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Lords of 
the dance

US architect Peter Pran represents the new wave of International architects 

who believe that great work can come out of the largest "corporate" firms, 

through the use of small design studios. "The building must be able to 

dance as a lone dancer and in a chorus line, and not lose its potency," he 

enthuses, in his newly-published monograph (reviewed on page 42). The 

same analogy could be used to describe the role of senior designers in the 

large firms, of which he has always been one.

Pran, the inspirational designer of mega public and private buildings 

around the world, trained with Mies van der Rohe in the early 1960s, and 

became the guiding light at US firm Ellerbe Becket before moving to NBBJ 

in 1996. Where corporate design has traditionally been perceived as 

conventional and one-dimensional, modern architecture at the end of the 

century, as demonstrated by Pran, is achieving a complexity and dynamism 

of new proportions. For these designers, setting up as individuals is off 

limits for two major reasons. Firstly, there is the practical issue of managing 

without the infrastructure and financial resources of the corporate base, 

and the significant public and private commissions that go with that. 

Secondly, such architects are determined to deconstruct the hierarchy in 

one-man firms thus ensuring that they don't die with the founder (see Life 

after death, page i8).

The culture of the largest firms has always been more readily accepted 

and understood in the US than in Europe. It is therefore not surprising that 

it is in North America that this forward-thinking adaptation of the structure 

of practice is taking root. In sponsoring more radical thinkers in their ranks, 

firms such as NBBJ and Ellerbe Becket are investing in the long term. Many 

projects will be worked and reworked before a building is given life, and 

most will be consigned to the library.

It is accepted that the history of modern architeaure has weaved a long 

and sometimes tortured path (Mies v^n der Rohe once explained the 

absence of curves in his architecture thus: "The Baroque architects were 

able to do that, but they were the result of a long evolution."). The history 

of practice is no less protracted. Three cheers for the US firms who are 

willing and able to promote a truly modern praaice.

Nicola Turner, editor
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UNIFOR Flipper. Luriano Pagaiii o Angelo IVrversi

Flij )|)er. Tables for tlie office. Conceived for- a w ork environ
ment in nonsto]3 transfornialion. (ki()al)le of instant adapta
tion to spiir-of-the-nioinent needs with the simplest of mo\ 
inents. A place to have a meeting, get together, work or just 
talk... In big groups, small clusters or flying solo. A customized 
S]3ace for coinmimication of all kinds. A flexible modular 
system. A series of tables with essential forms. Solid, stable, 
lightweight. Fnrnitnre pieces. They move. They combine, 
ddiev stav in step with S|)atial movements and changes. They 
moflify functions and interjnet needs.
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Modular Furniture in scenery

Hamburg - a city of storage depots, end of the 19th century, Hamburger Hafen- und Lagerhaus AG (HHLA) 
Presentation and photography: Balthasar Burkhard, 1998

USM U. Scharer SOhne AG. CH-3110 Munsingen
Phone ++41 31 720 72 72. Fax ++41 31 720 72 38, www.usm.com
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Kongresspalast, Baden-Baden / Germany. CONGRESS SEATING SYSTEM

Other installations using CONGRESS SYSTEM
• Birmingham International Convention Centre / U.K.
• Granada International Congress Centre / Spain
- Munich International Convention Centre / Germany
- Lan Sheng Building, Shanghai / PR. China
- Camara Municipal Pagos Ferrreira / Portugal
• Forum Lisboa/Portugal
• Centre Spatial Guyanais, Kourou / Guyana
- Ministerio Agricultura, Pesca y Allmentacion,

Madrid/Spain

Other installations using MUTAMUT SYSTEM
- Teatro le Bataclan, Paris / France
- Casino Larotonde, Val Andre / France
• Parroquia Sesto San Giovanni, Mil^n / Italy 
' Riiklik Asutus Eeti Konsert Auditorio, Tallin / Estonia
- Centro Cultural. Paredes de Coura / Portugal
- Sic-TV, Lisboa / Portugal

Palais de la Mutualite, Paris / France. MUTAMUT MOVABLE SEATING SYSTEM

MUTAMUT MOVABLE SEATING SYSTEM

STAGE

DETAIL E. 1/15

FAaORY: Head Offices Export • Department. 08186 Lliga de Munt, Barcelona I Spain. Tel. 34-93 841 41 19134-93 844 50 50. Fax 34-93 841 64 37 / 34-93 841 41 42 
figueras / Barcelona: Tel. 34-93 457 76 08. Fax 34-93 207 68 49 • Figueras / Madrid: Tel. 34-91 411 25 08. Fax 34-91 562 81 93 • Ftgueras / France: Tel. 33-1 43 42 26 26. 
Fax 33-1 43 42 44 22 • figueras / Deutschland: Tel. 49 221 430 28 11. Fax 49-221 430 28 13 • Figueras Far East / Singapore: Tel. 65 258 16 94. Fax 65 258 21 54 
• Figueras/Portugal: Tel. 351-1 751 01 90. Fax 351-1 759 87 93. • Figueras China /LBM Hong Kong: Tel. 852-2828 6828. Fax 852-2598 0262
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RAL Colour References
Precise Colours for every Shade

UOITm.

COU)
^ RAL-K5RAL

Colour Finder
RAL digitalCO 05 D)0 RAL digital integrates all 
RAL colours Into common 
graphic- and CAO-software.

The RAL colour fan with all 210 
colours of RAL classic is one of 
several colour reference books 
for the classical colour collection.

RAL Colour Finder is the 
comprehensive colour fan 
with all 1688 colours of the 
RAL Design System."D T3

# \
|[raD|
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RAL
RAL German Institute for Quality Assurance and Certification e.V.
Siegburger Strafie 39 • D-53757 Sankt Augustin
Telephone: +49 (o) 22 41/16 05-0 . Fax: +49 (o) 22 41/16 05-16



An object lesson in relaxation!?

Proper relaxation is a fine art. Particularly 
if your profession involves a high degree 
of responsibility. It is extremely important 
to alternate between concentration and 
relaxation for motivation, discussion in 
an informal atmosphere or for mobilizing 

new energy.

Wilkhahn interiors allow a perfect synthesis 
of concentration and relaxation by means 
of intelligent function, excellent ergonomic 
qualities and classic elegance. For an 
environment with a coherent design 
language and an enduring impression.
For complete relaxation.

We are exhibiting: 
SPECTRUM 99 
Commonwealth Institute 
Kensington High Street 
London W8 
17-20 MAY 1999

For further information, quoting reference WA Avera Office, please contact: 
Wilkhahn Headquarters, Germany, Tel. ++49 5042 999-118,
Fax - 245, e-mail; info@wllkhahn.de
Wilkhahn UK Ltd., United Kingdom, Tel. ++44 181 542-9343,
Fax -5730, e-mail: wilkhahnltd@msn.com

WilkhahnFor people with a vision.

New release! "Interior and Specifiers Handbook for Communication areas". The complete guide to the planning and specification of 
communication processes. 156 pages, hardcover. ISBN 0 9533421 0 7. Available through all leading bookshops, or order direaly through 
Wilkhahn at DEM 49,- including VAT and p&p. Please send cheque made payable to Wilkhahn.



THE TlNtST

'^duraVitIt's worth taking a took at the Duravit programme, 

from the leading manufacturer of high-quality 

bathroom ranges. Sanitary ceramics, bathroom 

furniture and accessories. From classic to avant-

garde, from elaborate to ascetic. By top designers 

like Philippe Starck. For more information, please 

contact Duravit, Post Box 240, D-78126 Hornberq, 

Germany, Phone +49-7833-70380 LEBEN I M BAD

^Cstaloqut? Fax 4 9 - 7 8 3 3 - 8 2 4 3
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Clove Building. Maguire Street Butler's Wharf London SE 1 2NQ • Phone: 0171 - 403 6993 • Fax: 0171 • 403 5075 • Email: info@buio.be



We show you ...
... the fire resistant solution.

HOESCH
BAUPRODUKTE

Hoesch isorock®
fire protection with system.

• fire resistant

• Conrock® mineral wool - not inflammable

• noise protection

• easy to fix and easy to handle

iJH
'A.

5

HOESCH SIEGERLANDWERKE ■ Export • Geisweider Strasse 13 ■ D-57078 Siegen • Germai
Tel. +49 271 808-1221 ■ Fax +49 271 808-1219 ■ E-Mail hsw.export.2@wolnet.de



Megaforni reci angu 1 ai

We concentrate on the essential part of a bath, 
namely to feel good and relax in water. For 
this you need colours that radiate calm and 
shapes that fit your body. KALDEWEI has 
developed a concept for bathtubs that makes 
it possible to furnish bathrooms so indivi
dually that they radiate a special joie de vivre.

Megaform-Extra-6

If you wish to find out more about the KALDEWEI 
programme for bathing pleasure, please order our 
catalogue:

30 years warranty

KALDEWEIFranz Kaldewei GmbH & Co • BeckumerStraBe 33-35 • D-59229Ahlen • Germany
Tel: -•■49 (0) 23 82 / 785-245 - Fax:-l-49 [0) 23 82 / 785-270 • Internet: http://www.kaldewei.de Europe’s No. 1 in Baths



Anything is Possible

Supertechne Range. Compact and Comfort Receued Luminaires for Electronic Compact Flourescent Lamps up to 2x42W. 
Design fabio Reggiani

L I ( f

VIALE MONZA 16 20050 SOVICO ' Ml' ITALY ' TEL (+39) 039 2071.1 • FAX (+39) 039 2071998 - re99ianidxquasar.it reggiani.net 

12 CHESTER RD- BOREHAMWOOD ' WD6ILT ' LONDON TEL (+44) 0181 953 0855 - FAX (+44) 0181 207 3923 - reggiani9re99iani.net

REGGIANI SPA ILLUMINAZIONE 

REGGIANI LTD LIGHTING



ause Lolita HPerhaps It's
fun-practical-coinfortable, id^^or prolonged

use. Perfect for outdOOrsjMmarkably

economical, lightweight yet sturdyahd^asily

cleaned. Two large openings in the twckre^

mean Lolita can be stacked, while comfort is

further enhanced by rows of ventilation hoUts.

Lolita is static with four legs (with or without

armrests) or swivelling with armrests.

Colours: china blue (photo), orange.
pale yellow, pale green, ice blue, frost

white, lead grey, fluo red.

i LammMii Vtfdt. 19/2i Sao StiOiHltt farsM (iUiyi
Tel. 0521.873547 Fax 0521.872668 UNA lElLA COMODITA

Internet: www.lamm.it E-mail: lammpr(9tin.it



Come and see us at:
- Neocon Chicago floor)
- ICFF New York (Italian Pavili

5,000 items of seating
the only exhibition of its type
in the world
open to the trade only
held in the heart of the
chair disctrict'

source of 1/3 of total
world production:
40 million chairs annually
International and Italian exhibitors
1998 visitors from 65 countries

For information: Promosedia
tel. +39 0432 745611
fax +39 0432 755316

*1



The fascination of light 

as a concept. 
AVANGARDO. 
Consistent in design, 
exceptional aesthetic 
due to material, 
technical perfection: 
BARI 8o.

Best of its category.
The Design Award Winner 
in 1997.
And awarded from the 
Industry Design Forum, 
Hannover.
AVANGARDO -
the consistent design

conept.

Hess Form + Licht 
Schlachthausstr. 19-19/3 
78050 VS-Villingen 
Phone 07721/920-0 
Fax 077 21/920-250 
E-Mail:
hess@hess-form-licht.de

ceiling light BARI 80

INDUSTRIE

FORUM
DESIGN
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New design prizes 1999 awarded to d line products
d line's sanitary panel programme is a highly Design

flexible modular sanitary concept designed Award PRiSEN PHISEN
1999 1999and developed by d Kne ' international as and

Knud Holscher Industriel Design. The
d line products have been awarded threesanitary panel programme is manufactured

in acid resistant stainless steel, and intended new design prizes in 1999:
for wall recessing, which incorporates a
number of identified key factors; design, • The ID Classics Prize 1999

awarded to the d line product range forquality, flexibility, durability and hygiene
being on the market urKhar>ged for moreand thereby offers a real solution for every

day livir>g. than 25 years

• The ID Prize 1999The modules are installed in panels, the
the Danish Design Centre's award for highheight of which depends upon the chosen
quality industrial design, awarded to thecombination of modules.
d line sanitary panel programme.
introduced in 1998The products relate in their proportions and

versions to the d line wall mounted
• IF Product Design Award 1999bathroom fittings series, thus guaranteeing
the seal for excellent design, awarded tocontinuity across the d line range.
the d line sanitary panel programme.
introduced In 1998Consisting with d line's policy of marketing

low maintenance and hygienic products, the 
modules are designed with curved surfaces 
and produced in acid resistant stainless steel 
AISI 316 WST 1.4435.

For further information please contact;

World-wide 
d line" international as

•^45 36 1804 00 
+45 361804 01 
dline@dline.com 

Internet; www.dline.com

d line's sanitary panel programme Is 
manufactured in Denmark by 
d line ‘ international as which is a 
DS/EN ISO 9001 certified comp>any.

Tel:
Fax;
e-mail:



Kipp StewartSummit's polished stainless and teak Marine Collection by award-winning designer

Los AngelesAnllbee • Atlanta • Chicago • Dallas • Denver > Fort Lauderdale • Houston • 

New York • Paris • Philadelphia • Phoenix • San Francisco • Seattle ♦ Toronto * Vancouver

0

‘Marine’ a I table

Summit Furniture (Europe) Ltd.
198 Ebury Street. Orange Sq.. London SW1W SUN 

Telephone: 171.259.9244 Facsimile: 171.259.9246

Summit Furniture. Inc.
5 Harris Court, Monterey, CA 93940

Facsimile: 831.375.0940reteprio/>a.' 831.375.7811

Copy'<gr<> 01BS9 Suir»ni< Fmn'turs me. Furniture designs patent pending Pnoiogrephed at PebO'e Beecn. Cai'tomK.
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Bridge has the Wright stuff
50 years on Frank Lloyd Wright still outclasses the opposition

Wrong place wrong time?
The location of the new bridge is 
a major concern to Green. If it 
was to replace the Donald 
MacDonald design, it would 
require significant re-working. 
“Frank wouldn’t have wanted 
this," says Green.

FLW’s bridge was intended for 
a southern crossing of the Bay. 
connecting Hunters Point or 
Candlestick Point with Almeda 
or Bay Farm Island. "|As it is) it’s a 
beautiful piece of environmental 
sculpture.' adds Green.

If Governor Davis is unmoved 
by local feeling and decides not 
to reassess the selection process, 
construction of the US$1.5 bil
lion link is due to start by the 
middle of next year.

USA
A 50-yeanold design by Frank 
Lloyd Wright is at the centre of a 
furious row in California.

The people of the San Francisco 
Bay area, supported by the Mayors 
of San Francisco and Oakland, are 
backing Wright’s “butterfly wing" 
bridge over a scheme already 
selected by the State Department 
of Highways (Caltrans) to provide 
the long-awaited supplemental 
link over the Bay.

a former colleague ofWright’s 
still practicing in San Francisco, 
is actually more seismically resis
tant than Donald MacDonald's 
chosen design - described by 
Brown as a “freeway on stilts".

The State has also increased 
its requirements for seismic 
resistance. Not a problem for the 
“butterfly", as local engineer TY 
Lin explains: “Things have pro
gressed so much that there’s no 
trouble in building what 
|Wright| designed" - a pre
stressed steel-forced concrete 
span which would have been 
unbuildable inWright’s lifetime.

Wright’s design incorporates 
concrete viaducts leading to an 
arch that rises over the shipping 
channel, with a small park sus
pended in the span.

To overturn the State’s deci
sion at such a late stage would 
require massive expenditure. 
“We’re 55 per cent through con
struction design and USS50-60 
million has already been spent 
on preparatory work," says 
Donald MacDonald of 
MacDonald Architects, designer 
of the chosen bridge.

“Ifyou continue to revisit fun
damental decisions, you'll never 
build a bridge," says Steve 
Heminger, deputy director for 
the Metropolitan Transportation 
Commission.

A new bridge has been 
required since the 1989 earth
quake, which seriously damaged 
the existing Bay Bridge. The two- 
layer metal lattice trestle con
struction was patched up. but 
such is its importance to the 
daily commerce of the Bay area 
that the State demanded Bay 
Bridge be supplemented by 
another - 280,000 cars cross the 
Bay daily.

Beauty and the beast
“From an aesthetic point ofview 
it's a fantastic design. It would 
translate into immediate dollars 
and cents for the Bay Area," says 
Mayor Jerry Brown of Oakland, 
with one eye on the opportunity 
to improve Oakland’s tourist 
income and dismal reputation as 
a crime haven.

The issue has dominated local 
headlines. But beauty is only the 
half of it. FLW’s design, which is 
being promoted by Aaron Green.

5S

Below left: Single-tower suspension span designed 

by MacDonald Associates Descrtied as a 'freeway 

on stilts' Below right: Ffank Lloyd Wright- 

designed 'butterfly wing' bridge, 'll would translate 

into immediate dollars and cents' says local Mayor. 

Above: Line drawing of Wright proposal

Late in the day

Mayor Brown has written to the 
Governor Gray Davis, requesting 
that he re-open the selection 

process.
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WA'S INTERNATIONAL 
CORRESPONDENTSCentre of 

excellence Berlin
Susanne Ehrlinger 
susanne.ehrlinger@berlin.de

There's more to Bilbao 
than the Guggenheim

Bombay
Arbind Gupta
manisha@indiaworld.co.in

Hong Kong 
Ed Peters
edpeters@netvigator.com

SPAIN
The Euskalduna Congress ar>d Music Centre opened in 
Bilbao last month.

The Centre is the first public building on the Cesar 

Pelli-masterplanned Abandoibarra riverside site since 
the Guggenheim was unveiled in 1997. It is also the first 
major building by highly-regarded young husband-and- 
wife team Federico Soriano and Dolores Palacios, 

Madrid.
The 2,000-seat main hall is housed in a corten-steel 

volume that recalls the hull of a ship in drydock. Multi

level lobbies and services are located in a secondary 
structure that wraps around two sides of this volume.

The facility was built at a cost of US$86 million. Eighty 

per cent of the funding came from the Provincial 
Government of Vizcaya, which will subsidise the expect

ed annual deficit.
A rash of congress centres is under construction 

across the country, including facilities in San Sebastian, 

by Rafael Moneo; Barcelona, by Carlos Ferrater; Valencia, 
by Santiago Calatrava and Benidorm by Juan Navarro 

Baldeweg. Other centres have opened recently in 
Pontevedra, by Manuel de las Casas; Santiago de 

Compostela by Alberto Noguerol; Madrid by Ricardo 
Bofill, and Valencia (again) by Foster and Partners.

London
Adam Mornement (Business Editor)
adam_mornement@tbg.
focusnet.co.uk

... but Wright may 
have been wrong
Fallingwater falling (down

Madrid
David Cohn
dncohn@arrakis.es

New York 
Bay Brown
baybrown@compuserve.com

Sydney 
Anne Susskind
asusskind@smh.fairfax.com.au

for cracks.
If the building were to col

lapse. engineers say it could take 
the stone ledge with it. The NYT 
noted the irony of such an end 
for a house renowned for its sym
biotic relationship with nature.

As a permanent solution. 
Silman proposes post-tension- 
ing: drilling holes through the 
concrete through which steel 
cables are inserted to increase 
the tension.

Fallingwater is one of several 
Wright buildings in trouble. 
British practicejohn McAslan and 
Partners is working onn the US$10 
million refurbishment ofWright’s 
Polk County Science Building at 
Florida Southern College. aAer 
concrete blocks were found to be 
decaying in 1996.

Over in Pittsburgh. Frank Lloyd 
Wright’s engineering prowess is 
being questioned.

New York engineer, Robert 
Silman, says that structural prob
lems at Fallingwater, the private 
residence built in 1936 for Edgar 
Kaufman could have been avoid
ed but for Frank Lloyd Wright’s 
stubborn reluctance to heed the 
contractor’s warning that the 
design required more steel rein
forcing rods.

The concrete cantilever that 
supports much of the house first 
showed signs of structural weak
ness in 1997, when engineers 
shored it up with beams. The 
New York Times reported, "a bath
tub-size hole in the middle of 
the living room floor", where 
conservators have been looking

Tokyo
Dennis Normile 
dnormile@twics

GS Toronto
Albert Warson
awarson@interiog.com
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In brief Long John's 
silver award

USA
Museums of sex and 
science on the boards 
Astronaut John Glenn recently 
came back into orbH to unveil 
the design and programme for 
the Center of Science, Learning 
and Fun in Columbus, Ohio. 
Arata Isozaki is the architect. 
With the Wexner Center and its 
conference complex, Columbus 
is fast becoming one of the 
architectural tourist lures of the 
US. With the simultaneous 
unveiling of plans for a 
Museum of Sex in Manhattan, 
designed by New Yorfc>based 
SHOP - a collective of five 
young architects - the real 
question is whether every 
aspect of human life will even
tually have its own museum to 
attract tourists.

with residential units on top. To 
accomplish such a feat, archi

tect Bruce Graham and structur
al engineer Fazlur Kahn intro
duced the diagonal tube, which 
has since become an interna

tionally recognised engineering 
concept for tall buildings.

At the time of its opening in 

1970, John Hancock Center was 
the largest multi-use facility in 
the world. At 100 storeys, the 

building comprises 260,000- 
square-metres of space, clad in 
black anodized aluminum with 

tinted bronze glass.

USA
For so long the world's tallest 

building, “Big John", Chicago's 
John Hancock Center, has 
received the American Institute 
of Architecture's "Twenty-five 
Year Award" for 1999.

The award is conferred each 

year on a 25- to 35-year-old 
building that exemplifies design 
of enduring significance.

Originally envisioned as adja
cent commercial and residential 
towers, Skidmore Owings & 

Merrill changed the design to 

created single soaring structure m

Stars fill Kansas shortlist
Six international architects have 
been shortlisted for a competi

tion to expand the Nelson- 
Atkins Museum of Art in Kansas 
City. Tadao Ando Architect & 

Associates, Osaka, Japan; 
Annette Gigon/Mike Guyer, 
Zurich, Switzerland; Steven Holl 

Architects, New York; Carlos 
Jiminez Studio, Texas; Machado 

and Silvetti Associates Inc, 
Boston and Atelier Christian de 

Portzamparc, Paris. France will 
find out who has won the 
US$80 million commission next 

month.

A machine for working in Five listed 

forlFCCAUSA
The firm that commissioned 
Frank Gehry to design its 
headquarters in the shape of 
a set of binoculars has 
moved. TBWA/Chiat/Day now 
operates out of a purpose- 
built “advertising city’.

Located in the Playa Vista 
district of Los Angeles. 
TBWA/Chiat/Day's new office 
complex has been designed 
as a virtual city.

Conceived by Clive 
Wilkinson Architects, Los 
Angeles, the headquarters

effects a working city, creat
ing spaces where workers 
can interact. It has already 
been described as an exam
ple of social engineering.

The complex Is comprised 
of a network of‘outdoor 
streets" and elevated 
walkways. The space’s cen
tral axis. Main Street, is 
faced by yellow shed-like 
buildings housing two-per
son teams.

An internal park - known 
as Central Park - provides a 
place for casual interaction.

Chiat/Day has a tradition 
of innovative office design. 
Inl985, the firm hired Frank 
Gehry to design its Los 
Angeles offices.

More recently, Italian 
architect Gaetano Pesce 
designed the firm’s former 
New York headquarters, 
which included movable 
workstations. A fine idea in 
theory, but they were never 
used - employees hankered 
after private offices.

The firm has since vacated 
both offices.

CANADA
The finalists of the IFCCA Prize, 
the world's richest architecture 
competition, were announced 
last month.

New York-based Peter 
Eisenman, Dutch duo Ben van 
Berkel and Caroline Bos, Thom 
Mayne of Santa Monica-based 
Morphosis, New York-based 
double-act Jesse Reiser and 
Nanako Umemoto and Cedric 
Price Architects of London will 
compete for the USSIOO.OOO 
first prize.

The first International 
Foundation of the Canadian 
Center for Architecture prize 
calls for solutions to the tangle 
of railyards and depots 
between New York's Hudson 
River and Eighth Avenue on 
Manhattan's West Side.

Proposals will be submitted 
next month, followed by an 
exhibition at Grand Central 
Station in October.

New airports take off 
American Airlines has unveiled 
plans to fund a new US$1 bil
lion terminal at New York's JFK 
International Airport. The ter
minal, designed by TAMS 
ConsuKants In association with 
Silvester Tafuro Design, will be 
the largest at the airport. HOK's 
St Louis office Is In design 
development on Orlando 
International Airport's souti) 
terminal complex. Phase one is 
estimated to cost USSS70 mil
lion. Completion is due in 2002.

m

m
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New contracts 
of the month

MOST CONSISTENT
USA
Swiss architect, Herzog ft de 
Meuron, continues its assault on 
the American art world with the 
contract to rebuild the M H 
deYoung Memorial in San 

Francisco. In February the firm 

won the commission to design 
the Jack S Blanton Museum of 

Art's new building on the 
University of Texas campus in 

Austin (WAl^ page 30). Herzog 
& de Meuron has also been 
shortlisted for the Forum for 

Contemporary Art project in 
St Louis, Missouri.

MOST UPSETTING
USA
The Art Institute of Chicago has 
commissioned Genoa, Italy- 

based Renzo Piano Building 
Workshop to develop a 
schematic design for additional 

gallery space and a garden at its 

Grant Park campus in the Windy 
City. The decision led the 

Chicago Tribune to publish an 
article questioning the area’s 
increasing use of out-of-town 
designers, which has stirred up 

unrest amongst the city's archi

tectural community. The Institute 
sponsored an exhibition of 
Piano's work in 1981. The con

struction schedule has yet to be 
announced.

All ads up for architects |
AIA explains itself to the American people

communicating what archi
tects really do." says Chuck 
Hamlin, vice president of com
munications for the AIA.

AIA members are being 
charged an extra US$50 per 
year for the next three years 
to fund the campaign.

The Institute hopes that the 
first two television commer
cials will emphasise the happy 
union between architects and

their clients. They will air dur
ing network news shows and 
‘Larry King Live".

The ads portray the con
temporary American archi
tectural community as 
young, mixed-gender, multi
race and power-dressed.

The two ultra-stylised, MTV- 
style commercials are aimed 
at two types of audience. One 
features a school scene in

which architects, are por
trayed as the saviours of the 
next generation - anyone 
who’s seen Michael Jackson’s 
“Earth Song" will be familiar 
with the concept.

The overall tag line is a rela
tively simple: “AIA - when 
you want an architect to 
build on your vision".

USA
What does an architect actu
ally do in the late 1990s? Self- 
explanatory you might think. 
Not in the eyes of American 
Institute of Architecture 
members.

The Institute hopes that a 
US$12 million multi-media 
campaign, led by two 30-sec- 
ond television advertise
ments, will “do a better job of

MOST LUXURIOUS
a USA

The San Franasco office of 

Skidmore Owings ft Merrill has
won the contract to design a 
condominium and luxury hotel 

tower adjacent to the Museum 
of Modern Art in San Francisco. 

Construction of the 40-storey 
tower will begin by the end of 

the year. The site is the last 

remaining Yerba Buena Center 
property to be offered for devel

opment by the San Francisco 
Redevelopment Agency. The 

developer is Carpenter and 

Company, Boston.

Above: Serin of siilsfron) AiA commerdak

Eco-towers make impact in North America
Asian preserve.

The 137-metre, hotel and 
condo complex is the work of 
local architect Busby + 

Associates. It will dominate the 
city skyline from its central van

tage point, the highest area in 

Vancouver’s commercial core.
Peter Busby, who founded the

firm in 1984, worked with British 

hi-tech guru Sir Norman Foster 
during the early 1980s. Busby's 
work since shows clear reference 

to ideas he picked up at that time. 
Foster's Commerzbank headquar
ters, Frankfurt (1997) marked him 

out as a pioneer in the field of 
eco-sensitive tower construction.

Project architect Brian Ellis 

explains: 'The curtain wall 
includes an optically clear film to 
create a second pocket of air 

that improves thermal and 
acoustic performance "

When complete, the 46- 
storey, mixed-use building will 
be the tallest in the city.

CANADA
An environmentaliy-sensitive 
tower is rising in Vancouver. The 

construction of Wall Centre 
Garden Hotel marks the emer
gence of high-rise, eco-sensitive 

construction in the North 
American continent - until 
recently largely European and m
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EUROPE

In brief Wood you believe it?
200m timber tower given go-ahead

FINLAND
The Finnish shine 
Six architects have been invKed 
to compete for the right to 
design the tallest residential 
building in Finland. The tower 
will form the focal point of 
Vuosaari, a fast-emerging com
muter-town east of Helsinki. 
Fumihiko Maki, Japan; Steven 
Holl, USA; Page 4 Steele 
Inc/Robin Clarke, Canada; 
Nielsen, Nielsen & Nielsen, 
Denmark, and local firms 
Ark-house arkkitehdit Oy/Pentti 
Kareoja and Mauri Tommila will 
submit proposals by the end of 
next month. Dominique Perrault 
is a member of the judging 
panel.

Paris, Jean Tiberi, was not fulty 

behind the scheme.
Hennin & Normier's dream for 

La Tour to be held up as an envi
ronmentally responsible icon for 

the third Millennium, ar>d symbol 
of the need to protect forestry, 

didn't sit easily with the Parisian 
authorities. La Tour is composed 
of eight pillars of hard wood from 

fiw continents, protected by oak 
cladding. Two thousand square 
metres of wood, weighing 5,000 

tonnes, will be required.

It will house 4,200 square 
metres of useable space over 

four floors, within a 'floating' 
exhibition centre half way up.

Exhibit space will be used to 
promote the use of wood in 

construction, and the preserva
tion of France's natural 
resources. Tourists will also be 

aWe to venture up to the summit

in high-speed lifts. Those who 

make it to the top will be greet
ed by a giant titanium flower, 

known as La Fleur, whose 60- 
metre span gives the impression 
of a giant television aerial - 'it's 

not, it's just a symbol" insists a 

spokesperson for Hennin & 

Normier.
La Tour is part of a larger 

development, incorporating the 
redevelopment of a group of 
nineteenth-century industrial 

buildings known as Le Cit^ de la 

Terre - a permanent education 
and information centre dedicat
ed to the promotion of the envi

ronment. La Ville de Bobigny 
hopes that La Tour wilt act as a 
magnet for further development 

and inward investment in the 
Seine-Saint-Denis region.

Funding for the US$55 million 

tower will be split 50/50

FRANCE
Three years after it was 

designed, two Paris architects 

heard last month that their 
200-metre wooden tower will 

be built in France to commemo
rate the Millennium.

Designed by Paris-based 
architects Jean-Marie Hennin & 

Nicolas Normier, La Tour de la 
Terre will rise in Parc de la 
Bergere on the banks of the 
Canal de I'Ourcq in Bobigny, a 

Communist Party-led district four 
kilometres north-east of Paris.

La Tour was originally intend
ed for a site near Dominique 

PerraulTs National Library, in the 
centre of Paris. But a 35-metre 

ceilirrg height regulation, which 

could only have been over
turned by an official delegation, 
proved too much of an obstacle.

It is thought that the Mayor of

between the private and public 
sectors. The CNDB, the French 

national wood authority, is one 
of the sponsors.

The opening was intended to 

have been on 14 July 2000, 
Bastille Day, but it is now sched
uled to open by the end of next 

year.

SPAIN
Foster's aviation fantasy
A feasibility study by Foster and 
Partners of Lorxion has helped the 

Mayor of the Madrid suburb of 
Getafe, Pedro Castro, to convince 

the area's regional government to 
join him in developing a 
300-hectare irxiustrial park. The 

'Aeronautics City" would be 
based around the facilities of 

CAS/V, Vie state aeronautics giant. 
The park is based on a similar 
venture in Toulouse, France. 
Preliminary estimates put the 
required public investment at 
US$175-225 million.

UK
Friends in high places 
Marco Goldschmied has been 
elected as the next president of 
the Royal Institute of British 
AKhrtects. Born in Yorkshire in 
1944, Goldschmied was a 
founding partner of the inter
nationally renowned Richard 
Rogers Partnership - designer 
of London's Millennium Dome > 
and was involved with Paris's 
Pompidou Centre. An advocate 
for increasing the RIBA’s over
seas membership, Goldschmied 
wants to raise public under
standing of the key role of the 
architect in the design process.

