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Harmony of colours with 
hues: The exterior design 
of the mail order center 
Bader in Pforzheim 
(Germany) plays with 
variations in silver, blue 
and grey.

Architects: Novotny 
M^ner & Assoziierte. 
OfVcnbach'Main 
(Germany).

require

solutions

Prom a distance the parqwts screen printed with 
DELOCiCOLOR DESIGN are ntuiceable as homogenous 

areas of colour which softly swirl around the windows.



DELOGCOLOR^ DESIGN

Unusual T

An innovative kind of paint...
IDEAS for the use of colours in exterior design can be realised in 

an attractive way by using coloured glass. Such as, for example, when lending 
harmonious shades of colour to a modern insulating exterior made of 
energy saving glass.

SOLUTIONS to the subject “colour on glass” are offered by 
DELOGCOLOR^ DESIGN exterior panels from FLACHGLAS AG. Using 
a screen printing method, coloured dots, stripes or individual designs 
are burnt into the glass. A large choice of colours is available from several 
standardised paint palettes.

At the mail order center Bader in Pforzheim (Germany), a greyish 
white stripy design was chosen, softly contrasting with the energy saving 
glazing K-PLUS’' and the metal sections of the exterior systena. In order 
to achieve the greatest possible colour authenticity, the design was printed 
onto OPTIWHITE*^ brilliant white glass, a low iron glass. As well as 
corresponding and contrasting colours on exterior panels, there is, also the 
possibility of printing window glazing with colour - for decoration or to 
finely adjust the incidence of light.

Speak to us about your unusual ideas - we will find exceptional 
solutions in glass.

Lines and surfaces: The close-up 
shoVv's a subtly differentiated play on 

colours, shapes and structures. 
The stripy design on the parapets from 

OF.LOacOLOR DESIGN forges a 
link between metal and gla.ss.

PiLKINGTON
FLACHGLAS AG

We would be delighted to send you our planning 
folder for architects and detailed information 
about our different types of functional glass:

* ie
FLACHGLAS AG 
Auf der Reihe 2 

45884 Gelsenkirchen 
Tel: +49 209 168-0 

Fa.'i: +49 209 168-205.^



Tlie Bpnllpy Continuum begins with a comprehensive the WWW, to solutions and project services from Bentley 

understanding of your business dynamics coupled with our Strategic Affiliates, to continuous improvement techrwlogy and

unique business philosophy and total approach to enterprise 

engineering throughout the life cycle. It encompasses everything MkroStation Institute for professional training.

from software like MicroStation* and the The Bentley Continuum maximizes the efficiency and 

new ModelServer” family of products effectiveness of yourmost complex engineering enterprises,

(or sharing engineering documents over for the life of your engineered assets. It works to reduce costs.

Where Does 
k Continuum

service subscription prograrrrs like Bendey SELECF* and the

Dep?



(Mitm room cQyrtKv ol Ttenam VMM SM*iA & Maco^ Mvm. SA. a Bartbii im

from design through (onstTVction, to operational output,

performance and maintenance, while reducing the risk of

ownership and helping you get a longer-lasting asset to

Bentleymarket faster. enterprise with the Bentley Continuum;
Engineering the future together

To learn how your organization will benefit from the 

Bentley Continuum, call us at 1-SOO-BENHIY or visit us 

on the WWW.

1-800-BENTLCY
in [uropc/Hkidlr [ist/Africa 

Mil‘3123 556 0560 
iRAsia-UMlI *6139699 8699



A selection of Geberit quality products

Geberit Concealed Cistern Geberit Electronic FaucetGeberit Electronic Urinal Flush Valve
The Geberit concealed cistern is unique 
in design and quality. It is hygienic, space 
saving and thanks to the flush & stop 
function water-saving, in the end all you 
can see is the attractive flush actuator.

The battery powered electronic faucet for 
touch-free operation (infrared control) is 
quickly installed and ready to use. Rapid 
amortisation by saving water, energy, 
money and requiring little maintenance.

Meets today's highest standards for 
hygiene, long term reliability and economic 
flushing. Provides automatic flushing 
(infrared control) after every use. Water 
saving adjustments can be individually set 
for the particular urinal model.

Geberit preWall Installations

Today, installations in new buildings and 
renovations of old plumbing installations 
can be done easily, quickly and efficiently 
with Geberit preWall installation methods.

Geberit GIS - no limits for creativity

Whether against a wall, as a room divider or even as a free-standing element Geberit GIS 
helps you to create installations you would never have believed possible. To simplify 
planning and scheduling the Geberit software package GIS DLS has been developed which 
includes automatic compilation of material lists, assembly drawings and calculations.

■ GEBERITGeberit GmbH, Theuerbachstr. 1, D-88630 Pfultendorf 
Telepbone (+4975) 62/9 34-01. Fax (+4975) 52/9 34-3 00

Advanced Plumbing Technology



Water is our element

guarantee the safe supply and 
drainage of water and trouble- 
free connection of all sanitation 
fittings. We manufacture 
ready-to-install components 
in the sanitation field, modules 
to be used individually or 
assembled as complete 
systems. We have exactly the 
right system every time.

■ GEBERITGeberi! International AG. Sctechenstrasse 77. CH-8645 Jona 
Telephone (+41 55) 221 63 00, Fax (+41 55) 221 67 50

Advanced Plumbing Technology
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The Rimex Group
Interior Applications
Rimex's meta! finishes are extremely flexible for both external and Inter

nal architectural applications. The interior of the recently built Banque 

Parisbas Offices in London demonstrates the range as well as the visual 

effect of a consistent application of Rimex products. In this case a 

themed concept using coloured stainless steel alongside textured stain

less steel on elevators, skirting, doors, columns and other designed fea

tures provided a stunningly and coherent approach in this most modern 

of materials-

Offering durability and dynamic finishes in addition to superb aesthetic quali

ties, the Rimex Group has been producing surface finishes on stainless steel 

and other metals for over forty years. Inrwvative products often enable new 

forms in architecture and Rimex's products have been used in a natural part

nership in many high profile building projects world wide. Their unique tex

tured surfaces are aeated using the rigidising process by which sheet material 

is passed through patterned rolls to produce a raised patterned surface which 

rrot only looks stunning but also offers increased damage resistance. 

Offputting to vandals and a gift to architects or designers specifying finishes in 

areas of high usage, patterned finishes are the long term solution. Appropriate 

for external or internal application, they are difficult to dent and hide saatches 

thereby reducing maintenance costs and offering increased longevity.

The Group has developed its Colourtex range of coloured stainless steel 

surfaces which range from bronze through to black, blue, gold, charcoal, red 

and green. A material with limitless possibilities for progressive design, the 

Colourtex range is rapidly gaining acceptance in the architectural world and 

can be seen used to dramatic effect on a number of high profile projects 

worldwide. These include Frank 0 Gehry's Team Disney Building in 

Anaheim, clad in green quilted bead blasted stainless steel, and Antoine 

Predock's Omnimax Theatre at the Museum of Science & Industry, Tampa 

where a fluid expanse of mirrorpolished blue stainless steel cladding reflects 

the changing skies. A further Innovation has been the etching of patterns 

onto stainless steel, brass, bronze and other architectural materials as an 

alternative to the textured finishes. These can either be standard Rimex pat

terns or new and custom designs allowing the designer even greater visual 

flexibility for a minimum set up cost.

With its extensive range of exciting and dynamic finishes; comprehensive 

manufacturing facilities in the UK, the USA, Australia, South Africa; storing 

and distribution companies in Germany, Ireland, France and Spain and a 

global network of agents and distributors, the Rimex Group has established 

itself as the indisputable leader in the field of superior surface technology 

on metals and alloys.

Passenger Terminals
Rimex products have been used successfully on a number of termini - areas 

used by high densities of people - because of their outstanding durability 

and sleek looks.

Amstelveen Bus Station, near Antwerp, is a recent project where Rimex 

supplied its 6WL pattern in stainless steel for facade, door and column 

cladding. This particular textured stainless steel product was first used as 

cladding on the Lloyds Building in London. In addition to its aesthetic 

quality, the 6WL is particularly sturdy making it ideal for withstanding ter

minal damage.

I.zai:
Banque Parisbas offices, 

London

Innovative Stainless-Steel Cladding
The facade of the Swatch Timeship store, situated on New York's Fifth 

Avenue is another example of how Rimex products can contribute to cut

ting-edge design in cladding projects. The blue pearl pattern, a textured and 

coloured stainless steel, used in conjunction with Rimex's 6WL pattern has 

been used on internal and external cladding, panelling and signage 

throughout. The unique reflective quality of these materials works unforget

tably with the surrounding context of Fifth Avenue and the traditional 

masonry and glass of the original building.

4,5,6S7:
Ain««iveen Bus Station. 

Anivwp

8*9:
Swatch Timeship sto>e, 

NewYofk
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Head office
Rimex Metals (UK) Ltd 

Aden Road 

Ponders End 

Enfield

Middx EN3 7SU 

Tel; +44 181 804 0633 

Fax: +44 181 804 7275 

Web Site;

http;//www.firnexmetals.com

Rimex Metals (Australia) Pty Ltd 

Tel; +61 (8) 83 47 25 00 

Fax;+61 (8)83 47 25 30

Rimex Metal (France) SA 

Tel:+33 (1)39 82 38 55 

Fax:+33(1) 39 82 49 31

Rimex Metals (South Africa) Pty Ltd 

Tel: 4-27(11) 793 3695/8 

Fax: +27 (11)792 2872 8
Other offices
Rimex Metals (USA) Inc 

Tel;+(732) 54 9 3800 

Fax: +(732) 54 9 6435

Rimex Metals (Ireland) Ltd 

Tel;+353 (1) 490 8332 

Fax:+353 (1) 492 9112

Rimex Metals (Deutschland) GmbH 

Tel;+49(0) 7) 81 70 96 0 

Fax;+49 (0)71 81 70 96 10

Rimex Espana

Tel:+34 (91)677 9827

Fax;+34 (91)677 9851

RIMEXGROUP 9
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Moscow Savings Bank ^
ATransparent Landmark of Glass and Granite.

The new Moscow headquarters of the Russian Federation's 

largest banking institution is an impressive ensemble of towers, flat structures and glass-enclosed 

bridges. Given the country's recent history, the stylistic elements chosen by the architects seem to 

take on a symbolic dimension. The transparent planes, reflected light and enclosed spaces of the 

outer walls combine with the geometric symmetry and asymmetry of the design and juxtaposition 
of the various elements to lend this complex a special charm all its own. Glass, with all its optical and 

functional versatility, is one of the most important components of this architectural tour de force.

interplay between Transparency and Enclosed Spaces.
The architects used different variations on the “transparency" 
theme .especially for the outer walls of the various parts of the 
complex, which feature radically different geometry. For 
example, conventional walls are found amid completely glazed 
facades and large expanses of granite. The largest expanses of 
glass, which consist of INFRASTOP^ green 37/20, a highly selec
tive solar-control glass that features 37% light transmittance 
and 20% thermal transmittance, are found on the 16- and 26- 
storey towers and lend these high-rise structures an impression 
of optical lightness. Spandrels in the same colour make it 
possible to maintain the aesthetic uniformity of the walls. 
Chosen from the INFRACLAD- lineofPilkingion FLACHGLAS AG. 
the coloured spandrels E 111 provide a perfect match with the 
windows.

he new headquarters complex of the Moscow Savings 
Bank is located at the intersection of the Prospect of 
the 60th Anniversary of the October Revolution and 
Zelinsky Street, a prominent site that highlights the 
overall effect of the bank’s new home when viewed 

from up close or at a distance. At the practical level, the bank 
commissioned this complex to improve in-house communica
tion and co-ordination of its activities by centralising its 
approximately 2.700 employees, who previously worked at 
various locations scattered throughout downtown Moscow. On 
the other hand, functional organisation is reflected in the 
separation of the various parts of the complex - office tracts, 
teller lobbies, conference centre, canteen and mall. However, 
these functional entities interconnected, for example, by gener
ously dimensioned corridors and glass-enclosed bridges.
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t: Thenew 

headquerten 

complex (rf Moscow 

Savings Banks is 

dominated by two 

towers

interconnected by a 

glass bridge.

2: The main entrance 

with its open 

rotunda that 

provides access to 

both the lobby and 

theconfemiKe 

centre

EE m CD m a 3: Corrventonal and 

completely glazed 

outer walk The 

judicious use of 

INFRASTOP solar- 

control nsuiating 

glass with a 

reflective coatng 

aflowedthe 

architects to create 

interestng aesthetic 

effects with (he 

fronts of the 

struaures
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The Use of Glass for Solar Control and Security.
The high degree of selectivity of INFRASTOP- solar-control glass 
combines with the use of reversible windows and sun-control 
means to reduce the load on the air-conditioning systems. On 
the other hand, two-way transparency and insulation against 
heal loss are also important factors for various parts of the bank 
complex. For example, the large glazed bridges that intercon
nect the two towers feature TMERMOPLUS" low-e-insulating 
glass, which combines a neutral appearance with outstanding 
performance in terms of thermal insulation.

The glazing for those parts of the outer walls where security 
considerations are important presented an even more complex 
problem. As is often the practice in the case of banks and insur
ance companies, safely glass was chosen for those parts oflhe 
Moscow Savings Bank exposed to the threat of forcible entry. In 
order to provide the requisite security, the architects opted for 
AIXSTOP' glass from Pilkington FLACHGLAS AG, which is avail
able in various qualities as a function of security needs. ALLSTOP’ 
security glass can be used to provide protection against penetra
tion, and various bullet-resisting qualities arc available as well as 
explosion-resistant glass for maximum security.

The Moscow project not only gave Pilkington FLACHGLAS AG 
an opportunity to showcase the aesthetic, functional structural 
versatility of its wide range of products. The architectural flexi
bility of the system used to assembly the outer walls also repre
sented a challenge. In this case, the ROYAL profile system of 
SCHUCO International, a company that specialises in the 
construction of this type of facade, was used for all windows 
and the large expanses of glass that make up the outer walls of 
the towers, For the most part, the ROYAL elements were 
preasscmbled prior to final on-site installation. In the case of 
the Moscow Savings Bank, the versatility of modern, multi
functional glazing and the inherent flexibility of the ROYAL 
facade system combined to permit the creative freedom that 
makes the architecture of this financial institution a successful 
example of the potential for interplay between form, colour 
and materials offered by glass.

MULTI-FUNCTIONAL GLAZING FOR RUSSIA'S 

LARGEST BANK
Glazing

High-performance solar-conUol Insulating glass, 
INFRASTOP" green 37/20 in combination with ALLSTOP" 

safety glass and THERMOPLUS " low-e-insiilating glass, 
INFRACLAD" spandrelsattdcolour-matched INFRASTOP* 

Insulating glass.

Facade system'
Special elements based upon the ROYAL S Schuco 

system consisting of completely preassembled 

floor-high units, including glazing.

Areas of appikation

Outer walls, spandrels and roofs.

Volume of glass 
Approx. 12,130mL 

Ardiitects
Weidleplan GmbH, Stuttgart. Germany.
Planning

Haussler GmbH. Stuttgart. Germany.

Construction:

Hochtief AG. Essen, Germany.

4: The interior the 

bank. The glazed 

roofs of the two 

spacious lobbies 

akw natural light 

into the adjacent 

office iraas.

For further information, please contact;
Pilkington FLACHGLAS AG
Dept. Marketing Communication
Haydnstrasse 19
45884 Gelsenkirchen
Phone:+49 / 209 168-0
Fax:+49/209 168-20 53



THE MERIDIANA RANGE. 97 EXPRESSIONS OF LIGHT.

MERIDIANA

BY REGGIANI IS AN

EXTENSIVE RANGE

OF 97 PROJECTORS. THE

APPLICATIONS ARE

NUMEROUS.

THE LUMINAIRES

BELONGING TO

THE MERIDIANA

RANGE ARE

CONSTRUCTED FROM

TECHNOLOGICALLY

ADVANCED DIE-CAST

ALUMINIUM.

THE REFLECTOR IS

METALLISED

POLYCARBONATE

AND/OR HIGH

PERFORMANCE

ANODISED ALUMINIUM.

THEREFORE MERIDIANA

IS SUITABLE FOR USE

WITH ANY OF THE

LATEST ENERGY

SAVING LIGHT SOURCES
raOTECnoN CLASS: IP41)

REGCJIANI SPA ll.LUMINAZIONB 
tlEADOFFKTE AND TALTORY 
VIA DELLA MISERICORDIA 

>11057 VEDANO AL LA.MBRI»Ml ITALY 
TEL 039 491021 FAX0.394927U 

eMul; n^iani(4tqua.sar.H
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WD6 U.T U>N1XIN UK 

PROJBCT&TECHNICALOI8I 953 8353 
SALESOIBI 953 1355 
FAX 0181 2013923 

e-Mwl: inFo cu.uii

REGGIANI UCHT- I'ND 
BELEUC>m.'NG.STECHNIK GmbH 
INDOSTRIEZENTRUM - NO -SC’D. 

GRIESFELIXSTRASL 7 
A-2351 WIENER NEUDORF 

TEL 022.W1 b4 S7W) 
FAX022.36 M57f>-IU

wrb regjsiani net

DeSlGbeRF^REGGlANi



5PETRA S.r.l. 
Vio VeneziQ 14/A 

41004 Finale Emilia (MO) - Italy 
Phone; +39 (0)535 92530 

Fox: +39 (0)535 93400

www.piQnetQ.it/frQctalis
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'■ :'A The Gira Instabus System 

is an intelligent building 
installation system. Its 
possibilities, in the private 
and commercial sectors, 
are as varied as the wishes 
of its users. Once it is 
programmed, it knows what 
to do, all by itself.

rS

Programming instead of installation. 
The Gira Instabus System. For example, it controls 

fully automatically heating 
and blinds. It saves lighting 
scenarios for recall. It moni
tors the house surroundings 
Or, it informs you, via tele
phone, whether or not the 
alarm system is activated.

Subsequent changes or 
additions take place through 
simple reprogramming, 
without having to cut open 
the entire wall at the same 
time.

A6Hb H04b

A0K/18A npeseHTauMR

3KCn03MUHfl noceTMTejiw

Gira
Giersiepen GmbH & Co. KG 
P.O. Box 12 20 
D-42461 Radevormwald 
Federal Republic of Germany 
Tel. ++49/2195/602-0 
Fax ++49/2195/602-119 
Internet: http://www.gira.com

nonHUM CB6T OTKniOHeHHe

Russian Federation: 
Spetselektromontazh 
2. Roszhinski proesd 
Dom 8
RUS-117419 Moscow 
Tel. ++7/095/2322111 
Fax ++7/095/2322105

Gira.
Electrical installation with a 
system.



provides high periormanfe architectural, HVAC,How Do lou Design FREE! Bpntley (ontinuum
Whitp Paperplumbing and landscape modeling, creating a

single 3D building model from which ZD drawings Maximize the value of your

are automatically generated. MicroStation* 

Masterpiece''' adds advanced visualization to create 

stunning photorealistic images and walk through 

animations. PowerArchitect" brings high-speed, 

intelligent drafting to production workflow, while 

MicroStation® Repro&raphics " offers complete raster 

editing and raster-to-vector conversion. Manage 

engineering information and facility operations 

across the enterprise with ActiveAsset Manager", 

ActiveAsset Planner'" and ActiveAsset Inquirer"' from 

Workplace. Plus ModelServer Publisherenables you 

to publish plans, drawings and other engineering 

data on demand to enterprise members over the WWW

engineering enterprise with the

World's tallest Building? Bentley (ontinuum:

Ihe Bentley Continuum gives you toots for 

greater productivity and lets you share architectural 

designs and data across the enterprise, for the 

engineered asset’s life cycle. It’s our comprehensive 

offering of software products and support services, 

plus best in class solutions from our Strategic

Affiliate. Workplace System 

Solutions, Inc.

The MicroStation® 

Morma'" product family

Bentley
Engtneetiitg Ibefitture (ogether
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Lea by Rosada 
a new Window 
in Harmony 
with your Design

Lea

is the new wood/aluminum window and door 

product range by Rosada, 

developed to meet the high standards 

of durability and low maintenance 

required by architects today.

Combined with a patented window system 

and an advanced technological assembly system, 

this new product offers

function and form that will last and last.
I

RosaDRosada spa
Via Nazionale, 55 - 31010 Gastello Roganzuolo (Treviso) Italy 

Phone +39(438)260100 - Fax +39(438)260077 
http://www.rosada.it ~ e-mail:rosada@tv.nettuno.lt
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Aluminium-Systeme GmbH
A Member of the Zarges Group

ZARGES
Architecture loses its fascination if cleaning, 
care and maintenance are neglected.
With Zarges facade systems, you create the 
best conditions for enabling facades, glass- 
domes, tilted glazing etc. to still look great 
and well-maintained after decades. We de
sign and manufacture according to your in
dividual plans and the special requirements 
of the building.
All components comply with the static and 
technical regulations of the relevant stan
dards and safety institutions.
Other ASG divisions include specialised 
construction from alloy, steel and high-gra
de steel, such as plane load-bearing struc
tures, reflectors for broadcasting antennae, 
shelters, and housing for machinery and 
plant.
Our clients include architects, building con
tractors and customers from industry, trade 
and services.

Building maintenance unit 
Trigon, Berlin

Troversing ladder with sliding piotform 
Venture i^ice block, Eschborn/Fronkfurt

Internal maintenance gantry 
ScKering AG, Berlin

Building mainlenonce unit 
^Aa^nzer iondsirofie 54, Frankfurt

For further information contact: 
ASG Aluminium-Systeme GmbH 
Postfach 1630 • D-82360 Weilheim 
Tel.: 0049/881/687-0 
Fax:0049/881/687-281 
E-Mail: zarges.sktb@t-online.de 
Internet: http://www.zarges.de

Building maintenonce unit
Ventura office block, Eschborn/Fronkfurt

Troversing ladder (box type) 
Erco teuchten, LudenscHeid



YOUK WELL-BEING
TN THE BATH - OIJB

KNOW-HOW.
Loan back, rolax and onjoy in a hath from Hoescli - ono of iho loading
maiuifa('tun‘rs ofhaths and an expert when it to bathing pleasure.eonios
Hoo:s(rh ofh^rs you the widest possible ehoioe of baths, whirlpool
showers and steam baths, with some models In the lioes<‘h Design range
by designerrs sneh as Philippe Slarck or Dieter Sieger. All of our prodiiets
an^ manufaelur4Ml using sanitary acrylic, a lop-(piality material, which is
easy to maintain and provides anti-slip features. Our Itoeseh Design range
will ensure absolute? bathing pleasure.
Hoesch Metall-t-Kunslsloffwerk GmbH & Co., Postfacli 100424,
D-52304 Diiren, lelephone 00 49 (24 22) 54-0, I’ax 00 49 (24 22) 07 9.3.

HOESCH



GRUNDFOS PUMPS - DESIGN
AND TECHNOLOGY YEARS AHEAD!

At Grundfos design and technology are two
sides of the same coin. Highly skilled engineers
and scientists, and thousands of dedicated
craftsmen pride themselves of quality in every
detail of their work. They are all dedicated to
the task of designing and developing the world’s
most advanced range of pumps - and dedicated
to live up to our aim to remain leaders in pump
technology.

GRUNDFOS
Leaders in Pump Technology

Europe - Tel. +45 86 68 14 00 Americas - Tel. +1 209 292 8000 Middle East - Tel. +971 4 815166 Asia/Pacific - Tel. +61 834 00200
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Our dedicated frequency converter for building 
services makes the Heating, Ventilation and Air- 
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Architecture has no boundaries, therefore Reynolds has 
system development departments in five European countries, 
besides being represented in almost every country in Europe 
and the USA. All these divisions are part of Reynolds Europe 
LTD, which is a subsidiary of Rejmolds Metals Co., one of the 
world leaders in extrusion and systems.

Reynolds is widely known throughout the building 
construction industry and a great many building 
projects have already been built using the Reynolds 
Aluminium profile systems. We have standard systems 
(proved and tested) to suit most types of windows, doors and

curtain walling. If not, our flexibility in developing custom 
made systems is one of our strongest qualities.

Reynolds systems offer architects unlimited freedom in 
design. As a systems developer and advisor, Reynolds 
provides efficient solutions. So, whatever language you 
speak, Reynolds has an ear for you!
We offer our customers a one stop shopping service, i.e. in 
house extrusion, powder coating, vertical anodizing and 
systems development.

Want more information? Ask our offices!
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Reinventing 
the wheel

The UK is currently in the grip of a particularly virulent strain of millennium 
fever. The Richard Rogers Partnership's (RRP) US$1.2 billion (£750 million) 
Millennium Dome in London, continues to cause controversy, and last month 
Stephen Bayley, the creative director, resigned. Making direct reference to 
Peter Mandelson, the government minister responsible, Bayley claimed that 
the New Millennium Experience company, in charge of organising the design 
content within the dome, was being run like a Soviet dictatorship; "I don't like 
political interference and they don't like creative advice...", complained Bayley. 
Clearly, the problem is one of leadership and communication, essential quali
ties within business and an area in which architects - with their more concep
tual approach to problem-solving - should, in theory, lead the field. But RRP 
has been confined to the design of the dome itself. What would have 
happened had architects been left in charge of running the whole show?

This was the question hypothetically posed by the Michelangelo 
Partnership, specialist management consultants to the construction industry. 
What, It asked, will it take to ensure that the future generation of architerts 
are approached to be the leaders of such business-orientated projects? If 
such a proposal were suggested today the reaction would be nothing short 
of hysterical from those who see architects as the least business-wise profes
sionals, hardly able to make their own ends meet, let alone anyone else's.

The Michelangelo Partnership's dream is to facilitate a method of business 
training for architects to ensure that they reposition themselves at the top of 
the pile, in both design and business, utilising their creative thinking at the 
same time as expanding their offices to incorporate a unique consultancy 
facility for other businesses - thereby redressing the balance of fees within 
the construction industry, which currently leaves architects with the smallest 
slice of the pie. With remarkable vision Newcastle University in New South 
Wales, Australia, in association with the Michelangelo Partnership, is devel
oping a global MBArch post-graduate distance-learning degree which will 
be in place by the millennium. Management consultancies exist for archi
tects - but the major consultancies specialise in tackling individual problems 
in isolation, and lack the crucial conceptual vision. Even more importantly, 
most architects cannot afford their fees. By training architects to behave as 
their own consultants the university hopes, in the long term, to encourage 
the promotion of an "architectural" approach to consultancy throughout 
business. Their "2020 Vision" is a bold aspiration, but one which the profes

sion must hold onto if it is to compete in the next millennium.
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IIMy salary comes in at the lower end of the scale printed in your 
magazine. I don't want to create a stir but I was just wondering if this 
is the way it's done all over the USA?"

Money's too tight to mention
Name withheld, Memphis, 
Tennessee, USA
[In reference to Salary Survey 1997, 

1^/461] My employer pays straight 

time for any svork over 40 hours. I 

am an intern architect in the USA, 

and I get my fair share of overtime. 

My salary comes in at the lower end 

of the scale printed in your maga

zine. so every dollar helps.) don't 

want to create a stir but I was just 

wondering if this is the way it's done 

all over the USA? According to the 

article employers are paying time- 

and-a-half.

In speaking with others in the 

office - ie project architects, support 

staff, CAD technicians... my story 

holds true - although support staff 

are paid time-and-a-half as well as 

CAD technicians not pursuing archi

tectural licensing. Licensing seems to 

be the key.

Any light you may shed on this 

matter would be gratefully received.

organisation with in-house expertise 

in almost all fields of engineering 

and architecture. Our total number 

of engineers at present is 600. Some 

of them are specialist engineers 

who work in a particular field only, 

whereas most of them work in vari

ous fields depending on the require

ment at a particular time. The 

number of 60 indicated in the table 

as "total structural engineers world

wide" might have been the number 

of our engineers working specifically 

on structural engineering at a partic

ular time. We would be surprised if in 

the cases of all the other firms listed 

in the "top 12 B league" the above 
basis has been applied in arriving at 

the number of their structural engi

neers. As such, the data provided 

does not appear to be comparable 

and therefore not reliable.

Sands Hotel and Convention Center under am&uction in Las Vegas. Nevada, USAbyTheStubUnsAssoda^

column, "Creating a City of 

Monuments'(both in WA61).

The profile of the Sands Hotel and 

Convention Centre, Las Vegas, by 

TSA, with its extraordinary juxtaposi

tion of Venetian landmarks and a 

new high-rise hotel, provide food for 

thought The Venetian theme, creat

ed by the replica of the Doge's 

Palace, the Campanile, the Rialto 

Bridge and even one bay of St 

Mark's Cathedral is, as it is intended 

to be, inviting. Napoleon is said to 

have described St Mark's Square, 

Venice, with St Mark's Cathedral and 

the Campanile (bell-tower), as "the 

finest sitting-room in Europe". Purists 

might therefore be aitical of the fact 

that buildings such as the 

Campanile, which form the "furni

ture" of the Square, are not in the 

same relative positions in Las Vegas, 

as they are in Venice.

The proximity of the medieval 

European-scale of the Venetian 

building replicas, to the superhuman 

North American scale of the Sands 

Hotel backdrop, may appear incon

gruous to some observers. But the 

apparently axial relationship of the 

Campanile, to the nearest wing of 

the Y-shaped plan, appears to be

successful in relation to the Las 

Vegas Boulevard aj^roach,

TTiis imaginative marriage of an 

inviting Venetian theme, to a utilitari

an conference centre, could set a 

new trend.

The information published in all of 
WA's Surveys is sourced and com
piled by a full-time, in-house team 
of researchers. In order to achieve 
the highest levels of accuracy the 
team is dependent upon the co
operation of all the firms 
approached, and their correct com
pletion of the quesf/onna/res that 
are sent out WA regrets any confu
sion that may have been causecf 

and is grateful tha f the matter has 
been brought to the editor's atten
tion for future reference.

According to the Fair Labor 
Standards Act (FLSA), entry-level 
architects, inferns and other 
employees working on an hourly 
rate, are entitled fo overtime at 
time-and-a-half on any hours 
worked over the agreed limit, 
which is typically 40 hours per 
week.

If further clarification is required, 
please contact the US Department 
of Labor (Wage and Hour Division) 
in Washington DC and ask for a 
copy of the FLSA handbook.

You can rely on us
From Partha Ghosh. Managing 
Drrecfor, Consulting Engineering 
Services (India) Ltd 
As a firm of multi-disciplinary archi

tectural and engineering consultants 

based in India with international 

operations, we find WA very useful. 
We were particularly attracted to 

your June 1997 issue (LVA57), which 

irxluded a global survey of structural 

engineers... However, the report 

included mistakes and misinforma

tion which tend to negate the gener

ally good quality of the publication. 

We detail the points below:

What Is the source of your infor

mation and data on the basis of 

which you have published the 

ranking of the top 125 structural 

engineers league table? Consulting 

Engineering Services (India) Limited 

(CES) is ranked 72 yet ours is a large 

multi-disciplinary consultancy

WA, reaching the parts other 
magazines fail to reach
from fdwarcf Peters, Hong Kong 

On assignment in Hanoi last week, I 

stepped out of the hotel to be 

accosted by an urchin swho offered 

me, in short succession: a shoeshine, 

postcards, a city map, his sister (age 

unspecified), and finally... produced 

with a flourish from his rucksack... 

WAS) I Congratulations on reaching 
me so quickly.

(Edward Peters is a regular contrib
utor to WAJ

Thanks for writing
From Dr Peter Hancock, Peter 
Hancock and Assoc/afes Architects 
and Urban Designers, Lesotho 
WA continues to improve in quality 
of both content and comment. The 

former is illustrated by the profile fea

ture, "The Stubbins Associates [TSA): 

in touch with the times", and the 

latter by Martin Pawley's perceptive

WA reserves frie right to edit any letter. Please send to the Editoratwarch@atias.co.uk, orfax:-M4171470 7007 The best letter kiW4 64 wi receive a free Lamy fountain pen.
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US$1 billion, the price of immortalityThe US boom 
keeps booming Surely the most eagerly anticipated building of 

last year, along with Frank Gehry’s Guggenheim 
in Bilbao, was the Richard Meier-designed Getty 
Center, set in the foothills of the Santa Monica 
Mountains. Los Angeles.

Opened on 16 December last year, the Center 
has since been exposed to an almost unrelenting 
barrage of acclaim, from, “a textbook of ways to 
embody light in architecture" (Architectural 
Record, USA) to, “a sense of serenity ...enough to 
override mere humanity’ (Royal/ristituteo/British 
Architectsjournal, UK).

Composed of six classically-inspired buildings, 
(all but one by Meier), the surprisingly human- 
scale campus is comprised of the J Paul Getty 
Museum, the four Getty Institutes (humanities, 
conservation, information and education) and 
the Getty Grant Program over the 44-hectare site,

The Center is a remarkable construction in 
both body and spirit: notoriously frugal until his 
death in 1976, over US$1 billion of the Getty 
estate has been invested in a structure of great 
and lasting public value - the J Paul Getty Trust 
is anticipating 1.5 million visitors to take the 
cable-car trip up the hill-side this year alone.

The Center is also the most expensive 
monument to one man’s ego for decades -

I
t
O

Commercial, industrial and institu

tional construction spending in the 

USA increased for a fifth straight 

year in 1997, projecting a year-end 

total of US$246.9 billion, reports 

Building Design & Construction. 
Education, health care and hospitali

ty were the three top, non-residen- 

tial sectors. Office vacancy rates 

have declined, with downtown 

office space leading the way. 

Vacancy rates in downtown areas 

are actually falling at a faster rate 

than in the suburbs for the first time 

in the 1990s. But retail construction, 

while growing, seems to be slow

ing, reflecting a belief among devel

opers that the market is saturated. 

Figures from a Construction 

Financial Management Association 

survey show that although average 

revenue for contractors declined by 

four percent in 1997, net income 

was up slightly.

I
I

The USS8 million South BuHdir^ at Tb« Getty Center by Hfrey M Kaltan & 

Associates- thefirstbuildingonthecampustobecompleted

though perhaps the Stalinist “wedding cakes” 
throughout eastern Europe and the ex-Soviet 
Union might come close. Immortality comes at 
a price.

Barcelona launches 
another world event

India's identity crisis
Krishna Joglekar, the first Chief 
Architect and Town Planner of 
independent India, has expressed 
his concern over what he views as 
the gradual extinction of tradi
tional Indian architecture. "You 
tell me where is there any Indian 
architecture left to speak of, 
except maybe in our old temples 
and palaces?” In the t9S0s and 
'60s Joglekar was responsible for 
the implementation of the first 
masterplan of Delhi.

UNESCO has agreed to back 

Barcelona's proposed Universal 

Cultural Forum of 2004, an event 

intended to bring world attenlion 

and major infrastructural improve

ments to the city, echoing the 1992 

Olympics. Halfway between a World 

Exposition and a UN Conference, 

the Forum is planned as a month

long debate on peace, cultural 

diversity and sustainable urban 

development. Barcelona's ultimate 

goal is to bring about a new 

Declaration of Human Rights by the 

United Nations.

The Forum is also a pretext to set 

a completion date for various infra

structural projects, including an 

enlarged airport, high speed train 

connections to France and Madrid, 

new harbour facilities, and the rede

velopment of the seaside Forum site 

east of the Olympic Village. A 75- 

hectare peninsula will be reclaimed 

from the sea for Forum pavilions, to 

be re-used afterwards by the 

Barcelona zoo. The banks of the 

Besbs River are already being 

cleared for related housing develop

ments as well as parks, and a munic

ipal auditorium. On an adjacent site, 

US developer Gerald Hines is build

ing Diagonal Mar, with 1,875 apart

ments. 74,000 square metres of 

hotel and office space, and a com

mercial centre r>ow in construction.

The estimated cost for the Forum 

is US$760 million (110,000 million 

pesetas). Studies are underway to 

make the event self-financing. A 

multi-governmental consortium will 

execute the project.

Stockholm MOMA 
inaugurated
The inauguration on 14 February of 
Stockholm's Museum of Modem 
Art, designed by Spanish architect 
Rafael Moneo, will be the main 
event in the programme of activi
ties organised for the city's desig
nation as European Cultural Capital 
of 1998. The Museum is situated on 
the island of Skeppsholmen, and Is 
composed of square and rectangu
lar galleries lit by pyramidal sky
lights. With an area of 20,000 
square metres and a budget of 
USSS5 million, h also incorporates 
a Museum of Architecture. Moneo 
won the competition for the build
ing in 1991.

m

International contributors: 

David Cohn. Spain/Sweden; 

Ed Peters, Asia-Pacific; 

Chuck Twardy, USA;

Arbind Gupta, India;

Layla Dawson, 

Germany/Switzeiiand
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In brief The grass should be greener at Le Stade de France
JAPAN
Kobe Steel rise from the ashes
Kobe Steel says it intends to build a new US$130 million 

(HK$1 billion) head office to replace the building 

destroyed by the earthquake which struck the Japanese 

city over three years ago in January 1995.

The 25-storey building is to be completed by March 

2001, and will be jointly owned by two Kobe Steel affili

ates, Shinko Pantec Co and Shinko Kosan. Details, such 

as the amount to be contributed for the building by 

each company and the schedule for the start of con- 

stnjction, will be decided by June, a Kobe Steel 

spokesman said

The new building will allow savings of US$7 million 

(900 million yen) a year for the parent company alone, 

as energy-saving features will cut operating costs by 40 

percent compared with conventional buildings, 

explained the spokesman.

The venue for this year's World 
Cup final. Le Grande Stade de 
France, inaugurated last 
month with a warm-up match 
between two of the tournament 
favourites France and Spain, 
has run into trouble again. Le 
Stade, the subject of a 
European Union (EU) investiga
tion into alleged mis-applica- 
tion of EU laws on public 
procurement of construction 
contracts early last year |WA54 
page 33|, is in a race against 
time to get the natural grass 
playing surface the requisite 
shade of green.

Designed by architects 
Macary, Zublena, Regembal and 
Costantini. the 80.000-capacity, 
US$480 million (FF2.700 
billion) stadium has been built 
on a contaminated 17-hectare 
site - previously used for coal 
and gas processing - in the 
neglected north-western 
Parisian suburb of Saint-Denis. 
The decontamination process 
was still on-going at the time of 
completion last December.

In normal circumstances the 
process would lake a further 
two and half years to complete, 
but the lime schedule jlhe 
stadium was completed in only 
31 months) necessitated the

implementation ofa sub-soil 
membrane to restrict gas 
seepage. The playing surface 
has been treated with a 
solution of crushed lava and 
salt but. at the time of writing, 
the pitch is still showing 
worrying yellow patches.

