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How to avoid breakdowns.
Nervous or otherwise.

When you'te out for a long drive on
a lonesome highway, the last thing
vou want to experience is a breakdown.

Especially if it’s the kind caused by

high levels of stress and anxiety.

But don't worry. That’s something
you won't have to think about when
vou're in the safe, comfortable confines
of the 1999 Accord V-6 Sedan.

In the Accord, you'll find something
that’s not available in most other cars:

peace of mind. You see, the Accord is

© 1998 American Honda Motor Co., Inc.

so thoughtful, practical and reliable, it’s
an automobile that can help make your
commute, and life, a lot less stressful.

(Just think of it as therapy on wheels.)

Step inside the Accord’s spacious,
luxurious cabin, and you'll notice its
calming effects almost immediately.

Ease back into the wide, supportive
driver’s seat. Stretch out. There’s an
abundance of legroom, hiproom and
headroom. Enough to accommodate

five adult passengers, along with their

emotional baggage, quite comfortably:
For your convenience, and sanity,

we've included thoughtful touches just

about evervwhere. The controls and

gauges are casv to read and within
vour reach. Specially tinted windshield
glass protects you and the interior from
heat and UV rays. And, vibration- and
sound-absorbing materials provide for
a remarkably quiet and peaceful ride.
On the EX V-6 model shown here,

the driver’s seat adjusts eight different




ways electronically. Remote controls
for the high-powered AM/FM stereo
and CD plaver are mounted on the

steering wheel. The seats are trimmed

in soft, supple leather. And, theres even

a special holder for your sunglasses.
Now, if all these amenities don' lift
your spirits, the Accord V-6 Sedan’s
performance most cerrainly will, Just
lightly tap the accelerator and the
powerful 200-horsepower VIEC™

engine launches the Accord, promptly

leaving all vour worries in the dust.
‘lake to the highway and the front
double wishbone and rear muld-link

suspension provides the responsive,

agile handling and control you need
to deftly maneuver through even the
most nerve-racking traffic situations.
What's more, the Accord will even
put your conscience at ease. You'll find
peace of mind in knowing Honda is
strongly committed to protecting the

environment. In fact, nearly 70% of all

Accords will receive California’s Low-
or Ulra-Low Emission Vehicle rating,
the strictest standards in the nation,

Considering all the relaxing features

this car has to offer. perhaps the only
time the Accord may cause any undue
anxiety is when you have to be away
from it. So, t experience the Accord’s
soothing effects, call 1-800-33-HONDA.

Or, simply visit us at www.honda.com.

The Accord

HHONDA




Ordinary Insulation ComfortTherm Encapsulated Insulation

Traditional insulation produces dust that Our insulation is poly-wrapped, so there’ less dust
makes installation messy and uncomfortable. that can cause you to itch during installation.
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“A house as old as this one is a web of
decisions interwoven over time, many
of them made without reference to
common sense or architectural cober-
ence—some, as far as I can tell, the
result of sheer lunacy. So far, only one
of those choices has actually been ours:
to buy the property in the first place.”
By VERLYN KLINKENBORG P. 80

A Designer’s Own Kitchen

With finely made cabinets and state-of-the-art appliances, a kitchen grows up—from a small, dark stylistic
misfit into a charming, spacious cooking area in keeping with an 1894 Victorian. And there’s tons of storage.
By CYNTHIA SANZ

An American Craftsman

Concrete sculptor Buddy Rhodes transforms the humblest of building materials into artful creations.
By BRAD LEMLEY

Sounding the Alarm

Home security systems have never been more popular but, before investing in expensive electronic devices,
consider alternative deterrents that cost less, produce no false alarms and may stop burglars more often.
By CuURrTIS RIST

Raise a Beam

Using a new generation of engineered lumber, This Old House contractor Tom Silva tests out a new
floor plan by knocking down the walls, supporting the ceiling and letting the owners’ imagination roam.
By BRAD LEMLEY

Dream House: Steal These Looks

Five innovative addition ideas you can adapt from This Old House magazine’s Dream House plans.
By JoE CARTER

Master Pieces

As demolition starts at the Watertown project, Norm, Steve and Tom save the good stuff to use later.
By BRAD LEMLEY

The Poster: Hand Planes

Shaving off a gossamer curl of wood takes Zen-like concentration and a razor-sharp cutting iron. Here’s how
to develop just the right touch, hone cutting edges to perfection and make all your doors fit.
By JEFF TAYLOR

Cover: Host STEVE THOMAS INSPECTS A DAZZLING NEW RANGE DESTINED FOR A RENOVATED KITCHEN.
PHOTOGRAPH BY PASCAL BLANCON. SEE sToRY, P, 72.
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When the grind gets to be too much,
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Off the Wall
Home Improvisation 17

You're up on a ladder, but the pliers are down in the toolbox.
That’s when you remember why you have molars.
By JEANNE MARIE LASKAS

Power Tool

Merrily, We Scroll Along 35

With the acrobat of saws, anyone can turn solid wood into lace.
By CurTIs RIST

v

Materials We Love

A Gem of a Stone 42

Granite is covering more counters than ever, thanks to lower
costs and a new appreciation of its near-diamond hardness.
By RICHARD STEPLER

extras
Hand Tool

Give It to Me Straight 49

Plumb bobs cannot lie—gravity is the ultimate truth test.
By JEFF TAYLOR

20 Home Center Docs

Equipment

Bust the Dust—and Germs 53

A media filter on a forced-air furnace keeps house air pristine.
By HoPE REEVES

Flat-Screen TVs

2l Tree-Fire Alarms

22 Unkinking Cords
Weekend Project

Down the Hatch 58

A laundry chute is the next best thing to a bottomless hamper.
BY MEGHAN ANDERSON

23 Starter Blocks

Quick-Change Blades

Ventless Dryers Architecture

Which Way Is In? 61

The side door works for shuttling groceries, but a house also
needs a noble front door to provide a proper entrance.
By CurTis RIsT

26 Itty-Bitty Tools

27 Book of Maps

E[nances

Reﬁ) rt Cards

Why do mortgage companies
insist on driving applicants nuts
over minor credit problems?

By MIKE STEERE

TAPE TEST, P. 26

PLUS

Contributors 10 Update 12 Letters 14 Ask Norm 29
Letter From This Old House 69 Directory 141 TV Listings 112
Classics Program Guide 116 Save This Old House 134

FOR INFORMATION ABOUT MANUFACTURERS, MATERIALS,
PRODUCTS AND RESOURCES, SEE DiREcTORY, P. I11. USE THE FRONT DOOR, P. 61

PHOTOS: PLUMB BOBS AND DUCT TAPE, MICHAEL GRIMM; HOUSE, BRET MORGAN/ESTO.



THE JOB LIKE F-SERIES. IF YOU WANT MORE CHOICES,

YOU'VE GOT JUST ONE CHOICE. FORD F-SERIES.

1-800-258-FORD or
www.fordvehicles.com



CONTRIBUTORS

MARC ROSENTHAL, illustrator of the credit-report Finances
story (page 65), derived some of his artistic inspiration
from vintage comic strips such as Krazy Kat and the
Katzenjammer Kids. “The drawing quality really struck
me,” he says. “I love the colors, the rich muted look the
paper gets as it ages.” Rosenthal also learned about artis-
tic technique during five years of working with graphic-
design guru Milton Glaser. Rosenthal’s work has appeared
in Newsweek, Fortune and the New Yorker, and he has
illustrated a new children’s book, The Runaway Beard
(Workman Publishing). He is pictured with his son, Willy.

DECEMBER 1998
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EDITOR IN CHIEF

DESIGN DIRECTOR

Stephen L. Petranek

Matthew Drace

MIKE STEERE, who wrote the credit-report Finances column
(page 65)—on how borrowers can defend their credit-
worthiness to a lender—has personal experience with the
“demoralizing” task of explaining away blemishes on his credit
history. “I've had to do it twice,” he says. “The letter only takes
10 minutes to write but causes days of serious thinking about
your own competence.” Fortunately, both of his missives suc-
ceeded in securing mortgages, most recently for a Phoenix ranch
house built in 1962, which he calls “ancient by local standards.”
He has contributed to Worth, Outside and Men’s Journal.

A contributor to the
New York Times and
Newsday, RICHARD STEPLER has lived in an 1884 cast-iron
loft building in New York City for 18 years. “What began
as open space,” he says, “has evolved into a home.” To his
surprise, a recent home-improvement project—removing
black paint from a mantelpiece—uncovered ornate carv-
ings in soapstone. Since researching this issue’s story (page
42) about a much harder material, granite, Stepler has
decided that the delaminating plastic countertops in his
apartment need replacing: “Granite is indestructible—

the last countertop you'll ever need.”

T ———— |

LETTERS TO THE EDITOR
Share your opinion. Write to Letters, This Old House magazine, 1185 Avenue of the Americas, New York,
NY 10036; include your daytime phone number. To find a product or service featured in a story, turn to the
Directory starting on page 111. No luck? Call the editorial query line at 212-522-5015.

ASK NORM

Before shooting the
poster on hand planes
(page 109), JOHN BLAIS
didn’t realize that they
came in a variety of designs. “The only one I'd seen was a sim-
ple metal Stanley of my dad’s,” Blais says. “When I came to This
Old House, they kept pulling out more and more planes from
desk drawers. There were brass ones, copper ones. Some were
beautiful.” Blais also recalls a sensuously gratifying experi-
ence with a previous assignment: photographing tools made
of candy (Extras, November 1998). “I'd ‘accidentally’ break a
little piece off the chocolate pliers, and then they were no good
to photograph, so I'd have to dispose of them.” Blais operates
studios in New York City and in Charleston, South Carolina.

Write your favorite master carpenter at This Old House magazine, | 185 Avenue of the Americas, New
York, NY 10036, and get advice money can’t buy.

SUBSCRIPTIONS AND BACK ISSUES

To order a new subscription or gift subscription ($24 a year), to renew a subscription, to order a back
issue or to tell us about a problem receiving your subscription, call 800-898-7237.
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UPDATE

renew your wedge’s edges

n a tense and sedentary world, there’s something deeply

satisfying about whacking a splitting wedge with a sledge-

hammer and turning a pile of logs into a stack of firewood.
When we explored that process in a recent article titled “When Wood Meets Its Match,” we ran
a photograph of a well-used wedge but failed to point out that it posed a serious hazard:
After hundreds of hammer blows, the top of a wedge can flatten and form a lip, a piece of which
can break off and act like a bullet, causing serious injury, even death.

I learned this 23 years ago when two friends and I spent a month splitting firewood for a tourist
lodge in Oregon. After several days of pounding, the tops of the wedges began to resemble mush-
rooms, like the “before” wedge shown below. Occasionally, a piece of the resulting lip would frac-
ture and whiz away with a brief pt-chewwrnw. Sensing no danger, everyone kept pounding.

Then, one evening, I told the lodge’s maintenance man about the phenomenon, and he turned
white, saying that wedge shrapnel can kill. He immediately collected the wedges, ground off
the mushroomed iron with his bench grinder and demanded they be brought back whenever
they developed even the slightest lip.

I never forgot the maintenance man’s warning
and, when the firewood story rekindled the issue,
I soon learned how right he was. An inquiry to the
Consumer Products Safety Commission revealed
that, since 1990, there
have been at least 38
injuries and deaths—to

Long before a wedge

mushrooms as severely

2 & . bystanders as well as
as the one at kﬂ’ the wood choppers—caused
sides should be ground PP

by wedge shrapnel.

Unfortunately, it seems
that few wedge manufac-
turers tag their products
with adequate warnings.
In a search through hard-
ware stores and home cen-
ters, we found only one
wedge with a sticker that hinted at the hazard: “Dis-
card if cracks, chips, mushrooming or other prob-
lems detected.” And how many people even know
what “mushrooming” means?

The best protection, says This Old House land-
scaping contractor Roger Cook, is to put the wedge
away and use a splitting maul. “It’s a better tool any-
way,” he says, “because it’s like two tools in one, a
wedge and a sledge. It makes splitting easier, and there’s no metal striking metal.” If a stubborn
log necessitates using a wedge, he adds, make sure the top shows no trace of mushrooming.

Finally, when Peter M. Bakker of Avon, Connecticut, read the story, he wrote to express
concern about our recommendation for freeing a maul that gets stuck in a log: “Whack the
poll [the maul’s butt end] with the sledgehammer,” we said. Fifteen years ago, Mr. Bakker
did just that, and a steel fragment flew from the maul and penetrated 4 inches into his thigh,
just Y4 inch short of his femoral artery. Mauls and sledgehammers are typically made of
hardened steel that can fracture without warning. If a maul gets stuck, try your best to work
it free by hand, or by tapping the handle up and down with a hammer or chunk of fire-
wood, or by inserting a crowbar into the gap and prying it open. —Brad Lemley

to eliminate even the
slightest lip. After a 15-
minute session with an
angle grinder, the top
edge is far less likely to
send shrapnel flying.

ORIGINAL STORY APPEARED IN THE SEPTEMBER/OCTOBER 1998 ISSUE.
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This Old House
has a solid
foundation...
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Hardware

In September, 1979, This Old House debuted
on PBS and began a how-to home revolution.
Now, in our 20th season, thanks to lots of
hard work, unflagging professionalism and

a dedication to superior craftsmanship,

This Old House has become the most popular
series on public television.

We at This Old House couldn’t have done it
without the ongoing support provided by our
national sponsors. Many thanks.

. ACE

STATE FARM
@
@@

INSURANCE
[

L MINWAX 2

This Old House is produced for PBS by WGBH Boston.

" Houise

d Be sure to join us every week
on your local PBS station.
Check local listings.
www.pbs.org



Applause for
Clapboards
In your article “A
Maine Original”
[September/Octo-
ber 1998], the sub-
ject of the world’s
best clapboard is
discussed. |
wholeheartedly
agree that rift-cut
boards are better
than plain-sawn, but | would like to point out
another option. Hand-riven white oak clap-
boards served early settlers well. Riven boards
are exceptionally strong because they come
apart without cutting into the grain; instead,
they “break” along natural lines. Although the
practice is almost forgotten, my father and |
have been producing them for museums. Pic-
tured are my father, William Carroll Dalton
(with white oak clapboards), and a timber-
frame house we built, a reproduction of a circa
1670 residence from a free-religion colony in
St. Mary's City, Maryland.

Benuamin DaLTon-BrusH, New York City

Family Affair

The New London,
Connecticut, Shingle
Style house shown
on page 72 [“Born in America,”
September/October 1998] belonged to my
great-grandparents Frederic S. Newcomb
and Harriet Wetmore Chapell Newcomb. It
was designed by New York architect E.G.W.
Dietrich and finished in 1897. The interior
was as magnificent as the exterior, with
golden oak paneling, a grand staircase and
gracious rooms flowing one into another. The
Newcombs and their six children led a
charmed life, as relived many times for me
by my great-aunt Ruth Newcomb. She lived

E R S

long enough to see “31 Vauxhall” converted
into the Beechwood Manor nursing home,
whose owners have always shown great
respect for its architectural integrity, both
inside and out. | am sending you a picture of a
porch scene taken in about 1905. The ladies
are, from the left: Harriet Newcomb, eldest
daughter Edith, second daughter Clara, and
third daughter Ruth, sitting in typical tomboy
fashion on the floor, with her dog.

JENNIFER L. JULIER, Hamden, Conn.

Puttying Around the House
Victoria C. Rowan's article [“Puttying Per-
fect,” September/October 1998] was good,
but she left out an important trick. When put-
tying a window, dip the putty knife in water
so that, when you take the knife away, it
doesn’t pull the putty with it.

DonaLD J. TasLEy, Croton-on-Hudson, N.Y.

Eye Was Careful
In the PBS series New Yankee Workshop,
Norm Abram stresses the importance of
always donning the proper personal-safety
equipment before working with or around
power tools. Doesn’t T.O.H. magazine sub-
scribe to the same philosophy? Page 33
[“Smooth Operator,” September/October
1998] shows a picture of a craftsman wear-
ing the proper equipment while using a
power planer. But on page 90, Charlie Silva
is drilling a hole through wood, without the
use of safety glasses.

MatTHEW C. LaLLy, Moore, Okla.

The Silvas believe in using safety gear at all
times. “I was using a hole saw and drilling
slowly through a piece of redwood,”
Charlie Silva says. “In a situation like that,
the drill throws bardly any sawdust in your
face.” Even so, Silva says, be wore safety
goggles for most of the job: “You can’t tell
from the picture, but it was raining that
day. I took my goggles off to defog them
and then picked up the tool for a minute—
that’s when the photo was shot—before 1
put them back on.”

punch list

definition: a list of items incorrectly done or
remaining to be finished on a construction job

The photograph on page 143 of the September/October
1998 Directory was taken by Joe Yutkins.

Address mail to Letters, This Oid House magazine, 1185 Avenue of the Americas, New York, NY 10036. Please include your full
name, address and daytime phone number. Published letters will be edited for clarity and length and may be used in other media.
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How to get
shots

that get
noticed.

1. Click away on a good day—
when your child feels good and
looks good. Include some candid
shots. A Canon SureShot zoom
can get you close from far away.

2. Shooting outdoors? Beware of
the sun. Harsh overhead sunlight
is not flattering. Morning and
pre-dusk provide better light.

3. Experiment with different
camera angles. While it's often
best to get down to your child’s
eye level, shooting from above
and below can create arresting
shots. The SureShot Owl, with
its big viewfinder, gives you a
clear view from any angle.

4. Don't be afraid to get close.
Fill the frame to create portraits
full of feeling. A SureShot zoom
makes it easy to get winning
close-ups.

5. Keep clothing simple. Wild
designs and patterns can detract
from the subject.

Canon



shots like this are toco good to miss. So make sure every
shot's a SureShot. Choose from a variety of SureShot
zoom cameras, hke the Z135 or 105 Zoom. Or get hold
of a Canon owl, with its extra large viewfinder for easy
viewing. Every Canon Camera is built with the kind of
quality and reliability you expect from Canon.

© 1998 Canon U.S.A,, Inc

For more information = -OK-CANON i ‘ l l ‘ '
= call 1-800
or visit our website at http:fwvms‘canon com
"

So advanced..

.it's simple



Some artwork you value above all others.

That’s because it was created by your child.
To help protect your budding artist, LeSabre
comes with standard anti-lock brakes. Visit
www.lesabre.buick.com or call 1-800-4A-BUICK.
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OFFTHEWALL. ...

MAKING IT UP

AS YOU GO ALONG

When home improvement becomes home improvisation

K, that’ll work,” says my husband, Alex, as I hand him a wrench. What he

really wants is a hammer. But somehow we forgot to bring the hammer,

and there is no way I am climbing all the way down this ladder and trudg-
ing all the way back, in the freezing cold, to the house for more tools.

We are installing a weather vane on our barn roof. True, winter is not the best season for roof work
here in Pennsylvania. But my brother just gave us this weather vane as a wedding gift. It’s hand-forged in the
shape of a beautiful mule. (My wedding present to Alex was a mule. This started a theme.)

I said: Maybe we should have our handyman, Glenn, put up the mule weather vane. Alex said: No way.
“It’s a symbol of our love. We should install it together. It would be...romantic.” These were his exact words.

So here I am at the top of the ladder, my foot perched on a windowsill, which is also holding the tool-
box. My teeth are chattering. Alex is straddling the ridge of the roof as if he is about to yee-ba off into the

ILLUSTRATION BY MARC ROSENTHAL
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OFFTHEWALL

sunset, and he’s hammering a nail with the wrench.

“Wire strippers,” he says. I look into the toolbox. Nope. No wire
strippers either.

“You got teeth—don’t you?” I say.

“Yeah, that’ll work,” he says. He bites, yanks, spits.

Talk about romantic.

“OK, what about a screwdriver?” he says. “We must have
brought a screwdriver.”

I search. We did! I hold it out for him. He’s reaching. I'm extend-
ing my arms and toes fully. He’s having trouble reaching any far-
ther because he now has the mule head balanced on his shoulder,
the tail perched on his left knee.

He drops the screwdriver. Or maybe I do. In any case, the screw-
driver lands right in a pile of mule manure.

“What size screw is it?” [ ask.

Not that I'm planning to surrender and climb down this lad-
der and go inside and get a fresh screwdriver. And I'm not diggin’
through any stinkin’ manure. No, it is far too early for that. Alex
knows this. We’ve been in this
situation before. ’7

“About dime-sized,” he
says, holding his thumb and
forefinger apart just so.

I reach into my pocket. “I
have a dime,” I say, triumph in
my voice.

“That’ll work.”

Call it home improvisation.
Sometimes—and not always in
such extreme cases—home
improvement is a matter of
imagination. This is naturally \_
true with any job requiring
ladders, where sheer altitude dictates how far someone is from
the main source of tools. But home improvisation can be neces-
sary anywhere, anytime. Because when you’re working on a home
improvement project, the world is divided into two zones: the job
zone and everywhere else. To leave the job zone requires a quantum
leap. It means—horrors!—retracing steps. It means wasting time.

Besides, improvising is much less agonizing than admitting you
goofed. Even if improvisation requires dexterous maneuvering of
body parts. Even if improvising means pain.

“Ouch!” Alex says. “My nail. I twisted it.”

He means his fingernail. He’s fed up with waiting for me to
get the dime up to him. (I'm busy pondering: If he can’t reach a
screwdriver, how’s he going to reach a little dime?) So he’s gone
at the screw with his index finger.

Body parts are, of course, often the first line of offense. Who
hasn’t used a pair of molars to pry the safety cap off a can of spray
lubricant? Or tried, with fist and knuckle, to pull a tack out of a
floorboard? Who hasn’t tried to siphon fuel out of a gas tank by
taking a garden hose and, yes, sucking on it? Who, I ask, has not
tried to seal a paint can by stomping on it, then beating the daylights
out of it with a fist, palm and/or knee?

Everyday household items also come into play. They can mean
the difference between finishing a job and delaying the whole pro-

18

Who hasn’t used a
pair of molars to pry the
safety cap off a can of
spray lubricant?

ject for a trip to the hardware store. Unable to find a level, we once
used a half-full 2-liter bottle of seltzer to get a set of shelves straight.
(It worked.) When we installed our dishwasher, we inadvertently
set the machine down on the rubber hose, cracking it. We don’t own
a rubber-hose repair kit. Alex was not to be outdone. “This’ll work,”
he said, going to the pantry and retrieving a waterproof, cartoon-
embossed child’s bandage. And so it did.

Truly divine home improvisation inspiration often hits in times
of crisis. One Thanksgiving, moments before guests arrived, I dis-
covered that a leg on a dining room chair had fallen off. The hole
was too large to hold the leg, no matter how hard I screwed in
the leg and pummeled it with my fist. I had no plastic wood or
any other filler in my toolbox, not that I had time for any such mate-
rial to cure anyway. Defeated, I returned to the kitchen and stabbed
colorful toothpicks fringed with cellophane into my favorite hors
d’oeuvre, tiny pigs in a blanket.

Eureka! I took the toothpicks out, broke them into little pieces
and wedged them into the chair leg hole. My largest aunt sat in that

chair, ate her turkey and was
—‘ none the wiser.

Anyway, back to our
weather vane and our roman-
tic rooftop adventure in the
subfreezing afternoon.

“I’d really like to finish this
job,” Alex says, throwing in
a few curse words. Pinned
against his shoulder, the mule
head is making his neck stiff.
The mule tail is impaling his
knee. Alex announces that his
J toes have gone numb.

He tries another tack:
“Would you please be so kind as to go inside and get me—us—
another screwdriver, dearest?”

He has got to be kidding. I love my husband, and I don’t want
to torture him, but there are larger issues at stake here. This is noth-
ing less than a matter of home improvement principle. Of ego. This
goes all the way back to our caveman and cavewoman roots. We
are human: Watch us manufacture. We make tools. Tools don’t make
us. “Won’t a dime work?” I say.

“Yeah, but how the hell can I reach a dime out of your hand?”
he says. I smile sweetly and bite my tongue rather than informing
him that I am way ahead on that line of logic.

“Hang on,” I say, spotting a collapsible rule. I open the rule and
hold it toward him. “Can you reach this?” He can.

I bring the rule back down. I spit out my gum, stick it on the end
of the rule. I embed the dime in the lump of gum and send the
rule back up to him.

“Ugh,” he says, pulling the dime off. “But that’ll work.”

It does.

And soon the job is complete. We climb down the ladder, step
back and watch the copper mule spin in the winter twilight—only
to discover that we have left the wrench on the roof.

Without uttering a word, I start gathering some rocks to throw,
while Alex goes off to find a long branch. =&



ABOUT THE ONLY THING
IT CAN'T DO IS GRILL.

The Craftsman Project Center is built to go where the job takes you. Like
your driveway, for instance. With its galvanized steel work surface, five
tool drawers and locking five-inch wheels, it's everything you need. To get

a closer look, go to www.sears.com/craftsman. You'll find it can handle

everything but lunch. Of course, it m

does have a place to hold a drink. MAKES ANYTHING POSSIBLE™

D1998 Sears, Roebuck and Co.
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New Home Center Docs:
They Make House Calls

or home superstores, stocking every possible tool and material for a week-
end project isn’t enough any more. Now they want to become HMOs: home
maintenance organizations, dispensing worker bees to tackle the pesky
chores that aging baby boomers can’t—or don’t want to—do. Those tasks might
include zapping termites, painting rooms, snaking out pipes and mowing lawns,

which means that home centers will compete against both local
handymen and large specialized companies. Home

Depot offers installation of roofing, vinyl siding
and vinyl replacement windows in
many of its stores and may con-
sider adding services such as
heating-and-air-condition-
ing maintenance and pest
control. Lowe’s, the second
largest home center chain
in the country, plans to offer
maintenance services for
lawn, pool, deck and
major appliances. “People
want hot water not just a hot-
; water heater,” says Lowe’s spokesman Brian
Peace. Home services could mean a $160 billion business to retailers, but what’s
the advantage to customers? “Convenience,” says Tom Nicholson of Sears Home
Central, which services appliances nationwide and has started a pest control pro-
gram in the Southeast and Texas, “and the comfort of having a trusted name
behind the work.” Plus: Home centers take credit cards.
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home-theater technology, may soon make
the clunky black boxes hogging living-room cor- //

Tube-Dimensional

Flat-panel TVs, the newest dimension in

ners as obsolete as eight-track tapes. Between 3'2 and

6 inches deep with plasma screens as large as 50

inches on the diagonal, the new TVs hang on the wall

like Picassos—except, when you get bored with cubism,

you can click to |

Warhol. They also
allow undistorted
viewing from almost
any angle in the
TV junkies

won’t miss the neck

room.

strain, but they may
yearn for the more
vibrant picture pro-
duced by cathode-ray
tubes. The flat-panel
picture can look
rather, well, flat. With

price tags as high as

$25,000 including installation, flat panels are so far

just a max-out-your-credit novelty. But manufacturers

say the next generation, expected in a few years, will

be sharper, cheaper and possibly thinner.

—Rax f‘,l'l.l wd's

Artistic Bt

ws, 1908

ILLUSTRATION: A.J. GARCES. PHOTOS: FLAT TV, COUATESY OF PHILIPS CONSUMER ELECTRONICS. HEAT DETECTORS, MICHAEL GRIMM,



On the Ball_

James Bond would _ particularly flammable near

approve. Concealed the end of the season if

inside this Christmas allowed to dry out, are

tree ornament is a heat 2% ) B8  linked to more than
alarm. Although not an #/ AR > B 500 fires a year.
excuse to dump your trusty smoke Paper ornaments as
detectors, the glittery decoration sounds well as towers of
an early fire warning—before smoke y paper-wrapped gifts
reaches sensors near bedrooms that may close to faulty electrical
be far from the living room Tannenbaum. When cords, plugs or lights
the temperature reaches between 110 and 120 . §7 - increase the risk. But no one wil
degrees Fahrenheit, the alarm starts shrieking and suspect that the mirror ball, tucked three quarters
doesn’t let up until the air cools or you pull out the of the way up the trunk, is really the headquarters

battery. Christmas trees, which can become  of a covert fire-safety detection system in your tree.
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Find the tools—
then find out how
to use them

E
B

www.coastaltool.com
Coastal Tool & Supply, a ware-
house in Hartford, Connecti-
cut, offers tools by top manu-
facturers at prices 40 to 50 per-
cent off list price. The store’s
Tool Doctor answers E-mail
queries about equipment for
around-the-house projects and,
starting in December, these ex-
changes will be collected in an
FAQ section. For a video
demonstration of the latest
gadgets, head straight to New
Tool Happenings. Or click on
the Wish-Gift List to check off
goodies you can’t live without,
and send the list to all the elves
you know. Maybe Santa will
slide down the chimney with a
dream detail sander to restore
the mantelpiece.

www.howstuffworks.com
Now that you’ve bought the
tools, how do you use them to
repair the refrigerator or air
conditioner? Author and for-
mer computer-science teacher
Marshall Brain (his real name)
may not offer specific instruc-
tions, but he does demystify
the inner workings of mechani-
cal devices, basic technologies
and natural phenomena—
house construction, smoke de-
tectors, public warer towers,
sunburns and even bread—in
straightforward language and
colorful graphics. Brain in-
spires a sense of wonder about
seemingly mundane topics,
posting a new article every
week based on readers’
queries. His tour inside an
electric screwdriver may not be
the Starr report, but it’s titillat-
ing in its own way.
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THE END IS IN SIGHT Beat the kinks with these extension cord tamers.

Double Duty

Cord hangs on a rod
that attaches to a
pivoting wall-mount
with a removable

spool for portability.

Reel Easy

With a quick tug, the
cord retracts into a
metal reel mounted on
the wall or ceiling.

Spin Control
A spool-in-a-bucket
conveniently winds
up cord, keeping it
free of garage gunk.

Live Wire

A beavy-duty steel
reel plugs into the
wall, and the cord
unfurls toward you.

Portable Power

Plug in the cord on
this lightweight plas-
tic reel; then take
four outlets with you.

/,v‘l"..ll 2\ \Q\
BN
(B

Net Gain
Turn the crank, and the cord coils
up in a wall-mounted mesh bag.

PHOTOS: MICHAEL GRIMM, WASHER/DRYER COURTESY OF WESTLAND SALES, CLACKAMAS, OREGON.




Starter Blocks

Picking house plans can be scary: The last thing a
home owner wants is to get stuck with a cookie-cutter

mail-order plan and countless costly revisions at the
drafting board. New York City architect Robert
Kahn—who’s known for his modern vernacu- K
lar designs—has a better way. He'’s created a

set of 57 maple blocks to help his clients visual-

ize their houses and determine what custom features to
include before the blueprint stage. Not for the conceptually weak,
the process begins with an L-shaped block representing a living room,

dining room, kitchen, bedroom and bathroom. These, Kahn says, are the “minimum for building a
house, and the L forms a courtyard that acts as an additional room.” An instruction booklet helps in
choosing the number of rooms and their size, accessories such as built-in bookshelves and fireplaces,
roof design, and exterior finishes. The blocks cost $850, which includes a set of design drawings and
two hours of consultation with Kahn'’s firm. “Even after the additional costs for the construction plans,”
Kahn says, “it's much less expensive than going directly to an architect.”

Quick-Change Artist

A jigsaw blade plunging through wood 50 times a second gets mighty hot, which can
make changing blades a flesh-searing experience. This Old House contractor

Tom Silva avoids finger burn by twisting blades out with his hammer claw, but
a new jigsaw makes that approach obsolete. When it's time for a new blade,
just slide a lever and—sproing/—the old blade ejects without the aid of human
hands. Replacing blades is even easier. Just push a bayonet-style blade into
the stroke rod and listen for a click; the tool is ready to cut. There are no
screws to tighten, no handles to turn, no tabs to squeeze. This is the
fastest, safest blade-changing system for any jigsaw on the market. The sleek
5.1-pound tool also features a brawny 6-amp motor, trigger-controlled variable speeds from
500 to 3,000 strokes per minute and orbital cutting action.

Pint-Sized Duo

Since the 1950s, many Europeans have been laundering their dirty duds in machines that
not only wash clothes but also dry them. Now Americans are finding that these compact
washer-dryers, which fit under a counter and require no exhaust vent, are perfect for a
nanny’s room, guest cottage or recreational vehicle—any place with a drain and an outlet
but no way to vent a dryer. Unlike vented models, which suck in air, heat it up and exhaust
it outside, ventless washer-dryers are sealed units. After the wash cycle, the machine pumps
out the water and heats the air already inside the drum. During the tumble-dry cycle, mois-
ture from the clothes turns into steam, then condenses and drains out. These front-loaders

also save resources, using less than 20 gallons of water per 8-to-12-pound load com-
pared to more than 40 gallons in conventional top-loaders. Best of all, two-in-one machines
lessen the probability that your socks will be missing in action at folding time.
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OF ALL THE THINGS THAT CAN KEEP YOU UP NIGHTS,
CHEROKEE'S PAYMENTS WON'T BE ONE OF THEM.

HOWL!

THUD!

heN

CROAK!

THUMP!

/

Covotes aside, its a safe bet that if you own a Jeep
Cherokee Sport you'll get a really good nights sleep. After

all, Cherokee Sport is a 4x4 equipped with an affordable
price tag. And just about everything else one could

possibly want or need in a vehicle of its kind.
For starters, Cherokee Sport comes with a Power Tech

Jeep is a registered trademark of Chrysler Corporation.

HOOT

A
o

SQUAWK!

L

CRUNCH!

I-6 engine capable of getting you up some pretty ruggec
mountains. Then theres its available Selec-Trac full-time
four-wheel drive to see you over most any patch of
terrain—no matter how rough and tumble. A Quadra-
Link front suspension to carry you over roots, rocks, and

roads confidently. Plenty of room. And, of course, extras
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like power windows, power locks, air conditioning,

If you would like more information, contact us at
and Remote Key

—all at no extra charge.
All of which makes Jeep Cherokee Sport a gutsy
four-wheel drive sport utility vehicle with the ability

J)-925-JEEP or visit us online at www.jeep.com.

to plow through just about everything and anything

Jeep

THERE'S ONLY ONE
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Battery Rebirth

Ni-Cd rechargeable batteries
enable power tools to be cord-
less, but when their life is over,
they often end up at the local
dump, where they can leach
cadmium into the soil and
water—and ultimately into
people. Cadmium can build up in
the body and lead to lung
damage, kidney disease and
cancer. Thankfully, proper
disposal of Ni-Cd batteries just
got easier. Soon each battery
will be stamped with a distinc-
tive label listing a phone
number—800-822-8837—to
call for a local drop-off point
among 20,000 stores and
community collection
centers. From there, the
batteries are shipped to a
recycling center in
Pennsylvania, which
processes the iron

and nickel, returning

the purified cadmium to
manufacturers at market prices.
Bye-bye, battery guilt.