International bright young things
with the central area to gener
ate the internal organisation. 
Hie building will be located on 
the site of Graz's former tax 
office. UN Studio won the con
tract for an electricity trans
former station in Innsbruck 
in 1998.

moniker, standing for United
Net, 'reflects the changing role orientation of the firm, 
of architects, with collabora
tion between designers, sur
veyors, stylists and photogra
phers becoming increasingly 
important,' say Ben van Berkel gle horizontally directed spiral 
and Caroline Bos. The name

also reflects the internationalNETHERLANDS/AUSTRIA 
One of the bright-young prac
tices of Dutch architecture has 
celebrated its tenth anniver
sary with a name change and a 
major new commission.

Van Berkel & Bos will now 
trade as UN Studio. The

The practice has also won its 
second competition in Austria. 
It designed the new music and 
dance theatre in Graz as a sin-

whose ends are interwoven
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New contracts 
of the monthPride of Catalonia

Barcelona awarded RIBA Gold Medal MOST MIXED 
CZECH REPUBLIC
Aukett * Collingwood, a
Prague-based Anglo-Czech 
alliance formed at the end of last 

year, has been appointed to 
design an 18,CX)0-square-metre 
mixed-use development in the 
Vysocany district of the city. It is 
the fledgling firm's first contract 

since UK-based Aukett 
Associates acquired the firm.

SPAIN
In a break with 150 years of tradition, the Royal Institute of British | 
Architects has awarded its Royal Gold Medal to a city - Barcelona | 
- rather than a person.

The RIBA says: "The award is intended to celebrate the 
achievements of Barcelona and Catalonia, yet also of Spain, the | 

many excellent architects who remained relatively unknown dur
ing the Franco era, as well as the current resurgence of architec
ture and design.

"The quality of so many contemporary Spanish buildings and 
urban spaces, of products and architectural and design publishing 
is outstanding. Probably nowhere else In the world are there so 
many recent examples, in large cities and small towns, of a benign 
and appropriate attitude towards creating a civic setting for the 
next century."

£

MOST EURO 
GERMANY
An Angto-Polish team has won a 

competition to design a 250- 
room. five-star hotel and shop
ping centre in Cologne. UK firm 

John Seifert Architects will 
work on the design with 

Bieniasz Nicholson of Warsaw 
The USJ130 million project will 

be built on one of the last avail

able sites in the pedestrian zone 
of the city in northern Germany.

Urban derektion in the Di^90(^aJ del Mar area, due to be developed br the 2004 UNESCO conierence

enon. European money is 
now being pumped into the 
old town with the “Posat 
guapa" (Make yourself beauti
ful) initiative. Catalan archi
tects are turning their atten
tion to the city’s markets, 
using innovative and unusual 
solutions to ensure that they 
won't be eradicated by super
market culture.

The new high speed 
AVE/TGV train station is also 
under construction in 
Sagrera. The director of this 
programme, Jose Acebillio. is 
also named in the RIBA 
award. The project began 
with a master-plan by Sir 
Norman Foster and is again 
expected to act as a catalyst 
for t he regeneration of the 
whole area.

city to work with. The resul
tant highly acclaimed public 
spaces programme acted as 
catalysts for the regeneration 
of neighbourhoods.

Prestigious projects for 
public buildings were given 
to architects of international 
repute. Richard Meier’s 
Contemporary Art Museum, 
Rafael Moneo’s Barcelona 
Auditorium, Sir Norman 
Foster's Torre de Coiserolla 
and a fish sculpture by Frank 
Gehry are just some of many. 
Their buildings sit cheek by 
jowl with new schools, 
libraries and ring-roads, 
restored medieval palaces 
and street furniture designed 
by Catalans.

Since 1992 Barcelona has 
become a marketing phenom

Personal view
Architects David Howcl-Evons and Jane Opher outline why Barcelona, 
the city in which they practised/rom theeariy 1990suntil recently, won 

the Gold Medal. Opher worked/or Onbl Bohigas between 1991-1995.

war were rejected in favour of 
more local, small scale and site 
specific interventions.The 
result was confident contem
porary designs for historic 
areas and buildings.

Oriol Bohigas. coordinator 
for urbanism from 1980-1984, 
and one of the five named on 
the medal, published “The 
Reconstruction of Barcelona" 
in the early 1980s. which doc
uments the theory and appli
cation of the programme. 
Applying his principles. 
Bohigas took a group of gradu
ates under his wing, each of 
whom was given an area of the

Architecture has always been 
the vehicle for Catalan pride. 
The agenda for Barcelona’s 
regeneration was written well 
before the 1992 Olympics. 
Some ofit even dating back to 
the democratic period before 
the civil war.

The backing of the whole 
population for the rebuilding 
of the city gave it a political 
momentum that enabled the 

process to start as soon as 
Franco died (1975), even if at 
first money was scarce.

The wholesale demolition 
and rebuilding programmes 
prevalent in Europe after the

MOST NATIVE 
HUNGARY
Leading Hungarian architect 

Finta Studios has been retained 
for the US$25 million Hilton West 
End hotel in Budapest. The 230- 

room complex will be linked to 

the massive West End Oty Center 
complex adjoining Western 
Railway station. Finta was co
architect, with California-based 

Jerde Partnership International, 
on the mixed-use West End com
plex which opened last year.

MOST TIMELY 
SPAIN

Stars dock in London Colinas d'Es Trenc, a one million- 
square-metre tourist destination 

designed by UK-practice Scott 
Brownrigg & Turner, has been 
granted planning consent It will 

be the last major development in 

the Ballearics, following the pass

ing of a new law to restrict any 
form of development in the 

Mediterranean islands. The 
US$200 million project will go on 

site next month.

Owings & Merrill and KPF, all 
involved in phase one, have been 

given new commissions.
The centre-point of the com

plex is a trio of tall buildings. 
Canary Wharf tower, already 

Britain's tallest building, will be 
flanked by two new towers: 

designed by Foster and Partners 
and Cesar Pelli.

UK
The second phase of London's 

Canary Wharf reads like a Who's 
Who of international ardiitecture.

Terry Farrell & Partners,
London and Jean Nouvei, Paris 
(design pictured left) are two 

architects making their debuts on 
the immense Docklands office 
complex. Cesar Pelli, Skidmore H
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Satellites of hope
Can new towns save Indian architecture?

controlled suburban growth out

side Mumbai, is itself comprised 
of 14 self-contained nodes. 

Future developments will be 

expected to mimk Navi 
Mumbai's funding structure, 
where taxes from the "mother' 

metropolis supported the devel
opment until it was unable to 

support itself. It Is anticipated 
that by 2001 Navi Mumbai will 
have a population of 20 million.

The move follows the scrap
ping of the Urban Land Ceiling 

and Regeneration Act - reported 

last month, WA15 page 28 - 
which many architects and plan
ners felt had strangled the Indian 

construction market for the 
23 years of its existence.

Huge numbers of Indian archi

tects have gone out of business in 
recent years. With the recession 
showing fx> signs of abating, only 

the large firms are firrdirvg work.

INDIA
An attempt to breath life into 

India's ailing urban infrastructure 
could be the saviour of reces
sion-hit Indian architects.

The Indian Government has 

passed legislation to encourage 
the development of satellite 

towns on the fringes of India's 
most congested cities. An initial 
outlay of US$2,500 million has 

been guaranteed for land acqui

sition and masterplanning.
The scheme requires much 

more than the provision of vast 
tracts of social housing - 
although this Is a priority. Entire 

self-supporting communities, 
complete with civic amenities 

and new landmark buildings, are 
called for.

The precedent for the new 

towns is Navi Mumbai. The 
344-square-kilometre develop

ment, a 1970s experiment in

But will the legislation help 
the next generation of Indian 

architects? Mumbai-based archi

tect Pranav Desai says: 'I am 
happy to see such projects pro
posed. It will create work for 

architects, but whether much of 
it will go to younger architects is 
doubtful. The jobs are likely to 

go to a handful of big-name 

architects."
Harshad Bhatia, an architect 

also from Mumbai, is equally dis

heartened: 'The government Is 
making no effort to address the 

architectural profession. Given 

the way the market is, young 
practices will have to become 

more enterprising.

Goa your own way
Architects in the western state of Goa are taking India's 
chronk housing shortage into their own hands.

Inspired by the work of Laurie Backer, a British native but 
resident in India for over 50 years, architects such as Cho 
Padamsee and Dean D'Cruz are using "found objects’ as 
building materials in a bid to take matters into their own 
hands. Kerala-based Backer began building with mud soon 
after settling in a remote area of the Himaiayas in 1948. He 
has never seen the benefit of conventional structural limita
tions - "what is so sacred about a square anyway?’

Discarded packaging and river pebbles are just two mate
rials making an unexpected splash in Goa. which has become 
a haven for Western travellers in recent years.

Between 20 and 30 million people remain unhoused 
throughout the country.

For further information contact 
the Union of Urban Affairs and 

Ministry of Employment of the 
Indian Government. Tel: +91 22 

301 1787 or -i-9f 22 301 8255

Shanghai's surprise for KPF
PRC Allegations that the 

Shanghai city authorities 
have been too quick to release 
land, in a bid for short-term 
capital gains, are supported 
by recent figures indicating 
that 60 per cent of office 
space in the city is standing 

empty.
Local analysts do not antici

pate a recovery in Shanghai's 
office and commercial mar
kets until 2004 or 2005.

The situation has been 
exacerbated because tenants 
are trying to sign leases for as 
short as one year, hoping for a 
further fall in rents.

With only the luxury office 
and commercial markets 
affected so far, architects

have yet to feel the full brunt 
of the downturn. Local archi
tects were unavailable for 
comment.

In a further complication. 
Japanese contractor Mori 
Corp, which has put up a 
third of the US$65 million 
boost of the World Financial 
Tower, will have to wait until 
the restructuring process 
underway in the Japanese 
banking industry settles 
down.

Mori needs its partners to 
assist with the project, but as 
its partners include Japanese 
banks and securities and 
insurance companies, it is 
likely to be some years until 
capital can be guaranteed. O

KPF may lose the accolade of 
having built the world’s 
tallest building thanks to a 
glut of office space in 
Shanghai and economic woes 
inJapan.

Completion oft he World 
Financial Centre in Pudong. 
Shanghai, looks likely to be 
delayed by at least fouryears.

If completed on time the 
460-metre design by KPF’s 
New York office would have 
been the world's tallest build
ing - but the Denton Corker- 
Marshall-designed Crollo 
Tower in Melbourne looks 
likely to come in first, and at 
560 metres is 100 metres 
higher.

Melbourne reinvents itself
AUSTRALIA
Denton Corker Marshall, archi
tect of the Grollo Tower in 
Melbourne, has completed a 
bold new gateway to the city 
(WA57 page 38).

The structure, part of the 
\fictoria Government's A$2 bil
lion freeway project, is made up 
of three parts - a yellow can
tilevered 70 metre-long steel

blade projecting at a 30 degree 
angle, a 500 metre-long orange 
wall, and a row of red steel 
"sticks’. These are being read as 
a boom gate, a colonnade and a 
symbolic city waU. The yellow 
cantBever has already become a 
new dty trademark. The project 
is part of a re-branding exercise 
for the city, proving there's more 
to Australia than Sydney. m
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ASIA PACIFIC

New contracts 
of the month

MOST JAPANESE 
INDIA
An industrial park for Japanese 

companies is to be created at 
Bidadi in Bangalore. Japanese- 
owned Toyota Techno Park India 

Pvt Ltd will use in-house design
ers for the US$10 million devel

opment for the 12-hectare site.

MOST CONCRETE 
JAPAN

Terminal decline halted Tadao Ando Architect and 
Associates is finishing the design 
of a library and study centre 

dedicated to Japanese philoso
pher Kitaro Nishida. The two- 

building, 3,000-square-metre 
complex will house a permanent 
exhibition of Nishida memorabil

ia, a library, research facilities, a 

300-seat meeting hall and an 
observation lobby giving visitors 
a view of the countryside sur

rounding Nishida's birthplace, in 
Ishikawa Prefecture, about 300 
kilometres west of Tokyo, Both 
buildings will be constructed in 

Ando's trademark reinforced 

concrete. Building owner 
Ishikawa Prefecture has not 

released a cost estimate The 
project is to be let for bid later 

this year, with completion in 

2002.

Yokohama landmark saved by soccer
JAPAN
The 2002 soccer World Cup 
has provided fresh impetus 
for the much-stalled regenera
tion ofYokohama waterfront.

London-based Foreign 
Office Architects won the 
competition for the huge

International Port Terminal 
in 1995, but contractual dis
putes and Japan s economic 
crisis have limited progress in 
the intervening four years.

Having begun to question 
whether the project would 
ever get off the ground,

Alejandro Zaera-Polo and 
Farshid Moussavi, the highly- 
rated duo behind the scheme, 
are now facing a race against 
time to get the project com
pleted. “We're really happy 
about the re-commencement, 
and the new energy placed

upon it by the 2002 deadline,' 
says Moussavi.

Yokohama is one of two 
cities shortlisted to host the 
final of the 2002 World Cup. 
Major infrastructure improve
ments will be required to 
handle through-traffic.

Sydney saves face
Mayor pledges to cover-up "holes in the ground

metre office tower is of particular 

concern. Designed by Peddle 
Thorp and Walker, it is part of the 
World Square development in 
Sydney, and has stalled for the 
second time because tenants 

cannot be found. Mr Tan Ghee 

Soon, general manager of the 
Malaysian backed Wsrld Square 
Pty Ltd. says that work has not 

been done on the tower since 
Qantas pulled out of the project in 
the late 1980s. Attempts about a 

year ago to get pre-commitments 
failed.

Other work on the 20,000- 

square-metre World Square site 
continues, including a US$95 

million retail podium which will 
surround the perimeter, due to 
be completed in time for the 

Olympics.

AUSTRALIA
A stalled Peddle Thorp and 
Walker building in Sydney is to 
be a prime target for a major 

operation to cover-up incom
plete construction projects dur

ing next year's Olympics.
Wth almost US$9 billion of 

construction on site in New 
South Wales, and Olympics 2000 
only 12 months away, incom
plete buildings are a sore point 

in Sydney. Mayor Frank Sartor 
has pledged to landscape the 
many "holes in the ground" 
while the eyes of the world are 
trained on the city next year.

Mayor Sartor's comments are 
aimed at Sydney's office market, 

where there are concerns over 
an over-supply in the CBD.

One 45-storey, 55,000-square-

MOST SPORTING 
NEW ZEALAND
Ellerbe Becket has been select
ed to renovate Jade Stadium in 

Christchurch. The US giant will 
work in joint venture with local 

firm Athfield/Archltectus At a 
costof US$22 5 million, the 

architects will develop a strategic 
plan for the renovation of the 

existing facilities and the addi
tion of a new stand The original 

stadium was built in 1880. The 

contract is Ellerbe Becket's first in 
New Zealand. It follows recent 
commissions to renovate the 

Parc des Princes in Paris. France 
and the construction of a new 

sports stadium in Geneva, 
Switzerland.

Rumble in the rubble
JAPAN
Arata Isozaki's first building is 
to be replaced with a car park.

Despite the best efforts of 
the College of Architecture of 
Oita, and the Friends of 
Architectural Culture of Oita, 
who ran a petition to stop the 
destruction, the Medical 
College of Oita (1960) was 
demolished last month.

The petition was signed by 
such luminaries as Tadao Ando,

and Kisho Kurokawa.
The decision to destroy the 

college building, one of a group 
of Isozaki buildings including 
the Oita h-ovincial Library, was 
taken by the Medical College 
itself.

In a bid to raise funds for 
expansion the college has been 
open to all offers. Last year, the 
Provincial Library was convert
ed into the Oita Art Plaza 
Museum.m ^3
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ASIA PACIFIC

In brief On site and on line
AUSTRALIA

How to monitor Kisho Kurokawa from your monitorUp in the airport 
Brisbane Airport Corporation 
has announced plans to build a 
USS800,000 million airport city. 
The development, to be phased 
over the next two decades, will 
include a US$26 million hotel. 
Stakeholders include Schiphol, 
the Dutch airport and the 
Commonwealth Bank of 
Australia. The scheme is in mas* 
terplan stage. Architects have 
yet to be appointed.

photos showing the progress 
of the construction work.

The home page shows ren
derings of the project as well 
as aerial photos of the site.
The page is updated at least 
monthly. There is also basic 
information on the size of the 
stadium and associated facili
ties as well as brief descrip
tions of materials and con
struction techniques.

Officials of the City of 
Toyoda, which Is home to 
Toyota Motor Corp, believe the 
Internet provides a new way of 
fulfiling their duty to keep cit
izens informed about major 
public works projects, 
http:// www2.ttiisd.co.jp/t(^staI

JAPAN
Interested onlookers can now 
watch progress on Kisho 
Kurokawa's USS3 billion 
Toyoda stadium via the 
internet.

The move brings Japan's 
long-established contractual 
obligation of posting infor
mation about public projects 
on site billboards into the 
information age.

The City of Toyoda included 
a clause in the construction 
contract for the sports stadi
um, requiring contractor 
Taisei Corp to set up and main
tain a home page on the 
Internet that gives informa
tion on the project along with

INDIA
World's tallest Buddha
A 200-metre titanium-dad 
Buddha is rising in Bodhgaya, 
India. The development is the 

work of The Maitreya Ftoject, a 

religious organisation, with the 
aid of US cladding specialists. 
When complete, the Buddha will 

be the tallest in the world. The 
titanium will be gold tinted. 

Although its primary use is as a 
religious icon, there are plans to 
incorporate office space within 
the shell. Completion is due in 

2003.

ES

Brits bridge 
in Bahrain

Tower bends the rules
giant spike that will dwarf sur

rounding buildings - saying the 
government had recommended 

the site.
‘This property development is 

only at a preliminary stage,' said 
KCRC public affairs manager 
Mabel Wan. "However we plan 
to consult all relevant parties 
once there are firm plans for 

implementation."
Ms Wan adds that the KCRC 

will replace trees lost in the 

development and re-equip chil
dren's play areas. The tower has 

been designed by the KCRC's 
own architects working in con
cert with an undisclosed outside 

firm.

into the bargain, the authorities 

get to complete the long-await
ed mainland rail-link and capi
talise on tourist and commercial 

potential.
Local residents and activists 

have criticised the proposal, 
claiming that it will blight Signal 
Hill Park.

Tfs going to be a disaster,' 
said Provisional Urban Councillor 

Daniel To. They are goirrg to 
demolish a third of Signal Hill 
and close the public park for four 

years while construction takes 

place."
David Lung, chairman of the 

Antiquities Advisory Board, adds; 
"On the one hand the 
Government says we should 
have some scenic spots for 

tourists, and on the other it is 
destroying them. Preserving the 
signal tower Is insufficient - the 

hill itself has historic value."
The KCRC has been quick to 

deflect criticism of the massive 
curved structure - topped with a

PRC
BAHRAIN
A British designer, a team of 
British engineers and Bahrain's 
Ministry of Public Works have 
all contributed to a new US$27 
million bridge in the Gulf State.

Hyder Consulting designed 
the 400-metre bow string arch 
structure last year. Ronald Vee 
of Yee Associates has been 
advising the Ministry on archi
tectural design since then.

The Shaikh Khalifa bin 
Salman Causeway Bridge Is the 
third sea crossing between the 
capital Manama and Hldd. It 
went on iste last month.

Double star^dards are at the 
heart of a furious row over plans 

to build a skyscraper in an his
toric park on the Kowloon 

peninsula.
The 70-storey tower is 

planned to sit on top of an 

underground station in the 
Signal Hill Park area of the penin
sula. The station will link Hong 

Kong island with the Kowloon- 
Canton Railway Corporation 
(KCRC) line - which links Hong 

Kong to the Chinese mainland.

Hong Kong's parks are tradi
tionally sacrosanct. Development 
may only take place on them if 
the government, with the con

sent of the territory's population, 
decides otherwise.

In this case, the local govern

ment stands to make very little 
in direct gains. But by loosening 
the restrictions, the KCRC is free 

to develop vertically, thereby 
defraying some of its costs and 
generating lor>g-term revenue.

JORDAN
Tourist low down 
Hospitality and leisure special
ist Wimberly Allison Tong & 
Goo. Hawaii has completed 
work on a luxury resort devel
opment on Jordan's Dead Sea 
coast, the lowest-lying place in 
the world. The Movenpkk Dead 
Sea. opening this month, marks 
a relaxation of the Jordanian 
government's policy on inter
national tourism following the 
death of King Hussein in 
February.

The only public body of any 

standing in Hong Kong oppos
ing the development is the 
Provisional Urban Council. 

However, as the council is to be 
abolished by the end of the 

year, the way will be open for 
the KCRC to go ahead with its 

plans.

PRC
US$7.7m for new landmark
The Urban Council in Guangzhou, 

southern China, has committed 
USS7.7 million for a new Grand 
Theatre for the city. Architects for 
the new landmark have yet to be 

announced, arthough the Council 
anticipate completion by 2002. E3
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In defence of the realm Frankfurt could gain in importance 
as Europe's possible future financial 
capital over the next five years. The 

survey itself states from the outset 
that "in reality, Frankfurt would have 
to make up considerable ground on 
several fronts to overtake London*.

London is by far the largest firtan- 

cial centre in Europe and the world's 
leadirtg international financial market. 
Irrespective of the eventual outcome 
of possible UK entry into EMU, the 
City of London already has the lion's 

share in trading the euro - larger than 
the rest of the financial centres com
bined- London will continue to domi

nate the euro market since it offers 
investors the ability to trade with the 
support of a banking system which is 
second to none and of an unrivalled 

critical mass of other professional 
expertise. This unique combination is 

recognised by the world's leading 
companies, who also appreciate the 
benefits of the UK's stable economy, 
its favourable tax environment and its 

flexible and skiHed workforce.

Great minds the US market ["Shocks and scares" 
page 32-33)|.

It is a pity that Ms Brown did not 
know more about the listing in 

London of Tribble Harris Li 
Incorporated in 1986/1987 since the 
company failed very quickly bringing 
down with it the Lorrdon practice of 

Coveil Matthews Wheatley Ltd.
Both Mr Harris and Mr Brannon 

were involved in that.

From Stephen O'Brien 
Chief fxecuf/ve, London First 

Centre

From David Sattar, Berlin 

RIBA overseas member

This is just to say how much I appre
ciate the switchover from receiving 

the RIBA Journalio receiving World 
Architecture magazine. While the 
Jouma\ is a fine periodical, I find WA 

more interesting and relevant to my 
circumstances, given the fact that 
I've been in mainland Europe, away 
from UK architectural practice, for 
quite a few years now.

The switchover was a terrific idea 
and I look forward to continuing to 

receive WA in place of the RIBA 
Journal.

Your lead news story in the April edi
tion of World Architecture (kVA75), 
'Frankfurt's Vertical Challenge", 

could give rise to unwarranted mis

conceptions about London's pre
eminence as a financial centre.

The article refers to the Healey & 
Baker European Cities Monitor 1998, 
but does not mention that this sur

vey named London Europe's best 
business city for the ninth successive 

year - by a substantial margin. The 
UK capital came top in six key crite
ria; easy access to markets; external 

transport links; quality of telecom
munications; languages spoken; 
office space availability and best 
internal transport.

The poll of European executives 
does indeed reflect a perception, 
and this is certainly not a majority 

view among respondents, that

Bay Brown did mention both Mr 
Harris and Mr Brannon in the con

text of the flotation ofHLM Design 

and their previous involvement with 
Tribble Harris U Inc, but thank you 
for expanding on this - Ed.

Staying afloat Erratum
From Richard Huard 
London, UK

On page 94 of WA 73/February 
1999 it was incorrectly stated that 
the Serralves Museum in Porto. 

Portugal opened in June1998. It 
does of course open this year, in 

June 1999, as stated on page 86 of 
the same issue. Our apologies.

In World Architecture 75/April 

1999, Bay Brown in New York 
reports on the successful flotation of 
HLM Design of North America on

W4 w^comes letters from readers Please send them to the editor «a email. N4Cola_Tumergtbgfocusnetcogkotfax: +44 171 560 4191.

far left: The LUCsbest-krxwn currem project, the 

Mlemium Dome, by the Rkhard Rogers Pannership 

Left: Bdbao's Euskaldurta Congress and Music Cenoe 
by Federico Soriarto and Dolores Paiacios, of Madd

Sheddy workmanship • Sector 
analysis: Big sheds
Sir Norman Foster has designed the 
biggest one, Chetwood Associates 
and SITE made their name from 
them - supersheds are the latest 

architectural fantasy come true.
Improved productivity through 

automation systems, better trans
portation management and strategic 
partnerships between participants in 
the supply chain have created a 

requirement for advanced central 
distribution facilities in the place of 
traditional covered storage areas, 

and the potential growth in the sec
tor is limitless.

WA explains why it is time for 
more firms to cash in on this reces

sion-proof global client base.

A Brit of all right - Country 
focus: UK
After the lows of the 1980s, nobody 

could have been prepared for what 
the 1990s had in store for British archi
tecture. It's been boom-time like 
never before. In the top 30 of the 

world's largest practices the US and 
Japanese dominate (21 between 
them), but it is now the British who 

come in third (WA500 Survey, WA12).

So, what brought about this 
change? Leaving aside fluctuating 
market forces and economic fortunes,

Bilbao bonanza • Building 
study: Euskalduna Congress 
and Music Centre
Not content with producing the 
building of 1997/8 in Frank Gehrys 
Guggenheim Museum, in April the 

city of Bilbao unveiled the 
Euskalduna Congress and Music 
Centre, just a short stroll along the 

river from the Guggenheim.
David Cohn reviews the US$86 

million work of the young husband 
and wife team. Federico Soriano and 
Dolores Palacios, of Madrid

how have British architects been able 
to establish international reputations 
during the 1990s? And why are 
clients less reticent about using for

eign architects in the UK?

WA's comprehensive report 
includes reviews of the Millennium 

Dome, by the Richard Rogers 
Partnership, arguably the country's 
most-talked about building of the 

decade; the creative show-case that 
is London Underground's new Jubilee 

Line extension and Benson & 
Forsyth's Museum of Scotland.

Plus...
Technical - Floorings and ceilings; 

News; Analysis; Legal 8i Practice; 
Events listing; Books; Polemic and 

more
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Southern comfort
As the AIA bandwagon rolls into Dallas for its annual address to the nation, local design critic 

Stephen Fox reports on a decade in Texan architecture. Also, a preview of the must-see events in 

Dallas and overleaf, a review of European property show MIPIM from the South of France.

Richardson, and Irving, where Dallas- 
area office developnnent occurred in 
the 1980s and 1990s. The suburbs 
of Austin, the capital city of Texas, 

have mushroomed with communica

Houston and Rees Associates, Dallas, 
have grounded their practices in

and RTKL Associates of Baltimore has 
a Dallas office. Transitions in leader

ship enaWed a number of Texan firms healthcare, 
to reposition themselves: HKS and 

Corgan Associates of Dallas, Pierce 
Goodwin Alexander & Linville of

erhaps no other state in 

the US has such an 
expansive self-image as 
Texas. Three of its cities 

- Houston, San Antonio, 
and Dallas - are among the ten 
largest in the country.

Throughout most of the 20th cen

tury, oil has accounted for the state's 
wealth. The crash of the world oil

Decade of two halves
A construction boom in the second 
half of the 1990s has revived profes- tions. 3M and IBM built major offKe

tions and computer industry installa-

Houston, Page Southerland Page of

"The largest architectural offices in Texas reflect the dislocations
market in the early 1980s had cata- of the 1980s. The decline of locally-based practices gave

aggressive outsiders an opportunity to fill the void.strophic effects on the economies of 

Texan cities.
The largest architectural offices in 

Texas reflect the dislocations of the

It

and research complexes there, 
designed by the Houston architects 
CRSS (absorbed into HOK in 1994).

Likewise in Houston, corporate 
expansion occurred in master- 

planned communities outside 
Houston proper: HOK designed

sionat confidence. But the down

town skylines of Texas's biggest 

cities remain static 
Corporate expansion now occurs 

in suburban 'edge" cities. HKS has 
been the most prolific designer of 

corporate headquarters in Rano.

4ujstin and 3/D International and 

Morris Architects of Houston are1980s. The decline of locally-based 
practices gave aggressive outsiders an among the offices now doing the

largest volumes of work in Texas. 
Many are sustained by specialised 

offices in Dallas and Houston, Genster institutiorwl work, partojlarfy hospi- 
of San Francisco has a Houston office, tals. Watkins Hamilton Ross of

opportunity to fill the void. Hellmuth, 
Obata & Kassabaum of St Louis has
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Facing page: Spanish 

architect Rafael Moneo 

has desigrted an annex 

to Houston's Museum of 

Modem M. Cultural 

proiecis have been used 

to attract ireemationai 

'name* architects to 

Texas durng die 1990s

NO COWBOYS IN DALLAS

Left: Federal Reserve 

Bank. OaRas, by Kohn 

Pedersen Fox-thecity’s 

one dtwntown high-rise 

of the 1990s

According to AIA President Michael Stanton. Dallas 
has transformed itself "from a sleepy cowtown into 
a world-class city" in a decade. No more discerning 
judgement will ever be passed on the merits of this 
assertion than that of the 15.000 AIA architects, 
from self-employed designers of agricultural facili
ties to the directors of the mega-practices defining 
the fabric of America's connurbatlons, who will 
arrive from all corners of the US for the convention. 
And each will be expecting to return home enlight
ened in some way.

The most obvious benefit of an event of this 
nature is the networking it offers, and Dallas 99 has 
thoughtfully provided a dedicated itinerary of 
"Networking Opportunities". Functions such as the 
Sole Practitioner's breakfast and the Women in 
Architecture Reception will draw like-minded pro
fessionals together on what may appear a bewilder
ing convention floor. Prime spots in the evenings 
will be the The AIAS Host Chapter Party. The Dallas 
Symphony at IM Pei's Meyerson Symphony Hall and 
the final night Texas Lone Star Party.

The AIA Expo, a rare trade show which covers the 
full range of architectural products, systems and 
services under one roof, is geared to help specifiers 
keep ahead of the game. Theme presentations by 
guest speakers (see Events pages 44-45) and lec
tures on current practice issues run throughout.

And for those with a spare moment, Dallas also 
offers an exciting choice of architectural and his
toric excursions, from IM Kahn's Kimbell Museum to 
the site of John F Kennedy's assassination. Tours 
also carry Continuing Education credits.

Schlumberger's National Operations 

Center in Sugar Land and is master- 
planner for Compaq Computers' 
"campus'. Only in 1999 are new 
office buildings planned for down

town Houston: a speculative tower 
by Gensler and a corporate complex 
by Cesar Peili & Associates of New 

Haven. Connecticut. Dallas's one 
downtown high-rise of the 1990s 
was a sleek Federal Reserve Bank by 

Kohn Pedersen Fox of New York.
Residential conversion is the hot 

downtown real estate trend, as early 

20th-century buildings are being 
turned into apartment "lofts." In 

Houston, Page Southerland Page, 
having carried out two loft conver
sions, is now designing "neo-lofts" - 

new apartment buildings meant to 

look like old warehouses.
Dowitown residential development 
is complemented by the construc
tion of publicly-subsidised sports 

complexes. The Alamodome in San 
Antonio (a basketball arena by 

Marmon Mok and HOK Sports 
Facilities Group) and the Ballpark at 

Union Station, a baseball stadium 
under construction in downtown 
Houston (HOK Sports), are intended 

to draw large aowds and create a

market for downtown restaurants 

and amusements. Dallas's neo-tradi- 
tional baseball stadium was built in 
suburban Irving to the designs of 

Fort Worth architect David Schwarz. 
Schwarz is now designing a basket
ball arena on the outskirts of Dallas.

quality of most new design in Texas 

cities and suburbs has been the emer
gence of talented young architects. In 

Dallas, Gary Cunningham has consis
tently produced challenging buildings, 

while Max Levy and Lionel Morrison 
have designed very refirred housing. 
Carlos jinrtenez of Houston has estab
lished an interr^tiorral r^xjtation with 

such serene buildings as the 
Administration arxJ Junior Sdrod 
Building for the Museum of Fine Arts. 

The San Antonio architects Lake/Flato 
have drawn on a kxal tradition of vivid 
colour and articulated construction for 

their downtown International Center.
Dallas, San Antonio, Austin, Fort 

Worth and Houston have ploughed 

public funding into improving their 
infrastructure and turning their 
downtown centres into places that 

attract locals and visitors. This is a 
national trend, not merely a Texan 
phenomenon. It suggests, though, 

that as downtowns have lost their 

economic centrality, they are being 
retrieved because their density, 

defined spaces, architectural variety, 
and cultural diversity provide a sense 
of reality wanting in the shopping 

malls, planned communities, and 
corporate campuses of the suburbs.

