

GRANITE 
Cold Spring Granite

BRONZE 
Wiemann Metalcraft

BRONZE DOORS & WINDOWS 
Tischler Und Sohn

HARDWARE 
Maison Vervloet 

WOOD FINISHING 
Wayne Towle Master Finishing 
and Restoration

TECH INTEGRATION  
Maverick Integration
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PROJECT The Ramble Hotel

ARCHITECT Johnson Nathan Strohe 
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authenticity authenticity 
attitude of 

The Ramble Hotel embodies informed design made manifest 
by visionaries and craftsmen committed to building a legacy. 

BY KILEY JACQUES
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rom a seat inside The Ramble Hotel 
lobby, Ryan Diggins looks out toward 

a series of reclaimed shipping containers. 
They contribute to the artsy industrial 
vibe surrounding his venture at 25th and 
Larimer Streets. The container cluster 

includes Work & Class, Topo Designs, and 
Cart-Driver—all of which are Diggins’s doing. 

And, as of May 2018, the Denver-based real es-
tate developer and partner at Gravitas Develop-
ment Group has added this bespoke hotel to his 
portfolio. 

Located in the city’s River North Art District 
(RiNo), The Ramble is both a nod to a former 

era and a reaction to the divisive state of archi-
tecture and design in Denver today. Working 
with architecture firm Johnson Nathan Strohe, 
Diggins was determined to not only fill the need 
for a hotel but also to distinguish the neighbor-
hood. “This is a warehouse district full of a lot 
of beautiful masonry that we wanted to honor 
. . . and elevate,” he says, noting that the project 
is his response to the many hastily constructed 
buildings going up with alarming regularity—
the majority of which were designed without 
regard for the surrounding neighborhood and 
cultural context. It was also important to him 
that RiNo’s first hotel be the work of a local 

company.
Capitalizing on the district’s artistic roots 

and entrepreneurial spirit, Diggins developed 
his vision for an upscale, early 20th-century–
inspired warehouse featuring vernacular 
brick and timber. The challenge, he notes, was 
to create something authentic yet new and 
fresh without getting into “the realm of faux” 
that characterizes Disney World. “For me, it 
all started with the quality of materials,” he 
explains. “None of it was meant to be a veneer. 
We worked with hand-cut brick and fourth-
generation masons who cared—who had time 
to care. It was important to us to work with 

f
The hand cut brick used to build The 
Ramble is a rich saturated orange hue, 
which pays homage to Denver’s industrial 
warehouse palettes. Imperfect corners 
and recessed grout lines bring 
a human element to the 
project.
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Paned windows, containing a thin profi le—reminiscent 
of classic steel framed windows—are used throughout 
the property. All windows are fully transparent, 
making the building interior welcoming and 
easily visible from the outside, 
when curtains are not 
drawn.
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“You can’t start by skimping.”
 — RYAN DIGGINS

LE
FT

: J
os

hu
a 

Pe
re

z 
ph

ot
o;

 R
IG

H
T:

 A
da

m
 S

za
fr

an
sk

i p
ho

to



52  |  TRADITIONAL BUILDING  December 2019

contractors who viewed this as a legacy 
building. Anyone who was involved had 
to understand the statement opportunity 
we could make with this building.”

Though new, The Ramble Hotel 
appears to be a restored historic build-
ing. That illusion has much to do with 
its detailing. The brick coursing of the 
parapets, for example, includes ten depth 
changes. Diggins explains: “We tasked 
our architects with creating a lot of dif-
ferent reliefs and coursing models. There 
are two rows of brick coursing above all 
of the windows, which create a visual 
separation between floors. There’s a slab 
bump-out on the third floor, which was 
difficult to construct, but we wanted a 
third floor that extends out to enable 
more depth as well as an additional 
row of coursing on the third floor.” He 
also points to the recessed grout line as 

instrumental to the building’s feel. The 
raked joint carves out a bit of the grout 
so the eye can pick up each individual 
brick as opposed to reading it as a vast 
flat wall. The brick itself was hand cut 
so it has imperfections, which Diggins 
believes triggers something in people—
for him, there’s “a human scale” to the 
masonry. 

The brick color was key, too. Many of 
Denver’s old warehouses have a deeply 
saturated orange hue stemming from the 
Central Platte Valley clay. Diggins says it 
took time to find the right material and 
that contemporary brick, with its sheen-
producing appliqué, wouldn’t do because 
of the modern look it creates. “Once we 
found that brick, it brought it all home,” 
the developer notes, adding that his 
team probably spent more money on 
detailing than was necessary but that 

the effect—even on the average passerby 
who doesn’t care about brick cours-
ing details—is profound and informs 
visitors’ expectations of the building. “I 
wanted this building to make people feel 
a certain way from four blocks away,” 
Diggins explains. He also envisioned the 
structure aging into one of the top hotels 
in the country. So, as he puts it: “You 
can’t start by skimping.”

Not surprisingly, considerable 
thought and time were devoted to the 
factory-pane windows and glazing 
system—a critical detail in honoring 
warehouse-style construction. Tradition-
ally, they would have been all-steel with 
a thin profile. Here, that was cost-pro-
hibitive, so they went with steel replica 
frames and 10-foot dark-gray reproduc-
tion windows and doors from St. Cloud 
Window. “I think this would have really 

ABOVE All guest rooms include 
at least one antique rug, all of 
which were handpicked by the 
hotel’s founder to add warmth, 
color, and a residential feel to 
each room. 

OPPOSITE  Fun, lively, and infor-
mal, Death & Co’s The Garden 
is a gathering place for sunny 
afternoons and warm evenings.
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fallen down if you looked up at the build-
ing and saw two-and-a-half-inch alumi-
num frames,” Diggins speculates. “We 
really tried to pick apart the details that 
would make this building authentic.”

Among those details are the custom 
steel column wraps cast in decorative 
moulds at the entry, which are intended 
to imitate the cast-iron columns seen 
on early 1900s buildings. “It took a long 
time to find the perfect articulation and 
shadow line,” Diggins notes. “We studied 
a lot of old buildings around Denver to 
determine the right thickness.”

The 50-room hotel houses Death 
& Co., a cocktail lounge with café bar, 
as well as Suite 6A, a private bar with a 
distilled drinks tasting menu, and The 
Garden, a courtyard bar. It is also home 
to Vauxhall—a music venue, theater, and 
bar—and Super Mega Bien, a pan-Latin 

restaurant by James Beard-nominated 
chef Dana Rodriguez. Accordingly, the 
interiors needed to fit a tall bill. The 
warehouse structures after which the 
hotel was modeled were traditionally 
spartan inside; here, the idea was to take 
vernacular cues and infuse them with 
elegance. Diggins worked with Avenue 
Interior Design to re-create some of the 
opulence and maximalism found in bou-
tique Parisian hotels. “It’s a juxtaposition 
of hard surfaces, reclaimed materials, 
unpolished concrete columns, and hand-
molded brick, against ornate chandeliers 
and velvet couches,” he explains, adding 
that the exterior is rather masculine 
while the softer, more feminine ap-
proach inside presents an unexpected 
twist on the gritty industrial aesthetic. 

One of the more commented on inte-
rior elements are the 12-foot-tall custom 

steel panels with chicken wire glass 
(salvaged from New York’s Rockefeller 
Building). They were fabricated and 
mounted on casters as a solution to the 
problem of how to transform the morn-
ing coffee bar into a cocktail service bar 
come evening. “We needed to find a way 
to creatively transition the space because 
it is tough to do both well,” Diggins ex-
plains. When stacked in the morning, the 
panels appear to be a design statement; 
at night, they fit onto an imbedded track 
in the floor and slide to close off the 
space, creating a zone where staff can go 
back and forth with drinks from the bar. 
“It’s something we were really struggling 
with and it became one of the signature 
design details,” says Diggins. “It’s a 
classic example of necessity spawning 
creativity.”

Diggins predicts that many of the 

buildings going up in Denver right now 
will have a 25-year useful lifespan. He 
foresees The Ramble surpassing that 
mark by a long shot. “We sought to cre-
ate a 100-year building,” he says. “The 
environment was telling me that if we in-
vest in materials and [skilled workman-
ship], there will be a return on quality.” 
He read the situation correctly. First-year 
financials met what was forecast for year 
five; and the investors were stabilized 
three months after opening. Arguably, 
the numbers are a testament to the value 
of a well-executed design.