Both the elliptical “floating- 
roof and the sub-soil membrane 
have been constructed of I*VC 
- as Rene Provost chief project 
architect says “the stadium has 
been wrapped in a kind of PVC 
film".

The parallels with the 
Richard Rogers Partnership’s 
Millennium Dome in London - 
another showpiece project 
constructed on decontami
nated land, with a controver

sial roofing material - are 
clear. And just as the 
Millennium Dome has a life
span of 18 months, so Paris' 
new sporting headquarters is 
likely to be little more than a 
temporary structure - Ifthe 
precedent of the Parc des 
Princes, the city's previous 
sporting arena which lasted 
little more than 30 years before 
becoming “surplus to require
ments' is anything to go by.

Le Grande Stade de France is a 
suitably impressive arena 
against which the French 
government will be hoping the 
World Cup’s estimated 37 
billion viewers will judge the 
nation's technological and 
aesthetic prowess.

UK
Beached whale on St Heller waterfront 
Cafe La Fregate, a new US$B25,000 (£500.000) 
restaurant on the seafront in St Helier, the capital of 
Jersey, (designed by Alsop & Stdrmer, in collabora
tion with local architects Mason Design Partnership), 
has opened for business. The first element of a 
major redevelopment programme for the Channel 
Island town seats 120 diners on a timber deck out
side, in addition to 72 under cover. The building's 
curvaceous form has already been likened to a 
beached whale by local residents.

4
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New Piano at the end of the line in Basle
Ernst Beyeler, Basle-based 
gallery owner and art collector, 
was not happy with the idea of 
having to build his new art muse
um, the Foundation Beyeler, in 
the isolated suburban Riehen, 
Switzerland. So, to make it easi
er for visitors he organised the 
extension of Basle's tram line to 
a station across from his build
ing, and a special tram decorated 
by artists for exclusive use on 
the extended route. He received 
building permission in 1993 for 
the foundation museum after a 
referendum in which 6,042, as

the visitor has a panoramic view 
of the landscaping and distant 
vineyards.

Born in Basle (1921), Beyeler is 
the last art dealer to have 
known Picasso, Braque,
Dubuffet and Giacometti and 
visited them in their ateliers. His 
“Picasso Room", with 20 pictures 
and sculptures is the centre
piece of the museum. The US$39 
million (55 million Swiss Franc) 
building by Renzo Piano has 17 
exhibition rooms, on three long 
ship-like levels totalling 2,600 
square metres.

Clean up at Bath Spa
A scheme developed by the Bath Spa Project Team 

and architect Nicholas Grimshaw & Partners for the 

redevelopment of Britain's only naturally occurring hot 

springs has been granted both planning permission 

and a Millennium Commission grant of US$11 million 

(£6.75 million). The site, in the heart of a World 

Heritage City, has 

been unused as a 

public bath since 

1978,

against 3,889, Riehen residents 
voted for the project.

The Renzo Piano-designed, 
pavilion-style museum building is 
set in parkland with a lake. From 
the street the building Is hidden 
behind a red Porphyr stone clad 
wall and an expanse of white 
roof. From within the museum

Aeiial view of Bath spa ir) cXy 

corte« in
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In briefThe Spanish 
learning curve

USA
MOMA makes its choice 
New York's Museum of Modern Art (MOMA) has 
seiected Yoshio Taniguchi's design for its expansion 
project. The museum's selection committee chose 
the Tokyo architect's proposai over those of feliow 
finalists Jacques Herzog and Pierre de Meuron of 
Switzerland and Bernard Tschumi of New York. The 
winning design moves the museum's entrance a 
block north, to West S4th Street, with a 110-foot 
atrium in the middle of the block-long lobby. The 
museum's painting and sculpture galleries will move 
to a new, eight-storey building behind the atrium. 
The cool, crystalline composition, faced with glass, 
aluminium and black slate is a deceptively simple 
solution to the expansion's highly complex require
ments. The museum must still raise funds for the 
project, whose costs have yet to be estimated. 
Accordingly, no construction dates are set.

Many cultural facilities announced 

for the 1992 celebrations in Spain 

were never finished, due largely to 

overly-ambitious planning. Last 

autumn, two such construction 

sagas finally concluded, with the 

inauguration of the National 

Theatre of Catalunya (TNC) in 

Barcelona, and the rehabilitated 

Royal Opera of Madrid. Both are 

object lessons in how Spain's inex

perienced politicians still have much 

to learn about managing complex 

public projects.

The Madrid Opera, sited over 

shifting sands, took 32 years to 

build, from 1818 to 1850, and was 

closed for structural problems in 

1925. Franco restored the unin

spired isabeline structure as a con

cert hall in 1966 (he believed that 

opera was decadent). In 1986 Jos^ 

Manuel Valc^rcel, architect of the 

1966 conversion but otherwise 

unknown, was asked to restore the 

building for Opera again. Valc^rcel 

died of a heart attack while show

ing the work to the press in 1991, 

with the project already far off bud

get and schedule. Opening dates 

were successively postponed from 

1992 to 1994,1995 and 1996, 

while costs rose from USS40 million 

(5,800 million pesetas) to a current

US$142 million (21,000 million).

In 1993, the politically well-con

nected architect Francisco 

Partearroyo was called in to bring 

order to the project, causing new 

cost increases and controversies 

over his aesthetic decisions (too 

colourless for some, too flashy for 

others). And the project's bad luck 

continued; in 1996 the contractor 

declared bankruptcy, halting work 

for a period, and in November 1995, 

the hall's three ton chandelier 

crashed 25 metres to the floor. The 

opening gala on 11 October 1997 

was something of an anti-climax, 

although disputes over the centre's 

artistic direction continue.

Ricardo Bofill's TNC was commis

sioned in 1986 by the regional 

Catalan government, a frequent 

client. Construction began in 1991 

but was halted for lack of funds. 

Bofill thus finds himself inaugurat

ing a design from his superseded 

"classical" period. Shaped like a 

Greek temple but at the scale of a 

railroad shed, and supported by 12 

metre-high precast concrete Tuscan 

columns, the mammoth glass- 

walled lobby houses the 900-seat 

theatre like a jewel box, executed in 

walnut and maple with classical 

detailing and shaped like an

Mudi maliQrtfd but sti standmg, the Teatro ^eal 

(Madrid Opera) completed by Frandsco Partearroyo

i

One from Ricardo Bofiirs 'classical' period, the 

National Theatre of Catalunya, Barcelona

amphitheatre. The complex includes 

experimental and outdoor theatres 

and a drama school. The cost was 

reportedly a modest US$40 million.

Construction continues on other 

1992 projects in Barcelona: Rafael 

Moneo's Municipal Concert Hall, 

rising again after a long interrup

tion beside Bofill's TNC, and the 

rehabilitation of the nineteenth 

century Liceu or Opera, now a 

reconstruction project after a fire 

sparked by a welder's torch gutted 

the historic building in 1994. 

Architect Ignasi Sla-Morales is rac

ing to finish the project for January 

1999, but the inauguration has 

been repeatedly postponed while 

costs have nearly doubled. And so 

the saga continues.

Too much too quickly for Washington DC
Most cities experiencing a similar wave of new, and 

high-profile construction recorded lately in Washington 

DC, would be delighted, but many denizens of the US 

capital, especially conservationists, are worried. It is felt 

that the newly opened National Airport terminal 

designed by Cesar Pelli and Associates, the MCI Center 

by Ellerbe Becket and Keyes Condon Florance and the 

massive Ronald Reagan Building by James Ingo Freed, 

along with other proposed or newly finished projects, 

threaten elements of Pierre L'Enfant's 1791 city plan.

After Congress wrested control of the city from its 

"corrupt and bankrupt city government," an appointed 

oversight board slashed the planning office from 87 to 

13 staffers. In the absence of planning, developers run 

the show through the Federal City Council.

Papal Cultural Centre designs complete

I
m
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Swiss (Juo win seconiJ major Lonidon commission
Herzog & de Meuron have won 
the international design 
competition for the new Laban 
Centre in Deptford, south-east 
London. The new building will 
include a 300-seal dance 
theatre, studios, a therapy

centre and community facilities.
The Laban Centre is the Swiss 

duo's second major London 
commission, following theTate 
Gallery of Modern Art on the 
South Bank. The pair beat off 
strong competition from; David

ChipperReld Architects; Enric 
Miralles: Peter Zumihor: 
Scogin, Elam and Bray and Tony 
Fretton and YRM.

Final development ofthe 
building is dependent on Arts 
Council lottery funding. BH Washington DC-based architecture firm, Leo A Daly 

has completed design documentation for the Pope 
John Paul II Cultural Center - to be built on a 12-acre 
site in the largely Catholic north-east area of the 
American capital. The "mission* of the USS51.8 mil
lion Center is to provide an American focal point for 
the promotion of the Catholic Church in the USA. The 
multi-faceted structure will go on she later this year.

f
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People and practice London - Europe's 
regional headquarters ?

EUROPE/ASIA SOM-designed extension to Cr  ̂Suisse Rrst 

Boston's London offices in Canary WharfMr Takamatsu has left his position as design architect 

with Takamatsu * Lahyani Architekten GmbH and 

Takamatsu * Lahyani International Israel under 
“unfortunate circumstances". With immediate effect 

“Takamatsu" has been deleted from both company 

names, Mr Takamatsu is keeping the design copyright 

for all his projects. For further information, contact Shin 
Takamatsu Architects & Associates (STAA), in Berlin. 
Germany, the Europe-based representative office of 

STAA Kyoto, Japan Buro Happold Consulting 
Engineers has opened a new office in Warsaw. Poland. 
Regional director Paul Rogers, and office director Antoni 

Ostramecki will lead a team of 12 from Aleja 

Wyzwolenia 8,00-570 Warszwa, Poland. Swanke 
Hayden Connell, US practice with headquarters in New 
York City, has opened an office in Istanbul, Turkey, join

ing forces with Project Manager Proje Vbnetim to form a 

joint venture company known as Swanke Hayden 
Connell Projects A A In May Paul Morrell is to take 

over as senior partner of London-headquartered Davis 
Langdon ft Everest, which with 1,850 employees is the 
world's largest Quantity Surveyor. Kevin C H Ma AIA has 

joined the Hong Kong office of RTKL International Ltd 
as a senior project designer in the hospitality group.

Building Design 
Partnership (BDP), has 
formed BDP Special 
Structures Group 
(BDPSSG), which will 

focus the skills of its 

structural engineers on 

competition entries and 

input at the conceptual 

stage of a project. BDPSSG will be directed by Ken 

Butler in Manchester, UK Richard Rogers Partnership 
is now on-line. Go to www.hchardrogersco.uk

iby the end of the year.
In a separate development, 

Merrill Lynch ft Co Ltd has submit
ted a planning application to The 
Corporation of London, seeking 
consent to build a 76,900-square- 
metre headquarters building for 
its European, Middle East and 
African businesses. The site for the 
new development, designed by 
Swanke Hayden Connell archi
tects' London office, is King 
Edward Buildings comprising the 
main Post Office Building and sort
ing office, an imposing Victorian 
structure which Merrill Lynch pur
chased in July last year. The head
quarters will comprise two new 
buildings integrated within the 
existing historical structures. The 
plan also provides a new setting 
for the Sir Christopher Wren- 
designed Tower of Christ Church 
Greyfriars as well as access to the 
Roman London Wall.

At the end of last year news 
broke of two major international 
firms, Credit Suisse First Boston 
and Merrill Lynch, setting up new 
regional headquarters in London.

The second phase of investment 
bank Oedh Suisse First Boston's 
rtew Canary Wharf office complex 
in London's Docklands is already on 
she. Skidmore Owings and Merrill 
is the architect for the building; 
Gensler has been appointed to 
design the interior - which will 
Include two 7,500-square-metre 
trading floors, two of the largest to 
have been built in London.

US project managers, Project 
Consulting Group (formerly 
Bennis and Reissman 
International) won the contract to 
manage the 25,000-square- 
metre, nine-storey extension in a 
competitive bid with local firm 
deeds and Gardiner ft Theobald. 
The extension will be complete

A
'I

Mefri Lynch & Co lid's new legiona) headquarters on 

the site the existing King Edward EtuMings, loiKion

The headquarters building has 
been designed to house 4,500 
people. It will contain two trading 
floors capable of accommodating 
1,100 each. Up to 1,500 people 
will remain in Merrill Lynch's 
existing building, on Farringdon 
Road, which is to be retained.

Planning consent is anticipated 
by April, allowing clearance of 
the site by the summer, ready for 
construction work to begin early 
in 1999. Occupation is planned for 
mid-2001. Gardiner ft Theobald is 
acting as project artd cost manag
er on the project. BB

Chipperfield attempts to heal the Prussian patientMilennium Footbridge competition 

entry - or» of BOP’s special structures

Finaily, in the third round,
David Chipperfield has won the 
competition for the rehabilita
tion of Friedrich August Stiiler's 
Neue Museum on Berlin’s 
Museum Island. Werner Knopp, 
President of the Foundation for 
Prussian Culture (Stiftung 
Preussischer Kulturbesitz - the 
client organisation) was relieved 
that shortly before the end of his 
presidency the problem of the 
museum extension has finally 
been resolved. Wolf-Dieter Dube. 
General DirectorofBerlin's 
museums was perhaps less 
pleased as his favourite, Frank 
Gehry, had not won. Berlin's 
conservation officers however 
were congratulating themselves 
on having hindered Gehry's 
design which, in their estima
tion, would have destroyed the 
historical ensemble of buildings

USA
FTL Happold, the joint American operation run by British 

firm Buro Happold Consulting Engineers, and FTL 
Associates since 1991, has undergone a ‘full merger' to 
form a new mixed disdplirie building consultancy. Alan S 

Ross AIA has been promoted to Principal of Boston archi

tecture, masterplanning, space planning artd interior 

design firm Earl R Flansburgh *
Associates Inc. David Erik Chase 
AIA NCARB. MP has been named 

full Prindpal of Princeton, New 

Jersey architecture firm The Hillier 
Group. New York firm FRCH 
Design Worldwide has named 
Brett Kratzer as Vice President and 

Prirrcipal of the Architectural 

Studio in the firm's Cincinnati office.

building substance, it will be 
difficult to reconcile the 
original design, built between 
1841 and 1859 for the educa
tion ofa small middle class, 
with the needs of today's bus
loads of tourists.

on the island.
It is good that Berlin has 

managed to engage such an 
interesting “young” London 
architect. But. however much 
Chipperfield promises to 
consider the historical

David Erik Chasa

In a separate devel

opment, Steven Kopke has been appointed to the newly- 

created position of Vice President/ Program 

Management also based in FRCH Cincinnati office. m
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Recycling architecture - Germany's big business Awards

EUROPE/ASIA
Clients Sirius mbH Munchen 
with project developers Roland 
Ernst mbH Berlin are in the 
process of building new struc
tures within the preserved 
outer facades of the former 
Osram, and later NARVA, light 
bulb factory. The six blocks of 
the factory, between six and 
nine storeys high, were built 
between 1906 and 1914. 
Situated in one of Berlin’s 
former eastern districts, 
Friedrichshain, the 46.000- 
square-metre site is like a city 
within the city. Since the nine
teenth century, this has been a 
densely populated industrial 
district. In the 1920s 6.000 
people worked in the lamp 
factory alone. Between 1918 
and 1945 the lamp bulbs went 
under the name Osram. Post 
war the VEB firm continued 
production and changed its 
name to NARVA in 1969. Until 
German reunification in 1989 
it was exporting lamps to 50 
countries world-wide. Sold 
under Germany’s scheme to 
privatise all Eastern State enter
prises the site was made avail
able for other uses.

Oberbaum City’s six blocks, 
two of which are already 
finished, will house offices.

forecast that the site will create 
4,000-6.000 new jobs. An impor
tant argument in today’s 
Germany. Investment in 
Oberbaum City will have 
reached US$34 million (DM 1 
billion) by the year 2000. 
Architects for the first five 
blocks are: WEP Effinger 
Partner, Munich, Schuh & 
Hurmer. Munich, Schweger & 
Partner, Hamburg, and Reichel 
& Stauth of Braunschweig. 
Architects for the sixth block 
have yet to be announced.

The recycling of industrial 
architecture is big business in 
Germany. The 1 BA organisation 
of the Ruhrgebiet area, around 
Dortmund. Duisburg and Essen, 
began to search for new func
tions for redundant mines and 
heavy industry along with new 
jobs for their unemployed, 
earlier in the ’90s. In Berlin the 
Deutshes Architektur Zentrum 
(DAZ), opened in another 
converted East Berlin factory 
last year and in Karlsruhe the 
“electronic Bauhaus" last 
October for research and design 
in the new technologies. Within 
the husks of the first industrial 
revolution the second elec
tronic service industries are 
hoping to bloom.

Michael Wilford and 
Partners' Music School,
Stuttgart, Germany was 

the winner of the UK's 

1997 US$33,000 (£20,000)

Stirling Prize - coinciden

tally the last buildirtg that Sir 

James Stirling (in whose memory the prize was named) 

worked on before his death in 1992. Dr Rolf Fehibaum, 

chairman of office furniture and seating company Vitra, 
has been awarded the German Federal Design 

Promotion Prize 1997 Architects Co-Partnership (ACP) 
has been awarded British Consultant of the Year 1997 

by the British Consultants Bureau in recognition of the 

partnership's work with the new Gaza Hospital in the 

Gaza Strip. UK-based lighting architect Jonathan Speirs 
has been awarded the Architectural Lighting Designer 

of the Year for 1997 by the USA-based publishers of 

Lighting Dimensions and Theatre Crafts. The winners 
of the four major British Construction Industry Awards 

1997 are the Floating Bridge in London Docklands 

(Future Systems and Anthony Hunt Associates), 
Stratford Market Depot (Chris Wilkinson Architects); 
Commerzbank HQ, Frankfurt (Foster and Partners) and 

Tsing Ma Bridge, Hong Kong (Mott MacDonald)

c

I

Musk School. Stuttgart. Germany

retail and commercial units, and 
some flats, with the emphasis on 
the creative professions. The 
Internationales Design Zentrum 
(IDZ), which previously had 
offices on Kurftirsiendam in the 
former West Berlin, is one of the 
first tenants to have moved into 
the second of the completed 
blocks. The IDZ was previously a 
state subsidised council 
promoting German Design - in 
future, however, it is to be a 
wholly private association 
reliant on subscriptions from its 
500 members, mainly compa
nies like Wilkhahn furniture 
and Siemens.

Occupying two floors with a 
total of750 square metres the 
IDZ has rooms for temporary 
exhibitions, conferences and 
seminars, administration and 
an extensive design library 
equal only to that of the Design 
Forum in Frankfurt am Main.

Oberbaum City developers

USA/CANADA
The Raymond F Kravis 

Center for the Performing 

Arts designed by Toronto, 

Canada-based Zeidler 
Roberts Partnership (ZRP) 
has been selected as the 

only project to receive the 

1997 Florida Design Arts 

award. Eberhard Zeidler 

and Michael Nelson of ZRP accepted the award from 

Florida's Secretary of State, Sandra Mortham, in a cere

mony in West Palm Beach, Florida on 1 December last 

year. In its third annua! ‘Orchids and Onions Awards 

Program' the Central 

Arizona Chapter of the 

American Institute of 

Architects awarded HOK's 
Hohokam Stadium, home 

to the Chicago Cubs, an 

Orchid Award in the public 

structures category.

Riverfront Recapture Inc (RRI), Hartford and East 

Hartford, Connecticut (submitted by RRI and Williani 
Taylor, Carol R Johnson Inc), and Saint Paul on the 
Mississippi Development Framework, Saint Paul, 

Minnesota (submitted by the Saint Paul Riverfront 
Corporation and Berridge, Lewinberg, Greenberg, 
Dark, Gabor Ltd) were awarded the 1997 Top Honor 
Project and 1997 Top Honor Plan respectively by the 

Waterfront Center. Washington DC.

T)ie Raymond f Kravis Center for 

Performing Arts.

imow OrcM Wplwn L Kntn)
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Permission granted for City Point
ICity Point, the ”landmark” tower 

to be created from the existing 
Britannic Tower, has been granted 
planning permission almost a 
year after Wates City of London 
Properties pic first applied (see 
WA53 page 21). Santiago 
Calatrava's original scheme has 
provided the basis for the updat
ed version, though the Spanish 
architect's trademark flourish (in 
this case a spire and cantilever) 
has been removed.

Sheppard Robson, executive 
architect, was responsible for 
‘fine-tuning' Calatrava's design,

in association with the City 
Corporation, LPAC, the Royal Fine 
Arts Commission and English 
Heritage (see WA60 page 40).

The building Is to be kept the 
same height as the existing build
ing. It is the ten percent increase 
in the size of the floor plate that 
has facilitated the increased 
square footage of floor space 
- from 320,000 square feet to
S60,000 square feet. Whether this 
will be enough to ensure the 
developer's desired 'landmark' 
status for the building remains to 
be seen.

1

Hohokam Stadium

Gty Pan. (he hnal version- sarr« height, new shape
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Analysis

Architects must embrace 
the "Treaty of Kyotoff

will dominate the energy 
systems of the next century. It is 
a question of how soon”.

Last year, world demand for 
solar panels outstripped 
production capacity for the 
lirst time. Demand in liurope 
and Japan is said to be rising 
sharply as more and more solar 
energy schemes are launched, 
and there is also increasing 
African interest in solar tech
nology. The shortage has 
already caused prices to rise, 
according to reports.

Two of Britain’s power 
companies are following the 
example of their counterparts 
in the Netherlands by offering 
consumers a “green tariff,” at 
premiums of five or ten

with an output of up to 10,000 
megawatts, “in locations with 
favourable conditions” and a 
further US$5.6 billion in 
biomass combined heat and 
power (CHP) plants.

Under its Thcrmie 
programme, the Commission is 
also aiding pilot projects for 
renewable energy systems in 
the 15 European Union 
member states. One such 
project in Ireland is a CHP 
scheme which will involve 
“recycling" the excess heat 
generated by t he Dublin Civic 
Offices to provide space 
heating for 189 apartments on 
an adjoining site in the Temple 
Bar area of the city.

Denmark has been leading

increasingly find themselves 
following in the footsteps of 
their “greener" colleagues, by 
incorporating natural ventila
tion, passive solar heating and 
other environment-friendly 
technologies In the design of 
new buildings. Their life-cycle 
costs will also become just as 
important a consideration as 
the initial outlay.

There are already some 
straws in the wind. I.ast 
November, just before the 
Kyoto conference, the 
European Commission 
published a policy document 
setting out plans to double the 
share of renewables as a 
proportion of energy demand 
from six percent to 12 percent

by Frank McDonald 
The outcome of the Kyoto 
climate change conference may 
be seen as a small step for 
mankind, with its commit
ment to cut greenhouse gas 
emissions from industrialised

I
3
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Countries that are first to harness renewables cost effectively will have a head-start in what will 
be the single biggest market opportunity of all time... It is no longer a question of whether these 
technologies will dominate the energy systems of the next century. It is a question of how soon.

H

H

percent on their current elec
tricity bills, with a promise to 
match the extra revenue 
pound-for-pound to support 
renewable energy projects, 
such as wind, wave or solar 
power.

These initiatives have all 
received a boost from the 
Kyoto summit, which 
produced commitments from 
the EU, the USA and Japan to 
reduce their greenhouse gas 
emissions respectively by eight 
percent, seven percent and six 
percent on 1990 levels, 
starting in 2008. And though 
ratification by the US Senate is 
still in doubt, this must be 
regarded as a positive 
outcome.

the field in the development of 
wind energy. Its environment 
minister, Sven Auken, recently 
announced that 500 large 
wind turbines will be built in 
coastal waters over the next 
ten years, boosting its wind 
power capacity by 75 percent 
to help the Danes reach their 
target of generating 5,500 
megawatts from wind by the 
year 2030.

Paul Ekins, a director of 
Britain's Forum for the Future, 
says countries that are first to 
harness renewables cost effec
tively “will have a head-start in 
what will be the single biggest 
market opportunity of all time 
... It is no longer a question of 
whether these technologies

by the year 2010. The 
Commission said this was “an 
ambitious but realistic goal".

Among the measures it has 
proposed is the installation of
500,000 solar panels in schools, 
public buildings and recreation 
centres, at a cost of US$3.3 
billion. This will provide a 
major boost to Europe’s solar 
industry, just as its American 
counterpart stands to gain from 
President Clinton's pledge to 
install a million solar roofs 
across the USA.

But the European 
Commission plans to go much 
further. Its policy document on 
renewable energy envisages 
investing more than US$11 
billion in huge wind farms.

countries. But if Michael 
Grubb, of the Royal Institute of 
International Affairs is right, it 
may ultimately rank alongside 
the Treaty ofVersailles and the 
Bretton Woods agreement in 
terms of lasting and global 
significance.

Either way, it will have an 
impact on architects. With 
buildings responsible for about 
45 percent of global emissions 
of carbon dioxide, the principal 
greenhouse gas. it is inevitable 
that much more attention will 
be focused on the whole idea of 
sustainability in architecture - 
particularly in relation to 
reducing the consumption of 
fossil fuels.

Conventional architects will
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Playing the game
by Katherine Macinnes 
Who are the most famous 
Brazilians alive today? Well, it is 
difficult to say. but in Brazil 
itself there is some consensus.
In a quick survey conducted on 
Sao Paulo’s main drag. Avenida 
Paulista, most people choose 
the fcKJlballer Pele and the 90- 
year-old architect, Oscar 
Niemeyer. (Although it should 
be noted that this survey was 
being conducted outside MASP. 
one of the country’s foremost 
cultural centres.) These two are 
not so much men as institutions 
which go some way towards 
defining this cosmopolitan and 
bicxlimaticly diverse country, 
which is also the eighth largest 
economy in the world. More 
importantly however, for our 
purposes, they also illustrate 
Brazil's contrasting approaches 
to globalisation - the one 
accepting and progressive and 
the other (inadvertently) 
rejecting and retrogressive.

The 58-year-old Minister for 
Sport, Edson Arantes do 
Nascimento. better known as 
Pele, was considered to be the 
greatest soccer player in the 
world. He retired at the end of 
1977 after 1,36.'! games in 
which he scored 1.279 goals. In 
Brazil he is known simply as “O 
Rie" (the King). Now he is on 
television advertising in 
department stores, in the news
papers receiving awards for

community service, on bill
boards promoting shoes and in 
the hearts and minds of every 
Brazilian. On 10 December 
1997, the lower house of the 
Congress approved a bill that 
would force the clubs to 
become companies within two 
years. From January 1998, 
sports and social clubs are also
- at least in theory - to start 
paying taxes, another incentive 
for them to reorganise as 
professional businesses.

Oscar Niemeyer was 90 last 
December. His sculptural build
ings provide a mould for what is 
popularly described as “Brazil's 
tradition of twentieth century 
architecture”. His design for 
Brasilia. Brazil’s capital city, is 
on Brazilian bank notes. But 
Niemeyer’s international career
- partly achieved through 
building abroad during his 
exile in France in the 1950s - 
should not, in itself, discourage 
a global outlook. The fact is that 
he has projected an image of 
architecture focused on the 
“cult of the genius," where 
building is perceived as an art, 
not to be tainted by business.

So while the artists of the 
soccer pitches are being organ
ised to compete in the global 
market place, the artists behind 
their drawing boards are not. 
Who is going to loose out?

One practice that is deter
mined not to is Brasil

Arquitectura. founded in 1979 
by Marcelo Carvalho Ferraz. 
Paiva Fanucci and Marcelo 
Suzuki. They are pupils of the 
late Lena Bo Bardi, a female 
Italian architect (and designer 
of the aforementioned MASP) 
who effected a remarkable 
resurgence of nationalism in 
Brazilian architecture. Their 
concept design based on 
popular Latin American archi
tecture won a competition 
launched by the German 
construction and housing asso
ciation WoGeHe and the urban 
research and structural policy 
institute IFA, to refurbish a pre
fabricated concrete system built 
housing scheme in theCclbors 
Vicrtel district of Hellersdorf. 
east Berlin. Germany.

Their scheme which will be 
completed injune, demon
strates elements of Bo Bardi's 
philosophy using drawings by 
the indigenous Kadiwcu Indians 
from Bodoquena Range in the 
southern state of Mato Grosso do 
Sul for the tiles to create rhythm 
and break up the monotony of 
the system design. Brasil 
Arquitectura were chosen by the 
jury of engineers, technicians, 
foreign architects and German 
architects and inhabitants for 
its aim to try to create character 
and identity from which a sense 
ofunityand neighbourhood 
feeling will be generated. Other 
devices include sculptures by

Brazilian artists placed at the 
main entrances; the application 
of colour - ultramarine blue, 
pink and yellow - in the tradi
tion of popular Latin American 
architecture; the muxurubis - 
wooden trellis - on all balconies, 
entrances and walkways and a 
luxuriant landscapingofthe 
courtyards in the style of the 
Brazilian landscapist. Burle 
Marx.

The World Architecture 
presentation on globalisation at 
the Sao Paulo Bienale in 1997 
was greeted with scepticism and 
suspicion. The assumption 
seems to be t hat overseas firms 
will take work away from the 
Brazilians and. what is more, 
that it is not necessarily their 
skill as architects but their 
competitive cost structures 
which make them irresistible to 
clients. Indeed the sheer size of 
the Brazilian market makes it an 
attractive place to invest. The 
global architectural firms such 
as RTKL and Skidmore Owings + 
Merrill are looking for business 
and many of them have already 
completed projects in Brazil. 
Brasil Arquitectura is just one 
example of why Brazilian, and 
other Latin American architects, 
should welcome, rather than 
reject, globalisation. It is not 
only developed countries, or for 
that matter footballers, that can 
position themselves to benefit 
from the global market place.

2: Pele, a BrazWan 

institubon, and 

cufrently ihe 

country’s Miristef 

for Sport, wtro is 

arranging tor the 

country's iootball- 

playing‘artists'to 

compete on the 

global yage

3: BrasJ

Argurtect Lira's 
scheme kx 

rerwvatrgthe 
system housing of 

Getoers Viertd in 

Helersdorf. east 
Berlin, Germany
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Management sought a provider that 

would enable the firm to shift from 

desktop CAD to a broader, enter

prise-wide vision for their automa

tion. N6BJ will immediately begin 

converting over 330 seats to 

MicroStation TriForma and evaluate 

ModelServer products to connect its 

global enterprise.

With this technology upgrade. 

NBBJ is on the leading edge of an IT 

trend in architecture. According to a 

recent survey on architecture 

automation practices, 94 percent of 

principals surveyed stated that their 

five-year automation goal is, "collab

oration throughout the building 

process" over, "individual productivi

ty". This contrasts with similar sur

veys of the past five years where 90 

percent of respondents said they 

had focused on drafting/drawing 

systems.

You've heard the hype now get 
the facts, with WA's run down on 
how to avoid technological melt' 
down on 1 January 2000. Also, 
why NBBJ chose MicroStation 
TriForma; new release from 
Autodessys Inc. and more.

card companies are having serious 

problems with 3rds having an expiry 

date of January 2000 and beyond.

Closer to home, could your CAD 

system crash? Autodesk have been 

first to announce that most of their 

products are year 2000-compliant 

and will accurately show and 

process dates after the year 2000. 

Autodesk says its products rely on 

the date conversions and calcula

tions, file date/time stamps, and 

stored date formats of the host 

operating system. Most of their 

products run on Microsoft Windows 

3.X/95/NT and DOS, which are all 

certified for year 2000 compliance.

If you are still uneasy a wealth of 

information can be gleaned from the 

following websites;

• List of vendors of year 2000 prod

ucts and services along with 

copies of seminal papers on the 

issue; http:/Avww.year2000.com

• Peter deJager's original 

'ComputerWbrid" article in 1993; 

http;//www.year2000.com/archiv 

e/cw-article.html

• GTE proposed aiteria for "Century 

Compliance';http;//www.mitre.org 

/research/cots/GTE_CRITERIA.html

• Millennium compliance database; 

http://www.weblaw.co.uk 

Offices with Macintosh-based sys

tems need not lose any sleep over 

the problem. The /Vpple operating 

system is good until 2050, and has 

no inherent infrastnicture bugs so 

when that date finally arrives the sys

tem can be simply upgraded.

Is it bugging you yet?
Just under two years from now you 

will definitely know whether your 

PC-based CAD and office systems 

are year 2000-compliant or not.

The year 2000 problem dates back 

to the early days of commercial com

puting. where programmers and 

database administrators specified 

dates to be saved in a compact form 

using two digits to represent the 

month, two for the day. and two for 

the year. One common form is "YYM- 

MDD', where 2 July 1954 would be 

expressed as "540702". This saved 

two digits per date when some 

mainframes had 64K bytes (65.535 

characters, with 1K being 1,024) of 

main memory, and disks stored five 

or 10 megabytes. A current desktop 

PC may ha\« 1,000 times greater 

capacity than this. At the time this 

seemed a reasonable trade-off, since 

the year 2000 was 40 or more years 

into the future, and those involved 

felt that the programs they were 

working on would be replaced long 

before that time. Unfortunately, as 

the years passed, many programs 

and databases continued to be 

designed with the old two-digit year 

form. As for those older programs, 

many are now decades old, and 

probably have not been modified to 

handle the year 2000.

The fall-out from this problem 

could be huge. Already some credit

cash prizes, and the opportunity to 

have their work published.

Students can enter this competi

tion in one of six design categories:

• Architecture/Interior design

• Mechanical engineering/industrial 

design

• Structural/Civil engineering

• Mapping/GIS

• Animation

• Freeform/Artistic expression 

(open category)

All entries for the 1998 competi

tion must be received on or before 

29 May 1998. For more information 

go to http://www.bentley.com/aca- 

demic/sdc/index.htm.

Autodessys release Form Z 2.9.5
Aoitodessys Inc has announced an 

update to its 3-D modelling and ren

dering applications, as well as a new 

product. Form Z RadioZity. Version 

2.9.5 of the US$1,495 form Z 3-D 

solid and surface modeler and 

US$1,995 Form Z RenderZone ren

dering package features support for 

Virtual Reality Modelling Language

2.0 and the Portable Network 

Graphics image format, as well as 

the import and export of AutoCAD 

DWG and Lightscape files. In addi

tion, the update can connect to the 

MiaoSaibe-3D digitizer from 

Immersion Corp of San Jose, 

California, USA.

RadioZity, builds on Form Z 

RenderZone and integrates the 

radiosity libraries from LtghtWork 

Design Ltd of Sheffield, UK. Radiosity, 

which mimics the way natural light 

bounces off surfaces, is the highest 

level of photo-realistic rendering.

Autodessys Inc of Columbus, 

Ohio, can be reached at: tel +1 614 

488 8838, fax +1 614 488 0848; e- 

mail: formz@formz.com; 

http://www.formz.com.

NBBi on the cutting edge
NBBJ, the third largest architectural 

firm in the USA (see 1998 World 

Survey WA62), has selected 

MiaoStation TriForma to replace 

AutoCAD from Autodesk Corporation 

as their star>dard for building soft

ware worldwide. NBBJ committed to 

purchase over US$2.1 million of 

Bentley products and services over 

the next two years after determining 

that its future direction was best 

served by Bentley's engineering IT 

strategy - the Bentley Continuum.

NBBJ (www.nbbj.com) conducted 

a comprehensive two-year evalua

tion of three software produrts - 

MiaoStation TriForma, AutoCAD and 

/\rchiCAD from Graphisoft.

Tomorrow's talent today
Each year, Bentley sponsors an engi

neering and design competition to 

recognise and display outstanding 

visualisation projects created by stu

dents using MiaoStation engineer

ing software products. The1998 

International MicroStation Student 

Engineering & Design Competition, 

however, has beerr exparnfed to 

provide students with even more 

opportunities for international 

recognition than ever before. This 

competition provides students with 

the opportunity to showcase their 

accomplishments in a variety of 

design and academic categories, 

while competing both nationally and 

internationally for awards, software.1
Mark Dytham is partner of Klein 
Dytham architects in Tokyo. He can 
be contacted via WA or Tel/fax; 

53796 I709;ore-mail:zap- 

kdarc@gol.com
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Death by categorisation
Retail is detail, so they say, but in 

retail design at the moment there 

seems to be a massacre going on 

rather than a game of pinpricks. 

Suddenly the era of the category 

killers -giant stores devoted to sell

ing a single product, like toys or 

computers - seems to be coming to 

an end. Instead American-style fac

tory outlets, huddled together in 

'shopping villages' selling every

thing from designer clothes to 

designer sandwiches, are opening 

up all over Europe. The largest 

developer in the field, a joir\t opera

tion of the British Airports Authority 

and the American retail group 

McArthur Glen, opened the biggest 

factory outlet complex in Europe at 

Cheshire Oaks in North West 

England at the end of last year, and 

has others open for business at 

Troyes in central France, Roubaix 

near Lille, and one soon to open on 

the outskirts of Vienna.

The belated launch of factory 

outlets in Europe is only the most 

recent indication that huge 

changes are under way in the 

world of retail. Not only is home 

delivery and 24-hour opening 

threatening to change shopping 

tactics but, at the strategic level, 

resistance to out of town building 

is being met by the introduction of 

new-style downtown supermar

kets, in the form of small, high 

technology superstores that rely on 

detailed customer databases for 

'just in time" stock control.

On top of all this comes the suspi

cion that specialist retail buildings, 

like battleships, might have finally 

been overtaken by history and, as a 

result, their designers today are 

designing themselves out of a big 

job and back into a little one. In 

short, the point has been reached

where perfecting a category is tanta

mount to killing it off.

On all sides there is growing evi

dence that single-category retail 

entities cannot survive in competi

tion with the new and omnivorous 

approach to shopping that was first 

epitomised by the monster shop

ping mall and now by its successor 

the shopping village. Consider the 

example of the petrol station. A hun

dred years ago, at the dawn of 

motoring, gasoline was only one of 

a number of products sold by what 

were then blacksmith's shops and 

chemists. Only when motoring really 

took off as a mass phenomenon did 

petrol retailing becoime an oil com

pany business, with the same slick, 

skeletal building type everywhere 

from Capetown to Alaska. Then, 

over the second 50 years of motor

ing. architects and designers value- 

engineered the basic petrol station 

down to minimalist perfection, with 

most of its more complicated parts 

either shifted off-site or buried 

underground, (t was precisely 

because of this perfection that the 

petrol-vending business found itself 

left on a techr\ologkal plateau. It 

became a category: not only ready 

to sell, but ready to be bought.