Cultural revolution
Although the Houston developer 
Gerald D Hines popularised the use 
of prestigious architects in the 1970s 

and 1980s. this practice has waned.
In the 1990s, culture has been the 

hook for getting architects of out

standing reputation to design new 
buildings. In San Antonio, Ricardo 

Legorreta of Mexico City produced 
the sensatiorral Central Library in 
1995. The Houston collector 

Dominique de Menil added a second 
gallery, by Renzo Piano, to her muse
um complex in 1995. Houston's 

Museum of Fine Arts will open a 
major anr>ex by Rafael Moneo in 

2000. Fort Worth's new Modem Art 
Museum is being designed by Tadao 
Ando, and the currently hot Swiss 
duo, Herzog & De Meuron, are 

designing an art museum for the 
University of Texas {WA74 page 30).

Compensating for the dismal

See over for further coverage of Dallas '99
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Cannes do
NEW SCHOOL RULES

Over 10,000 people attended this year's MIPIM, Europe's annual property 

shin-dig where giobai developers and city authorities compete for the 

attention of investors and market consuitants. Above ali, MIPIM is about 

money - where it is, where it will be and who's got it. So what's in it for 

architects? Adam Mornement reports from Cannes.

Architects at Dallas '99 will be participating in a 
[earning programme designed to cover all of the 
evolving issues in US practice. The commercially- 
inclined can brush up on staying profitable at the 
"Sound business practice" session, those with a lit
erary bent could learn about better projecting their 
work at the “Writing for impact" module, while any
body plotting world domination might attend the 
"Leadership, ethics and power" seminar. The choice 
of subject areas available is impressive and well 
structured, but most importantly, relevant.

Tom Lother, head of the Al A CES committee, 
explains that "the system was introduced in January 
1995 to try and enforce some currency in the profes
sion". It was originally conceived as a way of distin
guishing AlA-accredited architects, who have had to 
keep up with the requirements of the programme 
since its inception. Now eleven states have made it 
mandatory for all practising architects to follow 
progressive education programmes compatible 
with the AIA scheme, and another 15 have legisla
tion In the pipeline to follow suit.

The country's two largest professional liability 
insurers, DPIC and CNA, recently announced that 
they will lower their yearly premiums by 10 per cent 
for architects who follow their courses in litigation 
avoidance. Lother feels that if insurers see tangible 
financial advantages in the theory of continuing 
education, architects soon will, and hopes that 
"most states" will have CES-compatible pro
grammes in place within five years.

Dallas 99 claims to offer "the best value, widest 
selection, and easiest to record learning pro
grammes in America, bar none”. AIA architects can 
earn all of the 36 Learning Units (LU's) required for a 
year at the conference. There are 18 workshops and 
124 seminars on offer; each is open to 50 to 300 
participants. They are divided into seven subject- 
based "tracks" (design, practice, marketing, man
agement, environment and technology) designed to 
help focus architects' chosen learning programmes. 
There are different learning levels, based on experi
ence of a particular field required to benefit from a 
session, and three quality levels, which yield higher 
numbers of LU's per hour the higher the level.

landing outside the cav

ernous concrete catastro
phe that hosts the Marche 
International des 

Professionnels de 
L'lmmobiiier (MiPiM), you could be 

forgiven for assuming that quality 
architecture has no part to play at 

Europe's largest property show. But 
once inside, it seems that nothing 
could be further from the truth.

Human-height architectural mod
els, virtual reality walk-throughs and 

immense interactive city plans litter 
the four floors. They are the bait to 
lure visitors to the stands, and it quick
ly becomes clear that this is the limit 

of the event's aeative ambitions. 
Going to the Vienna stand, for exam

ple, hoping to find out more about 
the model of Massimiliano Fuksas's 

striking design for Vienna Twin Tower 
was typical of the struggle; the reps 
were all too keen to explain the merits 
of the building's prime location; the 
complexities of the glazed cladding 

system were not something they felt 
qualified to talk about.

At the 1937 Paris World’s Fair, the 
architects of the Russian, German and 

American and pavilions used scale to 
assert the power of their nations politi

cal path in the build-up to the Second 
World War. In the same way, at MIPIM, 
architecture is used as a tool to draw 

attention to far more pertinent issues 
hidden below the surface. What do 
the American investment banks con

sider the emerging markets to be? Will 
Frankfurts high-rise construction drive 
alter the face of Europe's financial mar

kets? WII the euro challenge the dollar 
as the international currency, and if so, 
how will real estate trends be affect

ed? MIPIM explains where buildings 

will be built, but little attention is 

focused on who will build them.

significant amount of our income 

comes from European work. People 

might walk straight past the stand, 
but over the years they start to 
recognise Chapman Taylor as a 

brand," says director John Oldridge.
Richard Rogers Partnership (RRP), 

attending for the first time, took a 
stand and a hospitality suite at the 
plush Martinez Hotel. Maximum 

exposure was guaranteed by 
Richard Rogers himself giving one of 

the key-note speeches, it is sympto
matic of the nature of the event that 
the partners regarded the stand as 
the least effective marketing device. 

Next year RRP intends to go for the 
jugular by renting one of the yachts

Should I stay or should I go?
But architects certainly do attend 
MIPIM. In fact, this year more archi
tects than ever forked out for stands 

(the going rate for the four days is 
US$33,000). All the huge international 

firms - RTKL, HOK, KPF - were present 
and correct Stephen Reinke of HOK 
says, "in terms of our presence in the 

market place, it is essential for HOK to 
be there. Its an opportunity to cement 
relationships and celebrate the success 

of our last year’s business with existing 
clients. Cannes is also extremely con

Architecture is used as a tool to draw 
attention to far more pertinent issues 
hidden below the surface... MIPIM 
explains where buildings will be built, not 
who will build them.»

ducive to some really worthwhile col

laborative thinking".
And if you look hard, there are 

some smaller firms - the vast majori
ty of whom are British, thanks mainly 
to the efforts of the immense 
Corporation of London stand which 
leases out spaces to firms who 
might not otherwise have been able 

to justify the expenditure.
British firms generally use MIPIM 

as a spring-board into Europe. 
Chapman Taylor, London, has taken 
a stand every year for the past ten. 
"When we started coming we didn't 

have any work in Europe, now a

in the marina to entertain guests.

So, if MIPIM is a glorified corpo
rate schmooze, and architects only 
attend to keep up appearances and 

make contacts, what does MIPIM 
tell us about the state of European 
architecture?

king on the cake
'The mood is bullish, and very col
laborative," says Stephen Reinke, 
describing the state of the interna

tional property market - but then so 
would you if you'd just spent four 
champagne-fueled March days on 

the French Riviera.

For contact information on Dallas 99, see Events, 

pages 44 & 45.
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accurate guide, get ready for major 

expansion drives throughout 

German, French, British, Polish and 
Russian cities.

German municipalities, in particu
lar, were notable by their presence. 
Bertin, Dusseldorf, Munich. Frankfurt 

and Hamburg all had stands of their 
own - poor old Bonn seems to have 
been rewarded with nothing for its

years of Cold War service.

And Poland gives every impres
sion of turning into one huge busi
ness park within the next five years, 
if the city authorities of Warsaw, 

Krakow. Wroclaw, Poznan and 
Katowice get their way.

Moscow and St Petersburg continue 
to defy economic logic by promoting 
huge swatfies of luaative inner city

office developments. "Isn't HOK 

involved in the new high-speed railway 
station on Nevsky Prospekt?" (tVA56 
pl5) I asked a rep on the St Petersburg 
stand. "They are pretending. The only 

new buildings in Russia are built by 
Russians and there aren't any in St 

Petersburg," he replied. Hard to know 
who to believe sometimes.

There was one oasis in the design 
desert. French Architects Overseas, a 

French Government-backed organisa
tion. was promoting the services of 

French architects in a global market. 
The stand was comprised of designs 
by associated architects and the reps 

were more than willing to discuss their 
relative merits. I forgot to ask them 

what they were doing at MIPIM.
The reality is that although crucial 

to developers' global maste^lan for 

a high-rise world littered with tech
no parks and business complexes, 
architects are very much the icing on 
the cake.

On a serious note, MI PI M 1999 
was the best-attended in the event's 

10-year history. And an oven/vhelm- 
ing majority of firms spoken to by 
WA felt that the expenditure had 

been more than justified. But what 

did we all learn?
If the number of municipality 

stands overrun with be-suited, 
important-looking-people is an

AbovcUKRrm

Sheppard RoiKon, one 

of (he lesser-krawn 

names to take a stand at 

MIRIM, used virtual 

reality and an Immense 

model to promote their 

design for CityFkNit. a 

major new office 

development in London 

Left: Waterside office 

buldng. Heathrcw 

interrtational airport

London, by Niels Toip- 

highly commended in 

MIRIM'S Business Centre 

Of The Year budding 

awards

□

Contact MIPIM at: 
Tel:-*-33 14190 45 36 

Pax:+33 1 4190 4530

MIPIM Americas runs from 9-11 

November 1999 at Mianv Beach 
Convenffon Center, Miami, Phrida,

USA
Tel:+1305 371 9287 
Pax:+1212 689 4348
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Sixty years togethei Aide

and Hanne van Eyck letum

to Amsterdam after the war

(below) and together SO

years later (left)

<
Life after death
Can a practice survive if its principal designer dies? Nannie van 

Eyck, the former wife and partner of Aldo, thinks so, and is 

determined to complete his last commission and look for new work. But what could the experience 

of other architects such as John Ruble, Michael Wilford and Odile Decq, all of whom have dealt with 

the loss of partners, tell her? John Welsh reports from Amsterdam.

hen Aide van Eyck died last January, Hannie, his wife 
and partner, received a telephone call from the chief 

bell ringer of the Zuider Kerk, Amsterdam's celebrated 
17th-century church. He asked whether Hannie wanted 
the bells rung. "We ring them for kings and princes," he

But not only did it survive, it flourished. Existing clients pledged immediate 
support and Michael Wilford, Stirling's partner, has gone on to win commis

sions for the types and quantities of buildings of which Stirling could only 
have dreamt. Other examples include Odile Decq, after the recent death of 

Benoit Cornette, John Ruble and Buzz Yudeli after Charles Moore and Kevin 
Roche after John Dinkeloo. How do such practices survive?

Paul Nakazawa, a former architect and now partner of Pearson Egan 

Nakazawa, management consultants based in Boston (see tVA72, pages 
134 & 135), makes the point that architectural culture places great weight 
on big names. "If you want a Rem Koolhaas design, you are not going to 

approach Frank Gehry". adding that despite this tendency, "when you deal in 
larger commissions, the star architect cannot operate without equal bril
liance from technical people". So if the lead designer dies there should be a 

'power of substitution because of the organisation".
Michael Wilford, for example, promoted Laurence Barn and Russ Bevir»gton, 

long serving, former associates, to be partners within a year of James Stir1ir>g's 

death. *1 missed conversations with Jim, not just on design but also practice 
matters," says Wilford. "But after seven years, time and two new partners filled 

the vacuum". AJdo ar>d Hannie only ever employed one other architect, Abel 
Blom. "Whenever we had a big job, we would bring people in," says Hannie. 
But where other practices have the backup of an established organisation, 
Hannie had a relationship that stretched back more tfwn 60 years.

said, “why not for Aldo?"’
The next telephone call was different. It was from a client, phoning to reas

sure Hannie that he wanted his project, a museum of stone-age crafts and 
artefacts in the north of the Netherlands, to proceed, 'I just said yes", says 
Hannie, who joins an increasing number of practitioners worldwide looking 

to continue the work of a practice after the death of the star designer.

Historical precedents
It is very much a contemporary phenomenon. Historically, an archrtect's 
office did not survive its principal Dan Cruickshank, London-based historian 
and critic, points to high-profile British architects of the mid-19th century 

such as William Butterfield, Alfred Waterhouse or George Street. 'Wien they 
died, the offices died with them", says Cruickshank. Indeed it was only wrth 

the development in the US of practices boasting several principals' names, 

such as McKim Mead & White, that allowed offices to survive.
Today, star designers' offices are surviving. When James Stirling died 

seven years ago, few would have predicted that his practice would continue.
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Lurking in the shadows
Aldo and Hannie studied architeaure together in Zurich during the war.

Hannie did r»ot finish her studies because she "thought he was so much bet
ter”. They returned to live in Amsterdam in 1947 when Aldo got a job in the 
city architect's office. "I had children," says Hannie. But gradually, as Aldo 

picked up work of his own, such as a series of playground's for children and 
his first significant commission, the Orphanage, in 1955, he began to work 
from home.

As Aldo designed, Hannie would praise but also analyse. "It's alright," she 
would say about a design, "but it needs more..." and in that way she had a 
role in "getting him past his design

er's block". Her advice was Initially ________________________________ _____________ _____ ________________________
sought for some of the Amsterdam might not be too strong for five years/' says the 81 -year old Hannie

van Eyck, "but after this we'll be fine.

"I forbade Aldo from commenting on my architecture," she says, because "I 

was far less certain about my own work and Aldo was not just an architect, 
he was a phenomenon."

Her own work dried up by 1973 by which time Aide's workload had 
revived. She has not worked alone since then but it is a period that has obvi
ously inspired her with confidence. Now Aldo has gone, Hannie is approach

ing the stone age museum "just like the projects she worked on alone thirty 

years ago". And it shows. 'I've already done basic floor plans and a section," 
she says of an initial design now approved by the client. And what will it 

look like? “Good in the landscape," she says and not that different from

playgrounds but, looking at the 
practice's project list, she is remind
ed of other buildings she worked 

on, including the Mothers' House (1973), ESTEC (1984), the Moluccan 
Church (1989) and the Rekenkamer (1992) - all of them considered among 
Aide's finest work.

n

what Aldo himself would have done - "he wasn't a very different kind of 

designer, details, maybe, but as a whole very simitar".
And what about the future? For other architects, it is the first new com

mission after the death of a professional partner which is so important in 

indicating a long term future. John Ruble, a partner in Moore Rubelt Yudell, 
points to two competitions, including the US embassy in Berlin, won after 
the death of Charles Moore. "There were some moments when we won

dered about the future", he says, "not in terms of our established clients, 
but in the broader world". Hannie still has that to come. "We might not be 

too strong for five years", says this 81 -year old woman, "but after that we’ll 
be fine"

Until now, Hannie has concentrated on Aldo Twelve members of the van 
Eyck family and office assembled in the bell tower of the Zuider Kerk on 11 

February this year. The church sits in the middle of the Nieuwmarkt, an area 
of Amsterdam designed by Aldo back in 1960s. It was the evening before 

3(X) people attended a somewhat more formal gathering in the 
Rekenkamer, van Eyck's most recently completed building in The Hague, for 
a day of remembrance attended by the likes of Herman Hertzberger, Lucian 

Lafour and Edward Cullinan. "I don't think many of the guests heard the 
peal," says Hannie, "but it was definitely a goodbye".

The same, but different
It is within the intimacy of their personal life that Hannie's influence was felt. 
Odile Decq talks of a "symbiotic relationship" with her husband and archi

tectural partner Benoit Cornette. But since his death in a car accident last 

November, she feels that the debate has come to an end. "I hope to find 
someone who can help," she says, "but the new partner will be someone 

complementary to me, not symbiotic". What an agonising problem to 
replace not just a partner but also a husband. Michael Wilford puts it bluntly: 
“I'm different from Odile Decq, Jim's death was a professional rather than a 
personal loss."

Hannie van Eyck has one advantage over Decq. She has worked by her
self. For seven years from the mid- 1960s, Hannie ran her own practice - "I 
had to fend for myself at a certain time", she adds enigmatically. The majori
ty of the work was interiors, a flower shop with a glass block front, for 

example, and a gallery for African art. And even a house. It never got built, 
but on a tight site, a sawtooth roof allowed light into all parts of the interior. m

: i:: i • Of
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When Charles Moore 
died in 1993, his 
partners in Moore 
Ruble Yudell were 
more prepared than 
most for working 
without him. "During 
his last two years his 
health made a big difference In how much we were 
able to do together," says John Ruble, "although his 
importance to us as mentor, teacher and very much 
loved friend made him a part of everything we 
have tried to achieve". But even before those final 
years, the three partners' "way of working was that 
Buiz [Yudell] and I were each in charge of different 
projects which we designed together - sometimes 
two and more often all three of us".

The very day after 
James Stirling died,
Michael Wilford 
received telephone 
calls from existing 
clients. They passed on 
their condolences and 
then assured Wilford of 
their continued support. Over the years, he has 
"assumed the role Jim had of personal attention 
with clients who want only a senior partner, so I am 
stretched across Europe". Existing clients have 
been maintained - he cites a recent commission for 
a history museum in Stuttgart, and more work for 
Braun, the German pharmaceutical company. An 
exhibition of Wilford's work opens in Bilbao this 
week ' all firmly post-Stlrilng.

Six people still work 
for Odile Decq, since 
the untimely death of 
her husband and 

partner Cornette 
Benoit in a car accident 
In November last year.
But there have been no 
new commissions. Perhaps that is a good thing. 
Decq was very much the partner who went out and 
met clients and contractors. Cornette stayed at 
home because "he did not like to be on the stage, 
even the phone." A friend recently asked her what 
would happen if a big project arrives in the office?. 
"I am hoping to find someone who can help, 
someone complementary to me, not symbiotic 
like Benoit."
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E-MAIL - IS YOUR BACK COVERED?
Many architectural firms using e- 

mail are not taking the precau

tions they should. Legal issues are 
involved. The following points 

merit serious consideration.

tion included in e-mail should be auto

mated. It is definitely worth re-check

ing your local legal requirements.

audit trail be maintained on all docu

ments exchanged electronically. 
Hence, some firms are archiving all e- 
mail and any attached documents in 

the form they were sent or received, 

and taking care to mothball the 
equipment and software necessary 

to access these documents in future. 
Exchariges of electronic drawings 

pose additional problems.

Historically, firms have claimed 

that the real drawings are “paper" 
and the electronic ones are just for 
information, even though the paper 

ones may arrive weeks later and it is 
the digital data that recipients are 
really relying on. Anyone familiar 

with the contents of most sample 

EDI agreements cannot help but 
wonder if architects are covering 

themselves sufficiently.
In the US. prudent firms file copies 

of paper transmittals together with 

copies of drawings they accompany, ft 

is not dear ^t this practice is being 
followed rigorously with e-mail

Some firms indude a standard dis- 

daimer in every e-mail message. This 
sometimes indudes a statement to 
the effect that the firm accepts no lia
bility for the content of the e-mail, or 

for the consequences of any actions

Contractual complications 

Questions may arise when e-mails are 

used in connection with a contract or 
agreement. It is said that almost irre

spective of country, m determining the 
extent to which a recipient could refy 

on sud^ e-mail, a court would look 
back at the original agreement and a 
firm intendirig to rely on e-mail should 

ensure that agreement covers its 
intended use, ar>d copies of the e- 

mails exchanged are preserved.
The technical procedures to be fol

lowed should be agreed and adhered 
to rigorously. Some firms argue that 

retaining paper copies of e-mail is not 
enough. Professional indemnity insur

ers are now stipulating that a full

Legal authorities now say that e-mail 

must be treated in the same way as 
formal company correspondence 
and internal memos, and that e-mail 

can produce an evidential record.
In the UK, for example, companies 

are being warned that the provisions 
of Companies Act 1985, stipulating 
what information must appear on 

company stationery, should be 
deemed to apply to e-mail, and that 
companies may be fined on the basis 
that each non-compliant e-mail con
stitutes a separate offense. Hence, it is 

suggested that the routines necessary 
to insure pertinent company informa

Data day problems 
The problems that may anse in the 
course of translation between dif

ferent data exchange formats are 
well known. The transfer of technical 
data can be viewed as another form 
of electronic data interchange (EDI), 

but surprisingly design firms seem 

witling to exchange digital drawings 
with no more legal cover than a 

basic disclaimer.

HOWTO GET YOUR MONEY'S WORTH
How much should I expect to pay an 

architect?
Depends on the type and level of 

services provided - the more exten

sive or complex the service, the more 
you will have to pay your architect.

what the construction cost indudes. 

The result may be too high or too 
low, given the complexity of the ser
vices required. This method may 
penalise the architect for investing 

extra effort to reduce construction 
costs on behalf of the owner.

A clients-eye perspective of 

what an architect is really worth.

on w^at is to be built - the num
ber of square metres, rooms...
A percentage of the construction 

cost.
Hourly rates.
A combination of the above.

Appropriate professional compensa

tion is crucial to meeting your goals: 

cost and value go hand-in-hand. 
Experienced clients recognise that 
adequate compensation for archi- 
teds is in their best interests as it 
assures the type and level of services 
required to fulfil expectations. Here 

are some of the most commonly- 
asked questions.

Percentage of construction cost has 
been a simple and popular method of 
compensation. Is it recommer>ded?

It depends. While the percentage 

method is simple in concept, it 
requires a rigorous determination of

What methods of compensation are 
available?
• A stipulated sum based on the 

architect's own compensation 
proposal.

• A Stipulated sum per unit, based

What does a stipulated sum include? 
This is a matter for negotiation with 
your archited, but generally it includes 

the architect's dired personnel 
expenses (salary and benefits), other

DESIGNER VALUES
fit of the business overall.

After making these kinds of 
assessment, your design activity will 
look very different. What may have 

been seen as a need for a new 
brochure or re-styled produd will, 

more often than not, now require a 

broader approach.
You may need to develop a new 

planning process and build internal 
design management skills, as well as 
undertaking a specific design pro- 
jed. in order to achieve the new

As design becomes an 

increasingly critical means of self

distinction for all businesses, so 
demand grows for a better 
understanding about how design 

can deliver strategic objectives.

giving it a chance to fully reaNse its 
enorrrwus potential. More impor
tantly, you're not giving your pradke 
a chance to make the most of this 

vital competitive advantage.
Design Atlas, a 'toolkrt" put 

together by the Design Council in 

London, enables a business to 
assess its design capability aaoss 

five key areas:

• Planning

• Processes
• Resources

• People
• Culture

Design Atlas enables a pradice to 
judge each of these bask building 
blocks for success in a design context. 
It poses questions such as whether or 

not business processes are truly 
effedive in design terms; whether the 

resources at your disposal are being 
used to optimum effed and whether 

design skills exist within your busi- 
rtess and how these skills can most 
effedivety be harnessed to the bene

What does design mean to you and 
your pradice? Is it confined to cor
porate identity? Or is it how you 
deliver your customer service? The 
Vh is, if you confine design to any 

e of these views, you are not
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US law schools are 
now warning students 
that they may be in 
breach of the lawyers' 
'Model Rules of 
Professional Conduct', 
if they entrust 
confidential client 
information to un
encrypted e-mail.

it and clause should state dearly; 
which actions constitute disciplinary 
offenses and confirm that employ

ee's use of e-mail is not private.
This may seem a little heavy hand

ed, but some fimns are complaining 

that private e-mail is dogging up 

their networks. Construction indus
try firms are not alone in this respect 
- in March, Reuters reported that 

Boston's 196-year-old Social Law 
Library had began monitoring its 

researcher's e-mail and blocking 
incoming and outgoing messages 
that are not work-related.

taken on the basis of the information 

provided, unless that information is 
subsequently confirmed in writing.

The value of disclaimers is not clear. 

It is suggested that firms consider the 
advisability of sending confidential 

material by e-mail, and then eooyp- 
tion and other methods of ensurirvg 
confidentiality. If the standard for writ

ten correspondence is an envelope 
marked "confidentiar, an un-encrypt 

ed e-mail is like sending a postcard
In the US, law schools are now 

warning students that they may be 
found to be in breach of the lawyers' 
"Model Rules of Professional Conduct", 

if they entrust confidential client infor
mation to un-encrypted e-mail.

UK is being held up as proof that a 
company may be liable for the conse
quences of an electronic statement 

sent externally or internally via e-mail-
And further, a court may order a 

company to preserve its internal e- 
mail as evidence. Defamatory, sexist, 

racist or simply untrue statements 
disseminated electronically can lead 

to a lawsuit. It is suggested that 
firms take steps to prevent the publi
cation of such statements and check 

their insurance cover for liability.
Firms wishing to reduce their lia

bility for employee’s acts and to vet 

e-mail should draft an office policy 
document and include a clause in 
their employees’ contracts of 

employment. The policy document

r*

By E Winterkorn BArch (Cornell) 
RIBA, of the Construction Industry 

Computing Association, UK

Libel to hit you where it hurts 

A recent "cybeflibel" case involving 
Norwich Union building society in the

For further information contact the American Institute of Ardiitects (wwwaiaonlinecom), the 

CICA (td- +44 1223 236336) or the National Computing Cenve {www-ttccco.uk).

the owner? Perhaps coordination of 

owner forces, special consultants or 
other team members mandated by 

the owner are adding to the archi
tect's costs? When everything is mutu
ally understood and there is still no 
closure on the details or method of 

compensation, both the owner and 
architect generally have no choice but 
to discontinue negotiation.

and establishing a stipulated sum is 

possible. It may also make sense to 
use this approach for contract admin

istration and special services, such as 
energy and economic analyses.

strength tests), an on-site project rep
resentative and legal, auditing and 

insurance counselling services needed 
to fulfil the owner's responsibilities.

direct expenses chargeable to the 
project (such as consultant services), 
indirect expenses or overheads (cost 

of doing business not directly charge
able to specific projects), and profit.

What if the owner and architect can
not agree on compensation?
Keep lines of communication open. 

Often, differences result from incom
plete or inaccurate understandings of 

project scope or services. Perhaps 
some services can be performed by 

the architect on an hourly basis, or by

What other expenses could there be? 

The owner-architect agreement out
lines a numberof owner responsibili

ties, some of which will require pay
ment. These indude site surveys and 
legal desaiptions, soil-engineering 

services, technical tests (ie concrete

When does it make sense to 
consider hourly billing methods? 

Again, this is a matter of negotiation, 
but it makes sense when there are 
many unknowns. A lot of projects 
begin with hourly billing and continue 
until the scope of services is defined.

From the American Institute of 
Architects: www.aiaonline.com

Return to your initial appraisal to 
gauge whether you've managed to 
resolve areas of weakness. This will 

enable you to determine both the 
value that design has contributed to 

your businesses success and design 
opportunities for the future.

Of course, where to go for design 

help might seem a huge and impos
sible task at first glance, but there

are experts who can help, and the 
potential rewards are great. If you 
need strategic design advice, contact 

your local specialist design advisor 
through the relevant business sup

port organisation.

goals you’ve set. The design project 

will require a variety of different skills 
depending on the business objec

tives you've set-
Some skills will already exist with

in the business but may not be seen 
as relevant - they may for example 

be thought of as research skills, pro
duction or quality control skills.

people as possible, from as early on 
in the process as possible. If the pro
ject requires externally-sourced skills, 

remember that an outsider won't be 
as familiar with where you want to 

take your business as you are.
Allow the "outsider" to see as 

deeply into your business as you do 

and involve them at as early a stage 
as possible. Once the design project 

has been completed you need to 
take a fresh look at your businesses 

capabilities.

By Polly Hosp, design development 

manager at the Design Council, 
London, UK

Minds over matter

When carrying out a design project it
is impossible to involve as many

For information on ti>e Design Council and Design Atlas go to: wwwdesign-c<Mndt.org uk 
Other relevant sites wwwbusinessknk.co.uk and wwwdesigningbusinessexcetence org.uk
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Po«fs comer
Peter Pran ■ an architecture of 

poef/c movement Andreas 

Papadakis Publisher, an imprint of 
New Architecture Group Ltd. 

)Mndsor, UK. 144pp. illustrated 
colour throughout. USS37.50, 

C2.50 (paperback) U5S44, £27.50 

(hardcover)

greatest writers, composers and archi

tects, Peter Pran fits perfectly the pro
file of a successful artist struggling 

agamst adversity, arriving in New York 
from Norway in 1963 wHh US$5 in his 

pocket, to work in the office of his 
hero, Mies van der Rohe. ar>d rising to 

great heights 20 years later, albeit in 

unusual circumstances.
Two thmgs will strike readers as 

surprisiisg when they pick up this 
book. Firstly, that an architect of tNs 

pedigree should leave the fold of sudt 
a seminal practice for the cc^porate 

vwrid of Use huge US firms, forgoing 

the opportunity to set up on his own; 
and secondly that an trrdivldual 

desigrser in one of these firms ^KHjtd 
have a monograph dedicated to his 

work. Afthough Iws key collaborators, 
ionathan Ward, Timothy Johnson and 
Paul Davis, all of svhom fdlowed Pran

from EHerbe Becket to NBBJ, feature 

on the cover of the book, it still sells 

itself as a monograph.
Is this an architect well versed in 

the rewards of slick PR, or a man 

motivated by a sincere passion and 

commitment to an architecture f(X 
the "new" rrvodem era? The validity 
of this unusual publishing venture 

becomes apparent on examinatron 
of the first few pages. Pran's skill is 
enough to induce the ink to flow 

from such respected pens as 

Oiristian Norberg-Schulz, Kenneth 

Frampton, Fumihiko Maki and Juhani 
Pallasmaa, alongside a mission state
ment from lean's studio team

Talking to Pran recently, he 

described his early years; "Working 

with Mies I had an incredible goal to 
live up to the quality. But the hardest 
struggle of my life has been to free

myself from being a disciple of Mies. 
I’m proud I was ak^e to break away 
and find my own direction, while 

keeping what I learned from him."

During the return to modernism in 
the last decade, fYan has been a pas

sionate pioneer of the exploration 
and experimentation of architectural 
form, forever p>ushir>g the bouixlaries 

and harr>essir>g the benefits of com

puter technology to "explore new 
worlds of reality and new percep

tions" Juhani Pallasrrraa sums up 

Pran's radical attitude in his essay, 

"Peter Pran and the Modem Position"
"He combir^es Ure architectural 

passion of his mentor, Mies van der 

Rohe, a desire for architectural inno

vation through the exploitation of the 

newest construction materials, tech
niques and computerised design 

methods, and the Nordic sobriety of

Reviewed by Nicola Turner 
Given the unhappy history of Peter 

Pran's departure from Ellerbe 

BeckettojolnNBBJin 1996,rtis 
with a sense of admiration that one 
reads the pages of aedrts accom

panying the project reviews in 
Peter Pran - an arch/fecture of 

poetk movement. EHerbe Becket 
refused to credit his work in publi

cations during Pran's move to NBBJ.
Alongside some of the century's

Textbook examples
Urban Conservation. By Nahoum 

Cohen. MIT Press. Cambridge, 
Massechusetts, USA. 380pp, 600 
colour illustrations. $49.95. £29.95 

(paperback). $69.95, £100 (hard

cover)

Cohen is preaching to the converted. 

Despite this fact, the reality is that in 
practice quite sophisticated Western 
cities continue to build in contextual 

isolation. While designers may 
implicitly incorporate Cohen’s 

approach, there are few books that 
explicitly discuss how the ancient 

cities examined in this book can be 
used as models for urban conserva

tion on the cusp of the millennium. 

Moreover, it is often not ^
the designers who are ■

making decisions about 1
urban scale. '

While the author discuss

es numerous cities in his 
sidebars, the examples he 
choses to focus on may seem 

a bit lopsided: San Francisco,
Capua, Italy, and two examples 
from Israel. Tel Aviv and Jaffa 

Little attention is paid to the US 
overall. This is in part due to his 
focus on cities that saw the bulk of 

their development before the 20th 
century, and thus were not sullied by 
modern planning principles. Cohen 

would have us believe that these cri
teria produce the best models.

Despite its outdated politicised 

tone, the book does provide a valu
able how-to guide for urban design
ers. Moreover, it could sen/e as a 
valuable primer for non-designers 

with a vested interested in urban 
design - from developers to city 
officials. The sizable sidebars that 

follow the main text provide the

reader with specific examples, yet 
create an almost schizophrenic nar

rative. Rich with illustrative pho
tographs, plans, charts, the repro
duction quality vanes - as one might 

expect from a textbook.

railway terminals were the symbol 
of progress. Now. at the end of the 

20th century, the airport terminal 

plays an even more glamourous 
role. The rapid development of the 

aviation industry has led to unprece
dented construction activity and, 

not surprisingly, a considerable 
number of books on airports and 
airport terminals are already avail
able. Two new books have 

appeared, both with the terminal as 
a theme, yet both very dif
ferent in substance.

Brian Edwards' The 
Modern 7erm/na/is an intro- 

•! duction to terminal planning. 
i A handbook which deals with 

the basics of terminal design. 

The book is divided into three 

parts. Part One provides an 
overview of the airport industry 

and deals with the terminal in a 
greater context, including an inter

esting chapter on the commercial 
realities of the industry. Typical of 

the illuminating information supplied 
is this: the revenues generated by 

commercial activities, such as cater
ing and retail, far exceed the income 
from the landing fees paid by the 

airlines. Naturally, this has a decisive 
influence on the design of the termi
nal, the key function of which is to 

facilitate a change of transport 
mode. How processing of passen
gers - check-in. security, customs 
etc - can be done in a smooth and 
efficient way is explained in text and

fiay Brown is a New York-based 
news writer for WA.Reviewed by Bay Brown 

Written textbook style, one expects 
an objective overview of what it 

means to conserve urban spaces 
from Urban Conservation. Instead, 

the book appears to be a manifesto, 
with key points pulled out in bold.