“It’s an art and a science creating 
something that feels like it has been here 
and that elicits a visceral reaction for the 
right reasons,” Diggins says in closing. 
Judging from the uproarious buzz sur-
rounding the place, The Ramble strikes 
that very chord.
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Weathercap®

Joint Protective System
A permanent elastic seal

for any masonry joint, 
horizontal or vertical.

We are honored to assist in 
the protection of our Supreme 

Court Building & National 
Cemetery

Weathercap®, Inc.
www.weathercap.net
985-649-4000
f: 985-847-1237

Call for free timber 
price list: 419-368-0008

Fax timber list for free 
quotes: 419-368-6080

TIMBERS

552 SR 95, Loudonville, OH 44842HOCHSTETLER
TIMBERSLTD

Precision-Milled 
Oak & Douglas Fir

All Timbers
Grade-Certified

• White Oak up to 40’

• Douglas Fir up to 50’
Dense & Free of  

Heart Center

HISTORICAL PRODUCTS SHOWCASE

ARCHITECTURAL GRILLE
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated & linear 
bar grilles; radiator covers; aluminum, brass, steel & 
stainless steel; variety of finishes; stock sizes; water-
jet & laser cutting.
SEE OUR AD ON PAGE 57.

AZTEC STONE EMPIRE
770-368-9337; Fax: 770-368-9336
www.aztecstoneempire.com
Norcross, GA 30071
Large inventory including Tennessee fieldstone; 
Pennsylvania bluestone; boulders; river stone; a wide 
variety of stack stone; granite; rubble (cut to size); 
cast stone; concrete pavers; slabs; cobblestones; 
stone veneer; artificial stone; masonry supplies and 
more.
SEE OUR AD ON PAGE 19, 56.

ALLIED WINDOW, INC.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of Invisible Storm 
Windows®: custom colors, shapes & glazing mate-
rials; aluminum; sound-reduction protection from 
UV & vandalism; interior & exterior; commercial & 
residential applications.
SEE OUR AD ON PAGE 13, 56.

ARCHITECTURAL 
COMPONENTS, INC.
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Manufacturer of reproduction & custom wood win-
dows & doors: true-divided lites with insulated glass; 
wood-framed storm sash & screens; renovation & 
restoration projects & new construction; paneled 
walls & storefronts; catalog $5.
SEE OUR AD ON PAGE 58.

CUSTOM SERVICE HARDWARE
262-243-3081; Fax: 262-375-7970
www.cshardware.com
Cedarburg, WI 53012
Wholesale supplier to the building, remodeling, 
woodworking and DIY industry since 1977.  Products 
include:  Rolling Library Ladders, Barn Door 
Hardware, Decorative Wood Products, Cabinets, 
Drawer Slides, Hinges, lighting, kitchen storage 
accessories.
SEE OUR AD ON PAGE 15, 57.

E.R. BUTLER & CO.
212-925-3565; Fax: 212-925-3305
www.erbutler.com
New York, NY 10012
Manufacturer of historically accurate, premium-qual-
ity hardware for doors, windows & furniture: brass, 
bronze, nickel, silver & wrought iron; complete 
design selections of Early American period hardware; 
many finishes.
SEE OUR AD ON PAGE 58, 

INSIDE BACK COVER.

BELDEN BRICK CO., THE
330-456-0031; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: variety of colors, textures, 
sizes & stock & custom shapes; color matching; jack 
arches, water tables, bullnoses, coping caps, pavers, 
face brick, brick sculpture/murals & more.
SEE OUR AD ON PAGE 1, 56.

CHADSWORTH COLUMNS
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28401
Manufacturer of authentically correct architectural 
columns: complete line of columns, piers, pilasters 
& posts for interior & exterior use; variety of sizes, 
styles & materials, including wood; more than 
30 years.
SEE OUR AD ON PAGE 9, 56.
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HISTORICAL PRODUCTS SHOWCASE

See our ad on Page 19
CHADSWORTH INCORPORATED

See our Ad on Inside Page 9

“Invisible”Storm Windows ®

Allied Window, Inc
MANUFACTURER OF CUSTOM

See our ad on page 13

Built 1925

The Standard of Comparison Since 1885

See Our Ad On Page 1

HOCHSTETLER TIMBERS
419-368-0008; Fax: 419-368-6080
www.hochstetlertimbers.com
Loudonville, OH 44842
Supplier of new timbers in oak up to 40 ft. long: 
planed & rough sawn; 2x6 & 1x6 tongue-in-groove 
knotty pine.
SEE OUR AD ON PAGE 55.

INDOW
503-284-2260; Fax: 503-284-2261
www.indowwindows.com
Portland, OR 97227
Manufacturer of handcrafted acrylic interior storms: 
edged in Compression Tube that press into place 
without a track or magnetic system to preserve 
historic windows while creating comfort, energy 
efficiency, savings & noise reduction; laser-measured 
for out-of-square openings; for residential & com-
mercial projects.
SEE OUR AD ON PAGE 26.

GABY’S SHOPPE
800-299-4229; Fax: 214-748-7701
www.gabys.com
Dallas, TX 75207
Manufacturer of handcrafted decorative iron drapery 
hardware: for curved & angled bay windows & 
arches; 30 standard finishes; more than 100 finial 
options.
SEE OUR AD ON PAGE 31.

GREEN MOUNTAIN 
INSULATED GLASS, INC.
802-772-4394; Fax: 802-776-4153
www.greenmtninsulatedglass.com
Rutland, VT 05701
Handcrafted small lite, narrow sightline insulated 
glass units, with either warm edge or aluminum 
spacer; specializing in: restoration/historical wavy 
glass, custom laminated glass, most regular & 
specialty glasses, shapes/patterns, Low-e IG units & 
monolithic glass cut-to-size.
SEE OUR AD ON PAGE 57.

PHELPS COMPANY
603-336-6213; Fax: 603-336-6085
www.phelpscompany.com
Hinsdale, NH 03451
Manufacturer of traditional hot-forged solid-brass 
window hardware: sash pulleys, weights, chains, lifts 
& locks; stop-bead adjusters, spring bolts, window 
ventilation locks, push-out casement hardware, 
storm/screen-door latch sets & more.
SEE OUR AD ON PAGE 25.

ST. CLOUD WINDOW, INC.
800-383-9311; Fax: 320-255-1513
www.stcloudwindow.com
Sauk Rapids, MN 56379
Manufacturer of aluminum windows for heavy com-
mercial & architectural replacement: dual windows 
for acoustical abatement; screens, metal windows 
& doors. 
SEE OUR AD ON PAGE 7, 58.

INNERGLASS WINDOW 
SYSTEMS
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior storm win-
dows for energy conservation & soundproofing: out 
performs almost any replacement; automatically 
conforms to the opening, compensating for out-of-
square conditions; no sub-frame needed; all glazing 
options available; easy do-it-yourself installation.
SEE OUR AD ON PAGE 31.

PACIFIC REGISTER COMPANY
805-487-7500
www.pacifi cregisterco.com
Oxnard, CA 93033
Manufacturer of registers: metal, wood & stone; 
many historic styles; accessories.
SEE OUR AD ON PAGE 25.
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HISTORICAL PRODUCTS SHOWCASE

I n c o r p o r a t e d
G R E E N  M O U N T A I N  I N S U L A T E D  G L A S S

We produce the highest quality 
custom small lite, narrow sightline 
insulated glass units in the industry. 
We back our products with a full
10 year seal failure warranty.

(802) 772-4394
10 Ripley Rd. Rutland, VT 05701 | www.greenmtninsulatedglass.com

O N L I N E  E D U C A T I O N

TUESDAY, NOVEMBER 19, 2019 2 PM ET
(THEN WILL GO TO ON DEMAND)

PROFILE MATTERS: 
TRADITIONAL MOULDINGS 

AND MILLWORK TODAY
1 AIA Learning Unit 

Presenters:
Ryan Mulkeen, Director of Marketing and Communications, 

Kuiken Brothers Company, Inc., Midland Park, NJ and 
Phillip J. Dodd, Bespoke Residential Design, Greenwich, CT

This session will demonstrate through case studies, shop drawings and 
images, how stock mouldings developed with profi les and geometry 
drawn from classical and neoclassical architectural elements and rooms 
can meet the needs of discerning clients for traditionally inspired residential 
and commercial interiors. An emphasis will be placed on Vitruvius and his 
goals of fi rmness, commodity and delight for all architecture.