Sure enough, no sooner had the 

big supermarket chains started 

developing large out of town sites 

than they began to buy petrol sta

tion architecture and use it to sell 

their own discount petrol. It was not 

long before the oil companies felt 

the competition. They could not 

compete with these giant interlop

ers. In the UK 12.000 stand-alone 

petrol stations have closed down 

since 1990 because of supermarket 

competition, and more will follow. 

The only way the oil companies have 

been able to fight back has been by

turning their best-located petrol sta

tions into 24-hour convenience 

stores as well.

The same process can already be 

seen at work on the branch bank. 

Once considered the monumental 

kings of retail architecture, bank 

buildings have now dwindled to lit

tle more than a sign and an auto

matic teller machine or two - and 

even this is under threat from the 

telephone and the cashback option 

at the check out, both of which need 

only a little clever diversification and 

integration to wipe banks out entire

ly. If banking had remained a matter 

of queuing and chatting, branch 

banks would not be closing down at 

the rate that they are now. But it was 

the computer wizardry of their own 

electronic networks and the electro

mechanical technology of their 

ATMs that dealt them the mortal 

blow, just as it was the perfection of 

the design of the petrol station. As 

the French writer Antoine de Saint 

Exupery wrote 60 years ago; every 

function is destined to lose its identi

ty in machinery. Once a retail catego

ry is identified and perfected it goes 

into the shop window as a piece of 

merchandise with a price tag, and 

we should not be surprised to see it 

end up as just another attraction in a 

shopping village.

The latest category to face obliv

ion after the petrol station and the 

bank is the whole "High Street". This 

is the generic term for the collection 

of undersized shops in the centres 

of old towns all over the world that 

is now in trouble for the second 

time in 30 years. Left high and dry 

by the boom in out of town shop

ping that caused all the major retail

ers to UJrn their attention to the big 

picture on the auto routes, skilful 

design nonetheless enabled the

best "High Streets" to save them

selves by becoming "historic quar

ters", with a specialty retailing 

flavour based on high priced jew

ellery, fashionwear, antiques and up

market electronic goods. Alas their 

success was to be short lived. Their 

stock in trade was their achitles heel: 

small items, readily taken away 

when purchased, ideal for mail order 

in fact. Now the same items are 

proving equally easy to display and 

sell using television, telephone and 

the Internet - all new technologies 

that make it unnecessary to go to 

the "High Street" in the first place.

Internet shopping is already big 

business in America. In Britain a 

quarter of a million people already 

buy goods on-line. The London 

property consultants Healey and 

Baker estimate that In the UK alone, 

at the present rate of growth,

US$11.87 billion (£7,25 billion) of 

spending could be diverted to elec

tronic shopping every year.

Elsewhere in Europe, where it has 

been slow to start, but is now swiftly 

catching up, it is expected that the 

volume of Internet shopping will 

equal mail order within five years. If it 

does, the chances are another piece 

of category design will go with it. 

Martin Pawley

IISpecialist retail buildings, like battleships, might finally have 
been overtaken by history. In short, the point has been reached 
where perfecting a category is tantamount to killing it off. II
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THEORIES AND 
MANIFESTOES

A picture tells a thousand words
Eco-Tech: Sustainable Architecture 
and High Technology. Edited by 
Catherine Slessor, photography by 
John Linden. Thames and Hudson, 
London. 192pp. 356 illustrations - 
112 in colour. US$50/£29.95 (hard
back)

and technology", which Is constantly 

in need of refinement. The informa

tion is well handled and as up to 

date as one could hope for A similar 

quality penetrates the brief building 

descriptions that accompany 

Linden's pictures which are also 

accompanied by a selection of clear 

ardiitectural drawings. But at the 

core of the book it is the pictures 

that matter.

Quite often beautiful and always 

evocative of the structural niceties 

and complexities of the projects 

themselves. Linden’s images record, 

even immortalise, the initial life of 

the buildings sometimes with peo

ple aaually using them (unlike so 

many other architectural photogra

phers). The selection, however, is 

almost completely Euro-centric and 

clearly made up from Linden's exist

ing portfolio, with a few additional 

commissioned subjects. There is pre

cious tittle work from outside Europe 

except for Europeans working in 

Japan (Foster, Rogers, Piano) plus 

Itsuko Hasegawa, the odd woman 

out whose splendid Museum of 

Fruit is curiously included.

Most of the projects were com

pleted over the last five years - the 

earliest from 1991 and the latest 

from 1996. Within this framework

we can enjoy classic photographs of 

the Carr6 d'Art, Nimes by Foster and 

Partners, the muscular Waterloo 

International Terminal by Nicholas 

Grimshaw and Partners and the sen

suous TGV station at Lyons Satolas 

by Santiago Calatrava. The choice of 

buildings from Europe is superb; 

whether it is the gigantic whale of a 

civic hall by Alsop and Stormer In 

Marseilles, France; Calatrava's deli

cate Trinity Bridge in Salford, 

Manchester, UK (see WW53 pp 92- 

93) or the intense detailing of the 

entrance lobbies of Roger's Channel 

Four studios, London.

forget the clich^d sub-sections 

and simply enjoy the way it pulls 

together a compendium of recent 

buildings to meet the insatiable pic

torial dentands of our age. It is a 

seductively attractive photo album, 

well laid-out and printed. As one 

has come to expect from Thames 

and Hudson, is also professionally 

sub-edited and so competitively 

priced that there can be little excuse 

not to get it.

Reviewed by Dennis Sharp 
Eco-Tech is about architectural pho
tography. It is a book dressed up to 

look like a survey of a hip list of 

projects under a new style label. It 

appears that this term is appropriate 

to a handful of buildings that we 

used to call "Hi-Tech" but are now 

also candidates for awards on sus

tainability which dearly, many of 

them are not.

"Eco-Tech" is a publisher's fantasy 

but a useful or»e nonetheless as it 

brirtgs together a fabulously talented 

photographer, the American John 

Linden, and a thoroughly competent 

editor, in Catherine Slessor of the 

Architectural Review. Slessor's text 
sets the scene. The general introduc

tion - mandatory in this type of book 

- presents new materials, construc

tional and structural methods as well 

as the interdisdplinary approach nec

essary for this "new" building type, as 

an "interaction between ardiitecture

architectural philosophers and 

gurus". How can this be? Read 

Charles Jencks's introduction and you 

find that, "in our time a collection of 

manifestoes must show a difference; 

ie, show the pluralism and dialectic 

between manifestoes which each 

one denies" - ie they must all 

neutralise one another's condusions. 

There is in fact no true manifesto 

here. Nothing like Karl Marx's 

Communist Manifesto, or Le 

Corbusier's Vers une Architecture. 
Instead we have a flood of snippets 

from previous publications that have 

been put through the editorial 

blender to become (as one major 

architectural philosopher and guru, 

Greg Lynn, felicitously puts it on 

page 126), "neither homogeneous, 

like whipped cream, nor fragmented, 

like chopped nuts, but smooth and 

heterogeneous".

The art of definition has indeed 

travelled far from the Shorter 

Oxford English Dictionary, which 
describes a manifesto as ‘a public 

declaration by a sovereign. State or 

body of individuals making known 

past actions and motives of actions 

announced as forthcoming". And so 

has the art of spelling, for why has 

manifestoes suddenly grown an *e"? 

According to the same dictionary it 

should be (pi.-s).

What then are these 120 snip

pets? Are they architectural, are they 

theories, are they arguments, are 

they even readable? The answer is 

for the most part “no", and in many 

cases "no" because they have been 

so elided and massaged by the edi

tors to fit into the space available 

that they have become virtually 

meaningless.

Let us end with the contents 

pages - for there is no index. Here 

the names seem familiar enough; 

Stirling, Krier, Frampton, Alexander,

Professor Dennis Sharp is a practis
ing architect, writer and publisher 
living in London.

One a day plus irony
Theories and Manifestoes of 
Contemporary Architecture. Edited 
by Charles Jencks and Karl Kropf 
Academy Editions (published by 
John Wiley and Sons Ltd, 
Chichester, UK) 512pp. £14.99 
(paperback)

Reviewed by Martin Pawley 
According to the blurb on the jacket 

of this book, the last 40 years have 

seen an outburst of theories and 

manifestoes which explore the possi

bilities of architecture. Reason 

enough, one might conclude, to 

bundle 120 of them together in a 

solid little paperback in the style of 

the late Chairman Mao's Red Book 
and sell them at a reasonable price. 

But here we are dealing with a post

modern plot. Read the blurb more 

carefully and you find out there are 

rwtactually 120theories and mani

festoes, but 'more than 120 of the 

key arguments of today's major
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Kipnis, Koolhaas, The Prince of 

Wales, Tschumi, Libeskind,

Eisenman, Porphyrios and so on. 

Some of them occur more than 

once. Charles Jencks, for example 

contributes no less than six "theories 

and manifestoes” and probably 

would have been good for another 

six if pressed. Only a few people 

who did write architectural mani

festos in the last 40 years, like Biltin 

Toker, Herbert OhI, Hundertwasser 

and Ken Isaacs have been lucky 

enough to be left out. Otherwise 

they might have ended up like Frank 

O Gehry (post-modernistically 

abbreviated to "FOG"), who finds 

himself advancing the vacuous 

"theory" that although he likes art he 

really is an architect. Or James Wines 

and SITE (once advocates of asphalt

ing over the ocean), who will no 

doubt be gratified to learn that "in 

much of their early work there is an 

incipient Green Architecture”.

Taken over the length of the book 

the contributions average out at a 

miserly 2.6 pages each - less, if you 

subtract the 40 pages Charles Jencks 

allocates himself - but why not? In 

an age of mixed, remixed and 

repackaged ingredients what could 

be better than a bedtime book of 

manifest-toes?

well as images, and does so with a 

prose style which is engaging, 

pacey and immediate.

There are many books on Frank 

Lloyd Wright. Some of them delve 

into his troubled personal life, 

others have simply defined him 

as the great American architect, 
others still have concentrated on 

Taliesin. This book manages to 

touch on all of these areas without 

appearing glib.

Perhaps this is because the text is 

so neatly married with the images; 

or perhaps it is that a good propor

tion of the images are not photo

graphic, but are instead small scale 

reproductions of many of the fellow

ship's renderings and drawings? Or 

is it the intensely human and at 

times poetically interpreted descrip

tion of Wright's work and life?

Taking into account the richness 

of the images and the quality of the 

information contained here it is, 

nevertheless, this additional poetic 

quality of analysis - written by 

someone awed but not overawed 

by the scale of Wright's achieve

ments - which would cause me to 

want to own this book.

matter of course - thus pulling in 

the punters worldwide and making 

any other curatorial excursions into 

the subject matter redundant at one 

fell swoop. On a smaller scale, pub

lishers of books on architecture and 

design seem driven to find the next 

architect who they can give "the full 

treatment” to. The effect on the 

market ought to be similar to that 

of the big survey exhibition if it is 

done well: sell enough copies to 

interested parties and render all 

other surveys redundant for a few 

years in the process.

As a strategy for publishers this is 

doomed to failure. Serious scholars 

will always look to primary research 

material and those who are truly 

interested in the oeuvre of a partic
ular architect will seek out as many 

books on him or her as they can. 

This truism, however, does not 

negate the value of McCarter's 

Frank Lloyd Wright Architect, 
which works both as a piece of 

scholarship - the annotation, bibli

ography and indexing are all more 

than adequate - and as a sumptu

ous and revealing book.

The plusses in printing a brick of a 

book like this one are manyfold. Not 

least the wisdom in utilising the 

cheaper, and at times more techno

logically advanced, printers in Hong 

Kong and the Par East pays its own 

dividend in the form of the quality 

of the pictures. In this book, the 

photographs of Wright's buildings

are selected and shot to reveal as 

much as possible about the material 

condition of the structures. The 

grain of the rendering on the Unity 

Temple in Oak Park Illinois, shows a 

surface designed to be perceived as 

textural. The detail shots of the 

Edward Kauffman house "Falling 

Water" places the dwelling very 

firmly in a category other than that 

of simply "a modern house" 

McCarter is at pains to describe the 

experience of the house in words as
Michael Horsham is a London- 
based design consultant and writer.

Martin Pawley is a regular contributor 
and Consultant Editor to World 
^chitecture.

BOOKS RECEIVED
Ron Arad
Foreword by Oliver Boissiere, interview (with Ron Arad) by Raymond Guidot 
Editions Dis Voir, Paris. 128pp. 16 colour images. US$1495/£14.95 (paperback)The full treatment

Frank Lloyd Wright Architect.
Robert McCarter, f^aidon f^ess, 
London. 368pp. 350 cohur and 300 
b/w illustrations. US$79.95/£60 
(hardback)

Happold- the confidence to build 
Derek Walker and Bill Addis. The Happold Trust PubiKations Ltd. Bath, UK. 
176pp. illustrated throughout. £39.50 (hardback)/£19.50 (paperback)

Architect's Pocket Book
Reviewed by Michael Horsham 
Architectural histories and mono

graphs are coming to have some of 

the quality of big art exhibitions 

about them. The cultural compul

sion to sum up the life and work of 

the great artists has led, we know, 

to the phenomenon of the block

buster exhibition. Cezanne. Picasso 

and Constable have all fallen prey to 

the genre in the recent past and the 

world of museums now seeks to 

assemble ‘the big exhibition' as a

Charlotte Baden-Powell Butterworth-Heinemann 256pp. 48 line illustra
tions. £14.99 (paperback)

Michele Saee - buildings and projects
Introduction by Thom Mayne. essays by Frederic Migayrou. Rizzoli. New 
York. WOpp, 80 colour and 80 b/w illustrations. US$35/£24.95 (paperback)

To order books reviewed contact ZWEMMER MAIL ORDER at 24 Litchfield Street, London WC2H 9NJ, UK.

lei: *44 171 2406995. Fax: «44 171 836 7049. E-mail:zwemmer.co@BTintemet.com

FREE CARRIAGE WORLDWIDE
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Lectures, congresses and 
conferences

Waterfront Center - looks at the 

issues surrounding the addition of a 

nature-related centre to an existing 

community. Runs from 19-21 March 

1998 at the Horton Grand Hotel, San 

Oiego, California, USA. For informa

tion contact Martine Hergenreder at 

1622 Wisconsin Avenue, NW 

Washington DC 20007, USA.

Tel:-1-202 337 0356 

Fax:-f202 625 1654 

e-mail: waterfront@mindspring.com 

Web; mindspring.com/-waterfront

87-89,08029 Barcelona, Spain, 

Tel:-f34 3 430 54 35 

Fax:-F34 3 430 46 53 

e-mail: 2Gcompetition@seker,es

palaces of neon and glitz of the pre

sent day. On show at the Fondation 

pour r Architecture, Brussels. 

Belgium until IS February 1998. 

Tel:-(-32 2 649 0259 

e-mail: fondation.architecture 

@skynet.be

Canada
Builders of the Metropolis 
The final four (of a series of six) lec

tures exploring the forces that con

tributed to the evolution of Montreal 

- the Metropolis - take place on; 5 

February 1998 (“From Masons to 

Archrtects'),19 February 1998 ("tlec- 

tropolis"), 5 March 1998 ("Networks 

and Machines") and 19 March 1998 

(“M^tropole N6cropole"). All lectures 

at 21:00hrs and free of charge.

1920 rue Baile, Montreal, Quebec, 

Canada H3H2S6.

Tel:-H 514 939 7000 

Fax:-H 514 939 7020

USA
Spectrum international compefr- 

tion for ceramic tile design 
Design competition open to archi

tects, interior designers, manufactur

ers, retailers and anyone who includ

ed the use of ceramic tiling in a pro

ject completed between January 

1996 and December 1997. Categories 

broken down into commercial and 

residential, with the Grand Prize going 

to the "most outstanding" overall pro

ject. Jury made up of representatives 

from the American Institute of 

/Architects (AIA), American Society of 

Interior Designers and the 

International Interior Design 

/Association. Winners to be 

announced at the International Tile & 

Stone Exposition's ^l-lndustry 

Awards at Coverings (see Trade 

shows) in /April 1998. R>r further infor

mation and entry information write to 

Tile Pronnotion Board. 900 E Irxiiatown 

Road, Suite 211, Jupiter, Florida. USA. 

Tel:-M 800 495 5900 

Tel:-M 561 743 3150 

Fax;+1 561 743 3160

Canada
Toy Town/La ville en jeux 
The sixth in the Canadian Centre for 

Architecture’s (CCA) series of exhibi

tions on architectural toys explores 

how notions of urbanity (whether 

villages, towns or dties) have been 

represented through toys. The exhi

bition attempts to show how chil

dren's toys reflect changing social 

values and different approaches to 

the design, planning and organisa

tion of urban/village life. Until 31 

May 1998. CCA, 1920 rue Baile, 

Montreal, Quebec, Canada H3H 2S6. 

Tel:-H 514 939 7000 

Fax:-»-1 514 939 7020

Architecture and design 
competitions

Finland
Aalto Centenniallnternational 
Student Prize 1998 
IntemaUonal prize to celebrate the 

centennial of Alvar Aalto's birth. All 

registered part time and full time 

architectural and design students 

world wide are invited to design pro

posals f(x a New Library in the dty of 

Seinajoki, Finland. The winner will be 

appointed as architect for the realisa

tion of the library. Competition organ

ised on behalf of Seinajoki and the 

Regional Couixil by the /Alvar /Aaho 

Museum in association vrith the RIBA 

International Student Competition, 

London, UK, Application deadline 10 

August 1998, Contact Hanni Sippo, 

The Alvar /Aalto Museum, PO Box 461, 

40101 Jyvaskyla, Finland.

Fax:-F358 14 61 90 09 

e-mail; hanni.sippo@jkl.fi

France
arc en reve centre d'architecture 
conference with Rem Koolhaas 
Rotterdam-based architect Rem 

Koolhaas speaks at arc en r$ve on 5 

February 1998. For information con

tact Nadine Gibault, Entrepot, 7 rue 

Ferr^re, F-33(X)0 Bordeaux, France. 

Tel:-F33 5 56 52 78 36 

e-mail; arcenreve@dub-internet.fr

France
Kisho Kurokawa retrospective 
Retrospective of Japanese architect 

Kisho Kurokawa. Runs until 21 

March 1998 at Armstrong 

/Associates' recently completed 

Maison de la Culture du Japon, Paris 

(see WA58 page 34).
Tel: 4-33 1 44 37 95 00

USA
The EDRA/Places Awards and 
Conference
The Environmental Design Research 

Association (EDRA) and the journal 

Places announces an awards pro
gramme to recognise the best in 

environmental design research and 

practice. The competition (divided 

into two categories: Place Research 

and Place Design) was open to 

everybody from design professionals 

to interested lay people. The EDRA 

conference runs from 4-6 March 

1998 in St Louis, USA, when entries 

to the competition will be on show. 

For information contact Todd W 

Bressi, Places: a Forum of 

Environmental Design, 110 Higgins 

Hall. Pratt Institute of Architecture,

20 Willoughby Avenue. Brooklyn, 

New York 11205. USA.

Tel: 4-1 718 399 6090 

e-mail: placepratt@aol.com

Benedictus Awards 1998 
Annual architectural awards pro

gramme for authors of architectural 

design and innovation using laminat

ed glass as a major element in the 

project. Open to architects world

wide - individually or in teams - of 

buildings completed within the past 

five years. Deadline for receipt of 

applications 19 March 1998. Contact 

the AIA, 1735 New York Avenue NW, 

Washington DC 20006, USA.

Tel: 4-1 202 626 74 45 

Fax: 4-1 202 626 74 25 

Web: www.aiaonline.com

Cwwiany
Modem Architecture in
Germany: Power and Monument 
The third in a trilogy of exhibitions on 

aspects of twentieth century German 

architecture. Runs until 22 February 

1998 at DAM, Frankfurt am Main, 

Germany.

Tel: 4-49 69 21 23 88 44

Spain
Office for the Fundacio Mies van 
der Rohe, Barcelona 
Single phase international ideas 

competition open to young archi

tects and architecture students. 

Competitors are invited to submit 

ideas for a building, linked to Mies 

van der Rohe’s German Pavilion in 

Barcelona (1929), to house the 

offices of the Fundacid Mies van der 

Rohe. The total built area must not 

exceed 3,000 square metres. Toyo 

Ito heads the international jury 

which will meet in April 1998 to 

decide the outcome. Deadline for 

receipt of proposals 31 March 1998. 

Contact competition organisers 

Editorial Gustavo Gili (GG), Rosselld

The Netherlands
Mastering the city 
A twentieth century history of pro

posals for urban developments from 

all corners of Europe. The exhibition 

incorporates a total of 24 projects, 

some of which have never been 

seen before. Runs until 5 April 1998 

at the Netherlands /Architecture 

Institute, Museumpark 25,3015 C6 

Rotterdam, the Netherlands.

Tel: 4-31 10 4401200 

Fax: 4-31 10 4366975 

e-mail: info@nai.nl

Exhibitions

Belgium
Les Lieux de Plaisir 
Focusing on the twentieth century 

evolution of Brussels' bars, theatres, 
dubs and restaurants, from rooms in 

private houses to the purpose-built

Aquarium/Nature Center 
Planning and Management 

The sixth in a series of technical 

workshops - organised by the
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Competition: New York's Other River 7998. Awards/exhibition: June 1998.
For a registration form and complete competition brief contact the Van 
Alen Institute at 30 West 22ndStreet. New York, NY 10010, USA.
Tel: -f 7 212 924 7000 
Fax:+1212 366 5836 
e-mail: vanalen@vanalen.org

The 1998 Van Alen Prize in Public Architecture focuses on New York's East 
River. The competition, open to all, calls for entries that, "investigate, envi
sion and promote “the design of a better public realm for East River - a 
much maligned, major public artery running through the core of New York 
City. Deadline for registration: 8 April 1998. Deadline for entries: 20 May

products and developments on the 

market all over the world” runs from 

11-14 March 1998 at the Zaragoza 

Trade Fair centre, Spain. Contact 

TECNODEPORTE, Apartado de 

Correos 106,50080 Zaragoza, Spain. 

Tel:+34 76 53 44 20 

Fax:+34 76 33 06 49

Japan 2000: Architecture for the 
Japanese Public 
Part of a year-long examination of 

the role of government in helping 

to shape contemporary Japanese 

architecture and industrial design, 

organised by the Art institute of 

Chicago, 111 South Michigan 

Avenue. Chicago, Illinois 60603- 

6110, USA. Exhibition runs until 3 

May 1998.

Tel:+1 312 443 3600 

Fax;+1 312 443 0849

Association (ESMA) convention and 

trade show 1998 runs from 4-6 June 

at Sofitel Rive Gauche Hotel, Paris. 

France. For information contact Erk 

Glain or Emmanuelle Obligis.

Tel:+33 1 55 0 95 08 

Fax:+33 1 55 60 95 43

UK
Architectural changes in Bedlam 
An insight into how architecture 

reflects attitudes towards mental 

health. Bedlam: Custody, Care and 
Cure 1247-1997 celebrates the 
750th anniversary of the founding 

of Bethtem, the world's oldest hos

pital for the mentally ill. Runs until 

15 March 1998 at the Museum of 

London. London Wall, London 

EC2Y5HN.uk.

Tel:+44 171 600 3699 

Fax;+44 171 600 1058

Russia
Strosi-Sib 1998 
The eighth "Siberian Fair” annual 

International Building, Materials & 

Construction Equipment Exhibition, 

organised by The Siberian Fair runs 

from 10-13 February 1998 in 

Novosibirsk. For further information 

contact Valeri Nemilostivy, 630099, 

16 Gorky Str, Novosibirsk, Russia. 

Tel:+7 3832 100203 

Fax:+7 3832 236335

USA
COVERINGS 98 
Trade show featuring the 

International Flooring Exposition, 

the International Wall Covering 

Exposition and the International 

Tile and Stone Exposition runs from 

21 -24 Apnl 1998 at the Orange 

County Convention Center in 

Orlando Florida, USA.

Write to, COVERINGS 98, East 

Indiatown Road, Suite 207, Jupiter, 

Florida 33477, USA.

Tel:+1 800 881 9400 

Tel;+1 561 747 9400 

Fax:+1 561 747 9466

Trade showsArchigram
First exhibition of the innovative 

English architectural group's 'designs 

for life" in the UK for 25 years runs 

until 15 February 1998 at the 

Cornerhouse, 70 Oxford Street, 

Manchester, UK. For information 

contact K Gowland or A Renshaw. 

Tel;+44 161 228 7621 

Fax:+44 161 236 7323

Bosnla^Heriegovliia
SIRE 1998
The second SIRE exhibition takes 

place at the Centar Skenderija, 

Terezija BB, 71000 Sarajevo, Bosnia- 

Herzegovina (tel; +387 71664163) 

and runs from 2-5 June 1998. The 

exhibition provides a forum for com

panies to get involved in the recon

struction programme for the territory. 

For information about exhibits and 

exhibiting contact Oliver Strommer at 

International Trade & Exhibitions in 

London, UK.

Tel:+44 171 306 0033 

Fax:+44 171 306 0070 

e-mail: press@ITE-exhibitions.com

Singapore
Luminaire Asia 98 
International lighting fair/conference 

runs from 19-21 February 1998. 

Kaoru Mende, of Tokyo International 

Forum-fame, is the guest speaker. 

Venue, Singapore International 

Conference and Exhibition Centre. 1 

Raffles Boulevard, Suntec City, 

Singapore 039593. For further Infor

mation contact Mr Chow Wai Kuen. 

Tel:+65 431 2293 

Fax;+65 431 2268

A/E/C Systems 1998 
The nineteenth international com

puter technology show for the 

design and construction industry 

runs from 2-5 June 1998 at 

McCormick Place. Chicago. Illinois, 

USA. For information contact Pat 

Smith, A/E/C Systems 1998,415 

Eagleview Blvd #106, Exton PA 

19341-1153, USA.

Tel:+1 800451 1196 

Tel;+1 610 458 7689 

Fax:+1 610 458 7171 

Web; http://www.aecsystems.com

USA
L'Enfant to Legacy; Planning 
Washington's Monumental Core 
Exhibition exploring the history of 

planning in Washington, from 

Charles Pierre L'Enfant design for the 

young city (1791), through the 

Senate Park Commission Plan (1902), 

to the present day. Runs until 30 

May 1998 at the National Building 

Museum, 401 F Street NW, 

Washington DC 20001, USA.

Tel;+1 202 272 2448 

Fax:+1 202 272 2564

Spain_______________________
TECNODEPORTE 1998 
The seventh International Te^nical 

Show of Sports Facilities - offering "a 

panoramic view of the most recent

France

ESMA Convention and Trade 
Show 1998
The European Stadium Managers
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I

Country Focus•i

In Russia pensioners contend with each other at 
metro exits to peddle a bottle of Stolichnaya and 
a loaf of bread, while heads of an untold number 
of “banks” operate above the law, protecting 
themselves from other entrepreneurs on the 
roadways by driving in caravans of 4-wheel drive 
vehicles stuffed with armed bodyguards. In the 
architecture profession a similar anarchy exists, 
but as Bay Brown reports, Moscow is booming 
and there are opportunities to be had despite

*

.'•y?
- I

the numerous obstacles.
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IILuzhkov has been likened to his meglomaniacal predecessor, Stalin, who 
had a similar penchant for grandiose projects intended to present the 
Soviet Union as a potent world powerII

ince the collapse of the Soviet Union. Russia has been 
in the throes of economic transition. In Moscow, the 
iconography of capitalism is pervasive, as the roads 
swell with Versace-clad New Russians in the ubiqui
tous Mercedes. The city’s construction boom visibly 

reflects this metamorphosis. With the exception of the 1996 
presidential election, when reformists and investors waited 
with bated breath to see whether President Yeltsin would be 
ousted by his Communist rival, and then crossed their fingers 
that their man would weather his heart-bypass operation, 
Moscow has been surging forward. Yet, while there was an aura 
of the Wild West when the country first opened up and any 
semi-sawy businessman could make a fortune, the market has 
since levelled, which also means that funding for development 
projects is much more stable.

Moscowenjoys the lion’s share of development in Russia, and 
sets the pace for the provinces, which inevitably lag behind this 
1.035-square-kilometre construction site. The surge of activity 
should not be assumed to proceed hand in hand with a free- 
market system incorporating the legal checks and balances 
known in the West. In the architecture profession, a similar 
entropy reigns. Design review requirements are ambiguous; 
the state bureaus still get the majority of the large commis
sions and legislation attempts to dissuade foreigners’ involve
ment. Furthermore, corruption in the lengthy design approval 
process is almost a given. Nonetheless, there are opportunities 
to be had in the booming capital and beyond - you just need to 
know how to get them.

while a pedestrian park has been created above ground, 
adjacent to the Kremlin. The estimated cost of USS350 million 
is shared by different investors, but with the Moscow City 
Government the majority stockholder. The city design bureau 
Mosproekt 2, Studio 11 was the general designer under archi
tect Dmitri Lukaev. The Russian Mosinzhstoi construction 
company served as genera! contractor, but the project relied 
heavily on foreign consultants in its design and construction. 
The American firm Hellmuth, Obata + Kassabaum (HOK) 
consulted on the interior design, while the British firms 
Oscar Faber and Bovis International were responsible for the 
engineering and project management respectively.

Introducing a previously unknown retail typology to a 
culture where consumer convenience was traditionally a 
nominal concern, the complex includes mid-level and upscale 
retailers who are paying from US$1,500 to US$3,000 per square 
metre per year. In many ways the project presents the importa
tion of a quintessential Western phenomenon to the heart of 
Moscow. But created at the hand of Luzhkov’s court artist, 
Tsereteli, the public spaces refer to Russian nationalism by 
reproducing a different century in Moscow’s architectural 
history on each level.

Under Luzhkov, the mayor’s penchant for “decorating” build
ings with classical and historical motifs has become an impor
tant factor in whether a building design will pass or not. It is

Two Mayw Yuri 

Luzhkov’s 850th 

anniversary celebration 

projects: the Uanezh 

Square underground 

shopping complex- 

complete with ^ glass 

dome and a statue of 5t 

George- andthegold 

domes of Ovist the 

Saviour CatherXal
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COUNTRY FACTFiLE

The land: fUrssia has a total land area of 17.07S,000 square kilometres, over 10% of the 

world's land area ft is the largest country in the world and covers much of Eastern Europe 

and aB of Northern Asia. About 75% of Vre area is in Asia (Siberia}, but 95% of the 

population lives west of the Ural mountains

Political power and the birth of Mayor Luzhkov's "Moscow Style"
At the time of Moscow’s 850th birthday last September the 
West was deluged with stories about Mayor Yuri Luzhkov’s 
hyperbolic architectural agenda. The US$350 million, 15- 
storey monolithic, white marble Cathedral of Christ the 
Saviour reconstructed on the site where Stalin had it 
destroyed in 1931 and the 90-metre-high, US$20 million Peter 
the Great monument designed by controversial court 
sculptor. Zurab Tsereteli, alongside sundry other projects, 
were ordered to be completed for the celebration for all the 
world to see. Now they will serve as time capsules of Moscow 
on the cusp of the millennium.

But the mayor does not have his hand merely in public works 
projects. The 70,000-squaremetre Manezh Square shopping 
complex - a stone’s throw from the Kremlin — most appropri
ately symbolises the city’s role as real estate developer in a town 
where virtually all land and most property belongs to the city. 
Land is typically leased for terms of 49 years, and at best 99 
years. Dubbed the “Great Archilect of Capitalism,” Luzhkov has 
been likened to his meglomaniacal predecessor, Stalin, the 
“Great Architect of Socialism” who had a similar penchant for 

c largescale, grandiose projects intended to present the Soviet 
I Union as a potent world power.
I The Manezh Square project, now called the Okhotny Ryad 
£ Trading Complex, is being billed as Europe's largest shopping 
« mall. Shops and restaurants extend three levels underground.

Ca|>ital: Moscow

Language: Russian is the official language.

Population: 1494miion (1993 estin^e), Urban - 74%. Rural - 26%.

Number of architects: 12.000 members registered wth Union of Ardiitects of Russia 

(6,000 based in Moscow)

Time difference: Russia has 11 time zortes. 

Difference from Moscow EST+8 WST+3 

from Vladivostok WST +9 EST-H4 

Daylight sa\rir>gs time is observed.

Currency: Rouble; note denominations from 100 Roubles to 500,(XX} Roubles.

Airport information: The major interrrational airports are in Moscow aisd St 

Petersburg Moscow has five airports, two international and three domestic

Dialling code; The dialling in code for Russia is 7. The dialling out code is 610.

Miscellaneous: Russia has vast natural resources and a dtverse Industrial base. However, 

development is constramed by climate, terrain and cbstance Moving goods and materials in 

Russia is a major problem sirKe the drsb^xjtion network is poorly developed Local rental 

acconvnodationispoor andispneedat US$8(X)toUSI1S(X)per month Higher qu^ity 

western style accommodation can cost from US$3,000 to UStS.OOO per month.

f
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collaboration with the Finnish firm NCC. Bokov was able to 
inject humour into his design, despite the daunting process. He 
even punctuated the building with a small tower in keeping 
with the Moscow Style. “It was just a joke. I designed the 
building when the ‘Luzhkov Style’ was emerging and the most 
popular detail was to have a tower.” he said. “But the official 
explanation was that it was needed to mark the corner of the 
building, and that it must be executed in metal because that 
would save money.” But even those critical of the building see 
its erection as a positive step. “1 don’t like it, it is not my taste, 
but it is interesting," said one architect, “It is good for the city. 
Hopefully, its presence will be instrumental in broadening the 
scope of what is built.”

Another project which suggests a radical departure from the 
status quo, is the Rernikovskayn Brnbankment House, a modest 
five-storey office building, whose location on an inconspicuous 
site surely expedited its passing by the design council. 
Sandwiched between a non-descript apartment building and 
an equally unexceptional institutional building a stone’s throw 
away, the office building is striking for its colour; earthy yellow 
and rust tones and green-tinted glass swath the building, But it 
is its dramatic rounded facade, curvilinear roof and swooping 
tongue-like awning that make a bold statement.

The US$2.3 million project was designed collaboratively by 
American architect Marga Jann and Russian architects Oleg 
Tolkachev and partner Evgenia Akimova of the Ark Group. For 
Tolkachev, the notion of a Moscow Style has little resonance. 
“There is no difference between American. European and 
Russian ‘style’ today; our building is obviously modern, but 
does not follow a particular style. There is only ‘good’ and ‘bad’ 
design.” Yet. critics argue that despite their obvious departure 
from the Moscow Style, these buildings may present a different 
sort of pastiche. As Mosenka applies classical ornament to its 
mirrored glass facade, here the motifs, although they maybe 
funkier, are not integrated into the whole of the building.

The results of a recent survey of architects, academics and 
critics published in Project Russia magazine confirms that the 
Moscow Style is not embraced by the professional community 
when queried individually and anonymously. None of Luzhkov’s 
pet schemes were thought to be commendable by those ques
tioned, while buildings with a more contemporary aesthetic

> not as if modern architecture lacks a significant legacy in 
Russia. With their pure geometric forms, the avant-garde 
constructivists of the 1920s made an impact on the develop
ment of modern architecture internationally - long after Stalin 
outlawed the “suspect” aesthetic. But this is a part of Russia’s 
architectural history - perhaps the part that most enthrals the 
West he is so keen on wooing - that the mayor marginalises.

Perhaps the most mind-blowing example of the mayor’s 
hegemony was his loudly-voiced objection to the office 
building built by Mosenka, a Turkish-Russian joint-stock 
company, at Tsvetnoi Bulvarand the Garden Ring, which was 
completed two years ago. Designed again by Mosproeki 2. 
Studio 4, with architect M Feldman, the complex consists of an 
angular glass tower set behind the facades of two historic build
ings. The juxtaposition of a hi-tech aesthetic adjacent to clas
sical fabric was too much for the city’s administration; the 
mayor has been quite vocal about his aversion to “mirrored- 
glass boxes" that he feels belong in New York. As a result, the 
building was recently made to conform to Luzhkov’s preferred 
classicism, or what the mayor himself calls the “Moscow Style." 
The conversion was achieved by the applique of classical 
window pediments replete with keystones set above imaginary 
windows, bas relief floral ornaments in stone were affixed to 
the facade, and an abstracted cupola stuck on top.

The alternatives - the handful of architects hitting back
Despite Luzhkov’s nationalistic agenda, there are in fact a 
number of contemporary architects who are both conceiving 
provocative design solutions and building alternatives to the 
Moscow Style. One building that presents a radical departure 
and has consequently spurred controversy is the recently 
completed eight-storey Samsung Building tucked behind the 
busyTverskaya Ulitsa in central Moscow. The 13,000-square- 
metre office building is clad in metal and glass with decorative 
metalwork reminiscent of industrial structures on the top 
storeys.

The Samsung Building undoubtedly had an easier time 
getting passed by the authorities than other radical proposals 
because it was not on a main street. “It was difficult at first, but 
in the end we reached an understanding," says architect Andrei 
Bokov of the MNIIPOKOZ firm who designed the building in

• In practise the role of the foreign architect varies widely, 
regardless of this legislation, from consulting to doing the 
majority of the design and using Russian architects to 
amend the details in line with Russian building codes and 
approvals.
• From a psychological point of view the architectural 
community is more likely to accept a contemporary design if 
it comes from the hand of a Russian architect.
• It’s not all bad ... many Western and Russian developers and 
companies establishing offices in Russia often pursue foreign 
architectural firms because of advanced technical knowledge, 
familiarity with international materials and products and 
value for money.
• Big-name firms who have successfully built in Russia 
include US firms HOK. RTKL. Ellerbe Becket. and UK firms 
William Alsop Architects and Ahrends Burton and Koralek.

Newcomers essential passport to success

• Large international firms arc moving in to take advantage 
of the emerging market, but “signature” architects lend to 
stay away.
• In a country with a trenchant nationalism foreigners are 
encouraged to lay low on high-profile projects, hence the lack 
of big-name designers in Russia.
• The approval process is complex, but in their capacity as 
consultants foreign architects are often insulated from 
corruption.
• Foreign architects cannot be licensed and must serve as 
“consultants” to Russian counterparts.
• Interior work does not require a Russian partner as it 
doesn’t technically involve construction. This is therefore a 
popular way for foreigners to enter the market.
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which has no provision for legal checks and balances, as a 
result of which Luzhkov is able to stand above the law. A 
proposed architectural design can be rejected and the “appro
priate" style for a given building prescribed arbitrarily 
because there are no laws that adequately indicate the para
meters in which architects must design. Political whim is a 
chief determining factor.