Nahoum Cohen calls for an 

entirely new planning which 

reclaims urban centres. He advo
cates the "proper interpretation of 

the urban context," and unprece
dented legislation to guide what is 

valued and in turn what is to be pre

served. We read that 
Le Corbusier's high- 
density, tall apartment 

buildings thwart com
munal life and urban 

renewal robbed cities 
of their sense of place.

Cohen, a Tel Aviv- 
based architect and 

urban planner, does 
make the key point 

that urban conservation is not about 

preserving individual buildings, but 
about the urban scale of a district. 

Among contemporary designers in 
the US and Western Europe this is a 
given, the core of urban design.

1
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Architects catching air
Airport Builders. By Marcus Binney. 
John Wiley and Sons Ltd.

Chichester. UK 244pp. illustrated 
colour throughout. £50 US$85 

(hardcover). The Modern Terminal - 

New Approaches to Airport 
Architecture. By Brian Edwards. E & 
FN Spon, London, UK 224 pp. illus

trated colour & b&w throughout. 
£49.50 US$85 (hardcover)
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Reviewed by Poul Ove Jensen 
At the end of the 19th century, 

when long-distance travel became 
accessible and popular, the great
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the “topographic movement" (the 
nxjvement of place) as described by 

Jonathan Ward.
His recent work can be divided into 

three consecutive phases; four major 
works for New ’Vbrk State and New 

York Oty, largely built or rtearing com
pletion. and including the impressive 
New York State Psychiatric Institute in 
Manhattan; ambitious proposals for 

countries throughout South-East 
Asia; and current corporate desrgns in 
Europe and the US, including a joint 
venture lor the headquarters of 

Telenof in O^, Norway.
When looking at this body of work, 

it is less sur^xising to hear Pran 
declare his allegiance to Daniel 
Libeskir>d. who contributes a 'state- 
menr at the front of the bocA.

“I think LibeskincTs Jewish Museum 
in Berlin is one of the most important

buildings in the world today. The 

ideas he has ar»d the richness and 
complexity he's givir^g his projects 

has never been seen before. I hope 
that in other, even corporate burkJ- 

irtgs, we can all give architecture 
these layers of meaning'

But in the evolution of the modem 
movement you are left in rto doubt as 

to the signifkartce of both designers. 
That they work ^ such drfferent prac
tices is ail the more intriguing. 

Historically, perhaps Pran's greatest 
contribution to nxxiem architecture 
will be as the pioneer of an alt^native 
method of practice; experimenting 
with the avant garde witiiin the cul

ture of tire world's largest firms - and 
all the advantages that brings with it

his birthplace. Norway., in his new 
modernist architecture the gravity 
and calm stasis of Mies turns into 

sensations of suspension flight, colN- 
sion and accelerated speed.'

The work illustrated in this book, 
both built and unrealised, demon

strates the plasticity of Pran's sculp
tural forms, and the complex layering 

- both vertically and horizontally - 

which contnbutes to the breaking 
down of conventiorral hierarchy with
in buildings, in parallel with his deter

mination to abolish the traditional 
dictatorship of architecture firms. The 
numerous computer generated 
images and photographs also illus

trate the ■poetry' of his work - the 
dynamic upward thrust of the highris- 
es (such as the Graha Kuningan arxJ 

Karet Office Towers in Jakarta) is 
influenced by Brancusi's 'birds' - and

Nicda Turner is editor of V/orid 
Architecture.

flow diagrams in Part Two, which 
also includes selected examples of 

international and regional airports.
Disappointingly, the book does 

not deal with the nightmare of 

European airport planners; the 

European Union's trade agreements 

and the Schengen Convention, 
which require that passengers are 
divided into several categories.
How this will influence the concept 

of the terminal would have been a 
naturally relevant theme for Part 

Three, which addresses the termi
nal of the future.

While The Modern Terminal, with 
its' mainly black and white illustra

tions is fairly modest in appearance, 
Marcus Binney's Airport Builders. 

with its large colour photographs, 
qualifies for the coffee table. The 
book focuses on the architecture of 

the terminal, with some 40 of the 
world's most important recent termi
nal schemes featured. Most of the 

projects have been published 
before, but it is convenient and 

inspiring to have them all in one vol
ume. What is striking is the same
ness of the projects. With a few 

exceptions, the terminals reflect the 
international character of the indus
try and have little local flavour. The 
high-tech environment and the air
craft are an obvious source of inspi

ration and, as the author points out, 
many of the designs are metaphors 

for flight.
Neither book could replace the

other. If you are designing an airport 
terminal both may be useful - even 

if you are not Binney's Airport 
Builders is still fascinating.

in The Favored Circle: The Social 
Foundations of Architectural 

Distinction, Garry Stevens does just 
that. Stevens, a research associate at 
the Department of Architectural and 

Design Science, University of Sydney, 
offers a social rather than an psycho
logical or economic explanation for 

architecture's place in Western cul
ture, borrowing as a compass the 
analytical apparatus of Frenchman 

Pierre Bourdieu, a pioneer in the 
study of how people conform to 

unseen social structures.
Central to the book is the asser

tion that symbolic power rather than 

physical or economic power deter
mines the place of professions with
in the larger culture, and of individ

ual practitioners within it. Any soci
ety's symbolic system - including 
the society of architects - valorises 

some cultural practices and objects 
and deprecates others, defining 
what is good and worth having.

Symbolic power flows from the 

possession of symbolic or cultural 
capital (including "embodied capital' 

acquired by the individual architect 
and expressed as taste). Much of the 

conflict - between architects and 

schools of architecture, between 

architects and clients, between 
architects and other professions, and 

most recently between the old elite 
and the newer, university-trained 
practitioners - is a struggle to get 

more of what each doesn't have, or 
to enhance the value of what each

does have. The Favored Circle casts 
a revealing light on several of the 
more vexing aspects of the guild, 

from its indifference to the needs of 
people who use buildings to its pref

erence for vaporous theorising and 
its obeisance to monied interests.
His chapter on the peculiarities of 

architectural education (“The profes
sion is full of people producing archi

tecture," he notes, "and the discipline 
is mainly filled with people talking 
about architecture") is worth the 

price of the book.
Stevens’ analysis is cogent and 

lively, neither a virtue common to 

sociology. While his analysis 
demands a certain attention from 
the reader, he will, for once, be 
repaid for the trouble. A warning to 
the science-impaired; The book con
tains tables and graphs, but while 
useful they may be safely skipped. 

Stevens has charaaerised himself as 
a sort of sociological Tom Wolfe. This 

flatters his prose if not his intentions. 
It misleads in any event, because 

The Favored Circle is no mere 
polemic, but a careful analysis based 
on a fair amount of original research. 
Many a naked emperor will feel a 

chill whenever this book gets 

opened.

Foul Ove Jensen is an executive 
director ofDissing and Weitling, the 
Danish practice founded by Arne 

Jacobsen He is an infrastrucure 

specialist and was partner-in- 
charge of the East Bridge, the major 
part of Denmark's Great Belt Link 

(see WA7/, pages 56 & 57).

The Favored Circle
The Seeto. tWidei'nm al Dittirciion

Cen^SceTtu

Social structures
The Favored Circle. By Gary Stevens. 

MIT Press, Cambridge, 
Massechusetts, USA. 228pp, 45 
b&w illustrations. $35.00, £24.50 

(hardcover) James Krohe Jr is a US-based 
architecture and urban planning 
writer, and is a contnbut/ng editor 

at New York business journal Across 
the Board.

Reviewed by James Krohe Jr 
Explaining the obvious is what good 

sociologists have always done, and
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USA; CONGRESS

AIA Dallas'99

Lectures, congresses and 
conferences

lectures and exhibitions based 
around the theme; "Architecture of 

the 21 St century", and an interna
tional exhibition of projects for stu

dents of architecture. Registration is 
required by 30 April, for information 

contact the International Union of 
Architects, 51 rue Raynouard, 75016 

Paris, France.

Tel;-f-33 1 45 24 36 88 

Fax:-^33 1 45 24 02 78

Fifteen thousend architects will 

descend on Dallas from 6-9 May 
for the 1999 convention of the 

American Institute of Architects. 
This super-convention will fea

ture a huge array of exhibitions, 

tours, AIA business meetings. 
Continuing Education and a 

major trade show, Expo99. For 
architects keen to make the 

rightmoves. World Architecture 

has isolated the convention's 
not-to-be missed events...

US$10,000. Applicants must have 

graduated in 1998, and should send 

their cv (maximum seven pages in 
Italian. French or English) to the 

Ren2o Piano Building Workshop 
Foundation, Via Rubens 29,16158 

Genoa.
Tel:-«-39 101 61711 

Fax:+39 010 6171350

Canada
Festival of Architecture 1999 
Organised jointly by The Royal 

Architectural Institute of Canada and 
the Architectural Institute of British 

Columbia, the festival will feature a 

number of keynote speakers includ

ing American architect Billie Tsien. To 
run from 27-29 May in Vancouver. 
For more information contact the 

Architectural institute of British 
Columbia, Suite 103,131 Water 

Street, Vancouver, BC VB6 4M3. 

Tel:+1 604 683 8588 

Fax;+1 604 683 8568 
e-mail; aibc@aibcbcca

UK
World Habitat Awards 
International ideas competition call
ing for programmes of improve

ments in the shelter and environ
ment of poor and disadvantaged 

people before the year 2000. Two 
cash prizes of US$16,000 will be 

awarded to the winning projects. 
Preliminary entries are due by 1 July. 

Contact Building and Social Housing 
Foundation, Memorial Square, 
Coalville. Leicestershire, LE67 3TU. 

Tel:+44 1530 510444 
Fax: +44 1530 510332

UK
Glasgow 1999 RIA5 Architecture 
and Design Conference 
Major conference entitled "From the 

City to the Spoon", organised by the 

Royal Incorporation of Architects in 
Scotland as part of Glasgow's tenure 
as UK City of Architecture and 

Design. Speakers will include Lord 

Rogers, Javier Mariscal, Richard 
Seymour and David Page. The pro
gramme will incorporate discussion 
forums, workshops and tours. Takes 

place at the Foster and Partners- 
designed Scottish Exhibition and 
Conference Centre, from 27-29 May. 

For details contact the RAIS Public 
Affairs Department, 15 Rutland 

Square, Edinburgh, EH1 2BE.
Tel;+44 131 229 7545 

Fax:+44 131 228 2188

AIA Annual Business 
Meeting. 8 May 10:00 
The main AIA discussion forum, 

where constitutional matters will 
be discussed, and results of vot
ing for AIA Officers for 2000 will 

be announced.Denmark
XXXV/ World Congress of the 
International Federation of 
Landscape Architects 
The theme is "Regional landscapes 
from Danish, Scandinavian and inter

national points of view". Speakers 
will include prominent Scandinavian 
landscape architects Steen Hoyer, 

Cristoph Girot and Sven-lr>gvar 
Andersson. Runs from 26-29 June in 

Copenhagen. Organised by the 
International Federation of 
Landscape Architects, Convention 

Congress Senrice, Carit Etlars Vej 3, 

DK-1814 Frederiksberg C.
Tel;+45 33 31 08 47 

Fax; +45 33 31 63 99

Theme Presentation by 
Warren Bennis - Leadership.
6 May 08:15
Bennis will talk about how archi
tects can improve business by 
improving their leadership skills 
in the workplace and the market

place. Others theme presenta
tions are William Rees Mornsh 

urban revitalisation and William E 
Rees on sustainability.

USA
Roswell • A Place for 
Immigration and Imagination 
International ideas competition call
ing for designs for a housing devel

opment project to accommodate a 
theoretical influx of migrants, or 

'aliens', to the town. Registration is 
due by 10 June and the submissions 
deadline is 25 June. Information 
from Jane Housden, Competition 

Clerk. Court of Architecture (attn 
Competition Clerk), Box 1332, 
California 90232, USA. 
e-mail: clerk@frank.org

The AIA Honours and Awards 
Ceremony. 8 May 17:30 
Frank Gehr/s AIA Gold Medal 
and Perkins and Will's Architecture 
Firm Award are among those 
which wilt be presented.

Architecture and design 
competitions

Finland
Finland Paroc Fire Proof Panels Award 

2000
International award with a prize 
fund of Euro 10,000, inviting designs 
for buildings incorporating innova

tive installations of fire proof pan

elling. Entries can be submitted until 
1 December. Contact John Srauer 
Lynderup, Paroc Finland, FIN-21600 

Parainen, Finland.
Tel;+358 204 55 6219 

Fax; +358 204 55 6523

International Glass Processing 
Days Conference
Sponsored by the Finnish 
Association of Architects, the confer
ence will bring together glass indus
try manufacturers, processors, archi

tects and contractors from around 
the world- Takes place 13-16 June in 
Tampere. Information from Mr Jorma 
Vitkala, conference chairman.

Tel:+358 3 372 3216 
Fax:+358 3 372 3180

The AIA Chancellor's Cup 
Third Annual Golf 
Tournament. 5 May 08:30 
A chance for architects to lose to 
prospective clients or humiliate 
their competitors - perhaps 

where the real business will be 
done?

Exhibitions

Cuba
The Havana Project • 
Architecture Again 
This exhibition of architectural solu

tions to Havana's social problems by 
a team of internationally renowned 

architects, including Coop 
Himmetb(l)au, Eric Owen Moss and 

Thom Mayne, has travelled the 
world during the last three years. It 
now culminates in Havana, opening 

on 27 October until 9 January 2(X)0, 
at the Centro Nacional de

Further information and a full 
conference programme are 

available from The American 
Institute of Architects, 1735 

New York Avenue, NW 
Washington, DC 20006-5292. 
Convention hotline: +/ 202 626 

7395

Web: www.aiaonline.com

Italy
People'i Republic of China 

XX UIA Congress: Beijing 1999 
The 20th congress of the 
International Union of Architects, to 

be held in Beijing from 23-26 June. 
The event will feature discussions.

The Ermanno Piano Scholarship 
An opportunity for recent architec

ture graduates to extend their expe
rience with a six-month internship at 
the Renzo Piano Building Workshop 
in Genoa, Italy, with a grant of
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Abay ft’, Almaty 480091. 
Tel; +7 3272 50 93 91 

Fax:+7 3272 50 93 90

Expotrade SA, Guatemala 5885 

(1245), Buenos Aires.
Tel:+54 11 778 7070 
Fax;+54 11 778 7171

Glasgow, G1 SON.
Tel: +44 141 287 7346 
Fax;+44 141 248 8754 
Web: www.glasgow1999.co.uk

Conservadon, Restauradon y 
Museologica, Convento de Santa 

Clara, La Habana.
Tel: +537 612 877 

Fax: +537 335 797 Mexico
A/E/C Systems Mexico 99 
The third Mexican A/E/C Systems 
show. From 21 -23 September at the 

World Trade Center. Mexico City. For 
information contact Show 

Management, A/E/C Systems 
International, 415 Eagleview 
Boulevard, Suite 106, Exton, PA 

19341, USA.
Tel;+1 800 451 1196 

Fax:+1 610 458 7171

Gefmawy
Planet: Exhibition and Congress 
for Future-Orientated Planning 
and Building
A one-off combined congress and 
trade show covering products and 
services for the modern planning 
office, including media, data and 
telecommunication, software, plan
ning tools, research and training. 
Takes place 22-25 June at the 

Exhibition Centre Berlin. Information 
from Reed Exhibition Companies, 

Heerdter Sandberg 32,40549 

Dusseldorf.
Tel:+49 211 556 281 
Fax: +49 211 556 231

USA
Micro Space/Globai Time 
A series of portfolios by practising 
architects including Neil Denari, 

Andrea Zittel and Coop 
Himmelb(l)au, focusing on the issue 
of teleworking; the linking of living 
quarters and workplace in the digital 
age. At the MAK Centre for Art and 
Architecture. 835 North Kings Road, 

West Hollywood, CA 90069.
Tel;+1 323 651 1510 

Fax:+1 323 651 2340

Germany
fu5/on
Travelling exhibition designed by 

Nicholas Grimshaw and Partners, 
focusing on the industrial design 
work of the practice from concept 

through to mass production. Until 28 
May at the Zumtobel Staff 

Lichtzentrum Hannover, Theatr. 

Srasse 4/5, 30159, Hannover.
Tel: +49 511 8201190 

Fax:+49 511 820 11999 People's Republic of China
IBEX - The 16th International
Building Exhibition 
Hong Kong leg of Reed's BEX 
series, expecting delegates from 

across the Asia-Pacific region as 
well as the USA and Europe. To run 
from 2-5 June at the Hong Kong 

Exhibition Centre. Contact Reed 
Exhibition companies in China at 

19th Floor, 8 Commercial Tower, 8 
Sun Yip Street, Chaiwan, Hong 

Kong SAR,
Tel; +852 2824 0330 

Fax;+852 2824 0246

UK
Trade showsVertigo: The Strange New World 

of the Contemporary City
Major exhibition for Glasgow f 999: 
UK City of Architecture and Design. 
Looks at ten of the world's most sig

nificant current building projects 
and examines their impact on the 
today's urban living. Runs until 16 
May at the Old Fruitmarket, Albion 

Street. Glasgow. For details contact 
the office of Glasgow 1999 at 

Charlotte House, Queen Street,

KazakhstanArgentina 
Expo-Cad 99
International CAD trade show aim
ing to link international exhibitors 
with delegates representing the 
South American market. To be held 

from 29 September -1 October at 
the Centro Costa Salguero, Buenos 

Aires. Information from Juan Ignacio,

KazBuild
International building trade show 
expecting a combined attendance of 

12,000. Runs from 7-10 September 
1999 at the Atakent International 
Exhibition Centre, Almaty. Contact 
Mr Edward Strachan, International 

Trade and Exhibitions Group, 157
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Building study

Japan invests in van Gogh
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B«<ow: Kurokawa's new wing  ̂the van Oogh museum dad in granite vsith a 
curved atminium 'ftap' 7o the left. Gerhr fbe^eld's original /nuseum which is
being renovated by Graner Van Goor Architects

Amsterdam's van Gogh museum will reopen its doors to the public in June, nine months after it closed for extensive 

renovation to the existing building (originally by Gerrit Rietveld and Partners), and for the construction of a new wing by 

Japanese star, Kisho Kurokawa. Dirk van den Heuvel assesses the elliptical free standing structure whose virtue lies in a void.
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he new 5.000 squaremetre wing 
satisfies the popular museum’s 
growing need for more room for 
large, temporary exhibitions, and is 
part of a greater urban project which 

involves redesigning the whole Museumplein. 
including the construction of two under
ground parking garages. The masterplan was 
designed by the Danish landscape architect 
Sven-Ingvar Andersson. whose scheme has not 
gone undisputed. Particularly controversial is 
the way in which the future extension of the 
Stedelijk Museum (see WA7Z page 94) - right 
next to the van Gogh museum, and designed 
by Alvaro Siza - fits into Andersson’s overall 
scheme, and this matter (primarily the 
Stedelijk’s proximity to the car park) is still 
considered to be unresolved.

Although the original design for the new wing 
of the van Gogh museum had to be adjusted 
slightly because of Andersson's intervention - 
instead of a bigger round building, the new wing 
had to be made smaller and elliptical to ensure 
several lines of sight across the Museumplein - 
the masterplan worked out much better for the 
Kurokawa design than it did for the extension of 
the Stedelijk Museum. When the redesign of the 
Museumplein is completed in August, the new 
wing of the museum will be the centrepiece of 
the new square.

Second floor ptan

Stepping into a void
The new wing is an autonomous, free-standing 
building which is linked with the existing 
museum through an underground passage 
around a sunken void. This passage is reached 
through the atrium of the old building via an 
escalator. Before stepping on the escalator, 
visitors get a clear view of the new wing, and 
while descending, their view is directed to the 
void, which has been turned into a pond. While 
the screens to prevent direct sunlight from 
falling on the walls block the view to the exten
sion. the ceiling provides a background for the 
flickering reflections of the sun on the pond.

Following the passage, which curves around 
the pond, visitors will reach the new exhibition 
areas. These are surprisingly spacious and light. 
This effect is accentuated by the first impression 
on the outside of the building’s strong, yet 
closed and hermetic, architecture. This impres
sion is not only prompted by the elliptical form 
but also by the choice of cladding materials. The 
gruff, brownish granite topped by a curved, grey 
titanium “flap” roof makes a strong statement 
on the Museumplein. Inside the new building, 
this impression of an inaccessible monolith 
gives way to a much more agreeable astmos- 
phere of relaxation.1 nm basement floor plan ►
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Christun hdiun
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museum the
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badground Above
left: Second floor

gaAery Above right:
View through lower

besetnem into the pond

(to be fikd with water,

creating rei^ions on
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Facing page top:
South west elevation 

shcMMig the aluminun- 

diii pfentenkabhH 
cantievereci over ^ 

pofKl Facing page 
below; North-east 

elevation Left: View ifi 

the staircase, showing 

fte open'Bap* <rf the 

no* Below; Stactase 

view from the basement 

level with mtegraied

► The handling of the closed box of the prentenk- 
oMnrt (picture cabinet) casts another light on 
the monolithic impression of the exterior. It is 
the one rectangular space in the new wing, 
cantilevered over the void between the old and 
new building. As such it makes reference to the 
geometry of the Rietveld-building. Clad in 
alumunium its shade of grey is just a little bit 
lighter than the titanium of the ellipse. This 
box with its “secret" interior is entered at the 
end of the passage through the museum, at the 
top floor of the new extension.

i

6

lights

East meets west
Despite the strong and outspoken character 
of Kurokawa's architecture the detailing of 
the museum is not very spectacular in itself. 
The museum and Kurokawa’s project-archi
tect Bruno Peeters have spoken about the 
detailing of the new wing as if it is intro
ducing a new standard within Dutch architec
ture. which is a matter of debate. Of course, it 
should be admitted that Kurokawa’s detailing 
is precise, thorough and follows the highest 
technical standards in museum-building: the 
chosen materials are luxurious and expen
sive. But somehow the way in which the 
building elements hang together architec
turally lacks the refinement and sophistica
tion of the Dutch tradition. Despite this criti
cism, the choice of granite and its handling, 
as well as the titanium, are very successful, 
when one considers the fact that most people 
describe the building as very “Japanese", 
"different" - indeed something that is not 
very “Dutch".

How does the Japanese character of the 
building relate to the "Dutch” architecture of 
Rietveld? With regard to the organisation of 
these antithetic associations around “Dutch” 
and “Japanese” Kurokawa likes to speak of a 
symbiosis, between the new and the old. the 
western and the eastern, the global and the 
local. To him. symbiosis does not imply the 
creation of a new unity - instead the two 
entities can live next to each other, stimu
lating each other, profiting from one another 
yet not parasitical.

Literally, one finds this dialogue in the fact 
that the new wing is a short distance from the 
Rietveld-building and that the two buildings 
do not appear as a new whole. They remain 
two separate objects. In a figurative way we 
find this approach in the materialisation and 
geometry of the new building. Here, a bigger 
difference with Rietveld’s views on architec
ture can hardly be imagined. Rietveld aimed 
for an open architecture made out of the most 
humble and common materials. In their

9i

►
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► handling and detailing the architect could 
bring out the poetic quality of any material.

The other Rietveld extension
Kurokawa’s design brings back to mind another 
much earlier extension to a building by Rietveld; 
the house for Martin Visser in Bergeijk. the 
Netherlands, which was extended by Aldo van 
Eyck in 1968/9. Van Eyck responded to Rietveld’s 
architecture with a circular geometry - just as 
Kurokawa did. Maybe Rietveld's subtle and 
informal, yet sophisticated play with rectan
gular, cubist space and diagonal views orches
trated by open corners provokes such an answer. 
In any case, van Eyck’s approach is still much 
different from Kurokawa’s.Van Eyck liked to 
think in terms of reciprocities creating a new 
unity - something he demonstrated very 
convincingly in the Martin Visser house.

Beside this fundamental difference there is a 
similarity between these two approaches; the 
introduction and use of intermediary space to 
organise the design. Within the museum itself, 
this is represented by the void of the pond. It 
plays a crucial role in binding the two buildings 
together. At the level of the Museumplein a 
pedestrian route is situated between the old 
building and the new wing providing a view 
into the void. This space is one of the best things 
the new wing has to offer to visitors, and to the 
urban space of the new Museumplein.
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van Gogh Museum New Wing Foundation, Amsterdam
Funded by a gift from the Japan Foundation
Proyecl architects on behalf of <urokawa

Bruno Peeters, Mechelen
Marc Mussche, Paris
Architectural engineering

Bureau Bouwkunde, Rotterdam
Contractor (titanium/aluminium)

Combined Engineering B.V, Rotterdam 
Transport contractor

Wolter & Dros - Evil B.V Veenendaal

CredHs for new wing and renovation of Rietveld buildirvg
interior archnect

Martien van Goor (Greiner Van Goor Architects)
Lighting consuitant

Georges Berne (L’Observatoire 1), Boulogne-Biilancourt
Project management
PKB Bouwadviseurs, Amsterdam
Contractor

J P van Eesteren B.V, Amsterdam
Et>git>eenng consultant

Van dorsser Raadgevende Ingenieurs, The Hague

Credits for renovation of Hletveid building
Client

Rijksgebouwendlenst, The Hague
van Gogh Museum Foundation, Amsterdam
Architect

Martien van Goor (Greiner Van Goor Architects)
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CUBA

Fidel Castro seems to have changed his tune since declaring the 
property board game Monopoly “a symbol of an imperialist and capi
talist system”, and ordering that every set in Cuba be destroyed. In a 
breathtaking display of double standards, life is being injected into 
the real estate market, and architects who are not forbidden from 
working in Cuba by the 1996 Helms-Burton Agreement are moving 
in. World Architecture analyses the risks for those wishing to capitalise 
on a new market while retaining a good relationship with the US.

All photographs in the Cuba report by Jubilee Macinnes, unless credited otherwise
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Facing page: View of western Havana fiom the 16th centuy Spanish cokml fori, Fortaierade San Caiios 

de la Cabana, at the harbour entrance

T
communist-ruled island 145 kilometres away to buy apart
ments in Havana and nearby beaches, clearly violating both the 
US embargo and Cuban laws. Such dealings also run counter to 
Miami's image as a cauldron of knuckle-dragging Cuban exiles 
bent only on bumping off Fidel Castro. Yet behind that 
simplistic stereotype lies a far more complex reality.

he most numerous of overseas architects practising in 
Cuba are the Spanish and Canadians who are brought 
in to work with developers from those countries. 
Because of the 1996 Helms-Burton Agreement 
banning US residents from entering into financial or 

trade agreements with Cuba, the architects best placed to 
benefit from new business in the archipelago have their hands 
tied. Or do they? This 24-page report not only investigates the 
pitfalls of working in Cuba, but reveals the undercover prepara
tions being made by architects in Miami. Cuba’s "second city", 
for the post-Castro era.

The Helms-Burton Agreement casts its shadow far further

Cuba's two-way traffic
More than 100,000 Cuban-Americans visit their homeland each 
year. US residents telephoning Cuba rack up an estimated 
US$160 million in toll charges annually. And exile cash remit
tances to relatives on the island are estimated at a rock-bottom

US$400*500 million a year - 
ironically making this Cuba's 
single largest source of hard 
currency income. The Florida 
state government has also 
appointed several panels of 
prominent citizens and 

experts to study post-Castro business possibilities in sectors such 
as sea and air transport, construction, agriculture and fishing. 
Little wonder then that since communism’s collapse in Eastern 
Europe a decade ago many Miami Cubans have been scheming, 
legally and illegally, to jump into the island property market.

"The Helms-Burton agreement casts its shadow further than the US. 
Should directors of foreign firms decline offers of work in Cuba or 
accept them, regardless of the threat of exclusion from the US?(f

than the US. Imagine the dilemma for a non-US practice which 
nevertheless has more than half its workload in the US. Should 
the directors decline lucrative offers of work in Cuba, or accept 
them, regardless of the real threat of exclusion from the US 
should officials ever find out? Read on for an international 
perspective on construction in Cuba and find out about 
Havana’s best kept secret - a commercial project on the scale of 
London’s Canary Wharf, by a Canadian architect who dare not 
speak his name because of his work in the US.

Dreams of a post-Castro era
Most Miami Cubans say they dream of legally buying vacation 
homes or opening business offices in Cuba in a post-Castro era. 
Some talk of reclaiming the homes they left behind when they 
fled the country. And a number of risk-takers have already gone 
to the island to scout the field and even acquire properties. One 
neighbourhood of the Varadero beach resort, 97 kilometres 
east of Havana, has so many exile owners that it’s jokingly 
known as Hialeah Heights, after the Miami municipality which 
is 95 per cent Cuban-born. “It will be a gold rush once Castro is ►

Watching Cuba from Miami
His Spanish surname translates as Mr Lawful, but the Miami- 
born-Cuban property buyer sporting Miami’s derigeur black 
Armani jacket over white collarless shirt admits he's been 
anything but legal when it comes to Cuba. Like many other 
Cubans in Miami, Mr Lawful has long been visiting the
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► gone," exults Mr Lawful, who asked for anonymity. “I'm getting 
in on the ground floor, in my own small way. But there will be 
room for everyone - developers, builders, architects, preserva
tionists, everyone with money, a plan and a bag of cement."

Indeed, the island of 11 million has an estimated shortage of 
one million housing units, and Havana's abundant colonial and 
turn-of-the<entury architectural gems are literally collapsing 
under decades of neglect. Infrastructure construction needs in a 
post-Castro era alone will require a US$10 billion investment, 
says Teo Babun, a Cuba-born Miami business consultant.

incongruously set down in the middle of Havana’s early 1900s 
Malecon seaside boulevard, and the half-dozen resort hotels 
built in the beach peninsula ofVaradero. Quintana, the resort’s 
master planner from 1955 to 1959, says: “They are of the worst 
quality imaginable, the work of what we call 'corporate archi
tects’. The Melia is horrible and Varadero is destroyed. I don't 
think it will ever recover."

The exiles' unanimous choice for worst offender is the French- 
built Santiago Hotel, a multi-storey, post-modern, red-white-and- 
blue turret which towers over every other building in the eastern 
provincial capital of Santiago.

But to date, that’s all Cuban-Americans in Miami can legally 
do: complain, worry, study, plan and dream. But they cannot 
touch, not under Cuban laws and not with the US trade and 
financial embargo on the island.

Interest runs high
These development opportunities both excites and worries archi
tects and builders in Miami - which is often described as the 
second largest Cuban city after Havana. Last summer, a stunning 
500 people attended Florida International University’s seminar 
titled The Future of Cuban Cities. Sponsoring the event was the 
Lasting Builders Association, a politically powerful group of 
largely Cuban-born developers. FIU architecture professor 
Nicolas Quintana says: “Our seminars usually draw only a 
handful ofindustry people, but this was huge. It clearly showed 
Miami’s intense interest in the future of property in Cuba."

Interest in preservation currently leads the field. The area 
encompassing colonial-era Old Havana and the first organised 
neighbourhood developed outside its fortress walls, the 
Urbanisation Las Murallas. built in the 1860s, was declared a 
World Heritage site by UNESCO in 1982.

Embargo straitjacket
The embargo bars virtually all commercial transactions by US 
residents with the Cuban government or Cuban individuals; 
certainly any that would result in profits or ownership of assets 
on the island. And although an estimated 85 per cent of all 
Cuban dwellings are privately owned, the government retains 
title to the land and bans cash sales between Cubans, allowing 
only swaps of roughly equal-value properties. Foreigners can 
invest in properties only through joint ventures with govern
ment agencies, though the Cuban legislature has long been 
considering reforms that would allow full non-Cuban owner
ship of buildings on land leased “in perpetuity”.

The threat of "MacDonaldisation'' from Miami
“Can you imagine Havana full of Pizza Huts?” groans Quintana, 
whose main concern is that exile investors might inflict Miami’s 
suburban strij>mall ugliness to the Cuban capital once Castro is 
gone. “Cuba right now exists almost in a vacuum. It almost 
doesn’t exist in terms of modern life," Quintana adds. “What can 
happen, with sudden political change, is a change from high- 
quality urban complex to another Miami.”

Quintana has long been working on an emergency building 
code, should Castro fall suddenly, while several other Cuban-

Subterfuge, bribes and propaganda
All the above regulations haven’t, however, stopped Cuban- 
Americans like Mr Lawful from “buying” properties through 
subterfuge and, more often than not, bribes to the government 
officials who register real estate transactions. Most have been 
acquiring homes in beach areas in the name of relatives still on 
the island, by swapping the relatives’ Havana homes for beach 
houses, paying hefty premiums to the sellers under the table.