See all
current

online education 
courses 

on pages 
78-79 

TRADITIONALBUILDINGSHOW.COM

Visit us online at TraditionalBuilding.com to 

• learn about our free educational series 
offering AIA credits

• read our bloggers latest posts

• browse our book reviews and story archives

• and much more
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See our ad on page 7
800.383.9311  stcloudwindow.com

See Ad on Back Cover

www.VintageDoors.com

HISTORICAL PRODUCTS SHOWCASE

WHEN CONTACTING COMPANIES 
YOU’VE SEEN IN THIS ISSUE, 

PLEASE TELL THEM YOU SAW THEM IN 
TRADITIONAL BUILDING

MAGAZINE.

VINTAGE DOORS
800-787-2001; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior wood 
doors: door hardware, screen doors & storm doors; 
traditional, porch enclosures, Craftsman & Victorian 
Styles; solid wood & glass panels available.  
SEE OUR AD ON PAGE 58, BACK COVER.

WEATHERCAP, INC.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bedded in 
caulking compound/sealant; forms a cap to create a 
permanent elastic seal for any masonry joint.
SEE OUR AD ON PAGE 55.

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link

Finely Crafted Reproduction and Custom  
Windows, Doors & Architectural Millwork

413-367-9441
architecturalcomponentsinc.com

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148
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See our ad on the Inside Front Cover

MORE INFORMATION ON PAGE 27

ART GLASS

BOVARD STUDIO, INC.
641-472-2824; Fax: 641-472-0974
www.bovardstudio.com
Fairfi eld, IA 52556
Restorer, designer & fabricator of stained-glass win-
dows: faceted glass, mosaics & hand-crafted wood, 
aluminum & steel frames; protective glazing systems 
vented for stained-glass conservation, U.S. patent 
#7607267; replicates lost stained-glass windows.
SEE OUR AD ON PAGE 27, 59.

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decorative painting: 
stained & art glass; ornamental plaster work & ceil-
ings; gilding; murals, mosaics & statuary; for public 
& religious buildings; since 1889.
SEE OUR AD ON PAGE 11, 67.

HYLAND STUDIO, THE
408-748-1806; Fax: 408-748-0160
www.hylandstudio.com
Santa Clara, CA 95050
Art glass studio: restoration of stained & leaded 
glass; design & fabrication of new custom stained 
glass, leaded glass & etched glass creations; exterior 
protection & conservation of stained glass; all archi-
tectural styles.

JUDSON STUDIOS
323-255-0131; Fax: 323-255-8529
www.judsonstudios.com
Los Angeles, CA 90042
Designer & craftsman of custom stained glass, fac-
eted glass & mosaics: restoration; public buildings & 
ecclesiastical projects; since 1897.

SWIATEK STUDIOS
716-597-6683
www.swiatekstudios.com
Buffalo, NY 14210
Restoration services: for churches & historical land-
marks; decorative painting, statue restoration, brass 
plating, stained-glass restoration; murals, stenciling, 
faux finishes, gilding, marbleizing, carpentry, trompe 
l’oeil & decorative plaster.
SEE OUR AD ON PAGE 69.

MICHAEL DAVIS 
STAINED GLASS
718-383-3712; Fax: Same as phone
www.michaeldavisglass.com
Long Island City, NY 11101
Art glass studio: vases; stained-glass commissions 
& restoration; blown-glass replicas & commissions, 
bulls-eye & clear glass; custom door & window 
glass; glass casting & fusing, lighting, architectural 
installation & consultation.

ROHLF’S STAINED & LEADED 
GLASS STUDIO
914-699-4848; Fax: 914-699-7091
www.rohlfstudio.com
Mount Vernon, NY 10550
Designer, fabricator & installer of new stained & 
leaded glass: restoration & replication; protective 
glazing; beveled, carved & fused/slumped glass; 
steel casement retrofitting; mosaics; established 
in 1920.
SEE OUR AD ON INSIDE FRONT COVER.

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
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Scroll down and 
click on the 

Buying Guides
link

Visit Period-Homes.com
today for the latest residential projects, profiles, 

& our exclusive online Buying Guides
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ECCLESIASTICAL SPECIALTIES

Brosamer’s Bells, Inc.
THE WORLD’S LARGEST DEALER OF 

PRE-OWNED BRONZE & CAST IRON BELLS

We are the Affordable source for       Church Bells. In addition to church and tower 
bells, we also carry steam locomotive and fire bells, and yard bells in many shapes and sizes.

www.brosamersbells.com
212 Irwin St., Brooklyn, Michigan 49230

Phone: 517-592-9030 • Fax: 517-592-4511

BROSAMER’S BELLS
517-592-9030; Fax: 517-592-4511
www.brosamersbells.com
Brooklyn, MI 49230
Supplier of pre-owned bells: more than 40,000 lbs. 
in stock; restoration of cast-bronze bells; yard, fire 
engine, railroad, church & tower bells; many styles; 
all sizes. 
SEE OUR AD ON PAGE 60.

CAVE COMPANY
800-989-2283; 516-333-3659;  
Fax: 516-676-9695
www.churchgoods.net
Old Westbury, NY 11568
Complete interior services for churches; painting, 
decorating, restoring; artwork and murals, statuary; 
also manufactures fiberglass religious statuary and 
electric devotional candle stands.
SEE OUR AD ON PAGE 62.

BAKER LITURGICAL ART, LLC
860-621-7471; Fax: 860-621-7607
www.bakerliturgicalart.com
Plantsville, CT 06479
Supplier of liturgical furnishings & art: complete 
range of restoration services, design to final decora-
tion; baptismal fonts, mural restoration, statues, tile 
& wood flooring, custom doors & millwork.
SEE OUR AD ON PAGE 61.

BOVARD STUDIO, INC.
641-472-2824; Fax: 641-472-0974
www.bovardstudio.com
Fairfield, IA 52556
Restorer, designer & fabricator of stained-glass win-
dows: faceted glass, mosaics & hand-crafted wood, 
aluminum & steel frames; protective glazing systems 
vented for stained-glass conservation, U.S. patent 
#7607267; replicates lost stained-glass windows.
SEE OUR AD ON PAGE 27, 59.

EVERGREENE ARCHITECTURAL 
ARTS, INC.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 
institutional, public & commercial projects; offices in 
NYC, Chicago, Los Angeles & Wash. DC.
SEE OUR AD ON PAGE 67.

ELDERHORST BELLS, INC.
800-810-7892; 215-679-3264;
 Fax: 215-679-3692
www.elderhorstbells.com
Palm, PA 18070
Manufacturer of clock movements & complete clock 
& bell systems: cast-bronze bells, mini carillons, 
digital carillons, bell-ringing equipment and controls 
furnished & installed.

CRENSHAW LIGHTING
540-745-3900; Fax: 540-745-3911
www.crenshawlighting.com
Floyd, VA 24091
Designer and manufacturer of fine lighting since 
1957: custom designs; historic restoration & replica-
tion; contemporary; residential; government; univer-
sity; worship; theatre; museum. Interior & Exterior. 
Handmade in the USA.
SEE OUR AD ON PAGE 23, 72.

D.C. RIGGOTT, INC.
800-479-8777; 651-436-4770; 
Fax: 651-436-4769
www.dcriggott.com
Afton, MN 55001
Supplier of vintage church accessories, architectural 
ornamentation & liturgical furnishings: stained-glass 
windows, altars, lighting, stations of the cross, 
statuary, pews, vestments, chalices, candlesticks, 
paintings & more.

CHRISTOPH PACCARD BELL 
FOUNDRY
800-849-6670
www.christophpaccard.com
Charleston, SC 29414
Specializing in the installation of cast bronze bells, 
chimes, carillons, electronic carillon systems, tower 
clocks and turn-key bell and clock towers. Provides 
custom design and installation services as well as 
service, restoration and repairs for new or existing 
bell and clock systems.