TOOLBOX TALISMAN

Perfect miniatures, from toy soldiers to model trains, have
a way of making grown-ups go all mushy. This lead-
free pewter toolbox is no exception. The peaked
1/2-inch lid swings open on the tiniest of hinges (%5
inch long), revealing a carefully engineered inte-
rior tray and a finely detailed set of tools includ-
ing a wrench, pliers, hammer, framing square,
screwdriver and saw. Measuring 1% by /s by
18 inches—smaller than a hammer-swollen
thumb—the kit serves as a tinkerer’s talisman,
tucked inside a life-sized toolbox or perched
on the dashboard of a pickup. *

Duct, Duct, Loose
Question: Why is duct tape like the Force? Answer: It's light on one side, dark on the other, and it holds
the universe together. Too bad it can’t actually hold together ductwork. That's the conclusion of two
— Department of Energy scientists who wrapped 12 fabric-backed tapes

around finger joints, blasted them with air ranging from 10 degrees
to 170 degrees Fahrenheit and found that all but one failed within
ten days. Contractors know that duct tape doesn’t last, but it’s
good for emergencies, says This Old House plumbing and
heating contractor Richard Trethewey: “You always have duct
tape under the seat of your truck. You use it for everything
but nothing important. And when you actually use it to seal
ducts, the amount of leakage is criminal—as much as 30 per-
cent.” Those leaks cost home owners $5 billion annually. Other
sealants—including foil tape, which is used for sealing fiber-
glass ducts, and mastic adhesives, which contractors avoid because
of goopiness—tested better. The best performer was a Department
of Energy-developed system that injects a water and vinyl polymer aerosol
into ducts, closing up leaks from the inside. Sealing the ducts in an average house

takes about a half day, costs about $600 and is guaranteed for 10 years.

Pry Me

The screwdriver is perhaps the most misused of implements, too often employed as a paint scraper, caulk chaser, can opener and,
most ignominiously, a crowbar. Whose toolbox doesn’t contain at least one mangled casualty? With its 18-inch-long chrome vana-
dium steel shaft, this tool may look like a Brobdingnagian screwdriver, but it can tackle demolition detail—without bending. Auto
mechanics use these rubber-handled pry bars to move engines back onto mounts; weekend warriors find them handy for popping off

baseboards or lath strips. When it comes to tightening screws,
however, a trusty screwdriver will do a much better job.
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PHOTOS: HOUSE, COURTESY OF F.M. ASSOCIATES; MAP, COURTESY OF JOHN
W. REPS/PRINCETON ARCHITEGTURAL PRESS; TOOLS, MICHAEL GRIMM.

Reading En Route

Had you lived in the decades following the Civil War,
chances are good you’d have owned a lithograph or two
depicting your hometown or city. The beautifully printed
Bird’s Eye Views: Historic Lithographs of North American
Cities by John W. Reps reproduces more than 100 lith-
ographs, which were popular as expressions of civic pride
and as advertisements to lure immigrants to the West.
The book visits Eastern cities such as Boston and New

York—which look recognizable to 20th-century eyes—then follows the expansion west, where
minutely rendered houses and commercial buildings stand starkly against newly laid street grids,
their empty fringes stretching toward virgin forests, prairies, hills or oceans. ¢ Virginia and
Lee McAlester's Field Guide to America’s Historic Neighborhoods and Museum Houses: The
Western States explains how the California gold rush, the Comstock Lode

and railroads created that early West. The guide then pinpoints sur-
viving landmarks amid post-World War Il sprawl—from com- :
pany towns to governor’s mansions in the 17 west-
ernmost continental states. The Taos Pueblo
comprises the oldest structures. Galveston,
Texas, has the highest concentration of
Victorian houses. And the best-preserved
mining town is Virginia City, Nevada, which still
looks a lot like its 1861 lithograph.

Catch of the Day

For all their convenience, utility knives are a hassle when it comes to

changing blades. Unscrew the handle, and the knife comes apart
in a cascade of spare blades and odd bits of meral. Some
new versions have made the blade-changing rou-
tine quicker and safer, but none has suc-
ceeded as well as a fish-shaped,
die-cast aluminum beauty
made in Germany. A
spill-proof plastic case,

which holds up to 15 spare
blades, acts as a linchpin for
the hinged handle halves. Pop out the case, and the tool
swings open; install a new blade, and the case snaps
back in place, holding everything tight. The tool’s

flared handle fits snugly against the heel of the hand,

so you can bear down or pull hard without losing your grip. Just don’t
stick the tool in a pants pocket—the blades don’t retract. Use the plastic holster provided.
Besides the usual hooked and straight blades, the knife kit comes with two saw blades for
cutting wood and metal, a carbide wheel for glass or tile and a rotating razor wheel for

tear-free cuts in wet wallpaper—or hot pizza at the jobsite.

| dented and rusted
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Keel Keep

Thomas A. Peterson was a cham-
pion woodturner from Norway who
supervised a planing mill in the Pa-
cific Northwest by day and tinkered
in his basement by night. In 1923
he made a lasting contribution to
woodworkers and mill hands every-
where with the invention of the Pe-
terson Crayon Holder, also known
in the lumber trade as

a keel grip.
Lumber
crayons,
called
keels, are
handy for
marking the
layout to frame a
wall. A pencil mark
might be ambigu-
ous—is that an “X”
or a “T”? But a big
blue or red crayon
slash stands out
even on wet wood.
Peterson’s kerfed
walnut holder, which
had a brass cap and
ferrule, was more
durable than easily

metal holders. The
Peterson factory
based in Longview,
Washington, still makes the ac-
cessory, although newer models
have aluminum ferrules and plas-
tic caps. In the grip of Peterson’s
walnut sleeve, a crayon or piece of
chalk can be used down to the nub.
But for all your scribbling, you'll
never wear out the grip itself.
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[_ REAL STORIES OF LEATHERMAN® TOOLS AND THE

PEOPLE WHO USE THEM. ]
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A Leatherman® Tool packs plenty of engineering savvy and ingenuity into handy tool form. Always ready when
you need it. And you will need it. P.O. Box 20595 Portland, Oregon 97294. (800)-762-3611. www.leatherman.com
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ASK NORM

“Roofing grit is used as a UV block to
protect the underlying material in
asphalt and other shingles. If the grit
has come off, that means that portions
of your roof are unprotected and
deteriorating.”

CRACKED CEILING BLACK MARKS

PHOTO: DAN BORRIS.

The bedroom of our 60-year-old Georgian looks a bit too rus-
tic. Paint on the plaster ceiling is cracking and flaking in large
sections, some as big as 3 by 5 inches. First, what could be
causing this? I can’t find any evidence of moisture buildup.
Second, what do you consider the best method of remov-
ing old layers of paint from plaster?

STEPHEN BROWN, Chicago

If moisture isn’t the problem, you may have a buildup of
incompatible paints such as latex over oil. I'd recommend
laying up ¥/s-inch blue-board and plastering over it. I
checked with painting contractor John Dee, and he agrees.
“Chemical-stripping such a large area would be an awful
job,” he says. “It’s messy, and the workers are at risk from
nasty fumes. You have to apply the stripper, scrape it off
and then neutralize the area by flooding it with denatured
alcohol and wiping it down—several times. So I suggest
you go with the blue-board and plaster.”

ANTIQUE WIRING

[ need an unbiased opinion. I have a 1925 house with period
knob-and-tube wiring. The previous owner put in a new
breaker box, but now we’re being told we need to change all
the wiring too. We have one estimate—and it’s $10,000!
MaRry WORRELL, Asheville, N.C.

Although your wiring is old-fashioned, that doesn’t mean
it’s bound to fail. If the wiring works now, it will proba-
bly keep on working. Allen Gallant, an electrical contrac-
tor, says the key is to match the wiring to the breakers or
fuses: a 15-amp breaker maximum for 14-gauge wire,
20 amps max for 12-gauge. Provided that the electrician who
installed the new box matched the wires and breakers, Gal-
lant says that the “only change to consider is installing a
separate high-capacity line to handle such things as your
dryer, cooktop and other high-demand appliances. That will
reduce the load on other circuits, leaving spare capacity in
the event you want to add something like a room air con-
ditioner. But there’s no need to rewire your whole house.”

The glue-laminated beams we’re using for the addition to our
house are handsome enough that we want to show them off
by using a clear finish instead of painting them. But they arrived
with black strap marks that we can’t get off—even using an
oxalic-acid wood cleaner and a sander. Whar will work?
LAURIE YEAGER, Durango, Colo.

The marks come from the shipping band applied at the fac-
tory. The beams probably got wet somewbhere along the way,
and that turned ordinary, easily removed strap marks into
stains that went pretty deep into the wood. If you feel you’ve
reached the limit with sanding and cleaning, your alter-
native is to find some kind of decorative way to camouflage
the stains: a stenciled design, for example. In any event, oth-
ers can benefit from your experience. Laminated beams
are usually painted or bidden. So unless the factory is alerted
abead of time that you want to leave the beams exposed, no
special care will be taken to keep them from being marked
or stained when they are shipped to you.

CLAY FOOTING

We’re planning to demolish our recently purchased home
and replace it with a new one. My husband insists that our
new home have a basement, but we live in an area where the
soil is pure clay and the rainfall is very heavy in the win-
ter. I’'m concerned that the constant expansion and con-
traction of the soil will cause the basement walls to crack
and then leak. Is it practical and cost-efficient to have a base-
ment under these circumstances?

ANNE STATON, Encino, Calif.

Here’s a case where you have to do a balancing act. First, look
around to see what your neighbors have done. If they don’t
have basements—or if they do but wish they didn’t—there
must be a reason for it, and you’d be wise to vote with the
crowd. On the other band, building techniques and tech-
nologies have changed over the years, and there are new meth-
ods for dealing with what once were intractable problems.
So you have to investigate to learn what’s available. The only
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caveat I'd add is this: If you find
that a solution is available,
check carefully to be sure that it
isn’t a brand-new solution. You
want one that's been proved—
that is: used successfully a num-
ber of times in recent years and
in areas like yours. You don’t
want to be the guinea pig.

[ live in the house my grand-
parents built in 1941. So far, the
roof doesn’t leak, but in some
areas rust has bled down from
a TV tower. And other areas,
especially valleys, are beginning
to show wear—the grit has
come off. Can I paint the roof or coat it with something
to make it look new again? Can I add grit to replace what
has come off over the vears?

e

e el

BrAD MAZANEK, Alma, 1.

Roofing grit is used as a UV block to protect the underly-
ing material in asphalt and other shingles. If the grit has
come off, that means portions of your roof are unprotected
and deteriorating. I don’t know of a way to apply more grit,
and attempts to remove rust stains probably would do more
damage to the shingles. I'd say you have a new roof in your
future. And I recommend you strip off the old roof before-
hand to inspect the sheatbing for rot or other damage.

COLD FACTS

30

My wife and I own an old stone farmhouse with a slate roof
nailed to lath rather than sheathing, and there is no roof-
ing felt or other membrane in between. As a result, we fre-
quently get water, snow and pine needles blown into the attic.
What’s the best way to weatherproof the attic? What insu-
lation will provide the greatest R-value but still be thin enough
to allow our handsome old rafters to be exposed?

FRANK J. VARGISH 111, Lancaster, Pa.

It’s a mistake to assume that “blow-ins” are the price you
pay for the beauty of a slate roof or the result of lath (skip-
sheathing) construction: You simply have a leaky roof. Get
it fixed. As for insulation, you’ll get maximum R-value by
covering the rafters. Exposing the rafters makes for a much
harder job. Panels of 2-inch rigid polyisocyanurate foam
will provide an R-value of about 14, which is relatively low.
If your rafter bays permit you to add more, do so. To install
the foam, you first nail eave-to-ridge cleats (1-by-1-inch
strips) to each rafter just under the roof. That will ensure
ventilation by keeping the foam from contacting the under-
side of the roof. The rafters won’t be perfectly square and
parallel, so you’'ll need to do some finicky fitting with a util-
ity knife and, with canned foam, fill the gaps. That’s not such

B “""3}

a big deal. But a finished look—and
probably your local fire code—will
require covering the foam panels
with wallboard. Fitting the wall-
board is a big deal, one that may
subtly alter your devotion to your
handsome old rafters.

WIND TUNNEL

Our ranch has a concrete-slab patio
that was eventually enclosed to make
a year-round room. One wall of the
room doesn’t rest fully on the cinder-
block foundation of the concrete pad;
consequently, we get a wind-tunnel
effect in cold weather. Also, mice enter
readily. We’ve had several people out
for estimates, which range from under
$100 to “maybe as high as $5,000”; and completion times
range from half a day to “oh, at least a month anyway.” We're
not asking for a miracle, just an intelligent diagnosis and sound
advice on how we should proceed.

THOMAS AND DONNA GRUBER, West Salem, Ohio

I suspect that the slab was poured and the cinder block added
later, as a frost wall, when the patio was enclosed. The slab
was probably rough on the underside, making it hard to
shove the blocks all the way under the edge, so the workmen
pushed them in as far as they could and then gave up. This
isn’t as bad as it sounds. As long as there’s no movement
in the structure, there’s no threat to your bouse, and the
job is small enough to do yourselves. First you block every
hole—even those you think much too small for mice—with
foam-in-place insulation. Don’t stop there, though. Mice will
go right through foam insulation—they’ll probably even like
it. The next step: With mortar, plaster over everything, fin-
ishing with a nice canted cap to shed rainwater.

NEW-FASHIONED TRUSSES

I would like your take on prefabricated trusses. All of the
trusses I see these days, including the ones in my own garage,
are made of 2x4s fastened with small metal tack plates. These
trusses don’t look very substantial to me. Also, they have
a butt joint in the middle of the joist or bottom chord. My
grandfather was a contractor who always used 2x6 trusses
and never put a joint in the middle of a joist. When build-
ing a house, would you use prefabricated trusses? Or would
you recommend framing the roof piece by piece?

RICHARD Ross, Sidney, Neb.

Today’s trusses are as good as or better than yesterday’s trusses
and are more economical too—assuming you have proper
construction and bigh-quality materials. That’s because mod-
ern, prefabricated trusses are scientifically calculated to
do exactly the job that building plans call for and to be well
within the strength specifications of your local building

PHOTO: DAN BORRIS.



WHEN THE ODOMETER
TATES, YOU DON'T.

Separate tread designs in the front and rear. New,
advanced compounds. What does it all mean?

It means that the new, breakthrough Wrangler RF-A

. (Rotation-Free Aquatred) delivers outstanding wet
traction, along with exceptional tread durability.  separate, special

tread designs
N and mold shapes
. “ They just keep going. While the odometer ~ " front and
rear tires mean

keeps spinning. New Wrangler RF-A. freedom from

rotation.

Without any need to rotate your tires.

Serious technology that gives you freedom

from rotation. Only from Goodyear.

'- €7 Front

NEW WRANGLER RF-A:

B Front tire aquachannel sweeps water
away for outstanding wet traction.

& B Rear tire tread lugs and stiff center-
Front Rear line lugs provide grip and resist wear.

B High-pitch sequence and blade maximization result in a quiet ride.

Locations: 1-800-GOODYEAR Web site: www.goodyear.com.

GOODFYEAR

T TepeF
SERIOUS TECHNOLOGY A7

FREELOM TROM WORRY

©1998, The Goodyear Tire & Rubber Company. All rights reserved.




ASK NORM

code. Back in your grandfather’s time, workmen often over-
built trusses and other structures. To be on the safe side,
builders avoided putting joints in the bottom chord, but
in fact a joint there is perfectly all right because that chord
is under tension not compression. As for which method you
should use when building a house, as always it’s a ques-
tion of trade-offs. Framing a roof stick by stick is slower and
more expensive than using trusses. But a truss roof renders
the attic unusable because the cross bracing gets in the way.

CEDAR CHEST

[ want to restore a cedar chest. It has a dark, Mediterranean-
style finish, so ’'m not sure what I should use to strip it. And
what do you suggest I use for the new finish?

KimBeRLY WEST, Pinellas Park, Fla.

Cedar chests can be tricky. Many are made of inferior cedar—
scraps, really, that show a lot of knots—and white sapwood.
The poor quality of such wood may be disguised by a dark
finish but would show up glaringly with a clear finish. To
get an idea of what you’re dealing with, look inside, where
the wood won’t bave any finish at all. Then, if the finish isn’t
damaged, consider cleaning with mineral spirits or refur-
bishing with a kit available from paint stores and home cen-
ters. You want to avoid refinishing if you can. First, you’ll

have a hard time cleaning out the grooves. Also, the stain,
which will bave penetrated the wood, won’t come out.

BAD APPLE

I have some built-in cabinetry made of applewood, and the
doors have begun to warp. Do you have any suggestions?
Guy BUTTERWORTH, Miyazaki, Japan

Cabinetry made of applewood is unusual—and with good
reason. Apple bas a twisty or “figured” grain that’s very
handsome in projects, such as gun and knife grips, requir-
ing relatively small, thick pieces. But the wood is born to
warp, and that makes it a poor choice for the long, slen-
der pieces often used in cabinetry. Sure, it’s easy to mill
straight boards out of apple logs, but the boards won’t stay
that way. Because the grain of the wood is so gnarly and
wild, it will twist and bend until it’s comfortable. A cabi-
netmaker could straighten your doors but only by measures
that are extreme, expensive and temporary. Sometime after
he’s done, the grain will simply assert itself once again.

Send questions to Ask Norm, This Old House magazine, 1185 Avenue of the Americas,
27th floor, New York, NY 10036. Include a complete address and daytime phone number.
Letters may be edited for clarity and brevity.
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MERRILY, WE SCROLL ALONG

Scroll saws cut tight, smooth curve ey

Almost anyone can learn to
use a scroll saw and begin
turning wood into bouse
lace. Simple projects such as
porch brackets, left, can soon
lead to trim as complex as
that found on this Victorian

in Cape May, New Jersey.

fter working as a carpenter all day and tending to his kids all evening, Dave

Klimchuk of Akron, New York, was ready for a little R and R. Instead of click-

ing on the TV, he headed to his basement workshop to tinker with a scroll

saw, intricately cutting a keepsake box as a birthday surprise for his wife, Karen. Mesmerized by the steady

up-and-down motion of the scroll saw blade—the power-tool equivalent of a sewing machine needle—

he lost all sense of time as bits of walnut popped out of the box top, turning it into a delicate lace. “When

I finished, I thought, ‘Wow!” and ran right upstairs to show my wife,” he says, grinning. “Of course,
she wasn’t quite as excited as I was, considering it was about 4 in the morning.”

While other power tools garner loyalty (what carpenter, for instance, doesn’t sing the praises of the cir-

cular saw?), scroll saw aficionados are devout in their worship: The Scroll Saw Association of the World,
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With the exception of the air line and bellows, which blow out sawdust, compo-
nents of a scroll saw serve one function: to keep the blade under constant
tension. “If the blade is loose,” says Mark Berner, an expert scroll sawyer from
Sacramento, California, “it bends and bows, cuts unevenly and eventually breaks.”

AIR LINE

LOWER ARM

of which Klimchuk is a board member, boasts 300 mem-
bers, whose bible is Saw Dust, a quarterly newsletter. Easy and
fun to use, scroll saws are among the most popular of wood-
working tools, owned by an estimated 5 million households.

“They’re the best entry-level woodworking tool because
they’re so safe, and that makes them calming to the nerves,”
says Patrick Spielman, author of Scroll Saw Basics. “You
can cut very small pieces of material—and I'm talking the size
of a dime—without worry. If you try that with a band saw,
: you’re in trouble.”

Scroll sawing a compli- To make their creations, scroll sawyers
cated piece can take  olye paper patterns—available from an
pams, e Dave Klim=| i tment of catalogs and craft books—
chuk, left, “so it’s a good . .
idea to get really, really ~ ©M'© Pieces of wood whose thickness
comfortable.” For a  ranges from 2 inches to paper-thin. Cut-
scrolling marathon, he  ting along the lines, they turn out wooden
flicks on the stereo, sitson oames and puzzles, decorative brackets

:;fo;i“f;:’ ‘;:rg?f ::i for porches and bookshelves, complicated
sta’:dso the cutting table fretwork for boxes and wall decorations,

is tilted toward him. and even jewelry, shaped from wood,

metal or tiny pieces of acrylic. The final
product, however, pales compared to the joy of simply work-
ing the saw, as any scroll saw addict can attest. “It’s like tai
chi. You roll your shoulders back, concentrate on your breath-
ing and make smooth, gentle motions,” says Klimchuk, who—
just for kicks—spent 150 hours constructing a Gothic-style

PHOTOS: ERIK RANIK.
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clock that stands 3'2-feet-tall and required 2,000 separate cuts.
“Scrolling is the ultimate way to unwind.”

There are other ways to cut curves in wood, of course. A
handheld band saw can shape thick pieces into construction
detailing such as rafter tails. And a portable jigsaw, with its
small plunging blade, can cut arcs and circles, including sink
cutouts in countertops. But the scroll saw works on a more
refined scale. With a strandlike blade suspended between two
horizontal arms, it’s the acrobat of saws. “You can cut on a
really tight radius and make lots of intricate ins and outs,”
says This Old House master carpenter Norm Abram, who has
a scroll saw in the corner of his workshop. “You just can’t do
delicate work like that with a band saw.” While wood cut with
band saws and jigsaws requires laborious sanding to erase
blade marks, the delicate scroll saw blades—which can be
measured in thousandths of an inch—produce such fine cuts

N i\}'\g:-t—‘ 3

7

they already seem polished.
Scroll saws have been
around for abour 150

To see the cut he’s
chuk looks through an
ed magnifying glass. ‘R

lot of :be strain on your e years and even spawned an
laur says. “And YOUF Jts — architectural fad: Victorian
B mﬂy: ¥ os bt asilies carpenters used foot-pedal

versions to shape ginger-
bread trim on porches and eaves. Like today’s machine, early
ones contained a thin blade held tightly between two hori-
zontal arms. When the machines became motorized in the
1920s, the parallel arms disappeared. Instead, the machines
consisted of a motionless upper arm, and a thicker blade that
moved up and down by a spring attached to a rotating motor.
Because the blade wasn’t held tightly at both ends, it tended
to bend slightly on every downstroke. “The result was a blade
that was unpredictable, to say the least,” says Spielman.
Despite the inferior cutting ability, these scroll saws—com-
monly known as jigsaws—were popular until the 1970s, when
a new line emerged. In 1973, the German manufacturer Heg-
ner returned to the design of the Victorian parallel arm saw

Making the Cut

1. SPIRAL BLADE

2. METAL-CUTTING BLADE

e ST PRI B LS S T
3. PRECISION-GROUND BLADE

4. PINNED BLADE

5. REVERSE-TOOTHED BLADE

6. CROWN-TOOTHED BLADE

7. SKIP-TOOTHED BLADE

The secret to good cutting
lies in the blade more than
the saw. 1. A spiral blade
cuts in all directions but can
be difficult to control. 2
Metal-cutting blades work
on nonferrous metals up to
% inch thick. 3. Blades with
precision-ground teeth are
harder than regular blades
and rarely break. 4. Pinned
blades used in certain mod-
els have to be thick to
accommodate special
clamps. 5, Reverse-toothed
blades slice on the upstroke,
making for a smoother cut.
6. Each tooth on a crown-
toothed blade cuts on both
the downstroke and the
upstroke, making it ideal for
plastic and veneers. 7. Skip-
toothed blades pull sawdust
out of the cut, so the blades
can move without friction
and not burn the wood.

Grist for the Scroll Saw Mill
R O T S o MM S |

Thin varieties of wood
aren't easy to find, so avid
scroll sawyers either order
by mail or mill their own.
Klimchuk likes thin plywood
such as five-ply Baltic
birch, because it's inexpen-
sive (about $1.50 a square
foot) and doesn't break,
“even if you make some-
thing and drop it on the
floor.” He uses Y-inch hard-
wood to make intricately
cut boxes and clocks but
leaves the delicate Y&-inch
veneers to dollhouse-furni-
ture makers. For interior
trim, he works with %-inch
hardwoods; outside he
prefers %-inch cedar. And
for children’s toys, it’s pine
all the way—up to 1'%
inches thick.
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and produced a motorized version that quickly dominated the mar-
ket and has been widely imitated since. Instead of riding loose
on one end, the blade is held tightly above and below the cut-
ting table, which makes for cuts that are smoother and more con-
trolled. The length of the cutting stroke varies from %16 to 1%
inches depending on the model.

While some minor differences have evolved in arm construc-
tion and saw bases, the basic categories of scroll saws available
today can be recognized most easily by price. High-end models
sell for more than
$1,000 and offer vari-
able speeds ranging
from 300 to 2,000
strokes per minute for
cutting through woods
and metals of different
types and thicknesses.
The best machines have
quick-change blade
clamps and precise ver-
tical blade action for
cuts that don’t require
sanding. They also have
blade-suspension
devices that reduce
vibration. Too much
vibration makes it diffi-
cult to hold down the
work and feed it
smoothly into the blade
along the pattern line.
Mid-priced variable-
speed models range
from $400 to $500 and
are relatively quiet and
vibration-free. Lower-
end models cost less
than $200; many of
these have only one
speed, which limits their
use to softwoods. At the
low end of the price
spectrum, the cuts can
be erratic, and noise
and vibration tend to
increase, making the machine hard to operate for long

Germany. The blades come in many varieties depending on the cut
needed (*Making the Cut,” page 37). Most are 5 inches long,
although some machines require 3-inch-long blades. Blades can
have either flat ends, which clamp easily into place, or pin ends,
which require a small wrench and a few minutes to affix. “If you’re
doing something with multiple cutouts, the last thing you want
is to be fiddling with the blade a lot,” says Klimchuk. “The eas-
ier the blade is to thread, the less tedious it will be.”

Scroll saws need little maintenance, which also adds to their
appeal. “Some people
just leave them there for
years without ever
adjusting a thing,” says
Klimchuk. The motor
requires oiling every 10
hours or so, and blades
have to be changed
every few hours,
depending on the hard-
ness of the material
being cut. “You know
it’s time to change the
blade when it starts
wandering off the line
you're trying to cut or
when you have to force
the wood into the
blade,” says Klimchuk.

The cutting table
through which the
blade is threaded also
needs occasional clean-
ing. Pine or other soft-
woods leave a gammy
resin that makes it hard
to slide wood toward
the blade. Klimchuk
recommends removing
the sticky buildup with
mineral spirits, then
polishing the table sur-
face with auto wax.

Among enthusiasts,
there doesn’t seem to be
a natural limit to the
number of tchotchkes that can be churned out with

periods. “The difference in handling between the high To cut a hole, Klim- 5 scroll saw. Klimchuk’s collection, for instance,

end and the low end is the difference between a Cadil-

chuk drills into the
wood and threads the

includes Christmas tree ornaments and even a pliable

lac and a Kia,” says Klimchuk, whose own beloved  * goriple blade through wooden necktie that he made “just because I could.”
machine falls into the mid-priced category. it before reattaching Others scroll toward loftier heights. In the Haight-Ash-

Whatever the model, a scroll saw can cut just about  the upper blade clamp. bury section of San Francisco, master scroller Tony
anything as long as the tool is fitted with the right “A saw that has a  Bowles bought a Victorian apartment house and in the

blade. “You could cut titanium, if you could get a
blade that was hard enough,” says Paul Starrett of

quick-changing clamp
is a whole lot easier to
use than one requiring

last decade turned it into a gloriously gaudy showpiece
with gingerbread trim dripping from eaves and over-

Advanced Machinery Industries in New Castle, g wrench,” be says. hangs. “It’s that way with scroll saws,” says Bowles.

Delaware, which imports blades and scroll saws from
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Eleven new
reasons to park your

car in the driveway.

NEW RIDGID BENCH TOP AND STATIONARY TOOLS.
YOU'LL FIND THEM ALL AT THE HOME DEPOT. -

Your garage is about to get a lot smaller. Thanks to the new line of woodworking tools from Ridgid,
a name professionals have trusted since 1923. Built to last, each tool has been engineered for the
serious woodworker and is backed by a lifetime warranty. And, of course, at The Home Depot,

you'll always find them at the guaranteed low price. Every day. So you can afford to build
RIDGID 2mostanything you want. Including, perhaps, anew place to park the family car.

Low prices are just the begin
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This season, Home & Garden Television proudly presents holiday programming
every day between Thanksgiving and Christmas. Make the most of the magic ahead
as we offer up ideas and inspiration about everything from decorating to entertaining.
Check local listings, or call your cable or satellite company. Ask for HGTV.

Come visit us at bgtv.com
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GORGEOUS GRANITE

Tough, trendy and getting more
affordable all the time

eep inside the cavernous Inter-
stone warehouse in Woburn,
Massachusetts, hundreds of
gleaming granite slabs lean like gaunt gravestones against row after row
of steel racks. Beneath their polished 5-by-9-foot faces, crystalline

colors flash, swirl and glitter—alluring gemstones locked
inside frozen rivers of ancient magma. Along their edges
are the deeply crumpled scars of their dynamite-assisted
birth, in quarries as far away as India, Brazil and Fin-
land. Interstone operations manager Jim Matsas recites
their exotic names—Astra and Rosato, Shivakashi and
Black Zimbabwe, Verde Fontaine and Stony Creek—
an all-too-human attempt to classify things into groups.
But in truth, each stone is as unique as a snowflake.
Matsas can’t resist caressing a slab’s mirror-smooth cool-
ness. “Every one is a different picture,” he says.

Since the days of the pharaohs, granite has been-
valued for its inert, near-diamond hardness. Rough
granite cobbles pave many centuries-old plazas and
streets, and thin granite cladding soars up the exte-
riors of modern skyscrapers. Any time durability mat-

ters more than weight—for headstones and curbstones, millstones and

monuments—granite has won a place.

Those same qualities make granite an ideal material for kitchen and
bathroom countertops. The stone shrugs off the daily abuses of spills,
dings and knife scratches, not to mention scalding-hot pots or burning
cigarettes. Don’t try that with plastic laminates or solid plastic counter-
tops. Slate and soapstone aren’t as abuse-resistant as granite and lack its
wide palette of hues. There are at least 200 colors of granite available

PHOTOGRAPH BY MICHAEL GRIMM

The strata of polished granite
floor tiles shown here make up "8
only a small sample of the vari-
ety of colors and patterns pro-
duced by quarries worldwide.

1. CORDEAL BROWN -BRAZIL
2. BLUE PEARL -NORWAY
3. VIOLETTA -SAUDI ARABIA
4. VOLGA BLUE -FINLAND
5. COLORADO RED-U.5.A.
6. IMPERIAL WHITE -ITALY
7. IVORY WHITE DARK -ITALY
8. UBATUBA -BRAZIL
9. GREEN TWEED -U.S.A.
10. RAJA PINK -INDIA
11. SERRIZZO -ITALY
12. BALTIC BROWN -FINLAND






Eight stories beneath the green rolling plains of South Dakota, workers at Cold Spring
Granite’s Milbank quarry have reached the last stages of a three-day effort to extract
a loaf of gray carnelian granite—20 feet square by 60 feet long—from the quarry
floor. One crew has finished carving 20-foot-deep grooves into the sides of the
loaf with their 2,800-degree propane burners, and the drilling machines have
withdrawn their javelin-sized carbide bits from rows of holes on the back side
and bottom of the loaf. Explosives
specialists thread lengths of Prima-
cord fuse festooned with bags of fast-
burning blasting powder into each
of the 80 or so 1%-inch boreholes.

At the bottom of the quarry,
everyone has moved away. Tractors
and pickup trucks cluster around
the site, and the smell of mud
hangs in the stifling summer heat,
which radiates off the stone like an
oven. A warning siren goes off.

The blast, when it comes, sends
an orange flash shooting out from
the cracks. A moment later, the
immense, booming shock wave hits with the concussive smack of a bomb. Amid all
this explosive fury, the 4-million-pound chunk hops into the air and lands a couple
of inches away from where it had rested for billions of years. A brief shower of
gravel clatters onto the surrounding rock; smoke rises and clears. Growling front-
end loaders move in to help split 50-ton sticks off the loaf. Block trimmers break
the sticks into 25-ton blocks that the loaders can haul to the sawing facility for
slicing and polishing. And the orange drilling machines move to another spot to
begin again the deafening process of boring holes. —David Dorsey

After 48 hours in the swing saw, a 25-ton chunk
of carnelian granite looks like a big loaf of sliced
bread. Next stop for these slabs: the polisher.

o AT

After 70 years of continual blasting, the steep, high
walls of the quarry in Milbank, South Dakota, have
the flexed look of a striated Brancusi sculpture.

commercially, from shades of white and light gray to ebony and sub-
tle greens, pinks, corals and blues. Marble alone surpasses granite’s
spectrum, but it is softer, more susceptible to staining and can be
etched by such common acids as lemon juice and vinegar.

Despite the obvious advantages, granite’s
use as a countertop is surprisingly recent.
The cost of quarrying, transporting and
working the heavy, dense stone—weigh-
ing about 180 pounds per cubic foot—has
long made it too expensive for most home
owners. Now, because of faster, more pro-
ductive cutting-and-shaping machinery, the

tory—compared to the $20 to $25 a linear foot for plastic lami-
nates—but that hasn’t tempered demand. In 1996, the Associa-
tion estimates, granite countertops were installed in 31 percent of
remodeled kitchens, compared to 23 percent in 1995.

Texture Options: Rough, Smooth or Hazy

Polishing reveals the dazzle of patterns and minerals within granite )
but makes it slippery when wet. Achieving a high polish requires
dozens of diamond-embedded bricks that spin and slide over the
stone like waltzers on a ballroom floor. The slab creeps along

through a polisher at 20 inches a minute .

PHOTOS: GRANITE, MICHAEL GRIMM; QUARRY, DAVID DORSEY.

supply is up and the price is down. Mark
Lang of Natural Stone Fabricators in
Longville, Minnesota, says the material is
about half as expensive as it was five years
ago, putting granite in about the same price
range as man-made polymer-based solid sur-
facing. The National Kitchen and Bath
Association estimates that the cost of gran-
ite, installed, ranges from $120 to $200 a
linear foot, compared with $75 to $200 for
solid surfaces. This is still premium terri-
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beneath increasingly finer-grit bricks until it
emerges with its quartz crystals as clear as
glass. Honing, a partial polishing, leaves a

finish with a dry, natural appearance.

As the name implies, flamed granite is
made by waving a 2,000-degree torch over
a slab until the crystals begin popping off.
The result is a rough stone suited to slip-
resistant outdoor paving. Unlike honing,
which creates a cloudy haze, flaming
displays colors and patterns distinctly.




It seems small. Until you turn it on.

The Bose® Acoustic Wave®
music system. The biggest thing
about it is the sound.

It measures just 10.5”H x 18"W x 6.5”D
and fits on an end table. But turn it on, and
you’ll hear rich, lifelike sound that can fill
any room. In fact, the Chicago Tribune
said the Acoustic Wave® music system pro-
duces “big, bold sound™ that places it “at
the forefront of compact music systems.”
No other compact system can produce
such rich bass and natural sound.

The key to this sound is our patented
acoustic waveguide speaker technology. Just
as a flute strengthens a breath of air to fill a

concert hall, the waveguide produces room-

filling sound from a small
enclosure. It’s no wonder

the acoustic waveguide won

its team of Bose engineers
Felded inside,
our patented seven-foot
ocoustic waveguide
enriches sound.

the prestigious “Inventor

of the Year” award.