"When you’re dealing with people whose average salary is 
about US$10 a month, the idea of getting 
US$50,000 and US$75,000 for that Varadero 
beach house that their fathers built before 
Castro looks real fine," says Mr Uwful. Of course 
it is all illegal, and both sellers and buyers could 
wind up in prison, minus the properties, if the 
government ever finds them out.

Castro’s propaganda machine has effectively inculcated 
Cubans with the notion that greedy exiles are ready to return 
to the island and violently reclaim the homes that the revolu
tionary government seized when they fled the island, and later 
sold to their present owners. But in Miami the idea of 
reclaiming lost properties has far less currency, and most exiles 
talk about returning to buy or build second homes along the 
island’s beaches. “There’ll be a need for improvements in sea 
ports and airports to handle the new imports and exports.” says 
business consultant Babun. “They will need to fix roads and 
railroads, warehouses and factories and utility networks. They 
will need almost everything."

"It will be a gold rush once Castro is gone... there will be room for 
everyone - developers, builders, architects, preservation-ists, 
everyone with money, a plan and a bag of cement.n

American architects have been quietly gathering addresses and 
photographs of significant buildings.

Miami architect Raul Rodriguez has been trying to compile a 
database of information on Havana’s significant early 20th- 
century buildings. Also, the Cuban National Heritage 
Foundation has been trying to contact architects on the island 
to gather data on how many Havana buildings may be beyond 
repair, and what might be done with the sites in the future.

One foundation official says: “We need the Cuban National 
Heritage Foundation input to make sure that it doesn’t turn into 
an ugly free-for-all." Already. Cuban-American architects and 
builders are complaining about the “monstrous" hotels built by 
foreign investors since Cuba opened itself to Western tourism in 
1991, including the Melid Cohiba, a no-ftil!s rectangular hotel

m

Juan Tamayo writes/or the Miami Herald newspaper.
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Castro seeks 'new visions' from architects
the future... Cuba must take up a contemporary position that 
speaks about today and relects the current situation."

Referring to the architecture conference, Castro said of the 
seven resulting proposed projects: “(they] respected Cuba’s 
complexity and offer no easy solutions. They talk about the city, 
its history, its people and invite us to undertake a new and 
daring venture: to continue to reshape and determine Cuba in 
an open and global world.”

Ruben Bancroft, Dean of the University of Architecture, sees 
the Havana Project as an interesting intellectual excersise and “a 
good way of reacquainling ourselves with mainstream interna
tional architecture, of reintroducing ourselves to an ‘eastern’ 
way of doing things”. Victor Marin, vice director of the Centro 
Nacional de Conservacion, which is hosting the exhibition, said 
that because Havana is not polluted with ‘MacDonaldisation’. 
the architects seem to have been genuinely inspired by it.

“Today the imminent ‘invasion’ of the expected or feared 
change of the post-Castro era and the harbingers of real capi
talism can be sensed.’ says Peter Noever, organiser of the 
Havana Project, an exhibition opening in Havana in October and 
inspired by the conference The Havana Project -Architecture Again 
held in Havana in 1994-95. At the conference architects such as 
Coop Himmelb(l)au <Vienna/Los Angeles), Thom Mayne (Los 
Angeles). Eric Owen Moss (Culber City, California), Carme 
Pinos (Barcelona). Lebbeus Woods (New York) and CPPN 
(Vienna) were invited to test visionary urban planning using 
Havana as a model.

The preface to the exhibition catalogue, written by Fidel 
Castro, reveals the dictator’s current progressive attitude 
toward architecture in Cuba: “Architecture has always been a 
leitmotiv of Cuban history... Cuba is today facing the challenge 
of integrating these parts of its heritage into new visions for
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How to catch the wave...
A "boom in preparation”
Frequent visitors to Cuba are constantly surprised by the speed 
with which new buildings are shooting up after years in which 
the buzzword, in Havana at least, was decay rather than 
renewal. It may not be a property boom in the style of Bangkok 
in the early 1990s, but in retrospect that maybe no bad thing. 
Clearly, this is a boom in preparation, but it will be one which 
the government will make every effort to control. Don’t expect 
speculative building, with 
developers flipping their 
investments over night at a 
huge profit... until, that is, 
the whole sector tumbles 
down laden with debt,
Speculative money is not 
welcomed in Cuba and, as a result, the country has been spared 
the kind of financial chaos that has swept through Asia and 
Russia, and is now threatening to engulf Brazil and the rest of 
Latin America.

Nevertheless, potential foreign investors and businessmen 
across key professions and industries can be forgiven for 
finding the Cuban approach a little over-cautious. Good invest
ments have and are being made, but the process is often long

and arduous and those who are not prepared to devote the 
time and effort necessary to cultivate long-term relationships, 
and understand how the country functions, usually walk away 
in despair.

The ground rules for foreign investment in Cuba are 
codified in Law 77, which was introduced in September 1995. 
The law includes conditions for investments in property, 
allowing foreigners to enjoy usufruct land rights (land

MSpeculative money is not welcomed in Cuba and, as a result, the 
country has been spared the kind of financial chaos that has 
swept through Asia and Russia and now threatens Latin America.St

without building rights) - generally granted over 25 years, 
with the right to renew - combined with a management 
contract and the right to sell their interest in the international 
marketplace, all enshrined in the joint venture contract with 
the Cuban partner. For the hotel sector, a serious problem has 
been the absence of debt finance from banks, which has meant 
that the sector has developed almost entirely on the basis of 
equity finance.
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Once this is approved, the property sector will come of age and 
A sophisticated legal basis for property development is of more start to play an important role in the development of the 

concern to those hoping to build residential projects, time- 
shares and so on, where ownership rights need to be trans
ferred to numerous individuals. Those projects that are 
already operating, such as a recently completed apartment 
block in the Miramar district of Havana, a joint venture 
between the Cuban company Lares SA and a Monaco-based 
investment group, are the result of specific negotiations. In 
the absence of a real estate law covering trans
ferability. inheritance rights, visa require
ments and so on. Cuba Vice-President Carlos 
Lage apparently has to sign a contract with 
each individual apartment owner.

Proposed new real estate law has been 
through numerous drafts over the past couple 
of years and although legislation was widely expected to be 
introduced by the end of last year, it is reasonable to assume 
that it will appear by this summer. To date, nine real estate 
projects have been approved and are under way. A further 50 or 
so have been agreed in principle but the foreign investment 
partners are understood to be waiting for the introduction of 
the new law before they push ahead.

One of the most eagerly awaited aspects of the new law is the 
legal provision that would allow banks to offer mortgages.

Working towards a legal safety net for joint ventures

country’s financial sector.

How Cuba fares on construction
Cuba itself is equally in transition when it comes to the process 
oforganising construction, and so the foreign operator is likely 
to face aspects of risk to which he is unaccustomed. This is not to 
say that the Cubans do not know how to build. On the contrary.

What happens if a project runs late or if equipment and 
materials supplied by a foreign operator are stolen? There is no 
possibility of suing a Cuban team or of insuring against losses.

M

rr

some of the local contractors, such as UNECA, have a quarter of a 
century of overseas construction experience in countries such as 
Iraq, Syria and Libya, and site management techniques are 
certainly the equal of those found in southern Europe and the 
Middle East. It is striking that of the two hotels most recently 
opened in Havana, it is the Melia Confort, which was built by a 
wholly-Cuban construction team, which indisputably has the 
belter finish than the one built by a foreign joint venture team, 
with Dutch firm Golden Tulip, the Parque Central.

However, during the difficult years of the early 1990s skill 
formation in building trades was low. Foreign developers are 
not permitted to bring in skilled tradesmen as such, so they 
usually engage foreign foremen who can transfer their skills to 
the Cuban workers.

That being said, foreign operators are likely to choose to use a 
joint venture construction team, known by the Spanish 
acronym LITE. When the first projects were undertaken with 
foreign partners in the early 1990s, all local contracting was 
done through central purchasing houses on the basis of a 
“Construction Price Catalogue” which set down the cost of 
labour, the cost per metre of laid marble tile and so on. This 
system began to unravel once the UTEs were allowed to come 
into the picture and started to source more materials from 
abroad. A new system, which allowed for more flexible pricing 
and is known as PRECONS, was established last November.

Foreign operators may choose to contract a wholly-Cuban 
team of a UTE. The big advantage the Cuban team has is that 
its labour costs are likely to be 30-40 per cent lower than those 
faced by the UTE. But what happens if the project runs late or 
if equipment and materials supplied by the foreign operator 
arc stolen? There is in practice no possibility of suing the 
Cuban team or of insuring against losses. Moreover, a Cuban 
team is unlikely to be able to finance the importation of 
foreign goods.

UTES, on the other hand, are able to finance cashflow. But 
they are generally created for the period of a specific project 
and disbanded once the project is finished - again leaving no 
one to sue. The solution is to negotiate a bond or guarantee 
with the foreign partner in the UTE. Nevertheless, according 
to Stephen Purvis, a director of the London firm Alsop 
Zogolovitch, who is advising the reftirbishment of the Hotel 
Saratoga in Old Havana: “The UTEs will have to work harder for 
their money. While the Cuban contractors are improving all ►

hClOf
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Out and about in Cuba
Top natural sites
Alto del Naranio in the Gran Parque Nacional 

Sierra Maestra. the south-eastern base of 

Castro's operations during the revolutionary war; 
Ista de ta juventud, an untouristed agricultural 

island boasting some of Cuba's best scuba diving.

Top historical sites
Trinidad. Baracoa and Sand Spirfti - the three 
oldest colonial towns offering intriguing histori

cal sites and local colour; La Habana Vieja and its 
fortifications guidebooks claim that "no one will 

want to miss this wonderful city, and the nightlife 
rivals that of New York"

Top restaurants
Restaurante El Patio, and Ignacio No 54 at 

Empedrado, occupies the romantic inner court
yard of an old colonial palace on the Plaza de la 
Catedral; La Torre de Marfil, Mercaderes No 111 

between Obispo and Obrapia offers Cantonese 
food; while A1 Medina, Oficios No 12 between Obrapia 

and Obispo serves Arab dishes.

Top hotels
Hotel Nacional: tel -*-53 7 333 564 or fax -f53 7 
335 054 Calles 21 and 0 is Havana's most opu
lent 1930s-style hotel. Famous former guests 

include Winston Churchill, Ava Gardner and Frank 
Sinatra. Hotel Capri tel -1-53 7 333 747 or fax -♦■53 7 

333 750, Calle 21 between N and 0, retains some of the 
flavour of the 1950s. Havana's largest hotel, Havana Libre 

tel 53 7 334 011 fax 53 7 333 141, Calles L and 23, was 
once part of the Hilton chain.

► the time, the UTEs are often weak on site management. You 
often see basic and skilled trades working side by side, with 
the result that, for example, the marble surrounds of elevators 
get sprayed with cement.”

There is also a lack of investment in materials. It is not so bad 
regarding bulk materials such as concrete, but even so there is an 
allocation system - if you find you need more concrete you have 
to wait, and schedules are thrown out as a result. And in respect 
of high-quality finishing, the sector needs a lot of development.

Top bars
The official bartenders guide produced by 
Havana Club, the most popular Cuban rum label, 
includes the recipes of 1CX) Cuban cocktails, com

prising 10 classics, five imaginative drinks, 10 winter 

cocktails, 20 long drinks and 55 short drinks. These can 
be sampled at Ernest Hemingwa/s favourite hangouts. 
La Bodeguita del Medio and El Floridita.

Planning conundrum
In most parts of the world a developer acquires a site and 
planning permission to develop it. Not in Cuba. Final permis
sions are not granted until the project is signed off. substan
tially increasing the project risk. The same applies for 
building controls. Neil Martin, a quantity surveyor with 
Gardiner & Theobald emphasises the need for Cuban involve
ment every step of the way. “Of course you can design 
according to design codes. But remember that the Cuban side 
in a joint venture is looking out for what is going to be good 
for Cuba. They are not just interested in the commercial 
success of the individual project. You have to understand 
what your Cuban partner is driving at," says Martin.

Top purchases
Hand-rolled cigars in cedar boxes are an appro

priate souvenir. Before he gave up smoking. 
President Fidel Castro's favourite was double 
Coronoa Montecristo. which can be purchased at 

US$107 for 25,

ra Top guide books
Cuba Official Guide by AG Gravett; Cuba Bin 
Reisehandbuch by Ewald M Seller; Carribean 

/s/and Handbook by Passport books.

Gareth Jenkins is the President of Cuba Business Solutions, one of the 
organisers of a conference in Havana on ‘Opportunities in Property and 
Infrastructure", in November. Contact: amberives@MarIin.co.uk
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CUBAFACTFILE
Archilecture's main report, work for architects centres on 
tourism, airports, free trade zones and restoration projects.

Real estate in the form of office buildings and high-end resi
dences aimed at the small expatriate market is growing. One of 
the advantages of the centralised system is that there are rela
tively few genuine decision-makers. Thus, although any number 
of construction companies owned by the Ministry of 
Construction may be involwd in airport development or old city 
centre renovation, in both sectors there will only be one 
authority that ultimately determines whether a foreign 
company will become involved in a particular project. In general, 
the higher up the chain one goes, the quicker you can identify

Time difforerTcc

Cuba is five hours behind Greenwich Mean Time (GMT), and one 
hour ahead of Eastern Standard Time (EST).
Tr-K phon-.' i'<ii:lv'

Dialling in to Cuba 53 (Havana 7), dialling out of Cuba 119.
Cut ren'y

The Cuban peso divides into 100 centavos. The April 1999 
exchange rate was about 22 pesos to the US dollar.

L_
Cuba is located at the entrance of the Gulf of Mexico, 

between North and South America. The main island. Cuba, is
1,200 kilometres long, from Cape San Antonio (west) to Punta the chances ofdoing business. The foreign offices that have 

del Quemado (east), and has an area of 110,920 square kilo
metres. Its closest neighbours are Florida (US) to the north;
Jamaica to the south; the Yucatan Peninsula to the west and 

Haiti to the east.

succeeded most impressively are the Spanish in hotel construc
tion and Canadians in both hotels and airport development.

Key obstacles
Other than the Helms-Burton Agreement, the obvious obstacle 
to US architects, the main problems facing foreign architects 
working in Cuba are:

The slow pace of the decision-making process.
Cubans do not like to say no, and therefore rarely turn down 
proposals outright - this draws out business processes. 
Cuban law prohibits the direct hire of Cuban nationals by 
foreign enterprises. The foreign company must pay a hard 
currency fee to a Cuban employment agency, which then 
pays the Cuban worker in soft pesos. This route inflates 
labour costs considerably.

• Foreign exchange is scarce and Cuba has a serious debt 
problem. However, money is made available for priority 
projects. Cuba is a niche market and the key is to find the 
niche for a product or service and then assess ability to pay. 
For architects, this niche tends to be tourism.

Island nation
The Cuban territory is an archipelago, formed by the main 
island of Cuba, the Isla de la Juventud (formerly the Isla de 
Pinos, renamed in the 1970s), and 4.010 islets and keys, which 
are divided into four groups. The four archipelagos of the terri
tory are: Los Colorados, which includes 160 keys in the north
eastern part of Pinar del Rio province; the Sabana-Camaguey 
Archipelago, some 2,517 islets and keys along the northern 
coast of the provinces of Matanzas. Villa Clara. Santi Spiritus, 
Ciego de Avila and Camaguey; thejnrdinesde la Reina, 
comprising661 keys and islets to the south of Ciego de Avila 
and Camaguey; and the Los Canarreos archipelago, with 672 
islets in the waters south ofthe Bay ofPigs and La 

Caloma Cove.

Cuba has a population of around 11 million. Forty per cent of 
Cubans make up its workforce, of which 87 per cent are men. 
The labour force is relatively young - nearly 85^ per cent of 
workers are under 50 years of age.

i.j CL_a

Ministry of Construction
Ave Carlos Manuel de Cespedes y Calle 3S.

Plaza. Havana

TH +53 7 813 8S8

tax +53 7 555 303

Caribbean Trade Adwisory Group 
(CARITAG)
Nelson House, 8/9 Northorriiefland Street. 

LONDON WC2N 5RA. UK 

Tel +44 171 639 0899 

Fax+44 171 9306664Langur^e r^nd i ulti*. i
The official language is Spanish. Many in the business world do 
have some understanding of English, but only a limited number 
are fluent. The state-run interpretation agency, ESTl, is excellent 
and charges around US$100 per day for an interpreter.

Business culture is changing as people become more used to 
the presence of foreigners. However, the centralised system 
continues and genuine decision-makers can appear thin on 
the ground. Business dress is relaxed and unless dealing with 
senior people in the financial sector, suits and ties are seldom 
worn. Taxis vary considerably in price and if making several calls Habaguanex (old town development) Tel +i 4i6 2348i8i 

In one day engaging the services of one taxi for the full day is 

often cheaper.

Cuban Chamber of Commerce
Calle 21 no 701 esq A Vedado. Havana 

Tel +53 7 303 509 

Fax +53 7 333 042

The Cuba Report
701 Brickell Avenue, Miami. Florida 33131,

USA

Tel+1 305 381 8685 

Fax+1 305 3721089Cuhanacan
5ta Aventda no 6223 esq a 66. Miramar. 

Havana.

Tet+53 7 33 9152 

Fax+53 7 33 1657

The Consulate General of Cuba 
(Canada)
5353 Dundar Street West, Suite 401, Kiplng 

Square. Toronto, Ontario M9D 688, Canada.

Fax+1 416 234 2714Calle Oficios 110,e LampanHayArmagura. 

Havana

Tel+53 7 33 8333/8693 

Fax +53 7 33 8697
mark^- rEnter:-..

Doing business in Cuba is time-consuming and lakes patience. 
Early access to the decision-makers is vital. As outlined in World

Ministry of Tourism
See page 66
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In Miramar, a district in the west of Havana, a huge but hushed development is emerging between 

80th and 70th street and 5th and 1st Avenue. The Miramar Financial Centre is remarkable for two 

major reasons. Firstly, its budget of US$15 million and US$30 million for the first and second 

phases respectively has been derived from speculative commercial development ~ unheard of in 

Cuba until very recently. Secondly, ZP International, the Canada-based architect, is so aware of 

the potential political difficulties of declaring an interest in Cuba while working in the US that it 

dare not name names within the practice. What message does this send for others hoping to work 

in Cuba? Katherine Macinnes visited the site of phase one with the Israeli developer, GBM 

Miramar, to report on a new financial centre that shows every sign of being to Havana "what 

Canary Wharf is to London".

Cuba’s Canary

Phase OM Phase two
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he Israeli company GBM was working in the citrus 
fruit trade in Cuba when the opportunity for expan
sion into development became available. In 1995 BM. 
the property subsidiary of the larger Israeli company, 
saw the opportunity to build a financial centre in 

Havana, and began to look for a partner with the expertise in 
designing commercial architecture. In a competition held at the 
end of 1995, eight architectural firms - five Spanish, one Israeli, 
one Argentinian and one Canadian - presented proposals for 
the new centre. The Chief of City Planning in Havana invited the 
Canadians. ZP International, to proceed with the first phase.

“A previous masterplan had been suggested which used a 
mixed solution with offices, apartments and hotels in the same 
area," says CBM's Enrique Rottenberg. “We decided on only 
offices and we focused on one area of the site.” ZP's masterplan, 
not surprisingly, has a very Canadian sense of space with plazas 
in between buildings - only the height restriction difference 
between Havana and Toronto brings one back to the Caribbean 
reality, otherwise, like Canary Wharf, it would be like a slice of 
Canada abroad. The use of the warm yellow Cuban stone 
Jeimanita in the facade allows the building some response to 
its the Cuban context.

Phase one of the masterplan (which was completed, 
according to an impressively efficient and distinctly un-Cuban 
looking date chart on the wall, at the end of March) consists of 
two 24-metre-high buildings of 27,000 square metres, 20,000 of 
which is office and commercial, with parking accounting for 
the remainder.The materials include aluminium from Spain, 
dry walling from Canada and telecommunications equipment 
from Israel. Such a high-quality development has proved 
popular with prospective tenants - the sixth floor is already let 
to the embassy of Japan, Caja Madrid and a Cuban telecommu
nications company. The developers are meeting these standards 
partly because, when the US lifts its restrictions, which “could 
be in a year’s time, could be three years”, according to the 
project architect, the Miramar Financial Centre will attract 
more foreigners - “a percentage from Europe and a heavy 
influx From the US”.

For the Canadian project architect, one of the chiefchal- 
lenges of this project has been with the state-run planning 
office. "The closest thing that we have is the Fine Arts 
Commission. I meet with them on a monthly basis. It makes it 
very Intensive from an architect’s point of view. They control all 
foreign building. They are incredibly influential. If they don’t 
like you, there is trouble.

TWharf

►
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3rd Avenue

I— ► “The problem with building in Miramar is that the water 
table is very high," he explains, “so you cannot dig too deep 
without the building works becoming too technically compli
cated for Cuban contractors. So we have had to raise the ground 
floor of the building above street level and provide only one 
level of parking. The City was concerned that pedestrians 
would only see a wall - urban design issues are very tricky.

“In 1995 when we started phase one, there was no law that 
required the involvement of a local architect, although we 
worked with Eproyiv Cuban engineers. For the second phase we 
are required to have an associate architect. Basically there are two 
big firms, Eproyiv and DCH, who have an architectural facility - 
we don’t have tons of choice, it mostly involves us teaching them, 
since they don’t yet understand the building type."

Work has now begun on the 54.000-square-metre phase two, 
which will consist of four buildings comprising 42,000 square 
metres of office and commercial space. Referring to the whole 
project. Rottenberg describes “the future city of Havana. It is 
what Canary Wharf is to London - a financial centre outside 
the old city. The difference is that we can’t call it the ’new’ city 
because Habana Vieja and La Rampa were commercial centres 
so long ago that there is no existing financial core to replace".

Mario Coyula Cowley (seepage 74) has this to say of the 
scheme: “Cubans refer to the Miramar Financial Centre as the 
Trade Centre’ not 'The City’. I think it is one of the best 
examples of current architecture. It is sober and low key and 
very professional. The only problem is that they have developed 
the area in strips parallel to the waterfront. This is not the

I
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architects’ fault - it was already started in this way - so that 
those who came first got the great views and those who came 
last got nothing. They should have left a park next to the sea, so 
that buildings could look into the park and then into the sea. 
But overall I think that the foreign companies involved have 
been very careful and regularly in touch and asking for advice.

“Although I cannot say that 1 agree with that way of funding 
architecture, there is no other way. It has more to do with 
business than architecture. In my personal opinion we should 
find a more ‘proper’ way so that, for example, part of the profits 
could be reinvested in the surrounding population and the 
public could develop a different attitude to these buildings, 
instead of seeing something that is alien to the community.” D

w

<
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OECOIN 3 and the Spanish TAIM

Client

GSM Miramar
Architect

ZP International
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Havana’s high-flyers
Cuban architecture is often accused of falling below international standards, but this cannot be 

applied to Havana airport's Terminal Three. The architects selected by the Cuban government, Dolly 

Gomez and her partner, Mario Girona, have impressive experience of international work, including 

involvement in Granada's airport in 1983. Katherine Macinnes talks to the couple about working in 

Havana after 14 years in Manhattan, New York.

£

9

oily Gomez and Mario Girona have worked in New 
York and Havana, and. perhaps surprisingly, find 
several aspects of the state-run system of coordi
nating projects preferable to practice in the “capi
talist" world.

“Well, it is different in Cuba to the rest of the world, where 
people work by and for themselves. In the capitalist world 
architects and consultants form their own groups for each 
building after which the group dissolves. Here we were able to 
choose the specialists that we wanted, each and everyone of 
these people are part of an enterprise and when the project 
finishes they go back to that enterprise and are allocated 
another job," explains Gomez.

Havana’s first terminal was built in the 1940s by the archi
tect Quintana. An annual growth in incoming flights of 15 per 
cent since the 1970s brought about the commission for a new 
terminal to handle all international flights.
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Facing page: North facade showhg the Ming design hovering over the entrance Below left Cortstructon of the structural steel frame in progress. XDG International stnictural ettgHieers of Ontario, Canada, solved the technical details and prockxed 

custom-made sokihons for the steel cotumns and metal panels Below right ftetal facities are housed In the mam volume

North elevation“The original 1994 masterplan for Terminal Three was by
Marca Antonio Ortiz Florez, consultant architect with a
Mexican-based masterplanner. Ortiz suggested solutions to the

W-
general layout of the terminal: satellite, linear docking and

1
semi-satellite which is what we chose. He was with us for the L_L_tilc^ ■r4ta- I I*
first year, consulting on technical details such as the length of 
the conveyer belts.

“In 1995 the Cuban firms that had been brought together by 
the government developed their ideas and the Canadian 
project managers INTELCAN from Toronto became involved.

“In 1996 XDG International, Ontario [structural engineers] 
Joined us. We had a good joint venture with them because they 
established a group in Canada to solve all the technical construc
tion details. To support the porticos, for example, we designed a 
column of steel with metal panels and the Canadians worked out 
how to produce it. The building is composed of a steel structural 
system. The cluster columns and intricate engineering was 
prepared in Canada and the simple structures in Cuba. We used 
a lot of international suppliers, including floor tiles from Spain 
and a conveyer belt luggage sorting system from the UK.

“The terminal is conceived in three phases - this is the first. 
Currently the density is about 19 square metres per person. When 
it reaches 16 square metres the second phase will be activated.

“Of the total budget of around US$100 million. US$33 
million was spent on the 7.12 kilometre road connecting the 
airport to the city of Havana. There are some aspects of the 
whole project that I regret - the garden in front of the terminal 
building is the worst thing I have ever seen in my life. It was 
designed by the landscaping team. It doesn’t have anything to 
do with the building - we are going to replace it with a ramp 
and a rotunda with a waterfall."

Mario Girona. Gomez’s partner, designed the airport. “The 
design of the building was a long process. We had five or six

different versions made into models. The wing-like form was 
the basis of every design - they house the technical service area 
- if we didn’t have them we would have had to make another 
storey, The final solution was arrived at by the engineers to 
obtain longer spans."

“We went to see the aeroeopuerto Santiago Merino in Santiago, 
Chile, which was designed by Aeroporis de Paris. They had 200 
people working on it and it took five years. It was interesting to 
see that we had developed many ofthe same design ideas such as 
the glass facade. They laughed when we said we were planning to 
have it done two years from then. We had people working 24 
hours a day on three separate shifts. The president of the Cuban 
Aeronautical Institute, Rogelio Acevedo, never left the site - he 
supervised the process and although we didn't quite have it ready 
for the Pope’s visit - we did get it done on schedule." m

Client

Aeronautical Institute of Cuba
Design consultant

lATA (International Aeronautics Institute)
Architect

State run TtCSA (Technical Institute of Construction Ltd) enterprise
Project architect

Dolly Gomez and Mario Girona
Structural engineer

XDG International, Ontario
Main contractor
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t c
n

I #11



Country focus - CutM | World Architects 761 May 1999

Tapping into tourism

Approximately 80 per cent of construction in Cuba is in the tourist sector. This investment is politi

cally driven in a desire to diversify Cuba's sources of foreign exchange income. There is a large 

building programme of hotels, shops, restaurants and airport expansion to meet this goal. At 

present there are 25,000 hotel rooms in Cuba and the target is to increase this to 40,000 by the year 

2000. In 1998 1.4 million tourists visited Cuba and the figure is expected to rise. Particular attention 

is being turned to developing accompanying facilities to broaden the range of tourist activities on 

the island. Golf courses are a particular favourite as are marinas and small amusement parks, and 

there are even plans for theme parks. Polly Patullo discusses the impact of these developments in 

the context of Cuba's more tourist-infested neighbours.

Useful contact: Ministry of Tourism, Tel: +53 7 333 642 Fax: +53 7 334 667
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into any resort
anywhere in the world. Foreign developers invariably recruit
their own architects, who then work in partnership with Cuban
architects on the ground. It is worth bearing in mind that
without the backing of a large Cuban organisation such as
Cubanacan (see uddress on page 61) or Gaviota, proposals by foreign
architects or developers are unlikely to come to fruition.

Keeping up with the neighbours
The speed with which Cuba has expanded its tourism sector is
phenomenal. It has nearly tripled its arrivals in five years.
reaching the coat-tails of the two biggest regional destinations. ►
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► The Bahamas and the Dominican Republic. In 1998,1.4 million
tourists visited Cuba, generating US$1.8 billion. The numbers
are set to rise fast and when the US embargo is lifted the
influx of US tourists to Cuba, only 90 miles away from Florida.
will be huge.

In many ways, the “new Cuba" tourism appears to be devel
oping along much the same lines as that of its neighbours -
there is little difference between an all inclusive beach holiday
in neighbouring Jamaica or in Cuba. Hotels outside the resorts
are likely to suffer from the everyday afflictions of local society
in the region, with water shortages and power cuts.

Revolution kitsch
The cultural impact of tourism is also troubling to Cuban intel
lectuals who see a trivialisation of their history in the new-
wave cottage industry of craft souvenirs made exclusively for
tourists. Castro and Che Guevara have been turned from revolu
tionary figures into tourist icons, wooden plaques bear slogans
such as ‘Always forward to victory’ (available in five languages)
and baseball hats are decorated with Guevara’s signature.
Architects designing for the tourist sector should learn from
the souless, non-contextual developments for tourists that have
already been built on neighbouring islands.

Hinterland plus beach culture - an advantage
The size of Cuba - compared to most of the other islands of the
Caribbean - is an advantage. There are opportunities to develop
a tourism hinterland which does not rely on the beach. There
are some signs that Cuba is aware of the problems of non-
sustainable tourism as experienced by St Maarten or the south
coast of Barbados. At the moment, the Cuban model looks to
many like a staterun repeat of the rest of the region. 20 years
behind but catching up fast.

Polly PfltuIIo is author o/Last Resorts: the cost of tourism in the
Carribean (Cassell), and writes for UK newspaperlhe Guardian.
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Heartbreak hotels?
The beach peninsula of Varadero, 60 miles east of Havana, is Cuba's biggest construction site. 

Within the last six months two condominium hotels have opened - Hotel Turquesa at Tainos VI by 

Jose Antonio Choy Lopez and Julia Leon Lacher, run by Spanish company RIU, and Alberto 

Molinet's Cuban-run Arenas Blancas - as well as the bungalow-style Beaches hotel by Coco 

Garrudo, a Cuban/Jamaican venture. Is this what Cuba needs? Katherine Macinnes reports.

xiled Cuban architect Quintana claims that the 
Varadero hotels are “of the worst quality imaginable, 
the work of what we call ‘corporate architects’. The 
Melia is horrible and Varadero is destroyed. 1 don’t 
think it will ever recover,” says Quintana, who was 

the resort’s masterplanner from 1955 to 1959. Raul 
Rodriguez, a Cuban architect living in Miami, told World 
Architecture that the hotels in Varadero are “horrible, they ruin 
the beach. They are ‘Cancunising’, except the result is 
cheaper and uglier, if such a thing were possible”.

So the Varadero hotels are not popular with the Cubans 
living in the US, but is that just sour grapes? Hotels are. after 
all, the focus of the construction trade, and because of their 
association with hard currency-rich tourists, they are the key 
reason that Cuba survives the US embargo. Certainly the 
hotels are less than perfect and the amount of unchecked 
construction going on is worrying. A popular guide book 
suggests a stroll around “three Disneyland-style resorts

-TMN*_K

Vr^
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Above; Th( most colourful hotel an the Mstem end of pennfiia is ibe Hotel Turquesa by lc6i Antono Ox^
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Arenas Blancas site plan
1. Rooms

2. Pool 

1. Lcbby

4. Parkin9

5. Service areas

6. Conference hall

Suite room in Arenas Blancas

Typical room in Arenas Blancas

► managed by the Spanish Meli4 chain, each worth visiting as a 
holy shrine of contemporary consumer tourism".

The most colourful hotel, recently opened on the eastern 
end ofthe peninsula, was designed by Jose Antonio Choy 
Lopez and Julia Le6n Lacher, who have been working on 
various aspects of construction to facilitate tourism 
includingventures that also benefit Cuban nationals, such 
as the new train station in Santiago de Cuba. They used a 
strong colour scheme characteristic of their work, in their 
Varadero project, reminiscent of the style of Ricardo 
Legoretta. who “Choy" and Lacher describe as their favourite

OoO

B a

o•sS

Mexican architect.