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decorative painting: 
stained & art glass; ornamental plaster work & ceil-
ings; gilding; murals, mosaics & statuary; for public 
& religious buildings; since 1889.
SEE OUR AD ON PAGE 11, 67.
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ECCLESIASTICAL SPECIALTIES

KING RICHARD’S LITURGICAL 
DESIGN & CONTRACTING
678-393-6500; Fax: 678-393-6317
www.kingrichards.com
Alpharretta, GA 30004
Supplier of religious artifacts: altars, pulpits, podi-
ums, stained glass, lighting, painting, murals, cross-
es, statuary, furniture, marble products & more.

RAMBUSCH LIGHTING CO.
201-333-2525; Fax: 201-860-9999
www.rambusch.com
Jersey City, NJ 07304
Designer & fabricator of custom & engineered 
lighting for 100 years: for churches & public spaces; 
conservation & replication of lighting fixtures.
SEE OUR AD ON PAGE 5, 72.

ST. LOUIS ANTIQUE 
LIGHTING CO.
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural lighting: all 
styles; historical reproductions & custom lighting; 
restoration services; commercial & ecclesiastical 
projects.
SEE OUR AD ON PAGE 2, 72.

SWIATEK STUDIOS
716-597-6683
www.swiatekstudios.com
Buffalo, NY 14210
Restoration services: for churches & historical land-
marks; decorative painting, statue restoration, brass 
plating, stained-glass restoration; murals, stenciling, 
faux finishes, gilding, marbleizing, carpentry, trompe 
l’oeil & decorative plaster.
SEE OUR AD ON PAGE 67.

PLAYER BRONZE
404-307-8613
www.playerbronze.com
Atlanta, GA 30309
Tom Player creates fine art bronze reliefs, icons, 
crosses and other religious symbols from design to 
installation. 
Winner of 2017 Shutze Award for artisanship.

RAMBUSCH DECORATING CO.
201-333-2525; Fax: 201-433-3355
www.rambusch.com
Jersey City, NJ 07304
Designer & fabricator of public & ecclesiastical art & 
stained glass: altars, ambos, arks, crosses & more; 
decorative painting; murals & mosaics; lighting; 
commercial environments; since 1898.

Renovation and Restoration Project 
Annunciation Catholic Church 

Altamonte Springs - Florida  

Liturgical Design - Construction Management - Painting & Decoration - Marble Flooring 

Very Reverend Stephen Parkes 

 Baker Liturgical Art, LLC 
               Church Restoration   Church Renovation

Brian T. Baker 
President/Liturgical Designer 

1210 Meriden-Waterbury Tpke, Plantsville, CT 06479 • P: 860-621-7471 • F: 860-621-7607 • info@bakerart.net 
9427 South Ocean Drive • Jensen Beach, FL 34957 • P: 860-919-2119 • www.bakerliturgicalart.com

HARA-ARCH, LLC 

Wojciech Harabasz 

Architectural Liturgical Designer

LED Lighting Design - Custom Millwork - Stained Glass - Custom Statues  - Marble Works
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SCULPTURE & STATUARY

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

www.caveco.us

Custom Statues
Life Size Bronze or Marble
Delivery in 120 Days

Blessed Solanus Casey,
Life size, bronze only $17,500
Others starting at $8,300

Contact: Gregory Cave
caveco33@aol.com
1-800-989-2283
www.caveco.us

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decorative painting: 
stained & art glass; ornamental plaster work & ceil-
ings; gilding; murals, mosaics & statuary; for public 
& religious buildings; since 1889.
SEE OUR AD ON PAGE 11, 67.

DAPRATO RIGALI STUDIOS
773-763-5511; Fax: 773-763-5522
www.dapratorigali.com
Chicago, IL 60126
Designer, fabricator & restorer: stained glass, 
marble, statuary, decoration/conservation, project 
management & consultation; artwork for historic 
& religious buildings; decorative painting & mosaic 
design; statuary; works in marble & bronze.

DMS STUDIOS
718-937-5648; Fax: 718-937-2609
www.dmsstudios.com
Long Island City, NY 11101
Custom fabricator of hand-carved stone elements: 
fountains, mantels, statuary, balustrades, capitals & 
landscape ornament; historically accurate.

HADDONSTONE (USA), LTD.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & contemporary cast lime-
stone: columns, balustrades, benches, planters, pav-
ers, fountains, gazebos, interior ornament, mantels, 
statuary & more; 500+ designs; custom designs.

SWIATEK STUDIOS
716-597-6683
www.swiatekstudios.com
Buffalo, NY 14210
Restoration services: for churches & historical land-
marks; decorative painting, statue restoration, brass 
plating, stained-glass restoration; murals, stenciling, 
faux finishes, gilding, marbleizing, carpentry, trompe 
l’oeil & decorative plaster.
SEE OUR AD ON PAGE 67.

B&H ART IN ARCHITECTURE, 
LTD.
347-497-5858; Fax: 347-497-5849
www.bandhartinarch.com
New York, NY 10003
Custom fabricator & restorer of architectural ele-
ments & hand-carved sculpture: columns, capitals & 
balustrades; any material & size; fountains, exterior 
cornices & garden ornament; landmark restoration; 
consultation.

CAVE COMPANY
800-989-2283; 516-333-3659; 
Fax: 516-676-9695
www.churchgoods.net
Old Westbury, NY 11568
Complete interior services for churches; painting, 
decorating, restoring; artwork and murals, statuary; 
also manufactures fiberglass religious statuary and 
electric devotional candle stands.
SEE OUR AD ON PAGE 62.

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148

BEFORE AFTER
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FLOORING, WOOD & NON-WOOD

Antique Floors of Distinction

860-283-4209  www.chestnutspec.com

BRANDT, SYLVAN
717-626-4520; Fax: 717-626-5867
www.sylvanbrandt.com
Lititz, PA 17543
Manufacturer of salvaged wood flooring, ceiling 
boards & paneling: wide board, random width & 
weatherboard (barn siding); chestnut, oak, pine, heart 
pine, cypress, walnut, hemlock, fir & hickory; doors 
& hardware.

CARLISLE WIDE PLANK 
FLOORS
603-446-3937; Fax: 603-446-3540
www.wideplankfl ooring.com
Stoddard, NH 03464
Custom fabricator of traditional wide-plank floors: 
hand-selected antique & old-growth pine & hard-
woods; deals directly with homeowners, builders, 
architects & specialists in historic restoration & 
reproduction.

FISHMAN MOSAICS
305-758-1141; Fax: Same as phone
www.georgefi shmanmosaics.com
Miami Shores, FL 33138
Designer & fabricator of mosaics: traditional glass 
smalti & stone; pictorial mosaics in the Classical 
style; custom mosaic artwork for public spaces, 
hospitality & religious projects.

GOODWIN COMPANY 
800-336-3118; Fax: 352-466-0608
www.heartpine.com
Micanopy, FL 32667
Supplier of centuries-old, river-recovered, reclaimed 
harvested wood: for flooring, stair parts, millwork; 
solid or engineered, finished or unfinished.

CARLSON’S BARNWOOD CO.
309-522-5550; Fax: 309-522-5123
www.carlsonsbarnwood.com
Cambridge, IL 61238
Supplier of antique barn wood & salvaged materials: 
planks, beams, dimensional lumber, re-milled floor-
ing & architectural antiques; pine, oak, heart pine & 
mixed species; salvaged doors, windows & shutters; 
antique lighting & art glass; hardware.

CHESTNUT SPECIALISTS, INC.
860-283-4209
www.chestnutspec.com
Plymouth, CT 06782
Manufacturer of antique wood for flooring: chestnut, 
oak, pine & hemlock; hewn barn beams, weathered 
siding & sheathing planks.
SEE OUR AD ON PAGE 63.

O N L I N E  E D U C A T I O N

TRADITIONALBUILDING
SHOW.COM

FOR OTHER COURSES, MORE INFORMATION 
OR TO REGISTER, VISIT

ON DEMAND
WORKING WITH CUSTOM 

CABINET MAKERS: 
MODERN KITCHENS 

IN TRADITIONAL SETTINGS
1 AIA Health/Safety/Welfare Learning Unit 

Speaker:
Brian Stowell, President and CEO, 

Crown Point Cabinetry, Claremont, NH

See all
current

online education 
courses 

on pages 
78-79 
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Woolen Mill 
Fan Company, LLC®

290 Woolen Mill Road
New Park, PA 17352
p: 717-382-4754
woolenmill@earthlink.net
www.architecturalfans.com

Invest in timeless integrity.