Easy-to-use features.

As small as it is, the Acoustic Wave® music
system is big on features. A handy credit card-
sized remote gives you control from your fav-
orite chair. Plus, the CD player, AM/FM radio,
and three speakers are all built in, so you'll
have no confusing wires or external speakers
to hook up. The Acoustic Wave® music system
even allows you to bring rich Bose sound
to your favorite TV shows and movies by

easily connecting to your TV or VCR.

Call to learn about our
30-day in-home trial.

The Acoustic Wave® music system is avail-
able directly from Bose, the most respected
name in sound. For your free information
kit, call 1-800-897-BOSE, ext. G3765, today
and learn how you can listen to the system
in your home for 30 days, satisfaction guar-
anteed. Order by December 31, 1998, and

receive free shipping, a $29 value. If you're

not completely satisfied, simply return it
for a full refund of the purchase price.
No questions asked. So call today. The
Acoustic Wave® music system may look

small, but just wait untl you turn it on.

For FREE shipping,

order by
December 31, 1998.

Call 1-800-897-BOSE,
ext. G3765,

to receive your free information kit.

For information on all our products:

www.bose.com/g3765
g_..-—-——'_'-_.
i {Phecse Pring]
Address
City Saote Zip

Doyiime Telephone Evening Taleghane

Or mail to: Bose® Corperation, Dept. CDD-G3765, The Mountain,
Framingham, MA 01701-9148,

-/ /L =

Better sound through research -




Pulled right from the ground, the
massive chunks of raw, weather-
beaten granite surrounding a fire-
place in Maine, above, establish
a connection between the interior
of the bouse and its stony down-
east environment.

A polished countertop made of
1Y-inch-thick Canadian Pine
Green granite, right, has no prob-
lem surviving the weather or the
spills and other cooking mishaps
that befall an outdoor barbecue.

Dark bands of Forest Green
floor tiles laid amid a cool field of
Seafoam granite, below, echo the
octagonal shape of a foyer in Fair
Lawn, New Jersey.

Interstone’s business is buoyant too. In its wet, noisy fab-
ricating shop next door to the warehouse, four to six slabs a
day are cut, drilled, ground and buffed into countertops that
will be laid to rest in kitchens and bathrooms throughout met-
ropolitan Boston (see “Romancing the Stone,” page 78). “It’s
busy right now,” Matsas says. “Our guys work overtime most
weeks.” With the shop’s present stock of tools, making a coun-
tertop takes about two days. His shop’s latest acquisition, a
$400,000 computer-guided saw/router from Italy, will auto-
matically cut and finish a countertop in just two hours.

Matsas’s machine and hundreds of others can be fed gran-
ite practically forever; there is certainly no danger of run-
ning out of the resource. Granite is the most common of
igneous rocks, those created by volcanic activity, and can be
found on every continent. It is also one of the oldest. The
molten minerals that make up granite bubbled up through the
Earth’s crust about 3.5 billion years ago, not long after our
planet began cooling, and they crystallized into a tough matrix
of quartz, feldspar and mica. In general, granite with more
quartz and smaller crystals is harder, heavier, stronger and eas-
ier to bring to a high state of polish. Granite with larger crys-
tals and more feldspar has the opposite character.

In addition to the stew of quartz, feldspar and mica gran-
ite contains, there are eye-catching imperfections and sprinklings of colorful trace minerals that enliven
and differentiate each stone. More aluminum, for instance, gives stones a dark brown tint, while higher
levels of sodium and potassium make them whiter. The varied bits and specks in a stone are called
either xenoliths, whole rocks that were
encapsuled by molten granitic magma, or
enclaves, voids that filled with minerals
after the magma cooled.

Granite comes in two basic types: con-
sistent and variegated. Except for the occa-
sional blotches of mica or feldspar,
consistent granite exhibits the same pattern
throughout the slab, which helps when hid-
ing seams. Variegated granite has swirling
patterns and colors—known as schlieren—
that shift dramatically from slab to slab.
This kind of veining, called “movement,”
requires considerable skill, mater-
ial and time to join together, but
the extra effort creates a counter
with great visual impact.

Even a strong stone has weak-
nesses. Granite is porous enough
to stain. To ensure that it contin-
ues to look as good as the day it was installed, Fred Hueston, president of National Marble
and Stone Consultants in Winter Park, Florida, recommends wiping on a penetrating sealer
every six months. Hueston says spills should be blotted up—wiping spreads them over a larger
area—as soon as possible with a paper towel or a clean rag followed by several rinses with
clean water. More persistent stains can be removed with an absorbent poultice. About the only
chemical granite can’t resist is hydrofluoric acid, the active ingredient in rust removers. It
can severely etch, pit and dull a polished surface.

Perhaps the biggest drawback.of granite, aside from the cost, might be the way its capti-
vating beauty tempts overuse. “Granite isn’t warm and cozy,” says New York City-based archi-
tect Dennis Wedlick. “But if durability is your priority, granite is an excellent choice.” &

I MANUFACTURERS + MATERIALS + PRODUCTS + RESOURCES - PAGE 111 |

PHOTOS: FIREPLACE, MICHEAL McLAUGHLIN;

COUNTERTOP AND FLOOR. JOHN BLAIS.



One thing's for sure. You don't mess with success.
The massive cast iron table and trunnion and power
and precision are right where they've been since the
day we built the first one of these critters. And we're
still building them right here in the good ole US of A.

Smooth. Sweet. New UniRip™
T-Square style fence with

single locking handle and extruded
aluminum front rail, extends your
capacity to 30" right of blade.
Built-in T-slots accommodate jigs
and other accessories.

w_ Newly designed see-thru
blade guard with splitter and
anti-kickback attachment
locks in the “UP" position for
blade changing. Releases
automatically when insert

is replaced.

Solid footing.
Redesigned stand
with splayed legs,
integral dust
chute and built-in
storage for rip
fence, miter gage
and wrenches.
Three-piece
assembly can
save 70% of your
assembly time.
And all of the
aggravation.

Your Series 2000
Contractor's Saw" is also
available with a Unifence?

Precision Saw Guide, or
Biesemeyer Fence.

EXTRA EXTRAS!
A tennoning jig or
dado set or mobile
base can make any
saw perform better.
Be sure to check out
all the accessory
possibilities when you
purchase your new
Delta machine.

Believe it. We've just improved on one of the industry’s “standards.” OF “
We've taken the original Contractor’s Saw*® that we designed some 46 years Ts
ago and moved it into the future. Introducing the new Delta Series 2000
Contractor’s Saw?® New fence. New stand. Old Delta Quality. ‘ A
For the name of your nearest Delta dealer, call Delta International DELTA
Machinery Corp., 800-438-2486. In Canada, 519-836-2840. A Pertair Company

Proud sponsor of The New Yankee Workshop with Norm Abram www.deltawoodworking.com
and The American Woodshop with Scott Phillips.




There are two ways
to find a stud.

READY
DEEPSCA

STUDSENSOR PRO
4.0

Only one works. StudSensor — The original and only electronic stud
finder. For more than 15 years, it has been the tool for locating studs and
joists behind drywall, plywood, paneling and flooring. Advanced electronics z I nco.\l
and easy one-touch operation allow StudSensor to see through walls up to A RISHERSF R M T o Ls
1Yz inches deep and pinpoint the stud center. No guesswork. No unsightly

holes. No mistakes. Find studs the right way, with StudSensor from Zircon.
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BY JEFF TAYLOR

HANG IT STRAIGHT |

Adding a wall? Finishing off a basement? = ’
Decorating a tree? You need a plurdb bob. ' 3l
= J_-
. - I‘—\-
4.
.;-..‘ ‘Ik.
LS ;1

o simple, yet so elegant: a weight at the end of a line, a point at the end
of the weight and, after it stops moving, that line is plumb, Bob.

Keeping plumb is the essence of all construction. Surveyors depend
on plumb bobs to position tripods; carpenters use them to make sure doors and cabinets hang straight,
and masons need bobs to check their walls and chimneys. To lose plumb means doors that stick, elevators
that stop and walls that collapse.

Plumb is also the essence of good cra ftsmanship. The vertical alignment of cabinets, wallpaper and
window frames pleases the eye and calms the mind. Out-of-plumb looks and feels disturbingly wrong. Of
course, carpenters often find plumb with spirit levels. Levels work fine until the vials £o out of whack and

PHOTOGRAPH BY DIANA HAAS
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A rubber O-ring fitted

to the shoulder of a |

2-ounce solid-brass bob
anchors the bob tightly
to its brass storage case.
A Chivas-style velveteen
pouch protects the case.

*
I
=

| The narrow body of a |
S-ounce painted plumb |
bob gets the replaceable |
steel tip closer to the
surface being plumbed.

A flat 2-ounce brass-
and-plastic bob hangs
against walls, making it |

° an ideal tool for getting

: the first sheet of wallpa-
—— 1 per plumb. Its wind-
What a wooden plumb catching shape doesn’t

bob lacks in weight it
makes up in beauty.
The brass parts come
in a kit; the body has
to be turned on a lathe.

agree with outdoor use.
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PLUMB CRAZY

D T
E  ——— = .- -——_ -

Forty-eight ounces of

brass went into this
beautifully machined
9's-inch-long bob. The
weight makes sense for
long drops outdoors.

. W B

27

v
|
® \g¢
The hexagonal shape of
a 4-ounce stainless-steel —

bob stops it from rolling
over vertical surfaces.

e

A 15-ounce bob’s
plastic case has three
| purposes: to providea |
precise offset for the
string, to hold on to
metal or wood sur-
faces with self-con-
tained pin, magnet
and hook, and to
retract the string
when the job is done.

Ten ounces of stainless
steel give a bob beft.
The red paint ensures
visibility when setting
up a surveying transit.

A 1-ounce mini-bob, | 3
complete with 2-inch <
brass storage cylinder, g
provides an elegant, &
portable way to check =
an old wall for plumb. £
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the tool starts telling fibs. A plumb bob cannot lie.

The name comes from the Latin plumbum (meaning lead, the metal
used to make the first plumb bobs). A bob can be as light as 1 ounce
or heavier than 50 pounds and can range in shape from a tiny spindle
to a giant cone. Its sole function is to point down.

As a building tool, the plumb bob has always been indispensable. They
were already old when the Egyptians used them to determine meridian
lines and orient the pyramids. Later, the Romans combined them with
primitive transits called groma to
survey and build roads. Inventors
during the Industrial Revolution
delighted in improving their design,
especially the pesky matter of stor-
ing string. Many 19th-century
plumb bobs had internal reels to
take up the line; others had bobbins
machined into the top; and still oth-
ers had wide-flanged caps to make
better bobbins. Not to be outdone,
someone else patented an integral
bobbin that swiveled. A magnifi-
cent diversity evolved, and shapes
varied from teardrops to turnips,
bullets to balls. It’s easy to see why
some people collect them. Bruce
Cynar, author of The Plumb Line,
owns more than 600,

It takes some practice to operate
a plumb bob. Outdoors, wind is the
enemy, so the longer the line, the
heavier the bob needs to be. The
heavier the bob, however, the
longer it tends to oscillate. You
steady the point with your fingers,
touching it occasionally to damp its
movement. When it stops, mark the
point under the tip.

I knew nothing of these fine
points of plumbology when I enlisted my first plumb bob: a chalk-line
box. Reeling in the line was easy, but the light, slab-sided box wobbled
in the slightest breeze. I was on the verge of buying a cheap bob at a hard-
ware store when it
occurred to me that a
good one would last
forever. So I bought one
I'd seen in an antiques
store: a classic teardrop,
14 ounces of brass
truth. It came with a
small wooden butterfly
spool, 20 feet of cotton
line and a replaceable needle-pointed steel tip, which can bend after
too many hard landings. There is a mysterious hole drilled through the
tip, which I wondered about for years. Bruce Cynar knew its purpose.
“Oh, that little hole? You put a nail through it, as a wrench to unscrew
it.” He didn’t say it was obvious, for which I am grateful. &

FORM SAYS:

If a plumb bob’s string has twisted strands—
fibers that spiral in the same direction—the
string will tend to unwind and get longer
under the bob’s weight, causing the bob to
spin like a whirling dervish. You can avoid this
by using braided mason'’s cord or cod-fishing
line, both of which have strands that wind in
opposite directions.

Plumbing With Norm

[e=—s—-c = —— = -~ | - "]

Master carpenter Norm Abram became friendly with

plumb bobs as a teenager, helping his father build inte-
rior walls. “We’d lay out our 2x4 plates on the floor and
use a plumb bob to find where the top plates would go
on the ceiling. The plumb bob made it simple and fast.”
He’s used one ever since for everything from hanging

When he bangs doors with
flexible Ys-inch-thick jambs,
Norm Abram ensures plumb
by measuring the string-to-
jamb distance at least every 6
inches or so, then shimming
accordingly. For this task, a
bob’s long string is more accu-
rate than a short level.

doors and laying founda-
tions to assessing just
how out-of-plumb the
walls of an old house are.
When Norm hangs a
door, for instance, a bob
shows him with total
dependability whether the
side jambs are plumb. (If

they’'re not, the door can
bind or swing on its own,)
His bob has a spring-
loaded, automatically
retracting reel with a
spike, which he rams into
the top of the jamb. (A nail
in the jamb will also serve
as a place to hang the
string.) He pulls the bob
down to the floor and
measures the distance
between string and jamb.

Then all he has to do is shim the jamb until that distance
is identical along the string’s length. Once the head jamb
is level, the door is ready to hang.

Norm acknowledges that bubble levels do work better
than plumb bobs on many small-scale projects, such as
installing short windows or hanging cabinets, and on
outside jobs where windy conditions cause the bob to
vacillate. Even so, the venerable plumb bob remains his
tool of choice for finding vertical, “l know it's going to be
right all the time,” he says. —Hope Reeves
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Visit your local
Ni-Cd battery
recycling center:

ACE

Hardware

NHD Hardware

You

® TARGET

WAL*MART

in Canada

Ni-Gd rechargeahle 'ba-'llés
from your power tools

After all the sanding. drilling, and sawing is done, it’s time to check

your batteries — because sooner or later your Ni-Cd rechargeable
batteries will no longer hold their charge. But please. don’t throw them
away. Recycle them! Just like plastic. glass. aluminum or
old newspapers.

Just look for the recycling seal on your battery
packs. If the seal is on it, we recycle it! Take
your spent Ni-Cd rechargeables to any of the
stores listed or call 1-800-8-BATTERY

for the location nearest to you. You will

make a huge difference in preserving

our environment. Thank you.
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BY HOPE REEVES

WHY IS EVERYONE SNEEZING?

Clean up indoor air pollution easily and inexpensively with one of this century’s
greatest inventions—the media filter

estled amid the woods and wildlife of Boston’s suburbs, John and Judy Fernberg’s four-bedroom

colonial made people sniffle. All the vacuuming, dusting and cleaning in the world couldn’t

stop what Judy Fernberg dubbed a sneezefest. “We didn’t know what we were doing wrong,” she
says. “It was so frustrating.” Finally, after the Fernbergs’ three children swapped a dozen colds in as many weeks,
the family decided to call Roy Erickson, an air filtration specialist in Dedham, Massachusetts.

Erickson offered to make a diagnostic house call. “Sneezing, runny eyes, constant congestion...” John Fernberg mut-
tered as he opened the front door and invited the contractor inside. Erickson barreled past everybody and headed down
the basement stairs. From the ductwork beside the forced-air gas furnace, he plucked a thin blue panel and shook
the flimsy thing as if to scold it. The Fernbergs looked confused: The filter was clean. “These 50-cent fiberglass fil-
ters only protect the furnace,” Erickson explained. “They don’t do people any good at all.”

The Fernbergs aren’t the only home owners relying on meager filters to prevent their wheezings. More than 65
percent of Americans heat their houses with forced-air furnaces, and the vast majority, 85 percent, have standard
furnace filters like the one Erickson found at the Fernberg residence. Made from loosely woven spun-glass fibers, these
filters won’t trap many particles smaller than 10 microns, allowing bacteria, smog, molds, asbestos fibers and
tobacco smoke to pass right through. To stop the tiny toxins, Erickson convinced the Fernbergs to upgrade to a pleated
media filter. Costing about $350 installed, the filters cleanse the air of everything from insecticide dust to flu viruses.

ILLUSTRATION BY GARY HOVLAND
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1. To retrofit a media
filter for an existing
forced-air furnace,
heating contractor Roy
Erickson first removes
the old, 1-inch-thick
standard filter and
drops it in the trash.
Then, with a clanging
of sheet metal, he rips
out a strip of return
duct to make room for
the media filter’s 7-

inch-thick housing.

2. Next, Erickson at-
taches one side of the
media filter’s simple
boxlike steel housing,
24 by 27 inches, to the
outside of the furnace. -
He uses Ya-by-Y2-inch -

self-tapping sheet-
metal screws every
6 inches. The screws
must be short enough
not to interfere with the
slide-in filter cartridge.

8. On the other side of the housing, Erickson attaches a new
piece of return duct. He snips and bends the ductwork to fit

' tightly over the housing and uses silicone sealant to caulk '
the gaps. Installation time: 50 minutes. His bill: $250.

Recent studies by the American Lung Association show that media
filters also reduce the incidence of chronic respiratory disorders, par-
ticularly asthma. “As a doctor, I truly believe air filtration makes
a difference,” says Dr. Paul Kubic, a pulmonary specialist in St. Paul,

Why Pay More?

Two filtering systems remove
more particles than media filters
do. High-efficiency particulate
arrestors (HEPA filters) are used
‘primarily in hospitals and can also
work in a house but cost as much
as $3,000 installed. Electronic
filters, which use a static charge
to remove particles, are less
efficient than HEPA systems and
cost about $800 installed. Either
system may be overkill. “The only
time a consumer would want to
go to the high end of the market
is if there is an asthmatic in the
house or someone with serious,
serious allergies,” says H.E.
Barney Burroughs, an indoor air
‘quality consultant. “Most people
‘don’t need to pay big bucks for
an air cleaner.”—H.R.

54

Minnesota, and a consultant
to the Lung Association.
“I’d advise every American
to install something more
effective than the standard
furnace filter.”

Pleated media filters are a
blend of polyester and cotton
folded up like a fan. Com-
pressed, they are usually no
wider than 6 inches, but the
pleated material can cover up
to 75 square feet when
stretched out. This increased
area of filtration accounts for
the filters” long life, which
can exceed two years. The
only drawback is the filter
fibers’ tight weave, which
may restrict the furnace’s

ability to blow air through the house. Filters are rated according to
the blower capacity they accommodate, a crucial match that main-
tains comfortable conditions. “If you have too much resistance on the
filter, you’ll starve the fan and decrease the air delivered to your house,”
says H.E. Barney Burroughs, a former president of the American Soci-
ety of Heating, Refrigerating and Air-Conditioning Engineers.
When Erickson returned the next day, the Fernbergs watched
as he took apart the existing ductwork, attached the filter frame
and assembled ducts he’d prefabricated at his shop. He finished
the installation in less time than it takes to watch Oprab. Main-
tenance is simple, he told the Fernbergs: “Just pull out the old fil-
ter, and shove in the new one.” Erickson left confident the
Fernbergs would soon be breathing
more easily: “All my clients have —
noticed a distinct difference in air ——" x _j
quality. No sneezing, no puffy eyes, e
no dust in the house.” &

!

When a media filter clogs,
air-conditioning coils can
freeze. A $50 gauge mea-
sures drops in air pressure ‘

and indicates when a re-

placement filter is needed. \
Lal &= 0 B |

PHOTOS: INSTALLATION, KELLER & KELLER; GAUGE, MICHAEL GRIMM.
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Extended Media
Technology developed in
Europe packs 100 square
feet of cotton-polyester
pleated nonwoven fabric in
a cartridge 11 inches deep.
Extremely effective. Filter
($50) lasts three years.
Installed cost: about $350.

Standard
Disposable 1-inch-thick
spun-fiberglass panel cap-
tures lint, dust, hair and
- other coarse particles, which
can all clog a furnace blower.
Extremely ineffective indoor
air filtration. Cartridge (50
cents) lasts one month.

Electronic Air Cleaner
Charge of 110 volts attracts
various particles. Remouv-
able metal filters last indef-
- initely. Extremely effective.
Cartridges must be cleaned
with a hose or in a dish-
washer every three months.
Installed cost: about $800.

Electrostatic
Air flowing over plastic
fibers creates a static charge,
attracting dust and particles.
\ Filter may be treated with
antibacterial and anti-mold
agents. Filtration of small
particles is poor. Washable
cartridges. Cost: §15.

Deep-Pleated Media
Nomwoven cotton-polyester
fabric (75 square feet in 6-
inch-deep filters) consistently
| cleans without impeding air
flow. Cartridges ($30) must
be replaced every one to two
years, depending on use.

How to Get the Most From Your ‘

Media Filter After It’s Installed |
[ES L ]
As amazing as media filters can be at clean-
ing household air, they can’t do much of any-
thing unless air passes through them. So once ‘
your filter is installed, become familiar with the |
little thermostat switch, usually marked “fan” |

or “manual,” that turns on the
furnace blower even if you
aren't heating or cooling. The
longer that household air blows
through the filter, the cleaner
the air will get. Different indoor
environments require different
amounts of filtration time, but
you should run the blower
more often if the number of
people in the house increases,
if you have pets, if you have
carpeting or if people smoke.
When weather reports warn of
polluted air or of high pollen
and mold counts, run the
blower continuously and keep
doors and windows closed as
much as possible to prevent
dirty outside air from mixing
with the cleaner air inside.
Always run the blower when
vacuuming, which stirs up lots
of dust, and for several hours
after you finish vacuuming.

Comparing Filters

Replacing common furnace filters
with more effective media filters
is easy, but knowing which media
filters are better than others is
difficult. Many manufacturers use
crude tests developed years ago
that measure how well a filter
traps dust. But the tests do not
specify how well a filter handles
the most worrisome minute
particles, such as polien, mold,
smoke and viruses. “The term
‘high efficiency’ on a filter is
meaningless,” says James
Hanley, who oversees filter tests
at the Research Triangle Institute,
an environmental laboratory in
North Carolina. Soon, that sort of
confusion will be cleared up. The
American Society of Heating, Re-
frigerating and Air-Conditioning
Engineers is finishing work on a
test that sets the society’s
“minimum efficiency reporting
value,” rating filters on how well
they stop specks in the 0.3-to-10-
micron range. A media filter rated
at 1 micron, for example, would
be nearly 100 percent effective at
capturing particles of that size
and larger. Martin Weiland of the
society reports that the new test
procedure and rating standard
should be in place next year.
—Romy Pokorny

Remember that the filter itself cleans better as
it gets dirtier, so don'’t replace it too often. Most
manufacturers suggest putting in a new fil-
ter every six months to a year, but that's based
on a furnace blower running continuously. If
your blower is usually on only half the day, your |

filter should last twice as long.
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BY MEGHAN ANDERSON

DOWN THE HATCH

Build a secret passageway for dirty clothes

fter moving to Stowe, Vermont, from New

York City in 1996, Fina Johnson began trans-

forming her Cape Cod house from merely

livable to efficient and comfortable. Her latest endeavor: installing a laundry chute from her bedroom closet

to her newly finished basement. “I work in real estate and keep seeing laundry chutes in all of these houses—
they’re ingenious,” says Johnson. “I won’t miss climbing up and down my stairs as much either.”

Adding a laundry chute to a house can be
like threading a needle in the dark. Ideally, one
should have an X ray—in the form of a blue-
print—to plot a course through the house’s
frame and mechanicals. Even with blueprints,
however, finding a straight drop from hamper
to washer can be difficult, especially after
remodeling, and often requires sacrificing a
closet or nook. “You should make a chute as
direct as possible but, if it has curves, they
should be big and gradual,” says This Old
House contractor Tom Silva. The chase can
be made of wood, melamine, drywall or sheet
metal as long as the joints are sealed to ensure
the smooth passage of clothes. For plywood,
which tends to snag polysynthetics, carpenter
Sid Bartlett of Patterson Construction in
Moscow, Vermont, coats the inside with high-
gloss paint. Although Johnson’s chase—made
of plywood with a bird’s-eye maple veneer—
felt silky to the touch, Bartlett worried that
damp towels might eventually raise the grain,
so he rubbed paste wax along the inside.

Although a chute’s design depends on the
house, Tom recommends an elevated door to pre-
vent kids from accidentally falling down the
chute. State building codes might regulate size,
placement and design, and sometimes require
a trapdoor to prevent fires from traveling up a
chute. Dan Priest of the National Association of
Home Builders suggests contacting local build-

PHOTO LEFT: PASCAL BLANCON; PHOTOS RIGHT: KOLIN SMITH.
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ing officials to get the code information “straight from the horse’s mouth with the most recent amendments.”

The tricky part of a chute often starts just below the floorboards. In Johnson’s case, the blueprints were
long lost, so what she thought was a clear route quickly became a mapless maze. After prying up the
carpet and floorboards, Bartlett could see the chute was on a collision course with a thermostat wire, a
water pipe, a drainpipe and three outlet wires. “This is going to be a design-built chute,” he said, mean-
ing he’d have to build a chase that jigged in just the right spot to avoid the house’s innards. He reached
down into the floor space and poked 3%-inch-long framing nails through the ceiling drywall from
inside the cavity to determine where the chute would open into the laundry room. Downstairs, he
traced the opening, using a framing square and a pencil to connect the dots of the nail tips.

After cutting the ceiling hole, he went out to the garage to build the 18-inch-long chase. He inserted the
chase into the basement ceiling and attached a three-sided slide to the ceiling and wall, hence directing
clothes into a laundry basket. Upstairs, he built the other end of the slide: a three-sided hatch door that
opens to reveal a bottomless hamper. Then the chute was ready for a trial run. Johnson gleefully tossed in
a red towel, expecting to hear a verbal thumbs-up from Bartlett below. But after several seconds of dis-
concerting silence, she realized the towel was missing in action.

She called down to Bartlett through the chute, and he poked a broom handle up into the passage-
way. The towel, which was hung up on a splinter, came tumbling down. Bartlett smoothed the rough
spot with 220-grit sandpaper and a dab of paste wax. Johnson tossed in another test load, and this time
it landed with a delightful whoosh in the basket.

MANUFACTURERS - MATERIALS - PRODUCTS - RESOURGES — PAGE 111

Installing a Chute

1. Carpenter Sid Bartlett of
Patterson Construction pulls
up the carpet and measures
a 15-inch-square hole. “Size
is a personal choice, but you
want to make sure your big-
ger items will fit through
without getting stuck,” he
says. Using a Ys-inch bit, be
drills a hole in each corner to
break through the subfloor
and outlines the hole, using
a pencil and framing square.
He cuts with a reciprocating
saw, working slowly to avoid
hitting pipes or wires.

2. Downstairs, after Bartlett
marks the ceiling with a
utility knife and cuts the
drywall, he excavates with
his hands. After discovering
that a 2x4 spacer between a
floor joist and ceiling dry-
wall is in the way, be cuts
it with a reciprocating saw.
Later he will reattach the
spacer to the chase.

3. He pushes the chase—an
open-ended 11-inch-square
box—into the ceiling cavity.
4. Bartlett screws the chase
to the floor joists, using a
level to make sure that the
chute is plumb.

5. Bartlett builds the chute’s
door out of three plywood
boards, two of which be
shapes using a jigsaw.
He attaches the door with
two hinges and a loop
chain to keep the door from
opening too far or on its own.
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BY CURTIS RIST

DESIGNING A PROPER ENTRANCE

Can your guests figure out which door to knock on?

PHOTOGRAPH BY MICK HALES

efore the 20th century, the typical American

house had a straightforward entrance: A path

led from the roadway up to a single portal used
by the family that lived there as well as their guests. “The servants, if there were any, had their own entrance, but
everyone else used the front door,” says architect Robert A.M. Stern. “It was all very logical.”

Not anymore. The arrival of the automobile gave rise to a transformation in the day-to-day workings of the house—
and spawned a puzzling situation that continues to baffle architects. When home owners began showing up at
their houses with bundles of groceries in cars, rather than on foot, they abandoned the elaborate front door in
favor of an insignificant, and often ugly, side door, located adjacent to the car’s parking space in the driveway and
closer to the kitchen. The side door has since turned into the de facto main entrance—the place where the kids are let

Guests won’t have to
wonder which door is
theirs as they approach
this otherwise modest-
sized house in Madison,
Connecticut: The grand
covered porch “makes it
an undeniable formal
entry,” says architect
Duo Dickinson, who
designed it. The day-to-
day family entrance is
tucked around the cor-
ner, out of sight. “If you
know it’s there, you’ll
use it. If not, you’ll
enter from the front.”

in, the dog is let out
and everyone from the
delivery man to the
neighbor borrowing a
cup of sugar comes to
call. “So we now have
in effect two front
doors, one that is more
ceremonial and one
that is more utilitar-
ian,” says Stern. “This
makes for a confusing
approach in designing
most modern sites.”
Yet the role of the
automobile isn’t the
only complexity that
home owners need to
address in modern life:
People now have more
things to haul in and
out. “When [ came
home from school, all I
needed was a place to
throw down my books,
and that was it,” recalls
Duo Dickinson, an
(continued on page 64)
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(continued from page 61) architect
in Madison, Connecticut. “Now peo-
ple with kids realize that you don’t
just need a door to let them in—you
need a space to practically hose them
down and store endless amounts of
stuff, from tennis rackets to in-line
skates.” Once the side door became
the predominant way in, it could no
longer carry the lowly status of the
tradesman’s entrance; it had to wel-
come guests and provide space for
the family. This circumstance resulted
in the creation of the mudroom, the

evolved is almost an assembly line of
spaces for raising children—from the
side door, to the mudroom with a
laundry and half-bath, the kitchen,
then a back staircase leading right up
to the kids” bedrooms,” says Dick-
inson. When renovating an old
house, home owners can often con-
tain these spaces in a new addition,
while preserving the older part for
formal rooms. “In effect, you cre-
ate a museum in one half of the
house and a place where kids can
break things in the other,” Dickinson

place where everybody takes boots The 1769 Shadrach-Ireland House in Harvard, Massachusetts,  says, “It might seem odd, but it

off and where day-to-day outerwear
is stored. “Suddenly, what used to be

was built with a single, stately entrance to be used by everyone.
Modern life “bas made this impractical,” says Robert Venturi.

almost always works.”
While architects speak casually of

a really simple backdoor with maybe a little garage has become a  the looming “extinction” of the front door, that’s unlikely. Although

kind of Grand Central Terminal of suburbia,” says Stern.

its practicality has diminished, the noble front door—like the hearth,

Adding to the tangle is the addition of a third new type of door:  in an era of central heating—remains an enduring representation of
the one that leads to the backyard. “In New England farmhouses, the home itself. “The front entrance is the image you want to con-
the backdoors related to the animals in the back—to the pigsty that  vey to your visitors and to carry in your own mind as a symbol
was kept out there,” says Philadelphia architect Robert Venturi. of your home,” says Stern. “As such, it deserves to be elevated.” &

“No one else really needed one.” But backdoors have
come to mean something quite different, because nowa-
days they take people to sty-free yards that hold gardens,
decks and, in some cases, tennis courts, croquet courts
and swimming pools. This creates a problem, because
the same doorway needs enough versatility to accom-
modate guests stepping out to the patio, as well as the
cook carrying out an oversized platter of hamburgers for
the grill. But it also creates an opportunity. “There’s a
chance to bring in more light and openness and to cre-
ate the flowing space between outside and inside that
was invented by Frank Lloyd Wright. That wouldn’t
be possible without extra doors,” says Venturi. “You’re
no longer looking out through a window but through
French doors or sliding doors.”

Having several doors isn’t a bad thing, says Ven-
turi. “But it helps to keep in mind, especially when ren-
ovating, that the front door has become more symbolic
than functional, while the side door has become the offi-
cial entrance.” Because guests might not appreciate a slog
through the mudroom past a gauntlet of rubbers and
boots, it’s crucial to design the exterior so visitors know
which is which. A covered porch, recessed door or fancy
trim trumpets a formal entrance: the front door, where
guests should enter. The side door should take a plainer
view of life: attractive enough, yet always the bridesmaid
to the main entrance’s bride.

While designing a house with two distinctly different
entrances may seem a bit schizophrenic, it has advan-
tages. Many architects like to take this division a step
further not only by dividing up the entryways between
formal and functional but also by dividing up the entire
household. “In many well-designed houses, what’s really

64

For the This Old House magazine Dream House, now under construction in Wilton,
Connecticut, architect Robert A.M. Stern designed an elegant wisteria-covered front
entrance. “This is clearly the place people will arrive for a party, and it’s the symbol
of the house the home owner wants to convey,” says Stern. Less formal is a family entrance
nearby that opens up to a mudroom as well as the garage. “The trick of planning is
to make that door attractive and functional without overshadowing the front door.”

PHOTO: BRET MORGAN/ESTO:; ILLUSTRATION: COURTESY OF ROBERT A.M. STERN
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BY MIKE STEERE

EXCUUUSE ME!

Why mortgage companies drive applicants
crazy over minor credit problems
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etween filling out a mortgage application and getting the

final OK lies one of the more humiliating rituals in per-

sonal finance. It begins when a borrower’s credit report
shows late payments, account delinquencies or other transgressions, which invariably prompt
the lender to demand a letter explaining why they happened and how they were remedied. Given
our often deeply ingrained hang-ups about money and how we handle it, having such sins enu-
merated—and having to atone for them on paper—raises the fear that a string of financial faux pas
or even a single misstep might steer a loan application to the reject file.

“It really is upsetting to consumers. It alarms them,” says Maxine Sweet, vice president of
consumer education for Experian, one of the country’s largest credit-reporting bureaus. A bor-
rower’s fear of failure often grows into outright anger directed—misdirected, says Sweet—at the
company that issued the report. “We’re the library,” she says. “We don’t write the books. We
just keep the books.” Still, it can seem thoroughly invasive and Big Brother-ish.

But for anyone looking to buy or refinance, Vincent Reade, senior vice president for risk man-

ILLUSTRATION BY MICHAEL KLEIN
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agement at First Caliber Mortgage, has a message of comfort: A
black mark or two on the credit check is a sign of normalcy. “One
of the jokes in the industry is that if you don’t have a 30-day late
at Sears, there’s something wrong with you,” he says. Data com-
piled by Experian make the same point. Nearly half of all credit
reports contain at least one “derogatory”—credit lingo for a pay-
ment delinquency. But as long
as there aren’t too many and
they’re not too alarming,
Reade and others say, they
won’t imperil the application.

Lenders rank credit sins on
a scale of seriousness, the
most venial being lapses in
paying down so-called revolv-
ing accounts, such as credit-
card and department-store
balances. More serious are
late payments on an install-
ment loan, such as for a car.
“For first-time buyers espe- |
cially, an installment loan is a
surrogate for a mortgage,” Reade says. But the most damning
derogatory is one that reveals mortgage payment problems. Occa-
sional tardiness may dim the credit picture, but it darkens con-
siderably more for borrowers who are chronically late. “If it’s your
inclination not to honor your debts, you'll do it again,” says Rex
Huston, a vice president at Norwest Mortgage.