Likewise, the notion of open competitions is an oxymoron, 
leaving the different bureaus of Mosproeki with a virtual 
monopoly. Of course, many private firms have been founded 
since the collapse of the Soviet Union but they rarely get large- 
scale commissions. However, partly because they are designing 
on a smaller scale, they often deviate from the Moscow Style 
quite successfully.

With the extremely lengthy process ofattaining some 200 
signatures needed from different city agencies to ensure a 
design’s approval, one of the only avenues to ensure a design’s 
timely approval i.s to financially expedite the process.
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faired well. The Moscow Internationa! Bank (see New buildings 
in Russia, in this issue) on the Moscow River designed by the 
private Russian firm, Ostozhenka, which has won the Russian 
State Prize for architecture, topped the list. Overtly modern, the 
relatively low-rise six-storey bank faced in granite is not invasive 
to its context. It presents a creative design solution, without 
drawing attention to itself through bombastic ornament - the 
architectural equivalent of flashing neon lights. “The general 
feeling is that things are getting better since the 850th anniver
sary," says Bart Goldhoorn, Editor of Project Russio, adding that 
out of the limelight the pressure to present a unified Moscow 
Style has abated somewhat.

Corruption and the Soviet legacy
l.uzhkov’s architectural public relations campaign may seem 
laughable in its transparency. But the problem lies not so 
much with the man himself as with the inherent problems 
within an antiquated system heldover from Soviet times >
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>Corruption can take the form of illicit land trades or a foreign 
investor inviting those with influence for a trip abroad under 
the pretence of a professional meeting. But most commonly the 
wheel is greased by a bureaucrat agreeing to give a consulta
tion on how to speed-up getting his approval in exchange for a 
modest fee.

On a fundamental level the legitimacy of a project stems 
from the source of the investment dollars. If the money is 
borrowed from the open-market, from public entities - which is 
quite often not the case in Russia - the project has less risk. The 
mafia doesn't play a role in the design process, but is never far 
from the scene when construction contracts are being handed 
out. But. again, ifyour clients are from this dubious sector, 
there is little protection if they are displeased with your work.
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Moscow

Opportunities halved due to State monopoly
To work as the key design architect in Russia requires a 

license, moreover the principals of the firm must be Russian.

To become licensed one must receive an 
architectural education and. in turn, become 
a member of the Union of Architects of 
Russia.

In Moscow, the different bureaus of 
Mosproekt, the city design office established 
in the Soviet era. have been reconfigured, 
divided into bureaus covering different 
geographical precincts, as opposed to building 
sectors. Of the two bureaus which cover much 
of the centre of Moscow. Mosproekt 2 is still 
owned by the city, while Mosproekt 1 has been 
partly privatised, although most of the bonds 
are held by the Government. The result is a 
virtual monopoly, and getting approvals 
almost always involves forming connections. 
Hence, developers are encouraged to work 
with these bureaus rather than with private 
firms. However, the number of private firms is 
growing, and while in Soviet times, Mosproekt 
1 had 3,000 employees, it has since dwindled 
to 1,500.

In Russia as a whole, with large government- 
sponsored design bureaus still enjoying the 
majority of large-scale commissions, the 
quality of design and construction is not 
changing fast. The quality of construction 
remains mediocre, as the projects are overseen 
by huge stale architectural bureaus whose 
architects were trained within an antiquated 
industry.

Banking on the Moscow market
In Moscow much of the new construction has 
focused on commercial office space, including 
banks. Until about two years ago Class A

01
9
S



Country Focus - Russia | World Architectwo 631 February 1998 45

The legitimacy of a project stems from the source of the investment 
dollars. If your clients are in the mafia there is little protection if they are 
displeased with your work. ff

Western-standard offices were few and far between. In part 
because of strict historic preservation rules, and because of the 
significant investment required for new builds, most new 
office space was being developed in reconstruction projects. As 
soon as new space went on the market, it was snatched up. The 
completion date of a building was often even more important 
than location.

By 1995, the market was well enough established to 
encourage investors to graduate from small-scale renovation 
projects to larger new builds. More new buildings appeared on 
the market and potential tenants raised their requirements 
and began expecting such staple features as air conditioning, 
security and accessibility. While it is still a seller’s market, with 
the influx of more projects on the market rent prices per 
square metre started levelling from over US$800 in 1995 to a 
current US$700 to US$850 for basic space.

Riverside Towers, a phased development which will, when 
completed, amass 185,000 square metres to house offices, 
retail, a 32-slorey hotel and a cultural centre is one of several 
significant 1996 projects. Its eight towers will echo every 
silhouette known to Moscow. Designed by the Russian firm,
1TA in conjunction with theTurkish development and 
construction firm, ENKA, the complex took its initial cue from 
the multi-towered seventeenth-century monastery across the 
river in the typical Moscow Style fashion.

and the traditional summer cottages, or dachas, are more often 
than not small masonry mansions. Much of this new construc
tion is not architect-designed.

Another typology soon to arrive on the market is the 
American-style suburban shopping mall with multiple anchors 
and accessibility by car as well as by public transportation. 
While in the Soviet era consumers were used to having to go to 
numerous different stores to buy the simplest goods, they are 
now demanding choice and convenience.

Moscow still has a considerable need for mid-range hotels. 
There are a number of five-star hotels, but few options for the 
average tourist. And while not as visible, there appears to be an 
emerging market for industrial structures from warehouses to 
factories,

Beyond the capital
With a population of five million St Petersburg would seem to 
be a likely secondary market, but growth has been slow. Most 
projects are relatively small scale and proceed more slowly 
than in Moscow. In St Petersburg, which has a inucli more 
uniform historical cityscape, preservation regulations are 
even stricter, and there are few new builds in the immediate 
city centre.

The 10,000-square-metre Nevsky 25 office and retail complex 
developed by Golub Europe is typical of the reconstruction 
projects in St Petersburg. It has taken much longer than compa
rable projects in the capital, and has been riddled with funding 
and construction problems.

One significant project in the development stage is the 
terminal for a high-speed rail link to Moscow. The complex, 
which will not be completed until 2001, will feature office 
space, a hotel, retail and underground parking. Designed by 
Lenproekt - the equivalent of Mosproekt - HOK is the 
consulting architectural firm on the project. St Petersburg is 
likewise, not exempt from corruption. This was illustrated 
most graphically last August when vice governor and head of 
the property committee Mikhail Manevich, who was known >

High consumer expectation boosts housing, retail and hotel 
sectors
Residential schemes, particularly apartments in the low- to 
mid-income level, are on the increase from both government 
and private builders. Government-owned housing is gradually 
being privatised, and wealthy “New Russians" in Moscow and 
elsewhere are purchasing and renovating apartments in extant 
Stalinist-era buildings, due to the prestigious neighbourhoods 
in which they were built for the Communist Party elite, and for 
their solid construction, spacious plans and tall ceilings. 
Luxury apartment buildings are also sprouting up in the cities,

Property opportunities at a glance 1997, but there remains around seven million square metres 
of undeveloped office space in Moscow, much of very poor 
quality.

• The weakness of Moscow’s property market is the difficulty 
in financing new developments. Until fairly recently it was 
common practice to demand up to three year's advance rent 
in order to finance construction.

• Long term bank loans are difficult to obtain at less than 
penal rates of interest.

• The retail market was virtually non-existent in Moscow ten 
years ago. but is now flourishing, keeping up with the 
demands of Moscow’s 12 million customers. Annual rents at 
GUM, the department store on Red Square, are between 
US$2,000 and US$4,500 per square metre.

• Office rental prices in Moscow are among the highest in the 
world.

• Russia's new privatised companies are all desperate to build 
gleaming headquarters. Hundreds of foreign corporations 
have poured into Russia to corner a market of 150 million 
people.

• Most of the multi nationals: Coca Cola, Unilever, Procter & 
Gamble... are established in Russia and others are clam
ouring for high quality headquarters.

• The amount of prime office space acceptable to western 
companies has expanded from 250,000 square metres in 
1994 to a projected 950,000 square metres by the end of
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> for desire to implenieni real estate reforms.
was assasinated on Nevsky Prospect, St
Petersburg’s busiest street.

As in Moscow and many of the smaller cities,
there is a need for mid-level hotels. There are a
number of large luxury residential projects
currently underway, but there is a limited
market for this level of housing.

Smaller cities like Samara, nkalerinburg
and Nizhni N<'vyorod are building new
housing and olTice buildings, with the latter a
model acknowledged nationwide for its
progressive approach to urban design. (See
review in this issue.)

While the Nizhni Novgorod school may
differ from Moscow stylistically, the fact that
one firm’s neo-Art Nouveau recently won the
Russia State Prize in the field of architecture
acknowledges that provincial cities are
making their presence felt in contrast to
Soviet times.

Two foreign success stories
• London-based architect Mikhail Mandrigin recently
completed the Usadba Centre, a Moscow project that illustrates
the introduction of the concept of real estate and land value in
Russia sited immediately behind the mayor’s own office, City
Hall. The 40,000-squaremetre, US$60 million Western-
standard office and retail complex is wholly owned by the
Moscow City Government, conforming to the ubiquitous
Moscow Style.
• Ted Liebman, of the New York-based Liebraan Melting
Partnership, witnessed the real estate market change in the 
three stages of the office complex he designed in collaboration 
with his Russian partner. Arkady Polovnikov of the private 
Russian firm TOO Diar. Liebman first came to Moscow in 1991, to
work on the first stage of the Ducat Place project, when the joint- 
stock company that was developing the site just offTverskaya 
Ulilsa in central Moscow sought a foreign architect with exp>eri- 
ence with light-weight steel technology to work on the neigh
bouring turn-of-the-century buildings that intended to gut 
rehab, adding additional load. Reflc*ctiveof the stabilising 
market, the recently completed 23.000-square-metre Ducat Place
II office complex and the forecasted 35.000-square metre Ducat
III third stage office complex with some retail and restaurants 
are both new builds. Of his success Liebman explains:”Ifyou plan 
on coming for two days and think of it as a chore, you’ll never 
succeed. You have to enjoy spending time here and want to 
develop long-term relationships... better architects than us have 
failed here, because they did not have the comraitmenl."

2
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WA wishes to thunk Burt Goldhoorn und thestajJo/Project Russia 
magazine for their help with this Country Focus. Forfurther information 
on their magazine please cull (X) 7 095 232 3970.
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CONST^CTION FACTFiLE compiled by Hanscomb and Fire Station. On completion a “working commission" is 
held (site inspection) by the approving bodies. Following rectifi
cation of any noted defects a “State commission" is held that 
effectively releases the building for occupancy.

Construction outlook: There was a decline in orders beginning in 
mid to late 1996. However, inward investment began increasing 
in early 1997. The most notable sectors are industrial, retail and 
leisure, Commercial office construction is steady as is hotel 
construction. Much of the investment is centred in Moscow. 
However, development is increasing in Novgorod and Samara.

Construction materials and methods

Material availability: Bulk materials, such as aggregate, 
concrete, reinforcemenl, blocks, plaster, steel and rough 
timber are still purchased locally, although supply and quality 
remain problematical. Materials of quality or to a high tech
nical specification continue to be imported.

Inflation; The 1996 rate of inflation for the “rouble" building 
industry was 4596. The projected 1997 rale of inflation for the 
“rouble" building industry is about 15% per annum. However, 
for “USS" construction it is about 5%. Official figures show 4% 
for rouble inflation, but these cannot be relied upon. Labour availability: Local labour is strong at the director level, 

but weak at middle management, hence the need for a high 
level of Western supervision. Preference is shown towards 
Polish. Estonian and Croat labour by many contractors.

Economic dota

Average Exchange Rates: Roubles per USiConsumer Price kxiex: 1991-100

1992 1,629 1992 415

Procurement: The large proportion of bid packages used by 
Western designers are based on 100% drawings and lump sum 
bids. The remainder are based on preliminary drawings and a 
schedule of rates and tendered on a design/build basis. For 
construction contracts using Western contractors, current 
practice indicates most contracts are based on an amended 
FIDIC contract. Others are Russian contracts, translated and 
amended to conform with Western ideas. However, there is no 
standard Russian building contract. Due to the complicated 
system of approvals it is important that local “Western” advice 
is sought. Most Russian tenders are priced in USS. Russians 
cannot pay in USS to Russians so the rouble exchange rate is 
fixed on the date of contract signing. Deutsche Mark and 
Finnish Markka contracts are increasing.

1993 16.016

65.244

192.521

295,000

1993 1,247

3,550

4.640

5,534

1994 1994

1995 1995

1996 (est.) 1996

1997 (June) 5,770

Design professions: Regardless of nationality, all drawings, 
details and specs must be approved by the local city planning 
office. Planning requirements are strict. To assist Western 
designers in meeting the codes, there are Moscow-based profes
sional firms who inspect the drawings and obtain permits and 
approvals. Standard official design costs are generally based on 
10% of the contract price. The costs for feasibility designs are 
based on 25% of the design costs.

Construction cost guides (effective 1997)
Contractors: There are Russian contractors of all types and 
sizes. They are good at excavation, concrete work, steel 
framing, brickwork and blockwork. and plasterwork. Their 
efficiency and skill are generally not equal to Western stan
dards. Russian management is also less efficient. Western 
contractors are primarily from: Finland, Sweden. Britain, 
Germany. Austria. France, Turkey and Yugoslavia. Asian 
contractors are primarily from South Korea.

Approximate construction costs: The following rates are provided 
for rough comparison purposes. With the devaluing of the 
rouble, all costs are quoted in USS. The costs exclude infrastruc
ture costs and professional fees, but include preliminaries cost.

US$/m2

Office buitdjng, low rise 

bask sheH & core 

tenant fit-out 

Hotel mide-fise. three star 

Apartment, average qualky 

ind. a/c 

exd. a/c

Farkjng. basement, 5 levels 

Industrial buiding

1,200-1.300 

700-1,200 

2.100 2.200

Governing codes, standards and approvals: When dealing with 
the Russian Authorities be prepared for the time required to 
obtain approvals and permissions. Care must be taken to estab
lish exactly what approvals are required and that the contact 
person within the authority can actually deliver what is being 
promised. The following requirements are provided as an 
example of permits required in Moscow. The major permits 
required before construction begins are:
• Building permit from UGASK(City Architectural Technical 

Supervisors).
• Order for Construction from Moscow Administrative 

Technical Inspection,
• Feasibility approval from Moscow Architecture Authority.
• TEO (Feasibility) approval from Mosgors Expertisa.

On completion of construction, and applied for shortly after 
completion date, there are 52 commission approvals required, 
including sewage, sanitary and water works. Moscow Police

1,700-1.900 

UOO-1,700 

1,000 
900-1300

Regional cost variations
Moscow 

St Petersburg 

Outlying towns

100
95

75-85

Useful address
Russian Union ofArchiteas, 7, Cranatny Pereuiok, Moscow, Russia. 
Tel; *7095 203 69 II Fax; 202 81 01 (foreign relations department).
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to face 1

Follow the leader
In Moscow, where capitalist forces are changing the face of the Russian capital on a daily basis, the City 

Government still dominates the way in which "New Moscow" will develop. In conversation with Bay 

Brown, Sergei KovaKchouk, Director of Foreign Relations for Moscow's Architecture and Planning 

Committee, describes how the cityscape has changed since the collapse of the Soviet Union, and 
predicts the direction the city is likely to take in the twenty-first century. Portrait by Huub Golsteijn.

Government. The private housing market is complicated, as it 
is less clear what the need is. The City itself doesn’t understand 
the housing need. And there are few foreigners currently 
involved in the housing market.”

And who is bankrolling the boom? "Initially, manyofthe 
developers were foreign - French, Italian. English. Russians 
simply didn't have the money. For example, the renovations of 
the Metropol and the Savoy hotels were done by foreigners. But 
many foreign developers were scared off by the rules of the 
market. Their Russian counterparts entered the market, and it 
was not clear where their money came from," he says, as 
though that would come as a surprise. “Today, 70 percent of the 
development is Russian.”

Of overseas design interest Kovaltchouk cites the tale of a 
celebrated international name. Ricardo Bofill. who had the 
required determination and dedication to make collaboration 
possible, and yet still failed to make a successful in-road into 
the Russian market. “Many foreigners have been successful 
with reconstruction projects, while new schemes have failed.

About five years ago there was one project to 
be developed by a French-Russian joint 
venture, with the Spanish architect Ricardo 
Bofill. For historical and political reasons 
Bofill very much wanted to work here. He 
designed the project but the funding fell 

through because the money was tied to oil and this was at the 
time of the Gulf War," explains Kovaltchouk. The project was 
dead for three years, but was then resurrected by Russian 
developers. Tema Inc. The 66.500-square-metre business 
centre located on the Garden Ring, the main thoroughfare 
that encircles the centre of the city, is currently nearing 
completion.

Kovaltchouk concedes that there is really no desire to get the 
big name designers here, because Russian architects don't want 
the competition, “Moscow architects have built a defence from 
foreigners. Because of the licensing legislation, foreign archi
tects need to form partnerships with Russian architects." he 
explains, referring to the licensing policy that has been in 
place for the past two years. Of the private/public ratio of 
design and construction firms he says that while there are 
perhaps hundreds of new private firms, many of these archi
tects are still working for the different studios of Mosproekt. 
the City Design Bureau, which has been part-privatised but

In today’s transitional period when a socialist economy is 
giving way to the whim of the market place, it is difficult even 
for those at the top to gauge Moscow’s construction boom accu
rately. "Ten years ago, everything was closely measured. Today 
it is hard to say how much has been built in the past five years 
in terms of dollars or square metres. Now. nobody really knows, 
not even |Mayor| Luzhkov or Kuzmin |the Chief Architect]," 
explains Sergei Kovaltchouk, Director of Foreign Relations for 
the Moscow Architecture and Planning Committee.

“The construction boom began about five years ago. About 60 
percent of it was refurbishment. Today. 50 percent of commer
cial construction is new and the other 50 percent is renova
tion," says Kovaltchouk. “In the historic centre it is hard to 
build new buildings. They started off small because sites were 
hard to come by. but also because it took a lot of money to build 
large projects," he says, adding that a mature investment 
climate has now made more largescale projects realistic.

But how long will Moscow’s boom last? “Don’t trust anyone 
who gives you an answer." Kovaltchouk smiles, and then

Moscow architects have built a defence from 
foreigners, and have no desire to get big names here.

It

n

proceeds to provide one himself: “This is the capital and this is 
where the money is. Eighty percent of the money in Russia is 
concentrated in Moscow. Generally the prognosis is optimistic, 
and it will probably continue for at least five more years - there 
has been no sign of any decline."

While the boom has largely hit the commercial market, both 
the hotel and retail sectors are becoming significant areas for 
development, according to Kovaltchouk. There is a great need 
for mid-priced hotels and retail malls. “Malls are the dream of 
every Moscow architect.” says Kovaltchouk of the exciting new 
challenge of a new building type in Russia. Aside from the 
isolated luxury apartment developments and single family 
homes sprouting up on Moscow’s periphery, the housing 
market has not drawn considerable interest from developers, 
which largely remains the purview of the City. The City is, 
however, gradually privatising housing.

“Three million square metres of new housing is being built 
annually. 2.5 million of which is being built by the City
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ItDon t trust anyone who gives you an answer to how 
long the boom will last," he says, before giving one.

with the City as a significant stockholder. “Architects keep 
working for Mosproekl, because the City controls a significant 
amount of orders - schools, housing." And for City-developed 
projects - which extend significantly to the commercial arena 
- the City looks to Mosproekl because it is “reliable", says 
Kovaltchouk. “Private firms, in general, don't have the staff or 
resources for big projects."

But while Mosproekl may have a monopoly, independent 
designers are being lauded by their colleagues. “Private 
architects arc making a name for themselves. They are 
winning awards. The International Moscow Bank won the 
1996 Stale Prize for Architecture and the Unikombank was a 
runner up." citing two buildings designed by private firms. 
Whai knowledge do Russians want to glean from foreign 
architects? “Foreigners tend to understand the economic side 
of architecture better. They know how to design cost-effec
tively. Beyond that, it is hard to generalise - it is on an indi
vidual basis."

To Kovaltchouk. Mayor Luzhkov’s megalomaniacal desire to 
rebuild the city along historicisi lines, in the “Moscow Style" 
has been exaggerated, and he adheres to the parly line: “Until

yesterday architects didn’t have enough work and often simply 
drew for the sake of drawing, even if they knew their designs 
would never be built. Luzhkov is great for architects because 
now they can work on projects. And with his strong character 
they want to appeal to his style. Because he prefers classical 
design, modernists have liad a hard time breaking into the 
centre of the city. You have to be a real talent to have something 
approved in the centre."

Kovaltchouk describes the contemporary silhouette of 
Mosproekl 2's planned Moskva Sili mega-trade centre as an 
exception because it is on the periphery of the centre on the 
Krasnopresenskaya Embankment. With an estimated price tag 
of US$8.5 billion this 30-slorey. 2.5-million-square-metre 
complex will reach its crescendo with the “Tower of Russia", 
thus joining the global pursuit for the tallest building. As 
planned the tower will loom 190 metres taller than Cesar 
Pelli’s Petronas Towers in Kuala Lumpur. Malaysia. Many are 
understandably sceptical and wonder if the project will ever 
get off the ground; but not Kovaltchouk. With a determined 
rush of optimism, he defends the cause, and stresses: “It will 
happen, but 1 can’t say when." m
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Face to face 2

Shopping around

Hellmuth, Obata * Kassabaum (HOK) recently completed a spell as design consultants on one of 
Moscow's high-profile anniversary projects, the 70,000-square-metre Okhotny Ryad Trading Center on 

Manezh Square, at the foot of the Kremlin walls. In addition to eastern European offices in Berlin, 
Warsaw and Prague, HOK's Moscow office was opened in late 1995 to work on the US$350 million 

Manezh retail project. Richard Steele, general manager of the Moscow office, talks to Bay Brown about 
the opportunities and challenges for foreign architects in Moscow. Portrait by Martin von den Driesch.
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For Richard Steele, coming to Russia has been a boon to his 
own career and for the expansion of HOK in Europe. Having 
graduated with a Raclielor's degree in architecture in 1983, 
Steele believes that working in Russia has provided the oppor
tunities that he would not otherwise have found in his native 
Northern California.

“Coming here gave me a chance to work for a large firm at a 
high level of responsibility, which I would have had to work up to 
fora long time in the States," he explains. “Here 1 can develop 
professionally with the support of 2.000-strong firm behind me.”

Steele was first introduced to Russia in 1991 when he was 
working in San luis Obispo. California, on residential and 
commercial design/build projects. “I had done some work on a 
Butler pre-fab metal warehouse for this guy and he owed me 
money,” recalls Steele. “Instead of paying me, he said he would 
let me in on this big international deal.”

The architect was young enough, or perhaps Just foolhardy 
enough, to pursue the offer. “1 took the day off and went out to 
the airport to meet these Russians from a coal-mining company 
in Siberia. We talked about a number of designs and 1 eventu
ally did a scheme for a meat-packing facility. Nothing came of 
it, until out of the blue I got a call to propose a design for a bid 
package for an ice hockey rink instead. Coming from California 
1 had never even seen hockey, 
let alone played it. but I did a 
lot of research and we got the 
job. 1 did the working 
drawings in California, but 
convinced them that because 
I had construction experience 
I should go to Siberia to super
vise the construction."

After six months in Siberia, the US$3.2 million. 2.400-seal 
hockey rink was completed with the option of being converted to 
a 5,000-seat basketball court. “I came to appreciate the people 
and found the work challenging, so 1 always had the idea of 
returning in the back of my mind.” In 1995 he found work with 
Chicago-based McHugh Construction as a project manager for a 
number of commercial projects, then, with the advent of the 
Manezh underground retail project Steele moved over to HOK.

While the overall design was done by Mosproekt 2 (one of the 
State-run city design bureaus), HOK. with its impressive track 
record in retail design, was hired to do the interior architecture 
and planning in the retail complex, designing the layout of the 
cores, traffic pattern, shopping zones, food court as well as the 
location of the entrances and exits.

In addition to Steele. HOK initially set up a project office 
comprised of two architects and two CAD technicians with the 
intent of eventually establishing a permanent office in Moscow. 
When the Manezh project started, HOK retail specialist Bill Lacey 
came from Dallas wit h a team of five to work with Mosproekt 2 for 
a month. In a country where the psychology of the consumer has 
traditionally been given short shrift in retail design, HOK 
attempted to design the pedestrian flow in an attempt to circulate 
consumers through as much of the mall as possible, as is standard 
practice in the West. But, nonetheless, their recommendations 
were not fully implemented: “The project was already under 
construction when we got there in late 1995," and they wanted 
everything to happen very fast" says Steele, explaining that 
another European team had been on the project but was let go.

There were further problems beyond the language barrier. “It 
was our first big project in Russia and there were certain 
bureaucratic regulations we weren't familiar with.” explains 
Steele. “Of course, the site is a stone's throw from the Kremlin, 
and like any big project in any major city this was bound to 
increase the bureaucratic problems. The same would happen if 
the project were near the White House." Nonetheless. Steele and 
the team were surprised to find that what they assumed would 
be expected of them in terms of drawings and specifications was 
not necessarily what their Russian colleagues expected.

One of the hardest things about the project was that in 
addition to having to collaborate with a large team of Russians 
and international consultants, there was an entire political 
chain of command making design decisions as well. “Luzhkov 
had a very active hand. There was an intense pressure on all of 
us.” While Mosproekt 2 was the general designer for the project 
and therefore bore the brunt of the criticism, HOK ultimately 
had to respond to political whim.

“Right now. there is an aesthetic of historicism based on the 
mayor’s taste. Often he will personally reject an idea." Despite 
the inevitable problems associated with a project of unprece
dented scale in a foreign country, as a whole the venture proved 
to be a positive experience and the firm continues to expand in

If I had done some work on a Butler pre-fab metal warehouse for this guy 
and he owed me money/' recalls Steele. "Instead of paying me, he said 
he would let me in on this big international deal. ri

Russia, completing another ten schemes since its arrival in 
Moscow in 1995. They have largely been fit-outs for multina
tional companies such as Conoco, Bank of America and 
Freshfields law firm, and - as is very common in this fragile 
area of real estate - they have also completed designs that have 
never got off the ground, but which have been implemented as 
a way of luring investors.

HOK has also been awarded a contract to serve as lead consul
tant on the 55.000 Four Winds multi-use scheme located on 
Tverskaya Street - the city’s most prominent commercial street - 
along with city design bureau Mosproekt 1. Its current configu
ration of 18 storeys is considered tall for central Moscow. Across 
the Moscow River, the 37,000-square-melre Baltchug Center, is 
another multi-use project on which it will serve as lead consul
tants alongside Mosproekt 2 - the Russian architects. Both of 
these projects are being developed by the Russian developers, the 
STGroup, with the American developers, the Athena Group co
developing the Baltschug project. A recent commission to refur
bish an office building in Kiev, Ukraine represents the HOK 
Moscow office’s first foray outside the Russian capital.

Steele describes profits as "good, but not outstanding. We 
took a number of fit-out jobs for competitive prices in an 
attempt to broaden our client base. On the Manezh, we did 
weir. HOK’s success is reflected in the growth of the Moscow 
office staff to a total of 14 employees. Despite the problems asso
ciated with being legally obliged to work with Russian partners, 
Steele is often grateful for their ability to navigate through the 
complicated web of code requirements, which has an incompre 
hensibilty that has little to do with language barriers. m
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New buildings in Russia

A class of its own
As a capitalist economy is reintroduced to Russia, 
the "cathedral of commerce" - the bank - is 

likewise being reinvented as a recognisable 

building type after a 75 year period of obsoles
cence. In Moscow banks have proliferated at a 

heady pace since the collapse of the Soviet Union. 
With a number of prestigious awards to its name, 
the US$28 million International Moscow Bank by 

Ostozhenka architects, with Finnish firms Juhani 
Pallasmaa Architects and Davidsson & Lindeberg 

Architects, stands as a paradigm to be aspired to 

by contemporary designers. Bay Brown tours the 

building and speaks to the key players.

The client
The International Moscow Bank (IMB) is an investment bank 
founded in 1989 as a joint venture between Soviet and Western 
Huropean banks in the waning days of the perestroika era. “We 
were young and there were changes in the air,” explains IMB 
board member Yury Tverskoi. “The bank was established as a 
cross fertilisation between socialism and capitalism.” The three 
founding partners were given 1,000 square metres of office 
space in central Moscow, but quickly outgrew their quarters.
With their parent bank, the Slate Bank for Foreign Trade - 
located in what was then known as the Lenin District of 
Moscow - they appealed to the authorities for more space.

Unexpectedly, a prime site on the Moscow River became avail
able. and was offered to IMB on the suggestion that the bank 
form a partnership with the newly established Ostozhenka 
architectural firm headed by Alexander Skokan - then a 
professoral the Moscow Institute of Architecture and chief 
architect of the historic Ostozhenka neighbourhood.

The initial programme was for the building to house the 
bank, but also to offer speculative office space. But as has been 
the case with almost every new bank in this boomtown. by 1992 
it was clear that it would require the entire building. Coming >
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>from the Soviet tradition where the option of “choosing" an 
architect was non-existent. 1MB was satisfied with its fortuitous 
alliance with Ostozhenka. “Initially, the consideration was not 
who would be the architect, but simply that banking was our 
priority," explains Tverskoi. But as the project progressed 
members of the board revealed diverse opinions as to how the 
bank should appear, and this obviously had a considerable 
effect on who to approach as the architects,

“Everyone on the board had their own vision, because of 
their different nationalities and backgrounds. Ultimately, the 
board felt that it should make reference to its European 
alliances, rather than affect a Russian 'national' style or allude 
to American or Asian tastes. Collectively, this came to mean 
something functional that reflected the pragmatically- minded 
banking institution it housed, nothing luxurious." In order to 
ensure that the bank was designed according to Western stan
dards, 1MB hired Finnish firms Juhani Pallasmaa Architects and 
Davidsson & Lindeberg Architects to work alongside 
Ostozhenka.

Tverskoi recalls reasons for the shareholders’ insecurity: 
“Pallasmaa's involvement made the project more acceptable to 
our Western shareholders. I suspect they didn’t trust Russian 
architects given the state of the majority of contemporary 
Russian architecture." While the fledgling IMB had initially 
just sought additional office space, the new building became

more than merely a functional requirement, and came to 
symbolise the bank’s philosophy.

“Banking is a service, therefore you need to send a signal to 
the public." said Tverskoi. “A bank should not appear as a palace 
making profits from its customers’ commissions. When passing 
a bank on the street it should be neutral, but on the inside it 
should be provocative. It should create an impression on 
visitors. They should be awakened from their sleep. Our project 
was a typical Russian affair at a particular time in Russian 
history. It can’t be repealed. It was the product of a specific era - 
created as a result of a series of coincidences and meetings by 
chance," said Tverskoi. “Things might be very different today. 
The building was one of the first flowers of spring. It was the 
beginning for architects to realise their dreams."

The architects
The architects of the six-storey pink granite bank are 
Ostozhenka and the two Helsinki firms that came on board 
after the initial planning stage. Founded in 1988 Ostozhenka - 
the architectural firm of record - had. and still has. municipal 
control of the architectural planning of the historic region 
whose settlement dales to the fourteenth century, and which 
currently boasts such architectural monuments as Mayor 
Luzhkov’s reconstructed Cathedral of Christ the Saviour. But in 
1990, the IMB commission represented one of the firm’s first
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projects in its dual capacity as an independent architectural 
practice - one of the first in the city to become privatised - 
while still retaining its function as supervisory architectural 
planners. Ostozhenka developed conceptual schemes for the 
building while Juhani Pallasmaa was invited to develop an 
alternative design taking into consideration concurrent inter
national developments in the organisation and technology of 
office buildings. Pallasmaa and Davidsson & Lindeberg were 
commissioned as a result of their collaboration on the KOP 
Banking Block in Helsinki, an IMB shareholder. In collabora
tion with Ostozhenka, Juhani Pallasmaa adapted the initial 
concept, designing details in its Helsinki ofiice until the 
construction tender phase, while the execution phase was done 
by Davidsson & Lindeberg.

When the programme for the bank was presented to Skokan, 
he initially looked to the Neoclassical masonry bastions of 
commerce constructed on the cusp of the Bolshevik Revolution. 
But it soon became clear that this image was not in keeping 
with the democratic, European tradition of banking that the 
IMB was trying to promote in Russia. Skokan studied the 
internal workings of the bank and travelled to see banks in 
Finland to better acquaint himself with the bank’s needs.

Sited on the Moscow River the building takes its conceptual 
cue from the water. "The idea of the design was that it should 
refer to a ship," says Nikita Tokarev of Ostozhenka. Maritime 
references are now commonplace throughout Western archi
tecture, and although this is a relatively fresh approach to

Russian design today such references were used during the 
country’s avant garde period. The canopy, the terrace and the 
use of metal throughout, as well as the repetitive rhythm of the 
fenestration and the building's overall low-slung silhouette 
allude to the ships that travel down the Moscow river.

"It was initially proposed that the building be clad in brick 
like the neighbouring nineteenth-century technical institute 
executed in an historicist neo-Russian style, but the bank 
protested, saying that brick would not lend a sufficiently presti
gious image,” explains Tokarev. Pink granite was offered as the 
compromise, with the eastern elevation facing the institute 
executed in brick and the rear elevation in a heavily fenestrated 
grey plaster with stainless steel mullions. The building takes its 
trapezoidal plan from the historic confines of its irregular
shaped site nestled between the technical institute and tennis 
courts. Because the area is zoned for non-residential use, the 
bank was able to get as close to the site boundary as fire laws 
allow - a six-metre distance on the rear and eastern elevations. 
As the bank’s entrance elevation adjoins the narrow 
Prechistenskaya Embankment, the architects felt it was best to 
recess the ground floor at the entrance in an attempt to create 
a gallery as a buffer from the traffic. At the rear (where the 
adjacent lot is currently empty, but where construction is 
anticipated! the designers chose to alternate regular glazing 
with glass block in order to allow light into the building, but 
also to create a semi-opaqueness that allows for privacy. It was, 
explains Tokarev, a gesture of “urban politeness”. >
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> From the river the building is symmetrical with the exce|> 
tion of a depression in the right-hand side of the terrace wall on 
the fourth floor. This apparent attempt at relieving the 
symmetry has its origin in protecting a clear view of the river 
from the president’s desk. As an investment bank there is little 
requirement for public space, and 75 percent of the 16,000 
square metres represents usable work space. The cornice of the 
granite facade terminates at the fourth floor, at the same 
height as the neighbouring institute, to create a visual division 
from the lower storeys.

As the bank’s exterior presents a fresh aesthetic in Russia, the 
interior planning represents a radical departure from the 
Soviet double-loaded corridor offices. Offices spinning off the 
service core and a central atrium introduced what had long 
been conventional office planning in the West. Perhaps one of 
the most unusual aspects of the project - and of the freakish
ness inherent in transitional Moscow - is that Ostozhenka in its 
quasi-public/quasi-privatc capacity was designing a project on 
a site for which it had written the architectural guidelines. 
“One hand designs a very tall building, while the other hand 
stops you,” smiles Tokarev.

international standards unknown to Russia: a bank vault 
specially reinforced with manganese steel and bullet proof 
and armoured glazing where required. Computerised systems 
govern all access ways, burglar and fire protection systems, the 
closed circuit security monitoring and the control of all auto
mated electric and mechanical installations. Italian compa
nies did the mechanical and electrical engineering. The 
construction drawings were executed by Codest’s partner 
architects. Codest subcontracted the excavation, diaphragm, 
roof waterproofing work to Russian companies.

Two-thirds of the workers employed for the project were 
Russian and Bulgarian, with the balance Italian. On conse
quent projects, Codest has increasingly used domestic labour 
and Russian subcontractors as the quality of their work has 
improved and is much less expensive. One challenge for the 
Italian company, which was used to working in warmer climes, 
was how to both work in, and construct for, Moscow’s extreme 
winters. By using electrical cables they were able to heat the 
concrete during casting, and likewise used a permanent 
electric heating cable on the roof to prevent the build-up of ice 
and snow.

The contractors
Codest. an East European consortium involving Italian firms 
Rizzani de Eccher and Astaldi, was commissioned as general 
contractor of the project after a law slating that foreign firms 
could only act as consultants was repealed two months into the 
project. The IMB was Codest's first major project in Russia, but 
the Italian company was clearly a preferable option for the 
bank when construction began in 1992. They had a wider 
expertise and access to superior finishing materials virtually 
unknown in Russia at the lime. The externa! brick cladding, 
windows, granite cladding came from Finland and the inox was 
imported from Italy.

The internal brick is Russian as is a portion of the concrete 
supply. Additional concrete came from Yugoslavia, while the 
concrete forms themselves came from Italy. In a country where 
brick masonry was often used instead of reinforced concrete, 
the quality of the concrete work was not to be taken for 
granted. The bank also required components reflective of

Appraisal
In Soviet times, the state had no desire to build banks that 
flaunted the capitalist idea of accruing money. Thus, banking 
institutions were incorporated into other buildings with little 
ostentation. But in the “New Russia", banks are powerful insti
tutions that compete architecturally as they do financially.

Many of the banks currently prospering in Moscow have 
taken up residence in historic mansions that lend a perceived 
prestige to their corporate image, while others have chosen a 
modern aesthetic representative of their forward-looking 
agendas. But in a city where grandiosity permeates even 
contemporary design, the International Moscow Bank presents 
a quiet, but elegant alternative. It presents a discrete monu- 
mentality on par with contemporary art museums.

Located in the historic Ostozhenka district, walking distance 
from the Kremlin, the bank accordingly respects its context, 
but not through the use of a blatant historicist vocabulary or 
kitsch applied ornament. Instead, through its low profile.
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industrial-looking buildings as a symbol of the socialist exper
iment that failed, explained Skokan. However, the architec
tural community has vociferously shown its admiration for 
the building. In a recent survey of academics, critics and 
professional architects sponsored by the Architectural Gallery 
and Project Russia, the bank was voted the best building 
constructed in Moscow in the past ten years. In 1996, the bank 
was awarded the most prestigious architectural award in the 
country; the Russian State Prize.

punched windows and respect for the streelscape it presents a 
welcome addition to the riverfront. The ground floor is given a 
visual weight by the striaiions of stainless steel that cut hori
zontally through the granite panels as a rusticated basement 
might support an Italian palazzo. Yet, the classical reference is 
merely a gesture, not the copy<at mentality found in much of 
the city.