ORNAMENTAL CEILINGS & FANS

ABOVE VIEW  INC.
414-744-7118; Fax: 866-728-5586
www.aboveview.com
Milwaukee, WI 53221
Supplier of ornamental plaster ceiling tile made in 
US: Each 2x2-ft. tile drops into standard 15/16-in. 
T-bar grid; tile is non-toxic, non-combustible & bio-
degradable; more than 70 standard designs; custom 
capabilities; since 1984.

CHELSEA DECORATIVE 
METAL CO.
713-721-9200; Fax: 713-776-8661
www.tinman.com
Houston, TX 77074
Manufacturer of pressed-tin ceiling & wall panels: 
tin-plated steel has shiny silver finish, can be painted 
with oil-based paint; 3-, 6-, 12- & 24-in. patterns 
ranging from Art Deco to Victorian; easy-to-install 
2x4-ft. sheets.

W.F. NORMAN CORP.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament: hundreds 
of stock designs; cornices, moldings, brackets, 
pressed-metal ceilings, roofing, siding, finials & 
more; zinc, copper & lead-coated copper; duplication 
from samples or drawings.
SEE OUR AD ON PAGE 6.

WOOLEN MILL FAN CO.
717-382-4754; Fax: 717-382-4275
www.architecturalfans.com
New Park, PA 17352
Manufacturer of decorative ceiling fans: historic & 
new designs; belt-&-pulley models & beltless sin-
gle-motor units; iron, bronze & aluminum castings.
SEE OUR AD ON PAGE 64.

CLASSIC CEILINGS
800-992-8700; Fax: 714-870-5972
www.classicceilings.com
Fullerton, CA 92831
Supplier of decorative wall & ceiling ornament: 
pressed-metal wall & ceiling tiles, tin ceiling panels, 
cornices & backsplashes; decorative stampings; 
perforated tin ceiling panels & tin ceiling imitations; 
crown moldings & more.

NIKO CONTRACTING CO., INC.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet metal 
& roofing: slate, tile & other roofing; storefronts, 
cornices, cupolas, domes, steeples, snow guards & 
leader heads; copper, lead-coated copper, zinc & 
stainless steel; metal ceilings.
SEE OUR AD ON PAGE 76.

JUMP 
IN THE 

CONVERSATION

Join us on Twitter 
for news and views
 about the world of 

traditional building and design.

@PeriodHomes  
@TradBuilding

@TradBldgShow

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link
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DECORATIVE PAINTING, MURALS & MOSAICS 

CAVE COMPANY
800-989-2283; 516-333-3659; 
Fax: 516-676-9695
www.churchgoods.net
Old Westbury, NY 11568
Complete interior services for churches; painting, 
decorating, restoring; artwork and murals, statuary; 
also manufactures fiberglass religious statuary and 
electric devotional candle stands.
SEE OUR AD ON PAGE 62.

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decorative painting: 
stained & art glass; ornamental plaster work & ceil-
ings; gilding; murals, mosaics & statuary; for public 
& religious buildings; since 1889.
SEE OUR AD ON PAGE 11, 67.

EVERGREENE ARCHITECTURAL 
ARTS, INC.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 
institutional, public & commercial projects; offices in 
NYC, Chicago, Los Angeles & Wash. DC.
SEE OUR AD ON PAGE 67.

JOHN CANNING CONSERVATION 
& PAINTING STUDIOS
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decorative finishes, 
ornamental plaster & wood: historic paint analysis; 
plaster consolidation & stabilization; decorative paint, 
murals, interior & exterior gilding, wood graining, 
metal & stone cleaning.
SEE OUR AD ON PAGE 65.
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CANNINGLITURGICALARTS.COM | 203-272-9868
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Partners for Sacred Places

is the only national, nonsectarian, 

to the sound stewardship and active 
community use of America’s older 

.

To learn more about what we do:
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DECORATIVE PAINTING, MURALS & MOSAICS 

We provide over forty years of experience in the restoration and 

OUR SERVICES
Murals
Fine Art Conservation
Stained Glass Restoration
Stenciling
Gilding
Decorative Painting
...and more!

CONTACT US
9670 Main Street
Clarence, NY 14031
716-597-6683
swiatekstudios.com

Visit us on Facebook!
facebook.com/swiatekstudios

Architectural Restoration & Artistry Quality • Craftsmanship • Integrity

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link evergreene.com | 212.244.2800

Grace Church | Brooklyn, NY

R. ALDEN MARSHALL 
& ASSOCIATES LLC
717-805-3114
www.raldenmarshall.com
Galveston, TX 77551
A material science laboratory & preservation studio 
for the conservation of art & architecture including 
monuments, sculptures, paintings & murals; much 
more, Projects include national historic sites as well 
as ecclesiastical commissions.  

SWIATEK STUDIOS
716-597-6683
www.swiatekstudios.com
Buffalo, NY 14210
Restoration services: for churches & historical land-
marks; decorative painting, statue restoration, brass 
plating, stained-glass restoration; murals, stenciling, 
faux finishes, gilding, marbleizing, carpentry, trompe 
l’oeil & decorative plaster.
SEE OUR AD ON PAGE 67.

JOHN TIEDEMANN, INC.
877-600-2666; Fax: 201-991-3419
www.johntiedemann.com
North Arlington, NJ 07031
Restorer of interior elements: interior painting & 
design, liturgical renderings, decorative granite 
flooring, faux finishes, murals & frescoes, gilding, 
art glass, fine art, paint & plaster analysis, historic 
analysis & testing.
SEE OUR AD ON PAGE 3, 67.

LYNNE RUTTER MURALS 
& DECORATIVE PAINTING
415-282-8820
www.lynnerutter.com
San Francisco, CA 94107
Creator of fine art murals: trompe l’oeil & wall & 
ceiling murals; painted onsite or on canvas to be 
installed anywhere; church work; works nationally & 
internationally.
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INTERIOR LIGHTING

BRASS LIGHT GALLERY, INC.
800-243-9595; Fax: 800-505-9404
www.brasslight.com
Milwaukee, WI 53233
Designer & manufacturer of lighting: sconces, pen-
dants, chandeliers & alabaster fixtures; Neoclassical, 
Prairie, Rustic & Arts & Crafts styles; 15 metal 
finishes & hundreds of European shades; ADA & 
compact fluorescent options.

CRENSHAW LIGHTING
540-745-3900; Fax: 540-745-3911
www.crenshawlighting.com
Floyd, VA 24091
Designer and manufacturer of fine lighting since 
1957: custom designs; historic restoration & replica-
tion; contemporary; residential; government; univer-
sity; worship; theatre; museum. Interior & Exterior. 
Handmade in the USA.
SEE OUR AD ON PAGE 23, 72.

AUTHENTIC DESIGNS
800-844-9416
www.authenticdesigns.com
West Rupert, VT 05776
Manufacturer of historical lighting fixtures & special-
ty metal products: chandeliers, lanterns, sconces & 
table lamps crafted in brass, copper, terne metal & 
Vermont maple; Early American & Colonial; CUL/UL 
listed for wet & damp locations; library binder $30.

BALL & BALL LIGHTING
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers, sconces, 
pendants, lanterns & table lamps; Early American 
& Turn of the Century styles; antique & salvaged 
originals, new designs, custom work & reproductions; 
stair handrails; restoration services.

GRAND LIGHT
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & manufacturer 
of custom lighting fixtures: metal fabrication, glass 
fabrication, metal finishing, polishing, painting, 
welding, abrasive blasting; historical replication & 
reproduction.
SEE OUR AD ON PAGE 70.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom metal 
fabricator offering historically accurate and cus-
tom-designed lighting, architectural hardware, and 
designer-envisioned metalwork including interior and 
exterior gates & railings. 
SEE OUR AD ON PAGE 31.

HOUSE OF ANTIQUE 
HARDWARE
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com
Portland, OR 97232
Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hardware 
& accessories: Federal, Victorian, Colonial Revival, 
Craftsman & Deco styles; lighting fixtures, push-but-
ton switches & plates; bathroom accessories; 
registers & grilles.
SEE OUR AD ON PAGE 71.