I
I

Aft«rto Moinet’s Arenas Hancas, a more obviously state-run hotel, v«Hdi emeryed fran a Gran Cart«feasiiiity study lor a five-star hotel witit 3SB rooms at a cost of US$9 miion
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“Choy" visited RIU projects in the Dominican Republic and 
Spain to see how they operated. “They are very pragmatic - 
they wanted a hotel to be open and easy for guests to find 
their way around. They are a good client. They are only inter
ested in making money - that leaves you free with the 
design." The contractor. UNECA (Union de Empresas 
Constructoras del Caribe), however, was less easy to work 
with. “The finishes are terrible." says Lacher, “and because of 
the budget, and because wood is expensive in Cuba - we have 
to import it. we aren’t allowed to cut down trees here - we had 
to use concrete.”

Ecological tourism is the buzzword of both hoteliers and 
their architects. “I think that projects should respect the fact 
that the Cuban coasts are very fragile. Our idea was that you 
shouldn’t be able to see the 
hotel from the beach. It 
doesn’t alter the coastline.
Anyway, the client told us 
that their guests are not 
interested in views." 
explained Choy, “they spend 
all their time in the pool or 
in the sea. We have tried to plant vegetation that grows in 
sand from the beach up to the hotel to create a pathway in 
between, preventing people straying into the dunes which are 
easily ruined".

Alberto Molinet and his team began work on the 
Cubanacan-run Arenas Blancas in 1995. Unlike the colourful

Molinet describes tourism in the fashionably disinterested, 
even disillusioned manner of a true socialist. He sees it as “an 
industry where the hotels are no more than factories with 
areas that are normalised or typical. The only opportunity 
that we have as creators is in careful handling of the volumes 
that contain the different functional units”. Molinet is also 
aware of theeco-tourist implications of his project. “I think 
this parcel of land is one of the most beautiful of the penin
sula. The beach has benefited from being protected from the 
main tourist artery.”

Finally, the Beaches, a collection of independent bungalows 
connected by walkways to reception, restaurants, bars and 
pools achieves the most natural look. Coco Garrudo designed 
the Beaches 350-bed, bungalow style hotel run by the Cuban

"This is an industry where hotels are no more than factories with areas that 
are normalised or typical. The only opportunity that we have as creators is 
in careful handling of the volumes that contain the different units.n

State tourism office. Cubanacan and the Jamaican holiday 
company Sandals, on a Tive-hectare parcel of land. The first 
and last hotels of this trio are undeniably those that get 
nearest to achieving international standards of facilities and 
services - the Spanish and Jamaican operators employing the 
benefits of experience in tourism elsewhere. Molinet’s 
scheme is the most “Cancunised", to use Rodriguez's termi
nology. while Choy and Coco’s have a depth of colour and 
articulation as well as environmental sensitivity that allows 
them to blend into the landscape.

But whichever way you look at it, at the moment, the 
Varadero peninsula is more of a building site than a leafy 
green promontory, with each site jostling for space and atten-

RlU-run establishment up the road, Blancas is very obviously a 
state-run hotel. It emerged from a Gran Caribe feasibility 
study into providing a five-star hotel with 358 rooms for US$9 
million. The project went on site in 1996 and was completed 
within two years. A wide range of contractors and suppliers 
contributed to the project, from the Canadian Bherco Society 
air conditioners, to the Colombian Pavco who supplied PVC
and the Spanish tiles and lighting. tion with its neighbour.

The lamaican company Sandak hired Coco Garrudo TO design Beaches; independenTbungalowsirdcedby a recepoon, restaurants, bars and pods. The lesud is dwriKist'naturat'ol the three solutions
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Havanasmodel example
Architects Mario Coyula Cowley and his brother Miguel are famed in Cuba for building a full 

model of the city and a custom-designed building to house it. Mario has a busy schedule of 

international lectures and also finds time to lecture at Havana's school of architecture. He is 

described by the school's dean as "one of the best architectural thinkers of our time". 

Before flying to Spain for a new lecture series, Mario spoke to Katherine Macinnes about 

Fidel Castro's reaction to his theories on globalisation, and its impact on Havana.

aul Goldberg, of the New Yorker, recently described Mario 
Coyula Cowley as “that most articulate of creatures, a 
communist elitest". “But". Coyula protests, “that was 
when I sold my 1959 Porsche for a new Russian Lada”.
Or was it? “If only Goldberg had printed an advert for 

spare parts for my Porsche instead. I could have kept it!”
But the only sort of privilege he admits to is an academic one. 

"I had the privilege of opening the congress of the Union of 
Artists and Writers of Cuba with a presentation on architecture 
last November. It was a very important congress attended by

this is impossible. The Cuban government is concentrating on 
improving the national economy by drawing funds to the top 
and then redistributing the money. But this is not enough in 
my opinion.

“With the revolution rents were cut by half. The residents 
paying half of their previous rent became owners. But the build
ings weren’t maintained. There were state enterprises for the 
maintenance of buildings but they were always lagging behind. 
For many years lack of maintenance was the only danger we had. 
Now we have a second problem - new investors looking for prop

erties and destroying the 
coherence of the physical and 
social environment.

“One way of dealing with 
foreign architects is to create 
mixed teams with Cubans and 
foreigners. This could be a 
problem. Right now we have 

large state designed enterprises which are like big egg farms 
with hens all in a row. The poultry farmer puts in a little fodder 
and the hen can only lay a small egg. That is not the way we can 
compete with foreigners... We need to attract top architects 
from abroad. Many of the architects who are coming here are 
not very good ones.” He declines to name names, but in answer 
to who he would like to see he says: “WolfPrix is willing to do a 
building here. I only hope he can find a sponsor."

Coyula’s brother. Miguel has been outspoken in his claims 
that the “Helms-Burton has kept US developers and, in effect, 
US architecture out of Havana. Their problem is that ofseeing 
Cuba as a slice of real estate to be exploited as the US sees fit”.

What does Mario Coyula think will happen when the Helms 
Burton is lifted? “I am really worried. The Cubans who live in 
Miami have turned Miami from a sleepy town into a booming 
city. But it is not exactly a beautiful city - not the sort of city I 
would like to see Havana being turned into. Even if they have 
good intentions the only thing they know how to do is that 
sort of thing. I don’t like the idea of having the work force in 
highrises and having the existing population expelled by a 
gentrification process.

I talked about globalisation not as a threat but as a reality. Castro was very 
honest and I remember at one point he said 'I don't know how to thank you 
for the things you have told me because I must confess I hadn't realised'."

M

Fidel, he stayed there the whole time.
“I talked about globalisation not as a theoretical threat but as 

a reality. He was very honest and I remember at one point he 
said T don’t know how to thank you for the things you have told 
me because I must confess 1 hadn’t realised’. If we are not 
careful ‘globalisation’ will destroy the attraction of the city. 
People will not choose to come to or invest in Havana."

The Coyula brothers made the model of the city to encourage 
'thinking about Havana as a whole, not about parts of the city 
or isolated buildings. We need money to keep up this city and to 
improve it". City historian, Eusebio Leal Spengler’s method of 
funding the restoration of Havana Vieja by raising money 
through taxes and running commercial businesses {see page 75- 
77) has led to comparisons with the China/Hong Kong situation. 
Coyula accepts the suggestion that Cuba may be “one country 
with two systems", and sighs “I hope we don’t end up with two 
countries and one system".

“Leal’s approach is something that should be expanded into 
the whole city. Up to now it has been the privilege of Leal, as the 
city historian - it should be extended. The city government 
depends on a budget allocated by the central government, but m



stopping the rot
There are those in the Cuban architectural community who chafe at the conservatism of the Office of the 

City Historian, are impatient for the restoration of more 20th century buildings and want to see more 

new buildings in the old city. However, faced with over 900 pre-19th century buildings in need of restora

tion, Eusebio Leal Spengler refuses to be steamrollered into changing the Oficina's carefully considered 

order of priority. Nor does he have much patience with predictions of Old Havana being turned into a 

tourist theme park. Juliet Barclay considers the controversial restoration of La Habana Vieja.

Habana) the right to levy taxes on the income from all tourist 
activity in the old town, and to establish and administer its own 
commercial arm. Its holding company, Habaguanex, now

e're restoring this city not only to 
look at it.” declares Eusebio Leal 
Spengler, the City Historian of 
Havana, “but also to live in it. In Latin oversees hotels, bars, restaurants, theatres, concert halls.

galleries, museums and shops and hires space in squares and 
streets to market traders. Its subsidiaries include a publishing

America there’s a strong tradition of 
the family. Our urban development has always reflected that 
and it must continue to do so.
Our cities are full of squares 
and parks, and our buildings 
have a human scale. Our 
contemporary constructive 
response must take our tradi
tions into account - not to 
the exclusion of modernity, for we also wish for the forms of 
our times - but we must produce sensitive architectural 
responses to human needs”.

On 30 October 1993, after high-level discussions about the 
future of Old Havana, a law was passed which gave the Office of 
the City Historian (Oficina del Historiador de la Ciudad de La

We're restoring this city not only to look at it... Our contemporary 
constructive response must take our traditions into account... we must 
produce sensitive architectural responses to human needs

if

if

company, a construction company, specialist restoration work
shops and consultancies, research and archive facilities, a 
training school and a travel agency. Under this new commercial 
regime, the Office of the City Historian is required not only to 
become financially self-sufficient, but also to assume responsi
bility for every aspect of the administration of the old city, from ►

Above left: Casa del C^tan PaWo Pedroso, the house of a legendary sea captain in Havana, facing the port, currently urrdergoing restoration for commercial and residential use by the Office of the City Historian 

Above right: Convento de Santa Oara, which houses the Centro Nacional de Conservacion, Restauracidn y Museologia



far left and left; A well restored colonial buildirrg, now a primary school Facing page: The American

inspced Capitol building in the Parque Central with the ornate Gran Teatro de La Habana In the foreground

► energy, water, sewerage and traffic flow to leisure, education,
recreation and the continuing restoration of Havana’s buildings.

These new responsibilities, and the general pace of change in
Cuba, require ever more sophisticated responses from the
Oficina del Historiador. Foreign companies are keen to invest
and a steady stream of proposals arrives on Leal’s desk.
Enthusiasm must be tempered with caution, however, for inap
propriate development could cause long-term damage. Leal’s
planning teams spend considerable amounts of time trying to
achieve a sustainable balance of residential, industrial,
commercial, leisure and cultural uses for both Cubans and
foreigners. Tourist dollars currently earned in “the golden kilo
metre”, the part of Old Havana containing the grandest and
most beautiful buildings, are fed directly into Havana's other
three, more humble kilometres, for the restoration of buildings
with less earning potential.

The Oficina del Historiador’s catalogue of recent achievements
illustrates the balance of its priorities: the Lonja de Comercio
business centre: the concert hall and conservatoire for Cuban

Casa de la Obra Pia
The 17th-century Casa de la Obra Pfa was restored in
1983 by Daniel Taboada Espiniella, who was awarded
the Cuban National Prize for Architecture in 1998. It is

one of Havana’s most important domestic buildings, a
three-sided structure around a central patio, with a din

ing room on the first floor which communicates
between the patio and traspatio areas.

La Casa de la Obra Pfa is now destined to become
the home of the Hermandad de Bordadoras y

Tejedoras de Belen, the Sisterhood of Embroiderers
and Weavers established in 1994 as part of the Oficina
del Historiador's project to revive the ancient guilds of 

Havana. The upper floor wilt house a museum of cos
tumes. fans, laces and other textiles, ■while on the 

ground floor there will be a library, archive and advice 
centre, classrooms where members of the sisterhood

will teach textile techniques to local women, and a shop for 
the sale of what they produce.

Architect: Daniel Taboada Espiniella 

Designer: Diana Rosa Guerra QuUn

Left and centre: Grand baroque entrarxe of 

the )7th-centuiy Casa de la Obra Pia - a typical 

Havaru arstocratk residence Right: Courtyard 

of Casa de la Obra Pia
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music students in the church and convent of San Francisco de 
Asis; the restoration of the Plaza Vieja to its original use as a 
market square; the five star Hotel Santa Isabel on the Plaza de 
Armas: the old people’s home in the Convento de Belen, the 
Palacio Humboldt study centre, developed with the Goethe 
Institute; the Palacio Enel centre for children with cerebral 
palsy; cafes round the Plaza de San Francisco and the Plaza de 
Armas and new housing for habaneros in 18th<entury mansions 
in Plaza Vieja and Plaza de San Francisco, and at other locations 
all over the old town, including in the ex-slum area of San Isidro.

“The transformation of any city has a powerful effect on the 
lives of its inhabitants,” says Eusebio Leal, “but in Havana it has 
a special significance because our entire project is built around 
the lives of the habaneros. Human beings are our primary 
reason for restoring this city, and it is human enthusiasm that 
drives our efforts." m

]uUet Barclay's book Havana, Portrait of a City was published by Cassell 
in 1993. She represents the Oftcina del HIstohadorde la Ciudad dela 
Habana in the t/K tel: +44171 732 6739. and will be lecturing on Old 

Havana at the Cuba Presente arts festival at the Batiiican Centre, 

London, which runs from 14 May-27 June 1999. Contact:+44 171 6388891.

Convento e Iglesia de Belen
The Convent and Church of Bethlehem were constructed in 1720. 
Currently under restoration, the convent is destined to become an old 

people's home and a 'Hotel of the Third Age" for older visitors to 
Havana, to be run by a sisterhood of nuns under the auspices of the 

Oficina del Historiador. The church will serve the local community and 

inhabitants of the convent.

Architect: NIurka Varona

Left: Work m the Convento de Belen Centre: Sculpture above the doors Right: iglesia de Belen

Barrio de San Isidro
project that will work'. This was no mean feat - sand, stone 

and tile can be purchased with Cuban pesos, but wood 
(including the expensive hardwoods baditionally used in 
Havana's buildings), kitchen and bathroom furniture and other 
fittings require hard currency.

The residential content of some buildings has had to be 
reduced, but the San Isidro team always tries to rehouse people 

near their original homes. People are encouraged to become 
involved in the restoration of their living spaces, taking design 

decisions and selecting materials with the architects. This process 
stimulates a sense of owrhership and responsibility which has 

been la<*ing during the past decades of paternalistic State care. 

Head architect: RamOn Collado

Funds from the Kilometro de Oro are channelled into the 
San Isidro district. Eighty three per cent of San Isidreros have 

expressed their willingness to contribute financially towards 
the restoration or repair of their homes. The Oficina's archi

tects are working with local people in an integrated plan not 

only to restore and maintain their buildings but also to care 
for their community on a daily basis. The project is gaining 
sudi momentum that the Oficina has decided to double the 
area to be covered in the first phase. 'There are ninety build

ings to be restored", said Ramdn Collado, head architect at 

San Isidro, "and we have made a great effort to complete 
half of them in the first year. We felt it was vital to show 

everyone in San Isidro that this is not just a dream but a

Left; A dBapKlated San rsKko house bang bved a by the



WoridAfd>rtettufe76|May199978

Sector analysis - Casinos

Hitting the jackpot
Las Vegas kitsch
Paul Steelman, architect/president of an eponymous Las Vegas- 
based enterprise which designs every type of casino and 
operates worldwide, suggests the US-style of an in-your-face 
“themed" casino is coming to an end because they are locked 
into a look that can easily pall on a fickle public constantly 
looking for new entertainment stimulation. As he says: "A 
pyramid in the desert [the Luxor Hotel) is hard to change."

The themed casino will be upstaged, he suggests, by service- 
orientated, lifestyle-centred resorts of the kind his firm is 
designing for a site 11 kilometres from Las Vegas. It's a 139,400- 
square-metre, 600-room facility, with 4,640 square metres 
each for a casino area and conference centre, 7,430 square 
metres of restaurants and retail and a 3,903-square-metre 
health club.

Oscar Wilde's maxim. ‘Nothing succeeds like excess”, was 
never more spectacularly realised than in the gambling palaces 
of Las Vegas. Nevada, where theatrical set design, famous 
landmark simulation and kitsch triumphs over architecture. 
And it is wildly successful. Last year 30.5 million visitors

"The maxim 'Nothing succeeds like excess' 
was never more spectacularly realised than 
in Las Vegas, where theatrical set design 
and kitsch triumphs over architecture.M

descended on this desert city {population 1.2 million), where 
casino flamboyance and fantasy have kept a river of money irri
gating Nevada's economy since the state legalised gambling in 
1931. Visitors wagered US$6.2 billion and had 100,000 rooms in 
which to let their adrenaline levels subside and where they 
could shut out the din of slot machines and the glare of bright 
lights, which burn eternally in this city that never sleeps. By 
the end of2000, there will be 127,000 rooms - more than are 
available in New York City, Paris or Los Angeles.

Something else will be added in the form (albeit faux) and 
entertainment function of a new generation of certifiably “luxu-

_______ _ rious”, more tastefully designed and
appointed, resort-style hotel/casinos. 
Throughout North America, thek

RigM; The dramatic entrance to Wtfab Zerafa 

Menkes Housden's Casino Windsor, Ontario, Canada
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A new generation of hotel casinos in the US is being spawned by multi-billion dollar investment, and architects 

with a history of design in the leisure and entertainment industries are cashing in. They're part set design dazzle 

and part resort revivalist architecture. Albert Warson reports on the architecture of excess in North America, 

and Nicola Turner checks out the strictly regulated and stylistically restrained scene in Europe.
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Left: US$760 million. 

2.900-room Paris-Las 

Vagas Hotel and Casira 

resort with lt$ half-scale 

repkaoftheiiflel 

Tcwer, fty Oeigman. 

WaHs & Youngblood ltd

► gambling industry benefits from the lack of European-style 
restrictions on associated entertainment facilities and shows. 
Families can now holiday in Las Vegas without so much as 
setting foot in a casino. Opened in splashy affairs over the past 
few months are the US$1.8 billion, 3,000-room Bellagio (see pages 
80^) and the Burmese-themed USSl billion. 3,700-room 
Mandalay Bay Resort & Casino, topped by a 424-room Four 
Seasons Hotel on the 35th to 39th floors and attached to a
12.000- seat arena. Then there is The Venetian, a USSl.5 billion,
3.000- room convention/ retail/entertainment/casino complex 
which attempts to simulate the glories of the Doges Palace. 
Rialto and Campanile, canals and gondolas. Not to be outdone, 
the US$760 million, 2.900-room Paris-Las Vegas Hotel and 
Casino Resort, with its 50-storey, half-scale replica of the Eiffel 
Tower and other Paris landmarks, opens across the street from 
the Bellagio in September. On the densely populated north-east 
coast. Atlantic City’s 13 casinos each year pull 34.1 million 
visitors, who wager about US$4 billion - much of it at Caesars 
Atlantic City, where the pomp, if not the ceremony, of Imperial 
Rome is cleverly evoked {see pages 82-83).

Watery desert resort
Bellagio, Las Vegas, Nevada, USA

here may be a simple explana
tion for the absence of a 
celebrity architect's fine haf>d in 

this US$1.6 billion or US$1.8 billion 

(depending on which publication one 

reads) desert resort with a casino 
demurely tucked away behind its 
Tuscan-style walls almost as an after

thought.
The designer was the faceless in- 

house architectural design department 

toiling on behalf of developer/owner 
Mirage Resorts International, Las 

Vegas ar>d Atlantic Oty. Regarding the 
terxJency of ardiitects to impose their 
own structural arxl aesthetic visions on

T
dients. this is one project where that 

kind of debate, or even dash of wills, 
wasn't on the cards.

Bellagio is, after all, the crowrting 
glory of Mirage's charismatic chair

man Stephen Wyrm's 32-year career 
of remaking Las Vegas.

The most pervasive influence is the 
Italian lake district (Como to be pre- 
dse), ar>d Bellagio is virtually awash 

with water. It has an eight-acre lake, 
1,000 choreographed fountains spurt

ing jets as high as 73 metres, and six 
swimming pool courtyards. The peo- 

who built the Hoover Dam 15klo- 

metresaway in the early 1930s may

Indian tribal lands next target
There is, overall, a very real possibility of overbuilding, but the 
corporations are betting billions that hordes of relatively 
affluent gamblers<um-vacationers will keep hitting the 
gaming tables and slot machines. They don't want them to 
become jaded and contemplate gambling-spiced vacation diver
sions in other venues - at several Caribbean island resorts, 
aboard cruise ships, at Canadian border cities and in Montreal 
or in Europe.

Las Vegas and Atlantic City casinos started losing their lustre 
a few years ago. although they have since regained their 
ground, but the casino operators have too much at stake to 
allow things to slip again.

However, they can take some comfort from the upswing in 
casino fortunes. In the US they raked in a whopping US$20.5 

billion in 1997, up seven per cent on the previous 
year, out of US$50.8 billion wagered on all legal 

sources.
Casinos on Indian tribal lands accounted for 

US$6.6 billion of the total. Indian casinos are. in 
fact, one of the main sources of new casinos to 

be designed
^ ofthem are expected to be operational in ►

History of American gambling on a dollar bill

Nevada was the first state to legalise gambling in 1931 and Las 
Vegas held a virtual monopoly until Atlantic City in New Jersey 
legalised casinos in 1971.
Today casinos in the US are generally limited to Nevada, Atlantic 
City, native American reservations and riverboats.
The “Dude Ranch" image of the Wild West changed in 1941 with 
the lavishly designed El Ranco casino in Las Vegas

and built in the US. At least 100
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Far left and this : Bedagio is the CTtMnng glory of Mirage

Resort's rrissiofl to transform Las ^gas. Influenced by Kaly's Lake

(kmo, the theme is watery - bom the eight-acre lake to the 1.000

fountains. Inside, the high point is the U5S300 miior art gatery

Cirque du Soleil to outdo itself in ahave suspected something like this
would happen. theatrical presentation and it did, in a

If Wynn aimed to have an eictraor- stunning water (yes, more water)
dinarily lush feeling he certainly show it calls "O" (a subtle play on the
achieved it in the dense botanical and French word for water).

arboreal plantings enhanced by Retail is design and it's certainly
venerated at Bellagio with the likes ofponds, bridges and gazebos. Lighting

effects, inside and out were designed 

by the specialist v\4x> lit up other 

Mirage casino resorts and several 
Broadway hit shows.

Architecture and interior design is 
not the only spectacle here. The 

restaurants, including a branch plant 
of New York's celebrated Le Cirque, all 
have international culinary pedigrees. 

One is even lined with Picassos. No

Armani, Chanel, Lagerfeld, Prada, 

Mosdiino, Gucd and Tiffany & Co. 
There must be a newsstand and phar
macy in the place as well, but some
how they do not share the profile of 
the glamour stores. But the high point 
is the fine arts gallery, whose works 

comprise those of the most collec
table painters of the past four cen

turies, and are rumoured to be worth 
US$300 million.

Ten years ago Mirage built the

Mirage Casino Resort at Las Vegas 
and set a new standard for that cate
gory of vacation/entertainment facili
ty. Mirage claims it set off a US$S bil

lion round of development, made Las 
Vegas the fastest-growing city in the 

US and the number one tourist desti
nation - all of which was true.

Last October, Mirage opened 
Bellagio, with a string of rival mega

resort openings close on its heels and 
ignited what appears to be a US$7 
billion boom. Also, in terms of stan
dards, as one gambling industry 
watcher said, Bellagio "raised the bar".

Client Mirage Resorts Inc 
Architects Anthony A Marnell M 
Consultants: Atlandia Design -Thomas 
Design Group; Jerde Partnership

99-cent breakfast buffets here. 

Wynn invited Montreal's famous

• In 1969 the ownership and operation of casinos was opened 
up to corporations. The financing that followed enabled big
ger and better buildings to be erected and eventually 
sparked the construction of mega-hotels. Today, as a conse
quence of the intense competition, many of the biggest 
hotels in the world are in Las Vegas, with 5,000 rooms at 
MGM Grand.

• The Flamingo introduced a showroom attracting the biggest 
names in show business. Entertainment soon became a major 
priority, with all casinos competing for the best show in town. 
Theming soon followed.

• The 1950$ and 60s were the golden age of Las Vegas casinos, 
with Caesars Palace opening as the first casino/hotel to have a 
consistent theme to its design. ••••••

«I
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the rest of the property, not the casino, is 
the real attraction. You don't do better at 
crap tables at Bellagio or Caesars, you go 
for the atmosphere and elegance.

ir

ri

► California within a few years, having been endorsed by voters 
in last November’s state election. Eighty-eight state tribes spent 
US$76 million promoting the formal legalisation of their often- 
challenged practice of building and operating casinos. Their 
victory is also expected to inspire Indian tribes in other states 
to lobby for similar government authority to design and build 
casinos. There are about 100 existing Indian casinos, ranging 
from high-stakes bingo parlours to the world’s most profitable 
casino, Foxwoods Resort Casino in Connecticut. Developed, 
owned and operated by the Mashantucket Pequot tribe, 
Foxwoods, with its 12,000-space parking lot, pulls an aston
ishing 400,000 gamblers a week. They leave with an estimated 
US$1 billion less in their combined pockets each year. Sixteen 
kilometres away, the Mohegan Sun Resort and Casino, which 
opened four years later, has become the third-Iargest casino in 
the country, Indian or otherwise {see pages 84-85).

Rebuilding Rome
Caesars Atlantic City, New Jersey, USA

Design rather than theme as the key attraction
Gambling isn’t the only reason people go to casinos, says Paul 
Dworin, former publisher of Internationa] Gaming and Wagering 

Business (IGWB) magazine, New York.
‘The rest of the property, not the casino, is the real attraction. 

You don’t do better at crap tables [dice gamesj at Bellagio or 
Caesars, you go because of the atmosphere and elegance.”

The trend in the US. Dworin says, is toward a more complete 
and vastly upgraded themed casino resort experience, with 
fine dining, shopping and entertainment, better class of 
lounge acts and top-drawer shows (the Broadway hit Chicago and 
Cirque du Soleil’s brilliant water show “O”, for example). 
“Entertainment for the 21st century, not the 1960s," he calls it.

“Casinos will have to become more service-oriented, more 
like small hotels, and in several buildings open to the outdoors, 
instead of one large building with no windows." Architect 
Steelman compares them to spas and resorts in Arizona, with 
gambling added. He doesn’t even try to pretend that the less 
recent New York New York and Treasure Island (which his firm 
designed for Mirage Resorts Inc) kinds of Las Vegas casinos are 
architecture - they are more like permanent stage sets. Bellagio 
is less stage set and more architecture in the way its villas and 
other external elements are expressed, he says.

There is nothing intrinsically wrong with a stage set 
approach to casino design, he adds, in the context of having to 
create what he calls a “diversionary environment”. Steelman

describes gambling as “a bit of 
a fantasy sport, and stage sets 
are sometimes important".

17-ton statue of Caesar 

Augustus dominates a mar
bled Temple Lobby 

enlivened by a convincing replication 
of an ancient Roman Forum. But not 
so lor>g ago, tt>is spot in the four- 

storey atrium at Caesars Atlantic City 
hotel boasted a swimming pool 
which offered guests a respite from 
worship of another kind - in the 

casino.
“It was a wonderful opportunity 

to redo an old building and facades 

and give it a sense of place, a the
atrical experience,* says Gerald 
Cope, a senior partner of 

Philadelphia architects Cope Linder 
Associates (CLA), of the US$280 mil

lion renovation and expansion. CLA 

was architect and planner.
By the time it was completed, late 

last year, the new 24-storey, 620- 
room hotel tower, podium, and main 

entrance were clearly, derivitively 
Roman, Nobody would ever mistake 
it for a museum, given Ks typical 
"themed entertainment' casino look 
and location on the city's Boardwalk 

gambling row.
Purists may sniff disdainfully, but

it's what brings people swarming 
through the door, into the casino 

(expanded to 10,910 square metres, 
bristling with 3,600 slot machines 

and 132 gaming tables) and 
restaurants, often checking into the 

1,144 rooms.
Cope says CLA, which had never 

designed a casino hotel before, was 
part of a developer client's team that 

won the design competition organ
ised by Starwood Hotels & Resorts 
Worldwide Inc the owners. Aspiring 

casino hotel architects take note,
The Roman theme was already 

set," recalls Cope. "We became more 
interested in the context of the pro

ject than in a particular building. The 
huge colonnade had to be seen 
from some distance. You need a 
sense of three-dimensional sets, rrot 
just pieces of paper describing the 
great squares of Rome, and the pro

portions have to be right"

Julia Monk, president of interior 
designers Brennan Beer Gornr^an 
Monk/Interiors, New York, says that 
with the Temple lobby, CLA created 
a "sense of arrival' at a luxury hotel. 

The lobby had been moved up to

A

>,
Toning down the fantasy look

There is much less fantasy 
and far more traditional 

design for casino clients

BAR hK)
►



Sectw analysis - Casinos | Worid Architecture 761 May 1999 83

left: The man emraice To the casmo, with the hotel tower and podium behmd,

announces the Roman themeAbove; Inside, with its 3.600 slot machines and 132

gaming tables, the theme continues Right: A 17-ton statue of Caesar Augustus

dtminates the marbled Temple Lobby, a replication of an ancient Roman Forum

the second floor, where it joined up

to a garage across the street. This
also allowed the casino itself to be

moved to the street level, giving

punters immediate access.
Monk says: "Casinos are trying to

find their own identity, in more 
tasteful ways, rather than concen

trating on glitz, and staying open 24 
hours every day." But has that creat
ed a dress-code kind of atmos
phere, where visitors who wander in 

wearing shorts, T-shirts and track 
suits be shown the door? "No. these 
are resorts and the owners want 
their guests to be relaxed and com

fortable. Nor do the new casino 
hotels (Bellagio, for example) want 
to alienate guests who have been 

there before," Monk says.

Client Starwood Hotels & Resorts 
Worldwide Inc
Architects Cope Linder Associates 
Theming, Interior Architecture and Interior 

Design Brennan Beer Gorman 
Monk/lnterlors
Construction manager Morse Diesel 
International with Weatherby 
Construction Corp. 
bghting Sclles Lighting Design

Key to ground floor plan
1 Registration desk

2 Lobby

3 BarinlerTpie
4 Wrtory column

5 Concierge

6 Cotseum
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left: Zeidler Roberts 

Partnership's desKin fer 

the Hyan Resort and 

Casino, Niagara Fals, 

Ontario. CanadaIf.i“ • ^

^1*

> Ui ■

r'.- ufti 
I ( i ‘ i ;

i r.f l~i

4 ; v»: ."
l»u

► outside the US. In Europe, South Africa, Argentina, Manila, 
Puerto Rico. Nassau. Aruba and St Maarten in the Caribbean, 
among other places, casinos are often housed in Baroque-style 
buildings, as in Monaco, or more contemporary buildings reno
vated and adapted to gambling, as in Montreal’s former Expo '67 
pavilions, or built new as part of a hotel. Whatever their prove
nance. they are infinitely more restrained in ambience and decor 
than casinos of a comparable size in Las Vegas and Atlantic City. Tribal connection

Mohegan Sun Resort, Connecticut, USADesigning a casino - it's not a just a building, it's a business
When asked what it takes for architects to break into the casino 
field. Steelman replied that there are five practices in the US that 
get virtually all that work because it’s so highly specialised.

“It would be very difficult for an architect who designs 
schools, office buildings and churches, for example, to manage 
the diversionary characteristics of casino architecture... They 
wouldn’t be designing a building but a business, which would 
be very unusual for some architects.”

But it isn’t impossible. There could be opportunities in 
Pennsylvania and California, and in South Africa, where 40 
casino licenses arc to be awarded over the next five years, and 
in Peru. There are few plans for new casinos in Canada to join 
the recently completed Casino Windsor, on the Ontario side of 
the Detroit River. Its record of huge success will suffer later this 
year when three new casinos open in Detroit, as about 80 per 
cent of Casino Windsor's gamblers are from the US. The archi
tectural style of Canada’s casinos, which are centred in Ontario 
and Quebec, is closer to the restrained European model.

The only permanent commercial casino in the works in 
Canada is the one for Niagara Falls. Hyatt Development 
Corporation. Chicago, is leading a US/Canadian consortium 
which the Ontario Casino Corporation selected to finance, 
design and build the US$320 million (C$500 million) Niagara 
Falls Casino/Gateway Project overlooking the Horseshoe Falls.

The project will incorporate a 9,293-square-metre 
casino. 350-room Hyatt Hotel, meeting and 
exhibition space and shops/entertainment 

venues. The architect is Zeidler Roberts

7
 Partnership, Toronto. A date for the 

start of construction has yet to be 
announced.

he Mohegan tribe should 

never again have to worry 
about its finances or suffer 

the indignity and hardship of pover

ty. Nor should its descendants.
With Sun International Hotels Ltd, 

a South African-based casino hotel 

developer/manager, as an equal 
partner and financial backer, its has 
turned 97 hectares of ancestral land 

in rural Connecticut into a gigantic 
139,405-square-metre casino resort 
with 3,000 slot machines, 180 gam
ing tables, a 1,500-seat bingo hall 

and seven restaurants seating a sum 
of 2,000 diners. While you don't go 
to Mohegan Sun for shopping, an 
enlarged retail area opened a few 

months ago for those who want a 
recreational pause during gambling.