The four-storey atrium is indisputedly the most stunning 
space in the building. There is an overall juxtaposition of line 
and grid. Linear rays of light from above and the diagonally 
placed walkways slash provocatively through the grid patterns 
that cover the flooring, walling and railings. In addition to the 
natural light from the expansive sunlight above, light seeps 
through the transparent enclosures on the periphery as well as 
by means of artificial uplighting through the glass flooring. 
When coupled with the rich teak of the walkways and the 
warm tones of the wooden flooring below, the luminosity that 
permeates throughout tempers and mitigates the angularity of 
the space.

As a whole, it is the combination of the metal and glass, the 
more textured granite, brick and rich woods and the penetra
tion of light that give the building a humanistic quality.
While perhaps more in keeping with the Scandinavian philos
ophy where a contemporary aesthetic and the use of natural
istic materials are not mutually exclusive, the solution is 
quite suitable for the !MB project. The use of materials that in 
Russia traditionally belonged to industrial spaces - industrial 
glass block, unadorned I-beams and stainless steel trusses - 
was unprecedented in buildings attempting a monumen- 
tality. “But it is a plant for money," mused Tokarev. “More to 
the point, as it was intended not to appear a palace, but a 
modern democratic building these materials make sense. The 
atrium continues this idea of democracy as it unifies the staff 
in the building." But some observers - including Moscow 
Mayor Yury Luzhkov whose dilettante taste tends toward an 
hisioricised pastiche - see little monumentality in this 
building. Likewise, many Russians subconsciously interpret
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Efficient simplicity
Shepkina 4 office development, central Moscow

he ability to design economically efficient buildings, 
meeting international standards for comfort and 
security, is one of the most highly-prized skills in 
today’s Moscow. And this is also what distinguishes 
most architects trained in the West from ones 

nurtured in the artificial economic climate of the former 
Soviet Union. Disastrous unemployment among Russian 
designers was probably one of the reasons behind the Moscow 
municipal bodies’ decision to allow foreigners to design and 
build only in collaboration with, and under the supervision of, 
local architects.

The most successful structure for such collaboration 
proceeds by way of a clear division of labour in the design 
process: Western designers are responsible for all the planning, 
interiors and fittings, providing that the commercial possibili
ties of the site are fully realised. They provide no attention to 
the exterior. Russian architects then render an abstract volume 
replete with “historically-appropriate" facades, sometimes 
without any knowledge of the interior design, but ensuring 
that the project will pass the Gradsovet (the Moscow City 
Planning Council) and will not insult the conservative tastes of 
Mayor Luzhkov,

William Alsop Architects is one of the few international 
architectural firms attempting to establish itself in Moscow not 
only as a commercially reliable firm, but also as a group of 
socially responsible professionals, maintaining the overall 
conceptual qualities, and aesthetic integrity, of its design. The 
Shepkina 4 development is the firm’s first major project - a 
5,000-square-metre nine-storey office and residential block.

The idea of opening an Alsop office in Moscow came from 
two architectural graduates, James McAdam (a Scot) and
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Tanya Kalinina {a Russian), soon after meeting William Alsop 
during the student exchange seminar “Project Imagination 
Moscow" at the Moscow Architectural Institute, which they 
organised in 1992. After four years of design competitions and 
comparatively small renovations and interior design projects, 
they won the Shepkina commission.

The block is adjacent to a tower-crowned masterpiece of 
“Stalin’s Empire" style, which forms one of the accent points on 
llie external side of the Garden Ring near Sukharevskaya 
Square. The first seven storeys of the new building contain 
open plan prime shell and core office space with all service 
fittings grouped around four central supporting columns, 
providing maximum flexibility and allowing up to five 
different offices on a typical office floor. The top two storeys 
are occupied by seven duplex apartments with generous bay 
windows and skylights above the internal wooden staircases. 
Each functional group has Its own street entrance, elevators 
and staircase, and uses the vertical circulation facilities of the 
other group as a fire escape.

The elevations are divided horizontally into three sections, 
corresponding to the principal parts of the neighbouring histor
ical facade. The traditional rusticated base of the latter is vaguely 
echoed in the treatment of the lower two storeys, consisting of 
alternating horizontal stripes of dark and light grey polished 
granite, The upper two sections are painted in two different 
shades of blue, giving the impression of freshness and creating a 
distinctive chromatic effect, quite unusual for Moscow, where 
dusty brown and ochre colours are still prevalent.

The general scheme and appearance of the building was to a 
large extent predetermined by constraints from both the client 
and the city authorities-as well as from the local architect. But if 
the former was seeking the highest possible reimbursement from 
the site, the latter was desperately trying to bring the building 
closer to their understanding of what the contemporary Moscow 
office building should look like. “Since we realised that we had no 
chance of making something really exciting/radical here, we just 
tried to keep it simple." says Tanya Kalinina.

Adolf Loss, legendary pioneer of the modern movement, once 
compared the external decoration of buildings to tattooing - 
popular among savages. Although not typical ofWilliam Alsop 
Architects’ objectives in terms of its formal qualities, the 
Shepkina 4 development nevertheless demonstrates that it is 
still possible to refrain from wasteful decorative redundancy in 
the huge tattoo parlour which Moscow is turning into on the 
verge of the third millennium.
Sergey Sitar is an architect, writer tind gmphic designer, living in Moscow.

ra

Client/developer

Kaltchuga Fund
Architects

William Alsop Architects 
Local architect 

V G Talhovsky
Structural ar»d MEP ertgineers

Thorburn, Waterman International Project manager: Prodema Ltd.



Country Focus - Russia | World Ardvtectm 631 February 199860

Architects

Architectural Laboratory
Reviewed by

James McAdam of William Alsop Architects. Moscow

Political move
Museum of Andrei Sakharov, Moscow

Y
ou could argue that but for a 
handful of projects, any form of 
pure architecture in Moscow is 
restricted to interiors, and even 
then it is often dictated by commer

cial requirements. The Sakharov Museum, 
designed by the Architectural Laboratory of 
Evgeny Asse is an unusual project in this 
context, in terms of commission and realisa
tion. The ideas of the Architectural Laboratory 
have clearly been realised in full on the basis of 
a narrative which describes the subject of 
Progress, Peace and Human Rights and their 
development through Russian Society.

The museum is housed in an existing, two- 
storey. nineteenth-century building, refur
bished by Grigory Saevich & Partners in 1995. The lower floor is 
occupied by administrative and library areas and the upper floor 
by the exhibition space designed by Asse. The space itself is used 
as a volume for exhibition installations, with existing building 
materials loft exposed. Whilst the usual questions should be 
asked regarding museum design typology, flexibility and user 
friendliness, it is clear that in this case the design and the exhibi
tion are one and the same and would seem to be inseparable. The 
exhibition is an architectural installation visually comprising 
elaborate material combinations and details.

The space is divided into aisles which map the changes of 
Russian Society. A variety of materials are used in the exhibi
tion. including brick, iron, wood, glass and fabric, each symbol
ising a specific element in the subject of the exhibition. The 
first aisle displays myth and reality. Myths of totalitarianism 
are represented by large transparent images of Soviet holidays, 
military parades, and Party leaders on transparent screens 
against a red brick wall representing the Kremlin, a symbol of 
the triumph and stability of the Communist system. Opposite, 
is a bare iron screen symbolising the Iron Curtain, with mate
rials documenting the violence and crimes committed by the 
Soviet Regime against tens of millions of people during the 
Communist Era.

In the second aisle one wall consists of metal bars - the 
symbol of imprisonment. This is devoted to the memory of 
victims of political repression. Recesses and filing cabinets 
located within this wall contain previously classified 
photographs and “execution lists” of people buried in common 
graves in the Moscow area. The opposite wall displays materials 
documenting resistance to the regime. The human and passive 
character of the resistance is depicted by wooden elements 
resembling bookshelves in a library.

The third aisle consists of video monitors set into a wall 
showing films relating to current social problems and events. On 
the opposite wall, separate glass panels display temporary

1

exhibits dedicated to various aspects of the development of 
society in today’s Russia. This aisle represents the new age of 
information technology and the disillusion of borders. The 
fourth and final aisle is devoted to the life and work of Andrei 
Sakliarov - the outstanding scientist, human rights activist, and 
politician after whom the Museum is named. Glass panels frame 
biographical materials, while the final wall of the exhibit consists 
of simple black and whitewall hangings with statements made by 
Sakharov, which guide the work and goals of the Centre. Mobile 
glass panels holding contemporary exhibitions can be removed to 
create a large room for discussions and debates.

One of the most important features of the project, again 
unusual in Moscow, is the high level of detail and quality of 
workmanship. Virtually all of the installation is bespoke and 
credit should be given to the main contractors for their input 
into the project. Generally speaking there is a place for this 
type of architecture/installation in any city. It is always a relief 
to see pure ideas and use of materials carefully manipulated to 
become part of the end use, but as is usually the case this is 
limited to a very small scale.

Perhaps there is hope that architects like Evgeny Asse and the 
Architectural Laboratory may become involved in the city’s 
larger developments where their conceptual skills could add 
both dynamism and identity to the developing urban environ
ment, but now and for the foreseeable future. Moscow’s 
current building trends and its authorities confine these 
talents to hidden corners of the city leaving one of the world’s 
largest capitals in an architectural abyss.
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Russian revolution
Nizhni Novgorod has displaced Moscow as the country’s centre of architectural innovation. 

Bart Goldhoorn, Editor-in-Chief of Fmject Russia, reports. Photography: Yuri Pahntn.

1

evelopment in Russia's buih environment during 
the 1990s has been of a decidedly mixed quality, and 
for those who believed that the architectural 
schemes associated with Moscow’s 850th anniver
sary would result in a cultural revival, the results 

are disappointing (see introduction to this report). Efforts to rein
state Moscow on the architectural world map are failing due to 
political and financial powers paralysing creative thinking in 
the capital. But Moscow and Russia should not be tarred with 
the same brush, especially since the former’s central position in 
the post-Soviet era is being challenged by the upcoming 
regional powers. In short, Moscow is losing its place as the archi
tectural capital to a city 500 miles to the east. The renaissance of 
Russian architecture is taking place in Nizhni Novgorod.

As the country’s third city after Moscow and St Petersburg, 
with a population of 1.5 million, Nizhni Novgorod has always 
been a major regional centre. In Soviet times the develop
ment of the city, renamed Gorki, was largely steered by the 
growth of heavy industry-encouraged by its strategic

location, but the city was closed to foreigners for many years 
and has only been opened during the last decade. In such 
suffocating circumstances the creation of new architecture 
was virtually impossible. But now the city forms the breeding 
ground for a new Russian architecture, determined to leave 
the past behind.

The basis for the cultural revival is the changing socio
economic climate. Under Soviet rule the economic signifi
cance of the city centre was marginal. Today the centre has 
assumed a new role as a focus for retail, residential and leisure 
- even the nouveau riche are moving in from their luxurious 
suburban villas. The result is a genuine process of urban 
renewal proceeding according to a programme developed by 
the local architects under the direction of Chief Architect 
Aleksandr Kharitonov.

Although the principle is simple, it still represents a revolu
tion for Russia. The existing urban fabric of wooden low-rise 
buildings, mostly in a bad state of repair, are being replaced by 
a new urban structure which preserves the scale of the old
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within a short space of time. For them labour is cheap, and 
rational building methods and cost-effective use of resources 
meaningless. Moreover, the need for the competitive edge and 
the efficiency that has brought the West its building norms 
and standards is absent. Buildings are constructed as they 
were a century ago, from solid brick and stucco, with elaborate 
hand-made details, and little regard for insulation or cost.

Nizhni Novgorod has produced an architectural feast to illus
trate the slice of history wedged between communism and the 
new constraints of a worldwide market. These buildings were 
outdated even before they were completed. New building regu
lations would no longer condone such practise. It cannot last, 
but against the odds Nizhni Novgorod’s architects have 
breathed life into Russia’s architecture and one can only hope 
that they will learn to adapt to the changing conditions.

buildings at the perimeters of the building block while simul
taneously enhancing the density of building within that 
block. This is a less brutal solution to renewal than the Soviet 
practise of tearing down existing buildings and replacing 
them with high-rises, as it allows for a gradual transformation.

More spectacular than the urban concept are the architec
tural results. The rejection of the Soviet box has lead to a cele
bration of architectural expression. This is post-modernism in 
its most jubilant form, an architecture of excess as opposed to 
constraint. The communist aim was primarily to build as 
many houses as fast as possible, leading to the subordination 
of architects to the rest of the construction industry. Rational 
building methods, based on scientific research, would lead to 
ideal dwellings for all. But the economic climate is starkly 
different today, with a minority becoming excessively rich m
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John McAslan & Partners: 
Over the top is what it takes

Back in the 1980s Troughton McAslan was the 
youngest and fastest growing modern architectural 
practice in Britain, with blue-chip clients like Apple 
Computers and the Canary Wharf Consortium. Then 
came the recession and a grim battle for survival after 
which the partnership broke up and John McAslan 
went it alone. Today he is expanding again with a 
broad spread of clients not only in Britain but in Turkey, 
Italy and the USA - and a mixture of commercial 
experience, clean modern design and adaptive re-use 
that finds more and more friends as time goes by. 
Martin Pawley reports. All photographs by Peter Cook 
unless otherwise credited.
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T
Jamie Troughton and a major reorganisation followed. With a 
turnover in excess of £1.5 million (US$2.4 million) and an 
increasing amount of overseas and domestic work, he and his 
two partners, Nick Eldridge and Piers Smerin, know they will 
have to go with the flow to the East.

John McAslan was born in Glasgow in 1954, the grandson of 
a lawyer so devoted to his business that he was still going to 
his office every day at the age of 85, His father was a doctor 
who later became a professor of medicine at Johns Hopkins 
University in the United States. The dogged determination of 
the grandfather and the American connections of the father 
are both visible in McAslan’s career, but in different ways. The 
first is a pointer to the resolution that enables him to slowly 
build a commission out of the slenderest of possibilities: the 
second created the geographical framework of his early 
professional life.

In 1953, the year before John McAslan was born, the family 
moved from Glasgow to Dunoon on the shores of Holy Loch. A 
town on the brink of a boom as a result of the Cold War 
decision to construct a Polaris submarine base nearby. It was as 
an indirect result of the influx of 8,000 Americans to the area 
that Professor McAslan came to emigrate to the USA. Years 
later, when his son was an architecture student at the 
University of Edinburgh. Professor McAslan found summer 
work for him in the offices of RTKL in Boston. John McAslan 
worked at RTKL for two summers, and in his graduation year 
was invited to join Cambridge Seven Associates in Cambridge. 
Massachusetts. After a year and a half in this determinedly 
modernist environment he was introduced to Richard Rogers 
and John Young, who were visiting the office. Impressed by

he entrance to John McAslan and Partners is right off 
the pavement in Kensington Church Street. West 
London. A sign points up a short flight of steps. Push 
the front door and inside it on the left is a Japanese 
style conference room, barely big enough for its table 

and five or six conferees. Carry straight on and you are in the 
drawing office, low. wide and crowded. American in its propor
tions. its whiteness, its rotating ceiling fans and its perforated 
grey window blinds, but European — if not Far Eastern — in its 
density of occupation. Wherever you look you see evidence of 
heavy use. Stand back and all you are aware of is a blur of white 
laminated tables, blue glowing CAD workstations, stacked 
architectural models, and grey, strangely empty pinboards. 
Amid this purposeful congestion a staff of 22, plus visitors, 
camps out in areas defined by quantities of paperwork rather 
than by any partitioning system. McAslan himself is at the 
heart of it. in a strategically sited alcove flanked by a window 
and full-height slide cupboards, seated at a round white table, 
ceaselessly settling details and arranging and rearranging 
things by phone.

“The computers need re-cabling," he says, noting the expres
sion on the visitor’s face. “If all this work goes through we are 
going to need about another ten people." This sounds like half 
as many again in the same space. It must be impossible and he 
knows it. Then he explains; “We are going to have larger offices. 
This is the wrong kind of space for us. What we’d like in the end 
is forty or fifty people working in a big industrial space. We’ve 
been looking in Clerkenwell and Southwark, but we might be 
able to get want we want at one of the railway stations, say 600 
square metres at Paddington or King’s Cross."

John McAslan has lived and worked in and around Notting
Hill for nearly fifteen years and he has no desire to leave the
area, but there are limits to what can be done to extract more
space from a narrow floor plate, low-ceilinged 1960s office
block. Besides, the earth is moving for John McAslan and
Partners. In 1996 he split amicably with his former partner

Office outirtg. summef 1997

A youthU John McAslan

signing the visitors book

at the Cold War Holy

Loch Polaris submarine

base. It changed his life.
John McAslan today

and even now he

considers Ha good

sub  ̂lor adaptive reuse
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McAslan’s work. Young asked him if he was thinking of 
returning to Britain, suggesting that if he did, he might apply 
to them for a job. It did not take McAslan long to decide to 
accept this offer. In early 1980 he arrived in London and Joined 
the Richard Rogers Partnership, just as the office was gearing 
up to produce the Lloyd’s building.

Nearly 20 years later, like all former employees of Richard 
Rogers. McAslan is steadfastly loyal to that human institution 
in British architecture, and it is not difficult to understand 
why. During the time he worked at the Richard Rogers 
Partnership the office was expanding fast, with staff numbers 
up from 10 to 40 in the early 1980s. Never involved with Lloyd’s 
himself. McAslan worked on other Rogers buildings of the 
period including the Cambridge Patcentre which was under 
the wing of Pierre Botschi.To this day he is filled with admira
tion at the way Botschi strove to refine the detailing of this 
building right up until the 
last possible moment.

“The Rogers office was 
completely dedicated to archi
tecture," he recalls. “The same 
thing was happening on 
Lloyds. They would go to 
incredible extremes to get their own way with what at that 
time seemed to me to be unimportant details. They would do 
anything, go completely over the top if that was what it took, 
just to get things right. It was a struggle 1 only really appreci
ated later, when I was in practice for myself.”

McAslan did get into business on his own account only three 
years after joining Rogers. Today he thinks he would never have 
done it without the help ofJamieTroughton, a fellow Scot who 
was also working in the Rogers office.

1: PnncesToww. 

RolhertMftt. 

London, 1989

“At Prince’s Place we always had a sense of being in a family, 
but I felt as though I was on the outer fringes of it,” McAslan 
remembers. “Jamie Troughton too was on the outer fringes but 
you could tell that he was not intending to stay forever. He had 
already worked for Foster Associates and from his family back
ground he knew a great deal more about business, and how to 
get into business, than 1 did. In 1983 he decided to set up on his 
own and he asked me to join him. Our first project was the 
Design House in Camden Town, a job we got on Rogers’ recom
mendation. Then we converted a 3,000-square-melre car 
showroom in West London into offices for another design 
company, and then we landed the job of designing a new £3 
million jUS$4.8 million] railway station at Redhill. Our first

2: Trooghton

McAsl^'s first job; 

tfw Design House in 

Camden Town. 

London, 1984

The Rogers office would go completely over the top if that was 
what it took. It was a struggle I only really appreciated later.u

offices were rented from a TV production company in Netting 
Hill Gate. When the TV company folded we took over their 
whole space. At different times we let bits of it out. Chris 
Wilkinson [see Profile WA45] started out there, as did Matthew 
Priestman. We stayed in those offices until 1989 when we 
moved to posher offices in Netting Hill, above a betting shop.” 

The practice of Troughton McAslan lasted for 10 years. It 
enjoyed tremendous success during the 1980s and weathered 
the cruel property recession of the early 1990s in better shape >
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> than most. The firm’s first major commercial success was an 
11,000-square-metre £7.5 million (US$12 million) headquarters 
for Apple Computers at Stockley Park near Heathrow airport. 
This started out as a shell and core speculative office building 
and ended up as a full fit-out commission. An even larger prize 
for such a young firm was the 45,000-square-metre office 
building originally known as FC-3 that was commissioned for 
the first phase of the new London financial centre at Canary 
Wharf. This structure was, and so far remains, the only

to crisis. We weren’t like Richard Rogers's people. We weren't 
experienced enough to push hard enough to get everything 
right."

Shortly after the completion of 25 North Colonnade, Canary 
Wharf went into receivership. It was mid-1992, the lowest 
point of the property slump, and the event signalled that the 
job-rich environment into which the practice had been born 
was over for good. Like other architects. Troughton McAslan’s 
workload declined rapidly and within a year their staff

dropped from 27 to 6. After 
one or two unhappy experi
ences with competitions — 
McAslan now guarantees 
never to spend more than two 
days on any competition, 

preferring to use the firm’s talent to generate its own projects 
instead — the office was forced to adopt a survival strategy 
based on efficient management, ruthless cost-cutting, and 
obtaining work abroad. The burden of the first two of these fell 
heavily on Jamie Troughton, whose business skills were tested 
to the limit keeping the firm afloat at all. McAslan. as the prin
cipal design partner, concentrated on the only three jobs in 
the office — stations on the London Underground Jubilee Line 
extension into Docklands and Crossrail at Oxford Street, and a

Their FC-3 building was, and so far remains, the only building 
at Canary Wharf to have been designed by a British firm.n

building at Canary Wharf to have been designed by a British 
firm of architects.

Number 25 North Colonnade, as FC-3 is now called, came to 
the firm in the wake of a Royal Institute of British Architects 
exhibition of young talent entitled “40 under 40” at which 
Troughton McAslan presented their early work. Selected 
from a short list of firms by the Canary Wharf developers 
Olympia and York, the architects proceeded to design a 
starkly modern 16-storey steel-framed office building clad in 
layers of wrap-around glass, fritted glass and polished grey 
granite. Working to a very tight programme the £30 million 
(US$48 million) building was designed and constructed in 
only 16 months.

Today McAslan views the Canary Wharf building somewhat 
wistfully, as though the opportunity came too soon in his 
career. “The clients were concerned with key features," he 
recalls. “They wanted the entrance right, the drop-off right, 
the lobby right. We did all that for them but perhaps we were 
a little too young and inexperienced to realise that you can’t 
do a seriously good piece of work without lunging from crisis

nearly completed £5 million (US$8 million) commercial devel
opment on Rosebery Avenue and Hardwick Street in East 
London. He also travelled to Japan in pursuit of work, and 
freely admits that without a helping hand from Ove Arup & 
Partners, the expedition might have been futile. As it was the 
practice did land a small but prestigious Japanese commis
sion, a building overlooking Kobe Bay for St Catherine’s 
College, Oxford. This was soon joined by three carefully culti
vated jobs, two of them in the USA, that came out of McAslan’s 
special interest in the adaptation of buildings from the 
modern period. Once more with Ove Arup & Partners, the firm 
was commissioned to remodel the Frank Lloyd Wright Polk

I: Model fcr the 

proposed 38,000- 

squaie-mePe 

headquarters office 

complei br Max 

Mara, south of 

Milan, haf)T

Model section2:

County Science Building at Florida Southern College, and the
Louis Kahn Bath House at Trenton. Newjersey. A similar
specialised project in England that has since mushroomed
into a large. Lottery-backed scheme is the adaptation and
enlargement of the Erich Mendelsohn. Grade 1-listed, De la
Warr Pavilion at Bexhill on Sea.

The end of the recession for the firm came in 1994 in the
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Turkey

3:
metre headquarters office complex for the Max Mara fashion 
group at Reggio Emilia. South of Milan in Italy, is due to go on 
site this year - but design details are still to be confirmed - while 
work is also about to begin on the new Yapi Kredi headquarters 
building in Istanbul. At the same time market conditions suggest 
that there is increasing interest in McAslan’s personal specialty, 
the “adaptive reuse” of existing buildings, not merely in the 
United Kingdom but across the world. Just as large American 
practices like Hellmuth Obata + Kassabaum (HOK) and NBBJ have 
taken to refurbishing large industrial and transport buildings as 
headquarters for corporate clients, so has McAslan developed a 
keen ability to respond to the challenge of obsolete department 
stores, factories, railway stations, schools, university buildings 
and apartment blocks.

This is work that might once have been regarded as 
secondary in importance to demolition and rebuilding, but the 
sheer scale of the industrial and commercial legacy of the past 
in the older cities of the world has turned it into something of 
an architectural new frontier.

“1 am not frustrated by the limitations imposed by working 
in and around existing buildings,” McAslan insists. “All sorts 
of frustrations can arise with new work as well — budgets 
slashed, parts cut out. When you work with existing buildings, 
part new. part old. especially when you work with industrial 
buildings, with long spans and generous headroom, you 
realise that any building can be adapted. All over the world 
urban work increasingly involves dealing with decayed, under
utilised, hugely altered existing buildings. In my view the 
answer is not to restore them — often there is little that is 
authentic left to restore — but to adapt them, to adapt them 
drastically if necessary. I know American and British attitudes 
to this question differ. In the UK we start off by saying 
‘Conserve what is there’. In the United States they start off by 
saying ‘Change what is there’."

To prove his words he pulls out a folder of photographs of 
derelict but magnificent industrial spaces; the Polaris subma
rine base he knew as a boy; the dock buildings in Penarth; the 
Alexandria motor works; the Luckenwald Hat Factory and 
Manningham Mills in Halifax. “Look at that! Look at that!”

And there they are, enormous, empty, just waiting to be 
transformed.

4: Middlesex House 

inienor, London
shape of a much larger overseas commercial commission. Yapi 
Kredi. an important Turkish banking group, wanted an out of 
town operations centre, located in a campus setting some 50 
kilometres from Istanbul. The brief called for 45,000 square 
metres of serviced floorspace. “It was so big.” McAslan recalls, 
"that at that time it could have consumed the entire practice, 
only luckily we didn’t let it”. Instead the practice laid out the 
accommodation in a £20 million (US$32 million) complex of 
ten linked courtyard buildings surrounded by careful land
scaping. Even then the project was subsequently enlarged to 
include a separate headquarters building for the banking 
group in downtown Istanbul.

While this influx ofwork marked the end of a bleak period for 
the practice, it also marked the end of the 13-year partnership of 
John McAslan and Jamie Troughton, with the latter deciding in 
May 1996 to withdraw from archiletiural practice. The result 
was the formation of a new practice in November 1996 under 
the name of John McAslan and Partners, occupying the same 
offices in Netting Hill but with a series of new projects. These 
include a commission to masterplan and refurbish the Kings 
Cross rail terminus in London, and remodel Cardiff Central 
station in Wales. Similar commissions involving the adaptive 
reuse of existing and listed buildings came in the shape of the 
Royal Society of Arts and London University’s School of Oriental 
and African Studies. Under the new rubric and with two new 
directors —Nick Eldridge, formerly of Pentagram and Foster 
Associates, and Piers Smerin who has worked with Zaha Hadid 
as well as Foster Associates — McAslan has retained direction of 
design work and business strategy, with project work organised 
by the partners and four associates, whose dedicated project 
teams are capable of providing a full service from preliminary 
schemes to post-occupation evaluations.

Today John McAslan and Partners is well established in what 
used to be considered mutually exclusive fields. Commercial 
new projects, or “operational buildings", as McAslan calls the 
descendants of his Apple Computer and Canary Wharf buildings, 
still account for much of his overseas work. A 38.000-square- m
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Yapi Kredi Bank Operations Centre, Turkey

Description only by Yapt Kredi’s company culture, but by

This newly completed 4S,000-square-metre the covered markets and courtyard forms of

environmentally sustainable and low-cost traditional Ottoman urban textunng It also

corporate operations and processing centre resporids to the steeply sk>pir>g site. whKh

for Yapi ICfedi Bank of Turkey, is located some falls more than 20 metres from one side of

SO kilorrietressouth-east of Istanbi^. It com- the developn>ent to the other arvd requires

prises ten linked courtyard buildings in a cam- elaborate larxiscaping and planting which

pus setting. The choice of separate buildings. has yet to be completed The total cost of

as opposed to a single large space, was a the protect was USS20 milhon

response to the dient orgar>isation‘s

autonomous departmental structure and

desire for ftextoility and extendibility. The Date

complex of buildings employs some 2,000 1994-1997

persons in admirvstratrve, operational, train-

it>g. conference and social accommodation Client

linked by a senes of fabnc-covered internal Yapi Kredi Bank
streets which ur^e the development and pro- Multi-iisciplinafy engineers

vide ready internal access between bwldi rtgs Ove Amp and Partners Istanbul and

The design approach was inspired not London

1: The operations

centre

2; Internal streets ink

thebuildngs

3: Model showing the

separate buildings-

in response to the

bank's autonomous

departmental

structure

4: Section through

irtemal street, with

processional stair

and tensile lool

5: Detail of oairway.

accommodating ihe

20-metre drop of the

site

C: tongsecoon
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Yapi Kredi Bank Headquarters, Istanbul, Turkey EH
Description

A successor lothe Yapi Ksedi Operations 

Centre, the Istanbul headquarters building, 

which is presently under construction, is an 

8-storey. 15.000-square-nretre buildir^g set 

in a protected urban site with landscaping 

and planting space around it. Considerable 

design attention has been given to natural 

heating, cooling and ventilation and securi

ty matters. Commissioned from John 

McAslan & Partners in 1996. the building 

will house accommodation above and 

below ground The below-ground areas 

will comprise car parking, plant rooms and 

special secure areas, while the eight above

ground floors will provide 7,500 square 

metres of high quality general office and 

executive banking floor space, together 

with a public access cultural centre at 

ground level. Due for completion in 1999

this tow-energy building utilises long-span 

36-metre roof beams and a unique double

floor facade treatment which is integrated 

with sun shading devices and clear low-iron 

glass. The spatial arrangement of the build

ing is derived from pure cubic geometry, 

and integrates a roof garden, luxuriantly 

planted internal atrium garden, and reflec

tive pool courtyard into its climate control 

systems. The cost of the project is estimat

ed at US$20 million.

□

1Date
1996- Comptetion due 1999

4
Chent

Yapi Kredi Bank 

Multi-discipltnary engineers 

Ove Arup and Partners Istanbul and 

London
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1: Section detail
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n mi3; The spatial 

arrangerrwnt is 

derived from pure 

cubic geometry, 

and includes 

gardens on the roof 

and in tfw atnuiTt
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Key to site plan
1. Main entrance area

2. Canopy over main entrance

3. M^HQbukling

4. Louvresoverroofterrace

5. CcflvnunkationstQwer

6. Reflective pool

7. Link bridge

8. Paviiort building

9. Vehicular entrance

9

3
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25 North Colonnade, Canary Wharf, London

3Description
In 1992 Troughton & McAslan became the 

only British architectural firm to complete a 

commercial buildrog at Canary VWsarf. 

Budding FC-3, later to be named 25 North 

Colonnade, was designed as a modem build- 

k>g to provide an urban conhast with the 

more tradrtional-looking Skidirsore Owings 

and Merrill building ad)Orntng it Originally 

intended to step back so as to produce a 

gross floor area of 35.000 square metres on 

15 levels of diminishing area, the design was 

later modified to present a vertical front 

above the fourth floor podrum level. This 

increased the gross floor area to 45,000 

square metres.

In addition to a modern appearaiKe the 

client's brief called for extreme clarity of 

internal organisation and this was achieved 

by means of a diagrammatic layout of two 

wings of office accommodation linked by 

entrance spaces, reception areas and lift 

lobbies The result IS a twin-lobed plan

organised either side of a north-south axis, 

witti a central route from the street 

frontage through to a promenade above a 

water court. Built upon a complex and 

expensive substructure, the steel framed 

superstructure of the building supports a 

taut skin of wraparound glazing running 

from floor to ceiling on each floor, with 

grey polished granite spandrel panels and 

fritted glass bands above and below full 

height structural glazing The main 

entrance is fully glazed and is covered by a 

glass and steel space frame canopy which 

projects out towards the south-east corner 

of the building The building's servicing 

equipment is confined to the basement 

floor and two rooftop penthouse units. 

Construction was according to a fast-track 

16-month contract that formed part of the 

500.000-square-metre first phase of the 

Canary Wharf Development The clients 

were developers Olympia and York and the 

cost was USS48 million.

Date
1990-1992

Client
Olympia and York Canary Wharf Ltd 

Executive architect 
Adamson Associates

Engineers

Ove Arup and Partners 
Flack and Kurtz
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Imperial College Libraries, London

Description adminis^tion and student union facibties.

In 1995 John McAslan & Partners was corrv The *heart* of the protect wii be the cre-

missioned to design two low-energy inde- ation of a series of tnked landscaped inter-

pendent projects comprising a 3,150-square- nal courtyards within each of the buildings.

me  ̂refurbishment and extension of the ar>d the formation of a dramatic rtew wlu-

Imperiai CoKege Libraries Buildir>g. ar>d the metric entrarKe to the SherfieW BuMirrg.

12.000-square-metre refurbishment of the The total cost of the 15,000-square-metre

Sheffield BuHdir>g on the Imperial College project win be US516 miHion.

campus in South Kensingtorv Phase 1 of the

proposab, the refurbidwrtent of the Library. Date

Musk and Arts Centra has commenced on 1995- Completion due 1998

sitearxJisdueforcomptetiDnckjrirtg 1998.

Both Khemes involve extensiw alter- Client

adoru to the existing 1960s buHdirtgs while Imperial College of Sdeece, Techiwlogy

maintwing operatiorsal continuity, ratio- and Medicirte

rsafesing building use, improving buiding Quantity surveyor

servkes and providing upgraded and envi- Davb Langdon and Everest

ronmentaHy responsive interior spaces. Engineer

Adapted and enlarged accommodation Watermans

Mechanical and electrical erraineerconsists of the library, anew musk rehearsal

space and art gallery, as well as upgraded
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Schemes kx the 

refurbishment of the 

Sherfietd Building 

induding the library 

and Music aod Arts 

Centre, 'involve 

alterations to The 

existirtg 1960s 

bulctngs

s
i

2: Werior viw of the 

Lkirary

{3: Exterior night view |.^ 

oftheLtxary

t

' V

i
)
f4

I
Key to superimposed floorplaRS
1. New rooffight over new MAC entrance foyer

2. Docjbletolume to new Slytf) Hal performance ^e

3. New ror^lght lanterns over rtemallft foyer and Ighiw^

4. Srgle storey Musk and Arts Cenbeertension to north block t. New entrance orientated towards Queen's Gate

I5. Glazed new two-storey library extension to south block

6. Existing three-and four-storey library buikfng

7. New glazed infil to bookshop wtdiin original colonnade
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St Catherine's College Kobe Institute, Kobe, Japan » T

nsT*?
r r ( r r I <

Date
1990-1991

Description
In 1991 the firm completed its first ov^seas 

project in the shape of a new rewdential col

lege for St Catherine’s College, Oxford, in the 

hills overioc^ng the port of Itobe in Japan. 

The project, which began as a remodellir>g 

exerose on an existing 19S0's laboratory 

bmkfcng. developed into the provision of 

teaching, lecture, arts, admirustrative and res

idential buildings in a combination of new 

and refurbi^ted accommodation centred 

round a landscaped courtyard The dtents 

were the Kobe Steel Corporation and the col

lege itself. The dominant architectural treat

ment for the project was based on a modern 

design vocabulary, inspired by the College's 

dramatic mountain settir^g. The existing engi

neering buildir>9 was refronted by means of 

removing its fire escape balconies and pro

viding alternative means of escape. The 

architects also opened every second structur

al bay so as to change the proportions of the 

building. The design of the four new residen- 

ti^ blocks was cued by the proportions of 

the work of Ame Jacobsen at the original St 

Catherine's College in Oxford. The project 

cost was US$9.6 million. The design was 

awarded the Anthology ^ze by the 

Architectural Institute of Japan in 1992.

iitiiitttt!.y- r
AClient

Kobe Steel/St Catherine's College 

Production information and main contractor 

Takenaka Coqroration 

Engineer

Ove Anip and Partners

3 i

i: Site plan

4: Theexistrig

eng ine&ing building 

was lefronted and 

every second 

structural bay 

opened lochange 

thepropomorK

7 T T \

5: lecture theatre 

interior

6: Hand drawl Kobe

Sedroom Study*
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De La Warr Pavilion, Bexhill-on-
Description

In 1991 the firm was appointed as architects to prepare a strategy 

for the long-term phased restoration, remodelling and redevelop

ment of the Erkh Mendelsohn-designed, Grade l-listed, De la Warr 

Pavilion of 1935, (the first welded steel frame building ever erected 

in Britain and a piorwer mixed-use entertainment and leisure build

ing), Initially, the practice developed a strategic masterplan for 

complete restoration of the external fabric. More recently a five- 

phased regeneration programme has been developed to deal with 

the funaional obsolescence of the buildirtg's interior The first 

stage of this work indudes the provision of rsecessary support

areas for the art gallery, restaurant and functions rooms 

Throughout the protect, Ic^n McAslan & Partners has consulted 

cios^ with English hteritage. the Twentieth Century Society and 

the Rother District Council, the owners of the building, and has 

obtained substantial funding from English Heritage and the 

European Commission Heritage Dtvision to finance the work. The 

practice has also been closely mvolved in a recent successful appli

cation to the UK’s Arts Council Lottery Fund to complete the 

remaining phases of the redevelopment of the Pavilion into a major 

arts centre by the millennium. The programme of work continues 

and the ultimate expenditure Is expected to exceed USS9 6 m^n.

Date

1991- or>9oing

Oient

Rother District Council and Pavilion Trust

Engineers

F J Samuely and Partners 

Ove Arup and Partners 

Quantity surveyor 

Davis Langdon and Everest
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Redhill Station, Surrey, England

Description
tn 1990 the ftrm completed the first of a number of transportation

schemes compnsirtg a new ticket hall and platform buildings on the

busy Network South East commuter line between Lortdon and

Brighton at Redhill, Surrey The client was the British Rakways Board

and the firm was appointed by Jane FTiestman, head of design The

station features a notable circular tkket haH with adjacent retail facili

ties There are ^so glazed platform buildings housing passenger

accommodation together with other retail facilities inserted bek>w an

existing Victorian platform canopy. The contract was ccwnpteted in
less than two years with the station in continuous use throughout

that period The total erKlosed area of the new work is some 1,000

square metres and the cost was USS4.8milbon In 1991 Redhill

Station won a Structural Steel Award, and the following year gained

the Brunei International Award for Station Architecture

Date
1989-1990

Oient

British Railways Board

Engineer

Alan Baxter ai>d Associates

Quantity surveyor

Boyden and Company

1: Curwd glass screen 3: Thednxnhads

walolwaitng backtoCharies

Holden's Amosroom
Grove Underground

2: Interior of waiting Station (19321

4: Section
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Special Report - Embassies

Ambassadorial architecture

The USA builds a new, self sufficient96
embassy in Bangkok
The UK reinforce its outposts in100
Eastern Europe
The Irish Question: Alii102

tilDI
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Some may argue that embassies are becoming obsolete as a result of advances in communications, but the 

demands of the global economy may actually make them more essential. What is certain is that the briefs are 

uniquely difficult to interpret. Security regulations dictate fortress-like requirements but governments require a 

"friendly" image. World Architecture reveals how international architects have dealt with this paradox.
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publication of floor plans are prohibited. WA 
correspondents in Asia, particularly in Japan, 
encountered a stubborn reluctance to release 
material on grounds of security. Similarly in 
Latin America, the bureaucratic machine 
ensures only a rudimentary glimpse of embassy 
building policy. In Europe recent changes in 
Germany, and the opening up of the former 
Eastern Bloc, have resulted in both new build 
and reclaimed embassy building. The UK 
Overseas Estates Offices are t he only govern
ment bodies which have authorised WA to 
publish floor plans of their projects.

ny attempt to report on interna
tional trends in embassy building 
is gargantuan. Embassies are 
concerned with restricting infor
mation. while publishing is not. 