LANTERN MASTERS, INC.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com
Westlake Village, CA 91362
Custom designer & manufacturer of  lighting: interior 
chandeliers, pendants, ceiling flushes & sconces & 
exterior lanterns including wall, flush wall, pendant, 
post & pilaster;  many architectural periods; histori-
cal reproductions.
SEE OUR AD ON PAGE 69.

DEEP LANDING WORKSHOP
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures: chande-
liers, sconces, pendants & lanterns; new designs, 
historic reproductions & custom work; handcrafted in 
wood, tin, brass or copper; glass, mica or alabaster 
shades.
SEE OUR AD ON PAGE 70.

HERWIG LIGHTING
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted cast metal-
work: period-design lanterns, street lighting, posts, 
custom outdoor lighting, street clocks, benches, 
bollards, custom plaques, signs & more; aluminum & 
bronze; since 1908.

HISTORICAL ARTS & CASTING
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamental metal-
work: doors, windows, hardware, stairs, balustrades, 
registers, fences, lighting, gutters, columns, weather-
vanes, snow guards, cupolas, planters, fireplace tools 
& more; iron, bronze, aluminum & steel; restoration 
services.
SEE OUR AD ON PAGE 73.

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link
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INTERIOR LIGHTING

Boutique Lighting Manufacturer

Interior-Exterior-Custom
Modern-Classical

Extend the crisp clean lines  

in architecture to your lighting.  

Pared-down details  

and stunningly sleek designs  

help convey a modern aesthetic  

in any environment.

Boxter Reverse Large Wall

10” wide x 17” high x 22” overall height

Modern & Minimal

LANTERN MASTERS TB DEC19.indd   1 10/28/19   5:41 PM
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INTERIOR LIGHTING

Historic Lighting
Restoration &

Custom Lighting

American Artisans at Work 
Preserving History

www.Grandlight.com
1-800-922-1469

Seymour, CT

Unsurpassed Quality 
& Attention to Detail

805-962-5119
stevenhandelmanstudios.com

DEEP LANDING 
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620
877-778-4042
410-778-4042
410-778-4070 fax
www.deeplandingworkshop.com
deeplandingworkshop@gmail.com

ELEGANCE IN CUSTOM LIGHTINGELEGANCE IN CUSTOM LIGHTINGELEGANCE IN CUSTOM LIGHTING

MANNING LIGHTING, INC.
920-458-2184; Fax: 920-458-2491
www.manningltg.com
Sheboygan, WI 53082
Supplier of contemporary & traditional lighting: cus-
tom church lighting; restoration of historical fixtures 
for courthouses & institutional buildings.
SEE OUR AD ON PAGE 71.

PERIOD LIGHTING FIXTURES
800-828-6990; 413-664-7141; 
Fax: 413-664-0312
www.periodlighting.com
Clarksburg, MA 01247
For over 40 years we have been producing Handmade 
18th- and 19th century chandeliers, sconces, and 
lanterns. Aged tin, oxidized copper-, natural copper-, 
and pewter- finishes. Exterior and interior lanterns. 
Over 200 historically accurate models. Made in the 
USA. UL listed.

RAMBUSCH LIGHTING CO.
201-333-2525; Fax: 201-860-9999
www.rambusch.com
Jersey City, NJ 07304
Designer & fabricator of custom & engineered 
lighting for 100 years: for churches & public spaces; 
conservation & replication of lighting fixtures.
SEE OUR AD ON PAGE 5, 72.

ST. LOUIS ANTIQUE 
LIGHTING CO.
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural lighting: all 
styles; historical reproductions & custom lighting; 
restoration services; commercial & ecclesiastical 
projects.
SEE OUR AD ON PAGE 2, 72.

Annual Guide Book
The ultimate resource guide for 

the architect, contractor, 
tradesperson, interior designer, 

and landscape architect

Look for yours in your mailbox 
January 2020
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INTERIOR LIGHTING

O N L I N E  E D U C A T I O N

@TradBldgShow

TRADITIONALBUILDING
SHOW.COM

FOR OTHER COURSES, MORE INFORMATION 
OR TO REGISTER, VISIT

TUESDAY, DECEMBER 3, 2019 2:00 PM EST
(THEN WILL GO TO ON DEMAND)

REPAIRING HISTORIC 
WOODEN WINDOWS: 
WHAT ARCHITECTS 

NEED TO KNOW
1 AIA Health/Safety/Welfare Learning Unit

Speaker:
Brent Hull, Hull Millwork, Fort Worth, TX; 

craftsman, author and educator.
While we usually take in the view of a whole building before, we enter, 
windows are often the fi rst architectural element which we observe at a 
distance, and like the eyes of a person, they often entice us to look more 
closely. They are very often important character-defi ning features of 
historic buildings. When working on historic preservation projects, they 
present challenges of energy effi ciency, lead removal and maintenance 
planning. Their loss can be a deal-breaker if historic tax credits are part of 
the funding mix for your client’s projects. 

The craft of building, installing and maintaining good wooden 
windows is an important process for any building professional working 
on historic buildings or building new traditionally inspired buildings.

LEARNING OBJECTIVES
Review the stylistic compositions and best craft practices that built 
traditional wooden windows.
Discuss craft detailing, storm windows and fi nishes that expand 
the life of windows in harsh climates.
Explain and specify best practices for installation, maintenance 
and repairs.
Plan for sound operation in high traffi c areas particularly when 
working in historic residential, commercial and institutional settings.

See all
current

online education 
courses 

on pages 
78-79 
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WHEN CONTACTING COMPANIES 
YOU’VE SEEN IN THIS ISSUE, 

PLEASE TELL THEM YOU SAW THEM IN 
TRADITIONAL BUILDING

MAGAZINE.

INTERIOR LIGHTING

L E D
RAMBUSCH

Liturgical Lighting
Decorative • Custom 

Engineered • Retrofi ts
See our ad, page
info@rambusch.com
www.rambusch.com

5

crenshaw
L i g h t i n g

see our full page on p:
www.CRENSHAWLIGHTING.com

SEE OUR FULL PAGE AD ON 23

STEVEN HANDELMAN STUDIOS
805-962-5119; Fax: 805-966-9529
www.stevenhandelmanstudios.com
Santa Barbara, CA 93103
Manufacturer of hand-forged traditional lighting, 
grilles & fireplace accessories: many types & styles 
of lighting & grilles; fireplace screens, grates & 
inserts; historic reproduction & restoration services.
SEE OUR AD ON PAGE 70.

VINTAGE HARDWARE 
& LIGHTING
360-379-9030; Fax: 360-379-9029
www.vintagehardware.com
Port Townsend, WA 98368
Supplier of door hardware, window hardware: window 
locks & sash lifts; drapery hardware; bathroom 
accessories; reproduction lighting; weathervanes.
SEE OUR AD ON PAGE 10.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of fine quality 
custom ornamental metalwork: railings, fences, 
gates, custom, hot-rolled steel doors & windows, 
lighting, grilles, bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, finishes & architectur-
al styles; since 1940.
SEE OUR AD ON PAGE 74.

WORLD CLASS LIGHTING
727-524-7661; Fax: 727-524-7663
www.worldclasslighting.com
Clearwater, FL 33760
Manufacturer of chandeliers & wall sconces: crystal, 
alabaster, traditional, wrought-iron, neoclassical and 
custom made models for projects.

2020 
PALLADIO 
AWARDS

CALL 
FOR 

ENTRIES
EXCELLENCE IN TRADITIONAL DESIGN

SUBMISSION DEADLINE
JANUARY 10, 2020

SEE PAGE 80 FOR DETAILS.

For more information, or to submit your entry, 
go to www.palladioawards.com
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Historical Arts & Casting, Inc.
Award-winning architectural and ornamental metalwork since 1973

www.historicalarts.com  . 1(800) 225-1414

BILL’S CUSTOM METAL 
FABRICATIONS
516-333-3562; Fax: Same as phone
www.ironcrafters.com
Westbury, NY 11590
Manufacturer of ornamental metalwork: railings, 
gates, furniture, fireplace doors, mantels, hardware & 
candelabras; handcrafted & hand forged.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom metal 
fabricator offering historically accurate and cus-
tom-designed lighting, architectural hardware, and 
designer-envisioned metalwork including interior and 
exterior gates & railings. 
SEE OUR AD ON PAGE 31.