There are plans to nearly double 
the size of the resort in the next few 

years. With New York City little more 
than a two-hour drive away and 
Boston even closer, the 7,500 park

ing spaces are in constant use. Then 
there is some spillover from 
Foxwoods, an even larger Indian 
casino sixteen kilometres away.

T
Since Mohegan Sun opened last fall, 
horse and greyhound racing fans 
have been placing their self-direct
ed, automated bets on simulcast 

races in an extensively computerised 
off-track betting facility with more 

than 300 televisions and nearly 100 
outsized monitors.

Mario LaGuardia, a partner in 
Brennan Beer Gorman/Architects, 
New York, and its project director on 
Mohegan Sun, recalls the rigours of 
a tight 12-month design and con

struction programme. It included 
renovating a defunct federal govern
ment nuclear reactor manufacturing 
plant on the site, which resulted in a 

monumental environmental assess
ment report, anticipating and pre
empting a traffic nightmare and 

preparing to negotiate a maze of 
mufti-layered government approvals.

Paul Vega, a principal in The 
Rockwell Group, New York, theming 
and interior designers on Mohegan 

Sun, recalls how the firm incorporat
ed the tribe's culture into the casino.

"They weren't a nomadic people... 
the planting seasons were important

A
Y-
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Client Mohegan Tribal Gamingto them," he explains, "so the
Authorityperimeter of the building was
Developer Sun International Inc

designed as four separate quarters.
Local developer Waterford Hotel

each representing a season. Group Inc

Thirteen moons are part of the Operator Trading Cove Associates
Tribal Planner Mohegan Tribe ofart work in the floor and ceiling, with
Indians of Connecticuta thunder moon in the spring quad-
Architect Brennan Beer

rant, representing the beginning of
Gorman/Architects

life." Contractor Morse Diesel
The Indian motifs were more International Inc

Interior theming artd design Rockwellabstract than literal, he adds,
Group (Race book and north entry retailalthough there is nothing abstract
corridor Ekennan Beer Gorman/ArdvtectsI

about the different log structures
Casirvo consultant David Jacobson

dominating the main entrances. Associates
"You see the transition from the

outside world to the interior through
the simulated forests," Vega says.
This is not a typical-looking casino -
even the circular layout (as con
ceived by Sun International) of the 

gambling space is unusual.
Also important, says Vega, is that 

"we extracted the essence of the

Above, far left: Aerial roof/ske plan of the Mohegan Sun Resort belies the Indian 

motifs used on the intenor This page: Indian motifs are more abstract than literal. 

With the use of simulated forests for the tiansiticio from the exteror to interior 

Top: Race book Above: tiorth entry retail

Mohegan culture and used that in 
our design on a large scale."
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Costs and considerations

• Spectacular and innovative designs are needed to attract cus
tomers from the competition. Theming is a major component 
of the construction cost, and while it is usually only the promi
nent public areas that are themed, a 10 -20 per cent premium 
over total construction cost is not uncommon. This can 
amount to tens of millions and even hundreds of millions of 
dollars for the larger casinos.

• In area, the gaming floor is now likely to be only 20 per cent 
of the total revenue producing space, which includes retail, 
food and beverage outlets and showrooms.

► Renovation - another opening for architects
Paul Dworin expects there will be a lot of renovation work for 
architects in the US. The Tropicana in Las Vegas, for example, 
hasn’t been touched for years and needs a makeover. “The bar 
[standard! raised by the Bellagio,” he says.

Although developers generally want architects they have 
used before or whom they know by reputation, if a practice has 
the right credentials, can demonstrate innovation and looks 
like it could do a better job for less fees, it could break into that 
small architectural circle.

But the work isn’t always available even to architects in that 
Held. Mirage Resorts Inc, Las Vegas, the largest single casino 
developer in the US. has enough volume to justify an in-house 
architectural design department, although it hires outside 
architects for some projects. Joseph Coccimiglio, a senior 
gaming analyst at Prudential Securities. New York, foresees 
potential for expanded casino and riverboat gambling - and

Heartfelt details
Casino Windsor, Ontario, Canada

asino Windsor, which 

opened last July, was the 
first casino in North America 

to stock defibrilators of the kind 

used by paramedics in cases of car
diac arrest and real or imagined 
heart attacks. The first 20 minutes 

or so into a heart attack can be criti
cal. Casino staff can get the equip

ment to a stricken visitor in four 
minutes.

High blood pressure aside, Mel 

Glickman, a partner in the Webb 
Zerafa Menkes Housden 
Partnership, Toronto, who designed 

Casino Windsor, describes it is "as 
eye-catching and appealing as any 
of the best casinos in Las Vegas, but 

without the kitsch". Archon 
Architect Incorporated, Windsor, 

were associate architects.
The great divide in US and 

Canadian design sensibilities is 
caught in the architectural style of 
their casinos. The US — invariably an 

assault on the senses; Canada — 
understated and tasteful, much like 

a scaled-down version of the new 

generation of Las Vegas casinos or a 
contemporary take on the old gen
eration of European casinos.

Virtually all the Canadian casinos 

are on or near water. So. too, is 
Casino Windsor, with its 5.25- 
hectare riverfront site across from 

downtown Detroit, where three 
casinos will open this year, which 
will appear like cannons pointed at 
the enemy. About 80 per cent of the 

annual 20,000 gamblers who took 
their chances in Casino Windsor's 
interim casino over the past four

c
years were US citizens. Some will 
stop coming over to leave their 
share of C$600 million in gross rev

enue. but how many is uncertain.
However, the C$505 million new 

Casino Windsor is certainty a tempt
ing sight. Its pristine white and 
azure colours - 190,000 square 

metres, comprising a 23-storey. 
400-room hotel and an attached 

3,000-car, seven-storey parking 
garage, waterfall at the landscaped 

entrance - all topped by beckoning 
neon letters six metres tall.

Water is also a feature in the four- 

storey high central rotunda, the core 
of Casino Windsor's radial plan, 

under a painted blue sky and white 
clouds. A waterfall splashes down 

18 metres over natural limestone 
into a 55-metre long recirculating 
stream and pool, amid trees, plants 
and flowers.

Glickman notes that the parking 
structure is less hulking because of a 

lowered structural profile, bermed 
landscaping and trees whose 

growth, in time, will disguise the 
baldness of the concrete walls.

There is no need for distraction 
inside the 9,300-square-metre casi
no. Two floors are crammed with 
2,946 slot machines. 135 gaming 
tables, and if that palls, there is a 

video poker bar, a 10,760-square- 
metre entertainment facility and 

three restaurants with more than 
300 seats between them.

Unlike most Las Vegas and other 
US gambling venues, visitors can 
enter the hotel from the street or 

the parking garage, blissfully

If a practice has the right credentials, can 
demonstrate innovation and looks like it 
could do a better job for less fees, it could 
break into that small circle.

$1

it

therefore design work - in Pennsylvania, Mississippi (espe
cially on its Gulf of Mexico coastline), Indiana. Illinois, Iowa, 
Missouri and Lousiana.

“There will be more in Las Vegas and Atlantic City," he added, 
“with cheap buffets replaced by name brand chefs and restau
rants, T-shirt shops replaced by main street retailers, bigger on
site meeting space, more elaborate entertainment... shifting 
away from gaming as a primary focus, to entertainment.”

The European market
The story of Europe is starkly different to the glamour of the 
United States. For a start, only one per cent of the UK’s popula
tion are casino-goers, compared with 34 per cent in the US. So it 
is a much smaller pot of money for architects to share, partly 
because the industry across the continent is more strictly regu
lated. In France casinos are only permitted in resort areas, and 
there are no (legal) casinos at all in Paris. Even in Monte Carlo 
there are only three casinos, and no more are planned for the 
near future. Madrid, Spain, is home to only one casino, and 
Italy a paltry four, all state-run.

In the UK no form of entertainment, not even a pianist, is 
allowed to accompany the core business of gambling, for fear of 
luring in punters for whom a flutter could turn into an addic- 

tion. As a result, architects commissioned to design 
\ casinos in the UK are asked to concentrate on the 
\ business in hand, and are less prone to be asked to 

11 produce stage sets or kitsch interiors. Ability to 

deliver on time is the priority since only a 
fixed number of casinos can operate 
in the country at any one time.

Ian Payne, of Scotland-based Stakis 
Casinos, explains that in the last four ►
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• Slot machines now take up a major portion of the gaming area 
with the traditional "hands-on" games often occupying less 
than one third of the floor.

• Planning centres around the gaming floor. Retail areas support 
the gaming to ensure that customers never leave the heart of 
the casino.

• Casinos are seen as a sector in which architects can show off 
their creativity. High revenues allow for generous budgets on a 
scale unmatched by other commercial developments.

« Innovative designs must conform to fast-track construction.

Construction periods of two to three years are common.
• Casino operations in the US never shut down, and must be 

designed as 24-hour operations. There must be constant sup
plies of basic utilities and adequate infrastructure for servic
ing as well as hi-tech monitoring systems for services and 
security.

• Technology is also evident in much of the theming and are more 
akin to movie sets than "normal" construction. Lighting, sound 
and animation are often as important to the overall theme as 
the architecture.

Oierit WIndtor Casino Ltd 
Architects; Webb Zerafa Menkes 
Housden Partnership 
Associate architects Archon Architect 
Incorporated
M & E engineers Rybha Smith and 
Ginsler Ltd
Structural er^neers Halsall Associates Ltd 
Interior design Wilson & Associates 
Landscaping Hough Woodland Naylor 
Dane# Ltd

unaware of the gambling. There 
aren't even any slot machines 

seductively hinting at their charms.
But for those who do want to 

gamble there is a comforting 

thought — if the excitement of win
ning or anxiety over losing becomes 
too stressful, there are external 
defibrilators and staff trained to use 

them.
Several lives have been saved so 

far at Casino Windsor, which doesn’t 
have the same capacity to raise 
blood pressures to fatal heights. 

That isn't the Canadian way

Above left: A w3t^l cascades dcMn 18 metres oi ruAurd imestone in the fcxir-storey central 

rotunda at the core of the racial plan Above: The less kitsch, but nonetheless imposing entrance 

to Casino Windsor. Mth impressive lettering, sa meties tall
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Left: Stale CasnK 

opened the Wetgate 

Casino in Leeds earlier 

this year, the demand 

was iorsomediing less 

Ijs Vegas* aid more 

hoteliie

Tourist trap

Ladbrokes Sporting Casino, London, UK

n London, casinos are targeted at 

the booming tourist industry, and 
new designs (of which there are 

few) aim to advertise from the 

street, since conventional advertising 
is illegal in the UK. Designed by 

Keith Horn Architects, the recently 
opened Ladbrokes Sporting Casino 
in the heart of the west end is the 
recipient of the first new license in 

the capital to be granted by the UK's 
Gaming Board. The commission for 
the small practice, with a history of

hotel design, was won in a limited 

competition.
The brief required the architects 

to incorporate a contemporary inte
rior within a 1960s concrete shell, 
avoiding the velvet and swags 
beloved of more traditional venues. 

The reception area desk with its 
blue back- illuminated glass front 
panel, and the gold effect column 

with flaming torches of silk flames, 
motivated by a small fan and lit with 

low voltage lighting, succeeds in

► years the emphasis has been to “move casinos away from the 
backstreets and basements and produce buildings that are 
prominent enough to advertise themselves” - through the use 
of neon signage and so on. During that time, Stakis has opened 
three new-build casinos, in Glasgow. Edinburgh and most 
recently in Leeds in February this year.

The interior of the Westgate Casino in Leeds was designed by 
Scottish practice Thompson Macleod, within a shell built by 
developers Whiterose Properties. The architects won a limited 
competition for the job. based on the contemporary solution 
for “punters who felt casinos in the UK were becoming too ‘Las 
Vegas', and wanted something more akin to a hotel", and their 
experience in hotel and leisure design. Ian Macleod describes 
the interior as: “More timeless than some of the classical 
pastiche associated with casinos... we've used modern furniture 
and included some less purist Art Deco references to provide a 
continuity with the Maybury Casino in Edinburgh, opened by 
Stakis in 1997. We felt this would allow them to see a link with 
their other casinos which they would feel comfortable with."
As in almost every sector of architecture, reading the client’s 
wishes and demands before they are put to you is vital to ensure 
a repeat commission.

In an age of crashing economies and religious sensitivity, a
_______ _ key requirement for clients and architects to

consider - in the design of such multi-national, 
multi-racial facilities, which are so often 
_ responsible for a large chunk of tourist 

revenue (particularly in tourist 
N. centres such as London) - is an 
j interior that will be inoffen- 
‘ sive and not restricted in

E

tv
./

\V
I__

❖
A.

\
► Entrance floor plan
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Far kft: The lounge area upstain, with flaming tofdies, goW cdumn and

back-lit bat, repeating cofoun and materiah from the reception below

Left: Gaming area, with xouttk walls laced wid< purple labnc panels

telow: The restaurant is screened from the stairway by a sand blasted

glass screen Bottom: The entrance to UK casinos is d they are alowed in

the way of 'adrertising*

dimension with backing mirrors. Theattracting passing trade. Walls are 
finished with Armourcoat polished 
plaster, and ceilings on both floors 
house recessed lighting in a smooth 

plaster surround. Stringent security- 
measures have been subtly incorpo
rated to record every visitor as they 

register membership.
Upstairs luxurious finishes and 

materials are combined with a spa
cious interior, more reminiscent of 

newer restaurants in the capital than 
the dark and seedy joints associated 

with gambling. Care was taken to 
avoid upsetting potential clients with 
what could be construed as distaste

ful artwork or iconography (see 
page 90). A wire mesh sculpture by 
artist David Bigby, suspended in a 

nidie on the staircase, was taken 
away to be "doctored" in recognition 
of an Arab clientele. The curved bar 

repeats the back lit front panel of 
the reception desk. Behind, simple 

glass shelves slotted into American 
cherry veneer units are given a third

adjoining restaurant is screened
from the staircase by a sand blasted

glass screen on which life-size
sportsmen are add-etched.

Acoustic walls faced with stretched

fabric panels insulate the gaming
area from the frenzy of London life
outside. Coupled with the absence of

windows the room creates a time
capsule for gamblers who have know

way of judging the time of day

except frcMTi their watches.
Where the colour emphasis in the

reception and dining areas is blue, 
the gaming room is awash with a 
purple hue more typically associated 

with casino design. As architect 

David Baker explained, compromises 
had to be made; "What is 'modern'? 
Too modern would scare people off. 

Too hard edged woukJnl be com
fortable. What we've aimed for is 

something simple and nrodern, but 

with a rich use of colour to persuade 

people to dwell."

First floor plan

Client Ladbroke Casinos 
Ardiitects Keith Horn Architects 

Mam convactor Beck Interiors Ltd 
Custom macie rugs Tracy Hillier 
Etched glass waH Goddard and Gibbs

Key to floor plans

3 Staffroom

4 Loungebar

7 Gamngarea

8 Cashier

1 Reception

2 Staff lockers

5 Restaurant

6 Kitchen
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There is only one casino in each of 
Singapore, Malaysia and South Korea, a 
few in India... and none in Hong Kong or 

Japan.

10

00

> identity to one particular sector of the casino-going public. At 
the recently opened Ladbrokes Sporting Casino In London {see 
pages 88-89) Keith Horne Architects was told that the profile of 
expected customers might concentrate on the Chinese or Arab 
communities, but could easily attract punters from the nearby 
Greek enclave. The first few months have produced a cross 
section of visitors, and the clean, modern design solution has 
offended no one. while attracting an impressive rate of 
membership.

International Gaming and Wagering Busitiess recently published a 
“1999 European Casino Report", which notes that Casinos 
Austria (which is active in 10 countries on four continents) is 
refurbishing and improving the 12 casinos it operates in 
Austria. The report also noted that:
• In France, proprietors of 159 privately-owned casinos are 

being obliged to install traditional gaming rooms, upgrade 
restaurants and add entertainment options.

• Ten new casinos are expected to open in the next five years 
in Germany, adding to its 48 state- and privately-run casinos.

• Two more casinos are planned in Holland, where Holland 
Casino has monopoly control over the existing 10 casinos, 
which are being expanded.

• At least 25 towns and cities have applied to open casinos in 
Italy, in addition to the four state-run casinos.
Between six and nine casinos are expected to be built in 
Switzerland within the next two years, in addition to the 24 
privately-owned casinos.

Could this be the future?
Media facility proposal, Tokyo, Japan

utomated, cashless betting 
on live races watched from a 

high-tech seat with 
adjustable video and surrourKi sound, 
is half the attraction at a US$65 million

media/entertainment facility designed 
by Brisbin Brook Beynon Architects, 
Toronto, Canada, for a site on the 
Ginza in Tokyo. The other half will be 

live entertainment, restaurants.

AAsia
Gambling is popular in Asia, especially among ethnic Chinese 
outside the People's Republic, where it is regarded in much the 
same category as smoking opium or binding women’s feet, yet 
there aren’t many permanent commercial casinos legally oper
ating elsewhere in the continent.

There is only one licensed casino each in Singapore. Malaysia 
and South Korea, a few in India - certainly not in countries 
where Islamic fundamentalism has taken root - and none in 
Hong Kong or Japan. That is not to say that lotteries don’t abound 
and race track betting certainly flourishes, but casinos are some
thing else, so Asian high rollers head for casinos in Europe or Las 

Vegas to indulge their passion. Or they go to Macau, the 
former Portugese colony, whose ownership has reverted 
to China. Half the island’s economy depends on

gambling and there is uncertainty about what 
the Chinese leadership, which has banned 
casinos, will do when Macau’s nine casino 
licenses expire in 2001. The odds are that 

China will renew them. After all. gambling is a 
source of income that most countries, even 
the most moralistic, can’t afford to overlook, 
with billions of dollars at stake.

Publications and associations

PUBLICATIONS
• International Gaming and Wagering Business (IGWB) 

888 Seventh Avenue, 26th Floor. New York, NY 10106 
Tel; 4-1 212 636 2960 / 4-1 800 223 9638 
Fax; 4-1 212 636 2961 
httprWwww.igwb.com 
Subscription enquiries USA: 4-1 800-533-3576 
Other countries: 4-1 609 781 6947

IGWB's 1999 European Casino Report, published February 1999, 
gives a complete account of casinos in 15 countries, with 
addresses of sources to contact etcetera.

IGWB’s Indian Gaming Business Winter 1999 issue focuses on 
potential for new casinos on tribal reservations in California.m
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left: An example of the multi-media fecilities viWch

wifi be available Below: One of the high-tech seats

with adjustable video and wrap-around sound from

which to partake in automated, cashless bettirrg.

Bottom; Devation of fiSA's enteaahment empire

Key to floor plan

7 Suites3 Washrooms 5 Screen
1 Service area

8 Bar4 Office 6 Theatre below2 Lounge

in Japan, on a stadium project at 
Fukuoka in which they were both 
involved.

"They originally wanted to put in a 
traditional off-track betting and 
pachinko, but that was rejected by 
the local council as 'socially undesir
able'. They have come to accept our 
concept of bringing people into a 
gambling environment similar to the 
new wide-screen, stadium seating 
generation of cinemas, but with pri
vate suites and boxes, and a night
club atmosphere."

want, using their credit cards at auto
mated machines in the lobby. Once in 
their assigned seats, facing a fully- 
integrated video screen with in-seat 
audio and a credit card swipe, they 
can switch to other live simulcast 
races or sports events in other coun
tries and place bets through Las 
Vegas "sports books", for example.

They will also be able to charge 
lottery tickets, order food, drinks or 
merchandise to be brought direct to 
their seats, or make reservations at 
one of the GMS Place restaurants. 
Brisbin says the firm encountered 
the client, Mitsui Corporation, Tokyo, 
a developer with a string of 
"pachinko" gambling game parlours

dinner/dancing under a retractable 
roof on top of the seven-level struc
ture, interactive games, IMAX simula
tor rides, access to the Tokyo subway 
and two parking levels below grade. 
Three theatres in between will show 
horse, boat or bicycle races on large 
saeens, and gamblers will be able to 
zoom in and change camera angles 
on mini-screens in their seats.

Brian Brisbin of Brisbin Brook 
Beynon says the GMS Projea is 
designed for "gambling and being 
entertained in a different environ
ment... a theatrical version of a day at 
the races". Not a single yen changes 
hands on a bet. Patrons load up with 
as much gambling credit as they

fyK-i ■,y
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Client: Mitsui Corporation 
Architects: Brisbin Brook Beynon 

Architects

ill

• Gaming for Africa
Johannesburg, South Africa 
Tel:-1-27 11 704 3147 
Fax:+27 11 7041616

Mikohn Gaming Corporation
Tel: +1 702 896 3890 / +1 800 336 8449
Fax: +1 702 896 2461

Indian Gaming Magazine 
Tel;+1425 803 2900 
Fax:+1 425 803 6830

ASSOCIATIONS
• American Gaming Association 

Tel:+1 202 637 6500 
Fax;+1 202 637 6507

IGD Limited
Tel:+44 171 379 0096/7
Fax: +44171 379 0098

• UK Gaming Board 
Tel: +44 171 306 6200 
Fax: +44 171 306 6266

BDITInc.
Tel: + 1 516 944 5508/+1 800 257 5344 

Fax:+1 516 944 7540 I
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< Democratic design
Architects are getting better-designed 
contract furniture for their money.
Nicola Kearton reveals the changes 
furniture manufacturers are making to cater for 
the new demands of the fashion conscious, and 

u the impact this will have on specification and

budgets. Case studies from Italy, France and ‘ 
the USA illustrate three practices specifying 
designer furniture as standard on large 
contracts. Plus previews of this year’s j
premier international furniture shows.

Case studies of New European Parliament Building, Polo Bicocca and Sun Microsystems Campus. 
Plus Salone Internazionale del Mobile, International Contemporary Furniture Fair and Spectrum 99



Technical - Contract furniture | Worid ArdiUecture 761 May 1999 93

Facing page: Knol, 

The Earth is (not) flat, 

concept sketches by 

Maya lin

Oodcwise from top 

left: fini's The Earths 

(not) Rat chaise longue; 

the ‘Stones' aoois from 

the same cotection; 

Wilkhaim's Programm 

630, designed by Wtege; 

the Nuvola chair from 

Wikh^, by Herbert 

andiuttaOhl

per cerrt in the second half and are 

expected to remain weak during 
1999- Demand for office furniture 
(evaluated on end-user prices), 

which advanced 10.7 per cent (to 
US$37.3 billion) in 1998, is expected 

to come on by just five per cent in 
1999. As it matures, the industry 
continues to support a high number 

of mergers and acquisitions, with 
small companies becoming increas

ingly vulnerable. Many are operating 
a strategy of acquiring smaller com
panies to enter niches they were not 
previously competing in. Consultant

buyers' market and the winners are 
architects and specifiers, who are 
getting higher quality products for 

less money.
Although the consumer furniture 

market is still performing well, the 
effects of the global economic slow

down is affecting the business 
world, and contract furniture manu
facturers' profits are slipping. While 

sales of capital goods in the USA, 
which has held off the recession for 

longer than Europe and the Far East, 
grew a staggering 26 per cent in the 
first half of 1998, they actually fell 1.1

In the US, there is a less introspective 
attitude on the part of specifiers, 

with a greater interest in the variety 
and quality of European goods, and 
in Japan and the Far East, global 

demand for local design goes from 
strength to strength. The opportuni

ties created by these trends seem to 
be steering contract furniture manu
facturers through the global reces
sion as they magnify their focus on 

design quality and fashion by manu
facturing and promoting more and 
more lirres by big-name designers in 
order to stay ahead The result is a

T
he worldwide emer
gence of a more wide
spread and discerning 

design culture is espe

cially apparent in Europe, 
where greatly increased media cov
erage of the visual arts has helped 
create a more general acceptance of 

modern design among the public. A 
new initiative in the media which is 

bridging the gap between design 

professionals and the public, led by 
titles such as Wallpaper and domus 

and supported by design-led news
paper supplements, epitomises this. ►

i
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Above; Prograinin 630 by V»ikhaJinB*kmkft: Frederica's Gaiety seats designed by Harts SandgrenJakobsen Below right; M06I from Frederica, by Vito Magstretti and Per Stotiholi

► BfFMA Internationars overview of 
the industry confirms that apart from 
cost-cutting in manufacturing, differ
entiation from competition is the 
manufacturers' best and preferred 

way of remaining competitive.
With media exposure available, 

collaborations with high-profile 
designers or architects have 

unprecedented PR benefits for both 
manufacturer and eventual specifier. 

As a result, architects and clients are 
demanding product lines which 
cater for this new fashion for design 
in society, but which will also work in 

sympathy with a range of architec
tural settings. Manufacturers have 
been keeping pace with a more

demanding marketplace and often 
lead the way producing furniture 
which can cross boundaries 

between the home or the office and 
a wide variety of contract situations. 
With the emphasis on versatility, 

affordable designer lines are appear
ing which can be applied across sev
eral different sectors.

American architect and furniture 
designer Mark Dziewulski, designer 
of the Rocky Ridge Town Centre and 
the Saaamento Virgin Megastore 

(see Sector analysis - Retail, WA6S 
July/August 1998) confirms that in 
his experience American manufac

turers now see European design val
ues as a yardstick, saying that “often

outstandingly well-designed furni
ture in the USA is referred to as 

being of a ‘European’ style" 
Architects in the US are welcoming 
affordable big-name lines from the 
likes of Knoll and Herman Miller who 

have looked across the Atlantic for 

new marketing initiatives.
One of the most sensitive collabo

rations between manufacturer and 

designer has been that between 
architect and artist Maya Lin and US 
furniture manufacturer Knoll. Lin was 

the designer of the quietly eloquent 
Vietnam Veteran's Memorial in 

Washington DC and has since been 
involved in a number of projects 

which are remarkable for their pro

found approach to the natural envi

ronment and man's place in it. The 
Maya Lin Collection for Knoll, subti

tled “The Earth is (Not) Flat", is 
imbued wth the same spirit that 

marks Lin's first foray into designing 
furniture for production. She says: 'It 

is very important to me, as both a 
sculptor and designer, that the col

lection walks a line between art and 
design, that it plays the middle 

ground. This way of working follows 
the legacy of Knoll and its roots in 

the Bauhaus which really did com

bine and cross borders." The chaise 
longue (from US$7,301 to 
US$8,086), a sensuous curve floating 

on metal supports over a maple
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Case study: Taking the bespoke route
European Parliament Building. France. Architecture Studio Europe

ClockwtM from bottom: Monsieur Pol seating n the panaraedl

cheT-ber; Bel's 7iilipe* dcoves; the European Pariiameit Buiding eKtemr

Architecture Studio Europe, architects of the European 
Partiament Building, invKed archhects Avant Travaux to 
design an integrated programme of furniture for the public 
areas of the USS1.3 million European Parliament complex, 
including the spectacular transparent 'hemicycle”, the con
ference halls, the press rooms and restaurants. For such a 
monumental project, the client, the EU, required a range of 
bespoke furniture, but was working to a tough budget. The 
collaborations with Italian manufacturers PoKrona Frau and 
Bel of France were made cost-effective by giving the manu
facturers ownership of the designs so they could sell them 
on the open market after completion of the project.

In order to provide some visual unity in this vast city with
in a city, Avant-TTavaux created three distinct families of fur
niture which are available In a number of models. In a rare 
instance of furniture echoing politics, Monsieur Pol, the 
result of a collaboration between Avant-Travaux members 
Laumet Gardet and Yves Lamblin and PoHrona Frau, is

jokingly referred to as the ‘^ird Way”. A hybrid between 
offKe seat and luxurious armchair, Monsieur Pol, along with 
the accompanying desk, is designed specifically for the 
Members of Parliament. No fewer that S,000 seats were pro
vided, along with 4,500 desks, at a cost of USS6.5 million.

Bel has fabricated a series of pieces which relate unique
ly to the architectural setting of the European Parliament. 
The vast corridors are broken up by the solid trunk-like 
forms of the desks for internal permanent staff. Once open, 
they have two working spaces integrating computer 
requirements. Around the huge cathedral-like foyer in what 
is known as the hemkycle, are an array of alcoves known as 
”Tuljpes” forming discussion spaces which counteract the 
monumental transparence of the surroundings. The 
Tulipes” with their curved padded walls, can seat up to 
eight people; their spectacular spiralled forms, each with a 
height of 5.5 metres, make a strong visual presence in the 
soaring 30-metre-high space of tite hemkycle.

Another extremely expressive and 

newly available piece of furniture is 
Hans Sandgren Jackson's Gallery 
(from US$275 to US$305), a stool 

originally designed for the Art 
Society Gammel Strand and recently 

put into production by Frederica, its 
harmoniously curved form, made 
from moulded veneer, can be used 
alone or linked to form a bench. As 

its name suggests, it makes a perfect 
resting place in a gallery as it can be 
sat on from all four sides and would 
not detract from the display Other ►

home furnishing segments. The 

Programm 630 - a series of elegant 
round tables with a central column - 
is being marketed as a private dining 

table as well as being suitable for 
meetings, small conference groups 

and company restaurants. Perhaps 
Wilkhahn's most interesting recent 
offering is the Nuvola range 

designed by Herbert and Jutta OhI, 
Herbert being the last director of the 
famed Academy of Design at Ulm. It 
consists of stackable chairs (from 

US$990 to US$1,320) distinguished

by the use of a special high 
endurance polyester netting for the 

seat platform and back, which is 

stretched over a fine frame construc
tion of solid high-grade steel rods. 

The resulting elasticity allows the 
chair to adjust perfectly to the slight

est movement or change in posture. 
But quite apart from their unique 

technical performance, the chairs are 
stunning sculptural forms in their 
own right, the optical qualities of the 

netting allowing myriad patterns to 
emerge as one moves around them.

plinth, references Mies van der 
Rohe's Barcelona sofa. ”1 couldn't 

resist throwing a curve at Mies," says 
Lin. A low elliptical table (from 
US$4,847 to US$7,726) with a slight- 

iy convex top and elliptical stools 
known as The Stones" (from 
US$1,042 to US$2,829) were 

inspired by non-European sources - 
porcelain pillows from China and 

pre-Colombian metat, ancient 
thrones with concave tops.

Wilkhahn's new ranges conscious
ly aim to cross into the contract and
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Above left: Ligne Roset, Le Pstkkux. designed by Pascal Mourge Above right: Summit, custom made fumitum br die Obser/alory Hotel in Sydney taken trom First Cabin and Sources Collection

► developments from Frederica 
include the MOBI, a range of uphol
stered furniture (low chair from Euro 
US$2,374, high chair from US$2,418) 

designed by Vico Magistretti and Per 
Skovholt.

A theme of extreme wellbeing is 
developed by Ligne Roset's 'Le 
Paresseux" (from US$2,227 to 

US$2,994) which caused a stir at the 

Paris Salon du Meuble in January. 
Designed by top comfort-monger

Pascal Mourge, “Le Paresseux" looks 
like a cross between an office chair 

and a bed. With its pillow-like head
rest and arms and cast aluminium 

cloverleaf base, it can swivel and 
recline almost to horizontal. Summit,

working mainly in the UK market, is 

supplying major projects worldwide, 
with its marine-themed lines such as 

the First Cabin collection.
Other pieces which have been 

creating much interest recently

Case study: Italian style b-.

Polo Bicocca Project, Italy.

GregottI Associati with F Ancillotti k A

s .
»

Li
The Polo Bicocca Project in Milan is one of 
the most important urban restructuring 
works in Italy during recent years and will 
serve as a focal point for the regeneration 
of the northern part of the city. Lamm won a contract worth US$1.3 million which called 
for a wide range of pieces for different applications. In the new Siemens dining hall,
Lamm has provided 320 movable seats with MR4 canteen tables. The Great Hall, lecture 
rooms and communal spaces in the University of Milan's Faculty of Law and Economics 
contain no fewer than 2,700 tip-up seats from its highly-successful Modulamm series as 
well as 7,000 of the multi-functional Q3000 chair and table system. Designed by Roberto 
Lucci and Paolo Orlandini, Modulamm Is a complete system of seating for communal 
spaces which has been evolving since 1986.

n>e furniture was specified by the client, without any input from the architect. According 
to Christiana Mazza of GregottI Associati; “There isn't any relationship between the furniture 
and the building.” However, positive criticism of the finished and fitted-out building sug
gests that the chosen scheme boasts a certain unimposing versatile quality which lends 
itseH to large-scale, middle-end contracts. This was indeed a prime concern of the client, 
who awarded Lamm the contract on an open tender basis because the price of employing a 
single manufacturer for the entire project beat that of the other collaborative tenders.