The USA has the most active embassy building 
policy. Their extensive range of “new builds" 
around the world represents their solution to 
the terrorist attacks of the 1980s. discussed 
later. Security is the dictating force behind 
these structures and the similarities between 
them are obvious. While they are pleased to 
authorise the publication of checked text.

it.

-It??
♦
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complexity. This, plus the rising threat of 
terror that mandates strong (and costly) 
security, and distant locales that impose 
construction constraints, sets the US embassy 
building programme apart from domestic 
government building programmes and also 
presents special challenges to architects who 
seek this work.

Bom in the USA?
The USA currently has 162 embassy office 
buildings (technically known as chanceries) 
and 77 consulates worldwide. In addition to 
diplomatic and visa offices, embassies contain 
offices of a growing ntimber of government 
agencies, from the Commerce Department and 
AID, to Internal Revenue Service, Drug 
Enforcement Agency, and CIA. Despite a 
budget crunch that is forcing the State 
Department to cut representation and close 
selected consular posts (23 have closed since 
1990), embassies arc growing in size and

Setting the style
From the outset (in the 1950s) the USA’s 
Foreign Buildings Operations (FBO) advisory 
committee showed a marked preference for 
professional icons and younger rising stars - 
awarding contracts to Marcel Breuer (The 
Hague. Netherlands), Walter Gropius (Athens.
Greece), and Josep l.luis Sert (Baghdad. Iraq), as Oubin.Ptrato9cf)h.

Peter Cook o( VIEW

Previous page: 
AKes & Monison-

designed UK embassy in

well as Eero Saarinen (Oslo, Norway) and Harry 
Weese (Accra, Ghana). Saarinen also won the 
FBO’s first limited design competition (1956) 
for London and served on the advisory 
committee.

TMspage:
Embassy of Singapore, 

Vtehington DC by RTKL

In the early days, the “plum" jobs were 
enough to kick-start or reignitc a career. 
Edward Durell Stone, for example. reH?stab- 
lished his entire career on the basis oft he 
acclaim he won for his landmark embassy in 
New Delhi (1954*59). While officially open to 
all, the selection process actually operated 
within a relatively small network of profes
sionals and emphasised the primacy of indi
vidual architects.

By contrast, the emphasis today is on 
teamwork, and lacking funds, the State 
Department has far fewer “plums” to offer. The 
US$54.5 million embassy (designed by 
Skidmore. Owings & Merrill) and now under 
construction in Ottawa. Canada is an excep
tion. The FBO also plans to build embassies in 
Berlin and Beijing. But the FBO does not build 
all of its embassies from scratch. Since 1926, >

More to it than meets the eye
Compiled by Tom Wiggins ofHanscomb 
Conceptually, an embassy could be consid
ered similar to a prestige or headquarters 
office building, but it is much more. In 
addition to providing office space for the 
ambassador and staff, an embassy requires 
public areas for visitors who require infor
mation or assistance, accommodation for 
ceremonial functions and private secure 
areas for political operations. There are 
therefore contradictory needs for the 
building to be open and inviting to the 
public, yet secure and secretive for diplo
matic purposes.

Typically, embassies are one-off stand
alone facilities located in the capital city. 
Other options for providing embassy space 
range from buying an existing office 
building to renovate, to leasing space in an 
office building. Design can be more complex 
when the embassy compound must include

the ambassador’s residence and staff 
housing, but this is unusual.

While there are a wide variety of activities 
in an embassy, they can be generalised into 
three sections:
• The Consular Section that handles public 

services, such as passports and visas
• The Commercial Section that helps 

promote home country business
• The Chancery that deals with political and 

defence issues
Size and make-up of embassy staff vary 

from country to country. Programmatic 
factors affecting the design brief include 
respective country sizes, political relations 
and commercial activities. Immigration 
and consular programmes can have a 
greater impact on briefs in developing 
countries. Trade and cultural programmes 
may have a more significant role in devel
oped countries.
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cargeis. In response to bombings at US facili
ties in Beirut and attacks elsewhere, the State 
Department adopted stringent security stan
dards in 1985. James Stewart Polshek & 
Partners, for example, had already prepared a 
design for the embassy in Muscat when the 
new standards sent the architects back to the 
drawing boards; their revised design featured 
blast-resistant reinforced concrete walls, up to 
two feet thick. In 1954, the FBO’s design policy 
consisted of several paragraphs, and architects 
merely used it as a guide; current design 
criteria fill hundreds of pages and require 
know-how only available from large firms or 
multi-disciplinary teams.

They've got what it takes
With nearly 600 employees and eight offices 
worldwide, RTKLis a firm well-positioned to 
offer the diversified services needed by the 
FBO. Following the Gulf War. RTKL designed 
the US$50-plus million embassy compound in 
Kuwait. The FBO also retained RTKL on a five- 
year indefinite quantities contract for projects 
including walls, gatehouses, and other 
security renovations at embassies in Jakarta, 
Lagos, and Nairobi. As RTKL principal Rod 
Henderer describes it. this contract means that 
a firm is “ready to go" when work arises; the 
FBO only has to negotiate the fee to launch a 
project. The arrangement benefits both archi
tect and client.

With 21 employees and one office just 
outside Washington DC, Oudens + Knoop is a 
much smaller firm that has worked effectively 
with the FBO at more than 60 foreign service 
posts over a period of 27 years - proving that 
the large firms have no monopoly on foreign 
buildings. The firm has prepared feasibility 
studies for work in Paris. France, collaborated 
on the design of the ambassador’s residence in 
Seoul. South Korea (1976), and designed the 
embassy compound in Mogadishu. Somalia 
(1984-90), a post already abandoned to Somali 
rebels. Currently. Oudens + Knoop is reno
vating and expanding an historic apartment 
building purchased by tlie FBO for use as an 
embassy in Ljubljana, Slovenia.

FBO advertises major projects in Commerce 
Business Daily and conducts technical, design, 
and management evaluations of all who 
respond. When it advertised the Ljubljana 
project in 1995, it limited applicants to small 
(American) businesses. Firms needed to 
demonstrate expertise in historic preservation, 
physical and technical security upgrades, and 
more; they were asked to indicate that they 
had no business with Libya; and they had to 
agree to comply with the Omnibus Diplomatic 
Security and Anti-Terrorism Act by filing for a

Politics dictates levels of security
Compiled by Hanscomb
Countries whose facilities are likely targets 
of terrorist attacks have a different level of 
security requirements than those that may 
not. So. security for embassies can range 
from little more than sophisticated surveil
lance and detection equipment, to full scale 
blast/bomb proof design.

There are several aspects to this issue. For 
simplicity think of security measures under 
the following general categories:
• Terrorist attack
• Anti-espionage
• Intruder prevenlion/determeni/detection 

Blast/bomb resistant building design will
impact the siting and landscaping of the

complex, size of structural elements, 
exterior walls and windows and even 
interior finishing.

The anti-espionage aspects ofembassy 
design go beyond surveillance and detection. 
The communications centre may be a 
concrete vault with dedicated mechanical 
and electrical systems. Special measures 
would be taken to seal any openings for 
services entry.

Intruder prevention/detection systems for 
embassies will be as “state of the art" as 
possible. They are often installed late in the 
project schedule. Sometimes security systems 
may be excluded from the construction 
contract and installed following completion.

>the government has built more than 80 
embassy office buildings, but it has purchased 
or leased an equal number or more. It also 
builds, buys, or leases (and maintains) ambas
sadorial residences, staff apartments, libraries, 
warehouses. Marine quarters, motor pool facil
ities, commissaries, and even schools. For reno
vations to all of these, including ever-needed 
security upgrades, the FBO calls upon outside 
design firms for a variety of architectural and 
engineering services.

Moving with the times
Prior to the 1960s. the FBO had little reason to 
regard physical security as a high priority, but 
concerns mounted as protesters, and then 
terrorists, singled out American embassies as
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launched its first major building programme- 
with embassies at Bonn, Brasilia, Canberra, 
Islamabad, New Delhi, and Warsaw. Like 
American embassies of that era, nearly all 
reflected the influence of the “international 
style”. Twelve major projects followed in the 
1970s, including embassies in Tokyo, by the 
Canadian firm Moriyama & Teshima, and in 
Washington, by Arthur lirickson. At 
Bridgetown and Dares Salaam, recently 
completed Canadian embassies feature prefab
ricated components.

In embassy designs, both American and 
Canadian architects have grappled with the 
problem of how to show respect for local 
design traditions while proclaiming the 
uniqueness of national identity. For rela
tively young nations, both with a colonial 
heritage, the challenge has been how to 
borrow from the past and also from local 
vernacular themes without irivialising 
either one, and also how to create buildings 
that look to the future.

As both governments move away from costly >

security clearance. After reviewing more than 
40 responses, some voluminous, the FBO 
selected Oudens + Knoop. For Ljubljana, the 
general contractor is J A Jones, an American 
firm (owned by a German parent company): 
labourers are both local and American. By law. 
US products receive an economic advantage.

1: US Embassy in 

Ethiopia by RTKL

2: US Embassy In 

Ijublana, Slovenia 

byOudens+(^K)op 

Aichitecls.PC{now 

under construction)

3: FolowingtheGuM 

WaRTXL designed 

the USSStk mlion 

embassy compourxl 

InKiMafi

Sometimes even the USA needs assistance
Non-Americans can, and do, play a role in the 
embassy design process. To assist in Ljubljana, 
for example, Stuart Knoop hired a young 
Slovenian architect, who had studied in the 
USA. American firms often associate with local
architects to smooth the way through unfa
miliar regulations and to handle translations.

Japanese architect TatsuyaOkura maybe an 
exception to the “hire American architects" 
policy; he designed the American consulate and 
staff housing in Osaka in the early 1980s. Since 
the project involved an exchange of property 
(the obsolete consulate building in Kobe), the 
FBO solicited proposals that included land in 
Osaka, plus design, financial package, and 
construction. As the best value to the US govern
ment, the FBO selected the group that included
Okura, who trained at Harvard. At Osaka, as
elsewhere, new construction meets American
and local building codes. Where possible, the
most stringent code takes precedence.

The new US embassy in Bishkek, Kyrgystan, is
yet another sort of the FBO project, a
design/build Job that features a joint venture
between Cullman Industries, manufacturer of
modular building components (including stain
less steel diners), and M F Malone Company, a
general contractor. After the FBO contracted
with Cullman to investigate prefabrication tech
niques, it decided to apply those techniques in
remote Bishkek, where everything needed to be
imported and speed was essential. Architects at
Hellmuth Obata + Kassabaum (HOK) and FBO
staff architects, collaborated on the futuristic
design now under construction.

North of the border
Canada, like the USA, greatly expanded its
foreign building in the 1950s when it
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1
>and slow largescale new construction, we are 

likely to see more renovations of older build
ings and more experiments with prefabrica
tion. Set-back requirements and other design 
constraints will be determined by site, rather 
than applied blanket fashion to all projects, 
but security will remain a top priority.

the anti-Communist Vietnamese protester 
who drove a bulldozer through the front gate 
of the Vietnamese embassy in Paris. Yet such 
events are largely unheard of in Asia. Even 
amidst last spring’s violent coup in 
Cambodia, the embassies in Phnom Penh 
remained un-threatened.

With larger budgets, Western embassies are 
often more complex projects - asked to 
combine detailed security requirements with 
an image of openness. After the bombing of 
the US embassy in Beirut, for example. US 
embassies were required to have no more than

Embassies in Asia
In the changing political climate and turbu
lent economies of Asia, countries are forming 
closer alliances and opening markets to 
foreign investment. This process of globilisa- 
tion means new diplomatic missions and the 
expansion of existing ones. These challenges 
can be particularly difficult in Asia, where 
third-world building practices may lag behind 
the first-world desires of clients and architects.

In Asian cities the embassies of Asian coun
tries lend to be smaller operations than their 
Western counterparts: often nothing more 
than rented office space, with minor security 
modifications. This reflects smaller opera
tional budgets, less stringent security require
ments, and allows the flexibility to scale 
embassy operations up and down. It is also 
symbolic of the less directly confrontational 
nature of Asian diplomacy. Asian embassies in 
other parts of the world have become targets 
in violent struggles, from the terrorist 
takeover of the Japanese embassy in Peru, to

The market for embassy buildings
Compited by Hanscomb 
Typically, l here is not a large market for 
design of new embassy buildings. Major 
renovation projects for existing embassy 
facilities are more common than new 
construction projects. Political events 
often propel the amount of embassy 
construction in, or by, a country. Recent 
examples of political events spurring 
construction of diplomatic facilities are:
• The disintegration of the USSR into 

separate States.
• The reunification of Germany with the 

subsequent move of the capital from Bonn 
back to Berlin.
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1: SouthKorean 

fmbassy in Onawa, 

Canada by Leonard 

Parker Associates 

with Chang-Woo 

Chung oMCorea and 

Owonng-Sihn Youn 

olCanada

Other design issues
Compiled by Hanscomb
The embassy is a visual and public represen
tation of the home government in the host 
country, and this dictates its design philos- 
ophywhich will have two extremes;
• To use styles and materials representative 

of the home country
• To use styles and materials representative 

of the host country.
From past experience, Art Maw of 

Hanscomb’s Ottawa office observes that 
design briefs requiring such sympathetic 
architecture are quite common.

For most governments, new embassy 
projects are infrequent. They often involve 
architectural competitions which awards 
the design commission to a respected design 
firm. Design of an embassy is perceived as a 
prestigious commission by architectural 
firms. Projects move slowly and are subject 
to exhaustive reviews and interaction with 
key embassy and ministry staff.

One final issue is whose building regula
tions will be used. In reality, it may be a 
combination with the more stringent regula
tions prevailing.

2: US Embassy. Tokyo 

by Cesar PeW & 

Associates

3: ModeloTMexican 

embassy in 

Guatemala by 

TeodcxoGontale; 

deLeonartd 

Ftandsco Serrarxi

Some governments have requirements that 
materials be imported from the home 
country, based on an overall project 
percentage or a weighted cost comparison, 
Most often the final material sourcing 
depends on what is available locally that also 
meets the home country’s design standards, In 
Beijing, the Australian embassy used Chinese 
steel and concrete, but imported almost every
thing else, including over 250 kilometres of 
electrical cabling and 300 kilometres of 
pipework. For the renovation of a 1907 villa as 
the ambassador’s residences in Hanoi, North 
Vietnam, the US government is Dying in 
“everything but the sand for the concrete", 
because, according to a State Department

15 percent glazing per structural bay. But 
image and security can complement each 
other. Steve Smith, design director of Terry 
Farrell & Partners Hong Kong, explains that 
the stone base and perimeter building design 
for the new British Consulate Complex in 
Hong Kong expresses a certain British reserve, 
while providing security that “isn’t too 
obvious, like spiky railings”. In the Australian 
embassy in Beijing, by Denton Corker 
Marshall of Melbourne, Australia, the tradi
tional Chinese planning principles which 
create a hierarchy of public, private, formal, 
and informal spaces, lent themselves to the 
security principles of controlled circulation 
and concentric security zones. >

3

2
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>official, “there is very little available here that 
would meet our standards". But the British 
Consulate in Hong Kong used more local 
suppliers because of the cost savings and rela
tively high quality available. Construction 
labour for embassy projects tends to be a mix 
of local labour and home country supervision. 
Often a joint venture between home and host 
country contractors provides this mix.

Climate and soil conditions can necessitate 
elements of local design vocabulary, but 
architects vary on how much of the host 
country’s tradition they adopt. Rayford Law. 
project designer for Kallmann McKinnell & 
Wood’s US embassy in Bangkok, remarks that 
the mix of cultures, and the lack of a consis
tent homogeneous urban context in cities like 
Bangkok, gives designers “a freedom to be 
more abstract". Nancy Cheng, an architect on 
the same project, says that the building’s 
image is neither Thai nor American, but 
“projects modernism tinged with classicism". 
(For more detail, see project review in this report.)

The Australian embassy in Beijing makes 
more direct references to Chinese architec
ture. The security walls are punctuated with 
openings that allude to traditional Chinese 
garden wall design.

Mexico abroad and the USA in Chile
Teodoro Gonzalez dc l.eon and Francisco 
Serrano {featured in WAS3's Mexico report) were 
commissioned to build Mexican embassies 
abroad in Guaiamala and Berlin. Like their 
Berlin embassy, and the US embassy in Peru (sec 
opposite) the form is mostly closed for security 
reasons and incorporates design features remi
niscent of their indigenous culture: Mayan and 
Andean respectively.

In Chile. Carlos Alberto Cruz explains that 
most embassies occupy existing office build
ings. The UK embassy is in a high rise, but 
appropriately brick faced, office block.

Initially the US embassy in Chile was to be a 
Richard Meier building on the Aimed, 
Santiago’s main high street. However, the site 
and architect were changed. “You can imagine 
our reaction” says Cruz “we thought we’d get a 
high quality signature building in the city 
centre and what do we get instead?"

The new US embassy by Leonard Parker with 
Carlos Alberto Cruz and Associates, cost an esti
mated USS35 million worth of construction 
and produced 125,000 square feet of space.

The project manager for Leonard Parker, 
Francis Bulbulian, claimed that it was difficult 
to balance the State department’s wish not to 
reveal too much information. “Any presenta
tions that we gave the Chilean architects had 
to be very abstract". With the result that Cruz

Extenof of us 
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Santiago, Chie by 
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ambassador's house, and the headquarters of 
the Agency for International Development.
The construction was carried out by two pres
tigious Peruvian contractors, supervised by 
American contractors, and the workforce 
employed was Peruvian. All materials used in 
the construction of the exterior are of local 
origin, with the exception of the American 
steel used in the reinforced concrete structure. 
All furniture inside is from the USA.

Spatially, all buildings in the masterplan are 
organised as independent and isolated blocks, 
with the embassy at the front, standing upon a 
gigantic plat form. The function of this 
platform is also to provide covered areas for 
various uses and to compensate for the 
terrain’s natural inclination. Emerging confi
dently from the lower surroundings, this 
volume is the first noticeable characteristic of 
the building.

The building has the striking capacity of 
producing unprecedented reaction. All this 
drama is intentional. As Fort-Brescia puls it: 
“With the US Embassy in Lima we wanted to 
create a visual statement that can be sublim
inal and pure.” Sublimity is something that 
the building delivers via the grandeur and 
immensity of the mass and the effect that the 
building produces in those who experience it 
from the outside.

Given the nature of the commission and the 
commitment of the architects to the location 
of the building, it had to deliver more than 
visual sensation. This is achieved by means of 
establishing referents, “subtle and intangible

Peru
At the time that Arquitectonica won the 
commission for the US Embassy building in 
Lima in 1990, the Peruvian stale was 
immersed in a non-declarcd civil war against 
the Shining Path. The building was seen as 
the first of two phases, part of a masterplan 
the second phase of which will include the

I
I

Facades an mted Mce an enormous canvas

referents linked to the site’. The referents 
are both ornamental and volumetric, as well 
as Peruvian and American, and arc obviously 
a medium to establish an abstract connec
tion between both countries. “1 was looking 
for something that can be recognised as 
Peruvian but also as American, something 
that can be open to interpretation and 
meanings."

The facades are treated like an enormous 
canvas and are dominated by a series of 
geometric features carefully organised over 
the surfaces, juxtaposed to somehow alter 
the scale of the building. The reaction from 
the public to this building has been mixed, 
it is a question of “love it or hate it" but as 
time passes, the building is becoming a 
landmark of the city.

By Eduardo Hoyos-Saavedra

In a ‘you scratch our back artd wel scratch 

yours' set up, the Russian government agreed to 

smooth the path of the new Bntsh embassy in 

Moscow on the proviso that the Briti^ 

government undertook the ref urt)ishm«it of the 

Russian embassy in london on Kensington Place 

Gardens (shown here) The work was 

undertaken by the ^kkng Design Partnership

3:
regrets that their “architecture doesn’t fit at 
all, it is not related to the landscape".

Russia
As Russians now have more opportunity for 
travel, and as commercial relations with 
foreign countries are developing rapidly many 
embassies have found a need for expansion. As 
a rule, architects are commissioned from the 
given embassy’s home country.

The US embassy’s attempt to expand their 
quarters has made it into the annals of diplo
matic history. In 1984, the construction of an 8- 
storey red brick cube intended to serve as the 
chancery building designed by SOM was halted 
when some “anomalies" were found in the 
building - the Soviet construction crew had 
bugged the building to such an extent that it was 
virtually a giant microphone. At a cost of USS240 
million the nearly-completed chancery is being 
rebuilt according to a design by HOK. The revis
ited version, to be clad in white stone with a glass- 
curtain facade, attempts to nod to the architec
ture of the White House. Russia’s chief govern
mental administrative building, opposite.

After years of wrangling wit h the Russian 
government the British Embassy is now

3

>
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proposed that the new British 
embassy will be on the site of 
its pre-war predecessor at 
WilhelmstralSe 70, close to 
the Pariser Platz. Michael 
Wilford’s competition
winning design satisfies the 
FCO’s brief (see Britain, rmiin 
text) through the building's 

stripped-down stone 
facade, punctuated 
by a “letter box into 
Britain": a simple 
entrance through 
which the mechanics 
of the building can 
be viewed from street 
level - open court

yard, glazed winter garden and “piano nobile".
The French embassy, designed by Christian 

Portzamparc, and the US embassy, designed by 
Moore Ruble Yudell (MRY) are also being built 
around Pariser Platz. MRY’s proposed US 
embassy will be situated next to the 
Brandenburg Gate and complies with the 
Berlin Senate Building Guidelines regarding 
this sensitive part of the city. The design uses

« ■■ II
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Berlin: an International 
showcase
With the transfer of the seat 
of government from Bonn to 
Berlin there are approxi
mately 100 embassies, resi
dences and schools to be built 
in Berlin: an entire diplo
matic infrastructure needs to be established.

When the transfer was announced, foreign 
governments may have had consulates or 
embassies in East Berlin as well as an 
embassy in Bonn. Many major western coun
tries owned land or property in East Berlin. 
After the decision to move the capital many 
countries reclaimed their property and land, 
which was often neglected or destroyed. It is

'.V

traditional materials and forms, and 
includes an inner courtyard.

The Mexican embassy design shows 
greater emphasis on home country culture 
with a strong Mayan Influence. Another 
solution for providing embassy space which 
is often used by smaller nations is simply 
renting office space.
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>constructing its new quarters on a prestigious 
embankment site Just down the river from the 
White House. (See image of Ahrends Burton 
Koralek-designed embassy in the Russio Country Focus 
eariier this issue). With these two exceptions, 
little new construction is actually occurring. 
Those embassies fortunate enough to expand 
on their present lots are able to build addi
tions. At a cost of US$5 million. Denmark 
recently completed restoration of its eigh
teenth-century palace as well as the construc
tion of a non- descript 300-square-metre

addition according to the design of Dane Jan 
Soendegaard tucked behind the historic 
building. Austria recently completed a renova
tion of its turn-of-the-century mansion for 
approximately US$2 million incurred by the 
Austrian government.

Britain
In Britain the Foreign Ofilce supervises over
4,000 properties in 132 countries. Project 
sponsors within the Policy and Client section of 
the Overseas Estate Department (OED), describe

I

2
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their role as that of representing the client’s 
interests. “Until recently the Overseas Estate's 
budget was derived mainly from public sector 
funding provided by the Treasury. Now, with 
government encouragement for public/private 
sector partnerships, we are exploring alterna
tive ways of funding projects, such as the 
Private Finance Initiative." explains a 
spokesman. “Tony Blair’s vision for a post- 
Empire Britain is clear; 'to make this country 
pivotal, a leader in the world’."

The FCO announces its major new projects in 
the “Official Journal of the European 
Community”. The OED received 55 applications 
to the design the Berlin Embassy - only five of 
which were not British, a fact that “disap
pointed” rather than “surprised" the Project 
Sponsors. “We had expected a wider interest 
following our notice. Our briefing to architects 
include the phrase: The new building should be 
identifiably British and project British inter
ests’. and we suppose other Europeans may have 
thought that only British architects could 
produce the ‘Britishness’ required". But that is 
not necessarily the case. New projects in 
Islamabad, Pakistan; Wellington, New Zealand; 
Canberra, Australia have been successfully 
completed using local consultant architects. B3
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Contributors include: Jane C Loeffler, PhD, the author 
of The Architecture of Diplomacy: Building America’s 

Embassies, forthcoming from Princeton Architectural 
Press 0998); Jack Robbins architect and freelance jour
nalist based in Hong Kong; Eduardo Hoyos-Saavedra, 
Peruvian architect and journalist working in the UK; Bay 
Brown in Russia; Steven Whittle at the UK's Overseas 
Deve/opmenf Office.

Cost considerations
Compiled by Hanscomb
Since construction of a new embassy in a 
host country is a one-time event there is very 
little historical experience to draw upon and 
a government building will have a high prob
ability that politically based procurement 
practices will greatly influence cost. An 
overseas location merely compounds these 
cost impacts. The following are politically 
based influences on cost, which may or may 
not apply for all countries:
• There may be requirements for award of 

the construction contract to a home 
country contractor. It is equally likely 
that many of the workers will be from the 
home country, particularly for construc
tion of secure areas. Supervision and 
security arrangements for the construc
tion site will require special arrange
ments. The security-related inspection 
process will impact schedule and cost.

• Many materials maybe purchased from 
the home country and shipped (in secure 
containers) to the site.

• Reciprocal agreements may exist between

countries regarding duty free importation of 
construction materials.
Other factors particular to embassies that

will determine the magnitude of costs include:
• Standby facilities for water, electricity, 

telecommunications, mechanical and elec
trical services may be required.

• Quality of finishes will be high in public, 
ceremonial and senior staff areas. However, 
high quality finishes are not maintained 
throughout the facility. Offices and work 
areas may have standard, or even low quality 
finishes.

• The level of security required will greatly 
impact building costs.

A few cost considerations for blast/bomb resis
tance are:
• Structural frame costs may be two to two-and-a- 

half higher than for a standard office building.
• Structural/fcnestration elements of the 

exterior wall can cost two to three times 
more than a standard office building, 
depending on configuration.

• Providing a blast resistant exterior skin (i.e., 
mainly thick heavily reinforced concrete

walls) leads to the use of high quality 
exterior finishing materials such as 
marble and granite.

• Other security related cost impacts 
include internal partitioning that may 
have requirements for hard-line parti
tioning, forced entry blast resistant (FEBR) 
glazing, and extensive use of electronic 
entry controls for doors.

• Embassy space requirements are being 
reduced by new technologies. For example, 
most passport and visa records are now 
stored electronically, reducing the storage 
requirements for these areas.
Embassies are not an economical building

type and their costs are not readily disclosed 
by Foreign Ministries. Commonly available 
indexes, such as the Hanscomb Index 
published in World Architecture, are invalid 
because of the highly variable procurement 
practices followed. Budget embassies are 
possible and in most developed countries it 
is unlikely they would cost less than 
US$1,500 per square metre. However, 
embassies can cost up to. or over, US$4,000.
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Building America abroad
During the past decade many security requirements governing new US Embassy construction have changed. 
Terrorist attacks against US Embassies during the 1980s led to the implementation of the Omnibus Diplomatic 

Security and Anti-Terrorism Reform act of 1986. This mandated and funded improvements to existing embassies 

and the construction of new ones. Chuck Twardy met Patrick Collins, chief architect at the State Department's 

Foreign Buildings Operations, at his office in Washington to discover exactly how restrictive these regulations 

are. Portrait: Robert Lautman.

The US State Department’s diplomatic- 
security specialists decided that the new 
embassy in Ottawa. Canada, need not be a 
fortress. “This is Canada, this is Ottawa, you 
can drive there from the US," observes Patrick 
Collins, chief architect at the State 
Department's Foreign Buildings Operations 
(FBO). “We have a very beautiful site in Ottawa, 
it's very important to the Canadians. It’s as if 
it were on Pennsylvania Avenue here in 
Washington, which is where the Canadians 
are here," says Collins, whose office overlooks 
a less-profound landscape of mid-rise towers 
in Arlington, Virginia, across the Potomac 
River from Washington. DC. “And the 
Canadians were very interested in having a 
good, modern building that wasn't a bizarre 
piece of architecture driven by what they 
perceived to be ‘other-world’ events."

Skidmore. Owings and Merrill’s (SOM) 
design offered a glass wall to Parliament Hill, 
and the Canadian National Capital 
Commission loved it. But then they saw the 
propo.sal on the 1995 morning when the 
Federal Building in Oklahoma City was 
bombed, and Collins relates that everyone at 
the meeting realised that the world had 
changed. SOM responded with a more blast- 
resistant curtain wall. The building, due for 
completion in 1999, illustrates the shifting 
issues of context and security that concern 
Collins and the 20 architects who work with 
him. “No two of our projects are really alike. I

think that’s one of the commonalities of all 
our projects - that there aren’t any.”

showing the American flag,” explains Collins.
Foreign, usually local, architects, are 

frequently hired for restoration work. Parisian 
Marc Barroux designed the facade restoration 
of the Hotel Talleyrand in Paris (the site of the 
signing of the Marshall Plan after WWII) which 
is the US consular offices, the German SS head
quarters during World War II. The French 
required that shrapnel damage, inflicted on 
the building by the Resistance, be preserved. 
Foreign firms also are hired as consultants by 
primary architects. These firms must demon
strate “a lot of building experience in the local 
scene, deep insights into the local commu
nity." And foreign architects may design ancil
lary embassy facilities, such as residences, that 
do not have the same security requirements as 
chanceries. But of course the chancery is the 
plum, because it emblemises the US. It was not 
always so.

Never the same twice
“You just never know what you’re going to 
come across." The Berlin Embassy competition 
jury eliminated one entry because of its 
neoclassical aspects, which it was felt evoked 
the host nation’s Prussian past. “The presence 
of the US government in a foreign country has 
a very specific iconographic presence and in 
the meaning of the building in the local 
culture I find something potentially very inter
esting,” he says. “We pose the architectural 
problem as really a pairing-off what at first 
seems to be opposites: we want it both to be 
respectful of its context and we want it to be 
uniquely American.” Compound that conun
drum with the complications of security and 
you sense the challenges of designing an 
American chancery (the technical term for a 
US embassy office building).

Yet more than 100 offices routinely respond 
to the FBO's notices. Contracts for designing 
chanceries, however, will go to the relative 
handful of firms with the expertise and depth 
of personnel. All designers need to be able to 
get the security clearance the State 
Department requires. Those firms are exclu
sively US-based, for statutory and security 
reasons. “And there’s also, quite frankly, a 
desire, as a function of government, to repre
sent American architecture - as a way of

It comes with the territory
Historically the embassy was “literally the 
person of the ambassador”, says Collins. In 
1926, Congress authorised the State 
Department to build, lease and maintain 
embassies, and that’s when the residence 
chancery split began. Another law had equal 
impact. Terrorism in the 1980s spurred 
Congress to pass the Omnibus Diplomatic 
Security and Anti-Terrorism Act, which funded 
construction of new embassies, especially in 
the Near East. It specified a 100-foot setback, to

itNo two of our projects are really alike," says Collins. "I think that's one of 
the commonalities of all our projects - that there aren't any.ti
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u It became obvious that very 
small windows were a very 
serious challenge to serious 
architecture.«r

In Singapore, the lease of the former ambas
sador's residence and sale of the old chancery 
financed construction of new replacement 
facilities (designed by The Stubbins Associates 
pages 66-67 WA61). Both the setback require
ment and the budget pinch have placed new 
facilities on less-costly city fringes, away from 
the host-country offices with whom diplomacy 
is conducted. The State Department is also 
subject to market flux.

In Bangkok, a chancery designed by Kallman 
McKinnell and Wood was finished, but other 
facilities to be built on the site must wait out 
the Asian currency crisis, and related decline 
in real estate value. The original estimate of 
how much could be earned through real estate 
sales in Berlin proved inaccurate. FBO plans to 
ask Congress for roughly US$120 million - the 
figure depends on the market - to build the 
new Berlin embassy. That it held the first 
competition since 1955, when Eero Saarinen 
won the London commission, signals the 
importance of the Berlin project.

The return of gentlemanly manners
Normally the FBO advertises a project, then 
relies on several boards including private 
architects, to review submissions and conduct 
design reviews. Meanwhile, needs increase. 
Over the past ten years, says Collins, more and 
more federal agencies have taken their opera
tions abroad, generally with offices in 
chancery buildings. He expects that to 
continue. He also anticipates diminished 
threats of terrorism, so that his office might 
“return to doing business in a gentlemanly 
manner". He sees emerging democracies 
requiring increased US presence, particularly 
in Africa. “There’s a great demand for 
resources of all kinds in the State Department 
today, and it’s very competitive internally for 
those resources."

reduce the severity of blasts from streetsidc 
bombs. The Stale Department limited windows 
to 15 percent of surface area. This worked in 
the Middle East, where thick walls and small 
windows are common. But elsewhere, says 
Collins, “it became painfully obvious that the 
very small windows were a very serious chal
lenge to serious architecture". Arquiteclonica’s 
new chancery in Lima, Peru, responds wilh 
windows that are part of a pattern derived 
from Peruvian textiles. Collins calls it. “a very 
dramatic, graphic building which is an imme
diate event on the landscape. It has high recog
nition in the community”.

The Stale Department has relaxed the 15 
percent standard. In Berlin, Moore Ruble

Yudell’s proposal for the Pariser Platz site has a 
window-to-facade ratio of 30 percent. But that 
project has stalled for funds. The FBO upgrades 
facilities worldwide under what Collins styles, 
“a very lean budgetary environment”.

The challenge and the future
To build, lease and maintain facilities at 280 
posts worldwide, the State Deparinieni 
receives about US$400 million annually. To 
meet new demands, the State has taken to 
selling real estate assets, generally acquired 
after WWII, when the dollar was strong. 
Growth has engulfed many of these properties, 
once on city fringes, rendering them non-resi- 
dential and valuable. m



Special Report - Embassies \ World Afchitectufc 631 February 199896

Architect

Kallmann McKInnell & Wood Architects, Inc
Reviewed by

Philip Cornwell-Smith

Keeping a straight face
us Embassy, Bangkok, Thailand

1

brulalism”. Locals comment that it resembles 
a prison, but all they can see is a virtually 
blank wail set a stipulated 100 feet back from 
the road beyond two 25-metre-high, 250 
millimetre thick walls. Truck bombs aren’t 
unheard-of in Bangkok - one was found at the 
Israeli Embassy following the Beirut bombing 
that prompted the Omnibus Diplomatic 
Security and Anti-terrorism act of 1986, tight
ening US embassy building regulations.

“As mandated, the new facility should be as 
secure as practically feasible from the threat of 
terrorism while reflecting the principles of

he home of the US ambassador in 
Bangkok couldn’t be more quaintly 
elegant and visible. By contrast his 
new office halfa block down the 
street, is the model of computerised 

modernism and security.
Opened in April 1996, after three years of 

construction, the chancery building of 
America’s Thai mission was designed by 
Kallmann, McKinnell & Wood of Boston. 
Massachusetts. Most famous for Boston City 
Hall, this firm has a reputation for, in 
Kallmann’s words, the “shock effect of

T



freedom and openness" says the architect.
Michael McKinnell. Because the consular and
information services remain in the former
chancery compound across tree-lined Wireless
Road, only select visitors get to see how the
new chancery building complements this
diplomatic precinct of colonial-era villas.

“Indeed," says McKinnell. “the predominant
principle is the relationship between the
building and the garden". Forty-eight trees
were preserved in the 8.9-acre site by contrac
tors Fischback & Moore International and
ItalThai. Thai influences freshen the US civic
style. One of the two lakes fashioned from
klongs (canals) forms a moat around the L-
shaped chancery, which doesn’t have a
basement and, “employs local techniques |likej
a raised floor level to accommodate periodic
flooding during the Thai monsoon".

Ubiquitous Siamese white stucco covers the
structural frame, perimeter walls and exagger
ated gables on the roof, limousine shelter and >
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> gatehouse, with “wood screens providing 
shade at window openings”. These Khmer- 
esque bars are daiintingly cell-like, though the 
permitted 10-15 percent of window area set 
deep into structural bays is deceptive.

“The outside impression is that the windows 
are terribly small portholes,” observes 
Administrative Counsellor James van 
Laningham, “but once inside it's actually quite 
light. One of the interesting things is that the 
building is seven storeys high, but only has five 
floors.” The spaciousness afforded by the three 
metre high ceilings is enhanced by cream 
paint and cool detailing in brushed steel and 
marble, used in facing the inner sides of 
portals and in lattice or chevron patterns on 
hallway floors.

The corridors down the longer office wing 
are “great for bowling alleys” quips one staffer. 
“Without pictures to break up the walls 
they’re pretty stark”. Purchased especially by 
the State Department’s interior design office 
in Washington DC, the American folk art and 
Thai handicrafts displayed are well matched, 
while photographs accentuate common 
themes in both countries.

Artistic set pieces are reserved for the shorter 
wing, which is joined perpendicularly at a 
staircase spiralling from a round fountain to a 
circular skylight. This wing’s secluded frontage 
is less enclosed. A cloister leads from the limou
sine shelter and flagpole to a round foyer with a 
walk through metal detector and Presidential 
portraits. It takes little short of an armoured 
assault to budge the doors. “Part of our physical 
fitness programme,” runs an in-joke.