HISTORICAL ARTS & CASTING
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamental metal-
work: doors, windows, hardware, stairs, balustrades, 
registers, fences, lighting, gutters, columns, weather-
vanes, snow guards, cupolas, planters, fireplace tools 
& more; iron, bronze, aluminum & steel; restoration 
services.
SEE OUR AD ON PAGE 73.

KING ARCHITECTURAL METALS
800-542-2379; Fax: 800-948-5558
www.kingmetals.com
Dallas, TX 75228
Wholesale supplier of ornamental & architectural 
metal components: staircases, handrails, gates, 
fences, furniture, mailboxes, lampposts, finials & 
fireplace screens; wrought iron & aluminum.

JUMP 
IN THE 

CONVERSATION

Join us on Twitter 
for news and views
 about the world of 

traditional building and design.

@PeriodHomes  
@TradBuilding

@TradBldgShow

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148
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STAIRS & RAILINGS

ROBINSON IRON CORP.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork: fountains, 
columns, fences, doors, railings, sculpture, benches, 
grilles, cresting, street lighting & gazebos; wrought 
iron/steel, aluminum, bronze & cast iron; historical 
restoration.

STEPTOE & WIFE ANTIQUES
416-780-1707; Fax: 416-780-1814
www.steptoewife.com
Toronto, ON, ON M1S 3L2 Canada
Manufacturer of the finest quality cast-iron spiral & 
straight staircases since 1976.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of fine quality 
custom ornamental metalwork: railings, fences, 
gates, custom, hot-rolled steel doors & windows, 
lighting, grilles, bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, finishes & architectur-
al styles; since 1940.
SEE OUR AD ON PAGE 74.

ZEPSA INDUSTRIES, INC.
704-583-9220; Fax: 704-583-9674
www.zepsa.com
Charlotte, NC 28273
Supplier of architectural woodwork: stairs, mantels, 
paneling, wine cellars, furniture, doors & more.
SEE OUR AD ON PAGE 75.Visit Period-Homes.com

today for the latest residential projects, 
profiles, & our exclusive 

online Buying Guides
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Zepsa Stairs

NEW YORK | CHARLOTTE | FLORIDA | CALIFORNIA

STAIRS & RAILINGS
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STEEPLES, DOMES & CUPOLAS

Manufacturer of Custom Architectural

B Bsheet
metal &

With more than 100 years of experience in architectural sheet metal 
manufacturing, we have the capabilities to meet all your design needs 

whether it be ornamental cladding, wall or roof panels.

to see more just visit our website at www.BBSHEETMETAL.com

P: (718)433 2501  F: (718) 433 270925-40 50th Ave LIC, NY 11101
estimating@bbsheetmetal.com

Components for Roofing & Facades

Winner 2
017

Specialists in roofing and 
architectural sheet metal with 

in-house fabrication, we ensure the 
highest degree of quality control 

and cost effectiveness. 

Institutional • Commercial  
High-end Residential

3434 Parkview Ave  •  Pittsburgh, PA 15213
412-687-1517 • info@nikocontracting.com
www.nikocontracting.com

Quality Craftsmanship Since 1974

B&B SHEETMETAL
718-433-2501; Fax: 718-433-2709
www.bbsheetmetal.com
Long Island City, NY 11101
Manufacturer of copper cornices, dormers, flashing, 
cupolas, gutters, downspouts, louvers, conductor 
heads, radius/tapered roof & wall panels, aluminum 
composite panels: water-jet custom cutting; CNC 
routing; ES-1 Testing; ‘How to Solder’ DVD. Winner 
of the Copper In Architecture Awards for 2011, 
2013, 2014, and 2017! Recently published in Metal 
Architecture Magazine for sheet metal work in zinc. 
30,000 SF facility located in Long Island City, NY 
offering competitive pricing and lead times. Certified 
by the SCA, NYCHA, MTA and DDC
SEE OUR AD ON PAGE 76.

CAMPBELLSVILLE INDUSTRIES
800-467-8135; Fax: 270-465-6839
www.cvilleindustries.com
Campbellsville, KY 42718
Manufacturer & installer of architectural metalwork: 
steeples, columns, cupolas, street clocks, railings, 
balustrades, finials, domes, weathervanes & louvers; 
aluminum, copper, zinc & lead-coated copper.

MUNNS MANUFACTURING, INC.
435-257-5673; Fax: 435-257-3842
www.munnsmfg.com
Tremonton, UT 84337
Manufacturer of prefabricated metal architectural 
products: steeples, cupolas, domes, dormers, clocks 
& bell towers, cornices & weathervanes; installation 
services; over 25 years of experience.

NIKO CONTRACTING CO., INC.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet metal 
& roofing: slate, tile & other roofing; storefronts, 
cornices, cupolas, domes, steeples, snow guards & 
leader heads; copper, lead-coated copper, zinc & 
stainless steel; metal ceilings.
SEE OUR AD ON PAGE 76.

COPPER-INC.COM
888-499-1962; Fax: 888-499-1963
www.copper-inc.com
Galveston, TX 77551
Manufacturer & distributor of copper products: 
cupolas, finials, weathervanes, roof vents, conductor 
heads, chimney caps, chimney pots & more; large 
production facility.

HEATHER & LITTLE LIMITED
800-450-0659; Fax: 905-475-9764
www.heatherandlittle.com
Markham, ON,  L3R 0H1 Canada
Fabricator & supplier of historical sheet-metal 
specialties & architectural sheet-metal components: 
finials, cornices, leader heads, cresting, metal shin-
gles, pressed-metal wall cladding, cupolas, steeples, 
domes, reproductions; capitals & balustrades; 
Kalemein & lot-line metal windows & doors, statuary 
restoration.
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WOOD & STONE CARVING

45 So. Main Street, Barre, VT 05641 • 1-800-451-4349 
www.trowandholden.com • Follow us on Facebook • Call for a free catalog.

M A D E  T O  L A S T  S I N C E  1 8 9 0  I N  B A R R E ,  V E R M O N T  U S A

QUALITY LASTS.
Sculpture tools for marble and soft stone

 

AGRELL ARCHITECTURAL 
CARVING, LTD.
415-457-4422
www.agrellcarving.com
San Rafael, CA 94901
Architectural wood carver & designer: 30 skilled 
woodcarvers for fast delivery of large custom proj-
ects; hand-carved molding, panels, capitals, mantels, 
appliqués & religious furnishings; complex wood 
construction & custom furniture.

DEBORAH MILLS 
WOODCARVING
646-288-7497
www.deborahmillswoodcarving.com
Long Island City, NY 11101
Custom wood carver & sculptor: one-of-a-kind 
hand-carved liturgical, architectural & decorative 
elements; torah arks, ecclesiastical furnishings, 
commemorative plaques, Judaica, doors, screens, 
mantels, paneling, friezes & more.

MICHAEL A. DOW - 
WOODCARVER
207-363-7924; Fax: Same as phone
www.archcarving.com
York, ME 03909
Custom wood carver: any style & wood; architectural, 
ornamental, furniture, mantels & nautical carvings; 
molding, capitals & signage; wood turnings, model 
making & antique carving restoration.

TROW & HOLDEN
800-451-4349; Fax: 802-476-7025
www.trowandholden.com
Barre, VT 05641
Manufacturer of stone-carving tools: air & hand 
hammers; steel & carbide chisels for soft & hard 
stone; pneumatic mortar-removal kits for fine 
repointing work; stone-masonry & -splitting tools.
SEE OUR AD ON PAGE 77.

KHECHOYAN’S CARVINGS 
& TOOLS, LLC
714-743-1117; Fax: Same as phone
www.woodcarver4u.com
Placentia, CA 92871
Wood carver: specializes in Gothic, Baroque, Rococo, 
Empire, Classical & Modern carvings, inlaid work, 
incrustations & bone work; carved doors, architec-
tural details, chairs, crosses; restoration of antique 
woodwork.

KLITSAS, DIMITRIOS - FINE 
WOOD SCULPTOR
413-566-5301; Fax: 413-566-5307
www.klitsas.com
Hampden, MA 01036
Wood carver: capitals, newel posts, furniture (all 
periods), fireplace mantels, stairs, moldings & other 
specialty carvings; variety of wood species.