Still, it takes pretty poor credit grades to flunk a loan appli-
cation. About 75 percent win approval, says economist Brian
Carey of the Mortgage Bankers Association of America, and 80

Love Letter to a Lender

One of the jokes in the
industry is that if you don’t
have a 30-day late at
Sears, there’s something
wrong with you.

percent of those are for loans at the best market rates. Most bor-
rowers tend to honor their obligations, he adds, noting that only
about 4 percent of all mortgages are delinquent at any given time.
Numbers like those would seem to make letter-writing a mean-
ingless exercise, but a look inside the mortgage business reveals
that lenders also want the document to buff up a product they
intend to sell. Instead of keep-
ing the loans they issue,
lenders routinely bundle them
into packages called mort-
gage-backed securities and
market them to investors. The
letter makes a mortgage look
more attractive.

The letter ritual is also a
throwback to an earlier time,
when wholesale morrgage
buyers demanded that lenders
get maximum documentation

about and from borrowers.
Lenders still blame their need
for explanatory letters on the
old guidelines, even though they have long been liberalized with
the advent of computerized loan-approval systems, says Alfred
King, a spokesman for Fannie Mae, formerly the Federal National
Mortgage Association and one of the country’s biggest loan buyers.

The prevailing opinion, voiced by Sweet, Reade and others, is
that the written confessional is indeed on the way out, but it
might be a long time going. For now, borrowers shouldn’t take
umbrage at the requirement. Instead of getting angry, they should
sit down and tap out a good letter. &

To explain away bill-paying lapses without
alarming the lender, describe the causes
as simply as possible and make it clear

If you went on a shopping binge and ran
up huge store bills, say: “l overspent on
gift purchases and failed to meet my

just that. First Caliber's Reade, who has
reviewed thousands of applicant
explanations, says his suspicions grow

that the problems were brought about by
an extraordinary event or chain of events,
be it job loss, illness, marriage to—or
divorce from—a spendaholic, disputes
with creditors or unusual, one-time
expenses. The story should end with a
“patch-up 'graph,” says Michael Hor-
nacek, senior loan officer at First Caliber
Mortgage, that clarifies how you cleaned
up your mess, paid the bill and took steps
to prevent the problem from recurring.

Saying “I'm sorry” is beside the point.
Financial difficulties often spring from
personal situations, but as far as the loan
officer is concerned, simply saying “My
life was temporarily in disarray, and |
neglected financial responsibilities,”
covers any number of problems.

obligations.” If you blew a bundle on penny
stocks: “l made investments that turned
out poorly but have since put my finances
in order. All my accounts have been
current for six months.”

Use your explanation of the screwup to
explain why you are a solid loan prospect.
Highlight the fact that you never missed a
mortgage payment, if such was the case.
Always point out how good things have
been since the problem was solved. And
whichever way you spin and euphemize,
tell the truth. The lender may contact
other sources to verify your version.

The best explanations are also the most
direct. If you were late on a house
payment because the envelope with your
check inside fell under the car seat, say

| MANUFACT

with complex plot twists and the
introduction of other characters who
caused your problems. If you intend to fob
off some 60-day late pays on a house
sitter who forgot to send in the checks
when you were rafting in Ecuador, be
ready to produce your airline boarding
passes and passport stamps.

Above all, don’t go on about how this
letter-writing is a waste of time. Taking
an even mildly adversarial stance serves
no good purpose because, in one sense,
you and the lender play for the same
team, albeit at different positions. The
lender wants to sell the debt or rake in
the interest income; you want to get on
with your life. None of that happens
without the approval.
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LETTER ...

KITCHEN DREAMING

ne day, I innocently suggested to my wife that we get rid of our kitchen’s maple
butcher-block counters, which I had installed when I first renovated my house, in 1986. Maybe we could replace
them—with cast concrete or some other rugged material—and under-mount the sinks. Then, Robin, our designer
friend from Toronto, got wind of the project. “You can’t put custom concrete countertops on top of those horrid high-
pressure laminate cabinets! You absolutely need new ones!” she shouted on the phone. “While we’re at it,” my wife
said, “let’s alter the layout just a bit. How about a small mudroom, a nook for the
phone and answering machine and a separate baking area?” Luckily, after 10 years
of T.O.H. projects, I've learned what makes a kitchen work, and I knew exactly how
[ wanted to design mine. I started building a kitchen in the air.

In my mind, [ installed stainless-steel countertops around the under-mounted
sinks, soapstone around the cooktop and marble for my wife’s baking area. On the
imaginary floor, I laid the same rich red Saltillo tiles as the TV crew did at the project
in Santa Fe, New Mexico. Sealed with boiled linseed oil and mineral spirits, the tile
would develop a comfortable sheen, like the patina of an old leather jacket. I put in
simple, European-style ash-veneer cabinets with a tough urethane coating. Restau-

rant cooktops are trendy, and we’ve put them in almost every project house, but

like them anyhow. Six gas-fired burners pumping out 17,000 Btus each are just the
thing for cooking up those spice bases for Thai and Indian curries. The double wall-ovens in my wife’s baking area,
however, are electric, convection and self-cleaning. I kept our fridge bur dressed it up with stainless-steel door panels.
The dishwasher, stainless inside and out, is quiet and simple to operate. Trash masher? Yes, stainless-faced. My favorite
fantasy feature is a copy of a fireplace I saw in a restaurant in Germany, built into the masonry counter and used for
both spit roasting and atmosphere. I didn’t change the kitchen’s open-plan layout or replace the country-style table, but
I did add big walk-in pantries and, right outside, a small covered patio for grilling. For me, a kitchen should be a
tough, practical place to crank out some great meals, less like a designer showcase, more like a workshop. So there’s

my mental blueprint. One of these days, I might even get around to building that dream. —Steve Thomas

PHOTOGRAPH BY KELLER & KELLER
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It was the first of its kind. And the kind of original that continues to inspire original thinking. Like

There's no place

Or a thousand cupholders, or so it seems. Or a de-icer that helps prevent your wipers from getting

There’s no

the ES model. But no matter how you choose to furnish yours, it’s Caravan, sweet Caravan. And there’s

There’s no place
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Io create a period look for ber own
kitchen, interior designer Janet Hurd,
seated, chose recessed-panel cabinet doors,
crown molding, bead-board paneling and
cupped drawer pulls. The 18-by-28-foot
kitchen also bas its modern side, with
high-performance appliances including a
48-inch-wide refrigerator and stainless-
steel range with six-bumers and two ovens.
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collaboration of an interior desngner
and the |rrepreSS|bIe Silva Bthhers cwnstructlon crew
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#Victorian cHarmed its owng -
Janet and Phil Hurd, every time they gazed at its facade But inside, the }gtc 16‘1?'1'
proved so unworkable that the couple—who bought the three-story house in Lex-
ington, Massachusetts, in 1994—considered moving somewhere larger. “It was
all kind of 1970s,” says Janet Hurd, an interior designer whose company, J.K.H.
Interiors, is based in Lexington. “The cabinets were white laminate with little wood
dowels for handles—way too contemporary for the house.” Anachronistic

With its rosy hue and romantic lines, th@turfgte'

BY CYNTHIA SANZ PHOTOGRAPHS BY KELLER & KELLER
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cabinets weren’t the only problem. With just one tiny window over
the sink, the 12-by-14-foot kitchen was so small and dark, she says,
“You didn’t want to spend any time there.” Counter space was
minimal and, as an avid cook, she felt that was a serious obstacle.
A chimney, left over from an old wood-burning stove, also cut

sharply into the floor
plan. “It was not a
good space,” she says.
“We hated pretty
much everything.”
No more, Instead of
moving, she and her
husband decided to
renovate. “We loved
the location,” she says
of Lexington’s historic
district, “And I knew
that if we had a
kitchen that was more
in keeping with the
period of the house
and was more func-
tional, it would be a
space we wanted to
spend time in.” The
new room, expanded
to 14 by 28 feet, blends
such 1990s conve-
niences as high-tech
appliances and a built-
in sound system with
meticulously  con-
structed cabinetry and
architectural details
typical of 1894, the
year that the house

|

One window and little counter space
made the old kitchen dark and difficult
to work in. Extending the room 16 feet
created space for a windowed eating
area, a prep island and
ample counters near
the sink and range.

was built,

For the renovation,
the Hurds turned to
Rick Bechtel of Bech-

tel Frank Erickson Architects in Lexington. This Old House con-
tractor Tom Silva and the Silva Brothers crew took on the job, with
Tom’s nephew, Charlie Silva, overseeing the project. Going over

options while keeping the $100,000 kitchen
budget in mind, the group decided to bump
out one of the walls to create more space. “It
became clear pretty quickly that we had to
increase the footprint,” says Bechtel, whose
plan extended the exterior wall 16 feet. “I
wanted a windowed eating area that would
accommodate a round table,” Janet Hurd
says. So the bump-out became a conserva-
torylike space lined with six double-hung
windows topped by transoms. To make the
bump-out blend with the rest of the facade,
Bechtel mimicked the curved design of the
house’s turret. Inside, the Silva Brothers crew
carefully patterned the window trim after the
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trim in other rooms, down to the wood rosettes in the corners.
“The idea is: If you're sitting there eating, it will feel like you’re
in a garden,” says Bechtel. He played up the effect by adding a
vaulted ceiling and a French door leading down to a new stone
patio. Janet Hurd considered adding a window seat but later nixed

the idea in favor of
more space around the
table. When the
bump-out was com-
plete, the airy, sunlit
space impressed the
crew. “It opened up
the whole room,” says
Charlie Silva. “The
amount of light it
added is amazing.”
The guys approved
equally of the Hurds’
choice in cabinetry.
Last fall, at Bechtel’s
recommendation, they
drove up to Bath,
Maine, to the show-
room of the Kennebec
Company, a cabinet-
making firm known
for period-inspired
custom work. Brows-
ing among the dis-
plays, the Hurds were

AFTER

immediately taken
with the fine crafts-
manship and attention
to detail. Had they
needed confirmation,
they had only to look
to T.O.H. master car-
penter Norm Abram,
who had the company
design the cabinets for

the kitchen at his own house in rural Massachusetts. “They are one
of the few companies around that hand-apply their finishes,”
says Norm. “They don’t use spray guns, and you can really see the

difference. It looks like antique furniture.”

Tom appreciated the way the handmade
cabinets (which carried a $47,000 price tag)
arrived with an extra allowance of wood
at the edges. When scribed, that excess
enabled the units to be installed snugly
against the wall. (See “Tom’s Cabinet Tips,”
page 77.) “Not many companies do that,”
says Tom. “And it makes a big difference
in how the cabinets look in place.”

While Norm chose colonial versions for
his house, the Hurds favored Kennebec’s

Charlie Silva installs a cherry insert just below the
dishwasher’s stainless-steel control panel.

FLOOR PLAN: TIM SLATTERY.
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tile types Janet Hurd
chose for the sink and
range backsplashes.
She ruled out a deli-
cate tile, knowing that

the commercial-style
~ appliances and tall

cabinets would over-
whelm it. Installer
Joe Ferrante, inset,
uses a level and a
margin trowel to_
even a row of tlles




Under-mounting the stainless
steel double-bowl sink crea
smooth perimeter, which make
cleaning the granite counter a
one-swipe job. The nickel finish
on the curved faucet comple-
ments the stainless steel.




Victorian-style cabinets in cherry. For
an authentic look, Janet Hurd picked
recessed-panel doors, painted bead-
board interiors and reproductions of
the brass pulls and handblown Ger-
man glass typical of the era.

She then worked with the Kennebec
design team to finalize the kitchen lay-
out. It consists of two walls of cabinets
and appliances, with one of those walls
ending in a peninsula of additional
cabinetry. Between the two walls, an
island offers both a prep area and stor-
age. To make the most of the corri-
dor extending from the work area to
the back door, the team installed two
43-inch-wide and 102-inch-tall pantry
cabinets with paneled cherry doors on
the bottom, glass doors on top and
plenty of space for storage.

For the sink and range back-
splashes, Janet Hurd chose two dif-
ferent off-white 4-inch square tiles
accented by a rectangular green bor-
der tile with a leaf pattern. The green
is echoed by the room’s other stone
surface: subtly tinted granite counter-
tops. Of the sleek granite material, she
says, “It’s strong, and it’s beautiful.”

Color schemes and display cases
aside, this kitchen isn’t meant to be a
museum. “It’s not a show kitchen,” says
Bechtel. “It’s a cook’s kitchen.” Cer-
tainly the appliances mean business.
The Hurds chose a $7,000 stainless-
steel, double-oven professional range
with a 60-inch-wide cooktop that
includes six burners (one dedicated to
simmer), plus a grill and a griddle. “We
both really love to cook and, in the eight
years that we've been married, we’ve
liked to have small dinner parties.
That’s how we entertain,” says Janet
Hurd. And although the couple ordered
a custom-made $2,000 stainless-steel
stove vent—the standard vents didn’t
come wide enough—Dbig won’t mean
noisy in this case. “The blower is out-
side, so the noise will be outside too,”
Charlie Silva says.

For a while, Janet Hurd had toyed
with the idea of installing a small bar
sink on the island to go with the deep
stainless-steel double sink under-
mounted along one wall. Her husband,
however, eventually vetoed the idea. “He
said he just didn’t see a point in three
sinks in one room,” she says with a smile

Tom Silva, center; gets a hand
from Steve Thomas, left, and
Norm Abram while installing
a glass-fronted wall cabinet in
the Hurds’ kitchen. Once the
team aligns the cabinet with
a baseline drawn on the wall,
a jack will hold the cabinet
while it is screwed into place.

With a 6-inch trim saw, Tom cuts
along the scribed line, angling the
cut to make a narrow edge. He
puts tape over the wood to pro-
tect it from being scratched.

| “There’s no such thing as a

straight wall in an old
house,” says This Old House
contractor Tom Silva. That
adds a challenge to the task
of installing kitchen cabinets,
which must be plumb and
level. Tom’s rules: 1. Estab-
lish a baseline. Find the
floor’s highest spot, measure
up the wall to the height of
the base cabinets and mark.
On either side, use a level to
draw a horizontal line on the

|
| wall. Mark the location of |

the studs, and draw a verti-
cal line where the cabinets
will rest. 2. Plumb and level.
Slide each cabinet into place,

and shim from beneath and
behind until even with the
height line on the wall. Take
pains with the first cabinet
because all others will line up
with it. 3. Scribe the fit. To
ensure a tight fit on an end
cabinet, run a compass down
the wall, leaving a pencil line
on the cabinet’s edge. (The
line will mimic the wall's
dips.) Cut with a trim saw.

4. Fasten. Lift the cabinet
into position and, at top and
bottom, screw through the
shims, at least 1'% inches
into a stud. 5. Finish. Paint

| exposed screwheads, and in-

stall base and crown molding.
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R O M A N

The noisy, damp and exacting | worker ground grooves into

process of cutting and shap-
ing one of nature’s hardest
stones into Janet and Phil
Hurd'’s countertop started at
the Interstone fabricating
shop in Woburn, Massachu-
setts. (See “Gorgeous Gran-
ite,” page 42.) First stop for
the Hurds’ 5-by-9-foot slab
was an Italian-made bridge
saw with a 14-inch diamond-
tipped blade driven by a

12 Y2-horsepower motor.
After a 5-ton crane laid the
stone on the saw’s moving
table, the operator trimmed
the slab to size, using
detailed drawings and
plywood-strip templates to
guide the cuts. Water gushed
onto the blade and sheeted
over the stone.

A big hole for a sink dra-
matically weakens a slab and
increases the chances of
cracking. So before cutting
the hole for the Hurds’ sink, a

An overbead crane with a
f.!.-‘idd('r'!' gravity hook
an 800-pound slab of

Brazilian granite,

forest gree

known as Verde Lavras, des-

tined for the Hurds’ kitchen.

The stone’s weight holds it in
place on pads of caulk.

the underside of the counter-

| top in front of the sink loca-
| tion and behind it. Steel

rebar, 4 inch square, was
epoxied into these grooves to
reinforce the stone. (A 30-inch
sink needs rebar 40 to 50
inches long, depending on
the type of stone.) Holes
were also drilled on the
underside of the Hurds’
countertop so their plumber
could install the lead anchors
for the under-mounted sink.
Once the rebar was in
place, a worker cut the rough
opening for the sink with a
diamond-tipped wet saw,
then finished the edge with a
stone router’s water-bathed
diamond bits. Moving at
4 inches per minute on a
ball-bearing base, the router
rounded over the outside
edges of the Hurds’ slab.
(Interstone offers seven stan-
dard edge profiles, from a

w
-
o
z
m

Ya-inch radius to a full bull-

nose, plus custom profiles.)
Polishing the edges

started with silicon carbide

| The Interstone team lifts the gran-
ite counter with sink cutout into
place in the Hurds’ kitchen.

| grinding wheels in six steps
| from 24 grit to 320 grit, fol-
lowed by three progressively
finer grits of sandpaper, then
| by diamond-embedded rub-
ber pads—up to 3,000 grit—
spinning over a thin
sheet of water. A final
buffing with a cotton pad
gave the edge a polish to
match the top face. After
the diamond coring bits
drilled the holes for
faucets and accessories,

the countertops were
ready to install.

At the Hurds’ house
a few days later, the
installation crew
squirted dabs of acrylic
latex caulk on top of the
cabinets before man-
handling each piece of
stone into position. A
transparent epoxy, tinted
on-site to match the
granite, hid any exposed
joints. In five hours, the
installers’ work was
done, and the counters
gleamed with the
promise that the kitchen
would soon be finished.
—Richard Stepler

that says she, on the other hand, did.

Besides providing additional work
space, the 88-inch-long island top has
become an informal dining area. Sup-
ported by two turned cherry legs, the
granite top extends some 2 feet
beyond its cabinet base,
accommodating as many
as three stools. “It looks
like a country table in
the middle of the room.
And it offers a spot
where somebody can sit
at the counter, eating or
talking to somebody
cooking,” says Bechtel.
Janet Hurd envisioned it
as a space where Audrey,
the couple’s 2-year-old
daughter, could watch
the action or where
guests could mingle during parties.
“Everybody seems to congregate in
the kitchen anyway,” she points out.

Form also followed function for
her baking counter built next to the
range, at a height of 32 inches—
4 inches shorter than the island and
other counters—to make kneading
bread or rolling pastry dough easier
on the back. “It’s so much more com-
fortable,” she says. The cabinets
underneath have built-ins to hold the
mixer and store the baking trays.

To house her extensive cookbook
collection, she specified a five-shelf
bookcase facing the eating area. “We
have a lot of cookbooks,” she says
with a laugh. For paying bills and
making recipe notes, she added
a built-in cherry desk nestled under a
window. “Audrey could do homework
there one day too,” she says.

For now, the designer’s family is

happy to have the renovation com-
|

plete after two years of planning, town
historic-district hearings and seem-
ingly endless decision making. “I think
I've made about a million of them,”
Janet Hurd says. Since the Silva
Brothers team broke through the back
walls in May, she and her family were
living in a small apartment nearby and
anxiously awaiting the day they could
come home. “We always have a party
on New Year’s eve,” she says. “And
this year, we’re really going to have
something to celebrate.” &
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A bookcase announces that
this side of the kitchen con-
tains more than just cleanup
and prep arveas. A built-in
desk provides space for
Janet Hurd, inset, to do
sonte menu planning.
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winten

On sunny winter afternoons, | can hear a dry click now and then, the sound of a ladybug
landing shell-down on a windowsill, having fallen from the pane. Houseflies tap and drone
against the glass, sedated by the sun and the season. The flies are easily caught in hand,
more easily in a vacuum cleaner, and when uncaught they expire clutching the woodwork at
improbable angles, brittle effigies of themselves. This house has sat empty for nearly four
years, all that time inhaling insects through the vents and under the clapboards. Now we
have moved in and turned on the heat. In January, | know at least one thing that wasn’t
obvious when we first saw the property in August. This house is porous.

Lindy and | have lived in this house in Canaan, New York, a little more than a month, and
sometimes, | admit, | feel like one
of the houseflies. When the sun is
bright and warm, | come alert.
And when the day is dark and
cold, | clutch the woodwork at an
improbable angle, thinking with
wintry hesitation of all the labor
that lies ahead. There's so much
to do, so much money to be spent
and so much apparent resistance
from the house itself, though
really the resistance is a measure

of my ignorance. A house as old

as this one is a web of decisions
interwoven over time, many of them made without reference to common sense or
architectural coherence—some, as far as | can tell, the result of sheer lunacy. So far, only
one of those choices has actually been ours: to buy the property in the first place. That
Lindy and | wanted the house and its few acres, once we saw them, was a given, as were
the plumbing, heating and electrical systems, not to mention the fencing, framing,
landscaping, roofing, cabinetry and paint job.

Since we moved in just before Thanksgiving, I've spent an inordinate amount of time in
the basement, looking at the ceiling. (And I've found that it is incredibly hard to peer
overhead when you're stooped in half.) The most recent previous owner was a commercial
builder of hamburger joints in New York City, and much of what is modern here he seems to
have cobbled together from leftover materials at his jobsites, using leftover labor as well,

according to local gossip. The ductwork in the basement is hugely oversized, and so

BY VERLYN KLINKENBORG PHOTOGRAPHS BY LINDY SMITH
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is the conduit bringing power to the main panel. When the building
inspector entered the basement and peered around with his flash-
light, he laughed and then shook his head. This is no more appeal-

ing in a building inspector than it would be in a cardiologist.
Above the commercial ductwork, which courses through the base-
ment like a galvanized freeway, runs the armored cable that car-
ries power around the house. Phone wires, intercom wires, security
system wires, coaxial cable, speaker wires—all of these, most of
them disabled, are threaded through the interstices of ducting. Some-
where beyond that knotted, strung-out wilderness of wire, almost
invisible above the drooping insulation, are the old floor beams and
the underside of the wide pine floorboards. There are dark recesses
into which plumbing and wiring retreat and which I am sure I shall
never have occasion to enter unless it’s to find and disarm the
stale smell that percolates upward near the south door on warm
days. The only thing in the basement that makes perfect sense to me
so far is the horse-

shoe nailed over
the bulkhead door.

Because the
house had been
shut so long, the
inspector advised
me to close all the
circuit breakers
before turning on
the power. Then,
he said, open them
one at a time. That
way, if flames
began leaping from
mouse nests in the
walls, we could
isolate the problem
more easily. He
also recommended

a pressure test of
the plumbing sys-
tem before we sent
power into the well
pump and water into the house for the first time in many seasons.
On a brisk September morning, the plumber and his assistant closed
all the faucets and valves on one side of the house, hooked an air
compressor to a hose bib in the basement and pumped up the plumb-
ing. As the plumber opened one valve after another, his partner
watched the pressure gauge on the compressor to see if the pipes
held air. The plumbers found a couple of small cracks and fixed
them, then repeated the procedure on the other side of the house.
Among the anomalies reported—with much head shaking—was the
fact that this house has two oil furnaces, two water heaters, two
pressure tanks, four oil tanks and two separate plumbing systems,
both of which, 'm thankful, draw from a single well.

It was a bright fall morning, brighter still because the hickories in
the yard were almost bare. As the plumbers worked, the air com-
pressor coughed into life now and then, and I wandered from room
to room, trying to get a feel for the house. In theory, this house has
a simple layout. It’s a large rectangle with a small rectangle attached,
forming an L. The large rectangle is a Colonial Revival structure, a

A 10-year-old barn with a lean-to woodshed and
a functioning bay elevator sits on a knoll below
the house. The surrounding warren of paddocks
and fencing was once used to contain bison.
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plain center-hall design that originally enclosed a living room, a library,
a dining room, front and back stairs and second-floor bedrooms. The
small rectangle contains the kitchen, the pantry and a large mudroom
with a loft. But the simplicity of layout is only superficial. In fact, the
oldest part of the house—dating back to the late 18th century—is the
kitchen, to which the present mudroom, formerly a garage, was
annexed. The largest section of the house—the center-hall colonial
structure—is actually an addition built in around 1880.

Previous occupants added an unheated room on a shallow foun-
dation off the west end of the main house and a rickety lean-to
off the mudroom. The most recent owner completely redid the inte-
rior. He converted the attic into living space. He added bathrooms.
He vaulted the kitchen ceiling and cathedraled the ceiling over
one of the bedrooms, running a sort of ship’s ladder to the third
floor. He built a deck between the main house and its extension and
another deck off the east face of the kitchen. All told, the house has
nine exterior doors (not counting the bulkhead and a cat door in
the lean-to), three chimneys, four sets of stairs and 33 windows. [
thought this was remarkable until the farmer who sells me hay told
me he has seven doors leading into the dining room of his house.

It’s hard to live in an old house without feeling the urge to ren-
ovate it and, ultimately, to hasten the renovation process. When we
moved in here, [ made a promise to myself—and, more impor-
tant, to Lindy—to take it slowly. We are helped in this by the fact
that the previous owner recently renovated the interior, if not in
quite the way that we would have. (You never saw so many
rheostats.) The interior has been almost completely reworked,
but the roof, in spots, is naked down to the bare wood, the kitchen
skylights have been slapped on over the shingles and the paint is
peeling from the exterior like bark from a yellow birch. Lindy
and I are tinkering with small things—trying to understand what all
the switches switch and replace what one electrician called “bulbage”
as we go, knowing that big things—a new roof, many new clap-
boards and new paint—await us once summer comes.

None of this, though, quite speaks to the affection that Lindy and
I feel for this place. The house is—there is no other word for it—inter-
esting, and so is the terrain, part woods, part open pasture, inter-
rupted by rock outcrops. It’s the kind of place whose details will take
years to absorb, the kind of place that is many places. They reveal
themselves slowly, as the seasons shift and the light falls differently
across the field. The catalog of things I've scarcely even looked at
seems enormous to me now: the stone portico, the covered porch, the
old-fashioned plantings that line the stone walls. I look up the gravel
road that wanders by, but I've barely had time to walk it yet.

And as I go down my long list of tasks, I wonder why it’s so
satisfying to do the odd jobs that need doing myself—fixing a
lock or installing a motion-sensor lamp. It is, partly, a reminder
of a time when my father was teaching me how to handle tools, how
to think about working with wood and water and wire, how to
grapple with the simple physicality of the world. But the real answer,
I think, is this: The satisfaction comes from increasing my compe-
tence, diminishing the mysteries of that mysterious basement, enlarg-
ing the empire of things I can fix when they fail to work. It also
comes from gaining the respect of my tools, which have looked,
heretofore, a little shamefaced when I used them. For now, though,
the first task is to take the vacuum and go around the house one
more time, inhaling yet another phalanx of flies, leaving the lady-
bugs undisturbed, if possible, to bathe in the winter sun. &



When Klinkenborg and Smith first saw the house, they fell in love with the

the boards are nearly 2 feet wide. During a recent renovation, the previ-
ous owner replastered the walls and ceiling but left wires dangling from
unfinished wall sconces. The windows look east onto the covered porch.

.\

I

A

Cracks have begun to appear in the stone foundation of a small room that
old-growth pine floors in the living room and the dining room. Some of  was added to the southwest comer of the house several decades ago. Smith
plans to turn the space into a workroom and looks forward to gazing
out the windows next spring upon a magnolia in full bloom. Next to the
tree, the bulkbead to the basement now lies under several inches of snow.

The south side of the house bas taken the worst beating over the years.
In addition to frayed paint and decayed clapboards, stone steps for an
entryway have come loose from their moorings. The steps rest on a stone
base that has become uneven. “One of the things that worries me most
about this house is the marriage of stone and wood,” says Klinkenborg.

On a crisp winter day, the family dogs—Darcy, left, and Tavish—romp in
the snow outside the original wing of the house. Klinkenborg and Smith
plan to rebuild the chimney and remove the small lean-to, which previous
owners apparently used for wood storage. The left entrance leads to a mud-
room that was once a garage. The couple rarely use the center door.
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s 75, 4 ] BY BRAD LEMLEY

- Buddy Rhodes invented his own craft, turning unglamorous
concrete into bathtubs, countertops, coffee tables, mantels,
sinks and crown moldings. Now, no one can get enough of it.

PHOTOGRAPHS BY STEFANO MASSEI INTERIORS BY MARTY FORSYTH
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uddy Rhodes scoops a heaping handful of concrete, about 3 pounds, from the wheelbarrow. The

mass resembles cookie dough: stiff, buttery yellow and studded with chocolate-colored sand grains. He

holds it briefly, registering heft, viscosity, dimension, color, even the muddy smell. Then, squinting through
homely horn-rims caked with concrete dust, he carefully presses the gritty material into a 4-foot-diameter mold
for a circular tabletop.“Working with concrete is like playing God,” he says. “Making stone out of powder.”

It’s one thing to master a craft, quite another to invent a craft
and then master it. Rhodes, 48, has taken concrete—generally
employed only to raise structures out of the muck—and transformed
this humblest of building materials into artful creations meant to be
seen, touched and admired. His accomplishment is doubly satis-
fying because no one believed he could do it. For years, archi-
tects, builders, masons, engineers, the guys at the hardware store all

Rhodes presses stiff, wet concrete
against the sides of a fiberglass mold
to shape and sculpt a 4-foot-
“ diameter planter, above. He will

¥ . spend eight bours building the pot,

right, which will sell for $1,600.
+ > y W ‘% o
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told Rhodes he was nuts. They told him that his concrete dreams—
concrete lounge chairs, concrete coffee tables, concrete wainscot,
concrete window trim, towering concrete cones, concrete mantel-
pieces, delicate Japanese-style concrete benches, concrete that twisted
and turned like an ocean wave, concrete that was warm and tactile
and engaging—were unbuildable, unmarketable mud-pie in the sky.

Rhodes listened politely. “I would say, ‘OK, OK, I can’t do it.




Now give me the stuff.” [ would lock myself in the
studio, flail away at it for a few days, invent tech-
niques as I went along and finally make the thing.”

These days, the only impossibility seems to be to
keep up with demand. Rhodes pauses to survey his
hangar-sized workshop, in the Potrero Hill district of
San Francisco. As the tejano tune “No Vale La Pena”
(“It’s Not Worth the Trouble”) blares from a boom
box, a half dozen sweaty workers, each trained by
Rhodes, trot behind wheelbarrows, feverishly dump-
ing buckets of concrete into molds, trying to keep up
with backlogged orders. A client in Chicago wants
a whole Buddy Rhodes house: bathtub, sinks, kitchen
counters, tiles, windowsills, shower pan, architectural
ornaments, the works. A chain of upscale furniture
stores is screaming for baseboards, shelving and
crown molding. Robin Williams bought planters,
Cher purchased a coffee table, rock musician Todd
Rundgren picked up some benches and now another
rock star, who made Rhodes sign a confidentiality
agreement, wants counters, tile and a threshold. Con-
crete, once reviled as the utilitarian, artless bane of
urban life, is suddenly hip, and Rhodes deservedly
gets much of the credit for the change. In San Fran-
cisco, real-estate ads shout “Buddy Rhodes kitchen!”
even before they brag about bay views.

“Buddy makes concrete sensual,” says Los Angeles
designer Richard Altuna, who has specified Rhodes
work for more than 100 projects across the coun-
try. “Over and over, he miraculously comes up with
stuff that’s so beautiful.”

“Concrete is soft and warm—Ilots of personality,”
says Rhodes. “People come here because granite and
marble are too machined, polished, sterile. People
want craft in their home, the trowel marks, the hand-
done look.” Rhodes says he despises “faux” concrete,
in which the substance is pressed into molds to imi-
tate bricks, rocks, even wooden planks—usually
unsuccessfully. Rhodes’s work evokes stone but is still obviously
man-made, manhandled, man-caressed. “The fact that it’s hand-
made, that’s my passion,” he says.

Reaching into the tabletop mold, Rhodes uses only his fingertips
to knead a mound of moist concrete. The kneading seems ran-
dom. It isn’t. Rhodes wants the tabletop to show a fissured, frazzled
surface when he pops it out of the mold tomorrow morning. If he
presses too vigorously, the fissures in the mound will close up to
form a featureless plane. If he’s too tentative, the gaps will yawn
so wide that the piece won't hold together. His neoprene-gloved
hands alternately dig and dance, pinch and separate, seeking the
middle ground. “It takes a certain touch,” he says, persuading
the mix against the mold’s 2-inch-high sidewalls. “You roll the
fingers gently. It works as much by feel as by sight.”

Rhodes is 5 foot 7 and weighs 150 pounds but looks taller and
heavier because the weight is concentrated in his arms and shoul-
ders. The muscle accreted there because his movements—the scoop,
assessment, placement, kneading—are the same, year after year. But
the gentle and relaxed rhythm of those movements matches the yield-
ing nature of the moist concrete. “It’s so supple,” he says. “Some-

A sink surround 2 feet
deep anc
one of bundreds of con-
crete counters Rhodes

t long is

s have in-
Francisco

“I see these

3 t can be func-
tional. It doesn’t have
to hang on the wall
above the couch.”

times, I really get the feeling that it wants me to work with it.”

The last handful of concrete meticulously pressed into place,
he pushes a square of steel diamond-grid reinforcing mesh onto the
still-wet mound, then trowels on more concrete in smooth, prac-
ticed arcs. This process will lock the mesh into the table’s center,
keeping the piece from cracking as it cures.

Leaving the concrete to set, Rhodes heads to a workstation full of
cured tabletops. With quick stabs of an electric drill, he unscrews
the sides of a mold, then smacks the base with a rubber mallet to
free the piece. “I’ve done this a million times, but to me it’s always
a great moment when the mold comes off.” No wonder. With a
grunt, he flips over the 160-pound disk, revealing that the indi-
vidual clods of stiff concrete are ringed and interlaced with just
the proportion of fissures he was after. The effect is striking, like
boiling lava that cracked after flowing into the sea.

Now comes the Buddy Rhodes signature touch. With a 4-inch dry-
wall knife, he smears a thin concrete mix tinted with ocher pigment
into the fissures. Once that sets, he repeats the process with a tan con-
crete mixture, randomly filling cracks and pits that the ocher concrete
missed. Then, with gray concrete, he fills the remaining voids. Finally,
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he zigzags a diamond-impregnated grinding disk over the whole table-
top, stripping the glaze to reveal the surface his clients crave: veined,
mottled, gently textured with swales and hummocks but smooth
enough for rolling a piecrust or writing a letter.

“The surface,” he murmurs, rubbing it with his palm.

While Rhodes seems to have been born for this work, his par-
ents—particularly his father—never imagined their son with cal-
lused hands, laboring until his back ached and spasmed. Kenneth
Rhodes was a successful entrepreneur on Long Island, New York.
He adopted Rhodes as an infant, hoping the boy would someday
take over his string of businesses including a paving-equipment deal-
ership. But that dream shattered early. “I didn’t want to sell trac-
tors. And I hated school,” Rhodes says. “The fact that I had no idea
what to do with my life was really distressing. I kept looking for
something I could hold onto.”