One floor up. the showpiece room - the cafe
teria - features a balcony beyond a ring of 
pillars surrounding a drum ceiling that rises 
over ten metres. Directly above, this circular 
form opens to the roof and a double-depth 
balcony, dividing and illuminating the offices 
of the Ambassador and Deputy Head of 
Mission.

His Excellency William Itoh has a surpris
ingly Spartan office, devoid of papers and 
coloured only by the Stars and Stripes and his 
collection of Civil-War caps. From here down, 
rank determines the size and furnishing (all 
American) of every office, where wood veneer 
and pastels predominate.

“It doesn’t seem like there are 350 people 
working here. You never sec them unless you 
explore the offices,” says van Laningham, 
Observing cultural differences: “the 
Americans’ offices are more independent. 
Downstairs, the locally engaged staff has a 
more open, modular environment, housing 
couriers, finance, the unclassified computer 
system, etcetera".
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2: ThebuongK
“Functionally it works very well. We could seven storeys high

Operate independently for some time," he but only has fw

adds. As for its character, “there's probably a doors, allowing

manimum naturalgreat variance of opinion. People from the old
Ugh! to penetratebuilding have a romantic tie there".
the tny windows

This is the first building of a masterplan
which is intended to have two other signifi- 3: Reception area - al

cant buildings; an annex ofTice for consular kiieriot spaces are

hnishedwithfunctions and an ambassador’s residence. The
Ajnencan products

only other structures - all complementary -
arc an island gazebo and utilities including a
water treatment system. “The Wongs are the
tertiary stage." says van Laningham. “which
probably accounts for how big our carp are
getting." Of course, security isn’t guaranteed
unless the deity of the land has his properly
blessed Spirit House. Curiously, though, this
miniature temple on a pedestal is traditional.
unlike modernist ones at surrounding

mskyscrapers. Better to be safe than sorry.
Philip Cornwvll-Sniith is Bangkok Metro’s
Managing Editor

3

Structural engineer

Weidlii>ger Associates, Inc 

Security consultant

JAYCOR

Interior design consultant

Stephanie Mailis

Permission to reproduce plans has not been granted by the State Security Department.
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Baltic futures
Embassy of UK in Latvia, Riga

T
he historic context of a country 
becomes especially important when 
a sense of national consciousness has 
to be re-established. Latvia is a good 
example of this, where the preserva

tion of monuments is treated as the physical 
evidence of the continuity of a valuable tradi
tion. The British Embassy in Riga, which 
opened last year, is one such building.

The building's status as an historic 
monument meant that the city authorities 
stipulated that there could be no external 
alterations. They also suggested that the basic 
planning scheme and internal decorations left 
after the Soviet period, (the building was used 
by the Soviet government for 50 years) should 
remain, although the architects had to make 
the embassy’s functional and security require
ments a priority. The outcome was a partial 
restoration with brief imaginative interven
tions of contemporary architecture.

Located next to the park which surrounds 
this medieval town the embassy is an example 
of a rare historic building type, a city villa. It is 
one of a set of buildings designed in the 1870s 
and has become part of the protected area in 
the city centre. Competing with the huge 
apartment blocks nearby, the embassy build
ings are grouped around two courtyards. The 
villa itself, an eclectic adaptation of classicism, 
dominates the corner of the block.

Although the fabric of the villa was in 
extremely bad repair after the Soviet adminis
tration, the British Foreign Office selected it as 
a potential embassy building. The London 
architectural practice Jestico + Whiles were 
commissioned to refurbish the building and to 
rearrange the interior space. Most of the 
budget was spent on stabilising, waterproofing 
and reinstalling services.

Jestico + Whiles’ sensitivity for the original 
architecture has. on the whole, met with 
overall approval from the citizens of Riga. As 
no external alterations were made, (except for 
the addition ofa new police hut) the focus has 
been on the new colour scheme. The bright 
yellow colour does not feature in Riga’s tradi
tional colour palette, where milder hues are 
used. However the new white and yellow 
colour scheme distinguishes the “giant order" 
decoration. It results in a perceived increase of
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Second floor planFirst floor planGround floor plan

Key to floor plans

1. Entrance

2. Oiancery

It. PlantS. Bedroom 

10. Kitchen

7. Diningroom 

B. Study

3. Commercial section

4. Office

5. Hat

6. Main reception room

former villa’s reception hall. It allows daylight 
lo enter and exposes the original space 
volume, even extending it by horizontal 
segmentation of metal frames.

The abstract mood of “white geometry” is 
unexpected in Latvia where historic buildings 
traditionally have ornate, colourful interiors. 
More control over the composition would have 
resulted in a more homogeneous design - 
furniture design, for example was outside the 
scope ofjestico +Whiles’ commission. Some 
successful insertions of private areas are also 
worth mentioning: such as the “perspective" 
passage in the first floor, and the geometry of 
the main bedroom in the attic,

The major insertion is a light-well cut 
through all the floors with a skylight above. It 
is the affect of this light on scale and space that 
is the strongest accent in the whole composi
tion. For local professionals who know how 
difTicult it is to waterproof the skylight on such 
a gentle slope it is of special technical interest. 
In comparison with the modern insertions the 
main reception area with its mouldings and 
lacquered, richly decorated doors is less impres
sive. The architects desire to avoid colour for 
uniformity of style is understandable.
Scmdm levane architect MA. is a professor at Riga 
Technical University, Faculty of Architecture, Latvia

materials. The reception area is located under 
a small dome as a relaxed waiting area for 
visitors, displacing the often intimidating 
position of the receptionist in the embassy. 
The staircase area is articulated using natural 
light on white walls and ceiling planes only. 
Awareness of this interesting space detracts 
from the airlock which has to be passed 
through in order to reach the offices. The 
effect of being controlled is also eased on the 
other side of the security barrier by the scale 
and spatial confluence of the subsequent 
rooms.The offices are contained within a 
glazed partition of offices installed in the

scale and radiates the idea of order and 
stability-characteristics that Latvians tradi
tionally like to ascribe to the British.

The visa department is accessed directly 
from the street, on the same level as the cellar. 
The reception area is accommodated in a ratio
nalised space with substantial daylight. The 
British national character is evident in the 
allocation of a special room for interviews in 
order to respect applicants' privacy, a feature 
which is rare among Riga’s embassies.

The architects have enhanced existing 
patterns at the entrance in the courtyard to 
guide people towards the main building. The 
original entrance has a new doorway box 
inserted in the glazing. The staircase of the 
reception area is of clear geometry which 
exposes the material shell.

Natural light, which is at a premium in Riga, 
is used wherever possible. It creates contrast in 
the details and enhances the textures of the

Eg

Client

The Foreign & Commonwealth Office. Overseas Estate 

Department
Quantity Surveyor

Integrated Surveying Partnership
Contractors

Polar Bek Latvia. Gilbert Ash Nl3
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Sense and sensitivity
The British Embassy, Dublin, Ireland

T
he British Embassy in Dublin 
designed by London-based Allies and 
Morrison, faces onto Merrion Road, a 
leafy arterial street once dominated 
by grand red brick buildings. The 

structure clad with cool, quartz-speckled, 
white Wicklow granite, set between two 
Georgian red brick neighbours, is a successful 
interpretation of the British Government's 
brief for an efficient and elegant design, 
combining a modern interpretation of tradi
tional Anglo-Irish public building with exten
sive diplomatic and security requirements.

Architects are continually impressed by the 
building, and although members of the public 
are less decisive, it is clear that they appre
ciate the lack of overstatement and the avoid
ance of imposition so often associated with 
embassy design.

The cluster of embassy buildings are set 
near the centre of the site around a plan 
adopting the scale of an eighteenth century 
Irish or English house complete with rear 
outhouses, courtyard and stables. The 
entrance elevation is a symmetrical five-bay 
facade adjoining three similar bays to the 
right. The horizontal grid conforms to base, 
piano nobile and attic storey.

An external facing of trabeated metal grid is 
utilised for definition and support. There are 
two entrances, one formal for diplomatic and 
commercial use and the other for public 
enquiries, approached across a symbolic moat. 
The central chimney stack and solid timber 
mount for the Royal coat of arms at once speak 
of a domestic heart within a political frame. To 
the rear stands a two storey T-stem at 90 
degrees to the front of the building, with 
single storey red brick utility rooms and 
garages at the rear enclosing the peaceful 
central, cloister-like quadrangle. The impres
sion is formal, yet unpretentious. External 
detailing gives the overall impression of 
relaxed strength coupled with security.

The issue of security is inevitably para
mount, and hard to ignore on entering 
through the “gate lodge" with its reflective 
glass counter, metal detector and metallic
voiced microphone. Wandering into the 
compound through the building, it becomes 
evident that the design expresses finesse even >
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> within the confines of a fortress. Throughout 
the complex security requirements have some
times resulted in a reduction of natural venti
lation. all shutters being closed at night.

For the Overseas Estate Department the 
security of the Ambassador and staff are 
prerequisites to any design. The previous 
Merrion Street embassy offices were burnt 
down in 1972 following Bloody Sunday in 
Derry. A continual awareness of the threat of 
terrorist activity, and the ever-present 
memories of the past, presented a challenge to 
the architects. The central quadrangle 
provides a sheltered meeting area for staff in 
the summer. The internal offices and public 
spaces maintain high security levels whilst 
remaining refined and filled with natural 
light. The external walls are 600 millimetres 
thick, with a 250 millimetre reinforced 
concrete wall, 185 millimetre cavity and 60 
millimetres of granite cladding. Windows are 
bullet proof and the roof is a pitched concrete 
slab, lined with steel and externally faced with 
slate. All external doors consist of seven inch 
powder coated steel.

Internally a simple, clean statement has 
been made with Portland stone, white painted 
wall surfaces and marble floors, white 
American oak. powder blue carpel and stain
less steel detailing. All of the spaces are func
tional. divided distinctly into individual 
centres of specific activity.

The embassy staff are enthusiastic about 
their new building, enjoying the aesthetics of 
the contemporary architecture, the efficiency 
of the integrated security systems and the 
restraint that befits a government office. One 
disadvantage of the scheme, largely due to the 
inherent restrictions of the brief, is that the 
staff are not incorporated into a communal 
work environment, and weekly gatherings are 
therefore necessary to promote close co-ordi
nation between different departments.

Sculpture and ongoing landscaping is slowly 
softening the surrounding lawns which are 
still slightly stark despite the retention of 
mature deciduous trees along the perimeter 
fences.
Ewan Johnston is a Journalist with Irish Architect 
magazine, Ireland
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Building services

You'd better get 
yourself connected
What impact has the revolution in information technology been 

having on building services, and what does it promise for the 
future? The answer, it seems, is in the network.

World Architecture surveys the scene with building systems 
consultants: Chris Glasow, a software engineer whose company 

Andromeda Telematics recently began designing installations 

and training technical personnel for one such standard, the 
European Installation Bus (EIB) - and Martin Long, of the 

engineering giant, OveArup and Partners.

The derterity of the European installation 

Bus (EIB) makes it equally suited to small 

and large buildings - such as Foster and 

Partners' Commerzbank in Frankfurt (1996)





Product Focus - tuiding services | Worid Ardirtecture 631 Febcuary 1998108

n American woman 

recentfy complained 

that she had been 

receiving nuisance 

telephone calls every 

90 minutes for six months. The calls 

were eventually traced to an empty 

oil tank in Maryland; the errant oil- 

drum had been trying to get hold of 

its supplier for a refill. Unfortunately, 

someone had given it the wrong 

number.

We are becoming used to the idea 

that previously isolated objects are 

increasingly part of global control 

networks. Buildings are no excep

tion; in their latest incarnation, 

microprocessors are leadir>g to the 

integration of all forms of building 

services, on a network model.

All equipment needs to be con

trolled, whether by a simple on/off 

switch, a dimmer at the door, or a 

building-wide control system. 

Traditional building management sys

tems (BMS), however, are expensive,

an open network design that is fast 

becoming a European standard.

‘It's a distributed intelligence sys

tem,* says Glasow. ‘Because its a 

bus, you only need a single wire. The 

intelligence is in the sensor or the 

actuator itself."

The internet exploded upon the 

public consciousness as soon as the 

software needed to use it passed a 

certain threshold of simplicity. In the 

same way, this technology could be 

the one that sees BMS shift from the 

status of an obscure preoccupation 

of network engineers to one of 

mass application.

As a standard, EIB is being sup

ported by Europe's most prominent 

electronics ccunpanies. Eight of them 

- ABB/Electrium, Wieland Electric, 

Legrand Electric, Grasslin, Hager 

Powertech, Akermann, Winkhaus 

and Siemens - are funding Glasov/s 

new training initiative. At present 

there are 30 training centres in 

Germany; two in France; four in

1

Gabriele Bramante's Citizen's Advice 

easy as dragging and dropping one Bureau in Chessington, and Richard

Hordern's Poole Study Gallery {both 

in the UK), as to larger-scale interna

tional buildings including Raster ar>d

between individual devices is as

icon on to another on screen.

The compactness and simplicity 

of the physical network produce a

uWe are becoming used to the idea that previously isolated objects are increasingly part of 
global control networks. Buildings are no exception: in their latest incarnation, microprocessors 
are leading to the integration of all forms of building services, on a network model.w

complex, inflexible, and slow to 

respond. Drawing on the example of 

modern computer networks, howev

er, the latest networks are flexible 

and decentralised, consisting of sim

ple twisted-pair cables linking intelli

gent components that are plugged 

into standardised connectors.

Just as the mainframe and dumb 

terminal approach gave way to 

dient/server networks, conventional 

systems — which can take a minute 

or two to respond to a request to 

open the window — will be super

seded by this new breed of peer-to- 

peer system.

Belgium; three in Austria; two in the 

Netherlands, and one in Greece, 

Norway, Denmark, Turkey, Spain, 

Portugal, and Switzerland. Outside 

Europe, there is one centre in 

Georgia, USA and the possiblity of 

one being set up in China. To date 

four million devices have been 

installed on 10,000-15,000 sites 

throughout Europe.

One of ElB's key advantages, 

says Glasow, is that the simple 

twisted-pair cables it uses require 

no special details or treatment to 

connect up. Universal bus coupler 

sockets are simply spliced into 

place anywhere on the network 

and any kind of devices - switdies, 

sensors, actuators or even televi

sion or internet interfaces - simply 

plugged in. The coupler recognises 

what it is; every device has an 

address and a level of priority, so 

defining functions and links

virtuous circle of benefit. Thinner 

cables mean that elaborate cable- 

ways can be dispensed with, allow

ing new buildings to be lighter and 

more airy. Older buildings can be 

retrofitted with a minimum of fuss. 

The installation process is simple 

enough to be carried out by an 

ordinary electrical contractor. Power 

and data are carried on the same 

cable, so devices need no indepen

dent power supplies. At 24 volts 

the voltage is low, so it's safe in 

operation. Adjusting and using it is 

so simple that you don't need a 

facilities manager.

Recent applications have not had 

to wait long to see the benefits. 

Oslo's new Gardermoen Airport is 

saving 60 percent of the quantity of 

cabling It would have needed with a 

traditional system.

ElB's flexibility makes it as applica

ble to small buildings such as

Partners' 1996 triumph, the 

Commerzbank in Frankfurt.

It also makes it possible to con

template integration of building ser

vices over an entire multi-building 

development, such as Foster and 

Partners' Solar Quarter, a redevelop

ment that will occupy an entire 

island in the Danube within the 

town of Regensburg in Bavaria.

“The overriding principle estab

lished was that the buildings would 

communicate," says Glasow. One 

suggestion was that heat build-up in 

office areas at the weekends could 

be monitored and transferred by 

heat pump to the residential areas. 

Foster even proposed to use the net

work to control the operation of 

external water features, \Mtich could 

be switched on to cool the air when

ever necessary.
The essential point about using 

standards such as EIB is that the

A European initiative
Chris Glasow is a software engineer 

whose company Andromeda 

Telematics recently began designing 

installations and training technical 

personnel for one such standard, the 

European Installation Bus (EIB). It's
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This view of interconnected build

ing functions goes hand-in-hand 

with an awareness of buildings' 

interdependency, reflected by grow

ing involvement by services engi

neers in design development.

building becomes a programmable 

entity. Relationships between sen

sors, controls and actuators of all 

kinds do not depend upon their 

physical configuration but upon 

their logical structure, which can be

The inaeasing use of displace

ment ventilation also implies a holis

tic view of building and building ser
vices design. At Number Five Brindley 

Place in Birmingham, the ventilation 

system incorporates supply fittings

that neatly slot into the principle of 

networks with flexible components.

Air flows in from the 400-millimetre 

deep floor plenum through Krantz 

K6200 polycartx}nate floor outlets 

which can easily be moved around to >

uThe Internet exploded upon the public consciousness as soon as the software needed 
to use it passed a certain threshold of simplicity. In the same way, this technology 
could be the one that sees BMS shift from the status of an obscure preoccupation of 
network engineers to one of mass application.n

defined and redefined as easily as 

one file Icon can be dropped on to 

another. Offices can be reconfig

ured to operate as apartment 

blocks. In a sheltered housing 

scheme occupartts' characteristic 

activity patterns can be monitored 

and neural networks used to alert 

the warden if anything seems to be 

amiss. Climate control will follow 

information in users' personal 

transponders about their personal 

preferences. And at last, many years 

after cars first had it, we can have 

central locking.

'Services engineers are regularly 

included in the early corKept stage 

of a project." says Martin Long, 

Associate with Ove Arup & Partners.

One example, says Long, is using 

a building's thermal mass to 

enhance occupants' perceived com

fort while at the same time limiting 

energy input for heating and cool

ing. This is not a new idea, he says, 

pointing to the Roman hypocaust 

system of underfloor heating, a vari

ation of which is being used in 

Doncaster's new Earth Centre, UK, 

designed by Feilden Clegg.

3s

3
1: Exteriorwwof 

Rjchanj Hoidem's 

Pooie Study Galery,

2: E6mayabobeused 

to rtegrate buUirtg 

services over an 

entire multi-buUiflg 

dwelopment,sudi 

as Foster and 

Partners'Solar 

Quarttr,wllhinthe 

town of Regensburg, 

Bavana, Germany

3: Odyssey's

Integrated BukSng 

Transit System n 

productionUK

2



Product Focus - Building services | World Ardwtecture 63 ] Fi nry 1998110

1: TIkKONEEcoOk 

synchronous axial 

motor

2: KONE’sEcoOHc 

motor in position on 

cfieolthe 

giideraib inside the 

lift-shaft

21

A year after the launch Ken Yeang 

of T R Hamzah & Yeang is enthusias

tic about the possibilities: "I believe 

the Otis system will be used not just 

for tall buildings, but also for super 

big buildings, like airports... 

because of the very complex (peo

ple] movement system In these 

t^>es of buildings'.

Meanwhile KONE's innovation is 

perhaps of more widespread imme

diate application. Monospace is 

described as a unique "machine- 

room-less" elevator corKept, which

office has meant corresponding 

increases in users' demands for qual

ity of light. As a resuh, sophisticated 

lighting control systems are often 

being specified as a matter of 

course. This is, of course, something 

that EIB can handle, as is Delmatic's 

ZMC system, which enables each 

light fixture to be separately 

switched and dimmed as required. 

Local switching can be incorporated 

via wall switches, local telephones, 

infra red devices and presence 

detectors. ZMC was used in the Yapi

horizontal buildings.

The first key principle of this sys

tem is that the physical bond 

between lift-shaft and lift-car is 

broken. These new, liberated cars 

are referred to as "Transitor" mod

ules, which move sideways to load 

and unload passengers, allowing 

other modules to pass them. The 

second principle flows logically 

from the first: the lift-shaft no 

longer has to be straight, but can 

actually be offset if necessary for 

planning convenience. The third

> suit furniture layouts - although in 

reality the outlets are not often 

moved after occupation.

Like the building's thermal mass. 

Long points out, the facade is also 

now widely recognised as having a 

major role to play in climate design. 

In John McAslan & Partners' Yapi 

Kredi Bank Operations Centre near 

Instanbul, (see fYofile in this issue), 

glazed sUeets were designed not 

only to act as a zone for pedestrian 

circulation but also a tempered zone 

in which solar shading and solar gain

rrThe compactness and simplicity of the physical network produce a virtuous circle of benefit.if

has been made possible by the 

development of their EcoDisc, a 

hoisting machine installed on top of 

a standard-size elevator shaft, for 
this, KONE won Batimat's Golden 

Pyramid award for the construction 

industry's most remarkable innova

tion of the year (1997).

Odyssey and Monospace make 

internal transport systems more 

"digestible" within a building's organi

sation. In tfiis way, lifts and "transi- 

tofs", too, take their place within the 

building as an integrated network of 

interdependent systems.

Kredi Bank of Turkey project.

In the case of verticalfand hori

zontal) transportation, two develop

ments in the last 18 months have 

enhanced the possibilities that its 

role in a building will also become 
more flexible and network-oriented 

in the future - both of which were 

previewed by WA in 1996 (VVA53).
In July J996 Otis announced 

the Odyssey Integrated Building 

Transit System, which they describe 

as the world's first true solution to 

transportation into, within, and 

between super-large vertical and

principle also flows from the first; 

horizontal travel within and 

between buildings can blend seam

lessly with vertical travel.

It is easy to see the similarity 

between this new concept of a 

building's internal transit system and 

the packet-based network that is 

the internet (or an intranet). Odyssey 

promises not only to allow buildings 

over 600 metres to be effectively 

'elevatored', but will also free up the 

planning of large building complex

es to allow new configurations 

beyond the conventional tower.

can be controlled.

Where large areas of glass are 

installed, downdraughts often occur. 

To overcome this, swivelling long 

throw air jet nozzles manufactured 

by Krantz in Germany were mount

ed directly on to exposed ductwork. 

These can be adjusted to give 

appropriate throws to offset the 

draughts while generating only low 

noise levels.

Fringe benefits
In terms of lighting, the increasing 

use of personal computers in the m



Products I World AfcNtcctiife 631 February 1998 ni

4.

i

t

i
*n

ikT-

S

M

Advanced Ergonomic Technologies Ltd
AET has secured an order to supply 90,000 square metres of Hiross 

Flexible Space underfloor air conditioning, to be installed in The Centre, a 

prestigious 73- storey building under construction in the centre of Hong 

Kong. Operating in conjunction with raised access flooring, this system 

provides a high quality environment whilst maximising lettable area and 

simplifying reconfiguration to suit space planning revisions.

Danemore Place, Danemore Lane 
South Godstone. Surrey RH9 8JF, UK 
Tel:+44 1342 893162

Delmatic Lighting Management
Delmatic Ltd 
117 Cleveland Street 
London W1P5PN

Delmatic ZMC allows lighting 

switching arrangements to be pro

grammed and altered through 

graphical software. Low-profile 

recessed presence detectors can 

relate lighting to occupancy (and 

control integrated HVAC and secu

rity devices), while T elephone or 

PC switchirtg/dimming eliminates 

the need for switchdrops. The 

illustration shows the Turkish- 

language software developed for 

the Yapi ve Kredi Bankasi 

Operations Centre near Istanbul.

UK
Tel:+44171 927 6500 
Fax:+44 171 927 6525 
email: sales@delmatic.co.ulc 
URL: //www.delmatic.co.uk
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BUSINESS
International news, reviews and previews. 3

2: DeO^ofAhrendsfiunonKoralek'sacdaifned 

Dublin Dental Hospital

3: Applied Indusoial Technologies'new intemational 

corporate headquarters in Cleveland, Ohio, USA by 

GSIArditectsIrK

1: ModelofUKfimiBensonandForsyth'spioposal 

br the National Gallery extension, OubinCOUNTRY FOCUS - IRELAND
Europe is experiencing a boom in the Irish capital,

Dublin, where the skyline is dotted with dozens of tower 

aanes as developers cash in on the 'Celtic TigeC econo-

storey Z-shaped building designed by Kohn Pedersen 

Fox for IBM In Armonk, New York; Ralph Thomas exam

ines the headquarters for the Jin Qiao Reprocessirtg 

Zwte in Shanghai, China by Hong Kong-based TAOHO 

Design Architects, and Peter Wislocki reports on the 

'mould breaking" OMA-style headquarters for the 

Dutch television station VPRO, by the young Dutch firm 

MVRDV.

my to erect a seemingly endless number of new hotels, SPECIAL REPORT - CORPORATE HEADQUARTERS 
apartment buildings, office blocks and shopping centres. The Chrysler building in New York is just one of many 

Ireland now has by far tf>e highest annual growth rate 

among European Union member states, with an almost 

Asian-styie economy. Many commentators are nervous

ly wondering how an imitation of the South-East Asian 

nose-dive might be prevented; others believe it should 

learn from its own mistakes. Frank McDonald, of The

examples of the confidence exuded by flagship archi

tecture in the early part of this century. But are these 

bold "corporate statements' in architecture a phenom

enon of the past? Chuck Twardy in America, David 

Cohn in Spain and Ralph Thomas in Hong Kong com

pare the late 1990s approach to headquarters taken 

by leading corporations. In America, Twardy discovers 

that the recent recession resulted in a series of 'safe*
Irish Times reports.

Plus Face to Face with Donal Friel of the UK's Building 

Design Partnership, one of the foremost overseas firms 

working in Ireland. Building reviews include die 

International Financial Services Cen^e designed by US 

firm Benjamin Thompson and Assodates in collaboration 

with Burke-Kennedy Doyle and Partners. Ireland has never Kong are speculative while in China, where the exist- 

witnessed anything like this US$507.5 million scheme 

which has attracted fxianders from far ar>d wide and now required by global corporations, such companies are 

returns some US$580 million annually in tax revenue.

Temple Bar is being reconstructed as DuUin's designated 

cultural quarter. WA provides the history to this significant that with greater emphasis being placed on the bot- 
schenqe and comments on the latest developments.

PRODUCTS - FLOORS CEILINGS INTERNAL WALLS 
AND PARTITIONSbuildings which were easy to rent or sell, but which 

are now being usurped by 'braver* designs as the 

economic revival takes effect. Ralph Thomas reveals 

that the majority of headquarters buildings in Hong

George Demetri talks to the global carpet manufacturer. 

Interface, about the growth of its enterprise, and its new 

focus on sustainability, discovering that it is. irxJeed, 

more than just a fad. Plus a look at industrial finishes 

which are 'aossing the floor* as a result of new com

mercial and residential applications (Armorex), and an 

analysis of Uie amazing global revival of marmoleum - 

also know as linoleum - (Forbo). WA also talks to a 
major provider of raised floor access (Tate) about the 

product's much-debated future.

Finally, a kx»k into new trends in internal walls and 

ceilings, particularly flush glazing (Euro-led) on internal 

partitions; and the drive towards fast-track development 

of quality office space, requiring companies such as 

Clestra Hauserman to offer turnkey senrices. And an 

overview of attendees at 'Coverings", to be held in April 

in Florida, USA.

ing facilities are seldom up to the high standards

forced to build their own premises. Hanscomb pro

vides an international cost analysis which indicates

tom line, cost has come to the fore, alongside form 

and function, in the design of corporate headquarters.indudirrg the award-winnir>g GaHery of Photography by

ODonneH and Tuomey Architects. The dty of Limerick has Andrew Lett, managing director of Aukett Associates, 

been entir^ transformed by a series of urban renewal 

projects including several buildings by Murray O'Laoire 

Assodates. And on the south-western Blasket lslar>ds the

the European architectural firm positioned to cater 

almost exclusively for corporate architecture, talks to 

Peter Wislocki about his experiences and the firm's

Office of Public Works has completed an exquisrte visitor’s plans for the future, 

centre which has attracted international critical aedaim. David Cohn arralyses the impact of the new three-
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For the first time ever WA profiles 
the work of a Landscape Architect

I

Derek Lovejoy Partnership - leaping over the garden wall
J William Thompson, senior editor of USA journal Landscape Architecture, talks to UK firm DLP 
about the preconceptions of their profession and the steps the firm has taken to become a 
leading international provider of "landscape design services".

i
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Derek Lovejoy Partnership: 
leaping over the garden wall

I Founded over 40 years ago, UK-based 
f landscape architects Derek Lovejoy Partnership
f

: has weathered recession and rapidly changing 
' market trends by keeping ahead of the game 

and following the work around the globe. As a 
■ result they have collaborated with top 
I architects on major projects throughout the 
I world, and for the remainder of the decade DLP 
[ plans to strengthen its position as "a leading

(international provider of landscape design 

services". J. William Thompson, senior editor of 
"Landscape Architecture", reports on a 
company with a very clear picture of who they 

f are, where they're going, and how they're
V

i getting there.
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Sun Life, Bristol. UK.

An extensive informal 

partdand setting for an 

office campus whidi 

hducfes a one hectare 

l^e surrounded on two 

sides by formal terraces

r
I
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Kritain at lhat time). Ixivejoy happened to be at Harvard at the 
same lime as Scottish-born Ian McHarg, the founder of modern 
ecological planning. “I’ll go back and lake Scotland apart,” 
McHarg told Lovejoy. “You do the same for England."

I.ovejoy did return to England and in 1956 founded the firm 
over which he presided until his retirement in 1988. Reflecting 
his triple qualifications, Dl-P offered architectural services as 
well as planning and landscape architecture until the early 
1990s, when the firm dropped architecture, electing to 
specialise in its area of greatest strength.

The nineties have seen other changes as well. After some 40 
years of trading as a partnership, the practice incorporated in 
July 1996 with a new management structure consisting of a 
chairman. Duncan Thomas; managing director, Martin Kelly: 
practice development director, David Blackwood Murray: and a 
hierarchy of directors, associate directors, and associates. 
Unusual fora landscape architecture firm in the UK. it also has 
an in-house finance director. Chris Harris and a marketing 
manager. Jo Hammond. As the staff has matured and gained 
experience in new project types there is a smaller proportion 
of on try-level drafts people and a greater number of experi
enced professionals - chartered landscape architects, planners 
and urban designers who are capable of interfacing directly 
with clients. It is the commitment and enthusiasm of the staff 
which they see as the key to the firm’s success.

DLP directors seem proud of the versatility that has allowed 
them to adapt to changing markets. “One reason we’ve 
survived," says Iain Reid, a director, “is that we’ve been able to 
change our client base. We’ve recognised opportunities and 
run with them.”

Those opportunities include entirely new categories of 
projects brought on board in the last few years. In the 1980s 
much of DLP’s work consisted of strategic planning and

hen Martin Kelly, managingdirectorofDerek 
Lovejoy Partnership (DLP). is asked at parties 
what his firm does, he typically answers. 
“We’re gardeners." And to the inevitable next 
question. “What sort of gardens do you do?” 

he takes great delight in replying, “Disneyland. Paris" - and 
savouring the look of surprise on his listener’s face. Like land
scape architecture practices all over the globe, DLP continues 
to struggle with misperceptions of the profession’s role as 
“just gardeners” while they forge ahead with the design and 
implementation of major projects, from corporate campuses 
like Sun Life in Bristol, shown in these pages, to planning and 
planting the Magic Kingdom.

Even as such projects go forward DLP is striving to redefine its 
several niches in today’s challenging practice environment. 
After weathering the recession in Britain and Europe in the 
early 1990s that caused a number of established landscape 
firms in the UK to fail, DLP has actively gone after new markets, 
either overseas or in new practice sectors within the UK. In such 
initiatives they are following the trading pattern established by 
their founder Derek Lovejoy, a natural entrepreneur who was 
undertaking projects from Islamabad to Barbados as early as 
the 1960s. “Drive - that’s the main thing," is the still-energetic 
Lovejoy’s explanation for what made for the firm’s early 
domestic and international success.

It must be admitted that, in the early years of the firm, there 
was a dearth of competition: few landscape architects in the UK 
were qualified to undertake major landscape projects whereas 
DLP offered diversified services in architecture and planning as 
well as landscape. Lovejoy himselfqualified in architecture and 
town planning before crossing the Atlantic to complete a 
degree in landscape architecture from Harvard University. 
(Professional courses in landscape architecture did not exist in

We targeted specific international world-renowned architectural firms and overseas 
clients who were actively involved in leisure, hotel and resort developments".
u

1; From left to right: 

James Wetdi, lain 

RekltoHanmond, 

Chris Hams, Martin 

Kelly (behind), 

Angus flotwtson. 

Kevii Underwood, 

Duncan Thomas, 

Ron Jones, David 

Blackwood Mwray
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detailed design of out-of-town retail centres and superstore 
developments. By the early 1990s it was clear that Britain was 
nearing supermarket saturation, and this - together with the 
recession in Britain and Europe - really focused DLP’s atten
tion on the need to diversify and expand its portfolio, and to 
seek new markets more aggressively.

“Clients like the superstores Tesco and J Sainsbury are great for 
DLP. they have actively retained us on the evaluation and devel
opment of over 150 retail sites throughout the UK. Changing 
government policy to restrict green field developments, however, 
has forced both the supermarkets and ourselves to look at new 
si tes and new opportunities. Wc targeted specific internation- 
ally-renowned architectural firmsandoverseasclients who were 
actively involved in leisure, hotel and resort developments” says 
practice development director David Blackwood Murray, “and 
not least the top American architects including RTKI., Hellinuth. 
Obaia and Kassabaum (HOK), Skidmore Owings & Merrill (SOM) 
and Wimberley Allison Tong & Goo (WAT&G) - all of whom had 
recently established offices in London.”

In addition, the firm took the opportunity to retrain staff and 
invest in CAD technology and computer-based pholosimulation 
software with an eye towards the rapidly expanding market for 
visual resource assessment. “Without CAD. we could never have 
done Disney, for example" says Angus Robertson, director 
jointly responsible for the project with Blackwood Murray.

“With hotels" says Kevin Underwood, a director, “part of the 
process involves research and, not least, reviewing the work of 
others. We made several expeditions to the west coast of the US 
and Hawaii to see how it was done." DLP openly admires good 
work by its fellow professionals. “Bringing a vision to reality is 
not always that easy where the landscape setting can make or 
break the success ofa resort."

In marketing its services, DLP seeks to differentiate itself 
from the plethora of small landscape practices in the UK - what 
DLP directors often refer to as “one-man bands" that operate, 
quite often, out ofa practitioner’s home. Directors see focused 
growth as a good in itself; the firm states as one of its goals “to 
remain one of the largest companies in the market sector, by 
growing to avoid being left behind”. Hence the team has elected 
to concentrate on medium-sized and large projects that their 
CAD and other computer capabilities, as well as their relatively 
large staff, allow them to tackle. “There is still a lot of competi
tion for the larger projects," says Kelly, “but a lot of the referrals 
wc get now are because of the quality of our finished work."

Each of DLP's three major offices has a distinct emphasis in 
terms of client base and preferred project types (even though 
each office is capableof providing the full range of planning 
and landscape architecture services). The Leicester office, for 
example, has carved out a practice niche that combines land
scape planning and town planning, and the Edinburgh office 
demonstrates expertise in computer-aided landscape assess
ment. By contrast, London’s preference is for built work - corpo 
rate campuses, hotels and resorts - with some major infrastruc
ture projects like the new Terminal 5 at Heathrow airport. Of 
the London office David Blackwood Murray says: “We like to see 
things built and winning big projects is obviously very exciting."

Increasingly, the bigger projects are overseas, and DLP’s 
overseas work appears to be going great guns. “We currently 
have projects in 25 overseas locations." says Underwood - most 
of it in hotel and resort development. 60 to 70 percent of the

2: Artisi'sirt'prKSion 

dttw proposed 

hotel axl

widermal 

de/elop«T«nt in 

London's Canary

Wharf

Our mission is to be a leading international 
provider of landscape design services.

u

ir

firm’s turnover is still in the UK, but they expect overseas work 
toeventually comprise halfofits total output.The firm’s 
business plan states it clearly: “Our mission is to be a leading 
international provider oflandscape design services." In conver
sation Kelly puts it more colloquially: “The birds that fly 
farthest from the nest bring back the biggest worms."

Most of DLP's overseas work is done in collaboration with 
architects. Americans, in DLP’s experience, are more inclined to 
involve landscape architects from the outset ofa project 
whereas British architects ‘can be quite conceited - they see the 
landscape architect as putting in two trees at the end," 
according to Blackwood Murray. Of course, UK landscape archi
tects are not the only ones subject to such condescension: even 
the most prominent US landscape architects frequently lament 
having to play second fiddle to architects. Nevertheless, British 
architects do tend to look down their noses at their landscape- 
architect colleagues. One of them, Ken Shuttleworth, Senior 
Partner of the London architecture firm Foster and Partners, has 
scant praise for the British landscape architecture profession at 
large, but even he seems to make something of an exception of 
DLP. however. When, for example, his firm took on the design 
for the Kingswood. Ascot premier office campus development 
for Slough Estates on a fragile greenbelt site outside London, >
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designers for being team players and for the spirit of fun they 
bring to the design of resort landscapes - a spirit that he 
believes will translate into a fun-filled experience for resort 
guests. He also values DLP's project-implementation skills: 
what he calls their ability “to do a damn good set of working 
drawings as well as a beautiful design.”

Rarely does DLP view resort or other markets in strictly 
geographic terms. Following the example set early on by 
Derek Lovejoy, they go wherever the work is around the globe. 
One place-specific market is Japan, which is still experiencing 
a vogue in English gardens. “The Japanese are interested in the 
West in general and particularly in Britain because we're both 
island nations,” says Ron Jones, the director in charge of 
Japanese operations. “The fashion in English gardens is taking 
off right now and we’re specialists in this."

“Adding value" to projects is a phrase that one hears often of 
directors’ lips. One way DLP adds value to projects is by working 
within the context of the somewhat convoluted British planning 
system to “unlock planning consents" on restrictive sites, thereby 
allowing reasonable development to occur. DLP’s chairman. 
Duncan Thomas, is trained as a town planner as well as a land
scape architect, and he views his advocacy of development on 
such sites as “a sort of balancing exercise. The planning system in 
this country is by inclination anti-development. The recent envi
ronmental awareness has given planning boards licence to say, 
all too often. ‘We don’t want that here.’” Thomas, by contrast, 
says. “I’m pro-development. I want to make the British planning 
system work for people who want to invest in this country." DLP 
have clients who are major overseas investors like Toyota who, if 
they find too many barriers to locating in the UK. can easily cast 
their eyes toward some other European country as the site for 
their facilities. Hence, says Thomas, “my satisfaction comes from 
helping to anchor down ‘big balloons’ - investors who could 
easily go somewhere else."

Thomas adds “we’re typically involved in fairly contentious 
projects. What I think we bring to the development arena is an 
even-handed approach - we’re perceived as making a differ
ence to whether a project is permitted or not.” He takes pride 
in having the integrity to occasionally tell clients bearing 
inauspicious development schemes: “Your proposal is not 
going to work."