W
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CkKkwiM from top left: Exterior of the Poto Bicocca regeoeration project, lh« Siemens driinghal with its characteristic plan; the 

University ol PiWan's main lecture hal
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Case study: A city within a mini-city
Sun Microsystems Campus, USA. Hellmuth, Obata & Kassabaum

Niels Diffrient, the eminent urbanist and furniture designer responsible for Kl's Flexible Workspace range, 
has come up with a different take on “guest design” of furniture, by referencing amorphic European urban 
planning patterns instead of design history and fashion, in order to provide the flexibility to cater for the 
high staff turnover and project-based working methods of the IT industry. Flexible Workspace is a bespoke 
range of systems office furniture developed by Kl for Sun Microsystems' Broomfield office campus, cur
rently under construction, designed by Hellmuth Obata & Kassabaum.

Wiring is housed in portable 'Power Towers” to serve four different workstations, so that the power and 
data are separated from the furniture. Adjustable panels, moveable storage and portable tables can be 
endlessly reconfigured around the towers in a non-linear fashion, without the services of an electrician.

Clockwise from top: Flecibte Workspace in situ showng additional td$k 

lighting: the four-seat went areas around a 'Power Tower'; Hole's Broomfield 

Campus for Sun Mkrosysiems, currently under construction

include Moroso's Steel Collection 

(meeting room chair US$874, leather 
upholstered chair US$3,585) 

designed by Enrico Franzolini and 

distributed through Atrium. Harking 

back to the early days of the Modern 
Movement - hence the play on De 
StijI - the chairs are characterised by 
the use of a square frame in steel or 
in solid oak which gives a strong

graphic feel to the collection. 

Norwegian manufacturer Hov + 

Dokka has brought out Fahrenheit 
(sofas from US$1,083 to US$2,062, 

tables from US$469 to US$1,286) by 

British designer Paul Atkinson, an 
original new seating range notable 
for its clean lines and unobtrusive 

form. For an intriguing piece of 
design which could enliven any

space Oxo (seats with back 
US$1,067 with mid-range fabric, 
poofs US$763, table US$257) seat

ing system by Nigel Coates for Hitch 

Mylius is hard to beat. It was origi
nally part of the collection of furni

ture and home accessories designed 
specially for Branson Coates' Oyster 
House which won the UK’s RIBA 
International Concept House

Competition. The house with all its 
furnishings was constructed to great 

acclaim at London's Ideal Home 

Exhibition in 1998 and played its part 

in revitalising an event which had 
acquired a moribund reputation.
Oxo is a fluid array of two lounge 
chairs - an X and an 0 - which can 
be interlinked or stand alone in a for
mal or random arrangement. m

Far left: Hov .>Ookka. FahrenhM, designed by Paul Atkinson Left: Moroso's 

Steel by Enrico Fianzoln Above: Oxo fmm Hrtdi Myfius, designed by Nigel Coates
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It's showtime

International Contemporary 
Furniture Fair

15-18 May 1999

Salone Internazionale 
del Mobile

Spectrum 99

13-18 April 1999 17-20 May 1999
Spectrum, now in its seventh year, is one of Britain's 

most stimulating venues for viewing contract fur
nishings. This year marks its move into the Royal 

Commonwealth Institute, a long overlooked but 
heroic example of post-war architecture designed 
by Matthew. Johnson-Marshall & Partners, archi

tects of the Royal Festival Hail. This should provide 
a fitting setting for Spectrum with its unmistakably 

nxKiernist stance.
Often attacked for its elitism, Spectrum prides 

itself on being ngorously selective, only exhibiting 

companies which it believes are committed to 
design excellence and production values. This year 
will see around 100 exhibitors. An advantage of 

Spectrum is its spacious layout which allows a visi
tor to sample a broader selection of products from 
individual manufacturers than is often the case at 

the larger international shows.
Each day of the show will be themed to cater for 

the needs of the architectural, specifying and 
design professions respectively, with activities 

arranged during the evenings, such as the 
Spectrum Awards for Product Excellence, The 
Annual Spectrum Lecture (details to be 

announced), and the Spectrum/FX Designer 
evening, a showcase event for young designers.

Spectrum 99 is at the Commonwealth Institute, 
London. The organisers are DEC Ltd.

Tel: +44 181 943 9788. Fax: +44 181 943 3857.

The ICFF in New York is the showcase of the inter
national contemporary furniture industry. The 

show will feature around 500 exhibiting compa
nies and countries represented include Argentina, 

Canada, UK, France, Germany, Holland, Italy Japan, 
Mexico, Norway. South Africa, Spam, Switzerland 

and the US.
The show kicks off with a glitzy opening night 

party at the Museum of Modern Art. Throughout 
the three days, the editors of the interiors press will 
tour the floor determining the winners of the ICFF 

Editors Awards across a wide range of categones. 

ICFF's prime exhibitions indude Abitare's ‘Design 
and Other Stories', showing the work of 27 select
ed Italian designers and writers and Intramuros' 
presentation of the work of up-and-coming French 

designer Renan Bouroulec.
Michael Graves will speak about Target's new 

line of Graves-designed products at 
■Wonderbrands at the ICFF", a conference for furni
ture design and marketing executives. Speaking at 

other events will be Maarten Van Severen, long
time collaborator swith Rem Koolhaas; Tom Dixon, 

British designer; and Professor Renny Ramakers, 
Dutch head of Droog Design,

ICFF takes place at the Jacob JJavits 
Convention Centre, New York City. For details con

tact show organisers GLM Tel: +1 914 421 3206. 

Fax:+1 914 948 6289.

The tenth Salone Internazionale del Mobile fea

tures 168 exhibitors over 145 square metres. The 
number of foreign visitors is expected to rise again 
as it has steadily for the last five years, contributing 
to an overall attendance in the region of 170,0(K). 

As well as being a major event on the international 
furniture business calendar, the Salone 
Internazionale del Mobile is a vital operating tool 
for Italy’s famous small furniture-manufacturing 

businesses, which turned over US$13 billion 

last year.
Conferences to take place during the show 

include “Furniture and quality in the European con
text" (16 April), The kitchen: Scenarios of change" 

(15 April) and The Future of Design in Europe’ (16 
Apnl). Notable product launches include the "Nest 
of Tables" from DuPont Corian Furniture, by Britsh 
designer Ed Plumb.

Running parallel to the Salone will be 
SaloneSateHite, which will provide a platform for 

design companies around the world, including rep
resentatives from Brazil, Thailand, India and the 

Lebanon. Europe's top design schools will partici
pate, and an events programme will offer organ
ised roundtable discussions and lectures.

The Salone Internazionale del Mobile takes 
place a f the Milan show grounds. Organisers ASM 

can be contacted on Tel: -1-39 0028065141.

Fax:+39 028699621 1.

Al SO SHOWING IN 99
Udine. Italy - Promosedia International Chair Exhibition. 11-14 September. Fonnfo contact Promosedia srtiTel: -t-39 0432 745611 Fax:-f39 0432 755316 

London, UK - 100% Design 23-26 Septemb^. For info contact 100% Design Ltd: Tei. +44 181 742 7326 Fax: +44 181 742 3202



On screen | Worid Architectige 76 [ May 1999 99

Revenge of the nerds
The computer show season is upon us again, and architects are invited. But architects don't want to 

know - too many "techies" and sales people, and too much jargon for their liking. It's so much easier 

to send someone who "knows what they are talking about". But things have changed. Christopher 

Woodward explains how architects could benefit from taking the plunge.

the information your practice produces, that is just as likely now to be in dig

ital form as in plan chests or filing cabinets.
Everyone should check out the smaller stands that cluster round the 

edge of the multi-nationals' ambitiously-designed offerings. While their 
graphics can be incredibly bad, they are the place where you will find 
genuinely useful niche products - their authors can't afford to advertise 

elsewhere.
If the show has an accompanying seminar programme, don't ignore it, 

even though attendance is usually not cheap. Many of the offerings are by 

the genuinely crazed enthusiasts who actually write or use the software 
which tomorrow you will find indispensable. The rule of thumb is “the more 

technical the better", but both desigrwrs and "techies" may discover new 
ways of thinking about what they do.

But whoever does go shouldn't forget to wear sensible shoes and to take 
a targe supply of business cards - they will at least come in handy for enter

ing the free draws for holidays in New York or Huntsville, Alabama.

Principals, since your practice spends so much on computers, shouldn't you 
go to Architecture Engineering Construction (A/E/C) shows yourself, rather 

than allowing your systems manager an afternoon off? You could at least 
send the people who actually use the equipment? And are you sure that the 

office manager's systems are up-to-date and big enough?
About 15 years ago, when screens displayed green capital letters one at a 

time and noughts had slashes through them, these shows were infested 
with male teenagers, equipped with a packet of floppy disks to steal soft
ware. Now both the events and the delegates have grown up. New hard
ware and software is now announced on the Internet, so why spend half a 

day in a stuffy, static-ridden hall? The answer is because these shows are 
still the principal means of communication between manufacturer or suppli

er and the buyer or user.
Designers, before attending you should consider how you would like your 

software improved and make your views known to the supplier's reps at the 
show. If you don't belong to a user group, this is one of the few opportuni

ties you have to make your views known to suppliers - 
your faxes and e-mails probably went unread. Many of 

them scrape their living by improving their products and 
offering frequent upgrades - they rely on you as well as 

their competitors for ideas.
Office managers vwll probably find something of 

interest on the business and accountancy stands, 
although it will now be well worth inspecting any offer

ings from the rapidly-growing sector which specialises 
in information flow and archiving - the management of

m

A/E/C Systems 99 24-27 May LA Convention Centre. Los Angeles 

A/E/C Systems UK. 8-10 June. Wembley Conference and Exhibition Centre 
A/E/C Systems Japan 1 -3 September Sunshine City CuJtural Centre. Tokyo 

A/E/C Systems Mexico. 20-23 September. World Trade Centre, Mexico City 
A'E/C Systems SMAU *99 Milan Showgrounds. M4an 

A/E/C Systems Fall. 8-11 November. McCormick Place, Chicago 
A/E/C Systems Germany 12-14 November Frankfurt Messe. Frankfurt
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20th Anniversary
\

n/€/C SVST€/V\S '99
Technology for the Built Environment

^ CONFERENCE: May 24-27, 1999 ■ EXHIBITS: May 25-27, 1999 

Los Angeles Convention Center ■ Los Angeles, California USA
«

How do you sort through today's technology and find 

what's best for your o^anizatlon? The solutfon Is simple: 

A/I/C fYSnJWS 'M—a dynamic, comprehensive, 

strategic forum that focuses on the products, suppliers, 
education and opportunities 

you need to reap maximum 

business benefits from the 

latest information 

technology.

unv FOR 'Mi Ixploro the full spoctnim
of lodiiiolocy «l Ihoee OHcltlng now ■xhibK
Floor ovoiHsi
■ A Day in the Life of a Project—Follow technology 

through the evolution of a building project
■ 3-D CAD Shootout—Watch leading vendors battle it 

out for top honors in tNs team competition.
■ AEC WobExpo**—See products, applications and 

information for the internet intranets and extranets.
■ Intemot PavIHen, part of AEC WebExpo—Take 

advantage of unlimited Intennet acoss, ri^t on the 
show floor.

• VHIo* Pavilion—View the latest InteMcad for 
creating 2-D technicaJ drawings and explore 

PC CAO add-ons.
■ Virtual LA—Preview a 3D conceptual program of the 

county of Los Angeles.

NVWI "Collaboralien for Producthrfty

A restructured conference program with focused tracks: 

AEC WebExpo; Business Management; Technology and 
Productivity; CAO Management; Design arKi 
Engineering; Construction: Build USA; GeoExpo.

Co-localed events maUiig a debut with 

A/I/C SYSTEMS '»»!
■ CeoExpo
■ Ceoengineering Summit
■ Construction Los Angeles 
a M/TECH*** West

FLUSi New conferences, features and awards presenta
tions. Every member of your building team will benefit 
from this Interactive experlerKe.

&M

For InformaHoii on Attonding A/I/C SYSTEMS “99

www.aecsystems.com
Or call: (800) 451-1196
Produced by A/E/C SYSTEMS interrutional, a Dtvtsion of Penton Media. Inc.

For an Exhibitor Prospectus 
or to reserve your premium 
booth space, call: 
(610)458-7070
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The product: GENERA

Due to a uniform harmonious luminance distribution over the entire primary and secondary light emitting 
surfaces, GENERA luminaires offer maximum lighting comfort. Numerous practical advantages, including 
universal integration in the most common ceiling systems and the option of using the GENERA series as 
surface-mounted luminaires, underline their sophisticated technical performance. GENERA luminaires shine 
out thanks to exquisite photometries and a striking design, thus offering the perfect lighting solution for 
even the most demanding architectural applications.

The company: TRILUX-LENZE

TRILUX-LENZE is internationally recognised as a leading technical luminaire manufacturer, based in 
Germany and equipped with long-established production and sales facilities world-wide. Our presence as an 
international player allows us to offer you the service where and when you require it.

TRILUX - See. Perceive. Experience.

TRILUX-LENZE GmbH + Co KG

HeidestraBe • D-59759 Arnsberg 
Telephone +49 2932 301726 
Facsimile +49 2932 301507 
EMail tx-world@trilux.de 
Internet http://www.trllux.de

TRILUX LIGHTING LIMITED

TRILUX HOUSE, Winsford Way 
Boreham Interchange 
Chelmsford ■ Essex CM2 5PD 

Telephone 01245 463463 
Facsimile 01245 462646

<T>
roo<
CO
CD



Advertisers' contact directory
The manufacturer advertising in this issue are listed below and will provide you with the latest product 
information or literature to service your planning requirements. All the relevant contact information is supplied 

for your convenience, however, should you experience any difficulty in reaching any particular company please 

call or fax the World Architecture Enquiry Service on Tel: +44171 560 4120 Fax: +44171 560 4191.

REGGIANILTD LIGHTING
12 Chester Road
Borehamwood

Herts
WD6 1LTUK
Tel;+44 181 953 0855
Fax: +44 181 207 3923
E-Mail:reggiani@reggiani.net
Web;reggiani.net
p.18

HOESCH SIEGERLANDWERKE
GeiswagerStrabe 13
Siegen
D-57078
Germany
Tel;+49 271 8081 554 
Fax:+49 271 8081 271 
E-Mail: hsw.export.l @woinetde 
Web: www-hsw-si.de 
p.16

OURAVIT AG
Werderstrasse 36 
D-78132 
Hornberg 
Germany
Tel: +49 7833 7000 
Fax; +49 7833 70289

A/E/C SYSTEMS INTERNATIONAL
415 Eagleview Blvd 
Suite 106 
Exton
PA 19341-1153
USA
Tel;+1 800451 1196 
Fax;+1 610451 1553 
Email; mzamlinsl<y@penton.com 

1nternet:www.aecsystems.com
p.100

p.14

FIGUERAS INTERNATIONAL SEATING
Ctra. Parets-Bigas Km.77 
08186 Llica De Munt 
Barcelona 
Spain
Tel:+34 93 844 5050 
Fax: +34 93 841 4142

SUMMIT FURNITURE EUROPE
198 Ebury Street 
Pimlico Green 
SW1 8UW,UK 
Tel:+44 171 2599244 
Fax;+44 171 2599246

KALDEWI
Beckumerstrabe 33-35, Ahlen

D-59206
Germany
Tel: +49 2382 785247 
Fax; +49 2382 785270

BENTLEY SYSTEMS INC.
690 Pennsylvania Drive 

Exton,
PA 19341

p.lOUSA
p.23p.l7Tel:+1 610 4582743

E-mail: tim.brown@bentley.com
Web:wwwbentley.com

FORBOKROEMENIE
PO Box 13 AA-1560 Kromenie 
The Netherlands 
Tel: +31 756777477 
Fax: +31 756477721

UNIFORSPA
Via Isonzo 1
Turato (Como), 22078
Italy
Tel:+39 0 296 7191 
Fax:+39 0 296 750859 
p.6-7

KIM LIGHTING
16555 East Gale 
City of Industry 
California 91745

obc

BRIGS NV
Koning Albertlaan 15 
B-9000 Gent 
Belgium
Tel:+329 243 9310 

-Fax:+ 329 243 9311 
email:info@bri cs.be 
Web-v/ww-bri cs.be

USAifc
Tel:+1 626 968 5666 
Fax;+1 626 369 2695FRIEDRICH GROHE AG

P.O Box 1361 
D-58653 Hemer 
Germany
Tel: +49 2372 9300 
Fax: +49 2372 931 322 
Web.www.grohe.com

p.11
USM HALLER
Munsingen 
CH 3110 
Switzerland 
Tel:+31 3 720 7272 
Fax:+31 3 720 7238 
p.8-9

LAMM SPA
Via Verdi 19/21,43017 San Secondo 

Parmap.101
Italy
Tel;+39 0521 873 547 
Fax:+39 0521 872 668 
E-mail: lammpr@tin.it 
p.19

p.4BULO OFFICE FURNITURE
Industrie Zone Noordi 1 
B-2800 Mechelen 
Belgium
Tel:+32 15 282828 
Fax;+32 15 282829

HANS AGNE JAKOBSSON A/S
Industriven Vest 
6600 Vesen 
Denmark
Tel;+45 7536 1611 
Fax;+ 45 7536 1529

WILKHAHNGMBH
PO Box 2035 
D-31844 
Bad Munder 
Germany
Tel:+49 5042 999118 
Fax;+49 5042 999245 
Email: wi1khahn.export@t-on(ine

PROMOSEDIA S.R.L
Via Trieste 916 
33044 Manzano (ud)

p.15

ItalyibcD LINE INTERNATIONAL A/S
Carl Jacobsens Vej 28 Valby 
DK- 1790 Copenhagen 
Denmark
Tel:+45 361180400 
Fax ;+45 36180401 
Web;www.dline.com

Tel;+39 0432 755 
Fax: +39 0432 755 316HESS LIGHT SYSTEME

Schlacthaustrass 19
D-76050
Germany
Tel; +49 7721 9200 
Fax:+49 7721 92050

p.13p.20

RAL
SiegburgerStrabe 39 
D- 53757 Sankt Augustin 
Germany
Tel: +49 2241 1605 30 
Fax:+49 2241 1605 16

p.22
p.21

p.12



News from Communications Services at the RIBA

RIBA BRIEFING

Need an answer?

RIBA'S universal libraryWhat is an oriel window?

New chapter opens as British Architectural Library goes on the web.

The most famous architectural 
library in the world Is now just 
seconds away, wherever you 
happen to be.

Opening a new era in global 
accessibility, the RIBA’s British 
Architectural Library has 
become a flagship for the 
Institute's new presence on 
the Internet. Only a month 
after its launch, the Library 
section of www.riba.org, the 
Institute's new website, has 
become a popular destination 
for visitors logging in all over 
the world.

Library director Ruth Kamen 
has created a guide to library 
services available, as well as a 
comprehensive list of links to

Who designed Kansai 
Airport? One myth finally laid to rest 

is that the Library is exclu
sively for Londoners: 35% of 
visitors live or work more than 
an hour's travel from London 
or outside the UK. Around 
30% of visitors use the Library 
more than 10 times a year; 
70% of visitors are members 
of the RIBA, of which more 
than half (56%) are student 
members.

Visitors rarely use any 
single collection exclusively- 
users of the Special 
Collections also use the 
Books and Periodicals and 
material from a wide range 
of periods and countries 
is used.

architectural sites on the web. 
There will also be regular 
news bulletins, announcing 
service developments, 
acquisitions, bequests and 
exhibitions.

The Library's unique impor
tance in the world of architec
ture is underlined by a recent 
visitor survey (see Library 
News on www.riba.org for 
full results). Based on the 
numbers derived from a two- 
week monitoring period, 
approximately 66,500 books 
and periodicals are consulted 
annually by readers; one-third 
of visitors use the Library for 
material that can't be found 
elsewhere.

What is the tallest building 
in the world?

What is Jean Nouvel's 
address?

Can you suggest a good 
book on Christopher 
Wren?

What has Sir Norman 
Foster built recentiy?

Where can i get oid clay 
roof tiles?

Where can I find examples 
of low energy housing?

The British Architectural 
Library's enquiry and 
research service can help. 
From our extensive 
databases we can provide 
lists of articles, books, 
videos and addresses.

More detailed research, for 
example, on an architect's 
career, the design of a 
particular building type or 
the history of a particular 
building can be undertaken. 
Bibliographies can be tailor- 
made. A charge may be made 
for these services.

RIBA corporate members 
can also be referred to 
specialist practice advisors 
who can provide help and 
guidance on a range of 
issues from legal and 
contractual problems to 
taxation or planning advice.

RIBA Members Information 
Line: 0906 302 0444 (UK 
only). Overseas members can 
fax their inquiries on +44 171 
631 1802, ore-mail 
<bal@inst.riba.org>.

Information lines are open 
from 10.00 -17.00 (GMT) 
Mondays - Fridays.

Calls are charged at £0.50 
per minute.

British Architectural Library — recent loans and acquisitions
• Loans: Drawings have 
been lent to museums and 
galleries in Lyons, Philadel
phia and Mexico City; books 
from the Early Imprints 
collection to Philadelphia.
• Drawings Collection:
Fifteen designs for Commis
sioners’ Churches (1825-32)
The cost was met by the 
Friends of the National 
Libraries... sample unused 
bricks and tiles designed by 
Alvar Aalto for the House of 
Culture, Helsinki... Eva

Jiricna's designs for her own 
flat and the Joan and David 
Shop in New Bond Street, 
London.
• Manuscripts & Archives 
Collection: Letters and 
sketchbooks by Sir Edwin 
Lutyens have been purchased 
with the generous assistance 
of the Heritage Lottery Fund, 
the V&A/MGC Purchase Grant 
Fund. Pilgrim Trust, Idlewild 
Trust, Friends of the National 
Libraries, Manifold Trust,
HSBC Holdings pic and

the British Architectural 
Library Trust.
• Photographs Collection: 
the late Ian Grant be
queathed 15,000 slides, 
mostly of 19th century 
architecture... 2,000 slides of 
ecclesiastical architecture 
presented by Stanley Tyson... 
a photograph of Raymond 
Erith's listed Pediment at 
Aynho presented by daugh
ter Lucy Archer... photo
graphs from the 1950s from 
James Cubitt & Partners.

New faces on RIBA Council
Murphy (new). Student: 
Nicholas Hayhurst (new).

Elected Unopposed 
Overseas: Olufemi 
Majekodumni (new); one seat 
remains vacant. RSAW: 
Robert Firth (continuing), 
Richard Parnaby (new). West 
Midlands: Anthony Lloyd 
(new), one seat remains 
vacant. Wessex: Dermot 
Hanna (continuing), Phillip 
Thomas (new).

The battle for the Presidency 
may have captured the 
headlines, but the recent RIBA 
elections also resulted in an 
unusually high number of new 
Council members. The results 
in full:

Senior Vice President 
(next President) Marco 
Goldschmied (current Council 
member). National council
lors Roger Stephenson (new), 
Paul Hyett (continuing). Robert

Adam (new), Brian Godfrey 
(new), Annette Fisher (new). 
Bryan Lawson (new).

Regionally-elected council
lors London: Marina Adams 
(new), Elspeth Clements 
(continuing), Simon Foxell 
(new), Tim Drewitt (new), 
Richard Brindley (continuing), 
Chris Bicknell (new). South 
West; Michael Hickie (new), 
Michael Bradbury (new). RIAS 
Eastern Region: Richard
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Practice visits get resultsWhat'S on RIBANet...

Proof that there’s life beyond 
self-interest; postings to the 
Architectural Practice confer
ence include suggestions on 
how a charity client might 
secure single-project VAT cover, 
and why it would be a bad idea 
for architects and other profes
sionals to exploit new disability 
legislation by becoming 'access 
consultants'.

The problems, and rewards, 
for architects creating separate 
tender packages when dealing 
with design-led construction 
management prompted some 
guidelines; 'We used to charge 
about 20% mark-up on the 
ordinary scale for splitting the 
work up, together with about 
7.5% for the construction 
management. The gross saving 
to the client before our mark-up 
was between 25% and 30% over 
a JCT80 main contract with 
subcontractors'.

In World of Architecture, 
a guide to how architectural 
institutes around the world are 
linking up via the RIBA, and 
gossip from Salt Lake City - Bill 
Clinton's credit card didn’t work 
In the bookstore and Chelsea 
went home bored.

Advice in Technology Ques
tions on drying timber, stained 
glass installation and radiator 
thermostats, and in Community 
Architecture on feasibility 
studies for community halls.

An updated national list of 
contacts for members In 
Conservation: in IT there are 
discussions on website
building, View32 and Palm 3 for 
Apple Mac.

In Enjoying Architecture: 
a wide range of Events listed, a 
huge list of architecfure links in 
Web Watch and some bad 
poetry and ‘regional dialectics'
In Ask Ian Martin.

The Institute's Regions are now making house calls.

benefit of making contact, the 
initiative (free to members) 
allows practice visitors to 
update members on local 
branch activities and CPD 
events, carry out a contract 
and publications 'health check', 
provide information about 
RIBA services and demon
strate the Institute's electronic 
conference, RIBANet.

According to John Edwards, 
head of communications 
services, practice visits are 
both popular and effective;
'Despite the publicity for 
products and services, many 
practitioners find it difficult to 
keep up with a constant 
stream of updates, variations 
and amendments. This can 
have high-risk consequences.
The aim Is to collate and distill, 
to brief members on a must- 
know basis'.

Keeping in touch with the 
membership is one of the 
biggest challenges facing any 
institution. Making sure that 
individuals feel they belong to 
the RIBA is essential if the 
Institute is to maintain the 
grassroots support of a 
diverse and lively community.

Personal contact can be 
difficult for those living and 
working some distance from 
their nearest RIBA office, 
which is why some regional 
offices have seized the 
initiative with pilot programes 
of practice visits. In East 
Midlands, Southern, South 
West and Northern Regions, 
resources have 
now been set aside to allow 
members of staff to visit all 
registered practices in the 
Region.

Apart from the fundamental

Using a notebook PC, the 
practice visitor will typically 
spend up to two hours with 
practitioners. Frequency of 
visits depends largely on the 
level of resources committed 
by each Region: East Mid
lands, for example, has found 
that 15 months between calls 
is about right. Regional 
administrator Samantha 
Bramley is scheduling 150 
practice visits a year and has 
seen over 400 members.

'Regions could consider 
grouping smaller practices 
together,' said Edwards, 
'although this carries the risk 
of inhibiting the dialogue, as 
members appear reluctant to 
admit they are "out of date" in 
the presence of fellow 
professionals'.

For further details, contact 
your local Regional Office.

Profession's age-old problem
In the next century, asks RIBA President David Rock, will we ever retire?

This year the RIBA's Brenda 
Winter sent out over 2,500 
invitations to the annual 
luncheon held by the Doric 
Club - for those who have 
been RIBA members for 45 
years or more; more than 160 
accepted. I thought it apposite 
that my after-lunch talk should 
be about Britain getting older; 
the average age is rising, and 
quickly. It's encouraging - or 
disquieting, depending on 
your age.

Consider some of Age 
Concern's thought-provoking 
statistics;
• When the National Health 
Service was designed, the life 
expectancy was around 50 - 
today it is about 80. (Good 
news for the Doric Club; we 
are not old. but middle-aged).

• In 1951 the Queen sent 
telegrams to 300 people over 
100. By 2031. Charles (or 
William) will have to send 
congratulations - by e-mail or 
whatever - to 34,000.
• By 2021. 41% of the 
population will be over 50. 
Over the next 30 years the 
number of those in the UK 
over 65 will increase by 50%.
• In 1961 there were four 
working people for every 
pensioner. By 2040 there 
will be two.

What might all this mean? 
With the predicted decrease 
in work the average architect 
will have 25 years in 'retire
ment', unless the pensionable 
age rises. But there will still be 
a great many more one-person 
or small practices. Architects

keep on working long after 
they have supposedly retired, 
creating work and fee pres
sures on full time practition
ers. There is already much 
voluntary work in society - this 
will dramatically increase.

Will this lead to the RIBA 
HQ and Regions staffed by 
retired architects? And RIBA 
Presidents always being 
members of the Doric Club?

More seriously, can the 
social security system accom
modate retraining sabbaticals, 
and more varied retirement 
and secondment patterns? 
Society will have to become 
creative in using the energies 
of an increasingly healthy, 
older population. Food for 
thought as Council prepares to 
revisit the Corporate Plan.

RtBANet IB free to members • 
2.000 are now online - 

fax 444(0)171 307 3786 
e-mail RIBANeieinal.riba.org
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Is this really the last
round-up for retail?

Of course not everybody takes this view - yet. The legendary 
Bill Gates and the once legendary Alan Sugar, a scaled-down 
UK equivalent, remain convinced that the "world wide wait" 
has been hugely oversold and its colossal call centre army will 
eventually have to be stood down when sanity returns to the 
market valuation of Internet shares. Other stalwarts of the sta
tus quo endorse huge shareholder giveaways and government 
funded junkets to ward off unemployment. All parties know 
that once electronic shopping gets up to speed, there will be as 
little popular support for trips to city centre emporiums as there 
was for traipsing round the shops when the first self-service 
supermarkets opened up. Shopping has pretty much lost Its 
social cachet. As soon as it can be done from home it will be — 
like retail banking before it. Even if e-shopping needs cable 
modems and satellite links to give it the speed and global reach 
it needs, the technology is ready and waiting.

Like all consumer revolutions the retail floorspace crisis struck 
first in the United States, a country that has been over-shopped 
for years. The response in the malls was to switch the emphasis 
to entertainment, selling experiences and distractions as well 
as. if not more than, goods. This stop-gap remedy has now 
aossed the Atlantic and surfaced in the optimistic London in 
2020, a report which is mad for entertainment. No one seems 
ready to stand up and ask how many video arcades and IMAX 
cinemas a city needs when so much entertainment Is already 
home based and not in the public realm at all. Perhaps a lot of 
people know the answer, which is something along the lines 
of, "Not enough to fill the thousands of square metres of floor 
space and jobs presently engaged in retail."
Martin Pawley

It is always interesting when an irresistible force meets an 
immovable object. No. strike that out. It is not just interesting, it 
is riveting. Particularly when enormous sums of money and 
thousands of jobs are at stake, as they will be when retail floor- 
space meets online shopping soon in a Main Street near you.

The two contestants presently shaping up are old fash
ioned retail floorspace — which has been, and is still playing 
a supporting role in virtually every commercial development 
in the world — and Internet shopping, which is rapidly turn
ing itself into a purchasing system sans fronti^res that may 
be capable of moving as much as US$20 billion worth of 
consumer goods worldwide this year.

Although many real estate analysts still see this contest as 
a little more than an exciting challenge to architects and win
dow dressers, students of historical inevitability on the 
Internet side view it differently. According to the head of 
multimedia development at British Telecom, at the present 
rate of growth within five years the number of Internet users 
in the world will match the number of telephone lines in the 
world at about one billion. In the US that will mean some 110 
million potential e-shoppers; in the UK 25 million, and in the 
EC potentially 130 million. At this rate, even if only 15 per 
cent of retail transactions shift to the Net, the damage to 
conventional retail square footage will be dramatic. If 30 per 
cent is lost, retail property values will collapse and malls will 
have to be converted into call centres. By then most retail- 
heavy mixed-use developments will need an exit strategy. 
The real challenge to architects may turn out to be not con
verting empty office buildings into apartments, but turning 
derelict department stores into lofts.

The real challenge to architects may turn out to be not 
converting empty office buildings into apartments, but turning 
derelict department stores into lofts.”
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ARCHITECTURAL OUTDOOR

International Light with a Scandinavian Spirit
JAKOB5SON is a modern, international

company, which develops, produces and markets

architectural lighting. We have an extensive Indoor

and outdoor product range, but also develop and

produce specials for - and in collaboration with -

the individual customer.

All products have the special Scandinavian touch.

They must be well designed, they must fit the • h*
' I •• •

surroundings, and they must express the ideas andjjjnj

attitudes of the lighting industry of tomorrow.

JAKOB5SON • Industrivej Vest • OK - 6600 Vejen • Denmark
Tel: +45 75 36 16 11 • Fax; +45 75 36 15 29 •E-mail: jakobsson©jakobsson.dk

JAKOBSSON rs the trade mark for all lighting products from Hans-Agne Jakobsson A/S • a member of the Thorn Lightir^g Group



Mark Dietrick, AIA
8urt Hill Kosar Rittelmann Associates

Think what you could

create with architectural

EEM software that

thinks like you do.

For your free

TriForma* Thinking

brochure, call or visit:

www.bentley.com/triforma

+ 1 800 BENTLEY {US only) or +1 610 458 5000
In Eufope/Middle East/Africa call +31 23 556 0560
In Asia-Pacific call +61 3 9699 8699
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