The only high-school course that resonated for him was mechan-
ical drawing, so he enrolled at the Rhode Island School of Design and
cast about for a direction. At age 19, he saw a fellow student throw-
ing a clay pot, and something stirred. “Here was this guy centering,”
Rhodes recalls. (The term refers to the challenging process of placing
clay in the precise middle of the potter’s wheel so that the soft ma-
terial can be shaped into a vessel.) To Rhodes, the act was metaphor.
Once he tried centering, the world and its myriad concerns faded, ren-
dered trivial by this single, immediate task that focused his attention.

“Pure concentration. That’s what drew me,” he says.

After that, Rhodes immersed himself in clay. For three years,

he virtually lived in the studio of Alfred University’s college of ceram-
ics in upstate New York, mastering the techniques of production
stoneware. “I had zero social life,” he says. “I made pots morn-
ing and night. For my English term-paper project, I made a clay pin-
ball machine. Clay, raku, making multiples with molds,
experimenting with weird materials, it was all I did.”

Rhodes dropped out just short of graduation, built a studio in
a barn in upstate New York and spent seven tenuous years hauling
his plates, salad bowls and honey jars to craft shows in his bat-
tered old pickup. “How many people will pay $15 for a mug?” he
says. “It was a very hard life. The phone was always getting shut off
because the bill was overdue. It was cold nine months of the year.”

Iconoclastic by nature, Rhodes increasingly longed to see the “weird
San Francisco clay guys. | was working in this cold studio to per-
fect a teapot that wouldn’t drip. Meanwhile, people out here were

making couches out of clay,
ripping chunks off of a clay
cube and firing them as art
pieces, just wacky stuff.”
Ultimately, in the summer of
1979, Rhodes headed west
in the pickup, his $1,500 life
savings tucked in his jeans,
to study sculpture at the San
Francisco Art Institute.

Rhodes proved himself
even more inventive than
the natives. At an art show,
he erected a 25-foot-long,
7-foot-high brick wall of
gunpowder-laced mortar;
before a cheering crowd, he
set the wall ablaze, and the
mortar lines erupted into
a grid of hissing flame. He
also peppered the down-
town streets with quirky
guerrilla art: a 12-foot-tall
clay man, a wedge that
seemed to be toppling a
building, installed at night
to amuse and befuddle
morning commuters. “The
idea was that art shouldn’t
live in a gallery, where you
pay to get in and see it and
it’s gone in a month,”
Rhodes says. “It should be
everywhere, where you
least expect it.”

Concrete Choices
= - |
While virtually any architectural ele-
ment normally made of wood or
stone can be fashioned from con-
crete, Buddy Rhodes says curved
items such as a spherical planter, a
concave bench or a rounded bath-
tub are particularly good candi-
dates: “With concrete, curves are as
easy as straight lines.” He adds that
concrete can be sleek or textured,
mottled or plain, and color choice is
essentially unlimited. “Most of what
we do is earth tones but, since we
start with a base of white cement,
we can make pink, purple, just
about anything.” For counters,
tables and floor tiles, Rhodes rec-
ommends rubbing a concrete-and-
terrazzo sealer on the surface every
month or so. He insists that his out-
door planters, benches and pavers
won’t split or chip even in a frigid
climate if they have a smooth finish.
“We don’t recommend installing
rough, pitted materials outdoors if
there is a danger of freezing,” he
says. Climate aside, thinking cre-
atively is crucial when ordering con-
crete accoutrements. “We love to
make things we've never made
before,” says Rhodes.

In 1982, ensconced in a sixth-floor industrial space, he began

experimenting with concrete because the creations he dreamed about
would no longer fit in a kiln. “I wanted to make larger items—a
giant pot, a countertop, stuff that was too big to be fired,” he
says. “I wanted to make something that was functional but some-
thing that would affect the world.”

Concrete proved far less forgiving than clay. “I had a huge prob-
lem with warping and cracking. And it didn’t always happen right



away. Sometimes I'd make something—it
would be perfect for three months, then
crack down the middle. I smashed a lot

TOP: An elegant fire-
place mantel and
hearth and a sleek

of stuff out of frustration.” Advice was elu- mww"‘
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almost unknown. “There were no books, ations. BOTTOM: The
no formulas,” he says. “People I would ask craggy fissures of an
about it just thought I was weird.” unfinished café table
He persisted, hanging drywall by day to @it color backfill.

support himself, carrying 94-pound bags of

cement up five flights at night. Tinkering with hundreds of for-
mulas, he finally hit upon one that combined white cement, water,
sand, an expanded volcanic glass called perlite and an additive he
won’t divulge. Rhodes is self-effacing but doesn’t deny the signifi-
cance of his creation. “I actually forged a new material,” he says.
Unlike normal concrete, his mixture was stiff enough to stand up
against the vertical walls of molds. He began making and selling
huge, hollow globes, cubes and cones that could serve as planters,
benches, tables or garden objets. “I realized that this stuff was almost
limitless,” he says, scooping another baseball-sized dollop of con-
crete from the wheelbarrow, this time for a paver. “I could make
just about anything you could make with wood.”

In 1989, a designer specified Rhodes’s veined concrete for a
96,000-square-foot San Francisco law office’s secretarial cubes, floor
tiles and counters. Rhodes took a big gulp and bought a $25,000
concrete mixing machine, hired a couple of helpers and labored
12 hours a day, seven days a week for four months. “Since I was
such a tiny operation, the contractor took out a bond on me,” he
says. “He kept saying I could never do it. And working for lawyers,
man, I was terrified.” But the finished office—by turns sleek and
textured, formidable but approachable—won raves from local
designers and Interiors magazine’s award for best law-firm design.

Rhodes has been in perpetual motion since.

The reddening sun, visible through the loading-dock door, slides
behind the warehouses on the other side of Oakdale Avenue. Rhodes
runs two shifts to keep the shop humming—today he has worked
both, as he often does. Now, he shoves a sheet of plywood through
a table saw, over and over, slicing off 2-inch strips to serve as the
sides of molds. A stratum of sawdust has settled over the dust and
crusted concrete on his blue coveralls. Without pausing, he strides
quickly to one of the shop’s 32 casting tables and trowels a skim
coat of dun-tinted concrete on a dozen baseboard molding pieces.

Then he cruises to
another table, snatches
up a plastic bucket of
acrylic sealer and brushes
it on a countertop to ren-
der the normally porous
concrete stain-resistant,

Although his motions
are quick, he is always
exacting. The yard in
back of this workshop
is Rhodes’s boneyard,
stacked with benches,
globes and other works
that were just a shade off
in hue or that developed
nonstructural hairline cracks. He sells flawed work cheaply to bar-
gain hunters who stop in weekly. Sometimes, though, he can’t stand
to let a bad piece out at all and smashes it on the trash heap.

“If it’s not right, I obsess about it,” he says.

He does wonder, sometimes, about this imperative to sculpt and
knead, to create and innovate and make something exquisite with
his hands. As an adopted child, he sometimes speculates that the
urge is genetic, welded to his DNA in a way his parents could never
fathom. “My father never ‘got’ it, that’s for sure,” Rhodes says softly.
“It does feel like it’s in my blood.” When Kenneth Rhodes died
six years ago, he and his son were estranged. The reasons are tangled,
but Buddy’s rejection of his father’s enterprises, out of allegiance to
the craft of concrete, was “certainly a big part of it,” he says.

That gulf can’t be closed now. And the work still beckons. Rhodes
gathers the strips he cut earlier and carries them to a drill press.
He begins to predrill each piece to make it easier to insert the screws
when he starts building another mold. All around him, the second-
shift guys start packing up to go home. &







Home security
systems have
never been more
popular-but

experts warn they
may not be the
crime stoppers
their proponents
claim they are.

sounaing the alarm

BY CURTIS RIST

ILLUSTRATION BY JONATHAN CARLSON

In a tidy Cape Cod house in an all-but-crime-free suburb north of New York City,
a salesman has come to call. His mission is to sell a security system and, to set
the tone, he carries a binder filled with magazine covers blaring headlines such as
“America’s Plague of Crime” and “Will You Be Next?” “So, you think you’re safe here?”
he asks as he nods his head toward a glass-paned back door that opens to the patio.
“You don’t think there are any crack heads in this town? You don’t think one of
them could pick up a rock, maybe smash through that door and rob you—or, God
forbid, worse? I'm telling you, you need a security system.”

The pitch is hokey but persuasive: Because of it—and similar performances enacted
at dining room tables around the country—1.2 million monitored security systems
were installed this year, bringing the total number of such devices to 14.4 million,
according to the J.P. Freeman Co. of Newtown, Connecticut, a leading analyst of the
security industry. While these systems used to be affordable only for the wealthy, they
have now become widely available because the costs have dropped dramatically.
The average system, which includes either motion detectors inside the house or sen-
sors around windows and doors, costs an average of just $1,200 followed by monthly
monitoring fees of less than $25. Many security companies have even begun offer-
ing the systems for free—in exchange for long-term monitoring contracts. “Electronic
security systems are the most foolproof way to protect your home and your prop-
erty,” says Dave Saddler of the National Burglar and Fire Alarm Association, an indus-
try group in Bethesda, Maryland. Robert McCrie, a professor at the John Jay College
of Criminal Justice in New York City, adds: “Alarm systems not only decrease the
chances of burglary. If a burglary occurs, the burglars tend to stay for a shorter period
of time and do less damage to a residence.”

Yet undercutting these purported benefits of home security systems is an aston-
ishingly high rate of false alarms, between 95 and 99 percent. On the average,
says Saddler, each home security system is accidentally tripped twice a year, whether
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An Ounce (or two) of Prevention

Even with the strongest lock, the average door will give way to a single kick,
says Constable Henri Berube, a crime prevention expert from the Peel
Regional Police in Ontario, Canada. “That's what we discovered during
our tests.” To beef up a metal or wood door, he advocates upgrading the
hinge screws (1) that attach a door to its frame. “Most building codes allow
for 1-inch screws,” says Berube. “We recommend 3 '2-inch-long screws,
penetrating at least 1 inch into solid wood studding. This is the most effec-
tive change a person can make.” Other upgrades: Replace a conventional
strike plate (2) with a superior-grade model that has two or more dead bolts
(3) that won't rip away from the frame. Reinforce the lockset area of the door
(4) with an escutcheon plate (5) and install heavy-duty hinges (6) for more
batter-resistance. After rigging an ordinary metal door with this hardware
and the longer screws, Peel police officers kicked it 20 times without open-
ing it. “With a 60-pound battering ram, we finally got through,” says Berube.
“But that was because the wall started to break, not the door.”

LOW-COST DETERRENCE =
Common sense is the key to outsmarting
burglars, says Robert McCrie, a professor
at the John Jay College of Criminal Justice
in New York City. First, he suggests
installing good perimeter lighting tripped by
a motion detector “so that as someone
approaches the house at nighttime, the
lights go on.” A barking dog is another
tried-and-true burglar deterrent. “Noise,
more than the size of the dog, is what
counts,” McCrie says. And windows—
including those in kitchens, bathrooms and
attics—should be locked when a home
owner is out. If just one window is open,
McCrie says, “a burglar will get in that way.”

PHOTOGRAPHS BY MICHAEL GRIMM




by a pet running through a motion detector, a college-aged child
arriving home and forgetting the deactivation code, or a blast of hot
air from the furnace sending a ripple through the curtains. By cry-
ing wolf, home owners increase the risk that neighbors and police
will turn a deaf ear, making the systems useless as a deterrent against
crime. “The worst-case scenario is that home security systems
will go the way of the car alarm,” says Mike Shanahan of the Inter-
national Association of Chiefs of Police, based in Alexandria, Vir-
ginia. “People will ignore them.”

In many instances, they already do. To hear a security system
salesman describe it, the police will rush to the rescue the instant
they get a call from a neighbor or a secu-

houses at their leisure,” Caci says. Even without the desultory police
response, thieves with only a rudimentary education in electrical
wiring can thwart most systems. Typically, the alarm sounds through
a siren inside the house and is also transmitted to the monitoring
company through the telephone wire, “If I were to think like a thief,
I'd take a pair of wire clippers and cut the telephone line, then
cut the wire to the siren,” says one security systems installer. “In
most cases, that would deactivate the whole system.”

The sheer volume of the systems installed also threatens the effec-
tiveness of home security alarms. At best, alarm systems act as a
barrier to getting into a house, prompting a burglar to move to

an easier target. But when every house on a

rity company telling them that an alarm has
been triggered. The reality is more relaxed.
On average, police response time to a real
emergency ranges between three and five
minutes. However, police do not consider a
house alarm a real emergency. “It’s at the bot-
tom of the totem pole,” says Carlo Caci, a
security consultant in Allentown, New Jer-
sey. “And, believe me, the burglars know.”
Just how low a priority may come as a sur-
prise to the households now in possession of
an alarm system. After a survey of police
departments, Shanahan of the International
Association of Chiefs of Police concluded that
a suburban police squad car might respond to
a home alarm in 15 minutes. Larger depart-
ments are considerably slower. In Los Ange-
les, for instance, the average response time
to a home alarm is 55 minutes. But at least
they get there: Flooded with false alarms three
years ago, Las Vegas—like a handful of other
cities—stopped answering nonverified home
alarm calls (where point of entry has not been
confirmed by someone on the scene) altogether
and has no plans to resume. “So many calls
were false alarms that our manpower was
being misused,” says Officer Steve Meriwether,
spokesman for the Las Vegas Metropolitan

Signs of Life

A darkened house is a welcome mat to most
burglars—but so is a house in which a timer
switches lights on with mechanical pre-
dictability. One way to keep the burglars
guessing whether anyone’s in the house is
by replacing a conventional on/off light
switch with this computerized timer. It mem-
orizes the way a house’s occupants flick a
particular light on and off. Then, when
they’re away, it replays the sequence to give
any onlookers the impression that a person,
rather than a timer, controls the light.

street is equipped with an alarm, will the
devices still stop a thief or will the burglars
just find a way around them? Constable
Henri Berube, a leading home security expert
with the Peel, Ontario, Regional Police, looks
to the commercial world.

In the past, burglars preferred to scope out
businesses without alarms. But beginning in
the 1980s, commercial security systems
became universal. As the systems evolved,
so did the burglars. “They learned to do their
work much faster,” says Berube. “They knew
that the police response time might be five or
six minutes; so they were able to get in and
out in less than that and still make off with
thousands of dollars’ worth of goods—par-
ticularly entertainment equipment and elec-
tronics.” The same is now becoming true for
residential burglars, who are learning to ignore
alarm systems altogether and pull “smash and
grabs™ in far less time than it takes the aver-
age patrol car to arrive. “How long do you
think it takes two teenagers to kick in a door
of a house, clean out the master bedroom of
all the jewelry, empty out the fire safe and haul
all the electronic equipment out of the liv-
ing room?” asks Berube. “We’ve reenacted
that: They’re gone in 90 seconds.” In the com-

Police Department. “It’s rare that an alarm
goes off and it’s a real burglary,” he says. In Las Vegas, home owners
must pay private firms to check on alarms.

The alarm industry recognizes the problems caused by false
alarms, says Saddler, and is working with the International Asso-
ciation of Chiefs of Police to cut down on them—mostly by impos-
ing fines (typically $25 to $50 after the third or fourth false alarm).
Home owners in some areas can avoid the fee if they agree to attend
an instruction session about using their alarms. Also, home owners
with systems more than 10 years old can upgrade to a zoned sys-
tem, which indicates exactly where in the house an alarm has been
triggered, making it easier to fix a problem area.

Yet even in municipalities where police do show up at the house,
they often assume it’s just another false alarm and give the place
only a cursory look. A typical scenario in New Jersey, says Caci,
is for burglars to purposely trigger alarms by rattling windows, then
hide in the bushes and wait for police. “When the cops leave after
seeing no visible signs of entry, the thieves are free to burglarize the
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ing world of crime, he believes, residential bur-
glars will assume that all houses have alarm systems and do their
work faster. “As the percentage of users rises, we believe, alarms will
be less of a deterrent,” he says. “In fact, they will become irrelevant.”

Given this bleak scenario, what can a home owner do for peace
of mind? Before installing an alarm, police and security experts agree,
start by making your house less of a target (see “An Ounce of
Prevention” and “Low-Cost Deterrence,” opposite page, and “Signs
of Life,” above). These measures alone may ward off the typical
intruder. “The sophisticated cat burglars who bypass alarm systems
and rappel down your chimney are few and far between,” says Jeff
Fryrear of the National Crime Prevention Institute in Louisville,
Kentucky. For most people, he says, the biggest risk might be the
“15-year-old down the street who needs a little bit of money, so
he kicks the back door in. You don’t need an alarm to prevent that.”

And if a more tenacious, professional burglar has his eye on your
house? “I hate to say it,” says Caci, “but the burglar who is intent
on your specific residence is probably going to succeed.” @
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RAISE A BEAM, FIX A FLOOR PLAN

Can’t visualize your renovation when
drawings? Try this smart strategy from Tom Silva. First

he puts up a beam of engineered lumber to support the

just

ceilings. Then he knocks down all the walls. When

Norm Abram, Steve Thomas
and the home owners come
by, Tom asks them to test
the layout by walking

through the actual space

“That’s not how I imagined it!”

Of all the woes a client can wail about, this one, says This Old House
contractor Tom Silva, is the complaint he most hates to hear.

So with the TV project house in Watertown, Massachusetts, Tom
decided to mastermind a defensive measure made possible by a new
generation of engineered lumber. He removed three load-bearing walls
and a dozen nonbearing ones to open the second floor’s entire back
end. That allowed the imaginations of all involved in the project to roam.
“The plan on paper is hard for people to visualize,” says Tom. “But when
they see the actual space, they can see themselves in it.”

T.O.H. master carpenter Norm Abram agrees. “The usual practice is to
design the space, then have the structural engineer designate the load-bearing
walls, then build it. When you do that, you never get a chance to see the
whole open space, imagine how you would actually live there and make
design decisions based on that.” What Tom and the T.O.H. crew had in
mind was to bring in home owners Christian Nolen and Sue Denny, after
the area was free of walls, to agree on the best plan for their needs.

As valuable as the exercise proved to be, it’s important to note that tear-
ing down load-bearing walls can be expensive. T.O.H. producer Bruce Irv-
ing says that, in this case, the crew took advantage of the inevitable—new
structural beams were needed anyway. Consequently, the only extra cost
was to have the design team of Toby and Sandra Fairbank redraw the floor

THIS PAGE: At the Water-
town bouse, a laminated
veneer lumber (LVL)
beam, red, replaces three
bearing walls, blue, that
came down to open up

| the second floor in the

area planned for a mas-
ter suite. OPPOSITE: A
new structure supports
the master-suite area.
Tom Silva used LVL to
build the beam in two
sections, placing a post
where they intersected.
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Tom tacks into place the first of
the three LVL planks that will
make up the flush-framed section
of the beam. The plank fits into
slots already cut in the old joists.

To mate the first LVL plank much
more securely to the next one
than nails alone would, Tom
applies construction adhesive to
the 11"2-inch-wide surface.

With the second LVL nailed and
glued to the first, Tom hoists the
final one into place. A 2x4 stud
temporarily bolds the planks in
position during the installation.

Tom nails the LVLs to each other
with 3 Ya-inch nails. He fires a line
of five nails from the top to the
bottom of the beam section every
16 inches along the 14-foot length.

plan if revisions proved necessary.

On a sparkling morning, Tom and his crew began this space-
opening trial by erecting a temporary bearing wall about 3 feet east
of the last remaining bearing wall. Then, with sledgehammers, rec-
iprocating saws and sweaty, bare-handed yanking, the crew tore
down the wall, tossing the studs, plaster and lath into the trash.

Next came the beam that would replace the old bearing walls.
Two sections of it—one 14 feet long, the other 13 feet—would
be used to span the entire 27-foot width of the house, with just
a single post supporting them where they met. Each piece of the
beam would consist of three planks of laminated veneer lumber,
known in the trade as LVL. In turn, each 1%-inch-thick, 11 %-inch-
wide plank consisted of 13 laminations of fast-growing poplar.
“These are great,” Tom said, rapping one with his knuckles. “They

don’t shrink, split or twist, and you know exactly how much
they can hold.” Conversely, he said, the bearing capacity of con-
ventional lumber is “always an estimate. You know roughly what
it can hold but—when you get knots, checks, twist—the capac-
ity is lowered by an unknown amount.”

One of the sections, the 14-footer, would be let in (flush-framed
so that the ceiling remained level). To create a space for the beam,
Tom and his crew sawed a row of slots in the existing joists over-
head, using both circular and reciprocating saws. Then, standing on
a scaffold, Tom wrestled the first plank into place, gunned con-
struction adhesive on and inserted another LVL right alongside,
securing it with pneumatically fired 3 Y4-inch nails. He repeated the
procedure with the third plank. The result: a 5 V4-inch-wide section.

The second section was installed under the joists because pipes

Other Tools for Visualizing Your Renovation

MODELS. This Old House
often commissions models for its
TV project houses to help home
owners see what'’s planned. “A
model helps clients get a sense of
the space,” says Rick Bechtel, the
architect for the show’s renova-
tion of a colonial in Milton,
Massachusetts, last fall. His firm,
Bechtel Frank Erickson of Lex-
ington, Massachusetts, builds
models for most of its projects.
But models are pricey, typically
running from $2,000 (the cost of
the two-story foam-core model
for the San Francisco project last
winter) to $10,000 or more.

DRAWINGS. Three-D freehand
perspective sketches effectively
show what a renovated room or

addition will look like. The trick

is to get an architect who draws |

exceptionally well. Says one
such architect, McKee Patterson
of Austin Patterson Disston in
Southport, Connecticut: “For
an addition where three new
walls are being built, we might
do two perspective sketches
including siding, windows,
trees, a terrace—all in color.”
The cost for perspective draw-
ings is typically included in the
overall fee for the design.

VIRTUAL REALITY. Increasingly,
architects are using computers to
help clients “walk through™ their
renovations before the first nail
is driven. Computer visualization
is photo-realistic, says Mike
Rosen, an architect who runs the
Virtual Reality Center of
Philadelphia. The price is based
on the amount of detail. “It

[ depends on how real the lighting,

the color, the textures are.” Costs
run from $1,000 to $3,000 a
room. Genuine virtual reality—
which lets the viewer open doors
while exploring rooms in real
time—starts at $10,000.

HOME-DESIGN SOFTWARE.
Cheaper than custom com-
puter visualization and virtual-
reality programs, home-design
software, which sells for $20 to
$150, allows home owners to
experiment with changes to an
existing or proposed floor plan.
The programs are best used,
however, not to visualize a fin-
ished room but as a planning
tool to grasp the possibilities
before meeting with an architect
or other design professional.
Used this way, the programs can
save hours of design time over
the course of a renovation.
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Tom persuades the supporting post
into plumb position underneath
the two sections. The lefthand part
hangs under the joists to allow
bathroom pipes to run above it

Using 3 'a-inch nails, Tom toe-
nails the beam to the old post. He
salvaged the 4x8 timber from the
wall between the original 1890
house and its 1910 addition.

for a bathroom in the finished attic had to run over that section.
Here, Tom didn’t have to bother chopping a slot in the joists. He
just eased the three planks underneath, temporarily propping the
free end with a 2x4 and building with the same glue-nail sequence
that he had used for the first section. Next, he maneuvered a 4x8
timber, salvaged from elsewhere in the house, into position sup-
porting the juncture of the two sections. Finally, when Tom was sure
the beam and post were securely in place, he nailed hangers around
the joists abutting the flush-framed section.

Then the fun started. The beam had opened a yawning space
27 feet long and 23 feet wide, punctuated only by a single 9-foot-
tall post for support. The architect’s plans called for four rooms
to fill this cavity: a master bedroom, a master bath, a walk-in closet
and a laundry room. Three of those rooms would have occupied the
north side of the house, with the whole south side devoted to a mas-
ter bedroom and a hallway. On paper, it looked workable.

But after doing literally hundreds of renovations over the last
30 years, Tom had doubts. First, the plan would have required mov-
ing several windows. Sounds easy, but moving just one window
in this house would have been more difficult than relocating a bear-
ing wall, as each window is festooned with hard-to-replicate trim.

The rest of the T.O.H. crew had other objections. To the south,
the master bedroom features a marvelous bowed wall. Under the
original plan, the bowed section would have comprised about
two thirds of the south wall. But executive producer Russ Morash
believed that the proportions of the room must be dictated by the
curved wall. “The centerline of that curved wall must be the center-
line of the bedroom,” he insisted.

Finally, Nolen’s main complaint about the existing house was
that it was a maze of twisty, space-wasting hallways. But the first
renovation plan called for an odd hallway trundling off to the south
and an unfortunate jog at the end of the main hall on the second
floor. “With that plan, he was spending a lot of money for another
maze,” says T.O.H. host Steve Thomas.

As the evening shadows climbed the bare-studded walls, Nolen,
Tom, Steve, Norm, Morash and Irving took a good look at the space.

o

Finally, with post and beam in position, Tom goes back to the flush-framed
section of the beam and installs metal joist-hangers to make a stronger
connection between the 90-year-old joists and the brand-new beam.

They laid 2x4s on the floor to represent the existing plan, then
rearranged the lumber to represent a new plan, which moved the
laundry room against the flat section of the south wall. This scheme
reduced the need to move windows, created a symmetrical bedroom
and eliminated the mazelike hallway.

Nolen furrowed his brow, stroked his beard and paced back and
forth. Ultimately, he acceded. “It was a valuable exercise,” he said
later. “I was surprised at how small the dressing room was under
the original design and how huge the bathroom was—it just wasn’t
what we needed.”

Tom says some architects bristle when he conducts this walk-
through exercise, but Toby Fairbank agrees that it’s “always help-
ful to have the client see the space. Once it was opened up, we could
all see that there was space for the laundry room on the south
side of the house. I see this as a collaboration, where we all worked
together and made something better for the home owners.” &
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dreamhouse

Five exciting ways to
apply the inspiring
design of our Dream
House to your house

Imagine French doors that open to a cozy balcony from your master bed-
room, or an octagonal tower of light whirling off the darkest corner of
the living room, or an intimate reading space within a twin-gabled dormer,
or the unusual view down the side of your house from a window-filled
breakfast bay, or the soft sky-blue ceiling and hard stone floor of a covered porch that sweeps
clear across the back of the house. These are not typical remodeling additions, but they are
the stock-in-trade of Shingle Style architecture and have the power to transform a bor-

ing, boxy suburban look-alike into a house anyone would hate to leave each morning.

And they’re free. At least the ideas for them are. We stole them from This Old House

magazine’s Dream House under construction in Wilton, Connecticut. All of them are favorites of the
Dream House’s architect, Robert A.M. Stern, a master of the Shingle Style. Most of them can be
found on Stern’s remake of his own “ranchburger” on Long Island. Not all of these ideas are appro-
priate for every architectural style—round towers and brick Georgians just don’t mix—but most can

be adapted so successfully that no one but the neighbors will ever know they were additions.

1these

ILLUSTRATIONS: @ ROBERT A.M. STERN ARCHITECTS.




PHOTOS: WHITNEY COX,

ABOVE: The Dream House tower will rise majestically from a foundation
faced with fieldstone and stand on shingled columns that create the open
lower level. ABOVE RIGHT: A Stern design built in Marblebead, Massachusetts,
has a tower that encloses part of the master bedroom and the living room.
LOWER RIGHT: In another part of the same house, a stair tower climbs up
from the entry foyer to a balcony that leads to upstairs bedrooms.

BEFORE RENOVATION, ROBERT A.M. STERN’S WEEKEND HOUSE WAS A PRIME
example of 1960s suburban banality—characterless cookie-cutter design.
Then he added a four-sided tower to one corner and sprinkled in a few
columns, dormers and oversized windows. The result was such an
astoundingly different house that it looked as if he had bulldozed
the original structure and started over. That is the power of a tower,
and Stern knows how to use it. He includes one, two and sometimes
three towers on most of the houses he designs. “A tower becomes
the star and makes the rest of the house play up to it, like a chorus,”
says Dream House project architect Gary Brewer. Towers marry well
with traditional two-story houses, Brewer says, as long as the style isn’t
too formal: “A Georgian, Federal or Greek Revival won't take a tower
well at all, but it will work with an Italian villa, a Victorian or a
Shingle Style.” Fitting a tower to a simpler single-story house such
as a ranch, saltbox or Cape, he says, may require extensive alterations:
“To tie it all together, you might need to add more elaborate trim,
columns or even dormers.”

Shape, of course, gives a tower its striking physique. The most com-
mon, circular and octagonal, gently taper from bottom to top or rise
plumb like a silo. Roof profiles range from a sleck cone to an eight-sided
hip or a bell with flared eaves. In Stern’s Dream House design, the tower’s
open lower level connects with the porch, and the second story is
enclosed, a wing off the master bedroom. Those roles can also be

reversed, with an open pavil-

ion over a first-floor den or

sunroom. Towers demand lots
of windows and, true to form,
the Dream House tower will
have ten of them flooding the
upstairs room with light. But
on two of the walls, the archi-
tect has included another fea-
ture that will make the tower
special: swing-in glass doors

that open to wide balconies.




“HOUSES USED TO HAVE BALCONIES AND UPSTAIRS SLEEPING PORCHES, BECAUSE PEOPLE LIKED

to be outside where it was cooler,” Brewer says. “Then air-conditioning came along, and they started

disappearing.” But with the recent renaissance of traditional architectural styles, this once ubiquitous

amenity is coming back. It makes sense:
An upstairs window may deliver a nice
view and a breath of air, but the only way
to get outside is to build a balcony.

Putting a balcony on an existing house
requires nothing more than a wall—with
or without a window—big enough for one
or two glass doors. The opening itself will
measure 2 to 6 feet wide, depending on
door size, by about 7 feet high but, says
Brewer, there should be more space to
each side. “Doors have to swing in,” he
says, “and it’s best when they can lie flat
on the wall and out of the way.”

A French balcony is the simplest form
of the design. It has no platform, just a 36-

to 42-inch-high railing spanning the opening immediately outside the doors. Taking a step or two outside

requires a platform supported by brackets or a cantilever. “Balconies with standing or sitting room were

often built on the roof over the main entry, and you’d see balcony railings on porch roofs or above bay win-

dows,” Brewer says. “But any platform has to be treated like a roof, with the right slope, waterproofing and

drainage.” Because no one wants to stand on shingles or tar, deck boards or stone pavers are often installed

over roofing material.

Fancier still is a balcony
that is the equivalent of an
upstairs deck, like the one grac-
ing the Dream House master
bedroom. With its 4-foot-deep,
12-foot-wide platform, there’ll
be room for a couple of chairs,
an ottoman or two and a table
for coffee cups, breakfast rolls
and the morning paper.

tor: Each of the Dream
House’s three balconies belong
to the master bedroom, with
two opening off the tower and
one providing sitting space out-
side a large dormer.
MIDDLE: A large balcony does
double duty by sheltering a
first-floor entry. LEFT: In a
Martha’s Vineyard, Massa-
chusetts, house designed by
Stern, a 30-foot-long, 5-foot-
deep balcony is centered be-
tween two bedroom wings and
opens off the master bathroom.

PHOTOS: TOP LEFT, PHILLIP H. ENNIS (HOUSE DESIGN: STEPHEN ACKERMAN, ARCHITECT); BOTTOM LEFT, WAYNE FUJI/RETORIA-FUTAGAWA;

FAR RIGHT, ROBERT BENSON/ESTO: NFAR RIGHT TIM STREFT PORTER
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ABOVE: Running from the den | PORCHES HAVE A SPECIAL PLACE IN OUR SOCIAL HISTORY. FOR CENTURIES, AMERICANS HAVE

to the dining room, the 100- dozed there, courted beaus there and hailed passersby from there, inviting them up to sit for a spell. Porches
foot-long covered porch on

the Dream House connects
one end of the house to the turned posts. But they work just as well in the back of the house, where they can easily be designed to connect
other. BELOW: Even a narrow

porch can offer enough space . ] = )
for furniture and many hours place of their cheaper and less imaginative cousins, decks.

are perhaps most familiar to us as small-town, front-of-the-house showpieces, gussied up with fancy trim and
with living rooms, dining rooms and kitchens. Stern has been placing them out back for several decades in

of relaxation. BELOW RIGHT: A Because porches are so wedded to traditional architecture, it’s easy to imagine one fitting in with all types of
simple, graceful front porch

provides visitors with a
warm, sheltered welcome. unbearably plain, a porch can provide not only a welcoming element but also a covered entry. “And, if it wraps

Colonials, Victorians, Shingle Styles, bungalows, Capes, even humble ranches. If the front of the house looks

around the side, too, it makes a house look much larger,” Brewer says.

The porch traversing the long south side of the Dream House will accommo-
date both the smallest gatherings and the biggest parties, and face the property’s
best views. “This is a place where people can spend a lot of time,” Brewer says.
“Because it’s covered, there’s always shade, and some sections are more than 10
feet deep, so there’s plenty of room for separate furniture groups.” Stern’s design
also includes several ways to reach the porch—doorways from the den, tower,
living room and entry hall.
There are two sets of stairs for
stepping down to the yard.

Although the basic struc-
ture of a porch—a shed roof
extending over a platform—
couldn’t be simpler, it becomes
more interesting if details are
added—railings and balusters,
Greek columns or turned

posts, moldings and intricate

fretwork. To Brewer, these elements make the difference between a porch that looks
just right or somehow odd. “A porch is an overall composition,” he says. “Ide-
ally, the columns or posts line up with the divisions between windows and doors so

they don’t block views from inside the house. And there are important relationships

between all the decorative elements that should be maintained, such as how the

columns line up with the cornice and frieze moldings.” But a porch all dressed up
and fancy can also overwhelm a less adorned facade. The only solution in that case
is to buy more molding and give the rest of the house the same detailing.

101



WHEN OWNERS WALTER AND JULIE CROMWELL FINALLY MOVE INTO THE WILTON DREAM HOUSE,

they’ll sit down to their breakfasts, as well as many lunches and dinners, in an eight-sided, window-filled room just

off the kitchen. Like most home owners, the Cromwells will make the kitchen the center of their day-to-day lives.

“People live in their kitchens these days,” Brewer says. “They want them bigger and with connected living

and eating areas.” With a 280-square-foot kitchen between the family room and the breakfast bay, the design

for the Dream House elegantly responds to that
trend. But while it’s easy to draw a breakfast bay
into a new house plan, adding one to an existing
kitchen presents challenges. “The easiest places
to expand are at the end of a galley kitchen or
the open end of a U-shaped kitchen,” Brewer
says. “But if access to the bay is blocked by a run
of cabinets, a passage has to be created, which

could mean removing some cabinets.” To pre-

vent traffic problems, a bay shouldn’t intersect heavily traveled lanes. In the Dream House, the octagonal break-

fast bay, located between the kitchen and dining room, neither compromises cabinetry nor creates traffic congestion.