Visit us online at TraditionalBuilding.com to 

• learn about our free educational series 
offering AIA credits

• read our bloggers latest posts

• browse our book reviews and story archives

• and much more



TRADITIONAL TECHNIQUES, 
ADVANCED EDUCATION

O N L I N E  E D U C A T I O N

TUESDAY, NOVEMBER 19, 2019 2 PM ET
(THEN WILL GO TO ON DEMAND)

PROFILE MATTERS: 
TRADITIONAL MOULDINGS 

AND MILLWORK TODAY
1 AIA Learning Unit 

Speakers: 
Ryan Mulkeen, Director of Marketing and Communications, 

Kuiken Brothers Company, Inc., Midland Park, NJ and  
Phillip J. Dodd, Bespoke Residential Design, Greenwich, CT

This session will demonstrate through case studies, shop drawings 
and images, how stock mouldings developed with profiles and 
geometry drawn from classical and neoclassical architectural elements 
and rooms can meet the needs of discerning clients for traditionally 
inspired residential and commercial interiors. An emphasis will be 
placed on Vitruvius and his goals of firmness, commodity and delight 
for all architecture.

LEARNING OBJECTIVES
n  Assess existing rooms and design new rooms with the geometry of 

classical and neoclassical ideals in minds.

n  Compare and contrast period moldings with contemporary 
replications and period-inspired alternatives. 

n  Consider the geometric proportions and relationships between 
elements such as crown moldings, wainscots, base board, and 
doorways and mantels and entire rooms.

n  Select materials, including wood species and composites, such 
as medium density fiberboard for use in projects. installations by 
following recommended best practices.

TUESDAY, DECEMBER 3, 2019 2:00 PM EST
(THEN WILL GO TO ON DEMAND)

REPAIRING HISTORIC 
WOODEN WINDOWS: 
WHAT ARCHITECTS 

NEED TO KNOW
1 AIA Health/Safety/Welfare Learning Unit

Speaker: 
Brent Hull, Hull Millwork, Fort Worth, TX; 

craftsman, author and educator.
While we usually take in the view of a whole building before, we enter, 
windows are often the first architectural element which we observe 
at a distance, and like the eyes of a person, they often entice us to 
look more closely. They are very often important character-defining 
features of historic buildings. When working on historic preservation 
projects, they present challenges of energy efficiency, lead removal and 
maintenance planning. Their loss can be a deal-breaker if historic tax 
credits are part of the funding mix for your client’s projects. 

The craft of building, installing and maintaining good wooden 
windows is an important process for any building professional working 
on historic buildings or building new traditionally inspired buildings.

LEARNING OBJECTIVES
n  Review the stylistic compositions and best craft practices that built 

traditional wooden windows.
n  Discuss craft detailing, storm windows and finishes that expand  

the life of windows in harsh climates.
n  Explain and specify best practices for installation, maintenance  

and repairs.
n  Plan for sound operation in high traffic areas particularly when 

working in historic residential, commercial and institutional settings.

11+ 
AIA 

CREDITS 

FREE 
FOR THE 
TAKING



FOR CLASS DESCRIPTIONS, MORE INFORMATION OR TO REGISTER, VISIT

TRADITIONALBUILDINGSHOW.COM

@TradBldgShow

ON DEMAND
WINDOWS AND HISTORIC HOMES:  

REPAIR, REPLACE AND NEW ADDITIONS
1 AIA HSW Learning Unit

Speaker:
Charles “Chick” McBrien, 

Marvin Windows and Doors

ON DEMAND
WORKING WITH CUSTOM CABINET 

MAKERS: MODERN KITCHENS 
IN TRADITIONAL SETTINGS

1 AIA Health/Safety/Welfare Learning Unit 

Speaker:
Brian Stowell, President and CEO, 

Crown Point Cabinetry, Claremont, NH

ON DEMAND
DESIGNING SECURITY AND SWING: 

LOCKS, HINGES AND THEIR APPLICATIONS
1 AIA HSW Learning Unit; .1 IDCEC CEU

Speaker: Betsy O’Day, 
Business Development Manager, 

Nostalgic Warehouse

ON DEMAND
AN INTRODUCTION TO ORNAMENTAL 

METALS, DISTANCE EDUCATION VERSION 
1 AIA HSW Learning Unit

Speaker: Douglas Bracken, 
Wiemann Metalcraft

ON DEMAND
TERRA COTTA TILE:  

COLOR SELECTION AND MATCHING 
1 AIA HSW Learning Unit

Speaker: Alicia Cordle, 
Ceramic Engineer, Ludowici

ON DEMAND
PAST, PRESENT AND FUTURE USES 

OF EXTERIOR SHUTTERS
1 AIA HSW Learning Unit

Speaker: Harry Rembert, Vice President, 
New Horizon Shutters

ON DEMAND
THE PRESERVATION-MINDED 

HOMEOWNER IN THE 21ST CENTURY 
1 AIA Learning Unit

Speaker: Scott Intagliata, Chief 
Marketing Officer, The Unico System

ON DEMAND

STORM WINDOWS 2.0: FORM, 
FUNCTION AND FIT

1 AIA HSW Learning Unit

Speaker: 
David Martin, President, Allied Window 

ON DEMAND
TRADITIONAL DOORS: A MASTER CLASS 

ON CRAFT, FORM, AND FUNCTION
1.25 AIA HSW Learning Unit

Speaker: Brent Hull, Hull Historical, Inc.

More webinar topics to be announced.



2020 PALLADIO AWARDS
CALL FOR ENTRIES

EXCELLENCE IN TRADITIONAL DESIGN
Honoring outstanding achievement in traditional design, The Palladio Awards program  

recognizes both individual designers and design teams whose work enhances 
the beauty and humane qualities of the built environment, through creative interpretation or 

adaptation of design principles, developed through 2,500 years of the Western architectural tradition. 
The Palladio Awards are the first and only national awards program for residential and 
commercial/institutional projects which demonstrate excellence in traditional design. 

The Palladio Awards 
program is produced by 
Clem Labine’s Traditional 
Building. Presented by 
The Traditional Building 
Conference, the award is 
named in honor of Andrea 
Palladio, the Renaissance 
architect who created 
modern architecture for his 
time while drawing on past 
models for inspiration.

COMMERCIAL, INSTITUTIONAL & PUBLIC ARCHITECTURE:
• Restoration & Renovation
• Adaptive Reuse and/or Sympathetic Additions
• New Design & Construction – less than 30,000 sq.ft.
• New Design & Construction – more than 30,000 sq.ft.
• Public Spaces: Parks, Plazas, Streetscapes, Gardens
• Craftsmanship
• Interior Design

RESIDENTIAL ARCHITECTURE:
• Restoration & Renovation
• Adaptive Reuse and/or Sympathetic Additions
• New Design & Construction – less than 5,000 sq.ft.
• New Design & Construction – more than 5,000 sq.ft.
• Exterior Spaces: Gardens & Landscapes
• Residential Multi-Unit
• Craftsmanship
• Interior Design

AWARDS WILL BE CONSIDERED IN THE FOLLOWING CATEGORIES

For more information, or to submit your entry, go to www.palladioawards.com

SUBMISSION DEADLINE: JANUARY 10, 2020
PROJECTS MUST HAVE BEEN COMPLETED BETWEEN NOVEMBER 2014 AND NOVEMBER 2019. 





Beautifying Traditional and Historic Properites Across the Nation — Inside and Out — SINCE 1990

— CHOOSE VINTAGE DOORS —
           Author Bryant H. McGill once said, “The loss of craftsmanship has turned America into a sweeping, franchised 
wasteland of disposable goods.”  At Vintage Doors, we couldn’t agree more.  That’s why our craftsmen take great pride 
in hand-crafting real wood doors of heirloom quality, just like the olden days.  The kind people actually notice and 
respect—to be valued for generations.  With an industry history celebrating three decades, discerning homeowners 
and  trade professionals across the country rely on Vintage Doors to provide the best, time-honored door solutions 
available.  Whether you’re an architect, designer, contractor, historian or homeowner, we believe buying quality doors 
should be an enjoyable experience.  That’s why your project receives individual attention to detail and is specialty 

  To see and feel the difference a custom door can make for your next project, contact 
us today.  
                                           

GO ONLINE NOW  |  Request a Quote  »   www.VintageDoors.com   
CONTACT US  |  Call for a Catalog  »    1 (800) 787-2001

“Extra-Ordinary” designs, craftsmanship, size capabilities, lead times and personal service—Guaranteed! 

By Design