Obviously, some schemes do work. One that is working is 
Davenport Green, which Thomas calls “an emblem of our 
approach." The Leicester office was instrumental in securing 
the allocation of this 36-hectare business park on highly sensi
tive Green Belt land near Manchester, as a result of their 
recommending putting the parking underground and other 
environmentally sensitive initiatives.

DLP’s Edinburgh office takes a considerably more hi-tech 
approach to “unlocking planning consents”. This relatively 
young and hungry office is under the direction ofjames 
Welch, who says: “Some landscape professionals are obsessive 
about environmental and design issues. But we’re sympathetic 
to the needs of the client: we try to reconcile environmental 
sensitivity with commercial reality. We’re pragmatic, not 
dogmatic about environmental issues."

To aid them in “reconciling environmental sensitivity with 
commercial reality" the practice has inevitably invested 
heavily in CAD and image-processing hardware and software. 
This technology has enabled them to make a vital contribution
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Date

1997

Project team 

Martr Kely; Mark Martn

> Shuttleworth insisted that “out of all the landscape architects in 
the UK we asked to have DLP on this project.”

American architects who have worked with DLP seem to be 
considerably more effusive. One is Ron Van Pelt. Partner of 
Newport Beach, California-based Wimberly Allison Tong & Goo 
(WAT&G), who has brought them on board to design land
scapes for a number of hotels and resorts with a truly global 
reach - from the Middle East to the Caribbean and from India 
to Spain. In fact, DLP’s international practice is due at least in 
part to their good relations with WAT&G. and DLP is one of the 
few landscape architecture firms that has worked with all four 
of WAT&G’s offices throughout the world.

Typically, Van Pell and such designers as Blackwood Murray, 
Underwood and Robertson pressure-cook their preliminary 
design concepts and masterplans during intense four- to five- 
day charrettes, often in temporary offices set up at the remote 
and scenic resort sites themselves. Van Pelt says he values their
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I want to make the British planning system work for people who want to invest in this 
country... my satisfaction comes from helping to anchor down 'big balloons' - 

investors who could easily go somewhere else.

ff

n

NORTH

scape projects that can sometimes stretch on for years. If the 
nineties have been the decade of environmental assessment, 
as Welch maintains, this will continue to be an important 
practice niche.

For the remainder of the decade and into the millennium 
DIP aims to strengthen its position as “a leading international 
provider of landscape design services". Specific areas of interest 
include continuing to invest in technology and promoting a 
clear recognition of a company identity and product in the 
marketplace. Always following the precedent set by Derek 
Lovejoy, the firm sees its future in terms of physical expansion. 
This entails strengthening existing offices in the UK and, where 
a suitable project is secured in an overseas market, of estab
lishing a local operation, probably in association with a local 
practice. If such initiatives seem as full of risks as rewards, 
“you’ve got to plant seeds,” says Kelly, tongue firmly in cheek. 
“That’s what gardeners do.”

2: HyattRegencySt 

Luda.lhbCari)bean 

b«ach-»de resort 

designed by Urwin 

tones Partnership 

(UK) features 

ertensve swimming

to the visual assessment component of Environmental 
Statements by showing a photorealistic montage ofwhat a 
proposed development will actually look like in the landscape. 
The DLP team typically accomplishes this by constructing a 
CAD model of the proposed structure, rendering it in 3D 
Studio, and inserting it into a scanned photograph of the site. 
The results often help to cut through objections to a project 
that stem from imagined defacements on visual resources, 

Early assessment and planning enable DLP to get in on the 
ground floor of projects, says James Welch, rather than being 
called in to do a planting design after the design of the build
ings is already set. Such early involvement is a landscape 
architect’s ideal scenario, of course. But Welch notes that less 
of the Edinburgh office’s turnover these days is from the 
physical design of landscapes than from visual assessment 
and landscape planning. In any case visual assessment “is 
short, sharp, and profitable", he says, in contrast to built land-

pools.

D«te
1997-7000

Project team
Kevm UnderMOod; 

Matthew Quayle
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The Workplace

“Corporate villas" - typically shed in careful

ly larxlscaped parks - are the rrtodem-day 

equivaient of the great country estates of 

previous centuries. Among larvlscape archi

tects such headquarters represent a prime 

opportunity for shapirtg land form, creatirsg 

lakes and other water features, and desigrv 

ing plantir>gs on a large scale. Much of 

DIP’S practice, partkularty in the UK, 

revolves around buikkr^ such working 

envirorvnents. often in collaboration v^h 

top architects. Corporate campuses artd 

similar projects appear to be (with 

Disneyland, Paris) the flagships of PUP'S 

buih work to date. David Blackwood 

Murray and his Lor>don team are responsi

ble for many of these award uvinning 

schemes. “Our constant dialogue with each 

client has enabled us to respond with solu

tions which reflect the architecture artd 

landscape setting of each individual project 

brief says Blackwcxxt Murray

1: Courtyard acts as 

an oasis of calm

1: Detaiiofthe^t 

sundial

3: Semi-maturetrees 

were provided in 

order to create a 

sense of maturity 

fromthefiistdayof 

Dccupatior

t
|l
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Scottish Equitable, Edinburgh, UK

This corporate headquarters for an assurarKe 

company CKCupies a promirterM etght-hectare 

Site in New Edinburgh Park, an office park on 

the outskirts of the oty. The 30,000-square- 

metre biiVdwg by dw Lottdon office of Koetter 

Kim Associates is broken (down into a series of 

elements arranged around a central courtyard. 

The garden 'room' within the courtyard is 

used by the errtployees for meals, riformai 

meetirtgs, and special furxdions. DlPs empha

sis was on provtckng semi- makxe trees so 

that, from the first day of occupadon, the land

scape seemed to have been in place for some 

time which was a relatively new corKept in 

Scotland. Formal avenues of trees frame 

entrances to the site; hedging and shrubs com

plement the buikdmg and circulation.

2

Date
1993-1996

Project team
David Biackwcod Murray; James Welch; Jessica 

Beattie; F^ul Morsley; Patrick Colins

3
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Sun Life, Bristol, UK

To create the Sun Life Asswarce headquarters 

m parkland nearBnstol.DLP worked with 

Skidmore Owings & Merriffs London off<e 

The buiidtfig houses clerical, administrative, 

and training faairties for 2,400 staff and, as 

such, rec^jires quality outdoor spaces for 

employee refreshment at lurrch artd other 

times of the work week DIP’S masterplan for 

the 14-hedare site irKluded a orsehectare 

lake that contains a rhododendron island and 

B now graced by a pair of swans. Changes of 

level are accomriKidated by grassed terraces 

faced in reconstituted stone Parking areas are 

subdivided by bands of evergreen shrubs and 

deciduous trees, and the parkland features 

more than 1,000 semi-mature trees including 

magnolias, Persian ironwoods, tulip trees, red 

oaks, dogwtxxis, and pollarded willows. Hard 

landscape materials include natural limestone, 

granite, slate, day pavers, and reccxistituted 

stone - all chosen to complement the buld- 

mg Itself

An A/chitects'Joom  ̂review of the pro

ject caSs it ‘wonderfuly landscaped' 

Moreover, J<^n Ireland, project manager for 

Sun Life, says 'It was of great importance to 

us that we provide an external environment 

that staff could appreciate and enjoy, and this 

B exactly what has been achiewd IMxkmg 

closely with Derek Lov^oy f^nership on the 

design and (he selection of species has led to 

an end prockxt that b recognised as superb 

by both staff and visitors to the building and is 

an example of what can be achieved by land

scape architect and ckent developing a dose 

working relationshp'

I

Date
1994-1996

Project team
David Blackwood Murray, Jessica Beattie; Cbve 

McDonnel, Glen Macfadane, Karen Lowndes

1: Aenalwwshows

the man-made lake

partly surrounded

by formal terracing

2: Detaiofchemain

gates specially

commissioned for

the projeci from

Giuseppe Lund

3: Mam pecfestrian

avenue

4 Pollarded vi^lows

create a natural

waterside

envnonmem

3
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International Headquarters for RMC Group, 
Thorpe, Surrey, UK
The ^rxlscape des^i for the oirporate headquar

ters of tfe RMC GitxjphSiJTey won a 1993

desrgrr aw  ̂for DIP from the Landscape

Irrstitute. The projed required a sensitK« approach

because of Its location on sacrcsand Green Sell

land and because the pres^ice of histone buld-

Ings on site DIP gave detaled landscape and visu

al evidence at the ptamng inqury diet helped to

gan permission for the pnofect and, later, ensued

ihat its landsc  ̂design nee syrrpathetK to its

fragie Green Bek contea The was done, n part

by lenstatrg the Green 8ek atop the sngle-stoiey

headqv^ers offiiss by Edward CiAr  ̂ArchHects

through the appkabon of rmovatM'green roc^

techrxitogy. iMhin the compex bounc  ̂s a

series of inked roof gardens and endosed court

yards unified by hedges, pavions. arxf foies. The

iDof garden B one of the largest in Europe' The

dient aid efuinoan of RMC spent hours dis-

cusshg the deeded pbntng ptens" says David

Blackwood Murray, jointly responsiife for the pro

ject with Kevvi Underwood.

In conferring an award on DIP'S design.

one Landscape institute juror cited the project

as 'an innovative design with vision that ctearfy

demonstrates excellent teamwork between

the architect and landscape architect. The

result is an extremely well-resoived design of

new and old buildings and their inner and

outer landscapes.' Another noted that the

courtyards and roofsc^^es vary in scale and

design, arxj display considerable restraint and

simplicify. The skilful use of water with paving

and gravel successfully contrasts with the

buifdmgs. The outer landscape includes the

road approach to the bukdmg which termi

nates in a delightful waled coutyard. car park

ing is offset and framed from (he buildings,

and a carefuSy designed parkland relates the

development to the nrain lake of Thorpe Park

It was the jurors' unanimous view that the

over^l element of surprise and sense of arrivai

aeate a joyful workplace which is situated in a

high-quaiity. wel-maintained landscape.'

1987-1990

Project team
David Blackwood Murray: ICevm Underwood,

Michael Langlay-Smith (retired)

1: View of the'green'

roofs with giant

chess piece in the

foreground

2; Roofdeiafwkh

courtyard beyond

3: Aenal view shows

buddng merging

intosunounding

greenbeft
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Kingswood, Ascot, UK

Another Green Belt site is the location of a 

100,000-square-foot office park for Slough 

Estates, designed by another eminent archi

tectural finri, Foster and f^rtners. Ken 

Shuttiewofth. lead archrtect on the project, 

toW DIP at the outset of the project that it “is 

not suburban, not semrurbaa artd definitely 

rrot a normal business park but 'offices in the 

trees'-. -The iarxfscape needs to be preserved 

arxl only enhanced in a \ery subtle way ‘

The design sofutioo is three energy effi

cient buildirtgs which etxJose a 'clearing in the 

foresr that takes the form of a descending 

^ral turf sculpture 60 metres across and 2.5 

metres deep. It is anticipated that the grassy 

sbpes will provide more than a sense of 

intrigue and visual interest and will be actively 

used at lunchtime, also peihaps for external 

semmars. The remaining landscaped areas are 

being faithfuHy restored as native heathlartd 

t^ncal of the Ascot area, ensuring the site 

retains its uniqueness and sense of place.

Date

1996-1998

Project team
David Blackwood Murray; Clive McDonnell, 

Karen Lowndes

2

1: Turf sculpture under 

construction
I

2: The existing

woodlarxf setting of 

the office park

3: Offices^ sited in a 

woodland deaing 

and have a ^lir^ 

turf sculptme as 

ther focal pool
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Hotels and Resorts

This international area of practice is rela

tively rww. DIP entered the field primarily 

by maclcetmg itself to American archrtec- 

tural firms, ar>d this seems to have paid off 

hartdsomely. This is also an area of practice 

in which there is little doubt among devel

opers and architects that landscape adds 

value to the overall project. As Kevin 

Urtderwocxf puts it, "Landscape is fully 50 

per cent of the show - although it corv 

sumes far less than 50 per tent of the bud

get." In this area of practice too, lar>dscape 

architects are treated as fully equal mem

bers of the design team “We pride our

selves on being team players from the early 

days of the project* says Urtcierwood.

"Theming' hotel and resort lar>dscapes 

is becoming increasir\gly common in DIP'S 

practice as the international resort market 

becomes more competitive. From surface 

textures to shade quality (very important 

in desert climates) to active swimming pool 

decks to restaurant terraces, the design 

skills of the landscape architect are vital.

can't get by with just a straightfor

ward swimming pool anymore," says 

UrHderwood. AB of DIP'S design concepts 

come back to "walking in the footsteps of 

the guest* - visioning and planning for a 

fun-filled guest experience.
Resort town centre, Sharm El Sheikh, Egypt
A 20 hectare mixed-use town centre for the 

resort of Sharm El Sheikh on the Red Sea 

Coast The scheme consists of a themed retarl 

centre, commercial and iesident>al areas, a 

sports club and hotel. The cfcent, Sharm - 

Egypt for Tounst< ar>d Real Estate 

Development was committed to errsormg 

that the scheme reflected the Egyptian ver

nacular so the design team cortducted 

detailed research all over Egypt vrsitxrg Carre. 

Aswan, Luxor and Hurghada

Date

1997-2002

Project team

Kevin Underwood: Matthew Quayle, Paj Valley

Hyatt Regency, Thessaloniki, Greece 1: Vsuatsabonof 

Sharm tiMn centre

2: Plan of resort town 

centre, Sharm B 

SheMi.Eg|ipt

Working with Thymio Papayannis & 
Assodates Inc (Atirens) the practice has 

desigr>ed a sturtrwig combination of 

pools, pool bars and outdoor entertairv 

ment terraces. 3: HyanRegeicy. 

Thessaforda. Greece

Date

1996-1999

Project team

Kevin UfyterwoexJ, Paj Valley; Matthew 

Quayle; Daniel Fells
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Movenpick Aqaba Bridge, Jordan

This luxury hotel, designed by architects 

WAT&G, London, is one of several hotel and 

resort projects bemg undertaken by the Zara 

Investmertt (Hokktg} Company. Jordai The 

project site is located on the Red Sea, directly 

adjacent to the Islamic Oty of Ayfa - known 

today as Aqaba. The scheme irxJudes a swim

ming pool built into the feature bndge which 

connects dte five-star hotel with a luxury 

apartmnet complex. The apartments and 

beach dub will indude summer and winter 

pools as well as a beachside restaurant.

Date

1997-1999

Project team
David Blackwood Murray; Jessica Beattie, 

f^tnck Cc^tins; Oarwel Pels

1; Model wew of the 

Aqaba Bridge Hotel

2; Modeiviewofthe 

swimming peels and 

gardens at the Aqaba 

(hdgeBeadi 

Apartmsits

3: MasterplaroltheRed 

Sea Coast Resort,
1

Egyr*

4: EstiigMEvrRedSea

Red Sea Coast Resort, Egypt

This 120-hect^ resort wiN feature a large 

new saltwater lagoon, four hotels, 200 luxury 

villas and 500 villas. Architects: WAT&G 

London and Dar Al Handasah (Egypt).

Date
1997-2002

Project team
Kevm Underwood, Matthew Quayle; 1^ 

Valley
3
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Residential

Canary Riverside, London, UK
This prestigious devetopmer>t overtoiling the 

Thames in London's Docklarxis wil consisl of a 
hotel and exclusive residential development by 

arcNteds Koetter Kim and NOVO, and intenor 

designs Phiippe Starck, that wi allow office 

workers to live near the* workplaces The land

scape design reflects the importance of the 

site's riverside locatbn and provides private 

aieas that can act as outdoor rooms for the 

hotel and apartments. Canary RKerside ts an 

example of (XPs abikty to work productively 

with high profie architects. Clearly. DIP has a 

strong track record of such coHaboratiorts, hav

ing already wcxked with Koetter lOm on Scottish 

Equitable's new headcfuarters in Ednburgh.

Overal. the larxhcape design for Canary 

Riverside wi be drfferent from that of the first 

phase of Canary Wiarf, by Hanrva/Oin the US 

landscape firm In the first phase, the landscape 

has a strong urban feel, whereas in the ctesign 

for Canwy Riverside the intent is to create the 

sense of an exclusive Arcadian retreat And 

whereas phase one was strictly within the pub

lic realm, this phase wi mcorporate both pubic 

and private spaces, but with a frm cfcstinctKm 

between the two. public spaces wi wrap 

around the site. vMe private garden or roofgar- 

den aieas, biuft over undeiground parkng. wi 

be enclosed by the residential bkxks

The dient a jort venture between Canary 

V^rf Limited and hlotel F^opeities Limited of 

Singapore sees the landscape proposals by DIP 

as adding value to the investment David 

6iackwood Murray says 1 think dtent was 

veiy enlightened Heknewheneededaland- 

scape architect and went to three intemabonal 

practices (we were never told who the others 

were). He knew he wanted cxw he could work 

with as a team'

t: Photomontage of 

the developmeni as 

seen from the river

2; Sheplan

3; Visuaisdtbn of 

pnvate gardens for 

the use c4 residents 

and hotel guests

I T

Date

1997-2000

Project team

David BlackwocxJ Murray; Jessica Beattie: Tom 

Hardiment

3
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Retail

TheTrafford Centre, Manchester, UK
An Amenun-sty^ shoppv  ̂rnal with parking 

for 10,000 cars, one mdlion square feet of retail 

space {rduding approwmatefy 280 outlets) 

arxf 250,000 square feet of leisure cfevelop- 

ment Designed by Chapman Taytor and 

Partners and leach Rhodes W^er, it w4 be 

one of the largest developments of rts kksd n 

Europe when it opens n 1998 Early In the pro

ject DIP was caBed to of%r eviderKe and 

expert witness at the planning nquify DIP was 

nvofved in the preparation of the masterptan 

and detailed drawings for the entre site, indud- 

r>g the perimeter wooded landscape, 

approach roads, and roundabouts.

Date
1987-1998

Project team
James ^ich, Jessica Beattie, Tim McCann, 

Geoffrey Colens (retired), Carl Taylor
1: Aerial view of dw 

Centre during 

construction

I

1
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Infrastructure

DIP has long been irtvolved with major 

infrastructure projects, often projects of 

national strategic importance; much of its 

tumoverinthe 1980s was from the firm’s 

involvement in road design. Typically, such 

projects are contentious because they 

arouse NIMBY (*Not In My Back Yard') atti

tudes and similar responses. “Vlfe are going 

to the pubkc earker and earlier, often 

ansswring questioru with buBet-proof 

vests on', Martin Kelly says of such projects, 

adding that “M the public can be assured 

that they are takirtg part in the conceptual

isation of the scheme, there is less likeli

hood that the project will be thrown out.’ 

DIP appears to have a good track record 

of winnirtg approvals for major infrastruc

ture projects and ensuring that the public, 

the environment, and the cient aH benefit 

from some creative synthesis arisirtg from 

the project

w.

1

Zone 1 - Northern perimeter

Zone 2 - Eastern permeter

(maintenance area)

Zone 3 - Cargo area

Zone 4-Terminal 4

Terminals, Heathrow, UK Zone 5 - Terminal 5

ZoneS'CTA

The expansion of Heathrow Airport to irrdude 

a major new building arxf associated roads 

and infrastructure has aroused the most con

tentious of NIMBY sentiments, mainly revolv

ing around worries over irraeased noise. Such 

opposrtion to the project have given rise to an 

extremely long-running public inquiry arxJ. 

srice 1989, DIP has been irtvolved in land

scape masterplanning, design development 

and evidence at the inquiry for aH landscape 

and visual aspects of the project. DLPs invest

ment in computer software and training have 

come into play on the project: DIP designers 

aeated a three-dimenskxrai CAD model of 

the proposed terminal buildirtg by Richard 

Rogers Partrrership ar>d inserted it into 

scanned photographs of d>e Green Belt site. 

More than 100 such photosimulations 

demonstrate with convincing accuracy any 

visual impacts of the new terminal building 

and roads; the corr^xjter imagery Is all the 

more cortvindng because DIP floated bal- 

looru to verify the height of die building in the 

smulations

John Vbung of Richard Rogers F^rtnership 

notes that DIP came on board the project at 

the same time as the archrtects, so that 

Geoffrey Colens and other DIP personnel 

could work in tandem with the rest of the 

design team to formulate design concepts for 

the buMing and site. ‘As a result.* says 'ibung, 

1 and my staff have worked for years with 

DLP on the development of the design whkh 

has been presented to the public inquiry . This 

landscape and visual impact contribution has 

been an important one, in particular in arriving 

a1 a corvcept of stepped and p^ted terraces 

of buildings rising from the Colne Valley to die 

proposed waveform roof of the terminal. We 

have also worked togethCT on developing 

urban design guidelHses for the whole devel

opment to cover streetscape, hard and soft 

landscape, signage, and lighting.'

2

Anrwtated map of 

HeathicMi Akpon
1;

Computer model ol 

Che Terminal buittng 

and surround ng 

landscaping

2:

Wireline drawing of 

the terminal
3:

3

Phckomontageol 

TenrxnalSasseen 

from the

neghbouringUds

4;

4

Date

1969-1998

Project team

Martin KeHy; Geoffrey Collens (Consultant/for

mer Partner); Jessica Beattie; John Cooban; 

Jeremy Peachey; Mark Martin; Usa Toyne; Tom 

Hardiment, Jane Hudson; Stephen Dredge; 

Rebecca Pimm-Smrth
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Associated British Ports, Southampton, UK

'Mdao-sc^ lartdscape design* is the way 

Martin KeHy descrAies DIP'S masterplanning 

of a major new port for ocean going contain

er ships to be located on 280 hectares of 

mdaimed lartd at Dibden Bay m the Port of 

Southampton The port is important n that f1 

would provide a much-needed deep-water 

contairter port for the U K while creatirrg as 

many as 1,500 local jobs. The project balances 

ecortormc need with envtronmental nterests 

as the site dose to the New Forest Heritage 

Area and intematiortally i>otected mudflats 

which are a feedirsg ground for wading birds. 

The design solution is to irartskxate the mud

flats to a new nature conservation area 

rformed by creathg a creek behind the port 

operational area, thus providing feeding 

grounds which are protected from future ero- 

swn The plans also include a comprehensive 

environmental package of landscape 

enhancements to soften the impact of the 

development, and proviskm for new road and 

rail access.

*A partnership of the Port, community and 

environmental groups, and the landscape 

design consultants Derek Lovejoy Partnership 

is now working to develop detailed plans to 

achieve this environmental prize”, wntes an 

ABP spokesman T7LP has been given a much 

broader remit by the Port, nothing short of 

ioobng at each and every aspect of the new 

terminars operations and trying to place ^m 

where they wil be both operationally and 

eiwonmentally effective."

MARCHWOOD

AMP^Brim,;4luaAccmt

Date

1996 onwards

Project team

Martin KeHy, Angus Robertson; JohnCooban, 

Jeremy Peachey, Mark Martm; Lisa Toyne; Paul 

Osborne, Stephen Dredge

<

Plan of the 

developireni area
1:

2: The type of 

container ship that 

thenewfac^wi 
handle

3; Visu^isationof 

lemstated shoreline

4: Aerial view of the 

site with the Port of 

Southampton in the 

background4
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The Planning Process

One way in which DLP adds value to pro

jects is by workirtg within the context of 

the somewhat convoluted British plannirsg 

system to 'unlock ptartning consents* on 

restrictive sites, thereby aliowing reason

able cievelopment to occur. Chatman, 

Durrcan Thomas, views OLPs advocacy of 

development on such sites as a balarKirtg 

exercise in the UK. where plannirrg boards 

typically look very critically at any sort of 

proposed development. OLP, by contrast, 

he says, tends to be pro-development and 

has a track record of makirtg the British 

plannirtg system work for people who 

want to invest in the UK.

1: Thepianning 

process in theUK

OtTAmmC eiANNING KftMISSlON

♦
I: Masterplan for 

mixed use 

development, 

6ar>galore, India

eseswiwf

tap^jaMcnand 
til iimf i

OCVCtOMACNTHAN
noctss

CNVIXQMMENTAL
ASSESSMIin

Meswptomngend
cjqptiaisnon

C^MomiD Strucwv Plan 
irdloc^PW^UO^cMts

• ^

Mence «SMliR ^ E#9 
and Locd

EntaDTVT'AitsI SlalBTva

Landscape Masterplanning
1

DIP'S approach to masterplarsnirtg is larxf-
»

scape focussed examining the physical.

environmental, cuKural, social arrd historic

opportunities arxi corrstraints of a ^e. DLP tCanAowworks closely with architects and errgineers
9100to ensure the firtal masterptm b sustairv

able, aesthetkaliy pleasing and that the

buMings and services are set in the 'right*

place within the landscape.

Tamarind Grove, Bangalore, India

Masterplan for an 60 hectare mixed-use devel-

oprrrent in the garden city of India for Budceye

Corporation. The vision b to create a stress free

corrvTwnity for residents and visitors.

Architects' WAT&G with KY Interr^atiorral Irrc

Development Manners Helber Ha^art & fee

1997-2000

Project learn
Kevin UTKierwood: Pai Valley: Matthew Quavie
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Davenport Green, Manchester, UK

"Af» emblem of our approach' b the way

CXincan Thomas describes this iandscape-

plar«ing project ii which the Leicester office

of DLP was instrumental in securing a rolback

of the Greater Marschester Green Belt in

Trafford to accommodate an exemplary 36-

hectare busirtess park The site b in a portico

of the Green Belt that has been subject to

‘itfban fnnge depredation* - motorcycle rid

ing and other iidt activrties. Development

may, in this case, actually help to heal these

degraded lands, in particular by setting aside a

portion of the 144-hectare ^e as an open

'wedge of green* - protected agricultural

land criss-crossed by footpaths. As seen in the

DLP masterplan the 36-heaare business park

wil resemble a traditional English country

estate and, in line with this design theme, al

parking will be underground - a provision that

DLP insisted on as a means of bringing the

local planning authority on board the project
IIn addition to masterplannirig, DIP’S role

included preparation of an envirorvnental

statement and expert witness at a public

inquiry on al landscape and Green Bell issues.

The outcome of the plarvwig process was

successful, the development is rxiw written

mto (he Trafford Unitary Development Plan.

Date

1989 onwards

Project team

Duncan Thomas: Ron Jones: John Coleman

1: Davenport Green

overall mast^plan

2: Artist'srfxessnn

of surrounding

landKapiig

3: Aitbt's impression

of landscaping

around office

buildings



Profile - Derek Lovejoy Partnership | World Architecture 621 Dwember 1997 -January 199B20

New Settlements

Britairr is approac)  ̂a housing crisis: current 

estimates suggest more than four miKon new 

households wW be needed by 201S as a result 

of tmre sirtgle-parent Ernies, individuals liv

ing longer, and other demographic trerxis.

But whereto house thwn? Potenbai hous  ̂

sites in ttie countryside have become more 

restricted than e\er as a result of sustairt^)Mity 

issues brought to the fore sirxe the 1992 

Earth Summit in Rio. One approach is to build 

on brown field sites or to extend existing set

tlements, but obviously, these will not supply 

the entire need. Tl^t leaves green field sites - 

if they are treated with great sensitivity.

DLPs role in planrting such settlements 

nvoiiAS ensurirsg they are accessible 

from nearby cities and their trartsport Inks; 

that they have the least possible impact on 

rtearby farmlarsd or fragile iarxiscape fea

tures, and that they irKorporate retail and 

workplaces as well as housing. *Our role in 

piarvMsg both brown field arxd green field 

settlements is to assemble a package that Is 

attractive to plarxxng authorities and is finan

cially viable as well as beirig a desirable place 

to fve' says Planning Director lain Reid. This 

invoKes a process of identifyng potential 

sites; promotion of deselopment potential; 

negotiation of planning consents; and, fnalty, 

masterplanning arxf design development.
1: Hallam Felds detail

Hallam Fields, Leicester, UK plan

2: Hallam Felds 

masterplar
A proposed mued-use urban expansion for 

500 dwellings on the edge of Leicester for 

Jelson Lid DLP is advising on the develop

ment brief, transportation planning, and 

design proposals that include dividing the 

development into neighbourhoods.

Date

1991-2000

Project team

Duncan Thomas; iohn Coleman, Mark Rose, 

Mison Postlethwarte

.r ■

I
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1: Grange Part

iustiatw landscape 

masterplan
Grange Park, 
Loughborough, UK

2: Cardrona Wage 

masterplan

A 700-dweKmg expansion on the edge of the 

unnrefsrty town of Loughborough for Wiliam 

Oavis Ltd. The protect w4l incorporate corm 

rrxmity ar>d retad facilrties. pubbc recreatori 

areas ar>d a new iNsear padc/woodland as wel 

as providing footpath/cydeway and pubk 

transport Imks to adjacent residentjal and 

commercial areas, integral to the proposal is 

part funding and implementation of a section 

of town centre by-pass whtdi provides road 

access to the site.

Dale

1993-1998

Project team

lam Reid. John Coleman; Rob Tilley. Mark. 

Rose, Alison Rostiethwarte

Cardrona Village Scottish Borders, UK
For a new setCement adjommg the sensitive 

Rrver Tweed SSSL DIP prepared a larvjscape 

and vtsual mpaci assessment to guKle the mas- 

terplannirtg process and delated design pro

posals The scheme, prepared with Hurd Roteryj James Vtekh, ^ul Morsley, Kirsten Tayior- 

F^nershipforTRertwickaridSons Ltd, 

includes 220 houses, a golf course, a four-star 

hotel, arvd a new bridge aossmg the rrver.

Planning approval was confirmed in Apnl 1997.

Date

1996-1997 (planong only)

Project team

Duryan; Jo Sommervrite

A
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Japan

DLP has nvested coreiderabie effort over the 1: TheFoHy,

past ten y^rs in buidng up trust arxl respect Nar^atsudo Park

with J^ianese dient contacts arrd masterir^

2: Masterplan ofthe complex business practices io Japan,

Nanatsudo Parkindudng the country's rigorous construction

wfikh features aprocedures. This investment seerrts to be pay

history of tnglishirtg off handsomely: DIP is successfully meet-

landscape designirtg the demand for the current fashion in

Enghoh gardens arxl theme parks in Japan

3: Thepavion.Admittedly, ike all fashiorts, Ertglbh gardens

may have a imited ifespan • perfups the next Narsatsudo park

ten years. In the meantime OLP is designing

and constructing a steady stream of projects.

Nanatsudo Park, Mito City
As masterplarwed by DLP, this 17-hectare

regional park reflects human influer>ce onthe

English landscape from primitn* labyrinths and

stone drdes through to the formal gardens of

the Victorian and Edwaicfcan eras. The gardens

feature a tolly, a pavlion. and a working

meckeval-style watermi, the visitors' cerr^ s

based on a Georgian stable block. The park is

set into a mature cedar woodlaixJ with ensting

lakes in a dty with strong horticultural ffadtions.

Date

1990-2000

Project team

Ron Jortes: Tm McCann: Yuki Goshi
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Takarazuka Dream ParkKiso-Sansen National Government Park, Nagoya
A two-thifds-scale replica of the English 

medieval Bodiam castle, by architects Xtlian 

Bicknell Associates, writ be set m a moated 

“fairy-tale* landscape as part of a theme park 

featuring landscapes from all over the world.

This garden centre and educatiorsal/research 

and dev^opment centre wi feature an 

English landscape mdudingEnglish-style 

demonstration gardens so that visitors may 

apply English gardening ideas in their own 

local parks and gardens. The two water bod

ies are intended to be used as a water source 

ar>d as an assembly point for the local popula

tion in the event of an earthquake. The pro

ject launched by HRH The Duke of Kent is to

Date
1996-2000

Project team
Ron Jones: Yuki Goshi

feature as a landmark project in the Festival

4: Msterplanforthe

Bodiam Castle

landscape

5: Masterplan of the

Takarazuka Dream



M

Profile-Derek Loveioy Partnership | World Architecture 621 Dwenr^ 1997 - January 199824

Environmental Planning

IJnlocking ptarvihg corrsents on diffioit sites* is 

3 speoaity of OLP As James Welch of the 

Edinburgh office puts it. "We're sympathebcto 

the needs of the dient; we try to reconde envi- 

rorvnental sensitivity with commerdal reabty. 

We're pragmatic, not dogrooc about envirorv 

mental tssues.' With this n mnd DIP has invest

ed ri high-tech CAO and mage-processing 

hardware and softwae that enaUes them to 

make a vital crvrdfcution to the VEi^-assess

ment component of &iviraTmental Statements 

by showing a photorealistic rrvontage of what a 

proposed development wi actuary look ire h 

the landscape. Oients for this service rdude the 

Edinburgh office of the Intematjonal Generating 

Company (UK) Ltd, for which DLP has provided 

montages and expert advice that have helped 

secure planning approval for two combined 

cyde gas turbine stations. Another dient is 

National Wnd Power; DIP'S photomontages 

helped the developm  ̂firm gain consent for 

one of tfre first vwndfarm installations in 

Scotland, at Novar, near Dingwall Similar presets 

are now being processed throu^ planning 

authorities. DIP'S convindng Ngh-tech imagery 

combined with expert testmony seems to be 

successful in shortening delays due to the plai

ning process and aSowing constructicxi to pro

ceed.

1

After the windfarm was built at Novar, a 

National VWnd Power executive vi^ed the area 

and was gratified to discover that the towers 

appeaed almost exactly as ttiey had in DIP’S 

simulations.

Date

Spalding project date: 1997 (panning on^) 

Rodtsavage project date: 1995-1998 

National Wind Power project date: 1997 (plan

ning only)

Project team
James Welch, Tm McCann; Sue Gray; Aim udena 

Delgado; Paul MacDonald; Lynette Eadie

1: Visu^sation erf

Spalding combined 

cyde gas turbine 

(CCGf) power station

2: iustiatrre landscape

masterplan of 

RocksavageCCGT

3i4: Photomomage and 

windfarm design 

studes for National 

Wod Power

3

f
M I

4
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New Edinburgh Royal Infirmary, UK

DIP helped to gam planrtmg consent for a new 

hospital on a potentlaty contentious site origi- 

naSy in the Edinburgh Greers Belt, ac^acent to a 

ksted castle The hospital will be the biggest 

buikfcng in Ecfanburgh and one of the first to be 

constructed under the new nivate Firtance

Initiatrye. DLP worked dosely with the project 

architects, Keppie Ardvtects, testing a CAD 

model of the building from 16 different view

points anA provickrtg critical advice addressirtg 

orientation, level and massing of (he building 

to reduce its visual impact and integrate the 

development into to site. Planning consent 

was granted within five months and DLP are 

now producing detailed site plans wf^ 

indude extensive native planting and themed 

courtyards. Ckent: The Royal lr>firmary of 

Edinburgh NHS Trust, The University of 

Edinburgh, Consort Heahhcare and The 

Edinburgh Royal Joint Venture.

Date

1996-2002

Project team

James Welch; Paul Morsley; Paul MacDonald 

Almudena Delgado, lan Brown (consultant): 

Anna Webster

1

1; Masterplan

2: ExtensivenatM

plating wri be 

used around the

buldhg
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Leisure and Entertainment

The Magic Kingdom, Disneyland, Paris, France
One of DIP'S projects was atso,

apparently, among the most enjoyable for DIP 

desigrters 'll was wortderful. It recovered my 

inner child', says Angus Robertson, one of the 

London directors involved m the project. 

Starting with a masterplanned concept by 

Disney Imagmeenng, DIP'S assignment was 

to conceive, then implemenf, the fanoful 

plantings to oeate the illusion of different cli

mates - from jungle to desert - n the relative

ly harsh climate of northern France DLP 

scoured nurseries all over Europe for the plant 

materials, inckidtng the BO-year-oid yew trees 

that were pruned to create the square trees 

that surround Sleepmg Beauty's castle. Since 

the opening in 1992 the landscape has 

matured to aeate the most stunning themed 

effects. The dedicated maintenance by over 

100 resident staff keeps the park looking at its 

best. No wonder over 45 million people have 

already visited the Magic Kingdom - Europe's 

largest theme park resort.

1: Aenalvwwof 

Disneyland, Pans 

under constnjction

2: Masterplan

3; Semi-ionnal 

planting oHokage

plants

4: Main entry 

lofBCouft to the 

Magic Kingdom

I

Date

1989-1992

1
Project team

David Blackwood Murray. Angus Robertson. 

James Welch, Jessica Beatbe; Give McDonnell. 

Paul Mofsiey

3

I
1

4
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I

5: Deep south USA

recreated in

northern France

6: Disrte^and Hotel

7: SO-yw-oWyew

trees were specaly

preparaflo

'llsr^ound Sleepng

Beauty’s castle

S: Bamboos and other

exotic plants create

an iusion of jungle

9: Concept sketdr for

the new retail

^Ityat
Disneyland, Paris.

Arrhflerts RTXL
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Recent Clients

Associated British Ports 
AMEC Developments 
Alliance and Leicester pic 
Aggregate Industries 
Argent
Arlington Securities 
BAA
Buckeye Corporation
Blue Circle Industries pic
Bristol Airport
Crest Nicholson
Crown Estate
Crown Prince Abdullah
Canary Wharf/Riverside
Daimler Benz
DeMontfort University
Edinburgh Royal Joint Venture
Euro Disney SCA
Glasgow Development Agency
Halliburton BV
Hanshin Railway Company
Harrods
Heathrow Airport Ltd 
HPL Singapore
HRH Crown Prince of Thailand
Hyatt International
Intercontinental Hotels and Resorts
International Generating Company (UK) Ltd
ITT Sheraton Corporation
J Sainsbury pic
Lend Lease Projects Ltd
London and Metropolitan
MEPC
McArthur/Glen
Mito City
Movenpick Hotels
MAB International
Ministry of Construction, Japan
Ministry of Planning and International Cooperation, Palestine 
National Wind Power 
Peel Holdings 
Pfizer UK Ltd
Saudi Egyptian Touristic Investment Co.
Scottish Equitable 
Scottish Life 
ScottishPower 
Severn Trent Property Ltd.
Sun Life Assurance 
Slough Estates 
Takarazuka City 
Tesco Stores pic
The Ritz Carlton Hotel Company 
The Trafford Centre Ltd 
Toyota GB Ltd 
RMC Group
UK Waste Management Ltd 
University of Greenwich 
Welcome Trust 
Wiggins pic 
Wilson Bowden pic 
Yugopetrol
Zara Investment (Holding) Co.