“People have to go through the bay to reach the dining room,” says Brewer, “but the space is more than 13

teet wide so people won't be
walking around furniture.”

Brewer designed four of
the bay’s five exterior walls
with 5 V5-foot-tall windows to
take advantage of eastern and
southern views. “Compared
to the usual four walls, it’s an
interesting shape, inside and
out,” he says. A three-sided
bay can work, too, as long as
it's big enough. “Size depends
on how many people it must
accommodate, Four people
need a 4-by-4-foot table and
several feet for passage all
around, so the floor has to be
at least 8 by 10 feet.”

TOP: The Dream House’s oc-
tagonal breakfast bay sits un-
der a gable roof between the
kitchen and dining room. LEFT:
A pair of two-story bays in a
Stern-designed house add space
and light to a screened porch
and balcony (left bay) and a
living room with a vaulted ceil-
ing (right bay). BELow: Filled
with windows, a semicircular
eating nook sends gobs of light
into the adjacent kitchen.

PHOTOS: TOP LEFT, WAYNE FUJI; BOTTOM LEFT, SCOTT FRANCES/ESTO.
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PHOTOS: TOP RIGHT, PHIL KANTOR; BOTTOM RIGHT, WAYNE FUJI

ABOVE: A twin gable and a pair
of shed dormers on the Dream
House show that different styles
with different window sizes
can occupy the same roof pitch.

TOP: Large gable dormers com-
bine with a covered porch to
make a smallish house look
much larger. BOTTOM: Big hip-
roof dormers on a Stern-
designed house have windowed
sidewalls to bring more light,
broader views and better ven-
tilation to the bedrooms inside.

THE UPSTAIRS AND ATTICS OF MANY AMERICAN HOUSES HAVE A BONANZA OF CAPTIVE SPACE
that can be released by a simple, elegant roof addition. Dormers have long sprouted from Capes, bunga-
lows and other styles that put rooms under the roof. And, says Brewer, they also work on Colonials, Vic-

torians and other two-story designs. But dormers are among the most challenging additions to design: It’s far

T

too easy to get them wrong and ruin the look of the entire house. Brewer advises
home owners to study lots of them—in books, from the street, wherever they can
be found—and to work with a designer who has a dormer-filled portfolio.

For inspiration, Brewer turns to the Shingle Style because, he says, “It has more
of a variety of dormers than any other.” Indeed, in addition to the familiar gable
dormer, Shingle Style houses often carry shed, hip-roof and eyebrow designs, and it’s
common to see wide dormers with two, three, even four windows. “You just want
to avoid long, monotonous shed roofs,” Brewer says, pointing to a 19-foot-wide
Dream House dormer that incorporates twin gables. He also has a favorite trick with shutters: “A dormer
that’s 6 feet wide can have just a 3-foot-wide window if you put 18-inch shutters on both sides.”

On the inside, where function is important, dormers should be as high and wide as possible. “Where
you enter the dormer space, the minimum head height should be 7 feet,” Brewer says. He also favors keep-
ing windowsills low, no higher than 30 inches, to maximize light and view. Better yet, he suggests includ-
ing windows on the dormer sidewalls. Furnished with an easy chair and bookshelves, an airy, light-filled

dormer can be a wonderful place to work your way through a stack of magazines.
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WATERTOWN/THE TV PROJECT

MASTER PIECES

~__ When the demolition starts, the crew from \
_ This Old Hou alﬁxs saves the good stuff to use Iz |
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THIS PAGE: An original =

o stained-glass window |
glows like a beacon in &
the gutted front hall, sur-

- rounded by a salvaged
door and sinks. OPPOSITE: .
An oak mantel rescued
from the music room will
frame a new fireplace for

 this wall in the kitchen.




oo often, remodelers rampage through a house like an
invading army, sledgehammering and crowbarring until
only the shell remains. “It’s easier to rip out the old stuff,
trash it and bring in new materials that are straight and simple,”
says This Old House contractor Tom Silva. “But it’s not smart.”

So at the TV show’s project in Watertown, Massachusetts,
Tom and his crew gingerly removed trim, doors, plumbing
fixtures, floorboards and other reusable accoutrements, caching
everything in the two front parlors to await reinstallation.
Because the house’s floor plan is being radically revamped, these
items could not be left in place. Still, Tom’s experienced eye noted
that they were too lovely, useful or valuable to pitch. Stashing
and reusing, Tom says, makes sense for any major remodeling
project. “There is no reason to fill landfills with this stuff if you
can find another place for it within the house. In all of our jobs,
we’re always looking to reuse anything we can.”

Stepping into the south parlor, Tom surveys a trove of finish
materials—baseboard trim and crown molding—that he took
particular care to save. “It’s not just a question of historic charm
and beauty,” he says, waving a hand at a pile of fluted molding
stacked like cordwood. “You need to think about ease of dupli-
cation. If you save it, you don’t have to worry about having
unmatched products in your house.”

Tom says old doors with four or six panels are “almost
always worth saving. Sometimes you can get lucky and find
an old door buried inside a wall, in beautiful condition.” At the
project house, he collected 14 original poplar, pine and oak doors
including some made of quartersawn oak. (Quartersawing
reveals only narrow, uniform growth rings and renders wood
less likely to warp.) “I like to collect as many doors as I can,
because—when it comes time to rehang—you need one that fits
and swings open the right way.”

Reusing most building materials can save lots of money, but
in the case of doors that’s seldom true. “If you're thinking you’re
going to save money by salvaging an old door, dream on,” says
Tom. By the time a carpenter and painter finish stripping, tight-
ening, trimming, painting, reinstalling hardware and hanging
an old door, it would be cheaper to buy a new door.

Even materials buried in the walls or floor catch Tom’s atten-
tion. Old studs—usually an honest 2 by 4 inches versus today’s
1'% by 3 Ys—are ideal for patching old-house walls. “If you move
a door or cut a window opening bigger, it’s a lot easier if you
can fill in using materials that are the same dimension.” Tom
often pulls up wide pine boards originally used as subfloor, pro-
moting them to lustrous finish flooring elsewhere.

While each dismantling job is unique, Tom’s rule of thumb
is that an item should be removed by working in the reverse
order from the way the piece was installed. In the case of a fire-
place surround, for example, the baseboard trim should come
off first because it was installed last.

If the material will be visible when it is reinstalled, Tom likes
to free it with a reciprocating saw fitted with a nail-cutting blade
because prying often leads to splits and dents. For wood that
needs to be cut or planed to fit its new home, Tom advises
caution. Old wood is a minefield of nails. “We inspect every
piece very carefully for nails before we work on it,” he says. “It’s
a safety issue. At the very least, hitting an old, brittle cast-
iron nail really does a number on your blades.” &
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Stripping an Old Door

When Tom Silva cut a new doorway leading
from a guest bedroom to a new bath at the
Watertown project, he had plenty of choices
for the door: He'd salvaged 14 beauties from
elsewhere in the house. Tom could tell that a
poplar-pine combination had the size, swing
direction and beauty he needed—even under
the indignity of 12 coats of paint. 1. To reveal
the door’s original patina, coating-removal
specialist Dick Washburn used a new
solvent-based liquid stripper that contains
no acid, caustic or methylene chloride. “The
stripper doesn’t raise the grain of the wood,”
he says. 2. He and Mario Castorino immerse
the door. 3. Six hours later, Castorino uses
scouring pads to remove the first few coats
of paint. 4. Washburn uses a small brass
brush and a scraper to remove the rest.
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PHOTOS: 1,2 AND 3, KELLER & KELLER; 4, PASCAL BLANCON.



AFTER

In the midst of the renovation,

land Sue Denny took inspiration

home owners Christian Nolen

'from the beauty of this refinished
‘guest bedroom door. They plan

110 restore as many

=

old doors as possible. 5‘|
Here, the patina e

jcomes from a custom-
Jblended red mahogany and
jcherry stain.
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Sar St WDCO, Thu. 8:30 p.m., i OWENTON ;:FUM‘ Thu, 9:30 p.m.,
e i COLORADO Sat. 5:30 pm., Sun. 7 p.m. NDIANAPOLIS r. 1:30 p.m.
 WZDX, Sun. 8:30 a.m. SoLom Pl & WYL Sat. 10 a.m., Sun. 6 pum. :l;’;gi' SR ® WEYL Sun. 10:30 a.m.
Lo/ 1 :.
it KBDI, Wed. 3:30 a.m, and 5:30 WJSP, Thu. 8:30 p.m., WS L WKPD, Sun. 5 ORANDRARIDS
WGIQ, Thu. 8:30 p.m., 2 : MERRILLVILLE il ot WGVU, Thu. 8:30
Sat. 8:30 p.m., p.m., Sat. 5:30 p.m., Sun. 4 p.m. Sat. 5:30 p.m., Sun. 7 p.m. P @ WDKA, Sun. 11 a.m. e
MOBILE COLORADO SPRINGS DASON Sun. 3:30 :ﬁ i PIKEVILLE # WOODAYOTY, Sun. 11 a.m
WALA, Sat. § @ KRDO, Sat. 1 p.m. WACS, Thu. 8:30 pm., ; WKPL Sun. § p.m s
\LA, Sat. § a.m. Sat. 5:30 p.m.. Sun. 7 om MUNCIE Pl KALAMAZOO
WEIQ, Thu. 8:30 p.m., DENVER i U WIPB, Sun. 4:30 p.m. SOMERSET WGVK, Thu. 8:30 p.m
Sar. § p.m. KRMA, Sat. 2 pm,, MACON i WKSO, Sun. § p.m et i
: oW SOUTH BEND : - _E1Y
MONTGOMERY Sun. 5:30 p.m, e S ; LANS|
WAIQ, Thu, 8:30 pm,, @ KCNC, Sun. midnight PELHAM WNIT, Wed. 7 p.m., Sar. 2 p.m. LOUISIANA % “l::fx o
Sat. § pm. GRAND JUNCTION WABW, Thu. 8:30 p.m., TERRE HAUTE ALEXANDRIA st
@ KJCT, Sat. 1 p.m. Sar. 5:30 p.m., Sun. 8 p.m. ® WTWO, Sun. 6 a.m. KLPA, Sun. 10 a.m. MANISTEE
MOUNT CHEAHA % P WCMW, Sat. 2:30
WCIQ, Thu, 8:30 pm., Esin SAVANNAH VINCENNES BATON ROUGE MW, Sat. 2:30 p.m.
S8 b KTSC, Thu. 7:30 p.m., WVAN, Thu. 8:30 p.m., WVUT, Sat. 12:30 p.m. KLPB, Sun. 10 a.m. MARQUETTE
Sart. 2:30 p.m. Sar. 5:30 p.m., Sun. 7 p.m. IOWA ® KWBJ, Sun. 12:30 p.m. WNMU, Sat. 1:30 p.m.
ALABKA e # WTOC, Sun. 1 p.m. AR BRI LAFAYETTE MOUNT PLEASANT
ANCHORAGE lcut WAYCROSS & KWL, Sat. 5:30 a.m. KLPB, Sun. 10 a.m. WCMU, Sat. 2:30 p.m.
KAKM, Mon. 6 p.m., Flwlvﬂflil-ﬂ WXGA, Thu. 8:30 p.m., Ry mllrrs' e LAKE CHARLES UNIVERSITY CENTER
Thu. 8:30 p.m., Sar, 8:30 a.m. EDW, Thu. 11:30 p.m., Sar. 5:30 p.m., Sun. 7 p.m. it KLTL, Sun. 10 a.m. WUCM, Tue. 12:30 p.m.,
@ KIMO, Sun. 3 p.m, Fri. noon, Sat. 7 p.m., WRENS KBIN, Fri. 6:30 p.m., Sun. 5 p.m
FAIRBANKS Sun. 10:30 a.m. WCES, Thu, 8:30 p.m A1V P T S 0 -m- .
KUAC, Fri. 8 p.m., Sat. 8 a.m. HARTFORD Sar, 5:30 p.r;‘,'Sulsh‘." ;.m. DAVEHPORF i Ll A
@ KATN, Sun. 3 p.m. WEDH, Thu, 11:30 p.m., KQCT, Tue. 7 p.m., NEW ORLEANS APPLETON
JUNEAU Fri. noon, Sat. 7 p.m., HAWAI Sat. 5:30 p.m. WYES, Sat. 8:30 a.m. KSMN, Sat. 12:30 p.m.,
KTOO, Fri. 8 p.m,, Sat. 8 a.m. Sun. 10:30 a.m. HONOLULU @ WQAD, Surt. 11 d.m: T G, Thu:8pm
® KJUD, Sun. 3 p.m. ® WEFSB, Sat. 9:30 a.m. KHET, Sat. 7:30 a.m. DES MOINES SHREVEPORT KWCM, Sar. 12:30 p.m.,
LA ® KHNL, Sun. 3 pm. KDIN, Fri. 6:30 p.m., KLTS, Sun. 10 a.m. Thu. 8 p.m.
ARIZONA E ® KTBS
WEDY, Thu. 11:30 p.m., WAILUKU Sat. 1:30 pm, BS; Sun. 6 2., AUSTIN
PHOENIX Fri. noon, Sar. 7 p.m., KMER, Sat. 7:30 a.m. FORT DODGE MAINE KSMQ, Thu. 7 p.m., Sar.
1_(1—\1-'1, Thu. 2 p.m., 7:30 p.m., Sun. 10:30 a.m. KTIN, Fri. 6:30 p.m., BANGOR 12:30 p.m.
Sar. 10 am. and 5 p.m. NORWICH IDAHO Sat, 1:30 p.m. WMEB, Sar. 1:30 BEMIDJ!
® KNXV, Sun. 10 a.m. WEDN, Thu, 11:30 pm., soise JowA G i f KAWE, Thu. 7:30 pan.,
TuCsoN Frl. ioon, Sat. 7 pik; KAID, Sun. 4:30 p.m. KIIN, Fri, 6:30 pm CALAR. Sat. 12:30 p.m.
KUAS, Sar. 11 a.m., 6:30 p.m. Sun. 10:30 a.m. ® KTRV, Sun. 10:30 a.m. Sar. I‘:JO p.m. | NEMED, Sada0 pon; BRAINERD
KUAT, Sat. 11 2.m., 6:30 p.m. COEUR D'ALENE ’ LEWISTON KAWB, Thu. 7:30 p.m
® KTTU, Sat. 9 a.m, DISTRICT OF COLUMBIA : MASON CITY WCBB, Sat. 1:30 pun. » Thu, 7:30 p.m.,
,Sat. 9 am WETA, Sar, 930 a.m, KCDT, Sun. 3:30 p.m. KYIN, Fri, 6:30 pum., a p.m. Sat. 12:30 p.m.
ARKANSAS ® WRC, Sun. 5:30 a.m. Moscow Sat. 1:30 p.m. "'&'{‘L’-E:”S e DULUTH
5 R L A M. b
R and 1:30 pam. KUID, Sun. 3:30 p.m. RED OAK Mmoot WDSE, Sat. 6:30 p.m,,
KETG, Sat. 12:30 p.m. POCATELLO KHIN, Fri. 6:30 p.m., N Sun. 9:30 a.m.
! TN KISU, Sun. 4:30 ? PRESQUEISLE
FAYETTEVILE BONITA SPRINGS SR R o WMEM, Sat. 1:30 p.m e
KAFT, Sat. 12:30 p.m. ® WG Sar 12 6 TWIN FALLS slouX cITY , Sat. 1:30 p.m. @ KAAL, Sun. 7:30 a.m,
JONESBORO 1230 p m‘ Sa‘( l;ﬂ p’m KIPT, Sun. 4:30 p.m. KSIN, Fri. 6:30 p.m., MARYLAND ST. PAUL/MINNEAPOLIS
KTE], Sat, 12:30 p.m, Sun. 5 pm. ILLINOIS Sar. 1:30 p.m. ANNAPOLIS g,
LITTLE ROCK DAYTONA BEACH CARBONDALE WARRLOO A e KSTR Sun, 11:30 a.m.
KETS, Sat. 12:30 p.m. WCEU, Tue. § pam., WSIU, Thu. 7 pm., KRN, Fri- €30, pam, P !
@ KTHV, Sat. 11 a.m. Sat. 5:30 pm. Fri. 12:30 p.m., Sat. 12:30 pm, Sa1:30.p, BALTIMORE MISSISSIPPI
MOUNTAIN VIEW FORT MYERS CHAMPAIGN/URBANA KANSAS ;\"MI:,’;; it 40 o, BiLOXI
KEMV, Sar. 12:30 p.m. ® WTVK, Sat. 5:30 a.m. ® WAND, Sar. 5:30 a.m. BUNKER HILL e D WMAH, Sat. 6:30 p.m.
CALIFORNIA GAINESVILLE WILL, Thu, 7:30 p.m., KOOD, Thu, 7 p.m., Ee i o BOONEVILLE
WUFT. Sat. 9:30 am. Sun. 3:30 p.m. Sat. 12:30 p.m. FREDERICK WMAE, Sat. 6:30 p.m.
CHICD W Gy WEPT, Sat. 4:30 p.m.,
- 1:30 p.m. CHARLESTON LAKI BUDE
@ KRCR, Sun. § p.m. P IN Sun. 6:30 p.m.
s ® WCJB, Sat. 2 p.m. WEIU, Sat. 8:30 p.m. KSWK, Thu. 7 p.m., TR WMAU, Sat. 6:30 p.m.
KEET. Wed. 7:30 JACKSONVILLE CHICAGO Sar, 12:30 p.m. WWPB, Sat. 4:30 GREENWOOD
s,; -“3.35 _1 ':.‘ Rty WJCT, Sat. noon WTTW, Tue. 7:30 p.m., TOPEKA Sun, 6 iU p-ml B WMAQ, Sar. 6:30 p.m.
. 10:30 am. Thu. 1:30 a.m. TWU, Sat. 9:30 R
@ KAEF, Sun. 5 pm. MIAMI KTWU, Sar. 9:30 a.m. JACKSON
RS WLRN, Sun. 10 a.m. ® WFLD, Sat. 6:30 a.m. WICHITA SARLAND WMPN, Sat. 6:30 p.m.
FRESNO WGFT, Sat. 4:30 p.m., d
b WPBT, Sar. 11 a.m. JACKSONVILLE KPTS, Sat. 10 a.m ;
VPT, Sar. 30 a.m., Lo ke Sun. 6:30 p.m. MERIDIAN
S ® WPLG, Sun. 8 a.m, WSEC, Thu. 10 p.m., Sun. 1:30 Sun. 10 2.m. WMAW, Sat, 6:30 p.m.
= B ORLANDO pm. © KSNW, Sun. 6:30 a.m. SALISRURY
HUNTINGTON BEACH WMEE, Sat. 9 a.m. and 1 Mo WCPB, Sat. 4:30 p.m., MISSISSIPPI STATE
KOCE, Sar. 4:30 p.m., Sedam T AnC 2B, WMEC, Thu. 10 pam, Sun, 1:30 KENTUCKY Sun. 6:30 p.m. WMARB, Sat. 6:30 p.m.
Tues. § p.m. e idaes R AR ASHLAND OXFORD
PENSACOLA pm. 1 MASSACHUSETTS :
L?(scag’,"[“s:fss-m s WSRE, Sat, 12:30 p.m. MOLINE D:’wl(::;;:m 5 p.m. BOSTON WMAV, Sar. 6:30 p.m.
® KABC, Sun. 6 a.m. AU G P :?Eg;::f pm., WKGB, Su“‘"“_ e :::ﬁg‘o'm:; 8 pum., MISSOURI
AEShG SARASOTA +30 pum; WKYU, Tue. 1 pm. oL SP- ) COLUMBIA
® WYW5B, Sun. 11:30 a.m. OLNEY , s ST 3 dm. ® KRCG, Sun. 5§ am.
KIXE, Sat. 10:30 a.m. Vsae il WUSL, Thu. 7 pm and 6:30 p.m. ® WEXT, Sun. 10 a.m, JoPLIN
P 7 o @ WBKO, Sun. 6:30 a.m.
ROHNERT PARK WESU, Sat, 1:30 pun. Fri. 12:30 p.m., Sat. 12:30 p.m. ki SPRINGFIELD ® KOAM, Sat. § a.m.
KRCB, Sun. 7:30 p.m., COVINGTON WGBY, Thu. 8
and 6 p.m. PEORIA i 5 Lo & pum., KOZ], Sar. 12:30 p.m.
Wed. noon S WCVN, Sun. § pm. Sat- 5:30.p.m.
SACRAMENTO TAMPA el i ELIZABETHTOWN e il
o WEDU, Sat. 11:30 a.m. Thu. 10 p.m. W Sha's MICHIGAN KCPT, Thu. 7 p.m.,
KVIE, Thu. 8 p.m., WUSE, Wed. 9 ® WHOIL, Sat. 5:30 p.m. ittt Sar. 12:30
Sar. 8:30 a.m. 2 D ALPENA g
R Sun. 5:30 p.m, QUINCY HAZARD WCML, Sat. 2:30 pam ® KMBC, Sar., 6:30 am:
® WTVT, Sun. 10 a.m. WQEC, Thu. 10 p.m., WKHA, Sun. 5 p.m. da i 2
#CHECK YOUR LOCAL LISTINGS.
National underwriters on PBS are: State Farm [ st raam The Minwax Ace
l.\i"r'tsur‘ar'»:_:e & Hardware ‘
o ompanies | S Krylon Brands m Company ®
d Hardware




ST. Louis

KETC, Wed. 12:30 p.m.,,

Sar. 6:30 p.m.

® KTV, Sun. 10 a.m.
SEDALIA

KMOS, Sar. 12:30 p.m.
SPRINGFIELD

KOZK, Sar. 12:30 p.m.

@ KSPR, Sun. 11 a.m.

MONTANA
BOZEMAN
KUSM, Wed. 11:30 p.m.,
Sar. 11:30 a.m.
MISSOULA
KUFM, Wed. 11:30 p.m.,
Sar. 11:30 a.m.

NEBRASKA

ALLIANCE
NETV, Sat. 10 a.m. and
5:30 p.m.

BASSETT
NETV, Sat. 10 a.m. and
5:30 p.m,

HASTINGS
NETV, Sat. 10 a.m. and
5:30 p.m.

LEXINGTON
KLNE, Sat. 10 a.m. and
5:30 p.m.

LINCOLN
NETV, Sat. 10 a.m. and
5:30 p.m.
® KHAS, Sar. 5 p.m.

MERRIMAN
NETV, Sat. 10 a.m. and
5:30 pm.

NORFOLK
NETV, Sat. 10 a.m. and
5:30 p.m.

NORTH PLATTE
NETV, Sat. 10 a.m. and
5:30 p.m.

OMAHA
NETV, Sat. 10 a.m. and
5:30 p.m.

NEVADA
LAS VEGAS
KIVX, Sar. 9 a.m. and
12:30 p.m., Sun. 7 p.m.
@& KTNV, Sun. 8:30 a.m.
RENO
KINPB, Sat. 10:30 a.m.,
Sun. 5 p.m.
® KAME, Sar, 11:30 am.

DURHAM
WENH, Thu. 8:30 p.m.,
Sun. 10 a.m.
KEENE
WEKW, Thu. 8:30 p.m.,
Sun. 10 a.m.
LITTLETON
WLED, Thu. 8:30 p.m.,
Sun. 10 a.m.
MANCHESTER
® WMUR, Sat. 6 a.m.

NEW JERSEY
CAMDEN

WNJS, Thu. 8 p.m., Sat. § p.m.,

Sun. 5:30 p.m.
MONTCLAIR

WNIN, Thu, 8 p.m., Sat.

8 p.m., Sun. 5:30 p.m.
NEW BRUNSWICK

WN]B, Thu. 8 p.m., Sar. 8 p.m.,

Sun. $:30 p.m.
TRENTON

WNJT, Thu. 8 p.m., Sat. § p.m.,

Sun. 5:30 p.m.

NEW MEXICO
ALBUQUERQUE

KNME, Sun. 7 a.m. and 10 a.m.,

Thu. 7 p.m.
LAS CRUCES
KRWG, Sar. 11:30 a.m.
PORTALES
KENW, Wed. 10:30 p.m.,
Sar. 4 p.m.

NEW YORK

ALBANY

@ WXXA, Sun. 10 a.m.
BINGHAMTON

WSKG, Sat. 8 am., Sun. 7 p.m.

® WBNG, Sat. 6:30 a.m.
BUFFALD

WNED, Sar. 6:30 p.m.

WNEQ, Sun. 7 p.m.

® WIVB, Sun. 10:30 a.m.
ELMIRA

& WYDC*
LONG ISLAND N

WLIW, Sat. 10:30 a.m.,

Sun. 8 pm.
NEW YORK CITY

WNET, Sat. 5:30 p.m.

@ WCBS, Sun. 7:30 a.m.
NORWOOD

WNPI, Sar. 10:30 a.m.
PLATTSBURGH

WCFE, Sun. 11:30 a.m.
ROCHESTER

WXL, Sar. 10:30 a.m.,

Sun, 5:30 p.m.

® WHEC, Sun. 6 a.m.
SCHENECTADY

WMHT, Sat. 10:30 a.m.

WMHQ, Sun. 9:30 a.m.
SYRACUSE

WCNY, Sa. 10:30 a.m.

©® W5TM, Sun. 8:30 a.m.
WATERTOWN

WNPE, Sat. 10:30 a.m.

NORTH CAROLINA
ASHEVILLE
WUNF, Sar. 5:30 p.m.,

Sun. 9 a.m.

CHAPEL HILL
WUNC, Sat. 5:30 p.m.,
Sun. 2 a.m.
CHARLOTTE
WTVI, Thu. 8 p.m., Sat. § p.m.,
Sun. 11 a.m.
WUNG, Sat. 5:30 p.m.,
Sun. 9 a.m.
@ WSOC, Sar. £:30 am.
COLUMBIA
WUND, Sat. 5:30 p.m.,
Thu. 8 p.m.
GREENSBORO
@ WGHP, Sat. 6:30 a.m.,
Sun. noon
GREENYILLE
WUNK, Sar. 5:30 p.m,,
Sun. 9 am.
@ WLOSWFBC, Sat. 7 a.m.
JACKSONVILLE
WUNM, Sat. 5:30 p.m.,
Sun. 9 a.m.
LINVILLE
WUNE, Sar. 5:30 pm.,
Sun. 9 a.m.
LUMBERTON
WUNL, Sat. 5:30 p.m.,
Sun. 9a.m.
RALEIGH
® WTVD, Sun. 6:30 a.m.
ROANOKE RAPIDS
WUNP, Sar. 5:30 p.m.,
Sun. 9 a.m.
WILMINGTON
WUN], 5ar. 5:30 p.m.,
Sun. 9 a.m.
WINSTON-SALEM
WUNL, Sar. 5:30 p.m.,
Sun. 9 a.m.

NORTH DAKOTA

BISMARCK

KBME, Thu. 7 p.m., Sat. 6 p.m.
DICKINSON

KDSE, Thu. 7 p.m., Sat. 6 p.m.
ELLENDALE

KJRE, Thu. 7 p.m., Sat. 6 p.m.
FARGO

KFME, Thu. 7 p.m., Sat. 6 p.m.
GRAND FORKS

KGFE, Thu. 7 p.m., Sat. 6 p.m.

MINOT

KSRE, Thu. 7 p.m., Sat. 6 p.m.

WILLISTON

KWSE, Thu. 7 p.m., Sar. 6 p.m.

OHIO

AKRON

WEAQ, 5at. 10:30 a.m.

and 5 p.m., Sun. 4 p.m.
ATHENS

WOUB, Sar. 5 p.m.
BOWLING GREEN

WBGU, Sar. 1:30 p.m.,

Mon. 3 p.m.
CAMBRIDGE

WOUC, Sat. 5§ p.m.
CINCINNATI

WCET, Thu. 8 p.m.,

Sar. 9 a.m. and 6 p.m.

® WCPO, Sun. 9:30 a.m.
CLEVELAND

WVIZ, Sat. 1 p.m.,

Sun. 12:30 p.m.

@ WEWS, Sun. 6 a.m.

COLUMBUS
WOSU, Thu. § p.m.,
Sat. 4:30 p.m.
® WSYX, Sun. 9:30 am.
DAYTON
WPTD, Thu. 8 p.m.,
Sat. 9:30 a.m.
® WRGT, Sun. 10 a.m.
OXFORD
WPTO, Mon. 7:30 p.m.
Sun. 12:30 p.m.
PORTSMOUTH
WPBO, Thu. 8 p.m.,
Sar. 4:30 p.m.
TOLEDO
WGTE, Thu. 8 p.m.,
Sar. 1 p.m., Sun. 1 p.m.
® WTVG, Sun. 9:30 a.m.

PENNSYLVANIA

ALLENTOWN
WILVT, Fri. 7:30 p.m.,
Sat. 12:30 p.m.
ERIE
WQLN, Sat. 6:30 p.m.
® WIET, Sat. 6:30 a.m.
HARRISBURG
WITF, Thu. 8 p.m.,
Sat. 9 am. and 6 p.m.
@ WGAL, Sun. 11 am.

JOHNSTOWN

© WWCPAWATM, Sun. 9 a.m.

PHILADELPHIA

WHYY, Sat. 11 a.m. and 6 p.m.,

Sun. 7 pm.

® WTXE Sat. § am.

PITTSBURGH

WQED, Sat. 5 p.m.

WQEX, Sat. 5 p.m.
PITTSTON

WVIA, Thu. 8 p.m.,

Sat. § p.m. and 5:30 p.m.
UNIYERSITY PARK

WPSX, Sat. 9 a.m. and

5:30 p.m., Sun. 4:30 p.m.
'WILKES-BARRE

® WYOU, Sun. 11:30 am.

PROVIDENCE
WSBE, Tue. 8:30 p.m.,
Sun. 6 p.m.
® WLNE, 5un. 1:30 a.m.

SOUTH CAROLINA

ALLENDALE

WEBA, Sar. 4 p.m.
BEAUFORT

WIW], Sar. 4 p.m.
CHARLESTON

® WCSC, Sun. 5:30 am.

WITV, Sat. 4 p.m.

KNOXVILLE
WKOP, Sat. 1:30 pam.
WSJK, Sar. 1:30 p.m.
® WATE, 5un. 5:30 am.
LEXINGTON-MARTIN
WLJT, Thu. 2:30 p.m.,
Sart. 12:30 p.m.
MEMPHIS
WEKNO, Thu. 7 p.m.,
Sar. 9:30 a.m.
NASHYILLE
WDCN, Sar. 4:30 p.m.
® WKRN, Sar. 6:30 a.m.
TRI-CITIES

® WKPT/WAPK, Sar. 10:30 a.m.

TEXAS
AMARILLO

KACV, Sat. 12:30 p.m.

® KFDA, Sat. 5 pm.
AUSTIN

KLRU, Sat. § p.m.

® KTBC, Sat. 7:30 a.m.
BEAUMONT

@ KBMT, Sar. 5:30 a.m.
COLLEGE STATION

KAMU, Sar. 12:30 p.m.,

Mon. 10 p.m., Wed. 2 p.m.
CORPUS CHRISTI

KEDT, Sar. 12:30 p.m.

and 10 p.m.

® KRIS/KDF*
DALLAS/FORT WORTH

KERA, Sat. 9 a.m., 6:30 p.m.
® KXASKXTX, Sat. 12:30 p.m.

EL PASO

KCOS, Sar. 5 p.m.
HARLINGEN

KMBH, 5at. 12:30 p.m.

® KVEOQ, Sun. 6 a.m.
HOUSTON

KUHT, Sun. 11:30 a.m.

WHEELING COLUMBIA ® KTRK, Sun. 11 a.m.
WTRF*
st ® WITX, Sun. 6 2.m. KILLEEN
YOUNGSTOWN WRLK, Sat. 4 p.m. KNCT, Sar. 12:30 p.m.,
WNEO, Sat. 10:30 a.m. and mmm’ Sun. 9:30 a.m.
3 Pultica Sy 4 pun WHMC, Sat. 4 p.m. LUBBOCK
@ WEMJ, Sun. 10 a.m. SRSt o KTXT. Thu. noon,
FLORENCE Sar. 12:30 p.m.
2 A WIEM, Sar. 4 p.m. @ KLBK, Son. § pun.
CHEYENNE GREENVILLE ODESSA ‘
KWET, Sar. 9:30 a.m. N
and 1230 p_mf WNTV, Sat. 4 p.m. KOCY, Sun. 12:30 p.m.
EUFAULA il SAN ANTONIO
WNEH, Sat. 4 p.m. KLRN, Sar. 1:30
KOET, Sat. 9:30 a.m, , Sat. 1:30 p.m.
and 12:30 p.m. ROCK HILL TYLER
OKLAHOMACITY WNSC, Sat. 4 p.m. @ KLPN, Sar. 10 a.m.
KETA, Sat, 9:30 a.m. and oo e WACO
12:30 p.m. Dot i KCTE, Mon. 12:30 p.m.
@® KOCO, 5un. noon SUMTER Sat. 6:30 p.m.
TULSA WRJA, Sar. 4 p.m. ® KXXV, Sun. 11 am.
KOED, Sar. 9:30 a.m. SOUTH DAKOTA UTAH
and 12:30 p.m.
: _ 5 ABERDEEN PROVO
$ EIUL Sun. 3200 oo, KDSD, Sa. 4 p.m. KBYU, Sar. 9:30 a.m.,
OREGON Wed. 11 p.m.
BEND KESD, Sat. 4 p.m. SALT LAKE CITY
KOAB, Thu. § p.m., EAGLE BUTTE KUED, Sat. § a.m. and § p.m.
Sar. 5 pm. KPSD, Sar. 4 p.m. @ KTVX, Sun. 11 a.m.
CORVALLIS LOWRY VERMONT
KOAC, Thu. 8 pm., KQSD, Sat. 4 p.m. BURLINGTON
i MARTIN WETK, Thu. 8 p.m.,
Eurn_tut KZSD, Sar. 4 p.m. Sar. 11 a.m.
is(bl‘?, Thu. 8 p.m., PIERRE ® WCAX, Sun. 8:30 a.m.
ar 5 p.m.
® KEZI, Sun. 12:30 p.m. RETDs St A st RUTLAMS
At AL RAPID CITY WVER, Thu. 8 p.m.,
CETS The 9 KBHE, 5ar. 4 p.m. Sat. 11 a.m.
S ® KCLO, Sat. 4 p.m. ST. JOHNSBURY
Ul GRANDS SIOUX FALLS WVTB, Thu. 8 p.m.,
KTVR. Thu. 8 p.m KCSD, Sar. 4 p.m. Sat. 11 a.m.
Sat. S pn,. iS5 ® KELO, Sat. 5 p.m. WINDSOR
MEDFORD VERMILLION SaW\’T& Thu. § p.m.,
. 11 a.m.
KSYS, Thu, § pm., LTy Ao Gy
Sat. 10:30 a.m. TENNESSEE VIRGINIA
® KOBIKOTI, Sun. 4 p.m. CHATTANOOGA CHARLOTTESVILLE
PORTLAND WTCI, Sat. 1:30 pm. WHTJ, Sat. 8:30 am.
KOPB, Thu. § p.m., COOMEVILLE
Sar. § pm.

® KATU, Sar. 5:30 a.m.

WCTE, Sar. 12:30 p.m.

FALLS CHURCH
WINVT, Sar. 2:30 p.m.
HARRISONBURG
WVPT, Sat. 1:30 p.m.
WVPY, Sar. 1:30 p.m.
MARION
WMSY, Fri. 11 p.m.,
Sat. 1:30 p.m.
NORFOLK
WHRO, Sar. 8:30 a.m. and
2pm.
NORTON
WSBN, Fri. 11 pm.,
Sar. 1:30 p.m.
RICHMOND
WCVE, Sar. 8:30 a.m.
WCVW, Fri. 8:30 p.m.
@ WAWE, Sun. 6 a.m.
ROANOKE
WBRA, Fri. 11 p.m.,
Sat, 1:30 p.m.
@ WSLS, Sun, 6:30 am.

WASHINGTON
CENTRALIA

KCKA, Thu. 7 p.m.,

Sat. 12:30 p.m. and 5:30 p.m.
PULLMAN

KWSU, Mon. 7:30 pm.,

Wed. 7:30 a.m., Sar. 2 p.m.
RICHLAND

KTNW, Thu. 7 pm.

Sar. 2 p.m., Sun. 4:30 pan.
SEATTLE

KCTS, Sun. 5 pm.

® KIRO, Sun. 10 a.m.
SPOKANE

KSPS, Sar. 9:30 a.m.,

Sun. 5:30 p.m.

@ KXLY, Sun. 9:30 a.m.
TACOMA

KBTC, Thu. 7 p.m.,

Sat. 12:30 p.m. and 5:30 p.m.
YAKIMA

KYVE, Sun. 5 p.m.

WEST VIRGINIA
BECKLEY

WSWE, Sar. 1:30 pm.
BLUEFIELD

® WOAY*"
CHARLESTON

@ WCHS, Sun. 6 am.
HUNTINGTON

WPBY, Sat. 1:30 p.m.
MORGANTOWN

WNPB, Sat. 1:30 p.m.
WHEELING

@ WTRF*

WISCONSIN
GREEN BAY
WPNE, Wed. 7:30 p.m.,
Sun. 4 p.m. '
® WGBA, Sar. 1:30 a.m.
LA CROSSE
WHLA, Wed. 7:30 p.m.,
Sun. 4 p.m.
® WEAU, Sun. 9 am.
MADISON
WHA, Wed. 7:30 p.m.,
Sun. 4 p.m.
@ WMTV, Sun. 1:30 p.m.
MENOMONIE
WHWC, Wed. 7:30 p.m.,
Sun. 4 p.m.
MILWAUKEE
WMVS, Thu. 7:30 p.m.,
Sat. §:30 a.m.
® WTM], Sun. 6 a.m.
PARK FALLS
WLEF, Wed. 7:30 p.m.,
Sun. 4 p.m.
WAUSAU
WHRM, Wed. 7:30 p.m.,
Sun. 4 p.m.
@ WIFW, Sun. 12:30 p.m,

WYOMING

RIYERTON
KCWC, Sat. 5 p.m.

#CHECK YOUR LOCAL LISTINGS.
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$ N On the average Tuesday night, there
A W1

o 9

on television.

P. is no shortage of things to watch

In fact, in this 500-channel, satellite-

dish, pay-per-view world we live in, there is

utterly mind-numbing programs to ease you

MAJOR FUNDING IS PROVIDED

OTHER TV SI
SPINNING VORTEX SUCKING
(SEE? YOU CAN USE SCIE

from the workaday world into, well, bed.

But is that all you're looking for? Is
that what you're willing to settle for?

Of course not. You want something a
little more challenging. A little more meaning-
ful, a little more rewarding. Well, don’'t you?

What you want is NOVA.

THE PARK FEFQUNDATISN .,



Every
Tuesday night

for the past

25 years, NOVA
has led the
NOVA NOT ONLY SHOWS YOU THE WORLD LIKE  fight against

U'VE NEVER SEEN IT, IT CAN A Y SHOW
YOU WHOLE WORLDS YOU'VE NEVER SEEN. mediocre tele-

vision and scientific ignorance.

In fact, NOVA is much more than a televi-
sion program. NOVA is a rare opportunity to
do something smart and something fun at the
same time. (And how many offers do you get
like that on the average Tuesday night?)

The thing is, NOVA shows you the world

like you've never seen it before.

ARE LIKE A HUGE,

scientific minds and documentary filmmakers
in the world.

The fact is, the people who make NOVA
and the people who watch it actually share a
gift. They have never lost the ability to look at
the world with child-like wonder.

NOVA is special. It's intriguing. It's inspir-
ing. It's a chance to get 100% of your minimum
daily require-
ment of intel-
ligence. It's a
chance to see

that the best

entertainment

PEOPLE WHO WATCH NOVA ARE STILL ABLE TO

is education. LOOK AT THE WORLD WITH CHILD-LIKE WONDER.

BRAIN CELLS THROUGH THE SCREEN.
TO EXPLAIN ANYTHING.)

never seen before. Everything from astron-

omy to archaeology to meteorology to

psychology to — well, it pretty much covers

all the ologies.

These are incredible stories, all

researched and written by some of the best

THE NORTHWESTERN MUTUAL

It shows you whole worlds yo‘u've'

It is a chance to wake up tomorrow know-
ing more than you did today. But perhaps most of
all, NOVA is living, breathing proof that turning
your brain on at the end of the day can actually
be more rejuvenating than turning it of.

Tuesdays at 8pm. Check N OVA®

local listings.www.wgbh.org.  \MiND-ALTERING TELEVISION.

FOUNDATION AND IOMEGA.




EHouse

Mix and Shingle &8y REBECCA REISNER
CLASSICS 1993

The Belmont project house gets back to its Victorian roots

Home owners Dean and Lauren Gallant recruit their strongest friends (among them,
Todd Heatherton, center) to tear down the metal lath and plaster from the living room
ceiling. “Whoever installed the original did an amazing job,” Dean Gallant says.

Week 12 (December 5-6)
Continuing work on Lauren and Dean
Gallant's 1907 Victorian-style house in
Belmont, Massachusetts, Steve
Thomas visits Bob Russell, who is
installing grounded wires to replace the
kitchen's outdated, knob-and-tube
system. Larry Torti demonstrates the
revived art of macadam paving.
Watch and learn: Shingling around
an eyebrow window.

Resources: Electrician: Tremblay &
Russell Electrical Contractors; 781-

643-6025. Strip incandescents: Sea
Gull Lighting Products Inc.; 609-764-

Dean and Lauren Gallant, college
administrators, relax on the 9-
foot-wide oak staircase. Then it’s
back to stripping wallpaper.

0500. Dimmer toggle switch: Ariadni by
Lutron Electronics Co.; 610-282-3800.
Wall-mounted picture lights: House of
Troy; 800-428-5367. Liquid asphalt:

Larry Torti Paving, Box 19145, 1135
Plainfield St., Johnston, BRI 02919; 401-
944-0400. Roofing contractor and
materials: Normandin & Sons
Steeplejacks; 978-454-6712,

Week 13 (December 12-13)
Norm Abram visits Martha’s Vineyard,
Massachusetts, for a look at Flying
Horses, the oldest carousel in the
United States, and the Corbin Norton
house, an 1891 Queen Anne. Back in
Belmont, Lauren Gallant and kitchen
designer Phil Mossgraber show Steve
the new materials for the floors,
counters and drawers.

Watch and learn: Nourishing an
old oak tree.

Resources: Sherwin-Wiliams exterior
latex paint: body, Rookwood Shutter
Green 32809; sash, Rookwood Dark
Red 2801; trim, match of Benjamin
Maare Gloucester Sage HC1000 or
PH100; 216-566-2000. Painting
contractor: DiSanto Painting and
Finishes; 978-468-2724. Fir gutters:

The antique oval window bebind Steve Thomas
needs a visit to a local leaded-glass restorer.

Coastal Forest Products;
800-932-9663. Flying
Horses carousel: Martha's
Vineyard Preservation Trust;
508-627-8017. Corbin
Norton house architect:
Chris Dallmus; 617-661-
9082. General contractor,
Doyle Construction; 508-
693-9004. Preservation
contractor: Adams & Roy;
603-436-6424. Kitchen
cabinets: Plain 'n Fancy
Kitchens; 717-949-6571.
Drawer hardware: Crown
City Hardware; 626-794-
1188. Countertop tile: Tile
Showcase; 617-926-1100.
Original-style linoleum:
Forbo Industries; 800-842-
7839. Arborist: Matthew R.
Foti; 781-861-0505.

Week 14 (December 19-20)
At last, Steve gets a look at the new
shingle roof, then checks out the newly
laid macadam driveway. Project
landscape contractor
Roger Cook explains why
a $90 plastic dry well
works better than a stone
one. Tom Silva tells why
cross-laminated vapor
barriers outperform their
conventional counterpart.
Watch and learn:
Applying sealant along a
door's rough opening.
Resources: Drywall
supplier; Dana Wallboard
Supply; 978-649-4000.
Drywall and related
supplies: Gold Bond
Building Products; 704-
365-7300. Landscape contractor:
K.&R. Tree and Landscape; 781-272-
6104. Plastic dry well: Flo-Well by
O-Well Products Ltd.; 800-356-9935.
Poly-wrapped insulation: Pinkplus by
Owens Corning; 800-267-8787.
Cross-laminated vapor barrier: Tu-Tuf

by Sto-Cote Products; 800-435-2621.
Pre-hung fir door: Morgan
Manufacturing, Box 2446, 523 Oregon
St., Oshkosh, W1 54903; 920-235-
7170. Norm's plumb bob: Tajima
American Corp.; 201-405-1201,
Historic interiors consultant: Susan
Hollis, Historic Interiors, 77 Lexington
Rd., Concord, MA 01742,

Week 15 (December 26-27)
It's time to install the oval leaded-glass
window, and Steve learns about an
extra precaution that saves heat and
protects windows from breaking. Next,
Steve heads for Hartford, Connecticut,

“The exterior—even the roof—needs
changing,” Steve says. “A Shingle
Style house should be all shingles.”

where he tours a “perfectly restored”
Victorian cottage built in the late 1800s
for author Mark Twain and his family.
Watch and learn: Laying a
concrete-block terrace.

Resources: Stained-glass repair:
Bernier Studio; 978-369-8743. Rubber
roof-membrane: Roofing Products
International; 800-628-2957. Copper
drip edge: Benjamin Obdyke; 800-523-
5261. Molded concrete pavers: Ideal
Concrete Block Co.; 800-244-3325.
Plastering contractor: Angelo Licari;
978-658-4961. Tile backer board:
Georgia-Pacific Corp.; 800-284-5347.
Drywall liting device: Stanley Tools;
800-782-6539.

Steve and the crew (Tom Silva, Richard Trethewey and Norm Abram) find
the Gallants to be among the most helpful home owners they’ve worked with.
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Advertisement

PHONE 1- 800-424-0055 Call toll-free and ! IN-SINK-ERATOR | 7

give our operator the codes of your choice. The Stearnin® Hor Tnstasic Hot Watee
FRX 4]3"63 7'4343 E Dispenser is a super heated water system
Fax the attached card with your choices circled. and dispenser in one that provides 190°
IN-SINK-ERATOR: steaming hot water. Call 800-252-5254.

[ MAIL Fill out the postage-paid card and mail.

JENN-AIR s i
AcE BRAND PRODUCTS ; :
- ———————— Jenn-Air appliances offer the styles,
Of all the product brand names in the MMM JENN-AIR performance and features grear cooks
industry, one stands above all others for prefer. Free, call 800-JENN-AIR.
quality, value and selection—Ace Brand.
d Visit www.acehardware.com or see the | JOHNS MANVILLE 8

helpful hardware folks at your local Ace [
"a’dware d G i ComfortTherm™ poly-encapsulated batts

Hardware store. y ' ’
U and rolls produce high insulating

Johns Manville performance with less dust and itching

AN 1 s . : ;
Bro during installation. ComfortTherm™ is
e Solitaire Ultra Silent® bath fans offer the available for wall, sound control and
BROA" industries’ lowest sound levels from the under floor applications.
TN L@ leader in home ventilation. Call 800- |

692-7626 or visit us at www.broan.com.

CasoT 2 ®
For over a century, Cabot has been

committed to manufacturing

premium-quality wood care products for

virtually every interior and exterior
application. Call 800-US-STAIN, ext. 399. Konter Co. 10

BATH & KITCHEN IDEAS is a complete

JVC 9

The JVC HM-DSR 100 is the world’s first [
D-VHS VCR with integrated satellite
receiver. Record digital video directly from
satellite and playback all regular VHS tapes.

CALIFORNIA CLOSETS 3 set of full-color caralogs covering baths,
CALIFORNIA  California Closets provides a complete | KOHLER g showers, toilets am'j bidets, faucets and
2 CLOSETS range of quality closet, pantry, garage, | more. Call 800-4-KOHLER Ext. KCZ, or
— - - home office and other storage solutions visit www.kohlerco.com. $8.00.
Simplify Your Life. custom designed to simplify your life.
Call 888-336-9702 or visit us at
www.calclosets.com.

KRAFTMAID CABINETRY, INC. 11 |

Free brochures with design ideas,

-
CEDAR SHAKE & SHINGLE BUREAU 4 KmﬁMald intelligent planning tips and quality

construction standards.
CERTLSPLT cEaTiGmADE  CIRTLSAWN The CERTI-label identifies the highest

| e | ——— =9 quality available. Contact the BUREAU for ;
TEDos Taie - Tmgo= information on application, wind and hail LENNOX — 12
[ | T resistance, insulation values, fire retarf:ianr For all your home heating and cooling
CEDAR SHAKE & SHINGLE BUREAU  and preservative treated shake and shingle L E ” ” ax needs, call 800-9-LENNOX for a local
products. Call (604) 462-$361 or 4 Lennox dealer near you, or visit

www.cedarbureau.org.

www.DaveLennox.com.

Foen B-150 MARVIN WINDOWS AND DOORs 13
Amesica's best-selling pickup for 20 years; If you want windows thar allow you to

is Built Ford Tough. Visit our website to N ! i ; v

request a catalog at www.ford.com or call MARVIN‘G& express yourself in any size, function or
800-258-FORD. Windows and Doors style, call 800-399-6649 for a free catalog.
GENERAC II 5 WEBER PLATINUM® SERIES II 14

Generac designed the GENERAC II with
the homeowner in mind, providing reliable
automatic emergency power to your home.
Visit us at www.generac.com.

HARDEN FURNITURE 6

Providing high quality heirloom furniture
for your home since 1844. Our free
16-page color brochure provides a rich
sampling of solid wood furniture and
upholstery available in a variety of styles
and finishes.

(2 weler

Ihe Legend Lives On

THE SMART SOURCE

FE . )
WILSONART

Send for a complete set of product
brochures, manufacturers suggested retail
prices and register for the “Grill Out
Times” newslerter.

WILSONART 15

easy maintenance. Wilsonart® SSV™ Solid
Surfacing performs like traditional solid
surfacing, but costs 25-45% less. Visit
www.wilsonart.com or call 800-433-3222.
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(" PHONE 1-800-424-0055 cal cotfrc TOOLS

€
SEARS - CRAFTSMAN TOOLS 22

and give our operator the codes of your choice.
Craftsman tools are available at Sears

Fﬂx 4]3' 637'4343 c R n F Ts M H N and Sears Hardware Stores or call

Fax the attached card with your choices circled. 800-377-7414, 24 hours a day, seven
days a week to order your free copy of

\ MRIL Fill out the postage-paid card and mail. J the “Craftsman Power and Hand Tool” |
caralog. |
BUILDING PRODUCTS AUTOMOTIVE ‘
CLOPAY 16 |
Beautiful garage door styles! Your home | GooDYEAR TIRE & RUBBER Co. 23
- - r |
r rgﬂecrs Saatedes tf}e gelage door. The‘ No matter what you drive, Goodyear
[ " high quality aesthetic details of Clopay’s P ¢ ‘
H = m garage doors allow you to select the GOODFYEAR offers a range of performance and value
0 JiTperpm— ik ' perfect garage door for your home. For : L R that’s second to none. Send in for a free
our free Guide to Garage Doors, call Pocket Guide or call 800-GOODYEAR.
M 800-2CLOPAY or www.clopay.com.
SUBARU OUTBACK 24
: WIRSBO 17
0 Wirsbo offers quality radiant-floor SUBARL. & 'l.'he IW()rld & FlrSt Speet Ualiy Wagon.
o heating systems providing the most The Beguns of Vel Drie For information on the Outback or the
comfortable and efficient heating : full line of Subaru All-Wheel-Drive
N W| RSBD available. Made in the U.S. with a Vehicles, call 800-WANT-AWD or visit us
25-ygar warranty. For more informat_ic_m a bR BAERCOm.
E ‘ and literature call 800-321-4739 or visit
us at www.wirsbo.com.
R GMC SiERRA 25
s ACE ROYAL PAINTS S I E R R A The all-new Sierra by GMC lets you take
‘ Ace manufactures an entire line of paint Gmﬁ to the road with confidence and provides
| products, including interior and exterior | " you with the power you need to get the
‘ ® paint, wood stains and enamels. Visit us Do one thing. Do it well. job done. For more information, call

Hardware | '\"\ocheidvarecomoracyour 800-GMC-8782 or wwwisierra99 gmc.com.

TOOLS HonDA

F i i ing Honda’ |
ZIRCON CORPORATION 18 or more information regarding Honda’s

| winning lineup of cars, sport-utility '
n co Makers of truly amazing tools like the | HONDA -
A Ny

: vehicles and minivans, call 800-33-HONDA
StudSensor that save you time, money and

/isit us at www.h : ;
A HIGHER FORM OF TooLs errors. Call 800-245-9265. e onda.com

LEATHERMAN TooL GrRoup, INc. 19 BUICK LESABRE 26
LEATHERMAN®  worlds finest compact multi-purpose A Making you feel safe and secure is
TeT = tools. All stainless steel, 25-year warranty, !,"Fe‘??l?r? t?Bh‘l;lll(SIﬁ o LeSabre’s number one priority. LeSabre
@ unsurpassed quality. Made in USA. Free. can give you peace of mind. Call

800-4A-BUICK or www.lesabre.buick.com.
DEeLTA TooLs 20

A A complete line of woodworking THIS OLD HOUSE
AA n E LTA machinery for home shops, building trades
WOODWORKING MACHINERY and industry, call 800-438-2486 or
www.deltawoodworking.com/delta. THis OLb House SOURCE Book 27

Get the ultimate guide to the tools and

FEIN DUST-FREE SANDING 21 This Old : :
lHouse materials you need—the This Old House
Eliminate dust—never before has dust-free o

: Source Book, 144 pages with step-by-step
sanding been so researched and now so

perfected. Call 800-441-9878.

techniques and do-it-right tips. Call
800-835-7878 for a free 30-day preview.
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1-800-424-0055

HOME PRODUCTS | (. RESOURCES - ' |

34 AA-ABRINGDON AFFILIATES, INC, 718-258-8333

The Original Tin Ceilings & Walls

CANON 28

For more information about Canon 35 ACORN MANUFACTURING 800-835-0121
cameras and binoculars, call A Decorative Hardware Source ‘
a“ 0“ 800-OK-CANON or visit us at 36 ALBANY WOODWORKS 504-567-1155

Antiqgue Heart Pine Flooring & More
www.usa.canon.com on the web. qice Heart F g & More

| 37  Barxs From THE Past, INC. 800-697-3871 |
DUPONT STAINMASTER 29 | Elegance in Porcelain and Brass ‘
38  CivDER WHIT & COMPANY 800-527-9064
m For more information on the family of ! Porches, Stainways, Wood Turnings
SEMNMASTER SEAINVIASTER® carpets With the 39 CLassiC GUTTER SYSTEMS 616-382-2700
carpet Advanced Teflon repel system. Call “Olde World” Style Gutters & Downspouts
800-4-DUPONT. ' 40  CoOTTAGE LANE ACCENTS 888-244-8880 H
[ Lighting, Doors & Cabinets, Accessories, Gifts
RBRC 30 | CROWNPOINT CABINETRY 800-999-4994 0
N y y ) Handcrafted To The Finest Quality
RBRC, a non-profit public service M
T S 41 ExpLEss PooLs 800-732-8660
organization, promotes and administers [ : £
Il i Swim At Home
Ni-Cd rechargeable battery recycling in - :
(it b d 42 FiNE PAINTS OF EUROPE 800-332-1556 0
F e e sl Schreuder Paints & Omega Brushes w
agencies. Call 800-8-BATTERY or visi |
8 B EAETS T o TRl 43 GooDWIN HEART PINE Co. $00-336-3118 | |
www.rbre.com for more information. Flooring, Furniture, Architectural N
‘ 44 GoRiLLA GLUE 800-966-3458 E
DoOVRE 31 | Bonds Wood, Stone, Metal & More R
Dovre is the best-selling brand of direct 45  GRANVILLE MFG. QUARTERSAWN CLAPBOARD 802-767-4747 |
's

vent gas stoves in America! We offer Siding, Trim, Flooring & Roofing

46 GRATE FIREs 706-353-8281

premium quality cast-iron stoves in a |
Authentic English Gas Coal Fire Grates |
|
1
|

choice of beautiful porcelain enamel
@VI(E@ colors:Call usac 900-926435E or visie 4 HARDWARE BATH & MORE 800-760-3278

] 5 Your Source For Hardware
our website at www.aladdinhearth.com to

48 Nu-WaL 800-247-3932 |
learn more about Dovre gas, wood and )
: : > Restoration Products
oil heating appliances. _
49 RejuveNation Lamr & FixTure Co. 888-343-8548
Lighting Fixtures
Bose 32 3 WL
50  RESEARCH PRODUCTS/BLANKENSHIP 800-527-5551
Enjoy exciting sound for movies and Incinolet - First Ever Incinerator Toilet
music with less clutter, less equipment, 51 SALTER INDUSTRIES 610-631-1360
_BﬂsEl less complication. The latest from Bose®, Spiral Stair Kits
Free information, call 800-444-BOSE, 52 SoutHERN Woop FLOOR $88-488-PINE
ext. 688. Hardwoods & Floors
53 STADLER 800-370-3122
Radiant Heating & Snowmelting
54 STAIRWAYS, INC. 800-231-0793
WINDOWS AND DOORS S
TiMBERLANE WOODCRAFTERS 800-250-2221
CRAFTMASTER BY MASONITE 33 Handcrafted Shutters
Accentuate the beauty of your home’s | 55 THE IroN SHoP 800-523-7427
CraftMaster' higher ceilings with taller interior doors. | Spiral Stair Kits
L Lot (B D e o CraftMaster’s new Colonist 8’ Smooth | 56 THOS. MOSER CABINETMAKERS 800-708-9703
door design features six panels in a Cabinets, Furniture
smooth finish. Call 800-405-2233. | | 57 Uwico 3147717007 |
Central Heating And/Or Central Air :
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ditectory

EXTRAS
pp. 20-27

p. 20—Home Center Docs: The Home
Depot; 800-553-3199. Lowe’s Home
Improvement Warehouse; 800-445-6937.
Sears Home Central; 800-469-4663.
Reported by John Banta. Tube-Dimensional:
Philips Flat television, 42-inch screen (mea-
sured diagonally), 4% inches deep, $15,000;
800-229-2811. Reported by Hope Reeves.
Quote: Radford’s Artistic Bungalows: The
Complete 1908 Catalog, 1997, available

WGBH Educational Foundation does not
endorse any product or service mentioned
or advertised in this magazine.

from Dover Publications, Mineola, New
York, $14.95.

p. 21—On the Ball: Heads Up Christmas
tree alarm, $9.95, J. L. Sims Co; 800-5438-
2117. Reported by Kate Brauman p. 22—
Web: Reported by Romy Pokorny. End Is
in Sight: Cord Controller with wall
bracket, $4.99-$8.99, Woods Industries;
800-447-4364. Romex Contractor Tough
extension cord, 25 ft., $13.99, General
Cable Corp.; 800-438-7314. Pro Reel Tri-
Tap with cord, $47.95, Griot’s Garage;
800-345-5789. Quick Winder, $49.95,
Reel-a-Pail; 800-450-6507, Live cable stor-
age reel, $140, Edwards Manufacturing
Company; 330-823-2103. Power Caddy
with cord, $14.99-$24.99, Woods Indus-
tries. Wonder Winder, $32.95, Lee Valley
Tools; 800-871-8158. Reported by Kate
Brauman. p. 23—Starter Blocks: Kahn
House kit including blocks, booklet, design
drawings and 2-hour consultation, $850;
photorealistic renderings, $200; construc-
tion drawings, $8,700. Robert Kahn Archi-

[ tect, New York, New York; 212-473-0098:
| www.kahnhouse.com. Reported by

o - - -

- -

Certi-label

f or tbe ”Yo’e chon red cedar shakes and

shingles for their attractive appearance

——

and on?evity. Now choose the right
brand of cedar products.

.C ERTI-SPLIT CERTIGRADE . CERTI-SAWN .
Handsplit r Shingles) | Tapersawn
Red Cedar Shakes oty AN Clas :lled Cedar Shakes

£ e wnaes s | EXTI
Nuuu:ao GRADE NUMﬂiﬁo GRADE
CEDAR SHAKE & SHINGLE BUREAU

zed Authority Since 1815

Free product information: (604) 462-8961
www.cedarbureau.org
©1998 €558

Certi-label shakes and shingles are backed

by a transferable 20/25 year warranty® -
your assurance from the Cedar Shake
and Shingle Bureau, the 83 year old
industry authority. Our members’
Certi-label products adhere to

strict grading standards and

*when applied by a CSSB-approved installer

Meghan Anderson. Quick Change Artist:
Bosch jigsaw 1589, $309, S-B Power Tool
Company; 773-286-7330. Reported by
Tom Baker. Pint-Sized Duo: Comb-o-Matic
6000, 23"% in. wide by 33% in. high by 22
in. deep; 2000 is 17 in. deep; both $999;
imported from Italy by Richlund Sales;
504-229-4922 and Westland Sales; 503-
655-2563. Reported by Noah Rothbaum.
p- 26—Battery Rebirth: Rechargeable Bat-
tery Recycling Corporation; 800-822-8837;
www.rbrc.com. Reported by Sasha Nyary.
Miniature Toolbox: $45, Jim Clift Design;
800-423-9099. Reported by Victoria C.
Rowan. Pry Me: Set of three, $39.95,
Griot’s Garage. Reported by Noah Roth-
baum. Duct, Duct, Loose: D.O.E. report,
“Can Duct Tape Take the Heat?” by Max
Sherman and lain Walker, Home Energy
magazine, July/August 1998. Vinyl polymer
aerosol system: Aeroseal; 800-945-5557.
Reported by Sasha Nyary. p. 27—Reading
En Route: House pictured: Bush House,
1878, Salem, Oregon. Lithograph:
Phoenix, Arizona. A Field Guide to Amer-
ica’s Historic Neighborboods and

Stepheiis Ladge,-Clyton, Georgia

. Architects: Bdinbridge and
= ! . Morip Assdtiotes

are inspected by independent quality
control agencies. Certi-labeled products
withstand burricane-force winds and
severe hailstorms. They contain a natural
preservative that helps prevent rot and
decay, and are also
available with fire-
retardant or preservative
treatments. They are
environmentally friendly
and cedar’s insulating values
help reduce energy costs.

Ask for cedar. Demand the Certi-label.
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ROUTING AND SHAPING
IS PACKED WITH

More than 200 full-color photos
and how-to illustrations

Scores of special Shop Tips that
make routing a breeze

144 pages j 1 with trick -— SAVE
i pages jammed with tricks _ _
and secrets of the pros ' = - MORE THAN

SHOP-TEST THIS AMAZING ROUTER-SECRETS GUIDE
FREE FOR 21 DAYS!

Now there's one, jig-packed, skill-building, fully illustrated  and you'll learn the quick, easy way with at-a-glance

book that lets you tap into your router’s amazing visuals, plus easy-to-follow instructions that guide you

versatility the easy visual way! It's Routing and Shaping through every step.

from TIME-LIFE, and you can shop-test it FREE for 21 Try Routing and Shaping for 21 days free as your

days if you act now! introduction to THE ART OF WOODWORKING.
Learn the best way to make mortise-and-tenon joints.  If you decide to keep it, pay just $9.99*, — an

Find out how to create raised panels in minutes. See how unbeatable deal. We'll send you another volume in

easy it is to build doors and drawers. Discover the 12 the series about once a month with the same FREE

most useful router-made joints. And get plans for more preview at the regular price of $16.99*. There'’s no

than 40 of the most useful routing jigs ever invented! commitment. No obligation. No minimum. And no
You'll learn how the pros do all this and more — reason to wait — order now!

TIM E" Preview Routing and Shaping without risk!

YES! [ want to shop-test Routing and Shaping for 21 days,
Em free. If | keep it, I'll get to preview other books in the THE
ART OF WOODWORKING, without risk or commitment,
as described in the terms above. KGEOT2

NAME

ADDRESS

CITY > STATE ar

L = = ———— b

PHONE SIGNATURE

*PLUS $3.95 shipping & handling. © 1998 Time Life Inc. Orders subject to approval
Mail to TIME-LIFE BOOKS, P.O. Box 85563, Richmond, VA 23285-5563.
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There is a beautifully simple, surprisingly affordable way to complete even the most
spectacular room. Install interior doors featuring CraftMaster® designs. They can make a plain
room dramatic, or turn a closet into a showpiece. You'll find them in styles and finishes to
enhance any decor. Ask for CraftMaster door designs by Masonite at your home center, door
and window store or retail lumberyard. For more information, call toll free 1-877-800-DOOR (3667).

m

masoHaTE

DOOR DESIGNSE 8Y MASONITE

CraftMaste

INTIINA"IBNAL@ PAPER

MASORSTE DIVION

Museum Houses: The Western States by
Virginia and Lee McAlester, paperback
$27.50, Alfred A. Knopf, New York, New
York, 1998. Bird’s Eye Views: Historic Lith-
ographs of North American Cities by John
W. Reps, $635, Princeton Architectural Press,
New York, New York, 1998. Reported by
Elena Kornbluth. Catch of the Day: Multi-
purpose Cutter, $24.99, Craftsman Tool;
800-377-7414. Reported by Tom Baker.
Unsung Tool: Heavy duty crayon holder
with brass cap, Peterson Manufacturing Co.;
800-553-0283. Reported by Jeff Taylor and
Toby Chiu.

MERRILY, WE SCROLL ALONG
pp. 35-38

Dave Klimchuk: Write to Elegance in Wood,

122

8258 Maple Road, Akron, New York
14001; eleganceiw@aol.com. Baltic birch:
12-by-24-in. pieces, Y4 inch, $2.95 for 2 sq.
fr. Oak: Y4 inch, $2.95 a square foot; cherry,
$3.75 a square foot. Other varieties are
available. p.—36, top: Hegner 18V, $1,199,
Advanced Machinery Imports; 800-220-
4264. Bottom: Delta Q-3 18-inch VS scroll
saw, $600; 800-223-7278. Porch brackets:
Anthony Wood Products, Hillsboro, Texas;
254-582-7620. Pictured blades: Olson Saw
Company; 203-792-8622.

GORGEOUS GRANITE
pp- 42-46

Granite fabricator: Interstone, Woburn,
Massachusetts; 781-938-1820. Granite
suppliers: Akdo Intertrade, Bridgeport,

Connecticut; 203-336-5199. Cremar, Dal-
las, Texas; 800-220-0966. Mystic,
Orlando, Florida; 407-872-7717. M.S.
International, Anaheim, California; 800-
490-0060. Emigran, Sao Joao da Boa Vista,
SP; 55-19-623-3311. International Marble
& Granite, Denver, Colorado; 800-464-
2551. Ingemar Group, Dallas, Texas; 214-
458-3276. Our thanks to: Romano and
Son Marble Co. Inc, Lodi, New Jersey;
973-472-3240. Granite installer Tony
Tartaglione. Mason: Jeff Gamelin, Orland,
Maine.

HANG IT STRAIGHT
pp. 49-51

p- 50—Top left to right: Stanley 5 ounce,
$6; 860-225-5111. Veritas, $16.95, Lee
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Valley Tools; 800-871-8158. Kuker-
Ranken 48 ounce, $69; 425-771-7776.
Starrett 8 ounce, $7; 8§03-797-2500;
Tajima Plumb-Rite, 5 ounce, $17; 810-
681-6423. Bottom: Woodcraft Plumb Bob
Kit, $4.50; 800-535-4486. Veritas Flat-
Bob Flat, $9.95, Lee Valley Tools. Japan
Woodworker, KDS, 9 ounce, $8.45; 800-
537-7820. Bob by Richard Kell, available
at Robert Larson, $52.90; 800-356-2195.
Our Thanks to: Bruce Cynar.

WHY IS EVERYONE SNEEZING?
pp. 53-55

Extended Media: Filtration Group, Joliet,
Illinois; 815-726-4600. Standard: Air
Guard, Louisville, Kentucky; 502-969-
2304. Electronic Air Cleaner: Honeywell
Incorporated; 800-328-5111. Electrosta-
tic: Air Kontrol, Batesville, Mississippi;
601-563-4736. Deep-pleated: Space-Gard
by Research Products Corporation, Madi-
son, Wisconsin; 608-257-8801. Filter
Gauge: Dwyer Instruments, 219-879-
8000. Our thanks to: Roy Erickson, Gale
Force Mechanical Company; 781-251-
9400. Ted Weinberg, All Makes Heating
and Air Conditioning Corp., Eastchester,
New York; 914-337-5555.

DOWN THE HATCH
pp. 58-59

Contractor: Patterson Construction Inc,
Moscow; Vermont 802-244-6103.

Made in the U.S.A

Let the wind whistle.

Watch the
snowflakes waltz.

With your high output,
energy-efficient Dovre
gas stove, you'll be
comfy-cozy all winter
long. And our direct vent
technology means you can
put your Dovre stove
practically anywhere you

need to turn on the heat.

Call today: 800-926-4356
http://www.heatilator.com

DOGVRE.

Direct Vent System

C ontemporary, traditional or coun-

try, quality construction includes the comfort
and efficiency of Wirsbo radiant floor heat.
Your customers will appreciate warm,
comfortable floors, lower heating
bills and the elimination of dust,
drafts and germs associated with
forced air systems. Wirsbo radi-
ant systems are easily installed in
conerele or suspended floors, and
even in ceilings for remodeling projects.
Experience the comfort and efficiency of
Wirsbo radiant heat. —
_FLOORS |

We can design a radiant
heating system to fit any

home building or
remodeling project.

RADIANT FLOOR & SNOW-MELTING

For a free estimate call 1-800-321-4739

5925 148th STREET WEST * APPLE VALLEY, MN 55124 « 1-800-321-4739 » FAX (612) 891-2008
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tects Inc., Lexington, MA; 781-862-3313.
Contractor: Silva Brothers, 781-863-1962.
Flooring: Hunt Hardwood Floor, Lexington,

Ar=cC
MA; 781-862-3559. Plumber: Bilo Heating

®
I he AII New I 50 BN & Plumbing, Hamilton, MA; 978-468-4389.
‘ Electrician: Allen Gallant, Gallant Electric,
APLE + NAI L GUN 781-893-4636. Tiling contractor: Ferrante
=EE

Tile; 978-664-0729. Granite fabricator:
Interstone; 781-938-1820. Painting: Clark
Painting, Sudbury, MA. Cabinetry: Kennebec
Company; 207-443-2131. Refrigerator: Sub-
Zero; 800-782-0013. Range: Dynasty. Cus-
tom hood: Jarvis, 781-235-5112.
Microwave, trash compactor: Kitchen Aid;
800-422-1230. Dishwasher: Gaggenau; 781-
255-1766. Sink: Franke; 800-626-5771.
Faucet: Harrington Brass; 201-818-1300.
Garbage disposal: Maytag; 800-688-9900.
Windows: Marvin; 888-537-8268. Back-
splash tile: Terra Designs, supplied by Cape
Cod Tileworks; 508-432-7346.

It Packs A One-Two Punch THE MASTER OF LIQUID STONE
It Staples! It Nails! pp. 84-89

Meet the 21st Century ARROW T50PBN Packs a Double Wallop
B All Steel Construction with long lasting H The new TS0PBN shoots 6 different size
chrome finish. staples: 1/4", 5/16", 3/8", 1/2", 9/16", and
B Easy Squeeze double leverage 17/32" Ceiltile staples. You can handle
mechanism for professional any job from upholstering a chair to
performance with no loss of driving insulating basements and attics.
power. H It also drives a 5/8" nail so you can

® Cushioned Non-Slip Hi-Viz Handle. decorate a door panel, build a picture
Comfortable to use. Easy to locate. frame, or create doll houses and toys ‘

® Visual Refill Window tells you when for the kids. . . '
to reload. B ARROW T50PBN. Solid. Reliable. Perfect !
for the handyman, the professional,
f,gﬁ rtgfbggﬁbs\f;'gi ; ?tu w"?s%rf;_ham for | Buddy Rhodes Studio, San Francisco, CA;
415-641-8070; www.buddyrhodes.com.
Concrete Jungle Inc., Silver Spring, MD;

JARDEL DISTRIBUTORS, INC., 6505 METROPOLITAN BLVD. EAST, MONTREAL, QUEBEC H1P 1X9 301-495-9010.
website: www.arrow-fastener.com

SOUNDING THE ALARM
pp. 90-93

pp. 65-66 pp. 72-79

Timer: The Intellitimer, $39.95, Austin
Innovations; 800-669-6766. Door hard-

For more information: Experian, 888-397- | Interior design: Janet Hurd, J.K.H. Interiors, | ware: Strikeplate 775, $10.95 and
3742; www.experian.com. Fannie Mae, Lexington, MA; 781-863-0754. Architect: escutcheon, Install-A-Lock, 2261, $10.95,
800-732-6643; www.fanniemae.com. Rick Bechtel, Bechtel Frank Erickson Archi- | both available from MAG Home Security
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Products; 800-624-9942,

DREAM HOUSE
pp. 98-103

Builder: Country Club Homes Inc., New
Canaan, CT; 203-966-5550. Architect:
Robert A.M. Stern Architects, New York,
NY; 212-967-5100.

MASTER PIECES
pp. 104-107

MASTERPTE QIS
WS ek o

4
-

Refinishing: Andrew D’Amato, Andrews
Painting; 888-698-1515. Stripping: CRT;
800-437-1282. Stripper: Takeoff 2000; 800-
765-1822. Wallpaper: Motif Design; 800-
431-2424. Stain: Minwax,

THE POSTER: PLANES
pp. 109-110

Experience the Ultimate Comiort
in Radiant Foor Heating with

1 STADLER
Climate Panels’

otally Desioned for
- Wopnframe Construction;

STADLCER l:ﬂruurallun 3 Alired Circle Bemnru MA 01730 781-275-3122
www.sladiercorpn.com

1. Skew-jack: Harris Tools 10214, $159.99,
William Alden; 800-249-8665. 2. Low angle
block: Stanley 12-960, $26.99, William
Alden. 3. Curved bottom: 15P10.01, Garrett
Wade, $145.95; 800-221-2942. 4. Scraping:
112, $195, Lie-Nielsen Toolworks; 800-327-
2520. 5. Rabbet: Record 778, $98, Lee Val-

| Wade. 16. Smoothing: Record 04, $54, Lee

| ley Special Combination Plane 12-250, $199,
Garrett Wade. 19. Edge-trimming: Veritas
241-6748. 7. Compass: Record 020C, $178, | 05P02.05, $119. 20. Molding: Traditional
Lee Valley. 8. Chisel: Lie-Nielsen, $120. Rule Joint Plane Set, $249.95, Garret Wade.
9. Bullnose: Stanley 12-091, $25.99, William | 21. Low angle jack: Lie-Nielsen, $225. Hon-
Alden. 10. Jointer: Harris Tools 10220, | ing guide: Veritas Sharpening System,
$1,349.99, William Alden. 11. Butt mortise: | $29.50, Lee Valley Tools.
Lie-Nielsen, $99. 12. Spill: Harris Tools
10215, $38.99, William Alden. 13. Palm:
Kunz, $14.95, Lee Valley. 14. Panel raising:
15P04.01, $179.80, Garrett Wade.
15. Shoulder: Stanley 12-092, $72, Garrett

ley Tools; 800-871-8158. 6. Dovetail: E.C.E.
23S, $119.95, Highland Hardware; 800-

PRICES SHOWN ARE MANUFACTURERS' SUGGESTED
RETAIL PRICES AT PRESS TIME OR THE AMOUNT
THIS OLD HOUSE AGTUALLY PAID AT RETAIL.
PRICES, PRODUCT NUMBERS AND AVAILABILITY
MAY CHANGE AT ANY TIME.

Valley. 17. Scrub: E.C.E. 03.14.08, $69.95,
Highland Hardware. 18. Combination: Stan-
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Think Of It As
A Treadmill
For Swimmers!

Swim or exercise
against a smooth
current adjustable

to any speed in a
unique pool measur-
ing only 8'x 15:
Enjoy the fun and
convenience of the
world’s best exercise
at home year round.
Ideal for swimming,
water aerobics and
rehabilitation.
Compact size makes
the dream of pool
ownership practical
in small spaces. The
Endless Pool™ is
simple to maintain
economical to run,
and easy to install
inside or outdoors.
New system reduces
chlorine use by 90%.

Free Video!
Call 800-233-0741,
Ext. 346

Visit our web site at
www.endlesspools.com
or write Endless Pools, Inc.
200 E Dutton Mill Rd

Dept. 346

Aston, PA 19014

=SA .

ENDLESS POOLS"
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Wood Turnings for Porches & Stairways

» Stock or Custom Designs « Authentic Replications  Prompt Quality Service «
sPorch Posts « Balusters « Newels » Spindles « Finials « Handraile
e Lengths To 12 Feet « Free Brochures
1-800-527-9064 Fax 701-642-4204
E-Mail: info@cinderwhit.com
Website: www.cinderwhit.com
| 733 Eleventh Avenue South e Wahpeton, ND 58075

Gl s

We Can Solve Your Paint Removal Problems!

The Most Effective, Efficient and Ecologically
Safe Paint Stripping System Available
« Strips one square foot of paint in 15 seconds,

* Retrieves stripped debris into vacuum systems.
Can also be used for lead paint removal.,

* Eliminates the need for chemicals, sandblasting or heat removal.

SANDER VAC?

Dust-free sanding
indoor and out.

AMERICAN-INTERNATIONAL TOOL IND., INC.
129-B Fletcher Avenue, Cranston, Rl 02920

e (401) 942-7855 1-800-932-5872

Radiant

UNDERFLOOR

Heating

We make it as
simple as it looks.

Radiantec underfloor radiant heating
systems are more than comforrable
and energy efficient. They’re adaprable
and affordable too. They install easily,
make use of any fuel, and cost less than
other heating systems.

And underfloor radiant heat
preserves the aesthetics of any home
because the components are hidden
within the flooring system.

Out-of-sight comfort
for your restoration
or reproduction.

Installs easﬂ) in conventmnal
and concrete flooring,

Call for our free brochure.

Box 1111, Lyndonville, VT 03851
(800)451-7593 * (802)626-5564 * FAX (802)626-8045 * www.radiantec.com




Uniquely Yours.

I--., =y = Crown Peint Cabinetry offers
-'- -‘_]" | [& |l[ o ~ i
= l

=
- __ | |

the unique beauty

of Genuine Old Fashioned

Milk Paint.

Choose from a palette
of sixteen authentic colors
or have a color

custom blended

..just for you.

Handcrafted excellence

in pericd styling.
Fine guality custom cabinetry

frorn Crown Point.

Available direct.

CROWNDDINT

Period styling.

153 Charlestown Road » PO Box 1560 * Claremont, NH » 03743
Web: www.crown-point.com * Email: info@crown-point.com

; Phone: 800-999-4994 « Fax: 800-370-1218

Handcrafied o the finest qualio:
i

HARD-TO-FIND
QUALITY *

FACTORY-DIRECT &
PRICES =

Renovator's
Supply, your
best one-stop
source for
quality sinks,
tubs, toilets,
faucets and
fixtures—plus
ideas for every
room in the
house. More
than 2,000 items
at amazingly
affordable prices

Call today!

Enjoy BEER ACROSS
AMERICA® The Original
Microbrewery Beer of the

Month Club, a unique gift for the
beer enthusiast on your holiday
list. Each month members receive
a shipment of two six-packs, one
from each of two different micro
breweries. delivered right to their
door. Selections include an infor
mative newsletter and much more.
Gift memberships range from 2-12
months. To order, simply call:

1-800-854-BEER

www.beeramerica.com

> o 0 bt TIREES
A Holiday Toast!
INTERNATIONAL WINE
CELLARS® The Premier Wine
of the Month Program, invites you
on a journey of the world’s best
wineries without ever leaving home.
Each month members will enjoy two
bottles of exceptional wine. Mem-
bers also receive The Cellar Profile,
our monthly newsletter offering
informative descriptions of the fea-
tured wines. Gift memberships range
1-800-333-WINE

or order online at www.internationalwine.com
Void where prohibited by law.
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THE ORIGINAL
TIN CEILINGS
AND WALLS

B 28 Patterns in lay-in or nail-up
B Brass, Copper, Chrome-plated

B Steel & Pre-painted white
B Stainless steel for backsplashes E
B 13 Cornice styles = Pre-cut miters @

B Send $1 for brochure

B Call for Technical Assistance

aa aa-abbingdon affiliates inc.
ClIQ Dept. TOH, 2149 Utica Ave.. Bklyn.. NY 11234 (718) 256-8333

GROW ONE
F OR YOU?

Spiral Stairs of America

800-422-3700

Up To

50% OFF

JADO « ROBERN
MINKA « QUOIZEL
KWC « FRANKE
PERIOD BRASS
KICHLER * GROHE
ST. THOMAS
SCHONBEK
HANSA « PORCHER
HARRINGTON BRASS
JACUZZI « OMNIA
BALDWIN « PHYLRICH
and MORE...

HARDWARE,
BATH ¢>MORE...
1.800. 319 . 6451

FREE BROCHURE
www.h-b-m.com

Deck YOUR Halls W1th BALDWIN@ Brass

Baldwin Ornaments

12 Original designs each 24kt Gold
Plated Solid Brass and Individually
Gift Boxed. Limited Quantities
Available.

Baldwin Lamps and
- Lighting Floor, Table & Accent
Lamps Shine Brightly in Solid Brass.

. Baldwin Gifts & Accessories
Holloware, Candlesticks, Desk
Items & More Sparkle as Gifts for
Home and Giving,.

. Baldwin Door, Bath &

Cabinet Products Available in
Many Finishes. Over 1500 Baldwin
[tems in Our 96pg Full Color
Catalog will Accent Your Home for
the Holidays & Year Round.

CALL US
TOLL FREE

Copyright © 1997 Cottage Lang Accents
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Quallty and Value Since 1931

VICTORIAN

9] For 36" Diameser 4'0" Di 1 For 4'0" Diameter
11-Riser Kit EO.B. 4 | 11-Riser Kit EO.B.| 11-Riser Kit FO.B.
Broomall, PA A 4B e | Broomall, PA [ || Broomall, PA

Shown §' diam. with
optional brass hay
in-he spindles’

and s ciul ciuds,

*Diameters 3'6" 1o 7'0" *Diameters 4'0" to 6'0" *Diameters 4'0" to 6'0"

*Kits or Welded Units *All Oak Construction *Weight Saving Cast Aluminum
: = A All kits available in any floor-to-floor height and BOCA/UBC code models. Made in the U.S.A.
- 3 ; C 2 % 'C R i N [ o v i R e e e e e e
'mmmmked Cm’ % Cr-outs Available C"”.ﬁ'r .rbe FREE 32 Pﬂge_ 'mlor tﬂfﬂfﬁg‘: l‘l’cs please send me the FREE 32 page color catalog a
* Fast Delivery * AluminumCopper Drip Capping -800-52 ;’ =/ “t 4/ Ext. TOH98 I‘\'emc i
» Extensive Hardware Selection * Custom Rail Placements or visit our Web Site ar Imp i/ fwww.theironshop.com I Address :
* 26 Styles To Choose From * Painting Services Available Showroom/Warehouse Locations: l City Sate. 7 -
Broomall, PA (610) 544-7100 | Houston, TX (713) 789-0648 ! F - I
Call for your 16-page color catalog Ontario, CA (909) 605-1000 | Chicago, IL  (847) 952-9010 : Mail to: The Iron Shop, Dept. TOH98, Box 547, I
TIMBERLANE WOODCRAFTERS, INC Sarasow, FL  (941)923-1479 | Smmford, CT (203) 325-8466 L300 Reed Rd,, Broomall, PA 19008. =~ __ J
(800) 250-2221 Th L di M f : f
e 'THE IRON SHOP"
www limberlane-wood.com N
S spiral Stair Kifs™ THE IRON SHOP
v THE TROR SO |

Restore Cracked Plaster Walls & Ceilings

Easy One Day Applications
*Vapor Barrier *Cost Effective *1 Day Application *Remove No Trim

HOW TO USE THE NU-WAL® SYSTEM:

R
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S
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system,as shown! ~ Great for marl . 1.Cut flbergiass 2. Apply saturantto 3. Apply fiberglass 4. Trim excess mat
Reguﬁa:ly 215650 B0 ”'f“ mmmw m SELRE mat 2° longer area to be mat to wet where wall
priced 4" to 12" on center . e - than height. covered. surface. meets ceiling.

call NOW for our o ot
3 Factory discounted $1 75
: pres]
Other models in stock

=~

5. Trim mat at 6. Trim mat at 7. Apply second 8. Apply 1st coat of
baseboardand  outlets, coat of saturant  saturant to
window. switches, etc. to wet mat. adjacent area.

9. Apply mat to 10.Cut down center 11.Remove mat 12.Apply 2nd coat

2nd area, over- of overlap (both  strips on both of salurant
e, __::_: By S Plumblng Sales lapping by 1*. layers). sides of cut. (include seam)
. £ | DESIGNERS AND MANUFACTURERS : 2 — Make Walls & Ceilings Like New! ﬁ—
w/ hand held shover. [ e A s wicro) - SPECIFICATION CHEMICALS, INC, 48
1-800-697-3871 * 1-617-871-8530 Mnkanie e e —

»  email: sales@spec-chem.com
onling: http://lwww.spec-chem.com

Call for best price ! Fax:1-617-871-8533
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THOS. MOSER

CABINETMAKERS

Beauty.
Simplicity.
Permanence.

SOUTHERN
Call for our free WOOD ELOORS
catalog:
1-800-708-9703 1_888_488_PINE
Freeport, Maine www.southernwoodfloors.com
New York, NY

San Francisco, CA

www.thosmoser.com

INCINOLET

Electric Incinerating Toilet

WORLD’S MOST ADVANCED TOILET SYSTEM!

INCINOLET incinerates waste to clean ash -

without water — in a neat, compact, |

stainless steel unit. = —-&i_?
L

NO OTHER TOILET OFFERS =
YOU THESE ADVANTAGES: \ﬁ
* Easy, inexpensive installation

Exceptional cleanliness
Absolutely no pollution
Can be used in any climate
No holding tank or

pump out

Choose INCINOLET for quality,
durability, state of the art
technology.

. 0 @+ @

INCINOLET - first ever incinerator toilet.
Call us today for a free brochure. 1-800-527-5551

E-mail: incinolt@incinolet.com
Web: http:/ /www.incinolet.com/incinolet

RESEARCH PRODUCTS/Blankenship

2639 Andjon = Dept. TOH + Dallas, Texas 75220 « 214-358-4238

Get a
GRIP!

Replaceable Pads

s

THE COUGAR PAW ™ ail un Pad
ROOFING SHOE IS HERE!
A Handymans Dream!

* No more sliding on roofs.

« Complete any roof task safely
on steep roofs wet or dry.

* Clean gutters, fix siding, paint
or clean chimneys

Patent No. 5,727,334

Call for more information:

703-643-2929

14517 Telegraph Road
Woodbridge, VA 22192
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The Only Time Tested

Proven Polyurethane

oo 5i§i"§niiin i
AT
l"lllﬂ I
'!ln‘, ‘

'ﬂl'!

Longest Shelf Life & Working Time

Waterproof * Shortest Cure Time - Solvent Free
Bonds Wood, Stone, Metal, Ceramics, Plastics, & More

Now At Your Local Hardware/Home Center
If not, tell the big ape who runs the place to get it for you,

A portion of every sale of Gorilla Glue has been
and always will be donated to The Gorilla Foundation.

1-800-966-3458 24 Hour - 1-888-367-4583 Trade Direct
The Gorilla Group * 122 Powers Ave., Santa Barbara CA 93103

l

ORIGINAL FORMULA « ENVIRONMENT FRIENDLY

Quick Clamp
installs on any
Square to allow fast
& accurate layout
of Stair Stringers

& Rafters.
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Allows you to
start your layout at

the edge of your Made of a heavy

2x 12, gauge Alum.
Pat. Pending
For Info. Call Dealers Welcome Cost: $21.95
1-800'91 6-9646 Makes a great gift! Shipping:  $4.95
TODAY'S TECHNOLOGY PRESERVING
THE LOOK OF THE PAST

0 you appreciate the old world style of gutters

and downspouts and desire to restore, enhance
and preserve your home in harmony with the original |
intent of its design? If so, Classic Gutter Systems
introduces authentic 6" half-round gutter in both
heavy copper and heavy aluminum.

= * up to 26' lengths shipped nationally
« complete line of haiFround accessories
« unique nut & bolt adjustable hanging system
= cast brass & aluminum facia brackets
» buy direct from the exclusive manufacturer
= installation video & samples available
» information & pricing available upon request
» all major credit cards accepted

= Call for a cazatog dispia\'m our wlde
S range of reproduction hardware as well
,u_.‘ our new Southwest and hand forged BF°
line of door and cabinet hardware. All |8
products with a lifetime warranty.

5621 East 'D. E.' Avenue Kalamazoo, M1 49004
Phone (616) 382-2700 Fax. (616) 343-3141
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A WeaLTH OF CustoMm FE

IN EVERY SALTER STAIR

Our affordable stock spiral stair kits are crafted with
features ordinarily found only on Custom Stairs.
There's an original for every taste and decor. Why
compromise when you can have the best for less?

FREE Brochure

Call (610) 631-1360 EXT.006
or write:
P.0. Box 183 Dept. 610
Eagleville, PA 19408

INDUSTRIES

Quartersawn
Clapboard Siding
& Building Materials

Including Wide Pine and
Hardwood Floooring

\

\
\
\

\

\\\
-

Quartersawing produces
a vertical grain clapboard:

* Twists and warps less
¢ Wears more evenly

\\\

: \ Cabots Factory Finishm™

S x Exterior Pre-Finish for
all types of wood siding.

B -ty Allows priming or finishing
prior to installation
with 15 year warranty:

* Crack, peel and flake resistant
* Washable

¢ Non- yellowing

* No chalk washdown

* Paint film will not erode

EHotise.

MAGAZINE

= BLIND KIT
* WALLPAPER
CATALOG!**

EE 3 com

pat E

] - .'w.«
American
|;||:1\:..’.|1.]\\.1|!j‘ I dory A B
1-800-735-5300 [N

09N Sheidon 70, » Phymouth, Mg [ 90 DS Samee a5 Cashi

“Ask for details. °* §2 postage & handling applies to wallpaper
atalog only. 'Most orders in the continental U.S.A. © 1998 ABWF

shoppers!
Ur FACTORY SHOWROOM
Tin Plymouth, Michigan!

3/ am-1
8am - 12 midni

[

ﬁ@c’pe’/;’s‘wz__c/%e

Hand Crafted
Early American

POSTLIGHT
$17500

508+ 869« 2769
80 STILES RD., BOYLSTON, MA 01505

?7()‘:1((};(1;1’-7 & /Sl

———C onnection

DELMAR

Granville Manufacturing Co.
* Established 1857
PO Box 15 Granville, Vermont 05747

Call, write or fax for Free Brochure

Tel: 802-767-4747 » Fax: 802-767-3107
E-Mail: woodsiding@madriver.com
Web Site: www.woodsiding.com

HunterDouglas @LouverDiape’ LEVOLOR
——Open 7 Days——
1-800-241-WALL.

All Major Credit Cards Accepted
P.O. Box 492 - Budd Lake, NJ - 07828

-
: =
SHELDON SLATE PRODUCTS CO.. INC

EiMEL & T, Sheldon Slate is a family owned
- ! - business with four generations
£ of experience. We mine and
manufacture our slate products
from our own quarries. The
range of colors will compliment
any kitchen or bath. Our slate
is heat resistant, non-porous
and non-fading. It has a polished/
honed finish and is very low
maintenance. We can help you
Monson, ME 04464 design and build a custom sink,
(207) 997-3615 countertop or vanity, or you can
Middle Granville, NY 12849 use your imagination. Custom
(518) 642-1280 inquiries are handled through

Call for the names of
your nearest dealers.

Fax: 207-997-2966 our Monson, Maine division.

ANTIQUE LUMBER
SeBASTIAN'S SPECIALTY HaRDWOODS - Reclaimed Antique
Heart Pine, Douglas Fir, Hardwoods. Flooring, Posts,
Beams, Boards Expertly Milled. Ship Anywhere From SW
Wisconsin. 608-734-3157.

Texas AnTiQuE HeEART PINE flooring, cabinet stock and
dimensional lumber. Expert milling from high grade,
hand selected timbers. Since 1979. Whar Its WorTH, INC.
512-328-8837.

THE State RooF BisLE - Complete Owner and Contractor
Manual. 800-689-3233.

Buy Smanr First quality, warranted carpet, vinyl, hardwood,
ceramic, laminate flooring, area rugs, and appliances.
Dalton's largest outlet. Family owned and operated for 26

CanpeT, VinvL & Harowooo FLooring at true wholesale
prices. Call Carpet Express “America’s Floor Store”
1-800-922-5582. Located Dalton, GA.

CarpeT, ViNvL, Woop, Ruas. For 25 Years. The Top Brands.
The Lowest Prices. West Carpet, Dalton, GA. 800-338-6124,
CARPETOWN since 1965. CARPET, vinyl, hardwood, tile,
oriental rugs. (800) 497-1916.

CONCRETE STAIN
Kemiko™ Concrete Stain. Unique. Easy. Old or new
concrete. 1-888-633-0344, www.kemiston.com

DO-IT-YOURSELF

970-241-6606.

INTERIOR STORM Winpow KiTs. 10-minute assembily, your

Plexiglas. Magnetic, mechanical mountings. Durable,

economical, all-season. Literature: 800/321-WARM(9276)

Window Saver Company.

MoTorizep Gates. Complete remote-controlled gate

kits, from $1,175. Custom-sized, easily installed.

1-800-234-3952. www.amazinggates.com
EDUCATION / INSTRUCTION

Become A HoMe Inspector. Full or part time opportunities.

Start your own business. Approved home study. P.C.D.I.,

Atlanta, Georgia. Free career literature. 800-362-7070

g
=]
bl
o
o
F-Y
i
=y

HELP WANTED
Howme Typists, PC users needed. $45,000 income
potential. Call 1-800-513-4343 Ext. B-2909.

Inventors CaLL Now. FrRee demo disc. FRee information
package. See our work first. Protect and present your
invention. ToLL FRee 888-716-IPCD.

INVENTORS - FREE INFORMATION Packace For development
and patent assistance on your product or idea, call Davison:
1-800-677-6382.

Savings To 50% on LiGHTING. B00-735-3377 Ex1.250

for pricing or order our complete lighting catalog

($2 refundable). Since 1926. Golden Valley Lighting, 274

Eastchester Drive, High Point, NC 27262. www.gvlight.com
PRESERVATION / RESTORATION

TakeoFF PAINT AND VARNISH REMoOVER Semi-paste and

liquid formulas for use on wood, metal, concrete and

glass. For more information call 1-800-765-1822,

WEATHERVANES AND CuPOLAS - 50% Offl America’s Largest
Selection. Free Catalogue. 1-800-724-2548.

WIRELESS DRIVEWAY ALARM

e A bell rings in your house
e anytime someone walks or
drives into your place.

- Free Literature -

DAKOTA ALERT, INC.
BOX 130, ELK POINT, SD 57025

605-356-2772
®
A\ SQUEAK-RELIEF
FLOOR REPAIR KIT
SQUEAKY FLOORS skk ACCEPT NO SUBSTITUTE Hkd
FOREVER Our Patented system is both easy-fo-use &
nearly 1/3 the cost of alternative products
Now avaiable at mos! major Hardware and Home Cenders or call ATC Consumer
Prod. @ 1-800-343-6129 for a free brochure & special factory direct prici
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T THE ONLY CO
4"' SAFETY SHUTOFF

&:. « Turns off fumace /boiler at unsafe Levels | =
- » Auto Re-set

4, Now Only Asssssea.
77512595 e 55
'{r CODETECTOR }
7 + Multi-Level Detection garecn
t\ +100% CO Tcillng & }
, .wa‘ CO DETECTOR CARDS!
= Lasts 18 months }
(’ $24.95 J Only 5,95 each or
% sachpuaSaH 3 for #14.95 pussan }
] . For Credit CIfﬂ orders For more information o X
¥ _{ Open 24hrs: or shipping costs: ‘}
A% | i-so0-es3-ae13 | r-ssszseriss | A
T Leigh Ent Inc.
= W A a«ouﬂa?;?i;f Pawaze [V

I HThis Old
ouse.

MAGAZINE

Wood Raised
Panel System

Our custom look is
affordable and easy.

» Beautiful wood wainscoting
for your home and office

+ Maple, oak, che:
paintable panels a
N QUr easy to

For brochure and local
distributors call New England
Classic Interiors toll free at
888-880-NECI or visit our

website www.homefittings.com

Arrv: WOODWORKERS

TIRED OF TABLE SAW BINDING & BURNING?
TIRED OF INACCURATE WOODCUTTING?
TIRED OF DANGEROUS KICKBACK?

WANT TO INSTANTLY IMPROVE SHOP SAFETY
AND TURN YOUR ORDINARY SAW INTO A

PRECISION WOODWORKING TOOL?

LEARN THE SECRET TO PRECISION
WOODWORKING WITH

PARAGAUGE"®

CALL TODAY FOR YOUR FREE BROCHURE 1-800-343-6129

THE “VERTICAL VALET”

This DUMBWAITER
is specially designed
for two and three
floor residential
applications.

MICA cabinet.
Custom sized.
Installed by any
experienced
craftsman.

Call for catalogs &
technical assistance.

Ultimate Die Corporation
Tampa, FL 813-620-8847

GUARANTEED LOW PRICE!

WALLPAPER & BLINDS

RLEVOLOR ,-%a
=BALI llult:'ﬂw;u(gg

- | -800-617-00_%00
7 Dl\'SI
= SMA I‘-IT i i

UIBLLPRPGR & BLINDS e,
Box 246 » Southfield, M| 48037

Handmade Colonial
Lighting
« Post Lanterns » Wall Lanmerns
* Chandeliers = Sconces
+ Hand Forged Hardware
Handmiade Colonial Reproductions in

Copper » Brass » ron « Tin

Lighting by

Hammerworks

www. hammerworks. com
Custom Blacksmithing

& Lighting
Send $5 or 2 FulkColor Caralogs 1o

118 Main St. 6 Fremont St., Dept. TOH
Meredith, NH 03253 Worcester, MA 01603, (508) 755-3434
(603) 279-7352

Call Susan BoucHER or ANN TRacey, Media People, Inc.,
1-800-542-5585, 1-860-542-5535, Fax: 1-860-542-6904

_)‘
weekuayss 7:00 a.m. to 12:00 midnight
Sat. & Sun. 8:00 a.m. to 10:00 p.m.

-800-477-800(

FAX: 1-800-214-3929
400 GALLERIA #400 + SOUTHFIELD, MI 48034

NATIONAL Willle icrony

All cast iron construction for better

tasting food. Two sizes. Ten porcelain

enamel colors. Three types of fuel.  [&— | 5 4
Send £2 for 16 page color brochure, =

Classic Cookers - RD3 Box 180-256C | 1. Tl T
Montpelier, VT 05602 «802-223-3620 e

CUSTOM MOULDINGS

We will match your
existing mouldings!
Measuring & ordering is
easy; we ship anywhere!

1-800-745-2596
& CGallforCatalog... 35
B2 (Credited towards your order)
THE A.G. SHARP
LUMBER COMPANY

Architectural Millwork Since 1870
1900 S. State St., Girard, OH 44420

COPPER-BRASS-BRONZE-PEWTER
COATINGS FOR ALL SURFACES
FAUX FINISHES
ANTIQUE PATINAS
GREEN-BLUE-BROWN-BLACK
FREE BROCHURE 800-882-7004

Goddard Spiral Stairs |

Custom built; available in steel or wood; ||
interior and exterior styles available.
Wholesale prices and brochure.
GODDARD MANUFACTURING

Box 502 Derr. TOH, LoGan KS 67646 |
785-689-4341 |

WOODEN
FLOOR
GRATES
2"x10" to 20"x 32"
3 floor models and baseboard model

unfinished or prefinished
send $2.00 for calalog and receive a $5 coupon lo:
RAT E VENTS

G
9502 Linder Ave. » ;urol Loke, IL 40014
(815) 45 s

wunee-nmmnumpmaumwmmumlnmrml_

A ANTHONY
& ANTHON
j WOODPRODUCTS
Gable Trim Porch Posts
Fretwork Newel Posts
Brackets Balusters - |

% Corbels Finials

1979

Box 1081-T0 Hillsboro TX 76645
1-800-969-2181

llustrated Catalog Available- FREE g

WEATHER YANES
CUPOLAS, FINIALS

America’s Largest S(-P(.t-on'
Specualmng in Custod
all or write for our ex

FREE CATA
VISA and M/C accepted
1-(401)-253-0344

Gtaumtfd gdfsty

Flus Bunk Loft

carz 1216 - 1925F H!CRO-(M&W PLANS I

ONLY ¥58_°'$29

“FREE CATALOG WITH ORDER
Great hunting retreat/ weekend
aetaway. Dlueprints available
\‘Or cabins, cottages, bams,
more. Log désians too.
“MIN M‘H" !6 - 800~ 5?3 591‘

DESKNS
-
POST¢GBEAM
VERMONT FRAMES
{ PO. BmUOO HmzsburgNT 0‘346

FRAMES

Send for free brockwrs N\ ¢

00-545-6290-WWW. SOVer.net/~foamlam

’
World’s Largest Inventory
China, Crystal, Flatware & Collectibles
* 100,000 Patterns * 4 Million Pieces
* Discontinued & Active « Buy & Sell

1-800-REPLACE (1-800-737-5223)
PO Box 26029, Greensbaro, NC 27420 » Dept. U7

E REPLACEMENTS, [TD.
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$42,500

LOCATION

Glencoe House No. 2
Glencoe Mill Village,

North Carolina

In its heyday from 1890 to 1923,
Glencoe Mill thrived, renowned as the
first facility in the South to manufac-
ture colored cotton plaids on power
looms. But when production halted in
1954, Glencoe Mill Village, which
housed the workers, quickly became
a ghost town. Last year, Preservation
North Carolina acquired the 110-acre
mill property, including 34 houses and
the old company store, from descen-
dants of the business’s founders, James
and William Holt. After renovation,
Glencoe Mill may again house work-
ers—this time commuters to the
research triangle formed by Raleigh,
Durham and Chapel Hill.

To preserve the village’s charac-
ter, PN.C. has placed strict restrictions
on the houses’ exteriors but will allow
home owners to devise their own inte-
rior floor plans. The houses still lack
some modern systems, although the
village has electricity and will soon
hook up sewage systems.

A developer has optioned the
commercial buildings with histori-
cally sensitive plans to turn them into
residential and artist’s-loft space.
The exception is a building at the
foot of the main street, which will
become a post office.

The German ancestry of the laborers who
constructed Glencoe Mill Village, bottom, is evident
in the sturdy brick nogging between thick hand-
sawn timbers. Among the properties for sale is an
1880s house, top, that has two stories and two
bedrooms—but no bath. It also lacks a kitchen; the
original was in an outbuilding, which could be
connected to the house, increasing the total square
footage to 1,500. A paneled door in the hall, left,
opens to a rustic, narrow stairway.

CONTACT

Clifford Kenwood
Preservation N.C.-Glencoe
Box 788
Burlington, NC 27216
336-228-6644

If you know of a h by t or severe deterioration—that should be saved, please write to us at: Save This Old House, 1185 Avenue of the Americas, 27th floor, New York, NY 10036.

| Tris Oun House (155N 1086-2633) is published eight times a year: Jan./Feb., March/April, May, June, Jul/Aug., Sepr./Oct., Nov,, Dec.; by Time Publishing Ventures, Inc., 1183 Avenue of the Americas, New York, NY 10036 (GST
R: 1271098 Ca Post International Publica Mail (Canadian Distribution) Sales Agreem {o. 0669261 GST #R127109858. Principal office; Rockefeller Center, New York, NY 10020-1393 (212-522-9465). Jim
Nelson | : Roberr E. McCarthy, Secretary. © 1998 Time Publishing Ventures, Inc, Vol. 3, No. 15, All rights reserved. Reproduction in whole or in part without permission is prohib-
ited. Pe Send address changes to Tais Owp Housg, PO, Box 830781, Birmingham, AL 35283-0781; 800-898-7237. Subscription price: 1 year, $24. Tiis
O H “ducarional Foundanon, Used with permission. Printed in the U.S.A.

PHOTOS: KYLE HOOD.



